
Taking a Great Risk"^ 
You know the risk of quot ing cubage 
and square footage costs without 
complete specif ications and drawings. 
However, the " factor" costs (shown 
at the right) can be helpful to you in 
making comparisons wi th other wall 
systems, and other decorative and 
insulating panels. 

Please call us col lect for a ful ler dis
cussion of your project, and the cap
abil i t ies which we have to carry out 
your design, at very low cost. Grant-
Lehr wall systems provide interior 
f in ish surfaces that reduce construc
tion costs sharply. 

To start you thinking about 
HOW and W H E R E you would use 
Grant-Lehr Custom made 
AGGREGATE SURFACED PANELS, we qnot. 
approximate costs: 

Veneer Panel 
$ 1 . 3 5 per s q u a r e foot , fo r 4 x 8 s h e e t s in 
q u a n t i t i e s of 3 , 0 0 0 s q u a r e fee t o r m o r e , # 2 
a n d # 3 a g g r e g a t e in a 3 / 1 6 " e p o x y r e s i n 
m a t r i x o n c e m e n t a s b e s t o s b o a r d . E r e c t i o n $1 
per s q u a r e foot. 

Insulated Panel 
$ 2 . 2 5 per s q u a r e foot , w i t h p o l y s t y r e n e c o r e , 
for c u r t a i n w a l l u s e . A d d 2S<f. for p o l y u r e t h o n e 
core . 

For larger s i z e a g g r e g a t e s In a d e e p e r m a t r i x , o d d 
3 5 ^ per s q u a r e foot . 
For each i n c h of i n s u l a t i n g c o r e t h i c k n e s s o d d 3 5 ^ 
per square foot . 

Y e s . . . p l e a s e s e n d m o r e i n f o r m a t i o n a b o u t G r a n t - L e h r 
c u s t o m - m a d e o g g r e g o t e p a n e l s 
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T H E BEST I D E A S 
A R E M O R E E X C I T I N G 

CONCRETE 

Owner; The Whiison Company. San Diego, Calif. Archi iect: D e e m s - M a n i n . Associa tes . San Diego, Calif. Siruciural Engineer: A. J . Blayiock and Associates. San Diego. Calif. Comractof; Peter Kiewit Sons Company. Arcadia. Calif. 

OUT OF THE GEOMETRY OF STRENGTH... a dramatic pattern in beauty for walls of precast concrete 

The new 8-story Hillcrest North Medical Center in San 
Diego achieves exceptional wall interest. The imagina
t i ve l y -des igned wa l l panels, w i t h tapered sides and 
wedge-shaped spandrels, provide mult iple facets that 
catch the light in ever-changing patterns. • This striking 
effect grows out of the structural design itself. The panels, 
of structural l ightweight concrete, are actually vertical 
load-bearing channels which also enclose space. Panels 

la 7 , 6 6 

are anchored integrally wi th the structure by cast-in-place 
connections. In this way, beauty is combined with high 
structural efficiency and economy. • Such stimulating 
ways of using concrete are opening up a whole new 
field of architectural design. More and more, you see 
the beauty of concrete expressed in buildings of all types 
and sizes. 

P O R T L A N D C E M E N T A S S O C I A T I O N 
611 Gravier Street, New Orleans, Louisiana 70130 

An organization to improve and extend the uses of concrete 



I f you are thinking about a new building 

Professional Builders have conclusively proved 

Acme Brick Double Walls 
COST 10% LESS Than A Wall of 
Concrete Block and Brick* 

A contractor found that a double wall of 
Acme King Size brick cost lO.lVo less than 
the same wall with an exterior of brick and 
an interior of concrete block. Added to this 
initial saving are operating and maintenance 
savings. You don't need to paint the interior 
brick wall ever. And because you use one 
material, with one coefficient of expansion 
and contraction, the possibility of cracking is 
reduced. Not only is cracking unsightly, re
pairs are costly. 

Other architects and contractors have found 
the same average lO^/o savings. Worth investi
gating? . . . if you think so ask us to show you 
these and other cost studies. 

In the highly 
competitive apartment 
field it's important to 
have a luxury look. 
Operational costs are 
important, too. T h i s 
apartment bui lding in 
Houston achieved 
beauty and low main
tenance with A c m e 
Br ick Double W a l l s . 
A duplicate twelve 
story structure is now 
being built. 
Proof enough? 

Acme King Size Brick makes the luxury of brick 
possible. . . for less money. . .on the inside as well 
as the exterior. 

'Cost Studies are avaiiabie from your Acme Brick repre-
sentotive. 

