oum al of The American Institute of

AI\CHITECTS

ARADESQUE
cmea 1600

JULY, 1955

Institute Honors, 1955
Newly Elected Fellows
Dues Do It
Necrology
Building Codes or Chaos
Clarence Clark Zantzinger, F.A.1.A.—1872-1954

Another Declaration of Independence

35¢

PUBLISHED MONTHLY AT THE OCTAGON, WASHINGTON, D. C.



JournAL oF
Tre AMERICAN INSTITUTE OF ARCHITECTS

WITH THE AIM OF AMPLIFYING
AS THROUGH A MICROPHONE
THE VOICE OF THE PROFESSION

Jury, 1955

Yor. XXIV, No. 1

CONTENTS

T s T AR e ol g e,
By Robert L. Durham

Another Declaration of Independ-
s ST ARV SO e T
By the Philadelphia Chapter,

e B

IENORST: e S e e =

What Are the Others Doing?. . . 11
By Edwin Bateman Morris

Clarence Clark Zantzinger,
FALA—1872-1954 . . . . .
By John P. B. Sinkler, F.ALA.

SR ADR NN . e s ik XY
By Hubertus Junius

- 15

Building Codes or Chaos . . . . 31
By Talbot Wegg

News from the Educational Field . 37

Scholarships and Fellowships . . . 37

They Say: Clarence B. Litchfield,
Paul Thiry, ¥.A1A, Max H.
Foley, ¥.ALA., Philip Ray
Rodgers, Peter Shepheard, Jose
Luis Sert, Paul Rudolph, Charles
1 7 RS SR T ) | |

RAJC: Medal =00 wi> o i ~40
Historic Housekeeping . . . . .40
Books & Bulletins, . . . . . . #

A Redevelopment Competition . . 43

CaleliBal o 0 o8 e R ) e

Necrology . - . 44

The Editor's Asides . . . . . .45
ILLUSTRATIONS

Cover spot: Arabesque—incrustations
of stucco on stone, Circa 1600

Willem M. Dudok, Gold
Medaliot, 2958 ¢ 5 - s 218

Ivan Mestrovic, Fine Arts
Medaliat, 1955 . % .0 ». n -

John H. Benson, Craftsmanship
Medal, 1955 .

.20

.22

W e Sk S e

Turpin C. Bannister, Edward C.
Kemper Award, 1955. . . . .23

Newly Elected Fellows, 1955 . . . 24

The Journal of The American Institute of Architects, official organ of The
Institute, is published monthly at The Octagon, 1735 New York Avenue, N.W,,
Woashington 6, D.C. Editor: Henry H. Saylor, F.A.LA. Subscriptions in the
United States, its possessions, and Canada, $3 a year in advance; elsewhere,
$4 a year. Single copies 35c. Copyright, 1955, by The American Institute of
Architects. Entered as second-class matter February 9, 1929, at the Post Office
at Washington, D. C., under the Act of March 3, 1879; Additional entry at
the Post Office at Rochester, N. H.



M. D. ANDERSON HOSPITAL, MOUSTON, TEXAS
MacKIE & KAMRATH, ARCHITECTS ® PHMOTOS: ULRIC MEISEL

marble ..~ ..

people of Texas $85,000

Writes architect Karl Kamrath: “Our savings on the marble curtain
wall were dual: we lightened the structure as a whole, using less steel
and concrete; and again we picked up 4” of usable space all around
the building with the thinner marble, picking up about 3,400 square
feet . .. This alone saved better than $85,000 for the people of Texas.

“Two incidental gains were important. Against our hurricane rains,
this marble has an absorption of only 0.01 per cent compared with
absorption up to 15 per cent with other masonry. And we found that
the resistance of 1” of marble to dangerous radioactivity from the
isotopes used in cancer treatment is equal to 3/16” of lead.”

Literature available: “Marble as a Radiation Shield,” “Proof that
Marble Costs Less . .. ". Write:

MARBLE

108 FORSTER AVENUE. MOUNT VERNON, NEW YORK

NSTITUTE OF AMERICA, INC.



Beautiful Zelkowitz Residence, Lincolnwood, Illinois

Architect: Raymond A. Peterson

Contractor: Rice & Rice, Chicago, Illinois

Robbins Distributor: J. H. Glover, Chicago, Illinois
Dealer: Austin Carpet Company, Chicago, Illinois



ROBBINS Lifetime® Vinyl

Marbelized , Solid and Terra-Tile®

ROBBINS FLOOR PRODUCTS, INC.
TuscuMBlA (Muscle Shoals) ALaBAMA



In Atlanta - Youngstown Buckeye Conduit
installed in Georgia State Office Buildings

WHY
* YOUNGSTOWN BUCKEYE
CONDUIT IS BETTER

Youngstown is the one
acturer who makes

This enables Youngs-
- town to control the com-
. plete manufacturing pro-
;1 cess—your insurance
that each length of
e sl g

Mechanical Contractors & Engineers, Inc., Electrical Contractor
Electrical Wholesalers, Ine., Electrical Distributors

®Planned and built for ars o come,
these modern Georgia State Office Build-
ings have wiring protected by Youngstown
Buckeye rigid steel conduit. it was only
natural that Buckeye was specified, Made
of top-grade steel, Buckeye dependably
guards any electrical system against such
damaging elements as water, moisture,
vapor, dust and dirt. Its durability makes
Buckeye rigid steel conduit ideal for wir-
ing systems that must be permanently safe,

THE YOUNGSTOWN SHEET AND TUBE COMPANY . %L, s

neral Offices: Youngstown, Ohio - District Sales Offices in Principal Cities
STANDARD PIPE - LINE PIPE
{ICAL TUBING - COLD FINISWED BARS

S - COKE TIN PI ELECTROLYTIC TIN P RAILROAD

TRACK SPIKES




MASTIC TILE CORPORATION OF AMERICA

Now . .. famous CONFETTI styling in

MATICO ARISTOFLEX Vinyl Tile Flooring

Two great ideas meet in one grand product...and smart
floor decor takes a long step forward! Aristoflex vinyl-plastic
tile brings the advantages ol easier maintenance, better resili-
ence and increased durability to one of America's most out-

standing floor styles. Next time you specify tile
flooring, consider MATICO Aristoflex Vinyl Tile
in thirteen multi-color Confetti patterns. (Also in
low-cost standard gauge.) It's a happy choice for
every type of installation.

Houston, Tex. ® Joliet, IIl. ® Long Beach, Calif. ® Newburgh, N. Y.
Rubber Tile ® Vinyl Tile ® Cork Tile ® Plastic Wall Tile ® Confett

Aristoflex ® Parquetry ® Maticork ® Asphalt Tile



TRULY THE WINDOW FOR A MASTER BUILDER
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k BY LUDMAN

WINDOWS

i
For Auto-Lok is the only window that meets all teé re-
quirements that experts* cgree are essanhql ina window.
- |
For Auto-Lok |s§he tightest closmg, widest opening, pasu-
est operating, all-climate awning window ever made.

For Auto-Lok has no equal .
exclusive- fedfu’ibe‘silike the patented automatic locking
principle, feather-touch operator, no wearing parisy no
adjustment ever, *‘Nite-vent”’ opemng.w p - §

Aufo-Lok js fhe awning wmdow that esfcbhshed* the
standards by which all others must be measured.

The Record of Auto-Lok is clear,on-many points.’. . . Auto-Lok
windows have been used successfully in every climate . . . under
every type of operating condition . . . in every kind of structure

. in every sfyjﬁqof architecture . . . oli-gyer the world,

./

SPECIFY LUUMAM» PRODUCTS WITH COMPLETE CO ENCE
WAN LEADS IN WINDOW ENGINEERIN"‘

l “ D M A“ @Wb North Miami, Fla.



Turns your wasted fuel into
cool savings!

New San Lorenzo Valley High School,
elton, California, features Herman
Nelson Unit Ventilators for day-long
lassroom comfort. District Superin-
endent: Dr. Eugene MHaskell; Archi-
ect: John Lyon Reid & Partners;
ngineer: Bayha, Weir & Finato; Me-
hanical Contractor: Atwood & Sons.

DRAFT|STOP  ‘Sietat s e
LIMINATES COSTLY OPEN-WINDOW VENTILATION

Foriio T SO e

lose the windows and cut your heating costs! method of draft elimination requires no addi-
's just that simple. And, in addition, you elim- tional heat.
ate the end product of the overheated class-

: Yes, if you count the cost, you'll close the win-
om—logy, listless students.

dows—and get Herman Nelson's double div-
erman Nelson DRAFT|STOP achieves these idends—cash savings and true classroom comfort.
sults because it puts first things first—makes For complete: information, see our catalog in
OOLING the prime function during the hours Sweet's Architectural File, or write Herman
hen “extra heating plants” —students, lights and Nelson Unit Ventilator Products, American Air
in—are in operation. And the Herman Nelson Filter Company, Inc., Louisville 8, Kentucky.

UNIT VENTILATOR J PRODUCTS
American Air Filter Company, Inc.

System of Classroom Heating, Ventilating and Cooling




uniformity

High-precision manufacturing equipment
and constant laboratory checking enable
us to make sure that every resilient tile
we produce is straight-edged and square
when it leaves the factory; efficient mod-
ern packaging keeps it that way until ready
for installation. These precision-cut tiles

fit together smoothly and easily for low
installation costs, and minimize wastage.
Uniform thickness, accuracy of cutting,
trueness and clarity of color, surface
smoothness, ease of maintenance and
built-in durability make this the world’s
most popular line of resilient tile floorings.

KENTILE, INC.

America’s largest manufacturer of resilient floor tiles

KENTILE: Asphalt Tile . . . Carnival ... Corktone + KENCORK: Cork Tile for Floors and Walls » KENRUBBER: Rubber
Tile « KENFLEX: Vinyl Asbestos Tile... Carnival » KENFLOR: Vinyl Tile.. . also avallable by the yard » SPECIAL KENTILE:
Grease-proof Asphalt Tile + THEMETILE, KENSERTS: Decorative Inserts « KENCOVE: Vinyl Wal*Base + KENBASE: Wall Base



WEST

| By

.. . from coadl to coast!

Simple — Practical —Economical. Controls expansion.
Compensates for contraction. No special tools re-
quired. A “must” for wood floors laid on concrete in
large areas—gymnasiums, field houses, auditoriums,

ballrooms, shops, etc. Lays strip wood flooring mechani-
SE .: cally. Only three parts; the Loxit channel, the Loxit
anchor and the Loxit clip.
s I ST EM Write for details and samples

LOXIT SYSTEMS, INC., 1217 W. Washington Blvd., Chicago 7, lllinois
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CHURCH WINDOWS

STEEL WINDOWS HAVE THE STRENGTH AND RIGIDITY THAT NO OTHER WINDOW CAN MATCH

First Methodist Church Architects: Gray, Laz & Mall
St. Charles, Ill. Contractors: LaSalle Construction Co.

THIS BEAUTIFUL CHURCH is an excellent example of the adaprability of
Hope’s Steel Church Windows. Several different window styles were used
including shaped head windows containing leaded art glass. Hope's method
of double glazing permits glazing, or removal, of either interior or exterior
glass without disturbing glass in opposite side. Their superior strength and
quality assures a long life with lictle maintenance.

