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W E REJECTED A 
STEEL STUD 

EXTERIOR WALL 
SYSTEM, . 

1-;1 
K 

100 Forest Place 
Arch i tec t : Ph i l l ip Kupritz &. Associates 

Mason Contn icror : J & E Dutt 

A r l i ng ton Plaza 
Architects: Loebl Schlossnian & Hackl 

Associate Arch i tec t : Ph i l l ip Kupritz Associates 
Mason Q in t rac to r : J &. E Duff 

. . because we became aware of niiniercnis problems currently beinj^ experienced by other developers after using steel stud 
exterior wall systems. Also, we became aware that there was no cost savings using steel stud backup, as reported. In fact, both 
nf these projects were designed and drawn for brick veneer with steel stud backup — but we ended up with brick and block 
because it was less expensive. As an architect, working for very cost conscience developers, we take pride in , and back up 
al l of our work. The problems that could occur in a steel stud exterior wall system, such as deflection, corrosion, and condensa
t i o n , added to our decision to switch back to tnidit ional brick and block wall systems. In our t)pinion, we not only maintained 
the integrity of our design by using brick and block, but reduced our construction ci)st as we l l . " 

M A S O N R Y I N S T I T U T E 
O F I O W A 

820 1st Street. Suite 200, West Des Moines, Iowa 50265 
515'274-9166 

— Phillip Kuprit: 
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I F 

D r e a m 

D e l i c a c i e s 

Iff a restaurateur could serve any meal 

he wanted — any meal at all — no re

str ict ions; iff he didn't have to think 

about what would sel l to the public; iff 

he weren't worried about what the in

gredients cos t or the resulting menu 

pr ice; iff s u c h a man were to serve a 

mea l according to s u c h rules, what 

would he c h o o s e ? 

T h e s e were the questions which oc

cupied my mind as I headed toward 

luncheon at Metz Continental Cuisine 

one blustery winter day. I w a s to join 

Mike Steinmetz, the restaurant 's prop

rietor, and Kirk Blunck, editor off Iowa 

Archi tect , ffor a ffantasy meal . Steinmetz 

had taken up the chal lenge I just de

scr ibed and w a s about to serve us his 

response . 

T h e ffirst surprise w a s the ffirst course . 

Far ffrom the rich and elaborate compi

lation I had imagined, this w a s some

thing simpler and, somehow, more eleg

ant . It w a s a ffarmer's vegetable soup, 

a c r e a m soup made with ffresh carrots , 

broccol i , caulifflower, and celery. Stein

metz explained that he loved this soup 

ffor its heart iness, its complexity, and 

its lack off heaviness. It w a s delicious. 

The recipe which we were about to 

sample c a m e ffrom the Greek island off 

Zakinthos. "It's called souvlakia, and I 

saw it at a little place there on Zakin

thos. You c a n take any kind off meat or 

ffish, make little p ieces, and marinate it 

overnight. Then you put it on skewers 

to make kebabs. This guy there on 

Zakinthos, he puts a halff off a bell pep

per on the end off the kebab. Then he 

fflames it over an open ffire, and the pep

per keeps the meat ffrom being singed," 

Steinmetz continued. 

"I would like to serve fflaming dishes 

in the restaurant but I can't because it's 

against the law. For this one meal I took 

the c h a n c e and we will bring it out all 

fflaming," sa id Steinmetz. 

Beffore the fflaming souvlakia ap

peared, the waiter brought each off us 

a plate off Indonesian ffried rice with 

hard-cooked eggs. This was the light

es t , most delicate version off ffried rice 

I had ever tasted. Soon came the souv

lakia, a w a s h in blue fflames. There were 

three skewers , one with fish (scal lops 

and shrimp), the other two with a com

bination off meats (veal, pork, and beeff). 

Steinmetz served e a c h a portion off the 

kebabs. Predictably, it was delicious. 

Over the souvlakia Steinmetz talked 

a little about the restraints off running 

a restaurant in Iowa, "lowans are very 

well traveled," he said, "and when they 

travel they try all kinds off ffood. But at 

home they want the bas ics . Here you 

can't do a very exclusive restaurant; 

you've got to go down the middle. 

Pr ice c a n also be a limitation. "Iff 

something is way out off line, then 

people won't accept it, they won't like 

it, they s a y 'what are you trying to pull 

here'." Which brought us back to the 

meal beffore us — "No, these dishes are 

not expensive . That's not what keeps 

them offf the menu. For one thing, I 

wouldn't serve these brochettes be

c a u s e there's not enough meat ffor most 

people." 

By now our plates had been cleared 

and desser t w a s on its way. This was 

the only dish he actually does serve in 

the restaurant, he said — a goblet off 

raspberries soaked in Grand Marnier, 

garnished with whipped cream and top

ped with a mint leaff. Steinmetz ffirst 

munched on the mint leaff ("so reffresh-

ing!"), then tucked into his raspberries. 

As he reached the bottom off the goblet, 

he took a spoonfful off Grand Marnier — 

"my reward ffor eating all my ffruit," he 

chuck led . 

Now it w a s time to return to reality. 

As we said goodbye and donned our 

c o a t s , I refflected on the insight I had 

gained into the mind off this successfful 

restaurateur. Given a chance to do any

thing he wanted in his own restaurant, 

he had recollected childhood plea

s u r e s ; he had served the meal lie would 

enjoy, not a meal ffrom Gourmet 

magazine. 

It had been very satisffying. • 

ARTICLE BY ELIZABETH BENNETT 

4 I O W A A R C H I T E C T 

ILLUSTRATION BY DOUG SHELTON 





The Arts 
Lure of Tahit i • 

An exhibition of 100 paintings, 
drawings, prints, photographs, 
and carvings by the post-Impres
sionist master Paul Gauguin and 
other artists who. following in his 
spirit, worked in Tahiti in the late 
19th and early 20th centuries, will 
be on view at the Nelson-Atkins 
Museum of Art in Kansas City, 

Missouri, from February 19 
through April 9. 1989. Organized 
in cooperation with the Musee 
Gauguin in Tahiti. The Lure of 
Tahiti: Gauguin. His Predecessors 
and Followers includes approxi
mately 30 works of art from both 
public and private Tahitian 
collections. 

Figure as Subject ^ 

Works from the permanent 
collection of the Whitney Museum 
of American Art will be on display 
at the Madison Art Center 
February 4 through March 26. 
1989. Figure as Subject: The 
Revival of Figuration Since 1975 
explores the revival of the human 
figure in American painting and 
sculpture since 1975. Included in 
the exhibition are works by Roger 
Brown, Susan Rothenberg, Eric 
FishI, and others. 

Calder at the High Museum ^ 

In honor of the fifth anniversary 
of Richard Meier's High Museum 
of Art, Atlanta. Georgia, the 
Alexander Calder estate and the 
Pace Gallery. New York, have 
made an extended loan of "Three 
Up, Three Down." a 23 foot high 
steel stabile. 

The Oliver-Hoffmann ^ 

Collection 

The Museum of Contemporary 
Art. Chicago, will present Three 
Decades: The Oliver-Hoffmann 
Collection, through February 5. 
1989. The exhibition traces the 
artistic developments and 
aesthetic concerns of the past 
three decades in painting and 
sculpture. Included among the 95 
pieces are works by artists such 
as John Chamberlain. Eva Hesse, 
and Anselm Kiefer. 

SERVING DES MOINES 
...AND IOWA 

• FABRICATORS OF M A R B L E A N D G R A N I T E 
IMPORTED F R O M ITALY, F R A N C E . SPAIN. 
A N D P O R T U G A L . A S W E L L A S D O M E S T I C . 

• DECORATING; WALLS , FLOOR. 
F I R E P L A C E S , VANITIES. TABLE TOPS, 
AND W I N D O W STOOLS. 

• CALL FOR FREE ESTIMATES. 

l e s m o l n e s m a r b l e i m a n t e l c o . 
l',07 0"ill f I i l i 344 8377 

> V ! 

Architectural 
Awning 
Systems 

Canopies • Modular Units 
Accoustical and Decorative Banners 

Ask for color photographs of some 
of our representative installations. 

f 
fljF Mason City Tent & Awning 

j p " D i v i s i o n I T F I n d u s t r i e s 

F " 408 S. Federal. Mason C i ty , lA 50401 515-423-0044 
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The Arts 
Photography Exhibition ^ 
at the Walker 

Vanishing Presence, an 
exhibition examining blurred and 
out of focus effects in the work of 
twelve contemporary photo
graphers will be presented by the 
Walker Art Center. Minneapolis. 
January 29 through April 16. The 
exhibition includes nearly 200 
photographs using such 
techniques as time and multiple 
exposures to investigate objects 
unfixed in time and space. 

The New Cakewalk A 

A special work based on the 
history of the traditional slave 
dance. The Cakewalk, by New 
York artist Houston ConwIII, will 
be on display January 21 through 
March 19. 1989 at the High 
Museum of Art. Atlanta. The 
installation incorporates a glass 
floor, etched with a symbolic 
diagram of the dance, overlaid on 
a map of the South. 

Night Light 

The Nelson Atkins Museum of 
Art, Kansas City, Missouri, will 
present 75 key works in the 
history of night photography. The 
exhibition. Night IJght: A Survey 
of 20th Century Night Photo
graphy, is on display January 15 
through February 12. 1989, and 
includes works by such artists as 
Alvin Langdon Coburn. Alfred 
Stielitz, Edward Steichen. Andre 
Kerlesz, Margaret Bourke-White, 
Weegee, and Robert Adams. 

Mid-America Biennial < 

The work of 20 Mid-America 
Arts Alliance/National Endowment 
for the Arts 1988 Fellowship 
Award winners will be on view at 
the Nelson Atkins Museum of Art. 
Kansas City, Missouri. January 14 
through February 5. 1989. The 
Mid-America Biennial was 
selected by juror Roger Shimom-
ura. professor of painting at the 
University of Kansas, and 
Includes paintings, drawings, and 
prints. 

PAUL MANKINS 

Y o u r s o u r c e 

f o r P l o t t e r S u p p l i e s 
Calcomp Houston Instruments 
Graphtec IBM 
Hewlett Packard Zeta 

and many more 

A Full Line Koh-I-Noor 

RAPIDOPLOT 
Dealer 

Des Moines Blueprint 
1112 Locust St. • Des Moines, lA 50309 

(515) 244-1611 • WATS EXPRESS 1-800-798-1611 

GRANITE • LIMESTONE • MARBLE 
Fabricators & Installers 

of 
Imported and Domestic 

Slabs and Tiles 

Rowat Cut Stone 8c Marble Co. 
110 S.E. 7th St. • Des Moines, Iowa 50309 

( 5 1 5 ) 2 4 4 - 8 6 0 4 

( 8 0 0 ) 7 9 8 - 8 6 0 4 
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Portfolio 

Stoutfer and Smith Architects A 
has designed a house for Iowa 
Realty, to be located in the 
proposed Country Club develop
ment outside of West Des Moines. 
The house features three major 
functions of today s lifestyle: the 
formal house, the garage house, 
and the master bedroom house. 
The other areas are oriented along 
a skylit corridor connecting the 
main entrance and the entrance to 
the master suite. 

United States Qypsum Y 
Fort Dodge, Iowa 

Construction is nearly complete 
on a new 10,000 square foot office 
building designed by A5, Allers & 
Associates for United States 
Gypsum Company. The design 
directive was to include as many 
of the products produced by 
U.S.G. in the building as possible. 
This led to the first load bearing 
Durock Exterior Wall System from 
U.S.G. 

The exterior wall is constructed 
of 2 X 6' load bearing steel stud 
walls with ' J exterior Durock 
board finished with a marble chip 
aggregate set in an epoxy matrix. 
The wall finish also Includes 8 x 
8" ceramic tile accent trim applied 
over the Durock. The interior of 
the facility utilizes demountable 
partitions, drywall, and several 
types of suspended ceiling 
systems manufactured by the 
company. 

House 
Hebron, New Hampshire 

This house by Peter Twombly Is 
based on the traditional New 
England central chimney concept. 
Two wings, one service, the other 
living, are joined by a central 

stone core containing the 
chimney and also the main point 
of entry. 

Materials include indigenous 
granite and stained white 
shingles. 

Linn County Medical Center • 

Construction of a new 7,400 
square foot Medical Center for a 
Linn County OB-GYN, P.C. 
medical practice has begun. The 
new Cedar Rapids building, 
scheduled for completion in late 
spring and designed by Novak 
Design Group, will feature two 

colors of warm grey brick, 
limestone, grey glass and a slate 
green standing seam roof. The 
exterior facade will be highlighted 
by a courtyard enclosed by an 
arcade of teal colored columns. 
Construction of the building will 
be administered by l^rson and 
Unzeitig Inc.. General Contractors. 

