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Strongwall 's special design grabs hold of mortar four 
ways for the strongest bond available . . . w i th over 
300% more gr ipping power than plain reinforcing. 
Quality mortar cannot be effective if your reinforcing 
material doesn't do its job. MidSTATES Strongwall 
Masonry Reinforcmg is engineered to grip mortar bet
ter, four ways. 
1, Strongwall side rods are knurled on four sides. The 
rough, indented surface gives better bonding power. . . 
better gripping. 2 - Cross bars are welded over side 
rods as recommended by National Bureau of Standards 

and Corps of Engineers allowing mortar to f low around 
reinforcing. 3 . Side rods are also deformed wi th a 
series of 10-degree bends which work together with 
knurling to give Strongwall its superior grip. 4-- Cross 
bars extend VQ inch beyond the side rods giving more 
bonding surface and distributing stresses more evenly 
across the w e l d . For fu l l details on MidSTATES 
STRONGWALL LADDER TYPE MASONRY WALL 
REINFORCING, send for our illustrated catalog. Truss 
type reinforcing is also available. Write for complete 
information. 

S T R O N G W A L L Reinforcing 
Grips Masonry Walls Four Ways! 

M I D - S T A T E S 
H o m e Of f i ces 



JUST DOESN'T CUT THROUGH 

'J High absorption . . . . / o h ^ transmission 
Sound control . . . a major problem fo be considered in any structure where noise is a big factor. 

The lightweight aggregate in block by Louisiana Concrete Products, Inc., provides thê  necessary traps to 
diffuse sound waves, and thus reduce the noise level within a room. In addition, the high density of the 
block itself forms a natural barrier to keep noise transmission from one room to another extremely low. 

" S O U N D " construction is yours with block by Louisiana Concrete. Just another reason why more 
and more new office buildings, nursing homes, apartments, motels, hospitals, industrial plants, schools, 
structures of all types designed to hold people, are going up today—in record time—from plans which 
specify concrete block. 

LOUIS IANA P R O D U C T S 
INC 

BATON ROUGE, LOUISIANA 
4747 Choctaw Drive 

NEW ORLEANS. LOUISIANA 
5401 France Road 

PORT ALLEN, LOUISIANA 
Louisiana Highway 1 

L A C R E T E , INC. 
LAKE CHARLES, LOUISIANA 

2101 Common St. 



Custom 
Aluminum 

Fabrication 

• Specia l W i n d o w s 

" A l u m i n u m Door F r a m e s 

• Sun Screens 

• Decorat ive G r i l l e s 

• A l u m i n u m Flush Doors 

• W i n d o w W a l l s 

• C u r t a i n W a l l s 

We are at your service . . , 
call us for complete design 

assistance and preliminary estimates 

ALUMAGLASS 
C O R P O R A T I O N 

739 S. Clark St. New Orleans, Louisiana 
504 - 486-6581 

Five reasons 
w h y y o u w i l l w a n t f e r r a z z o 

1. Economy—l'\)r 'I'crraz/.o. initial cost iritJioiit replacements 

plus i i i in iniuni upkeep costs over a period of years, usually 

is less than initial eost plus replacements and higher npkeep 

costs for other types of floors. 

2. Comfort—iMnished I'cim/y.o is easy to tcalk on. I t is in

herently non-slip in nature and pro\ides a safe walkway 

surface. 

3. Cleanliness—Terrazzo has a smooth, jointless surface which 

cleans easily, and thus is sanitary and aseptic. I t can be 

sealed so as to be practically non absorbent. 

4. Color and Design—Terrazzo has warmth and beauty, " '̂ou 

may specify any design you wish—pictorial or gconietric-

in virtually any combination of colors. 

5. Dependable Instal lat ion—Tliis Association's objective is to 

see that your Terrazzo installations turn out exactly as you 

want them. 

American Tile & Terraxxo Co. 
301 1 - 3 7 t h St. 

Phone 8 3 4 - 0 2 9 0 
Mc ta i r i e , La. 

D & L Terrazzo Co., Inc. 
24 51 Law St. 

Phone W H 3 - 3 3 8 9 
New Orleans, La. 

Venition Terrazzo Co. 
2 4 3 0 Royal St. 

Phone 9 4 7 - 7 3 3 2 
New Orleans, La. 

Dinon Terrazzo & Tile Co. 
709 South Gayoso 
Phone 8 2 2 - 2 9 7 0 
New Orleans, La. 

Gremiilion Terrazzo Co., Inc. 
1 5605 Air l ine Highway 

Phone 9 3 7 - 1 2 7 8 
Boton Rouge, La. 

Wotson Terrazzo Corp. 
84 50 S. Choctaw Drive 

Phone 9 2 6 - 7 3 9 5 
Baton Rouge, La. 7081 5 

Kreig Bros. Terrazzo Co. 
P. O. Drawer " P " 
Phone 2 3 4 - 9 6 7 7 

Lafayette, La. 

Barney Core Terrazzo 
P. O. Box 681 

Phone Folsom 796 -3893 
Covington, La. 

LOUISIANA 
TERRAZZO 

CONTRACTORS 
ASSOCIATION, 

INC. 

1440 Sherwood Forest Blvd. Baton Rouge, La. 70815 
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MODULAR VARIABLE ACOUSTICS UNITS 
Now available in two basic slat widths, 6" 
and 12", the MODULAR VARIABLE ACOUS
TICS SYSTEM provides an easily installed, 
low cost method of controlling acoustics. 
Designed for either wall or ceiling installa
tion, the MODAC 6 and MODAC 12 require 
a minimum of depth clearance . . . AYQ" for 
MODAC 6, and 7" for MODAC 12. MODAC 6 
thus becomes suitable for flush installa
tion in a standard 2x4 stud wall using a 
surfacing material of at least V2" thickness. 

descript ion 
MODAC 6, 12 are rotating slat type absorb
ing units presenting a hard, dense, flat 
surface in the reflecting position and a 
trapazoidal section of absorbing material 
in the absorbing position. Mid-frequency 
change in absorption coefficient from open 
to closed position is .8 or 12.8 sabines for 
2 4'x4' module. Reflecting surfaces are 
panels of y^" Masonite, 6" or 12" wide, 
reinforced with 22 gauge hot rolled steel 
stiffeners. Absorbing panels are moulded 
from acoustical foam. Rotation is by means 
of quiet nylon gear driven mechanism oper
ating from a low voltage electric drive mo
tor. Unit width may be adjusted in multiples 
of slat width. Length may be as required up 
to 12'3". Frame is constructed of l"x4i/a". 
22 gauge hot rolled steel channel sections. 
All Masonite and steel components are 
factory primed and can be factory finished 
as specified. Absorbing pads may be left 
natural color (ivory) or dyed one of several 
available colors (samples furnished upon 
request). 

C L O S E D 

_ L 

typical mounting detail 

6" slat 12" slat 
P A N E L S 

automatic contro 

CONTROLS 
Modular Units may be installed for gang, 
zone, or individual operation with three 
control options available to fit any require
ment: 

MANUAL—Low cost crank operated sys
tem for band rooms, studios, etc. where 
acoustics are normally preset and need not 
be changed during program. 

SEMI-AUTOMATIC—Switch operated 
electric control panel providing electrical 
operation of Modular Units. Adjustment of 
knob on control panel will automatically 
control slats to preset position. 

FULL-AUTOMATIC—Ultimate in control 
of acoustics. Sensing the program and 
determining its acoustical requirements, 
the F A l l continuously adjusts the acous
tics to fit the requirement . . . and takes 
into account the audience size, tool 

manual 
crank 

SA11 sem 
i n d i v i d u a l bay c o n t r o l s wi th 
manual program control (sym
phony, speech , etc.) character
ize this unit. Indicator lights 
show " o p e n " or " c l o s e d " panel 
position. Size: 5"H x 15"W x 9"D 

FA11 ful l -automatic cont ro l 
Completely automat ic operat ion 
to meet optimum a c o u s t i c a l re
quirements or as otherwise pro
g rammed into unit. Turn-on is 
only operator requirement . Size-
5"H X 15"W X 9"D 

drive link- drive pinion 

actuator 

slat gear-^ 

diagram of control mechanism 

V A R I A B L E A C O U S T I C S CORPORATIOiM 



SAMPLE SPECIFICATIONS 
1. S C O P E . The Contractor shall provide all labor, mater ia ls , and equipment 
n e c e s s a r y for the instal lat ion and operation of Variable Acoust ics Sys tems to the 
extent shown on the Drawings or descr ibed herein. 

a . Work Inc luded—Work to be performed under this Sect ion of the Specif ica
t ions inc ludes: 

(1 ) Furn ish ing and instal l ing of Variable Acoust ics uni ts , controls, and control 
wir ing a s shown on the Drawings. 

( 2 ) Inspect ing, test ing, and balancing of S y s t e m to insure proper operation. 
b. Work Not Inc luded—Work to be performed by others in conjunction with the 

Var iable Acoust ics S y s t e m and descr ibed elsewhere in these Specif icat ions includes: 
( 1 ) Providing required 1 1 0 V / 3 0 A electr ical service to Variable Acoust ics Sys tem 

control panel . 
(2 ) Providing and install ing all conduit for control wir ing. 
( 3 ) Providing rough openings in wa l ls a n d / o r cei l ings for proper install ing of 

Var iab le Acoust ics uni ts . 

2 . S U B S T I T U T I O N S . The mater ia ls specif ied herein and indicated on the 
Drawings by trade name, manufac turer 's name , or cata log number is a means 
whereby a quality is es tab l ished . Subst i tut ions will be considered in accordance 
with the Genera l and Supplementary General Condi t ions. 

3. S H O P D R A W I N G S AND S A M P L E S . 
a . S h o p D r a w i n g s — S i x (6) copies of Shop Drawings of all i tems specif ied 

here in sha l l be submit ted to the Architect for approval prior to fabrication. Shop 
drawings shal l indicate elevat ions, full size sec t ions , material types, th ickness or 
g a u g e s of metal , fastenings, a n c h o r s , and detai ls of installation. 

b. S a m p l e s — S u b m i t full s ize mock-up of sect ion of Variable Acoust ics Unit 
w h i c h will include rotating absorber , mater ia ls and construct ion, and operation. 
Approval of s a m p l e shal l be obtained prior to fabr icat ion. 

4. C O M P L I A N C E S . Any material or operation speci f ied by reference to the 
publ ished speci f icat ions of a manufacturer , The Amer ican Society for Test ing 
Mater ia ls (ASTM) , or other publ ished s tandards , shal l comply with the require
m e n t s of the current speci f icat ions or the project speci f icat ions, the project speci
f icat ions taking precedence. In the c a s e of conf l ic ts between the reference 
spec i f ica t ions or s tandards , the one having the most stringent requirements shall 
govern. 

T h e Contractor , if requested, shal l furnish an aff idavit from the manufacturer 
cert i fy ing that the mater ia ls or product delivered to the job meet the requirements 
spec i f ied . 

5. M A T E R I A L S . The Variable Acoust ics S y s t e m sha l l be that manufactured 
by Var iable Acoust ics Corporat ion, 2 1 0 8 West Vickery Street. Fort Worth, Texas 
7 6 1 0 2 . 

a . U n i t s — V a r i a b l e Acoust ics Units shal l be MODAC (6, 12) providing 2-position 
s o u n d absorpt ion. Overall unit s i ze shal l be x Slats shall rotate 
1 8 0 ^ between steel channel suppor ts , set at regular spacing, as shown on the 
Drawings. (For cei l ing installation only. Dust sh ie lds shal l be instal led over ceil ing 
to prevent dust from fall ing through cei l ing and shal l be designed so as to permit 
e a s y a c c e s s to any single rotating s la t member . ) 

b. Drive S y s t e m — E a c h rotating slat shall be driven from one end by a nylon 
pinion and gear s y s t e m at tached to an electric drive motor. All s la ts within a Unit 
or " b a y " shal l operate in un ison . The motor shal l be a low-voltage reversing type 
with limit swi tches at each end of slat travel. 

c . Control B o x — C o n t r o l box shal l be instal led where shown on the Drawings. 
Contro l shal l be Type M for m a n u a l . S A l l for semi automatic operation, F A l l 
for ful l -automatic operat ion. 

6. A L L O W A N C E . The Contractor shal l include in his Bid or Proposal a c a s h 
a l lowance of — for consul tant serv ices as approved 
by the Architect . T h i s consul tant will check the installation, superv ise where 
n e c e s s a r y , and check the tuning at the complet ion of the installation. 

E N G I N E E R I N G S E R V I C E S 
No s y s t e m of a c o u s t i c s can be universal ly adapted to any auditorium, theatre, 
or c h u r c h . Proper engineering is a bas ic requirement for assurance of a s u c c e s s f u l 
instal lat ion. Var iable Acoust ics Corporat ion main ta ins a staff of professional 
acoust ica l engineers to evaluate every job and make recommendat ions on the 
suitabi l i ty for var iable acoust ics and number of units required. This service is 
avai lable to archi tects and engineers at no cost or obligation. 

variable acousilcs corporalloii 
2 1 0 8 W E S T V I C K E R Y FORT WORTH, T E X A S 76102 

T E L E P H O N E (8171 3 3 6 - 8 8 8 5 

Copyright 1968: Variable Acoust ics Corp. Printed in U.S.A. 

IN THE GULF STATES REGION 
VARIABLE ACOUSTICS IS REPRESENTED 

BY 

D O U G H A R P E R 
p. O. Box 5202 Shreveport, La. 

PHONE (318) 868-5314 
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T H E LOUISIANA A R C H I T E C T , Official 
Journal of the Louisiana Architects Associa
tion of the American Institute of Architects, 
is owned by the Louisiana Architects 
Association, not for profit, and is pub
lished monthly, Suite 200, Jack T a r Capi
tol House Hotel, Baton Rouge, L a . , tele
phone 348-4331. Editorial contributions 
are welcome but publication cannot be 
guaranteed. Opinions expressed by con
tributors are not necessarily those of the 
Editor or the Louisiana Architects Asso
ciation. Editorial material may be freely 
reprinted by other official A I A publica
tions, provided full credit is given to the 
author and to the L O U I S I A N A A R C H I 
T E C T for prior use. 

L A A O F F I C E R S A N D B O A R D 

Howard C. Sherman, President; T . Clay
ton Smith, Secretary-Treasurer; Donald 
J . Breaux, Vice President; Ernest E . 
Verges, Vice President; George M. Leake, 
Past President; Phares A. Frantz, Perry 
L. Brown, Daniel P. Sandifer, Thilo 
Steinschulte, Robert E . Barras, James J . 
Cochran, Clyde M. Webb, Fernand T. 
Picou, Kenneth B. Campbell, Clifton C. 
Lasseigne, Jr. , John A. Walker, J . Bu
chanan Blitch, Stewart S. Farnet, Piet A. 
Kessels, Murvan M. (Scotty) Maxwell, 
Stanley W. Muller, Dick Thevenot, Execu
tive Director; Glenda McClanahan, Sec
retary. 

That the 1st and most important reason for the existence of the 
I \A is to exercise the combined influence of architects in Louisi
ana in service to the citizens of the State by adxocating and work
ing for means to prot i t t and improxc the public health, safety 
and welfare \vliere\er related to the design and construction of 
builcUngs? Other actix ilies wc coinage in are secondary or supple
mentary to this purpose. W'e pursue our main goal by cooperating 
with government in striving to develop and improve laws and 
icguhitioiis controlling building design and construction and by 
cooperating with all branches of the building industry. 

Conse(|uently ours is not a self-serving organization. The projects 
we undertake, if not supplementary to the main purpose of the 
organization, are pursued with the aim of making the profession 
stronger so it can better f u l l i l l its primarx aim. Included in this 
catc«;()ry are such activities as working for high professional stand
ards among its members, improxing our professional competence 
bv exchange of ideas and practices, cooperating wi th architectural 
schools to advance education and by disseminating information 
about our activities to the public. 

It is important for us to impress this distinctive feature on our 
non-professional readers to counteract the erroneous impression 
borne by some that ours is an Association interested primarily in 
its own welfare. It is et|uali\ important for the professional to be 
reminded of oiu" main purpose so that in all his actions as a mem
ber of LAA he wi l l be mindfu l of that aim. 

H O W A R D C . S H E R M A N , A I A 

Pres., Louisiana Architects Assn. 