Write for Booklet 134-Al

HOPE’S WINDOWS, INC., Jamestown, N.Y.

THE FINEST BUILDINGS THROUGHOUT THE WORLD ARE FITTED WITH HOPE'S WINDOWS
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Dues Do It

THE RESULTS OF TWELVE YEARS WITH A NEW DUES

SYSTEM IN

THE WASHINGTON STATE CHAPTER

By Robert L. Durham

PRESIDENT, WASHINGTON STATE CHAPTER

NY ARCHITECT who has ever

served on an A.LLA. chapter
executive committee will recall
with mild anguish long conversa-
tions on how to get more money
for worthwhile projects. It would
seem that architects always have
more ideas than money. The lim-
itations of the ordinary chapter’s
budget force an economy which is
out of keeping with its imagina-
tion; and this shoestring economy
is unquestionably out of keeping
with the need for more activities
which will increase the public un-
derstanding of architecture.

I would like to give you a
sketchy case history of a chapter
that has tried to break through
this almost traditional poverty, and
has found that there can indeed be
“a chicken in every pot”—and bet-
ter yet, there can be two chickens.

In 1942, in a valiant effort to

give itself some pecuniary elbow-
room, the Washington State Chap-
ter adopted a new dues system. It
was a major change which affected
practising members most of all, and
it was not undertaken without
trepidation. It was based on the
idea that the earning capacity of
an architectural firm has some
ratio to the number of employees,
and that dues-paying capacity
should have some ratio to earning
capacity. In order to allow for
the ups and downs of architectural
employment, the dues rate for cor-
porate and associate members was
established in direct relation to the
amount of social security paid per
employee. (Junior associate and
student” associate dues are, as they
were before, $5 and $1 a year.)
Inaugurated at the beginning of
a high tax period as the system was,
members realized that what they

JournaL oF THE A. 1. A.
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paid to the Chapter was actually
costing them less than their pay-
ment. At present a corporate or
associate member of this Chapter
who is an employer pays an amount
equal to one-half of the social se-
curity tax paid on the first $3,000
earned by each employee; or a
minimum rate of $30 per year.
To illustrate: an architect doing
all his own work or working for
another firm pays the flat sum of
$30. An architect with two em-
ployees full-time would pay $60.
If two partners have ten drafts-
men, each partner pays approxi-
mately $150 each year. As can
be seen, an architect employing one
hundred draftsmen pays a sizeable
amount into the Chapter treasury.
History secems to indicate, how-
ever, that architects who have
achieved stature enough to main-
tain such offices can support pro-
fessional activities to this extent
without hardship.

Using this system, our Chapter
dues income has averaged about
$12,000 yearly with a total mem-
bership of from 275 to 375; this

now, due to the fact that a high
income level has continued, the
need for such a large percentage is
being reconsidered.

At the beginning of the fiscal
year in July, each of our standing
and special committees is given an
opportunity to make known its
needs (and thus its program for the
year) to the Treasurer and the
Executive Committee. After some
polite barter among the chairmen,
a budget proposal is prepared for
presentation to the Chapter at the
first fall meeting.

Here is about what our current

budget looks like:

EsTIMATED INCOME

Dues $14,000
Sale of forms 700

Ball, banquet, conference
receipts 1,850
$16,550

EXPENSES

Office and Administrative

Salaries, steno. & acctg.
services, taxes $4,750

Rent, telephone, office
maintenance 1,255

year it may reach $15,000. We Supplies, postage, printing 2,100

had established the practice of set- Forms purchased & misc.

ting aside 25% of all income in a expense 850

reserve fund, recognizing that the _

war boom might suddenly decline; $8,955
Jury, 1955
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Special

Contributions, dues,
scholarships, expenses
of Convention dele-

delegates, etc. $1,275

Committee
Public Information $1,200
Exhibitions 150
Competitions & Honor
Awards 150
Program 500
Annual Ball 500
Civic Planning 100
Other committees 1,125
Allowance for special
appropriations 1,000
$4.725
Miscellaneous
Purchase of furniture,
incorp. exp. $1,000
Transfer to reserve fund 545
$1,545
Total expenditures $16,550

As you will note, about half of
the total income is used for the
expenses and staff of the Chapter
Office. It hardly needs to be said
that a dues system producing only
enough money to maintain an of-
fice would leave the committees
without adequate funds for their
projects—the sine qua non of any
chapter program.

An exhibitions committee, for
example, which after much wheed-
ling of the membership obtains a
“library” of panels and models for
exhibit, only to find itself without
suitable mounting standards, funds
for shipping, or storage facilities,
is not able to fulfill its purpose.
Appropriations must enable com-
mittees to do their jobs all the
way |

Our Chapter activities have
pyramided so rapidly upon the in-
creased committee budgets that it
has become more necessary than
ever to watch against overspend-
ing.

I believe that the majority of
the members are satisfied that we
are accomplishing things quite im-
possible before, because of our in-
creased financial latitude. The
most obvious improvements are in
public relations, civic service, leg-
islative campaigns, and centraliza-
ton of our affairs at a Chapter
Office.

We have been following The
Institute’s lead in public relations,
a thing we could not have at-
tempted to do well without a sub-
stantial committee budget. Ma-
jor projects have included two
conferences on school construction ;
a church design conference at-
tended by denominational leaders

JournaL or THE A, 1. A.
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and building-committee members
from all over the state; and a

“Home of the Month” feature
with Seattle’s biggest daily news-
paper to sell better residential
architecture to the public. 'We en-
joy the best press relationships in
the Chapter’s 6o-year history.

The Chapter has taken the lead
in establishment of two important
civic organizations, now launched
and functioning independently. It
has been found advantageous to
allow for regular and generous
contributions to, or the purchase of
memberships in, several civic, cul-
tural and interprofessional associa-
tions. Rather than let the Chap-
ter become obligated to sub-pro-
fessional societies, we have held up
our own end financially in the
bowling league, an annual golf
tournament and other construction
industry group functions, as well.
Some sort of slush fund for emer-
gencies has proved essential, too.
Not long ago we faced an emergen-
cy in the form of a bill proposed to
the State Legislature authorizing
the State Department of Education
to obtain an architect and prepare
six stock plans as the only choices
for school districts desiring state
financial assistance. It was a seri-
ous threat, and we could not af-

ford mot to draw upon reserve
funds to campaign for the bill’s de-
feat. There is a lot that can be
done through judicious use of re-
serves for special projects, not nec-
essarily emergencies.

We have been enabled to un-
dertake two campaigns — even
though not yet entirely successful
—for a workable architects’ licens-
ing law; the expenses totalled
$2,500 to $3,500 per legislative ses-
sion.

Reserves made it possible for us
to expend $4,300 for the Seattle
Convention in 1953 without a spe-
cial fund-raising effort (the cus-
tomary chapter share of national
convention expenses being very
nominal). A special committee
which for years worked on the
possibility of a Chapter House has
now been reactivated, and for the
first time sees the prospect of an
economically sound undertaking.

During the early days of this
new dues system, a part-time exec-
utive secretary was arranged for
through a firm providing such
services to organizations. Later,
an advertising and public relations
firm was retained for guidance in
public relations policies, and this
firm delegated one of its employees
to serve as Chapter executive sec-

Jury, 1955
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retary—still on a part-time basis.
However, after the 1953 Conven-
tion in Seattle it became clearly de-
sirable to establish our own cen-
tral Chapter Office. A full-time
executive secretary was chosen on
the basis of her experience in the
field of public relations, and space
was rented in a downtown office
building.

Under our executive secretary’s
coordination, and, again, with the
new latitude permitted by our in-
come, the office has been attractive-
ly decorated. Old records have
been organized; central files of
board and committee work are
maintained ; stocks of Institute ma-
terials are kept on hand and are
available for information or for
sale.

The steady stream of visitors to
this office seeking information or
assistance, and a ceaselessly busy
telephone seem to indicate the im-
portance of such an architectural
information center—even apart
from its benefits to committee
chairmen and officers.

The variety of questions which
come is tremendous; for instance:
“How can I find an architect who
is interested in what I want to
build?” “Why do architects’ fees
cost so much?” “Can I get an
architect to just draw me some

plans but not supervise construc-
tion?” “Will you send us a list
of school architects?” “I re-
tained an architect and paid him
and after three months he still
hasn’t made any sketches I like—
what can I do?” “I just found
out our architect isn’t licensed to
practise—are we obligated to pay
him?” “Who is the best house
architect in Seattle?” “What is
the square-foot cost of a church
now?” To answer such questions,
and hundreds more, with a true
understanding of the profession, is
a constant challenge to an execu-
tive secretary.

Between such telephone calls
come requests from committee
chairmen for assistance in arrang-
ing luncheon meetings, or in pre-
paring committee work, or in ex-
panding their programs and co-
ordinating them with other Chap-
ter activities. There are long-
distance calls from officers of other
chapters, or from national maga-
zines wanting news material ; calls
or events requiring speedy press
releases to the daily newspapers;
calls from architects wanting
draftsmen or from draftsmen
wanting employers.

In addition to the many services
it renders, the Office has become
the nerve-center for a fast-moving

JournaL oF THE A. L. A,
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program, and provides the sort of
assistance which practising archi-
tects need if they are to run a chap-
ter without jeopardizing their own
practices.

The architect carrying a staff
of a hundred draftsmen may think
with horror of such a chapter dues
schedule as I have described. But
if it really results in an active pro-
fessional program, isn’t it a rela-
tively small price to pay—com-
pared to the office overhead and
the income tax? And isn’t it, ac-

tually, an investment in the stabil-
ity of the architectural profession?

For years we have all been ad-
monishing ourselves that we have
only scratched the surface when it
comes to making our services un-
derstood and appreciated by the
general public. Given actual
proof that our investment pays off,
we are nerved to make a little sac-
rifice more cheerfully. And giv-
en the means, we are enabled ef-
fectively to demonstrate our value
to the people.

1¢]

Another Declaration of Independence

A STATEMENT OF PRINCIPLES AS TO THE ARCHITEC-
TURE ABOUT THE INDEPENDENCE HALL MALL AREAS

HE FOLLOWING STATEMENT

is the result of a collabora-
tion in behalf of the Philadelphia
Chapter by the late George Howe,
F.A.LA., Fiske Kimball, r.A.LA.,
and G. Holmes Perkins, F.A.LA.
It was the last service, among a
great many, that George Howe
was able to render to his profes-
sion.

The Philadelphia Chapter of
The American Institute of Archi-
tects is of the opinion that the de-
velopment of the architecture

around the newly laid out Inde-
pendence Hall Malls, both State
and Federal, should follow certain
general principles.

There should not be require-
ment that it be “Colonial in style.”
The reasons for this are these:

1. Unlike Williamsburg, these
areas are not in one ownership,
will not be developed by one di-
rection, for one purpose, and in
one continued program.

2. There will not be available
here the requisite money to see

Juvy, 1955



that architecture, if “Colonial,”
should be well carried out, passed
in review by a historical board;
further, these buildings will not be
for historical purposes. We feel
that pseudo-Colonial architecture
is generally not suitable for build-
ings which, by the very nature of
their contemporary plan functions,
their articulation and scale, are out
of harmony with the grace and
simplicity of Independence Hall.