ACME BRICK COMPANY 
OF L O U I S I A N A 

9 2 4 Jopl in Baton Rouge, La. 7 0 8 2 1 
Depar tment L-2 

Please send me your full color brochure on Acme Brick Double 
Wall systems. Prove lo me fhey will save me approximately 10" » 
over brick and conf:rete block . . . and even more on otber 
wall systems. 

Name and Title 

F i r m 

Address. 

C i ty /S ta te /Z ip 

• C h e c k here if you or y o u r group w o u l d 

l ike to see a 20 minute sl ide fi lm on flg>grj|"\ 
this subject . 



louisiana 
architect 
V o l . V N o . 1 0 

E D I T O R I A L 

" N e v e r say die" that's the sp i r i t of the L A A in the battle to preserve L o u i s i 

a n a ' s h i s tor i ca l bui ldings and sites. 

O u r H i s t o r i c Preserva t ion B i l l ( H - 6 3 0 ) received s trong House Committee and 

F l o o r a p p r o v a l but fa i l ed by one vote in the eight man Senate J u d i c i a r y B 

Commit t ee . T h e opposition a r g u m e n t w a s based on the lack of funds for trave l 

expenses for the preservat ion committee which would have been established 

by the bil l . 

W e a r e w o r k i n g on a plan to c a r r y out the intent of the bill by creat ing a 

H i s t o r i c P r e s e r v a t i o n Committee under the State T o u r i s t Development Com

m i s s i o n . T h e committee w i l l be composed of representat ives from the v a r i 

ous h i s t o r i c a l societies, the L A A and the State colleges and universit ies . 

T h i s non polit ical committee of qualified and enthus iast ic preservat ionists wi l l 

be c h a r g e d w i t h inves t iga t ing and de termin ing w h a t are Loui s iana ' s valued 

h i s t o r i c a l bui ldings and sites. I t s f u r t h e r duties w i l l be to establish official 

m a r k e r s at h is tor ic sites and to encourage i)rivate owners, state and local 

g o v e r n m e n t s to preserve and restore valuable antiquities. 

T h e proposal w i l l be presented at the A u g u s t 9th meeting of the State Tour i s t 

Deve lopment Commiss ion in L a k e C h a r l e s . 

T h e older New E n g l a n d States have long recognized their outstanding arch i 

t e c t u r e and places of h is tor ic interest and have passed laws to encourage their 

p r e s e r v a t i o n . F r o m this they have reaped mountains of tourist dollars, educa

t i o n a l benefits and innneasurable enjoyment. 

I t is a p p r o p r i a t e that the archi tec t s f rom h i s tor ica l ly r ich L o u i s i a n a take the 

first steps to preserve bui ldings they recognize as h a v i n g values worth preserv

i n g f o r f u t u r e generations. 

T H E L O U I S I A N A A R C H I T E C T , 
O f f i c i a l J o u r n a l of the Loui s iana 
A r c h i t e c t s A s s o c i a t i o n of the 
A m e r i c a n Inst i tute of Architects , 
is owned by the L o u i s i a n a A r c h i 
tects Associat ion, not for profit , 
and is published monthly, Suite 200, 
J a c k T a r Capi to l House Hotel, 
B a t o n R o u g e , L a . , t e l e p h o n e 
348-4331. E d i t o r i a l contributions 
are welcome but publication can
not be guaranteed. Opinions ex
pressed by contributors are not 
necessar i ly those of the E d i t o r or 
the L o u i s i a n a Arch i t ec t s Associa
tion. E d i t o r i a l mater ia l m a y be 
f ree ly reprinted by other of f ic ia l 
A I A publications, p r o v i d e d f u l l 
credit is given to the author and 
to the L O U I S I A N A A R C H I T E C T 
for pr ior use. 

. . . Advert i sements of products, ma
ter ia l s and services adaptable for 
use in L o u i s i a n a are welcome, but 
mention of names or use of i l lus
trat ions of such mater ia l s and pro
ducts in either editorial or ad
v e r t i s i n g columns does not consti
tute endorsement by the Loui s iana 
A r c h i t e c t s Associat ion. Advert i s ing 
m a t e r i a l must conform to standards 
of this publication, a n d the right 
is reserved to reject such material 
because of arrangement , copy, or 
i l lustrat ions . 

E d i t o r i a l A d v i s e r s — D a l e Ruckstuhl 
J o h n L . Webb 

E d i t o r — D i c k Thevenot 

P u b l i s h e r — L o u i s i a n a A r c h i t e c t s 
Assoc iat ion 

A r t D irec t ion—Dale R u c k s t u h l 
Gene E g g e r 

P r i n t e d by P ike B u r d e n . 