I N T H I S I S S U E : 
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M U S E U M S 
What Good Are They Anyway? 
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By ADALIE BRENT 

The Louisiana ArLs and Science Cen
ter is a small, young, and imaginative 
museum. It is blessed with dynamic 
leadership from the Commission mem
bers and dedicated help from com
munity volunteers. Finances come 
from the State of Louisiana which 
maintains the Old Governor's Man
sion and grounds, the East Baton 
Rouge Parish School Board and Title 
I I I Federal Funds which finance our 
planetarium and school liaison pro
grams, the City-Parish government 
which provides other operating funds 
and is retiring the bonded debt in
curred for the planetarium structure, 
and 250 individual citizens who have 
pledged and donated $100 a year for 
a five-year period for non-operational, 
capital expenses, and last but by no 
means least, the Junior League who 
launched the Center with a generous 
seed-money grant several years ago 
and continues to support it. 

Museums and art are close compan
ions, old friends that rely on one an
other to tell a story, open doors that 
lead to creativity, and widen horizons 
for young and old, and for the sophis
ticated and naive. A good museum 
isn't a panacea, but i t does offer a 
variety of solutions to some problems. 

So to learn more about museums, lets 
play the answer game. Here are the 
questions. What is a museum? Why 
have museums? A n d finally, ivhat good 
are they, anyway? Simple questions 
but diff icul t to answer. They are d i f f i 
cult questions because no answer is 
T H E answer, although some answers 
get close to the heart. 

What is a museum? The Ufizzi , the 
Prado, the Metropolitan Museum of 
Art , the Louvre, the Chicago A r t I n 
stitute, the National Gallery of Ar t , 
the Modern Museum of Ar t , and the 

• Louisiana Arts and Science Center are 
all museums. They differ i n certain 
degrees. The degree of physical ele
gance and sheer beauty of architec
tural structures. The degree of imagi
nation and dedication of the stafiF. The 
degree in the amount of available dol
lars, a most mundane matter but all 
important! A museum is a collection 
of objects that are gathered for one of 
several purposes; a museum may pre
serve, instruct, illustrate, or fascinate 
or do some of each. 

Does this dusty definition strike you as 
dull and dry as you suspected museums 
often are? Museums are often dul l . As
tonishing? Not at all. To record the 
past, point up the present, and predict 
the future might sound exciting, but 
when one meets head on the task of 

sorting many, many things for many, 
many purposes, dullness must follow. 
I f a nuiseum must be all things to all 
viewers, the end residt is often deadlv 
dull . 

Doctors specialize, and so do motlcrn 
nuiseums. They speciahze because the 
whole wide world is too vast, too com-
|)lc\, Mild too beautiful to catalogue, 
exhibit, and present as a piece. The 
Louvre and the National Gallery are 
excjuisite examples of museums that 
feature art, paintings, sculpture, 
graphics, both ancient and modern. 

Youth museums which are springing up 
in many parts of the country are ex
amples of specialization in audience or 
\ iewers rather than in subject fields. 
Most museums whose accent is youth 
present a diversified offering, usually 
a combination of art, science, and his
tory. 

So here, then, arc two over-brief an
swers to the wJiat (juestion. 
Wliy have a museum? Because man
kind has a curiosity, he has an urge to 
know, he has a desire to be astounded; 
the museums give h im who has satis
fied his curiosity an opportunity to ex
plain to others the dazzling beauty of 
art forms, the amazing phenomena of 
the heavens as explained in a plane
tarium, and the mysteries of the an
cient peoples who walked the hot sands 
of Egypt. 
Now let's pursue the what good are 
museums, anyway? question. A l l visi
tors to a museum aren't going to come 
away with a burning passion to cata-
gori/e facts about the fives of Egyptians 
of the Ptolemaic period in ancient 
Fi^Npt, even though they might have 
gazed intently at a genuine nuinnny of 
that era two hours ago while on a visit 
to the Louisiana Arts and Science Cen
ter. Nevertheless, seeing that shriveled 
face, the faded hues of the linen and 
lapxras sarcophagus, and the painted 

headdress might, just might, stir the 
imagination of a single student who 
wi l l be able to visualize the distant 
past better because of a brief encoun
ter with a priestess f rom Thebes who 
died in 300 B.C. 

Is it worth the effort to arrange for 
thousands of children, adults, tourists, 
and other varieties of museum visitor 
to file passively by the exhibits, know
ing that you w i l l reach only a limited 
number who respond actively, enthu
siastically, creatively? Of course, the 
answer is "yes." This is the reason 
museums exist. The large, powerful, 
impersonal, great museums of the 

world have the same reason for being 
as the smallest, emerging, young muse
ums . . . to stir a single child, to en
lighten a single adult, to interest a 
single blase' teenager, to enrich a single 
scholar's already vast knowledge, to 
open wider the uondcr of the world. 
Museums, though they draw crowds, 
aren't measured by crowds. A museum 
can be measured only by the new d i 
rections or deeper insights single i n 
dividuals are given. Yes, this is a most 
(l idicult measurement task, but that's 
what I believe a nuiseum, large or 
small, young or established, shoidd 
have for its goal, the giving of new di
rections or deeper insights to ind i -
\iduals. 

H O W should a museum strive to meet 
this goal? In a number of ways. O n 
the obvious physical level. Good house
keeping, a fresh, clean interior; yes, 
clean restrooms are important , and a 
well manicured lawn and good land
scaping. Handsome display cases are 
necessary. Unobtrusive, but informa
tive labels and signs are needed. These 
are prosaic items, not inspir ing in 
themselves i t is true, but they are 
neeessary none the less. 
Next, a museum nuist possess a perma
nent collection to t ruly qua l i fy as a 
musemn. The nucleus of a museum is 
its collections which should relate to 
its piuposes and disciplines. A t one 
extreme the large museum such as the 
Metropolitan in New York Ci ty has 
siieh a storehouse of treasures, ancient 
and modern, that only a f rac t ion of the 
collection is on exhibit at one t ime. A t 
the other extreme is the poor museum, 
without any permanent collection 
which may be likened to a vagabond, 
with no roots and no possessions. 
Displaying beautiful things i n a beauti
f u l way is a skill, and a good museum, 
large or small, strives to make displays 
bold and simple, for boldness and sim
plicity are the keys to success i n mu
seum display. Mark Harr is i n an ar
ticle, " A Plea for Brevity" begged for 
simjilieit} : "God or Someone made the 
sk\ straight blue. I f we could , we'd 
decorate i t , for we are always adcling to 
what was good enough—adding one 
line too many to our jokes, fo r fear 
they'll be missed; and a smile besides 
for insurance." . . . "Over decorated. 
Overpowered. Overdone." 

A children's museum, such as the 
Louisiana Arts and Science Center has 
a special way to reach its goal, and that 
is bringing school groups to the mu
seum for learning experiences. The 
Louisiana Arts and Science Center 
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travels five full- t ime teachers to the 
piihlic and private schools of thirty-two 
parishes to recruit and prepare teach
ers and students for their visits. Pre-
visit teaching materials and post visit 
teaching materials make the visits 
niL ' an ingfu l learning experiences rath
er than random "outings." 

A n d lastly some thoughts by August 
Heckscher that help express my per
sonal philosophy about the Louisiana 
Arts and Science Center, the museum 
I know and love best. 

" A r t as hobby. I worry about art's being 
made a hobby or therapeutic process. 
I am always uncomfortable at the 
thought of its being somehow related to 
health or welfare." 

"Institutions. Artistic l i fe withers at 
the root when the institutions of art are 
poor and unstable and under threat of 
closing down. Operas and ballets and 
symphonies should be as solid as bands, 
but the men who run ours don't know 
where they'll turn for funds in five 
years, it's c uite probable that ind i -
\ iduals benefit f rom the challenge of 
poverty. It's equally certain that insti
tutions do not." 

"Talent. A lot of i t is wasted because 
i t was never developed in the first 
place, a lot because i t has been cor
rupted. I f we searched for potential 
pianists and poets, I have a hunch we'd 
be much richer than we are. Maybe 
corporations w i l l soon feel they can 
give wi th as much validity to museums 
or even repertory theaters as to col
leges." 

"MetUocrity. The isolated achievements 
of our culture can't outweigh the t r iv i 
a l i ty , cheapness, and tawtlry sameness 
we see. Our cities are strangled in 
t r a f f i c , half asphyxiated by gases. We 
bu i ld in W est Berlin a great cultural 
center, but our own centers lag for lack 
of funds. Our embassies show the 
w o r l d what our best architects can do 
i f freed to work, but our post offices 
te l l a different story." 

An invitation to visit the Louisiana Arts and 
Science Center. Museum hours are as 
follows: 

Tues. through Sat. 10:00 - 5:00 p.m. 
Sunday 1:00 - 5:00 p.m. 

Planetarium summer hours are as follows: 
Tues. through Friday 2:30 p.m. 
Saturday 3:30 and 8:00 p.m. 
Sunday 2:30 and 3:30 p.m. 
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OMPANIES 

A R E N O V A T I O N Hy W n.i.iAM J . H i t,Ml s. Jii . & As.soc i \ 11 s. A./..A. .\r< liitc( /s 

B L A C K A C R E , I N C . . . . this is the 
name of the group of investors, lieaded 
by B. B. Taylor, Jr., who have bought 
and renovated the old Empire Furni
ture Company building at the corner of 
Fourth and Laurel Streets. The origi
nal building was a well designed func
tional building and served its purpose 
for many years. However, i n the last 
five years, the changing face of down
town Baton Rouge has depreciated its 
value for its original intent and the 
ownership allowed it to become shab
by and unkept. The new owners saw 
the intrinsic value of the structure and 
its location, but for another use. 

Downtown Baton Rouge's Renaissance 
has taken off in a strong direction to
ward finance and business in addition 
to retail sales. The new ownership 
sensed the building's highest and best 
use would be for off'ice space. The 
architect was instructed to renovate the 
building in a conservative and digni
fied style. The Travelers Insurance 
Company was secured as lessee for the 
first floor, but the second floor was to 
remain undeveloped unt i l prospective 
tenants were secured. However, be
fore the work began, the second floor 
space was rented. 

The basic simple and good lines of the 
building were maintained in the re
design. A rear stockroom-receiving en
trance was changed into a new elevator 
lobby and entrance for the second floor. 
The building was partitioned and car
peted on the first floor, and new ceil
ings and lighting installed. Rest room 
facilities were expanded, and the exist
ing air conditioning system remodeled. 
The building seems to have undergone 
a happy change. The tenants are satis-
iied. The new building look evokes en
thusiastic exclamations f rom passers-
by. Everyone seems glad; somebody 
cared. ( E d . ) 

Photos by Gleason Photography 
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Warden's House 
One of the few true Georgian 
Buildings in Louisiana is the one 
known as the "Warden's House" 
in downtown Baton Rouge. I t is 
the only remaining building f rom 
the original Louisiana Penitenti
ary once located here. This par
ticular building served as tlie 
Warden's Home upstairs and the 
prison store downstairs. The sec
tion to the right contained Ki t 
chen and servant's quarters. 
Whi le the main section of the 
building is characterized by ex
quisite proportions and detailing 
of windows and doors in keeping 
wi th the Georgian tradition, the 
adjunct to the right is pure Lou
isiana—a direct form whose pro
totypes are visible in the Vieux 
Carre. 

The building was buil t in 1830 
and has recently been restored as 
an office building. 

J O H N D E S M O N D , F A I A 



^ H O N O R A W A R D 
JURY COMMENTS: 

The Huie Library "A well scaled l i 
brary in the center of the campus, 
tliat does not overwhelm the other 
old and new buildings, shows the 
careful study the architect gave to 
this problem. The Jury, in particu
lar, finds commendable the integra
tion of the structural, electrical and 
mechanical systems and the pleasing 
resulting effects of such a concern 
on the interior of the building. 
"The dynamic form of the structure 
indicates future horizontal expan
sion, and the modular bay seems 
well suited to this purpose." 
And the Bailey Library "The ap
proach to the campus through an 
earth berm and the series of inter
related horizontal planes preceding 
the library entrance shows the care
f u l study the architect has given to 
the placement of this central facility 
in the campus. Tlie student enters 
at grade, and tlie series of gardens 
l i f ts the underground library to the 
surface so i t becomes a focal point, 
unifies the campus, and indeed be
comes earth sculpture. 
"The materials of brick and sand
blasted concrete, the large unab-
structed carpeted reading areas and 
simple furnishings of the interior of 
the library enhance the exterior 
landscaping and earth sculpture 
concept." 

H U I E L I B R A R Y 

The Huie Library at Henderson State Col
lege and the Bailey Library at Hcndrix 
Collegf, designed by Wittenberg, Delony 
& Davidson, Inc., Architects and Engineers 
of Little Hock, have won Honor Awards in 
Architecture in the 17th Annual Design 
Awartls Competition at the American Insti
tute of Architects Cidf State Regional Con
vention in Memphis, Tennessee. Philip C. 
Johnson, Architect, of New York, was a 
consultant on the Bailey Library. 

In addition to the libraries, three additional 
Honor Awards were presented for excel
lence in design. The winning designs were 
chosen from 43 entries in six building cata-
gories submitted by Architects from Arkan
sas, Tennessee, Mississippi, Louisiana and 
Alabama. 

The distinguished jury of members of the 
National A. I . A. Committee on Aesthetics 
commented on the designs: 

e El 
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Henderson State College Arkadelphia, Arkansas 

PROGRAM REQUIREMENTS 
Modular open-shelf Ubrary to accommodate 500 readers and 120,000 volumes on a small southern state 
teacher's college campus serving 3,000 students. Building is to expand bori/.untally to accommodate LOOO 
students and 320,000 volumes in successive additions by 1975. 
SITE 
Heavily wooded slope adjacent to Administration and Classroom Buildings near campus center. Natural 
canopy of Pine and Oak trees is to be preserved. 
DESIGN SOLUTION 
It was considered important that the Library, which is situated at the east side of the formal campus en
trance, be compatible with the small scale of the older buildings and not overshadow the most prominent 
campus structure, the recently completed Administration-Classroom Building located at the north end 
of the formal axis. 
A combination of factors contributes to the informal massing of the Library: gently sloping site covered 
with tall trees; building will be free-standing; students approach from north and west; and future additions 
will double size of building. 
The heart of the Library is the entrance lobby on the first floor and informal two-story browsing room on 
the second floor. The other library facilities are wrapped around these central spaces. Heavy traffio. high 
noise, and service functions relating to the building entrance have been grouped on the first floor. Informal 
reading areas and secluded carrels separated by free standing stacks are on the upper two floors. A central 
service core contains elevator and skyUghted stairway. Service towers located at opposite corners of each 
floor contain fire stairways and toilets. Narrow fenestration and low brightness lighting have been employed 
to reduce objectionable glare. 
CONSTRUCTION AND MATERIALS 
The investigation of efficient air distribution systems to each module while eliminating a suspended ceiling 
resulted in an integrated structure and mechanical system which consists of: sandblasted precast concrete 
box columns and parallel channel beams which distribute a high velocity single duct air distribution system 
vertically to each floor and horizontally through trunk, ducts to each module; and a sand-blasted pre-cast 
concrete rib slab floor system which incorporates low brightness lighting and spans 25'-4" between channel 
beams. Local brick which matches existing building is used on the exterior cavity walls, central core and 
service towers. Interior partitions are dry-wall construction for futiu-e flexibility. 
CONSTRUCTION STATISTICS: 
Gross Area: 37.408 sq. ft.; Gross Volume: 435,972 cu. ft.; Construction Cost: $649,187.60; Unit Costs: 
$17.38 per sq. ft.; $1.49 per cu. ft. 

12 The Louisiana Architect 
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ARCHITECTS: 
Wi t t enberg , Delony & Davidson, Inc. 

STRUCTURAL: 
Engineering Consultants, Inc. 

M E C H A N I C A L O ELECTRICAL: 
W . H . Grant & Associates 

LIBRARY C O N S U L T A N T 
Dr. Edmund Low 
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By \i T t E C K S C H E R , H o n . A 7 A 

Let me begin by r e m a r k i n g tha t the 
t w e n t i e t h century has witnessed an a l 
most complete reversal of man's rela
t ionsh ip to the ear th he inhabi t s . He 
was once its c h i l d , keeping a precarious 
foo tho ld upon its surface. Today he is 
its master—or at least he is i n a f a i r 
way of becoming so. 

T h r o u g h the long centur ies o f his his
tory m a n sought no more than to be 
pe rmi t t ed to exist and to survive i n the 
midst of a natura l w o r l d w h i c l i was es-
scnti i i lK hostile. I 'or the most part 
m a n played out w i t h resignation his 
role against a somber and u n f r i e n d l y 
background. 