3. Further, it must be noted
that, while there are distinguished
Colonial buildings such as Inde-
pendence Hall, Carpenters Hall,
there is also distinguished work of
the early Federal period, of the
Classic revival, of the romantic re-
vival, of early iron-front struc-
tures of historical importance, and
also Victorian buildings of his-
torical value; these fine nineteenth-
century buildings should be pre-
served so long as they are struc-
turally and economically sound, as
many of them now are. These
nineteenth-century  buildings, as
they are, do harmonize with the
old buildings being preserved in
the Historical Park. They har-
monize with them by right of his-
toric contrast and creative evolu-
tion.

To wander about among struc-
tures of successive styles and peri-

ods is to feel the exhilaration of
moving in archtectural history. The
nineteenth-century buildings were
designed by some of the most dedi-
cated and original architects our
country ever produced. They are
the very symbol of the continuity
of our hard-won independence.

As to development, we must
consider the nature of our City.
It is a great, prosperous, and pop-
ulous place in the midst of an eco-
nomical revival. It is not only
inevitable, but also desirable, that
the Mall and Park be surrounded
by prosperous business structures.

The area should be filled with
active life today as it was when
the Declaration of Independence
was promulgated. A residential
development in the adjoining areas
away from the Mall and the Park
will inevitably follow and revive
the whole district, and the me-
morial areas will become a source
of daily, instead of occasional, in-
spiraton in the leisure hours of the
surrounding inhabitants.

So we too should follow the
genius of our time in recommend-
ing to prospective builders the
character of the architecture they
should create. Their buildings
should be modern in design, as
that term is comprehensively un-

JournaL oF THE A. L. A.
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derstood, and tall within limits.
Certain limits have been estab-
lished by City Council as to height
of wall on the building line, with
set-backs beyond that line. The
set-back should in reality be great-
er than at present called for: The
limits established by City Council
should be strictly adhered to.

With this understanding, tall
buildings are the necessary expres-
sion of economic health today ; they
have the advantage of screening
the backs and sides of other tall
buildings behind them, which fre-
quently are unhappy blemishes on
our city scenes.

We shall hope that every archi-
tect employed to design a building
in the areas will be particularly

able, and of high standards. There
should be a conscious effort on the
part of future designers to re-
spect the architectural integrity of
the historic buildings and to avoid
creating overpowering structures
which would detract from those
relics. All new buildings should
be supporting members of the cast
to the prima donna—this requires
a certain reticence of architectural
expression.

Much could be accomplished by
the planting of trees, not only with-
in the Park but along the bordering
streets, which would to a great ex-
tent harmonize the enframement.
Planting can do more than any-
thing else to establish a proper
scale of open space to buildings.

&

Honors

THEoDORE I. COE, F.A.LA., was
presented with the Award of Rec-
ognition of the Producers’ Council
at the A.ILA. Convention Lunch-
eon, Tuesday, June 21.

RoBERT MOSES, HON. A.LA.,
New York City Construction Co-
ordinator and Member of the Plan-
ning Commission, received from
Pratt Institute the honorary de-

gree of Doctor of Laws, “in rec-
ognition of his vision and success in
the field of city planning, his dem-
onstrated friendship for institu-
tions of higher education, and his
devotion to the highest ideals of
citizenship.”

The Honorable J. W. Fut-
BRIGHT, United States Senator
from Arkansas, has been awarded

Juvry, 1955
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by The Architectual League of
New York the Michael Friedsam
Medal in Industrial Art for 1955,
“for his distinguished and exten-
sive service to the arts of design for
many years and especially for the

NE HAS THE CONVICTION—
which could be wrong—
Modern architecture is,

O

that
individually, very modern indeed;
but that, collectively and as a
whole, it is, if I may so express it,
a wee bit on the medieval side.

In this way: During the Italian
Renaissance, for example, there
was a different architecture in
Rome, in Florence, in Genoa, in
Venice; due to the fact that the
early architects didn’t get about
as much as they might have. A
somewhat similar condition exists
with us. We have travel agencies
that will sell you a tour at the
drop of the hat. We have stream-
lined trains with tavern cars. We
have air-conditioned station wa-
gons. But the territory is so large
and our free time is so restricted
that we too do not get about as
much as we might. There is thus
the urge, as in earlier times, to
follow imagination and near-at-

What Are the Others Doing?
By Edwin Bateman Morris

exceptional opportunities offered to
advanced scholars in the arts under
the exchange program of Ful-
bright grants awarded under an
Act of Congress which he spon-
sored.”

hand examples, with the result that
there is the tendency to have dif-
ferent dialects of Modern archi-
tectural language in different
geographical locations.

It is quite possible that all
architects may not believe that,
in its entirety. But they do be-
lieve, I am certain, that our archi-
tecture would be better if it moved
in a more compact and unified
front, which would be a possibility
if all architects were continually
conscious of, and informed con-
cerning, the work of other archi-
tects. By learning, through study
of pictures, what design schemes
wore well and what had the B.
0., they could better steer their
own inspirations so as to avoid
the rocks.

And why not? We have a
public press, a thing not available
in medieval times. We are lit-
erate, in fact are omiverous de-
vourers of publications with text

JournaL oF THE A. 1. A.

1



and pictures. But I now bring
up the point I have been sniffing
around. We have no actual
architectural press.

3

We have privately published
construction magazines—and very
good and conscientious ones—which
impartially speak of architecture,
mechanical engineering, structural
engineering, financing, chain-store
needs and of all the various re-
sponsibilities of building construc-
tion. They do print snapshot-type
pictures of buildings, which are
not portraits in an architectural
sense. They print plans showing
the fulfillment of hospital, bus-
iness and apartment requirements.

They are thus efficient, effective
and invaluable spreaders of gospel
as concerns the practical side of
the architect’s life. This practical
side is the headache, the stomach-
ulcer side of the profession. The
stirring side, the high plateau, of
the profession—and may we never
forget that!—is architectural de-
sign; “the peaches-and-cream of
the profession,” as Charles Barton
Keen used to say.

But there is no magazine deal-
ing in enthusiasm, with the
peaches-and-cream. The construc-
tion magazines of now are, and

of neccessity must be, concerned
with the practical, galley-slave
side of the profession. The status
of their subscription lists requires
them to print tables concerning
Btu’s, graphs showing lighting
efficiency, diagrams of floor heat-
ing, Heaven-sent air-conditioning
gadgets, hospital rules-of-thumb,
notes on pre-planning, planning
and post-planning, grocery lore,
merchandizing, school space, what
you need in a bank, what you don’t
need in a concrete slab, how to
keep the outside out with insula-
tion, how to bring the outside in
with sash and mirrors, and so on.

Subscriber demand requires that.
The subscriber minority, the archi-
tects, do find use for that type of

information. The subscriber ma-
jority, engineers, bankers, real-
estate men and the like, need

nothing else from the magazines.
Especially they do not need archi-
tecture. And so the construction
magazines serve their public—
and touch lightly on architecture.

The architect is thus not served.
Loaded down as he is with respon-
sibilities for the coordination of
elevators, Fluorescent lights, air-
conditioning, structural framing,
new engineering, new materials
and so on, it is still a paramount
and outstanding fact that the archi-
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tect, above all and before all, is
the priest of the esthetic. And
as such he should and must be
served.

He is the top man in the con-
struction picture. He is present
to prevent the unholy mess of
ducts, pipes, conduits, sheaves,
transformers, condensers, motors
and other essential tripe from being
indecent and appearing in the open
insufficiently clothed. He puts
shirt, bra and shorts on it; and it
is his difficult duty to make it look
like architecture. And just decent
clothing isn’t always architecture.
Just as merely clothing the female
isn’t always glamour.

&

To make it look like architec-
ture—there is the difficulty. We
have, I believe, more men of genius
and ability in the architectural pro-
fession than ever before—and
harder problems to solve. Archi-
tects who have talked to me have
said that now, more than ever be-
fore, we need contact between men
of genius and ability in architecture
with other men of genius and
ability in architecture.

Personnel of other professions
keep in constant touch with
achievement by others in the same
line of endeavor. The architect-

ural profession tries to do that,
with less exact means. Architects
travel, they take pictures, they are
eagerly interested in what they see.
But there are more than ten thou-
sand architects working, over a dis-
couragingly wide area.

How then, you say, can we make
the contacts, get ourselves some-
what uniform, keep ourselves
somewhat uniform? We think of
Modern as a style. It will be one
day, under some name, but now it
is an epoch. It needs the uniform-
ity. It needs to move along to-
gether, with more definite target.
This architects tell me. They
point to the fact that the doctor
in Florida is prepared to use pene-
cillin at the same moment as is the
doctor in Oregon; and that the
contact of architecture with archi-
tecture should be just as instan-
taneous.

Why then, some architects ask,
do we not make a similar effort
toward spreading instant knowl-
edge of architecture? Do you see
what they mean? Since it is im-
probable in these days, because of
expense, that a magazine will ever
be published under private moti-
vation to cover architectural de-
sign, is it proper and feasible to
dream of such a magazine pub-
lished under other motivation, as
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perhaps the profession itself?
This would be a publication with
good portrait pictures of outstand-
ing buildings over the country, so
that eventually Modern would
build up with the best of every-
thing, the best syntax, the best
meaning and expression.

One very clear-thinking archi-
tect remarked at one time that he
thought one of the important duties
of the Institute was the publi-
cation of a magazine or magazines.
I, in a sense, agree. I yield to no
one in my admiration and approval
of the JournaL, whose fine in-
tent has been to preserve unity in
the profession by philosophic and
other discussion, rather than by
pictures. The reason for that has
been, to an extent, the difficult
problem of selection, without seem-
ing favoritism, of buildings to
show.

Since architects are in general a
mature and reasoning class, it
would certainly be possible by firm
impartiality coupled with a keen
desire to benefit the profession, to
publish, in the JoURNAL or other-
wise, pictures of achievement by
members of the profession. If the
medical profession is big enough
to rejoice in the publication of
news that a certain doctor has dis-
covered aureobingobango or some-

thing; then certainly our profes-
sion is big enough to approve the
publication of an outstanding
architectural building.

I have had enough experience in
the publication field to know that
one does not sit down at his desk
and just say “Let’s have a mag-
azine,” or “Let’s do such-and-such
with our existing magazine.” It’s
rather a matter for exploration and
discussion. But there is the need
for pictures of buildings. If a
building is worth designing, it is
worth photographing. If it is
worth photographing, it is worth
having that photography distrib-
uted.

If I were asked to say how to
do this, I would say humbly (for,
surprising though this may be to
you, I have often been wrong) that
there might be sent out monthly a
booklet, of letter-size, with a doz-
en pictures of buildings in it—
buildings selected by good editorial
formula. I would hope there
would be controversy over the se-
lection. Then architects would
send in pictures they preferred
over the selected ones; and we’'d
get a vote. And more pictures.
If I were sixty years younger, I'd
offer to get out two successive num-
bers like that for the Institute. I
think there would be a flavor there.
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May I suggest that we remem-
ber this: There is only one way to
get a perfect idea—architectural or
other. And that is to take the
first genesis of that idea by the
first original thinker; and have it
improved upon by successive fol-
lowing thinkers. But you can’t
get the following thinkers unless
there is some way to bring to light
the first idea.

