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L A S V E l AS 

President 's No te 

C o n t r i b u t o r s 

O r i e n t a t i o n 
• Alan Hess on the Strip's next evo lu t ion. 

• Nevada's sudden green movement . 

• Solut ions t o the teacher housing crunch. 

• A design th ink tank ... in Vegas. 

• O n e creat ive co rpora te space. 

Urban Planning 
T h e AIA o f fe red some sage advice 
in 1969—and much of it still appl ies. 

B Y G R E G B L A K E M I L L E R 

Home Remedies Getting Gehry 
T h r e e a r c h i t e c t s s h o w us all h o w to 

c r e a t e m o r e a f f o r d a b l e , s u s t a i n a b l e 

a n d l i vab le h o m e s in t h e d e s e r t . 

B Y P H I L H A G E N 

W e a t t e m p t to a n s w e r a f e w lingering 

q u e s t i o n s a b o u t the c o n t r o v e r s i a l 

L o u R u v o A l z h e i m e r ' s C e n t e r des ign 

a n d its a r c h i t e c t . 

B Y S C O T T E D W A R D S 

Revi ta l izat ion 
Phoen ixs long downtovs'n struggle 
c o u l d teach Las Vegas a th ing or two. 
B Y N O R A B U R B A T R U L S S O N 

A I A Las Vegas 
Ce leb ra t i ng a long, p roduc t ive past, 
a n d pred ic t ing archi tecture's fu ture. 
Plus ... 

• A I A Mi lestones 

• A I A Honors 

• A I A Events 

O n the Boards 
Snapshots of some fresh designs 
by local AIA archi tects . 

Perspec t ive 
A r c h i t e c t u r e loosens up, thanks 
t o " T h e Vegas Loophole. " 

B Y D A V E H I C K E Y 
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Upping the Ante 
M e e t s e v e n L a s V e g a n s he lp ing to 

e v o l v e o u r v isual soph i s t i ca t ion . 

P H O T O G R A P H Y BY A A R O N M A Y E S 

S T O R I E S B Y A M Y SCHMIDT 

Design Winners 
O n c e again , w e roll out the year's 

b e s t in L a s V e g a s a r c h i t e c t u r e . But 

f irst , a f i ve -year p r o g r e s s r e p o r t ... 

B Y W I L L I A M L. FOX 

C O V E R P H O T O G R A P H B Y A L A N K A R C H M E R 

C O U R T E S Y TATE S N Y D E R K I M S E Y A R C H I T E C T S 



P R E S I D E N T ' S N O T E 

J e a u i y : 

telephone 702.873.7070 
3571 redrock street | suite c 
las vegos nevodo 89103-1242 
www.cleo-design.com 

50 Years of Architecture Leadership 
L a s t y e a r t h e C i t y o f L a s V e g a s c e l e b r a t e d i t s C e n t e n n i a l . 

This year the Las Vegas Chapter of the A m e r i c a n Institute of 
Architects celebrates 50 years. As Las Vegas has grown, so 
has the discussion about architecture and the impoitance of 
design, as well as the need for our magazine. With this sixth 
issue of /Irchitecture Las Vegas, we focus on the contributions 
made by our members and the influence they have had on the 
way our city looks and functions. 

Living, working and designing in a 24/7 town has always 
presented a unique challenge, one that architects here have 
eagerly accepted. Back in 1969, George Tate and other m e m 
bers of the AIA were called upon to devise a growth plan for 
the City of Las Vegas. Their research and conclusions were 
published that year as "A Checklist for Cities ." Upon reviewing 
this document some 40 years later, writer Greg Blake Mil ler 

finds that many of the same issues and concerns are still being contemplated by our city ("The 
Eternal Checklist," Page 28). While revisiting the Checklist, he also reiterates the need for these 
recommendations to be incorporated into the city's future plans. 

Meantime, in "Lessons From Phoenix" (Page 87), Arizona writer Nora Burba Tru l s son exam
ines the efforts of Las Vegas' "sister city" to the south to redevelop its downtown, and, in a s ide
bar. Las Vegas Review-Journal business reporter Jennifer Robison considers what lessons might 
be applied here. 

As a growing city in a desert. Las Vegas faces problems that require unique solutions. In "Home 
Remedies" (Page 46). Editor Phil Hagen writes about three local architects' approaches to solving 
their own housing requirements, and finds their sustainable and affordable designs to be impor
tant examples for all of us. Meantime, the "Testing Affordable Housing" story (Page 16) discusses 
the Clark County School District's efforts to provide housing for teachers. Later this year, A I A Las 
Vegas, in partnership with the Lied Real Estate Institute, will attack the issue of housing for our 
growing workforce by inviting local officials and planners to participate in a one-day seminar, 
"Workforce Housing: Attainable and Sustainable Solutions for Southern Nevada." 

Frank Gehry's controversial design for the Lou Ruvo Alzheimer's Center has brought interna
tional attention to Las Vegas and. no doubt, will be discussed for years to come. A fr iend of mine 
stated. "The public is upset because the design is too different; the architects are upset that it is 
not different enough." Writer Scott Edwards distills the debate into a thought-provoking article 
("Getting Gehry." Page 62) that asks four big questions, including 'WTiat does the bui lding mean 
to Las Vegas?" 

Wliile the projects that received this year's Excellence in Design Awards may not receive inter
national acclaim, they are. nonetheless, examples of the kind of first-rate work done every day by 
local architects. Review them starting on Page 70 and decide for yourself! 

This year we lost one of our most valuable members, closest associates and most influential 
leaders. Dale Scheideman, AIA, passed away on February 8. He will be greatly missed. You can see 
why on Page 91. 

This year's ylrc/iitectitre Las Vegas team deserves many thanks. The writers, editor, art d i r e c 
tor, editorial board and the publisher have all put many hours toward this year's edi t ion. A I A Las 
Vegas now publishes its own magazine, headed by Executive Director Randy Lavigne a n d ass is ted 
by Debi Raffi. Led by Hagen, our editorial board discussions were lively and thoughtful . I a m 
grateful for my year of service, as I never realized the time, energy and effort required to publ i sh 
our magazine. 

1 hope you enjoy it, and that it will inspire you to reflect on our community, our histoiy. our 
future and. of course, our architecture. 

Wade J . Simpson, A I A 
2006 President, A I A Las Vegas 
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C O N T R I B U T O R S 

Phi l H a g e n 

Phi l H a g e n has bt 'cii editor 
of /Irchifecfiire Las Vegas since 
its launch i n 2000. Twice it 
has won a Maggie Award lor 
Best Annual Publication i n the 
West. Hagen owns Vegas Ink, a 
wr i t ing , editing and consulting 
company, along wi th business 
partner A m y S c h m i d t , a vet
eran design wr i t e r who con
t r ibuted this issue's stories on 
the Ins t i tu te of M o d e r n Letters 
("Design of the Times," Page 18). an i n sp i r i ng headquarters 
("Off ice Maxed," Page 20) and seven local design sophisti
cates ("Lipping the Ante." Page 54). Together they produce the 
annual Cultural Guide fo r Nevada Public Radio and the quar
terly First Friday newsletter fo r the Downtown Arts District, 
among other publications. 

DialV9Design partners S o n d a A n d e r s s o n P a p p a n and 

M i c h a e l S h a v a l i e r are national award-winning designers 
who specialize i n the creative development of consumer 
magazines, newspapers and custom publications. While 
design director fo r New Times (now Village Voice Media). 
Pappan headed the redesign or start-up of more than a dozen 
of the company's publications. She has also designed for 
SPY. GQ and Rolling Stone. This is the second year she has 
ar t -d i rected ^Architecture Las Vegas along w i t h Shavalier, a 
design cont r ibutor . 

For our "Upp ing the Ante" portraits (starting 
on Page 54), photographer A a r o n M a y e s captured 
design-savvy Las Vegans whose ideas f o r o u r city d i f 
fer f r o m those found in tract homes and bo.x stores. 
"One element each of my subjects had in common 
was a desire to bui ld a better Southern Nevada," 
Mayes says. "More style. More class. More interest
ing. A n d each person is def in i te ly working toward 
that goal." A f u l l - t ime photographer at UNLV, Mayes 
lakes on the occasional special project in between 
r u n n i n g after his three-year-old daughter and her 
t w i n one-year -o ld sibl ings. 

In oui \ f r\ l i i s i issue. W i l l i a m L . F o x wroic about 
A a r o n M a y e s the AIA Design Awards f r o m the jury's perspective. 

Now, five years later, we thought that idea desei-ved an 
encore as a way of gauging local architecture's progress (see 
"A Measure of Success" on Page 67). A member of the Nevada 
Writers Hall of Fame. Fox is the author of several books on the 
human res|)onse to deserts i n art and architecture, inc hid 
i n g last year's In the Desert of Desire: Las Vegas and the Culture 
of Spectacle (Utiiversity of Nevada Picss). His work has been 
recognized by the Guggenheim I nuiulat ion. National Science 
Foundation and the National Endowment for the Humauiiics. 
He now lives i n Los Angeles. 

Dave H i c k e y 

Who better to evaluate the latest incarnation of the Strip 
("The Next Dimension," Page 11) than A l a n H e s s , author of 
Viva Las Vegas: Afterhours Architecture (Chronicle Books), 
perhaps the most respected book on our desert city's mythical 
buil t environment? A regular contr ibutor to /Irchitecture 
Las Kegas, the Los Angeles resident is one of the leading 
architecture crit ics i n the West. His latest books are The 
Ranch House (Harry Abrams) , Googie Redux: Ultramodern 
Roadside Architecture (Chronicle Books) and Oscar iVieme/er.-
Houses (Rizzoli Internat ional) , now in bookstores. O^^anic 
/Irchitecfure; The Other Modernism (Gibbs Smith. Publisher) 
wi l l be out i n fal l 2006. 

The words and thoughts of D a v e 
Mickey, winner of the MacAithur 
"Genius" Award i n 2001, are valuable 
currency in both the art and archi
tecture worlds. The Las Vegas-based 
cultural critic, who wrote our back
page essay ("Tlie Vegas Loophole." 
Page 104), has lectured widely about 
issues i n both realms, and he has 
contributed articles to many major 
publications, including RollingStone, 
Artforum. Harper's and Vanity Fair. He has taught as a visiting 
professor at the Southern California School of Architecture 
(Sci-Arc) i n Los Angeles and the Graduate School of Design 
at Harvard, and served as the CuUinan Chair of Architecture at 
Rice University. I n 1992. he delivered the Preston H . Thomas 
Memorial Lectures on Architecture at Cornell. He currently 
teaches in the creative wri t ing program at UNLV. 

To tell the story of downtown 
Phoenix's rise f r o m the ashes 
("Lessons f rom Phoenix." Page 87). 
we (all( (1 on Nora B u r b a Tru lsson. 

a Scottsdale. Arizona-based free 
lance journalist. She is the edi
tor of Sources + Design, a bimorithly 
magazine for design profession
als, and co-author of Living Homes: 
Sustainable Architecture and Design 
(Chronicle Books, 2001). Her arti 

cles on design, travel and lifestyle have a[)peared in Sunset. 
Western Interiors and Design, Renovation St yle, The Chicago Tribune 
ajid.'lnzona Hi^ways. 

G r e g B l a k e Mi l ler , who has contributed to Arcliilevture 

Las Vegas since 2001. was the perfect match for "The Eternal 
Checklist" (Page 28). a stoiy that required an insider's knowl
edge as well as outside perspective—of both time and place. 
Raised in Las Vegas, he has reported on urban design, the envi-
ronmeiU. politics and culture i n communities f r o m Orange 
County to Moscow. He currently teaches journalism at UNLV 
and is the author of the forthcoming novel 77hs Game We Play. 

N o r a Bu rba T ru l sson 
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The Next Dimension 
The CityCenter and Las Ramblas 'mini cities' aren't reinventing the urban form in Vegas; 
they are evolving it—in a big way. B Y A L A N H E S S 

O O R G E T E V E R Y T H I N G Y O T I K N O W A B O U T V E G A S . " U R G E S T H E 

website for Las Rarriblas. one of the two enormous 
developments that are launching the next phase of Las Vegas. 
That slogan may be smart marketing, but it's a bad way to do 
an^hitecture. As trendy and (say it again) enormous as are 
both Las Kamblas (at Harmon Avenue near the Hard Rock) 
and MGM's Project CityCenter (next to Bellagio on Las 
Vegas Boulevard), they are i n fact solidly rooted in the f u n 
damental urban patterns hard wired into the Strip when El 
Rancho Vegas opened in 1941. I f their architects and devel
opers understand this, they' l l make a real contribution to 
Las Vegas architecture. 

Both new projects have the complexity and appearance 
of miniature cities. They combine all the functions of a city, 
f rom entertainment venues and retail to residential units 
and parks. But these diverse uses have been part of Strip 
hotels since the early days, when the Flamingo, Desert Inn 
and Sands provided every amenity to visitors so they would 
not stray off campus. 

What's new today is the scale. Las Ramblas (Centra 
Properties and Related Las Vegas, wi th George Clooney and 

Rande Gerber as major investors) wi l l have 11 buildings on 
25 acres at a cost of $3 b i l l i on , wi th the first phase opening 
in 2008. CityCenter (MGM Mirage) wi l l open in 2009 w i th 
at least a dozen buildings on 66 acres for $6 b i l l i on . 

I n the previous phase of Strip development, beginning 
with the Mirage i n 1989, a single large tower, setback f r o m 
the street, dominated a collection of low-rise buildings 
housing restaurants, casinos and shops clustered around 
its base, the way a Medici villa dominates a small Italian h i l l 
town. Bellagio's design exploited this s t r ik ing contrast i n 
a handsome urban composition: a t ree-l ined promenade 
in the foreground, framed by a mid-ground spectacle of 
water and fountains, wi th the baronial tower completing the 
scene like a theatrical backdrop. 

That model is changing. Increasing demand is not only 
pushing the Strip outward (with Las Ramblas, a second major 
tendril has sprouted: the Harmon corridor f r o m Paradise 
Road all the way to Interstate 15) but upward. In the new 
prototype introduced by Las Ramblas and CityCenter—and 
expected to be followed by Boyd Gaming, which wi l l build its 
$4 b i l l ion Echelon Place on the Stardust's 63 acres—a dense 

T h e f i r s t p h a s e 

o f Las R a m b l a s 

w i l l c o n s i s t o f 

f o u r h o t e l a n d 

c o n d o t o w e r s . 
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O R I E N T A T I O N 

T h e 6 6 - a c r e , conglomeration of tower blocks rise across the entire site. 
$6 b i l l i o n Instead of the leisurely suburban spaciousness of the older 

C i t y C e n t e r is model, these organize the space and architecture in the 
c o m i n g t o t h e urban image of gridiron blocks with boulevard-like streets 
S t r i p in 2 0 0 9 . i>nd pedestrian ways cutting through them. Buildings rise 

f rom sidewalks lined with stores, hotel lobbies and restau
rants on the gi'ound floor. Part-time residents in condos mix 
with weekend visitors i n hotel rooms. 

Is Las Vegas really turn ing into Manhattan? No. This 
is simply the latest evolution of the linear downtown pio
neered by Los Angeles' Wilshire Boulevard in the 1920s, 
when the suburban metropolis was first established as the 
20th centuiy's premier urban fo rm. 

The CityCenter and Las Ramblas designs are ambivalent 
about whether they see themselves as an inevitable step in 

The Strip is not so nutch changing its 
character as maturing as ati urban form. 

the evolution of I^s Vegas" vital and innovative urban form. 
I)ul they obviously take [)ride in their big-name architects, 
who show l i t t le sensitivity to the Las Vegas context. Las 
Ramblas h i i c d Ai(juilectonica for its centerpiece hotel. 
CityCenter sought out Cesar Pelli for its twin curving tow
ers. Rafael Vinoly, Norman Foster and Kohn Pederson Fox 
are waiting i n the wings for future CityCenter phases. The 
developers' innocent fa i th in name-brand architects is 
puzzling, given the fact that Rem Koolhaas lef t town without 
a trace after designing the Guggenheim at the Venetian. 

Pelli's buildings are (as is to be expected) sleek, sophis 
ticated. hard-edged and corporate, in contrast to the 
fanciful populist themed extravaganzas of recent years. 
Arquitectonica's modernist eggcrate facades for Las Ramblas" 

high-rise hotel aims directly at the hipster demogiaphic. 
Of course, hip modern design was at the heart of Wayne 
McAll is ters Sands hotel design, and Mil ton Schwartz's 
Dunes, too, in the '50s and "60s. but they expressed a festive 
spaciousness that suited the desert playground. 

Equally dis turbing is CityCenter's boast that they are 
bringing "Times Square-style neon" to Las Vegas. Wliatever 
happened to Las Vegas-style neon—one of the region's 
great contributions to modern architecture? This exposes a 
major b l ind spot i n the designs. 

There are, however, some encouraging signs that these 
designs don't take the neo-urbanist slogans too seriously. 
CityCenter especially appears to have learned f rom the 
complex layering of scale and spaces seen in the plans of 
Bellagio and Caesars Palace as they have grown, adding new 
towers, shops, wings and pools. Wi th a pleasingly Roman 
palimpsest of open spaces and varied forms, these elements 
iiUerweave pool terraces and promenades wi th in the dense 
blocks of buildings and the wide-open spaces of the casino 
space. It is fortunately not a monolithic mega-stnicturc. 

Links to neighboring hotels are created at the middle and 
rear of the property, creating a practical and pleasurable hier
archy ol spaces arid palliv\ays. Bclhigio's niagruriccnl pool Irr 
race, for example, wil l blend into CityCenter's ina large unified 
space. This Strip serendipity is aided by common ownership, 
but the architects and planners can be credited with exploring 
the possibilities of llu-se intriguing public spaces. 

These new projects may look like traditional urban 
models, but they aren't. Joined by new condos, destina
t ion malls and smaller boutique hotel-casinos under con
struction or planned, the Strip is not so much changing 
its character as matur ing as an urban f o r m . The suburban 
model that gave the Strip its innovative power is s t i l l at 
work. Las Vegas may yet invent the ultimate f o r m of the 
i i s i century city. • 
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Taking the L E E D 
Nevada's new green law gives a needed boost to sustainable design in Las Vegas. 
B Y T O N Y I L L I A 

O H E LFADERSHIP IN ENERGY AND ENVIHONMENTAL DESIGN 

progiam ( I . K E D ) . archilecture's luilionallv popular sus
tainable approach, has had a major breakthrough in Southern 
\ ( \;i(la w ith ihv passage ol'Assciiihlv Bill The new law oilers 
up to a lo-year, 50 percent property tax cut on private develop
ments that achieve a L E E D Silver rating or higher. Nevada is 
only the second state to pa.ss such legislation. AB3 also requires 
that all state-funded projects meet basic L E E D requirements. 

The c o m m u n i t y 

co l lege 's Te lecom 

b u i l d i n g shou ld land 

a Si lver ra t ing f o r 

its g r e e n des ign . 

LEED is the U.S. Green Building Council's sbc-year-old 
method lor grading projeel suslainabilily. Points an- awiudrd 
ill six ( atcgories. including energy and water ellicii nev. work 
atmosphere and indoor air qiialitv. Ratings go f m m basic cer
tification up to Silver. Gold and IMatinuiii 

Whi le developers arc s o met 1 nies I c r i A ut I 111) d i i r 

to added u p l r o n i expenses that can run up to i f , percent. 

II 

mor 

the value comes f r o m long- te rm operational savinj 
through conservation and improved cllic lencies. 

••( ) ( . r i . i l l i i i i c n s l s . i . r o i l i i l \<<\ .');, I . . " | ) r n f | l l (.1 ( i l l l i 

rents, yet energy bills can vary up to $i-per-square-foi 
among similar buildings." said B. Alan Whitson. a iwiiion 
authority on facility design and management. "Turninggret 
can cut energy costs by 40 percent or more. Lpgrading 
Imildiiig s I iglit iiig ( an add $() per sipuire loot to its value 

Because the three to five year process begins alter pro 
ect (omplel ion. Southern Nevada has no LEED hnilding 
but there are about two dozen local projects registered ar 
awaiting LEED certification. The first one should be the tw( 
year-old Telecom Building at the Cheyenne Campus of il 
Comnumity College ol Southern Nevada, and il is expected 
receive a Silver rating. 

Design - build collaborators J MA Architecture Studios a 
Mart in-Harris Constmction used recycled materials in 
than 25 percent of the 85.coo-square loot huilding. Neai 
three-quarters of the l ighting comes f rom a combinatio 
of windows, light shelves and magnified skylights, whi( 
reduces electrical bills while creating a belter learning env 
ronment (studies show that natural light results in high 
test scores and happier people). While achieving LEED crit( 
ria added $500,000 to the cost, it s expected to cut operatii 
expenses by more than 20 percent annually. 

Tlie Clark County School District, one of Las Vegas' bip 
gest landlords, expects to follow LKI'.I) to operational saving 
starting with the Noilhwest Career and Technical Cent 
at Durango and U.S. t^f,. Designed hy SH Architecture, tl 
2i3 ,ooo-square-fool facility wil l use artificial turf, waterles 
urinals, recycled materials, a storm water f i l trat ion syslcri 
and I ' l c c l m n i c i i H l e n i i L ; !<• i i K t i i i l d i c i i n ^ v u s e . I I k | i r ( i | ( ' r i 

to be finished in spring 2007. is pursuing a Silver rating. 
It's an environment friendiv huilding that will reduc 

energy costs by more than 50 percent, the district says. Givei 
that it's built to last f^o years, that could be quite a savings. • 

THE GREEN SHOWCASE 

The Las Vegas Springs Preserve, a l80-acre urban 
park under way at Valley View Bou levard just south of 
U.S. Highway 95, stands to catapu l t publ ic awareness 
of g reen bui ld ing. The Las Vegas Valley Water Distr ict 
is t rans fo rming the site that once p rov ided water to 
ear ly se t t le rs in to a susta inabi l i ty showcase featur
ing low-water, energy-ef f ic ient demons t ra t ion buildings 
and gardens. Beyond the straw-f i l led retaining walls, 
which p ro tec t the mic roc l imate for p lan ts and animals 

inside, the re is a 30 -acre "cienega," or wet lands area, 
fo rmed f r om recyc led water, and a 4 6 , 0 0 0 - s q u a r e - f o o t 
Desert Living Cen te r bui l t w i th rammed-ear th walls for 
improved heat ing and cool ing. The center, designed 
by Lucchesi Galat i , uses sh redded jeans for insulat ion 
and rai l road ties as roof trusses. A 50 .000 -square- foot 
Visitors C e n t e r by Tate Snyder Kimsey Arch i tec ts is bui l t 
f rom recyc led steel s iding and l ime-based plaster. The 
preserve wil l open in late 2 0 0 7 -
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O R I E N T A T I O N 

f theTi imes esign o 
The Institute of Modern Letters begins contemplating contemporary art and architecture 
issues from the 'perfect' vantage point: Vegas. B Y A M Y S C H M I D T 

i 

L i b b y L u m p k i n a lso 

se rves as e x e c u t i v e 

d i r e c t o r o f t h e Las 

Vegas A r t M u s e u m . 

O R I S I S M E C C A F O R M E , " S A Y S L I B B Y L U M P K I N A S S H E 

settles into the low, cozy booth underneath a can
opy of fake flora i n the dimly lighted Peppermill Fireside 
Lounge on Las Vegas Boulevard. " I t embodies all of the 
principles of great entertainment design. 1 even wrote 

an essay on it for the State 
Museum in Belgium." 

So it's f i t t ing that we're 
here to discuss her new 
role as director of Design 
Discourse for the Las 
Vegas-based International 
Institute of Modern Letters. 
It was that particular essay, 
"Loving Las Vegas: Fine Ar t 
and Entertainment." that 
heightened the art critic and 
historian's interest i n wri t ing 
about design. 

The Belgian museum was 
hos t ing a casino-themed 
exhibition during that period, 
i n the late 1990s, when 
Vegas was the place to visit 
f o r students serious about 
design. Lumpkin , and her 
husband, fellow cr i t ic Dave 
Hickey (who wrote the essay 
on Page 104), hosted many 
of these students du r ing 
the i r s t int as professors 
in U N L V s College of Fine 

Arts . So the museum asked L u m p k i n to write about the 
Las Vegas aesthetic, what she calls the only "unique, fu l ly 
indigenous American archil("cture." 

I n doing so. she defined the difference between fine 

art and design by explaining their audiences: While design 
appeals to the broadest audience possible, fine art appeals 
to a much smaller slice of the population. She concluded 
that in order to appeal to the broadest number of people, 
entertainment design had to trade on recognizable conven
tions, but wi th convention comes boredom. How do you 
mitigate boredom? "You spectacularize it, and Vegas spec-
tacularizes better than anyone else." 

It is these theories that deserve further exploration. But 
one of the things she found while teaching art at vanous 
universities was that they were preaching the same theories 
over and over—theories that were relevant at the height of 
conceptual style. 

The mission of the institute's design arm. Lumpkin says, 
is "to eradicate the hierarchal distinction between fine 
art and design in terms of its appropriateness to receive 
scholarly attention." And it won't be l imi ted to just writ ing 
about entertainment design, but design in terms of objects, 
institutions, cities—you name it. "Las Vegas is the perfect 
place to contemplate design." 

Lumpkin plans to establish the institute's rep by pub
l ishing a series of books on art and architecture. The first 
w i l l be a book on Morr i s Lapidus (see sidebar below), 
followed by books on artists such as Jim Isermann who 
"make f ine art that looks more like design." and a series of 
books on ongoing architectural projects f r o m conception 
to completion, inc luding the restoration of the Lapidus-
designed Fontainebleau i n Miami and the construction 
of the Las Vegas version. (Fontainebleau Resorts CEO 
Glenn Schaeffer is the founder of the Institute of Modern 
Letters.) 

Overall, the Design Discourse will be devoted to writing 
about a variety of issues, and Lumpkin is open to ideas. 
"We re looking for innovation and originality in the proposals 
that cross our desk." she says. " I f 1 could f ind another Robert 
Venturi, I would be delighted." • 

REVISITING LAPIDUS 

For its first book, the Internat ional Inst i tute of Modern Letters' Blue 

Fountain Press has p icked an appropr ia te subject: Morr is Lapidus. 

" M u c h l ike Vegas." L i bby L u m p k i n says. "Lap idus has been 

hissed at by b l ue b l o o d s and academics al ike. This book wi l l al low 

us t o u n d e r s t a n d w h a t des ign p r i nc i p l es o f his have a l l owed h im 

to be r e d e e m e d . " 

T h e " f a t h e r o f c o m m e r c i a l a r c h i t e c t u r e . " as she re fe rs t o 

h i m , L a p i d u s d e s i g n e d m o r e t h a n 2 5 0 h o t e l s w o r l d w i d e , i n c l u d 

ing t h e F o n t a i n e b l e a u a n d E d e n Roc h o t e l s in M i a m i in t h e 

1950s, w h i c h h a d a " b i g i n f l u e n c e " on t h e ear ly S t r ip . 

The b o o k w i l l i nc lude substant ia l excerp ts f r o m t w o of Lapidus' 

books, An Architecture of Joy 0979) and Too Much Is Never Enough 

(1996), p lus an essay by Lumpk in 's husband, Dave Hickey, on the 

arch i tect 's ahead -o f - t he -cu rve p o s t m o d e r n style. 

The $1.5 b i l l ion , 4 , 0 0 0 - r o o m Fon ta ineb leau Las Vegas (expect

ed to break g r o u n d this year) wi l l d raw heavi ly f r o m the in f luences 

o f Lapidus, w h a t C E O G l e n n Schae f fe r refers to as "M iam i Swank." 

-A.S. 
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Vegas firm generates efficiency and excitement with its open work environment, innovative 
lighting and brand-new design lab. B Y A M Y S C H M I D T 

O O M E T I M E S L E S S R E A L L Y I S M O R E . T A K E F O R I N S T A N C E T H E 

Mies Van der Rohe -inspired corporate offices of Marnell 
Corrao Associates, the premier design-budd f i rm in the city. 
Much like one of the late architect's most famous buildings, 
the German National Pavilion i n Barcelona, it's an open space 
of glass, travertine and polished steel that offers a natural flow 
inside and out. I n the reception area,you'll even find Barcelona 
chairs like the ones Van der Robe designed for the Pa\ilion in 
1929. Together, the overlapping planes, polished vertical col
umns and sunshiny clerestories create a voluminous, grid like 
structure that exudes as much confidence as it in.spires. 

At 4,8,000 square feet, the three-year-old buddinghous 
es Marnell Corrao's Architecture, Design. Construction 
and Development offices f o r more than 1.500 employees. 
Because CEO Tony Marnel l . A I A , is the "referee between 
art and finance." quipped President of Architecture Brett 
Ewing. A I A , dur ing a recent tour, his of f ice divides the 
simple, synuiu'trical space, along wi th an open plaza where 
Marnell Corrao hosts client presentations. 

On the le f t , wais t -h igh , charcoal-colored panel walls 
were recently reconfigured to f o r m mentor ing stations 
where junior arci i i lccis learn the ropes f r o m senior slalT 
members. Also added were U-shaped collaborative hubs 
for the architecture and in te r io r design teams, fostering 
a "studio-style atmosphere where employees feed of f of 
each other's creative energies," Ewing says. And i n a cor
ner of the two-story structure, the design librar)- takes lu l l 
advantage of the high ceilings wi th a mezzanine and stairs 
constructed of metal and frosted glass to allow in as much 
daylight as possible. 

On the right, the accounting, human resources and pur 
chasing offices use the same materials, finishes and color 
palette—in slightly d i f ferent configurations, but st i l l allow
ing for a seamless visual experience. 

A j i d then there's the view. Because Marnell Corrao sits 
on a piece of desert just east of McCarran International 
Airpor t , the walls of windows offer unobstructed views of 
the Valley's natural and manmade beauty, including some 
of the company's largest projects—New York-New York. 
MGM Grand and Excalibur. 

It's downstairs, though, in the Garage—the company's 
design laboratory, also added during recent renovations— 
where Marnell Corrao literally and figin'atively "busts out 
of the box." Ewing says. While the vibe on the upper level 
is quite distinguished, the Garage is where the creative 
mechanics—the interior , graphic and fashion designers-
get a project's engine to purr amid the exposed duct work, 
polished concrete floors and a decidedly asymmetrical glass 
wall. It's an undergroiuid irulustrial warehouse of good 
design. 

W hat ( I o c s t i n s add up lo.' A W D i k i t i u c n \ 1 m o n i c m 

lauded by employees, clients and visitors alike. "We have 
new employees f r o m all over the country who tell us this is 
the nicest office they have ever worked i n , " Ewing says. 

But it is the openness of the overall plan that really 
gets Ewing s creative juices f lowing. "There's no distinct 
hierarchy i n the company or the bu i ld ing ," Ewing says. 
" I started here 18 years ago as a draftsman. I f you have 
the drive, the ambi t ion , the wherewithal, you can do any
thing and you're encouraged to do so." • 
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WHAT IS THE AIA? 

AIA stands for the American Institute of Architects. It is the notional association 
for architects and design professionals. When you see the designation, "AIA" 
following the name of on architect, it means that they ore a fully licensed and 
registered architect who upholds the highest standards of ethics and 
professional pract ice. It means that they ore a member of The American 
Institute of Architects (AIA), and they ore dedicated to providing quality 
design, safeguarding the public and improving our built environment. 

The American Institute of Architects was created in 1857. For the last 149 years 
the organization has provided education, government advocacy , 
community development a n d public outreach activities, and has 
endeavored to create on environment that is responsive to the people it 
serves. As members of the AIA, more than 77,000 licensed architects and 
associated professionals express their commitment to quality design and 
livobility in our communities throughout the country. The Los Vegas Chapter 
of the American Institute of Architects - AIA Las Vegas - was established in 
1956, and has served the Los Vegas community for fifty years. 

J O I N A I A I A S V E G A S 
The architects and design professionals of AIA Las Vegas invite you to join witti 
us to generate a greater awareness of art and arctiitecture in our community 
and to improve ttie quality of our built environment. 

For more information contact 

AIA Los Vegas at 702.895.0936 

or visit our website at 

www.aialasvegas.org 
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The E t e r n a l C h e c k l i s t 
In 1969, a group of Las Vegas architects mapped out some goals for our city. Their ideas 
still sound just about right. B Y GREG B L A K E MILLER 

ONY CITY t h a t ' s A M E R E 100 YEARS OLD AND ALREADY 

capable of calling itself a world capital of this or that 
is bound to suffer the curse of the young prodigy: On the 
outside, there's a peacock's strut, a joy fu l excess of self-
regard; on the inside, the nagging sense that the glory has 
come too fast, with high costs, and may prove in the end to 
be skin deep and unsturdy and (chills run down the civic 
spine at this) fraudulent. What i f what happens here stays 
here because nobody out there really gives a damn what 
happens here? Wliat i f . i n successfully peddling a glamor
ous air of unreality, Las Vegas forgot to do what it takes to 
become real? 

A city that sees itself as an essential place, one that is 
at once singular and central to the larger culture, had bet
ter be bui l t upon a community strong enough to sustain 
and enhance this singularity. A city comes into its own 
precisely to the degree i t is w i l l i n g to confront the central 
question of its existence: How do we create a place that 
serves the needs of commerce, respects the gifts and l i m i -
tations of the environment, and facilitates the physical and 
spiritual health of its people? A challenge like this winds 
up in the f i l e folders of many professionals, f r o m p o l i t i 
cians to teachers to t r a f f i c engineers, but the dreamers 
behind any grand not ion of civic design, the ones who try 
to envision a coherent townscape that makes all the other 

possibilit ies a l i t t le more possible, are the architects. 
Ideally. 
Sometimes. 
Conditions permit t ing. 
I f anyone is l istening. 
I n 1969, a group of Las Vegas architects got together and 

created a document that is at once s t r ikingly clear-headed-
fu l l of specific, highly plausible t r a f f i c - f l o w recommenda
tions for specific Downtown intersections—and palpably 
romantic. A grand dream bui l t f r o m the sum of small real i 
ties. They sought to tell us what ails our city f r o m a design 
standpoint, and how to f i x i t . They wrote modestly and 
convincingly. The document they produced, "A Checklist 
for Cities," was read and taken seriously and pr inted i n the 
Sunday edi t ion of the Los Vegas Review-Journal. 

Thi r ty - f i ve years later, everything these men (for , i n 
keeping with the realities of the day, they were indeed all 
men) spotted as a problem remains a problem. A n d the 
solutions they proposed remain, by and large, the solutions 
we need. 

1. A Time of Change 

By the late 1960s, Downtown Las Vegas—with its cowboy 
clubs and cramped quarters, its neighborhoods rejected 
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U R B A N P L A N N I N G 

D o w n t o w n , c i r ca by the middle class and its fas t - folding retail establish-
1969. was a l r e a d y ments—was more than a decade into its long twilight. The 
a v i c t i m o f leap- center of economic power had moved to the Strip, shoppers 
f r o g g r o w t h . Were f leeing to Maryland Park^\ay. and local professionals 

had put down roots i n Paradise Valley. At this very time, as 
luck would have i t . Lady Bird Johnson was r id ing the coat-
tails of her husband's "War on Poverty" with a call for urban 
renewal that came to be called the "War on Ugliness." 

In the spi r i t of this "war." the American Institute of 
Architects called on its chapters across the country to con
duct regional studies based on a handful of general indica 

The AIA w as tiol on I lo crcalc l'l()|)ia 
but oUci- I'ca soldi ions for )()\v iilow ii. 

tors of the quality of urban design and. hence, of urban l i fe . 
The Las Vegas group, l ike others, discussed transport infra 
structure, the dcvclopnu'iit of pcdi-strian opportunities, 
and the divis ion arul d is t r ibut ion of land for residential, 
commercial, inst i tut ional and recreational use. I n 1969. 
they completed their 51-page report—the aforementioned 
Checklist—which drew the sort of conclusions that hardly 
shock but seem always to go unheeded: 

• Whi le conceding that tlie townspeople might not be 
ready to embrace the idea, the architects called for the 
eventual development of rapid transit , and in particular 
for a monora i l . 

• They cautioned that unregulated signage could give the 
city the air of a cheap honky-tonk. 

• They proclaimed walking the most pleasant of urban 
activities and called for the reestablishment of a walkable city. 

• They warned of the costs—aesthetic, spiritual, environ
mental and financial—of sprawl. 

• They called for an end to the strip commercial zoning 
that clogged the city's roadways, and for the development 
of commercial-free "traveled routes" to get people more 
swiftly to the secondaiy streets where they would do their 
shopping. 

• They fretted over the "ever-widening ring of obsoles 
cence" caused by the collapse of Downtown's residential 
neighborhoods. 

• They accepted freeways only as a partial solution to the 
problem of connecting the scattered pieces of a fast-grow 
ing city. 

Miinv ()!' i lic cl ial lci i^rs the arcliilects laced were nation 
al in scope: Modernism had given many developers a ready 
aesthetic excuse for simply being cheap, free not only from 
ornamentation but also f r o m any sort of interesting form. 
The structure of cities, meanwhile, was being determined 
by the automobile, fue l ing both suburban sprawl and a 
general lack of regard for the pedestrian. The look and scale 
of streetscapes had become an afterthought. Some of the 
problems they faced were made worse by the economic 
and philosophical peculiarities of Las Vegas. There was, 
for instance, no children's recreation center i n a citv built 
around grown-up games, so the Las Vegas group made a 
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U R B A N P L A N N I N G 

point of recommending one. There was also the dominance 
of the gaming industry i n civic decision-making, which 
made any attempt at city planning contingent on industry 
approval. L is Vegas' inveterate l ibertarianism, meanwhile, 
had made for a particularly inef f ic ient brand of sprawl: 
"City and especially county planning was designed to pro
mote development w i t h a m i n i m a l amount of government 
interference." local historian Eugene Moehring writes i n 
Resort City in the Sunbelt. "As a result, ' i n - f i l l i n g ' was not 

required and zoning variances were common. ... The policy 
only promoted leapfrog growth." This style of growth not 
only consumed land and stretched the fabric of the com
munity, it also made fo r costly extensions of infrastructure 
and ut i l i t ies . Most of a l l , i t doomed Downtown, and though 
the Checklist considered the needs of the entire Valley, its 
heart was very much i n the urban core. 

When the local A I A began work on the Checklist, d i f 
ferent architects were asked to investigate specific topics 
and b r i n g back thei r reports. Since the chapter only had 
:?9 members at the t ime , this presented an opportunity 
f o r the young and energetic to get involved in creating 
a document they hoped would help steer the future of 
thei r city. Robert Fielden, FAIA, who today is perhaps the 
dean of local architects, was then a 3o-year-old idealist 
responsible fo r pu l l i ng the reports together into a coher
ent draf t . The draf t was then rewr i t ten by George Tate, 
A I A Emeritus, a widely admired architect whom the group 
respected particularly fo r his abil i ty to phrase things in a 
way that was bo th clear and genial. The choice was a wise 
one: I n "A Checklist for Cities. " Tate offers up even the 

T h e M r c h i l c c l s c a l l e d l o r l l i e ( " \ t M i l i i ; i l 

( I c v c l o p i i H M i l o l ' f^ ip id n - c i i i s i l . a n d i n 

\)cW\icu a i " . a i i i o n o r a i . 

group's most radical insights while s t i l l seeming thor
oughly moderate. This was part icularly important because 
the chapter was not under taking the Checklist as a Utopian 
academic exercise but as a set of realistic recommenda
tions they hoped to see undertaken i n concert with the 
proposal fo r a new City Hal l . The group needed to speak 
sharply enough to make a d i f ference , but not so sharply 
that city fathers would simply tune them out. In this they 
succeeded. The city not only acknowledged the effor t , but 
assisted in the typing and p r i n t i n g of the document. 

Ironically, it was the citizens whose lives the architects 
were t rying to enhance who let them down. As Fielden 
recalls, fund ing for the new City Hall was rejected by the 
voters, and wi th that rejection, discussion of the Checklist's 
proposals essentially ended. The architects' intention to 
make the Checklist only the f i r s t phase of a grand program 
that would culminate with a "master guidance plan for 

Downtown Las Vegas" went unful f i l led . A few years later, 
voters at last approved funding for City Hall, contingent 
u|)on the inclusion of a ja i l in the plan. At this time, the 
Checklist was not revived. The '60s were over, after all. and 
so was the "'War on Ugliness." One would need Tate-like 
tact not to look at urban cores across America i n the 1970s 
and declare that ugliness had won. 

2. Downtown: "A Game of Inches" 
On Page 19. the Checklist offers a dream: 

We must decide if these Downtown streets are principally 

for cars and that pedestrian travel is just a by-product, or if 

the pedestrian is of sufficient importance to draw the line on 

cars and create some amenities for the man-in-the-street. 

The possibilities are endless-, benches, arcades or canopies, 

congregation areas, planting, a variety of paving materials, 

water fountains, sculptures, shade trees, visitor informa

tion centers, etc. We have in Las Vegas a downtown unique 

throughout the world. With some comprehensive design, the 

streetscape could become as famous a congregation center as 

Rockefeller Plaza in New York City. Champs Elysees in Paris 

or Piccadilly Circus in London. 

... And on Page 82. a dose of practicality: 
A simple amenity can be injected into the Downtown 

area even now which would enhance this core significantly. 

Tliat is potted trees and shrubs placed at intervals along the 

sidewalk. Many businessmen have expressed a desire to pay 

for these planters but will not start anything until someone 

shows them a comprehensive overall program so that their 

efforts will not just add more clutter. 

Redesigning a city's downtown requires both grand 
enthusiasms and small insights—indeed, the grand 
enthusiasms never amount to much unless buoyed by 
the small insights. On one hand, there is the architects' 
strong interest i n what would ultimately be at the site of 
the Union Pacific depot at the end of Fremont Street, the 
spot where Las Vegas was born. On the other hand, there 
is their ecjually strong interest in potted trees. The strate
gic depot lot. which the architects said required "special 
at tention" and had "design potential worthy of much 
greater e f f o r t , " soon wound up as home to the Union 
Plaza Hotel . As f o r pot ted trees, they never d i d make it 
to Gl i t ter Gulch. 

If we t iy to measure the architects' 1969 visions great ami 
small against today's reality, we have to start with Downtown's 
lalier-day centerpiece. The Fremont Street Experience, the 
pedestrian mall and light canopy built i n 1995, was the 
city's well intentioned effort to stem the area's decay and 
impending irrelevance. It was a solution—minus the light 
canopy—that the A lAgrou j ) had foreseen 26 years earlier: 

From time to time, much is said about a Downtown mall. 

Then the idea is dropped either from lack of drive or from fear 
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O n e o f t h e h igh l ights 

o f today 's D o w n t o w n : 

t h e p e d e s t r i a n mal l 

in f r o n t o f t h e 

f e d e r a l c o u r t h o u s e . 

of resistance from Downtown property owners. The term itself, 

"mall, "seems to stir up emotional juices which prevent furllur 

logical (ievelopment. One idea which seems to have gotten 

lost in the shujjle is a concept ivhere traffic is still allowed on 

north-south streets but not on Fremont for, say. two blocks. 

The authors go on to of fer an even more interesting ver
sion wlu rc " t raff ic is held to one side of the street and the 
other Lis] devoted to pedestrian activity'"—thus maintaining 

I icinont 's historic identity as a great American cruising 
street while simultaneously creating a pedestrian zone. 

It is notable that the minds behind the Fremont Street 
lApcnci icc . while ccnainlv not lacking in grand enthusi
asms, neglected some of the small insights that might have 
helped in creating a more pleasant and integrated down

town. They dreamed their way right past polled phmls. as 
it were, straight to cartoons in the sky. Under the inf lu
ence of the almost menacing showmanship of the Strip, 
they elevated spectacle over neighborhood planning. No 
doul)t the hope was that the spectacle would catalyze wider 
improvement (and to some extent, perhaps, it has), but it 
remains brutally clear that the most notable achievements 
of the Fremont Street Experience—space for pedestrians, 
relative safety—conclude rather dramatically at the end of 
the two blocks that call themselves the Experience. A pleas
ant stroll down East Fremont on the wrong side of Las Vegas 
Boulevard wi l l c o n f i r m the general absence of potted trees 
and shrubs at intervals along the sidewalk. 

The Fremont Street Experience, of course, is not so 
much a downtown street as it is a downtown theme park. 
Any evaluation of whether we've created the great pedes
trian core the Checklist recommended in '69—a core that 
would include places to live and work and buy grocer-

Tlie bcsl exanipk's of i)eauli-
I'ication tVoni Downtowns 
min i revival are. alas, still 
conf ined to small stretches. 

ies—will have to take into account the downtown that exists 
today not for tourists, but for Las Vegans. It is a downtown 
where people do, indeed, live and work and buy things. 
On East Fremont, for instance, people are known to live 
on the street, work as prostitutes and buy dmgs. But. of 
course. East Fremont is just as inappropriate an example 
as the Experience: It is the Experience's muddied mirror 
image, a theme park of a whole different sort. I f you were 
the Hacienda Horseman, you'd face west, too. 

Nonetheless, there are, i n Downtown Las Vegas, pockets 
of the sort of streetscapes the architects were calling for in 
'69—these pockets are mostly the work of the last 10 years, 
which gives hope that we're witnessing the delayed flower
ing of the seeds ihe archilecis planted .'}f, years ago. But 
the opt imism must be cautious. First of al l , the quality of 
l i fe the Checklist called for wi l l not be created f r o m air by 
the recent grandiose boosterism surrounding high-priced 
condd high rises and the development of a gleaming city-
wi th in-a-c i ty on the 61 acres behind the Plaza Hotel. One 
can f i nd grand towers and gleaming cities within cities in , 
say, Dubai, a j)lac<' not noted for its inlerconnec icdticss and 
urban livabili tv. 

Robert Fielden, fo r one. doesn't believe in a "big-bang 
theor>'" of urban renewal, in which a single development 
heals all wounds. Fixing an urban core is, he says, "a game 
of inches. " (He cites the Arts District, wi th its modest 
beginnings and gradual blossoming, as one of the best 
examples of redevelopment that is. paradoxically, at once 
unhurried and transformative, planned and organic.) It is 
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not surpris ing I hat ihe best examples of heautification f rom 
Downtown's min i - rev iva l are. alas, s t i l l confined to small 
stret(!hes. like pilot projects to introduce us to the kind of 
city we could have. There has been some truly outstand 
ing work done in the past decade, and the city deserves a 
good (leal ol ( rcdi l (see story on Page 59). But the streets 
of Downtown s t i l l await implementation of a coordinated, 
moderately consistent and comprehensive plan. There 
are plenty of understandable legal, political and financial 
reasons for this. I f f i x i n g Downtown were easy, we wouldn't 
have spent 85 years fa i l ing to f ix i t . 

I f you stand at Las Vegas Boulevard and Bridger and 
look nor th , you' l l see the unadorned narrow sidewalk and 
garbage-strewn parking lot of the Villa Inn. Here, quite 
clearly, not an inch has been gained since '69, and it would 
be fa i r to th ink we've lost a few yards. Turn around and 
look south, though, and you'd th ink urban renewal was an 
accomplished fact: Here is the sleek new Lloyd D. George 
U.S. Courthouse, r ight across the street f rom the attrac
tive Foley Federal Building. Here's a t raf f ic light just for 
pedestrians. There's a clean bus stop. There are palms in 
the median of Las Vegas Boulevard. When you cross f r o m 
the courthouse to the Foley bui lding, you wind up on the 
stretch of Lewis Street known as "Oscar's River," a shal

low riverbed of slate and round rocks and yucca that runs 
down the middle of a walking plaza—a plaza, moreover, 
with a purpose: to get legal types pleasantly f rom one Big 
Important Bui lding to the next. 

If you continue up Lewis to Fourth Street, you reach the 
hnind new (;ciit«'nni;il IMa/a. a s i t t ing area that abuts the 
lovely old Las Vegas Elementary School, which was built in 
1986 and is currently being restored for arts and culture 
uses. There is a well-kept lawn i n f ron t of the school, and 
a sidewalk that nms under a canopy of trees. At Third and 
Lewis, there are benches alongside the City Centre Cafe and 
palms in front of the Regional justice Center and a pleasant 
big-city vibe imparted by the facade of the Courthouse Bar 
and Gr i l l . A l l indications are that Lewis Street, as the nicest 
s i r rc l I )()\\ i i lou n. wil l lead \n i i lo \c i aiioi I k c nice |il;ir<\ 
that it w i l l be the beginning of a metaphorical urban river 
that takes you f r o m one worthwhile experience to the next. 
Lewis Street, unfortunately, dead-ends at the Clark County 
Detention Center. 

So you turn right, toward the Fremont Street Experience, 
and end up alongside the notably hideous Clark County 
Courthouse and the equally hideous Bridger Building. You 
can stand at the crossroads of Casino Center and Bridger 
Street, footsteps f r o m the backside of fabulous Fremont, 
and f i n d nothing worth looking at i n any direction. Except 
this: Near the side door of a place called "A Chapel By 

5 S M A R T T H I N G S O U R A R C H I T E C T S S A I D IN '69 

Some exce rp t s f r o m the A I A Los Vegas ' "A C h e c k l i s t 
f o r C i t i e s , " e a c h f o l l o w e d by a p r e s e n t - d a y reac
t i on f r o m Robe r t F ie lden . FAIA , w h o h e l p e d w r i t e it: 

1. "The very fact itself that [developments] 
are widely scattered throughout the Valley cre
ates the need for an ever-increasing network of 
expressways." 

Even then, there were ques t i ons regarding the wis
dom and stewardship of resources that made traf
fic planning, costly infrastructure and extended 
demands on community services reactive rather 
than predetermined for the good of the commu-
nity-at large. Most of these issues will continue 
until we end up building freeways over the exist
ing freeway system-recognizing that traffic will 
move from one level to the other until both are 
congested equally. 

2 . "The time is not yet that mass transit would 
be well-received in Las Vegas. ... However, it is 
not too early to prepare for future transportation 
systems where people will leave their cars either 
at home or at an outer perimeter and switch to 
some form of mass transit within densely popu
lated areas. ... Because of high ground valuations 
and acquisition costs, monorail or other overhead 
conveyances should be considered." 

A lesson never learned. Nad we concentrated on 

planning and community-based urban design issues 
early on, urban density within current develop 
ment nodes valley-wide would be great enough to 
support mass transit-and the system routes and 
related infrastructure would already be in place 
and operating. 

3 . "The traditional concept of private ownership 
of land constantly comes into conflict with ideal 
city planning.... The problem lies in the too-liberal 
granting of spot or strip commercial zoning on 
streets, which should be retained exclusively for 
traveled ways." 

It's a long recognized and clearly understood prin
ciple from Planning lOl that mixing local traffic 
with higher-speed arterial traffic leads to bad 
results-even under the best of conditions. With 
that in mind, our long Libertarian history of ignor
ing planning and land-use principles brings us the 
congestion we have - "one / there ain't no way out 
now." The only feasible transportation option for 
the Valley is a comprehensive public transit system 
that functions independently of the overburdened 
roadway system. 

4* "Some of the older residential areas south 
of Fremont Street still have a potential for resi
dences if they could be protected in neighbor
hood groupings from cross-traffic and from the 
ever-widening ring of obsolescence which spreads 

from the Downtown area as it changes in use from 
residential to commercial." 

In those earlier days, there was a good mix of 
housing Downtown in all directions. The limits of 
commercial development then were Bonanza to the 
north. Las Vegas Boulevard to the east. Lewis to the 
south and the railroad tracks to the west. Even then, 
our notion as architects was to keep people living 
Downtown so there was support for the local busi
nesses along the Fremont corridor, which ran from 
Sfewa r t to Bridger 

5 . "Commercial areas are being developed in 
such profusion, one is often concerned for their 
survival, let alone questions of appropriate siting. 
... Of all people, architects know well that com
mercial sites are often more the result of political 
and promotional machinations than sound urban 
planning." 

Wow.' There is certainly clear evidence that this 
condition continues today. The perfect example 
may be those businesses that vacated relatively 
new retail locations along Sunset Road in Green 
Valley, moving south along Eastern to newer strip 
malls. In the "urburbs." we value these deteriorating 
strip centers as possible locations for mixed-use 
projects containing housing, retail and professional 
offices—along with open-space amenities for leisure 
and recreation. 
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s o m e t i m e s 

rad i ca l ideas . 

the Courthouse," there they are, the great and improb
able dream of '69—potted trees. Three of them. You come 
closer. They look oddly unhealthy. I n the pots there are 
cigarette butts and ca l l -g i r l cards ("Tor i !" "Sandi!"). You 
reach out to touch a leaf. I t is plastic. 

Today's Downtown Las Vegas, like many downtowns in 
an era of sporadic renewal and gentrif icat ion, is a mix of 
hope and abject desperation. The pleasant, restaurant-
lined block ol' Thi rd Street between the Frctiioni Sircci 

Thev believed thai ihe nllimale kev 
was a diverse and eeonoinieallv viable 
Downtown popniation. 

Experience and the beautiful 1983 post office (recently 
remodeled as the POST Modern museum) leads you in the 
general direct ion of Frank Wright Plaza, dedicated in 20o3 
in honor of the longtime dean of local historians. This sinail 
park, while the preferred rest stop of Downtown's home
less population, is green and well-planned around a cen

tral (and, alas, currently dry) fountain. Across the street, 
behind City Hall , the unassuming Municipal Courthouse 
is surrounded by some of the best desert landscaping in 
town. Several blocks away, on Seventh and Bridger. is one 
of Downtown's most pleasant sights—the former Las Vegas 
High School, built i n 1980, and transformed into the Las 
Vegas Academy for International Studies, Performing and 
Visual Arts in 1992. Last fal l the campus added more than 
a hint of cultural vibrancy with a handsome, brand-new 
theater that redefines state-of-the-art i n Nevada. 

Meanwhile, other cultural and community amenities 
have made a small beachhead on Las Vegas Boulevard 
north of Fremont: The Lied Discovery Children's Museum 
is an essential inst i tut ion and an architectural landmark, 
the Reed Whipple Cultural Center is one of the city's most 
venerable performance spaces, and the Natural History 
Museum and adjacent park add to the area's st i l l tenuous 
metropolitan feel. The recently refurbished Old Mormon 
Fort, w i t h its award-winning visitors center (see Page 77), 
signals an awareness that an essential task of any historic 
downtown is to preserve and wisely showcase history. The 
long-planned Neon Museum would do the same. Lastly, 
the early-1980 's redevelopment of the old Cashman Field 
site realized a goal explicitly mentioned by the ALA group 
in 1969. Our Tr ip le-A baseball stadium, now a creaky 23-
year-old i n an age of gleaming new Disneyfied ballparks, 
comes i n for a lot of cr i t ic ism today, but it 's easy to forget 
what a delight it was when it opened in 1988, alongside 
a new convention center, and brought renewed l ife to a 
long-neglected area. 

W i t h so much conversation about put t ing a major-
league ballpark on a new site (such as those 61 acres), 
we should be careful not to let the Cashman site slip 
once more in to obscurity and disrepair. The same goes 
for this whole stretch of Las Vegas Boulevard, which 
seems at once r ich wi th promise and teetering on the 
br ink of obsolescence, worthy by default of the honorific 
"Cultural Corr idor" but too poorly integrated to be rec
ognized by many Las Vegans as a corr idor of any sort. One 
can imagine what the Checklist"s advice for the neighbor
hood would be: Create more op[)ortunities for the urban 
walker. This is precisely what city officials have i n mind 
with their plan for a pedes1ri;ni bridge l i n k i n g the west 
side of the Boulevard, where the Lied is, wi th the east, 
home to the Natural History Museum, the Mormon Fort 
and Cashman Field. It is uncertain when federal funding 
approval fo r the project might arrive, but it can't come 
a day too soon for the corridor, which is already at risk 
of losing the Lied to the plaimed Town Square at the far 
south end of the Strip. It would be a sad irony if the cor
r idor lost perhaps its most crucial ins t i tu t ion just as it 
accpiired the infrastructure necessary to succeed. 

The authors of the Checklist understood that a function
ing downtown should be a vibrant employment center, a 
cultural showcase and the hub of a city"s institutions, but 
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they believed the ultimate key was a diverse and economi-
eally viable Downtown population. No doubt regional draws 
such as the new outlet tnali ( for shoppers) and the World 
Market Center (for the furni ture industiy) will play a role 
in reviving the health of Las Vegas' urban core, but the 1969 
group wanted Downtown to be more than another commuter 
stop i n the city's commercial l i fe . Perhaps the most proinis 
ing recent developments, then, are the rise of some relatively 
affordable condominiums and the preservation of older res
idential areas such as the John S. Park neighborhood, which 
became the city's first historic district i n 20o3. As Fielden 
says today, and his A l A compatriots knew 85 years ago, a 
great downtown must first of all be a great neighborhood, a 
place whose dynamism and diversity spring from the need to 
serve the dynamic and diverse people who live there. 

3. The Suburbs: A City Unspooled 
The story of the past 2,0 years i n the Las Vegas Valley is, 

inescapably, the story of suburbanization. This process 
generally plays the v i l l a in i n discussions of city l ife, but the 
news has hardly been all bad. In the northwest and south
east corners of the Valley, Summer l in and Green Valley have 
served as laboratories for many of the pedestrian-frierully 

\ \ lial is i l lhat |)i"ccludes LIS IVotii llie 
sof t of creative i n f i l l redevelopinenl 
that has even begun to energize that 
mosi ( ' i ^ fe^ io i i s |)iirvev()r orauloccnlrie 
spi'awl development, Los Angeles? 

concepts the Checklist recommended. Both areas have 
worked to create "village " infrastructures, with walking 
paths connecting parks, community centers, shops and 
schools wi th in neighborhoods. 

Granted, the new suburbs have tremendously aggravated 
I he pattern of "patchwork" development that the 1969 
report had warned oL and they have indeed contributed to 
t ra f f ic , drawn wealth away f r o m the urban core (as well as 
f r o m earlier suburban areas such as Paradise Valley), forced 
costly extensions of the Valley's overall transport, energy, 
flood and waste-control infrastructures, and consumed 
raw land when used land could conceivably have been rede
veloped. At the same t ime, they broke an earlier pattern of 
disastrously unplanned suburban growth and proved the 
prescience of the A l A group's predict ion of where better-
planned communit ies might come f r o m : 

As long as land ownership and enterprise operate in their 

present manner, the best we can hope for is some coordi

nating effort to attract these diverse agencies together into 

an integrated and pre-planned community. To do this for 

a neighborhood population cen ter of five to 10 thousand 

people requires a very wealthy, imaginative, public-minded, 

dpiamic force capable of acquiring large sites and investing 

great sums of money which mar show little or no return 

for many years. 

If recent history has proven that vast landholdings in 
the hands of fo rward- th ink ing corporations can be rea
sonably well planned, the pressing question for the future 
is whether good planning can take place where land and 
capital are dispersed among many owners. There seems 
to be conceptual progress toward real urban amenities on 
Maiyland Parkway, but "Midtown UNLV," as the ambitious 
plan for the area is called, is a special case, made possible 
by the university's inst i tut ional power. The notion of build -
ing something l ike Green Valley's estimable mixed-use 
District somewhere around, say. Tropicana and Pecos, still 
sounds terr ibly far-fetched. But we have to ask ourselves— 
Wliy? What is it about Las Vegas that precludes us f r o m the 
sort of creative i n f i l l redevelopment that has even begim to 
energize that most egregious purveyor of autocentric spraw l 
development, Los Angeles? 

True, that city's fabulous new Grove shopping area is 
built alongside a historic farmers market on a street that 
includes the headquarters of both CBS and the Writers 
Guild of America, but the Fairfax neighborhood is hardly 
a nest of gentiy: It is, rather, home to much of the city's 
Ethiopian community, as it has been for decades to i m m i 
grants f r o m around the world who, one generation after the 
next, have fled to the suburbs. The builders of the Grove, 
like builders of all places everywhere, have in mind the 
turning of a buck. But in the process they just might help 
create the k ind of urban conditions that people don't want 
to n m f r o m anymore. 

The Grove is a grand place, maybe even a l i t t le too 
precious for its own good, but it adheres to the basic, 
never- forgot ten-but-of ten- ignored fundamental of city 
l i f e^ tha t f o r all our high-speed asphalt dashes across 
town, we'd prefer to see things at foot-speed, on a human 
scale. We l ike the opportuni ty to be surprised, to f ind 
phiccs we hadn't known about, to experience the world 
without experiencing gridlock. And though we self-suf-
ti( lent Americans might be slow to admit i t , we like the 
feeling that someone's put some generous thought into 
the space we call our city. 

The authors of "A Checklist for Cities" understood all 
i l i is . As they wrote i n 1969, they dreamed not of block-long 
movies i n the sky, but of shaded sidewalks. They recog
nized, as we recognize today, that we Las Vegans live in a 
city with extraordinaiy energy, a s t r iking natural setting, 
a singular heritage, a dynamic economic engine, and a 
remarkably levelheaded and industrious population. Could 
we. they wondered, use these advantages to provide our
selves an even better place to live? 

Perhaps they were asking too much. 
Then again, maybe they were just asking too soon. • 
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essons h rom Ph o e n i x 

How a special architectural partnership pulled the city's downtown out of the dumps 
and onto the brink of vibrancy. BY NORA BURBA TRULSSON 

EDITOR'S NOTE: There's a long list of American cities that have 
stm^ed with rei'italizing their downtowns, and as you just read 
in our previous story. "Tlie Etenial Checklist," this has been an 
issue in Las Vegas for neaHy four decades. Despite the urgent push 
from City Hall and some impressive gains Downtown of late, this 
"game of inches " has a ways to go. With that effort rewing at the 
crossroads, the Architecture I^s Vegas editorial board thought it 
would be enligh tening, perhaps even energizing, to share with you 
the saga of urban revitalization in Phoenix, our larger, more metro
politan cousin to the south. Tliey've been where we're about to go. 

O N A BALMY SPRING NIGHT IN DOWNTOWN P l I O E N I X , CROWDS 

l ine up early to get a table at Pizzeria Bianco, where 
owner Chris Bianco, a James Beard Award-winning chef, 
serves up pizzas that have food critics across America 
swooning. The tables turn quickly, as many of the cus
tomers have places to go. Many stroll past the impressive 
Arizona Science Center bui ld ing to a Diamondbacks game 
at nearby Chase Field, a Phoenix Suns showdown at US 
Aimays Center or a movie at the downtown cineplex. 

A bit farther north, another crowd hits My Florist Cafe 
for wine and artful salads before heading to performances 
at downtown's Orpheum Theatre, the Herberger Theater 

Center or Dodge Theater. Some are also o f f to an art crawl, 
h i t t ing a special event at the Phoenix Ar t Museum or 
exploring area studios and galleries that typically stay open 
late on Friday nights. 

This is downtown Phoenix, 2006. It can be vibrant, 
teeming w i t h pedestrians, o f f e r i n g a smorgasbord of 
events, entertainment, arts and culture. But it 's not quite 
perfect. There are more parking lots and empty lots than 
restaurant and retail options. Housing choices are l imi ted 
in downtown's core, and residents have to drive fo r basics, 
such as groceries, prescriptions or video rentals. And on a 
weekday, despite the thousands who work downtown, the 
streets can be eerily empty. 

St i l l , downtown Phoenix has come a long way f r o m the 
downtown of a generation ago, when you could stand out on 
Central Avenue after 5 p .m. and swearyou saw tumbleweeds 
rol l ing by. "We used to go downtown to protest the war i n 
Vietnam dur ing the late 1960s," says Phoenix architect W i l l 
Bruder, A l A . a downtown activist, "but nobody really saw 
us. There was no 'there' there, as they say. Downtown had 
dematerialized, and the city was sprawling." 

Today, however, major bui ld ing projects have helped 
reshape downtown. I t has. for many residents, become a 

Two buildings 
from 1988's 
bi l l ion-dollar 
bond: Phoenix 
Art Museum 
(top) and the 
central l ibrary. 
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R E V I T A L I Z A T I O N 

The Design Review 

Panel recommended 

hiring Antoine 

Predock to create 

what would become 

one of downtown's 

signature buildings. 

destination rather t l ian just a place to work. And the central 
core is on the b r i n k of unprecedented change. I f all goes 
as planned, several new projects on the horizon wi l l make 
downtown the " i t " spot for the entire state. 

This focus on the city s central core dates back to the 
< iu lv 1980s when representatives f r o m a troika of interests 
came together in what could best be described as a har
monic convergence. ^X^lile developers—one of those three 
interests—had always dr i f ted i n and out of downtown's 
real estate market, the mayor's off ice and Arizona State 
University's college of architecture were emerging as major 
plavci s III (lowiilow ii 's rcbir l l i . 

The |)ush started when Teriy Goddard. a Hai^vard giad 
who lived downtown, was elected mayor in iĉ M.'J and relent 

I f a l l goes as p l a n n e d , severa l n e w p r o j e c t s 

o n I he l i o r i / o i i w i l l m a k e ( l o w i i l o w t i l l i c 

' i l " .s[)()l l o r l l i c vuUw s t a l e . 

lessly stood by his campaign promise to revitalize the inner 
city. "My question to the city staff and council—on almost 
any issue they brought forth—was. Tlow does this relate to 
downtown? ' he recalls. "Eventually, everyone was infected 
and knew the answer before 1 could ask. " 

Ooddard's downtown agenda started simply enough— 
with festivals. Instead of the usual one or two events, he 
pushed to have monthly festivals, including the 19H4 Fourth 
ol" j i i l \ lireworks at Weslev i io l in Memorial Plaza, the first 
dowrUown display in decades. "The previous mentality was 
that nol)0(ly was in town during the l omth ." (ioddani says. 
"But 2f,o.ooo people showed up. We also proved that gridlock 
wasn't an issue dow lUown. People got in and out easily." 

Then the young mayor set his sights on bricks-and-
mortar solutions to revive the city. "Terry Goddard had a 
good soul, a sense of the city a n d some knowledge of archi
tecture," Bi-uder says. "He set out to raise the bar as to w hat 
was being built downtown." 

A [)olitical patron of architecture was b o r n . 
Meanwhile, i n academia. Aj'izona State University's 

Roger Schluntz. then director of the School of Architecture, 
had ideas that meshed with Goddard's. The college had 
a history of community involvement. James Elmore, the 
founding dean, took his 1960's sluderUs out of the j)rover-
bial ivoiy tower and down to the bleak, dry bed of the Salt 
River, which cut a ( )a lh through uHMro Phoenix, and asked 
1 hem to create a public parkway along its hanks. Portions of 
this Rio Salado project are i n place today. 

Schluntz. though, was a key advocate of raising the caliber 
of building design, i ' i is l on campus, through limited design 
competitions. In 19H4. ScldurUz took that idea to Goddard 
when the question of a new city hall was raised. The next year, 
the City Council backed the idea for an international design 
competition for a propo.sed 200,000 square-foot complex 
l l i a l would iiu ' lude not just a city hall, hut f i r e , criuiiiial 
justice and other municipal buildings. Entries came from 
aiclulectural superstars, including Arata Isozaki. Ricardo 
Legonela. Charles Moore. Michael Graves. Robert Stern and 
Barton Myers, who eventually won the comjx'li t i o n . 

"The corjipetit ion was very exciting." says Goddard. w h o 
is n o w the state's attorney general. "I t helped galvanize the 
conmumity on the issue of design." 

In 1988, city voters approved more than $1 bi l l ion in one 
of the largest general-purpose municipal bond elections 
ever, to be used for a new eetUral library, science nuKseum 
and histoiy museum as well as the expansion of the PhoenLx 
Art Museum. About that t ime, the college of architeeture 
began having yet another role in dow ntown's rebirth under 

3 8 /a.'i • I 
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R E V I T A L I Z A T I O N 

the leadership of Jolin Meunier, AIA, who beeame dean 

the year before. "Not long after the bond election, I had a 

conversation wi th Terry Goddard." Meunier says. " I asked 

h im how he was going to l)e sun- thai tlie bond nioiu'v woidd 

be well spent." 

Goddard asked i f Meunier had any ideas. Meunier sug

gested that the mayor set up a review board to advise the 

cily on architecture and design lor any major publicly fund 

ed buildings. "We formed the Central City Architectural 

Design Review Panel, which answers directly to the city 

manager," says Meunier. who now teaches architecture at 

ASU. " I t s t i l l exists today." 

The panel's primaiy task, however, was to help the city 

choose the architects for the bond projects. Design review. 

Meunier quickly realized, became less impoilant: "A weak 

architect wi l l produce a weak building no matter how many 

design reviews you do. The architect must be capable." 

With Meyers on board for the city hall complex, the 

panel worked with representatives f rom the city and vari

ous institutions to recommend Tod Williams Billie Tsien 

& Associates of New York for the Phoenix Art Museum 

expansion; Antoine Predock. FAIA. of Albuquerque to do 

the Arizona Science Center museum; and Emilio Anibasz of 

New York for the Phoenix Museum of History. 

As each of these commissions were being decided, the 

architectural community applied "huge pressure" to use 

in-state f i r m s for those major projects, Meunier says. "But 

our charge was to choose the best architect, the best design. 

As the experiences of officials and developers in 
Phoenix show, making downtown happen requires 
a sustained concerted effort. Here are some criti
cal lessons to remember as Downtown Las Vegas 
undergoes its transformation: 

1. Stick with a unified design vision and demand 
quality. The city's Downtown Centennial Plan, 
adopted in 2000, laid out an overarching phi
losophy of redevelopment and established design 
standards. While the plan makes sense, the city 
deviated from its own standards in the handful 
of Downtown projects that have emerged since 
2000. Standards call for a mix of uses and buildings 
that appeal to pedestrians, with such elements as 
ground-floor retail and wide sidewalks shielded 
by awnings, but you won"t find that at Downtown's 
World Market Center and the SoHo Lofts tower, to 
name two prime examples. The apparent overriding 
driving force: developers' need for a return on their 
investments. The city however, refers to such build
ings as "catalyst projects" designed to encourage 
further redevelopment. Meantime, it is refining its 
Centennial vision to better ensure future quality 
and, as a result of the SoHo project, expanded it to 
clarify such issues as proper parking. And officials 
are proceeding with renewed confidence in its set 
of checks and balances. That's good news, as an 
estimated 60 projects on the drawing boards could 
come to fruition Downtown in the next six years. 

2 . Make better use of academia, UNLV's School 
of Architecture has run an urban-design studio out 
of the old Pifth Street School for six years. Students 
have participated in real-time projects and interact
ed with city officials on ideas for Downtown rede
velopment. But the program could do more. The 
school could hire more faculty with professional 
and academic experience. Students could do more 
research on tough issues such as parking short
ages and making the urban core more pedestrian-
fr iendly Plus. UNLV could use Fifth Street School 
as a launching pad for that greater role. There they 
could also create space for charettes, exhibits and 

APPLICATIONS TO VEGAS 

lectures, and provide a studio for visiting faculty 
and students, allowing for mutually beneficial inter
action between outside universities and UNLV. 

3 . Create and sustain attractions. First Friday the 
giant block party spotlighting the arts, has hero
ically revived the Arts District, but a once-monthly 
hoi-polloi magnet does not a vibrant downtown 
make. And the possible flight of the Lied Children's 
Discovery Museum to the suburbs would be a blow 
to the urban core. The experiences of officials in 
Phoenix show that the city would be wise to do 
what it could to hold onto the Lied, as well as make a 
big statement with the Smith Center for Performing 
Arts, scheduled to begin construction within two 
years. City officials could use the planned series of 
"pocket parks" downtown to encourage events and 
attractions in the area. And a design overhaul in 
the East Fremont District could create a space for 
major public parties on special occasions such as 
New Year's Eve and the Fourth of July, but also to 
host frequent cultural events and activities geared 
toward locals. 

4 . Develop funding and investor interest. Thanks 
to a tax-resistant, transient population. Las Vegas 
won't be able to replicate Phoenix's success in land
ing a billion dollars in bonds for downtown construc
tion. Even if voters got bond-happy for the sake of 
redevelopment, state law restricts how much of 
the full faith and credit of a city can be pledged. 
So the city instead needs to concentrate on luring 
private dollars and guidance, and that seems to be 
happening. Executives of the Rouse Company have 
offered development advice to city officials. And 
Newland Communities of San Diego—led locally by 
former Howard Hughes Corporation head Dan Van 
Epp—is working with the city as a consultant on the 
development of the "61 Acres." With so many proj
ects planned for Downtown, the city might not need 
major redevelopment bonds after all. 

5. Enhance livability. Phoenix hasn't emphasized 
housing development downtown, but few urban 

centers can thrive without residents. And Downtown 
Las Vegas is positioned to receive a bonanza of 
denizens. But making it livable requires more than 
shiny new high-rise condos. Some of the elements 
that make an area a good home already exist or are 
in planning: The Lewis Street Corridor is a model 
of pedestrian friendliness, and the cily will take 
some of the revenue from condo development and 
reinvest it into a capital program that will enable the 
preservation of open space and the construction of 
parks, plazas, streetscapes and basketball courts. In 
addition, efforts in Phoenix to deploy public art as 
street-side enhancements could have applications 
here. A partnership including retailers, Arizona 
State's School of Architecture, neighborhood asso
ciations and the Phoenix Office of Arts and Culture 
combined to create the Streetscape Demonstration 
Project, which commissions public works from local 
artists to tie neighborhoods together. And no seri
ous plan for habitability is complete without improv
ing transportation. Some form of light rail or fixed 
guideway could help make Downtown both livable 
for residents and accessible to suburbanites. 

6 . Balance patience and persistence. Sure, 
Phoenix appears to be nearing the promised land of 
downtown redevelopment, but those efforts have 
taken a generation—and in many ways have only 
begun to pay o f f So perhaps a key task of the city's 
redevelopment managers is to convey to the public 
an understanding that even in Las Vegas, where 
Fortune 500 companies build $3 billion develop
ments in two years or less, improving Downtown 
requires longstanding patience. After that, it's an 
issue of long-term focus-keeping the city's eye on 
the ball through political transitions and economic 
downturns. Las Vegas is famously impervious to the 
latter, but when Mayor Oscar Goodman-a down
town crusader a la former Phoenix Mayor Terry 
Goddard-leaves office, the unified vision could 
blur. Following the original intent of the Centennial 
plan will help ensure that the $13 billion in projects 
will propel a unified approach. 

- Jennifer Robison 
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Is the person 
designing your next 

project licensed? 

Always hire a licensed architect, 
registered interior designer, or 

residential designer. 

Hiring a registrant will give you confidence 
that a design professional completed your 
project. All registrants have been qualified 
by the state of Nevada and must uphold a 
strong code of ethics. 

To find out if your design 
professional is licensed, call 

the NSBAIDRD at 
(702) 486-7300, or visit 

nsbaidrd.state.nv.us. 

Nevada State Board of Architecture, Interior Design & Residential 
Design, 2080 E. Flamingo Rd , Suite 120, Las Vegas, NV 89119 

SUPPORTING T H E 
A R C H I T E C T U R A L 
P R O F E S S I O N 

For over 35 years, Morris Polich & Purdy has 
assisted architects with their legal needs. Our 
trial lawyers defend design professionals against 
allegations of improper or inadequate design, 
and our track record includes arbitrating or trying 
to verdict over hundreds of cases involving 
architects and engineers. Our attorneys go 
beyond defending our clients in court by working 
with them on loss prevention measures such as 
improving contracts for better liability protection 
and speaking to and writing for organizations on 
cutting-edge topics related to design 
professional issues and construction law in 
general. To learn more about how MRP assists 
architects, please contact Nicholas Wieczorek at 
(702) 862-8300 or nwieczorek@mpplaw.com or 
visit our website at 
www.mpplaw.com. 

M o r r i s 
Po l i ch & 
Purdvu . 
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R E V I T A L I Z A T I O N 

Downtown Phoenix 

has become fert i le 

ground for such 

restaurants as 

Pizzeria Bianco and 

My Florist Cafe. 

For me, it was a huge relief when Wil l Bruder emerged as 
the clear choice to do the new central l ibrar ) . At the time, 
he was one of the few local architects who could operate at a 
national level and beat them at their own game." 

Bruder, who at the time had his studio i n exurban New 
Biver, had been quietly bui lding up his portfol io as well as 
his cause to be the architect of the new library along Central 
Avenue. Freshly returned f r o m his 1987 stint i n Italy as the 
winner of the Bome Prize. Bnider had been carving out an 
identity for his bold use of materials and soaring spaces 
wi th his work on smaller, branch libraries in Phoenix. " I 
just knew this project was going to be mine." says Bruder. 

M a y o r G o d d a r d sc l o n ! lo raise I l ie b i i r 

as l o vvhal was be i i i i ^ ' h u i l l (low i i l ow 11. 

whose office is now downtown. " I set out wi th confidence, a 
vision, an agenda and a great team." 

By the end of the 1980s, downtown's redevelopment 
sccmid ( (iniplcicK assnicd. \\ i l l i llic hdiiij C I C C H M I I l i i i i ldinL:^ 

in |)lace. there was also talk of the need lor sports venues, and 
tlic seeds for a new areria for the Suns as well as a ballpark for a 
s t i l l - to -be - fo rmed Major League Baseball team were planted. 

Tv\(i things happened that stalled the progress. For one, in 
1990, Goddard opted to parlay his popular mayorship into a 
bid for governor, and b y law. h e had to resign to mn. "The last 
vote a s mayor that Goddard oversaw was the approval of Wil l 
Bruder to do the l ibraiy." Bruder says. " I wish he'd stayed 
the course. I wound up going through five mayors before the 
lihraiy was completed in 1995." 

"Goddard's was a very important mayorship." Meunier 
says. "Downtown lost some of its political muscle when he 
resigned. His successor. Paul Johnson, was a b r i l l i a i U po l i 
tician, but he didn ' t have Goddard's cultural vision." 

The second circumstance that cut back the scale of 
redevelopment was the economic downturn at the turn 
of the decade. Wli i le the art museum, library and science 
museum went ahead as planned, a newly cautious City 
Council ditched Myers' design proposal. "One of the great 
tragedies of Phoenix was that the complex was never built," 
Meunier says. "The city decided it didn't want to spend 
more on a new City Hall than a speculative office building 
would cost, so they got a speculative office complex dressed 
as a city hal l ." 

The Phoenix office of Langdon Wilson stepped in to 
do the 20-story city hall building. The architecture arid 
planning f i r m also d id the Histoiy Museum when Ambasz 
bowed out due to budgetary difficulties caused by the site's 
utility lines. 

Yet downtown sti l l ke|)t rol l ing along, albeit at a more 
tepid pace. The museums and library were built and well 
received, while the two sports venues, US Airways Center 
(formerly America West Arena), completed in 1992, and 
Chase Field (formerly Bank One Ballpark), completed in 
1998. brought in the sports fans. 

The Bichard Meier-designed Sandra Day O'Connor U.S. 
Courthouse opened in 2000. earning several national awards 
. I S wel l ;is spai ki i in some c o n l rovrrsN ii.iiiiclv ovei ihc lack 

of climate control in the 52,000-square-foot atrium. Locals 
suggested that the out-of-state architects had failed to under
stand the desert, with temperatures hi t t ing 100 degrees 
inside the space during the summer. What the public didn t 
understand was that the atr ium had actually been designed 
to be a transitional space and. following engineers specifica
tions, cooled 20 to 3o degrees by misters. "People fixated on 
technical issues with that building." Bruder says. " I t istndy a 
great building, but uj i fa i r ly taken to task. " 

New p e r f o r m i n g arts venues, including the 1989 
Herberger Theater Center, the 1997 renovation of the old 
Orpheum Theatre and the 2002 opening of Dodge Theater. 
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R E V I T A L I Z A T I O N 

brought more arts aficionados downtown for eveiything 
f r o m opera to stand-up comedy. Artists and galleries also 
entered the mix, creating several downtown visual arts dis
tricts, including one i n the warehouses near the stadiums. 

And the alliance that Goddard sparked more than 20 
years ago continues today, as developers, the mayor's office 
and the architecture college have their hands fu l l with four 
major projects. 

Tlie Downtown Phoenix Partnership, formed in 1990, is 
a public-private nonprofit organization whose mission is to 
encourage and protect downtown investment. Phoenix is one 
of more than 1.000 cities in the United States that have such 
an organization, which "brings together public and private 
sectors to benefit how downtown develops," says the part
nership's president and CEO, Brian Kearney. "Otherwise, 
projects could stumble along, happening here and there." 

One of the partnership's more recent achievements was 
to brand downtown as a marketable place by dubbing the 
central core "Copper Square." creating an identity and even 
streetscape elements that set downtown aside f rom other 
metro areas. 

Under the aegis of Mayor Phil Gordon, the City of 
Phoenix Downtown Development Office opened in 2004 to 
handle the new rush of development activity. Its f irst p ro j 
ect was to develop a 10-year plan fo r downtown's future, 
which was adopted by the City Council. 

ASU's College of Architecture is represented downtown 
wi th the new Phoenix Urban Research Laboratory- (PURL). 

D c s p i l c l l i c r e c e n t v v l i i i " l w i n d o f 

d e v e l o p t u e i v l . dovvnlovvn is s t i l l sf iy on 

places to l ive . alT()i'dal)le o r o t h e r w i s e . 

The 10,000-square-foot facility, housed in the former ball
room of the Security Building on Central Avemie, accom
modates 40 to 50 students who work on urban design and 
planning issues. There's a lecture area, public conference 
rooms for charettes and lectures, plus office space for la( uliv 
and staff. "Downtown is our agenda," says Wellington Rcilcr. 
the new dean. "We plan to be involved and embedded in the 
community through programs such as PURL." 

The three organizations are f ront and center for four hot 
projects that promise to conf i rm downtown as the city center 
that Phoenix has been stinggling for decades to achieve. 

Ground has already broken on the $1 bi l l ion l ight-rai l 
project, funded by sales tax increases and federal monies. 
By 2008, the 20-mi le line wi l l run f r o m the city's northwest 
side through downtown, to the airport , ASU's Tempe cam
pus and suburban Mesa. 

Constmction is well under way for the $600 million expan
sion of the Phoenix Civic Plaza convention center. When all the 
phases are completed in 2008, the center wil l be tripled in size. 
'I'he city has also fimded an adjacent $350 mi l l ion . 1,000-room 
Sheraton Hotel, designed by Miami-based Arquitectonica, to 

.serve the convention center. A privately funded downtown W 
Hotel is also scheduled to break grourul soon. 

A new 25-acre bioscience cam[)us. built within the 
old Phoenix Union High School property, includes the 
Translational Genomics Research Institute (designed by 
SmithGroup of Phoenix), a planned biomedical collaborative 
project, plus a future University of Arizona medical school. 

Downtown's ASU campus, to be sited a few blocks f rom 
the bioscience campus, is slated to welcome its first stu
dents this fa l l . Set wi th in a framework of new and remod
eled buildings, the campus wi l l be home to the College of 
Public Programs, the College of Nursing and the Walter 
Cronkite School of Journalism and Mass Communications. 
It w i l l also be home to up to 15,000 students, with onsite 
student housing as part of the plans. 

Though the basic funds—some $288 mill ion—for the 
massive ASU project must be approved by city voters i n 
a March bond election, the city is confident the measure 
wil l pass. "The city has a successful track record wi th bond 
elections," says John Chan, acting director of the City of 
Phoenix Downtown Development Office. 

ASU's Reiter is concerned that the downtown campus 
project not be just a series of buildings and dormitories, but 
a compelling destination for students, downtown residents 
and visitors alike. "The campus must have a civic space, 
some k ind of a plaza to draw people." Reiter says. "There 
needs to be some place for people to congregate. Downtown 
also must of fer amenities such as retail and restaurants 
to make it attractive to students. I f there's nothing to do 
downtown, students could change majors to be on the 
Tempe campus. That could be catastrophic for downtown." 

Also of concern i n some quarters is the quality of design 
associated with the new projects. "It's fine that these new 
buildings are on time, meet the budget and meet the program." 
Meuniersays. "But they must elevate downtown. We should be 
doing buildings as good as the 119881 bond buildings." 

And then there's the housing issue. Despite the recent 
whir lwi in l of development, downtown is still shy on places to 
live, affordable or otherwise. The Downtown Development 
Office and the Downtown Phoenix Partnership are work
ing to attract apartment and condominium projects to the 
city. "From a market standpoint, we believe that retail and 
restaurants wi l l follow housing," Chan says. "We need to get 
more people l iv ing downtown." 

Despite it all, downtown Phoenix is well on its way to 
having a "there" there. " I ' m proud of layingthe groundwork 
for what is happening now," says Goddard. summari/ing 
more than two decades of collaboration between pol i t i 
cians, academics and market forces. "DowtUown is still 
incomplete. Any one project wi l l not turn the tide; every
thing has to work together. But today, the city st i l l needs to 
pay attention to the design of new buildings. It's an obliga
t ion that major buildings should be remarkable, and not 
just handed over to the lowest bidder." 

Meunier agrees. "You can't let everything boil down to 
the bottom line. That's a disaster. It's not the way to create 
a great city. Never has been, never wi l l be." • 
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Three architects create dweilings 
for themselves with an eye toward 

helping the rest of us better 
understand good, responsible 

design in the dese»*t 

1 
ates 

ByPhilHagen 
hat k i n d of house would the average Las Vegas archi tect 
bu i ld fo r himself? The answer might seem a l i t t l e d i s i n 
genuous at f i r s t : "A house that he can a f f o r d . " A n d these 
days, that ain't much. 

That's bad news i f you were looking fo r an article o n 
"Luxury Homes." But i f you're i n the market for ideas more 

applicable to the average citizen and beneficial to the community as a whole, you're o n the 
right page. We'd like you to meet three young AIA members—Nic Niccum, Sean Coulter and 
Lance Kirk—who have made or are i n the process of making a home for themselves. 

Which means they' l l be relatively affordable examples. ( I n fact, two of the three are 
fixer-uppers.) But because the words "average architect" are not a comment on t h e i r 
abilities, these three designers also br ing other important sensibilities to Las Vegas' 
table of residential issues, which include sustainability, homogeny and sprawl (all three 
homes are i n f i l l ) . A n d because the average architect uses both sides of the bra in to ply h i s 
trade, you're about to see responses that are both practical and creative. Not to m e n t i o n 
sincere. Af te r al l , each architect's home is where his heart is. ^ 
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Niccum hopes 

to turn his 

"re-tract" project 

into a book. 

iPfr. Jte-TVocf 
Nic Niccum rethinks the Vegas tract 
home—starting with his own 

The l i t t l e house on Beachfront Drive in the Lakes 
was a typical tract job : cheap materials, dysfunctional 
f loor plan, lacking in character. And it was just what Nic 
Niccum was looking for . 

The A l A architect, then wi th J MA and now director of 
})roject management for Slade Development, bought the 
three-bedroom, 1.450-square-foot home—built in 1986 and 
looking every bit of its age—for about $150,000. Friends were 
shocked, and indeed, for a young professional with a swing
ing single lifestyle and a Lexus, it seemed an odd choice. But 
Niccum sought a place to test a theory—"I wanted to rethink 
the tract house '—and this felt l ike the perfect lab. 

His theory' is based on something many tract-home 
owners idenlirv wi t l i in Vegas: a lack of iderili ly. Niccum 
believes our need to be d i f f e r en t was "pushed aside for the 
fast growth of the Las Vegas economy. Now is the t ime to 
take back that which was lef t behind." 

That is, to "re-tract" homes in older neighborhoods. His 
coined term ("re-TracT." for marketing purposes) is not 
only about creativity, but affordabil i ty and sustainability. 
"Most designers and architects need a clean palate to create 
an affordable dwell ing." he says. " I n Las Vegas, a city that 
iujplodes its infrastructure, we need to rethink a use of the 
past. Existing and useful materials are at our disposal every 
day. Analyzing and restructuring these items will creale a 
new perspective on gr een architecture." 

Over five years, one room at a t ime, he d id a major re 
tract job on his "f irs t case study." reusing as many of the 
original materials as possibh—and anything available at 
Home Depot—to create a more eff ic ient , more livable habi 
tat. Walk into Niccum's "Beach House" today and you'll f ind 
a sti ' iking bungalow loaded with personal, nuxlcrn touches. 
But look closer. hcNond the inter ior design, aiul vou'll see 
how nuich the house really has changed. 

Step down f r o m the entryway onto his "canvas." a liv 
ing-room floor comj)rised of fou r -by- four birch plywood, 
and inserted into its midst you' l l see a horizontal "shadow 
box" whose glass covers a distorted photo of a woman—the 
first clue thai this isn't your father's tract home. Its geom
etry mir rors a hole in the far wall that Niccum notched to 
restore the line of sight f r o m the f ront door to the next 
room (his lounge) and on through to his backyard, 

"It 's al)()ut the energy of the house, about let t ing it 
breathe. Plus I can see the f ron t door f r o m my hot tub," 

Look to the lef t and you ' l l f i n d another cure f o r the 
compartmental izat ion that ails the average home: You 

can see daylight streaming through the guest bathroom. 
So as to not disrupt the energ) flow even when that space 
is occupied, Niccum installed a narrow, vertical wiiulow 
in the bathroom door that matches the one in its exterior 
wall (except, of course, fo r the former being opaque). 

Besides putting out a better vibe, the home seems more 
spacious, too. He desigiu'd the interior in "layers" to reduce 
the scale and build depth accomplished through a variety 
of design tricks, such as using floating panels and -zQ shades 
of color on the walls. "It's a small house, but it"s more about 
how it functions." he says. " I t doesn't feel small. 

He also used his re-tract theor}- to suit his lifestyle. 
The poolside rear door of the master bedroom became the 
primar} entrance, creating a "casita" feel that carries out 
his beach mot i f . Meantime, he tore down his closet and 
the bedroom doorway next to i t . using the extra space for 
a wa lk - in version you'd expect to see i n a custom home. 
Push against the new m i r r o r on the closet s back wall and. 
presto, there's the hallway. "1 always warned a secret pas
sageway." Niccum says. 
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The architect's re-tract resourcefulness is eveiywhereyou 
look. I n the hving room, the fireplace's hearth consists of 
flagstone salvaged f r o m the f ront yard, and the mirror above 
it came f rom his bathroom. In the kitchen, the two stylishly 
angled sheets of glass covering the overhead lights came f rom 
his old shower door. I n his master bath, the new vanity mi r 
ror is an old closet door turned sideways. 

"Everything in here is a test." he says. Some passed, such 
as the use of floor tiles for bathroom counteiiops. and his 
Mart ini Shower, which features travertine tiles to represent 
ice shavings and a backlit shadow box containing a giant 
photo of the cocktail that produces a hazy silhouette effect at 
night. On the losing end. there was an attempt to f inish the 
lounge f loor with spilt wine. "I t looked awful." he says. 

A large part of re-tract has to do with the process, which 
for h i m was an odyssey that involved a lot of sac r i f i ce -
socially and domestically. But. in addit ion to self-explora
tion and a happy home, his results include the basis for a 
book. 'Th i s is Zen— The Art of Home /mprofemen-t," he says, 
borrowing f r o m the popidar Zen and the Art of Motorcycle 
Maintenance. "Each room is a chapter." 

Meantime, he hopes to inspire better l i v ing i n Las 
Vegas. Though his degree of sweat equity isn' t fo r most 
tract-home owners, the core idea can be. 

"You can do this very cheaply." he says, admi t t ing he 
has no idea how much he spent when counting all the 
personal touches. " I went way beyond. A l l it really takes 
is patience." 

O p p o s i t e l e f t : 

the "Mar t in i S h o w e r . " 

A b o v e : t h e k i t c h e n a n d 

lounge, f r o m w h i c h you 

can s e e t h e l iv ing r o o m 

and , t h a n k s to a wal l 

c u t - o u t , t h e f ront door. 
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Floor plans of the 

home (above) show the 

Cave's pair of circular, 

subterranean kivas, 

as well as kitchen (7), 

living room (5). library 

and study (4). and 

master bedroom (8). 

The Dreaming Cave 
Sean Coulter digs up a solution for an 
irregular lot using ideas that should 
inspire mainstream homebuilders 

It s a lot that only an architect could love. In fact, the 
wedge of land along s o n i c old railroad tracks in an oth
erwise developed area near downtown Henderson was 
thought inappropriate for l i o i i i c b t i i l d i i i L ^ . uiiich is why it 
w i i s s l i l l lor sale. Bill llic \ ( ' iv same <la\ Scan Coulter. AIA. 
spotted i t . he began drawing up the solution. 

He designed a double spl i t - level home that offers 
3,200 square feet of l iv ing space while keeping a low 
prof i le . The t r ick: More than half of it is subterranean or 
semi - SidDterranean. 

This was more than a mental exercise for Coulter, the 
director of design w i th Welles Pugsley Aixdiitects. Once he 
locked in on the challenge, this w as where he wanted to live. 
So he put i n an offer on the quarter-acre property. 

He calls it "The Dreaming Cave." a name with appro
priate depth, start ing wi th the fact that his design is 
inspired by Anasazi and Af jo r ig ina i dwellings f r o m long 

ago. " I l ike the way they interpreted context." Coulter 
says. "Their context is s imilar to ours, but their approach 
to the landscape is more ap|)ropriate than the way we're 
doing i t . Thei r environment shaped their culture, rather 
than the other way around." 

The Cave's context—an awkward desert lot with some great 
views—gave Coulter some rationale for using unusual forms. 

Outside, he sought to make the most of those views, while 
at the same time designing a s i n k i i i L d y modern. Mojave-
appropriate residence that manages to keep a low profile 
along an established streetscape. That lowness is possible 
through the aforementioned trick—he calls it "earth integra
tion"—which also smartly keeps most of the home out of the 
heat. Where there's intense sunlight above, he'll have walls 
of rammed earth to block its effects. Meantime, the home s 
windows should be able to capture enough indirect light to 
keep the electric lights of f all day. 

Inside, the four levels allow him to split functions in the 
household, as well as to make a metaphoric offering—"the 
story line of creation"—to the gods of homebuilding past. 

The f i r s t level, which he dubbed "The Beginning." 
centers on his subterranean studio where creation (a.k.a. 
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The Cave's centext—an awkward desert lot 
with some great views—g^ve Coulter some 
rationale for using unusual forms. 
architecture homework) w i l l take place someday (prob
ably late 2!007). The rest of the space is devoted to a spare 
bedroom. The windows are l o feet high, slightly higher 
than the retaining wall outside, which forms a walkway 
between it and the length of the house. At the end of the 
passage, encircling the sharp corner of the basement, is 
the f i r s t of two kivas—an outdoor retreat once relished by 
the Anasazi. 

The second level, which starts at four feet underground, 
is "The Past," and it features the k i tchen/dining area and a 
l iv ing room that opens to the second kiva. 

The ground floor is "The Present," a space devoted to 
Coulter's l ibrarian wife . There's a library/study lined with 
bookshelves, including one that w i l l drop down a fu l l story 
to his studio. There's no ceil ing between these his-and-her 
centers, allowing the household's creative energy to flow 
vertically, as well as to keep communicat ion lines open. "So 
we can stay in touch," he says. 

The top floor is "The Future." Starting at seven feet 
above ground, this "f loat ing f o r m " is slightly cocked f r o m 
the f loor below to take advantage of the views and set it 
apart visually f rom the rest of the house. It contains the 

master suite, where the architect can dream at night and get 
a good look at Sunrise Mountain in the morning, thanks to 
the wall of glass facing north. 

Besides making a home for himself. Coulter hopes the 
Cave w i l l be a proving ground of good design so others—like 
those who design tract homes—might pick up something 
about "responding to context i n a positive way," he says. 
Aside f r o m the somewhat pricey earth integration, there's 
no excuse: This house is a simple construction of so la r -or i 
ented forms that are fai r ly inexpensive to create. 

As far as materials, he says, "People have a problem 
using products they're not famil iar wi th . " But wait t i l l they 
see his rammed-earth walls (a "dir t cheap" method that's 
thousands of years old) and the Cor-Ten steel (which ox i 
dizes to a natural, permanent color a la Red Rock Canyon, 
never needing paint or maintenance). Inside, he plans 
to use cork on some walls and bamboo fo r flooring—both 
durable materials f r o m rapidly renewable resources. 

" I ' m an architect, and I don't have a lot of money, so 
I 'm t ry ing to use inexpensive materials yet retain a sense of 
uniqueness. It can be done, and I th ink developers can f i n d 
a way to do that, too." 

Coulter angled his 
master bedroom suite 
(above) to capture the 
optimum view of Sunrise 
Mountain in the morning. 
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Kirk's computer 

drawing above shows 

an expanded and 

revamped front and 

two-story addition 

in the back. 

JLean and tSreen 
Lance Kirk hopes to break the Vegas 
mold with a model of sustainable living 

The house is only 856 square feet, and it needs work. 
The wood-shingle roof, for instance, has been f ighting the 
elements since World War I I . The neighborhood, loo. has 
been decaying for years, and many of its residents, siu'h as 
the woman with the purple fetish across the street, don't 
exactly seem in a renaissance mood. 

No. it's not a model situation in the eyes of most Las 
Vegans, but Lance Kirk. Associate AIA. an intern architect 
with Lucchesi Galati. plans to change that. For one reason, i t s 
his liomc. and he idlciids to make vasi i i n | ) i ( ) \ c i i i c t i l s lorhis 
wife and son. Beyond that, as one of the architecture commu
nity's authorities on .sustainable design, he'd like to lead l^s 
Vegas by example. In the heart of this sprawled-out metropo
lis, he'll create a sustainable, affordable, desert-appropriate 
home that saves on water, energy, materials and land. 

" I want to show people that this is an oppoi t u i i i i \ . " Kirk 
says. "This is what they can do i f they put their energy and 
money into renovating homes like this instead of building 
new ones. It rejuvenates old neighborhoods, improves 
communities and saves on resources. " 

His neighborhood, the Huntridge (near Maryland 
Parkway and Oakey). has suffocated over the years as the city 
moves on without i t , chasing a bottomless demand for big
ger, newer places to live. But with environmental concerns 
on the rise and affordability on the decline, more Las Vegans 
have begun to i n f i l l some of these smaller, older areas. 

Not all Huntridge homes are purple: many are quaint, or 
have the potential to be. But the spaces within are often tiny, 
and the materials used by the Greatest Generation were not 
always, well, the greatest. The winflow.s arc all single-pane, 
for example, and the interior walls cement plaster. "You can 
feel the cold come right through." Kirk says. 

His remedies include 21st-century-style "green" mate
rials, f r o m low-E windows to the ul tra-eff icient structural 
insulated panels (SIPs), which he'll use for new walls. Such 
improvements should reduce his home's energy use by 
half, even wi th the additional space. 

The new insulated metal roof w i l l help. He can't wait to 
see it up there for second reason, too. " I t ' l l add characit 1. 
he says. "Plus it 's got a 4 0 - to 50-year lifespan, then once 
it's done it can be recycled." 

Ki rk w i l l start the project i n his large back yard—a 
Huntridge bonus—where he ' l l take down the old shed 
and put up a freestanding two-car garage that ' l l have a 
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s e c o n d - s t o r y "getaway" space ( w h i c h c o u l d serve as a 

i l e ep ing / s to rage space w h i l e t he res t o f the m a i n house is 

b e i n g t r a n s f o r m e d ) . O n i ts r o o f w i l l be p h o t o v o l t a i c cel ls , 

a n d f a c t o r i n g i n the a f o r e m e n t i o n e d h o m e e f f i c i e n c i e s , 

t h e t w o - k i l o w a t t - h o u r s s y s t e m c o u l d p o t e n t i a l l y cap ture 

e n o u g h so la r p o w e r to m a k e the h o m e s e l f - s u f f i c i e n t . 

Ove ra l l , he hopes t o create a m o r e l ivab le i n d o o r - o u t 

d o o r space back t h e r e , w i t h a s h a d i e r , m o r e accessible 

p o r c h , a gazebo a n d a t r e l l i s c o n n e c t i n g house to garage. 

F o r the c o l u m n s h o l d i n g u p the back p o r c h a n d t r e l l i s , 

as w e l l as f o r l a n d s c a p i n g wa l l s , he p l a n s to use r a m m e d 

earth—an a f f o r d a b l e , sus ta inab le means o f c r e a t i n g sup 

p o r t s u s i n g a c o m p a c t e d m i x o f d i r t a n d cemen t . 

I n s i d e t h e m a i n house t h e r e ' l l be a new en t ryway a n d an 

expanded master b e d r o o m w i t h a new b a t h , i n c r e a s i n g the 

to t a l square footage to 1,800. He l l also raise the e i g h t - f o o t 

c e i l i n g i n the f a m i l y r o o m ( p e r h a p s a d d i n g a c le res to ry , 

i f s t r u c t u r a l l y poss ib le ) a n d k n o c k i n g d o w n some walls to 

create m o r e space, o r a sense o f m o r e space. 

N o n e o f i t w i l l go t o was te . K i r k assures . " I d o n ' t w a n t 

to m a k e the house b i g g e r f o r t he sake o f m a k i n g it b igger . 

W h e n 1 have too m u c h space. 1 j u s t use it to co l l ec t j u n k . 

I s i m p l y wan t to m a k e t h i s house b e t t e r d e s i g n e d a n d 

o r g a n i z e d . " 

He f i g u r e s a l l o f those i m p r o v e m e n t s — p l u s n e w E n e r g y 

S t a r - r a t e d a p p l i a n c e s , x e r i s c a p i n g a n d w a t e r - s a v i n g 

m e a s u r e s — w i l l cos t $60 ,000 t o $80,000. But the r e su l t 

s t i l l a m o u n t s t o a m u c h c h e a p e r i n v e s t m e n t t h a n b u i l d 

i n g a house f r o m sc ra t ch ou t i n t h e s u b u r b s . A n d c o m e 

late s u m m e r , w h e n i t ' s f i n i s h e d , a m u c h m o r e g r a t i f y i n g 

i n v e s t m e n t — f o r h i m , h i s n e i g h b o r h o o d a n d h o p e f u l l y a 

w h o l e lot o f o t h e r s . • 

Above: Kirk 's n ew 

back yard . Inset: 

His old front yard . 

Below: A n o v e r v i e w 

of the p r o j e c t . 



UPPING 
ANTE 

STORIES BY AMY SCHMIDT 

Meet seven Las Vegans 

behind the city's evolving 

sophistication in design 



PHOTOGRAPHY BY AARON MAYES 

as Vegas is on quite a winning streak, with each boom of 

its first century having blessed us with more tourists, more 

growth, more renown. But so swift have been the economic 

successes that our community and culture are too often left to 

tread water in the boomtown's great wake. A good, honest look in the mirror 

reveals an adolescent city in search of an identity. And we all know too well what 

the outside perception of "Vegas culture" is. There's still a ways to go before 

we will be taken seriously as a sophisticated, progressive metropolitan area and 

begin to live up to the billing The City of the 21st Century. 

In no area can Las Vegas make up ground faster than in architecture 

and design. V^hat we create, after all, is a 

true reflection of who we are. As a progress 

report of sorts, on the following pages we 

present snapshots of seven Las Vegans 

who are helping raise the bar in a variety of 

design arenas-from art to urban. Whether 

its the promising designs of UNLV alum

nus Adrian Jones or the inspiring good taste 

of Bonnie and Hugh Fogel, they are upping 

the ante in a game where there s more at 

stake than just money. 
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M i C H E L E Q U I N N 

Director, G-C Arts 
Owner, M/che/e C Qu/nn Fine Art Advisory 

Yes, they show some pretty cool works on the stark white walls of the contemporary gallery in 

the Arts Disfnct. but that's not the ni,iiti f)rojfct .it G-C Arts (lormerly known as Godt-Cleaiy). 

As an installation consultant. Michelo Quinn marrips art witli artliitGcture. Alter immersing 

herself in th4 New York City art scene, she returned to her hometown to build collections tliat 

are not only artistically rewarding, but well-suited to the environment around them. Such as 

the art deed lobby of THEhotel at Mandalay Bay, where she hung works by contemporary 

giants, including Robert Rauschenberg (shown above) and Richard Serra, whose Carnegie and 

"Venice Notebooks" are two-dimensional representations of the weight of his rolled-steel sculp

tures, which had inspired the architect, Klai Juba, in the first place. "Its such a huge, aggressive 

space," Q\imr\ says, "the works had to be equally as bold." She also installed the acclaimed 

collection at the Nevada Cancer Institute, and for Harrah's Corporate she is looking at works 

by the Scottish painter Callum Innes and Brazilian photographer Vik Muniz. "Art, architecture 

and design all merge together on some level." Quinn says. "It's not about decorating the space. 

Next up: the MGM Mirage's CityCenter, which will integrate a public art program into a rotat-

, ing collection, as well as possibly involve commissioned wall drawings and light installations. 

Meantime, Quinn will continue to expose the community to new concepts, including a Prefab 

exhibition by LA architect Marmol Radziner, by developing nonprofit shows for exposures sake. 
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S T E V E VAN G O R P A N D F L I N N F A G G 
Redevelopment Manager and Planning Manager, 

City of Las Vegas 

"Vegas may turn out to be the same kind ol city New York was 100 years ago," says Steve Van Gorp, 

Associate AIA. And he should know. Van Gorp-much like his successor in Planning and Development, Flinn 

Fagg-is intimately acquainted with the "Downtown Plan." He's rewritten it more than once, removing the 

highfalutin French terms in favor of just one: laissez faire. This type of attitude encourages developers to 

help build the citys vision for Downtown. Eight years and three job titles later. Van Gorp continues to help 

Fagg tweak The Plan as the two New Urbanist disciples of Andres Duany keep the vision for Downtown alive, 

len I first came across the ad for urban design coordinator in Las Vegas on the Internet, I thought it was a 

ike, says Fagg, who came from Miami two years ago. "I had no idea there was even anything urban about 

as Vegas. But what got me really interested was reading about Mayor Goodman's goals for Downtown.' So 

rhat exactly is the vision? Reposition Downtown as the urban core of the Valley, Van Gorp says, by con-

erting it into distinct urban neighborhoods [Arts. Entertainment, Casino, Office] with wide, tree-lined side-

'alks encouraging pedestrian traffic." So far, so good. Neady 50 development projects have zoning approv-

most of which involve skyscraping residential towers. (Van Gorp predicts that up to 40 .000 residents will 

ving Downtown in five years.) Missions accomplished include the World Market Center (pictured) and the 

as Vegas Premium Outlets, which will be expanded. Across the street is the 61-acre Union Park, "the hinge 

lat holds all of Downtown together," Van Gorp says. "We've stumbled twice with two developers, but now 

city is moving ahead on its own. It will be our little Rockefeller Center, a nationally recognized civic space. 
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1 What's bhe Building Supposed to Mean? 
D o t h i s : Spend a m o m e n t e x a m i n i n g shots o f F rank G e h r y ' s m o d e l f o r the 

L o u Ruvo A l z h e i m e r ' s Cente r and see i f y o u can p o s s i b l y d isagree . I t l ooks l i k e 

A l z h e i m e r ' s . O r at least what the disease w o u l d l o o k l i k e a f t e r i t ' s been abs t rac ted 

i n t o a concep t a n d t h e n l i t e r a l i zed i n t o a b u i l d i n g by the c o m p u t e r - e n h a n c e d p rac 

t ices o f h i g h - p o s t m o d e r n a r ch i t ec tu re . You d o n ' t have to l o o k a l l tha t h a r d ; even 

r a d i o c o m m e n t a t o r s have no t i ced the s i m i l a r i t y , one c a l l i n g the d e s i g n a " c r u e l 

j o k e " a f e w days a f t e r i t was u n v e i l e d . N o w o n d e r : T h e f i v e - s t o i y o f f i c e a n d research 

w i n g i n f r o n t can be read as a heal thy b r a i n h e m i s p h e r e — b r o a d , s t u r d y , t he h u m a n 

a c t i v i t y i n s i d e p r o v i d i n g a handy m e t a p h o r f o r synap t i c exchange. B e h i n d i t . t h o u g h , 

t he s i gna tu re " F r a n k Geh ry" touch—the chao t i ca l l y f o l d i n g gray t r e l l i s over a vast 

cour tyard—begs to be seen as a diseased lobe c o l l a p s i n g i n t o i t s o w n e m p t i n e s s . . . 

W h i c h w i l l make the Ruvo Center , w h e n i t ' s b u i l t , abso lu te ly the a r t ies t t h e m e 
a r c h i t e c t u r e i n t o w n . 

Just d o n ' t t e l l Gehrv I said tha t . A f t e r a l l , w o r l d - c l a s s a rch i t ec t s d o n ' t do t h e m e . 

" I t wasn ' t mean t to be the b r a i n , " h e s i g h e d at t he February press c o n f e r e n c e 

at w h i c h the m o d e l was u n v e i l e d , m o m e n t s a f t e r D r . Zaven K i i a c h a t u r i a n , head 

We ottempt to onswer Four Frank questions-Fram the mooning 

GETTinG GGHRV 
oF his Alzheimer's Center design to how it will Forever impoct our city 

A l z h e i m e r ' s researcher, had pra i sed i t s b r a i n - l i k e a l l u s i o n s . G e h r y o f t e n uses v i sua l 

m e t a p h o r s to f i x the p e r c e p t i o n of h i s w o r k — h e l i k e n e d h i s c a r e e r - s a n c t i t y i n g 

G u g g e n h e i m Bi lbao M u s e u m to a w r e c k e d s h i p , a n d has sa id h i s t r i p p y E x p e r i e n c e 

M u s i c Pro jec t i n Seattle was i n s p i r e d b y a b r o k e n gu i t a r . But , as c r i t i c Ha l Foster has 

n o t e d , those images are o n l y i n t e r m i t t e n t l y u s e f u l i n u n d e r s t a n d i n g Gehry ' s w o r k . 

H e n d r i x never wen t o n a d r u g bender so deep that h e ' d see a sha t t e r ed g u i t a r i n the 

E M P s w a r p e d topography , desp i te the deco ra t i ve f r e t w o r k a top the f r o n t . 

So i t was no s u r p r i s e to hear Gehry e x p l a i n tha t h i s b u i l d i n g was i n s p i r e d by, 

o f a l l i m p r o b a b l e t h i n g s , a b l anke t . " O n e o f t h e f i r s t t h i n g s y o u expe r i ence w h e n 

y o u ' r e b o r n is the f o l d s of y o u r m o t h e r ' s [ s l eeves ] , " he sa id , c i t i n g the ex tens ive 

d r a w i n g s o f f o l d e d f ab r i c s done by M i c h e l a n g e l o a n d B e r n i n i . " M e t a p h o r i c a l l y , i t ' s 

a c o m f o r t i n g image . " Perhaps, a l t h o u g h i t ' s w o r t h w o n d e r i n g h o w c o m f o r t i n g the 

f o l d s w i l l seem w h e n they ' re r e n d e r e d i n wha teve r meta l G e h r y selects. But G e h r y 

( " G e n i u s emana ted f r o m h i s aura ," M a y o r Oscar G o o d m a n b u r b l e d ) mus t have seen 

the way it m i m i c s the b r a i n , d o n ' t you t h i n k ? 

By Scott Edwards 
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2 How Will It Work With Vegas Aesthetically? 
"Las Vegas' s ign make r s w o r k so l a r out l )ey()nd the I V o n t i c r s o f c o n v e n t i o n a l s tud io 

art that they have no names t hemse lves f o r the f o r m s thcx c rca ic " That was Tom \ \ o l l r 

w r i t i n g i n the ear ly '60s. a n d n o w . a h a l f - c e n t u r y la ter , F rank Gehr) ' r ides i n t o 

t o w n as p r e t t y n m c l i the o n l y a r c h i t e c t g o i n g who can take W o l f e ' s f amous 

a t t e m p t to n a m e those f o r m s ( " B o o m e r a n g M o d e r n . Palet te C u r v i l i n e a r . 

Flash G o r d o n M i n g A l e r t S p i r a l , M c D o n a l d ' s H a m b u r g e r Parabola, 

M i n t Cas ino E l l i p t i c a l , M i a m i Beach K i d n e y " ) a n d condense t h e m 

all i n t o a w o r k a b l e — a n d . a m a z i n g l y , popular—style . "Las Vegas. " 

Geh ry t o l d the Las Vegas Sun, "g ives you l icense to do s o m e t h i n g 

nu)re exube ra iU . " 

The p a i r i n g o f Vegas and Gehry "seems absolutely per fec t to me," 

says Kur t A n d e r s e n , a N e w Y o r k - b a s e d w r i t e r ( f o r m e r l y Time's 

a r c h i t e c t u r e c r i t i c ) a n d r a d i o hos t (Studio 36o). "Perhaps the 

a l ready-crazy Vegas con t ex t is w h y t h i s des ign seems so ex t remely , 

v i o l e n t l y , m o c k - r u i n - i s h l y f - - - e d u p . A n d I mean f - - ed u p i n the 

best poss ib le sense." 

Most obv ious ly , Vegas a n d Gehr \ ' b o t h e x h i b i t a spectacle men ta l i ty : 

they share a love o f the aha gesture—Vegas f o r u t t e r l y c o m m e r c i a l ends, 

G e h i y f o r e i t h e r a r t i s t i c reasons ( i f y o u ' r e a f an ) o r s h r e w d l y marke tab le 

ones ( i f y o u a r e n ' t ) . N e i t h e r can to le ra te b o r e d o m . Bo th k n o w that , i n our 

crazy, p o s t m o d e r n , m a s h e d - u p . c r o s s - p o l l i n a t e d w o r l d , where a CD that 

mixes the Beatles a n d gangsta rap becomes a p h e n o m e n o n , n o t h i n g beats 

b o r e d o m l i k e the energy d i s c h a r g e d by f r e a k i s h , u n l i k e l y c o m b i n a t i o n s . 

A n d so. w h i l e he's l u k e w a r m t o w a r d casinos , the d i s j u n c t i o n s inheren t 

n Gehry ' s prac t ice are w r i t l a rge a l l ove r the S t r i p — i n the f r a n t i c visual 

u x t a p o s i t i o n of . say. E x c a l i b u r . N e w Y o r k - N e w Y o r k and the M G M 

G r a n d . ("Beauty w i l l be c o n v u l s i v e o r w i l l not be at a l l , " w r o t e French 

su r rea l i s t A n d r e B r e t o n , a n a p h o r i s m that ough t t o be carved i n t o 

the c o r n e r s t o n e o f every G e h i y b u i l d i n g . ) The c i ty a n d the architect 

b o t h do t h e i r best w o r k o n that h a r d - t o - l o c a t e b o r d e r separat ing 

creat ive f r e e d o m f r o m large-sca le s e l f - i n d u l g e n c e . 

r h c i c arc t h o s e , s u c h as u r b a n t h e o r i s t James Howard 

K u n s t l e r , w h o ' d a rgue that n e i t h e r a r ch i t ec t n o r c i t y can r e l i 

ably f i n d that l i n e a n d t h u s are made f o r each o t h e r . Gehry 's 

extravagant use o f e x o t i c ma te r i a l s—such as t i t a n i u m — " r e p r e 

sent a f a n t a s t i c waste o f r e sou rces . Tha t ' s c o n s i s t e n t w i t h the 

s o m e t h i n g - f o r - n o t h i n < i ; . I f - - J - t h e - f u t u r e e thos o f Las Vegas." 

B o t h ce lebra te s ty le o v e r subs t ance . 

Most of the t i m e . G e h n s b u i l d i n g s go up i n a place where they 

( an t h ide . Not he re . T h e Ruvo C e n t e r w i l l be D o w n t o w n , but i i w i l l 

I \ i i ah ly be pe rce ived agains t the a r c h i t e c t u r a l c h u r n o f the S t r i p . "One 

o f the reasons the Bi lbao G u g g e n h e i m is so amaz ing ," A n d e r s e n notes, "is 

its cont ras t against the o l d , t r a d i t i o n a l , l a te -19 th- , ea r ly -20 th c e n t u r y urban 

context of that c i t y . I n o t h e r w o r d s , G e h r y can ' t rea l ly d o a n y t h i n g that 'clashes' 

w i t h Vegas, s ince i t ' s Vegas ... but the b u i l d i n g can ' t easily be, as so m a n y o f h is o ther 

ones arc , ihc wacks. b r i l l i a n t , f an tas t ica l l o o n a m o n g n o r m a l , b o r i n g h i n l d i n g s . ' 

3 What's It Mean For the City? 
W h a t i t ' s already meant , o f course , is a w a r m gush o f Gehry i d o l a t r y . " T h e mere fact 

that t h e design f o r th i s research cen t e r has s p i u n g o f f Frank Gehry ' s d r a w i n g board 

b r i n g s the highest level o f c r e d i b i l i t y t o a c i t y s c o r n e d as an a r c h i t e c t u r a l c i r cus , " Tom 

G o r m a n h y p e r v e n t i l a t e d i n the Sun a day a f t e r the u n v e i l i n g . " A r c h i t e c t u r a l ant ics had 

t h e i r place f o r a w h i l e , but now w e ' r e g o i n g l e g i t . " For a l l that t h i s i gno re s the city's 

h i s t o r y of genu ine a r c h i t e c t u r a l inf luence—Learnings From Las Vegas is o n l y $14.98 f r o m 

Inidzon.com—W docs gel ai s( i r n c l h i n g c r u c i a l : o u r c i v i c amb iva l ence about exactly what 

k i n d o f city we've b u i l t ourselves . I f y o u t h i n k about i t . l as Vegas' c u l t u r a l impacts 
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t e n d to o r i g i n a t e i n the l o w b r o w , c o m m e r c i a l l y d r i v e n e n d o f t h ings 

( "Wl ia t happens here stays h e r e , " f o r example , or the ve rnacu la r o f 

cas ino s ignage) and get e x t r a p o l a t e d by professors and F r e n c h m e n 

i n t o the h i g h b r o w l e g i t i m a c y o f p o s t m o d e r n i s m o r m o d e r n ar t . 

W o u l d n ' t i t be nice i f Vegas h a d the in s t an t c r e d i b i l i t y that a p r i m o 

F rank Gehry s t ruc tu re w o u l d c o n f e r ? 

As i t t u r n e d out, t h i s l o n g i n g f o r approva l was at the heart o f the 

backlash that swelled a f t e r t he u n v e i l i n g . I n a smackdown broadcast 

o n Nevada Public Radio ( K N P R 89.9-

F M ) , c o m m e n t a t o r Je f f B u r b a n k cal led 

the Ruvo Center an "absurd eyesore" 

that the ci ty is w i U i n g to swal low f o r the 

sake o f i t s low se l f - e s t eem. H e was par 

t i cu la r ly concerned about h o w Gehry ' s 

des ign w i l l f u n c t i o n a m o n g the ex is t 

i n g b u i l d i n g s of D o w n t o w n — t h e blurU 

mass o f the W o r l d F u r n i t u r e M a r k e t a n d 

the coun ty g o v e r n m e n t ' s sand castle, 

p r i m a r i l y . Gehry 's b u i l d i n g is " i n c o n 

gruous" w i t h such p l a c i d , o r d e r l y s t ruc 

tures, he said, u r g i n g a l l i n v o l v e d to have 

Gehry take ano the r whack at d e v i s i n g a 

m o r e conven t i ona l l y a p p e a l i n g center . 

I t ' s a s e n t i m e n t shared by a f a i r n u m b e r 

of people i n any straw p o l l y o u conduc t . 

Yet there ' s s o m e t h i n g u n d e n i a b l y s e l f - d e f e a t i n g i n t h i s a rgu 

ment—it ' s essent ia l ly a b r i e f i n f a v o r o f a m o r e b o r i n g D o w n t o w n . 

Fans o f a v igo rous , e x c i t i n g D o w n t o w n ough t to cons ide r w e l c o m i n g 

a b u i l d i n g so eager to shake t h i n g s u p . T h e n again, the d i scuss ion is 

r e n d e r e d mos t ly m o o t i f Las Vegas i s n ' t g e t t i n g good Gehry . 

4 Is Los Vegas Getting Good Gehry? 
Gehry seems to t h i n k so. " A n d n o w [Las Vegas] wants to become 

a c i ty , to become l e g i t i m a t e , " he t o l d the Sun . " I t seems i m p o s s i b l e 
that a t i n y l i t t l e b u i l d i n g m i g h t change the face of Las Vegas. But we 
d i d it at B i l b a o . " 

S t i l l , t h i s q u e s t i o n w i l l r e m a i n o p e n f o r a l o n g t i m e , p robab ly 

years, as the Ruvo C e n t e r se t t les i n t o i t s fa te as one o f those pecu l ia r 

local in s t i tu t ions—Oscar G o o d m a n is another—that is equal ly loved 

a n d desp i sed . For every r e s i d e n t jazzed 

by i t s nove l ty a n d cheek , a n o t h e r w i l l be 

t u r n e d o f f by i ts s m u g e c l e c t i c i s m . N o r 

w i l l those a t t i t u d e s b r e a k a l o n g p r e 

d i c t ab l e w h i t e - c o l l a r ( r ead : educa ted) 

vs . b l u e - c o l l a r ( l i k e s m o n s t e r t r u c k 

r a l l i e s ) l i n e s . Just ask a n i n t e l l i g e n t 

f r i e n d w h o ' s n o t an a r c h i t e c t u r e b u f f ; 

y o u ' r e l i k e l y to get an answer s i m i l a r to 

the one I d i d : " I d o n ' t l i k e i t . I t doesn ' t 

move me i n any way . " 

I f such c o m m e n t s i n d i c a t e a gene ra l c o n 

f u s i o n about the s t anda rds a r c h i t e c t u r e ough t 

to be j u d g e d by—should it m o v e y o u l i k e art o r 

i m p r e s s y o u l i k e c r a f t ? — i t ' s a lso t r u e tha t Gehi-y 

b u i l d i n g s t e n d to d e f y easy g o o d / b a d labels anyway. 

A f ew, such as the B i l b a o n u i s e u m a n d h i s s o - c a l l e d 

D a n c i n g B u i l d i n g i n Prague, are b e a u t i f u l regardless o f 

1 

O t h e r G e h r y icons 

(c lockwise , f rom 

left): Prague's 

Dancing Building, 

Chicago's Pr i tzker 

Pavil ion and LA's 

Disney Mall. 

y o u r Standards. But Google u|) an image o f h is m o d e l f o r t h e 

M u s e u m o f To le rance i n Je iTisa lem a n d get ready to let loose a 

puzzled w o w . T h e r e ' s s o m e k i n d o f f a n t h i n g i n the m i d d l e — i t 

cal ls to m i n d a huge t u r b i n e — a n d a n u g l y b l u e c o i l at one e n d . I t s 

. . . i n t e l l e c t u a l l y f r e n e t i c , l e t ' s say, b u t is also the so r t o f j u m b l e tha t 

gives c r i t i c s leeway to c o m p l a i n tha t G e h i y subs t i tu t e s c h u t z p a h f o r 

s tyle , t h r o w i n g d o w n a n a r b i t r a r y e f f u s i o n o f shapes h e l d t o g e t h e r by 

l i t t l e m o r e t h a n the p o w e r o f h i s n a m e . " A 

s t r a i n e d d i s o r i e n t a t i o n tha t is f r e q u e n t l y 

m i s t a k e n f o r an A r c h i t e c t u r a l S u b l i m e , " 

as one c r i t i c w r o t e . 

I s t h e Ruvo C e n t e r great G e h r y ? " I t ' s 

ve ry h a r d t o m a k e tha t k i n d o f d e f i n i 

t i v e j u d g m e n t based o n any a r c h i t e c t u r a l 

mode l—espec ia l ly G e h r y ' s w o r k , " says 

A n d e r s e n , a l o n g t i m e o b s e r v e r o f 

b o t h G e h r y a n d Las Vegas. " I w o u l d 

say: L o o k s t o m e l i k e i t c o u l d 

be great G e h i y : the p a r t i c u l a r 

c o m p o s i t i o n a n d moves a n d 

s o m e o f the de ta i l s I h a v e n ' t 

seen h i m d o b e f o r e . " 

J u d g m e n t s as t o t h e 

b u i l d i n g ' s g rea tness w i l l 

f i n a l l y have to wa i t u n t i l i t ac tua l ly is a b u i l d i n g — t h e r e ' s 

s t i l l a lot o f d e s i g n i n g a n d m a t e r i a l s e l e c t i o n to do . 

But i t s h a r d no t to roo t f o r the b u i l d i n g t o succeed, 

both—let ' s be u p f r o n t abou t it—because i t w o u l d be 

c o o l to have a w o r l d - c l a s s b u i l d i n g tha t doesn ' t have 

baccarat tables , a n d because t h i s rea l ly is a Vegas k i n d 

o f endeavor . A m o n g the c o n c e p t u a l l i n k s b e t w e e n G e h r y 

a n d Las Vegas is a k i n d o f cheery o p t i m i s m ( to say n o t h 

i n g o f the t e r r i f i c o p t i m i s m o f the cen te r ' s m e d i c a l m i s 

s i o n ) . I ' m sure the a r c h i t e c t doesn ' t t h i n k o f h i m s e l f as 

p a r t i c u l a r l y U t o p i a n , b u t I can ' t t h i n k o f a n o t h e r w o r d to 

desc r ibe h i s s t u b b o r n f a i t h i n the value o f b r i n g i n g new f o r m s 

i n t o b e i n g . " I ' m a r o m a n t i c . " he t o l d t h e Sun . A l l o f w h i c h o u g h t 

to make h i m r i g h t at h o m e i n t h i s t o w n . • 
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A neasure 

Our witness to the 
jurying process gathers 
insights about the citys 
latest and greatest 
des igns-ond reaches a 
ew conclusions about our 

architectural maturity 

uccess 
By Wil l a m L . h o x 

he la te a n t h r o p o l o g i s t Gregory Bateson once 

sa id tha t " a l l i n f o r m a t i o n is news o f d i f f e r e n c e , " 

a n d it is t r u e tha t we see by c o m p a r i s o n . Pro jec t 

t he image o f a n object i n f r o n t o f someone a n d 

m o v e i t exact ly as the eye moves i n i t s h u n d r e d s 

o f scans p e r m i n u t e , a n d the pe r son is unab le to see 

the ob jec t . T h e s p l i t - s e c o n d you move the image out o f 

sequence w i t h t he eye, however , i t becomes v i s i b l e . 

A l l o f w h i c h is a way o f s ay ing that I ' m g o i n g to compare 

t h i s year ' s A I A D e s i g n A w a r d s w i t h the ones g i v e n out i n 

'.^ooo, w h i c h was the last t i m e 1 covered the j u i y i n g p r o 

cess. As it t u r n s ou t , t he re ' s been a lo t o f m o v e m e n t , i n 

ways b o t h p r e d i c t a b l e a n d n o t . 

The f i r s t t h i n g I n o t i c e d was that the n u m b e r o f en t r i e s 

was up o n l y s l i g h t l y , f r o m 64 to 69. Five years ago t h e 

j u r o r s were puzzled about the lack o f en t r i e s f r o m a state 

where m o r e b u i l d i n g p e r m i t s were b e i n g issued annua l ly 

than i n Los A n g e l e s . T h e y made a s t r o n g s ta tement w h e n 

they awarded f i v e p r o j e c t s i n the U n b u i l t category, versus 

on ly t h r e e i n the B u i l t s u b m i s s i o n s . They were a p p l a u d i n g 

th ings to c o m e . Part o f t he reason f o r the s l i m picking.s . 

they t h o u g h t , was tha t m u c h o f the state's r e s i d e n t i a l 

a r ch i t ec tu re was b e i n g d r i v e n by c o s t - e f f e c t i v e c o o k i e -

cut ter h o m e d e s i g n , w h i l e businesses were s c r a m b l i n g 

to es tabl ish themse lves i n a g r o w t h c u l t u r e . No t a lot o f 

thought was b e i n g g i v e n to the c u l t i v a t i o n o f image. 

Some o f t h e i r c o m m e n t s r e m a i n t rue today. Res iden t ia l 

Tate Snyder K imsey 's Animal Shel ter (left) earned top honors. 

w o r k c a n ba re ly keep u p w i t h d e m a n d , a n d l u x u r y i n 

ai lc i s T i l l u s i K i l l \ m e a n s l a i i;iM- a m i m o i c c x p f i i s i N c . m i l 

necessa r i ly be t t e r . O n l y a h a n d f u l o f r e s i d e n t i a l e n t r i e s 

t u r n e d u p t h i s year , a n d jus t one Las Vegas h o m e d e s i g n 

was g e n u i n e l y n o t e w o r t h y . A n d w h i l e a h a n d f u l o f b u s i 

nesses a r o u n d the state have b e e n e r e c t i n g s i g n a t u r e 

b u i l d i n g s , n o n e t h i s y e a r s tood ou t . 

T h e p r o j e c t s tha i t ook the mos t awards were p u b l i c 

b u i l d i n g s , p r i m a r i l y educa t iona l f a c i l i t i e s . Tha t ' s a w e l 

come e v o l u t i o n i n Nevada, a state k n o w n i n the past to erect 

c i n d e r b l o c k c lass rooms m o r e f i t f o r i n m a t e s t h a n s tudents . 

T h e s t andou t was the A r b o r V i e w H i g h School f r o m Tate 

Snyder K i m s e y A r c h i t e c t s , w h i c h rece ived a M e r i t A w a r d i n 

the B u i l t category (see Page 78). T h e school d i s t r i c t ' s latest 

p r o t o t y p e i s n o t f l ashy—af te r a l l , i t ' s p u b l i c l y f i n a n c e d — b u t 

it d i sp lays a " s i m p l i c i t y o f ma te r i a l s , " as the judges pu t i t , 

that is b o t h h a n d s o m e a n d sens ib le . 

T h e o n l y c o m m e r c i a l p r o p e r t y to get a n o d f r o m the 

j u r y t h i s t i m e was " M a i n Street Las Vegas" s u b m i t t e d by 

a s s e m b l a g e S T U D I O (see Page 79), one o f t h r e e awards 

p i c k e d u p by the state s f a v o r i t e i conoc la s t . T h e m i x e d -

use d e v e l o p m e n t r e ce ived a C i t a t i o n A w a r d i n the U n b u i l t 

ca tegory i n a c k n o w l e d g e m e n t o f h i s i n t e l l i g e n t u p d a t i n g 

o f E u r o p e a n m o d u l a r d e s i g n . 

A r e l a t e d issue p r o p e l l e d t h e j u r o r s to g ive U N L V 

s t u d e n t D a n i e l C h e n i n a n H o n o r A w a r d i n the A c a d e m i c 

ca t egory (see Page 8 3 ) . H i s t y p o l o g y o f c o n t e m p o r a r y 

A m e r i c a n l i f e s t y l e s , w h i c h h e u sed as t h e bas i s f o r a 

f l e x i b l e h o u s i n g sys t em that c o u l d be c o n f o r m e d t h r o u g h 
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T h e O l d L a s Vegas 

M o r m o n Fort Visitor's 

C e n t e r drew praise 

for its contemporary 

touches within 

a historical context . 

m a r r i a g e , c h i l d r e n , d i v o r c e , w i d o w h o o d — o r about any 

o t h e r c i r c u m s t a n c e y o u c o u l d f ind y o u r s e l f in—was c o m 

pel l ing e n o u g h f o r one j u r o r to express in te res t i n h i r i n g 

h i m as s o o n as he graduates . 

T h e o t h e r m a j o r issue f o r t he j u r y i n 2000 was the lack 

o f loca l con t ex t f o r t he e n t r i e s . T h e y were f r u s t r a t e d by the 

i n e v i t a b l e l i m i t a t i o n s o f n o t s e e i n g t h e s u r r o u n d i n g s t reets 

a n d l a n d f o r m s . I t was i m m e d i a t e l y apparen t that t h e i r 

f eedback had f i l t e r e d back t h r o u g h the A I A to i ts m e m b e r s . 

AhnosI al l the e n t r i e s t h i s yea r c o n t a i n e d s t r o n g contex tua l 

c lues , a n d s o m e t i m e s even e s t a b l i s h i n g shots m a k i n g the 

loca l s e t t i n g a p p a r e n t . 

A s i n the past, mos t o f t he e n t r i e s were f r o m Las Vegas, 

a n d a l l j u r o r s had at least s o m e f a m i l i a r i t y w i t h the c i ty . 

A r c h i t e c t s w h o w o r k i n the West take the c i t y more ser ious ly 

n o w . a n d u n d e r s t a n d w h a t t h e S t r i p is a n d how it d i f f e r s 

f r o m the rest o f t h e t o w n . L i k e w i s e , w h i l e the j u r o r s may 

not luive spent as n u u ' l i t i m e t h i n k i n g about des ign i n Reno, 

they k n o w w h a t Lake Tahoe a n d the E a s t e r n Sierra are l i k e . 

N o w . as t h e n , t he j u r o r s r e p r e s e n t e d a range o f e x p e r i 

ence a n d aes the t ics . D a v i d D a n i e l is f r o m the re la t ive ly 

s m a l l f i r m o f D a v i d O w e n T ryba A r c h i t e c t s i n D e n v e r 

a n d specia l izes i n i n s t i t u t i o n a l r e n o v a t i o n and expans ion 

p r o j e c t s . D a v i d B r e m s g rew up i n a s m a l l Utah t o w n a n d 

is a f o u n d i n g p r i n c i p a l o f G i l l i e s S t r a n s k y Brems S m i t h , 

a r e l a t i ve ly large f i r m w i t h o f f i c e s i n F o r t W o r t h , Texas, 

w e l l as i n Salt Lake C i t y . H e is q u i e t , i n tense , t h o u g h t f u l 

a n d a p i o n e e r i n su s t a inab l e b u i l d i n g p r o j e c t s . Lawrence 

Scarpa is a f o u n d e r o f P u g h + Scarpa, a m e d i u m size but 

h i g h - p r o f i l e f i r m i n Santa M o n i c a . He has taught at U C L A , 

h e l p e d f o u n d the n o n p r o f i t o r g a n i z a t i o n L ivab le Places a n d 

has w o r k e x h i b i t e d at t he N a t i o n a l B u i l d i n g M u s e u m i n 

W a s h i n g t o n . D.C. He p r o v e d to be good na tu red and qu ick 

to f i n d g o o d poirUs i n mos t o f the e n t r i e s , but also decisive 

about l e a v i n g u n d e r c o n s i d e r a t i o n on ly those that appeared 

to h i m to be g e r m i n e l y s i g n i f i c a n t projec is . 

I f I had to charac te r ize t h i s j u i y . I ' d say that i t p roved to 

be a b i t t o u g h e r t h a n the one f ive years ago. Scarpa s u m m e d 

up the t e n o r : " j u s t because a b u i l d i n g has some detai ls o r 

an i n d i v i d u a l aspect everyone l ikes isn't enough reason to 

give it a n a w a r d . " 

SPECIAL EFFECTS 
T h e f i r s t s i g n i f i c a n t m o v e m e n t 1 n o t i c e d was i n the 

ove ra l l p r e s e n t a t i o n o f t h e entries—1 f o u n d m y s e l f i n a 

quanda ry . C lea r ly they w e r e be t t e r o rgan ized than f ive 

years ago, e n j o y e d a h i g h e r level o f g r a p h i c soph i s t i ca t i on , 

and i n mos t cases u n d e r s t o o d be t t e r h o w to c o n s t m c t the 

n a r r a t i v e o f a good a p p l i c a t i o n . Put a s t r o n g image up f r o n t , 

t e l l the s t o ry o f the b u i l d i n g i n t e r m s o f how it w i l l be used 

and i n h a b i t e d , a n d m a k e clear how the des ign ph i losophy 

is expressed f r o m the ove ra l l p l a n o f the si te and b u i l d i n g 

d o w n t o the de ta i l s . 

M y d i f f i c u l t y is tha t they were al l d r a w n o n computers , 

but t h e n t rans la ted i n t o p r i n t o u t s s tuck i n black b inders . 

I ' m s y m p a t h e t i c t o the idea that t h i s levels the p l a y i n g f i e l d 

somewhat , so that the la rger f i r m s aren ' t b e i n g judged as 

m u c h o n how s l i c k t h e i r c o m p u t e r s k i l l s are as o n the qua l 

i ty o f t h e des igns—but i t ' s g e t t i n g to the p o i n t w h e n a r c h i 

t ec tu ra l j u d g i n g s h o u l d be done t h r o u g h the ac tual m e d i u m 

i n w h i c h the p r e s e n t a t i o n s are composed . 

T h i s a w k w a r d s i t u a t i o n became d o u b l y apparen t when 



David Brems, FAIA David Daniel, AIA Lawrenc icarpa, FAIA 

the jurors were considering the sole entry i n the Open 
category, wherein designs of anything f r o m tableware to 
automobiles can be submitted. A n architectural f i r m had 
submitted its website for consideration, and the jurors 
were reduced to f l i pp ing pages back and for th to imagine 
how the screen changes worked. Af te r puzzling over the 
binder for a few minutes and not ing that the movement 
f r o m page to page was relatively static, they decided not to 
award the entry any recognition. That may have been the 
right decision or not, it being impossible for the jurors to 
tell what the website looked l ike or how well it functioned 
without actually visi t ing it. 

THE GREENBACK 
In 1996 the Department of Energy contracted with the 

U.S. Green Building Council to develop criteria for sus
tainable building practices. This led to the Leadership in 
Energy and Environmental Design's Green Building Rating 
System, now known in the f i e ld as LEED certification. I f 
your building qualifies fo r LEED status, that means you 
have successfully incorporated use of local materials and 
sustainable designs that promote recycling and energy e f f i 
ciency, among other factors. I never heard the term LEED 
used once during the '̂ 000 judging process, whereas this 
time it was high in the minds and estimation of the judges. 
Sustainability wasn't enough to l i f t a mediocre design into 
the winner's circle, nor d id lack of it demote an outstanding 
entry—but all other things being equal between entries, the 
presence or lack of sustainable practices could t ip the scales 
one way or another. 

The Old Las Vegas Mormon Fort Visitor 's Center, also 
designed by assemblageSTUDIO, received a Merit Award in 
the 3000 Unbuilt category—the only bui lding to be singled 
out then for its use of sustainable design. Now the center 
is built and it received recognition again, this t ime with a 
Citation Award (see Page 77). Although the jurors acknowl
edged that the excitement factor of the design was modest, 
they were struck by its use of local materials, and how the 
building fi t into its historical context yet offered contem
porary touches. 

Another one of assemblageSTUDIO's projects, a resi
dence ident i f ied only as "J^," received a Meri t Award i n the 
Unbuilt category (see Page 85). Although the house wil l be 
12,000-square-feet, i t was the most clearly regional of all 

the designs and praised for of fer ing an excellent response 
to local climate and its use of rammed earth as a sustainable 
practice. The only other house to be recognized. Northern 
Nevada's "Eastern Sierra Residence" designed by A r k i n 

Public buildings in Clark County will continue 

to eoc t i e way in sustainoDe practices, 

while businesses in both Reno and Las Vegas 

wi mature one see( increasing cistinction 

in the faces they present to the pu 3 ic. 

Tilt , was given a Citation Award (see Page 71) not so much 
for aesthetics as for being both livable and, again, sustain
able. Its use of passive and active energy efficiencies and 
construction materials such as straw bale provided a f u l l 
menu of green bui ld ing practices. 

GOING VERTICAL 
I remember standing outside an art gallery behind the 

Rio i n 1998 w i th artist Michael Heizer, who'd gone outside 
to smoke a cigar. It was a warm October evening, and devel
oper Steven Molasky joined us i n order to bum a smoke 
f rom Mike . Molasky wanted to talk wi th the renowned artist 
about a permanent installation of his work fo r Las Vegas. 
It would have been br i l l ian t , a series of 12. negative spaces 
encased i n steel and lowered into the ground called The 
Negative Museum, a constellation of black holes i n opposi
tion to the galaxy of lights i n town. Af te r Heizer went back 
inside, the conversation turned to the future of Las Vegas, 
and Molasky surprised me by mentioning high-rise luxury 
residential buildings. 

A half-dozen high-rises had been built i n the m i d -
1970s and proved popular with celebrities such as Rodney 
Dangerfield, but land was still cheap enough i n those days 
to encourage lower density garden-court apartments, which 
were less expensive to budd. Now. Molasky was telling me, the 
development of the megaresorts and the increasing price of 
real estate that he could see coming augured well for a new era 
of going vertical. I was skeptical. continued on page 102 
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Translucent glass 

floor panels at 

the entry send 

ylight to the 

lower level. 
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EASTERN SIERRA RESIDENCE 
Citation Award. Built 

Arlcin Tilt Architects 

I f you were to picture the perfect mountain home for the ?ist century, this might be i t . Nestled 
into the eastern slope of the Sierra Nevadas. this Gardnerville residence is an ecological 

marvel, matching the beauty of its rugged environment without messing wi th Mother Nature. " I 
love sustainable architecture." one juror wrote, "and this project includes eveiy sustainable idea 
there is." The 8,450 square feet of l iv ing space are packaged i n two buildings, which f o r m a cen
tral terrace that's protected f rom both the summer sun and winter wind. Meantime, the home's 
strategic orientat ion and construction not only allow magnificent views of the mountain range 
and Carson River Valley, they offer careful shading while capturing the sun for passive and active 
solar absorption. Photovoltaic panels on the main roof and trell is generate electricity, thermal 
panels provide hot water, and heat comes f rom radiant sand beds under concrete slabs. A r k i n 
Tilt also scored points for extensive use of "green" building materials, including straw-bale 
walls, structural insulated panels (SIPs), soil cement and salvaged wood. "The in ter ior detail ing 
... and circulation spaces matched with the materials and the craftsmanship, and then coupled 
with the environmental issues, shows the real prowess of this architect," the jurors concluded. 
"I t is appropriate to the site, and it stands on its own. A beautiful project." 

2 S 
< !2 ^ 

The architects 

oriented the 

home to make 

the most of the 

views and the 

sun, as well as to 

fit in the rugged 

landscape. 

2 0 0 6 ARCHITECTURE LAS VEGAS 71 



The two-story mall 

serves as the spine 

that connects the 

school's four main 

"houses" (shown on 

the opposite page). 
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ARBOP VIEW HIGH SCHOOL 
Merit Award. Built 

Tate Snyder Kimsey Architects 

W hen research brought ample evidence, about five years ago, that design does indeed influence 
student achievement, the Clark County School District began adopting a more progressive 

vision, and local architecture f i rms have since risen to the challenge. The latest example is Arbor View, 
the first high school f r o m the new prototype, at Buffalo and Grand Teton in northwest Las Vegas. The 
district demanded efficient and affordable solutions to such issues as populat ion (what to do wi th 1̂ .700 
kids i n one building?) , security and socialization (how to have both cjualities on a closed campus in the 
desert?), and lack of natural light (studies show that l ight equals enlightenment) . Tate Snyder Kimsey 
passed the test wi th style, not to mention sustainability. The judges called the $45 m i l l i o n bui ld ing 

"exceptional," praising everything f rom its details to its advancement of "the evolution of high school 
design." The judges said "the magic comes f r o m the l igh t . " and the secret of that t r i ck is the school s 

"shaded mal l" concept. This two-story interior mall mainly serves as a spine for the building's three 
zones: Activities Mal l , wi th gym and performing arts center: Academic Mal l , consisting of four separate 

"houses" that create a more intimate learning environment for each grade level: and the Inter ior Plaza, 
which is the hub of student activity. While the area promotes both socializing and security (a tough 
combo in this day of closed-campus environments), i t also permits plenty of daylight, even allowing 
indirect light into nearly all interior classrooms. Yet this 40,000-sc[uare-foot mall meets the district 's 
energy standards, too. using "semi-conditioning" to control its climate, a unique system that features 
cool air being reclaimed f r o m classroom exhausts, and hot air escaping f r o m motorized vents atop the 
mall. The judges thought Tate Snyder Kimsey's design was pretty cool aesthetically, as well . "The f ine 
detail i n simple materials and their use in the interiors and the way they stretch to the outside space 
takes a bui ld ing type that verges on being a mall and becomes a very elegant piece of architecture." 

shared science & 
generic classrooms 

house #3 

house #4 
shared art & 
technology rooms 

house ffi 

house #2 

The school's main 

entry features a 

canopy for shade. 

a 5 

2OO6 A R C H I T t C T U R E LAS V E G A S 73 



REGIONAL ANIMAL CAMPUS 
Honor Award, