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T A M E B Flight of Fanta 
J 

From minaretted mideast capitals, incense-per
fumed back streets and bustling Babel-tongiied 
bazaars, Bruce Taher brings you the fantasies of 
the rug weaver's art. 

Visit his showroom at the International Market 
Square and see the newest and the most ex
panded regional oriental rugs resource to the 
Trade Industry, designed to offer you selection, 
variety, availability, assistance, and incompara
ble values without the cumt>ersome and expen-

TAMER ^ 
Oriental Rugs, Ino 
SfmwrcK>ms: To the trade only. 
Minneapolis: International Market Square, Roo» 
265, 612-338-4699 
Dallas: World Trade Center, Room 323, 214-651-087^ 
H i H i s t o n : I Vn'rative Center of Houston, Room 6022 
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METROPOLIS 
METROPOUS FURNISHINGS 
ST. ANTHONY MAIN 331-7217 
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From concept 
to completion, we 

ake ideas grow. 

design. Consultation, 
nstallation. Maintenance, 
ales. Rental. Lease. 

best in interior landscapir^, 

the country floors collection 
Handcrafted ceramic tile for floors and walls 

from Italy, Spain, France, Portugal, 
Holland, Israel, Mexico and the U.S.A. 

International Market Square 
275 Market Street • Suite 111 

Minneapolis. Minnesota 55405 • 612-339-7471 
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rou make the statement. 
We'll provide the quality, 
service and support. 

J ' 

Rely on 
THE 
HAWORTH 
SOLUTION 

You know you can count on 
Haworth for high-quality, attrac
tive office furnishings that support 
individuals and their special task 
needs. But we offer a great deal 
more. 

It's called the Haworth Solution: 
A company-wide dedication to 
providing service and support 
that lets you feel confident in 
selecting Haworth open plan 
furniture and applying it in ways 
that are truly responsive to the 
needs of your clients. 

Haworth Architectural and 
Design Market Managers, for 
example, ore available nation
wide to provide you with technical 
expertise on product application. 

electronic support, lighting, acous
tics, power and communications. 
They can also help you create 
specific solutions for generic 
design concepts. 

You've always been able to de
pend on Haworth products. Now 
the Haworth Solution lets you 
count on a great deal more. 

Rely on us. 
(612) 338-3063 
Haworth. Inc. • International Market Square • Suite 561 
275 Market Street • Minneapolis, Minnesota 55405 

HiKSWORTH 
EXCELLENCE IN OFFICE FURNISHINGS 



Increase 
productivity using 
CAD from GIS.'^ —). Nicholas Ruehl, Presl 

EOS Corporation - Arch 

The bottom line 
in a CAD system is this: 

How fast does it pay for itself? 

For Cadvance/" Quickly. 

Cadvance was created specifically 
for architectural design and 
drafting. It is powerful yet easy to 
use because your staff will find its 
functions familiar.They will rapidly 
achieve advanced productivity 
compared to manual procedures. 
Cadvance eliminates a large part of 
redrafting and rework as projects 
move through each step of the 
design process. For example, 
drawings developed for schematic 
designs can be immediately 
recalled in succeeding steps. This 
helps to smooth out the peaks in 
drafting time, especially in the 
construction documents phase. 
You can complete proiects with 
less use of overtime. 
Drawings can be modified quickly 
and easily enabling you to handle 
client's requests and last minute 
change orders more efficiently. 

When you step up to Cadvance 
you've laid the foundation for a 
streamlined, more profitable 
practice. 

Cadvance is state of the art. 
• Programmable macros. (Combine 
often used commands press and 
add variable such as stair rise and 
run.) 
• Nested commands can be used 
while another command is active. 
Users can pan, zoom, display a grid, 
or run a macro program while still 
in the draw command. 
• Automatic dimensioning. 
• On screen help. 
• Automatic wall line creation, 
intersection clean-up, and 
corner- fix. 
• Automatic symbol insertion and 
removal within walls. 
• Continue working even while 
plotting. 
• Compatible with Calcomp 
5ystem/25. 

C I S provides us with the 
expertise and service to makt 
CAD a profitable tool." 
CIS believes you should have! 
partner to achieve maximum rel | 
on your CAD investment. CIS 
integrates hardware and softw^ 
systems for your specific 
requirements. We provide syst 
design, training, support, custc 
programming and consultating 
further protect your investmen 
CAD, GIS hasa service bureau w 
additional systems and persoi 
to help you through a product] 
crunch and meet deadlines, d 
us. We can make CAD profitable] 
you, too. 

Graphics & Information Systems, Inc. 

( 6 1 2 ) 3 4 2 - 9 2 0 0 
300 North First Avenue 
Minneapolis, Minnesota 55401 



w> top m iMfloinfiTion 

1 

r n r n m r n r n r n 
Visit Fantasia Showrooms with your own 
designer, architect, plumber, tile and/or 
building contractor, or we will recommend 
one for you. 

Fantasia Showrooms located in International 
Market Square in Minneapolis, Minnesota. 

(612)338-5811 

9am to 6pm 
Monday and Thursday till 8pm 
Saturday: 10am to 2pm 

S H O W R O O M S 
Bath, Kitchen, Tile exclusives and Builder 
Hardware wholesale to the trade. 
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A S O U R C E 
O F T R U S T 

Architect Ed Bell: "Of course we'd used it before. Redwood is very versatile, but like 
anything else, you get what you pay for. 

"When we began to analyze the aesthetics of Cedar 
Lake Shores, we recognized the need for expert 
counsel on the right grade, the right finish, and the right 
installation procedures to achieve our goals. 

"We went on tour with Eric Canton to see 
what other projects looked like. We saw 
contemporary and traditional, vertical and 
horizontal, natural finishes and opaque 
finishes. 

"We picked the size and the procedure based on the 
specification that Canton wrote. We toW the contractor 
that this was to be a Canton specification featuring 
PALCO REDWOOD Bevel Siding. 

"The results? The project looks and 
performs the way we were told it would. 
Great! 

"Sales? Phase I sold out. Phase II just started and over 
half sold (as of April 15,1985). Even Phase III has 
several sold! Not bad in less than one year!" 

PROJECT: CEDAR LAKE SHORES, located on the South side of Cedar Lake, 
Minneapolis, MN. 

PRODUCT: PALCO Brand 112x8 Clear Vertical Grain Redwood Bevel Siding. Saw-
textured face prefinished with Cabot's Semi-transparent stain by Craft 
Specialties Co., Anoka, MN. 

ARCHITECT: Miller, Hanson, Westerbeck & Bell Architects, Inc., Minneapolis, MN. 
GENERAL 

CONTRACTOR: Frana & Sons, Eden Prairie, MN. 

CANTON'S-MORE THAN A LUMBER COMPANY-A SOURCE YOU CAN TRUST 

CINIDN 

VISIT OUR 
DISPLAY C E N T E R 

Our new location is 
just 1V2 miles north 

of the intersection of 
County Road 18 and 

Interstate Highway 
94. Turn right at 
83rd Ave. North. 

IA Wholesale Distributor 

C A N T O N 
m \ L U M B E R C O M P A N Y 

^ M?i Forest Products Specialists Since 1930 

9110 - 83rd Ave. North, Minneapolis. MN 55446 

PALCO 
^' '^reSSSc^'"^ 6 1 2 / 4 2 5 - 1 4 0 0 

For additional 
information that 
you can trust, 
WRITE 
ERIC CANTON. 
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news briefs 

jkyo comes to 
ineapolis 

lie Walker Art Center will present 
ixliil)ilion fealurinfj; Japan's rich and 
;rse architectural and artistic his-

The e.xhihition will mn from April 
to July 20. Entitled 'Tokyo: Fonn 
Sj)iril," the exhibit will contain tra-

•nai pieces from Japan's Edo peri(Kl 
)3—1868) as well as works fmm some 

[apaii's leading conternjwrary archi-
and designers. 

Director Martin Friedman and de-
cuiator Mildred Fiiedman of the 

Iker Art Center are co-curators of 
exhibition. 

performance space desigried by Arata 
zaki and Eiko Ishioka for tfie Walker Art 
nter's exhibit. "Tokyo: Form and Spirit." 

"We ho|)e the exhibition will con-
bute to a broader understanding of 
? range and depth of traditional Jap-
ese artistic fonn and ideas and will 
plore how a new group of designers 

| id architects have added to those tra-
tions while creating work that is highly 
ginal and international," said Martin 

•iedman. 
Focusing on Toyko, the exhibition 
11 reflect basic themes of Japanese 
ban life: Walking, Living, Working, 
rfoniiing. Reflecting and Playing, 

icii theme will be presented in a spe-
ally designed environment within the 
useum. For instance, a Living space 
11 focus on the house and gartlen. A 

lerfonning space will suggest a theater, 
id a Playing space a children's play-
x)und. 

Among the represented architects and 
designers are Arata Isozaki, architect 
of the Los Angeles Museum of Contem-
jjorary Art; Fumihiko Maki, architect 
of the Royal Danish Embassy, Toyko; 
Eiko Ishioka, production designer for 
films such as Paul Sciirader's Mishima; 
and Kiyoshi Awazu, graphic designer. 

The exhibition will be the center
piece of a three-month Minneajx)lis fes
tival of Japanese art and culture. The 
festival will include music, dance, 
theater and film at the Walker Art Cen
ter and throughout Minneapolis. 

For more infonnation, call (612) 375-
76(X). 

J e n c k s to speak 
Charles Jencks, the architect and 

critic who popularized the tenn Post-
Modernism, will speak at the third an
nual Donald Torbert lecture. His talk, 
entitled "Symbolic Architecture," will 
focus on his metaphorical houses in 
London and Santa Monica. 

Jencks' books, among them Meaning 
in Architecture and The Language of 
Postmodernism have been among the 
seminal works on architecture of our 
time. His Elemental House in Santa 
Monica and Thematic House in London 
are the subject of his latest b(X)k, also 
entitled Symbolic Architecture. 

Barring schedule changes, the lec
ture will be held Monday. April 14 at 
7:30 P.M. at 175 Willey Hall on the 
West Bank of the University of Min
nesota. Please call the Arts Resource 
and Infomiation Center (612) 870-3131. 

A British accent at Aspen 
The 1986 international Design Con

ference in Aspen will be held June 15 
through June 20. The conference will 
focus on innovations in contem{X)rary 
British design. Entitled "Insight and 
Outlook: Views of British Design," the 
conference will be co-cbaired by Ken
neth Grange, a partner in the London-
based design finn Pentagram; and Ro-
samind Julius, a pailner in Julius In

ternational Design Consultants. 
Among those scheduled to speak are 

James Stirling, architect; Norman Par
kinson, photographer; Reyner Ban-
ham, architecture critic; and Sir Hugh 
Casson, architect and former president 
of the Royal Academy of Art. 

For fuither information, contact: In
ternational Design Conference in As
pen, P.O. Box 664, Aspen, CO 81612 
(.303) 92.5-2257. 

Minneapolis chooses 
convention center 
architect 

In a hard-fought architectural batUe, 
the team led by the Minneapolis ar
chitectural and engineering firm Setter, 
Leach and Lindstrom won the bid to 
design the Minneapolis convention cen
ter. 

Setter, Leach and Lindstrom beads 
the Minneapolis Convention Center 
Collaborative, a consortium with the 
heowcird Parker Associates of Minne
apolis and Loschky, Martpiardt and 
Nesholm, convention center planners 
from Seattle, Washington. 

In a close vote Januar\' 17, the Min
neapolis city council selected the Con
vention Center Collaborative. The team 
was recommended by the Convention 
Center Implementation Team, an ad
visory group of public and private mem
bers. Narrowly missing selection was a 
team which included EUerbe, Inc., 
Hammel, Green and Abrahanison. and 
the Architects: Bradley, Sullivan. The 
third finalist was the Minneapolis firm 
of Walsli/Bishop in association with HOK 
of St. Louis and Korsunsky Kiank E r -
ickson of Minneapolis. 

Setter, Leach and Lindstrom, which 
has prepared feasibility studies for the 
city of Minneapolis over the past two 
years, will manage the $100 million 
convention center project, assist in de
sign, and provide engineering services. 
A. J. Wilwerding will be principal-in-

Continued on page 69 
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veisdwaii IS me ouisioer 
that msideis demand. 

1. 
Versatility of surfaces. 
Unbeatable versatility 
means your choice of 
authentic surfaces is limitecJ 
only by your imagination. 

Moistureproof. 
A denser concrete base 
with a high cement to 
water ratio promises this. 

Economy. 
VersaWall means 
substantial savings over 

Low maintenance. 
The 1V? ' solid concrete 
wall is monolithically cast. 

High R-value potential. 
A 3 to 9' space allowed for 
insulation helps achieve 
up to R-23. 

6 Loa 
Ver 
ast 
on' 

• lab 

Load-bearing. 
VersaWall's able to provide 
a structural wall. So you save 
on framing materials and 
labor costs. 

Utility-accommodating. 
The space provided by the 
studs affords room for both 
electrical and HVA systems. 

Lightweight 
VersaWal panels are lighter 
than precast systems, which 
allows for ease of erection 
and lower shipping costs. 

All-season construction. 
Cold weather protection 
costs are eliminated. 

Rapid erection. 
Lightweight pre-cast construc
tion offers the fastest means of 
enclosing your building. 

Introducing 
fersaWall. The 
>reakthrough 
rchitectural 
raU system by ECS. 

In just one step, you can discover why VersaWall is the 
tsider that insiders demand. 

That's because in one step VersaWall encloses your 
ilding with a permanent, waterproof, load-bearing, low-
aintenance system with exceptional R-value potential. 

Each panel is plant built and engineered to your sped-
ations. ECS even offers design and engineering 

assistance to make sure your project 
runs as smoothly and quickly as pos
sible from start to finish. 

In addition, with VersaWall 
almost any authentic material you 
choose becomes a surface design option. 

So if you can get it on your board, 
chances are we can get in on a panel. 

Choose VersaWall. And expand your design options 
while saving time and money. Without cutting corners. 

VersaWall. It's your one step to a perfect 10. 

ARCHITECTURAL WALL SYSTEMS BY ECS 

E.C.S. Systems, Inc. 306C Butler Square, 100 North Sixth Street, Minneapolis, MN 55403 (612) 339-3099 



Let ProColor bring your 
image to life. 

The power of ttie moment tamed by ttie snap of a 
stiutter. In a blend of magic and science, ProColor develops 
that moment into a powerful image. Whether you believe 
it's art or technology ProColor is in the business of bringing 
your image to life. 

ProColor has been giving life to images since I960. 
Over the years, our dedication to excellence has earned us a 
reputation for quality speed and consistency in custom 
photoFinishing. Every ProColor employee is trained and 
nurtured by ProColor professionals: a process that assures 
our customers that every roll of film, every print, every 
transparency, every negative, every job brought to us 
receives the same reliable, quality attention. 

We care about our image. 
No company can rest on its laurels. At ProColor we 

don't expect to. We are continually improving our tech
niques and our service. Our new logo symbolizes the fact 
that we're always moving ahead. 
Bringing life to your presentations. 

ProColor is a leader in business graphics that can 
breathe life into any presentation. Our capabilities include 
slides, overhead and display transparencies and prints to 
virtually any size, in color and black fr white. Each is done 
to our exacting standards: standards that will make you 
look good. 

ProColor can also provide you with dupe trans
parencies, photo composites, retouching and a variety of 
other special effects. 

At ProColor, we have one idiosyncrasy: We care about 
your image. 

1 2 ARCHITECTURE MINNESOTA 

Professional Color Serv ice Inc. 
909 Hennepin Avenue, Minneapolis. Minnesota 55403 

Telephone (612) 332-7721 

We care about your image. 



ivvieivs 

interizing the city 

William C. Rogers 

he president and past |)resident of 
Livable Winter City Association 

de their first visit to liie Twin Cities 
•ing a reconi breaking JaniiaiT thaw 
owing one of the coldest Novembers 

| d Decembers in history. 
Xenia Zepic- and Nonnan Pressman 
re assured during the luncheon at 
icli they spoke that the blinding sun 

grossly overheated room were not 
lal for Minnea|K)lis, the birthplace of 
concept of the livable winter cily. 

le birth can be tmced to a conference 
DHsored by the University of Min-
ota and the Minneapohs Committee 
Urban Environment in 1978.) 

Nonnan Pressman arul Xenia Zepic 
a remarkal)le Canadian cold climate 
an studies team. He is a professor 
planning and urban design at the 
iversity of Waterlot) in Waterl(M>, 
tario, and she is an urlian planner 
the .Vh'lropolitan Toronto Plamiing 
partment. During 1985 they visite(i 

lectured in much of Canada, the 
ndinavian counlries. and central 

irojje. 
Tlieir slide lecture on Januaiy 10, 
ich was sjjonsored by the Minnesota 
emational Center, C U E , and the 
versity of Minnesota School of Ar-

lecture, presented a bewildering va
sty of options for making cily life more 
mfortable and hvable during the long 
nter. 
Their firet objective was to show in 

iforgettable iruiiges just how cold some 
lorth American cities really are. Twin 
itians will no longer shnig their shoul-
rs and say, "Well, it's worse in Can-

la," after seeing Pressman's map of 
)rtheni EurojH' and Siberia with Ca-
idian and American cities sup< rini-
>sed according to their climate. T<>-
nto's climate is close to Oslo's; Min-

leapolis' and St. Paul's is the equiva-
nt of Moscow's; Edmonton's tnatclics 
rthem Siljeria's. 

Our cities are not f)lanned and laid 
out for this climate, they explained, 
showing plans for new towns in Sweden 
constrocled to catch the full strength of 
the winter sun with the minimum im
pact of winter winds. They detailed the 
remarkable work of Ralph Erskine, a 
Brilish-lM)m Swedish architect who has 
developed micn>-climates in urban set
tings. They showed how wann places 
for gardcnijig. for children's play, and 
for elders to sit and visit are artfully 
contrived in new developments in S< an-
dinavia. 

Zepic has considerable doubts about 
the North American cidt of automobile 
worshi[) in a climate that specializes in 
dangerous icy streets, fn)zen motors, 
salt damage and mountains of street 
snow. Rapid transit developments and 
new street plans from Sap|)oro to Stock
holm show feasible ways of riding, 
walking, and even hiking and skating 
to work, free of the fumes and fnistra-
tions of the winter car. 

The care and treatment of pedes
trians was stressed in their lecture. A 
curb-level |)e{lestrian walkway across 
intersections might give a car a mild 
bump but would protect human beings 
from the slush below. The new glass-
covered sidewalks of Ottawa's Rideau 
Mall were compared with the marvelous 
old arcades of medieval Bem and the 
19th century gallerias of Milan and 
Cleveland, which are far su|>erior to the 
onuiipresent indoor rrudls of Canada and 
America. 

Pressman, indeed, made a strong 
point of the gn)wing argument between 
those who would put a dome over the 
winter cily or else go underground, as 
in Montreal, vs. those who want contact 
with nature and protection against it at 
the same time. He cast his vote with 
tho.se favoring the ind(M)r/ouldoor ap
proach. 

Most of the ideas presented in the 
lecture are available for further perusal 
in Pressman's recent IxKjk, Re-Shaping 
Winter Cities: Concepts. Strategies and 
Trends. (The lKX)k is publislu'd by the 

Livable Winter City Association and i> 
available at S12.9.5 fnun John C. Royle, 
l ivable Winter Citv Association. Sle. 
501, 40 Old Mill Road, Etobicoke, On
tario M8X 1G7, Canada, or telephone 
416-231-1767.) 

This slim volume contains contri
butions by Pressman and Zepic as well 
as seven other Canadian and Eun)pean 
planners, engineers, arehilecls, urban 
designers, landscape architects, and 
( l ( \ . l ( . | ) . T > . 

It [»ut8 livable winter city concepts 
finnly into the mainsln am of the lan
guage and <liscipline oi planning and 
urban design. This process is net^essary 
if the (oncept of better winter cities is 
to live and grow in the pn>fessions which 
teach, act and make decisions about 
our url>an life. 

William C. Rogers is a consnllani at 
ihr Minnesota International (Center and 
one of the fathers of the limble u inter 
(it\ concept. 

High style/American style 

By Mason Riddle 

"What constitutes 20th century 
Ameri( an design?" was the question 
posed by the six curators of the Whilnc\ 
Museum of American Art's much dis-

Scott Burton's Pair of Two-Part Chairs. 1984 

cusse<l exhibition. "High Styles: Twen-
licih-Cenlury American Design," which 
recently closed in New York City. 

VVhih' their ambitious exhibition of 
3(X) objects never clearly answere<l this 

Continued on page 63 
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T h e r e i s n o e q u a l 
Sometimes architects specify a 
roof with the words "Carlisle or 
equal." 

Unfortunately, we don't think 
there is any such animal as a single-
ply roof that "equals" Carlisle. 
Especially when you consider that 
no other single-ply even comes 
close to matching ours in terms of 
the total number of roofs actually 
installed. Or in terms of the total 
square footage Carlisle roofs cover 
from coast to coast. 

In fact, Carlisle is the number 
one maker of single-ply roofing 
systems in America. And with more 
than 35,000 roofs under warranty, 
probably the world as well. 

Facts like these say something 
that should be very important to 

architects and building owners. 
Something about what separates 
the Carlisle roofing system from 
other single-plys. Something about 
our expertise, reliability and 
reputation. 

Compare our technical 
expertise, our superbly trained 
applicators, our engineering and 
on-the-job support. Our single-
source Total Systems quality. 
Our 15 year Golden Seal Warranty. 
And innovations like the Carlisle 
Design NP Roof that snaps 
into place. 

Compare and we think you'll 
agree that Carlisle single-ply 
systems have no equal. 

It's all part of being the best. 

C4RLI5L 

5500 Lincoln Drive. Suite 155. Edino. AAN 55436 (612) 935 9800 

Car l is le , G o l d e n Seal, and M.A.R.S Design 
NP are t rademarks of Car l is le Corporat ion. 
M A R S. Des ign NP Patent Pending. 

* 1985 Carlisle Corporation 
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Whaf s the difference between 
a roof window and a skylight? 

window Model TPS top-

he difference is very 
straightforward. A roof 
window opens and pivots 

I both glass surfaces can be 
;aned from inside. A skyHght 
5s not pivot for cleaning. Of 

[urse, there is a difference in quality and value 
long manufacturers. But, a simple comparison of 
itures, quality and price will show you why 
i L U X , with 44 years of experience and craftsman-

[ip, is the world leader 
In addition to our four distinctive models, 

LLUX provides precision-engineered prefabricated 

Model VS ventilating skylight 

flashings to make installation easy and weathertight. 
We also offer quick delivery and a full range of op
tional accessories and glazing. 

To learn more about the difference and the 
possibilities, write for our free 24-page full-color 
brochure, "The Complete Guide to Roof Windows 
and Skylights!' 

VEIUX The world leader in 
roof windows and skylights. 

Mail this coupon. We'll send you a free copy of 
' 'The Complete Guide to Roof Windows and Sky
lights' ' and a price list within 24 hours. 

V E L U X - A M E R I C A INC. 
P.O. Box 1107 
Elk Grove Village, IL 60007 

F R E E 24-page full-color brochure. 

Name. U; 

Address. 

City/State/Zip. 
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T H E B E S T A R C H I T E C T U R A U P R O D U C T S |r C A T A L O Q 

SieMatic 
• • • • • • • • • • • • • i K I T C H E N S 

E X C E L L E N C E 
I N C A B I N E T R Y 

PLAN WITH OUR mmma 
QUALITY PRODUCTS 
FROM AROUND 
THE WORLD. 

F I E L D S T O N f • 
L _ , _ b 

• • • • • " J I B A C O 
sfinidt'i (1 

C A B I N E T S 
When it comes to 
specifying the right 
product for your next 
project, we hope 
you'll remember L 
our name... 

^ CUSTOMICA 

P r a i r i e S t a i r 

We're more than a ; : ^1??^^^^ 
kitchen store. 
We shop for exceptional 
architectural products 
from around the world 

i 

~ ~ 1 
1 ) S P I R A L 
MANUAHURir^r. 

Sunco' Structures 
WOOD IS WARMER 

and deliver them 
to your door. 

QUAUTYSPEAKS a 5 s i t S y s . e . s 

MODULAR 
STORAGE 

FURNITURE 

FOR ITSELF... 
IN ANY LANGUAGE. 

D E F I A N C E 
R€ f R IG€ RMIOh 

ARCHITECTURAL PRODUCTS & DESIGN SERVICES 612/922-1013 
50th S. France behind J-Michael Galleries 3916 W. 50 St., Edina. MN 55424 

KOHLER 

BOLD 
CWFISMEN 
SINCE 1873 

KOHLER 
DISTRIBUTORS 

ARE 

Baker Mfg. Company 
Minneapolis 

Bartley Supply Co. 
St. Cloud and 
Brainerd 

Goodin Company 
Minneapolis, St. Paul, 
Duluth and Detroit Lakes I 

Graybow-Daniels Compam 
Minneapolis 

Heles Supply Company 
Worthington, Sioux Falls 

Marshall Northwest Pipe 
Fittings, Inc. 

Marshall 

Wilson Supply Co. 
Albert Lea and 
Mankato 
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imight 

l i e b a t t l e o f f t h e 
• c h i t e c t s 

R. T. Rybak 

)emiis Walsh slammed the Minne-
}\is phone IxKik onlo the table in front 
)()n Fraser and stared into the May-
eyes. 

Four hundre<l thousand sharehold-
" Walsh said. 'That's what makes 
project special." 

l i e usually unflappable Fraser sat 
[ionless, apparently startled by 
Ish's vigorous pitch to the Minne-
lis Convention Center Implemen-
on Team. Walsh finished by flop-
g his suitcase onto the table. 'This 
5oing to stay right here," he said, 
ause I love Minneajwlis and I really 

It to work on this project." 
iValsh's hig^i-eneigv' performance may 
1 have l)een the theatrical high point 
ing fourteen hours of presentations 
de by architects in January to design 

proposed Minneapolis Convention 
nter. But he was not without his com-
titors. As they vied for what will be 
e of the largest public commissions 
er awarded in the state, architects 

|
)m Minnesota and across the countr> 
splayed an unexpected flare for the 
amatic. 
rheir jjerfonnances came in three sets 
interviews, the first two l>efore the 

|nuiea|)olis Convention Center Imple-
enlation Team, a seven-person com-
ittee that inc ludes city officials and 

Usiness leaders. Public members of 
e team are Mayor Fraser, city council 

tesident Alice Rainville, city cooirli-
tor Lyall S<'hwarzkopf, and James 
eltzer, head of the Minneapolis Com-
unity Development Agency. The 
Lisiness community is represented by 
harles Krusell, president of Industry' 
quare Development Corporation, Ka-
ly Koutsky, co-developer of Intenia-
onal Market Stjuare, Roland Jensen, 

bee-president of engineering and con-
ruction at N()rthem States Power, and 

The Minneapolis Convention Center: Five firms vied for tfie cfiance to improve it. 

Stanley Taybor, vice-president of cor
porate real estate at General Mills. 

Teams led by Helmut Jahn, of Chi
cago, and Kohn Pedersen Fox, of New 
York, were eliminated after the first 
round. The other three teams were in
vited to make a second presentation. 
Later that week, the Minneapolis City 
Council, unhappy that this major de
cision was being made outside its j u 
risdiction, wanted to hear the archi
tects for themselves. 

But after some debate, the council 
concurred with the Implementation 
Team's choice that the convention cen
ter should be designed by the Minne
apolis Convention Center Collabora
tive, which includes tlie Leonani Parker 
Associates; Setter, Leach & Lindstn)m; 
and I^schky, Marquardt & Nesholm. 

Because the presentations were made 
to public bodies, the interviews were 
ojjen, offering a rare comparative glimpse 
into the world of architectural market
ing. What follows is a capsulized review 
of the pitches made by the architectural 
teams. 

Miirphy/Jahn, Chicago: 
Not many architects have made the 

cover of GQ, the stylish men's fashion/ 
lifestyle magazine. But then, not many 
architects are as debonair as Helmut 
Jahn. 

He came to the interviews in a fe
dora, ca|)e-like trench coat and double-
breasted, European-cut suit. He spoke 
quietly, with just enough accent to add 
a continental air to the performance. 

" I f you had to draw a picture of what 
an architect should look l ike," com
mittee member Stanley Taylwr said later, 
"it would probably look a lot like Jahn." 

Jahn brought along a tray of slides, 
but there was no fancy audio-visual pre
sentation. Nor did he come with an army 
of supporters. 

Just Jahn and his associate, Scott 
Pratt. 

Although Jahn's flamboyant designs 
have made his reputation, in the Jan
uary interviews he talked about the less 
glamorous side of architecture—ele
ments like kitchens and loading docks 
and how they fit into Chicago's Mc-
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7/76 best-laid plans 
include natural gas 
Before you begin your next project, ask 
Minnegasco to help you plan your fuel 
needs. Our Industrial/Commercial repre
sentatives can answer all your questions 
about natural gas. . .why it is reliable, 
abundant, efficient and economical. . . 
how you can make the best use of it in 
your building project, from ground
breaking through completion. 

Trained professionals to help you plan 
From determining energy requirements 
to installing natural gas mains. Minnegasco 
professionals will give you the help you 
need. We can supply natural gas service 
during construction and continue to supply 
your natural gas when the project is 
completed. Thousands of establishments 
rely on us for their heating, water heating 
and cooking fuel. 

Competitive rates to tielp l<eep costs down 
Minnegascos price for natural gas is the 
lowest it has been in three years. And the 
future looks bright. We expect the price 
to remain stable, so natural gas will con
tinue to be your best energy value in the 
years to come. 

The information you need to do the job right 
Whether your next project is a small of
fice building or a complex as big as 
Riverplace in Minneapolis, our Industrial/ 
Commercial representatives will show you 
why natural gas is the fuel to specify. 

Call us now for the energy advice you need 
In Minneapolis 544-0108 
In southern Minnesota 507/625-5611 
In western Minnesota 612/235-7272 

^lyjmnegasco 
IndustfiallCommercial Sales 

4 6 ^ 
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Cormick Place and his finn's other 
pmjects. 

Tlie committee's round of hght (jj 
tioning seemed to reflect a res|)ec^ 
the world-famous architect. But 
Jalin and Pratt left the room, commi! 
members noted one jx)int tliat the| 
chitects touched on most briefly, 
though they would l)e associated 
an as-yet-unnamed Minnesota firm, 
bulk of the commission would lie g(| 
back to the Chicago office. 

Tlial one fact was enougli Id eli 
nate them from the competition. 

Korsiuisky Kraiik Erickson 
chitects, Inc.; Walsh Bishop Ag 
ciates, Inc. , Minneapolis; Hi 
muth, Obata & Kassabaum, 
Louis: 

No sooner had Jahn ended his 
prisingly low-key performance than 
room was swamped with Walsh and 
supporting cast of engineers and 
ious consultants. In minutes they 
filled most of the chairs around tlie r c l 
and a collection of easels had been 
up to hold drawings of buildings aroi| 
the convention center. 

At the center of the frenzy was Wal| 
Ron Erickson of Korsunsky Krank 
ickson, both of Minneapolis, and 
Obata of Hellmuth, Obata and Kas 
baum, of St. Louis. 

Erickson talked about his fii 
technical expertise and Obata of 
firm's strong record in design. In 
later presentations, Obata took a stron| 
role. But in this first presentation, 
was Walsh who carried the show, 
ing the committee how nmch he want 
this commission, how hard he woil 
work, and how smoothly he would r| 
the team. 

Obata smiled briefly each time 
was introduced, but for the rest of t 
presentation scowled in intense cd 
centration. His forehead seemingly c< 
lapsed into a pool of wrinkhxl flesh aljc 
his nose, as he talked about the varie 
of projects his firm has designed. 

Slides were shown of HOK's largi 
scale projects around the world: an a| 
port in Saudi Arabia, Union Station 
St. Louis and Moscone Center in Ŝ  
Francisco. 

And then he began to discuss Mi: 
neapolis. 'The curve is a very slroi 
url)an fonn," he told the conuniltee. "Ai 
I can see this being used in front of tl 

2 0 ARCHITECTURE MINNESOTA 



hat's behind Hirshfield's 
new color system? 

years of research and 5 milUon dollars. That's 
rhat it took for Color Guild (an association of 42 
faint manufacturers) to develop this State Of The 
i.rt color system. Its 1,080 Creative Colors are the 
lost up-to-date paint colors in America. And 
irshfield's is the only Minnesota paint manufac-
irer that has this new system. 
palette designed for professionals. You'll find 24 

wonderful whites, 120 beautiful beiges and grays, 
loo pastels, and more than 500 mediums to rich 
leep darks — all colored to coordinate with today's 

fabrics, wallcoverings, carpets and tiles. 
le tools you need. Hirshfield's can provide you 

fan decks, large loose-leaf color albums, as 
rell as architectural spec books with detailed 

Specifications for our complete line of interior and 
jxterior finishes. 

shfield's service and expertise. You can 
jly on Hirshfield's to answer your paint 

questions correctly, meet your paint needs 
promptly, and solve your paint problems with dis
patch. Our sales and manufacturing support peo
ple are all located right in the IWin Cities. 
For more information or color tools, telephone 
Marsha Keppel or Don Katchmark, Hirshfield's 
Contract Dept., (612) 332-6511. 

m H i r s h f i e l d ' s 

Hirshfield's Paint Manufacturing, Miimeapolis 
Contract Dept., 824 Hennepin, Mpls. MN 55403 
• The Hirshfield-Warner Showroom, International 

Market Square 
• 8 stores to serve you in the TWin Cities 

Bud Hirshfield personally 
stands behind liis paints. 

H I I U lk 'EWc%S§ H U H K 

I I ^ I I I I ! 



2000 
TM 

At the leading edge of 
office floor evolution 

Introducing Access 2000—a new raised floor system 
that brings flexibility and lifecycle savings 

to wire management in modern electronic offices. 

• Unique reinforced concrete construction 
• Unlimited access to underfloor cables, 

HVAC systems and mechanical services 
• High strength and durability 
• Solid and stable underfoot 
• Quiet, superior walk surface 
• Stringerless construction 
• Panels precisely sized and squared 
• High lateral stability 
• Excellent fire resistance 

F L O A T I I M G F L O O R S , I N C . 

795 Berdan Avenue. Toledo. Ohio 43610 Phone: (419) 476-8772 

In Minnesota, contact: 

M I L L - T E C H S A L E S , I N C . 

P.O. Box 48, Hopkins, MN 55343 Phone: (612) 933-8090 

convention center, forming a tren 
dous esplanade along Grant Sln r i . 

He gave few hints alK)ut the inte 
of the center, hut when pressed hy 
committee said, "My inkling is IOM 
using a very spare frame, triangB 
pieces knit together, rather than a In j 
This wouki be more expansive, i 
beautiful." 

He also indicated that he would 
to use a stone exterior and possibi 
copper nK)f, borrowing from the ^ 
neapolis City Hall, Foshay Tower 
other downtown buildings. 

Kohn Pedersen Fox, New Y 
City; Frederick Bentz/Mj 
Thompson/Robert Rietow, In 
Williaiiis/O'Brian Associates, Ii^ 
both of Minneapolis; Han8« 
RGVD, Tainpa, FI<»rida: 

While four of the five teams tipt<! 
aromid the question of whether parts 
the existing center should be saved, 
team letl by Kolm Pedersen Fox plun 
in headlong to advocate keeping 
auditorium. Pedersen, who told 
committee, "We see our mission in 
chitecture to be the restnicturing of i 
urban fabric," called this oldest par 
the existing convention c;enter coinp 
"one of the great monumental buildii 
in the city." 

If it (;<)uld not be saved for its pres^ 
use, the auditorium could be convei 
into a major public space for recepti( 
and registration, he said. Sjiecial fui 
lions could also be held on the ro 
from which there would be a view 
the entire city. Pedersen's warm stc 
ments al>out the existing building we 
echoed by Milo Thompson, a long-tii| 
champion of the center. 

Pedersen tpiickly nashetl a string 
slides onto a screen, showing how I 
firm had trie<l to incoqwrate archite 
lural elements of the past into prese 
day buildings. He followed with slid 
of what he considered great public 
sembly places of the past, including t 
Crystal Palace, and the MinneajK) 
Ex|)osition Hall, which once stcKxl 
the place where River[)lace has sin^ 
been built. These buildings would 1 
the mo<lel for the design of the Mi 
neapolis project, he said, not the mo 
jiedestrian convention centers that hai 
l)een built in recent years. 

Continued on page 5 



C l a s s i f i e d 
COIMBTRUCTiatS/ PRODUCTS l/MC. 

Approved* 

THE BEST OF BOTH WOHLDS 9 f 

UNSEAL* ELASTOGRIP A new hybird concept combining single ply and as-
|alt technology into the best of both worlds. A complete, double waterproofing 

;tem in three simple stages. 
A unique hot applied rubberized asphalt adhesive. 
Totally compatible reinforced membranes of DUNSEAL * EPDM or Hypa-
lon* *. 
The unbeatable DUNSEAL* tape seams. 

fouble protection of rubberized asphalt 
nd membrane. 
imple installation with conventional ket-
e. 
ensible alternative to contact adhesive 
roviding installation flexibility. 

DUNLOP DUNSEAL* SYSTEMS — because EXCELLENCE has no equal! 

installation weighs only approximately 1/2 
Ib./sq. ft. 
Application at any temperature. 
Low cost labor and materials. 
Long term DUNSEAL* System warranties. 

UNSEAL is a registered t rade 
Irk of Dunlop Construction Prod-
:s Inc. and Dunlop Holdings pic. 

Hypalon Is registered trade name 
E.l. DuPont de Nemours, U.S.A. 

For complete details regarding Dun-
seal roofing and waterproofing sys
tems In the upper Midwest, along 
with other roofing accessories, con
tact: 

EMPRO Corporation 
14332-21 St Ave. N. 
Minneapolis, MN 55441 
(612) 559-0123 
MN: 1-800^42-3225 
Outside MN: 1-800-328-3326 
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SPIKATfON 
E x p l o r e n e w oo t ions at t h e la rgest Designer 's Satui E x p l o r e n e w op t ions 
w e s t o f N e w York . 

t h e la rgest Designer 's Satui 
View some of the newest, most imaginative de 
concepts in the industry during this year's ASl 
sponsored 3 day event at International Market 

If you haven't visited IMS lately you'll be deligh 
all the new additions. It's bigger and better tha 
And now Designer's Saturday, themed "From T 
Inside Out," promises even more to see. 

It all kicks off Thursday afternoon, showrooms 
exploding with new product displays. In addit 
over 100 temporary exhibits from national ma 
facturers have been brought in specially for the 
occasion. 

Thursday evening is "Client/Guest Night"-w 
extravaganza of entertainment, good food and 

On Friday and Saturday, seminars and accredit 
coursework will be conducted. Plus there'll be 
more time to view the exhibits and showroom 
open on Saturday just for this event. 

Don't miss out on this opportunity to discover th 
future firsthand and network with your Industr 
from throughout the Midwest. All designers, ar 
and facility managers are welcome. 

Call or write for additional information on atte 
or exhibiting. It may be called Designer's Saturd 
the excitement starts on Thursday. 

M A Y 1-3 

I I i i A T I O N A L M A R K E T SQI 

Future Markets: July 23-27 Home Furnishings Market; September U 
Contract Market & Design Conference. 



I n a t i o n a l M a r k e t S q u a r e A listing of manufacturers found in our permanent show
rooms, with new names being added continually. Check 
our Information Desk for the latest additions, or call 
(612) 338-6250. 
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lal Corp 
Closet Doo's 
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Filing 
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Corporation 
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1 Casegoods 
jsman 
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liass Designs 
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iH Clay Products 
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her Mirrors 
" h Shop 
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|of Windows 
urg Carpet Mills 

Bonaventure 
Bowerston Snale Company 
BPC 
Bradley Lamps 
Brandrud 
Brandrud 
Brandt 
Brandt 
Brass Bed Co of America 
Brass Bed Co. of America 
Brass Roots 
Brayton International 
Briare 

BnM^MIg. Co. 
Brislolile Skylights 
Broadway Collection 
Brown Conference & 

Computer Tables 
Brown Jordan 
Brown Jordan 
Brueton 
Buchlal USA-CPS System 
Budget Panel Systems 
Burns Brick Company 
Burwood Products 
C W Design Inc 
C 4 R Designs 
California Artup 
Calilornia Drop Cloth 
Calloway Mirror 
Cal-Style Dinettes 
Cambridge Lamps 
Camelot 
Canton 
Capel inc 
Carefree 
Carolina Mirror Corp. 
Carpet Crafts 
Carpets From London 
Carry Covers 
Cartwrighl Inc. 
Casa Bique 
Gasa Stradivari 
CasaBigue 
Cask Oulntao 
Castilian Imports 
Castlegate Entry Systems 
Casual Lamp 
Catnapper Recimers 
Cavalier 
CCN 
Celia Custom Area Rugs 
Century Chair 
Century Furniture 
Century Studios 
Ceramics. Inc. 
Cerdisa 
CHF Industries 
Chaircraft Inc 
Chapman 
Charisma Chairs 
Charlemagne Designs 
Charles Custom Furniture 
Cnaries P Rogers Brass 

Beds 
Charlotte Company 
Charlotte Fabrics 
Charvoz Carsen 

Corporation 
Chatham County 
Cheret 
Cherokee Bnck Co of N C 
Cnicago Faucets 
Chief City Chair 
Child Craft 
Chris Gome 
Christopher Lloyd 
Chromcraft Furniture 
CI Designs 
Clark Casual Rattan 
Classic Leather 
Clifton Studios 
Cloud Ceramics 
Clover Lamp 
Clover Lamp Co.. IrK. 
Cochrane Furniture Co 

Inc. 

Cold Spring Sranite 
Company 

Collection Reproductions 
Commercial Business 

Seating 
Component Building 

Products 
Concord Shear Corp. 
Conrad Imports 
Contemporary IMoods 
Continental Brick 

Company 
Continental Clay 
Contractors Wardrobe 
Conan 
Cornwall Traditions, 

Stanley H 
Coronado Stone 
Corson Furniture 

Industries 
Colrade Seating 
Cottoveneto 
C^ncl l l Craftsman 
Councill Desk & Chair 
Country Floors 
Cox 
Cozy Heat 
Cramer IIK. 
Creative Storage Systems 
Crown 
Cumberland Mills Inc. 
Cunningham Brick 

Company 
Custom Design 
Custom R«source, Inc. 
Custom Workrooms 
CustomWeave Carpets 
Cypress Quarry 
Dacor 
Dana Creath Design 
Daniel Lamp Co 
Oannik International 
Danube Carpet Mills Inc 
Oara International 
Darlington Brick & Clay 
David-Edward Ltd. 
Davis 
Davis Cabinet 
Davis Co (CIO Wise/KraftI 

Davis Furniture Industries 
Daystrom furniture 
DCS Color & Supply Co 
de Nicola Imports 
De Vrede 
Dec An 
Decker Antique Reprod 

Inc. 
Decor Inlernalional 
Decorative Crafts 
Decorative First Desks 
Decorator's Walk 
Decorloom 
Deena Lamps 
Deena |c/o Wise/Krafti 
Defiance 
Dellinger Inc. 
Delmonie Inc 
Delta 
Delta Brick & Tile 

Company, Inc 
Demuth Tile 
Denon of America 
Denver 
Dependable 
Design Institule America 
Design Materials 
Design Technics 
Design Technics 
Designed Trees 
DeViTie.'Sieepmates 
DeZet USA DFC Chair 
Diamond W 
Dinaire 
Directional 
Distinctive Designs 
Dominick Miniero Designs 
Don Alderson 
Donald Robinson 
Dornbrachl 
Douglas Furniture Corp 
Dow Chemical 
Drawing Card Banners 
Drawing Card Signs & 

Graphics 
Drawing Card Specialty Art 

Work 
Dresher Manufacturing 
DS Brown Co 
Durabond-Durock 
Duro Metal 
Earlon Upholstery 
Eastman House Sleep 

Products 
Eastwood Collection ol 

Chairs 
Eaton Provost 
Edward Art Products 
Edward Ferrell, Ltd. 
Egan Visual 
Eggers Industries 
Eiderdown Sludios 
Eisenhart 
Eljer 
Elkay 
EMU 
EMU/USA 
Emeco 
Emerson Leather Inc 
Erwin Lambeth 
Essex 
Essex Fabrics 
Eslel Inc. 
Estevan BncK 
Executive Leather 
Executive OHice Concepts 
Exhibit Design Systems 
Expo Competence/Accenta 
Fabrlcreations, Ltd. 
Fabri-Coate Fabric 

Protection Co 
Fager Framing S Plaques 

Inc 
Fairfield Chair Co. 
The Fame Collection 
Fantastic Graphics 
Fauxstone 
Faver Nereo 
Ficks/Reeo 
Fidelity Arts 
Filex Metal Desks & Files 
Fine Ar! Lamps 
Fine Arts 
Flair 
Flexible Materials 
Flexsieel industries inc 
Flic Designs Lighting 
Floral An 
Focal Point 
Focal Point 
Fontaine Bros 
Fontaine Brothers Inc 
Foreprlnis 
Forest ol Adrian 
Forges and Fusital 
Form III 
Formations 
Formations 

Forms & Surfaces Tiles 
Forms • Surfaces 
Fragmented An Paper 
Franklin Furniture Corp 
Frankline Fine Furniture 
Fred Cole 
FredericK Cooper 
Friedman Mirrors 
From The Earth 

Accessories 
Furniture Industries Inc 
Gaines MIg. 
Gampel-Stoll 
Gardner Mirror Corp 
Gary Schroeder Chair Co 

Inc. 
Qaskel Broadloom Ltd 
General Metalcraft 
General Shale Products 

Corp. 
General Snale Products 

Corporation 
George Koch & Sons 
Gerico Inc. 
Gerry Baby Products 
Gibbons Door Co, 
Gilliam 
Ginger Tree Glint French Furnitire 

Glass Ans 
Glassform 
Giideaway Bed Frames & 

Access 
GMT Tile Associates 
Gold Medal Folding 

Furniture 
Gould Mersereau Co Inc 
Gramco 
Grand Lighting Co 
Grand Manor Furniture 

Inc 
Grants-Northern Mfg Co. 
Grazia Ceramlche 
Gres D'Anois Tile 
Grelchen Bellinger 
Grohe 
Groslillex Casual 
Groundworks 
Guignard Bnck Works 
H L & Bernler Wood 

Products 
H L Wood Products and 

Bevnier (c/o Wise/Kraft) 
Hafele 
Halcon 
Halcyon Group 
Hall Place Tile 
Hallmark Carpel Mills 
Hallmark Lighting 
Hamilton Collections 
Hammer ol California 
Hansen Lamps 
Hans Lind Wood Products 

Inc. 
HartMur Manufacturing 
Harden Executive 

Furniture 
Hardwick Carpet Mills 
Hardwood House 
Harris G. Strong 
Harris Lamp 
Harris of Pendleton 
Harrison Furniture Mfg 

Co 
Hams TaiKet Hardwood 

Floors 
Hart Furniture 
Han Lighting & 

Accessories 
Harter 
Hasi Hester 
Hastings Tiie S ii Bagno 
Halema Carpet 
Hawonh inc. 
Hebron Brick Co 
Heirloom Enterprises Inc 
Hekman 
Henderson 
Herco 
Hesco 
Hewi 
Hickory Business 

Furniture 
Hickory Furniture Works 
Hickory Manutactunng 
Hickory Seating 
Hill 
Hippopotamus 
Hispanic Designe 
Hitchcock 
Hoitkoetter 
Homasote Company 
Home Land Carpet Mills 

Inc. 
Homecrest industries Inc. 
Hooker Furn Corp 
House ol Ceramics 
Howard Miller Clocks 
Howe Furniture Corp 
Human Factor 

Technologies 
Huntar Brass 
Hulch Manufacturing 
I Land Lamps 
Ideal Door Company 
impact Furniture 
Imperial 
Imported Rugs 
Importex 
incepa 
Incerco/Cidamar 
Indiana Chair 
Indigo 
industrial Lumber & 

Plywood 
Integra Seating i Tables 
Interior Crafts 
Interior Crafts. Inc-
Inierior Landscaping 
Interlock Structures Inc 
International American 

Ceramic 
International Fabncs Inc. 
Inlernalional Wood 

Products 
Intra Vandenberg 
Intrex Furniture 
IPF Iniernallonal'Avatar 
Iris Ceramlca 
Irish Antiques 
Iron Classics 
Isenhour Brick & Tile 

Company 
Italia Imports 
1. 0. O Inc. 
J • Michael Galleries 
J.Josephson 
J Josephson Vycon 
J . M Lynne 
J.B Ross 
J L Benson Co 
J - Michael Galleries 
Jack Foley & Associates 
Jackson ol Danville 
Jackson of Danville 
Jade Intarsia 
J ado 

Jamar Decorative Rugs 
Jamestown Lounge 
Jansko Seating 
Jaru 
Jaru 
Jaru Art Prod. Inc. 
Jetfco 
Jeffco 
Jefferson Furniture 
Jersey Tape Corp 

Jo Anna Western Mills 
Joanna Western 
John England 
John H Van Patten 

Pictures 
John Rosselli, Ltd 
John Stevens 
John Widdicomb 
Johnston Casual 
Jonathan Sludios 
Jones & Innrin 
JVC VideolPro Network 
KAB Accessories 
Kaiiista 
Karl Mann Associates 
Kay Lyn Inc. 
Keller Mfg Co. 
Kentucky Wood Floors 
Kenyon Home Furmshingj 
Ketller International 
Keystone Lamp 
Kidduriets 
Kimball Reproduction 

Furniture 
Kincaid Furniture Co 
Kinder-Hams 
Kinetics Furniture 
King Koil 
Kings Down/Hamilton Hall 
Kirsch Drapery Hardware 
Kisabelh Furniture Inc 
Kleen-Tex Inc. 
Klingenberg 
Kloss 
KneedlerFjuchere 
Knoll International 
Knoll onice 
Knoll Textiles 
Koch & Lowy 
Kolabco 
Kolner 
Kolcraft Products Inc 
Koniart 
Kovacs Lighting 
Kozy Heat 
KPS 
Kravet Fabrics 
Kreiss Collection 
Kristen Richards Gallery 
Krivaia Beechbrook 
Kroehier Motion Fam Rm 

Furn. 
Kroehier Reclining Chairs 
Kroehier Swivel Rockers 
Kron 
Krug 
Kryson 
Kueco 
Kuempel Chime 
K W C Faucets 
L & B Lamps 
La Barge 
La Faenza 
La Lune Collection 
La Z Boy 
LaCrosse Furniture Co. 
Lady Americana Mattress 
Lakeshore Artificial 

Foliage 
Lakewood 
Lane 
LanefVenture 
Lano USA Inc. 
Laue 
Lawrin Lamp Co. 
LCS 
Lealherman s Guild 
Lehigh-Leopold 
Leick Furniture li>c. 
Leifheit International 
Leiand Corp The 
Les Prismatiques 
LeVone Mfg Co 
Levolor Blinds 
Levolor Lorentzen Inc 
Lewittes Furniture 
Loewenstein 
London Lighting 
Lori-Esther Co 
Louverdrape Inc 
Love My Walls Inc 
Lucia Leathers 
Lucite S Lacquer 
Lunstead 
Luwa Corp. 
LuwafArwa 
Lubke International Desig 
Machado 

MacPherson Glass 
Macroom 
Madison Carpet Mills 
Magic Glide Recliners 
Maharam 
Maharam 
Manuscreens 
Manuscreens-Vycon 
Mapieton Wood Products 

Inc. 
Marble Concepts 
Marble Trading Company 
Marblehaus 
Marbro Lamps 
Marge Carson 
Marino Inc 
Mario Lamp 
Marktex 
Martin Fireplaces 
Marvin L. Walker S 

Associates 
Marvm Windows 
Man/in Windows 
Mary Anne Wisa Rug 

VVorks 
Mar-Kel Lighting 
Masiercrait of (5mana 
Matteo Qrassi 
Maxton Mfg Co 
McDonald P'oducts 
McKeehan Chair 
MDC Private Label 
Mechanical Mirror 
Medford Corporation 
Menage 
Meridien 
Merry Companies Inc 
Mersman/Waidron 
Metro Pictures 
Metropolitan 

Micro-Mac 
Middietown Leather 
Midland Brick Company 
Midwest Custom Fireplace 

Surrounds 
Midwest Custom 

Handpainted Tiles 
Midwest Lamp Co. 
Midwest Plant Works Inc 
Midwest/Lawrin Lamp Co 
Milbrook 
Mission Furniture 
Mitchell Manufacturing 
MJL Impressions Inc 
MN Panel Systems. 

Piayspaces 
Modern of Marshlield Inc. 
Moen 
Monoceram Tile 
Monster CaoieiSoundex 
Monterey Ray Redwood 

Furniture 
Moretti Harrah Maroie 

Company 
Morgan Maniels Stair 

Comp 
Morris Greenspan Lamps 
Motion Chairs (MCI) 
Mountain Craft Carpels 
Mueller 
Mueller Furniture Corp 
Murray Feiss Import 
Mutual Sunset Lamps 
NappeiBabcock 
National Carpet Mills 
National Gypsum 
National Ml Airy 
Natural Skins 
Naturescapes 
NEC 
Neis Linde 
Nessen 
Nessen Lampf 
Nevers Industries 
Nevins 
New Eastern Carpet Co 

Inc. 
New England Clock Co 
New Horizon 
Newmarket Ltd 
Nienkamper 
Nobs 
Nora Fenlon ^ ^ ^ ^ ^ ^ ^ ^ •• .-ZtJ. 
Noritage Inc 
Norman Perry 
Normans of Salisbury 
Norman's ol Salisbury 
Northern California 

Imports 
Northern Sun Sunspsces 
Northwestern Stales 

Portland Cement 
Company 

'torlon Blumenlhal 
Asian Designs 
t •/ Corporation 

' Distinction 
390 

. - la Homer Smith 
'•lahoma Brick 

Oorporallon 
: Deerfie'd 

.- snial Lacquer 
- leus Mirrors 

. )la Laminates 
• lie Taxtures 
' ; o Brand Arch Gr 

& Douglas F 
Pal 
Paieti 
Park 
Parsei 
Paul 
Pau l . . _ 

stand Hammocf 
Family 

l ea'i Bath 

Lamps 
r- . ;.. ingers Furniture 
P e r d u e s ! g H H 
Pe's:e:tlve Concepts 
Pervei I 
Peter Po-.iuer 

n Peter P-̂ iiper Products I 
Peterson ^^^K^ 
. . V' • - ' 
Pewtarx (o 

reprodud 
PGD ExpoS 
Phelon M a ^ ^ 

a Carpels 

Lamps 

lates Inc. 

Gree 
Philip Reinii 
Philippine r 

Industrial I 
Phyirich Inte 
Pic tur Lighti 
Plato Wood* 
Pouiiot 
Pouliot Desigl 

Studio Inteq 
Powell 
Po-Gi DesignsI 
Prestige An O i ^ H 
Prestige Furniijim Inc. 
Prestige L i g h t i i ^ ^ l 
Preway, Inc. 
Pulaski F u r n i l u i | H | 

Corporation • 
Ouaiity House fl 
RAM Desert Sione Tiie 
Raint)Ow Lamps Mi 
Randall Sales t 
Red Wing Wood H 
Redco 
Reeves Carpel C ;anion 
Reft Incorporated 
Reid Watson 
Reliable Mirrors I 
Reliance Lamps I 
Reliance Beautys 

Flowers 
Rembrandt Lamp 
Remington Lamp 

Renaissance Mkt.. Inc. 
Reprodux. Beven Funnel 
Richards Lamp Company 
Richards Lighting 
Richardson Brothers 

Furniture 
Richtei Corporation 
Ridgeway Clock Co. 
Riverside Furniture Corp 
RJM Enterprises 
Robert Allen 
Robert Crowder 
Robert Kerns 
Robertex Associates 
Robinson Brick Company 
Robinson's Furniture Mfg 

Inc. 
Rocheiie Juvenile Wood 

Furniture 
Rockland Industries 
Roc Lon Wonderful 

Windows 
Ronald Charles 
Rosaico 
Rosenbaum Fine Arts 
Rose/Johnson Inc. 
Royal Haeger Lamp 
Royaieign 
Rudd 
S K Products Corp 
Salem Carpet Mills 
Sandicast 
Sanforo Brick Corporation 
Saniias 
Sarried 
Sauder Woodworking Co 
Saxony Carpet Co 
Scand Designs (SDAi 
Schafer Bros 
Schaler Bros 
Schafer Bros Inc 
Schiage 
Scholes at IMS 
Schrunk Studio 
Schumacher 
Sculptacrall 
Sea Cove 
Seaiy Baby Mattresses 
Seaiy Mattress Company 
Sellers & Josephson 
September Woods 

..Qmoany 

Shaw Architec - . 
Millwork 

Shaw Industries 
Sherle Wagner 
Shu ford 
S.-chema ^ ^ ^ ^ ^ 
Sidex F . -
Sigdal 
Sign of the Crab 
Silk Dynasty 

!''. Uphc • 
Simmons-USA 
S:mon Bigan 

Singer Furniture 
Sketch Book Marble & 

Granite 
Sligh Furniture & Clocks 
;-3idero Intern.i 

-iani carrier 
"legated Sb|des^ 

Somerset Stud^jH 
Somma Mail'ess C6i' • •-
Sommer of France 
Source V 
Southwood 
Soverign Carpel Mills Inc 
Spancraft 
Spectra Galleries 
Spinneybeck Leather 

, Spinning Wheel Rugs 
Spring Air 
Spring Air Mattress 
The Spnngwall Mattress 

Stakmore Co. 
Standard of Gardner 
Stanton Carpet Corp. 
Status Furniture 
Steamist 

tendig 
terling 
tevcn Fabrics Co 
teven Fabrics Custom 
Vertical Blinds 

illHei 
^oreville Furniture 

• o r w a l 
•onwal Internationa 
H a t t o n 
• rea tor Brick Systei 

nc 

I 
^ ^ c t u r a i Stoneware 
^ H c c o Stone of California 
^ H c c o Stone of California 
Styi-.-

^ • a c r a f t Lamps 
Styi. 
Style 
Slyin 

Hai 
S u b ? 
Sulliv 
Sulliv, 
Sun LI 

: Shades 

. =r Co Inc. 

Ik" 

•, Flowers 
ol lowa 

Sunarhajserman 
The Suri'oom Company 
Sunset Lamp Corp. 
Sunset Lamps 
Sunshine Furniture 
Superior Fireplace Co. 
Surface Impressions 
Sutton 
Swaim Designs'Ofiginals 
Syms Systems 
Symmons 
Syn-P»d 
Syracuse Adhesives 

Company 
S Bent & Bros 
S Ml Fabncs 
S. R. Wood 

S P Skinner Co.. Inc 
Taher Oriental Rugs Inc 
Tami Ping Rugs 
Tamms Industries Co. 
Tapestry Treasures 
Taylor 
Taylor Clay Products 

Company 
Taylor Ramsey 
Techlina 
Tell City Chair Company 
Tempo Industries 
Tempo Lighting 
Tempo of Asia 
Terra Designs 
Terra Glaze 
Terry Tuck 
Textured Textiles 
Thayer Coggin 
Thermador/Waste King 
Ther A-Pedic Sleep 

Products 
Thomas Lamps 
Thomas Lighting 
Thomasville Imports 
Tile Tite 
Toledo Glass & Mirror Co 
Tom Thumb Lighting 
Tomlmson 
Tomlinson 
Top Grade 
Townsend Paneling 
Trend House Pictures 
Trendhouse Pictures 
Tri-Oesign Brass & Glass 
Tri-Mark 
Tri-Slate Brick i Tile 

Company. Inc. 
Tropitone 
Trouvailles 
Truffles Pillows 
Tuohy Furniture Corp 
TWIL 
Unique Lamp Co Inc 
United 
United Ceramic Corp 
Universal Furniture 

Industries 
US Bnck _ 
Uliermosi Mmo,-
van Teal 
Vanguard Studios 
VanPelt Systems 
Vaughan Fum. Co. 
Vecta ConlfBct 
verosol 
Versatility by Ka 
Veruioet 
vescom 

' Victorian Gingerbread 
Victorian Reproductions 

Lighting 
Victory Cushwa & Sons 
Villeroy 4 Boch 
Visa Carpet Corp. 
Vogue Rattan 
Vogue Rattan Casual 

Furniture 
W. W. Graphics Pictures 

iUfi/ W Wood Products, Inc 
Uer & Zanger 

mde 
^ ^ ^ ^ ^ 

Waiicoverint! u-
Wallmates 
Wallpapers. Inc 
Walls Alive 
Waiisource 
Waiilrends Ini 
Wall-Nuts 
Waltec 
Wara Tapestries 
.•. irner 
vv,i"en Shade Co 

Wayne Ca-tson 
- . ' "arpel Corp 

Webb Designs " 
Webb Furn Co I 
Webster Brick Company 

Wellesley Guild 
Wenczel Tile C o . ^ 
Weskuske Rugs i Carpets 
Wesley Aiie.n BfastBeo 

Co. 
West Bank S t u d i o m B 
Westchester Maro'a ft 

Granite 
Westgate Fabrics inc. 

. j s l r ies 
West wood U iMl .mry 
Whirfaway^H 
Whitehall i.td- Antiques 
'•••'I'lehail Office Seating 

330 Studios 
W h l t j ^ ^ ^ ^ ^ ^ ^ H 

..^eallons Inc 
.".icklund & Associates 
/Jiidwood 
Wmburn Tile Mfo. Co. 

•'.rt Products 
Windsor Art Products 1 
Windsor Cerarr. 
'WmdScor Pleated ? ' 3: . 
Winn Graphics 
Winona Indust 
Winston Carr? ' '•' 
W'SCOnsin F • 
Wisconsin : ..• 
Withers: 
Wood Goods industries Î ^Piold Marco 

^•Kdfoid 'Macro MIg. Inc. VgK>o<3\ee 
i^oodlee 
'wood lee 

Woodsmitha^— 

w'^ 'den^ 
Worden 
X L Corporation 
Yankee Hiii Brick 
Yves Gonnet 
Zapoiec McLarty 

Rugs 
Zimports 



P R I D E 
O F 
P L A C E 

B U I L D I N G 
T H E 
A M E R I C A N 
D R E A M 

A n eight-part 
documentary series on 
Amer ican architecture 
A personal v iew 
by Robert A . M. Stern 
Presented on PBS 
by South Carolina E T V 

Mondays at 7:00 PM 
Begins March 24 
Channe l 2 

Pride of Place, by Robert A. M. Stern, published by Houghton Mifflin/American Heritage. Available in bookstores. 
Closed captioned for hearing impaired viewers. 



e d i t o r i a l 

W h e r e ' s t h e p o l i t i c s ? An extraordinary thing happened when the Min
neapolis City Council chose an architect for the proposed expansion of 
the present convention center, hi the highly charged process of selecting 
a firm for what will be the largest public commission in the city's history, 
the decision was made openly, fairly, and cleanly. 

Perhaps we in Minnesota take such an above-board process for 
granted. But it is hardly the norm. In the state's not-too-distant past, 
financial support for politicians won architects large public commis
sions. Today, both here and elsewhere, having friends in the right 
places can make the difference between being the project architect and 
the also ran. 

In the case of the Minneapolis convention center commission, 
political financial ties did not determine the choice. 

An advisory body of public officials and private business leaders 
recommended a team to the Minneapolis City Council in an extremely 
close vote. Only two elected officials—city council president Alice 
Rainville and Mayor Donald Fraser—are members of the group. As 
Rainville commented at the city council meeting two days later, "The 
decision was a tough, but fair one. It was a very professional and 
gentlemanly affair." 

Some would argue that politics killed the chances of the highly 
regarded out-of-town architects among the five finalists. Having over 
$6 million in fees go out of the state would be political suicide, the 
argument goes. And the argument carried weight. But, according to 
those at the presentations, the two out-of-town teams eliminated in the 
first round conveyed haughty attitudes which ditched their chances even 
with those preferring a nationally known firm. When it came to the 
three finalists, the contest did narrow to the two dominated by Minnesota 
firms. 

After the advisory body made its recommendation, the decision 
hung in the balance for two days before the city council met. It was a 
volatile situation. Pressures were brought to bear. But as council mem
ber Steve Cramer put it, none of the lobbyists changed anyone's mind. 
When the Minneapolis City Council voted on the question, it considered 
the high qualifications of all three teams—and it followed the recom
mendation of its advisory group. 

Any selection process for a public commission is political by 
definition. But how political and what kind of politics makes the dif
ference between under-the-table and above-board. 

Any of the teams would have done the city proud. The process Linda Mack 
the city followed is also cause for pride. Editor 
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THE 

PALACE 

A frozen fantasy straight out «>f Disneyland, 
Ellerbe^s winning design required long hours 
and har<i work before it became a reality. 
Perhaps the most photographed and reported-on build| 
in Minnesota's history, the 1986 St. Paul Winter Carni 
Ice Palace brought national and international atteiitioi 
the city and the architects responsible for its concepti 
Designed by Ellerbe, Inc., the crystalline citadel was 
tended as a cipher, an amalgamation of all the fair\ 
castles from our childhood. But, more than just an ard 
tect's folly, the palace proved important as a civic bea< 
and a rallying point for the community in a way not si 
since the days of the W.P.A. Al l who were associated w 
it took personal pride in seeing the slender towers ri 
l ike inverted icicles, above the Hat, snow-covered la| 
Call it crazy, but for several hundred construction 
unteers, engineers and architects, ice is the stuff dreaj 
are made of. B.N. 

Construction began with scoring 
and cutting tlie ice of St. Paul's 
Lake Phalen (above) into massive 
blocks 24" wide, 21" deep and 
42" long. These blocks became 
the modular building units 
stacked and shaped to fit as the 
building progressed. Because ice 
palace construction is an almost 
forgotten art, Ellerbe architects 
developed the structural design 
and relied upon one or two vet
eran ice cutters to educate the 
volunteer construction workers in 
the assembly. New ice working 
tools had to be made and cutting 
equipment found before work 
could begin. This circular saw 
(above) was flown in from Colo
rado. The uninitiated learned how 
to handle ice on-the-job. For in
stance, large "rafts" composed of 
hundreds of scored blocks were 
cut and floated en masse to a 

A wooden sluiceway faboJ 
proved to be the most eWc/f 
method of transporting the, 

blocks from lake to constructil 
site. Workers quickly learned fx 

to handle the 600 to 800 pou 
blocks under many weather cc 

ditions. If the temperature was. 
too warm, blocks could slide doij 

the chute unassisted and i 
picked up easily (below) by oj 

of the two cranes on si 



Because of unusual weatfier 
conditions, some delays occurred 
in building the icy lower portion of 
the palace (right) Beginning with 

below zero temperatures (when 
ice begins to crack if handled), 
followed by a warm spell (wfien 

ice blocks lose compressive 
strength), ccxistruction was slow 

and deliberate With an estimated 
bearing weight of 6.3 million 
pounds, wood pilings and a 

concrete foundation were 
required. 

-- '-ail 

Like ants on a hive, workers 
scrambled over swaying scaffold
ing (above) to complete construc

tion in time for the Winter Carni
val. Because of the risk of a "melt 

down," metal scaffolding could 
not be tied off to the palace tow

ers. And to minimize accidents 
only two cranes were employed in 

non-overlapping arcs, restraining 
the construction pace to 300 

blocks per day, down from the 
hoped-for 800. The palace was 

topped off (right), not with the 
customary pine tree, but with an 

American flag implanted in a nose-
cone of ice that brought the 

height to 128 feet, 9 inches. Due 
to the unseasonable weather and 
the strict deadline, the architects 

were forced to cut back the 
scope of the project. Designers 

eliminated towers from the palace 
scheme to retain its compositional 
balance. Though not as grand as 

originally envisioned, the palace 
still attained a majesty and fan
tasy-like quality that will be re

membered for years to 
come (below). 
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THE 

PALACE 

More than any ice palace before 
it, the 1986 palace, with its 
delicate spires, evokes images of 
wintry, fairy kingdoms. E Her be 
palace designer Karl Ermanis 
admits to more than a casual 
liking for the work of Maxfield 
Parrish, Gaudi and the castles of 
Mad King Ludwig of Bavaria. "If 
there is any Disney in the 
design." said Ermanis, "it's partly 
by accident. After all. Disney 
mimicked Ludwig." 
The 1986 ice palace was up for 
about two weeks, yet in that brief 
time saw more than a million 
visitors, according to Winter 
Carnival officiafs. 

For Ellerbe architects the ice 
palace was a labor of love. Not 
even sub-zero weather or 
demolition of the palace could 
dampen the spirits of the design 
team as they posed in front of the 
wreckage on February 20 
(above). Back row, left to right: 
Michael Elavsky, architectural 
renderer; Chuck Hopwood, 
electrical engineer; Scott Berry, 
architect of record. Middle row, 
left to right: Tatyana Shekhner, 
wife of the structural engineer, 
Karl Ermanis, project designer: 
Michael Shekhner. project 
structural engineer: Rob Meese, 
project architect: Pat Hunt, 
lighting designer: John McGraw. 
structural draftsman. Front row: 
George Wojack, architectural 
draftsman; Peter Albin, model 
builder: Kate Leslie, 
communications coordinator: 
Judith Patzke. design assistant: 
John Jurewicz, design assistant. 
Not pictured: Scott Thorpe, 
project manager, and Tom 
Martinson, planner/mythologist. 
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O f a l l i h e n e w s h o p p i n g c e n t e r s b u i l t 

i n r e c e n t t i m e s , those w h i c h d o w n p l a y 

w h a t m e r c h a n t s l o v e to c a l l " f e s t i v e r e 

t a i l " m a y p r o v e t o b e the mos t s a t i s f y i n g 

a n d d u r a b l e . N o t e v e r y o n e fee l s at ease 

b e i n g o n d i s p l a y , as t h e s e s|)e<;ialty 

c e n t e r s s e e m t o t rea t u s , w h i l e s h o p p i n g 

f o r p i l l o w cases o r d o w n j a c k e t s . 

T o be s u c c e s s f u l , a r e t a i l c e n t e r m u s t 

b e u n i c j u e e n o u g h t o d r a w the m o n e y e d 

s h o j j p e r s f r o m t h e i r c u s t o m a r y s to res ; 

i t a l s o m u s t no t be so e x c l u s i v e as to 

s c a r e a w a y t h e b a r g a i n h u n t e r s . 

S t r o n g o n b o t h a c c o u n t s , St . A n 

t h o n y M a i n i s a p a r a g o n o f r e t a i l i n g , 

j u s t i f y i n g i ts p r o m o t e r s ' c l a i m as a p l a c e 

o f l ) o t h t r a d i t i o n a n d t r e n d . It has a 

u n i q u e b l e n d o f cozy s h o p s a n d t r e n d y 

l i o u t i q u e s t ha t k e e p t h e c u s t o m e r s c o m 

i n g b a c k . A n d the c e n t e r ' s u n d e r s t a t e d 

a r c h i t e c t u r e , i t i s c l e a r , h a s p l a y e d a n 

i m | ) o r t a n t r o l e i n t h i s s u c c e s s . 

B o m o f t h e c o n v i c t i o n s o f f o r w a r d -

t h i n k i n g d e v e l o p e r L o u i s Z e l l e , St . A n 

t h o n y M a i n o j>ened i t s d o o r s o n t h e 

M i n n e a p o l i s r i v e r f r o n t i n 1 9 7 7 i n a n 

a r e a u n t e s t e d f o r r e t a i l o f any so r t , le t 

a lone " fes t i ve r e t a i l i n g . " Pers is tence p a i d 

o f f a n d , a f t e r a s l o w s t a r t , t h e s h o p p i n g 

c o m p l e x h a s I j e c o m e a r e s o u n d i n g s u c 

cess . 

N o w U p t o n A s s o c i a t e s a n d Z e l l e ' s 

J e f f e r s o n C o m p a n y h a v e c o m p l e t e d t h e 

las t o f f o u r p h a s e s m a k i n g St . A n t h o n y 

M a i n o n e o f t he l a rges t s p e c i a l t y s h o p 

p i n g ( ten te rs o f i ts k i n d i n t h e n a t i o n . 