I feel, as I read this over, that
it is incomplete. I set up what I
consider as a need. I do not set
up a cure. What I want to say,
and what is as much as I should
say, is that the practical, which is
an important part of our profes-
sion, is well taken care of by pub-
lication; but that the esthetic,
which is the supreme part of it, is
not thus covered.

Clarence Clark Zantzinger, F. A. 1. A.
1872-1954

CLARENCE C. ZANTZINGER,
after over fifty years of ac-
tive practice of architecture, has
left an outstanding record of
achievement in his art and in the
service he constantly rendered the
Institute, and in civic and public
affairs.

With his partners, Charles L.
Borie and Milton B. Medary and
occasionally with other associates,
he designed many important build-
ings, among them the Philadelphia
Museum of Art, the Indianapolis
Public Library, the Public Ad-
ministration Building at the Uni-
versity of Chicago, the Sheffield
Scientific Administration Building
at Yale, Foulke and Henry dormi-

tories at Princeton, the original
Bryn Mawr Hospital Group, the
Divinity School of the Episcopal
Diocese of Philadelphia and St.
Paul’s Church in Chestnut Hill,
Pa. One of the last and most
important buildings he designed
was the Department of Justice
Building in Washington, D. C,,
and his last work was the Memori-
al Carillon of the Valley Forge
Chapel in Valley Forge Memorial
Park.

One of the absorbing interests
and activities in his life was the
development of architectural edu-
cation in this country, and for
many years he served as a member
and chairman of the Institute's
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on Education. He
was well equipped for this service,
for he had had an unusually broad
and diversified training. His early
childhood was spent in Philadel-
phia, where he was born, but at
the age of ten his mother took him
to Germany, where he attended
school and learned German. Un-
der the tutelage of a French gov-
erness, he also became fluent in
French. Returning to this coun-
try at the age of thirteen, he en-
tered St. Paul’s School, Concord,
N. H., and from there he went
to the Yale Sheffield Scientific
School, graduating in 1892 as a
civil engineer.

Committee

&

He spent two years in the field
as an engineer in West Virginia,
and then returned to Philadelphia
and decided that architecture was
his calling. He studied at the
University of Pennsylvania and
received a B.S. degree, and then
went to Paris and was awarded his
diploma from the Ecole des Beaux-
Arts in 190I; returning again to
Philadelphia to begin the practice
of architecture.

He became one of the early
members of the student draftsmen
T-Square Club and was for some
years the Patron of the Atelier,

giving generously of his time to
instruction in design. He also
acted as a critic at the School of
Architecture at the University of
Pennsylvania; frequently he served
on the juries in judgment of the
student designs, and as well he
was often a member of the juries
of the Beaux-Arts Society in mak-
ing awards in inter-scholastic com-
petition in design problems.

In 1917, in the first World War,
he was appointed by President Wl-
son as representative of the United
States on the War Trade Board in
Sweden, and was attached to the
American Legation in Stockholm.

Mr. Zantzinger always took an
active part in the affairs of the In-
stitute for, in addition to his long
years as Chairman of the Com-
mittee on Education, he served for
a time as Secretary of the Insti-
tute and he was President of the
Philadelphia Chapter. In civic
and public service he was Presi-
dent of the City Parks Association
of Philadelphia and he served a
term on the National Capitol
Parks and Planning Commission.
He was a member of the National
Art Jury, a former chairman of the
Pennsylvania State Art Commis-
sion, an academician of the Nation-
al Institute of Design, and an hon-
orary member of the American
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Federation of Arts. He was
elected to the National Institute
of Arts and Letters in 1951.

He was President of the Al-
liance Francais of Philadelphia and
Vice President of the Comité Per-
manent International des Archi-
tectes, member of the Société des
Architectes Diplome par le Gou-
vernement, and was active in the
Beaux-Arts Institute of Design.

Mr. Zantzinger was honored by
the French Government with the
Cross of the Legion of Honor, rank
of Officier. He joined the Insti-

tute in 1903 and was honored by
election to Fellowship in 1911.
“Zant,” as his family and inti-
mates called him, had a peculiarly
happy faculty for making warm
and lasting friendships, not only at
home but abroad, and he kept up
his contacts with them over many
years. He won the admiration
and respect of his colleagues and
friends as few other architects of
his day and generation have, and
he richly deserved such high es-
teem as he attained.
Joun P. B. SINKLER, F.A.LA.

The Able Man
By Hubertus Junius

Nvy the Able Man.
He rests secure in his abil-
ity to cope.

He wants no favor from any man
for he needs none.

He is a scratch runner.

He is a kindly man, for he has no
need to doubt his integrity or
his courage to maintain it.

He is a contented man, for he has
defined contentment within his
ability to attain it.

He is a generous man, for he knows

the joy of a shared reward.

He is without vanity, for his days
are filled with accomplishment,
the panacea of all vanities.

He is an egotist because of his con-
fidence in himself, but he wraps
his egotism in humility, for he
knows that no man earns his
birthright.

His prayers are prayers of thanks-
giving.

His cup is filled to the brim, but is
too well shared to overflow.
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ANNO DOMINI MCMLV

THE AMERICAN INSTITUTE OF ARCHITECTS
IN BESTOWING THE HIGHEST ACCOLADE
WITHIN ITS GIFT

THE GOLD MEDAL OF HONOR

HAILS AND SALUTES

WILLEM MARINUS DUDOK

ARCHITECT OF MAN'S ENVIRONMENT

YOUR CONTRIBUTION, HAS BEEN. NOT IN SLOGAN OR MANIFESTO,
NOT IN ESTABLISHING A SCHOOL OR STRIVING TO WIN DISCIPLES,
DUT RATHER IN WORKS OF ARCHITECTURE WHICH SPEAK FOR YOU.
AND IN THE LANGUAGE OF HUMANISM.

DISDAINING THE EASY WAY OF BUILDING TO AMAZE,

YOU HAVE CHOSEN TO SATISFY MAN'S INHERENT LONGING
FOR A MORE LOVELY ENVIRONMENT.

TO CONSTRUCTION, FUNCTIONALISM AND THE ECONOMY OF AUSTERITY=
THESE DEMICODS OF OUR BRIEF DAY-—

YOU HAVE SHOWN RESPECT BUT NOT WORSHIP.

AIDED BY YOUR JOY IN COLOR. YOU HAVE PERSEVERED IN A QUEST
OF WAYS TO ENCLOSE AND DIVIDE SPACE AND ENDOW IT WITH MORE
GRACIOUS APPEAL. IN THE HOPE THAT SPACE MAY SING AGAIN.
YOUR INDIVIDUALITY AS AN ARTIST
AND THE WORK OF YOUR MIND, HEART AND HAND
HAVE PLACED OUR WORLD IN YOUR DEBT.

SRCRRTARY PRESIDANT



WILLEM
MARINUS
DUDOK
ARCHITECT

Hilversum
Holland

THE INSTITUTE'S GOLD MEDAL FOR 1955




ANNO DOMINI MCMLV

THE AMERICAN INSTITUTE OF ARCHITECTS

IN AWARDING TO YOU

IVAN MESTROVIC
THE FINE ARTS MEDAL

SALUTES A MASTER OF SCULPTURE

FROM YOUR SHEPHERD BOYHOOD IN THE DALMATIAN ALPS
TO YOUR MATURE ACHIEVEMENTS IN EUROPE AND AMERICA,
YOU HAVE HELD STEADFASTLY TO THE CONVICTION THAT
ART IS THE MOST PROFOUND EXPRESSION OF MAN'S SPIRITUAL
NATURE. NEVER FORGETTING THE LESSONS LEARNED FROM
THE PAST. WITH A DEVOUT RESPECT FOR THE INTEGRITY
OF MATERIALS, YOU HAVE CONSTANTLY ASPIRED TO A SIMPLER,
MORE DIRECT FORM OF EXPRESSION—A FORM UNDERSTAND

ABLE BY MEN OF ALL RACES. ALL CREEDS. OF ALL TIME.

v v v

IF THIS MEDAL MAY BE CONSIDERED AS HONORING YOU. THE
INSTITUTE IS ACUTELY CONSCIOUS OF THE FACT THAT IN
ACCEPTING IT YOU HAVE GIVEN US THE GREATER HONOR.

SECRETARY PRESIDENT



IVAN
MESTROVIC
SCULPTOR
Syracuse
University

Syracuse, N. Y.

THE INSTITUTE'S FINE ARTS MEDAL FOR 1955
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THE
CRAFTSMANSHIP
MEDAL FOR 1955
AWARDED TO
JOHN

HOWARD
BENSON

Newport, R. L

MASTER OF
CALLIGRAPHY

THE AMERICAN INSTITUTE OF ARCHITECTS

IN AWARDING TO YOU
JOHN HOWARD BENSON
THE CRAFTSMANSHIP MEDAL

RECOGNIZES A MASTER OF CALLIGRAPHY

IN OUR AGE WHEN THE SKILL OF THE HAND IS UNDER

A DEE

ENING SHADOW OF THE MACHINE
OUR GENERATION MUST BE INCREASINGLY GRATEFUL
TO YOU WHOSE KNOWLEDGE AND CRAFTMANSHIP
CARRY FORWARD THE TORCH OF ARTS WHICH HAVE
CRACED PAST EPOCHS—ARTS WHICH MUST

NOT BE LOST IN OUR TIME

WITH QUILL OR REED, BRUSH AND CHISEL,
TEACHING AND BY IMAGINATIVE CREATION.
YOU HAVE ENRICHED THE ART OF COMMEMORATION
AND HAVE AROUSED A PEOPLE TO RENEWED

APPRECIATION OF ITS HERITAGE



THE

EDWARD C. KEMPER
AWARD

FOR 1955 TO

TURPIN

CHAMBERS
BANNISTER, F.A.LA.
Urbana, Il1.

AUTHOR
AND EDITOR

THE AMERICAN INSTITUTE OF ARCHITECTS

GRATEFULLY PRESENTS
THE EDWARD C. KEMPER AWARD
TO
TURPIN CHAMBERS BANNISTER
E AT A

ARCHITECT « TEACHER - SCHOLAR

FOR OUTSTANDING SERVICE TO THE PROFESSION
AND THE INSTITUTE
AND PARTICULARLY FOR THE EDITING OF
EVOLUTION AND ACHIEVEMENT,
VOLUME ONE OF THE ARCHITECT AT MID-CENTURY
v oo
THROUGH HIS SYMPATHETIC AND SCHOLARLY
PRESENTATION OF THE FACTS GATHERED AND CONCLUSIONS
REACHED BY MANY MINDS ENGAGED IN
THIS EPOCHAL SURVEY, HE HAS PUT THE ARCHITECTS
OF THIS AND FUTURE GENERATIONS UNDER A
DEBT OF APPRECIATION AND GRATITUDE.
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RoserT EVANS ALEXANDER
Los Angeles, Calif.
For Design

DoNaALD BARTHELME
Houston, Texas
For Design

Georce Boaas ALLison
Los Angeles, Calif.