L A A O F F I C E R S A N D B O A R D 

J o h n L . Webb, Pres ident ; Max 
He inberg , V ice Pres ident ; George 
L e a k e , Vice Pres ident; F r a n k N. 
Brocato , S e c r e t a r y ; D a v i d L . 
P e r k i n s , Immediate P a s t President. 
S idney F o l s e , M i l t o n F i n g e r , 
E r n e s t V e r g e s , J a m e s G i b e r t , 
S t e w a r t F a r n e t , J . B u c h a n a n 
B l i t c h , Chester J o r d a n , W . R. 
B r o c k w a y , H o w a r d S h e r m a n , P. 
M u r f f O'Neal , H o w a r d R i v e r s , F r e d 
B a r k s d a l e , Ph i l ip F r a n k , U . E . 
H a c k e t t , J r . , P e r r y B r o w n , ( P r o v . ) , 
D i c k Thevenot, E x e c u t i v e Director. 
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The four th in a series of profiles on Fellows of the American Inst i tute of Archi tects f r o m Louisiana. 

PROFILE OF A FELLOW 

JOHN W . LAWRENCE, F A I A 

"The AIA's major role is in helping, form a national conscience and consensus for the reclamation 

of human values." 

J o h n W . L a w r e n c e , F A I A , D e a n of T u l a n e U n i v e r s i t y School 

of Arch i tec ture is a nat ive of N e w O r l e a n s and a graduate of 

T u l a n e , B . S . A r c h i t e c t u r e a n d of C o l u m b i a U n i v e r s i t y , M . S . 

Archi tec ture . He is m a r r i e d and the fa ther of five chi ldren. 

Dean L a w r e n c e was appointed I n s t r u c t o r in Arch i tec ture , 

T u l a n e Univers i ty , in 1949, and has served continuously on 

the facu l ty since then, d u r i n g which time the School has 

changed from one of predominant ly local and regional ap

peal to national prominence with its 150 students d r a w n 

f r o m 37 states and severa l nat ions abroad. I n 1965, The 

National Observer, publicat ion of Dow-Jones, included the 

T u l a n e School in a select l ist of the best schools of A r c h i t e c 

ture in the United States . 

Since 1960 he has been P r o f e s s o r of Arch i t ec ture and Dean 

of the School. 

He i s a partner in the f i rm of L a w r e n c e and Saunders , A r c h i 

tects, in which capaci ty he has been the recipient of many 

a w a r d s for design excellence. 

He has served the public and his profession on the V ieux 

C a r r e Commission, Commiss ion for A r c h i t e c t u r a l Educat ion 

of the Southern Regional E d u c a t i o n B o a r d , on the Nat ional 

A r c h i t e c t u r a l A c c r e d i t i n g B o a r d , and has acted as consultant 

to F o r d Foundat ion's P r o g r a m in the Humani t i e s and the 

A r t s . He h a s also served a s C h a i r m a n of the Committee on 

C r e a t i v i t y in Design for the Assoc ia t ion of Collegiate Schools 

of A r c h i t e c t u r e and c u r r e n t l y serves that organizat ion as 

Nat ional Secretary . H e i s c u r r e n t l y a Design Consul tant to 

the Publ i c Hous ing A d m i n i s t r a t i o n of the H H F A . 

D e a n L a w r e n c e has served for the past six y e a r s a s p r i n c i p a l 

invest igator and a d m i n i s t r a t o r for the V i e u x C a r r e S u r v e y 

under a $90,000 g r a n t f r o m the E d w a r d G . S c h l i e d e r E d u c a 

tional Foundat ion of N e w Or leans . 

Hi.^ works have been published in leading A m e r i c a n a n d 

fore ign j o u r n a l s and books on contemporary a r c h i t e c t u r e . 

T h e y have also been included in the C h u r c h G u i l d of A m e r i c a 

permanent exhibit ion a n d t r a v e l i n g e x h i b i t — e x h i b i t e d a t 

Seattle Wor ld ' s F a i r a n d included in the A r c h i t e c t u r a l 

League's E x h i b i t i o n , The Work of Younger Architects a n d 

the Gold Medal Exhibitio)i of the Building Arts. 

I n 1961 he w a s a w a r d e d one of s ix C a r d i n a l L a c a r o M e d a l s 

f or excellence in c h u r c h design. 

I n 1963 J o h n W . L a w r e n c e w a s elected F e l l o w of the A m e r i 

can Ins t i tu te of A r c h i t e c t s f o r Des ign . 

