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P r e s i d e n t ' s P a g e 

Looking back over a year of Chapter activities, we feel our public image generally has 
been elevated, even though, on occasion, our status may publicly have been challenged. 

We are concerned primarily with the overall attitude of the public, as well as with 
our own attitudes toward a more effective professional organization. Our pursuits should 
be directed toward a more closely knit association with common goals for the promotion 
of good architecture, a good Chapter organization, and good service to individual clients. 

The end results of such endeavor will be a more widespread recognition which takes 
cognizance of the profession's concern with the welfare and safety of the public generally. 

The Image of The Chapter 



Ancient Mayan designs cost in Mo-sai form the impres
sive auditorium entrance way. The design in grille form 
conceals air-conditioning vents and office windows while 
repeating the Mayan accent, in pleasant contrast to the 
fine-textured white Mo-Sai panels on the remainder of 
the bui lding. Manufactured under precise factory con
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Too many registered architects do not 
belong to the AIA. 

The reasons for this situation must be 
that there are many architects who do not rea
lize the many important functions the AIA can 
perform; that they believe the AIA is not satis
factorily performing its functions; or that they 
are sitting back and letting others carry their 
professional responsibilities. 

If non-members are asked why they do not 
belong to the AIA they most frequently answer 
that the AIA is hypocritical in that it proclaims 
high standards which certain of its most highly-
respected members do not live up to; member
ship costs too much; or what can the AIA do 
for me? 

But if an architects believes that certain 
members of the AIA are not performing ethi
cally, the best way he can remedy the situation 
is to join the AIA and bring proof of his 
contention. 

If he has sufficient proof, the AIA wil l 
discipline the offenders. 

The fees of membership in the AIA are 
slight, especially in proportion to the ad
vantages. An architectural education costs 
anywhere from $5,000 to $15,000, while 
membership in the AIA, the most effective 
continuation of his professional education, 
costs only about one per cent of an average 
annual income. 

What, in fact, can the AIA do for an 
architect? 

• It can offer a set of standard documents, 
such as owner-architect contracts and owner-
contractor contracts that can save the architect 
from pitfalls and from expense. 

• In public relations an organized group 
can be much more effective than a single 
individual. Even large firms cannot bear the 
burden of carrying out effective public re
lations by themselves. 

• The AIA stimulates communication 
between architects of varying experience. 
Professional magazines are not enough by 
themselves. Communication between architects 
is absolutely necessary for continuing one's 
professional education. 

• The organization is necessary for 
leadership in the building industry, the tra
ditional and proper role of architects. As the 
building industry becomes increasingly com
plex, individual architects without organization 
cannot possibly command this leadership. 

• The AIA can be an instrument for waging 
an unceasing battle for civic beauty. Architects 
are dedicated to improving the man-made 
environment, and need to act collectively 
when public or private threats to a beautiful 
community appear. 

• Ethical standards to protect both the 
the architect and the owner must be maintained 
through an organization. Many architects can 
benefit from the use of standards to avoid 
being run over by the client. On the other 
hand, the unethical actions of one architects 
can bringdiscredit to the profession in general, 
and the organization's standards and discipline 
must be in constant force to diminish the 
likelihood of this sort of incident. 

• Legislation affecting the profession 
can be much more effectively evaluated and 
acted upon by the organization. 

The AIA is not a closed organization to 
work for the benefit of a select group of 
architects. It is dedicated to assist the 
greatest number of architects. 

The initials AIA should not be viewed 
merely as a distinctive addition to an archi
tect's signature, gaining them easy prestige. 
The AIA is an active, working organization, 
with the goal of constantly striving to improve 
the standards of the profession. 
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C A R T E R - W A T E R S 
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BLOCK 

The original light
weight concrete 
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G I A Z E D T I L E 
—precision quality 
ROBCO and E L 
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BRICK 
We represent more 
than 30 producers 
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to Colorado—man
ufacturing brick of 
all kinds. 

Carter-Waters prides itself on its experienced per
sonnel, as well as on the high quality products it 
handles. These specialists can provide you with 
technical data, samples, literature and specifica
tion information. 

Delivery scheduling is given careful attention to 
avoid delays, and to prevent unnecessary jobsite 
storage and possible damage. 

We urge you to call Carter-Waters on your next job. 
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M I S S O U R I 

2 4 4 0 Pennway X T G R a n d 1-2570 

BLOK-MESH wire reinforcing for masonry walls 
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BRITISH 

ARCHITECT 

VISITS 

HERE 
Aidan Matthew, a young British architect, 

visited here over the Christmas holidays in 
continuing his 10-month study of productivity. 
He was the guest of John C. Morley. 

A luncheon attended by the Executive 
Committee of the Kansas City chapter, AIA, 
was given in his honor December 30 at the 
Plaza III restuarant. 

"We're looking for all sorts of solutions to 
this productivity problem," Matthew said, 
explaining that Britain is having difficulties 
meeting its immediate needs for new buildings. 

" In certain fields, particularly in office 
buildings, American offices have higher speed 
production. This is due to a number of factors-
efficiencies in architects' offices, efficiencies 
in contractors' offices, newer methods." 

Matthew is a member of Robert Matthew, 
Johnson Marshall & partners, of London and 
Edinburgh. Sir Robert Matthew, his father, is 
professor of architecture at Edinburgh Univer
sity, president of the Royal Institute of British 
Architects, president of the International Union 
of Architects, and an honorary fellow of the 
AIA. He was knighted in 1962.' 

The firm's latest building is the New 
Zealand house in London. Sir Robert is known 
particularly for his design, with J.L. Martin, 
of the Royal Festival hall on the south bank of 
the Thames, the only permanent building of the 
1951 Festival of Britain. It seats 3,000 persons 
in an auditorium protected from the many 
noises of its setting by two 10-inch walls 
with a 12-inch air space between them, The 
The hall is adorned with promenades, bars and 
restaurants, and in 1961 G.E. Kidder Smith 

wrote that it had "finer acoustics than any 
other concert hall of our t ime." 

Asked whether he agreed with critics who 
believe that London has been defaced by the 
new skyscraper building boom, the younger 
Matthew said skyscrapers were justified in 
some cases. 

"Obviously, we would not want them at 
abandon throughout the c i ty , " he said. "Or ig i 
nally, London was a very low, small-scale 
city, three or four stories. Then Wren built a 
number of churches with spires sticking up in 
the sky, which didn't bother anybody. 

"As the city grew, these lower buildings 
were forced up to the lOO-foot mark, the maxi
mum a fire engine could handle. After the war 
we got advanced techniques of fire-fighting. At 
the same time, it was recognized that you 
could build the same amount of floor area in a 
tall building, get something of a view, and 
have some space around i t . " 

High-rise buildings in Great Britain are 
^ery carefully controlled by planning, Matthew 
said. There is also a fine arts commission to 
act as an advisory board. Planning laws are 
much more stringent than in America, he 
emphasized. 

"The important thing is to have a plan. 
Every city in the United Kingdom has a plan by 
national law, and it has to be reviewed every 
five years. 

"This is a very comprehensive thing—a 
land use plan, and for certain key areas also 
a 3-dimensional plan, a model. The policies of 
where high buildings are to go stem directly 
from that plan." 
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P a r t i t i o n s o f v a r i - c o i o r o d M a s o n i t e 
comb ined w i t h a l u m i n u m and g l a s s 
p r o v i d e b r i gh t , e f f i c i e n t n e w of
f i c e s for C l i p p e r M f g . C o . N e v i l l e , 
Sharp and S imon , A . I . A . , A r c h i 
t e c t s ; Winn-Center C o n s t r u c t i o n 
Company , C o n t r a c t o r s . 

MOVABLE PARTITIONS 
OUR ONLY BUSINESS 

CUSTOM DESIGNED AND INSTALLED AT A MINIMUM COST! 

"Quick-Change" movable partitions add privacy and beauty 
to office and industrial space. They are installed for permanent 
use — yet can be easily rearranged — providing work areas you 
can grow in. 

The movable partitions business is for experts. As special
ists, partitions are our only business — and service to our cus
tomers is of prime importance. 

Call or write for information. 

"^NOTE OUR NEW ADDRESS: 
4905 LISTER, P.O. BOX 6842 - KANSAS CITY, MO. - WA 3-9705 

G L E N 
P H O N E 
W A 3 -9705 

QUICK-CHANGE" 
PARTITIONS B R I E N 

4 9 0 5 LISTER 
K a n s a s C i t y , Mo. 



IVHAT WRIGHT WROUGHT 

By Donald L. Hoffmann 
IN KANSAS CITY 

T w o n o n - c o n f o r m i n g a r t i s t s , F r a n k L l o y d W r i g h t a n d T h o m a s H a r t B e n t o n , b 
b r e a d t o g e t h e r in K a n s a s C i t y o n e d a y i n 1 9 4 1 , s h o r t l y a f t e r t h e c u l m i n a t i o n 
c o n t r o v e r s y b e t w e e n t h e p a i n t e r a n d t h e A r t I n s t i t u t e . W r i g h t s y m p a t h i z e d 
B e n t o n , w h o m h e h o d m e t i n 1 9 2 8 . 

r o k e 
o f a 
w i t h 
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What Wright Wrought 

" I ' m not for going back to nature ," sa id 
the shaggy man when he arrived in K a n s a s 
C i ty . " I 'm for catching up with it, co-operating 
with i t . " 

It was odd that Frank L loyd Wright w a s 70 
years old before he got a commission in 
K a n s a s C i ty . He had built hundreds of struc
tures, spotted here and there from New York to 
Flor ida to Cal i fornia to C a n a d a and Japan. 

But al l h is life he had belonged to the 
Midwest. His work had been concentrated in 
I l l inois , Wisconsin and Michigan. K a n s a s saw 
a fine example when the A l len home was built 
in Wichita during World War I. But Missouri 
had nothing of Wright's. 

When he did come here, Wright was 
flattered with two commiss ions at once, one 
of them major in that it w a s for a large church. 
Ar t is t ica l ly , Wright w a s in what c r i t i c s have 
ca l led h is third and last period, a good period 
that began after his lean y e a r s between 1910 
and 1935. So the three Wright buildings here 
today are all what might be ca l led late Wright. 

Dr. C la rence Sondern, a chemist , com
missioned Wright to design a home at 3600 
Be l lev iew avenue. One November day in 1939 
Dr. Sondern and his wife were in their apart
ment at 3600 Roanoke parkway, dreaming of 
their new home, when Wright v is i ted them. He 
seated himself rather st i f f ly on a divan (man 
was not made to s i t . Wright a l w a y s sa id ) and 
began to proclaim his gospe l . 

" C e r t a i n l y men are r e s t l e s s and con
f u s e d , " he s a i d . " T h e y know the old patterns 
don't make s e n s e with the new knowledge man 
h a s g a m e d . T h e y don't r e a l i z e , or are unwi l l 
ing to admit, that th is new knowledge s m a s h e s 
the old culture, the old ideas of what was 
beautiful, of what was ut i l i tar ian. 

" T h e y are only vaguely beginning to 
understand that this new knowledge undemiines 
the old idea of what a city should be. T h e y 
don't yet see that decentral izat ion i s bound to 
come, that in the future the whole countryside 
wil l be a city. 

" F a c t o r i e s are going to the country. Sky
scrapers are the last defiant gesture upholding 
the outmoded idea that men and b u s i n e s s under 
modern transportation should be cooped to
gether l ike f l i e s in traps. 

" T h e skyscraper was a grand gesture, but 
it exploited the city to the point where it 
exploded it. Now men with modern m a c h i n e s 
want a simpler l ife. They want l e s s exagger
ation and more integration; the congested c i ty , 
for a l l i ts concentration, never a c h i e v e d 
integration, but only piled confusion on con
f u s i o n . " 

Fortunately, the Sondern house w a s to be 
on a s i te of about five a c r e s overlooking a 
park; it was an anomaly of a rural se t t ing only 
a few minutes from downtown K a n s a s C i t y . So 
Wright was in h i s element. He had s p a c e , a 
v is ta , trees and g r a s s , and quiet. 

c o n t i n u e d on p a g e 17 

The entrance to the Sondern home at 3600 Be l lev iew avenue, now owned by R i c h a r d 
Stern, is through the shadows of the port for three c a r s . In the center i s the k i t c h e n , 
and to the right the l iv ing and dining space . 
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the new dimension In c r e a t i n g with masonry 

FOR UNUSUALLY HANDSOME WALLS WITH 
OHE THIRD LESS BRICK 

Acme is doing wondrous things with brick. 
New King Size Brick, for example, makes pos
sible walls that are fascinating in themselves. 
An Acme King Size Brick wall has a new sweep 
and proportional cleanness of line, because 
King Size Brick is larger than regular mod
ular brick (King Size measures 9 % " x 2 % " ) . 

An Acme King Size Brick Wall can also be a 
constant object of interest and attention be
cause of the inspiring range of colors and 
textures available — which, being genuine new 
burned clay, will never fade, wear, or require 
any maintenance. 
Plan today to spend a few minutes soon at 
your Acme Brick sales office and examine King 
Size Brick. It will certainly give you something 
to think about. - " ^ 
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What Wright Wrought 

But the site for the Community church (now 
Community Christ ian Church) at Forty-sixth 
and Main streets was nearly impossib le . It 
sloped steeply , to no advantage. It was near a 
busy intersection and abutting a major north-
south traffic artery. It was s m a l l . It was im
mediately south of a tall apartment building 
that defied any church designer to seek 
emotional impact with a tall s teep le . 

T h e old Community church on Linwood 
boulevard had burned. After Wright left the 
Sondern apartment he addressed 400 members 
of the congregation, descr ib ing somewhat 
vaguely what he had in mind for them. He 
spoke from the pulpit at the old Temple B'nai 
Jehudah, and one observer commented that the 
only thing not modern about Wright that night 
was h is haircut, "cons iderab ly on the Buffalo 
Bi l l s i d e . " There was diff iculty in hearing the 
old architect . 

"A c h u r c h , " he s a i d , "cannot afford to 
evade the great American art, the art that i s 
coming. We must real ize this modern concept 
a s the integrity of l i fe . Look at you si t t ing 
there. You are regimented. Only a few of you 
can sit in any comfort. Probably few of you can 
h e a r . " 

" L o u d e r ! " ca l led a vo ice from the audi
ence. T h e architect, supr is ingly enough, 
obliged. 

"We have built some bui ldings that show 
a trust in l i fe , " he continued. " T h e majority 
of them in this country have not been built 
that way. L i fe is boxed up. Why not set it 
free? We no longer l ive in a feudal sys tem. We 
don't use the materials we have useful ly , the 

stone, the stee l , the br icks , the concre te . If 
we use the material we paint or varnish it and 
it i s d e a d . " 

"I could talk for hours about th is church, 
but words don't always mean what they seem. 
Poets can talk for hours, but a r c h i t e c t s c a n ' t . " 

" I ' l l build you a church you won't walk 
in; you' l l ride in. Nobody w a l k s anymore, 
u n l e s s i t ' s for pleasure. T h e r e ' l l be no 
radiators, no inlet for the heat , no basement. 
We'll heat the floors by a mat on broken 
stones. We'll heat by grav i ty . " 

"Water comes down, heat goes up. I 
applied that principle to the Imperial hotel in 
Tokyo, but only after I ran a c r o s s it in a 
Japanese home. The Romans once heated their 
f loors. The Imperial was so far along I could 
put the heat only in the bathrooms by the 
floor pr inc ip le ." 

