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Custom MetalWorks" Blades — Classics” vertical e|e¥nents offer striking linear looks in an easy-to-install,
adjustable hanglng kit. Connect end to end for Ionger runs, and vary spacmg to meet your de3|gn vision.
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Inspiring Great Spaces™



Helping to bring your one-of-a-kind ideas to life.

prooucT: Custom MetalWorks™ Blades — Classics™ vertical elements in non-perforated Global White
suiLpInG: Westfield Santa Anita Mall, Arcadia, CA
ArcHITECT: Westfield Design & Construction, Los Angeles, CA

CEILING & WALL SYSTEMS




G Graphes v
g Bspin gt
ndesiay

s
s Dy
o




All
together
now

With our proprietary new BIM IQ® advancements—now architect

every member of the construction chain is working in the

same environment. Imagine you are in San Francisco and Tvmv ]

owner

your client is in New York, simply invite your client to I

collaborate to not only see the design, but interact with it —-
general

by sharing markups in real time. And with our latest update, g contractor

BIM IQ® integrates as a plug-in directly into your BIM ]

application. That’s true collaboration delivered. To learn developer |

more, visit BIMIQ.com or call 1-866-Oldcastle (653-2278).

See us at the AIA Convention, booth #1017. engineer

o Oldcastle BuildingEnvelope ———

Engineering your creativity”™
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Solar Control Low-E Glass

Clearly Evolving
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Introducing the latest evolution in low-e glass.

Architects strive for continuous improvement—in fact, you might say it’s in their DNA.
Developed with guidance from architects and featuring proprietary technology by
PPG, Solarban 90 glass provides the superior solar control performance and optimal
occupant comfort architects have always wanted with the aesthetics of clear glass.

For a sample, call 1-888-PPG-IDEA or visit ppgideascapes.com/sb90. CIRCLE 47
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Learn and Earn

FIRE | DURABILITY | CODE | GREEN BUILDING

Learn about the benefits of building with wood and-earn—
Continuing Education Units including AIA/CES HSW-and-—
GBCI (}E hour(s) for LEED Credential Maintenance. —

Rethinking Wood as a Evolving Building Codes and Wood Products and Green § Evaluating the Carbon
Material of Choice the Wood Revolution Building , Footprint of Wood Buildings

Connection Solutions for | Desig e Deta . od Tall Wood Takes a Stand
Modern Wood Buildings :

Wind-Resistive Design of
Wood Buildings
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To learn more, visit us online at reThinkwood.com
or at booths 1345A and 1451 at AIA

Keep current on innovative new wood uses and design flexibility

while earning continuing education credits. CIRCLE 13
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We provide you with a canvas to create your BIGGER PICTURE.
Using our parametric solutions, Ceilings Plus can be your medium to produce
walls and ceilings that are sustainable, functional, acoustical, accessible and affordable.
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OUR INNOVATION. YOUR INSPIRATION.

XY REVEAL X REVEAL SLOPED

REVEAL

FORMAWALL® GRAPHIX SERIES™

NOW WITH DIRECTIONAL REVEALS

CENTRIA's Formawall Graphix Series is now improved with Directional

Reveals. The improved design allows a single panel to be divided

not only vertically, but also horizontally or even diagonally. Truly,

Formawall Graphix Series is ‘only limited by where you d e line’ é

See our complete palette of possibilities at C E N T R IA } R E | M AG | N E
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Every day 300,000 subway riders stream through
Manhattan’s Fulton Center, their underground trek

now brightened by entertainment venues and daylight
reflected from its skylit cable-net overhead. An integrated
artwork by James Carpenter Design Associates,
Grimshaw Architects, and Arup, this marvel of
collaboration is a new bright spot beneath city streets.
Read more about it in Metals in Construction online.

Ornamental Metal Institute of New York

WWW.OMINY.ORG
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57% reduced post-consumer
waste; one bulk jug holds the
same amount of soap as five
800ml proprietary cartridges.

Locking cover opens to a wide
top-fill port eliminating awkward,
labor-intensive soap resupply
down under the counter.

Choice of two models:
Liquid or Foam.

SureFlo. The ultimate soap dispensers for all reasons.

Design continuity with other accessories and fixtures is achieved with SureFlo’s polished chrome
finish and contemporary styling. Bulk jug foam and liquid soap, available on the open market, provide
freedom from proprietary cartridges that only fit certain dispensers, at locked-in prices. Soap savings

are over 80%. Visit bobrick-koala.com for a demonstration.

FREEDOM

@ SUSTAINABLE g BOBRICK
BUILDING VALUE SINCE 1906

BOBRICK.COM © 2012 BOBRICK WASHROOM EQUIPMENT, INC., 800.553.1600
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ROCKY MOUNTAIN
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Money Changes
Everything

A rebounding economy pushes
luxury real estate sky-high

ARCHITECTURE IS a cyclical business. Just five years ago, the industry
was down in the depths, and now the profession, by most measures,
is rebounding.

What'’s striking about the current economic boom is how visible
the flood of money is that’s pouring into new architecture, especially
in New York, where an infusion of wealth has pushed the development
of a residential building type to new heights. These super-slender,
supertall condominium towers are controversial: they are radically
altering the city’s fabled skyline, and the luxurious apartments within
them are selling for sky-high prices—even north of $100 million-a
phenomenon that only reinforces the gap between the very rich and
everyone else.

Signature architecture is central to this trend. High-profile archi-
tects add value and reduce risk for developers. Pritzker Prize-winners
Christian de Portzamparc, Jean Nouvel, and Herzog & de Meuron have
all designed Manhattan condo towers that hover around 1,000 feet tall,
while the city’s tallest dwelling so far, 432 Park Avenue, by Rafael
Vinoly (1,396 feet), will be completed this year. Others even taller are
waiting in the wings, by SHoP and Adrian Smith + Gordon Gill. Miami,
another hot spot for high-end condos (if not nearly as high as New
York’s) has seen growing demand from second-home buyers, including
many from Latin America, with residential buildings planned or under
construction by Zaha Hadid, Rem Koolhaas, Richard Meier, and Bjarke
Ingels. And in Chicago, Jeanne Gang recently unveiled a new 1,100-
foot-high residential/hotel complex. We are living in a New Gilded Age,
and you can read more about it in this issue of RECORD (page 149).

In New York, the push for super-slender skyscrapers comes at the
time of soaring prices for real estate. These towers are being built on
tiny patches of extremely expensive Manhattan property—the 1,428-
foot-high SHoP design will sit on a footprint that’s just 60 feet wide.
Incorporated into the skyscraper’s base will be the 1925 landmarked
Steinway showroom, designed by Warren & Wetmore. The piano maker
agreed to sell its building to SHoP’s client, JDS Development Group,
for $56 million.

But it’s one thing for a company like Steinway to make a tough
business decision to let go of such an asset, and quite another for a
not-for-profit institution with a long history of serving the public to
succumb to similar real-estate pressures. Look at the case of the
Museum of Modern Art in New York. MoMA had carefully acquired
property around its midtown Manhattan site for decades, enabling
several additions to its facilities. But after the expansion by Yoshio
Taniguchi opened in 2004, MoMA’s board of trustees decided to sell an
adjacent vacant parcel. Why sell? According to MoMA director Glenn
Lowry, the land had just become too valuable. So the museum sold the
property to the Hines company, to develop the supertall 82-story

editor's letter

Nouvel condo tower, which has just begun construction. The
skyscraper will include three floors for MOMA, adding 36,000 square
feet to the museum’s exhibition spaces. But after that, the museum
will be hemmed in. Forever.

What’s more, the museum sold the land, in 2007, for $125 million
(and sold its air rights last year for about $14 million). Maybe that
looked like a smart move eight years ago, if you were in the real-estate
business—as MoMA’s board chair is—but was it a good strategy for an
institution that plans to be around a century from now? $125 million
barely buys a great Picasso these days—and maybe that’s what a top
apartment in the Nouvel tower could sell for eventually.

Across the street from MoMA, the New York Public Library sold its
second-busiest branch, the Donnell Library, to a developer in 2007,
too—for $59 million. A hotel and condo complex called Baccarat has
just opened on the site, designed by Skidmore, Owings & Merrill
(with a small branch library squeezed in, designed by Enrique Norten).
The duplex penthouse is listed for—you guessed it—$60 million.

Of course, comparing yesterday’s property values to today’s
in-demand luxury apartments may seem like apples and oranges.

And it is. The value to a vibrant nonprofit institution that may want

to grow further to fulfill its mission is not the same as the bottom-line
values of a commercial enterprise. How much was the potential of
that land worth to MoMA’s future—$125 million? $500 million?
Actually, it was priceless.

Catwlao, M ‘W‘gu\

Cathleen McGuigan, Editor in Chief
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Precast Helps
Retailers Achieve
Aesthetic Visions

Nordstrom used the aesthetic versatility of precast
concrete to achieve a new facade which will

define their brand for future generations. The high
performance precast concrete enclosure combined
four-different finishes along with a ribbed pattern to
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SOM Plan for New UAE-Backed
Egyptian Capital Sparks

"Spect

news

VE

With today’s mathematically generated
super-spires, it’s best to paraphrase Mae West:

“Architecture has nothing to do with it.”

—Martin Filler, “New York: Conspicuous Construction,”

Controversy and Questions

BY MOHAMED ELSHAHED

The New York Review of Books

DURING THE Egypt Economic Development
Conference held in March at the resort town
of Sharm El Sheikh, the Egyptian government
unveiled a vision for building a new capital
city, a project unimaginatively christened
The Capital Cairo. The master plan, designed
by Skidmore, Owings & Merrill (SOM), was
touted at the conference as one of several
megaprojects that promise to transform
Egypt’s economy, create jobs, and attract inter-
national investment. Heads of state, including
Egyptian President Abdul Fattah el-Sisi and
emir of Dubai Sheikh Mohammed bin Rashid
Al-Maktoum, stood around an architectural
model of the proposed capital and marveled
at the prospect of a new city in a stretch of
military-controlled desert between present-day
Cairo and the Red Sea.