Comment ing on the A m e r i c a n Ins t i tu te of A r c h i t e c t s , t h i s 

F e l l o w s a y s , " T h e A I A ' s m a j o r role i s i n h e l p i n g f o r m a n a 

tional conscience and consensus for the r e c l a m a t i o n of h u 

man values . T h e problems of this nat ion are m o r e socio logical 

than a r c h i t e c t u r a l . T h e i r solution lies first i n socio logical a n d 

pol it ical re-condit ioning. M a n y att i tudes a n d most devices 

are hopelessly anachron i s t i c . 

" I f T w e n t i e t h C e n t u r y society can proc la im gu ide l ines , a r c h i 

tects can make a same response." 



The third in a series of articles displaying the current 
student work being done in Louisiana's Schools 
of Architecture. 

SCHOOL OF ARCHITECTURE / UNIVERSH 
S T U D E N T S J O I N » W A R O N U G L I N E S S 

S t u d e n t s of arch i t ec ture a t the Univer.s i ty of Southwestern 
L o u i s i a n a in L a f a y e t t e jo ined the A m e r i c a n Inst i tute of 
A r c h i t e c t s in its w a r on ugliness . T h e student chapter A I A 
at U S L ( S A I A ) planned and constructed a smal l p laza ad
j a c e n t to B r o w n A y r e s H a l l , the A r t a n d A r c h i t e c t u r e huild-
i n ^ at U S L . T h e smal l tr iang-ular a r e a had been for years 
a neglected parce l of e a r t h surrounded by honey suckle 
creating- a bottle-neck for a heav i ly trave led pedestr ian route 
on the campus and obstructing- a n a t u r a l meeting place for 
s tudents near the m a i n entrance of the campus ca fe ter ia . 

S p a r k e d by the Inst i tute 's film, "No T i m e for Ugl iness ," the 
s tudent chapter decided to in i t iate a program to make the 
g e n e r a l student body a w a r e of the ugliness w i th in their cam
pus community . T h e film on ugl iness in our cities w a s shown 
cont inuous ly d u r i n g one school day in the Student Union 
B u i l d i n g to kick off the a w a r e n e s s program. Another team 
of s tudents designed and constructed a large waste paper 
c o n t a i n e r of wood and steel to begin the action end of the 
p r o g r a m and to replace one of the conventional green sheet-
m e t a l conta iners on the campus . 

T h e highlight of " A n Apprec ia t ion of Archi tec ture 4" was the 
plaza development. T h i s a n n u a l spr ing program of S A I A 
consisted of guest speakers , student awards , and open house 
at the department of archi tecture . To complete their year's 
effoi-ts in the W a r on Ug l ines s the bi-ick paved plaza was left 
to the school as a permanent reminder that S A I A cares. Be
g inning in the s p r i n g semester with a design by fifth year 
students, the p laza w a s first presented in model form in order 
to acquire approva l of the univers i ty through its campus 
p lanning committee. A f t e r final approval by the administra
tion, construction of the plaza began as mater ia l s suppliers 
and individuals donated br ick , sand, concrete and plant ma
ter ia l to the w a r effort. T h e work w a s done by the students 
of architecture a f t e r c lass hours , and the plaza was completed 
on schedule for the beginning of the annual spring program. 
St imulated by these efi'orts other student organizations have 
approached S A I A seeking to have benches designed and con
structed to be placed on the campus. Fo l lowing the summer 
break S A I A plans to continue their W a r on Ugl iness at U S L . 

la 7 , 6 6 



F SOUTHWESTERN LOUISIANA / 1966 
The students plaza development (below) after final 
completion is shown here from the second floor of 
Brown Ayres Hall. A Sculpture is being planned for 
the aggregate filled circle in the center. 

9 



Material submiHed by Robert E. Barras, AIA 
Ass't Prof, of Architecture, USL 

ARCH. / USL / 66 
S E V E N F IFTH YEAR THESIS PROJECTS 

/ 
T h e fifth y e a r c lass in arch i tec ture at U S L graduated eight 
s t u d e n t s this June at commencement ceremonies in Lafayet te ' s 
B l a c k h a m Col i seum. A f t e r graduat ion exercises the students' 
t e r m i n a l design projects ( thes i s ) were on d i sp lay in the 
U n i v e r s i t y G a l l e r y in B r o w n A y r e s H a l l . F i f t h y e a r students 
comple t ing t ermina l design projects were J a m e s F i r m i n , Total 
C a r e F a c i l i t i e s for the Menta l ly R e t a r d e d ; Jerome Gaudet, A 

C i t y H a l l f or L a k e C h a r l e s , L o u i s i a n a ; Mike Keene, A 
Satell ite C i t y for N e w O r l e a n s ; J a y Mueschke, A Litt le 
T h e a t r e for L a f a y e t t e ; F a b i a n P a t i n , A Minimum Custody 
Correct iona l Ins t i tu te ; R a l p h St ivison, A Pharmaceut ica l 
P l a n t for N e w O r l e a n s ; and W i l l i a m Wadley , Redevelopment 
of Downtown L a k e C h a r l e s , L o u i s i a n a . 