T H E T E C H N O L O G Y 
OF CRAFTSMANSHIP 

cm 
Member 
Archifecturo! 
Woodwork Institute 

At Custom Woodworks we hove incorporated 
the most advanced millwork equipment 
available to produce the finest details in wood 
that you con imagine. 
Full line architectural millwork delivered with 
a commitment to superior quality and 
consistency. 
Custom Woodworks . . . because detail makes 
design come alive. 

C U S T O M W O O D W O R K S L T D . 
910 Steuben P.O. Box 3187 Sioux City, Iowa 51102 
Manufacturers of Architectural Woodwork 
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North Campus Parking and ^ 
Chilled Water Facility 
University of Iowa 

Herbert Lewis Kruse Blunck 
Architecture has talten a "nuts 
and ijolts • approach to the o«en 
times difficult problem of parldng 
garage design. 

The project, nestled into a 
steeply sloping site along the 
Iowa River Just north of the 
Memorial Union and proposed 
Laser Laboratory, incorporates a 
400-car parking facility with a 
6.000 ton capacity chiller, a one 
million gallon water storage tank, 
and a recreation deck. 

The post-tensioned poured 
concrete structure will be 
sheathed in an array of galvanized 
metal parts, featuring a panellzed 
chain link fence skin, a glass 
elevator lobby enclosure, and a 
sculptural metal stair, along with 
plenty of nuts and bolts for detail. 

The $3,800,000 facility, now 
under construction, is scheduled 
for completion in September of 

C lassroom Addition for T 
St . John 's Lutheran Church 
Burt, Iowa 

Construction is underway on a 
new classroom addition designed 
by AS. Allers & Associates, 
Architects for St. John's Lutheran 
Church. The 5.800 square foot 
addition will contain space for 
eight classrooms, youth ministry 

Portfolio 
room, offices, narthex, and future 
library. The focal point of the 
addition will be the new bell tower 
and covered carport area which 
will provide protection from the 
weather for entry into the new 
narthex area. Also included is an 
enclosed ramp for handicap 
accessibility to the main 
sanctuary. 

Serenity Recovery Center ^ 
West Des Moines, Iowa 

Engelbrecht and Griffin 
Architects have recently com
pleted schematic design for 
Serenity Recovery Center, a 
facility for the treatment of 
alcoholic dependency. Located 
on a 3V4 acre site along Grand 
Avenue in West Des Moines, the 
24,000 square foot building is 
programmed to accommodate 40 

residents with a common dining 
and community room, lounges, 
meeting rooms, and a multi-use 
area for athletic and social 
functions. The multi-purpose area 
and administration enclose an 
"urban " entry court for common 
access. A backyard terrace with 
gazebo and garden adjoins and 
complements the more private 
community spaces. 

BRIAN LUBBEN 

A N A W A R D W I N N E R . 

We at Structural Consultants 
are pleased to have served 
as structural engineers for 
two award-winning teams... 

CONGRATULATIONS... 

HERBERT/LEWIS/KRUSE/BLUNCK ARCHITECTURE 

FAITH LUTHERAN CHURCH 
• 

DOUGLAS WELLS, ARCHITECT 

INTERNATIONAL TRADE CENTER 

s t r u c t u r a l 

C o n s u l t a n t s P . C . 

GUARANTEED WALL PROTECTION 
We guarantee our PERMASNAP COPING COVER SYSTEM 
against water leakage. Period. The secret Is a styrene gutter 
chair at each joint that quietly carries water away. 

We also make sure the system stays in place. Without 
expensive wood nailers or imbedded anchor bolts. A special 
adhesive replaces them. And it sticks against 60 lbs. per 
square foot of uplift. 

Permasnap Coping Covers are also simple to install. (It 

has to do with the " snap " 
in the name, but it 's simp-
pier if you see it for your
self.) 

All in all, it's a pretty 
simple system. Only three 
parts. And we guarantee 
all of them. Specify Hick
man. 

Available in Canada 

FREE "Roof Line" 
...1-800 438 3897 
See our catalog (73 Hi) in Sweet s 

HICKMAN 
cJavlcJ b e a r inc . 

PO Box BL a Des Moines, lA 50305 • 515/262-8251 
PO Box 2051 • Cedar Rapids, lA 52406 n 319/365-7133 

in Iowa 800/362-2786 
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We're 
opening our 
doors to you. 

You 're invited to a spe
cial Peila Open House 
Come in and talk to 
our experts about a 
Pelia Wood Entry 
Door for your home. 

Pella solid wood doors 
come in a variety of 
traditional and con
temporary styles. 
And these beautiful, 
energy-efficient sys
tems let you add your 
personal touches. 
Choose from a variety 
of door styles and 
designer sidelights 
and transoms. 

Come to our Open 
House for a Pella 
Wood Entry Door that 
will fit your home just 
right. 

T h e P d l a 
W i n d o w 

S t o r ^ 
Wni<l>wi.D(wn. 

Look in the Yellow Pages 
for your nearest Pella Dealer 

Des Moines 
Ottumwa 
Marshalltown 
Carroll 

Pella 
Ft. Dodge 
Waterloo 
Iowa City 
Davenport 
Milan, IL 

Cedar Rapids 
Omaha 
Sioux City 
Dubuque 
Mason City 
Burlington 

The 
Iowa Architect 

sells 
Products In 
Eight States 
Align Your Companv 

With the Premier 
Architecturai iviagazine 

in the iVlidwest 

we'll Make y o u 
Look Good. 
To advertise in the 

Iowa Architect contact: 
Stan Pshonik 

Publication Manager 
11071 Aurora Ave. 

Des Moines, Iowa 50322 
(515) 270-0402 
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F I F T H A N N U A L R E V I E W O F 

M I D W E S T A R C H I T E C T U R E 

his issue marks the fifth year that the Iowa 
Architect features the projects selected by both the Iowa Design Awards and the Central States 
Region Design Awards programs. It is especially noteworthy as an opportunity to review and 
reflect upon the significant architectural accomplishments in the Midwest today. These projects 
serve to reaffirm that good design heeds no boundaries, that It consistently and democratically 
influences all aspects of our lives. It is particularly gratifying to realize that architects' creative 
energies and visual sensibilities are being forcefully applied to everything from convenience 
shops and softball diamonds to public television studios and urban retail shopping centers. It 
is also Important to understand that within the pages which follow are buildings and interiors 
where the hand drawn line is considered as thoughtfully as the bottom line. Without exception, 
these projects illustrate that design decisions have been made, not in spite of budget and 
functional concerns, but with those constraints fully in mind. 

Above all, these projects are ample evidence to those who ask, "who cares?" about design 
issues, that many, many of us do. In our buying, business, educational, recreational, public, 
personal, religious and routine day-to-day lives, the designed and built environment makes a 
difference. It can uplift us, amuse us, challenge us, inspire us, and comfort us. And if it can do 
all of this, perhaps the only response to Why good design? is, simply. Why not? 

KIRK VON BLUNCK. 

The Iowa Awards jury was composed of Thomas Meyer, AIA; Jeffrey Scherer, AIA; Garth 
Rockcastle, AIA; Patrick Condon, ASLA; and Mary Alice Henson Dixson. Materials were juried 
in Des Moines; the identities of the architects were unknown to jurors. The Central States 
Region jury, reviewing projects from Iowa, Kansas, Missouri, Nebraska and Oklahoma was 
chaired by James Nagle, FAIA, with Ralph Youngren, FAIA and Arthur Erickson, FAIA. 
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Adams Howe & Zoss 
Des Moines, Iowa 

Legal Challenge 

A visual dichotomy of traditional and pro
gressive expression, created with hardwood, 
metal, split-faced concrete and neon, the 
offices of Adam, Howe and Zoss mirror the 
dichotomy of their professional approach. 

I D W A C H A P T E R A I A 
D E S I G N A W A R D 

J 

Project: 
Adams Howe & Zoss Law Office 
Location: 
Des Moines. Iowa 
Completion Date: 
1988 
Owner: 
Adams Howe & Zoss 
Des Moines. Iowa 
Architect: 
Herbert Lewis Kruse Blunck Arcfiilecture 
Des Moines. Iowa 
Design Team: 
Cal Lewis, Jefl f^organ 
Area: 
7.000 square feet 
Cost: 
Withheld 
Photographer: 
Farshid Assassi 

Adams Howe & Zoss is a young aggressive 
law firm who wanted their new offices to reflect 
that strong progressive image, as well as estab
lish their growing presence in a stable and tra
ditional legal community (see Iowa Architect 
July/August 1988). The challenge presented to 
Herbert Lewis Kruse Blunck Architecture was to 
create this identity from a vacated floor of bland 
generic law offices in an existing downtown office 
building. 

The solution attempted to reuse as much of 
the existing construction as possible. The maze 
of existing corridors was opened up by extending 
an arc from the corner elevator bank to create 
a grand sense of arrival and graciously direct 
the flow to the new conference rooms and offices 
beyond. This circulation system was reinforced 
by the tile floor and open grid ceiling above which 
effectively raised the low ceiling while still allow
ing the existing ductwork to remain in place. 

The central location of the new conference 
room suite was to be convenient and to become 
a focus that introduced daylight to the interior 
space. The partners' offices took advantage of 
the existing corner locations and were zoned 

functionally according to their responsibility. New 
carpet, painting, and window covering through
out unified the other existing offices which basi
cally remained in tact. 

The combination of traditional and contempor
ary expression in both the images and planning 
of the project was based on the dichotomy of 
the program goals stated by Adams Howe & 
Zoss. The traditional legal images of classic 
stone buildings with fluted columns here were 
generated with splitfaced concrete block parti
tions and corrugated metal column enclosures. 
Existing walnut slab doors and tnm were reused 
but intermixed with more economical oak style 
doors and trim. The traditional bias of the new 
wood paneling was simplified through its planer 
expression. The eccentric spacial flow was inter
sected by a formal classically ordered confer
ence room suite. 

Finally the eclectic nature of the key furnish
ings and lighting, which range from an over
stuffed Venturi sofa, globe light and stained glass 
windows to metal frame Wassily chairs and bold 
neon stripe, also help reinforce the broad goals 
of this fascinating project. • 

O W A A R C H I T E C T 
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Robert Tibbetts 

On a ttilckly wooded hill surrounded by 
inspiring woodlands, ttils home announces 
Itself, not In competition with the natural 
environment, but In parallel existence to It. 
Holding tenaciously to both Its white color
ation and Its foundations, the Van Meter resi
dence is an expression of the reality of modern 
man within his environment. 

I O W A C H A P T E R A I A 
D E S I G N A W A R D 

- K~3* 

Pro)ect; 
Van Meter Residence 
Location: 
Iowa City. Iowa 
Completion Date: 
Novemt^er. 1987 
Owner: 
Mr and Mrs. Michael Van Meter 
Iowa City. Iowa 
Arctiitect: 
William Nowysz and Associates, Architects 
Iowa City. Iowa 
Consultants: 
Jack C Miller and Associates. Structural Engineers 
Coralville. Iowa 
Contractors: 
Lowell J. Leichty Construction 
Area: 
2.729 square feel 
Cost: 
$65 square foot 
Photographer: 
King Au 
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Van Meter Residence 
Iowa City, Iowa 

Tree House 

If you drive north out of Iowa City on Dubuque 
Street you will find yourself in the middle of some 
of Iowa's most inspiring woodlands. It is one of 
those remote regions of the state where the trees 
are dense and the hills are steep. This area is 
marked by cold water creeks which run through 
jagged ravines, small ponds, deep lakes, and 
an especially winding section of the Iowa River. 
The woods here are thick with wildlife including 
deer, hawks, pheasant, quail, and dove. It is 
these woodlands that best reflect the constant 
flux of our Midwestern environment. 

This area, however, is not a nature preserve 
but a rapidly growing residential development. 
It is an upscale collection of small sub-divisions 
made up of rather large, well spaced homes, 
many of which have been designed by archi
tects. 

So when William Nowysz was asked to design 
a home for his close friends, the Van Meters, he 
saw it as an opportunity to do something uncon
ventional. The Van Meters, in fact, trusted 
Nowysz's architectural instincts so much that 
they gave him no more than a budget and a site 
to work with. This kind of design freedom is rare 
and gave the architect a chance to express some 
visual ideas that he had always wanted to 
explore in these woods. 

Nowysz had already designed several homes 
in the area but felt that too much emphasis had 
been placed on, 'blending in with the environ
ment." So instead of camouflaging the architec
ture of this home, Nowysz wished to create a 
striking sculptural presence. He chose a com
position similar to those that Richard Meier has 
so popularized in the last decade but used sim
ple, conventional materials such as aluminum 
siding to execute the project. 

Ironically, the home as was originally pro
posed had been rejected by one of the sub-divi
sion review committees. It was thought that such 
a home would be inappropriate and unsightly 
within a woodlands context. It was also sug
gested that it should probably be painted beige 
as well. The Van Meters similarly expressed 
some skepticism initially but had since fallen in 
love with the concept and were determined to 
build the home. They decided to sell their lot and 
negotiate for another site in an adjacent sub
division. 

This time the Van Meters and Nowysz decided 
that rather than merely turn the plans and models 

over to a review committee they would make an 
informal presentation. They were able to con
vince a group of homeowners, many of whom 
live in houses designed by Nowysz, that the idea 
was appropriate and that the home would be a 
great asset to the neighborhood. 

Indeed, this home has become the center
piece of the area. As you drive through the steep, 
winding roads there you notice that most of the 
homes have been carefully screened with rail
road ties, overly manicured plantings and even 
lawns. The Van Meter residence, in contrast, 
clings tenaciously to the natural pitch of the site. 
The home sits boldly on the slope of a deep 
ravine. The ground has been left to gather leaves 
and dead branches, while the trees remain tall, 
thick, and resolute against the hill. The house 
too stands firm against the hill. Stilts and a tree 
which grows through one of the decks support 
the home both structurally and visually. The lack 
of symmetry and extraneous landscaping here 
give the structure an elegant rhythm that is as 
random and natural as an oak limb. 

The exterior details of the design extend from 
the central block of the house with a strong 
mechanical force. The short promenade of, 
"gates", which creates a lovely transition from 
the road to the front door are repeated on the 
South as large buttresses from which the exten
sive system of decks are hung. Other mechan
ical devices such as the spiral staircase and the 
smokestack give the structure an appearance 
of being a delicate white factory building. 

Inside there are very simple, liveable spaces. 
Although the general tone here is an informal 
one, the interior is not without crisp, exquisite 
detailing. A wooden, skylit staircase which is 
housed in a large grid ties all three floors of the 
house together, while effectively giving definition 
to each room. It is a clever device and one that 
the architect has used exceedingly well. Bed
rooms for the couple's children compose the first 
floor while casually set living, dining, and kitchen 
spaces comprise the second floor. The third floor 
is the couple's own suite. It is made up of a large 
transom lit bathroom, bedroom, sitting room, and 
an enormous deck. The colors throughout are 
dominated by white plaster walls and natural 
wood floors. 

Certainly the Van Meter residence is well de
serving of its recognition. The unconventional 
use of form and material as well as the sensitive 
response to the site have all contributed to a 
structure which graciously echoes the rugged 
essence of these woodlands. Perhaps more im
portant, though, was the architect's and client's 
commitment to this project. Through their re
solve, they have taught their neighbors that ar
chitecture can do a good deal more than just 
hide in the woods. • 
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Debra J. Kurtz 

Why not? A skywalk convenience store with 
neon, ceramic tile and custom millwork chal
lenges the typical aesthetic of fast-food 
shops. 

I O W A C H A P T E R A l A 

D E S I G N A W A R D 
Project: 
4 Sons Convenience Store 
Location: 
Des Moines. Iowa 
Completion Date: 
July. 1988 
Owner: 
4 Sons Handyshops 
Architect: 
Stouffer and Smith Architects 
Des Moines 
Design Team: 
Rob Smith, Phillip Vlieger. Todd Hotchkiss, Robin Whitehurst 
Consultants: 
Taylor Industries 
Contractors: 
Breiholz Construction 
Square Footage: 
2.700 square feet 
Photographer: 
King Au 

4 Sons Convenience Store 
Des Moines, Iowa 

Fast Food 
Fantasy 

A convenience store with neon signs, wavy 
ceilings, red and white ceramic tile and track 
lighting? A convenience store without an asphalt 
lawn in front of it? A convenience store that ap
peals to the customer's sense of humor and his 
sense of aesthetics? What is this? Is it an arch
itect's wildest daydream? No. It is a reality — 
the 4 Sons convenience store designed by Stouf
fer and Smith Architects. 

The terms "architectural design" and "conveni
ence Store" are two phrases that are seldom 
used in the same sentence. Not so in the case 
of this store located in the Des fvloines skywalk 
system. 

This "new wave" convenience store utilizes 
every inch of space in a bold and exciting man
ner. Gone are the prosaic, nondescript, often 
downright dull facades and interiors usually 
associated with convenience stores. This store 
makes a spirited statement with its vibrant colors 
and unexpected shapes. 

From its very entrance, it is evident that this 
store is here to be noticed. It pushes itself out 
onto the skywalk. Black and white checkerboard 
tiles beckon you to its doors. The expansive 15-
foot high doorway is enhanced by a tomato-red 
side wall and ceiling, which is accented with re
cessed spotlights. A lemon-colored counter 
punches through a turquoise-colored exterior 

wall. That same wall is further highlighted by an 
art deco neon sign that radiates the store's 
name. 

The store's interior clearly issues a friendly 
greeting. The customer is instantly taken with its 
red and white ceramic tile floor, bright yellow 
check-out counter and the yellow, wavy, scal-
loped-edged ceiling outlined in neon that hangs 
above the stand-up eatery. 

Its floor plan was born from a blissful marriage 
of marketing strategies and architectural design. 
This store represents one of the first in the area 
to incorporate architecture into its overall market
ing concept. Impulse items and other high-profit, 
high-volume articles have been awarded more 
architectural detail. 

Many of the big-sellers in convenience stores 
are found in the coolers and in the self-serve 
food dispensers (soda pop, ice cream, sand
wiches for the microwave, etc.). So these "main 
draw" items were placed along the circulation 
spine of the store, which calls attention to itself 
with its red counters and walls and a yellow ceil
ing punctuated with track lighting. This major 
aisle also helps to keep the main traffic pattern 
organized. 

The project architects wanted to create the 
greatest effect at the least cost, so gypsum 
board, plastic laminate and lots and lots of paint 
were key ingredients. Gypsum board was cho
sen because of its flexibility, which allowed for 
it to be pushed beyond the limits of flat walls. 
The ceramic tiles, though not cheap, were an 
efficient way to get lots of color in the store and 
give it a sense of identity. Neon was used as 
much as the budget would allow because of the 
energy and fun it implies. 

And how often do you find pieces of sculpture 
in a fast-food store? There's one in the 4 Sons. 
Three skyward-bound, green steel poles 
crowned with neon pull you to the rear of the 
store. Nicknamed "the mothership". this 
sculpture stands at the end of the diagonal circu
lation spine and marks the entrance to the store's 
video arcade. 

The store's inventory reflects management's 
sensitivity to providing more than just the neces
sities of life. Quality wines, fancy cuts of meats, 
aged cheese, freshly baked bread, and fruit plat
ters are just a few of the grander groceries avail
able. 

Thanks to thoughtful planning and design, an 
area that could have been cheerless is instead 
brimming with vitality. All together it imparts a 
sense of whimsy and upbeat ambience which 
encourages customers to return. Stouffer and 
Smith Architects have indeed created an oasis 
in the barren land of fast-food shops that 
quenches the desire for convenience served with 
style. • 

O W A A R C H I T E C T 



Vic(oria Car/son 

A respectful, yet challenging building has 
been added to the Northwestern College 
campus. Serving as a center for worship and 
performance, the new chapel is sensitive to 
Northwestern's Dutch heritage yet looks for
ward, through its inclusive design, its acous
tical excellence and its grand scale to a grow
ing future. 

I O W A C H A P T E R A l A 
D E S I G N A W A R D 

Project: 
Northwestern College Chapel and Pertorming Arts Center 
Location: 
Orange City, Iowa 
Completion Date: 
April 1988 
Owner: 
Northwestern College 
Architect: 
Bussard/Dikis Associates. Ltd. 
Des Moines, Iowa 
Consultants: 
Mechanical/Electrical Frank Pulley Associates, 
West Des Moines, Iowa 
Structural Terry A Shuck Structural Engineers. Inc.. 
Des Moines. Iowa 
Landscape Architect: Crose-Gardner Associates. 
Des Moines. Iowa 
Acoustical R Lawrence Kirkegaard & Associates. 
Downers Grove. Illinois 
Contractors: 
General: Gethmann Construction 
Mechanical: L. A. Fulton & Sons 
Electrical: Menninga Electric 
Area: 
33.395 Square Feet 
Cost: 
S3.229.500 
Photographer: 
Farshid Assassi 
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Northwestern College 
Chapel and Performing 
Arts Center 
Orange City, Iowa 

With Tradition 
in Mind 

Here is a dynamic place for both worship and 
work. A spacious center for religious devotion 
and musical performance, as well as a service
able facility for practice and learning. With the 
Northwestern College Chapel and Performing 
Arts Center in Orange City, Iowa. Bussard/Dikis 
Associates has achieved a gracefully balanced 
design that satisfies quite diverse architectural 
concerns. 

The project called for a plan that would be at 
once flexible and designed to meet very specific 
functional demands. Needed, first, was a chapel 
to seat 1,000. The chapel would also serve as 
the college's organ recital hall, requiring special 
acoustical features necessary for high-quality 
musical performance. In addition, the expanding 
music program of Northwestern College needed 
a facility with classrooms, individual practice 
space, faculty offices, an instrumental rehearsal 
room, and a choral rehearsal area that could 
accommodate a recital audience of up to 70. 

Aesthetic and social aspects of the design 
problem derived from Northwestern College's 
strong religious affiliation and its ties to a com

munity that is very proud of its Dutch heritage. 
The choice of a site on green space across 

from existing college buildings, established a 
quadrangle, creating a stronger focus for the 
campus plan and heightening the symbolic im
pact of the chapel. The view of the college's first 
building enhances the chapel's strong sense of 
institutional identity and ongoing tradition. The 
wisdom of this siting is confirmed in an observa
tion by Dr. James Bultman, president of the col
lege: "For the first time, people have said that 
Northwestern has a college campus. In this way, 
the placement [of the new building] defined the 
campus better than before." 

Finished and in active use, the structure suc
ceeds in unifying this wide range of user needs 
and design issues. The design solution not only 
provides ample and appropriate space for use 
as a chapel, performing arts center, and educa
tional facility, but the design also offers an ele
gant interpretation of the college's history and a 
dynamic statement of future growth. 

The completed chapel ably fulfills its dual pur
pose, offering an appropriate setting for daily 
religious services as well as a center for perform
ing arts events. Its cruciform plan and traditional 
seating arrangement inspire the reverence of re
ligious devotion, while the magnificent space 
both enhances this spiritual quality and makes 
for superb acoustics. 

Northwestern president Bultman notes the re
ligious and acoustical elements of the design 
have had an overwhelmingly positive effect on 
college and community activities. "When one 
comes in, there's a feeling of being overwhelmed 
by the magnitude and beauty of it," he says, also 
noting that Northwestern has experienced a 
"quantum leap in attention to musical perfor
mance." 

Quality acoustical design is also evident in the 
adjacent wing devoted to music education. 
There, rough-face concrete block creates the 
proper acoustics for beautiful music and also 
lends a comfortable sense of texture, in v^hat 
might all too easily have been a cold, drab set
ting. 

From outside, the chapel's entrance gently re
calls the flying facade so often used in traditional 
Dutch architecture. Likewise, a subtle sugges
tion of Northwestern's Dutch heritage can be 
seen in the roofline, which slopes down and out
ward into elegantly angular projections — a 
sophisticated, contemporary adaptation of the 
traditional "Dutch kick." These features, along 
with the red brick exterior, complement other 
buildings on the Northwestern campus. fVlore-
over, a contemporary design that shows respect 
for traditional forms and materials of perma
nence serves as a compelling symbol for the 
future of Northwestern College. • 
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dia Cackler 

sleek facade of the IPTV studios wfiich 
lulates behind the station's symbolic and 
ctional tower serves as an appropriate 
eduction to a sensitive and beautiful pro-
:. Bussard/Dlkis Associates, Ltd. have 
ceeded in creating an expressive and 
ctional studio which gives the station's 
)lic a chance to view the state-of-the-art. 

I O W A C H A P T E R A I A 

D E S I G N A W A R D 

roject: 
wa Public Television 
ompletion Date: 
sptember 1986 
wner: 
wa Public Television — Slate of Iowa 
jhnston, Iowa 
rchitect: 
ussard/DikIs Associates, Ltd 
es Moines, Iowa 
onsultants: 
truclural Terry A. Shuck Structural Engineers, 
•es Moines. Iowa 
lectianical/Electhcal Kimmel-Jensen-Wegerer-Wray, P C , 
lock Island, Illinois 
acoustical Kirkegaard & Associates. Downers Grove, Illinois 
andscape Crose-Gardner Associates, Des Momes. Iowa 
ireen Meadows. Ltd . Johnston. Iowa 
Contractors: 
Seneral The Weitz Company. Des Momes. Iowa 
Mechanical: The Stroh Corporation, Des Moines, Iowa 
Electrical: Baker Electric, Des Moines. Iowa \rea: 

Iowa Public Television 
Johnston, Iowa 

In Public View 

"A dream come to life" is the phrase Director 
of Engineering Don Saveraid uses to describe 
Iowa Public Television's new home in Johnston, 
Having been with IPTV since 1959, he's witnes
sed the transition from converted warehouse on 
Bell Avenue in Des f^oines to sleek new state-of-
the-art production facility in scenic Green 
f^eadows. 

"No longer limited by cramped and antiquated 
quarters, today we have the ability to produce a 
better, more creative product." Thanks to the 
generosity and commitment of the people of 
Iowa. IPTV is now housed in a facility which 
ranks among the top 5% nationwide. 

The initial planning for the building began in 
1981. when the architects, Bussard/Dikis Asso
ciates, held a design charette for employees of 
IPTV, Each department was interviewed in depth 
to find their special needs. Unfortunately, funding 
was not available at that time, and the design 
was drawered for several years. 

In the meantime, a study was conducted to 
determine the feasibility of a capital campaign 
to construct the new building with private funds. 
When it became apparent that the support was 
indeed there, architectural planning was re
sumed. Happily, very few changes were called 
for. 

Of primary concern to the architects was the 
critical need for accessibility from one activity 
area to another. For instance, the scene shop 
needed to be close to the loading dock for mate
rial shipments, but also handy to the studios for 
installation after sets are constructed. Edit suites 
needed to be accessible to the producers, but 
also near the technical center and the large 
videotape library. The list of special access 
needs was also extensive. 

The solution started with a central core which 
during the design process became referred to 
as "the heartbeat." This core contains the 
studios, network video center, and related sup
port areas and is remote from the public spaces. 

The next layer out contains the production, 
graphics engineering and programming areas, 
all using an open office space planning system. 
The flexibility afforded by this system has already 
proven fortuitous. In less than a year, a major 

The need for private space has been met by 
enclosed conference rooms and enclosed of
fices for directors and administrators, which are 
yet another layer away from the core and 
positioned near the public entrance. 

This "layering" of public, less public and least 
public spaces is expressed chromatically with a 
range of grey values both inside and out. A warm 
and welcoming white is used for the free-stand
ing entry arch and other very public areas. Light 
grey colors the administrative and production of
fices, or less public spaces. Dark grey an
nounces the least public spaces, that is, the 
studios, studio control, master control and video 
tape areas. 

Integral to the construction of any television 
facility is the design of a transmitter. Understand
ably, there was some concern that the tower 
might create an ugly intrusion into the othenwise 
residential neighborhood. Bussard/Dikis Asso
ciates turned the potential problem into a design 
opportunity. So much so, in fact, that the tower 
has become a landmark for the community. 
Standing one hundred feet high, the lower part 
is clad in the same white pre-cast panels as 
those of the entry arch. A sculptural effect is 
created as the panels cut away half way up, 
exposing the gridwork of the tower itself. 

Inside the visitor is greeted by a monitor wall, 
featuring eleven screens, all showing different 
IPTV offerings. The wall was designed with spe
cial care to display the Emmy award won by 
Iowa Public Television in 1973. With the excep
tion of showcasing the Emmy, the monitor wall 
is not unlike those in other television production 
facilities. What is unusual is what lies beyond. 

A "living monitor wall", or portal wall, makes 
Iowa Public Television the most public of televi
sion facilities. Requested by the client, this dark 
wall is punctuated by large windows, allowing 
tour groups and visitors to view television pro
duction firsthand. Activities can be observed in 
the studio, studio control, master control and 
video tape spaces. Of particular interest is the 
technical center where the viewer can look 
through the windows to other monitor banks. 

According to the architect, the design of the 
monitor wall was inspired by a visit to the Na
tional Aquarium in Washington, D.C.. where a 
portal wall allows the visitor to experience, with
out intrusion, the wonders of the deep. 

Lighting in the 290-foot corridor is minimal to 
alleviate reflections on the glass windows. A 
series of low-level lights running parallel to the 
floor provides the only illumination. The result? 
An intriguing space-age, sci-fi atmosphere. 

Acoustics are so well controlled along this cor
ridor, that large educational tours can be handled 



Not only were there outside interferences such 
as voices, autos, planes, etc. to be concerned 
with. Extensive mechanical demands charac
teristic to the business made it necessary to in
stall three separate ceilings as well as heavily 
insulated sound walls in studio areas. Efforts to 
eliminate interfering sounds have paid off. Tests 
have demonstrated the studios to be free from 
unwanted noise such as rain, helicopters, and 
sawing in the scene shop. 

During the development process, supporters 
repeatedly voiced the need for a space which 
could be used by the community. This interest 
culminated in the inclusion into the design of the 
Fred Maytag III Studio/Auditorium. According to 
the architect, the addition of the auditorium ter
minates the building much more successfully 
than the original plans allowed. 

In addition to aesthetic appeal, the auditorium 
has many strengths. It facilitates live broadcasts 
before a studio audience and can be isolated 
functionally and mechanically from the main 
facility. And because it has its own entrance, it 
can be used easily for varied community activi
ties. The studio/auditorium and other special fea
tures provide Iowa Public Television an advan
tage rarely matched by public television facilities 
anywhere. • 
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Elizabeth Bennett 

Avoiding trends and excesses, Herbert Lewis 
Kruse Blunck have created a clear, simple 
and refreshingly straightforward office. By 
expressing materials and construction of the 
spaces and introducing a good natured 
sense of humor, the sparse budget has pro
duced plentiful results. 

I O W A C H A P T E R A I A 

D E S I G N A W A R D 

Project: 
Genesis, Ltd 
Location: 
Des Moines. Iowa 
Completion Date: 
1988 
Owner: 
Genesis. Ltd. 
Des Moines. Iowa 
Architect: 
Herbert Lewis Kruse Blunck Architecture 
Des Moines. Iowa 
Design Team: 
Cal Lewis, Jeff Morgan 
Area: 
1,500 square feet 
Cost: 
$27,400 
Photographer: 
Farshid Assassi 

GenEx 
Des Moines, Iowa 

Of An Industrial 
Nature 

The problem may sound familiar: The client 
wanted the job done quickly, for the lowest pos
sible cost; but he wanted the result to be truly 
special. 

The project: Remodel a portion of an outdated 
industrial supply showroom/warehouse building 
into corporate headquarters for a growing com
pany. 

Rich Matthes, chairman of GenEx, knew that 
having an architect design the conversion would 
result in better solutions to the problems inherent 
in the project. Going in, however, he could not 
have known that his small (1,500 square feet), 
relatively low-budget ($27,400) remodeling pro
ject would win an Award for Excellence in Arch
itecture from the Iowa Chapter of the AIA. Nor 
could he have foreseen how the use of simple, 
low-cost industrial elements would result in a 
pleasing and humane environment for himself 
and his staff. 

GenEx is a holding company which owns sev
eral industhal firms. Among the businesses they 
operate are one which supplies compressed gas 
products to hospitals and industry; one which 
programs robotic computers; another which 
manufactures hardware. Architect Cal Lewis of 
Herbert Lewis Kruse Blunck Architecture says, 
'The basic idea for the plan was generated in a 
couple of hours. The solution reflects what this 
company is — a straightfonward, simple, indust
rial company." 

The existing space, too, was simple. It con
sisted of approximately one-third of a brick build
ing in a light industrial area on the north side of 
Des Moines. Inside, the architects were con
fronted by a 28 foot by 54 foot box, a rectangle, 
two of whose walls were mostly glass. The 
finished product needed to provide space for the 
company president, an accountant, two sales
people, and a support staff of four. Conference 
areas were also required. And, because existing 
furniture was to be retained, the design needed 
to unify a hodgepodge of filing cabinets, desks, 
computer tables, and copying machines. 

Functionally, getting the support people 
grouped together was important. It was decided 
to put them next to the windows, but to put a 
visual, acoustical and temperature buffer be
tween the people and the glass. The buffer is 
an L-shaped wall, about five feet high, placed 

two feet in from the windows. A second buffer 
wall, about three and a half feet high, separates 
the support area from the main traffic path. 

The obvious structure for the private offices 
was to arrange them in an L-shape along two 
sides of the space. The architects chose instead 
to make them a series of rectangular boxes 
which thrust out from the walls toward the center 
of the room at different angles. Three of the four 
offices look toward the daylight through over-
scaled windows framed with welded steel an
gles. The fourth, the accountant's lair, is intended 
to be more private; it has four solid walls, but 
the high ceiling rescues it from claustrophobia. 

In choosing materials, this was not an exercise 
in architectural vocabulary but an exercise in 
using inexpensive standard industrial products, 
consistent with the nature of the company's hold
ings. The nature of the materials, while limited, 
was also freeing. For instance, getting electrical 
power to outlets was simple: "We ran conduit to 
those places. We didn't have to enclose it or 
hide it, we just put it where we needed it and 
that was that. And interestingly, the conduit be
comes an architectural element." 

Having the conduit become an architectural 
element was fortuitous. In contrast is the archi
tect's deliberate decision to create sculpture 
from materials which are part of the firm's every
day business dealings. A group of four compres
sed-gas cylinders stands near the front door. A 
coat rack is made from another such canister, 
surmounted by the wheel of a canister cart with 
standard brass coat hooks welded around the 
rim. 

Touches of whimsy are few, however. "Every 
time we wanted to get cute architecturally, we 
had to pull back," says Lewis. "In the first place, 
there was the budget. And then there was the 
nature of the place we were creating. Everything 
had to be straightfon^/ard." 

Even the straightfooA/ard, simple elements 
have their complexities. The many large panes 
of glass, both in the windows that look onto the 
street and in the angled walls of the offices, play 
with one another. They are reflective, transpar
ent, and translucent at the same time, and can 
hide as much as they reveal. 

The architects stress that "This was a simple 
project — that was the whole idea. The keys to 
it were using the sunlight, maintaining an indus
trial look, and keeping the usage of space simple. 
We had a specific goal in dealing with this 
budget, this client, this situation." 

Does client Matthes rate the design a suc
cess? Perhaps the best answer to that question 
is that, just a few months after the completion 
of this project, he retained the firm to renovate 
the remainder of the building. • 
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Linda Mason Hunter Faith Lutheran Church 
Clive, Iowa 

A Powerful 

Every building tells a story. To understand 
the story you must listen to the language — 
what Its architecture is telling you. The sub
ject of the story Is the building's function, 
both practical and symbolic. This Is the story 
of Faith Lutheran Church. 

I • W A C H A P T E R A l A 

D E S I G N A W A R D 
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Project: 
Faith Lulheran Church 
Olive. Iowa 
Client: 
Faith Lutheran Church 
Architect: 
Herbert Lewis Kruse Blunck Architecture 
Des Moines. Iowa 
Mechanical Engineer: 
Kimmel-Jensen-Wegerer-Wray, P C. 
Rock Island. Illinois 
Structural Engineer: 
structural Consultants. P C 
Des Moines. Iowa 
General Contractor: 
Breiholtz Construction 
Des Moines. Iowa 
Electrical Contractor: 
Baker Electric 
Des Moines, Iowa 
Mechanical Contractor: 
lOTEC Plumbing & Healing 
Des Moines. Iowa 
Photographer: 
Farshid Assassi 
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• It doesn't look like a church," passersby are 
known to comment. Indeed, Faith Lutheran 
Church in Clive, a western suburb of Des 
Moines, Iowa, takes a non-traditional approach 
to church design, sparse in detail, without even 
a stained glass window. Yet. to experience it is 
to experience powerful architecture. Judges in 
two 1988 AIA Design Awards programs thought 
so too. bestowing upon the design an award for 
excellence from both the Iowa Chapter and the 
Central States Region. 

When the building committee of Faith Luthe
ran Church first hired the Des Moines based 
architectural firm of Herbert Lewis Kruse Blunck 
Architecture in 1985, they were in need of a large 
expansion to the existing facility. Since the orig
inal 4,800 square foot building was constructed 
in 1976, the size of the congregation had in
creased dramatically. They had merged with 
another church and the neighboring community 
had grown rapidly. The budget was predictably 
tight, so they wanted to make use of the existing 
building and parking lot on the 3 acre site, yet 
add enough space for a 500 person sanctuary, 
a large fellowship hall, and classrooms. 

The addition needed to both honor yet reinter
pret the original generic mission church design, 
incorporating the existing building in a new form, 
a new architecture. The vision statement called 
for a "family shelter," a gathering place with a 
special sense of the "mysterious transcendence 
of God." It called for an honest, well-crafted use 
of materials which appeared "hospitable but not 
sentimental, simple but not austere." The four 
main elements of worship — the Baptism, the 

Sacrament, the Word, and the music — needed 
both a separate and a collective identity. This 
was the architectural challenge. 

To meet that challenge, the architects went 
beyond decorative church imagery, opting in
stead to base their design on the traditional order 
of a cruciform plan — a layout in the form of a 
cross. The new biaxial focus is on the original 
sanctuary, now an open Commons area with the 
new baptismal font at the center. On each side 
of the Commons, at each of the four legs of the 
cross, are the major centers of the church — 
the entrance, the sanctuary with its altar, the 
family room with large bay windows, and the 
fellowship hall. Nearly 20,000 square feet was 
added. 

Organization of the exterior massing centers 
around the church's three symbolic focal points 
— the entry bell tower, the baptismal font, and 
the altar — each of which is set apart by a raised 
lantern (or cupola) which introduces light into 
the significant space below. The 57 foot tall 
steeple with its raised glass chapel is the largest 
of these, an enormous shape, resembling (in an 
odd way) a corn crib or a grain elevator - there
by placing this distinctive design smack dab in 
the middle of where it belongs — either as the 
chapel high on the hill overlooking the roofs of 
the village below or as the farm complex in the 
heart of corn country. Translucent windows in 
the steeple lantern keep the sun's glare out of 
the sanctuary while still bringing in a wealth of 
natural light. 

Inside, the atmosphere is one of economy and 
simple elegance. Building materials are earthy 







and natural - lots of wood, concrete, ceramic 
tile, and lots of windows overlooking the prairie 
neighborhood. In the sanctuary, the place where 
people gather together to worship, the simple 
design evolves into one of grandeur and drama 
evident in the rising limbs of its laminated beams 
and the delicate structural geometry of its raised 
chapel above the altar, admitting streams of sun
light to fill the space and raising the eye upwards 
to the sky. Stage set track lights are positioned 
here to dramatically illuminate the sanctuary at 
night. 

Instead of the traditional linear arrangement, 
the 75 foot square sanctuary is organized "in the 
round" with the altar at the center, emphasizing 
a gathering of people actively sharing and dis
cussing the gospel, rather than a passive con
gregation receiving the Word from a preacher. 
The square layout results in a broad meeting 
house roof form which symbolizes this interac
tive liturgical attitude. Red oak sliding doors with 
translucent window lights divide the sanctuary 
from the Commons, opening to provide a larger 
space for exit, granting a gentler traffic flow after 
worship services and admitting an overflow 
crowd when necessary. 

Though there is a conspicuous lack of orna
ment, Herbert Lewis Kruse Blunck Architecture 
have woven a wealth of religious symbolism into 
this design. For example, the baptismal font, 
symbolizing Christian rebirth and the one true 
way to come to the Savior, is approphately 
placed at the key biaxial intersection in the center 
of the original sanctuary. It also symbolizes the 
rebirth of the existing church. The raised glass 
chapel which is over the altar but rises out of 
the meeting house roof, represents the churches 
philosophy of divinely guided interactive wor
ship. 

Strategically placed windows throughout the 
building are square and divided with muntins to 
form a stylized Greek cross. Crosses are evident 
other places as well, in the sanctuary's small 
glass block windows, in the grey ceramic tile 
pathway leading from the entrance to each of 
the main parts of the complex, and on the furth
ermost exterior angle of the steeple where white 
glazed brick subtly contrasts the buff brick 
background to form a slender cross all the way 
up the steeple. Inside and out, naturally colored 
and expressed building materials of brick, tex
tured concrete block, and wood suggest dignity 
and permanence — this is something that will 
last. 

Every building speaks a language. And in 
every building the language of the form em
bodies a meaning. In Faith Lutheran Church that 
form is a simple cross, a metaphor that needs 
no elaboration. The power of that form is felt 
throughout the architecture, in its simplicity and 
its light. • 
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Linda Mason Hunter 

Maintaining a strong tie to the past, Keeler/ 
Raynor and Associates have successfully 
created a beautiful place of worship. Simple, 
austere and gracefully illuminated, this 
church has become an expression of the faith 
of its patrons. 

CENTRAL STATES REGION 

D E S I G N A W A R D 

FLOOR PIAM 

Project: 
Elkhorn Hills United Methodist Churcti 
Location: 
Elkhorn. Nebraska 
Completion Date: 
1987 
Architect: 
Kealer/Raynor & Associates 
Bellevue. Nebraska 
Area: 
4.200 square feet 
Cost: 
S350.000 
Photographer: 
Assassi 

Elkhorn Hills United 
Methodist Church 
Elkhorn, Nebraska 

Rooted in Rural 
Traditions 

From the beginning, the client's needs were 
clear — a simple, little "starter" church on the 
outskirts of a growing community 10 miles west 
of Omaha. Budget was modest ($350,000 for 
design and construction), but the site was some
thing to really get excited about — high on a hill, 
seven acres of rural landscape hugging the edge 
between surrounding farmland and the small 
community of Elkhorn (population 2,000). 

The biggest design challenge was to give the 
building a religious character on a limited budget. 
The architectural firm of Keeler/Raynor & Asso
ciates of Bellevue, Nebraska, took the challenge 
and ran with it, creating a lovely gathering place 
for worship, a simple yet thoroughly modern 
building that speaks to the present while at the 
same time is firmly rooted in the rural traditions 
of a Midwestern past. 

To begin, the architects took a lesson from 
19th century rural church design. Like those 
plain, Gothic vernacular structures, they wanted 
a tall vertical element - the sight of which would 
reach out across the countryside sending a 
friendly invitation for worship. And they wanted 
a straightfonA/ard floor plan, the alter clearly vis
ible from the entry, just like all the old farm 

churches built during the great move westward. 
Materials would be simple. Ornamentation and 
detail kept to a spare minimum, with the excep
tion of a strong architectural accent to clearly 
identify the building as a religious structure. 

To take advantage of the remarkable site, the 
church is located at the highest point where it 
achieves maximum visibility, oriented toward the 
increasingly busy intersection of Highways 6 and 
31 with a dominant overview of both the high
ways and the town beyond. From there, a strong 
diagonal floor plan developed, axial in character 
with a straight line from the entry through the 
narthex to the alter. A tall gable roof comes off 
of the axis forming a lower hip roof on each side 
and splitting the building into three sections — 
a Fellowship Hall (with kitchen and storage) off 
to one side, the narthex and sanctuary in the 
strong central axis, and offices, classrooms, and 
restrooms off the other side. It's a different twist 
on the box, a simple floor plan with no jogs or 
jags. 

The tall central axis is the key to this design. 
The highest point is at the entry, a modern 
steeple with cross on top that points to the sky. 

reaching a height of 36-feet. From that height, 
the gable roof steps down in three steps to the 
rear of the building, creating clerestory windows 
at each of the levels. This unique design creates 
dynamic volumetrics inside the building, making 
what is essentially a modest space appear quite 
large. 

Inside the narthex, the tallest part of the axis, 
a gigantic M-shaped grid (the reverse shape of 
the roof structure) rests on two pillars to provide 
a free span across the area of worship, creating 
an open view to the sanctuary and maintaining 
the volume of the central axis. Carpeting on the 
floor and a tongue-and-groove Douglas fir ceiling 
visually tie the narthex in with the sanctuary. 
Eight-foot-tall oak swinging doors with glass 
lights allow people to move comfortably into and 
out of the worship area. On holidays, when the 
little church is full, these doors open to provide 
overflow space into the adjacent narthex. 

As you pass from the narthex into the 
sanctuary, the high vertical space steps down 
into the intimacy of the worship area. Two more 
steps bring the eye to rest over the alter, the 
most intimate area in the voluminous 2.200-
square-foot space. Here, a large oak cross 
creates mullions in the geometrically-shaped 
window at the rear of the building — a simple 
symbol with a simple message. 

Light, an important element in church design, 
helps fulfill the religious function while, at the 
same time, it illuminates the place of worship. 
Clerestory windows high in the gable roof bathe 
worshippers with natural light while raising the 
eye upward to the blue sky and heavens above. 

Like the familiar Gothic vernacular style, this 
church is built much like a house with conven
tional, low-cost frame construction and economy 
of materials — from its 2x6 wood studs and dry 
wall interior to its simple white lap board siding 
and redwood trim on the exterior — an inviting 
appearance without pretense or intimidation. A 
gray and white exterior color scheme sets the 
building apart from the surrounding cornfields 
and prairie. 

"Simple, simple, simple — that was the key 
element," says Dennis Raynor, architect on the 
project. "It was important not to do too much. 
We wanted to take a lean design and work it 
nicely." 

That the architects were successful is clearly 
evident in the fact that the size of the congrega
tion at Elkhorn Hills Methodist Church has 
leaped upward since the building was completed 
last year. Already, the sanctuary has reached 
its 250-person capacity and an addition is plan
ned. Success is also evident in the two design 
awards this church has won — honorable men
tion at the Nebraska state AIA design competi
tion, and an award of excellence from the Central 
States Region in 1988. • 
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Mary Kay Shan/ey 

Combining the existing scenic riverwalk of 
San Antonio with a new retail development 
and creating an innovative plan which suc
cessfully weds old to new, Urban Design 
Group of Tulsa fiave produced a project 
which has infused life Into the city's center. 

CENTRAL STATES REGION 

D E S I G N A W A R D 

Project: 
Rivercenter 
Location: 
San Antonio, Texas 
Design Team: 
Urban Design Group Tulsa. Denver - Master Planner for 
entire Rivercenter Complex, Architect tor Rivercenter Retail, 
Architect for Lord & Taylor Department Store, Architect for 
Dillard's Department Store, Architect for IMAX Theatre. 
Architect for Manger Hotel Addition 
Consultants: 
RTKL Baltimore, Architect for Marriott Hotel 
Communication Arts Design of Retail Graphics/Amenities 
Structural: 
KLMA, Inc , Denver, CO 
MEP Smith & Boucher. Inc. - Overland Park, KS 
Associate MEP Goetting & Associates, San Antonio, TX 
Traffic & Parking: 
DeShazo Starek & Tang, Tulsa, OK 
Vertical Transportation: 
Lerch, Bales & Associates, Houston, TX 
IMAX Theatre: Acoustics Barath Acoustics, Denver. 0 0 
Sound System: 
Sonic Associates, Birmingham. AL 
Projection: 
IMAX Systems Corp.. Toronto, Ontario 
Square footage: 
1,068,000 
Cost: 
842,500,000 
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Rivercenter, 
San Antonio, Texas 

Cultural 
Crossbreed 

A combined effoil on behalf of both the public 
and private sectors in that grand old Texas city 
of San Antonio has resulted in a stunning revitali-
zation of the downtown area. Like many of 
America's top cities, San Antonio's urban retail 
core had become a crumbling reminder of yes
terday's glory. Its shoppers, as well as its multi
cultural soul once mirrored through vibrant activ
ity, all but disappeared. 

But within a year of its opening, Rivercenter 
— a three-level retail/dining/entertainment com
plex — has infused new life into the area as well 
as served as a powerful reminder of the city's 
rich German and Hispanic heritage. 

Community leaders today hail Rivercenter as 
the most significant accomplishment in the past 
20 years. The Edward J. DeBartolo Corporation, 
the nation's leading shopping center develop
ment and management firm, says Rivercenter 
is one of its most dynamic projects. Obviously, 
the Urban Design Group successfully met its 
charge: to create a mall with special character 
reflecting the city's cultural heritage while captur
ing its dynamic future. 

The 1,068.000 square-foot complex offers 
more than 135 stores, a 10-unit food court, and 
five full-service restaurants. Anchoring the pro
ject are a 1,060-room Marriott, a 210-all-suite 
f^arriott hotel and a $6.5 million IfVlAX theatre. 
The Urban Design Group served as the architec
tural firm for all portions of the project except 
the larger Marriott facility. 

A vital component of the mall's development 
was the marriage of the structure itself with the 
renowned San Antonio River Walk. To make this 
facet of the project a reality, the City of San 
Antonio secured a $15.8 million Urban Develop
ment Action Grant. The integration was ac
complished by designing Rivercenter's main re
tail component in a horseshoe-shape, so that it 
hugs a new channel of the San Antonio River 
which was created especially for this project. At 
the open end of this horseshoe, a glass-enclosed 
bridge spans the River, connecting both sides 
of the project. 

One of the most difficult decisions involving 
both the Rivercenter and River was the position
ing of the lagoon or turning basin. Urban Design 
Group determined that the lagoon would serve 
as a "living room" for the project, while the walk
ways provided connections from one side to the 
other. One walkway, in fact, evolved into a sus
pended shopping area where local artisans dis
play their work. That functions similar to the 
Ponte Vecchio in Florence, Italy. 

The interplay between Rivercenter's interior 
and exterior spaces is crucial to the overall de
sign. An outdoor courtyard at the River Level 
invites shoppes into the mall. Stepped-back por
tals serve as entryways to the inner concourses 
and food area. Reminiscent of historical homes 
and churches of San Antonio, an angled metal 
shed roof adorns the entire structure. Again, the 
structure blends the spihtual elements of the His
panic heritage with the ruffles and spontaneity 
of the signage and lights, while the German heri
tage is incorporated into the precision of execu
tion in the other architectural forms. 

On the interior, Rivercenter features an un
usual architectural diagram. While most retail 
centers have shops on both sides of a con
course, Rivercenter has shops on one side while 
the other side is fashioned into a glass clerestory 
wall so patrons can enjoy panoramic views of 
the surrounding cityscape. 

Rivercenter's stores in the 13.1-acre complex 
act as a magnet for shoppers. In fact, two of the 
country's top department stores — Dillard's and 
Lord & Taylor — serve as powerful retail draws. 
The San Antonio Visitors and Convention 
Bureau estimates that the city's tourist count 
skyrocketed from 10 to 13 million in 1988 as a 
direct result of the openings of Rivercenter and 
Sea World. Additionally, the CVB says the aver
age visitor's stay was increased from three to 
five days because of the two attractions. 

Rivercenter reflects the rich cultural heritage 
of San Antonio. Urban Design Group have 
achieved by way of their successful design con
cept a crossbreed of a colorful fiesta skirt in full 
swirl with the order and quietness of a German 
home. • 



Lea Rosson DeLong Mechanical Engineering 
and Engineering Science 
and Mechanics Building 
Iowa State University 
Ames, Iowa 

CENTRAL STATES REGION 
DESIGN AWARD 

A Rational P l a c e 
for Learning 

By successfully Integrating Industrial 
laboratories, classrooms and offices into one 
coherent, inviting and attractive structure, 
Herbert Lewis Kruse Blunck have created a 
building which does its work well and with 
style. 

Project: 
Mechanical Engineer ing and Engineer ing Sc ience 
and Mechanics Building 
Locat ion: 
Ames. Iowa 
Complet ion Date; 
1986 
Owner: 
Iowa Board of Regents 
Architect: 
Herben Lewis Kruse Blunck Archi tecture 
Des Moines, Iowa 
Design Team: 
Jim Dwinel l , Charles Herbert. Mark Schmidt 
C o n s u l t a n t s : 
Stanley Consultants 
Muscat ine, Iowa 
Contrac tors : 
PCL Construct ion 
Minneapol is, Minnesota 
Photographer: 
Farshid Assassi 
Area: 
116.000 gross square fee l 
C o s t : 
$9,110,000 

The primary strength of the design for the 
Mechanical Engineering and Engineering 
Science & Mechanics Building in Ames is its 
straightforward, unpretentious approach to serv
ing a variety of needs. The building, designed 
by Herbert Lewis Kruse Blunck Architecture, 
houses both highly technical laboratories and 
traditional classrooms and faculty offices — 
places for the most experienced scientist to the 
most ovenA^helmed freshman. 

The site is surrounded by older buildings, 
mostly of red bhck, including one small Mansard-
roofed structure that has been targeted for pre
servation. In addition, it is near an entry to the 
Iowa State University campus, an. institution 
known for its engineering curriculum and that 
has recently decided to focus even more ener
gies and resources on that strength. 
The architects saw the importance of maintain
ing the scale and architectural tone of this section 
of the campus, so the new building was not in
tended to dominate or re-define the area but 
rather to weave itself into the fabric of its sur
roundings. One of the ways this is achieved is 
by a careful blending of both the rust-red and 
purple-red shades of brick used in nearby build
ings. The stripe design was determined in part 
by the positioning of the concrete sunshades 
that provide a passive solar energy conservation 
element. 

Despite the amount of space needed, the M.E. 
Building is not a massive, monolithic form but is 
broken into smaller blocks of differing shapes 
and heights from one to four stories. The under
stated sophistication and grace in the integration 
of these masses is one of the distinctions of the 
building. Because it is used by a wide variety of 
students, faculty and visitors, including those 
who might not be familiar with it, entrances and 
circulation areas are emphasized. Movement 
through the building is guided by corridors which 
separate themselves out visually by reversing 
the customary color pattern of the brick. While 
the main body of the structure is rust brick with 
a purple stripe, the circulation areas are purple 

with a red stripe. Mainly these areas face in 
toward the campus rather than the street. One 
corridor that leads from classrooms back to 
laboratories runs along a light well that creates 
a continuous theme or connection between the 
theory and instruction at one end with the empir
ical experimentation at the other. 

The campus side of the building contains the 
classrooms and faculty offices. At the opposite 
end are the laboratories containing machinery 
that generates vibration and noise, such as the 
turbines and wind tunnel. Between the two areas 
is a buffer of laboratories with more sensitive 
machinery and quieter activities. None of the lab 
spaces are exactly alike, and none are detailed 
in design in order to accommodate the changing 
apparatuses for the technological studies. In 
these spaces the straightfonA/ard function is the 
main charactehstic. The pipes and ducts for var
ious waters, gases and wastes are color-coded 
and left exposed. On the street side of the build
ing containing the heavy machinery, large win
dows allow passersby to see into these labs, 
giving them enough of a glimpse to make these 
places seem less forbidding. 

Within the faculty offices on the upper floors, 
the tone changes from precast concrete and 
large, machine-inhabited spaces to softer tex
tures and a smaller scale to suggest different 
kinds of activities and relationships. Patterned 
wall-coverings, narrowed halls and more inti
mate spaces convey a more collegial and con
versational atmosphere. 

The ME building encompasses a wide range 
of activities from experiments at the forefront of 
science to pursuits of teaching, writing and re
flection that are as old as the human race. It 
lacks the effect of an elitist bastion of science 
but instead is an approachable, apprehensible 
and sometimes surprising building. Herbert 
Lewis Kruse Blunck did not wish to make an 
"identifiable statement" but rather to produce a 
smoothly-functioning, energy-efficient and com
fortable structure. In this they have succeeded. • 

O W A A R C H I T E C T 



f 



1 

m II 



Robert Tibbetts A n n e o e r g ^ D p u r i s r a r K 

Manhattan, Kansas 

Take Me Out 
to the Ballgame 

Quickly earning landmark status amidst Kan
sas' flat terrain, the Anneberg Sports Park 
acknowledges its neighbors' Romanesque 
style with a flair that speaks, not shouts, a 
unique presence. The orderly collection of 
structures defines the facility's permanence, 
continuity and stability. 

CENTRAL STATES REGION 
DESIGN AWARD 

Project : 
Anneberg Sports Park 
L o c a t i o n : 
Manhat tan . Kansas 
O w n e r : 
City of Manhat tan 
Archi tect : 
Brent B o w m a n and Associates. Architects. P A 
Manhat tan. Kansas 

E n g i n e e r s : 
Schwab-Eaton. P A Civil Engineer ing and 
Landscape Archi tecture 
Manhat tan , Kansas 
S i g n a g e : 
Tony Chelz 
Manhat tan . Kansas 
S q u a r e Footage: 

878 square feet 
• 2797 square feet 

The recently completed Anneberg Sports Park 
is clear evidence that the City of Manhattan, Kan
sas is playing hardball in order to attract a share 
of the nation's burgeoning softball tournaments. 
While many of these, "major league" tourna
ments are currently being played in Inappropriate 
venues ranging from minor league baseball 
stadiums to high school diamonds, the Anneberg 
Sports Park provides an ideal setting for such 
large scale events as well as giving the local 
hackers an opportunity to play out their summer
time dreams in what must be the Yankee 
Stadium of softball compounds. In addition to 
the four diamond tournament softball complex, 
the park also includes a soccer complex with 
two championship fields and four youth soccer 
fields. The entire package has been neatly or
ganized in its first stage on 103 grassy acres on 
the western edge of Manhattan near the Fort 
Riley Military base. And as was intended, the 
park has rapidly become an attractive commun
ity landmark. 

The Anneberg Sports Park has achieved such 
status through its distinct sense of place which 
sets it apart from similar facilities around the 
country. In an attempt to build upon an architec
tural style indigenous to that area of Kansas, the 
buildings have been executed in limestone. To 
further enhance this sense of regionalism the 
stone detailing has been designed to reflect the 
Richardson Romanesque buildings which domi
nate the nearby campus of Kansas State Univer
sity. Finally, the red metal roofing is meant to 
echo the extensive presence of Terra Cotta tile 
roofs in the area. The result is a well organized 
collection of structures which lend the facility a 
clear sense of permanence, continuity, and sta
bility. 

The most significant of these structures is the 
softball building. It sits conveniently at the center 
of the four diamonds and provides a surprising 
set of amenities. In addition to storage, conces
sion, and restrooms which are found on the first 
floor, the building also includes an umpire's 

Soccer Building -
Softbal l Bui lding 
C o s t : 
Soccer Bui lding -
Softbal l Building 
Photographer : 
Rod Mil<insl<i 

$111,500 
$271,000 
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lounge, park director's office and a large meeting 
room on tfie second floor. This meeting room is 
sky-lit by means of a simple cupola. Tfiis device 
serves both a functional purpose and at the same 
time lends the building some rural character that 
at once distinguishes it from the complex's other 
buildings and defines it as the nucleus of the 
compound. Another large building that services 
the six soccer fields does so with less fanfare 

but with similar aplomb and dignity. The rest of 
the project consists of smaller structures, sig
nage, and parking, all of which serve to make 
this park the remarkably accessible and comfort
able place that it is. 

The architects at Brent Bowman and Asso
ciates as well as the city of fy/lanhattan should 
be heartily commended for their vision of what 
the Anneberg Sports Park could be. Together 

they have created the kind of hallowed green 
space that is becoming so rare in America today. 
At a time when most ball-field architecture seems 
to run the gamut from plywood shacks and port
able snow fences all the way up to domed 
stadiums with antiseptic air and synthetic grass, 
it is refreshing to see a park that adroitly cele
brates those aspects of the game which have 
made it our national pastime. • 
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Mark E. Blunck 

CENTRAL STATES REGION 
DESIGN AWARD 

Arriving at the gateway, travelers to Tulsa 
are greeted by an Inviting and understand
able airport, the product of a design process 
which has been going on for over thirty years. 
By expanding upon and clarifying their sim
ple modernist design, Murray Jones Murray 
have brought this airport into the 1990s and 
provided a clear pathway to expansion in the 
future. 
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Project : 
Tulsa International Airport 
Tulsa. Oklat ioma 
Client: 
Tulsa Airport Improvement Trust 
Tulsa. Ok lahoma 
Archi tect : 
Murray Jones Murray Incorporated 
Tulsa. Ok lahoma 
Structural : 
Solnok-Geur ln . Inc. 
Mechan lca l 'E lec t r ica l /P lumbing: 
Flynt & Kal lenberger, Inc. 
L a n d s c a p e : 
The Jacob Braun C o m p a n y 
S q u a r e Footage: 
87,000 new 
37,000 remodel 
C o s t : 
511,500,000 
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Tulsa International Airport 
Tulsa, Oklahoma 

All Clear 

America's municipal airports are commonly 
bereft of architectural significance and are often 
the unfortunate result of haphazard, piecemeal 
planning throughout the growth process. Harried 
airline passengers constantly struggle and vent 
frustration at sprawling facilities with no coherent 
organizational system. Fortuitously, these com
monalities do not permeate all airports and a 
superb example of the "exception" is the Tulsa 
International Airport in Oklahoma. 

Originally designed by the firm of Murray 
Jones f\^urray Architects of Tulsa — responsible 
for all three remodelings — this facility is a bhl-
liant execution of Modernist design and Is In
herently planned for future expansion. 

In its first operational year of 1960, the airport 
consisted of an elongated two-story terminal with 
a square mechanical operations structure 
positioned directly on center axis. This building 
is separated from the main passenger facility by 
an access roadway. The gateways for commer
cial airline operations protrude from the rear of 
the terminal and were approximately half the 
capacity of present day operations. 

In 1967. these sections were lengthened and 
in 1978, several of the gateway bays were filled 
in. Two additional buildings were constructed 
alongside the mechanical unit. The design chal
lenge for M JM Architects in 1985 was to increase 
concession space, baggage facilities, gateway 
capacity, consolidate leased space, and clarify 
overall circulation. All staying within the context 
of the original plan. 

This most recent work, completed in the Fall 
of 1988. added 87.500 square feet of additional 
space. The new construction is concentrated on 
the two flanking structures erected in 1978, and 
along the gateways. The addition to the two main 
terminal buildings resulted in a sorely needed 
increase of leased space on the ground level 
and a greater capacity for baggage claims on 
the upper level. To increase space in the gate

way sections, the remaining original bays were 
eliminated by the construction of flush walls on 
all four sides of these sections. The aesthetic 
benefit is a clean and graceful design experience 
extending the entire length of the passenger ter
minal. This provides a sense of coherence and 
completeness to the original concept. Additional 
gate space may be accomplished as a third level 
on the existing structure or as a satellite con
course. 

The airport buildings are framed in while 
throughout the complex and utilize a white grid 
pattern in the window areas. Two skywalks con-



necting the main terminal to the baggage claim 
areas employ white opposing diagonal patterns 
on the glazed sections. Stark white exterior 
columns combined with the framing elements 
are subtle reminders of the modernist idiom. 
Grey textured concrete infill panels are utilized 
in non-glazed sections, providing a tasteful con
trast to the bright framework. 

The airport interior spaces are comprised of 
the same basic elements as the exterior. 
Polished granite floors resemble the color and 
pattern of the exterior concrete panels and the 
interior support columns are identical to the ex

terior structures. The color scheme of black, 
white, and gray is a beautiful complement to the 
facility, integrating a common aesthetic through
out the entire complex. 

An important and vital element of the interior 
is the display of mural size black and white photo
graphs. A 1978 Tulsa ordinance requires that 
one percent of the building cost must be directed 
for public art. These photos portray the commun
ity and surrounding regions of residential areas, 
prairies, expressways, navigational scenes, and 
skyline shots. The black and white film medium 
here becomes a design element and serves as 

a tool for visitors to familiarize themselves with 
the community. 

The role of an attractive airport is to create a 
strong visual statement and to project a creative 
and imaginative outlook for the business and 
tourist sectors. By being involved at the initial 
conception stage, Murray Jones Murray Archi
tects has provided Tulsa for thirty years with an 
elegant and finely-detailed facility. The Tulsa In
ternational Airport exemplifies the growth and 
vitality of the region and proves that meticulous 
planning is a very necessary ingredient of design 
success. • 
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Dehra J. Kurtz International Trade Center 
of Iowa, Des Moines, Iowa 
There To Be 
Noticed 

Bright colors and bold shapes characterize 
Doug Wells' upbeat design for this Midwest 
trade center. His firm's aggressive style 
lends itself well to the task at hand, providing 
high impact space for a modest budget. 

CENTRAL STATES REGION 
DESIGN AWARD 

Project : 
Internat ional Trade Center 
Des Moines. Iowa 
Client: 
Internat ional Trade Center 
L imi ted Partnership 
Des Moines. Iowa 
Archi tect : 
Douglas A. Wel ls Architect, P C. 
Des Moines. Iowa 
s t ruc tura l : 
Structural Consul tants. P.C. 
Cont rac tors : 
Caligiur i Construct ion. Norwalk, Iowa 
Ringland Johnson Crowley, Inc Des Moines, Iowa 
Photographer: 
King Au 
S q u a r e Footage: 
70,000 square feet 

Flags of New Zealand. Taiwan, Germany, 
Switzerland and Israel flutter in the breeze. Emis
saries from Swaziland, Sri Lanka and Cameroon 
pass through the doors. Inside Chinese, Korean 
and Japanese can be heard in the halls. 

Where is this? The United Nations? The Inter
national Court of Law? A Washington embassy? 
No — the scene is the International Trade Center 
of Iowa located in the heart of Des fvloines. 

And the building that houses such an opera
tion is as bold and as aggressive as the concept 
that Des Moines real estate developer Bruce 
Gerleman developed for marketing Iowa as an 
international trade power. 

Architect Douglas A. Wells incorporated this 
spirit of confidence through the use of vibrant 
colors and unexpected geometric forms. (See 
Iowa Architect, January-February. 1988.) 

Built in 1902, this once abandoned furniture 
store is now the home of a multitude of services 
geared to the world-wide export of Iowa pro
ducts; including international banking and law 
firms, travel agencies, translation sen/ices, im
port-export agencies, product display areas and 
marketing suites. 

Under the constraints of a tight budget, Wells 
used the most basic of materials, mostly paint 
and gypsum board, to create a contemporary, 
hard edged space that embraces the future. 

The exterior shouts that it is there to be 
noticed. Its 114 windows are trimmed in bright 
red and rich blue. Red columns, electric blue 
metal lattices, reflecting panels and a bevy of 

flags accent the front of the seven-story building. 
A whimsical checkerboard pattern marks the 
building's exterior side wall. 

The interior is filled with surprising geometric 
shapes and bright, bold colors. A three-story 
atrium soars through the building. The atrium's 
centerpiece is a curved wall that houses 16 video 
monitors variously highlighting Iowa products 
and companies or the events of the day with the 
Trade Center. 

Over 70,000 square feet are utilized in this 
energetic manner. Stepped walls are used in the 
main corridor to maximize every bit of space, 
and each of these walls is dedicated to telling a 
story of Iowa's history. 

The main floors also house an 80-seat, two-
way teleconference center that is used to hold 
around-the-world meetings via its satellite 
downlink and uplink capabilities. 

Newly linked to an elaborate skywalk system, 
pedestrians who enter on the second floor view 
a jigsaw puzzle of shapes inside the atrium. 
High-tech track lighting illuminate and spotlight 
its collection of display areas. 

Since its grand opening in January 1988, the 
Trade Center has welcomed visitors from 82 na
tions. Its novel, there-to-be-noticed design has 
inspired both architectural accolades and indig
nant insults. Regardless of the controversy sur
rounding the Trade Center. Well's design stands 
on its own merits, creating a dynamic up-to-date 
environment in which Iowa is striving to face the 
economic challenges of the future. • 
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Journal 
B e n j a m i n E . B r e w e r J r . , F A I A , 

6 5 t h P r e s i d e n t • 

Houston architect Benjamin E . 

B r e w e r J r . . FAIA. h a s been 

inaugurated a s president of The 

A m e r i c a n Institute of Archi tects 

for 1989 dur ing c e r e m o n i e s in the 

newly renovated Union Station in 

Wash ing ton , D.C. 

The AIA s 65th president . 

Brewer s u c c e e d s Ted P. P a p p a s , 

F A I A . a s head of the pro fess iona l 

soc ie ty represent ing more than 

54.000 archi tects in nearly 300 

state s o c i e t i e s and local chapte rs . 

S t . L o u i s T o H o s t 

1 9 8 9 A I A C o n v e n t i o n 

St . L o u i s will host the 121st 

annual convent ion of The 

A m e r i c a n Institute of Arch i tec ts , 

May 5-8. 1989. 

"St . L o u i s h a s a r ich archi tec

tural heritage dating back to the 

early 1800s, s a i d AIA First V ice 

Pres ident /Pres ident -e lect Ben ja 

min E . Brewer , J r . , FA IA , of 

Houston , "wh ich Is why we feel it 

i s an ideal sett ing for our 

convent ion . The "Gateway to the 

West " will provide our gateway to 

the 21st century a s we f o c u s on 

the chang ing pro fess ion of 

archi tecture in the year 2000 and 

beyond . We truly bel ieve our 

p ro fess ion h a s a rare opportunity 

to s e r v e society by anticipating 

and meet ing Its future n e e d s . " 

Innovat ions for 1989 include a 

Young Archi tects F o r u m , 

recognit ion of newly registered 

arch i tec ts , and a public day of 

political, soc ie ta l , and envi ron

mental s ign i f icance. A s many a s 

8.000 archi tects , exhibi tors, and 

g u e s t s are expected to attend the 

St. Lou is convent ion . 

" I d e a H o m e " T o B e B u i l t ^ 

N e a r I n d i a n a p o l i s 

An Idea Home tailored to the 

spec i f i c lifestyle, va lues and 

energy needs of Midwestern 

fami l ies has been announced by 

Midwest Living magazine. The 

h o m e Is under construct ion in a 

new residential development in 

h is tor ic Zionsvil le, Indiana, near 

Indianapol is 

Translat ing the magazine 's 

understanding of Midwestern 

state of mind into structural terms 

and s p a c e des ign is architect 

Gary Weaver of Indianapolis. 

Interior designer is Dawn 

Thorpe-Monk of D e s Moines. 

Iowa, where Midwest Living Is 

publ ished. 

A m e r i c a ' s M a i n S t r e e t 

P e n n s y l v a n i a A v e n u e 

T h e history and rebirth of 

Amer ica 's ceremonia l "Main 

Street" are celebrated in a new 

book publ ished by The American 

Institute of Architects P r e s s , 

Pennsy lvan ia Avenue: Amer ica s 

Main Street. Featuring photo-

Midwest L iv ing 's Idea h o m e will 

be d e s i g n e d for a prototype family 

of two employed parents In their 

early 40s . with a s o n and daughter 

in high s c h o o l . The family e n j o y s 

gardening and other hobbies , h a s 

graphs by Wash ington photo

grapher C a r o l M. HIghsmlth and 

text by journal ist T e d Landphai r . 

the book d o c u m e n t s "the 

mi racu lous metamorphos is of the 

nat ion's inaugural boulevard from 

a s e e d y e y e s o r e to a vibrant urban 

tableau." 

A -readable feast . the 180-page 

an annual income above $50,000, 

and is trading up to this home 

Ground w a s broken early this 

fall for the 3500 square-foot home. 

Completion date is in February, 

1989. 

book inc ludes more than 200 

photos, m a p s , and engravings, 

plus a chronology. It i s available 

at $39.95 (hardcover) or $29.95 

(trade paper) from the AIA 

Bookstore . 1735 New York 

Avenue. NW, Washington, D C . 

20006. 

LARGE VOID TO FILL? 

Absolutely! 
FLOWABLE MORTAR 

"We Can Oo It" 
Iowa Ready Mixed Concrete Association 

1200 35th Street, Suite 505 
West Des Moines, Iowa 50265 

PHONE 800-458-7790 

LOUIS SULLIVAN AND 
THE ARCHITECTURE 
OF DEMOCRACY: A SYMPOSIUM 

(,ri\m:i.i (oiiii,! 
A p r i / 2 0 - 2 2 . / W 9 

Speakers will discuss Sullivan's life and work, 
the architectural and cultural environment of 19th and 
early 20th century America, emergent ideas of the time, 
and the impact of Sullivan's own concepts and 
designs on American architecture and society. 

Architects Paul Rudolph and Peter Eisenman will follow 
these discussions with a look to the future 
of American architecture. 

For further information, contact William Deminoff, 
Secretary of the College, Grinnell College, 
Grinnell, Iowa 50112-0810, Tel. 515:269-3162. 

GrinneU 
College 
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Journal 
1 9 8 9 F r a n k L l o y d W r i g h t ^ 

S y m p o s i u m , J u l y 2 6 - 3 0 

A s s e s s i n g Wright's L e g a c y : 

The Myth and the Reality of Franit 

L l o y d Wright" will be the theme of 

the fourth annual frank L l o y d 

Wright S y m p o s i u m to take p l a c e 

Ju ly 26-30, 1989. at Domino 's 

F a r m s In A n n Arbor, Michigan. 

Highlights of the s y m p o s i u m 

Include a two-day conference and 

round-table d i s c u s s i o n s with 

s u c h notable spealcers a s E r i c 

L loyd Wright, Franii L loyd 

Wright 's grandson and pr incipal , 

E r i c L loyd Archi tects , and Nell 

Lev lne , architectural h istor ian 

and professor and chai rman. 

Department of F ine Arts, Harvard 

University. T h e S y m p o s i u m i s 

s p o n s o r e d and undenMritten by a 

grant from Domino 's P I rza Inc. , 

and c o - h o s t e d by the National 

Center for the Study of Franit 

L loyd Wright at Domino's F a r m s 

and the University of Michigan. 

For more information p l e a s e 

contact the University of Michigan 

Extens ion Serv ice . C o n f e r e n c e s 

and Institutes, 200 Hill Street, A n n 

Arbor, Michigan 48104-3297; (313) 

764-5305. 

H o m o l e s s n e s s C r i s i s In U . S . 

"Amid the architecture of r i ches 

in this country, there is an 

architecture of fear and abandon

ment, of Isolation and deprivat ion, 

where lost s o u l s barely surv ive 

from day to day. It is a n archi tec

ture that many refuse to acl(now-

ledge, yet the list of potential 

occupants g r o w s dally. Th is 

architecture of neglect symbol i zes 

our "great' s o c i e t y ' s falling — Its 

inability to feel c o m p a s s i o n for 

the weal(est is among u s . " 

In the above preface to the 

newly publ ished book. The 

Creation of Shelter , author Nora 

Richter Greer, senior editor of 

Architecture magazine, eloquently 

spel ls out the tragedy of 

h o m e l e s s n e s s in Amer ica . Yet in 

th is volume. G r e e r provides s o m e 

"solut ions" to the problems. Tf>e 

book a d v a n c e s the architectural 

profess ion 's examinat ion of what 

is suitable h o u s i n g for the 

homeless by document ing tlie 

results of 29 S e a r c h for Shelter 

workshops. 

Publ ished by AIA P r e s s , T h e 

Creat ion of She l te r is the " s e q u e l " 

to S e a r c h for Shelter , pub l ished in 

1986. The new book examines 

quest ions s u c h a s : to what degree 

will the h o u s i n g c r i s i s c o n t i n u e ? 

what role c a n arch i tec ts play in 

improving the h o u s i n g condi 

t i o n s ? and what kind of remedies 

are being offered by local , state, 

and federal g o v e r n m e n t s ? 

Available from the AIA 

Bookstore , 1735 New York 

Avenue N.W.. Washington , D .C. 

20006 for $15. 

T h o Q u i n t o s s o n t i a i 

A m o r l c a n C o l i o c t i o n 

Almost from the moment It w a s 

founded in 1933, K a n s a s C i ty 's 

Nelson-Atk ins M u s e u m h a s been 

c o n s i d e r e d o n e of the count ry 's 

premier art insti tut ions. The 

s c o p e of Its co l lec t ions , a s the 150 

full-color plates In this volume 

vividly demonstra te , Is truly 

global , ranging from Its virtually 

unrivaled array of Far E a s t e r n 

painting, scu lp ture , and decora 

tive art to its equal ly impress ive 

Amer ican and E u r o p e a n works . 

T h i s is the first book o n this 

quintessent ia l A m e r i c a n m u s e u m . 

Here are paint ings by s u c h 

European mas te rs a s R u b e n s , 

C o n s t a b l e , Monet, C e z a n n e , and 

Van G o g h , a s well a s works by 

wel l -known A m e r i c a n s , among 

them T h o m a s Hart Benton, J o h n 

Singer Sargent , a n d R i c h a r d 

Diet>enkorn. Ancient Greek and 

R o m a n s c u l p t u r e s are Inc luded, 

a s are contemporary p ieces by 

J im Dine and Robert A r n e s o n . 

E l len R. G o h e e n , w h o h a s 

s e r v e d in severa l curatorial and 

educat ional pos ts at the m u s e u m , 

t races the deve lopment of the 

col lect ion and prov ides informa

tive commenta r i es to a c c o m p a n y 

the plates a s wel l . 

The C o l l e c t i o n s of T h e N e l s o n -

Atk ins M u s e u m a of A r t i n c h i d e s 

162 i l lustrat ions, Including 150 in 

full color , 240 p a g e s , 10-1/4" x 

13-1/4" 0-8109-1379-8 $60.00. 

KIRK VON BLUNCK 

16 years ago, we designed the 
perfect window... 

Our Weotherliner horizontal sliding dual-window has been called the perfect 
window' for several reasons: 

First of all, it gives you superior insutation. It is one of America's top-rated Thermal 
Windows. Optional LOW-E Solar Blinds odd still more protection and they do it with 
more convenience than any other brand. 

Weatherliner's double weatherstrip guarantees the lowest air leakage in its class, 
Also, it is virtually maintenance-free, and comes completely pre-finished . . clear 
down to the insulating wood master frame. 

One thing that may not be perfect atx>ut the Weattiertiner. . .that's our 75 
standard sizes. So, we will custom-build just the size you need! 

Over the years, Weottierliner has been the choice for homeowners and builders 
who demand perfection. . .not promises. 

This year, we did it again. 
Weattiertlner's dual-window design is now available in a Single-Hung (vertical 

slkde) system. It has \f\e some high standards of insulation and operating 
convenience. . . exceeding all industry standards 

A whole host of options mean the Single-Hung Weatheriiner will fit into any building 
design. It's available with double or triple glazing. . . Bronze or White finish and in the 
most p o p u k D r styles and standard sizes. 

Don't worry, our new Single-Hung Weottierliner can also be custom-built to the size 
you need! Wtxat could be more perfect? 

There are so many exclusive features in this new Weottierliner, we're sure it will be 
the perfect solution to your building, remodeling or replacement window needs. 

Ca l l these toll-free numbers for full facts o n our s e c o n d pe r fec t w i n d o w 
1-80CW5ERKIN-1 (Iowa) 1-80aGERKIN-2 ( O u t s i d e Iowa) 

CgGERKIN 
Ki l l Windows & Doors 
1 ^ - ^ 1 . . . a Midwest Energy Company 
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Design Digest 
L i z i e C h a i r • 

The LIz ie Chai r , des igned by 

R e g i s Prot iere. w a s c o n c e i v e d (or 

the coMee h o u s e of The Par is 

M u s e u m of Modern Art. C o n s i s t 

ing of two a r c h e d tu l jes c o n n e c t e d 

with a network of steel threads , 

this d e s i g n recal ls the work of 

Ber lo la a n d Thonet . The sea t i s of 

natural l>eech or a luminum. 

Polyurethane powder f inish Is 

avai lable in h\ack or hammered 

grey through Ambienti in 

R e d o n d o B e a c h . Cal i fornia 

M i n i m a l i s t L o u n g i n g ^ 

A m e r i c a n des igner J o h n 

B e c k m a n a c h i e v e s str iking l ines 

with h is limited edition, minimalist 

lounge chair . The frame is 

fabricated from hot-rolled steel 

plate, bent and welded. T w o 

a r c h e d a luminum p lanes act as 

the seat ing e lements with snap -on 

leather c u s h i o n s . Avai lable from 

Axis /Mundi Archi tecture in New 

York City. 

B o r g e L i n d a u ^ 

F r o m Sweden 's prize-winning 

des igner Borge L indau c o m e s a 

ser ies of uncompl icated furniture 

d e s i g n s . Presented is a light finish 

birch stacking chair with a 

naturally tanned leather seat 

c u s h i o n . The chair may a lso be 

stored in the folded posit ion. 

Borge equates "Oesigning things 

is very much like telling a 

story . . .Be true...Don't talk too 

much. . .and don't bore... ". 

Available from Bla Station in 

A h u s . Sweden. 

A x i s / M u n d i W a r d r o b e • 

Avai lable from Axis/Mundi 

Architecture i s this limited edition 

wardrobe unit d e s i g n e d by J o h n 

B e c k m a n . The support frame 

c o n s i s t s of hot-rolled structural 

steel e lements . The s u s p e n d e d 

drawers are folded and riveted 

together and glide on Tef lon 

coated b r a s s tubes . F i n i s h is a 

s tandard hand-waxed protective 

coating. 

Iowa Architect 

DON'T MISS AN ISSUE! 
You can receive the Iowa Architect 

for only $12.00 a year. Enjoy it yourself or 
give a subscription to a client or friend. 

Send this form with $12.00 to Iowa Architect, Iowa Chapter AIA, 
512 Walnut Street, Des Moines, Iowa 50309. 

Name 

Title/Position 

Business 

Type of firm 

Mailing address 

City State Zii. 
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Design Digest 
P o n t e D ' A c q u a T a b l e T 

The Ponte D'Acqua table Is 

c o m p r i s e d of tubular metal 

framework topped with a tem

pered raw crysta l sheet of g l a s s . 

The legs are adjustable and 

d ismountable . Polyurethane 

powder f in ish c h o i c e s are white, 

grey, hammered grey and blacK. 

Avai lable through Amblenti in 

R e d o n d o B e a c h , California. 

M e d i n a S c o n c e ^ 

Industry leader K o c h & L o w y 

br ings to Amer ica an elegantly 

sophist icated col lect ion of 

luminaries from the Kalian firm 

P A F . From this col lect ion the 

Modina S c o n c e , des igned by Kurt 

H e s s e , presents a refreshing 

a b s e n c e of clutter and features a 

circular diffuser with a graceful ly 

curved body. Avai lable in black or 

white with ha logen lamp. 

C o r n a l i n a , V o i t a , M a l i a , T 

a n d A r c o 

Guided by a tradition of 

creativity and c ra f tsmansh ip Valli 

& Co lombo recently introduced 

four new handles . C o m p o s e d of 

subt le , re f resh ing l ines and 

s h a p e s every handle i s p r e s s u r e 

c a s t and p r e c i s e l y g round and 

po l ished by h a n d . F i n i s h e d in 

c h r o m e plate over so l id b r a s s . 

L o u d S p e a k e r A 

S o u n d p i p e s , a compact 

two-way loudspeaker s y s t e m 

impervious to moisture features 

high fidelity s o u n d and var ious 

mounting s y s t e m s . Offered by 

Waterworks A c o u s t i c s , the 

des ign clear ly evokes a naut ical 

image with its "periscope " 

tweeter and u s e of pipe forms. 

D imens ions are 6"w x 13-h x 8.5"d. 

^^^^ 

STEVE LOW 

A D V E R T I S E R S D I R E C T O R Y 
8 Custom Woodworks 6 Mason City Tent & Awning 
9 David Bear, Inc. 2 Masonry Institute of Iowa 
7 Des Moines BluePrint 10 Pella Dealers 
6 Des Moines Marble & Mantel Co. C3 Prestressed Concrete 

C4 EndicottClay Co. 7 Rowat Cut Stone 
40 Iowa Ready Mixed Concrete Assoc. 9 Structural Consultants, P.C 
41 Gerkin Co. 1 Swanson Gentleman 
40 Grinnell College C2 Valley View Specialties 

Please support our Advertisers first. 
They help support Iowa Architect! 
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Iowa 
Natural 

Heritage 
1990 Calendar 

Imagine your c o m p a n y 

advert is ing every d a y of every month. 

The Iowa Natural Heritage Foundat ion is 

producing a c a l e n d a r highlighting the natural beauty a n d 

her i tage of Iowa . The 1990 c a l e n d a r will feature n e w photography with a 

different s c e n e e a c h month. W h e n o p e n the size will be 

12 " X 20 ' w h i c h inc ludes a 2" x 12" a r e a to imprint your individual c o m p a n y 

n a m e a long with up to three addi t iona l l ines of copy . 

The Iowa Natural Heritage c a l e n d a r is 

a n effective method to adver t ise your c o m p a n y ' s 

s e r v i c e or product to your cus tomers , whi le helping support the 

work of the Iowa Natural Heritage Foundation. 

For more information o n p r i c e s col l (515) 270-0402 

or write to INHF 1990 C a l e n d a r • P.O. Box 3 5 3 8 • Des Moines, lA 50322 



II 
IPS East District Service Facility, Waterloo. 
Thorsoii-Brom-Broshar-Snyder, Waterloo, architect . 
Prairie Construction Co., Waterloo, general contractor. 

Take a creative 
look at 
prestressed 
concrete Prestressed Concrete Operations 

Wheeler Consolidated, Inc. 
P O Box 518 Country Club Road 
Iowa Falls, Iowa 50126 
In Iowa 800-392-5654 
515-648-2579 
FAX 515-648-2027 
Represented by Swanson 
Gentleman, Inc. 
515-244-0186 



Who^ building one 
success story after another? 

Endlcott Clay Products Company 

State Farm Mutual Automobile Insurance Co. Architect: Ellerbe Becket—Minneapolis, Minnesota 

From Carlsbad to Cody, Minneapolis to Miami, Long Island to 
Lincoln, Endlcott is building one success story after another 

Nationally recognized for their quality and aesthetic elegance, 
Endlcott's complete line efface bricl<, pavers and tile set the 
standard by which all others are judged. 

Why do so many of America's leading architects and designers 
specify Endlcott products? The unique clays found only in Jefferson 
County Nebraska make it possible for Endlcott to produce authentic 
Ironspot colors in a wide variety of sizes and textures that coordinate 
beautifully with any project 

For samples, literature and the name of the distributor in your 
area, contact Endlcott Clay Products Company 

Endicoti Clay Products Company 
Post Office Box 17 • Fairbury Nebraska 68352 • 402/729-3315 

Iowa Chapter AIA 
512 Walnut, Des Moines, lA 50309 
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