A man in the audience c a l l e d out, " S a y , 
Mr. Wright, where are you going to put these 
motor cars that drive i n ? " 

" T h a t , " Wright sa id , " i s a s e c r e t . " 
Wright returned in J u n e , 1940, with p lans 

for the building committee to s e e . In s u c c e e d 
ing months he battled with c i ty o f f i c i a l s , who 
refused to issue a building permit on account 
of h i s plans for a floating foundat ion. Cori-
ventional foundations even tua l l y were agreed 
upon. Meanwhile, the Sondern house w a s built 
north of the home of T h o m a s Hart Ben ton . 
Benton had met Wright in 1928 at Brown 
university. 

In 1941, Benton had h i s own batt le , with 
the board of governors of the K a n s a s C i t y 

c o n t i n u e d on p a g e 19 

. 1 ^ 
Sited off the top of the h i l l , the house on Be l lev iew presents on 
intersecting and overlapping roof p lanes . The house is built of 
c y p r e s s . 

abs t rac t pattern of 
t apes t ry br ick and 
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NEW 
G-E Silicone Sealant 
lasts twice as long! 

General Electric Silicone Construc
tion Sealant is virtually immune to 
attack by ozone, weather, tempera
ture, oxidation and ultra-violet. 
Twenty years of silicone rubber ser
vice in military and aircraft uses 
have proved it. 

Accelerated aging tests demon
strate that G-E Silicone Construc
tion Sealants will outlast all other 
types of elastomeric sealants as 
much as 2 to 1. 

General Electric Silicone Con
struction Sealant comes ready to 
use. No mixing or accelerators. It 
flows the same easy way at sub-zero 

temperatures or 120°F. It is 
permanently elastic, will expand or 
compress easily, and bonds to all 
building materials. And it's avail
able in a variety of non-fading col
ors (white, aluminum, translucent, 
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AVAILABLE FROM 
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What Wright Wrought 

A view c lose - in of the Sondern house indicates its feeling of or iental 
grace and calm. T o the left is the kitchen and to the right the l iv ing and 
dining area. 

Art Institute, where he had been chairman of 
the department of painting and drawing s ince 
1935. The fight began one Apri l night when 
Benton w a s in New York for a 1-man show at 
the gal ler ies of the A s s o c i a t e d American 
Ar t is ts . Cornered in a back room by members 
of the press who had come prepared with 
booze, Benton spoke h i s mind. 

" I f it was left to me, I wouldn't have any 
museums," Benton dec lared . "Nobody looks 
at pictures in museums. I'd l ike to s e l l mine 
to sa loons, bawdy houses , K i w a n i s and Rotary 
c lubs and chambers of commerce, even 
women's c l u b s . " 

Benton continued ttiat t y p i c a l l y a museum 
was " a graveyard run by a pretty boy with 
del icate wr is ts and a s w i n g in h i s gai t . T h e 
pretty boys run the museums b e c a u s e i t ' s a 
field most l iving men wouldn't take on. I t ' s a 
field where you take care of the dead, and 
nobody wants that ." 

Angry letters were c i r c u l a t i n g in K a n s a s 
City when Benton returned. T h e p r e s s for days 
published the pros and c o n s . T h e board of 
governors, on May 5, voted not to renew 
Benton's contract on the ground that no man 
with a position at the Art inst i tute could 

c o n t i n u e d on p a g e 21 

A lost opportunity, Wright's largest project here, the Community C 
church, stands b leak ly in the winter sun. The structure was onl 
half completed according to the archi tect 's p lans, and later w a s 
by additions. The l o s s i s the c i t y ' s , for in Wright's 89 years he d 
only six or seven c h u r c h e s . 
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What Wright Wrought 

expect to be allowed to speak merely a s an 
individual . Two days later, Wright and h is 
wife and their daughter, lovanna, arrived to 
inspect construction of the Community church. 
Wright promptly rapped on Benton 's door and 
consulted with the painter. 

"Whatever I say Tom is going to s a y , 
'Me, too,' " Wright sa id later, " i f a creative 
artist can't have the privi lege of free speech 
and s t i l l be a teacher, we already are Hitler-
ized in some kind of F a s c i s t soc ie ty , whatever 
i t s .name." 

Benton and Wright had lunch at the 
Bel ler ive hotel, continuing their conversat ion. 
Wright eyed the martini at Benton 's p lace and 
warned him that he would have to give that 
kind of thing up in another 15 y e a r s . Benton 
merely nodded. Wright had a fruit cockta i l at 
h i s place; despite h i s love af fa i rs there was 
a puritannical streak in h i s character . 

"I have built some 300-odd b u i l d i n g s , " 
Wright sa id , ambiguously, "and never yet lave 
seen an American bus inessman, given a chance 
to choose between the poorer and the better 
thing, who wouldn't inst inct ively choose the 
better. But their w i v e s , ah; they have been 
abroad and picked up a l i t t le culture and inject 
their i d e a s . " 

" T h a t ' s r ight ," Benton sa id . Wright s a i d 
art flowered in times of peace and great 
prosperity, but Benton sa id it was done in 
times of great s t r e s s , w a r s , famine and 
pest i lence. Benton suggested Wright w a s 
thinking of architecture, not painting. 

" N o , " sa id Wright, " a s a matter of fact 
art i s best done by ch i ld ren . " 

"Arch i tec ture , maybe," Benton responded, 
"but painting i s a vulgar, where archi tecture 
i s a gentle ar t . " Wright changed the sub jec t . 

Wright stayed in Benton 's home on 
occas ions , and Benton sa id recently, " A c t u 
al ly, I sort of liked him. We disagreed on 
everything, but we remained good f r iends." 

"Nobody could get along with him very 
we l l , but you remained f r iends. He w a s a 
great actor; a h a m . " 

A s construction of the church progressed 
it became apparent to the community that 
something radica l , indeed, w a s being bui l t . It 
had a steel frame, welded in some 20,000 
p l a c e s . The w a l l s were of sprayed concrete 
only four inches thick. T h e final spray w a s 
rose-tinted and for a short time the church 
was rose-colored, until the congregation made 
a volunteer project out of painting it a more 
ster i le white. 

c o n t i n u e d on p a g e 23 

The chancel of the Community Chr is t ian 
sprayed concrete enhanced with lighting f 
behind the patterned concrete s c r e e n . 

church i s a simple statement in w a l l s of 
rom above and fol iage. Note the choir loft 
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What Wright Wrought — _ 
T h e Community church was to become a 

ser ies of disappointments. From the beginning 
it was a low-cost structure and the fact that 
at the dedication January 4, 1942, it was 
announced that It had cost only $156,000 
(with seat ing for 1,350 persons) is nothing 
short of amazing. 

B e c a u s e it was an urban church on a bad 
site Wright did the only logical thing to do; 
he introverted it, to shie ld the sanctuary from 
the outdoors B e c a u s e of the parking needs, 
Wright had planned three l eve ls for parking on 
the south s ide , integrated with the church 
frame. T h e s e never were built . 

Wright's perspect ives of the church were 
published in H i tchcock 's " I n the Nature of 
Mater ia ls" , and when one s e e s there the 
soaring horizontal sweep he achieved with 
the parking leve ls and nearly windowless 
church w a l l s there can be no disagreeing with 
the cr i t ic who said the church today i s but a 
pale shadow of Wright's p lans . 

T h e inspirational motif on the exterior 
was to have come from powerful l ights 
beamed through the diamond-patterned per
forated roof over the chance l ; but the lights 
never were insta l led. Again, the congregation 
never built the small chapel planned origin
al ly on the south s i d e . It, too, was to have 
had a perforated roof with lights beneath it. 

L a t e r , when the church received a gift 
from Helen Bonf i ls Somnes of New York the 
assoc ia te pastor planned the Bonf i ls chapel 

on the Main street s ide, abruptly terminating 
the church structure at a point where it w a s 
intended to have swept off southward with 
the parking l eve ls . To add further insul t , if 
that were possib le , a wing of utterly pedestr ian 
design was added to the southeast . 

T o experience what architecture remains 
there one should enter the church from Forty-
sixth street and wander along the angular 
passageways leading to the sanctuary . T h e 
church was designed on a 5-foot module, with 
a delightful interplay of wal l s u r f a c e s meeting 
at 60 and 120-degree angles . 

T h e center has a light wel l with a 
mezzanine library, another playful handl ing of 
space. T h e choir i s placed in a loft behind the 
pulpit, mostly hidden by a concrete s c r e e n 
pierced by diamond patterns. Most of the roof 
of the church i s flat, be ing des igned outdoor 
s e r v i c e s should the pastor ever d e s i r e to 
compete with the traffic. 

L e s s of a challenge to Wright, the Sondem 
house w a s n ice ly executed and expanded by 
Wright in 1949 for Mr. and Mrs. Arnold Ad ier . 
It is now owned by Richard S t e m . 

T h e Sondem home hardly can be s e e n 
from the road, and i ts plan remains a mystery 
until one gets ins ide . T h e s i te i s very large 
and the home is se t for the utmost p r i v a c y , at 
the end of a long drive. Wright again indulged 
h i s fondness for conceal ing the en t rance , and 

c o n t i n u e d o n p a g e 25 

The church 's library i s on a mezzanine surrounding a light we l l . L o w - c o s t sprayed 
concrete, now painted white, and steel framing were used throughout the c h u r c h . 
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From a wooded h i l l s ide north of the 
Missouri river the home of Mr. and Mrs. 
Frank Bott thrusts its concrete j a w — a 

massive ly cariti levered terrace over
looking the ci ty . 

What Wright Wrought 

though the door is wide and nearly entirely of 
g l a s s , it is in the shadows at one end of the 
carport. A strongly canti levered and perforated 
roof covers the carport, which i s divided by 
brick piers into three parking s p a c e s . 

T o the right of the entrance foyer i s the 
kitchen, recently expanded. Beyond the 
kitchen is the wing added in 1949, with the 
character is t ica l ly arge f i replace and l iving 
and dining s p a c e . The older part of the home, 
at right angles to the added wing, points 
northwest and is dominated by what was once 
the living room and i s now a study, with one 
side facing a terrace and glazed with windows 
nearly nine feet high. 

Scattered between the old and new l iv ing 
areas are the bedrooms and baths. Beyond the 
carport, an area damaged last spring by fire 
i s being remodeled as a bedroom, unfortunately 
without much sympathy for the original 
materials of the house. Metal-framed French 
doors have been insta l led , though the rest of 
the house i s trimmed and panel led with 
cypress , and the interior w a l l s of this room 
are not being carried through with c y p r e s s . 

Indeed, one of the great beauties of the 
Sondem home i s its exemplary use of a re
stricted range of materials; inside and out, the 
house i s entirely of cypress and tapestry brick. 

A swimming pool, another project in the 
expansion of the home, i s at the rear, and a 
small spray pool i s off one corner of the" 
living area. Sited off the crest of the h i l l , 
extended in severa l d i rect ions a s if some 
kind of creeping plant, secure ly shel tered 
under broad e a v e s , the Sondern house h a s an 
aura of oriental seren i ty—yet there are no 
oriental motifs in the design. T h e uncluttered 
rooms, heated through the floor mat as in the 
Community church, come to life each day with 
that incomparable light a c h i e v e d through 
clerestor ies. 

In short, this house is a complete ex
pression of the va lues Wright sought in a home. 

Mr. and Mrs. Frank Bott had the good 
fortune to acquire early in 1956 a long, narrow 
lot (roughly 70 by 250 feet) on Br ia rc l i f f road, 
north of the Missouri river. T h e outer rim of 
Briarcl i f f road offers perhaps the best v i s t a in 
the Greater K a n s a s City area , encompass ing 
in a single panorama the downtown s k y l i n e , 
the two r ivers, and the h i l l s of C l a y and 
Platte Count ies . 

T h e Botts long had been attracted to 
Wright's architecture and part icularly im
pressed by the interiors of h i s homes, s u c h 
as the delightful P e w home in Madison, Wis . 

c o n t i n u e d on page 27 
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What Wright Wrought 

They commissioned Wright and set him topo
graphical studies of the steep and diff icult 
s i te they had purchased. He began p lans late 
in 1956 and they were completed s i x months 
before h is death. 

For the Bott home Wright chose w a l l s of 
concrete poured over rubble, the same tech
nique used in the a r c h i t e c t ' s winter home at 
T a l i e s i n West, near Scot tsda le , Ar i z . For 
trim and panell ing he chose Phi l ippine 
mahogany. 

In plan, the house again took the logical 
solution a s determined by the s i te . T h e carport 
i s at the street s ide , paral lel with a short 
drive. T h e house continues to widen a s it 
shoots off from the h i l l s i d e , reaching a spat ia l 
cl imax in a living and dining area that opens 
through French doors onto a wildly cant i -
levered terrace, projecting sh ip - l i ke toward the 
southwest . 

On the entire first floor there are only 
two main areas; the master bedroom, toward 
the carport, and the l iving and dining s p a c e 
with a study nook at one s ide and kitchen 
area at the other. 

T h e second floor (going down) has two 
guest bedrooms and baths, and the bottom 
floor has mechanical equipment and storage 
space . T h e house w a s set so far down the 
precipitous s i te that foundation problems 
resulted in the bottom floor having a ce i l ing 
about 13 feet high, f ive feet more than w a s 
planned. 

Wright's aesthetic concern can be noted in 
studying a section drawing, which shows that 
with a datum of 0 at the l iving floor level the 
cei l ing was 8 feet above and the top of the 
mass ive chimney 16 feet; whi le working down
ward, the second floor level w a s 8 feet below 
and the bottom floor level 16 feet below. 

Another subtlety oc c ur s in the design of 
the terrace, which is a s s y m e t r i c a l . T h e 
farthest point of the parapet i s off-center about 
four feet, making one s i d e of the terrace 
shorter and broader than the other s i d e . 
Presumably, this was to combat the prow-like 

appearance that naturally came from such an 
immense canti lever. On the other hand, Wright 
mysteriously canted the floor of the l iving and 
dining area four different w a y s , which might 
seem ship-1 ike indeed to a person with a 
refined sense of balance. 

A s in the Sondern home, the roof i s canti-
levered and perforated for a i r i n e s s and play of 
light and shadow. The Bott home, however, 
has a battened hip roof instead of a flat roof. 
And it is covered with sheet metal painted a 
hue known a s T a l i e s i n turquoise. 

The use of painted shee t metal instead of 
naturally aging copper, measured against 
Wright's pr inciples of e x p r e s s i n g the natural 
state of materials, can be quest ioned. P e r h a p s 
the brighter color was what prompted Wright. 
A flamboyant use of color w a s j u s t coming 
into his work in h i s last y e a r s . A s to paint 
over metal, Wright probably gave h i s best 
explanation when questioned by Bruce Goff 
about a similar aberration. " C a n ' t I have a 
h o l i d a y ? " he responded. 

The Bott home h a s been constructed 
slowly and with care. II i s now nearly f in ished. 
From U.S.71, far below B r i a r c l i f f road, it can 
be seen how much lower to the earth the Bott 
home i s compared with i t s neighbors, and yet 
how much farther it projects off the h i l l s i d e so 
its owners may enjoy the magnif icent v iew . 
B e c a u s e the home fully u t i l i z e s i ts s i t e , there 
is little opportunity for altering it in the future. 
Thus it seems destined to be the most exac t ly 
realized of Wright's three pro jec ts here. 

Award E n t r i e s 

O n E x h i b i t 

P u b l i c L i b r a r y 
through 

February 15 

27 



W E S E R V E YOU . 
T H E A R C H I T E C T 

m 

AS PLANNERS AND DESIGNERS . . . AND 

AS A PRIMARY SOURCE OF CONTEMPORARY 

AND TRADITIONAL FURNISHINGS 

- FOR BUSINESS, INSTITUTIONS AND HOME . 

R E S E A R C H H O S P I T A L 
Gentry & Voskamp, Architects 

Edgar B. Voskamp, A.I.A., partner in charge 
Kansas City, Mo. 

m o d e r n ce 
- 4149 Penn 9 Kansas. City, Missouri Phone WF 1 - W 9 



THE L I F E S T R U G G L E OF THE R O B I E H O U S E 

One of the outstanding orchitectural landmarks in America is the Freder ick C . 
Robie house on C h i c a g o ' s South Side. The drive to gather funds for i ts restoration 
is making slow progress and is st i l l for short of the $250,000 goal. 

T h e Freder ick C . Robie house for 55 y e a r s occupied it only a few years . It w a s purchased 
has weathered Chicago soot and the neglect of in 1926 by the Ch icago T h e o l o g i c a l Seminary, 
its owners. St i l l it retains impact a s a unique used for various purposes and eventual ly 
work of art. Prowl through it, pound on it, gaze neglected. T h e seminary at one time planned 
at its e levat ions and ponder its plan; then to demolish it to make way for a dormitory, 
real ize how impossible it is to d i s s o l v e the Wright remained fond of the house and he 
mystery of this house. took i ts neglect and proposed demolition 

What other project could conceivably bring personally. ' *Tha t shows the danger of entrust-
together such d iverse architectural talents as ing anything spir i tual to the c l e r g y , " he s a i d . 
Walter Gropius, Kenzo T a n g e , Mies van der William Zechendorf, chairman of Webb & 
Rohe, Alden Dow, Phi l ip Johnson, and Edward Knapp, Inc. , bought the h o u s e in 1957 at a 
Durell Stone? A l l are members of the d i s - reported figure of $125,000. He used it a s a 
tinguished Committee for the Preservat ion of field office for the nearby Hyde Park renewal 
the Robie House. project. He gave the house to the Univers i ty of 

By the end of 1963 the committee had Chicago last February, 
raised more than$40,000. T h e goal i s$250 ,000 . The university has indicated that it i s 

" I n the past 11 months we have received legally unable to use i ts general funds for 
contibutions from all parts of the United purposes of architectural restorat ion. However, 
S t a t e s , " Ira J . B a c h , committee chairman, it continues to pay about $6 ,000 a year for 
sa id . "Contr ibut ions a l s o have been made by taxes and maintenance and w i l l bear a l l such 
people in C a n a d a , Switzer land, Aust ra l ia , costs if the house is suitably restored. 
Italy, England, and F r a n c e . " I t is in need of extensive work, although 

"We are hopeful that contributions wi l l it i s s t i l l structurally s o u n d , " B a c h s a i d , 
increase a s people come to real ize the s igni f i - " O n e reason is that the house h a s not been 
cance of this great architectural landmark, and used as a residence s i n c e 1926. T h e total 
the importance of its preservation. Modern fund-raising goal was set at $250,000, instead 
architecture cannot afford the loss of one of its of the $190,885 shown in the est imate , b e c a u s e 
greatest a c h i e v e m e n t s . " the work is to be done at an unspec i f ied time 

Completed in 1909, the Robie house was in the future. A lso the est imate does not pro-
designed by Frank L loyd Wright in h is f irst vide for architects^ fees or landscap ing work, 
maturity. Robie, a b i c y c l e manufacturer. c o n t i n u e d on p a g e 31 
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Two Stallpack units with urinal screens of matching Ozark Grey Veined marble. 

Only marble is so durable 
Only Stallpack* is so easy to specify 

Stallpack gives you the unique 
durability of solid marble partitions 
precut to standard size, predrilled 
ready to assemble, and offered in a 
package unit complete with door and 
chrome plated rustproof hardware. 

All you do is indicate water 
closets 2'10" on centers on your 
drawings, then specify Stallpack. 
With that one easy specification you 
give the toilet rooms of your build
ing the lasting beauty and trouble-
free durability that cannot be had 
with any material but marble. 

Stallpack partitions are made of 

fine long-wearing Ozark Grey Veined 
marble. This lustrous light grey 
marble blends beautifully with any 
color scheme, stays beautiful as 
long as your building stands! 

Write or phone CARTHAGE 
MARBLE CORPORATION. We'll 
send you a complete Stallpack In
formation File with specifications, 
detail drawings and prices. 

BRANCH O F F I C E : 3030 Wyom
ing, Kansas City, Mo., Phone LO-
gan 1-7020. 

MAIN O F F I C E : Box 718, Car
thage, Mo., Phone FLeetwood 8-2145. 

CARTHAGE MARBLE 



"We wi l l be unable to set a definite date 
as a goal for starting work until enougfi money 
has been raised to start restoration. Our 
original goal was to have raised the entire 
$250,000 hy the end of 1963. Restoration work 
itself wi l l probably take about one year . 