I 

la 7 , 6 6 



ARCH . / USE I 66 
COMPREHENSIVE PLAN FOR W E L S H , LOUISIANA 

F o u r t h year design students, under the direction of Russel 
Dupuis , landscape archi tect , and f o u r t h year design cri t ic , 
designed a comprehensive plan for W e l s h , L o u i s i a n a . T h e 
plan includes ana ly t i ca l d i a g r a m s , drawings , a model and 
brochures. These have been recently submitted to the Wel sh 
ci ty officials. 
L a s t year W e l s h off icials appoached the school for assistance, 

pointing out the ir concern over losing revenue due to the new 
Inters ta te 10. B y - p a s s i n g the community to the n o r t h , the 
high speed be l tway has caused W e l s h a .sharp decl ine in bus i 
ness a long h i g h w a y 90. T h e r e w a s also a c o n c e r n over the 
lack of proper population growth . 
T h e C i t y of W e l s h provided a g r a n t of $350 f o r expenses on 
the project . 

M A J O R S T R E E T S A N D H I G H W A Y S A R E : 

U . S . I n t e r s t a t e H i g h w o y 10 

U . S . H i g h w a y 9 0 , L a . H i g h w a y 9 9 

( S o u t h A d a m s S t r e e t . ) 

W E L S H 
LOUISIANA 
MAJOR S T R E I 

RAILROAD 

II 



PROFESSIONAL JEALOUSY AND ENVY 

by Louis E. Moossy 

T o depend upon or to revere a person because of abi l i ty , skil l , 
beauty , affection or intellect f or s u r v i v a l breeds no jealousy 
so long a s ne i ther of the above a t tr ibutes a r e possessed by 
the needy person, nor desired by the needy person. Jealousy 
a n d e n v y begin when two or more persons e i ther possess the 
same a t tr ibute or th ink they do, and they t r y to v iew for 
a t tent ion or t r y to excel one over the other. 

T h e re su l t is excess ive pride , a n d this begins to stifle the in 
tel lect , to i m p a i r true sk i l l , to overest imate abi l i ty , and to 
d i s tor t the proper goals. I n eflfect, when jea lousy or envy 
mot iva te the person, he begins, l ike A r a c h n e , to be unreason
able . H e begins to compete w i t h the gods by considering him
s e l f d i v i n e l y talented w i t h no l imitat ions , and , of course, this 
i s dangerous . H e w i l l s i m u l a r l y t r a n s f o r m himse l f into a 
s p i d e r to gluttonously devour a n d destroy h is fe l low colleagues 
by a s s a s s i n a t i n g the ir c h a r a c t e r s , deprec ia t ing their abilities, 
a n d u s i n g them as p a w n s and tools f or h is own se l f -grat i f ica-
t ion a n d success. H e w i l l implant h imse l f in a quasi-hier-
a r c h y , a n d t r i m his clothes w i t h purple . 

A s a m a t t e r of fac t , most archi tec t s do possess the same 
a b i l i t i e s and the same ski l l s . Most archi tec t s do have s imi lar 
e d u c a t i o n a l t r a i n i n g and approx imate ly the same intellectual 
m e n t a l i t y . T h e y use the same medium of a r t and emotion to 
seek affection and beauty. T h e y t u r n to the same standards 
f o r j u d g i n g . A c lash is inev i tab le—it is with most profes.sions. 
W h e i e is the solution to stamp-out profess ional jea lousy? 
H o w is h a r m o n y establ ished amongst arch i t ec t s? H o w can 
the ego of each arch i t ec t be c a l m e d ? Pac i f i ed? Sat isf ied? 
S u b d u e d ? 

A c t u a l l y , the solution is s imple. E a c h archi tec t knows his 
l i m i t a t i o n s , and he mus t admi t these l imitat ions to himself. 
H e m u s t not th ink of h imse l f a s the omnisc ient image, the 
m i r r o r of perfect ion that h is public re lat ion committee or 
i n s t i t u t e make him out to be. W h a t is h i s true s t a t u r e ? What 
a r e h i s l imitat ions as an i n d i v i d u a l ? 