For Design
N EWL

WaLTeErR FRANCIS BOGNER
Cambridge, Mass.
For Education

v

Harris ARMSTRONG
Kirkwood, Mo.
For Design

ELECECTED

ErNesT BOrN

San Francisco, Calif.
For Design and
Public Service




Frank A. CHiLDS
Chicago, Il
For Design

FELLOWS

EvisaseTh Corr
New York, N. Y.
For Literature and

Public Service

ANTHONY SarLvaTore CIRESI

Cleveland, Ohio
For Design

OF 1933

Harry Francis
CUNNINGHAM
Lincoln, Nebr.

For Education and

Public Service

Hervey PArRke CLARK
San Francisco, Calif.
For Design

WiLLiam HeENLEY DEerTrick
Raleigh, No. Car.
For Design
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Joun Coes DENNIS
Macon, Ga.

For Service to the
Institute

Noer Lesuie FLnTt
Chicago, Il
For Design

Howarp SAMUEL
EICHENBAUM
Little Rock, Ark.
Service to the Institute

and Public Service

N EWL

RapPHAEL N. FRIEDMAN
Chicago,. Il
For Public Service

\r

Louis McLANE FiSHER
Baltimore, Md.
For Design

ELECTETE

Paire HuBerT FROHMAN
Washington, D. C.
For Design




Freperick G. FrosT, Jr. J. Lister HoLmEs THomAas WoRrTH

New York, N. Y. Seattle, Wash. Jamison, Jr.
For Public Service For Design and Baltimore, Md.
Public Service For Public Service

SE LLOWS OF 1 9% 5

KarL FrEp KAMRATH Oscar THEODORE LANG ErNEST LANGFORD
Houston, Texas Minneapolis, Minn. College Station, Texas
For Design For Design For Education and

Public Service
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ArTHUR R. MANN
Hutchinson, Kan.
For Service to the
Institute and

Public Service

ERNEST PICKERING
Cincinnati, Ohio
For Education
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Lroyp MorGan
New York, N. Y.
For Design and
Education

Cuarres M. Nes, Jr.
Baltimore, Md.
For Design

NEWLY ELECTEER

Icor Boris PoLEvITZKY
Miami, Fla.
For Design

ANDREW NICHOLAS REBORI
Chicago, Il

For Design and

Education




Joun Lyon Rem

San Francisco, Calif.

For Design and
Education

LLO WS

Louts RosseTti
Detroit, Mich.
For Design

0O

F

Joun Nosre RicHArDS
Toledo, Ohio
For Public Service

L9955

DonaLp KENNETH
SARGEN'T
Syracuse, N. Y.
For Design and

Education

Isibor RI(:HMO ND
Boston, Mass.

For Design

DEwWEY ANDERSON SOMDAL
Shreveport, La.
For Design, Service to

the Institute,

Public Service
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LEoONARD ADRIAN E. Tooo WHEELER JurLian H. WHITTLESEY

W AASDORP Wilmette, Il New York, N. Y.
Rochester, N. Y. For Public Service For Design
For Public Service

NEWILY ELECT EBDP FELLOWS

Frep TaLsorr WiLsoN Samuer WiLson, Jr. Henry Lyman WricHT
Houston, Texas New Orleans, La. Los Angeles, Calif.
For Design For Design, Education, For Service to the

and Literature Institute




Building Codes or Chaos
By Talbot Wegg

CODE RESEARCH DIRECTOR, CITY OF SEATTLE

r. Frank MEemoLr, in “The

Architect and Conflicting
Laws” develops an engaging soph-
istry which goes like this: 1) The
architect by reason of examination
and registration is certified to be
competent; 2) the building code,
by regulating the architect, denies
him freedom to design; 3) “and
thus, modern architecture, whose
inspiration lies mostly in boldness
and freedom and the use of new
materials, is stifled aborning.”
Mr. Memoli’s solution to this
problem—eventual “overthrow of
all building codes and the policing
of the public welfare in matters
of building and planning by com-
petent professionals.”

In the course of an extensive
brief, Mr. Memoli states some
useful truths, principally dealing
with the shortcomings of building
codes, but his conclusions sound
like a manifesto of anarchy.

Let us examine his first conten-
tion, that the architect’s license
certifies his competence. It would
seem reasonable to assume a com-
petence in those fields in which the
architect is examined, or should
we go further and assume that an

architect, examined and found
competent in the fields of esthetic,
structural and mechanical design,
is thereby also competent in the
fields of city planning, and tech-
nically qualified to insure public
health, safety and welfare?

We know that all architects are
blessed with ability and intelli-
gence beyond the understanding of
our fellows, but are we really
supermen? Mr. M. thinks we
are. By reason of our architect’s
license, we are also city planners,
traffic engineers, fire prevention ex-
perts, insurance rating engineers,
public health officers, etc. and we
need no ground rules to aid us in
developing the complex web of
the modern American community.
The concept is certainly flattering
and worth a moment’s contempla-
tion.

Let us fly to Memolia where
there is no building code and look
in on you, Mr. Architect, licensed
and free. You have just been giv-
en a commission to design a proj-
ect, size of Rockefeller Center, to
design it as you will. Where do
you start? Do you cut loose with-
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out regard for the welfare of the
neighborhood, ignoring density,
light, air, traffic and such prob-
lems, or do you try to design your
project to fit in and to avoid not
only present but future disrup-
tions? You may have as many as
20,000 occupants in your project.
You must design your buildings in
terms of adequate safety of struc-
ture, egress, fire-fighting equip-
ment, fire-safe materials. You are
responsible, solely and wholly, for
the safety of those 20,000 people.

These are only the beginning
of a long list of decisions for which
you have free choice (and unique
liability). Do you welcome them
or do they scare the hell out of you?

We'll assume you are a true
superman, supremely competent
and unafraid. Now, let us as-
sume that, as working drawings
for your masterpiece near comple-
tion, you learn that a colleague,
also licensed and therefore equally
competent, is planning a project
contiguous to yours. You learn
that your colleague, with a differ-
ent but (in Memolia) no less valid
concept of public welfare, is de-
signing a bigger project which will
choke your traffic circulation, shut
off light and air and quite pos-
sibly bankrupt your client.

If this seems unreasonable, to

whom do you protest? The State
Architects’ Registration Board?
The A.LA.? Or does it scem ad-
visable that even the supermen
need some ground rules, in other
words, a code?

We suspect that few architects,
even those of the greatest demon-
strated competence, feel qualified
to assume the responsibilities Mr.
Memoli feels should be theirs. In
such a complexity as the modern
American city, building codes are
no less inevitable and essential than
traffic control. The alternative is
chaos.

&

The choice is not between codes
or no codes, but between good
codes and bad codes. Mr. Mem-
oli is on firmer ground when he
points out the weakness and ab-
surdity of much code writing.
Some of the restrictions are im-
posed by politicians, some by con-
scientious though over-strict build-
ing-, health- and fire-department
officials, some by labor, and
some by industry. No one group
can be accused alone. Yet it is
foolish to conclude, as does Mr.
M., that, because of inequities or
absurdities, we should do away
with regulation or at least exempt
the architect from it.
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There are many good codes
which are being constantly revised
and improved. An increasing
number of cities each year adopt
one of the four so-called “nation-
al” building codes: the Uniform
Building Code, the Basic Build-
ing Code, the Southern Building
Code, and the National Building
Code. The most widely used, the
Uniform Building Code, is in ef-
fect in more than 700 cities in
forty-odd states. The Uniform
Code is revised annually and com-
pletely new editions are published
every three years.

Last year, we attended the an-
nual meeting of the Pacific Coast
Building Officials  Conference,
which is responsible for the Uni-
form Code. At Denver some
three hundred men—building-,
health-, and fire-department offi-
cials, structural engineers, and top
level representatives of industry—
worked ten hours a day for one
week to hammer out the provisions
of the 1955 edition of that code.

It is significant that of the three
hundred men, who came from
every part of the U. S., we were
not aware of the presence of one
other architect. Why isn’t the
Institute represented at such vital
conferences? The form of the
Uniform Code must affect thou-

sands of A.I.A. members (and may
well have been the instrument to
provoke Mr. Memoli’s ire). It
is quite possible that one-third to
one-half the architects in this coun-
try operate in communities cov-
ered by one or another of the four
“national” codes. No Institute
project might be more beneficial to
the members than study of these
“national” codes and participation
in their revisions. Because the
architect is an objective profession-
al with no axe to grind and noth-
ing to sell, his influence could be
out of all proportion to his num-
bers.

This is not conjecture but fact,
demonstrable in any community
where the architects will take the
trouble to do something about their
building code. It is a matter of,
perhaps, pardonable local pride to
cite a positive alternative to the
Memolian philosophy which advo-
cates “the overthrow of all build-
ing codes.”

In Seattle, ever since the war,
business, industry, engineers and
architects have chafed over the re-
strictions of an antiquated build-
ing code. Two years ago the
Chamber of Commerce, with the
active support of the Washington
State Chapter, A.L.A., convinced
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the City fathers that a completely
new and flexible code was essen-
tial if the City was to progress in
competition with other coast cities.
As a consequence, funds were ap-
propriated to create, in the City
Building Department, a Code Re-
search Division with a Director
charged with the sole responsibility
of producing a new code. For a
number of reasons, the Uniform
Building Code was selected as a
base, with understanding that nu-
merous modifications to fit special
local conditions would be neces-
sary. The Code was broken down
into ten major subdivisions, and
balanced committees representing
interested groups were formed to
study each of the ten. It is sig-
nificant that architects were ap-
pointed to six of the ten commit-
tees and that their colleagues
elected two to be chairmen. (The
four committees on which archi-
tects are not represented concern
strictly mechanical problems, such
as heating, elevators, etc.)

The City fathers created a
Building Code Advisory Board to
review each code chapter as it is
prepared, and on this Board the
Chapter President represents the
architects with a strong and re-
spected voice.

The new code is nearly ready

for adoption. For eighteen months
the drafting committees and the
Advisory Board have met in week-
ly sessions of hard, conscientious
work to shape reasonable regula-
tions. In all this work the archi-
tects have taken a leading part.
And in the background has been
the Code Committee of the Chap-
ter making special studies and rec-
ommendations to their representa-
tives on the official committees.

When the new Seattle Building
Code is adopted, no less than twen-
ty Chapter members will have par-
ticipated in major roles. No
single organization in the City has
contributed more to this vital un-
dertaking, and if it is a good code,
which it should be, then the archi-
tects can claim a major share of
the credit.

Most building codes (including
the “national” codes) place too
much emphasis on structural re-
quirements for the basic materials
—steel, concrete, masonry, and
wood. Nine-tenths of these re-
quirements are intelligible only to
professionals, who can find the
same material, and more nearly
current, in the design specifications
of the national associations repre-
senting the manufacturers of these
materials. (In this field, Mr.
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Memoli is on firm ground in sug-
gesting that the licensed profes-
sional be given freedom and respon-
sibility for producing structurally
safe buildings.)

