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eA Sermon from the Sanctum a

Tue TEXT which we have chosen for this morning’s
discourse is found in a phrase of unknown origin,
“‘It pays to advertise,”” a slogan which is almost a
complete summing-up of America’s national phil-
osophy.

Architecture has long suffered from neglect. The
anonymity of the authors of our most noteworthy
buildings has been deplored. The signing of im-
portant buildings has been very properly urged.
As Mark Twain said about the weather, ‘‘no topic
has been so much discussed and had so little done
about it.”’ A single firm or individual, by insisting
on this obvious right, would do much to establish a
precedent which would be of great advantage to the
whole profession. The cynical cry of self-interest
which would inevitably be raised by the groundlings
could well be ignored. Arguments for the practice
are irrefutable. One has only to suggest that in the
future all books, paintings, sculpture and musical
compositions shall be unsigned, their authorship to
remain a mystery to the public, and the absurdity of
the situation is evident. And still no one, or no
body of architects, takes the initiative. Why?. . .
or why not? Let the architects answer. Are they

too lazy, too thoughless, too busy, or what? It
would be interesting to know.

Note that this would be in the highest sense a pro-
fessional and dignified way of bringing the pro-
fession to the attention of the great General Public.
It has been said of Shakespeare that it was not so
much ‘‘what he wrote as the way he wrote it.”” It
is ‘““how”’ the architect advertises that is important.
We are far from advocating wayside billboards or
newspaper insertions. But there are ways. .

We have spoken before of illustrations, published
photographs and drawings. Let us re-urge the pro-
fession to ‘“‘get the habit.”” We are proud to know
that Tue ArcmiTEct goes from the boss to the
draughting-room, where its pages play their part
in architecture yet to be. The ripple widens. Not
only the name of the designer but, which is more
important, his influence extends to limitless confines.

One of our most representative practitioners, Harvey
W. Corbett, has availed himself of one of the newest
methods of preaching the gospel. He is ‘‘on the
air,”’ at weekly intervals from one of the most
powerful New York broadcasting stations. His
words literally reach millions. We have listened-in
and have been instructed by his ideas and even
more thrilled by the thought that they were going
direct to millions whom architecture seldom touches.
It is a fine thing to do and Mr. Corbett does it with
great tact anu intelligence. He urges the lay-public,
in the simplest words, to ‘‘look about them,’’ to see
what buildings they ‘‘like or do not like’’ and to
ask themselves ‘‘why?’’ This is the kind of pub-
licity which we applaud, long and loudly, for it seeks
to rouse the public to the fact that the buildings
which they have long accepted on a parity with
hills, trees and other natural objects, the ‘‘ain’t-
nature-grand?’’ attitude, that all this is Architec-
ture!, that there is such a thing as Architecture,
a fact of which a large proportion of the world is
blissfully ignorant.

After all, can not the whole question of the rightness
or wrongness of advertising be answered by this
one counter-question: ‘‘Will it benefit the pro-
fession?”’ Is it’s intent larger than the individual?

If this query can be answered in the affirmative,
then, truly, the words of our text are justified. ‘‘It
pays to advertise.”’




Digitized by GOOS[Q



April, 1926

THE ARCHITECT 39

A Letter from ‘Babette

ARCHITECTURAL STYLE HINTS FOR THE COMING SEASON

By GEORGE S

Hotel Biltmore, N. Y.
April 1st, 1926
Dearest Lulu:

I promised you a letter from the ‘‘big city’’ telling
you what the well-dressed buildings would wear; so
here it is. My dear, the styles this spring are ravish-
ing! For two weeks I have been making the rounds
of the offices and I am bewildered. Everywhere are
new beauties, new colors, new textures, to say
nothing of the ducky designs! I have tramped to all
the smartest afeliers and have been greeted every-
where with an enthusiasm only equalled by that of
a Florida realtor for a new ‘‘prospect.”” Nothing
has been too much trouble for the charming
Messieurs who have waited on me. ‘‘What was it
Madame wanted?, an office building? . . . a
country house? . . . a bungalow? . . . instantly
great bolts of blueprints, in the new shade, ‘‘“mag-
onigle blue,’’ were piled on the counters. And they
have been so obliging about samples. Really,
architects are nice, no matter what clients say.

And such designs, my dear! A thing that has
struck me right away is that the ‘‘set-back’’
silhouette has come to stay, for several seasons at
least. Without it no self-respecting building can
appear in public. This is easy for the younger set,
the new generation which always tries to push the
oldsters off the sidewalks. It is hard on the matronly
buildings. However, dear, if you have any old-
fashioned designs in your doset, now is the time to
re-vamp them. Balconies must go and all projec-
tions over the building line. They are simply not
being worn.

And let me tell you a secret. A friend of mine,
who must remain nameless, had a lovely old house
in 83rd Street. It was built in the Eighties (to
match the location, I suppose), during ‘¢ the reign
of terror’’ when brownstone fronts with curves
were the dernier cri. A house without embonpoint,
well, it simply wasn’t in it. My friend’s house had
not one curve in its facade but two. She had lived
in it so long that she had never noticed how hideously
old-fashioned it had become until I pointed out to
her that it looked like an Italian mother. I told her
that she simply couldn’t use it any longer.

Well, here is the great secret. She found, tucked
away in one of the side streets, a little builder who

. CHAPPELL

makes a specialty of alterations, and so reasonable,
my dear! He looked the house over and thought that
by turning the facade, the material of which was
still sound, and removing all the trimming, he could
make something out of it that would do for a few
more seasons anyway. And really, Lulu, he has
done wonders. All my friend’s friends say, ‘‘What
a lovely new house! Where did you get it?’’ and
some of them are copying it. You know how women
are . . . they have no conscience about that sort
of thing. But it just shows what can be done. Of
course we are keeping the builder’s name a secret.
He gave my friend some of his cards and asked her
to recommend him but she threw them in the fire.
I will give you his address when I see you.

But I know that you are dying to hear about the
new styles rather than the old. I will begin with the
roofs, for I always say that if a building has on a
smart looking roof, it is half the battle, don’t you
think? Well, they are absolutely brimless. Every-
thing goes straight up, without a projection of any
kind, for city wear, at least. I have walked the
whole length of Fifth Avenue without seeing a
single smartly dressed building with a wide-brimmed
roof. A few of the old left-overs like the Belmont
Hotel look as old-fashioned and funny as Alice
Roosevelt in the pictures of ‘‘Twenty years ago.’’
So get our your shears, dearie, and snip off all brims
in your collection with a ruthless hand.

I must make an exception to this fiat of Mme.
Architecture in the case of country houses. There,
because of the conditions of sun-exposure, brims are
being worn to a certain extent. Some of the bunga-
lows even affect the wide Gainsborough type. I saw
a model of this sort ‘‘Chez Walker et Gillette,’’ that
was very effective. It was in salmon tile, trimmed
with little bunches of red chimneys on each side.
However, nothing of this sort will be seen during
the great Easter parade on the Avenue.

Speaking of the country, the office windows are
simply ablaze with the most adorable buildings
designed especially for the Southern colonies around
Palm Beach and Santa Barbara. The lines are
quite simple and the material is stucco, which is
coming in in the most heavnly shades, beige, sand,
Ziegfeld-tan and conch-shell pink, guaranteed sun-
proof and non-shrinkable. Mme. Delehanty has some
things of this sort that are ravishingly chic/ Some

110716
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of them have the most delicious tile smocking on
the fronts.

The new materials for city buildings are fascina-
ting. Of course the preponderence of favor in brick-
work is still for the conservative Oxford grays,
reddish browns and tans, which make up so well,
especially when piped with sandstone or white
marble. But the new textures are endless. Green-
dale has just put out a new product called ‘‘back-
scratcher brick,”’ so lovely that it made me fairly
itch to have a house made out of it. Some of the
architects are doing the cleverest things with these
new textures, combining them in new weaves,
trimmed with some self-toned material, stone or,
if your building allowance is as limited as mine,
concrete.

These creations are ideal for morning or after-
noon wear in our smaller cities. Their rough, home-
spun quality (cut quite full) gives the effect of a
country gentleman who has run into the city just
for the day. You know the sort of man I mean,
Lulu, whose hair is always a little rumpled and who
smells of pipe-tobacco. At the Maison Greenley 1
saw a darling building of this sort. It was way
beyond poor me, but I made a sketch of it when
Mr. Greenley wasn’t looking. Perhaps you and I
can copy it some day.

For those who are obliged to wear mourning,
Raymonde Hood’s ‘‘ American Radiator Building”’
will, T think, set the standard for several seasons.
I never see that magnificent architectural widow,
standing there in her sable garb, as she looks bravely
out over Bryant Park, without a thrill of admira-
tion. Her weeds are so smartly cut, so nobly worn.
The gold trimming is a touch that only a Poiret or
a Hood would attempt, yet how tremendously
successful !

Of course I have kept my eye open for accessories,
both old and new, the notions of architecture. Two
of the older things of this sort that are passing are
porte-cocheres and fire-escapes. The former have
practically disappeared, giving way to smart
marquises or gay awnings in college-stripes. Fire-
escapes are worn unobtrusively, at the side or rear.
The allover passementerie effect of the Eighties is
distinctly vieuz jeu. These are the little things that
make or mar a building and I try to keep up with
them.

I have come across a few interesting innovations
in some of the smart offices along Park and Madison
Avenues. At Cross and Cross’s I saw a lovely Long
Island country-house design which included a
special ‘‘boot-legger’s entrance’’ with direct access
from the water front. Mr. Cross explained that

these entrances were usually screened with laurel
or some other thick shrub. Really, some of our
architects of to-day do have the cutest ideas. I often
think that if I had been a man I should have been
an architect, but alas, I can’t even draw a straight
line.

Another new feature is the sound-proof ‘‘radio
room’’ in which the ardent ‘‘fan’’ can sit at night
and listen to distant stations without disturbing the
rest of the family. I asked Mr. Murchison, who
showed me this feature, why the listener-in could
not use ear-phones. His answer amused me. ‘‘Of
course,’’ he said, ‘‘when the estimates are received
the radio-room is the first thing to go. But, in any
case, the American man hates to wear ear phones.
He thinks they are effiminate and make him look too
much like a telephone operator.”’

Aren’t men delicious?

But Mr. Murchison is a dear. He has been awfully
nice to me, taking me out to dinner, the theater and
so on. We spent one evening in Greenwich Village,
where most of the architecture is fancy-dress,
‘“‘rube’’ costume, for instance, at the County Fair
and a Capt. Kidd get-up at the Pirate’s Den. And
such colors! The buildings there will wear anything,
but it is all very gay and amusing.

Well, my dear, I have probably completely ex-
hausted you with my chatter so I will sign-off. I
haven’t even touched on the exquisite feminine
things that the decorators are showing, things that
only a woman can appreciate, ‘‘les dessus de l’archi-
tecture’’ as Elsie DeWolfe calls them, lovely sheer
curtains and fluffy chaise-longues. They are too
wonderful to be made a post-script of so I will save
them for another time. And so, dear Lulu, no more
from

Your babbling BABETTE

The New Rome

WE are to have a new architecture. Isn’t it great?
Mussolini has said it and what he says, goes. He
allows the Italian architects five years in which to
revise the Imperial City along strictly modern
lines. No archeologists need apply. The Futurists
are to have their way. Drawings submitted for such
buildings as the Lincoln Memorial or John Russell
Pope’s classic Roosevelt colonnade, will quickly find
their way into the discard.

Architect Marinetti, the ‘‘father of futurism,”’
says, ‘“We want Rome to bear a Mussolini imprint,
that is to say, Fascist Futurism. This absolutely
rules out any of the old styles of architecture.’’
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Editorial Comment

Patting Our Own Back

OxE oF our contemporaries (International Studio)
seeks to rouse public interest in its reading and
illustrative matter by saying, ‘‘ American architec-
ture is beginning to take rank with that of Europe.”’
Perish the thought. If the tales of returning
travelers be true, if we can believe the testimony of
our own eyes adduced from photographic evidence,
we have in these recent years passed them on the
road.

It is probable that the writer of our quotation had
in mind a coﬁparison of the new monuments of our
world with the historic glories of the old. This is
hardly a valid procedure. Each artistic era pro-
duces its own type of beauty. The architectural
monuments of classic Greece and the romantic
France of the 15th century can only be compared to
show their differences.

When a comparison is made between contemporaries
it becomes a real comparison. Many of our Ameri-
can problems are peculiar to our own nation but in
the design of such things as public buildings,
libraries, modern churches and memorial monu-
ments we meet on a common ground. Without
spread-eagleism it is our opinion that the architec-
ture which is being done in America to-day is the
best there is. Visiting Frenchmen acknowledge this
gracefully and no critic is keener or more outspoken
than they. Honesty is the cornerstone of their
artistic creed. All of their conservative members
deplore the aberrations which are constantly being
committed in the name of Art and Architecture.
More conservative England remains for the most
part dull and uninteresting. As a nation they have
always seemed to lack the dramatic instinct which
lifts aesthetic effort above the commonplace.

The basic reason for our position is not hard to find.
‘We have the money and the opportunity. It is our
day. Without fully realizing it the United States is
to-day in the midst of an astounding, a thrilling
architectural renaissance. Let us give credit where
it is due, to the great body of soundly trained
American Architects who have taken what was best
in the old world and applied it with fresh inspira-
tion to the problems of the new.

“What's In a Name?”’

AN INTERESTING question has been raised by one of
our architect friends touching on the continuance in

the name of a firm of the names of individual mem-
bers who have either died or retired. Cases in point
are too numerous and well-known to mention. Our
friend makes out a picturesque case for the younger
man who is struggling to build up a practice.

‘““Why, in such-and-such a competition,”” he says,
with some bitterness, ‘‘most of my competitors were
corpses! It’s all wrong. When Corot died his
family didn’t keep on turning out pictures signed
with his name. The man was gone. The output
stopped. Why should firms keep on hauling in all
the big plums of architecture on the stremngth of
talents that aren’t there any more?! Every drawing
they issue is a forgery!”’

This is strong talk but not without point. It is
certainly expressed with savage humor. However,
there are two sides to every question. The work of
any architectural firm represents by no means the
effort of a single individual. Traditions are estab-
lished, taste is trained, methods of handling work
and turning out drawings, standards of excellence
in execution are insisted upon, a number of things
are ‘built up’ which are frequently handed on and
can only be so continued most successfully by hold-
ing the original machine together. The fact that a
going concern inherits a large amount of practice
is only another illustration of that imponderable
element for which, in other business transactions,
large amounts of money are frequently paid, namely
“‘Good-will.”’ Many business concerns are conduct-
ing a lucrative practice under the names of men
who have long passed away. Whatever the merits
of the case may be, the precedent is well established.

There is another point. In every large firm there
are a number of men who are more or less sub-
merged. Their identity is known only to those who
come in close contact with the firm’s inner workings.
It would be hard, indeed, if these men who have
frequently given the best years of their lives to the
building of the organization, who are, in fact, a part
though an anonymous part of it, should be left, at
the demise of the original founders, with no benefit
from their years of service except the privilege of

- saying ‘‘I was formerly with so-and-so.”’ Is not

something more than that owed? Has it not been
earned by such men, of whom there are many!?

There is again the practical consideration that many
firms which do work for large institutions such as
hospitals, colleges and the like, become, in a way,
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the architectural archives of these institutions. All
the drawings are on file, the records are there, the
costs and innumerable data which are of great
value. In the case of a dissolution of partnership or,
rather, the discontinuance of an old firm, who gets
these, the next of kin or the associate who grabs
them first? It seems better to let the old order con-
tinue as long as it has enough vitality to keep itself

going.

That, it would seem, is the real answer to the ques-
tion. If the work of a firm is not of a high order
it will not long command the clientele which it has
inherited. Clients are never too easy to please and
their dissatisfaction will soon be clamored from
the housetops. The cure will work itself out. In
the meantime, as to the injustice worked the younger
man, well, that is just one of those things!

The Church Problem

THE aMoUNT of important church-work that is
going on right this very minute is one of the
amazing items in the present-day practice of archi-
tecture. In many cities new edifices are under way
or on the boards calling for the expenditure of
millions. In the solution of their problems the
designers have been called upon in many instances
to chooose between two partis, one representing
the commercial aspect of the building, the other the
spiritual. The sky-scraper church is a direct product
of our commercialism. It is the child of Big Busi-
ness. The decision between the two types, the com-
bination office-building and church and the purely
churchly, is not left to the architect. It is a matter
for the Trustees and the Building Committee. But
to presuppose an open-minded Board, which is
perhaps ‘‘some dream!’’, the architect’s opinion
may be asked and may carry considerable weight.
It is incumbent upon him therefore to weigh the
subject in advance and decide what he would advise
if he had the chance.

In its essence the problem boils down to the indi-
vidual conception of religion. We have often been
asked, ¢‘Is architecture a business or a profession?’’
The same question might well be asked regarding
religion. If, in order to live, it must consort with
rental agents, offices, stores and movie palaces, the
answer is in the compesite type of building. If it
is strong enough to stand alone then by all means
let it be housed in an edifice apart. Deep down under
the decision to be made is a theory to which there
must be a right and a wrong answer.

We feel that the more sensitive architects, the pro-
founder philosophers, the more truly spiritual
leaders, will agree that by far the most powerful
appeal will be made to the people by a church or
a cathedral which is just that and nothing else.
Surely it is enough. As a House of God, a memorial
to the highest Personality which the human mind
has ever conceived, it has sufficient reason for
being. In this idea of a church will be found inspira-
tion for greater beauty both of idea and expression.
In the end it will probably be more truly successful
than the towering neighbor which thinks of ‘income’
in terms of dollars rather than of communicants.

Our Mr. Rockefeller

Evex Me. MussoLint might pause to admire a ‘ges-
ture’ as magnificent as that made by the younger
Rockefeller in the direction of King Fuad of Egypt.
Ten million dollars for a museum of Egyptian anti-
quities is no mean salute. The entire country has
reason to be proud of a man who disposes of vast
wealth with such generosity and intelligence.

Architects should derive a special thrill from the
news as should artists and craftsmen who appre-
ciate what this great institution will mean to future
generations of students of the most ancient art in
the world. The influence of the Nile country is con-
tinuous and far-reaching. Metal workers, especially
in jewelry, find inspiration in the pure forms of the
old dynasties. In Architecture the Egyptians’ treat-
ment of flat wall surfaces has never been surpassed.
Their influence in the Greek Doric, before the poly-
chromatic blues and yellows faded into nothingness,
is a clear link in the architectural chain. Their su-
perb friezes and incised stone carvings, in ‘itaglio,’
are the first and last word of logical sculptural
method.

Mr. Rockefeller proposes that the direction of the
Museum shall be American. This has given some
pause to King Fuad who, before formally accept-
ing the gift, must reconcile violently nationalistic
factions to the terms. But it is not expected that
they will look a gift horse in the gold teeth over-
long. Pending a settlement of the difficulties we are
told that the delay in acceptance is due to the fact
that the announcement was ‘‘premature’’ and that
the Egyptian ruler was more or less knocked off
his throne by such a magnificent offer. He is cheer-
ful about it, however, and is reported to have said
to Henry W. Ramases, his prime-minister, ‘‘Never
mind, Henry, better premature than never.”’ Jolly
dogs, these Egyptians.
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Mr. Granger Says—

TaAT ox the whole the criticism of his former re-
marks on the Roosevelt Memorial Competition by the
editor of one of our architectural journals are
justified but—and in every question the buts cut
quite a figure—his remarks referred to had nothing
to do with the findings of the jury but were only
concerned with the proposed location. The designs
submitted and now given to the public are astonish-
ingly beautiful, so much so that it must have been
a most difficult job for the jury to reach a decision.
The final award has met with genuine approval
both in the profession and out. The editor of the
aforesaid journal, however, begs the real question,
which was whether the proposed site should be dedi-
cated forever to the memory of one man or should
be reserved for the use of a co-ordinate department
of the government. We are well aware of the ob-
jections raised by the Supreme Court to moving
away from the Capitol Hill but the personnel of this
court changes and many of the best thinkers in
America are of the opinion that the Judiciary De-
partment would function better and be more inde-
pendent and unbiased in its judgment if it were
not in such close proximity to the Legislative
Department.

The (apitol Plan

In THE January number of the Journal of the Ameri-
can Institute of Architects is a letter to the Editor
from Mr. Charles H. Gillespie upon this very subject
which is so interesting and so much to the point
that we quote it.

““The United States Government consists of three
co-ordinate branches, Legislative, Executive and
Judicial. They are the pillars on which this Govern-
ment rests and should be located in bhuildings each
separate and distinct from the other.

“The Capitol and White House are wonderful
buildings with magnificent landscape settings. The
Supreme Court has no building; it convenes in the
Capitol. This is not the proper place for it. It
should have a wonderful building with a setting as
magnificent as have the Capitol and White House,
so that all three branches of the Government will
have separate buildings which, with their settings,
should excite the admiration of and be an inspira-
tion to all who see them.

““The Park Commission Plan of 1907 sets aside a
park territory disposed upon two major axes. The

longer axis extends east and west from the Capitol
through the Washington Monument to the Lincoln
Memorial. The shorter axis extends north and
south from the White House to an intersection with
Maryland Avenue extended. At this point, the
southern extremity of the north and south axis and
the east cardinal point in the development of the
Mall (which point has been selected for the Roose-
velt Memorial), I believe a building for the Supreme
Court should be erected.

““The three branches of the Government would
then be located at the points of a triangle; the
Executive in the north, the Legislative in the east
and the Judiciary in the south and thus three of
the four cardinal points will be occupied by the
three co-ordinate branches of the Government.

““This is a constructive idea advanced as a future
and intelligent policy for our Government to follow
with respect to the Supreme Court and I suggest
that this site be held in reserve that the Supreme
Court Building may be built upon it some time in
the future.’’

Along with this letter Mr. Gillespie submits a
diagram showing the suggested relation of the three
great Government buildings which commends itself
at a glance. Should such a plan be adopted and
carried out no other Capitol in the world would have
anything to compare to it.

All this has nothing to do with the Roosevelt Com-
petition and the Jury’s award. Mr. Pope’s design
is supremely beautiful in and by itself and would be
just as effective as a great entrance to Rock Creek
Park, something sadly needed, and be another beauty
spot in our Capital City.

A Bit HNore About Washington

AxyrHING ABOoUT Washington is real news to the
American public because to-day every American
citizen feels that he or she has a personal interest
in seeing that the Park Commission plan is lived
up to, the present beauties of the city preserved
and its future development so carried out that it
shall become and remain the most beautiful city
in the world. E

The last bit of news which has come to us is that
a bill to provide for ‘‘a comprehensive, consistent
and co-ordinate plan for the National Capital and
its environs’’ passed the House on February 8th and
is now before the Senate for consideration and
action. The important words in this bill are ‘‘and
environs’’ as this will put a stop to the wanton



48 THE ARCHITECT April, 1926

' !

1

Boiter Roou
e

D o
|
1 ' .

P
T
| i KiTeuex
| 14420 -
‘n
. [ TTTTT1]
I OTTITTIT1]
[T1 71717
. | . _—
it
Bowkluiaf{lhudds Mess Haw
18'a 36
o -
. |
' i
= Lor
l l
Moo atee - Jasrton!
( | Jﬂ : - -
l .
]

; LTSN
LJ L4 L.

. Kot Loy I

e g .
(?A’. i = Locxes

war, ' heon - ]
Unescavares B -Lls.lt
R 1 S

John R. Larkin, New York, Architect
Study, Headquarters, Moses Taylor, Jr., Post 136, American Legion, Mt. Kisco, N. Y.



April, 1926

THE ARCHITECT 49

destruction of the hills and woodlands around Wash-
ington by reckless real estate speculators.

On December 2nd Mr. F. A. Delano, the chairman of
the committee which has been working so hard to
preserve the national beauties of Washington,
called together the various committees appointed
by the American Institute of Architects; the Ameri-
can Society of Civil Engineers; the American Society
of Landscape Architects; the American City Plan-
ning Institute and the National Conference on City
Planning to confer with public officials as to the
form of bill to be presented. A decision as to this
form was finally arrived at on January 25th and
Mr. Gibson, chairman of the sub-committee, brought
the bill before the House on February 8th on which
date it was passed. The Gibson Bill (H.R. 8830)
is in the form of an amendment to the Capital Park
Commission Bill. It abolishes the present Highway
Commission and transfers its powers to the new
Commission. The members of this Commission will
serve without pay but will be authorized to employ
technical experts, including a planning director. If
this bill passes the Senate, and every citizen who
feels a pride of ownership in our Federal City
should bring all legitimate pressure upon individual
Senators to secure its speedy passage, for the first
time in its history machinery will be set up to
provide a comprehensive regional plan for Wash-
ington and its environs.

N ew Afrchitecture in France

IN THE January number of the Journal Mr. S. F.
Sebille gives a sketch of the new architecture which
is springing up in France, as a result of the Exposi-
tion of Decorative Arts which was held in Paris
last summer. Most of the examples of this new
architecture which we have seen in the various
publications are pretty dreadful but it all points
to a revolution now taking place in the French
Architectural mind. The old classic tradition has
been cast aside and the economic conditions result-
ing from the war have made the use of new and
cheaper materials necessary. Only multi-million-
aires can afford to use stone nowadays and in
France multi-millionaires are very scarce. This has
caused the French architects to turn to us for in-
struction in the use of materials and also in economy
in planning. The inexorable demands of labor in
this country have caused us to make many inven-
tions which are not beautiful but do save space.
One wonders how the Frenchman, who has for
centuries demanded space and privacy as essentials
to existence is reconciling himself to three room
apartments with kitchenettes and in-a-door beds.

Is Ugliness N ecessary?

Is THERE any excuse for the ugliness which is the
predominant characteristic of most of our current
street architecture? We live so fast and rush
through our streets with such rapidity that we do
not notice and have grown callous to the increase
in cheap ugly buildings springing up all around us.
Do we reflect that perhaps one reason for this con-
stant rush is the unconscious resistance of the
human soul which has always demanded beauty as
its right to the ugliness all around us? When we
come across a beautiful building we unconsciously
slacken speed because we want to enjoy the sight
that greets our eyes. I sometimes think that much
of the ugliness in modern life is due to the ugliness
in architecture and that it is up to the architect to
be the crusader of our day and lead us out of the
muggy atmosphere of the cheap and nasty but un-
doubtedly ‘‘efficient’’ (how that word has suffered)
buildings of this industrial age to the clear and
wholesome air of beauty, simplicity and dignity.

M. N(immons on Education

Mz. Nimmons’ Institute report on education I think
of vital importance to the architectural profession.
For years Mr. Nimmons has given of his time and
his strength to the study of this subject; and no man
has done more than he to uphold the ethics of the
profession and to instil into the minds of the younger
men, the architects of the future, the ideals for which
the American Institute of Architects has consistently

stood. Speaking of the work of the Committee on

Education in the various schools and colleges he
says:

“‘Some of the results accomplished are the desirable
publicity given the Institute among the middle-west
colleges and educators, the prestige given its Com-
mittee on Education as an authority and a vigorous
promoter of the appreciation of art by the public.
‘¢ Another feature is the presentation of the functions
of the architect, engineer and builder—particularly
to counteract the unjust inroads of the engineer and
contractor in the field of architecture by showing that
their training does not fit them to practice archi-
tecture properly and that for the welfare of the
building art and the growth of architecture, engi-
neering and building, the public should discriminate
and give to each one of these callings the work which
properly belongs to it.”’

This last is of utmost importance if we, in the richest
country in the world, are ever to have an architecture
truly expressive not only of our greatness and power
but also of our ideals.
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cArchitectural cAtrocities

Dear Mr. Forbes:—I have just to-day received a
letter from the distingushed writer and novelist,
Ernest Poole, who is spending the winter at Cannes
in France and who seems to have got a terrible
reaction from the modern French architecture,
especially the villa architecture of the Riviera.

Here is the impression of a highly educated ob-
server who is in himself nothing of an artist and of
course less of an architect and I thought it might
be interesting to print. I have not Mr. Poole’s per-
mission but I take the responsibility that he will
not object.

March 1, 1926

““This is by way of profound obeisance to you
and your colleagues back home. My heavens, the
atrocities that are found here! Here are men come
of a race which built Rheims, Sainte Chapelle and
countless other monuments of grandeur or loveliness,
but these men build such villas to-day as would
make even a New York Irish Contractor grunt with
disgust at their bad taste. They are things—these
houses—that ought to have iron dogs on the lawns.
And bad as they are when builded, they are still
more shoddy and cheap when you see them in the
process of building. Thank God, they won’t last
very long!

Very truly yours,
Jou~n Meap HoweLLs.

I want to add that I am proud of my country—
of both her skyscrapers and her homes, and I take
off my hat to you fellows who, so quietly and in such
a plain businesslike way, with no decorations pinned
on your coats—have given us reason to be proud.
Here’s to you and the years ahead!’’

ErnNEsT PooLE.

Philadelphia cArchitectural Exhibition

THE TWENTY-NINTH ARCHITECTURAL EXHIBITION oOf
Philadelphia will be held by the Philadelphia Chapter
of the American Institute of Architects and the T
Square Club of Philadelphia, at the Art Alliance
Galleries, 1823 Walnut Street, from May 8th to
May 31st inclusive, in conjunction with the Outdoor
Sculptural Exhibition of the Art Alliance.

Architectural Exhibits will consist of drawings,
models and photographs of proposed or executed
work; of structural, decorative and landscape archi-
tecture, academic drawings; sketches and paintings
of decorative subjects. Sculpture and paintings not
architectural in character will not be exhibited. The
Exhibition Board desires rendered plans to accom-
pany perspectives, elevations and photographs
wherever possible. Groups consisting of drawings,
models and cartoons, illustrating in collaboration
the architectural, sculptural and decorative scheme
of a single work, are particularly solicited.
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Wallace, Photo Tilden, Register & Pepper, Philadelphia, Architects
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Wallace, Photo Tilden, Register & Pepper, Philadelphia, Architects
Hall from Library, House, 2031 Delancey Place, Philadelphia
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Wallace, Photo Tilden, Register & Pepper, Philadelphia, Architects

Mantel in Library, House, 2031 Delancey Place, Philadelphia
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Wallaee, Photo Davis, Dunlap & Barney, Philadelphia, Architects
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Wallace, Photo Davis, Dunlap & Barney, Philadelphia, Architeots
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Wallace, Photo Davis, Dunlap & Barney, Philadelphia, Architects
Detail, Banking Room, Tenth National Bank, Philadelphia
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Wallace, Photo R. Brognard Okie, Philadelphia, drchiteot
House, Mr. I. Wistar Morris, Chestnut Hill, Pa. (Plans on back)
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Wallace, Photo R. Brognard Okie, Philadelphia, Architect
Main Entrance, House, Mr. 1. Wistar Morris, Chestnut Hill, Pa.
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Wallace, Photo - R. Brognard Okie, Philadelphia, Architect
Detail, House, Mr. I. Wistar Morris, Chestnut IIill, Pa.
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Bryan-Brandenburg, Photo Henry F. Withey, Los Angeles, Architect
First National Bank, Artesia, Calif. (Plan on back)
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Bryan-Brandenburg, Photo Henry F. Withey, Los Angeles, Architect
Banking Room, First National Bank, Artesia, Calif.
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Wallace, Photo R. Brognard Okie, Philadelphia, Architect

Fireplace, Bedroom, House, Mr. Joseph Hergesheimer, West Chester, Pa.
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Plans, House, Mr. Waldo Sheldon. South Norwalk, Conn,
Frank J. Forster, New York, Architect
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Frank J. Forster, New York, Architect
Entrance, House, Mr. Waldo Sheldon, South Norwalk, Conn.
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Gillies, Photo Frank J. Forster, New York, Architect
Porch Detail, House, Mr. Waldo Sheldon, South Norwalk, Conn.
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Gillies, Photo Frank J. Forster, New York, Architect

Terrace Front, House, Mr. Waldo Sheldon, South Norwalk, Conn.
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Gillies, Photo Frank J. Forster, New York, Architect
Fireplace, Living Room, House, Mr. Waldo Sheldon, South Norwalk, Conn.
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Van Anda, Photo : Edmund Ellis, New York, Architect
Mantel, Library, Dr. Stafford McLean, 17 East 71st Street, New York
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Studies in “Design

By LEONARD COX

Every arcHiTect should, once in a while, set him-
self a colossal problem in design. The mind con-
tinually occupied with innumerable small details
in architectural practise is likely to become atro-
phied in its ability to rise to great heights. It is
necessary occasionally to
stimulate the imagination by
trying to do something way
beyond the realm of ordinary
work.
Therefore let us suppose:
That some great organization
decided to erect a building
which should be the greatest
in all the world. That they
realized that most tall build-
ings are built on lots far too
small and had, therefore, ac-
cumulated four city blocks.
That they felt they must not
add a tremendous burden to
already crowded streets and
must provide parking space
elsewhere. That they wanted
the great majority of their
floor spaces to have proper
and adequate daylight illumi-
nation throughout. That they
wanted to do much more than
any Zoning Law required to
allow light and air to their
neighbors.
Let us further suppose:
That they required of their
architect that he believe that
the fundamental principles of
aesthetics are embodied in the
classic point of view. That
simplicity and dignity com-
bined with beauty of proportion are more important
than any ornament. That steel or reinforced con-
crete skeleton construction is a perfectly natural
way to build not at all necessitating ugliness. That
any specific idiom of the past is absurd when applied
to modern architecture. That materials whose in-
herent quality is strength in compression are not
suitable for clothing a skeleton.
‘What would be the result of such a combination?
The answer is shown here. This is a building
which has an adequate base. Its 142 stories rise

from four blocks. For a height of 1665 feet its
narrowest face is 460 feet wide. It will not clog
traffic because there is parking space upon its base
(reached by ramps) 100 feet wide and over half a
mile long. Its floor spaces, with the exception of the
few stories directly over the
arch, are never more than 60
feet wide, and being 13'-6”
high from floor to floor have
proper daylight illumination
in all parts. Its set-backs are
such that every point on the
building is further away from
its neighbors than is required
by Zoning Laws.
The design has been studied
from the classic point of view.
It was considered that ex-
pression of the structure,
simplicity, dignity, and beau-
ty of proportion were the im-
portant factors. On a build-
ing in such a scale ornament
becomes impertinent. As a
result the effect of the whole
is classic though no specific
idiom of the past is patent.
The clothing materials cannot
of course be indicated in so
small a drawing, but the fen-
estration is certainly not that
typical of either brick or
stone. No emotion has been
allowed to rule, but rather
that art of design which is
the blood brother of hard
thinking and hard work.
It would be not only vain-
glorious but absurd to say
that this is the only answer to this problem.
No problem stated in such broad terms has only
one answer. It is simply presented as an answer.
It may inspire someone somewhere to search a little
further into the history of man’s thought to see if
it really is in the great tradition which animated
alike the cathedral builders of the Ile de France and
the designers of the Parthenon. If so, whether the
verdict is favorable or not, it will have served to
discover a little more the truth—¢‘Ye shall know
the truth and the truth shall make you free.”’
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Mr. Murchison Says—

THAT AT the February meeting of the New York
Building Congress he listened to what was, without
doubt, the most illuminating, the most instructive,
the most interesting, and the sleep-defyingest lec-
ture ever he heard on the subject of our beautiful
mistress, Architecture. It came from no less a
mouth than that of Harvey Wiley Corbett, one-time
President of the Architectural League, Fellow of the
R.I.B.A., Graduate of the Brooklyn School of Ora-
tory, Assistant Secretary of the W.C.T.U., and Re-
gional Director of the Society Opposed to Prohibi-
tion. In fact, an all-around man.

‘““We are only three hundred years young,’’ began
Mr. Corbett, stroking his prematurely white hair
and adjusting his new bi-focals, ‘‘only three hundred
years young, this country, and now look at the damn
thing! We are on the verge of evolving a brand-new
type of architecture, something undreamt-of by the
classicists, something hinted at by the Gothicists,
with their lofty spires and towering naves.’’

He probably did not say that at all, but anyhow we
gathered that it was mostly about that architectural
Godfather of the New World, old General Zoning
Law. By cinematographic views of some wonderful
Hugh Ferris drawings he demonstrated how the
Zoning law gives you your mass and how that mass
is ofttimes so good that you don’t have to thumb
your Meyer’s Handbook for ornament to plaster on
the street front, high up in the air, serving no
purpose but that of a comfort station for pigeons.

Ups and Downs in a Big City

THEN HE just couldn’t help taking a crack at that
popular bugbear, Traffic. First he raised the side-
walks so that the trucks could come along and stick
their tails right into the front doors. Then he ar-
caded all the streets; then he built a couple of cross
streets and express funnels. By the time he was
through he had increased the efficiency of the pres-
ent streets 2000 per cent. and increased the average
calf measurement by three inches.

And the next day the papers came out and said that
the city was going to pull up all the street car tracks.
Harvey’s lecture just naturally discouraged them.
As a matter of fact, there is no doubt that our cities
twenty-five years from now will look strange and
different. And we will wonder how we ever were
contented in the old days. At least, our younger
subscribers will.

Mr. Corbett described how the co-operative apart-
ments will look when the tenant-owners are allowed
to design the exterior of their apartment as well as
the interior. The Clark house outdone! He also
showed pictures of the Stock Exchange Golf Course,
entirely played on the roofs of the financial distriet,
with tanks as water hazards and pent houses as
bunkers. We hope he will publish the lecture in full,
illustrated and with all the humor Ieft in.

The Jobn D. of the Profession

Me. Harrie LinpEBErG was all puffed up the other
day with pride and arrogance. He proudly pro-
duced a letter from an unfortunate felon immersed
in the county jail over in Madrid, telling Mr.
Lindeberg that several years ago he had cached
a valise with $740,000 in it. And that if he, Harrie,
would send him $360,000 in cash he would tell him
how to get hold of it!

$360,000! And from an architect! No wonder Mr.
Lindeberg felt himself to be on a different plane
from the rest of us. He ought to be able to get quite
a line of credit by showing the letter.

Our Idea is a One-day Week

Jacking up the wages is another thing looming up
to spoil that spring feeling. It seems that although
the cost of vitamins and calories has only increased
75 per cent. since 1914, some of the most successful
of our captains of face brickwork have copped off a
jolly little 300% increase.

Some of the boys now want a regular wage of
$16.00 a day for a five-day week. They say they
have to get Saturday off in order to spend the $80.00
they’ve made since Monday. Otherwise they can’t
do it.

The employers declared they could see no justifi-
cation for this scale, but we don’t believe they quite
got the Saturday idea.

The Union’s conception of the arbitration agree-
ment was that they must be assured of at least a
dollar a day increase before they would consent to
arbitration! At the last report the endurance of
the employers was slowly ebbing away and their
fingers were seen to be nervously plucking at the
coverlet.

A Goitered Grandstand

Bur cax you patent a plan? Some say no, some
say yes. However, an engineer claims to have
patented a plan of a stadium and to be getting royal-

ties on it.
(Continued on page 102)



April, 1926 THE ARCHITECT 101

THIS IS NUMBER TEN OF A SERIES OF “EARLY AMERICAN ARCHITECTURE”

vof
””
T AT Old Louisiana
A . ) . Plantation Mansion

EVOE was founded in New York City in
1751 —years before “Oaklawn” was built.

Today, Devoe is known as “the oldest, most
complete and highest quality paint and varnish
~line in America”. The Devoe reputation won .
during 172 years of paint and varnish making

stamps Devoe Products «22 karat.”

Paints may look alike in the can, but it is
years before their true merit shows. So after all
there is only one way in which you ‘can judge
paints—on the reputation of its makers.

When you specify Devoe you are sure of

LI s g;;fii;f unfailing quality, you are sure that they have
been honestly and skilfully made. Isn’t it worth
something to be free of risks; of disquieting
doubts; of uncertainty ?

Devoe & Raynolds Co., Inc.
Executive Offices: 1W .47thSt.,NewYork City
PAINT AND VARNISH PRODUCTS
Front View
of ‘“Oaklaun’
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Mr. Murchison Says—
(Continued from page 100)

His idea is simple, like bottle caps and rubber nip-
ples. It is to take a string from the middle of
the football field and measure the distance to the
farthest seat on the end, back of the goal posts.
Then take the string on the angle of 90° and lay
it on the ground. Then lift it up until you get the
proper angle of visibility. In this way you get a
big hump in the side of your stadium, a veritable
tumor or schist, with none of the seats any worse
than the ones on the ends. Than which, in fact,
nothing could be worse.

He gets increased seating capacity and a patent
thereof. The next thing he has to get is a lawyer.
who will probably have a steady job if the first
stadium built on the tumor plan is a success.

We Believe in Copying Freely

COPYRIGHTING A PLAN, We suppose, is something like
copyrighting music. Change one or two notes and
you’re no longer a plagiarist. Besides, there’s little
new in a plan nowadays, especially in a hotel or
apartment house. If you succeed in conforming to
the Tenement House Laws and the Building Code
you are so weak by that time that you don’t care
whether the toilets work or not.

What Is So Sad cAs a Vacant Lot!

From raTEST reports considerable of a blight has
descended upon Florida. Some have it that prop-
erty is now going down as fast as it went up last
summer. The asking price of one tract on the west
coast went down a million dollars a week for three
weeks. A parcel in Miami can now be bought for
one-half the asking price of last October. Some of
the big, new porcelain-lined hotels have not had
enough guests to empty the roof tanks. All the
Ponzis and Wallingfords with lots for re-sale are
chewing hard and trying to look pleasant. Stories
of the big operators with their backs to the wall are
rife. Custer’s Last Stand was nothing compared
to it.

But we believe it is only a pause and a shake-down.
Lots of the boys will come home and go back to
work at twenty-five a week. They don’t feel so well
in a climate that’s always hot, anyhow. Need some-
thing snappy. Beautiful snow. Tang in the air.
Makes you feel young again. Yes, sir-ree.

Mgzs. Doxx BarBer announces that the Architectural
Practice of her late husband, Donn Barber, has
been taken over and will be continued by Messrs.
McKenzie, Voorhees & Gmelin, Architects, 342
Madison Avenue. The work will be executed from
the present office at 101 Park Avenue, New York.

U.S. NATIONAL BANK BUILDING + GALVESTON, TEXAS
Alfred C. Bossom, Architect
Sangu:net, Staats and Hedrick, Associates

Stain-proofed
and damp-proofed
with DRIWAL!

THE appearance of this stone building will
long beacredittoitsdesignersand builders.
There was a time when stone structures were
just naturally expected to become streaked,
stained and discolored, dingy and unkempt
in appearance, after a season or two of ex-
posure tosmoke, soot, dirt, grime and weather.

But now, stone exteriors are kept clean, free
from stains, the natural beauty of color and
texture preserved, thrutheuse of Clear Driwal.

Clear Driwal, after application on cut stone,
is énvisible. It does not obscure or change the
natural color and texture of the surface in the
least. It prevents absorption and thus elimi-
nates the danger of unsightly staining and
discoloration. Buildings thus treated remain
much cleaner, as storms tend to wash the
soot and dirt off the surface instead of into it.

We'd like to send you the information, in

Would )yau like to know more about Driwal?
specification form. Write us today.

THE BILLINGS-CHAPIN CO.
ESTABLISHED 1879
1161 E. 40th Street + o+ o  Cleveland, Ohio

April, 1926
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cA Sermon from the Sanctum

WE riND a text for our monthly preachment on
architectural topies in the well-known words, ¢ What
goes up must come down.’’ This obvious mechanical
principle has been recently suggested by the news
that a number of important building projects in the
State of New Jersey were at a standstill due to the
strike of the House Wreckers’ Union. It seems in-
credible that any band of workers would, under any
consideration, forego the pleasures of demolishment
which, we have always felt, must satisfy a fine frenzy
of the soul which most us have to suppress. But
such is the case. The house-wreckers refuse to
wreck unless this and that are done for them, and a
cessation of building has resulted.

Charles A. Platt George Chappell

It is, however, in its larger application that this prin-
ciple is of interest to architects. We are thinking of
the rise and fall of buildings in the mass, the great
waves of construction which occasionally sweep
over certain parts of the country. In such cases,
too, what goes up must come down and it is not
unusual to find that the more rapid the ascent, the
more quickly come recession and decline.

Florida is a case in point. It has been drenched in
a flood of building. Its towers have been lifted high

on the crest of a real-estate boom. Architects have
been hard-put to it to keep up with the palaces of
their imagination, dashed off in gay perspectives.
Then, suddenly, something let the gas out of the bal-
loon. There was deflation, a general slump. A num-
ber of our architectural friends have been wearing
long faces due to the collapse of some of their fairest
dreams. Dark rumors of financial distress in the
councils of important syndicates have clouded the
blue of Floridian skies. All this really illustrates
the working of our text.

The same law has been operative in the recent slump
in Wall Street, where thousands of enthusiastic in-
vestors received a sound spanking from the mysteri-
ous ‘‘Big Boys’’ who govern such matters. The
market was plainly top-heavy. It was riding for a
fall and the fall was not long delayed.

However, no thoughtful man can be really pessi-
mistic about these phenomena. There are too many
evidences of the remarkable prosperity of this coun-
try to assume aught but that such temporary checks
to too-rapid development are both inexorable and
salutary. The lesson which this knowledge should
bear for architects is that it is not always wise to in-.
volve themselves too heavily in the furor of specula-
tive building. A careful examination of the backing
of certain enterprises would cause many architects
to avoid subsequent heart-burnings and disappoint-
ments. A little more time devoted to the develop-
ment of more conservative enterprises is frequently
the best policy in the long run.

Since time out of mind there have been large num-
bers of humans whose favorite sport has been will-
o’-the-wisp hunting. Architects are not immune to
this tendency. Who does not know a fellow prac-
titioner whose slogan might well be the words of an
erstwhile popular ditty, ‘‘I’'m always chasing rain-
bows.”” We once heard one of this ilk say, as if he
himself and his judgment were not to blame, ‘‘Life
is just one damn disappointment after another.’’ He
had failed to keep in mind the inexorable words of
our text, which we commend to the consideration of
the profession.

The “Producers’ “Research Council

THe TaHIRD ANNUaL MEETING of The Producers’
Research Council, affiliated with The American In-
stitute of Architects, will be held at the Hotel Wash-
ington, in Washington, D. C., on Tuesday morning,
May 4th, 1926, at ten o’clock. All members of the
Institute are cordially invited to he present at the
meeting.
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Best Sellers
Reviewed by GERALD L. KAUFMAN, A.LA.

Kippie’s HanbBook. (Pub. A. Little Whiley and
Sons. 16vo. 18th ed., 1790 pp.) :

This plump little tome is too well known in the archi-
tectural world to require any review of an explana-
tory nature. There is, however, a certain aspect of
the work which has hitherto been overlooked and
which even now is a painful one to comment upon.
We refer to the moral side of Kiddie.

‘Granted though it be that the First Kdition of this
handbook was offered to the profession in the late
'90’s to check high-stake poker playing in the draft-
.ing-rooms through the substitution of a new interest,
it is questionable whether the noble intent of the
author has had the effect he desired. For the book,
innocent as it may seem at first reading, has not only
encouraged betting and become the supreme court
for the settlement of gambling disputes and wagers
between Messrs. A and B, but it has furthermore
little by little undermined the morality of drafts-
nien, specification writers, and office-boys until they
are little better than the architects who employ
them.

While retaining the reverence and respect due the
biblical aspect of the volume, this reviewer cannot
but blush for shame in calling attention to some of
the vicious and insidious subject-matter contained
therein,

Imagine the effect upon innocent junior draftsmen
in glancing over the table of contents:

1. Crushing-strength of breast-walls.

2. Forces and moments. Resolution of forces
and factors for determining resistance.
(The very idea!)

3. Capacity of tanks. (In these days of Prohi-
bition.)

4. Maximum absorption tables and tables of
safe loads. (A most flagrant violation of the
Volstead Aect.)

d. Trusses with knee-braces; arches with solid
ribs.

6. Warming, heating, and hot-air systems. The
seemingly harmless chapter in this section
under ‘‘Piping’’ contains terms too lascivi-
ous to mention. While it starts with coup-
lings and elbows, references are made
further along which completely transcend
the limits of decency.

7. Forces acting upon various bodies.

8. .Angles of repose, lines of pressure, bending
moments, and crushing strength.

9. Foundation-beds, metal sheeting, deadening
quilts, and wooden bolsters. (Shocking, in
the extreme.)

The limitations of space as well as those of pro-
priety prevent a more detailed exposé of the im-
morality of Kiddie’s work. Yet the few points men-
tioned above may suffice to demonstrate to anyone
of a particularly salacious turn of mind the evident
need of reforming, re-editing, or censuring the vol-
ume before any subsequent editions.

YEAR-BOOK OF THE NEW

(Quarto, 148 pp.)

A poetic little pamphlet, full of pathos and pride.
The aristocratic list of architectural élite is invalu-
able to material-men for catalogue mailing ad-
dresses, and to fellow-architects for computing the
age of their friends by brief calculations based upon
dates of admission,

York CHapTER, A.LA.

The chapters on Standing Committees are full of
esprit, joie de vivre, and coterie; it is only regretted
that nothing has been said about Sitting Committees
or Sleeping Committees; for this might have con-
tained many bons mots, apropos, and entre nous.

The authors are to be congratulated in having com-
menced the chapter entitled ‘‘By-Laws’’ with Sec-
tion 3, Annual Dues, thereby assuring at least this
much being read. It is a pity, however, that the
volume in question has not a greater circulation
among the lovers of belles-lettres. Parts of it are
supreme literary trimphs. Take, for example, Arti-
cle XV, Section 1:

““Throughout these By-Laws the words ‘he,’

‘his,” and ‘him’ shall read ‘he or she,” ‘his or

her,” and ‘him or her,’ respectively.”’
(C'onsider the chivalry and gentillesse of this classic
phrase, the delicate touch, the poignancy of emotion,
the tender sentiment!

Then, too, the brochure contains the Canons of Eth-
ics, the Twelve Commandments of the Profession,
which are said to be violated no more frequently
than their Mosaic counterparts. Like many other
religious creeds, the Canons were conceived by the
venerable Ancients, after they had lived and loved,
and were then handed down to the vouth of the coun-
try with the admonition ‘“Go ye, sin no more.”” As
a result, those who would sin read not the Law, nor
are they members of the Institute, but gather they
in the riches of the world and dwell they in the tents
of the wicked; whilst those who love their creed and
are devout, dwell as servants in the House of the
League, 215 West 57th Street, N. Y. (".—provided
they be not in arrears with their dues.
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TuaE SpeciFicaTioN ANNUAL. (Pub. U. S. Spec. Inst.
8vo. 374 pp.; leather cov.)

Price $10.00, but usually sent free and much obliged.
The Roget’s Thesaurus of the Drafting Room.

Here at last is the long-awaited opportunity of
young budding writers who must perforce devote
their talents to the composition of specifications. No
longer need these arrested geniuses take refuge be-
hind the apologetic words ‘‘or equal’’; now, at last,
THERE IS NO EQUAL.

Imagine writing to Santa Claus to furnish and sup-
ply one Galvanized Sugar-Coated, Spiral-Wound,
Damp-Proofed, Peppermint-Stick, OR EQUAL!

As this latest volume has been presented to the pro-
fession, it shows little to be criticized in the realism
of its style; there is, however, something to be de-
plored in the lack of fiction, color, and heart-interest.
May we presume to make a suggestion to the editors
in this connection?

Next year, in continuing the good work of the In-
stitute, let us have more conversational passages in
the Annual, a few poems and songs (with or without
music), and some photographs. These latter might
well illustrate the use of the specified products by
well-known actresses, with testimonials. Take the
question of Asphalt Membrane Waterproofing. How
much more attractive this might be made if shown
under a photo of Mlle. Yvonne Dubonnet of the
“Vanities’’ and headed:
Mlle. Dubonnet says: ‘‘Since trying Ditten-
hoefer’s Syncopated Asphalt Membrane Water-
proofing I have found a marked improvemnt
in the softness of my skin and the number of
my engagements. It works like a charm, and I
heartily endorse and recommend it. Faithfully
yours, Yvonne Dubonnet.”’
In most other respects, the Specification Annual is
an excellent little treatise of its kind; not to be read
through at one sitting like a theatre program, but
rather for a half hour every night before going to
bed, as a guarantee against insomnia.

THeE Fawcerr Co.’s Prumsing CataLocue. (Copy-
right, C. I. Drain, Chicago, 111.)

Here is a new book for the children! Come, my dar-
lings, and see what Mr. Fawcett has sent us! Full
of lovely illustrations, simply and tersely written,
and teaching a lesson second only to Godliness. It
has been endorsed by the Clean Books League, the
Purity League, and the Ivory Soap Protective Asso-
ciation.

For the adult, too, this book is interesting and in-
structive, particularly in these days of the coal
strike. The Bathroom is at last being recognized by

Society and coming into its own. It is no longer
merely a place to wash, but rather to lave; it is the
sanctum where, with the pouring of pellucid liba-
tions and the administration of aromatic unguents,
fleeting Youth may be lured back to us that we may
issue forth rejuvenated and glistening, as highly
polished members of society.

If anything has been omitted from Mr. Fawcett’s
work, it is the historical background for the crea-
tions of his studio and perhaps a short essay on
“Fixtures of the Future,”” showing the younger
generation what is in store for it.

In any case, this new publication is a masterpiece in
its line and should find its way into every home, to
be prominently displayed upon the table in the Liv-
ing Room, beside the geraniums.

Tae CarneciE HanpBook. (Bethlehem-Schwab Pub.
Co., Gary, Ind. 198 pp. Illus.)

Light reading for the matinée girl, but underlying
all a deep philosophy of life for those who ponder
what they read.

Many of the latest fashions in structural shapes are
shown here in advance of the Paris creations. A
particularly delightful little girder-beam by Paul
Poiret is illustrated, for afternoon wear, ornamented
with rivets and strap-hangers for the subway. There
is also a new design by Paquin for an 18” channel,
38.5 1bs., for the evening, and a pair of 314x315x34
angles by Janot Soeurs, which for delicacy of fabri-
cation and evenness of temper cannot be equaled.

Some of the smaller struts and ties, by Houbigant,
are just coming into style for dining-room table
decoration to replace the goldfish, and are now fur-
nished with anchors and loose-pin connections for
use as flower-holders. '

The short-length reinforcing rods are now being
made a little lighter and are recommended for hang-
ing in the children’s room, not so much for actual
disciplinary use as for the psychological effect.

There is an entirely new modulus of elasticity shown
on p. 99, as well as several moments of inertia as
exciting as any moments with Sherlock Holmes.
Some of the chapters on bending, torsion, deflection,
gyration, and inhibition, by Ruth St. Denis, tell of
the latest dance steps and are copiously illustrated
with notes and diagrams and figures.

On the whole, the Carnegie Handbook this year is
excellent and is unhesitatingly recommended to all
architects. Furthermore, it is written in English;
and best of all, it is free on application to the pub-
lishers.
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The Inventor of the “Blue-Print

THE TRAGIC STORY OF HERMAN W. EARLAP

Told by GEORGE S. CHAPPELL:

1 am wriTing from the little town of Swamproot,
Va., where, during the past few days, I have been
an interested participant in the final honors ren-
dered one of our greatest citizens. I refer to Her-
man Winkelried Earlap, inventor of the blue-print.

It is amazing, not to say disgraceful, to think how
little is known of this distinguished mortal whose
greatest achievement has been of incalculable serv-
ice to the architectural profession. For years his
memory has languished in obscurity. That he has at
last emerged from the shadows is due entirely to
the unremitting efforts of the Earlap Association,
formed by the citizens of his native town and headed
by their indefatigable president, Ella M. Bumpus.
The Earlap Memorial, on the summit of Bald Bluff,
overlooking the Goocheegeechee River, is the result
of their labors.

Before describing the Memorial and the ceremonies
incident to its dedication let me give a brief outline
of the outstanding events in Earlap’s submerged
career. If ever a man’s life was a tragedy, his was.

Little is known of his parents except that they were
mountain folk of the isolated type peculiar to this
section of the country. The name, Earlap, is Eng-
lish and rumor has it that the first Earlap in
America was an illegitimate son of the famous Eric,
Earl of Earlap, who commanded His Majesty’s ship,
‘“‘Frantic,”” at the Battle of Hastings. Traces of
nobility persist among these transplanted scions of
the Old World. For many years they have per-
sistently refused to work or pay taxes, preferring
to cke out a precarious existence in the wild freedom
of the hills, a law unto themselves, growing just
enough corn to supply the family still, basking in
the sunshine by day and the moonshine by night.
Near every cabin door stood the long gun, ready to
drop the inquisitive visitor on sight, for the motto
of this simple folk has ever been, ‘‘Shoot first, ask
afterwards.”’

Into such a harried houseliold was horn young Iler-
man, one of a large family. The date, approxi-
mately, was 1846, a year hig with trouble for the
mountaineers of Virginia, for it was at this time
that Governor T. Breckenridge Culpepper (‘‘Old
Snakebite’’), goaded by the Blue-nose Party at

Richmond, issued his famous ‘‘Kill-or-Kure”” Mes-
sage to the State judiciary. Illicit distilling was to
stop forthwith and the hairy hill-dwellers were to he
curried into a semblance of respectability. The
aristocratic ‘‘Richmond Blues’’ were delegated to
manicure their undesirable neighbors. The violent
encounters that took place, the bloody affray at Hog-
wallow Crick, the shooting of Judge Marshmallow
and the entire jury at the trial of Buck Bemis, the
jail-burning at Drinkman’s Ferry, where all inmates
except the mountain prisoners were roasted alive,
these incidents are too well-known to bhe rehearsed
here.

Before the abandonment of this futile campaign the
boy, Herman, had reached the age of twelve. It
was at this time that his explorative genius became
evident in his invention of the ‘‘smokeless still.”’
The secret of this device has been jealously guarded
by the Earlap family, descendants of whom find it
more than ever useful in our present era. We only
know that the smoke from the still, passed through a
horse-blanket, precipitates a rich residue or ‘*second
hrew’’ known locally as ‘‘ginsweat’’ which is con-
sidered an infallible remedy for throat afflictions.
The young inventor became a local hero. Thanks
to him the neighboring families were able to follow
their wonted pursuits in peace. Encouraged by suc-
cess Herman devoted more and more time to inven-
tion. His next practical device was the ‘‘hill-billy”’
or ‘‘pacifier,”’ a short stout club of peculiarly potent
design, which has since given its name to the entire
population of the region.

How remotely all this scems to be connected with
the peaceful art of blue printing! Yet, out of this
very environment, linked inseparably with it, sprang
the circumstances which made blue-printing possible.

I am fortunate in having heard the story from the
lips of the inventor himself. Years ago, when I first
became interested in him, I made the pilgrimage by
horse, foot and marines, to the little log cabin where
he was ending his days. Over a beaker of ‘‘gin-
sweat’’ the old gentleman, who was then rising
ninety, quavered out his story.

“I was fooling round the still, trying the effect of
a mixture of cornjuice and applejack on Maw’s
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chickens. The whole flock was ossified. My idea
was to get them to lay eggs with a kick in them. At
the same time I was supposed to be minding the
babby. I forget which one, for we had them
regularly. Anyway, the little fellow was sail-
ing a shingle boat in a tub of the brew. He must of
got a little squiffy from the fumes, for the first thing
I knew, he suddenly fell face forward into the tub.
I fished him out and pegged him down in the yard
with clothes-pins.

*“Then I went off to gather up the pie-eyed hens and
put them back on their nests. When I got back, the
babby had dried off in the sun, but he was bright
blue from head to foot. This set me to thinking.
Here was an idea I thought I could make something
of.””

““Do you mean to tell me,”’ I asked, ‘‘that the for-
mula for blue-print solution is drinkable?’’

‘‘Sure,”’ he said simply. ‘‘It turns you blue inside,
but who cares? If you you drink enough of some of
this modern hootch it’ll come through to the outside.
Have a drink?”’

I declined and wended my way back to the village,
half inclined to turn prohibitionist.

Ten years after this incident in his early career,
Herman Earlap was a student at Hampton Insti-
tute, taking a post-graduate course in horse-shoeing.
At night he kept up his chemistry. The blue-print
idea had grown slowly. It was now ready to be
launched. Frames, papers, solutions, crucibles re-
torts, laboratory, these he had. All he needed was
$100,000. He consulted Northern capitalists. Alas,
it was the old story. The papers were stolen. Pat-
ents and copyrights were filed in the name of one
Otis L. Skinner, a carefully protected individual
whom the law could not touch. When the penniless
Virginian, without shoes, stockings or trousers, ap-
peared at the Patent Office, he was made the laugh-
ing stock of the clerks.

In his rage, Earlap threw a bottle of his solution in
the face of Major General Bisbee, Chief of the
Patent Bureau, who immediately turned blue and
remained so. The filing clerks threw themselves
upon the desperate young man, who snatched a file
from one of them and laid about him, right and left,
pro and con, hewed his way to safety, swam the
Potomac and disappeared into the bush.

No more dastardly outrage than the robbing of Her-
man Earlap of the fruits of his ingenuity has ever
been perpetrated. From that day until the whole

dirty business was spread before the nation in the
case of the U. S. Government against the Skinner
Blueprint Co., Earlap lived as he died, a soured and
sodden hermit.

But the suit referred to brought the attention of
his townsfolk to the injustice that had been dealt
him. The Earlap Associaion was formed with Ella
M. Bumpus at the helm. Mrs. Bumpus is a woman
who gets things done. She has a way of keeping
at it that makes legislatures throw up their hands
and come across with appropriations. At the same
time the other members of the Association were
busy. They worked long and patiently. Church
suppers have been given. The children of Swamp-
root have filled their mite-bpxes. There have been
drives, tag-days, games, rummage-sales, lotteries
and old-time fiddling contests, all to add to the Ear-
lap Fund. Penny by penny, dollar by dollar, the sum
has mounted until there was sufficient to purchase
the old home-lot on Bald Bluff and to erect thereon
a suitable monument in enduring metal.

It is a most impressive creation, representing the
martyred scientist as he appeared on that sad day
of disillusionment in Washington, shoeless and
pantless. But the artist has caught a wonderful
look on his face as he looks out over the waters of
the Goocheegeechee, a look that indicates that he is
superior to unconventionality of costume. I met
and spoke with the sculptor, himself a Swamproot
boy, Lucius Patoot.

‘‘His face shows what he suffered,’’ he said. ‘‘His
life was one of pain and I have tried to make the
whole monument painful.’’

““You have succeeded,’”’ I said. And he has.

““It should be in bronze,”’ he continued, ‘‘instead
of cast-iron, but the appropriation was insufficient.
Most of the fund came from Earlap’s own neigh-
bors and they are pitifully poor. Those who could
not give money gave what they could—furs, whis-
key, produce. Several, hearing that the metal
to be used was cast-iron, brought in old pots and
kettles, horseshoes, Ford bodies, whatever they
could spare. It was touching. The statue is a com-
posite of the community.”’

The dedication ceremonies were as impressive as
the Memorial. They lasted all day, beginning with
a squirrel-hunt breakfast at 7 A. M. At 10 o’clock
there was a band-concert by the Swamproot Univer-
sity Symphony Orchestra of sixty pieces (40 saxo-
phones, 15 banjoes and 5 violins). At noon there was
a luncheon and speeches on the Court House steps,
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served by the ladies of the Virginia Pussy-willow
Club. Then came the grand parade to the site of
the Memorial. It was a thrilling cortege made up
of the following units: Platoon of Police, Traftic
Squad and State Constabulary, Swamproot College
Band, Boy Scouts, two companies of Richmond
Blues, Hampton Institute Glee Club (colored),
Swamproot Chamber of Commerce, Masons of
Rama Temple, Detachment of Filing Clerks from
the U. S. Patent Office, ‘‘Freedom,’’ a float repre-
senting the smokeless-still in operation, Surviving
Members of the Earlap Family in a Ford Truck,
Citizens, Mountaineers, Town-drunks, cte.

Solemnly this great array filed up the mountain side
and grouped itself about the memorial. A glowing
tribute was paid the inventor by ex-Congressman
Filbert, speaking in place of Secretary of State
Hughes, who was obliged to wire his regrets at the
last moment. But no orator could have heen more
moving than (‘ongressman Filbert, and at the close
of his address there was not a dry eye on the moun-
tain.

Perhaps the most touching incident of the cere-
monies was after the cord had been pulled by little

Phoebe Bumpus, grand-daughter of President of the
Association, unveiling the half-nude figure in all its
stark beauty, when the aged Mrs. Bumpus was rolled
forward in the famous wheel-chair in which she
toured the mountains and read a poem of which she
herself was the author, a touching tribute ending
with an almost perfect couplet:
““() Earlap, of the Goocheegeechice,
Your monument is simply peachy!”’

The evening that followed was one of wild carousal,
for in no other way can these mute mountaincers
express the depth of their feelings. For three days
the celebration continued and it was still going
strong when 1 was poured into my lower berth by
the Entertainment (‘ommittee. As I look back on
it all T can find but one thing to regret, namely that
in the entire program there was not one single, offi-
cial representative of the architectural profession.
Neglected by the art which he has so signally aided,
Earlap has at last become a man for the ages. It
may be that this simple tribute of mine will evoke
his name among some of the practising architects
who so glibly order six prints of this or that draw-
ing. As they do so, the name of Earlap may pos-
sibly rise before them. T doubt it, but I hope so.

Editorial Comment

cA Fine Record of Service

THE pEaTH of Alfred Dwight Foster Hamlin, Pro-
fessor of the History of Architecture at Columbia
University, removes from the ranks of the profes-
sion one of its most eminent and loved teachers. His
record is remarkable for the length and strength of
his services.

Professor Hamlin was born in Constantinople, where
his father was President of Robert College. After
graduating from Amherst College in the class of
1875, he studied architecture at Massachusetts Tech.
and at the Ecole de Beaux-Arts in Paris. 1le went
to Columbia as an instructor in ’83, where he has
been an active and stimulating force for the last
forty-three years.

Though destined to give his life to teaching, his
horizon was never bounded by the walls of hix class-
room. His interests lay in the largest aspects of his
profession. As a Fellow of the American Institute
and a member of the Societe Archeologique de
France he was in constant touch with architectural
developments. The progress of the Cathedral of

St. John the Divine interested him enormously, and
he was a member of one of the sub-committees of
this great work, as he was also of the (‘fommittee on
City Plan of the Merchants Association of New
York. Thus it will be seen that his death, at the
age of seventy-one, rounded out a life of almost con-
tinuous service, marked always by the highest ideals.

No more fitting place than the Cathedral could be
found for a memorial to his memory. In the present
generation he will be cherished by thousands of stu-
dents with whom he came in contact and to whom
he was always a helpful and invigorating friend.

cA Missed Opportunity

It Has been our good fortune during the Spring
months to spend a few wecks along our Eastern
seaboard, where we have heen much entranced with
the beauty of our Southern cities. The great port
of Savannah is of particular interest to the secker
after architectural beauty.

Savannah was fortunate, at its inception, in having
a city-plan of great charm. Small squares interrupt
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main thoroughfares at regular intervals. About
them stand high-stooped old houses, rich in classic
dignity. The stucco finish of many of them is known
locally as ‘‘tabby,’’ a coating of soft oystershell plas-
ter in which lime is absent. This mixture, not being
particularly weather-proof, is treated to frequent
coats of paint. These vary slightly in tone from the
original application and the resultant texture is
something to dream about.

The system of squares is the bane of the modern
motorist, who objects strenuously to the constant
turns to the right which he must make in order to
avoid collision with fountains and flower-beds. Some
of the go-getters have advocated the cutting through
of streets and doing away with the feature by which
the city is made really distinguished. This would
be a fatal error. There are already numerous streets
along which traffic is continuous and unimpeded.
We were pleased at being told that our eminent ex-
pert on city-planning, George B. Ford, had strongly
advised the local authorities to cling to old plan
system and to follow it in future development.

Savannah has already one monument of missed op-
portunity in the neglect and disrepair of the old
‘‘Hermitage,’’ a fine classic mansion on the edge of
the city, which the ravages of time, assisted by the
local population of squatter-negroes, have reduced
to a ruin. It is reached by a magnificent avenue of
live-oaks and is still impressive at a distance. It
is only a closer examination which reveals the havoe
which has been wrought. Entrance into the build-
ing is dangerous. Floor-beams are missing, used
up for firewood, the ceiling over the monumental hall
has fallen and one looks up through the second floor
to the roof. Fine stone mantels lie in fragments.
Yet it remains a ‘‘show place.”” It is one of the
things to see.

It is not yet too late to restore this fine architectural
monument to its old beauty. A comparatively small
amount would do it, an amount which would be re-
turned a thousand fold in the years to come. A
contemplation of it in its present condition should
make all architects doubly grateful to the many mili-
tant bodies of citizens who have already rescued so
many of our ancient buildings, particularly in New
England, where the zeal for this sort of thing is

unflagging.
cArchitecture and Opera

THE PrOFEssION of architecture has frequently been
treated by literary essayists in lightsome fashion.
They have dealt with it in terms of poesy, music,
ladies-wear and what not? In our own columns we

have published an account of an ‘‘architectural sym-
phony’’ in which the instruments of the orchestra
were augmented by pneumatic drills, steam shovels
and the crash of falling girders.

How interestingly Art leads Life, as has been often
observed. One has only to imagine a thing and
someone comes along and does it. Now, within re-
cent weeks, architectural construction has actually
taken its place in the highest temple of music, the
Metropolitan Opera House, no less. The piece is
described as a ‘‘ballet,”’ running a scant forty-five
minutes. It is called ‘‘Skyscrapers’’ and its author
is John Alden Carpenter of Chicago, a talented busi-
ness man who makes music his avocation. He does
it extremely well. His music has humor, ingenuity
and melodic beauty. The premiere of ‘‘Skyscrap-
ers’’ was greeted rapturously.

Nothing is lacking, apparently, which our authors
have imagined. The drill, shovels and clang of steel
are there. There is a chorus of laborers who greet
the dawn of a new working day, which exactly paral-
lels a feature of the ‘‘Architectural Symphony’’ to
which we have referred.

This would seem to indicate that if Art leads Life,
*“The Architect’’ leads Art by several city-blocks.
In other words, we are in the van!

A Pleasing Novelty

ONE oF our Supreme Court justices recently ordered .
a building contractor to bring into court plans and
specifications of houses he had construeted. The
order was preliminary to a suit brought by the
owner for faults in construction. The specifications
called for weatherboarding and sheathing, asbestos
shingles, leak-proof cellars and steam heat. When
completed the owner claims that he found his pur-
chase equipped with unprotected paper walls and a
roof of paper composition. The cellars were rapidly
transformed into aquariums and improperly con-
structed flues caused a disastrous fire in one of the
houses.

There would seem to be grounds for complaint. The
novelty of the situation is that the architect was
not blamed. This can only be explained by the fact
that there wasn’t any.

On Our Library Table

A PARTICULARLY attractive little volume is that which
has just reached us. It is entitled ‘‘Development of
American Architecture’’ and the author, Joseph
Jackson, states in his foreword that it should be
considered a continuance of his ‘‘ Aierican Colonial
Architecture.”’
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The dates in this latest work include the vears
1783 to 1830. Rarely have we come across a book
which seems to hold more of interest to the stu-
dent of our truly national architectural develop-
ment. The text is lively and readable. In addition
to discussions of the notable exteriors there arve
chapters on such subdivisions as interior decoration,
entrances, fan-lights and other details. One of the
most fascinating sections is devoted to the men
themselves, our early architects and architect-build-
ers about whom all too little is known. In spite of
a large bibliography on this subject they have al-
ways remained somewhat mythical, probably be-
cause so much of the material is in scattered papers
in the files of magazines. Most commentators upon
our first craftsmen have a bowing acquaintance with
the names of Bulfinch, McIntyre and Asher Ben-
Jamin and are content to let it go at that. Mr. Jack-
son has resurrected the memory of forgotten indi-
viduals with such quaint names as John Smybert,
Robert Twelves and Ithiel Town, to mention but a
few. 1le makes them live and describes their work
in detail. |

A high word of praise should be given the illustra-
tive matter which consists in large part of reproduc-
tions of old prints which convey as could no other
medium the aspect of the originals. An architect
who looked over the volume on our library table said
with real enthusiasm, ‘‘At last, an architectural
book which I want to read!’”’ It expresses our reac-
tion exactly. It is as fascinating as a novel. The
publisher, by the way, is the David MeKay Com-
pany of Philadelphia.

cAgain the Radio

WE HaD occasion, in our March issue, to speak of
the praiseworthy publicity given to the architectural
profession by the broadcasting of Mr. Harvey W.
Corbett. Though this authority has seemingly fin-
ished his series of talks for the present the air is not
without its instructive wave-lengths. An ardent
listener-in informs us that during one of the ex-
cellent *“University Course’’ hours disseminated by
Columbia University he tuned in on a voice which
sounded familiar and which proved to be, as he sus-
pected, that of the Dean of the Architectural School,
Wm. A. Boring. Our informant was of the opinion
that Mr. Boring’s discourse was a most pleasant
relief from the commercial melodies of the Happi-
ness Candy Boys and the A. and P. Troubadours.

The radio, incidentally, is by way of becoming a
building accessory. Plugs for its connection are

being installed in the rooms of modern hotels. At the
request of the occupant the receiving set is installe‘l
and he ean enjoy, if such be his taste, the jazz of our
smartest and most rowdy supper clubs without their
excessive overcharges and the risk of being held up
by bandits, headwaiters or revenue agents. If ar-
chitecture continues to go on the air there is hope
that we may see a more refined and aesthetic bree
of Big Butter-and-Egg Men.

Pity the Poor Ice Man

Ir 1T 1sN’T one thing, it is another. We have all
heen cognizant of the distress caused among our coal
providers by the rapid incursions of oil burners into
their province of heat-supply. There is no dcubt
about it, the coal strike did wonders for the oil
burners. The acuteness of the situation has some-
what abated, what with the settlement of the strike
and the coming of gentle Spring. The furnace fire
no longer looms so large in our domestic economy.

This is the time of year when the ice-man hegins to
brighten up. With the rising thermometer he looks
forward to ‘‘getting his.”” As the poet says,
‘¢ Ashes to ashes, dust to dust, if the coal-man don’t
get you, the ice-man must.”” But there is a rift in
his lute, a fly in his ointment. It is the ice-machine,
the patent self-refrigerating box, the central plant,
the ammonia pipe and so on. These devices, too,
are making rapid strides.

A meeting of ice-producers and jobbhers held recently
in Newark, N. J., spent three days discussing vari-
ous phases of this menace. The general tone of
their talks was apprehensive. Speaker after speaker
rose to view the situation ‘‘with alarm.” Kven
those who tried to laugh it off gave the impression
of sharing the sentiments of their less optimistic
brothers.

The situation is illustrative of the great cffect which
modern methods of building have on other indus.
tries. There is scarcely a high-class apartment house
in modern America wherein the cook still listens
down the dumbwaiter shaft to the melodions eall of
“‘ice below!”” Instead she turns a switch anl
freezes herself a batch of neat little cubes. In the
meantime the ice-men are whistling to keep up their
courage. Our heart is wrung with pity, but what
can be done about it?

cA Corner-Stone Laying

AN Ep1soDE has been brought to our attention that
is not without its charm. The scene was the lavines
of a corner-stone for a new college dormitory, the
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gift of a well-known alumnus, Mr. Frederick Jones.
Mr. Jones was distinguished chiefly for his wealth.

A local senator who was likewise an accomplished
orator was asked to make the big speech of the
occasion. His own interest prompted his accept-
ance of the task but he realized, when he considered
his subject, that the real Jones was somewhat vague.
There was nothing to build on, except the corner-
stone. With great sagacity he decided that the only
thing to do was to erect an entirely new Jones, out
of his own head. This he proceeded to do in his
best manner. The oration was a triumph. Jones,
the donor stood forth as a man for the ages. He
was likened to Lincoln, to Washington, to all the
great ones. He was possessed of every virtue.

So perfect was this masterpiece that its creator was
touched when Mrs. Jones, her face streaming with
tears, wrung his hand at the conclusion and said
brokenly, ‘‘My dear Senator, how can I ever thank
you. Do you know I never had any idea that Fred
was that kind of a man!”’

One Way of Enjoying cArchitecture
ONE oF our professional friends knows how to get

the juice out of his architectural orange. To prove
this he chants a sort of litany.

“T love building,’’ he sings.

‘A house is building, near me, in the country. I have
enjoyed every minute of it, from the staking out and
the first spadeful of earth to its present stage of
‘white-coating.’

‘T love the smells of building, the clean, over-turned
soil, the new wood, especially when freshly wet, after
arain . . . the pungent scent of the plumber’s
oakum, the sting of lime-plaster, the clean whiffs of
creosote and the woodsy smell of turpentine!

‘““And the sounds of building! . . . the rattle of
hammers, starting, prompt on the hour of eight .

the swish of brushes, the curse of mechanics, the
roar of the plumber’s truck and the clank of his
pipes as he dumps them on the ground.

‘‘And then I love to see the owner, dropping around
for his morning inspection. From my window I
watch him as he meets his architect and, if I open
my sash a little, I can hear him say, ‘Why in heck
hasn’t that trim come yet?’ and ‘Where in heck are
those radiators?’

“I watch the architect’s face carefully. It is a
study. And then I gently close my window and sink
beside my bed and breathe a little prayer of thanks-
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Harman, Photo La Beaume & Klein, St. Louis, Architects
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Digitized byGOO_SIe_ o



$10onyo4y ‘sinor] g ‘aro))] 3 ownesg e

IIXXX 2101d

(forq @O suv) ‘O ‘SINOTT '} ‘MAqWIBT JIB00M I ¥SNOK

LOULIHOYY HHL

ojoyg ‘uswiepy

9361 ‘Aely

#:

.

< ¥a
m&m
=3
« =3
o B o
- =
=]

pLPARTMENT
Iw Peunyy
Biats Creen



Living Room

Fiest FLooR PLan

_ﬁ

- o He Lamsrers Roo
: . Boidoia
- ATn § DR<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>