O n e should a s k : W h a t ind iv i i lua l arch i t ec t h a s advanced his 
p r o f e s s i o n by his own intellect a n d abi l i ty wi th the di.scovery 
of a new p r i n c i p l e ? E v e r y d a y pract ice leads the architect 
to use pr inc ip le s discovered or f o r m u l a t e d by others. He 
l ives on w h a t others have discovered, and w h a t others lay 
be fore h i m . W h a t new pr inc ip le in a r t h a s the architect 
a d v a n c e d ? W h a t new f o r m u l a in mathemat i c s h a s he devised? 
W h a t new compound or f o r m u l a in c h e m i s t r y does he put 
f o r t h ? W h a t new law in phys ics does he expound? W h a t 

new principle in e i ther the ar t s or the sciences has he 
thrus t into the w o r l d ? 

Another question to nick the ego: W h a t indiv idual architect 
has advanced h is society by h is work properly judged? U n 
fortunate ly , the s t ruc tures that wi l l ul t imately be called good 
archi tecture w i l l be proper ly judged by time, and not by 
contemporary j u r i e s and groups with the same opinion. To
day, a w a r d s f or good bui ldings are sometimes sought not for 
good work but f or the s tatus as an a w a r d winner . Pride 
raises his beastly head to scramble for the next step over 
his brothers. 

A s an indiv idual c i t izen ask th i s : W h a t indiv idual architect 
has advanced h is communi ty in other fields outside archi
tecture? T h e broad field of knowledge makes architecture 
alone a very l imited pursu i t . How many architects venture 
beyond the border to l ive a f u l l community l i fe? How many 
j u s t laws has the archi tec t helped to make? W h a t is his 
part ic ipat ion in education, government and community life 
when no commission is involved? 

To live by a m o r a l code or a commercial profit code, one 
must ask: W h a t indiv idual architect has guided his daily 
l)ractice by mora l i ty r a t h e r than profit to insure survival 
f or his fe l lowman as wel l as h imse l f? How many commissions 
wi l l an archi tec t give up so that another needy architect may 
be commissioned f or s u r v i v a l ? Does the architect try to 
"corner the m a r k e t " wi th one governing body or board to 
exclude his col leagues? Too often, profit becomes the goal 
as the symbol of success and good archi tecture is relegated 
solely to the schools. 

F i n a l l y , what arch i tec t is actual ly a g i f t to mankind as were 
Moses, C h r i s t , Mohammed, Leonardo da V i n c i , Shakespeare, 
Newton, Beethoven, K a n t , E i n s t e i n , and W r i g h t ? T h e truth 
is, that even though the architect may be his own sun, he 
wi l l go to his sepulcher in damp darkness , and he wi l l be un
noticed to other generation.s—from the macroscopic illuminato 
to the microscopic nonentity. 

L i t t l e by little, the archi tec t c a n and ought to reduce himself 
in s tature to real ize tha t he is important as an architect only 
because his fe l low arch i tec t s exist to make him important. 
E a c h wi th his l ittle contribution make an addition for a 
group g r a n d total . E a c h by himself is a nonentity. Can 
jealousy or envy s u r v i v e when each has evaluated himself 
this w a y ? 
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CURTIS RESIDENCE, N E W ORLEANS 

IRST HONOR AWARD 
l A 15TH A N N U A L GULF STATES REGIONAL CONFERENCE • CURTIS Cr D A V I S - A R C H I T E C T S 

N E W O R L E A N S 

Living Room With Patio At E a c h E n d 



C U R T I S R E S I D E N C E , N . O . , L A . — l i t ^ t i f t f f nrn- « I , r ^ j 

GdOUWD FIOOH »I.JIN 

J U R Y C O M M E N T S 

"This residence embraces a strong 

and excellent regional expression. T h e 

plan is superb and the concept is 

particularly outstanding in considera

tion of the limited size of the lot. 

T h e use of the gallery as a strong axis 

in the plan is commendable. There is 

a beautiful flow of space from area 

to area and adroit relationship of 

interior spaces to the gardens. T h e 

detail ing is artful and well studied." 

0. E n t r y G a t e 

The struclure is basically Iwo living units, surrounded by br| 

walls and (onnected by a gallery. It is built for a larne fan 

(parents and seven chi ldren) . All spaces are oriented tow; 

private courtyards, thus allowing the immediate environment| 

be completely controlled. The first unit is a liviiin pavili 

open in plan, accommodating the facilities used by the famib 

a group—parlor, nuisic room, dining room, dining patio, fam 

room and kitchen. 