Given Egypt’s recent turbulent politics and

I Visit our online section at architecturalrecord.com/news.

dire human rights record, the relationship
between the existing metropolis of Cairo and
the proposed capital city is ambiguous: will the
development be an independent twin city to
the present-day Cairo less than 75 miles away?
Will the proximity of the two cities risk turn-
ing the new capital project into yet another
desert expansion like its two existing satellite
cities, New Cairo and 6th of October City?
Renderings of the new $45 billion capital
released by SOM show a sprawling 270-square-
mile metropolis—approximately the size of
Singapore —of low-rise buildings surrounding
a cluster of skyscrapers. According to a Capital
Cairo press release, the city will accommodate
more than 7 million inhabitants in over 100
neighborhoods and boast such amenities as a
theme park six times the size of Disneyland.
Despite Egypt’s water shortage and increased

power outages, the desert landscape is ren-
dered as green and promises one of the world’s
largest networks of urban parks. The street-
level renderings show a modern city that
could be anywhere —only the addition of palm
trees and veiled women hint that this city of
the future might be in the Middle East.

This kind of design is nothing new for
SOM: the firm has been active in the Middle
East for 50-plus years, with more than 180
projects ranging from airports and corporate
towers to landmark structures such as
Dubai’s Y2-mile-tall Burj Khalifa. The firm
has also been involved in providing master
plans for large-scale urban developments,
most notably Bahrain Bay in Manama and the
King Abdullah Economic City in Saudi Arabia,
an estimated $90 billion investment under
construction along the Red Sea coast.
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These proposed cities aim to relieve conges-
tion, control urban sprawl, and generate
investment. But this wave of Middle Eastern
cities comes at a time when major historic
centers in Syria and Iraq have been seriously
damaged by war, wide-scale human displace-
ment is taking place, and mass protests have
erupted against dictatorships across the region
and been silenced by authorities.

In Egypt, plans for a new administrative
district have circulated before, most notably as

SHEIKH ZAYED CITY

part of the Cairo 2050 vision, a plan proposed
in 2007 calling for the redistribution of the
city’s population and the demolition of areas
with unsafe buildings. However, there was no
public knowledge or discussion regarding the
recently announced new capital city prior to
the plan’s unveiling.

Not surprisingly, reception of the project is
marred by controversy. Arguments against the
proposal contend that the Egyptian constitu-
tion, ratified in January 2014, clearly defines
Cairo as the capital city of Egypt, and that
planning and announcing a new capital city in
the absence of a parliament and without public
dialogue is a clear violation of the rule of law.
Others argue that the government is simply
escaping its responsibilities, allowing existing
cities to continue to deteriorate and building

perspectivenews

new ones on a tabula rasa. Since the 1970s, there
has been a policy of building desert housing
developments to absorb population growth,
but these efforts, in spite of huge expenditures,
have largely failed because of poor planning,
management, and lack of efficient transport.
The Capital Cairo also has the potential to
become the world’s first privatized capital city.
While the Egyptian government, with various
ministries including the Housing Ministry, is
providing legal and logistical support for the

AIN EL-SOKHNA

project, the Egyptian military controls the
desert land where the project is to be realized.
A 1997 presidential decree gave the military
control over undeveloped land, with little to
no oversight from civilian institutions. Since
then, the military has made several deals
with private companies to develop exclusive
communities for maximum profit. President
Abdul Fattah el-Sisi clarified in a statement
that The Capital Cairo will not be built with
public funds, clearing the way for the possibil-
ity of private capital to take over entirely.

In the case of The Capital Cairo, the private
developer is a company in the United Arab
Emirates. According to a spokesperson from
SOM, the client is Eagle Hills, an Abu Dhabi-
based company with Mohamed Alabbar (who,
with his company Emaar, also developed the
Burj Khalifa) on its board. A representative
from Eagle Hills, Amira El Zoheary, however,
told RECORD in an e-mail that the company

“has nothing to do with the project” and that
another company, Capital City Partners Limited
(for which Alabbar is also a founding partner),
is the primary developer of the new capital.
There are also conflicting reports about
the expected date of completing the proposed
capital city. While the initial announcement
promised that the city would be partially
completed in seven years, the Egyptian
minister of housing announced that the full
realization of the city—and housing for the

projected 7 million people—might take as long
as 40 years. The feasibility of the project seems
uncertain, given greater Cairo’s demographic
realities—a population of 18 million set to
double by the time the capital is completed.
More important, it is unclear if the SOM-
planned city will provide low-cost housing to
the majority who need it. Egypt’s government
has signed a deal with Arabtec, another UAE
company, to build 1 million affordable housing
units across 13 sites at a total cost of $40
billion. The relationship between these im-
mense projects, if any, has not been clarified.
When asked for comment on the project,
a spokesperson from SOM wrote in an e-mail,
“We are not pursuing interviews at this time,
per our leadership’s request.” m

Mohamed Elshahed is the founding editor of
Cairobserver.com and a postdoctoral fellow at the
Forum Transeregionale Studien in Berlin.
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California Landscape
Architects’ Strategies
Hold Water

BY ANNA FIXSEN

DAILY WATER-SAVING Tip #61 on the state of
California’s website suggests, “Dig up that

old shrub and replace it with a low water-use
plant.” It may seem trivial, considering that
the state’s water deficit stands at 11 trillion
gallons according to NASA, but sound reason-
ing backs up the suggestion. These days in
California, to have a green lawn—traditionally
the hallmark of the American dream-is to
wear a scarlet letter: a 1,000-square-foot yard
guzzles between 35,000 and 75,000 gallons
annually says the Association of California
Water Agencies. Some people have gone so far
as to paint their crisp lawns green.

On April Fools Day, California governor Jerry
Brown, standing on a brown swath of grass
at the foot of the Sierra Nevadas—usually still
deep in snow that time of year—made an an-
nouncement that wasn’t a joke: for the first
time in the state’s history, he imposed a
25 percent water reduction on cities across the
state (farms were excluded). This means replac-
ing 50 million square feet of lawns with drought-
friendly landscaping, and it requires cemeteries,
campuses, and golf courses to cut back on
irrigation. It will also issue a temporary rebate
program for efficient appliances, and calls
for updating standards for toilets and faucets.

In the face of this drought and mandate,
landscape architects seemingly might be
daunted. However, many are amply prepared
to deal with the dry spell and have been so
for decades.

“For me, it makes my job easier,” says Los
Angeles-based landscape architect Mia Lehrer,
who has been an advocate of sustainable land-
scape design for years and has led efforts to
revitalize the L.A. River. Her Vista Hermosa
Natural Park, completed in 2008, introduced
natural ecosystems and integrated permeable
surfaces and stormwater collection for irriga-
tion. According to Lehrer, nearly every drop of
water that falls on the site goes back into the
ground or is collected in a 20,000-gallon cistern.

For Lehrer, expectations for landscape
design need to be readjusted. “Someone may
go to a resort in Barbados and come back
excited about palm trees and plants that look
like Barbados,” she says. Instead, she advocates
imitating natural drainage systems with
mulch and soil, choosing plants that are re-
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gionally appropriate, and making irrigation
systems more efficient.

San Francisco-based landscape architect,
artist, and designer Walter Hood echoes
Lehrer’s sentiments: “Lawns are cultural. We
have to think about why we need a lawn.”

He cites projects where, rather than a
hard paved surface, he used decomposed
granite and gravel so that water could reach
subterranean aquifers. For the de Young
Museum in San Francisco, he maintained
existing palms and used plants found in the
local context, including redwood and ferns,
rather than bring in more water-guzzling
non-native species.

To these landscape designers, complacency is
the biggest offender. Droughts are nothing new
in California—Hood points to lengthy droughts

With California's water
deficit reaching the

worst levels in years (left),
the government is taking
steps to reduce water
consumption statewide.
California architects were
already ahead of the
curve: Los Angeles-based
landscape architect Mia
Lehrer incorporates native
plants and permeable
surfaces into her designs.
For her Vista Hermosa
park (below), nearly every
drop of water is absorbed
or stored.

in the 1980s—but the natural cycles have

been overlooked due to shortsightedness and
California’s access to water from other areas,
including the Colorado River and the Eastern
Sierra Nevada. “We need to get people to under-
stand what the natural ebbs and flows are. I
don’t think you can live in California without
thinking about that,” says Hood.

Indeed, the state water board announced,
less than a week after the governor’s water-
reduction mandate, that urban Californians
reduced water consumption by only 2.8 per-
cent in February—a “dismal conservation rate.”

“At some point, humans work best at the
edge of disaster, so we need to be taken to the
edge,” says Hood. “If you can get people to
understand the context and consequences, you
can actually start to get people to change.” m

© FREDERIC J. BROWN/GETTY IMAGES (TOP); COURTESY MIA LEHRER + ASSOCIATES (BOTTOM)
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Gehry’s Facebook
HQ Opens

BY LYDIA LEE

THE START-UP culture of Silicon Valley,
nurtured in a variety of ad-hoc spaces, has
spawned a trendy, DIY-style of interior archi-
tecture. Facebook’s first ground-up office
building, which opened its doors at the end of
March, attempts to recreate that converted-
warehouse ethos on a grand corporate scale.
Designed by Frank Gehry, the 430,000-square-
foot building has an endearing gawkiness, a
mashed-up quality that doesn’t read “office.”
Announcing its recent opening on his personal
Facebook page, CEO Mark Zuckerberg said,
“The building itself is pretty simple and isn’t
fancy. That’s on purpose. We want our space
to feel like a work in progress.”

Located on the edge of the San Francisco
Bay alongside a major expressway, the building
is very visible to commuters. While Facebook
has not yet released official images of the
prosaically named MPK20 (building No. 20 in
the suburban town of Menlo Park), snapshots
on social media show its lofty interiors (the
company claims it is the world’s largest open-

perspectivenews

Facebook CEO Mark Zuckerberg posted this arial view of
the company's new, Frank Gehry-designed headquarters on
move-in day. The facility's 9-acre rooftop park is visible here.

plan office) with exposed concrete and
plywood elements, art-installation interludes,
and multiple glass-walled lobbies. At lunch-
time, some of the 2,800 occupants can be seen
riding pale-blue company bikes between the
old campus and the new building, as well as
hiking up the dozen or so exterior staircases
to the 9-acre rooftop park.

Granted, MPK20 doesn’t have to do much

to stand out among Silicon Valley’s banal
office parks, and it doesn’t challenge the
low-rise suburban model. But as the first
building to be finished by one of the area’s
tech heavyweights (Apple’s new headquarters
is currently under construction, and Google
has only recently unveiled plans for headquar-
ters designed by Bjarke Ingels and Thomas
Heatherwick), it has moved the ball forward
in a few significant ways. All the parking is
at-grade underneath the building, which im-
mediately densifies the site; the glass curtain
walls are clear instead of obscured by black
reflective coating; and it meets the public
sphere squarely, sharing a major intersection
and a combined pedestrian and bike tunnel.
This interface is not an easy thing to figure
out; guards are on hand to turn non-employ-
ees away from a small corner park, and the
much-publicized rooftop park is all but invis-
ible to the surrounding community. However,
in its next phases of expansion, Facebook has
plans for a 5-acre public park and employee
housing. With so many resources at their
disposal, Facebook and other tech giants have
the ability to build company towns comple-
mented by public amenities—hopefully with
an MPK20 sense of playfulness. m
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Suit Filed to Save
Rudolph Building

BY FRED A. BERNSTEIN

AS PREPARATIONS to demolish part of Paul
Rudolph’s Orange County Government Center
continued, lawyer Michael Sussman filed suit
against Orange County, New York, and two
officials—county executive Steven Neuhaus
and county legislator Leigh Benton—to stop
the county from proceeding with the tear-
down plan and significantly altering the rest,
as proposed by the engineering and architec-
ture firm Clark Patterson Lee (CPL). Sussman
described architect Gene Kaufman’s compet-
ing plan—to convert the building into artist
studios and build a new government center—
as “the objectively far superior option.”

In his complaint, filed in State Supreme
Court on behalf of three Orange County
residents, Sussman argued that the county
committed waste by choosing the CPL propos-
al, which he said will cost millions of dollars
more than would Kaufman’s solution. “And if
demonstration of such significant public waste
were not enough,” he wrote in an accompany-
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ing memorandum, “the record
demonstrates that this waste is
the result of the collusive and
corrupt practices of those in-
volved.” Specifically, he noted
that Benton, the head of the
legislature’s physical services
committee, accepted a job with
CPL while helping to determine
the fate of the building. (Benton,
a jeweler by trade, resigned the
position after his connection to
CPL was disclosed. In 2014, he
was fined and censured.) As further evidence
of collusion, Sussman noted that, during
Neuhaus’s campaign for county executive in
2013, “Neuhaus received at least $86,000 in
donations, as well as other support, from
parties interested in the selection of the most
expensive option.”

In his memo, Sussman demanded that the
county be enjoined from altering the Rudolph
building until the lawsuit is adjudicated.
Without the injunction, “Plaintiffs will suffer
imminent irreparable harm,” he wrote,
“because the intended demolition cannot be
undone and will forever destroy the landmark
Government Center.” m

Paul Rudolph's Orange County
Government Center, the embattled
hivelike structure in Goshen, New York.
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[ NEWSMAKER ]

David Burney

BY FRED A. BERNSTEIN

IN NEW YORK, David Burney, FAIA, is well
known as the man who brought serious archi-
tecture to the public sphere, as director of the
Department of Design and Construction (DDC)
under Mayor Michael Bloomberg. Now Burney
is about to become even better known—as the
interim director of the New York Chapter of
the American Institute of Architects, a job he
assumed following the resignation in March of
longtime director Rick Bell, FAIA. At the same
time, he is focused on creating a new master’s
program, in Urban Placemaking and
Management, at the Pratt
Institute in Brooklyn, New York,
where he is an associate profes-
sor. And he is the chairman of
the board of a nonprofit, the
Center for Active Design, focused
on improving health through
architecture. (Burney, who rides
his bike everywhere, and looks
younger than his 67 years, could
be the poster child.)

Burney, who was born in
Liverpool, UK, studied architec-
ture in Edinburgh and London before coming
to New York in 1982 to work with Davis,

Brody & Associates (now Davis Brody Bond).
From 1990 to 2003 he was the director of
design and capital improvement for the New
York City Housing Authority. In 2004 he moved
to the DDC, which oversees capital projects

for 22 client agencies.

How did you come to be the interim director
of the New York AIA chapter while also teach-
ing full-time at Pratt?

I had been on the board for several years, so
I knew the people there quite well. They asked
if I would step in, and I find it hard to say no.
Is the AIA chapter important?

With about 5,500 members—the most in
its history—it is by far the largest and most
active chapter in the country. One of its roles
is advocacy, including advocacy of the Good
Samaritan law, which was proposed after
Hurricane Sandy, so that architects who take
on pro bono projects don’t have to worry
about liability.
How is the chapter’s Center for Architecture
doing?

It’s bursting at the seams. I think sometime
in the next few years, it may have to look for a
bigger space.

Might vou settle

A

in at the AIA long-term?
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I'm only there until they find a permanent
director.

Could you have stayed on at the DDC under
the new mayor?

Yes, perhaps, but it was time to give some-
one else a chance.

In some ways, I feel as if you still are the direc-
tor of the DDC, because so many of the projects
you conceived are just now coming to fruition.
I'm thinking particularly of the 911 call center,
by Skidmore, Owings & Merrill, rising on

the Hutchinson River Parkway in the Bronx.

Yeah, that’s a very cool building. It’s blast-
resistant, with 26-inch-thick concrete walls,
but it doesn’t look like a bunker.

And then there’s Steven Holl’s library in Long
Island City, which is about to break ground.

The library program may be
what I'm most proud of. Between
renovations, expansions, and new
construction, we did over 200
libraries. But library is a bit of a
misnomer. They’re really commu-
nity centers.

Do you have any regrets about
your time at DDC?

I would like to have been able
to change some city practices
on a more permanent basis.
Because city law requires sealed
bids, design can take a backseat to financial
considerations.

Tell me about the new placemaking program
at Pratt. I hear the term so much, I'm wonder-
ing if it has become a fad.

I don’t think it’s a fad. There’s been a para-
digm shift in the way we think about cities.
How so?

When I was in school, we talked about
“S.L.0.A.P”—space left over after planning.
You designed the buildings, and what re-
mained was public space. Now it starts with
people, with community engagement about
how the spaces will be used.

Why an academic program?

When I was at DDC and we were doing all
those plazas, my project managers were archi-
tects and engineers. They had no real training
in how to create successful places. We decided
at Pratt that that’s something we can really
teach, and we developed a curriculum with
adjunct professor Stuart Pertz. No one else is
teaching it. Placemaking is a movement, and
we’re the academic side of that movement.

I assume you'll reach out into the city?

Absolutely. If you look at low-income com-
munities, communities of color, they’re not
only deprived of good housing and good trans-
portation, they’re also deprived of good urban
design. Placemakers can change that. m

noted

LEED To Recognize Living
Building Challenge

The U.S. Green Building Council announced
it will streamline LEED requirements by also
recognizing those from the Living Building
Challenge. Projects that achieve energy and
water requirements in the Challenge will
now be considered LEED equivalent.

New Master Plan for
D.C. Union Station

Beyer Blinder Belle and Grimshaw have
been selected to create a new master plan
for Washington, D.C.’s Union Station. The
project—to include a 3 million-square-foot
mixed-use development—aims to enhance
travelers’ experience and integrate the sta-
tion into the surrounding neighborhood.

Tadao Ando to Build
First NYC Building

Tadao Ando is building a residential building
in Manhattan’s NoLIta neighborhood, his
first freestanding structure in the city. The
seven-story building, called 152 Elizabeth
Street, is scheduled to be completed in 2016
and is a development of New York-based
Sumaida + Khurana.

Farshid Moussavi Selected as
Royal Academician i

The Royal Academy of Arts in London has
elected UK-based architect Farshid Moussavi
as a Royal Academician for architecture. RAs,
who must be artists or architects, comprise
the steering committee of the Royal Academy,
teach at its schools, and exhibit work.
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ABI Improves in March

The Architectural Billings Index (ABI) increased
slightly in March with a score of 51.7 points, up
1.3 points from February, continuing a positive
trend. Billings in the Northeast, however, were
set back due to severe weather, according to the
AlA's economist. Meanwhile, new project
inquiries for March increased to 58.2 from 56.6.

© ALEX WEBER
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perspectivestats

Data from Dodge Data & Analytics

The construction recovery in the retail sector has not kept
pace with the improvement in other commercial markets,
due to weak consumer confidence and the growing
popularity of online shopping.

Retail Starts by Region

In addition to U.S. total and 2015 forecast figures g Top Metro-Area Markets
" Ranked by total retail starts
B NORTHEAST 8 MIDWEST = SOUTH Ml WEST MR TOTAL U.S. == s FORECAST : 1/2014 through 2/2015
$BILLION REGION SMILLIONS
30 i 5 4 5
1  NEWYORKCITY : 1,462 :
2 : CHICAGO 735
2 ; ; ;
3 : DALLAS : 590 :
4 : HOUSTON 546
20 £ : + :
o 5 :LOSANGELES 526 :
15
10
5
o | | | | | | | | | | ks Herald Square, New York City, various design teams

The Dodge Index for Retail . Top 5 Design Firms - Top 5 Projects
Construction 2/2014-2/2015 . Ranked by retail-construction starts . Ranked by retail-construction starts
¢ 1/2011 through 2/2015 . 1/2014 through 2/2015
Dodge Retail Construction Index (2006 =100) : R A e S A e R R R R : sz!s
: . MILLION
- g BRR Architecture

PROJECT: International Market Place

60 i “atris and Associates ARCHITEC.TSZ WCIT Architecture, JPRA Architects,
50 T e : 505 Design
A0 : SGA neSIgn Gtonp LOCATION: Honolulu
30 : :
10 {7 MulvannyG2 ~ $200 miLion
. F M A M J J A S 0 N D ]

JF : Arxrchitecture PROJECT: South Street Seaport Pier 17
2014 2015 : s ARCHITECT: SHOP Architects
Harrison French & ¢ LOCATION: New York City
The index is based on seasonally adjusted data for U.S. retail construction starts. The ot :
average dollar value of projects in 2006 serves as the index baseline. Associates s151 MILLION

5 e s T : “@iwmm . PROJECT: Nordstrom Tower, Retail Floors
{  ARCHITECT: Adrian Smith + Gordon Gill
MOMENTUM INDEX DIPS ~_ Architecture

LOCATION: New York City

l“Ma'ch,thenodge mmm DODGE MOMENTUM INDEX :

Momentum Index dipped mmm U.S. COMMERCE DEPARTMENT INDEX (2000 =100) - $150 miLLION

2.1% to 122.3. But, despite the 200 400 :  PROJECT: King of Prussia Mall Expansion
drop, the index maintained . ARCHITECTS: RTKL, MAI

a122.5 average for the first - s LOCATION: King of Prussia, PA
quarter—a 12% gain over the 7/2015 8138 mumuion

same period last year. ‘ "ﬂ : -

The Bodie burm index Is 2 Teadi 100 w‘ "A 200 : PROJECT: Mountain Grove at Citrus Plaza
e Dodge Momentum Index is a leading ‘ 9 "
indicator of construction spending, The e W v DESIGN-BUILDER: Commerce Construction
information is derived from first-issued planning HONTHLE DETAIL i LOCATION: Redlands, CA

reports in the Dodge Data & Analytics Reports 50 g 100
database. The data lead the U.S. Commerce 3
Department's nonresidential spending by a full

year. In the graph to the right, the index has

been shifted forward 12 months to reflect its 0, i i [ [ | | 1 | | | | | i 0
relationship with the Commerce data. 03 04 05 06 07 08 09 10 11 12 13 14 15 16

Dodge Data & Analytics tracks projects from predesign through construction to capture hard construction costs, square footage, and other key statistical information.
Mixed-use projects are ranked on the basis of the construction value of their retail portions only.

PHOTOGRAPHY: © PAUL WARCHOL



SURE WE'RE GREEN—
JUST NOT INSIDE OUR

HAND DRYERS.

Only our exclusive TRI-Umph™ hand dryer is 99%
free from mold and bacteria. The green we're referring
to is mold, mildew and bacteria and you won't find them

in our TRI-Umph™ hand dryer. Unlike competitor hand — =
dryers that collect water which turns into bacteria— l Integrated Solutions

TRI-Umph™'s unique design eliminates 99% of bacteria. Partitions - Accessories - Lockers

Welcome to safe solutions—welcome to the new ASI.
For our new 2015 catalog, call 914.476.9000
or visit americanspecialties.com.

See us at the AIA Convention, booth #4016
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Let's go back a few hundred vears.

In the past, air circulated freely through
gaps in walls, windows and doors. And
while we've become better over the
years at sealing interior environments,
we've also sealed

in everything, from
aldehydes, to mold
and mildew and even
unpleasant odors.

The bold
innovation
for reducing

problems

| |
are such a problem

Used in producing
plastics, synthetic
resins, upholstery,
carpet and pressed
wood, aldehydes
are compounds that
gradually “off-gas”,
resulting in emissions. Mold
and mildew can irritate skin,
eyes and respiratory tracts

indoor air
quality.

AREA OF PAINT SAMPLE cm’

time Harmony activel

15017226 D

1SO 160

hyde Red|

and cause staining, rotting,
and bacterial odors. And while
odors from pets, cooking,
smoke and other sources may not pose
health problems, they can make indoor
spaces unpleasant.

The science behind the technology

It starts with odor eliminating technology
that deconstructs carbon molecules,
neutralizing and dissipating odors. Then,
new formaldehyde reducing technology”*
helps to transform airborne aldehydes
into water molecules and harmless inert
gas, reducing these VOCs from potential

CIRCLE 61

©2013 The Sherwin-Williams Company

interior odors
and improving

sources like insulation, carpet, furniture
and fabrics. And finally, antimicrobial
agents inhibit the growth

of mold and mildew on ““
the paint film and related . %)
" @ ’
bacterial odors, \ sy

addressing these
issues before
they can become
a problem.

Technology so advar

all you need is a roller.
Perhaps what's most amazing
about this technology is

that it comes by the gallon.
For more than 147 years,
Sherwin-Williams has
consistently engineered
innovative coatings

like this zero VOC product that
balances bold ingenuity with
aesthetic appeal. And that's

why we call it - HARMONY.

And oh yeah, it's paint.




GUESS THE ARCHITECT
WIN AN [PAD MINI

PHOTO COURTESY OF THE ARCHITECT

TAKE A LOOK ON PAGE 47 »
ENTER @ GUESSTHEARCHITECT.COM

ARCHITECTU RAL Sponsored by:
RECORD

Guess the Architect Contest ‘PAc-cLAu L

FOR COMPLETE RULES AND REGULATIONS GO TO GUESSTHEARCHITECT.COM
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Architectural Precast/Steel Stud Building Panels

Jefferson at Inigo’s Crossing, Bethesda, Maryland
Featuring: Second Nature™ simulated brick finish
Architect: Niles Bolton & Associates

Precaster: Smith-Midland Corporation
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A complete building panel,inside and out. All the benefits of traditional precast at 1/3 the weight.

A vast array of Class “A” finishes,
colors and textures

Ready for drywall, integrated
heavy-duty G90 galvanized
steel stud framing equals fewer
on-site trades and faster
construction schedules

IECC 2012 code-compliant,
factory-installed closed-cell
foam continuous insulation,
resulting in a .047 U-Factor

A

28lbs. per sq. ft., 2" thick concrete,
is 66% lighter than traditional
precast, allowing for lower
structural and foundation costs

S

Molecularly-bound high-tech
\/ fiber reinforcement, wind-load
tested to 226 mph

Stainless steel fasteners

CIRCLE 52 . . .
Optional factory-installed windows
Outboard-of-floor
edge mounting creates - - I.800.547.4045 Optional HZOut pressure-equalized
“bonus” square footage I v in-the-joint rainscreen
| www.SlenderWall.com

#'Ei SLENDERWALL®is a product of Easi-Set® Worldwide, a licensor of precast products, with 68 licensed producers in 4| states & 10 countries.
Manufacturing licenses available for qualified precast producers. A subsidiary of publicly traded Smith-Midland, Delaware [SMID] ©2014 AR | 14
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delivered free to your tablet!
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SITEWORKS

Not just another pretty face ... The new VGP makes a living wall possible for 1/3 less than other systems. From
our established greenwalls to our new café & casual furniture offerings, all our products are designed to offer
you the most options - whether color, shape, weight or price! Check out our refreshed website for more info
on all our newest products.

g

tournesolsiteworks.com | 800-542-2282
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200 guests.
96° outside.
1 bride.

No sweat.

: The Kimmel Center’s Hamilton

. i Garden Terrace was always in high
demand for events, especially
weddings. But a mix of intense

heat and no shade created by the
Center’s vaulted glass roof made the
temperature impossible to control.
The venue was unusable in the
summer. And couples had to settle
on another site for their big day.

Then SageGlass was installed. Now,
at the push of a button, the heat of
the sun is tamed. The temperature is
comfortable. And hosting weddings
year round is a piece of cake.

See more SageGlass  transformations
at sageglass.com or call 877-724-3321.

Stop by and see us at the AlA
Expo May 14-16 in Atlanta.
Booth #405].
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SageGlass-

Glass that tints on demand.

ATTm
SAINT-GOBAIN

~390



Timeless

Ponte Vedra Residence'\
Architect: Jaycox Architects & Associates Y

General Contractor:” C. F. Knight Inc.
Roofing Fabricator: Thorne Metal Systems

)

s at the AIA Expo - boath 1247
sl X FAN

“To put a Petersen roof on means you're in
good company with other high-end products.
The roof is spectacular on the house and is
going to be timeless.

William R. Jaycox, AlA, Principal, Jaycox Architects & Associates

PAC-CLAD
Metal Roofing

Slate Gray - Energy Star - Cool Color

CASE STUDY

w f

- ~ UR GREEN METAL RESOURCE
L A e
PA c c L A n . i ‘ WWW.PAC-CLAD.COM | IL:1800PACCLAD | MD: 1800 344 1400

SEN ALUMINUM | & ¢ TX: 18004418661 | GA:18002724482 | MN: 18775712025

D
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Guess the Architect Contest

ENTE R NOW ’ A monthly contest from the editors of RECORD asks you to
e guess the architect for a building of historical importance.
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CLUE: A PRINCIPAL OF A WELL-KNOWN ARCHITECTURAL FIRM DESIGNED A PRIVATE LIBRARY FEATURING
A RENAISSANCE-INSPIRED RARE-BOOK ROOM FOR ONE OF THE RICHEST MEN OF THE GILDED AGE.

The answer to the April issue’s Guess the Architect is JOHN LAUTNER, who designed the octagonal
Chemosphere House (1961) in Los Angeles for an aerospace engineer. It was featured in Brian de Palma’s
Body Double, among other films. For more details, including the winner, go to guessthearchitect.com.

By entering, you have a chance to win an iPad mini.
See the complete rules and an entry form online at guessthearchitect.com.

47



sYMBQ
EUALITLY‘JF

.— 20

8OR 77

’«:,,,F'NE TEHR.A‘::’/""
VIZE QuR MERZ

Job of the
Year

Phoenix Sky

Train
Terminal 3
Stations

Janelle L. Stanley, Artist

CORRADINI Corp.,
Terrazzo Contractor

SmithGroup]JJR, Architect

McCarthy Kiewit Construction,
General Contractor

Phoenix Office of Arts and
Culture Public Art Program

Phoenix Aviation Department
Phoenix Sky Harbor
International Airport

Photo by David Laudadio
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perspectivehouse of the month

NEW YORK-BASED BERNHEIMER ARCHITECTURE CARVES OUT
DOUBLE-HEIGHT SKYLIT SPACES TO CREATE A SUN-DRENCHED VACATION
HOUSE IN COASTAL RHODE ISLAND BY JOSEPHINE MINUTILLO

IN PLAN and elevation, the house in
Charlestown, Rhode Island, looks fairly
straightforward. But step inside, and
the ground floor is flooded with day-
light—the result of double-height skylit
spaces over the kitchen, living room,
study, and entry foyer. “We were very
interested in how we could sculpt
light,” says Andrew Bernheimer, whose
firm, Bernheimer Architecture, had
previously renovated a Brooklyn, New
York, townhouse for the family of five,
who vacation in the small beach town
year-round.

Large chunks of the ground-floor
ceiling disappear as Bernheimer carved
out light-filled volumes. The biggest,

up to a pool area in front and a covered
deck for grilling and dining al fresco in
the back, where another double-height
volume overhead opens to the sky.

In order to experience the shifting
natural light patterns throughout the
day that those large skylit volumes
provide in the public spaces, the owners
sacrificed private space on the second
level, where three compact bedrooms
surround a shared bathroom. But the
family would not have it any other way,
admitting to their architect that their
Brooklyn house is too dark by compari-
son. Then again, anything would be. m

The dark exterior of
the 2,200-square-foot
house is clad in
custom-milled slats
of cypress. Each 11/2"-
by-3" slat has been
charred, brushed, and
oiled (far left). The
east facade serves as
the entry and faces
the pool and separate
garage (top, left).

An elevated deck for
outdoor dining is
tucked below the main
bedroom and includes
an open-air skylight
(left). Large cutouts
in the ceiling flood the
ground-floor public
space with natural
light as it overlooks
Quonochontaug Pond
(below).

——

at the house’s center, consists of two 1 [I_E t] 1 BRek
diverging pyramidal forms that culmi- ~ —— 2 LIVING ROOM
nate in standard fixed-roof skylights. ‘ 3 KITCHEN
Though modest in size, the building’s 4 STUDY
mostly wood structure includes several SECOND RLOOR 5 BATHROOM
steel beams to span the large cutouts. & BEGL

To comply with coastal regulations,
Bernheimer elevated the house on 7 GARAGE
concrete piles 2 feet above Base Flood 8 BEDROOM
Elevation, giving it views of a nearby 9 LOFT

pond. Charred cypress slats compose the

dark facade. Its first level is punctured
by large sliding glass doors that open

FIRST FLOOR

AT\ O 15FT.
—
\L/ 5'M.

71 View additional images at architecturalrecord.com.
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JESSE H.
NEAL

AWARDS

Est. 1955

Record Achieverments

ARCHITECTURAL RECORD HONORED AT THE 2015 JESSE H. NEAL AWARDS

BEST COMMENTARY

“The Work of Critic
Sarah Williams Goldhagen”

BEST WEBSITE
www.archrecord.com

FINALIST:

BEST SINGLE ISSUE OF A MAGAZINE:
October 2014
June 2014

BEST THEME ISSUE OF A MAGAZINE:
“The Big Issue” (March 2014)

BEST MEDIA BRAND:
Architectural Record's Depth of Offerings




BEGA

LIMBURG Collection

LED pendant luminaires.
The perfect blend of hand-blown glass
and LED technology.

BEGA sets the standard
BEGA-US [GFFA0]
www.bega-us.com 2 .
(805) 684-0533 %’, .

No. 149 O
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Visual Cues

perspectivefirm towatch

The Spanish firm Langarita-Navarro designs communal
spaces that draw from art and politics.

BY DAVID COHN

PARTNERS IN both professional practice and
private life, Maria Langarita and Victor Navarro
first met in the booming pre-crisis Madrid of
the early 2000s, when anything seemed pos-
sible for a pair of young architects. Despite the
tough economic times that followed, they have
nurtured a spirit of loose, inventive play in a
series of small commissions, temporary instal-
lations, and renovations. These range from the
Red Bull Music Academy, a village of rehearsal
spaces encamped in the hall of a former slaugh-
terhouse in Madrid, to a vacation house for the
families of three brothers that spills down a
terraced hillside in Alicante.

When they first met, the two found a common
interest in art. “Artists are the first to give ideas
potent images,” Langarita says. “Architecture is
less direct, more processed.” Langarita came
from a small town in Aragoén. She attended
Pamplona’s school of architecture, then began
working in the office of Luis Mansilla and
Emilio Tufién in Madrid. Navarro, the son of the
architect and painter Juan Navarro Baldeweg,
was finishing his studies at Madrid’s ETSAM
architecture school. They began looking at
contemporary art to find ideas and started their
eponymous firm, Langarita-Navarro, in 2007.

For Red Bull, the abstract and figurative
paintings of Philip Guston helped inspire the
whimsical gathering of house-like rehearsal
rooms along a raised walkway. The couple
collected other visual references for the
project, including pictures of sleds, as they
studied different ways to lift the temporary
structures off the earthen floor.

Such visual cues serve as instruments in
Langarita and Navarro’s ongoing “conversa-
tion” design process. The two also see a social
role for architecture. In the Baladrar house
in Alicante, for example, they clustered indoor
and outdoor spaces around the main living
area so family members can be connected
while in different parts of the house.

Similarly, other projects create flexible
spaces for working environments, including
the Medialab-Prado-a space for tech start-ups
in a renovated Madrid sawmill-and their latest
and largest project, an open-air meeting hall
in Arequipa, Peru. A lightweight canopy covers
an area of 50,000 square feet in order to shade
users and support equipment for different
events. While Red Bull and the Medialab
occupy and recondition existing building shells
for new uses, in Peru the architects provide

the shell as well—-though, with its different
uses, prefabricated structure, and fabric cover-
ing, the canopy remains close in spirit to
earlier projects.

The openness to different uses, the focus
on social organization, and the relative
impermanence of some projects can be consid-
ered an extension of the culture of occupied
public spaces that has sprung up with the
financial crisis in Spain, social protests in
which many young architects have partici-
pated. Langarita and Navarro’s work shares
the freshness of these collective experiments,
taking their lessons to the next level of
deliberated design. m

Since starting their firm, Maria Langarita and Victor
Navarro (top, right) have designed with a communal focus.
The Medialab-Prado houses start-ups in a former sawmill
(top, left and middle, right), and their Red Bull Music
Academy consists of studios in an old slaughterhouse
(above). The Casa Baladrar in Alicante is for the families
of three brothers (below).

IMAGES: © MARIA CARMONA (TOP, LEFT); LUIS DIAZ DIAZ (4)



Your building’s entrance is its first impression. The floor is a critical functional and
aesthetic component. For over 30 years, Construction Specialties has been the
designer’s choice for integrated flooring to keep entrances safe, clean and dry.
Introducing Floormations. Never before has there been so many attractive
options, including customer inspired designs, that can fit any look or budget.

Call 800-233-8493 or visit our interactive design center at floormations.com.
See us at the AIA Convention, booth #645.

@ Floormations’ entrance Flooring System
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Introducing the Ultra-Thin
SL80/81 Folding Series

The new NanaWall aluminum framed
SL80/81 series has the slimmest folding
system profile available with superior
thermal performance.

e Ultra-Thin Frame Profile:
17/8" (48 mm) wide

e Superior Thermal Performance:
U-values as low as .22

¢ Floor Supported: The system’s main
weight is carried by the floor track

Floor Supported Benefits

NanaWall offers folding glass walls in both
top-hung and floor supported options.

We are able to recommend the best choice
for each project.

» Same weather protection
and performance as our
top-hung systems.

e Smoother operation with
stainless steel wheels on
a stainless steel track.

» Easier height and width
adjustability should
building movement occur.

Visit NanaWall.com and search
FLOOR SUPPORTED for NanaWall
floor supported systems

Showrooms Nationwide o
800 873 5673 N O n GWG I |

nanawall.com Engineering the Exceptional
CIRCLE 139
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A Love-Hate Relationship

Results of the ARCHITECTURAL RECORD/Van Alen Institute Design Competition Survey are in.

BY DAVID SOKOL

ARCHITECTS STARTING their practices often
see open design competitions as a stepping-
stone to the next stage of their careers.

A mechanism for advancement particularly
abroad, this method of selection is less custom-
ary in the United States, owing to a variety

of factors. Regardless of country, however,
aspects of competitions can leave architects
either frustrated or energized—or both.

As an organizer of competitions dedicated
to improving the public realm, New York’s
Van Alen Institute (VAI) has collected many
anecdotes about the opportunities and abuses
of this process. David van der Leer, executive
director of VAI, says, “We hear from designers
all the time that open competitions spread
the perception that they will work for free.”

While that feedback has helped VAI with
its own competitions, the nonprofit decided it
could affect the marketplace of competitions
by documenting opinions about advantages
and pitfalls systematically. With RECORD as
media sponsor, VAI recently created and ad-
ministered a survey on the subject that elicited
1,414 responses internationally—approximately
79 percent from architects. It published the
results of the ARCHITECTURAL RECORD/Van
Alen Institute Design Competition Survey in
mid-April and presented them as part of a
Design Competition Conference at Harvard’s
Graduate School of Design later in the month.

Responses to VAI's survey—a combination
of multiple-choice and open-ended questions—
indicated mixed feelings. Two of the most
popular reasons for entering competitions
were the opportunity for design experimenta-
tion (57 percent) and a particular interest in
the competition subject (55 percent). Publicity
garnered as a winner or runner-up was the
third reason cited, by 39 percent of those
surveyed. VAI competitions director Jerome
Chou says the findings indicating widespread
appreciation for competition-related research
and creativity were unexpected. “It was also
surprising that so many designers said they
want to collaborate with artists [47 percent],”
he says, “perhaps a reflection of how designers
see themselves.”

Nevertheless, the survey corroborates a
common complaint that competitions provide
insufficient compensation (79 percent of
respondents). Also, 67 percent of respondents
said that competitions do not directly yield
new business. More than half noted that they
draw no income as a result of competitions.

71 View the survey at architecturalrecord.com.

What are the main reasons you/your firm enter/s design competitions?

(Respondents could select up to three.)

100
75
59.9% 1%
50
39% 37.6%
28.9%
e 16.6%
9.8%
B -
o : e s T
Interesting Interestingjury Interestingsite  Opportunityto  Opportunityto  Opportunity Project will be Good chance Other
issue and/or client gain publicity build portfolio toexperiment, implemented/ of winning
in particular work more built
sector creatively
thanin typical

projects

Which of the following would make design competitions more appealing to you/your firm?

(Respondents could select up to three.)