T l i e n e w a d d i t i o n o f 9 0 , 0 0 0 s q u a r e feet 

b r i n g s t h e to ta l to 2 5 2 , 0 0 0 s q u a r e feet 

a n d i n c r e a s e s t h e n u m b e r o f s to res f r o m 

6 0 t o 9 0 . 

P lu i se I V , des igne t l b y M e y e r , S<.'herer 

& R o c k c a s t l e , L t d . o f M i n n e a p o l i s , 

o p e n e d i n l a te N o v e m b e r 1 9 8 5 . A s w i t h 

p r e v i o u s p h a s e s o f St . A n t h o n y M a i n — 

a l l d e s i g n e d b y B e n j a m i n T h o m p s o n & 

A s s o c i a t e s — P h a s e I V r e t a i n s t h e e s -

s e n t i i d c h a r a c t e r o f t h e o r i g i n a l c o m 

p l e x : S h o p s a re h o u s e d i n a s e r i e s o f 

h i s t o r i c b u i l d i n g s o n M a i n S t ree t tha t 

a r e g u t t e d a n d a d a p t e d to t h e r e t a i l 

s c h e m e w i t h n e w i n - f i l l c o n s t r u c t i o n . 

M , S & R , h o w e v e r , t o o k t h e o p 

p o s i t e a p p r o a c h f r o m c u r r e n t s h o p p i n g 

m a l l s t r a t e g y . R a t h e r t h a n r e v e a l i n g t h e 

w h o l e o f t h e s p a c e s , p e o p l e a r e s t r u n g 

t h r o u g h o n a s i n u o u s , w i n d i n g p a t h . 

W i t h e a c h t u n i t he s h o p j ) e r i s s t i m u 

l a t e d b y the p r o m i s e o f m o r e t o c o m e . 

" A f r e q u e n t i m a g e i n o u r m i n d s d u r i n g 

t h e d e s i g n d e v e l o p m e n t , " says T o m 
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• 1 xpanding on a goo 
M S & R adds on to St. Anthony Main 

•IS 
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storefronts may vary; honest 
materials tie them together 

MFTROKJUS 

Rough finish beams and sand 
blasted brick in Phase IV repeat 
the general theme of the original 

St. Anthony Main but with a subtle 
difference: portions of the interior 
are carved out a full three floors 

(right) to open the space and 
give relief from the more 

constricted passages. "Opening 
the three levels allows customers 
to see that there is more than just 

the level they're on," says David 
Solomon, project coordinator for 

St. Anthony Main. Though the 
materials of the walls and ceilings 

may change with each jog (left 
and below left), maple flooring 
lends continuity to the maze of 

passages and buildings that 
comprise the shopping center. 

M e y e r , | ) r in( i i ) a l - i i i - c l i a r g e , " w a s 

o f a m e d i e v a l t o w n . " 

D e s p i t e t he s u r p r i s i n g l y d i ve rse c 

l e c t i o n o f m a t e r i a l s a n d b u i l d i n g sty 

i n v o l v e d , M , S & h a s succeeded 

m e l d i n g the p a i l s i n a f r a n k a n d inf 

m a l m a n n e r t ha t h o l d s toge ther w d 

" O u r c o n c e p t w a s o n e o f 'asse^ 

b l a g e , ' " says M e y e r . A s i n a co l l i 

p a i n t i n g , w h a t t h e a r c h i t e c t s e n j 

s ione<l was a p a s t i c h e o f a r c h i l e c t u 

p a r t s tha t w o r k e d t oge the r w h i l e nia 

t a i n i n g t h e i r i n d i v i d u a l i t y . 

M , S & R d e v e l o p e d a pa r t i that | 

s y m p a t h e t i c to t he e x i s t i n g develc 

m e n t . " W e t r i e d no t to he [oo i n f l 

e n c e d b y o t l i e r deve lopmen ts in the a 

b u t i n s t e a d s t u d i e d the essen t ia l nat i 

o f t h e i n d u s t r i a l b u i l d i n g s f o u n d iher^ 

says M e y e r . F r o m t h i s c o n c e r n car 

t h e i r a p p r o a c h o f l e t t i n g each of 

h i s to r i c bu i l d i ng ' s mate r ia l s l)e what till 

a r e — s t e e l , b r i c k , g i rde rs , sl<me piers-

i n con t ras t to t h e e a r l i e r phases of 

A n t h o n y M a i n , w h i c h are la rge ly h e a | 

t i m b e r f rames a n d b r i c k . 

T h u s , w i t h i n t he h i s t o r i c Mar t i 

M o r r i s o n b u i l d i n g s s tone masonry p i l 

v a i l s . B r i c k a n d heavy t i m b e r beai 

p r e d o m i n a t e i n t h e U p t o n and I ro 

w o r k s b u i l d i n g s , m u c h as i t i the or i 

i n a l S t . A n t h o n y M a i n . A n d , where t 

p e d e s t r i a n c i r c u l a t i o n passes th rou 

t h e g r o u n d f loor o f t h e P r a c n a resta 

r a n t , b r i c k w a l l s , d a r k oak t r i m 

stam|>ed t i n c e i l i n g s a i e t he on le r . 

A s the n e w a d d i t i o n weaves throu^ 

t h e m a n y d i f f e r e n t b u i l d i n g v o l u m e l 

t h e r e is o n e c o m m o n d e n o m i n a t o r : t l 

floor. W h i l e w a l l s , c e i l i n g s and l ighti? 

f i x t u r e s a re c h a n g i n g o v e r h e a d and i 

a r o u n d , t he f loor r e m a i n s the same r 

a s s u r i n g s t r i p m a p l e f K x j r i n g esta 

l i s h e d in t he f i rs t phases o f the con 

p l e x . E x c e p t i n t h e thea te rs and l l i e a l 

l o b b i e s , w h e r e t r a d i t i o n d i c t a ted ca 

p e t , t he a r c h i t e c t s w i s e l y rep l i ca ted th 

jx) l ishe<l w o o d f loor i n a l l pub l i c s|)acei 

T h e resu l t is a s u b t l e t rans i t i on f ro 

o l d to n e w a n d b a c k a g a i n . A n d l l ioug 

P h a s e I V l a c k s t h e sense that each flex 

is t h e m a i n one as Phases l - I I l d o , 

d o e s o f f e r a va r i e t y o f spaces and she 

c o n f i g u r a t i o n s , u n i q u e fo r each store, 

O v e r a l l , the n e w a d d i t i o n to St. A i 

t h o n y M a i n repea ls t h e success o f t l 

o r i g i n a l s h o p p i n g c e n t e r . I ts subt le i i 

n o v a t i o n s kee j ) t he p l a c e f resh and ir 

v i t i n g . B.N.W 
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Each facade of St. Anthony 
Main's expansion is different (left) 
as if built over several decades of 
architectural styles. Indeed, this is 
partially true, for packed in 
between authentic historical 
buildings—such as the Pracna. 
Martin-Morrison, and Upton 
buildings—is new construction 
that pretends to be old The new 
movie theater building (left) puts 
on Art Deco ish garb transformed 
by today's materials and aesthetic 
sensibilities Matching floor 
heights to the Morrison building. 
M S & R designed a facade for 
infill (right, far left building) which 
shows a "history", albeit faux, in 
changing from brick to metal 
cladding on the third level. This 
building also serves as entrance 
to Phase IV. though it lacks the 
prominence associated with 
entrys. Because of extremely tight 
site boundaries (see plans), all of 
Phase IV faces Mam Street. With 
such strict regimentation of 
building facades, a clear 
delineation of major entrances is 
needed to separate shops from 
shopping center Phase IV is 
connected to the earlier phases 
of St. Anthony Main by a sky 
bridge on the third level (far right 
of photo, right) and a tunnel on 
the first. 

J ' 

rxq_ 
PRA(>,A N t * IM-III MOIjRISON MARTIN IIPION 

BUm>lNf. BUjmiNG Bl l lOINt , 

O . _ j CT O ( 
f M s l l - . . , . . M f U \ 

1 - E^mly 
U A U 
VAJOR 

4 - BRIDGE 
5 - RESTROOM 
6 - DECK 
7 - OPEN ATRIUM 
8 - STORAGE 
9 - JANrrORlAI. 

10 - LOADING DOCK 
11 - RECEIVING 
12 - COMPACTOR 
15 - EQUIPMENT STORAGE 
M - MAINTENANrZ SIlOP 
H - MAINTENANCE STORAGE 
16 - TUNNEL CONNECTKJN 
17 - CINEMA LINK TO COKE SITE 

G r o u n d F l o o r P l a n 

Main Street 
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The new old Main Street: 
an eclectic approach to history 

Second Street S. E. 

b i r d F l o o r P l a n 

) l f 1 
i l l . 

J 

1 g 

1—i=M: 

Main Street 
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Whimsy on walls 

Constance Scott makes 
landscapes of rooms 
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I 

ft; 

T a k e a p a i n t e r ' s e y e f o r c o l o r a n d 

l i n e , a l a n d s c a p e a rch i l e ( ; t ' s a b i l i t y t o 

s o f t e n s p a c e , a w h i m s i c a l sense o f h u 

m o r , a n d y o u h a v e a m a g i c w a n d f o r 

t r a n s f o r m i n g d u l l i n t e r i o r s p a c e s . 

( ^ ) n s t a n c e S c o l l d o e s j u s t t ha t . P u t t i n g 

p a i n t to w a l l s , f l oo r , a n d ( f i l i n g s , t he 

m o v i n g sp i r i t o f A r t 4 A r c h i t e c t u r e m a k e s 

a b u s i n e s s o f t u r n i n g n o t h i n g s i n t o 

s o m e t h i n g s . 

T h e v a r i e t y o f h e r w o r k is daz / . l i ng . 

A tn)m|>e I 'oe i l c o l u m n i n a n a r c h i t e c t ' s 

o f f i c e . A r o m a n t i c a l l y s t o n n y c e i l i n g i n 

a n I t a l i a n a t e h o u s e . S h e e p m a r c h i n g 

a c r o s s a b e d r o o m w a l l . W h i m s i c a l 

< I matures i n a n u r s e r ) ' . W h e t h e r s u b t l e 

o r d i r e c t , t he resu l t i s u t t e r d e l i g h t . 

:5 

For a man who wanted to come 
home to relax among animals. 
Scott painted an okapi in the 
dressing room (above) and gi
raffes munching leaves above the 
living room door jam (left). Around 
the bedroom march twelve white 
sheep—and one black one. 
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Sco t t e n t e r e d p a i n t i n g by the s i l 

d o o r o f lanel>( a p e a r c h i t e c t u r e , w h i | 

s h e p r a c l i c c i l a n d s t i l l dcH's. " B u t I 

w a y s p a i n t e d , " s h e s a i d i n a phone 

t e r v i e w f r o m h e r San F r a n c i s c o s l u d j 

" r < l <lo someth i r j g f i i n fo r f r iends ' n)on 

a n d I l>e longed to a g a l l e r y i n Bosto 

T h e n o n e o f m y f r i e n d s aske<l m e 

p a i n t f r e e - h a n d flowers o n t h e floor 

I 

For two women designers who 
opened an interior architecture 
firm, Scott created an appropriate 
and unforgettable image (above). 
Their building in San Francisco 
became a blueprint, with the 
building's pilasters tastefully ac
cented. 

a w o m e n ' s c l o t h i n g l ) o u t i q u e i n Quinc ' j 

M a r k e t . A f t e r tha t I t h o u g h t mayl>e 

c o u l d m a k e a l i v i n g p a i n t i n g . I ran a i | 

a d , a n d I 've b e e n d o i n g i t eve r s ince . ' 

B a s e d i n San F r a n c i s c o s ince 1978 

s h e a l s o has a h o m e i n B i w a b i k . M i n 

n e s o t a . T l i e r e she f r e ( j u e n t l y wo rks w i l l 

a r c h i t e c t s D a m b e r g , Sco t t , Peck a m 

B o o k e r of D u l u t h a n d V i r g i n i a , M i n 

n e s o t a . H e r w o r k f o r t h e m i n c l u d e s i h 

C o r i n t h i a n c o l u m n ( p i c t u r e d o n over

l e a f ) i n t he f i n n ' s V i r g i n i a o f f i ce , co lo i 

s e l e c t i o n fo r a f o m i e r l i t j e n c o m p a m 

t u r n e d ofl ic;e i n E v e l e t h , a n d the m u m 

i n t he G i a n t ' s R i d g e s k i c h a l e t . A m u l t i 

t a l e n t e d r e s o u r c e , s h e n o w p a i n t s het 

u n u s u a l d e s i g n s f o r a b u s i n e s s , p rac 

t i c e s l a n d s c a p e a r c h i t e c t u r e as he i 

h o b b y . A J / . 
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For a baby's nursery, mother 
wanted a unicorn and Pan, and 
Dad wanted an an oak tree. Scott 
supplied both in a soft mural that 
creates the baby's own mythical 
environment. The mole pictured 
right with Scott even happened to 
resemble a close family friend 
Scott, like her works, exudes 
gentle whimsy. 
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A market for design 
Making tangible the resources 
of a visual profession 

Architects Kaplan, McLaughlin, 
Diaz of San Francisco, and Win-
sorlFaricy of St. Paul have trans
formed the defunct Munsingwear 
factory into a resource center for 
interior designers and architects 
(above). To tie together the origi
nal five buildings and to create a 
common space, an atrium (oppo
site) was created from the former 
truck loading area by covering it 
with a truss roof. 

B y Dat) \ { . I-ox 

liilrrnalioniil Murkcl ."^(/uarr. tlir ilr-
sif^ii (enter <iiul trade nuirt n hich <><•-
ciif)i»'s the jonnrr MuiiMii^u e<ir factories 
near dait iitoirn Minneai)olis. has heen 
open mare than a year muv. A M asketl 
Dan R. l-O.x. a prominent interior de
signer who heads the interior design di
vision oj Kllerhe. Inc.. to eiahiate .Mar
ket Square's irnfHict from inside the design 
profession. 

I co i i r css Id i n i t i a l s k c p t i c i s n i a b o u t 

t l i f | )ros|M*(l for I n t e n i a l i o i i a l M a r k e t 

S<| i iareV >ii( ( c s s . T h e p r o x i m i t y o l t h e 

( l l i i c a g o M e r c l i a i i f l i s e M a i l x - c i i i c d to 

a rg i i e aga ins t i t , a n d i d i d not I x - l i t n c 

l l i a l a f o n n e r M u n s i i i f i w e a r p l a n t w o u l d 

d r a w a s u l f i c i c n l c ross s e c t i o n o f f u r 

n i s h i n g s and p n x l u c t r t ' sou rces to l u i f i l l 

i t s a i t n . 

I a m p leased to re|M)rt tha t I h a \ e 

had to r eeva lua te m y l o r e c a s l i n g s k i l l s . 

M a r k e t S<|uare h a d i ts i n c e p t i o n i n 

i ts p r e d e c e s s o i , t he H a r m o n ( ] o u i 1 D e 

s i g n C e n t e r i n M i n n e a p o l i s . H a n n o n 

(^(tui1 was l i m i t e d i n i ts r a n g e o f o l l e r -

i n g s , hu t p l a n t e d the idea that lh<' T w i n 

C i t i e s s h o u l d have i ts o w n c e n t r a l i z e d 

d e s i g n resou rce . 

K a l h y K o u t s k y . t he m o v i n g lo i ( «- Im ' -
h i r i d I h n i n o n C o u i l . a n d M i k e R u h r o l 

O n u i i V e n t u r e , L t d . d e v e l o | ) e d I n t e r 

n a t i o n a l M a r k e t Sc juare . a $ 2 7 - m i l l i o n . 

7(K).0(K) sc juare- foot c o m p l e x t o he-

c o m e a c e n t e r o f d e s i g n r e s o u r c e s , i . 

e . p u K l u c t shownKHUs. b u t a l so a v i s 

i b l e e x p r e s s i o n o f t h e d e s i g n c o m m u 

n i t y . I n t h a t . M a r k e t S ( j ua re has s u c -

( r e d e d . 

I n d e e d , p e r h a p s the s i n g l e most i m -

j x i r tan t aspect o l M a r k e t S i p i a r e is i t s 

s y m b o l i c v a l u e . I have m a i r i t a i n i ' d lo i 

a l o n g l i m e that t h e T w i n C i t i e s does 

not have a d e l i n a b l e " d e s i g n c o m m u 

n i t y . " M y o p i n i o n c h a n g e d the f i rst t i m e 

I w e n t to I M S fo r a n e v e n t , t l u ' i h r e e -

Des igners " S a t m d a y s|K)nsore<| 

t he A m e r i c a n Soc ie ty o f In te r io r 

s i g n e r s I ASM )|. A f t e r years o f attenc 

M i n n t ' s o l a Soc ie ty o f A r c h i t e c t s 

A S I D e v e n t s i n v a r i o u s f a c i l u 

t h r o u g h o u t t he T w i n C i t i e s , it was | 

f r e s h i n g to i d e n t i f y w i t h a p lace 

was " o u r o w n . " 

A n o t h e r h e a l t h y aspect of the 

f a c i l i t y is the a l l e m p t to b r i n g toge^ 

r e s o u r c e s not o n l y f o r r es i den t i a l 

c o n t r a c t i n t e r i o r d e s i g n e r s but for ] 

c h i t e c t s as w e l l . A n a d d i t i o n a l 

t o w a n i that new goa l is t he recent m 

o f t he M i i m e s o t a Sm- ie t y . A m e r i c . n i 

s t i tu te o f A n h i tec ts to I M S . T h e MS^ 

o f f i c e s a l s o s e r v e as a d m i n i s t r a t 

h e a d q u a r t e r s for A S I D . the Minne^ 

(Graph ic D e s i g n e r s A s s o c i a t i o n , and 

M i n n e s o t a A s s o c i a t i o n o f the Soc ie t j 

L m d s c a p e A r c h i t e c t s . F u t u r e c n j 

f e r t i l i z a t i o n at M a r k e t S( |uare w i l l 

f n i i t f u l to a l l d e s i g n e r s . 

I n l e i i i a t i o n a l M a r k e t St juare 's 

t i o n at ( i lenvv(K)d A v e n u e a n d Lync | 

A v e n u e N o r t h i n M im iea |M) l i s i n i t i i 

s l m c k m e as a n e g a t i v e . It is h a r l 

( •entra l to the bus iness d i s t r i c t of e i t j 

M i n n e a | K ) l i s o r St . P a u l . O n e sh 

n o t e , h o w e v e r , tha t m a r t s i n o ther m i 

c i t i e s excep t fo r C h i c a g o an* on the 

s k i r t s o f t he c i t y o r i n s u b u r b a n an 

O n e a d v a n t a g e o f I M S ' l oca t i on if 

on -s i te free [ u u k i n g for l . tXM) (iu>-. wl 

is u n f o r t u n a t e l y ina( le( |uat< ' lor ( ;i|)a( 

c r o w d s . I n a d d i t i o n , it is read i l y 

c e s s i b l e v i a h i g h w a y s 3 5 W , 194 and 

E n t e r i n g I M S v ia t he m a i n d(M)rs| 

t h e n e w l y c r e a t e d M a r k e t Street 

p l e a s a n t e x p e r i e n c e . T h e rece| ) t 

c o u t i t e r is g e n e r o u s l y sca l ed and fu 

t i o n s w e l l e v e n w h e n t he re is a c r o v l 

K n ix ju te to t he a t r i u m f r o m the fo; 

is a n a p p r o p r i a t e e l e m e n t , a l i nea r d 

p l a y area I t ' a l u r i n g c h a n g i n g des ign 

h i b i t s . 

O n the op|>osite s i d e of the e n t n c 

ridor, h o w e v e r , i s a c o n f u s i n g |K)t|x)U 

o f a r t i f i c i a l p l a n t s , t r ave l agency , ci 

sho{ ) a n d c o n v e n i e n c e i l e l i . F r a n ! 

t hese shops n e e d to be be l te r des ign 

a n d o r g a n i z e d o r m o v e d e l sewhere . 

T h e two -s to r y a t r i u m is the c e n t 

e l e m e n t that t ies t h e c o m p l e x togetf 

p h y s i c a l l y a n d a r c h i t e c t u r a l l y . It |)lci 

a n e s s e n t i a l n i l e i n o r i e n t i n g the visi tc 

T h e a t r i u m is a n e legant so lu t io 

a c h i e v e d by c r e a t i n g a s k y l i t space fiT 

t he f o r m e r e x t e r i o r space be tween t 
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COLLECT 

The mix of showrooms at Interna
tional Market Square makes it a 
veritable feast of design possibili
ties. The lush Sayre/Strand show
room (above), designed by Phillip 
and Associates, offers residential 
furnishings, fabrics and accesso
ries. Haworth (below) displays its 
office systems and fabrics in a 
tasteful setting designed by Kal-
bac and Associates. 

o r i g i n a l f ive b u i l d i n g s o n t h e s i le . 

e n t i r e h i i i l c i i n g e n v e l o p e a n d its 

n i e n t s a re o f l ) e ige , m a k i n g a neu 

b a c k d r o p for .sj)e( ia l b a n n e r s or ot 

d e c o r a t i v e e f f e c t s f o r t h e m a n y eve 

h e l d t l n i r . 

T h i s n e u t r a l i t y m e a n s , howeve r , t 

fo r t h e m a j o r i t y of t he y e a r the a l i i n 

w h i l e a lways p l e a s a n t , i m p a r l s a b l i 

i m p i ^ ^ i o n , | )a r t icu lar ly d u r i n g the d 

I n m y o | ) in i ( )n . the a t r i u m needs a lal 

f in a l e lement w h i c h in te rcepts t l ie sp 

a n d g ives i t a s i g n a t u r e . 

I n s i d e I n t e n i a t i o n a l M a r k e t Scjua 

d i r e c t i o n a l s ignage leaves a great d | 

to be d e s i r e d . O t h e r v i s i t o r s to M a r | 

S q u a r e h a v e c o n s i s t e n t l y express 

s i m i l a r c o m p l a i n t s . S h o w r o o m s 

n u m b e r e d , bu t m a p s a re h a n l to f i i 

F i n d i n g res t rooms c a n he a lessonj 

p e r s e v e r a n c e . 

T l i e most negat ive observat ions I 

r e l a t e to t h e a b y s m a l p r e s e n t a t i d 

m e e t i n g n x ) m s . M o s t o f t h e m e e t ( 

r o o m s are l oca ted o n w h a t is eup l 

m i s t i c a l l y r e f e r r e d to as the concou i 

l e v e l . T l i e y iU"e, h o w e v e r , obv i ou 

l e f t o v e r space i n t h e b a s e m e n t . L i g 

i n g , s i g h t l i n e s , n o i s y m e c h a n i c a l s; 

t e r n s , c e i l i n g c lea ram^es a n d co lur r j 

a l l com | )e te w i t h , r a the r t h a n e n l u u u 

a |»ii s« 'ntat ion o r d i s c u s s i o n . 

T h e fou r th f loo r o f f e r s some bet i 

a l t e r n a t i v e s as f u r as s ize and s i g A 

l i n e s , bu t i f a l l t h e s |X) t l ights are t u m 

o n , y o u m a y t h i n k y o u ' r e i n a tann i 

b o o t h . W i t h I M S ' c o m m i t m e n t to c( 

f e r e n c e s a n d s | )ec ia l e v e n t s . I hope tH 

i m p r o v e m e n t o f m e e t i n g nn j i ns w i l l 

h i g h o n the a g e n d a . 

A s fo r o t h e r a m e n i t i e s , the restd 

r a n t s a n d ba r a re e x c e l l e n t i n a se 

c o n t a i n e d e n v i r o n m e n t l i k e LMS. T\ 

a t t r a c t i v e a l t e r n a t i v e s ex i s t fo r l u n c h 

t h e a t r i u m . T h e A t r i u m In ten ia t i on j 

C a f e fea tu res a c o l d a n d ho t f i xed p r i i 

b u f f e t . T h e P r i r n a v e r a res taurant fel 

l u r e s A m e r i c a n n o u v e l l e c u i s i n e , wil 

p r e s e n t a t i o n a n d c a l i b r e o f food ar 
s e r v i c e as e legan t as any i n the T w 

C i t i e s . B a n q u e t s i n t he a t r i u m . whi( 

a re c a t e r e d b y t h e s a m e k i t c h e n , a 

a l s o e x c e l l e n t . 