T h e second unit is a two-slor\ sleeping unit, containing se 

bedrooms and four baths. Its lower level is depressed to all 

the gallery to become the intermediate landing of the stair. 

p h o t o g r a p h e d by F r a n k L o t z M i l l e r 
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"Residential architecture, being architecture, is shaped 
and influenced by the designer's philosophy on archi
tecture itself," comments Owner-Designer Curtis. 

"Our philosophy of architectuie is, first and foremost, 
the insistence upon a plan that is as perfect and func
tional in convenience and efficiency of arrangement as 
it can be, then tlic most honest expression possible of this 
plan in three dimensions, using and also expressing the 
most precise structural system that is suitable." 

i -

H 

R e a r R a t i o f r o m L i v i n g R o o m 

"Finally, and this is the real trick—the whole is com
promised just enough to be mysterious, playful or 
romantic." 

J 

D i n i n g R o o m 

D i n i n g P a t i o 
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T h e new official Ros ter of L o u i s i a n a A r c h i t e c t s has been 
dedicated to f o r m e r L A A E x e c u t i v e Direc tor , M y r o n J . 
T a s s i n . T h e v e r y affable M r . H . D. RufTin, r ight . Director 
of the Sta te Dept. of Occupat iona l S t a n d a r d s and Ass i s tant 
to G o v e r n o r M c K e i t h e n is shown here present ing a copy of 
the R o s t e r to M r . T a s s i n . M r . RufTin has pledged his con
t i n u i n g cooperation with L A A efforts to i m p r o v e the 
s t a n d a r d s of pract ice and the s ta tus of the arch i tec tura l 
profess ion . 

Hou.se B i l l 100 - T o E l i m i n a t e A r c h i t e c t u r a l B a r r i e r s To 
T h e Handicai )ped with this s igning became law. Backers of 
the B i l l shown f rom le f t to r ight s tanding around Governor 
John J . M c K e i t h e n a r e : Senator George T e s s i e r ; Repre
sentative L i l l i a n W a l k e r ; B i l l Nelson, Execut ive Secretary, 
Governor's Committee on Employment of the Handicapped; 
Vic tor Bussie , Pres ident , L o u i s i a n a A F L - C I O ; Representative 
Morley H u d s o n ; D i c k Thevenot , Execut ive Director , Louis iana 
Archi tec ts Assoc ia t ion . 
Governor M c K e i t h e n sa id that any bill backed by individuals 
and groups wi th such var i ed views must be good legislation 
and h a r d y w a r r a n t s being read before s igning. 

A R C H I T E C T U R A L P R A C T I C E A N D T H E L A W 

A recent decision by the 19th J u d i c i a l D i s t r i c t C o u r t in the 
case enti t led Capital Bank & Trust Company vs. White, now 
on appea l to the C o u r t of A p p e a l f or the F i r s t C i r c u i t , in 
volves a point of interest to archi tec t s in protect ing their 
c l a i m s f o r services rendered. 

I n th i s ca.se, M r . W h i t e reta ined an archi tec t to design a 
residence. A f t e r the w o r k had been s tarted , the owner made a 
bank loan, and a mortgage w a s executed on the property . T h e 
c l a i m s of c er ta in laborers and m a t e r i a l m e n for work done 
before the recordat ion of the mortgage were paid. T h e 
owner later became insolvent, a n d the bank foreclosed on 
the mortgage . I t denied l iabi l i ty to the mater ia lmen who had 
suppl ied m a t e r i a l s after recordat ion of the mortgage and 

also denied l iabi l i ty to the architect because he had not 
recorded a lien. 

In accordance with pr ior decisions, the court held that, where 
a}iy work is done or any mater ia l is furn i shed before a 
mortgage is recorded, a l l c la ims for labor and mater ia l s rank 
ahead of the mortgage , and the bank w a s responsible for 
payment of those mater ia lmen who had furn i shed materials 
a f ter recordation of the mortgage. T h e court also held that 
it was not necessary for the architect to record a notice for 
his privilege in order to be protected. 

T h i s case is on appeal to the Court of Appea l for the F i r s t 
C i r c u i t , and , when that court has completed its review, we 
wi l l publish a supplemental memorandum. 
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I n Rememberance of Robert L . Miller 1923-1966 

R O B E R T L . M I L L E R 
Secretary, State Board of 
Architectural Examiners 

Board of Directors - Deac 
of L a k e Charles . 

G r a d u a t e L a k e C h a r l e s H i g h 
School - G r a d u a t e McNeese J u n i o r 
College - Attended Tulane U n i 
v e r s i t y a n d M c N e e s e S t a t e 
College. 