100

72
64.2%

50 47.6% 46.8%
37.9%
25 18.9%
14.9% 16.1% 10.4% 12.1%
& = e
o =
More More Longer More More More More Greater Greater Other
opportunities compensation timeframe opportunities opportunities transparent feedback on exposure for protection for
for for work to produce for for jury process proposals, proposals, intellectual
participants produced/ proposals collaboration  collaboration evenif they evenif they property/
(eventhose time among with are not are not original ideas
who don't committed participants disciplines selected selected
win) to learn outside as winning aswinning
about a given design proposals proposals

topic

Whether survey participants view design
competitions as a necessary evil or a welcome
platform for artistic expression, they did have
clear suggestions for improving the process.
Providing adequate compensation is at the top
of their list. Yet almost half also rallied behind
measures that cannot be directly measured
in dollars, such as receiving more feedback
from jurors on both winning and losing
proposals. Respondents championed greater
exposure for their efforts as well, highlighting
the value of competitions in drawing attention
to their talents.

In a similar vein, survey takers reported
that they rarely work with colleagues or
non-design professionals, or with public stake-
holders, on competition submissions. VAI is
trying to rectify this absence of collaboration

in its own competitions and is testing interdis-
ciplinary involvement. It is also hoping to
figure out ways to get the public more involved
in the submission process too.

Inspired by the survey analysis, VAI also has
incorporated public engagement, disclosure
of jury comments, and exposure for all compe-
tition entries in a document that itemizes
10 reforms for all design competitions. It has
produced this list alongside the survey results.

Besides presenting at the Harvard confer-
ence and applying such propositions to its own
competition processes, VAI will share the sur-
vey results and lobby for reforms in the design
world, says van der Leer. “It’s not as if we're
calling for impossible changes,” he concludes.
“Organizers, clients, and designers can and
should act on our propositions.” m



White.

The
nColor.

When it comes to color,

sometimes less is more. That’s

where white comes in: It’s more

of a context than a color. White
frees you to choose accents with

extra character and helps other

design elements stand out.

White isn’t the star, it’s the team

player. The unsung hero.

) , And it’s one of Roseburg’s
Thermally Fused Laminate | Hardwood/Softwood Plywood

best-selling Duramine® colors,
Particleboard | Shelving , . _
along with a wide variety of
patterns woodgrains and solid
colors. Because sometimes it’s

the colors you don’t use that

R b make all the difference.
Ose u rg www.Roseburg.com

A Forest Products Company 800.2451115
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A new standard for

exposed structure
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When was the last time someone admired the design of your HVAC system? Never.
Which is why we've been hard at work for over 30 years creating the most elegant,
flexible, space saving, and design-inspiring VRF Zoning solutions in the world. With
the industry’s only two-pipe simultaneous cooling and heating VRF system, Mitsubishi
Electric VRF is easier to design and install than traditional HVAC and other VRF systems.
Discover why we've led the way to better use of space, better comfort control, and better
energy efficiency in the U.S. for more than a decade. Learn how Mitsubishi Electric VRF
can be the right choice for any building project at MitsubishiPro.com

‘ MITSUBISHI
AV N\ ELECTRIC

COOLING & HEATING
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WALL MOUNT: FLUSH

\TEGRAL J-BOX

it

+030N31X3 "1L07S

PUT THE LIGHT
YOU LOVE
IN MORE PLACES.

Introducing the most extensive line of coordinated cylinder < T
lights ever offered. Standard fixtures available in surface FarNs——
mounted, fully hot-aim adjustable models. Plus, flush and

flange wall mounted, pendant and zero-sightline. And our

latest addition, with fully integrated J-boxes for seamless

surface mounting. At Lucifer Lighting, we do all our engineering

in-house. Which means we can give you more of what
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Whose Continent Is It Anyway?
Eurocentrism Is Hard to Break.
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Modern Architecture in Latin
America: Art, Technology, and
Utopia, by Luis E. Carranza and
Fernando Luiz Lara with a foreword by
Jorge Francisco Liernur. University of
Texas Press, January 2015, 424 pages,
$81 (hardcover) $45 (paperback).

Reviewed by Susana Torre

EXCEPT FOR a handful of antholo-
gies and books focusing on
specific architects or events, Latin
America has received little atten-
tion in English-language histories
of architecture. The Museum of
Modern Art, though, mounted
three exhibitions (and published
accompanying books) on the
region in the 20th century—Brazil
Builds in 1943, Latin American
Architecture Since 1945 in 1955, and
The Architecture of Luis Barragdn in
1976 —and is now showing Latin
America in Construction: Architecture
1955-1980 through July 19th.

Luis E. Carranza and Fernando
Luiz Lara try to fill the publishing
gap with their new book, Modern
Architecture in Latin America: Art,
Technology, and Utopia, the first
book in English to deal with the
entire 20th century. Thisisa
monumental task, for which the
authors have relied chiefly on
the existing historiography to
identify key buildings and archi-
tects. So, in spite of the authors’
avowed “commitment to write . . .
from a Latin American perspec-
tive,” this dependence leads them
to reproduce that historiography’s
Eurocentric bias, which is cur-
rently undergoing critical review
by architectural historians in
Latin America and elsewhere.
That bias shows up in the book’s
index, where entries for Le
Corbusier exceed those for Oscar
Niemeyer, the most celebrated
architect of Latin America. The
book gives the impression that
Le Corbusier and other European
and American figures were the
determining influence on Latin

America’s most significant
designers and buildings, without
acknowledging that the reverse
also occurred. For example, Le
Corbusier’s 1956 design for the
Maison de la Culture in Firminy,
France, reflects the formal ideas
of Affonso Reidy’s 1953 design of
the Museum of Modern Art in
Rio de Janeiro.

Modernization of the built
environment in Latin America
began late in the 19th century,
decades after the wars of indepen-
dence from Spain (1810-1821) and
Brazil’s more peaceful separation
from Portugal in 1822. During
their 300 years of domination,
the two Iberian powers imposed
a common religion, related
languages, uniform urban plans,
and European building styles.
Independence brought, first, the
rejection and, later, the recovery
of designs from Latin America’s
Spanish and Portuguese cultural
past, while the economies of
these new nations continued to
rely on the export of raw materi-
als to European and North
American urban centers, which
came to symbolize all that was
new and prosperous. The con-
struction and representation of
modernity in the 20th century
was therefore marked by the
struggle of Latin American artists
and intellectuals to create cul-
tures of their own. To understand
this struggle and the uneven and
diverse “modernities” that
emerged in these countries, we
must acknowledge the impor-
tance of mestizaje (mixed blood),
a term used today to refer to the
cultural hybridization produced
by contact between native
populations and Europeans. This
process was most clearly played
out in the visual arts, literature,
and music, but architecture was
also influenced by an ambiguous,
even conflictive, relationship
with European cultures, building
traditions, and styles. You will

not find in this book a sense of
how architects and designers in
Latin America dealt with these
issues, or with the limitations,
contradictions, and paradoxes

of their own place and time in
relation to the dominant cultures
and technologies of world powers.
But you will find those large-scale

MODERN ARCHITECTURE
IN LATIN AMERICA

projects that elicited the atten-
tion of American and European
critics. They were the university
campuses and huge blocks for
public housing in Caracas and
Mexico City, as well as Brasilia.
They were all designed in a style
supported by the state to broad-
cast to the world the modernity
of their countries.

In lieu of an analytical struc-
ture, Carranza and Lara provide
a “navigational system,” loosely
defined by three themes: art,
technology, and utopia. In addi-
tion, color-coded pages separate
the historiography’s “canonical”
works from the “minor” ones.
Many Latin American architec-
tural historians will take issue
with relegating to the category
of “minor” such significant build-
ings as Rogelio Salmona’s Torres
del Parque in Bogota, Lina Bo

Bardi’s Museum of Modern Art
in S3o Paulo and Eladio Dieste’s
Church in Atldntida, Uruguay.
Other projects, like Cuba’s Pavilion
at the Montreal Expo of 1967, or
that country’s ambitious housing
and school-building program
after the revolution, are excluded
completely, raising questions
about the authors’ selec-
tions. Carranza and Lara
admit that they do not
pretend to be inclusive,
so this history must be
taken as a provisional
one. For faculty teaching
courses on Latin
American architecture,
it will be important to
identify the book’s defi-
ciencies, so additional
research and analysis
can rectify them.
Nonetheless, profes-
sors Carranza and Lara
should be commended
for trying to provide a
wide-ranging guide,
though it is limited to
biographical sketches of
architects, descriptions
of buildings (often without im-
ages), and brief notes that simply
locate the buildings in time and
place. They have approached their
complex subject by compiling
and reading the relevant bibliog-
raphy, most of it in Spanish,
and organizing the selected build-
ings and events chronologically,
as Ph.D. students must do. The
really difficult work begins now,
in crafting a conceptual structure
for analysis and a narrative that
transcends merely the facts of
Latin America’s past 100 years of
architecture. m

Susana Torre is an architect and
scholar who grew up in Argentina,
practiced in New York, and now lives
in Spain. She has taught courses on
Latin American architecture and
planning at Yale University and New
York University.
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Educating Architects: How Tomorrow's
Practitioners Will Learn Today, edited by Neil
Spiller and Nic Clear. Thames & Hudson, November
2014, 352 pages, S50 (hardcover).

Reviewed by Peggy Deamer

THIS IS actually three books in one. As a
collection of 40 essays by 35 different
authors, it is, first, an advertisement for the
University of Greenwich’s Department of
Architecture and Landscape in its new loca-
tion at the Maritime Greenwich World
Heritage Site outside of London and its as-
sumed new relevance. It is, alternatively, a
platform for schools of architecture that
indulge “radicality,” “innovation,” and visions
of the “future.” And, finally, itis a
history of various schools offering
alternative (read: anti-
institutional) modes of education.

The first of these is rather
charming as you see Neil Spiller
and Nic Clear, who edited the
book and teach at Greenwich,
pour their enthusiasm for a type
of education—a mix of the
approaches of the Architectural
Association (AA), SCI-Arc, and the
University of Applied Arts in
Vienna—into the pedagogy of
their new department. Their
anticipation of bypassing leaden,
myopic, and risk-averse academia
is clear, even if you, as a reader, feel a bit
queasy about their self-promotion. The third
“book” is also enlightening. The histories of
the AA, and architecture programs at UCLA,
the Berlage, and Cornell, for example, though
not unknown, are told here by current teach-
ers at these schools who offer insights into
the struggle to simultaneously build on and
transcend institutional legacies. It is the
second “book” that is troubling, since it as-
sumes that teaching formal radicality is “how
tomorrow’s practitioners will learn today.” In
other words, prejudice masquerades as a list
of relevant schools.

The introduction by Spiller is quite
inspiring, in part because of his optimism.
“Architectural education is a delicate ecology,
but thankfully it is in the hands of deans and
directors . . . who vigorously defend its integ-
rity . . . and students from the vicissitudes and
strange economies of academia,” he writes.
He also indicates that innovation won’t be
equated with software pyrotechnics. He says
he has learned “that the world is not in thrall
with parametricism, and the nagging fear
that it has become a fashionable rash across
the world is unfounded.” But the preponder-

Thames & Hudson

ance of chapters, pedogogies, and images
celebratingunusual forms—nay, formalimagery—
for their own sake belies those statements.
This may or may not be cause for dismissal.
A reader could mark the inconsistency and
just move on to read about how Hernan Diaz
Alonso, Hani Rashid, Evan Douglis, or a host
of others are pushing disciplinary boundaries.
Or one could note that, tucked into the book,
are outliers who have smart things to say
about contemporary architectural education.
For example, Ben Nicholson’s short essay,
“Wot got left out,” moves beyond platitudes
of envisioning the future. “I mean, how in all
consciousness can we design a boat house
on the Thames, while half the residents of
the globe live on $2 a day?” he asks. Similarly,
Mark Burry describes
how his Spatial
Information
Architecture
Laboratory at RMIT
inserts practitioners
into education and
mixes academia
with industry. Mark
Morris’s essay on
Cornell reveals that
school’s struggles for
digital relevance and
raises the issue of
online courses for
architecture. Nigel
Coates examines
the elephant in the room: the disproportion
between the cost of architectural education
and its marginal power. In a book preaching
globalism, the editors recognize that there
might be Chinese educators, so they include
an essay by Kongjian Yu on Peking University.
But it is depressing to read that future-
oriented pedagogy looks so much like the
past. Yes, the architectural forms in the book
are different from those we saw 40 years ago,
but the paradigms have barely budged. Here,
the AA under Alvin BoyarsKy is still the mod-
el. The Archigrammy “just play” rhetoric of
Peter Cook at the Bartlett still excites. The
imperative to create “sublime architectures
that are personal” is still a means to usher in
the future. It is so yesterday. We await the
book on architectural education that sees that
the world today offers architects so much
meat that avoiding it to skip to the future is
silly. We want the book that understands the
need for truly different strategies, ones that
empower the architect to change—not just
imagine—our future built environment. m

NEIL SPILLER 8 NIC CLEAR

Peggy Deamer is an assistant dean and professor of
architecture at Yale and heads Deamer Architects.
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David Adjaye: Form, Heft, Material,
edited by Okwui Enwezor and

Z0€ Ryan in consultation with

Peter Allison; Yale University Press,
April 2015, 296 pages, $55.

Reviewed by Zachary Edelson

WRAPPED IN golden tracery, this
nearly 300-page book showcases
the sophistication and craftsman-
ship of the London-based architect
David Adjaye. The book’s material
is drawn from an exhibition orga-
nized by the Art Institute of
Chicago (where it’s on view until
January 3, 2016) and the Haus der
Kunst in Munich (through May 31).
The introduction, written by
curators Zo€ Ryan
and Okwui Enwezor,
defines two essential
threads in Adjaye’s
work: a strong sense
of artistry, material-
ity, and craft, as

renderings, along with drawings
and diagrams. From an early
temporary pavilion—erected in
both Manchester, England, and
New York—to the igneous black
metal of his Sugar Hill housing
in Harlem, there’s plenty to savor.
However, it’s the essays that ex-
plore the significance of Adjaye’s
diverse beginnings.

The first essay by Art Institute
of Chicago architecture and de-
sign curator Ryan provides an
overview of Adjaye’s methodology
and the trajectory of his work.
Subsequent authors (including the
architect) explore facets of his
oeuvre: the social, political, and
economic dimensions of his civic
projects in London,
the influence of his
extensive photogra-
phy of Africa, how
he shapes urban
space. The language
can veer toward the

well as a methodol-
ogy strongly rooted
in the architect’s
cosmopolitan back- |/ _
ground as the son of | /1. v/
a Ghanaian diplo- |
mat who moved the
family around Africa and the
Middle East. The book seems
content to let the former speak for
itself in five collections of render-
ings, drawings, and photography.
Essays, interspersed throughout,
unravel the latter, and reveal a
thoughtful, grounded style. One
core inquiry is not spoken but
is omnipresent: what can an inter-
national, pluralistic, and mobile
architect bring to the physical fact
of architecture?

Chapters alternate between
the essays—by curators, archi-
tects, and writers—and the
project portfolios. At times, the
transition from the exhibition
overview to the rest of the text
seems rushed, and readers may
be perplexed by images that are
small or appear out of sync. Yet
the promise of the book’s cover—
a pattern taken from the cladding
of Adjaye’s National Museum of
African American History and
Culture (NMAAHC)—is delivered
in over 175 color photographs and

academic, and some-
times a lack of
illustration can be
frustrating, but
overall these works
are insightful and
clear. “Gestures of
Affiliation,” written by Haus der
Kunst director Enwezor, addresses
two projects—the NMAAHC and
the Cape Coast Slavery Museum—
and how they are immersed in
questions of social memory, me-
morialization, civic architecture,
and African history. “Other
Monumentalities” by Mabel O.
Wilson, Columbia University
associate professor of architecture,
explores the NMAAHC within a
broader history of race and
American civic architecture.
David Adjaye’s diverse past and
sensitivity to the cultural, eco-
nomic, and political aspects of a
site and project exemplify the
breadth of his work thus far. As
his commissions grow in scale
and prominence, it will remain
that artistry—such as the
NMAAHC’s bronze-coated cast-
aluminum facade and sweeping

. porches—sets him apart. m

Zachary Edelson is an art and
architecture journalist in New York.



N

DRIVEN BY
REPUTATION
YOURS AND OURS

A beautiful kitchen is more than a sight to behold—it is seamless utility in action. For nearly a century, Thermador has
redefined the way America cooks. Our commitment to innovation has pioneered many firsts, from full surface induction
cooking to column refrigeration. Partner with Thermador and experience the rich heritage of advanced design, enduring

value and unmatched customer service that has made us more popular than ever.

ARE YOU A STAR PARTNER MEMBER? LEARN MORE ABOUT
THE BEST PROGRAM IN THE INDUSTRY AT THERMADOR.COM/STAR-PARTNER

©2015 BSH HOME APPLIANCES CORPORATION. ALL RIGHTS RESERVED. 15TH006-14-120365-2

CIRCLE 58

-

Thermador

REAL INNOVATIONS FOR REAL COOKS*®




66

ARCHITECTURAL RECORD MAY 2015

[ BRIEFLY NOTED ]

by Laura Raskin

Hawaiian Modern: The Architecture of Viadimir
Ossipoff, edited by Dean Sakamoto with Karla
Britton and Diana Murphy. Honolulu Museum of Art
in association with Yale University Press, 2015, 304
pages, $45.

IN HIS forward to the first book to focus on
Vladimir Ossipoff (1907-98), the “master of
Hawaiian architecture,” Kenneth Frampton
writes: “We may take it that finding himself
in an offshore paradise in a far-flung imperial
fragment that was more or less unspoiled,

perspectivebooks

Ossipoff decided, however unconsciously, that
the role of the architect was to facilitate and
refine the natural, unpretentious require-
ments of a colonial society as directly as
possible, in a climate that, apart from tropical
downpours, was benevolent the year round.”
The Siberian-born Ossipoff grew up in Japan
and received his architecture degree from the
University of California, Berkeley, in 1931, but
Hawaii was the beneficiary of his 67-year-long
career. There he became known for residences,
public commissions, and corporate projects
with a mix of modern and Japanese elements
that became his own brand of tropical
regionalism. Many of them rarely needed air-
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conditioning. As tourism became a driving
economic engine on the islands, Ossipoff took
a stand against overdevelopment. This book, a
companion to an exhibition, features in-depth
studies of Ossipoff’s design approach, and is
richly illustrated with black-and-white photo-
graphs as well as an evocative color portfolio
by Victoria Sambunaris.

Saving Place: 50 Years of New York City
Landmarks, edited by Donald Albrecht and Andrew
S. Dolkart. Photographic portfolios by Iwan Baan.
The Monacelli Press, 2015, 208 pages, $50.

FILLED WITH Iwan Baan’s people-centric
photographs of New York City’s five boroughs
and his famous helicopter aerials, Saving Place
celebrates the 50th anniversary of the New
York City Landmarks Law. “Much of what we
love about New York today we owe to the law
and its administering body,” writes Robert
AM. Stern in the introduction. With archival
photographs, too, the book narrates the
preservation movement, from its origins to
its later successes and failures. A case study
dives into the historic-district designation

of Bedford-Stuyvesant, a mostly African-
American neighborhood in Brooklyn. But
given the impact that the law has had on
other cities across the country, the entire book
serves as a case study. As the director of the
preservation program at Columbia, Andrew
S. Dolkart, and his coeditor Donald Albrecht,
a respected design curator, are the ideal team
for this project.

The Japanese House Reinvented, by Philip Jodidio.
The Monacelli Press, 2015, 304 pages, S60.

READERS OF architecture blogs (and this
magazine) will be familiar with many of the
often diminutive houses featured in The
Japanese House Reinvented, but writer Philip
Jodidio—who traveled in Japan to see the
featured projects and meet designers—places
the 50-odd structures in their rightful context.
Extreme density, the threat of natural disas-
ters, a love of kitsch as well as simplicity, and
laws pertaining to access of natural light all
have a role in sculpting the orderly jumble of
Japanese houses. With each house, whether by
Shigeru Ban, Atelier Bow-Wow, Tadao Ando,
or Jun Igarashi, Jodidio explains materials, site,
programmatic needs, and challenges faced by
the architects or clients. Roughly three pages
are devoted to each project, accompanied by
large photographs and an explanatory draw-
ing or two. Though the result is an inspiring
encyclopedia of ideas, one wishes that more
space could be devoted to a deeper analysis of
some of the unique forms and sites. m



WHY DRI-DESIGN?

Distinction isn’t just about standing apart from the crowd, but is more about elevating
yourself above the crowd. Dri-Design’s nearly unlimited palette of design options, which
includes materials, colors, finishes, textures, etc., make Dri-Design unique. What makes
Dri-Design distinct, is that it provides this unique range of design options, in a system
that installs and performs even better than it looks. A combination of form and function
that is truly distinct.

* No sealants, gaskets or butyl tape means no streaking and no maintenance for owners.

© Not laminated or a composite material, so panels will never delaminate.

* At Dri-Design, we have a strict policy of recycling and creating products that the world can live with.
o Fully tested to exceed ASTM standards and the latest AAMA 508-07. L

* Available in a variety of materials, colors, finishes, dimensions and textures.

See us at the AIA National Convention in Atlanta, GA
May 14-16, 2015 booth # 3259

Pittsburg State Univ. - Bicknell Family Center for the Arts - Pittsburg, KS
Architect: ACI - Frangkiser Hutchens

CIRCLE 88

dri-
design
WALL PANEL SYSTEM
616.355.2970 | dri-design.com




ltraTouch

Denim Insulation

When you choose UltraTouch® Denim Insulation, you are making a Sound decision. With excellent
acoustic control properties and thermally efficient performance, UltraTouch® is the natural choice.

And because it's from Bonded Logic, UltraTouch® is safe for you and our environment!

CIRCLE 63

visit us online at www.BondedLogic.com LOQ'IQ



Push the envelope. And seal in the savings:

Dow Corning® DefendAir 200
The only water-based silicone air barrier See what's new in
complemented by a fully compatible system. high-performance

insulation.

You know us. You trust us. You prefer our sealants. Now you can wrap f
your building envelope with a complete warranted system of unique silicone Talk with our experts at
weatherproofing properties that meet your needs for high performance designs.

So push the envelope. Go beyond the limits of other air barriers and wrap your AIA

building in a brand you know, with a technology you can trust.

MAY 14-16, ATLANTA
BOOTH 1751

dowcorning.com/HPInsulation

Learn more. BuildaBetterBarrier.com CIRCLE 19

High Performance Building
o



> ICC EVALUATION
@S SERVICE

Da%igw wi’cL\

CONFIDEN

inii

When facing new or unfamiliar materials, how do you know if they comply with
building codes and standards?

. ICC-ES® Evaluation Reports are the most widely accepted and trusted technical reports for code compliance. When you specify
products or materials with an ICC-ES report, you avoid delays on projects and improve your bottom line.

. ICC-ESis a subsidiary of ICC", the publisher of the codes used throughout the U.S. and many global markets, so you can be

confident in their code expertise.

- ICC-ES provides you with a free online directory of code compliant products at:
www.icc-es.org/Evaluation_Reports and CEU courses that help you design with confidence.

L
INTERNATIONAL

WWW.ICC-ES.ORG | 800-423-6587 CODE COUNCIE

Take ICC-ES’s FREE “Innovative Material Use in Residential Design”
course at www.icc-es.org/RDC and earn 1.00 AIA/CES Learning Unit.

CIRCLE 33




You conceive it, we provide what

you need to create it. The diversity )
of products offered from Glen-Gery U
will generate endless possibilities

in architecture and construction.

EXTENSIVE LINE OF
BRICK PRODUCTS

THIN TECH®
MASONRY SUPPORT

ala ala &,

g

-
L
| L
GLEN-GERY L

LANDMARK STONE

en-Ge

CIRCLE 54 610.374.4011 glengery.com



COST SAVINGS |

COMFORT

AESTHETICS

Pella and EFCO provide an innovative ONLY THE PELLA/EFCO

A ENVELOPE ANALYSIS:
Envelope Analysis approach to energy

management that optimizes your building’s £ CREATES ATIGHTER BUILDING
' ENVELOPE, RESULTING IN POTENTIAL

performance in three ways — giving you a ENERGY SAVINGS OF 30% - 40%.

higher return on your retrofit investment.
MEASURES, VISUALIZES AND
QUANTIFIES OCCUPANT COMFORT.

. ILLUSTRATES "BEFORE" AND "AFTER”
AESTHETIC IMPROVEMENTS.

A SMARTER APPROACH TO ENERGY MANAGEMENT. AND A WISER FINANCIAL DECISION.
Learn more: pecsAR.com | 800-591-7777

© 2015 Pella Corporation CIRCLE 23

INTRODUCIN
THE NEXT ¢ #%
GENERATION
OF ENVELOPE
ANALYSIS.

iy

COMMERCIAL
SOLUTIONS




PHOTOGRAPHY: © LEONARDO FINOTTI

ARCHITECTURAL RECORD MAY 2015

SIXTY YEARS after its exhibition
Latin American Architecture Since
1945, the Museum of Modern Art is
picking up the story where it left
off. But the sequel, Latin America in
Construction: Architecture 1955-1980,
is on a different order of ambition.
Where the first show covered

a mere decade, this one spans a
quarter of a century during the
most architecturally fertile period
in the region’s history. As a back-
drop, two factors propel the
architectural agenda. The first is
unprecedented urbanization,

with cities such as Sdo Paulo and
Mexico City doubling in popula-
tion every decade. The second is a

furious process of modernization.
The fact that the force behind
much of the architecture in this
show is the state—whether elected
governments or military dictator-
ships—explains why the curtain
comes down in 1980, with the
arrival of market-driven neoliber-
alism. One might call this Latin
American Architecture from Henry
Russell Hitchcock to Ronald Reagan.
What no visitor to the show can
fail to notice is the scale of vision
demonstrated by nations that,
in Octavio Paz’s words, were “con-
demned to be modern.” Taking
in the 13-foot-long drawing of Rio’s
Flamengo Park by Affonso Reidy

perspectiveexhibition

and Roberto Burle Marx, it finally
dawned on me what a bold and
extravagant plan that was. But it is
through another type of master
plan that the curators drive their
point home: the university cam-
pus. Crucial to the act of
nation-building was the education
of a new professional cadre, and
these campuses were conceived as
ideal cities on a sweeping scale.
Carlos Raul Villanueva’s
Universidad Central de Venezuela,
in Caracas, is a tropical idyll of
landscaped parkland, with cov-
ered walkways, monumental
architecture, and decorative mu-
rals. Like its counterpart, the

Church in Atlantida, Urugt
by Eladio Dieste (1958).

Universidad Nacional Auténoma
de Mexico (UNAM), in Mexico City,
it is a Unesco heritage site.

No survey of the period would
be complete without the vast
modernist housing estates with
which the governments of the day
attempted to address the urban
population explosion. And though
present, the most famous of
these—Mario Pani’s enormous
Nonoalco-Tlatelolco in Mexico City
and Villanueva’s earlier 23 de
Enero in Caracas—are relegated to
unlabeled images on the exhibi-
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tion’s graphic timeline. Through-
out the show, the curators have
downplayed what they consider
to be obvious in favor of lesser-
known projects. While perhaps
they expect rather a lot of the
audience, the advantage is that
they create room for other work to
be reevaluated. Most significantly,
PREVI, the experimental housing
project in Lima (1969), gets pride
of place. That PREVI has been
rediscovered owes much to the
fact that its central concept—
houses designed for incremental
expansion by residents—fits a
contemporary ethos of participa-
tive design. And while the
international architects who took
part (James Stirling, Charles
Correa, Georges Candilis, Kiyonori

Kikutake, Kisho Kurokawa, and
Fumihiko Maki, among others)
normally get all the attention,
here it is the Colombian Germdn
Samper who comes to the fore,
redressing the balance.

There are also fragments that
allude to much bigger stories. One
such is a simple sketch, presum-
ably by or with Carlos Nelson
(unnamed), of a floor plan for a
house in the Brds de Pina favela
in Rio. One of the fathers of par-
ticipative design, Carlos Nelson
prefigures a later generation’s
commitment to working in the
favelas. Like PREVI, Brds de Pina
illustrates the radical ways Latin
America was beginning to rethink
housing and the role of the archi-
tect by the late 1960s. And such

perspectiveexhibition

originality is very much the crux
of what the exhibit is trying to
communicate. Far from the show’s
being a tale of how Latin America
absorbed the International Style,
the curators highlight the region
as a crucible of innovation. While
many of the architects here

were educated or indeed born in
Europe, they developed their own
language —witness the structural
inventiveness of Uruguay’s

Eladio Dieste or Venezuela’s Jesus
Tenreiro—and by the 1960s Mexico
is even exporting prefab schools
to parts of Europe and Asia.

This structural and spatial
originality is exemplified by
Clorindo Testa’s Banco de Londres
in Buenos Aires. Testa’s brutalist
structure is not just arresting as

form; it is the building’s porosity
that is so unusual, with its open
hall that treats a bank as civic
space—hard to imagine these days.
Indeed, brutalism and grand civic
gestures go hand in hand in
Latin American architecture of
the period. One thinks of Jodo
Vilanova Artigas’s imposing archi-
tecture-faculty building at the
University of Sdo Paulo, whose
vast atrium was so important to
student politics during the dicta-
torship, or the public plaza
beneath Lina Bo Bardi’s raised
Museu de Arte de Sdo Paulo.
Interestingly, the word utopia
emerges only at the end of the
show, long after Brasilia is a fact.
The final section is a dreamland
comprised of Valparaiso’s Open
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Perspective of public plazas, Proyecto Experimental de Vivienda (PREVI), Lima, Peru, by Rafael Esqguerra, Alvaro Sdenz, and German Samper (1969).

IMAGE: COURTESY ARCHIVO DE BOGOTA
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City school of architecture, where
poetry and performance are as
important as building, and the
dystopian collages of Jorge
Rigamonti depict Venezuela as a
technical fantasia of resource
extraction. The Argentine Amancio
Williams has the last word, with
“The city that humanity needs”
(1982), a series of drawings of a city
as a ribbon wall weaving through
green pampas—as the state gives
way to the market, buildings give
way to paper architecture.

It is in keeping with the tone
of the exhibition that Williams’s
drawings overshadow Oscar
Niemeyer’s model of the
Communist Party HQ in Paris.
Niemeyer, the household name, is
almost invisible here—too famil-
iar. Williams, on the <ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>