" T h e university has not yet made a defi
nite decision as to the u s e of the house. It 
may be used as a res idence for vis i t ing 
scholars , or possibly as the president 's house. 
It i s understood that a portion of the house 
wi l l be open to the public at speci f ied t i m e s . " 

T h e original cost of the Robie house was 
only about $35,000. Though the restoration 
costs might appear exorbitant, they were care
fully estimated by the H.B. Barnard company, 
which built the house, and several members of 
the Chicago office of Skidmore, Owings and 
Merrill, in consultation with the universi ty . 

T h e high cos ts stem from such items a s 
$26,146 for roof work, including new roof t i le , 
gutters, decks , f lashings, and copper corn ices ; 
$32,875 for reconstructing exterior brickwork; 
$17,550 for carpentry; $32,166 for heating and 
air-conditioning; $12,765 for plumbing and 
$10,903 for e lectr ica l work. 

J . Roy Carro l l , president of the A I A , in the 
August i s s u e of the Journal asked archi tects 
to contribute to the Robie house fund. He 
suggested gifts between $10 and $50. 

" T h e preservation and the already pro
mised maintenance by the Universi ty of 
C h i c a g o , " Carroll said, " w i l l show that our 
profession puts a high value on architecture a s 
part of the national environment, and I earnest
ly recommend your support ." 

Though the Robie house h a s the low, 
horizontal emphasis which character izes 
Wright's prairie houses, it i s in fact a large 
town house on a long and narrow urban lot. 
T h e remarkably extended roofs thus serve a s 
much to provide privacy as shel ter . T h e str ip 
of french doors is shielded by the long parapet 
on the south side of the house. 

Art c r i t ics have had a f ield day with the 
Robie house for i ts plan cannot be s u c c e s s 
fully analyzed in terms of function but must be 
d iscussed in the aesthet ic terms of m a s s and 
space, light and shadow, l ine and shape. 

Latter-day students of art and archi tecture 
should have the opportunity to v i s i t the Robie 
house, restored and maintained in a manner 
respecting the wonder of i t s des ign . 

Contributions are deduct ible for federal 
income tax purposes. C f iecks should be made 
payable to the Robie house restoration fund. 
University of C h i c a g o , and sent to the R o b i e 
house committee, room 1006, C i ty H a l l , 
Chicago 2, III. 

T h e s o u t h e l e v a t i o n of t h e R o b i e h o u s e s h o w s i t s r i b b o n - w i n d o w s , w i t h l e a d e d 
p a t t e r n s ; t h e f i n e R o m a n b r i c k w o r k ; t h e w i d e e a v e s , and i ts s e r e n e l i n e s in 
s y m p a t h y w i t h t h e e a r t h . 
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AS€HITECrS 
C A L L 

"DItirlbmtmrt Umm 1184" 
"Color Coniultont* to the Profession' 

HAL SURFACE, JR. B. C . WRIGHT 

J . E. DYCHE 

fVI A R T I N 

5 E N O U R 

P A I N T S 

C. C. STUART 

1737 Oak St., Kansas City, Mo. 
Downtown Store & Warehouse 

lArrison 1-0455 

The application of Zonolite 
concrete roof decks is as 
specified, exactly 

We certify it 
Architects and contractors often don't get what they specify and pay 
for threse days. Upon completion of a certified Zonolite Vermiculite 
Concrete Roof Deck (and after testing), you are given ttiis certificate 
wtiich attests that the Zonolite concrete was prepared and applied in 
accordance with the specifications of the Vermiculite Institute. You 
know it's right. For complete information, write: 

Utilificalr 

Z O N O L I T E 
Z O N O L I T E D IV IS ION 

135 S O . L A S A L L E ST . . CHICAGO 3. 



na a - tvi - lim 

t>i -ram ^/bv- us - ma 

sum - ma mar bi-il bitim 

m»r b»ninn 30-a - r' 

vM - *a - mi ir 

iri^am Ml - ma W6 

B . 

/ • - *w/7 • ni- r>u - ma 

reoM THe 
C O D E OF L A W S 
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LOOK IT OVER! 

CAST S T O N E by 
3 v . e . r l B f d 

. 5 . , . , 

L U S C O 
D Brick & Stone Co. 

Overland Park State Bank 
Mollis & Mil ler Architect 
Floyd Robinson Contractor 



Don't JUST Paint! 

SPECIFY 

THE //olotone® PROCESS 

The Applied Cost is no greater 

No o t h e r Pa in t ing System 

offers So Much for So Little 

R 0 N A I 
BA 1-6777 

m 
700 SoutkuMit BLl J(ansai Clu 8. % 

VKiOmr 
1 

Wig ki>wf 

y o, mo. 



SEPARATE BIDS WITH A SINGLE CONTRACl 
OR SEPARATE CONTRACTS 

> 

z 
THE BEST WAY TO BUILD 

<: 
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O 
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Substant ia l s a v i n g s . 

2. Owner gets f u l l va lue on 
m e c h a n i c a l w o r k . 

3. E l i m i n a t e s bid shopping. 

4. O w n e r a n d / o r a r c h i t e c t 
have better c o n t r o l o v e r 
s e l ec t ion of m e c h a n i c a l 
c o n t r a c t o r s . 

P I P E F I T T I N G A N D 

A I R C O N D I T I O N I N G 
Council 

contractor. 

When considering construction consult o registered orch] 
itect and consulting engineer. 

mm 
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