Superst i t ion peopled this background 
w i t h mal ignant spiri ts , w h i l e na ture 
w i t h floo( s .nid lu i r r icanes p rov ided 
dangers enough to keep the m i n d on 
edge. T h e best tha t the i n d i v i d u a l 
could hope to do was to carve ou t f r o m 
the menacing chaos o f na ture some 
l i t t l e space he cou ld ca l l his o w n : the 
home that was his castle, the wa l l ed 
c i t \ , the t l c a r i n g i n the wilderness. 

T h e shapes of earth were i n those ages 
considered fixed and immovab le . The re 
were no bulldozers a round . W h a t m a n 
bu i l t stood out i n contrast . A n d the 
noblest o f w h a t he b u i l t was, appro
priately, the temples o f the gods. 

How^ dramat ica l ly has the m o d e r n age 
changed a l l this. Today man's works 
qui te l i t e ra l ly cover the landscape. T h e 
wal led c i t} long since broke t h r o u g h 
its wal ls , and now creeps out i n w h a t 
must seem an o f t e n cancerous g r o w t h 
to devour the wide countrys ide a round . 

As f o r the temples o f the gods, they 
have f a l l en i n t o r u i n , or been sub
merged beneath structures conceived 
on a w h o l l y new scale. T h e c lear ing 
in the wilderness has become the w i l 
derness' des t ruct ion, and a man's home 
is scarcelv his castle w h e n i t depends 
f o r its value upon l i gh t and space and 
cleanliness a round i t — q u a l i t i e s w h i c h 
are beyond the capacity o f the i n d i 
v idua l to preserve and w h i c h are i n 
creasingly taken away by society. Each 
man may s t i l l have his pr ivate dream 
— h i s l i t t l e house i n a pr iva te park ; 
but the accumula t ion o f pr ivate dreams, 
as L ione l Bret t has s t r i k ing ly pu t i t , 
tends to become a pub l i c n igh tmare . 

Accord ing to the o ld saw, G o d made 
the countryside, but m a n made the 
cities. I am not sure the mat ter is as 
simple as tha t . I t is easy to idealize 
the ru ra l landscape; b u t i n i ts mode rn 

f o r m the big f a r m requires a destruc
t ion of natural g r o w t h , o f trees a n d 
hedgerows and the k i n d l y al terat ions 
of the natura l landscape, a lmost as 
complete as does u r b a n g r o w t h . Even 
the smal l f a rm can be u n d u l y senti
mental ized. W i t h its o f t e n i l l -kep t 
machinery , its r u s t i n g piles o f waste 
materials, its barbed w i r e and r a m 
shackle bui ldings, i t can be an a f f r o n t 
to the lover of a good l a n d . W h e t h e r 
God made this pa r t i cu la r sort o f coun
tryside is open to doub t ; b u t there is 
no doubt at all tha t H e has not made 
the c i ty . 

N o r can there be any doubt , I am 
a f r a id , that man d i d n o t make the m o d 
ern city very wel l . 

A m e r i c a n cities have ha rd ly ever been 
thought of as places o f de l igh t , an en
v i ronment w i t h i n w h i c h m a n cou ld 
find his various needs satisfied. T h e y 
were looked on , rather, as abnormal i t ies 
made necessary by m a n u f a c t u r i n g and 
commerce—a " h a l f - w a y house ' i n 
man's career. 

T h e cities of this c o u n t r y are today t ry 
ing to make themselves over; and the 
cities o f Europe, at the same t i m e , are 
seeing themselves overtaken by the i l l s 
o f ugliness, commerc ia l i sm a n d oxer-
c rowding w h i c h we are t r y i n g to get 
away f r o m . 

I \ (?ry problem that affects us i n the 
U n i t e d States comes to Europe as the 
post- industr ial phase o f c i v i l i z a t i o n , o f 
super-advanced i ndus t r i a l i sm , advances 
there. I t was a shock th is summer to 
K . i l i / e that i t is no longer considered 
wise to bathe in the b e a u t i f u l lake at 
Geneva. Even the Swiss w i t h the i r 
cleanliness and care seem incapable o f 
con t ro l l i ng po l lu t ion . A n d i t was a 
shock i n a French vi l lage to see u n 
masked, at the very center o f its o l d 
bui ld ings , a g rowing graveyard o f 
wrecked automobiles. 

T h e cities of America are w a k i n g f r o m 
thei r long iner t ia and are b e g i n n i n g to 
make themselves over. T h e process is 
not easy and the results are not always 
so encouraging. T h e sad f ac t is tha t w e 
do not yet seem to know h o w to create 
deliberately the qualities o f humanness 
and sociabili ty w h i c h character ize, i t 
seems by chance, the best o f older 
cities, here or elsewhere. C o m m u n i 
ties that have g rown over a l ong pe r iod , 
add ing generation by generat ion to the 
common scene, possess a capaci ty to 
cha rm men and to make t h e m fee l at 
home; w h i l e our newer c iv ic creations 

— e v e n those des igned m o s t f e e l i n g l y 
w i t h the h u m a n b e i n g i n m i n d — seem 
touched w i t h an i n e v i t a b l e coldness . 

A l l t ha t was h o p e d f o r i n t h e n e w 
towns o f Grea t B r i t a i n c e r t a i n l y has 
no t ma te r i a l i zed . T o d a y w e are m o v 
i n g s lowly t o w a r d a n a t i o n a l p o l i c y o f 
b u i l d i n g "new t o w n s " i n t h e U n i t e d 
States. 

A t Reston, V i r g i n i a , w e see r i s i n g i n 
the mids t o f tha t f a i r c o u n t r y s i d e w h a t 
is u n d o u b t e d l y the m o s t s t r i k i n g e f f o r t 
to date to shape an u r b a n e n v i r o n m e n t 
e m b o d y i n g the qua l i t i e s be l i eved essen
t i a l to m o d e r n f o r m s o f happ iness . 

Here i n the first v i l l age cen te r a p a v e d 
cou r tya rd , t r a f f i c e x c l u d e d a n d re
f reshed bv a handsome f o u n t a i n , is 
penet ra ted by a lake w i t h s m a l l boats 
anchored at the quay . I n a h a n d s o m e 
c i rc le , shops are g r o u p e d v e r y m u c h 
as i n a Eu ropean square ; over these 
are studios a n d a p a r t m e n t s f o r ar t i s t s 
and those w h o w o u l d w a n t to be i n t he 
vi l lage center. T o w n houses o f s t r o n g 
and sophis t icated a r c h i t e c t u r a l f o r m s 
reach ou t i n a t i g h t r o w a l o n g t h e lake 
shore; a h igh-r ise a p a r t m e n t w i t h 
sp lendid views places t h e c o m m u n i t y 
as the vi l lage spire once d i d . A t a l i t t l e 
d i s tance—a f e w h u n d r e d yards a w a y 
— t h e s t r ic t u r b a n note gives w a y to 
the subu rban , w i t h g roups o f houses 
of a less f o r m a l n a t u r e g r o u p e d i n 
courts or s tepping u p f r o m the w a t e r . 

Fac i l i t i e s f o r tennis , s w i m m i n g , r i d i n g 
are at h a n d ; and a r o u n d a l l t h i s is the 
V i r g i n i a coun t rys ide , i ts g reen c o n t o u r s 
to be respected even as t he d e n s i t y i n 
creases a n d Reston moves t o w a r c l i t s 
an t ic ipa ted p o p u l a t i o n o f 7 0 , 0 0 0 
people. 

W i l l i t work? W i l l Reston become m o r e 
than a show-place, a t e s t i n g - g r o u n d f o r 
a rch i t ec tu ra l p r inc ip le s , g r o w i n g i n t he 
years i m m e d i a t e l y ahead i n t o a v i a b l e , 
f u n c t i o n i n g c o m m u n i t y ? T h e a n s w e r 
is, we s imp ly don ' t k n o w . M r . R o b e r t 
S imon , the p romote r o f t h i s e n t e r p r i s e , 
has gambled u p o n an idea , a t a n t a l i z 
i n g and b r i l l i a n t idea; b u t u n t i l t h e 
houses at the v i l lage center are so ld a n d 
the square comes to l i f e w e are n o t able 
to say w i t h conf idence t h a t w e k n o w 
h o w to b u i l d a c i t y — o r , f o r t h a t m a t 
ter, that people rea l ly w a n t t h e k i n d o f 
c i t y w h i c h w e t h i n k t h e y o u g h t t o 
w a n t . 

I have been speaking o f t h e m o s t 
t h o u g h t f u l and sensitive m a n i p u l a t i o n s 
of the l andscape—at tempts to c rea te 
an e n v i r o n m e n t i n h a r m o n y w i t h man ' s 
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n a t u r e . B u t man's l i a n d is not usually 
l a i d u p o n the seene i n th i s gentle way. 

l i e is l i ke a giant l u m b e r i n g about, de
s p o i l i n g n a t u r e , e u t t i n g d o w n the fo r 
ests, eaus ino the streams to dry u p or 
to i l o o d u n e o n t r o l l a b l y as the lands at 
t h e i r hea t lwaters are denuded ; erasing 
t h e d u n e s a long the shore l ine , conver t 
i n g the w e t l a n d s to b u i l d i n g lots, s t r ip -
pin^4 the to j j so i l i n m i n i n g operations. 

l { \ en w h e r e an honest e f f o r t is made to 
i m j i r o v e th ings f o r man's sake, t l ic 
m e t h o d is o f t e n so l a c k i n g i n subtlety 
t h a t t h e to t a l resul t , instead o f be ing 
an i m p r o v e m e n t , is f o r the worse. T h e 
great roads w h i c h are to serve a r i t \ 
e n d b y u n d e r m i n i n g i t — sometimes 
c u t t i n g a t h w a r t i ts l i f e , sometimes s im
p l y b r i n g i n g i n more cars than the 
c i t ies can assimilate. T h e na tu ra l beau
ties t h a t we set aside are ove r run as we 
endeavor to make t h e m easily access
ib le to a l l ; the very moun ta ins are 
l eve led as we b u i l d roadways to the i r 
s u m m i t s . 

I n shor t , as 1 said at the b e g i n n i n g , the 
e a r t h is i n man's keeping. W hat he 
does a n d w h a t he r e f r a ins f r o m doini^ 
set huge and general ly ineffaceable 
m a r k s u p o n its surface . T h e cities are 
h i s a n d he made t h e m ; e \en the deserts 
a n d the open spaees are his, insofar as 
he has the power — to alter or hajis w i l l 
soon have the desire or the need — to 
a l ter or abolish t h e m . 

/ \ m a j o r chal lenge — perhaps tJie m a j o r 
cha l l enge — before us a l l is to deal sob-
e r l \ w i t h our responsibilitN toward the 
\ e r y p lanet — the whole p l a n e t — o n 
w h i e h it lives. I f it can be destroyetl 
l ) \ some x .isl and w i l l e d exj^losion, t hen 
eonvcrseh it nuist be guarded b\ a 
w i l l e d and saving care. T h e powers 
w h i e h seienee and numbers and massed 
o rgan i za t i on ha \e put at our disposal 
l o r h a r m exist as w e l l ( i f \ve w o u l d 
h a \ e it s o ) , fo r the aeconi | ) l ishment of 
good . 

I he d i sconcer t ing impression l e f t by 
h e a r i n g experts discuss the factors i n -
x o h e d in m a i i U a i n i n g a balance be
t w e e n man and n a t i n e is how l i t t l e 
e \ en the best men are sure of . T h e 
rate at w h i c h speeies o f a n i m a l and 
p l a n t l i f e are disa | ipeai ing must t rouble 
an None w i t h a concern fo r the d ivers i t \ 
o f Clod's creatures. Yet e \en i f we 
earnest ly desire to save t h e m , there is 
a cjuestion as to whe the r we can. I t 
w<is once t hough t adecjuate to plaee a 
cl\ i n g species i n a /oo or r e fuge . T o d a y 
w e know tha t th i s is not enough . I f i t 

is d i f f i c u l t to create a ci ty l i t to nu r tu re 
our ()\\ n k i n d , how i n l in i t e ly moreeom-
plex is the task of creat ing an envi ron
ment w i t h i n whieh other forms of l i f e 
ean breed and t loi i r ish. 

I f science has its lessons to learn and 
its job to do, so, of course, have the 
a r t l i i t ee ts and planiu-rs. I'or instanee, 
what makes a space that seems w i n n 
and habi table to man? W h a t makes a 
pub l i c square that w i l l draw the e i t i -
zens i n t o an agreeable congregation o f 
strollers and talkers? 

M r . W a l l a c e Harr ison, the arehiteet o f 
r»ockefc l l e r Center, once told me h o w 
he and his colleagues had stood by w i t h 
dismay w b i le the sponsors o f tha t great 
enterprise i l i i i i in i shed foot by foot the 
open spaee at the base of these pioneer
i n g bu i ld ings . Yet when the bui ld ings 
were completed, M r . Harr ison said, i t 
was f o u n d that the resul t ing cour tyard 
— tha t w h i c h slopes f r o m F i f t h . \ \e 
nue d o w n toward the skating r i n k and 
f o i m t a i n — was i n its very confmemen t 
conduc ive to the sense of crowded l ive
liness they sought. I f they had h a d 
the ir way , it Avould never have aehiex ed 
that . Cer ta in ly , whether by chance or 
ar t , tha t l i t t l e p lot o f l and has become 
one o f the eliarmed places of the w o r l d . 

N o t a l l arehitectural efforts are as 
ha j ipy as this o f M r . Harrison's. W e 
s t i l l have to wa i t to see whether his 
overal l p lan fo r L inco ln center w i l l 
give to the people w h o come there the 
ehisive feel ing ol' being part of some
t h i n g larger than themsehes. A t Mart-
f o r d , Connect icut , where the most am
bit ious and s t r ik ing example to be seen 
of a eitv's heart being boldly recon
s t ruc ted , the jn ib l ie s(|uare s t i l l remains 
somethin'4 of a disappointment . I V r -
hixps it is too early to judge; t ime is im
por tan t in mak ing a place lov ed and in 
i m p a r t i n g to the citizens the hab i t o f 
enjov mei i t . 

T h e r e is thus a mystery i n the sha|) ing 
ol a s(|uare or in ib l ic plaee. 1 shall show 
you another; how should the h igh-
spcod, liiiiiled-aeeess highwav meet the 
c i ty? W e know how to l ) i i i l ( l the h igh-
vv av; |ierha|)s one day w e shall even 
know how to b u i l d the ei tv. Hut the 
po in t where the two jo in or overlap 
seems to create insoluble di lemmas. 

A t H a r t f o r d , as i n San Traneiseo, the 
highways skirt the ci ty on unga in ly 
st i l ts , eut t ing of f the view of the r iver 
i n the one ease, the bay i n the other . 
I n \ \ c i sh ing ton , D . C , the highwavs 
increasingly cut up the c i ty , and i n 

deed threatened to leave no th ing but 
l i t t l e odd-sized areas between t l u i n 
u n t i l W ashington at the eleventh hour 
has awakened and seen the vv isdom ami 
ncc ( ssity of s tar t ing work on a subw av . 

One eould eite the example of I ouis-
vi l le or of Boston: both t roubled hv the 
h ighway out of seale w i t h its sur round-
in i;s. In N e w York for ye.ns we have 
been debat ing whether we w i l l b u i l d a 
h ighway across the lower city l i n k i n g 
t w o ma in arteries at the east and west 
shores o f M a n h a t t a n . 

T o the layman it should be easy to 
make the eonneetion between these 
two v i t a l elements o f the eontemporarv 
landseape. /Xetuallv it is as d i f f i c u l t as 
m i x i n g o i l and water. The highway 
symbolizes mot ion ; the eitv, a r r iva l and 
s tabi l i ty . T h e h ighway is b u i l t for the 
speed of the cru is ing automobile; the 
c i ty upon an altogether d i f f e ren t seale. 

I f the h ighway goes th rough the ci t ) ' i t 
shatters its u n i t y ; i f i t skirts the eitv it 
fa i l s i n its essential f u n c t i o n , Avhieh is 
to b r i n g men to a chosen jilace. Indeed 
all modern transportat ion seems to 
hav f the elfeet of d i m i n i s h i n g the sense 
of place and o f elevat ing mobi l i tv for 
its o w n sake. T h e great highways seem 
eonstructed to permi t the i nd iv idua l to 
travel endlessly, at h igh speeds a?ul in 
arm-chai r e o m f o r t — a man w h o has 
forgot ten where he is going, and vvhv. 

T h e a i r l ines make the great cities so 
alike that they tend to beeome as unim
por tant as thev are indist inguishable. I 
have heard i t said t lmt the true nature 
of m u c h modern travel w i l l onlv be 
exempl i f i ed when the air lines adver
t i se— as one day they seem bound to do 
— "non-stop f l ights a round the wor ld . " 

I n the U n i t e d States, as i n I 'ng la iu l , a 
gloomv sense of f rus t ra t ion prevails 
among many o f those architeets and 
planners who t h i n k thev are reach to 
b u i l d a new w o r l d , but w h o maintain 
thev are impeded hv economic and 
j io l i t i ea l factors. .Arthur Drexler, the 
head of the arehiteetural clepartmeiU of 
the Museum of Modern A r t , has told 
me he ref uses to ni t on any more ex
h ib i t ions of idea solutions to sueh 
j i roblems as pa rk ing , p lav ing ground, 
eivie scjuares, ete. .Arehitects, he savs, 
have exhausted their ingenuitv in por-
t r a v i n g schemes o f wha t can and must 
be clone. I t is t ime to get on w i t h the 
work . I f someone w i l l seriously under
take some impor tan t civic re form, Mr . 
Drex le r w i l l be ready to urge using the 
resources o f the Museum to help 
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There's nothing new or exciting 
about brick schoolhouses... 

r 

except... Double Wall Systems by Acme Brick, 

Brick wall outs ide. Br ick wal l inside. Put them together and 
gain double he lp ings of: 

BEAUTY. The color , tex tu re and pattern of inter ior br ick 
wal ls create a c lass room env i ronment that invites better 
at tendance, better a t ten t ion . 

Q U I E T N E S S . Br ick Doub le Wal ls provide improved sound 
cont ro l that makes it easier for teachers to teach, easier 
for students to learn. 

ECONOMY. Br ick p laced back- to-back provide super io r 
insulat ive qual i t ies that ho ld down heat ing /coo l ing costs. 
And the more br ick you have, the less work there is for the 
maintenance crew. 

P E R M A N E N C E . Br ick 's warm beauty endures. It 's there 
for everyone to enjoy. Now. And generat ions f rom now. 

SAVINGS. Cons t ruc t i on is s impler because you have fewer 
crafts to coord inate . Faster, too , becausethe walls are f in ished 
when you top them out. 

Noth ing new about br ick schoo lhouses? Don't you believe it! 
Wri te for l i terature on Acme Br ick Double Wall Systems. 
Technica l assistance is yours for the asking. new dimensions in building 

S A L E S O F F I C E S : ALEXANDRIA • BATON ROUGE • LAFAYETTE • LAKE CHARLES • MONROE • NEW ORLEANS • SHREVEPORT PLANT: BATON ROUGE 



ARLHllkLlURk ANU kWVmUNMkNl-(continuedi 

achic'xe the sound a rc l i i t c c tu ra l solu
t i o n . 

W'c conic, t l i c r c fo rc , to t l i c responsibil
i t y — bcNontI that of the scientists and 
l icyond that of the architects and phui-
ners — the responsibi l i ty of those who 
shape pohcy and achninister the re
sources of the c o m n u u i i t y . 

It is a sad fact that , u n t i l recently, only 
a t i ny m i n o r i t y of the popula t ion seems 
to ha\e had any concern fo r the en-
\ i ro innen t tha t stretched beyond its i m 
mediate ga/e. 

It is a m a / i n g wha t people w i l l tolerate 
at the i r \ cry doorstep. N o apparent i n 
congru i ty is fe l t w h e n they emerge 
f r o m an apar tment house where every 
deta i l is sumptuously designed and 
m a i n t a i n e d to enter upon a street where 
l i l t h and \ isual confus ion are every-
\\ here. N o sense o f a f f r o n t is suffered 
w h e n they go, as they do i n my C i ty of 
N e w York , f r o m the pr ivate realms o f 
the i r met iculous ly decorted homes in to 
a subwa\ \\ here the d i r t and noise and 
smel l w o u l d p u t an or ien ta l bazaar to 
shame. 

I n par t , the i r f ee l ing mus t be based 
upon a despair o f seeing a n y t h i n g done 
to f u r t h e r seemliness and decency i n 
the pub l i c sphere—a k i n d o f w i l f u l 
b l indness u h i c h is better than a sharp, 
con t i nued pa in . 1 recall that fo r a t ime , 
w o r k i n g in one of the least at tractixe 
areas o f N e w York , I came to pass al
most unheed ing by s(jiial()r and con
fus ion i n a wa\ that lea\es me d u m b 
f o u n d e d when 1 nnw re \ i s i t the scene. 
It has been so too long w i t h the vast 
major i tx of the citizens of our f ree 
state. 

T h i s a t t i tude , I believe, is beg i in i ing 
to change. People have vague notions 
tha t the env i ronmen t can in l luence 
the ( |nal i t \ of their lives, that i t is re
lated to thei r happiness and wcW-
being. They see glimpses of green — 
the l igh t a tree casts u p o n the c i ty 
pavement, the \\i\y the sun fal ls 
t h r o u g h its leaves, and the\ resolve at 
a l l costs to p lan t trees. Sometimes they 
don ' t t h i n k there is a n y t h i n g more to 
do bu t p lant trees. T h e y organize i n 
groups to prevent o ld trees f r o m being 
cu t dox\ n . F rom here i t is possible fo r 
the c i t izen to expand his hor izon , u n t i l 
he may see that nature and man have 
an ab id ing re la t ionship one w i t h the 
other . 

T h e c o n t r i b u t i o n of President Johnson 
to this cause has been as encouraging 
as it m igh t , a \ear or two ago, have 
been une\ | iec ted . W h o w o u l d have 
supposed that , late i n ihe Congressional 
session, the Admin i s t r a t i on wou ld li.ixc 
been c rack ing the w h i p to insure the 
l)assage of a b i l l — n o t to beat the Rus
sians or land on the moon, but to make 
Amer ica "beau t i fu l " ! T o ha\e seized 
upon automobile j u n k Nards and h igh-
wax bi l lboards as the path to beautx is 
modest enough; but i t is a beginning , 
and it is a course that is sound and 
pract ical and good poli t ics, since the 
I ederal go \e rnment is paying as nu ich 
as 9 0 per cent of the costs of the h igh-
wa\s f r o m w h i c h the o f f e n d i n g debris 
and c lu t te r is being pushed back. 

T h r o u g h m u c h o f the Federal estal)-
l i shment , encouraged by men l ike Sec
retary U d a l l , there is an emphasis on 
the outw ard f o r m of things, upon good 
design i n government w h i c h w o u l d 
ha\ e been un though t of a decade ago. 

T h e outw ard f o r m is, of course, a good 
deal less than the whole matter . A 
concern f o r the envi ronment i n the 
largest sense requires measures of 
statesmanship be \ond such beginnings 
as w e ha\ e been considering. I n a way 
i t seems to me that the emphasis of 
Theodore Pioosevelt upon conservation 

is more s igni l icant , and more creative 
of the b ig ehanges we need for today 
than the Great Societx's emphasis upon 
beauty. T h e idea of conser\ at ion must 
be enlarged and brought up to date. 
C onserx ation in the nex\ sense must be 
positixe. It nuist implx the ma in ten 
ance of condit ions xvithin xvhich m a n 
may be at his best. A n d being at his 
best means a harmony betxxeen n ian 
and his felloxv-man, betxxeen h imse l f 
and the wor ld of man-made objects, 
betxveen man and the order of nature . 

l i l o r t s that save f r o m the bul ldozer a 
single precious b u i l d i n g can, of course, 
be s ignif icant . But that last-ditch and 
too-of ten- lu t i le battle xxould ha rd ly 
haxe been neeessarx' had the c o m n u u i 
ity been animated by the ideal o f con
servation as I have described i t . T h e n 
a steady inlluei\ce xxould have xvorked 
to preserve a balance betxveen the o ld 
and the nexx, betxveen the l i v i n g gen
erat ion and those that have gone he-
fore , betxxeen values that prex ai l today 
and those xxliich i n earlier t imes a j v 
pealed to m i n d and heart. W hat re
mained of the past xvould not then be 
set apart as merely c h a r m i n g or an-

t i ( |ue, but xvould be folded i n , incor
porated as something representative 
and v i t a l i n to the l i v i n g tissue of so
ciety. T h e past xvould seem impor tan t 
because the f u t u r e is impor t an t ; and 
the present xxoukl be xx hat it is bee ause 
it staiuls so t l ea r ly at a meeting jilace 
of the tx\(). 

Conservat ion , as I haxe been dehn ing 
i t , impl ies balance. As a doctr ine for 
po l i t i ca l ac t ion , it iiieajis a cajiacitx not 
alxvays to go a l l out, to conceixe of an 
end tha t is not inxariably the bit ter 
end . T h a t must seem a hard doctrine 
to advocate, and even harder to pursue. 

For the age is dominated by subtle com
pulsions toxx ard excess. Perha | )S this is 
the I austian heritage, the concept of 
man as hav ing no l imi t s , f i n d i n g his 
onlx joy i n the constant pursu i t of an 
unat ta inable end. 

In the end, the enxironment becomes 
a m i r r o r of a c i \ i l i z a t i o n . I t is the 
surface upon xxliich xve f i n d xvrit i n 
large letters the message xvhich the 
inner l i f e carries i n letters obscure and 
smal l . I f xve assert that this environ
men t is de formed and misshapen, the 
xvords must imp ly that there is some
t h i n g misshapen also at the secret core 
xvliere the purposes of man are delineil 
and xalues mainta ined . M u c h <is I ilis-
l ike being pessimistic, 1 am a f ra id that 
such a conclusion does seem to be part 
o f our t imes. Yet it is xxell to recog
nize that there is i n the Western tra
d i t i o n another strain besides that 
x \ l i i ( l i I haxe called the Fausliaii . 

I herc is the strain of the Creeks, xvitli 
the i r emphasis upon a CJoldcii Mean. 

It is xxell to remind om-selxcs, also, that 
xxliatexer f l i r ta t ions xxe may engage in 
xxith other xvorlds, earth is our cradle 
and our home, and nature remains our 
exer-xvatcl i ful nurse. These x\e dare 
not abantlon or m u c h longer neglect. 

" W e t ravel together"—the xvords are 
, \ ( l l a i Stexenson's, arid the\ come xvith 
special poignantx f r o m his last speech 
— "W e traxel together, passengers on a 
l i t t l e spate ship, dependent on its \ u l -
nerablc supplies of air and soil; all 
c o m m i t t e d lor our safctx to its sccuritx 
and peace; preserved f r o m annil i i la 
t ion onlx by the care, the xvork, and I 
xvill sax the loxe, xxe gixe our IVanik 
c r a f t . (Ucpyiiitcd from Woinitdhi St(it( s 
Architect) 
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I he 1968 L A A Conven t ion , to be he ld 
in N e w Oi le . ins at t l ie Jung Ho te l on 
October 10, 11 and 12, promises to 
ofl'er dixersity o f backgrounds and i n -
t i rt sts i n its speakers. A m o n g the par
ticipants Avill be people l ike A l Capp, 
the satirical cartoonist and commenta
tor; Archi tec t -Planner A r c h i b a l d Cole
man Rout rs ; I lex W hitaker A l l e n , 
I . \ . l . . \ . . lirst \'ice president o f the 
Amer ican Ins t i tu te o f Archi tec t s , a n d 
C harles 1.. "Pie" D u f o u r , a newspaper
man since 1924 w i l h a f a m i l y ol hooks 
to his credit . 

Most Iouis ian ia i i s w i l l know "Pie" f o r 
his c o l u m n , "A La Mode ." l i e also 
doubles as nuisic c r i t i c on the staff o f 
the States-lteiii and is an ins t ructor i n 
Amer ican I l i s to rv at T u l a n e U n i v e r -
sitv. 
Among his books are: " T e n Flags i n 
the W i n d , " a histor\ of Louis iana; 
• ( . cn t ic l igcr," " T h e ' N i g h t the W ar 
Was l o s t " and " N i n e M e n in C r a v , " 
all three o f w h i c h are books on the 
C i v i l W ar. 
D u f o u r completed his s ix th book dur 
ing 1967 . I t is " A Compact Mistory 
of the Mexican W a r . " 
Hex W hitaker A l l e n , F . A . I . A . , is f i r s t 
\ i c e i^rcsidciU of the A m e r i c a n I n s t i 
tute ot Architects . Me resides i n M i l l 
\ a l l c \ , Ca l i f , and received his Baclic-
lor of Arch i tec tu re degree i n 1 9 3 9 
f r o m the Har\arc l Graduate School o f 
Design. l i e received his A . B . degree 
in 1 936 f r o m Harva rd . 
A l l e n , whose w i f e is also an A . I . / \ . ar
chitect, is a member o f President John
son's Task Force on N u r s i n g Homes. 
Archi tec t and Lhban Pla imer A r c l i i -
bald Coleman Rogers has au thored 
three cssaxs w h i c h aj-)peared i n na
tional inibl icat ions. T h e essays i n 
clude " T o w a r d an F.xpressive School 
Arch i tec tu re , " llic iSalioii's School; 
•Baltimore's Charles Center Project ," 
join lull of the Aiucricau histitiite of 
Architccis and " A n d \ \ hat, Pray, o f 
the A r c h i t e c t , " An JiiWct's llcjwri. 
Piogers received his B . A . i n Arch i t ec 
ture f r o m Princeton U n i \ e r s i t \ i n 
1939 and his M . A . degree f r o m the 
Princeton Graduate School i n 1 9 4 2 . 
In 1943 , he recei\ed a Cer t i f ica te i n 
\ a \ a l Archi tec ture f r o m the U . S. 
\ a \ a l Post Ciracluatc School. 
Satirical cartoonist \ l C app, creator o f 
I . i ' l Abner , " f i l l s a n iche i n comics com-
]iarable to Gershwin's in j a / / , or D . W. 
Cu i l f i th ' s in the mo\ ies," (Time, N o v . 
6, 1 9 5 0 ) . C a|ip has been successfulK 
draw ing clogpatch characters for about 
32 years and is read by m i l l i o n s o f fans 
in close to a thousand Amer i can news
papers. 

A R C H I B A L D C O L E M A N R O G E R S 

RE.X W H I T A K E H A L L E N F.A.LA 

D U F O U R 

A L CAPP 
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Arch i tec tura l Photography 

M e m b e r o f 

A r c h i t e c f u r a i P h o t o g r a p h e r s 

A s s o c i a t i o n 

1115 Wash ing ton Avenue 

N e w O r l e a n s , L o u i s i a n a 

T e l e p h o n e T W 5 - 3 6 8 0 

by 
S e a m I e R e s i l i e n t F l o o r i n g 

allmark 
CHEMICAL comum 

Durable — Resilient — Permanent Bond — Inf in i te Variety —• 
Design Versat i l i ty — Installed only by trained applicators — 
Wr i t ten Uncondit ional Guarantee — Manufac tur ing Plant in 
Baton Rouge — 

Distributed By: 
Southern Floor Company, Inc. 
8 2 2 Neosho St., Baton Rouge, Lo. 7 0 8 0 2 
( 5 0 4 ) 3 4 8 - 5 1 6 1 

J N O . W O R N E R & S O N , I N C . 
B U I L D E R S ' H A R D W A R E 

D I S T R I B U T O R S OF 

Y A L E L O C K S A N D H A R D W A R E 

S A R G E N T L O C K S A N D H A R D W A R E 

S C H L A G E L O C K S 

4 0 1 - 4 0 5 DECATUR STREET • P .O. BOX 2 5 6 3 • N E W ORLEANS, LA. 701 30 

PHONE 5 2 9 - 2 5 9 2 

W h y use copper when 

T r T A N A L O Y 
is Qvoilable al-

40 % LESS cost? 

call or w r i t 

DOUG HARPER 

1318) 8 6 8 - 5 3 1 4 

P. O. Box 5202 

Shreveport, La. 71 105 

For posit ive protec

t ion against termites 

and decoy, use W O L -

M A N I Z E D pressure-

treated lumber any

where wood is near 

the ground or in con-

toct w i th masonry— 

Get fu l l detai ls f rom 

your builder or ar 

chitect. 

CENTRAL 
CREOSOTING CO.. 
INC. 

Route 1, Slaughter, Louisiana 
Baton Rouge - 3 4 2 - 9 7 9 3 

Cl in ton - 6 8 3 - 8 2 9 7 

A R C H I T E C T U R A L 
P H O T O G R A P H Y 

* m 
D A V E G L E A S O N 

1766 Nicholson Dr. 
Phone 342-8989 
Baton Rouge, La. 
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re.spon.si.ble — I . expected or obliged to 
account (for something, to someone) ; 

The professional architect knows that the prac
tice of his profession represents a grave respon
sibility, not only to his client, but to the public 
interest. The proper discharge of this respon
sibility requires devotion to competent, ethical, 
impartial, and fair service. 
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