O n e g e n e r a l c o n u n e n t alM)ut the d 

s i g n l eve l o f t he s h o w n ) o m s is i n ordt 

T l i e o v e r a l l ( p i a l i t y o f f i n i s h , de ta i l , ai 

s p a t i a l o r g a n i z a t i i m o f e l e m e n t s is co 

s i s t e n t l y h i g h . T h e p reva len t imp r t 

s i o n is o n e o f d i s c r e t i o n a n d taste. 



w i s h , howeve r , tha t o n e o f t he 

J w r o o m s m i g h t have b r o k e n o u t o f 

M i d w e s t c o n s e r v a t i v e m ( x l e a n d 

p i e a c o n c e p t u a l " s t a t e m e n t . " F o r e x 

i l e , t he T u o h y s h o w r o o m ' s m i n i -

i s m o r t h e a r c h i t e c t u r a l c o n c e i t s o f 

T o m H e n d r i c k s o n & A s s o c i a t e s 

J c e m a k e the r igh t g e s t u r e , b u t s t o p 

rt o f t h e t o u r - d e - f o r c e , 

n t he o t h e r h a n d , I a m r e l i e v e d tha t 

are not b o m b a r d e d b y P o s t - M o d e m 

;e se ts , w h i c h have r e a c h e d t h e sa t -

i o n l e v e l . S t i l l , a c o i r m n m i t y w h i c h 

po r t s t he W a l k e r A r t C e n t e r s h o u l d 

s p o n s o r lx ) l ( l c o n c e p t u a l d e s i g n i n 

; s ign c e n t e r . 

w o m a j o r sec t i ons o f s h o w r o o m s a re 

l a b l e to the t rade . O n e is c a l l e d the 

ne F u r n i s h i n g s M a r t , w h i c h g e n -

l y houses the b r e a d - a n d - b u t t e r r e s -

i t i a l l i n e s . R e t a i l f u r n i t u r e s to res 

e to q u a r t e r l y m a r k e t s i n t h i s n o r t h -

s e c t i o n o f M a r k e t S<juare to b u y f o r 

yea r . 

p'he o t h e r s e c t i o n , t h e D e s i g n C e n -

d i s p l a y s a va r i e t y o f a r c h i t e c t u r a l , 

d e n t i a l a n d c o n t r a c t f u r n i s h i n g s a n d 

fac ts i n s h o w r o o m s o n f i ve l e v e l s 

j u d the a t r i u m , 

p l i o u g h a l l o f the s h o w n x j m s c a n n o t 

m e n t i o n e d . I c a n l)est i l l u s t r a t e t h e 

)urces I M S o f f e r s b y l i s t i n g p r o t o -

c a l s h o w r o o m s in v a r i o u s m a r k e t 

go r i es . 

| r h e first c a t e g o r ) s h o u l d a p p e a l to 

l i t e c t s a n d r e s i d e n t i a l a n d c o n t r a c t 

n e r s . I t i n c l u d e s d i s p l a y s o f u n -

a l , o f ten Eu ro [ )ean , ba th t rnd k i t c h e n 

l i a n c e s , fixtures a n d c a s e w o r k , 

tas ia , w h i c h car r ies f i x tu res a n d t i l e , 

^ h i l l k i t c h e n s , a n d t h e i i i g h l y d e 

f i e d a p p l i a n c e s o f P res t i ge M a r k e t -

a re e x a m p l e s . 

P*'or b u i l d i n g m a t e r i a l s a n d s u p p l i e s , 

n G l a s s , S h a w A r c h i t e c t u r a l M i l l -

yk, M a r v i n W i n d o w s , W a r r e n Shade , 

1 W u n d e r K l e i n D o n a h u e B r i c k a re 

t i c u l a r l y u s e f u l . C W D e s i g n , w i t h 

e t c h e d g lass , a n d G a y l e e S t a i n e d 

b s s a re lo<-ated o n the firet fl(x)r o f f 

a t r i u m . 

F o r c a r p e t s a n d n i g s , A r t T e x , B e n -

l i n R u g C o m p a n y , W e s k u s k e . a n d 

l e r O r i e n t a l R u g s o f f e r a r a n g e o f 

les f i o m an t i c jue o r i e n t a l t o e l e g a n t 

t o m - d e s i g n e d m g s . A n e w c o n t r a c t 

| o r ing s h o w r o o m r e c e n t l y o | ) e n e d . 

H i r s h f i e l d - W a n i e r o f f e r s p a i n t a n d 

l l l c o v e r i n g i n i t s l a rge s h o w r o o m o n 

Elegant showrooms of fabrics 
and furniture, carpet and tile 

Shaw Architectural tvlillwork's 
showroom (above), designed by 
Bernard Jacob Architects, makes 
a maze-like display of walls, win
dow frames, banisters, even 
scaled down doors. The Tuohy 
showroom (below), in contrast, 
takes the minimalist approach. 
The only decorative elements 
around the elegant office furniture 
are pots of mums and the build
ing's original mushroom columns. 
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Industrial space turned upscale 

The former exterior walls of com
mon brick have become windows 
into small worlds of design Along 
the upper corridors (above), the 
truss roof and skylights give Mar
ket Square an expansive feeling. 
Louis J. Molnar Associates (be
low) took two floors to make a 
dramatic presentation of its office 
furnishings and accessories. 

t h e s e c o n d floor. 

F a b r i c sou rces a re a p r o b l e m fo i | 

d e j j e n d e n t i n t e r i o r d e s i g n finiis. 

c a n n o t s tock e v e r y t h i n g k n o w n to w| 

e m m a n , b u t s e n d i n g fo r samp les 

l a l w r i o u s a n d t i m e - c o n s u m i n g proc] 

F a b r i c s h o w r o o m s at I M S , w h i c h 

e l u d e A r c h i t e x , G o r d o n M a x w 

G r o u n d w o r k s , M a h a r a m , a n d - M | 

W a l l c o v e r i n g s a n d F a b r i c , have 

r eady p n w e n o f g rea t convenience 

r e s i d e n t i a l a n d c o n t r a c t des igners . 

Seve ra l residential s h o w r o o m s , 

e l u d i n g G a b b e r t - S o r e n s o n , H a m | 

R o w , M a r j e a n T e l k e , a n d Sayre/Stra 

f e a t u r e a q u a l i t y a s s e m l i l a g e o f c o n t 

p o r a r y , t r a d i t i o n a l , a n d ec lec t i c 

n i s h i n g s . 

C o n t r a c t f u r n i s h i n g s a re we l l re | | 

s e n t e d by H a y m a k e r M a r k e t i n g , 

D e p t h M a r k e t i n g , H a w o r t h . K n o l l , L 

J . M o l n a r A s s o c i a t e s , S u n a r Houil 

m a n , T o m H e n d r i c k s o n & Assoc ia 

T u o h y , a n d t h e W i l m e r t C o l l e c t i o n 

W i t h t h e e c l e c t i c d i r e c t i o n f um i 

i n g s are c u r r e n t l y t a k i n g , severa l s h j 

r o o m s s h o u l d be o f i n te res t to a rch i t t 

a n d d e s i g n e r s . I n d i g o o f fe rs antic 

o r i e n t a l c h e s t s , r u g s , a n d ob je l s d ' 

S c h o l e s a n d T e d W e i n l i e r g A s s o c i ^ 

s l o c k a m e l a n g e o f c o n t e m p o n u y 

c e s s o r i e s , a n d W h i t e h a l l L T D she 

a n t i q u e s . 

T h e i n t e n t o f I n t e r n a t i o n a l M a 

Sc juare to c r e a t e o n e - s t o p shopp ing ] 

t h e t rade a n d i ts c l i e n t s is a l ready 

r e a l i z e d . I w o u l d l i k e to see a d d i l i o 

sour( ;es o f cp ia l i t y c o n t r a c t and " t r 

s i t i o n a l " f u r n i s h i n g s ( w h i c h b r i dge 

g a p I j e tween t r a d i t i o n a l a n d conte 

j x i r a r y ) to a c h i e v e a be t t e r ba lance vi 

the residential sources. I n add i t i on , m 

a r c h i t e c t u r a l s o u r c e s , s u c h as con t r 

l i g h t i n g a n d c e i l i n g m a t e r i a l s , w o u l d 

d e s i r a b l e . 

A s a c o n c e p t , h o w e v e r , I n t e m a t i o 

M a r k e t S q u a r e has a l r e a d y p roven 

se l f . I t i s o n l y a m a t t e r o f t ime l)efi 

M a r k e t SqucU"e b e c o m e s a con ip reh* 

s i v e resource. T h e m o r e the desi 

c o m m u n i t y uses i t , t he fas te r that g 

w i l l be r e a c h e d . 

Dan R. Fox, a member oj ASIDj 
a vice-president ami board member 
the Minneapolis architectural and « 
gineering firm, Ellerbe, Inc.. and i 
director of iNSiDE!, its interior desi 
division. 
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Though International Market 
Square's main purpose is to offer 
products to interior designers, ar
chitects and their clients (in rental 
areas around atrium), it has other 
functions as well. Showrooms in 
the trade mart (at top of plan) 
open for quarterly markets when 
retail furniture buyers come to se
lect their year's inventory. The 
atrium, with its two restaurants, 
functions as a come-on for the 
design professions: It is open to 
the public, but individuals must 
have a designer to visit the show
rooms surrounding it. With its 
public tours, seminars, and de-
signer-a-week program, Interna
tional Market Square is marketing 
design services as well as design 
products. 
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porting with northern to 
amberg, Scott, Peck and Booker design for skiing 

1 

Driving through northern Minnesota 
is hanlly an cux'hitecturcd adventure. 'Ilie 
typical l)uilding has all the interest of 
a Ijowling alley with a fake mansard 
roof. 

The fuin of Daniherg. Seott, Peck 
ajid Booker of V^irginia, Minntfsotii broke 
that mold when it designed the Giant s 
Ridge Ski Area near Biwahik in 1<>81. 
In this rec reational development the ar
chitects have aimed to develop a re
gional architectural style based on the 

vernacular fonns of the Scandinavian 
and Eastern Euroj>ean jieople who live 
on Minnesota's Iron Range. 

The two buildings built at the re
cently upgraded Giant's Ridge Ski 
Area—a chalet and a cross-count it 
training center—then, do not resemble 
the typical ski buildings of Al|)ine tra
dition or conlemporaiT style. The only 
building the chalet does resemble, in 
fact, is the Wick residence, a house I)y 
the same architectural firm and a 1985 

MSAIA Honor AwanI winner. 
• ' I tried to get away from the as)j 

metrical gambrel roof which we us 
on the W ick liousc." sa\- l).i \ i(l 
riu'la. di'sigticr with the DiuiilnTg. S J 
Peck and Hooker olTicc. "hut I ki 
coming back to it. It s a regional iina^ 
and it is a strong element in the h 
s|)ac»' cloaicd l(»r the huildings." 

Indeed, tlu' site (•allfd lor a stn 
design. M(»st of tlu' trees had Uen ino\ 
lo make a Hal area for the buildings 
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e base of the ski l i i l l . Thcnigli (he 
|rnj:r;im (Ifriiainlrd a one-story chalet 

K)th effic iency an<l handicap|>e(l ac-
^ssihilily, the buihiing needed vertical 

ements to fonn a silhouette against 
pe l>eantiliil hill behind it. 

The march «>f hani-like n>ofs toward 
central clock lower does the trick, 
ving the chalet an immediate—and 

|)|ti(»|irial«-—identity. 
But the vvillfull playing with ethnie 

mns does not stop there. The eccentric 

but strong fomi of the chalet's entry 
facade gives way to a totally different 
fonn on the ski-hill si<le of the building. 
That half of the building has a one-
sloped inol a la Alvaj- Aallo. Its Hat 
side faces the hill . 

Exterior details, such as cedar siding 
and unusual window sha|K*s with heavy 
wood trim, connect the two pieces, but 
in fonn they are like two buildings but
ted together. Even two colors of stain 
are used—to provide clues to tliffering 

interior functions. A postal blue defmes 
the entry side, which houses adminis
trative fun( lions. The ski-bill half, with 
its public functions, is painted "th*- red 
of a chamois shirt washed five times," 
according to Salmela. 

Behind all of this play of fonn lies a 
ihcorelical exphmalion. " i n a reciea-
lional space." says Salmela, "'jK^ople 
should feel relaxed. They should not be 
intimidated by t(K» much order. The in i 
tial architectural statement with its se\-
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A pair of colorful buildings 

! 

The chalet at Giant's Ridge shows 
a different face to those arriving 
and those skiing. From the ski hill 
(above), the one-sloped roof 
gives it a functional look. The en
try facade (overleaf), with its 
procession of rural forms, has a 
more whimsical presence. 

eral forms makes it easy to design fulure 
expansion. And fiooplc leel comfortable 

The design of tlie second building at 
Giant's Ridge—the eross-eountry train
ing (tenter—gave I)aml)erg, Seolt, Peek 
and B(M)ker a (-hance to test this theory. 

The training center serves a less 
public puipose than the chalet. At pres
ent, it functions as an athletic and so
cial center for skiers doing cross-coun
try training at (iiant's Ridge, but its 

facilities—an exercise room, sport 
medicine center, lounge, and U{-pe 
son donnitorv—give it the [)otcntiai 
I K •(•Dine a tjaining center for otlwr s|K)r| 
in the future. 

'Hie training center s architectine rJ 
fleets its less publi( puqwse. INo C I C K 

low C I invites people to its d(M)i-s. It 
a b( i \ with a Hal lace and slo|)in^ roo 

Rut here iigain. I lie exit i ior expre; 
sion of iliffering interior junctions— 
common area and a donniton—givt 
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The chalet lobby (below) 
welcomes skiers with a reception 

desk and a mural by artist 
Constance Scott describing the 

Ojibway legend of Giant's Ridge 
The barn-like roofs house 

administrative functions (see 
plan), which are connected to the 

more public areas by a long 
corridor. The roof over the booting 

(right) and rental areas sweeps 
dramatically toward the ski hill. 

From inside, the logic of the 
patterned window arrangement is 

clear: The low windows give 
seated skiers a view, the high 

windows let sun stream in. At the 
core of the building is a skylit 

square under the clock tower. 
"People seem to gravitate there 

just to stand and soak up the 
sun." says Salmela. 

— t f - -

^1 

I .U . I 

t i « • il 1 - - 1 

\ l 

Ground Floor Plan 

[e impression of a Iwo-part l>iiilciing. 
pe exterior of the cotnmon area, which 
moi-e piiljhc in nature, has a sloping 

|of ami re<l stain, both of which relate 
to the ntore [)uhhc chalet. The dor-

Jilory, more private in nature, has a 
^t nx)!. smaller windows, iuicl is painh-d 
ue and red. 
A comphcated and contrived ar-

ngement of window fomis n'latcs the 
lining center back to the chalet. Lai^e 
iidows with heavy wood trim around 
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Building on regional roots 

The cross-country training center 
(at left of photo above and of 
elevation) continues the play of 
color and form established in the 
chalet's design. The half of the 
building closest to the chalet, 
which repeats its red sloped roof 
and window pattern, houses 
common areas The masonry wall 
defines the shift to more private 
space—the 46-person dormitory. 

them set up what Salmela calls a "'rad-
ical * se(|uerice on the entrv laciide of 
the chalet. 

With the theme eslablishcd. he be-
fian to |)lay variations on it with the 
maddening thoroughness ol an archi
tectural Reethoven. Rhythmic arrange
ments ol large and snuill windows give 
s\ncopation to tlu' facades. I'se ol heavy 
wood tr im on window surrounds— 
sometimes all around, sometimes just 
on the sides, sometimes not at a l l — 

elaborates on the theme. " I f we did t 
same thijig on every window," says S i 
niela, "p)eople would have nothing 
be suq)rised about." 

Giant's Ridge, indee<l, surj)rises. Ir| 
its two small buildings it packs mc 
architec tural wallop than whole tow 
iit-aiby. Whether it will heccmie t 
birthplace of a regional architecture 
northern Minnesota remains to I K * see 
But it's a start. LA 
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Though the cross-country center's 
facade is flat, the pattern of 

stepped windows gives it striking 
articulation (top). The facilities 

were put to full use last 
December when Giant's Ridge 

hosted the World Cup Cross
country Race. The Iron Range 

Resource and Rehabilitation 
Board, owner of Giant's Ridge, is 

considering further expansion, 
with landscape architect Damon 

Farber Associates doing 
landscape planning. Damtierg, 

Scott. Peck and Booker's 
proposal (below) tor future 

buildings again recalls ethnic 
forms, this time East European. 

MARCH/APRIL 1986 55 



Remodel For Greater Returns 

mi 

f-AMOUS 

1 1 
i . . -1 -m ^» 

Town & Country Moll 
Cedar Rapids, Iowa 
General Growtti Companies 
Des Moines, Iowa 

With the Binkley Floclad® System when General 
Growth wanted to upgrade tenants, longevity ot leases and 
improve troftic flow, they turned to Binkley's new Floclad con
toured wall and roof system. 

Binkley's Floclad system consists of contoured metal panels 
that ore custom curved or reverse curved to enhance any 
project-molded or mitred corners for creating three dimen
sional design schemes-ond, Binkley completes the system 
with matching flashings, fasteners and structural members 
to remain your single-source supplier. 

With Binkley's System Approach nothing is leftto chance and 
we offer Design Assistance and Field Supervision. 

Learn how Binkley's Floclad System can put life into your 
centers, send for brochures or 
coll Binkley 1-800-325-4463. 

F l o c l a d : W h e n You 
W o n t To S t a n d A p a r t . 
12161 Lackland Road 
St LDUis, MO 63146 314-434-7110 

I'm Interested In more Information on Binkley Floclad. 

Title 
: J Send brochure. 
• Would like to 

see slide program. 
• Have project in work, 

contact me immediately 

Nome 
Firm_ 

Address. 

City 

Phone_ 
State. Zip-



ntinued front page 22 

Pedersen noted the [)ersonal links 
It bniught the team together. James 
Brien of Williams/O'Brien wasafor-
r classmate at the University of Min-

sota. He and Thompson s|>ent a year 
idying together in Rome. He and 
nald Hanson are working together on 
; convention center and the adjacent 
velopment in Tampa. 
Rut the ((immittee seemed unim-

fessed. At the end of the presentation, 
mmittee member Roland Jensen crit-
zed what he said appeared to be the 

lam s hapluizard organization, saying, 
looks more like a conglomeration 

m a project with one group in eon-
1." 
EUerhe, Inc.; Hammel Green & 

P ) r a h a n i 8 o n ; the Arcliiteots: Brad-
y, Sullivan, all of Minneapolis: 
The Ellerlx'THGA team clearly topped 
the others in use of technical so-

istication. Its multi-projector slide imd 
dio show, which cost in excess of 
0,0(X), smiH)thly blended the works 
two different firms. There were no 

reminders that H(»A designed the race 
track and Fi|)er Tower, or that Ellerl>e 
designed the Santa Clara Ccmvention 
Center and the Hyatt in Sacramento. It 
was all presented as designed bv 'The 
Team." 

For most of the first two presenta
tions, the two nonnally hot competitors 
were able to project an impressive air 
of unity. The various members of the 
team apj)eared well rehearsed, easily 
passing the baton back and forth as i f 
Ellerbe and HGA had been working 
together for years. 

Richard Hammel spoke first, telling 
how he would coordinate the vaiious 
elements of the team. He was followed 
by Ellerbe's Donald E^yberg, who dis
cussed engineering issues. Tlien Bruce 
Abrahamson of HGA talked about the 
philosophy of design while Ellerbe's 
Richard Varda talked alxjut the layout 
of the Santa Clara Convention Center 
and other centers. 

Varda was fairly sjjecific aliout the 
design of the center pro|>osed for .Min-
nea|X)lis. To break down the scale of 
the massive building, he said the au
ditorium, meeting r(K)ms and theater 

would have to af)|>ear to l>e separate 
elements. They could be l o n i K c led by 
glass-covered passageways. 

iJuring the second presentation, in 
which Abraham.son and Varda spoke, 
they praised ea( h other's work. Varda 
said lliat he had enough res|)ect for H( iA 
that he once applied for a job there. 
Abrahamson said that he had enough 
resjject for Varda that he wished that 
he had hired him. 

But by the thin! presentation, the 
one before the city council, the alliance 
began to ap[)e}U" uneasy. Sensing that 
l.« oiiard Parker was scoring points by 
appearing to be the elder statesman, 
the team members elected to put the 
veteran Abraliamson into a stronger role. 
Abrahamson, who had employed a laid-
back style in his two earlier pre.senta-
lions. now ap|)eared more assertive, 
tougher. Vanla, who had lieen the dom
inant spokesman in the first two pre
sentations, was cut short in mid-sen
tence by Abrahamson. 

And instead of using Hammel as the 
lead s|>okesnian, the team turned to a 
neutral party: Randall Bradley, whose 
role on the team would have been to 

PRAIRIE RESTORATIONS, INC. 
has been bringing people 
together with the land 
for more than ten 
years now. 

Our services include 
landscape consultation, 
design and construction 
with a strong emphasis 
on wildflowers and 
other native plants. 

For more information on a 
preliminary site inspection, 
please write or call: 

Prairie Restorations, (nc. 
P.O. Box 327, Princeton, Minnesota 55371 

(612) 389-4342 

Dedicated to ecosystem analysis, restoration, and management 
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Lighting 
the 

Open 
Office 

The traditional downlight 
isn't the answer. 
It was never meant for 
an office full of VDTs. 

Most of today's lighting simply wasn't 
designed for today's office. 

Now partitioned furniture systems block 
off the light, energy codes demand lower 
l i g h t levels and V D T screens cause 
eyestrain. 

Even the most sophisticated low-bright
ness downlights dictate the exact place
ment of computer terminals. I f you 
rearrange the work stations, bright spots 
of glare appear on the screens. 

These problems don't exist in the office 
shown below. The difference comes from 
a highly-engineered indirect lighting sys
tem that's based on a better understanding 
of what office lighting should do. 

Keeping glare off the V D T s 

There's been much talk about "ergonomic 
l i g h t i n g " lately, especially for V D T 
installations. 

Downlighting isn't the answer, even 
though over 90% of America's offices use 

The office at 10p. m., done right: evenly-lit ceilings and upper tvalls keep the surroundings 
cheerful, minimize eyestrain by preventing bright glare spots that overpower VDT readouts. 

Archiiecl Culver Adams Associal" . 
tleclncaltnqineer Pace Engineer i 
Kleclrical Corilraclor I jloii MN 

Company. Minneapolis 

i t . Any down light puts a bright 
source in an unlit ceiling. The res 
strong contrast produces glare o 
reflective surface: the cover of a magi 
a polished desk top or, unfortuna^ 
V D T screen. 

To correct the problem, you ne 
indirect system designed with exce 
ally wide distribution. This produc 
evenly-lit ceiling which reflects as 
barely-noticeable veil. Since the ^| 
don't reflect hot spots from the fix 
workers are more comfortable. And 
the screens can face in any directioi 
floor plan becomes flexible. 

There's a research study from a 
university that discusses this in deptl| 
us and we'll send you the results. 

Getting good light on the work sur| 

Footcandle levels tell us how much 
there is on the work surfaces, but the) 
tell us how much light we think the 
And if we don't think there's enough 
there isn't. 

Another recent university study o 
an important new insight: if you add 
brightness visible source to an in( | 
fixture,you'll immediately perceive 1 
257o more light. 

We'll be happy to send you those re 
too. They show how much the visibl 
of low brightness lens on the f i x t i 
this picture actually does. It spreac 
light evenly over the ceiling and 
walls and, just because it's there, it c 
a higher level of perceived illumin 

The fixtures in the photo are 6" R| 
H igh Efficiency Softshine Indire 
Peerless. Under ceilings 8'6" or h 
Softshine Indirect fixtures give more 
light per watt than any other fixtures 
Research computers at Peerless gene 
this diagram to show how the fix^ 
lensed optics distribute the light fac 
facet into precisely the right viewing i 

The new an 
lensed indir 
fixtures. Th 
deliver even 
free illumin, 
enhanced b) 
sparkle of a 
brightness L 

No other fixture in the world has 
so carefully designed for the exact pui 
of lighting a workspace. 

Peerless invented and patented i t . ' 
Peerless makes it. 

It's the lighting of the future. If you'i 
to see what else the future holds, just 

BOX 2556, BERKELEY OA 94702-0556 (415) 845 
T«RLESS-ANO'KinSHM-Af« IRAD£M*nKS0FPtEftESSllGHTK5COHI 
CONTACT: The Carnes Group 
14615 Martin Dr , Eden Prairie, MN 55344 (612| 93^ 



jrdinate minority hiring. 
Bradlrv's |)cil(imiaiic<' was oiic of the 
:kest in the three days of presenta-
ns. He stnxle confidently bac k and 
h in the r(M)m. half stand-up comic, 

B i f snake (til salesman. While his pre-
itation got mon' laughs than any other, 
ilso imderscored the confusion about 
ellicr HGA or Ellerl)e would be nm-
ig the leain. 
Afterwaixl. confused coimcil mem-
s in the back of the rcKim asked each 
ci : "Who is in charge?" 
TIm' I>eonard Parker Associates; 
Iter, Leach & Lindstruiii, both of 

^uieapolig; Lfischky, Marqiiardt 
Neshohii of Seattle: 
Mayl>e it was a joke that I^eonard 
kermadeal)out Jud Mar(|uar(ll"> l)al(l 

id . Or mayl>e it was Marquardt's 
cks jil)out the bcid grades I*iu4<er gave 

at the University of Minnesota. 
Whatever it was, Parker, Marcpiardt 
I the rest of the Minnea|M)lis Con-
ition Center Collaborative projected 

image of a team that could work 
Joothly together. 

And at every opportunity, they told 
committee that the team had drawn 

( lear lines lo distribute the work. Par
ker would lead the design. Vlanjuardt 
would give the technical ex|)ertise and 
N Itei. I.< a( li & Lindstniin would man
age the project. 

The grou[)"s ability to logically ex
plain its organization helped overcome 
its relative lack of flash. Tliey used a 
short movie to intnKluce the team mem
bers and their work, but its technical 
sophistication fell far short of the El-
lerbe/H(iA show. 

Points were scored by rejwatedly re-
fening to the creative work John Skill-
ing, the principal-in-charge of engi
neering, has done in long-span steel 
design. Council members knew vir
tually nothing alxjut .Skilling's work be
fore the interv iew, but as they were pre
paring lo vote, they were touting him 
as a major plus for this team. 

But Parker was clearly the star of the 
show, seemingly at ease and almost 
cocky. More than any other presenter 
during I I K ' three days, he was able to 
establish iui obvious rap|x)rt with Eraser. 

Parker acknowledged that he has 
never designed a convention center, but 
said Marquardt would give the group 

the necessary expertise. He compared 
the situation to hiring an experienced 
court designer when the Parker firm 
designed the Minnesota Judicial Build
ing. 

And more than any other gn)U|) that 
made a presentation, this team scm-
pulously avoided discussion of what the 
convention center would look like. Dur
ing the second presentation, committee 
member Lyall Schwarzkopf tried haixJ 
to pin them down, inviting Parker "to 
dream with us," and describe the cen
ter's design. 

In the back of the room, a tense A. 
J. Wilwerding of Setter Leach held his 
head in his hands in fear. But this (|ues-
lion. like virtually all others, was easily 
deflected by Parker. 

" I f I was so glib and so clever that 
in ten (Jays I could crome up with a 
design," he (;almly told the conmiittee, 
''you would be wasting your money. I 
promise you I ' l l get there but it wil l 
take some time." 

R. T. Rybak colors architecture and 
development for the Minneapolis Star 
and Tribune. \>I 

yam 

General Contractors 
Construction Managers 

IT 

W I T C H E R 

2730 Nevada Avenue Nortti 
Minneapolis, MN 55427 
(612) 544-2727 
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CORPORATE REPORT 
1986 

COMMERCIAL 
ARCHITECTURE AWARDS 

Corporate Report Minnesota 
announces its fifth annual 
awards competition for 
Minnesota businesses for 
excellence of architectural 
design and planning. 

The awards recognize the 
importance of the contri
bution of arcliitecture to 
the workplace. Tliey are 
made with the assistance 
of the Minnesota Society 
of the American Institute 
of Architects. 
Categories: 

factory 
office 
retail 
warehouse 

CORPORATE 
REPORT^^^^^^ 

Eligibility: 
Projects designed and 
built by Minnesota 
firms. Projects must 
be complete and 
occupied not less than 
one year or more than 
three years prior to 
May 1, 1986. 

Deadline for receipt of 
Entries: June 1, 1986. 
Winners will be 
announced in Corporate 
Report's August issue. 
For further information 
contact: 
Ann Larkin-Hansen 
(612) 835-6855 

7831 East Bush Lake Road, Minneapolis, Minnesota 5543S 612/835-6855 
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coming soon 

bnestroo, Rosene, 
liderllk & Assoc. Inc. 
|oject: Chaska Municipal 

tvlces Building 
|iaska, MN 
IneslrcM). Rosene, An<lerlik 
Asso<'iales. Kiigineers/ 
•liit«'<'ls, reeenlly 

inpleted design «f thf 
laska Municipal Services 
nter. The 2 6 , ( X ) 0 sq. ft. 
isonry building was bid 
1% under budget. Design 

I iii( ria «-alled for a low-key 
but |>rofessional image. The 
an biteclural response w.i> a 
stnicture built intj) the side 
of a hill to reduce the visual 
impa(;t o n the surrounding 
area. Colors include earth 
toiH" burnished block and 
metal panels and warmgray 
colored glass. ( 6 1 2 ) 6 3 6 -

hkeny, Kell and 
psociates, Architects 
oject: Court 
emational 

|iiv. at Hwy. 280 
Paul, Minnesota 

e reriovat«'d Intcniatioiiiil 
rvester Building, is being 

|veloped by The Kstes Co. 
e 1 9 1 5 warehouse building 
I re-establish itself as a 
dmark Twin City location 
I will contain over 

0,0(K) s.f. of office s | ) i i . c. 

N i ( - i i i l i iior will feature Ivvo 
8()-foot tall skylit atriums and 
six high-speed, glass 
enclosed elevators. The 
1 8 ' - 6 " floor to floor height 
enables the addition of 
mezzanine levels. Included 
will be a two level parking 
deck in front of the historic 
building facade with space 
for over 8 0 0 cars. ( 6 1 2 ) 6 4 5 -
6 8 0 6 

|>us Corporation 
oject: Gateway North 
nnetonka, MN 
()|)us 2 and fronting on 

lunty Koad 1 8 . (Gateway 
•rth is scheduled for 
m|)letion in March. The 
lerior of this ten-siiu \ . 
iltitenant office building is 
ished Minnesota (̂ old 

•ring granite, indigo-green 
»ss cuilain wall, and bands 
stainless steel. A heated 

gla>> a t i a'lc link> (.al<-\Na\ 
North to a low-profili-. two-
level, granite clad parking 
ramp. A public ifslaniatil 
with terrace seating overl(M)ks 
a sparkling [)ond and 
fountain. The lobb\ is 
elegaruly finished with 
polished granite floors, 
marble and tinted reflective 
glass walls, and metal panel 
ceilings. ( 6 1 2 ) 9 . 3 6 - 4 4 4 4 

be Min International 
oject: "Dolly's Pavilion" 

pnneapolis, MN 
he Min International is 
rrently working on "Dolly's 
ivilion" for Dolly Kitennan. 

he Pavilion will house Mrs. 
terman's private c<illection 
Contemporary American 
d European Masterpie(res. 
)lly intciUionally sought out 
e project designer of the 
per Jaflray Tower to create 

an addition to her K. Lake 
Harriet Parkway home; the 
prinuiry requisite being that 
the addition must l>e as 
unitpie and exciting as is the 
collection. Groundbreaking is 
anticipate<l Man h, 1 9 8 6 . 
( 6 1 2 ) 3 3 3 - 0 6 . 5 8 

i 

bm/ng Soon announcemenfs are placed by the firms listed. For rate information call AM at 612/338-6763 
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£ i r c h i t e c t u r e d 
i l l u s t r a t i o n 

^ Our quality pen & ink 
of most projects 
in 24-48 hours!! 

a n e w 

p e r s p e c t i v e 
architectural illustration 

5006 63rd Avenue North Minneapolis, Minnesota 

Telephone 612-533-8661 
5 5 4 2 9 



*vi(nvs 
^n tinned from page 13 

estion, it did demonstrate, almost by 
fault, that no single design aesthetic 

dominated tliis century . Divided into 
chronological sections from 1900 to 

85, "High Styles" included worthy, 
en provo<ative, examples of deco-
ive and industrial design, both mass-
)duced and handmade. Furniture, 
pliances, textiles, and graphics were 
played in installations by architects 
nturi. Ranch and Scott-Brown of 
iladelphia. 
Tliis sprawling exiiihilion effortlessly 
isumed the Whitney's entire fourth 
or. It began with the section entitled 
radition and Refomi, 1900-1915," 
rated by decorative ails and archi-
tural historian David A. Hanks. A 
gical selection, it iiududed a Tiffany 
derweh lam[), an Art Nouveau ster-
g silver ink well, an enormous cut-

tss punchbowl with glasses, and a 
ss-mosaic and gold-enamel fireplace 
:x)und by Geoige Wasliington Malier. 

The placement of William C. God-
ui's opulent silver Dressing Table and 
x)l of 1900 next to Frank Lloyd 

Peter Muller-Munk's Normandie Water 
Pitcher, 1937. 

Wriglit's severe Dining Table and Chairs 
of a year earlier highlighted the contrast 
between tum-of-the-century American 
design still influenced by ornate Eu
ropean nxjts and the more austere de
sign sensibility developing here. 

Less fulfi l l ing was architectural his
torian David Gebhard's "Traditionalism 
and Design: Old Models for the New, 
19L5-1930." Including fewer objects 
and numerous graphic repro<luctions 
from design magazine advertisements, 
Gebhard's section focused on the pop
ular revival styles—Gothic, Renais
sance, anti Tudor—iind all but ne
glected the more vanguani Art Deco 
design of the late twenties. An excep
tion was his iiu liision of Paul T. Fraiikl's 
marvelous Skyscra|3er R<K)kcase (1925— 
30). 

Architectural and design historian 
Rosemarie Haag Bletler's "The World 
of Tomorrow: The Future with a Past, 
1930—45" was the most enlightening of 
the six sections. Concise yel thorough, 
it neatly mapped out the rising impor
tance of industrial design. What could 
express this inllnence better than the 
futuristic Streamline Modeme style of 
such objects as Walter Teague's Radio 

The Final Detail is Not 
the Door Handle. 
Landscaping, 
Outdoor Lighting, 
or even the Flag Pole. 

The Final Detail is 
the Visitor Parking Sign, 
Stop Sign, 
No Parking Fire Lane Sign, 
Direction Sign, 
or the Information Sign. 

^ ^ ^ ^ 

Earl F. Andersen & Assoc., Inc. 1-800-862-6026 
9808 James Circle 612-884-7300 
Bloomington, MN 55431 

How much attention 
do you pay to signs? 

You can spend millions 
designing and con
structing a building or 
development. But if you 
haven't given serious 
attention to the sign sys
tem, you've overlooked 
an important final detail. 

A sign system does more 
than provide information. 
It makes a statement 
ahouX the quality and care 
that went into the project. 
The Larsen Standard 
Sign System is the 
perfect complement for 
today s progressive archi
tecture. Choose from a 
wide variety of directional 
signs designed in a con
temporary style to project 
an image of clarity and 
a quality environment. 
Call or write for our 
sign solution catalog. 

Where Quality Products 
Ensure Lasting Value 
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Concrete Double Tees from W E L L S 
. . . not just for warehouses 

Upper left: 
1(1* uidc insulated 
double U'c walls are 
now a>ailal)le in 
i xposcd a^jtrtnale 
llnishes. 

UJJI 
ttollom: 
I'rinI ( rafl. inc., 
Ne« Itriuhlon, MN 
Architect & ("nnsl. Mpr. 
KlNberj" Assm-iales, Mpls. 

I ppiT right: 
\ alle>fair Iniax 

Theatre. Architect: 
liustad I'ontinen Architects, 

Minneapolis: fontraclor: 
Swedeidtorjj ("tinslruclion, 

Kden Prairie. 

Working with you to provide the best Concrete Components 
available . . . flexibilitv in texture, color and shape from 

W E L L S , the quality leader. - C A L L US T O D A Y — 

Box 308 
Wells, MN 56097 

(507) 553-3138 

W E L L S 
CONCRETE PRODUCTS COMPANY IN MINNESOTA . 

Call Toll Free 
1-800-722-2229 
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I K i n i a k l ^an la in S p e c i a l C a m e r a 

3 6 ) , FJec f ro l i i x ' s V a c u u m C l e a n e r 

tiel # 3 0 ( 1 9 3 7 ) , a n d N o n n a n B e l 

des ' C o c k t a i l Set: S k y s c r a p e r Sh i i ke r 

M a n h a t t a n S e r v i n g T r a y w i t h S ix 

k l a i l Gh i sses ( 1 9 3 7 1 / 

p i e l t c r ' s s f c l i o i i a l so b r o u g h t to l i g h t 

p ' r i o d ' s S u r r e a l i s m - i n s p i r « " d B i o -

r j i h i c s t y l e , as m a n i f e s t e d i n I s a m u 

• ^ c h i ' s e x q u i s i t e k i < l n e y - s h a | ) e d A r -

j l a t e d T a b l e f r o m 1 9 3 9 , K u s s e l 

gh t ' s p l a y f u l l y e l e g a n t A n n c h a i r 

n y S k i n (^ha i r ) o f 1 9 3 4 . a n d C l i a i l t > 

R a y K a m e s ' l e g e n d a r y T i l t Back 

n g e C h a i r o f 1 9 4 4 . 

T l i e Ha l i< jna l is t P e r i o d , 1 9 4 5 - 6 0 , " 

c i i r a l c d l)y an h i l e d o r a l l i i s l o r i a n 

l e r M c ( ] o y . H i s t o r i a n Mc(>oy j u d i -

us l y d i s p l a y e d the d e s i g n a c h i e v e -

n l s o f a n e ra c l i a r a c l e r i z e d b y m a s s 

l u c t i o n . n e w m a t e r i a l s , a n d s o p h i s -

^ t e d e n g i n r t ' r i n g . T l i i s pt ri(»<l p r o -

I s u c h c lass i cs as K a m e s f u n i i -

K e r o S a a r i n e n ' s T n i i p P e d e s t a l 

J n i l u r e ( 1 9 5 5 - 5 7 ) , a n d G e o r g e N e l -

W a l l C l o c k ( 1 9 4 7 ) w i t h i t s m e t a l 

kcs a n d col i t r tMl h a l l s . 

pVIcCoy als«» e m p h a s i / . i d ( l i a n g e s i n 

ne d e s i g n , i n c d u d i n g a In ige | ) ho to -

)h o f t h e k i t c h e n o f P i e n e K o e n i g ' s 

1 9 5 8 Case S tudy Hou.se # 2 1 , H o l l y -

WO<M1, w h i c h was o u t f i t t e d w i t h ( i . E . ' s 

revo lu t i ona ry ' c o m h i n a t i o n s i n k , r a n g e 

a n d d i s h w a s h e r , a n d i t s t h r e e - c o m -

[)arUnent, wal l -mounte<l re f r igera tor . 'H i t ' 

p h o t o m u r a l was u.sed w l i e n M c C o y d i s 

c o v e r e d tha t G . E . h a d n e v e r save<l e x 

a m p l e s o f these h i g h l y d e s i g n e d a | ) p l i -

The unsettled aesthetics of 
American style 

a n c e s . ( M c C o y was not t he o n l y c u r a t o r 

w h o h a d d i f f i c u l t y l ( K - a t i ng o b j e c t s f m m 

recent d e c a d e s . ) 

M a r t i n F"iller. art l i i s t o r i i n i a n d e<l i lo r 

<>{ Hdii.sf (irul Garden, c u r a t e d " T h e I n -

I c r i n r L a n d s c a p e a n d the P o l i t i c s of 

C h a n g e , 1 9 6 0 - 7 5 . " D i v i d i n g t h e j i e -

r i t n l in to th ree se<;lions, McKleni is t C o d a , 

1 9 6 0 - 6 6 , P o p R e v o l u t i o n . 1 9 6 6 - 7 2 , 

a n d N a t u r a l R e a c t i o n . 1 9 7 2 - 7 5 , F i l l e r 

a r g u e d that t he | )e r iod 's n i i i l l i p i c ( l« 's ign 

t e n d e n c i e s r e f l e c t e d t h e s o c i a l u p -

l i f -ava l o f t he t i m e s . 

W h i l e a n a m p l e s a n i | ) l i n g o f o b j e c t s 

w a s inc lude< l i n e a c h s u l x i i v i s i o n . wha t 

t h i s s e c t i o n m a d r [ t a i n f u l l y v i s i b l e w a s 

t h e s h e e r u g l i n e s s a n d b u f f t w n e r y o f 

m u c h d e s i g n o f t h e ' 6 0 s . T h o s e i t e m s 

o f d i s | ) o s a b l e m a t e r i a l s — p l a . s t i c l>ean-

b a g c h a i r s , i n f l a t a b l e c o u c h e s , p a p e r 

d r e s s e s — s h o u l d r i g h t f u l l y h a v e b e e n 

t o s s e d . 

H o w e v e r , a n u m b e r o f o b j e c t s d i d 

m a n a g e to r i se a l ) ove t h i s u n b e a r a b l e 

k i t s c h : W i l l i a m S l u m p f s s t e m E r g o n 

C h a i r ( 1 9 6 6 ) , R u d o l p h d e H a r a k ' s e l 

e g a n t A u r o r a C l o c k ( 1 9 7 2 ) , a n d F r a n k 

G e l i r y ' s f u n k y E a s y E d g e s H i g h ( J h a i r 

( 1 9 7 2 ) , m a d e f r o m c o r r u g a t e d c a i x l -

b o a n i . S u [ ) ( ' r g r a p h i c s b y B a r b a r a S t a u f -

f a c h e r S o l o m o n cUMI Ro l )e r t V e n t u r i we re 

a l s o v i v i d r e m i n d e r s o f t h e w i l d a n d 

c r a z y ' 6 0 s . 

T h e most | ) r o b l e m a t i c of t h e s e c t i o n s 

w a s " T o t a l S t y l e , 1 9 7 5 — p r e s e n t , " a s 

s e m b l e d b y L i s a P h i l l i p s , W h i t n e y c u 

r a t o r a n d m a s t e n n i n d o f " H i g h S t y l e s . " 

J u x t a j x > s i n g R. M . F i s c h e r ' s o u t l a n d i s h 

M a x l ^ n p (1 '>H3) . a n d S<;olt B u r t o n ' s 

p i n k g r a n i t e C h a i r s ( 1 9 8 4 ) w i t h a G e h r y 

F i s h l ^ m p ( 1 9 8 3 ) , a n d V e n t u r i ' s C h i p 

p e n d a l e C h a i r ( 1 9 8 4 ) , P h i l l i p s m a d e a 

s t r o n g p o i n t o f t he m e r g i n g d e s i g n s e n 

s i b i l i t i e s o f an^h i t ec t s a n d f i n e a r t i s t s . 

A l t h o u g h f u n c t i o n a l o b j e c t s s u c h as 

\ F O U R - L E T T E R WORD THAT YOUR M O T H E R W O U L D A P P R O V E O F : 

' ^ C A R E ! " 

Debbie Kieselburg, 
Supervisor Benefit Pavmeni Division 

In an age where the word " c a r i n g " has of ten b e c o m e more 
of a buzz word than a bus iness phi losophy, one of the m o s t 
unique features of the MSAIA Group Life and Hea l th Insur
ance Plan is people who sincerely care about you , you r 
employees, and their wel l be ing. 

"Ca r i ng " is someth ing that can ' t be readily f ound , and at 
Assoc ia t ion Admin is t ra tors & Consu l tan ts , we feel that i t ' s 
the primary reason that we've become one of the na t ion ' s t o p 
100 brokerage f i rms in a l i t t le over a decade. It 's a l so t he 
reason why we haven't had success in hir ing f rom the rest of 
the insurance industry, and why 9 5 % of our adm in i s t ra t i ve , 
benefit payment, and sales s ta f f s ' only insurance t r a i n i n g 
has been " in -house" . 

For a complete l is t ing of the AIA f i rms that we insure in M i n 
nesota, as our references, please cal l Kathy Birgen or Ken 
Hobbs at 1-800-854-0491 tol l free. We want to prove it to y o u . 

Association Administrators 
& Consultants, Inc. 
19000 MacArthur Boulevard, Suite 500 
Irvine, California 92715 
1-800-854-0491 Tol l Free 
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C h a l l e n g e U s . . . 

p i 

(.allkr Pla/a. Milkr Hanson Wi-Mtrbttk Hill. Xrihiiiiis 

When Your Clients Demand Distinetion. 

KATE-LO I N C (612)535-5355 

C eramic and Marble liles I rum Around Ihe Wtirld— 

Cedar or redwood sidings and trim 
that will permanently retain a newly 
milled and clean appearance to your 
natural wood design motifs are a high 
visibility, client producing advertise
ment for your professional services. 

You can help yourself and your cus
tomers with a time proven t r anspa r 
en t woodfinish developed by Sikkens, 
the 193 year old Dutch masters of the 
world's most advanced woodcoating 
technology. 

A stunning departure in chemistry 

f rom common semi-transparent stains 
and clear sealers, this finish, correctly 
applied and maintained on suitable sub
strates, ensures color permanency of the 
wood, prevents surface deterioration and 
the loss of visual appeal, and ends dis
couraging attempts at renovation. 

Sikkens backs you with direct to client 
product support and European stand
ards of woodfinishing excellence. Write 
or call us for our brochure describing 
this extraordinary woodcoating. Free 
samples sent on request. 

sikkBns 
WOODFINISHES 

D . L . Anderson & Associates , I n c . 
S i k k e n s Woodf inlshes Distributor 
10650 Highway 152. Maple Grove. Mn. 5 5 3 6 9 
T e l : 1-800-328-9493 Mn. (612) 424 -3344 

M e l Kveson ' s T a p e D i s p e n s e r (V 
a n d a ( a i i s i n a i l D L C X F'lus FCMKI 

eesso i ( were iiK l u i i c d . I ' l i i l j 

s e e m e d lo f ocus on the i d i osy i i c 

e x t r e m e i n c o n t e m i K j r a n d e s i g n . Pj 

ert W iLson ' s l e a d a n d l i l )erg l . i ^> Si 

C h a i r s , c rea ted for h i s p l a y . The 

and Tiiiifs of Joseph Slaliii, i n I ' J J 

w e r e i m p o s i n g o b j e c t s hu t l i a n l l y 

a m p l e s of l u m i l u i e w i t h i i i t i insi( de^ 

m e r i t . A s M a r t i n F i l l e r ( (Mii i i i i r i lrcB 

a IKeii ) ork Times' S u n d a y i n a g i J 

a r t i c l e , " W e ' r e w o r k i n g i n l i m i l r d s| 

a i u l i t 's ou r j o b l o |x>rtray a J K M I I K I thru i 

g(M)d d e s i g n . " T l i i s p r i i i c i j i l e c o u l d 

h a v e I x ' c n h e l l e r i m p l e m e n t e d by 

P h i l l i p ^ . 

" H i g h S ty les " l i as b e e n cri l ic 

a c o n f u s e d , u n g a i n l y cu ia lc t r ia l ef 

w h i c h p resen ts too m a n y ob jec ts 

t (K) few c o n c l u s i o n s alM)ul t he i i a lu r j 

2 0 t h c e n l u i T A i i K ' r i c a n d c - ^ i p i . A^ 

a r d e n t an l i< ] i ie show a n d Ilea inaij 

h o u n d , h o w e v e r . I w o u l d have 

c o n i t ' d more o b j e c t s t o p r o v i d e a lai 

c o n t e x t . I n s l r a d o f j u s i (me I*>.'i5 rat 

s p a c e l i m i l a l i o n s a s i d e . I i \ » ' u u i i l d 

b e e n more n^vea l ing . 

A> fa r as (•on( l u> io i i> . "H i j , ' ! ! S ly| 

c l e a r k demcMis l ra led t h a i there has 

ways be t -n . a n d c o n t i n u e s lo a 

i a l l > m of i n l l u e n c e s . t a s t e s — a n d 

s t y l e s — w h i c h f o n n A m e i i c a n desi 

A s for V e n t u r i . K a u c h and Sc 

B r o w n ' s i n s t a l l a t i o n , it was a lM)ld 

s i gn o f w i n d i n g pa. -sa} i fways (onne( j 

t» n-f(M)l h i g h w a l l s a n d low plal tor 

I n t e n t o n p r o v i d i n g a s l r o i i f j sni? 

e n v i n ) n i ! U * n l . V e n t u r i kep t a l l l u n i 

a n d ob jec t s i n c l o t h - l i n e d filass 

cases . W a l l m o l d i n g s . fl(K)r co i i l i g i l 

l i o n s , a n d c o l o r s c h e m e s change 

t h e • ' l i m e s . " T h u s , wha t is angu la r 

s leek in t he S t r e a m l i n e Mcx len ie 

s c c l i o i i bec«)mes u n d u l a t i n g and 

g a n i c i n t he ' 5 0 s . 

. M l h o i i g h t he d e s i g n is never | 

s i v e , n e i t h e r does it ups lage the 

j e c l s . A s P a u l G o l d b e r g e r accura i 

p o i n t e d t )u l i n h is S e p l e m l x ' r 2() lh /\| 

York Times rev iew o l " l l i g h .S|\ li s." 

d e s i g n , c o m p l e x a n d ass« i l i \ c ihoi j 

i t i s . b r i n g s t o t h e e x h i b i t i o n i ts 

r e a l n o t e o f u n i t y . " 

Mason Riddle, an art liislorian 

free-liuue uriter on the risiial (irls\ 

the Minnesota editor of Neu A i l 

a m i n e r . 

m i l 
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Music Building Rooms 
Float In Isolation 
• Rooms floating in their own space, surrounded by 

acoustical barriers that isolate them from numerous 
similar neighboring rooms, may sound like something 
from a science fiction novel — but they are here. now. 

• And drywall plays an important role in this unusual 
wall construction project — the University of Minne
sota Music Building, which when completed in the fall 
of 1985 will cover 68.500 square feet of space. 

• The attempt in all cases in the multiple walls is to pre
vent any structure borne noise. They do not touch at 
any point. Nor do they touch the ceiling above. In all 
cases, to the extent possible, every room is completely 
isolated. 

• That obviously is no small task, but the Minnesota 
Drywall Industry has met the challenge and is helping 
to create another unique environment that works. 
(Pictured at the right is a cutaway structure of one of 
these multiple walls, which will produce an STC 75 
rating.) 

O R I O I N A L I T Y E C 

4k 
Architect: Close AsscKiates. Inc.. Minneapolis 

General Contractor: B0R-50N Construction. Inc.. Minneapolis 

M i n n e s o t a D r y w a l l C o u n c i l 

(612) 535-4171 

TOTAL SOLUTIONS FROM 

1401 GLEN WOOD AVE. 
MINNEAPOLIS, MINNESOTA 55405 

(612) 374-1120 

Serving Architectural Community since 1945 



V 

ECOND-HAND 
O rder your own copy of the Minnesota 

Rea l Estate J o u r n a l . . . the state's most ^ 
comprehensive newspaper on the commercial %. 
real estate industry. We'll deliver your own copy to \ j 
your office, or home every other week. Call today. 

MINNESOTA R E A L ESTATE J O U R N A L 
CALL (612) 893-1816 TO SUBSCRIBE 
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e i v s b r i e f s 

ntinued from page 9 
large a n d K i c h a n I Spee rs w i l l Ix* p r o -

c l m a n a g e r . L e o n a n l P a r k e r o f t h e 

i o n a n l P a r k e r A s s o e i a t e s , r ecen t w i n -

T o f t he na t i ona l d c s i f i i i c t t t i i p c l i t i o n 

r t h e M i n n e s o t a j u d i c i a l b n i l d i n g , w i l l 

p r i i u i [ ) a l - i t i - cha rge o f d e s i g n , a n d 

d M a n j u a r d t o f L o s c h k y , M a r q n a r d t 

d .Nesl iolm w i l l l)e [ ) r inc i | ) i i l - in-< liarg<> 

p r o g r a m m i n g . 

J o h n S k i l l i n g o f S k i l l i n g W a i x i R o g -

3 B a r k s l n i v ni > r ; i U l f . \ V a s l i i i i g l o n , 

A I A ( / o M M e d a l w i n n e r fo r t he a l -

d p ro fess ions a n d s | )ec ia l i s t i n l o n g -

a n c o n s t r u c t i o n , w i l l l>e i n c h a i s e o f 

B n c t u r a l e n g i n e e r i n g . B r a d K a r r o f 

s k a a n d H c i i i i c s s y (»l I x i s A n g e l e s 

I I p r o v i d e m e c h a n i c a l a n d e l e c t r i c a l 

f g i n e e r i n g . 

O t h e r s | )ec ia l c o n s u l t a n t s i n t h e C o l -

) o r a t i v e i n c l u d e E u g e n e C . H o s i n e r . 

, sp)ecial is t i n c o n v e n t i o n c e n t e r o p -

| a t i o n s . a n d l ^ r r v C h e r v e n a k o f C h e r -

n a k , K e a n e a n d C o m p a n y , t e< ' lm i ca l 

s t e m s a n d f(K)d se rv i ces e x p e r t s , as 

I I as n u m e r o u s o t h e i ^ . W l i e e U ' r H i l -

b r a n d t o f M i n n e a | K ) l i s w i l l p n ) v i d e 

t e r i o r d e s i g n se rv i ces . 

F o r a l e c a p o f the a r c h i t e c t s e h ' c l i o n 

| i x ; e s s see the Insight p i e c e i n t h i s 

u e o f AM. 

he subject was skyways 
T h e la test i ssue o f t h e W a l k e r A r t 

i n t e r ' s Design Quarterly e x a m i n e s the 

o f | ) e d e s t r i a n s y s t e m s i n u r b a n 

m e r i c a . B a s e d o n a t w o - d a y c o n f e r -

i c e h e l d at t h e W a l k e r A i 1 (Center a n d 

le U n i v e r s i t y o f M i t m e s o t a last A p r i l , 

Q 129: Sk\U(i\s ( i m i a i i i s a i l i c l e s a n d 

isays d i s c u s s i n g s k y w a y s , s t ree ts a n d 

I m i e l s f r o m v a r i o u s pers|><?ctives. T h e 

ib l ic -a t ion is a v a i l a l i l e at t h e A r t C e n -

B o o k S h o p for S7. .50. W A C m e m -

!rs pay $ 6 . 7 5 . 

JA to convene in Texas 
T l i e A m e r i c a n I n s t i t u t e o f A r c h i -

c t s ' 19H() n a t i o n a l c o n v e n t i o n w i l l be 

i l d i n San A n t o n i o , T e x a s J u n e 8 to 

| I . T l i c l l i c r n c is ' T h e A m e r i c a n A r -

l i l c c l . " A se r ies o f l e c t u r e s a n d wt»rk-

l ops w i l l add ress m a n y o f t h e k e y i s -

i» > aH i ( l i n g a r c h i t e c t s to<Iay. su« l i as 

) u s i n g t h e h o m e l e s s , as lx -s tos a b a t r -

e n t a n t i r es | x»ns ib i l i t i es o f a n h i l e c t s 

) r k i t i g in the p u b l i c sec to r . 

WE MAKE 
GOOD IMPRESSIONS 

WHEREVER WE LEAVE 
OUR PRINTS 

Take a step up to Photographic Specialties with 
your next photography project. 

Even for requests that would make some photo 
labs turn and run, Photographic Specialties wil l 
give you dependable, professional service. We'll 
even make tracks to your door to pick up and 
deliver at no extra charge. 

We won't just drop off your project 
we'll stand behind our work to make 
sure our good impre.ssions don't 
fade with time. 

Our complete product line and 
versatile service ineludes Ciba-
chrome prints and transparencies, 
Kodak C-prints, Duratrans, and 
black and white prints, in almost 
any size for any purpose. 

Whether you need C-prints for 
sales or murals for marketing, call 
on Photographic Specialties next 
time your prints need 
to make good 
impressions. 

PAPER 
for a Good Look 

p h o i o g r a p h k : s p e c i a l t i e s 
225 Border Avenue Nort l l 
Minneapolis, Minnesota 55405 
(612)332-6303 
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T R O C A L 
I s U l t r a - V i o l e t R e s i s t a n t 

Case consulting labs (ind. test lab) 
tested 50 -5 year old roofs within the U.S.A. 

Evaluations showed that Trocal SMA after five years, 
still exceeded the minimum physical properties for r>ew membranes. 

TENSILE STRENGTH 

ULTIMATE ELONGATION 

TEAR STRENGTH 

C O L D TEMPERATURE BRITTLENESS 

LINEAR DIMENSIONAL CHANGE 

A V E R A G E VALUE 
O F T E S T SAMPLE 

2400 PSI 

320% 

400 LBS / IN 

BELOW -40° C 

0.5% 

PUBLISHED 
VALUE 

2130 PSI 

300% 

312 LBS/ IN 

BELOW -30° C 

2.0% 

I N S T A L L A T I O N L O C A T I O N S A N D N U M B E R / S T A l l 

Represented by 

TROCAL 
P r o d u c t 

Rite Systems, Inc. 
7530 Washington Avenue South • Eden Prairie, Minnesota 55344 
(612) 944-5755 
R O O F I N G • W A T E R P R O O F I N G • G R O U N D S M A I N T E N A N C E • I N D U S T R I A L F L O O R I N G 

We'll clean yourl 
office panels for 
only *10- each 
Work stations with fabric covered panels become soileq 
They look tacky and productivity suffers. Cleaning par 
els was impossible. You either had to re-fabric or rcplac 
each panel at a cost of $100 — $300...until now! 

There is an effective way to improve your office envii 
onment. ..overnight! Wi th the PanelClean system we ca 
clean your panels either on or o f f premises. No mess, n 
residue... and best of al I at the low cost of $ 10.50 each fo 
an average 3' x 5' panel cleaned on your premises. 

Call 612/521-4850 f o r a n o - o b l i g a t i o n est i 
m a t e . N o o f f i c e is too la rge . W e \ e cleane( 
some o f t he b iggest i n the I X S . 

panelClean IN<:. 

2800 N O R T H S E C O N D , M I N N E A P O L I S , MN 55411 P H O N E 6I2/521-48S 
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ire from St. Paul: 
le World 
*A P r a i r i e H o m e C o m p a n i o n , " w i t h 

5t G a r r i s o n K e i l l o r , r e t u r n e d t o i t s 

: base Ja i iua r ) 11 at St. I^aul's W o r l d 

^ealer. K e i l l o r h a s l > e e n l o u r i n g w i t h 

s h o w s i nce J u l y w h i l e a w a i t i n g the 

J e t e r ' s r es to ra t i on . 

T h e W o r l d T h e a t e r w a s d e c l a r e d u n -

"e i n 1 9 8 4 w h e n p l a s t e r b e g a n f a l l i n g 

m the c e i l i n g . N e a r l y S I . 5 m i l l i o n 

b e e n r a i s e d l o w a n l t h e r e s t o r a t i o n 

Sort. A l t h o u g h nea r l y c o m p l e t e d , f i n a l 

i r k w i l l c o n t i n u e b e t w e e n p e r f o r -

UK < s u n t i l t he g r a n d o i x m i n g c e r e -

^nies A p r i l 2 5 t o 2 7 . 

iM i l l e r Ha iLson Wes te r l >eck B e l l A r -

i t e c t s u n d e r t o o k t h e r e s t o r a t i o n . 

ial estate remains strong 
1 9 8 6 p r o m i s e s to l i e a s t r o n g y e a r 

e t a i l a n d o f f i c e d e v e l o p m e n t i n t h e 

i n C i t i e s , ac<-ord ing t o r e p r e s e n l a -

s o f t h e C o l d w e l l B a n k e r c o m p a n y 

i t s 1 9 8 6 P'orecast B r e a k f a s t . W h i l e 

e r m a j o r m a r k e t s h a v e e x | ) e r i e n c e d 

h v a c a n c y rates d u e t o o v e r - d e v e l -

m e n l a n d low d e m a n d , t h e T w i n C i t -

w i l l c o n t i n u e t o a b s o r b i t s i n c r e a s i n g 

p l y o f o f f i c e s p a c e , t h e y p r e d i c t e d . 

T h e r e has b e e n a n d w i l l ( ; o i i t i nue 

be a n i n ( ; r eas i ng a m o u n t o f a t t e n t i o n 

m l o c a l a n d n a t i o n a l d e v e l o p e r s w h o 

^ s i d e r o u r a r e a as o n e o f t h e t o p d e -

o p m e n t o p j x j r t u n i t i e s i n t h e c o u n -

s a i d J o e l F i n n e , r e p i e s e n t i n g 

I w e l l ' s d o w n t o w T i o f f i c e . 

A l t h o u g h d o w n t o w n M innea | )o l i s h a d 

e a r - e n d v a c a n c y ra le o f 1 5 . 3 % , u p 

m 1 1 . 5 % , rea l es ta te g n ) w t h w i l l 

i t i n u e i n 1 9 8 6 a n d t h e m a r k e t is e x -

t e d t o r e m a i n com|>e t i l i ve . M i n n e -

| o l i s a b s o r b e d nea r l y 5 8 ( ) , 0 ( K ) sc juare 

;t o f a p | ) i o x i m a l e l y 1,8(K), (KK) s ( i ua re 

;t o f n e w o f f i c e s[>ace. T h i s a b s o i f ) -

n ra te i s t he <;ity's s e c o n d h i g h e s t o n 

; o r d . 

D o w n t o w n St . P a u l saw a d m p i n i t s 

| c a n c y ra te . T h e y e a r - e n d figure f e l l 

9 . 8 % , f n ) m 1 1 . 4 % a y e a r e a r l i e r . 

t t h i s figure w i l l i n c r e a s e s l i g h t l y i n 

8 6 w i t h l l i e c o m p l e t i o n o f ( i a i l i e r Plaza 

d the W o r l d T r a d e C e n t e r . 

W h i l e m a n y d e v e l o | ) e r s . i n c l u d i n g 

| d b r d D e v e l o [ ) m e n t . T r a m m e l C r o w 

m p a n y . H o m a r l D e v e l o p m e n t a n d 

b o t , Cabo t & F o r b e s , w i l l c o n t i n u e 

p p l y i n g l l i e area w i t l i n e w offi<-e sf)ace 

Aperfect ^^wayto 
I c i v e 

Colored, interlocking concrete pavers 
make malls to driveways to plazas perfect. 

Create a perfect commercial environment with the texture, 
pattern and color i)f interl(x:kin(» concrete pavers. You can desigriate. 
delineate, design cmv outdoor area. More<iver, pavers are Uxrally available 
in a variety o f warm, earthtt>ne colors that resist fading. 

levers are practical, too. Installation requires no mortar, so 
they're easily removed for underground repairs. They're alsti just as easily 
replaced without leaving unsightly patch marks. 

Properly installed, pavers won't shift or sink. They remain 
virttially maintenance-free in all types of climates, and ctmditions. T h i s 
unmatched durahilit>- makes pavers a sutK-rh long-term value. 

W h y not perfect your next paving project? Ljook into colored, 
interlcKking concrete pavers ttxJay. 

T h e O r i g i n a l . T h e B e s t . 

P a v i n g S t o n e s 
manufactured by 

BORGERT CONCRETE PRODUCTS, INC. 
P.O. Box 39, St. Joseph, MN 56374 

(612) 251-1133 

MN WATS 1-800-622-4952 
NATIONAL 1-800-328-7651 
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There's no place 
like Hometel® 
for genuine 

M A R B L E 

Granada Royal 
H o m e t e l ' of 
B l o o m i n g t o n 

C E R A M I C T I L E Q U A R R Y T I L E M A R B L E S L A T E 

6 0 P L A T O B L V O ST P A U L . MN 56107 P H O N E 222-4759 

i u 1 9 8 6 , F i u n e is c o n f i d e u t tha t t he 

T w i n C i t i e s c a n a b s o r b t l ie i n c r e a s e . 

" O u r m a r k e t i s no t c u r r e n t l y t h r e a t 

e n e d b y o v e r s u p p l y , a n d tha t s i t u a t i o n 

i s u n l i k e l y to c h a n g e , " sa i d F i i u i e . 

C o k l w e l l H ju iker 's <uuiual forecast a lso 

r e m a i n e d o p t i m i s t i c a l x j u t t he r e t a i l 

m a r k e t . K e t a i l sa les a re e x p e c t e d to 

r e m a i n s t r ong w h i l e v a c a n c y ra tes w i l l 

r e m a i n l ow . Ye t J o h n B r e i t i n g e r , r e p 

r e s e n t i n g the r e ta i l a n d c o m m e r c i a l 

m a r k e t , u i ^ e d d e v e l o p e r s to r e m a i n 

c a u t i o u s . H e sa id tha t t he c r e a t i o n o f 

n e w s p a c e w i l l not necessa r i l y m e a n 

i n c r e a s e d sa les . 

" W e ' v e seen t i m e a n d l i m e a g a i n that 

t enan t m i x a n d a r c h i t e c t u r a l d e s i g n w i l l 

n o t o v e r c o m e bas i c m a r k e t p r o b l e m s , " 

s a i d B i t ' i t i n g e r . " V i i l u e fo r r e t a i l e r s is 

n o t in b r i c k a n d m o r t a r . I t is r a t h e r i n 

o t he r lo<'cit ional c h a r a c t e r i s t i c s , s u c h as 

traff ic; p a t t e r n s , p n ) x i m i l y t o o t h e r a c 

t i v i t i e s a n d the c h a r a c t e r o f t h e d e 

m o g r a p h i c b a s e . " 

Turning design inside out 
T h e 2 9 t h a n n u a l A S H ) D e s i g n e r ' s 

Satu i r lay , en t i t l e t l rom the I ns i de O u t , " 

w i l l 1)6 h e l d at I n t e r n a t i o n a l M a r k e t 

S<|uare M a y 1 to \ \ . T l i e conven t i t 

f e a t u r i n g e x h i b i t s f r o m m o r e t han 1 

IcH-al a n d n a t i o n a l d e s i g n e r s , a rc 

l< ( Is , spec i f i e r s a n d s t u d e n t s , w i l l 

< h i d e a ser ies of l e c t u r e s a n d semina 

A m o n ^ t l ioM- l u ' d u l e i l to speak 

Lore t ta V la landn) , P h . D . , w ide ly kno 

f o r h e r sud ies o f n o n - v e r b a l com i i | 

i i i ( a t i o i i s . a n d S. ( 1 . R e z n i k o l l . an 

p e i i o n l i fe sa fe ty . 

FOr f u r t h e r i n f o n n a t i o n . c a l l K i 

S i d e n l ) e r g ( 6 1 2 ) 3 ; i 9 - 6 6 6 0 . 

IMS earns kudos 
W i n s o r F a r i c y A r c h i t e c t s o l S i . P; 

a n d K a p l a n / M c L i u g h l i n / D i a z o f 

F r a n c i s c o we re h o n o r e d at the sevei 

a i m u a l hUeriors a w i m i ce remony for th 

d r a m a t i c renovat i»)n o f t he f o n n e r M i 

s i u f i u e a r factdiA i n to l i i l e n i a l i o i u i l M 

k e l S q u a r e . T h e y we re se lec ted i n | 

n e a r l y 6 0 0 e n t r i e s i n f i f t een categorie 

Interiors m a g a z i i u ' c r e a t e d t h e a w a i l 

t o e s t a b l i s h s t a n d a r d s o f exce l l ence 

the c o m m e r c i a l i n t e r i o r des ign f i e ld , 

T h e M i i m e s o t a S k le iy A m e r i c a n 

s t i t u t e o f A r c h i t e c t s m o v e d i n to Int« 

n a t i o n a l M a r k e t S<]uare o n January 1 

/

Compute I v . . 
"Personal Archr 

gives you more 
design time and 
automates the 

'"••̂ q, project +̂ and drafting, p.., management ai accounting tasks 
Personal Architect" is more than a 2 dimensioi • •̂̂^ system. It's an IBM compatible system ~̂  and storing: designs, drafting automation (contracts, "-̂ n an-" nenerai 
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I'ing life to the Mississippi 
.'^t. P a u l is o n t h e m o v e a g a i n . T h e 

) w n t o w n R i v e r f r o n t C o m m i s s i o n h a s 

n o u n c e d a $ 1 5 , 0 0 0 g r a n t p r o g r a m 

c o u r a g i n g i n d i v i d u a l s a n d o r g a n i -

i o n s to d e s i g n a c t i v i t i e s t h a t w i l l 

h a n c e t h e c i t y ' s 2 9 m i l e s o f r i v e r -

n t p r o p e r t y . T h e R i v e r f r o n t G r a n t 

3 g r a m w i l l a w a r d a p p l i c a n t s u p to 

, 0 0 0 f o r w i n n i n g d e s i g n s , a n d u p 

5 , 0 0 0 f o r c o l l a b o r a t i v e e f f o r t s . 

F o r m o r e i n f o r m a t i o n , c o n t a c t : 

i s c i l l a W y e t h , R i v e r f r o n t O f f i c e , 

• 1 2 ) 2 9 2 - 1 5 7 7 . 

ational Building Museum 
lens doors 
T h e l o n g - a w a i t e d N a t i o n a l B u i l d i n g 

u s e u m , t h e first m u s e u m d e v o t e d to 

e h i s t o r y o f A m e r i c a n a r c h i t e c t u r e , 

)ened t h i s f a l l i n l l i e r e s t o r e d P e n s i o n 

l i l d i n g i n W a s h i n g t c m , D . C . 

Fou r exh ib i t i ons k i c k e d o f f t h e N B M ' s 

| ) e n i n g . T h e p r i n c i p a l o n e , e n t i t l e d , 

| i u i l ( i i n g a N a t i o n a l I m a g e : A r c h i t e c -

r a l D r a w i i n g s fo r t h e A m e r i c a n D e -

) c r a c y , " w i l l d i s p l a y a p p r o x i m a t e l y 

) d r a w i n g s f r o m the c o l l e c t i o n s o f t he 

N a t i o n a l A r c h i v e s , A r c h i t e c t o f t h e 

(Capi to l , a n d L i b r a r y o f Cong ress . M o s t 

o f t he d r a w i n g s have not b e e n p r e v i 

o u s l y e x h i b i t e d . 

A second exh ib i t w i l l feature the w o r k 

o f S a m u e l Y c l l i n , a mas te r i r o n w o r k e r 

w h o em l>e l l i shed t h e b u i l d i n g s o f a n 

e n t i r e g n ) u p o f a r c h i t e c t s w o r k i n g i n t h e 

e a r l i e r par t o f t h i s c e n t u r y . A t h i r d e x 

h i b i t t races the b u i l d i n g of t h e B n M ) k l y n 

B r i d g e i n ' T h e A n a t o m y o f a B r i d g e . " 

A n d t l ie fou r th e x h i b i t presents t he w o r k 

a n d l i f e o f M o n t g o m e r y C . M e i g s , a r 

c h i t e c t o f t he P e n s i o n B u i l d i n g , t h e m u 

s e u m ' s h o m e . 

T h e N a t i o n a l B u i l d i n g M u s e u m is l o 

c a t e d at J u d i c i a r y S q u a r e N . W . , W a s h 

i n g t o n , D . C . 2 0 0 0 1 . M e m b e r s h i p s t o 

t h e n o n - p r o f i t o r g a n i z a t i o n , w h i c h b e 

g i n a l S 1 5 , i n c l u d e a s u b s c r i j ) t i o n to 

BLUEPRINTS, a l a r g e - f o r m a t p u b l i 

c a t i o n w i t h a r c h i t e c t u r a l n e w s . 

Design grants available 
T h e Na t iona l E n d o w m e n t fo r t he A r t s 

has a n n o u n c e d the d e a d l i n e s f o r i t s D e 

s i gn E x p l o r a t i o n / R e s e i i r c h a n d D e s i g n 

F e l l o w s h i p s . A p p l i c a t i o n s f o r D e s i g n 

D a m o n Farber A s s o c i a t e s 

International Market Square • 612/371 9327 

INDIGO 
TO THE TRADE 

Create wor ld class interiors. 
Ant ique Asian furniture, fine textiles, 

decorat ive accessories and Kilim rugs. 
Koreon clolhing itorage chest, c, /880 

L a n d s c a p e A r c h i t e c t s 

3 3 2 ^ 7 5 2 2 
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Children's Museum 
Winsor/Faricy Architects 
Meyer, Scherer & Rockcastle 

B U R T L E V Y 
PHOTOGRAPHY 

Architectural 
hterior Design 
Historical 

HABS/HAER 
Tax Credit 

507 Textile Building 
119 North Fourth Street 
Minneapolis, MN 55401 

612/339-0724 

F e l l o w s h i p s a re d u e M a r c h 1 0 , those 

f o r Des ign Exp lo ra t iun /Hesemc h a i e d u e 

A p r i l 10 . U n d e r I m j i I i g r a n t s , a w a r d s 

w i l l he a m i o u n c e d i n A u g u s t , 1 9 8 6 , 

w i t h p iDj t i ts to b e g i n S e p t e m b e r 1 . 

I III- Iwo I i r - ai>- <'\ |||<-

Des ign A l l s P m g r a m of the N E A , w h i c h 

su|)poi1s j ) ro jec ts that d e m o n s t r a t e e x 

c e l l e n c e in the l i c i d s o l a r c h i t e c t u r e , 

l a n d s c a p e a r c h i t e c t u r e , u r b a n d e s i g n , 

h i s to r i c p r e s e r v a t i o n a n d p l a n n i n g , i n 

t e r i o r d e s i g n , g r a p h i c d e s i g n , a n d f a s h 

i o n d e s i g n . 

T l u e e t ypes o f D e s i g n F e l l o w s h i p s 

a r e a v a i l a b l e : F i n l e r i n g P r o f e s s i o n a l 

D e s i g n e r P m j e c t F e l l o w s h i p s , f o r d e 

s igne rs i n t he ea r l y stages o f t h e i r c a 

reer ; I n d i v i d u a l Project F e l l o w s h i p s , fo r 

d e s i g n e r s w i t h spec i f i c p r o j e c t s ; a n d 

D i s t i n g u i s h e d D e s i g n e r S a b b a t i c a l ¥e\-

l o \vs } i i | i s , l»)r des igne rs w h o h a v e m a d e 

a s ign i l i can i conU ibu t i on over the coui-se 

o f a l i f e t i m e . T h e D e s i g n t ^ x p l o r a t i o n / 

R e s e a r c h g ran ts s u p p o r t p r o j e c t s t ha t 

d e v e l o p a n d lest i nnova t iNc c o n c e p t s i n 

( l e s i m i . ( I c - i ^ i i l l i c ( i r \ . and ( I cs iu i i e \ a l -

u a t i o n . 

T l i ose w h o w i s h to a p p l y w i l l n e e d 

c o p i e s o f t he 1 9 8 6 D e s i g n A r t s G u i d e 

l i n e s , w h i c h con ta in a[) | ) l icat ions hmi 

F o r a c o p y , w r i t e o r c a l l the Desi 

A r t s P n ) g r a m , N a t i o n a l E n d o w m e n t 

t h e A r t s , N a n c y H a n k s Cen te r , l l j 

P e n n s y l v a n i a A v e n u e , N . W . , Was 

i n g t o n , D. C. 2 0 S 0 6 ( 2 0 2 ) 6 8 2 - r y l 3 l 

Erickson wins Gold Medal 
(Canadian archi tec- t A r t h u r C. Er ic 

s o n , H o n . F A I A , has b e e n selected 

r e c e i v e t h e A m e r i c a n I n s i t u t e of 

( h i l ec ts ' h ig l ies t honor , the G o l d M e d l 

E r i c k s o n , whose d e s i g n s for S im j 

E r a s e r U n i v e r s i t y a n d t h e M u s e u m 

An lh ro fM) logy at t he U n i v e r s i t y of B i 

i sh C o l u m b i a have e a r n e d h i m wi^ 

a( ( l a i i n . was c i t e d i n t h e n o m i n a t i 

f o r h i s d i s t i n g u i s h e d a r c h i t e c t u r a l i 

c o m p l i s h m e n t s over t he past 2 5 ye; 

a n d " h i s c r e a t i v e i m a g i n a t i o n to b i n 

c o n s t n i c t i v e l y t o w a r d t h e pro fess io l j 

f u t u r e . " 

T l i e 6 1 - y e a r - o l d V a n c o u v e r arch i te 

c o m p l e t e l y r e d e s i g n e d V a n c o u v e i 

c e n t e r w i t h R o b s o n S<juare, a l l m ' 

b l o c k p r o j e c t w h i c h i n c l u d e s Provinc: 

G o v e r n m e n t O f f i c e s a n d C o u r t l i o u s I 

M e d i a C e n t r e , a n d the V a n c o u v e r m 

FACE BRICK 
A Minnesota Design Established 
Product for Flexibility in 1891 
Minnesota for the and 
People Architect changing 

of the with the 
80's times 

Sizes Production 
Colors Facility 
Textures Springfield, 

Minnesota 

O C H S B R I C K A N D T I L E C O . 

(612) 937-9430 
Sales Office 
15300 State Hwy. 5 
Eden Prairie, Minn. 55344 
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p l l e r y , p l u s g j i n l e n s , w a t e r f a l l s a n d 

e x h i b i t h a l l . L i k e h i s o t h e r p r o j e c t s , 

; d e s i g n encom| )asses t h e l a n d s c a p e 

w e l l as s t r u c t u r e s . 

A s F]ri( kson h imse l f has s a i d , " A m o n g 

? m a n y c o n s t i t u t e n t s t ha t c o m b i n t - lo 

^ e a b u i l d i n g — t h e mos t i m p o i l a n t 

w h i c h i s t h e j )eop le w h o a r e g o i n g 

use i t — c e r t a i n c o n c e r n s p r e i l o m i -

te . . . I ix ' fer to t h e m as s i t e , l i gh t 

I d c a d e n c e . " 

E r i c k s o n ' s p r o l i f i c p r a c t i c e has e n -

fcnpassed b u i l d i n g s l a rge a n d s m a l l , 

bway s t a t i o n s , r i v e r f r o n t r e d e v e l o p -

n t , a n d t h ree p r i z e - w i n n i n g i n t e r -

t i o n a l f a i r s t r u c t u r e s . T l i e finn r e -

[n t l y c o m j ) l e t e l y the d e s i g n f o r t h e 

n a d i i u i Emlwi-ssy in W a s h i n g t o n , D . C . 

A n a t i v e o f V a n c o u v e r , E r i c k s o n r e 

i v e d h i s a r c h i t e c t u r a l t r a i n i n g at 

[^Gi l l U n i v e r s i t y , M o n t r e a l , a n d taught 

t he U n i v e r s i t y o f O r e g o n a n d U n i -

| rs i ty o f B r i t i s h C o l u m b i a . H e b e g a n 

a r c h i t e c t u r a l p r a c t i c e i n V a n c o u v e r 

1 9 5 3 , cifter t h r e e yea rs o f s t u d y a n d 

i v e l i n E u r o p e a n d n o r t h e r n A f r i c a . 

H i s p a r t n e r s h i p w i t h G e o f f r e y M a s -

/ i n 1 9 6 1 l e d to t he S i m o n E r a s e r 

h i v e r s i t y p r o j e c t , a s e m i n a l p r o j e c t i n 

Canadian architect. Arthur C. Erickson, 1986 
winner of the American Institute of Architect's 
Gold Medal. 

h i s ca ree r . I n 1 9 7 2 he f o r m e d the i n 

d e p e n d e n t finn A r t h u r E r i c k s o n A r 

c h i t e c t s . H e has r e c e i v e d t h e R o y a l A r 

c h i t e c t u r a l I n s t i t u t e o l C a n a d a ' s ( i o l d 

M e d a l as C a n a d a ' s o u t s t a n d i n g a r c h i 

t e c t , t he E r e n c h A c a d e m y o f A r c h i t e c v 

t u re ' s G o l d M e d a l , a n d the C h i c a g o A r -

c h i t e c t u i e A w a n l . I n 1 9 7 8 , he w a s 

name<l a n H o n o r a r y Ee l l ow o f t h e A I A . 

H i s w o r k has been w i d e l y p u b l i s h e d i n 

g e n e r a l - i n t e r e s t p u b l i c t i t i o n s as w e l l as 

p r o f e s s i o n a l ones . 

n f i r _ 
• H i 

W Y M A M 

B U I L D I M Q 

G A L L E R Y 

A 5 5 0 C I A T I 0 h 

Thonna5 B a r r y 
F i n e A r t s 

538-3656 

Bockley Qal lery 
559-5159 

Peter M. Dav id 
Q a l l e r y 

559-1825 

M . C . Q a l l e r y 
559-1480 

WARM Q a l l e r y 
552-5672 

4 0 0 r i R 5 T A V E M U E M O R T M 

M I M M E A P G L I S , 5 5 4 0 1 
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Colorful Canvases. Rich 
tones of raku. Vibrant 
wall hangings. Subtle 

handmade papers. Sculp
ture—stone, steel, fiber 
S. glass. All by emerging 

and established local, re
gional and national art ists. 

For years, MJL has been 
your primary source for 
fine original prints. And 

for good reason. The work 
of hundreds of the most 

exciting printmakers 
are regularly found in 
our showrooms. And 

don't forget our custom 
and contract framing. 
So. if you think of MJL 
as only original prints, 
it's time to look again. 

Fine original prints. And much more. 

m J I - B m p r e s s i o n i 
International Market Square • Suite 109 • 6 1 2 - 3 3 2 - 4 2 9 5 

Graves comes to 
Minnesota 

A i x ' l u l e c l M i c h c j e l Grave.s. a lead 

f o r c e i n P o s t - M o d e m i s r n , w i l l speak 

C a r l e l o n C o l l e g e i n N o r t h l i e i d , M 

nesota on .Apr i l 1 1 . Graves , whose wo 

i n c l u d e o n e o f t h e n i os l con lmve rs 

h u i l d i n g s o f o u r l i m e , t h e Port ia 

B u i h h n g i n P o r t l a n d , O r e g o n , w i l l ( 

l i v e r t he 2 3 r d a n n u a l L u c a s Lec tu re 

1 0 : 5 0 A . M . i n S k i n n e r M e m o r 

C h a p e l . H e w i l l a l so g i v e o the r | )ub 

t a l k s and p r e s e n t a t i o n s as part o f 

r e s i d e n c e at C a r l e t o n i n ea r l y A p r i l 

T h e W a r d L u c a s L e c t u r e s h i p , q 

d o w e d by f r i e n d s a n d f a m i l y of the 

W a r d L u c a s o f W i n o n a , p rov i des ioi 

ser ies o f p u b l i c l e c t u r e s i n t he creat i 

a r t s . P r e v i o u s l e c t u r e r s h a v e i n c l u d 

R. B u c b n i n s t e r F u l l e r and O 'Ne i l For 

F o r m o r e i n f o r m a t i o n o n G r a v 

s c h e d u l e , c a l l P a t r i c i a M a r t i n at Ci 

l e t o n C o l l e g e , N o r t h f i e l d , M N 5 5 0 

( 5 0 7 ) 6 6 3 - 4 1 8 3 . 

P B S takes a Stern look at 
American architecture 

A ser ies o f e i gh t o n e - h o u r p m g r a 

e x a m i n i n g A m e r i c a n a r c h i t e c t u r e i n 

h i s t o r i c a l a n d c u l t u r a l con tex t w i l l 

o n P B S b e g i n n i n g M o n d a y . M a r c h i 

l*ri(U' of Place: Building the Americ 
Dream w i l l j o u r n e y f r o m t h e u rban 

n e w a l p r o j e c t s i n t h e S o u t h Bn)nx 

San S i m e o n , W i l h a m Hando lp l i Hea r 

U t o p i a n r a n c h i n C a l i f o r n i a , h o n i H o i 

ton ' s G a l l e r i a to C h i c a g o ' s P u l l m a n V 

l a g e , one o f t he first p l a n n e d indus t r 

c o m m u n i t i e s . 

R o b e r t A . M . S t e m , a rch i tec t a 

w i n n e r o f t he 1 9 8 4 M e d a l o f H o n o r 

t he N e w Y o r k C h a p t e r o f t he A l A , w 

host t he se r i es . F i l m e d at more th 

1(K) l ( K ' a t i ons t h r o u g h o u t t h e U.S., t 

se r ies w i l l d i s c u s s t h e un ic jucness 

A m e r i c a n a r c h i t e c t u r e — a n a rch i t t 

t u r e r e c o g n i z e d t h r o u g h o u t t he w o r l d 

i ts pe rs i s ten t a n d u s u a l l y success fu l 

t e m p t s to e l e v a t e t h e m u n d a n e . St€ 

w i l l t a l k w i t h f e l l o w a r c h i t e c t s , desi§ 

e r s , c r i t i c s a n d h i s t o r i a n s , h i g l i l i g h t i 

t h e d i f f e r e n c e s a m o n g t h i n k e r s a 

|)nic l i t i o n e r s o f A m e r i c a n a rch i tec tu i 

A l t h o u g h i n c o r | X ) r a t i n g t h e |)ersp* 

t i vcs o l o l l ie i 's . Pride of I'hu e w i l l . a lK 

a l l . ielle< t S tem 's ph i loso | )hy as he see 

t h e | ) r om ise o f t he f u t u r e f r o m the b 

o f t h e pas t . 
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A m o n g the t op i cs e x p l o r e d w i l l l )e 

; c o l l e g e c a m p u s , t he g r o w t h o f s u b -

K>ia a n d t he " d r e a m h o u s e . " O t h e r 

g r a m s w i l l l(H)k at h o l i d a y resor ts 

| d the e v e r - t a l l e r s k y s c r a p e r . 

S t e r n , a pro fessor o f a r c h i t e c t u r e at 

l u m b i a L ln i ve iMty , was ap [ )o in ted the 

t d i r e c t o r o f C o l u m b i a ' s T e m p l e 

)yne B u e l l C e n t e r f o r t h e S t u d y o f 

n e r i c a n A R - h i t e c t u r e i n H e is 

a u t h o r o f seve ra l b o o k s , i n c l u d i n g 

w York 19(X) a n d George Howe: To-

rd a Modern American Architecture. 

Pride of Place i s p r e s e n t e d o n p u b l i c 

e v i s i o n t h r o u g h the a u s p i c e s o f S o u t h 

| a x ) l i n a E d u c a t i o n a l T e l e v i s i o n . T l i e 

i e s w i l l be a i r e d lo<;ally M o n d a y s at 

>.m. o n K T ( ^ A - T V C h a n n e l 2. 

larvard seeks Loeb 
ndidates 

T l i e H a r v a r d ( i r a d u a t e S<'hool o f D e -

n is s e e k i n g (candidates f o r t h e L o e b 

l l o w s h i p P r o g r a m i n A d v a n c e d E n -

" o n m e n t a l S tud ies . T h e p r o g r a m w a s 

s i g n e d f o r m i d - c a r e e r p r o f e s s i o n a l s 

t h e x c e p t i o n a l p r e m i s e f o r l e a d e r s h i p 

a r c h i t e c t u r e , p l a n n i n g , a n d r e l a t e d 

I ds . F e l l o w s h o l d t h e p o s i t i o n o f O f -

e r o f the Un i ve rs i t y , w h i c h g ives t h e m 

cess to a l l o f H a r v a r d ' s f a c i l i t i e s . P e r 

ns i n t e r e s t e d i n the f e l l o w s h i p p r o -

a m s h o u l d c o n t a c t E d F r e n e t t e at Se t -

, L e a c h & L i n d s t r o m , 1011 .N ico l le t m, M p l s , M N 5.>U)3 (612) 3 : ^ 7 4 1 . 

elli addresses workshop 
C e s a r P e l l i , a r c h i t e c t a n d d e s i g n e r 

t he p r o j K i s e d N o r w e s t T o w e r , w i l l 

leak i n A p r i l o n d e s i g n i n g a b u i l d i n g 

i ts s i t e . T h e " B u s i n e s s R e l o c a t i o n 

I ' o r k s h o p , " sch«*duled f o r A p r i l 16 at 

e M i n n e a p o l i s P laza H o t e l , w i l l f ea -

re a p a n e l d i s c u s s i o n w i t h r e g i o n a l 

[ id n a t i o n a l e x p e r t s o n f a c i l i t y p l a n -

n g , d e s i g n , c o n s t m c t i o n a n d m o v e 

) o r d i n a t i o n . T h e w o r k s h o p is s | K ) n -

»red b y K e e y w a y d i n R e a l E s t a t e Sc r 

ees a n d C i t y B u s i n e s s . F o r m o r e i n -

r m a t i o n c a l l (612) 341-4422. 

^tt ing art on the table 
T h e M i n n e s o t a C r a f t s C o u n c i l w i l l 

b i d a j u r i e d e x h i b i t d i s p l a y i n g n e w 

i r e c t i o n s i n t a b l e w a r e . " C o n t e m p o r a r > ' 

r a f t s f o r D i n i n g " w i l l d i s p l a y d i n -

[erware by 36 ar t is ts b e g i n n i n g M a r c h 

1 at I n t e r n a t i o n a l D e s i g n C e n t e r , 100 

l e c o n d A v e n u e N o r t h . M p l s . \M 

a l u m i n u m e n t r a n c e (a-loo'ms-nam en'trans) n. 1. an elegant appearing door with 
frame often accompanied by an attached window unit, a.k.a. sidelite, high-lighting the 
main opening into a huilding, i.e. office spaces, shopping centers, apartment buildings, 
condominiums, etc. 2. a speciality of EMPIREHOUSE. INC. . a long time glass and 
glazing company in Minneapolis, manufacturers of storefronts, windows, doors and 
sloped glazing products. 

E M P I R E H O U S E . I N C . 
The Glass People 

1 0 5 5 N . 5 t h S t . . M i n n e a p o l i s . M n . 5 5 4 1 1 

6 1 2 - 3 3 8 - 5 B 7 7 ' 

Furniture 
Showroom 

612/332-7703 

C i r c o -
a laminated beechwood chair incorporating a wood 
suspension system. Auto stabilizing springs allow 
the frame to "give" slightly.. .obviating upholstery. 

Manufactured by Lubke, the Circo collection of 
tables and seating is available in a variety of sizes 
and finishes. 

Contemporary Furniture ShowroonO • 110 North 5th Street • Minneapolis, MN 55403 
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ADVERTISING INDEX 
Above View, Cover II 
Albinsons, p. 67 
Karl V. Anitersen, ji. M 
D. L . Anderson & Associates, p. 6<> 
F"re{| G . AiultTsoii, (iover IV 
Arrt i i leclural <^oiisiillanls, p. 14 
An hilext. p. \<t 
Aspen Design (lonference. p. 18 
Association Administrators and Consultants, 
p. 6 5 
Binkley, p. 56 
Borgert Concrete, p. 71 
Canton l-umlwr <;<».. p. 8 
The (Barnes (jrotip (Peerless), p. 58 
(horning Soon. p. 61 
Contemporary Furniture, p. 77 
Cor|)orate He|>ort Awanls. p. (>() 
Drake Marble, p. 72 

E.( ; .S. Syslt riis. |>. 1 1 
Emjiirehouse. p. 77 
Empri) Corporation, p. 23 
Fantasia, p. 7 
Damon F'arlier. p. 73 
Floating Floors. Inc. . p. 22 
(iraphi<-s & Information Systems, p. 6 
Haworth. p. Ii 

George llciiirii-li I'liotographv. p. 10 
Hirshfield's. p. 21 
Hispanic Designe. p. 4 
Illustration Toft, p. 75 
Indigo, p. 7.3 
International Market Square, pp. 24,2.5 
Kate-Lo, p. 66 
Kohler. pp. 16.17 
Bert Levy I'holography. p. 74 
Lumber Ex«-liange. p. 76 
Metro[>olis. p. 2 
Midwest Plant Works, p. 4 

MJl. Impressions, p. 76 
Mincad, p- 72 
MiniicgaM-o. p. 20 
MiniK-sota Drywall Council , p.67 
Minnesota Real Estate Journal, p. 68 
Miimesota T i le SketchlK»«)k, p. 78 
A New Perspective, p. 62 
O. hs Bri. k & T i le . p. 74 
PanclClean. Inc . . p. 70 
Photographic S|)€cialties, p. 6*> 
Prairie Besloralions, p. .')7 
Pri«le of Place, p. 26 
Professional Color Service, p. 12 
Rile Systems (Trocal). p. 70 
Taher Oriental Rugs. p. 1 
Vul l f \ Building Pnxlucls. (.ci\ci 111 
Vclux-America. p. 1.5 
Wells Concrete, p. 64 
Witcher Construction, p. .59 
Wyman Building Galleries, p. 7.5 

Hand-painted porcelain. 
Lustrous marble. 
Handmade stoneware. 
Unique ceramic and quarry 
tile. Our idea-filled sfiowrooms offer 
exclusive ctioices of very competitive 
prices. Purctiose and install your tile 
from our in-sfock or special-order 
selection. Or let us coordinate with your 
contractor to assure the distinctive look 
your home or office demands. We 
welcome your visit. 

villi minnesota 
• • tile sketchbook 
Brooklyn Center, Hwy 100 & France N., 533-2461 
Eden Prairie, 7578 Market Place Drive, 941-3042 
Mendota Heights. 1370 Mendota Hts. Rd., 454-9350 

Coming Next Issue 
Annual Housing Issue: 

Living in Classics 

Making a Garden 

A Porchfolio 
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Architect: David Todd R u n y a n & A s s o c . Inc. Broadway Place 
3433 Broadway Street N.E. 
35W & Industrial Boulevard 
Minneapolis. Minnesota 

"We wanted a first class office building— 
one that would have eye-catching appeal 
as well as extremely good energy efficiency. 
Robertson Formawall panels gave us just that." 

—Fred Chute, Owner 

Erected on a fast track during the deep of a Minnesota winter this easily-installed, 
energy efficient Robertson "one call wall" metal curtain wail system allowed the 
architect to maintain his construction schedule. Valley Building Products Co., sales 
representatives and qualified service dealer for Robertson curtain wall systems, has 
been working with architects, contractors and developers for twenty years to accomplish 
their client's budget, design and scheduling goals. Valley's one call wall concept offers 
you a combination of great design flexibility and outstanding performance for your 
next building. We'll accept single source responsibility for the engineering and 
installation of all components of your curtain wall system—Formawall metal panels, 
Formavue windows and glass, even back-up framing system. And we'l l do it on time, 
and on budget. 

For more information concerning fast track walls, write Wayne Ripienski or Jack 
Romsaas at Valley Building Products, 2813 Bryant Avenue South, Suite 101, 
Minneapolis, MN 55408. Or call (612) 872-4208. 

RDberlson B U I L O I f M S P R O D U C T S C O . 



F R E D G. ANDERSON, INC. 
Mpls. Headquarters 
5825 Excelsior Blvd. 
Minneapolis, MN 55416 
(612) 927-1812 

LiSrarian „ „ 
1735 New Yo rk A v e . N.W. 
W a s h i n g t o n , D . C . 20006 

Fred G. Anderson, Inc. 
WHEN YOU NEED IT NOW 

Linen, wool, grasscloth or vinyl; whether you need a sample or a hundred yards, 
chances are at Fred G. Andersons it's in stock. The F G ; ^ contract division is backed up 
by the largest inventory of commercial wallcovering in the mid-continental United States. 

Our contract showroom, where sampling of our complete line is available, 
provides a professional and comfortable atmosphere in which you may make your wallcovering 

selections. You can depend on F G 7 1 for all your wallcovering needs. 

FRED G. ANDERSON, INC. MINNEAPOLIS, MN—DISTRIBUTORS OF genOn'^VlNYL 
BRANCH OFFICES: CEDAR RAPIDS, IOWA • OMAHA, NEB. • OSHKOSH, WISC. 