As much as one-third to one-half
the contents of a building code is
taken up with these detailed engi-
neering requirements. Their elim-
ination could be effected if the
architects and engineers were to
join forces with such organizations
the American Institute of Steel
Construction, the Portland Ce-
ment Association, the National
Lumber Manufacturers Associa-
tion, and other such national or-
ganizations which maintain engi-
neering staffs, conduct constant un-
biased research on the properties
of their products, and publish de-
sign specifications. The days when
such organizations might be ac-
cused of unsound recommenda-
tions to further selfish ends are, in
our opinion, long since gone. They
have achieved a maturity to rec-
ognize their public responsibility,
and their engineering data is no
less objective than that of, say, the
National Bureau of Standards.

Now, this mass of engineering
requirements has been in most
building codes for years and its
elimination would upset the status
quo in a good many cities. But it

can be removed to the ultimate
benefit of the public, provided im-
partial experts (i.e., architects and
engineers) will carry the ball
The national trade associations
cannot lead the fight, for they
would be suspect. The objective
professionals must do the job.

Another area in which building
codes over-regulate might be de-
scribed as the better business regu-
lations. In any industry there are
chiselers. The honest and com-
petent contractor or material deal-
er naturally resents the operation
of the chiseler who does a shoddy
job at a cut rate and not only takes
away business from the honest busi-
nessman but hurts the whole in-
dustry thereby. It is only natural
that the honest men should seek
regulations to protect themselves
and the public from such chisel-
ers. The question is—who should
afford such protection, the city or
the Better Business Bureau? It
seems to one observer that, where
public safety or health are clearly
affected, the city can reasonably be
expected to police the problem.
In the shadowy field termed “pub-
lic welfare,” where the possible
damage might be only to the con-
sumer’s pocketbook, the city’s re-
sponsibility is tenuous. Yet, few
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if any codes are free of such regu-
lations. No one would expect a
public agency to protect you if the
$15 two-pants suit you bought at
the Bon Ton Clothing Co. down
on the Skid Road turned out to be
less than represented. Yet, most
building codes contain regulations
to protect the home owner against
shoddy materials or workmanship
which have no closer relation to the
public interest. Such regulations
are seldom put in the codes by poli-
ticians or over-zealous building of-
ficials, as Mr. Memoli would have
us believe, but by sincere, if mis-
guided, business interests. They
should be stricken out and the
policing of such operations turned
over to the Better Business Bu-
reaus.

Every architect who has ob-
tained a building permit for one
of his designs can cite a dozen
cases of frustration, caused by the
restrictions of his building code.
Yet, to claim, as does Mr. Memoli,
that “the results for American
architecture are—to be kind—
humdrum and ordinary. To bear
this out, one has merely to com-
pare our architecture with that pro-
duced in other countries which are
without legal codes”—to make
such a wild assertion is pure non-
sense. Mr. Memoli cites our one

certified genius, Frank Lloyd
Wright, as a possible exception,
“but only to prove the rule, for
Wright has been consistently at
odds with building code officials
of this country.” F.L.W. is hard-
ly a happy choice for such an ex-
ample, Mr. M., for he, bless his
independent and cantankerous soul,
has been at odds for seventy-five
years with darn near everyone he’s
met. But how about Gropius,
Saarinen, Neutra, Breuer, Mies
van der Rohe, Belluschi and a doz-
en more with reputations made in
countries without legal codes?
They seem to have been able to
create architecture in code-ridden
American cities, perhaps in spite
of codes. The architect who's
whipped by a building code, even
a bad one, is hardly strong enough
to create great architecture even
in the wild blue yonder of Me-
molia.

Let’s face it, fellows. Exhorta-
tion, no matter how eloquent, to
secede from the jurisdiction of
building codes, is a waste of time.
The code is here to stay. If you
don’t like yours, and you may well
have reason to dislike it, organize
your chapter to do something
about it. You not only can do
something about it. You have an
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obligation to do something about
it, an obligation to your fellow

architects, to the building indus-
try, and to your community.

News from the Educational Field

LexicH UNIVERSITY announces
a summer course, Plastic Design
in Structural Steel, in cooperation
with the American Society for
Engineering Education and A.S.-
CE., September 7-15. Further
information from Dr. Lynn S.
Beedle, Fritz Engineering Labora-
tory, Lehigh University, Bethle-
hem, Pa. -

University oF ILLiNois an-
nounces the appointment of Louis
B. Wetmore as professor and head
of city planning and landscape
architecture, succeeding Prof. Karl
B. Lohmann, who is retiring. The
new head will also direct the Uni-
versity’s Bureau of Community
Planning. Professor Wetmore cur-
rently is visiting professor of city
and regional planning at ML.LT.

University oF TExas. Unoffi-
cially we are informed that Har-
well Hamilton Harris has resigned
as director of the School of Archi-
tecture.

Scholarships
and Fellowships

Kansas Stare COLLEGE an-
nounces the establishment of the

Paul Weigel Foundation, honor-
ing the man who is retiring from
administrative duties after head-
ing the department of architecture
and allied arts for 31 years. The
Foundation is established by for-
mer architecture students and
friends to be administered by the
Kansas State Endowment Associa-
tion with the advice of a commit-
tee composed of the department
head, a member of the department,
and the president of the Kansas
Chapter of The American Insti-
tute of Architects. It was an-
nounced that there would be one
scholarship of $200 available this
fall, and additional scholarships
will be available for succeeding
years.

The JouN STEwArRDsON ME-
MORIAL competition this year, for
the design of a Religious Retreat
on an Island, was awarded to Alan
McChesney, a fifth-year archi-
tectural student from the Penn-
sylvania State University. The
competition is held in two stages
for competitors from the accred-
ited schools of architecture in Penn-
sylvania and it pays $1500.

JournaL oF THE A. 1. A,

37



They Say:

Clarence B. Litchfield

(In a lecture at New York Univer-

sity, April 30, 1955)

The rash of violent riots and
strikes that has ripped the country’s
penal institutions in recent years
has not surprised those of us study-
ing modern penology . . . So many
of the causes for these uprisings
are built right into the institutions
now in use that any survey of
present penal systems points toward
one inescapable conclusion: More
riots to come—unless better living
conditions are provided for inmates,
and there is greater understanding
by all of our citizens of the prob-
lems of correction. The scope of
these changes and understandng
will have to be broad . . . Of the
152 state institutions in the United
States, only an appallingly small
number—approximately  11%—
have been erected in the last 50
years. And a number of these
were built from design concepts
which place them in the antique
category.

Paul Thiry, F.A.LA.

(At the g4th Annual Banquet of the
Oregon Chapter, AI.A., Portland,
Oregon, February 22, 1955)

Now the student hears new
terms . . . tension, compression,

module, flat roof, floating archi-
tecture. He hears of spatial con-
cept, of the third dimension, and
these repeated over and over again.
Just to make sure that the past
will not influence him, he ignores
it all together. But strangely
enough, as before, he hurries to
the library to peruse the works of
the masters—not the old masters
—but the new masters of steel
and concrete; and likewise with-
out asking questions, he copies and
the play goes on.

Max H. Foley, F.A.L.A,
(Speaking on Modular Coordination
at the Eighth Research Conference
of the Building Research Institute,
held in Washington, D. C. on De-
cember 9, 195¢)
Our buildings are made of the

finest materials and the finest,
most ingeniously designed equip-
ment, but they are a collection of
these materials and these parts
which have been laboriously fitted
together at the site. Materials
and parts made independently are
brought to the site and made to
fit together by the process of cut-
ting and patching. A fair analogy
would be for an automobile manu-
facturer to make perfect parts for
the engine and the chassis and the
furnishings of a modern car and
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then have all these parts put to-
gether by mechanics and laborers
using hammer and chisel and saw.
If the car looked well and really
worked, it would be a miracle.
Our buildings do look well and do
really work, but the result comes
about through the expenditure of
blood and tears and curses and
wasted money.
Philip Ray Rodgers

(In an address before The Associ-

ated General Contractors of Amer-
ica, Inc., March 15, 1955)

It may well be that free collec-
tive bargaining is the final stand
of economic freedom as we know
it. For in every nation where this
process has failed, the dignity of
man and the institutions of free
men have failed with it. This
prospect places a sobering burden
on the shoulders of all those who
lead unions of men and enterprises
of commerce. It is my sincere
hope that both, within reason and
law, will preserve and strengthen
the processes of free collective bar-
gaining in this country.

Peter Shepheard

(In his inaugural address as Presi-
dent of The Architectural Associa-
tion, London, October 27, 1954)

Some of our architect-critics also,
especially on the other side of the
Atlantic, tend to use a kind of lan-
guage which is unintelligible to

laymen, if not to architects as
well; which is a pity, because the
essence of criticism is to explain
the mysteries of an art in terms
which the unitiated can under-
stand.

Jose Luis Sert
(In an address to the Detroit Chap-
ter and the Detroit Metropolitan
Art Association)

For many years the problems of
large-scale redevelopment of cen-
tral sectors in our cities have been
dodged by real-estate men, econo-
mists, city planners and architects.
Conscious of the physical difficul-
ties and the high costs involved,
the ostrich attitude was the only
general response to the pressing
demands of a few specialists to do
something about the congestion
and decay of the heart of our
cities.
Paul Rudolph

(In speaking before the Gulf States

Regional Conference, Biloxi, Miss.,
September 1953.)

It is foolhardy to undertake to try
to determine “where we stand”
just now, but we can all agree that
modern architecture is here to stay.
However, many of us are not very
pleased with our current output;
indeed, the average is probably
lower than mankind has ever seen
before. 1 fear that we have for-
gotten so many of the basic prin-
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ciples of architecture such as scale,
proportion, the relationship be-
tween parts, and most important
of all, how to create living, breath-
ing, dynamic spaces of varying
character. With brilliant excep-
tions, we seem to be content with
merely making it work and meet-
ing the budget.

Charles F. Kettering

(“You Haven't Seen Anything Yet!”

in The Foundation, June, 1955)

The Wright brothers were not
highly educated, but they had a
burning desire to fly. Thomas
Edison left school before he had
reached his teens, but his curiosity
uncovered the electric light, the
phonograph and motion pictures.
Henry Ford never completed high
school, but he wanted to make an
automobile, and then he wanted to
make millions of them.

Today you young people have
educational opportunities denied
those great Americans, and you
have shown you know how to take
advantage of them. And that is
good because as we progress deep-
er and deeper into the unknown,
we find the going gets increasingly
difficult, and we need more and
broader knowledge to dig out some
of the hidden facts which may
change our ways of life.

In my opinion, to date we have

chipped away a few fragments
from the Mountain of Knowledge
—fragments that have changed our
entire way of life. But looming
ahead of us, practically intact, lies
a huge mass of fundamental facts
any one of which, if uncovered,
could change our civilization.

R.A.I. C. Medal

The Royal Architectural Insti-
tute of Canada announces the 1955
award of its Allied Arts Medal to
Donald Cameron Mackay, paint-
er and murallist, of Halifax, N.S.
This silver medal is awarded each
year for outstanding achievement
in the fields of arts allied to archi-
tecture.

Historic Housekeeping
There will be an opportunity

offered during the week of Sep-
tember 18 at Cooperstown, N. Y.,
to add to one’s knowledge of ad-
ministering the nation’s historic
house museums. The course is
offered under the joint auspices
of the New York State Historical
Association and the National
Trust for Historic Preservation,
under the direction of Frederick L.
Rath, Jr., and Dr. Louis C. Jones.
Further details may be had from
New York State Historical As-
sociation, Cooperstown, N. Y.
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Books & Bulletins

Uxe PeriTe Marson. By Le Cor-
busier. 90 pp. 434” x 14”.
Switzerland: 1954: Editions
Girsberger, Zurich. Distributed
by Wittenborn and Company,
38 E. 57th St., New York 22.
$2.50
Le Corbusier’s effort to re-create

the beginnings and development of
a little house that he built in 1923
for his mother. That the walls
broke apart and the roof leaked is
part of the naive recital—a source
of real amusement to Corbu. Illus-
trated with photographs and the
author’s sketches.

ProsLEms or HousING or SociaL
INTEREST. 244 pp. 8%” x
10%”. Washington, D.C.:
1954: Pan American Union. $1
A report prepared by the Ad

Hoc Committee for the Study of

Low-cost Housing of the Inter-

American Economic and Social

Council, presenting a comprehen-

sive panorama of the housing prob-

lem in Latin America.

A DrcapE oF CONTEMPORARY
ARCHITECTURE. Selection of
material contributed by CIAM
Groups made by Editor, S.
Giedion. (Second enlarged edi-

tion of 1951 publication.) 278

pp. 716" x 95/3”. Switzerland:

1954 : George Wittenborn, Inc.,

38 E. 57 St.,, New York 22.

$9.50

Giedion’s survey of what archi-
tects have accomplished in the
period 1937 to 1947—touching
also upon sculpture and furniture
design—in breaking away from
traditional habits of thought. The
text is in English, French and
German.

Tae Moscow KremLiN. Its His-
tory, Architecture and Art
Treasures. By Arthur Voyce.
168 pp. Text, 92 pp. Illustra-
tions. 714" x 11”. Berkeley,
Calif.: 1954: University of
California Press. $10
Mzr. Voyce, who is presently as-

sociated with the Hoover Insti-

tute, Stanford University, points
out, in tracing the history of the

Kremlin from its first rude pali-

sade compound to the present

stone citadel, that there has been
little and slow change in the struc-
ture within its present walls. Al-
though many buildings are now

used for new purposes and by a

new kind of rulers the group of

palaces and cathedrals present a
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surprising unity. Much of the
author’s attention has been di-
rected to the art treasures in ad-
dition to the architecture.

ARCHITECTS FOR THE SOUTH. By
Southern Regional Education
Board. 40 pp. 614” x 9lg”.
Atlanta: 1955: Southern Re-
gional Education Board, 830
West Peachtree St., NNW., At-
lanta, Ga.

A particularly cogent report of
the Study Commission on Archi-
tectural Education in the South.
Its recommendations as to the re-
gion's preparations for expanded
enrollment in its architectural
schools are well reasoned and
should interest the entire profes-
sion.

CHURCH ARCHITECTURE IN NEW
France. By Alan Gowans. 176
pp- Text, 32 pp. Illustrations.
614” x 10”. New Brunswick,
N.J.: 1955: Rutgers Univer-
sity Press: $8
The present director of the

Fleming Museum, University of

Vermont, brings us the results of

scholarly research in France,

through documents and the printed
word, a picture of the churches
in the Province of Quebec, Can-
ada, that can rely very little upon

existing remains, Dr. Gowan’s
contribution supplies a missing
page in architectural history which
page has little possibility of being
supplemented.

New Horizons 1N Coror. By
Faber Birren. 214 pp. Text, 4
pp. Illustrations. 8” x 1014”.
New York: 1955: Reinhold
Publishing Corp. $10
Faber Birren’s name is known

wherever color has been studied
in our generation. His earlier
works have laid a foundation for
the use of color but in this volume
he moves into the realm of human
vision, emotion and psychology in
the conviction that color can be
made far more of a dynamic and
essential force in modern life.

THE Japanese House aND GAr-
pEN. By Tetsuro Yoshida. 206
pp- 8%4” x 1034”. New York:
1955: Frederick A. Praeger,
Publishers. $12.50
A revised and elaborated edi-

tion of a book published in 1935.

Here is the essence of a domestic

architecture that has long utilized

such principles as we consider re-
cently discovered by ourselves—
modular measure, solar penetra-
tion angles. Particularly valu-
able are the details of wood joints
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and other construction details. The
book is profusely illustrated with
excellent photographs and draw-

ings.

MATERIALIZATION OF AN URGE.
By Leo J. Weissenborn. 64 pp.
53%” x 9”. Chicago: 1954:
Ralph Fletcher Seymour, Pub-
lisher, 410 South Michigan
Avenue, Chicago. $2.25
A very personal book of rem-

iniscences by a Chicago architect

regarding his entry into the pro-
fession.

A Redevelopment
Competition
US4 TOMORROW has an-

nounced the Manhattan Redevel-

opment Competition, seeking a
plan to redevelop and improve
Manhattan’s central commercial
district. The competition, which is
approved by the A.LA., offers
prizes of $5,000, $2,500, $1,500
and $1,000; together with honor-
able mentions at the Jury’s discre-
tion. Maurice E. Rotival, A.LA,,
is serving as Professional Advisor.

The Jury—Charles Abrams,
Consultant to the United Nations
on Housing; Percival Goodman,
F.A.LA.; Jose Luis Sert, F.A.LA.;
William W. Wurster, F.A.LA. The
closing date is June 1, 1956. Pro-
gram with further details may be
had from US4 TOMORROW,
210 Fifth Ave., Room 402, New
York 10, N. Y.

Calendar

July 11-16: Fourth Congress of the
International Union of Architects,
The Hague. Main theme: “Housing
from 1945 to 1955.” Further informa-
tion from the Secretariat of the Con-
gress, 9, Burgemeester de Monchy-
plein.

July r14-August 24: Sixth Annual
Architecture and Planning Workshop,
Instituto Tecnologico de Monterrey,
Mexico.

July 15-Sept. 15: Summer School of
the Cercle Culturel de Royaumont—a
continuous series of two-weeks courses
for foreign students. Details from M.
le Directeur, Asniéres-sur Oise, S. et
0., France.

September 9-11: Regional Confer-
ence of the Northwest District, A.L.A.,
Many Glaciers Hotel, Glacier Park,
Mont.

September 12-22: 9th Pan American
Congress convening in Caracas, Vene-
zuela. Further details from Secre-
tary, Pan American Association of
Architects, 1318 Bartolome Mitre St.,
Montevideo, Uruguay.

September 25-29: 1955 Annual Plan-
ning Conference of the American So-
ciety of Planning Officials, Sheraton
Mount Royal Hotel, Montreal, Can-
ada.

October 6-8: Regional Conference
of the Gulf States District, A.LA,,
Roosevelt Hotel, New Orleans, La.
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October 6-8: Regional Conference
of the Sierra Nevada District, A.LA.,
Biltmore Hotel, Santa Barbara, Calif.

October 13-15: Regional Conference
of the Central States District, A.LA.,
Jefferson Hotel, St. Louis, Mo.

October r13-15: Convention of the
New York State Association of Archi-
tects, A.ILA., Sheraton Ten Eyck Ho-
tel, Albany, N. Y.

October 19-21: Annual convention of
the Architectural Society of Ohio,
Charter Hotel, Cleveland, Ohio.

Nowvember 1-5: World Symposium

on Applied Solar Energy. Sponsored
by Stanford Research Institute, the
Association for Applied Solar Ener-
gy and the University of Arizona.
Westward-Ho Hotel, Phoenix, Ariz.

Nowvember 2-4: Convention of the
Texas Society of Architects, A.LA.,
Shamrock Hotel, Houston, Tex.

Nowember 14-18: An atomic power
section at the Chicago Exposition of
Power and Mechanical Engineering,
under the auspices of The A.S.M.E.,
Chicago Coliseum, Chicago.

Necrology

According to notices received at The Octagon
between April 7, 1955, and June 8, 1955

ABrRAMS, EDMUND CHARLES
Honolulu, T. H.
Bamey, Evcene L.
Houston, Texas
BeLL, WAYNE EVERETT
Dayton, Ohio
BRIELMAIER, JoSEPH M.
Milwaukee, Wisc.
BUCKLER, RIGGIN
Baltimore, Md.
BUTLER, VIVIAN CLARENCE
Payson, Utah
DowsweLL, HARRY ROYDEN, F.A.LA.
New York, N. Y.
GARDNER, H. W,
Newton, Mass.
HamiLtoN, LORENZO
Meriden, Conn.
HAyes, JoHN JoserH
Toledo Ohio
Howeg, GEORGE, F.A.LA.
Philadelphia, Pa.
JenseN, ELMmEr C,, F.ALA.
Chicago, 11l

JorboN, HOWARD CHANDLER
Nashyille, Tenn.
MarTin, Evcene K.
Whittier, Calif.
MARrTIN, JamES HENERY
Jackson, Miss.
PALMGREEN, CHARLES JOHN
Pittsburgh, Pa.
SCHEFCIK, FRANK ]J.
Flushing, N. Y.
ScEMOLLE, WILLIAM LEONCE
Los Angeles, Calif.
SHAFFER, MARSHALL
Washington, D. C.
THOMAS, OREN :
Collingswood, N. J.
THUMEL, A, B.
Flintstone, Md.
Weeer, KarL B.
Pittsburgh, Pa.
WirsiNG, HARrY Louis
Baltimore, Md.
ZIMMERMAN, WiLLiam C.
Pontiac, Mich.
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The Editor’s Asides

THE case oOF the memorial
building designed by Frank Lloyd
Wright to be built facing the
Grand Canal in Venice seems to
have passed behind a cloud of ob-
scurity. It may be recalled that
the JourNAL published illustra-
tions of the design in July, 1954,
wondering at the time what all
the shouting was about. Ernest
Hemingway, whose claim to fame
depends very little or not at all on
his architectural judgment, had
suggested that if Mr. Wright
must build a house in Venice, the
best thing would be to set it afire
when completed. On the other
hand, there were those to whom,
instead of such incitement to arson,
came the realization that Venice
needed something besides chlor-
ination, and this house by Wright
might be it. F. LL. W.,, in re-
sponse to our recent query as to
the present status, says: “The case
is now being fought between the
English and American tourists (as
against) and the enlightened Vene-
tian interests (for).”

Ir you ENJOY a well reasoned
word picture of where architectur-
al development now stands, posited
by a frank, scholarly and unbiased

pen, read John Ely Burchard’s
“The Dilemma of Architecture” in
the May Architectural Record.

ONCE AGAIN the JOURNAL is
brought up short with an indict-
ment of its printed word. In the
May issue we printed one of the
late Charles Maginnis’ pen draw-
ings and labeled it “Palazzo Doria,
Rome.” Giorgio Cavaglieri, a
New York architect, promptly in-
formed us that it was Palazzo
Dario, Venice, and turned the
blade in our wound by adding
“This is quite obvious to anybody
who would recognize the bow of
the gondola under the bridge.”
Blushing in our chagrin, we were
almost restored to equanimity by
his next sentence: “Besides, I hap-
pen to have been born a few hun-
dred yards from there.”

WE ARE somewhat prone to
dizziness at the sight of large fig-
ures. Feeling slightly wobbly, we
read that in 1954, a record break-
er, we spent $814 billion in the
construction of schools, hospitals,
water and sewer facilities, and
other state and local public works.
The Department of Commerce,
however, has us reeling out of all
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control by telling us that we ain’t
seen nothin’ yet, for our estimated
needs will have us spending about
$20 billion yearly for non-Federal
public construction during the next
ten years. The manufacture of
bigger and better slide rules might
be a profitable business.

SPEAKING OF size, Texas and

California are going to have to
bow to Arlington County, Vir-
ginia, in the matter of motels.
Near the Pentagon,—the world’s
largest office building—on a seven-
acre tract on the South bank of
the Potomac, there is building a
$4-million motel, having 348 air-
conditioned room units, parking
space for 450 cars, a swimming
pool, a restaurant seating 250, and
all sorts of gimmicks. The archi-
tects, we are told, are Joseph G.
Morgan and Edwin Weihe, but
we fear there is no use trying to
talk them out of the client’s demand
that radio and TV be standard
equipment in all rooms.

THE ArMy has come up with
a pistol-shaped tool for assembly-
line vaccine injection. Observing
the unquestioned authority of the
Army medics, we doubt whether
they need the pistol-shaped tool.
Passed down for use in the public
schools, however, and backed by

the names of Hopalong Cassidy or
Davy Crockett, the vaccine injec-
tion line should resemble a run
on a bank.

AUTOMATION is moving upon us
in seven-league boots. It is now
possible for a highway to stop your
car, collect your toll, and give you
the green light, all by the aid of
electronics. The driver in too
much of a hurry may be warned
by a lighted sign, “Slow Down!
You are speeding!"—the sign ac-
tivated by the vehicle itself. Per-
haps automation will slow down
the death toll on the highways
when man’s own instincts prove
their unreliability—a paradox in-
deed.

WEe see THAT the Functional
Shelter Council, a non-profit
corporation, is working on the
problem of the air-conditioned
dwelling. The basic premise is
to seal the interior space tightly
against leakage ; admit a minimum
volume of air for revitalizing;
maintain a dryer 85° indoors in
summer and a moister 65° in
winter. Fine, but who is going
to persuade the lady of the house
to forget her instinctive shiver
when her living-room thermome-
ter says 65° on a winter’s day?
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v Amarlite Aluminum Entrance is used in the Medical-Dental Building,
lanta, Georgia. Architect: Morris Hall.

What Price W

Usually, with initial costs, quality is
one thing — economy another. Pairing
the two is like combining phantasy and
fact. It's hard to tell where one stops
and the other begins,

Yet Amarlite qualifies under both
headings. A recent survey based on
contractors’ costs compares Amarlite
Aluminum Entrances with the nearest
comparable steel and wood entrances.
In cold figures, it clearly shows that
Amarlite quality — its precise con-

®

struction, superb anodized finish and
trim beauty — costs less than many
products less distinctive.

For your copy of
this new cost
comparison, drop
a card to American
Art Metals
Company, 433
Highland Ave.,
N. E., Atlanta,
Georgia

aluminum enirances

® ATLANTA, GEORGIA e BROOKFIELD, ILLINOIS
® DALLAS, TEXAS o

ENGLEWOOD, NEW JERSEY



This is the Otis Electronic Zone of Detection (illus-
trated in phantom). This zone extends in front of the leading
edges of both hoistway and elevator car doors from floor to
shoulder height. When a passenger enters this zone of de-
tection the electrical effect of the passenger’s body ener-
gizes a series of electronic tubes. The tubes in turn permit
the passage of current to operate the relays that control
door operation. The result? The doors politely and obedi-
ently reverse before they can touch the passenger. This
zone travels with the car and provides double-door protec-
tion at each floor,



Home Office Building

NEW YORK LIFE INSURANCE COMPANY
51 Madison Avenue

New York City

Elevator door safety
that can’'t be matched

FOR THE WORLD'S LARGEST ELEVATOR MODERNIZATION

An exclusive feature —of the moderniza-
tion of 31 attendant operated passenger
elevators in the New York Life Insurance
Company Building to completely auto-
matic without attendant AvToTRONIC
elevators —is the Otis Electronic Elevator
Door. It is the only elevator door that
protects passengers from both hoistway
and elevator car doors— for the greatest
degree of safety!

Otis Electronic Elevator Doors have
an invisible, 3-dimensional electronic
zone of detection (as illustrated in phan-
tom) that extends in front of the leading

edges of both hoistway and car doors
from floor to shoulder height. When this
electronic zone detects a passenger’s pres-
ence in the doorway, the doors politely
and obediently reverse before they can
touch the passenger. Otherwise, they
keep on closing. This zone travels with
the car and provides full protection at all
floors.

This unmatched safety is obtainable
only with completely automatic
AUTOTRONIC elevators.

Otis Elevator Company
260 11th Ave., New York 1, N. Y.

COMPLETELY AUTOMATIC

AUTOTRONIC®

ELEVATORS



il Seconda
with
Spencer
Vacuum

Right on the corridor floor, you can have a narrow slot
(Vacuslot) which is connected to a powerful Spencer Vac-
uum unit and dust collector in the basement.

The operator moves the mop over the slot, each strand
is pulled into the opening and agitated violently by the
inrush of air. A clean mop in seconds, no dust — no muss.

In addition, connections can be made for the use of
standard Spencer vacuum cleaning tools for cleaning floors,
picking up spilled liquids, cleaning boiler tubes, and many
other uses. Installation is simple — one vertical pipe line to
all floors. Maintenance and operating costs are neglible.

Bulletin No. 153 gives complete description and specifi-
cation of the VACUSLOT system, including the new applica-
tion of tubing which greatly reduces installation costs.

D DR AR ORD 6 O
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® scal
new
concrete

@ Thoroughly seals new concrete —holds moisture in for full 28 day cure —
results in a denser, more uniform floor surface.

e Prevents alkaline salts from forming on the surface —eliminates dusting
or “bloom.” Gives a smooth, clean surface for easy maintenance.

® Goes on fast with big sheepskin applicators. Dries fast— open floor to
traffic in 4 hours,

® Protects floor from stains while other building trades work.

® An ideal primer for renewing old concrete. NO ACID ETCHING required
if CEM-SEAL is followed by other treatments, including resilient tile.

HILLYARD CHEMICAL CO.
51 Joseph Mo
Please sond me full information about Willyard CEM:SEA

. 3
Ciry State Mail This Coupon Todaoy | San Jose, Calif.  Passaic, N, J,
e o A —— Branches in Principal Cities

ST. JOSEPH, MO.



NEW NASHVILLE SHOPPING

CENTER

Fire-safe Tufcor roof acts as
85,000 sq. ft. safety blanket

GREEN HILLS VILLAGE CENTER, Nashville, Tennessee. Owners: William C. Weaver, Jr.,
& W. H. Criswell. Architect-Engineer: Hart, Freeland & Roberts, Nashville, Tennessee.
General Contractor: W. F. Holt & Sons, Nashville, Tennessee.

Tough-temper corrugated steel
Tufcor and lightweight insulating
concrete form a fire-safe roof that
safeguards against the spread of
fire in this new multi-shop facility.

“Roofing time is always import-
ant and T'ufcor kept work moving
ahead smoothly. Pre-sizing made
it easy for two men to place 7 to
8000 sq. ft. a day. Tufcor gave us
an immediate working platform
and a strong, fire-safe roof.”

—W. C. Bowen, Job Superintendent

“Speed and economy are two big
advantages of Tufcor. Roofing
proceeded on schedule. We saved
the cost of shoring plus time and
labor costs.”
—Warren O. Lamb,
Contractor’s Representative

GRANCO

STEEL PRODUCTS COMPANY
A subsidiary of

GRANITE CITY STEEL COMPANY
Main Office: Granite City, lllinois



NEW! THE DOOR THAT

MATCHES THE FLOOR...

New BILCO flush
floor door blends with
surrounding

flooring material.

For use in rooms,
corridors or any
place where
surrounding floor
area should be
matched.

Extruded aluminum molding strips around leaf and
frame hold floor covering of 14” or 344" thickness.
Built-in lift springs give easy one-hand operation.
Seven standard sizes in single and double leaf con-
struction. Can be made in any practical size for
special requirements.

See our catalog in

'e) @ SWEET'S or write:
Dept. L

New Haven, Conn.




here’s the ONE door you can ALWAYS
count on for QUALITY and SERVICE!

N s

all-wood grid core
FLUSH DOOR

%mgc

When you specify Paine REZO Flush
Doors you can always count on them

for custom-built quality, workmanship
and unrivalled beauty! REZO's air-
vented, all-wood grid core provides
lightness for easy opening and closing

. strength and rigidity for a lifetime
of trouble-free service — proven by
over 7,000,000 installations since 1935.

Satisfaction guaranteed when given
proper care.

Doors are

light weight —
easy for one
man to handle!

LUMBER COMPANY, LTD.

ESTABLISHED 1853 +« OSHKOSH, WIS,

.

SRR -
il ® For details, see Sweet’s Catalog or write:

¢, L | o Paine REZO

v | -

| | | -
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“FLOORS INSTALLED
AT COLGATE IN 1926

APPEAR TO BE RECENTLY LAID...
THEY ARE ANNUALLY FINISHED WITH SEAL-O-SAN."”

WILLIAM A, REID
Director of Athletics
Colgate University

Colgate University,
Huntington Gymnasium,
Hamilton, New York.
Messrs. F. B. and

A. Ware, Architects

NON-SKID FLOORS HELP
COACHES AND PLAYERS

Opinions like Mr. Reid's are not unusual. Wherever Seal-O-San is used for
finishing floors it proves its value immediately. Players can stop quickly, keep
their balance better and execute fast plays better. Coaches keep a full squad
without injuries, forget the floor and concentrate on tactics. Maintenance is easy
because the floor is really sealed.

Time after time Seal-O-San is highly praised by its users in letters like this. We
believe you'll like it, too. Write for “The Key to Gym Floor Finishing” folder.
It’s very helpful while refinishing.

SEE OUR CATALOG IN SWEET'S ARCHITECTURAL FILE

S E A L' O 'SA NQGYM FLOOR FINISH

HUNTINGTON @EP LABORATORIES

PHILADELPHIA 35, PA, HUNTINGTON, INDIANA TORONTO 2, ONTARIO



economical “wall-and-finish-in-one”

glazed facing tile

No wonder this versatile
material is currently in
such great demand!

It builds a sound structural
wall and a permanent, colorful
ceramic finish at the same
time—saves construction time
and maintenance money.

To obtain the quantities and

colors you need for your next job,
advise your contractor to order
promptly—an early order is your
assurance of timely delivery. There is
no reason to accept a substitute.

NEW CATALOG showing shapes, sizes, accurate colors, is available
to you free. Address Dept. Al-2

Ieammaay STARK CERAMICS, INC. ¥

Canton 1, Ohio
14305 Livernois Avenue, Detroit 4, Michigan
15 East 26th Street, New York 10, N. Y,
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