M E M B E R - Ca lcas i eu K i w a n i s 
C l u b - P a s t Pres ident Southwest 
L o u i s i a n a Shr ine Club - L a k e 
C h a r l e s Lodge 165 - Scottish Rite 
Masons - E l K a r u b a h S h r i n e 
Temple - P a s t Pres ident McNeese 
A l u m n i Associat ion - P a s t P r e s i 
dent Southwest Lou i s iana C h a p 
ter A . 1. A . and part ic ipant in 
organizat ion of the C h a p t e r -
P a s t Pres ident Salvat ion A r m y 
on in F i r s t Presbyter ian C h u r c h 

F A M I L Y - Son of F r a n k l i n L . Mi l l er (deceased) General 
Contractor - Wi fe , M a r y J e a n (nee) Ke i th - F o u r Sons -
One Daughter . 

No one can know if Bobby Mi l ler ' s appetite for work had 
a n y t h i n g to do with h is unt imely death, but as I heard the 
shocking news, I remembered that I had often wondered how 

one man could work so much. T h e record e n u m e r a t e d above 
is test imony to this t r a i t - an intense u i g e to serve h is 
fe l lowman. 

A l l who knew him well w i l l reca l l his zealous d r i v e - in 
pract ice , in c iv ic wo ik , in service to the profess ion he loved 
so much. 

Bobby became a n arch i t ec t the h a r d w a y . . . t h r u exper ience 
a n d a f t e r severa l years of se l f -education ( w h i l e c a r i n g 
n ight ly for a bed-ridden c h i l d ) . 

A s an archi tect , he w a s so A I A - o r i e n t e d tha t he c o n s i s t e n t l y 
attended L A A board meetings w h e n his c h a p t e r p r e s i d e n t 
could not f u l f i l l that duty. 

Bobby left quickly but he le f t his profession a lot r i c h e r t h a n 
he found it. H i s tangible contributions as s e c r e t a r y of the 
S ta te B o a r d of E x a m i n e r s w i l l in f luence the p r a c t i c e o f 
arch i tec ture for decades to come. A n d when L a k e C h a r l e s 
and L o u i s i a n a archi tects convene, his m a r k w i l l be fe l t a l m o s t 
a s s t r ik ing ly as his absence. 

O u r hear t s and p i a y e r s are t r u l y w i t h his w i f e a n d c h i l d i e n 
in their profound loss. T h e i r g r e a t loss is o u r g r e a t loss, too. 

M Y R O N T A S S I N 

For posit ive protec

t ion against termites 

and decay, use W O L -

M A N I Z E D pressure-

treated lumber any

where wood is near 

the ground or in con

tact w i t h mason ry— 

Get fu l l detai ls f rom 

your bui lder or ar 

ch i tect . 

C E N T R A L CREOSOTING CO., INC. 
Route 1, Slaughter, Louisiana 

Phone — Baton Rouge - 3 4 2 - 9 7 9 3 , C l in ton - 6 8 3 - 8 2 9 7 

B U I L T I N F U R N I T U R E 

B A K E R M F G . C O . 
Pinevil le, La. H I 5 - 3 6 0 1 
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A R C H I T E C T U R A L 
P H O T O G R A P H Y 

D A V E G L E A S O N 
1766 Nicholson Dr. 

Phone 342-8989 
Baton Rouge, La. 

D I X I E B R I C K , I N C . 
Specializing in Colonial and Face Brick 

A l l B r i c k s o l d by D I X I E B R I C K a r e M a n u f a c t u r e d in 
Louisiana wi th Louisiana Labor 

P. O. Box 65 — Tel . 352-8231 
NATCHITOCHES, L O U I S I A N A 

I t Pays To Buy Louisiana-Made Products 

Quality starts in the forest with 

A C W 
Pressure-Treated Wood Products 

Only top-quality t imber of outstanding straight-
ness and soundness is selected tor processing. 
Every step of manufacture is quality-controlled 
to assure you extra years of service. 

ACW offers you promptest stiipment by land or sea 

American Creosote Works, Inc. 
Plants at Slidell , La.» Winnfield, La. 
• Louisvil le, Miss. • Jackson , Tenn. 

• Pensacola , Fla. 

Write, wire or call—Sales Offices 

New Orleans, La. 
P. 0. Box 4 0 0 8 
504-861-1455 

Kansas City, Kans. 
3508 West 83 rd St. 

Prair ie Vi l lage, Kans. 
913 -262-2455 

Jackson, Tenn . 
P. 0 . Box 8 3 8 
9 0 1 - 4 2 7 - 8 5 6 1 

Pensacola, Fla. 
P. O. Box 751 
305 -438 -4629 

Chicago, III. 
P. 0. Box 8 
Glencoe. I I I . 

312 -835 -0608 

la 7,66 


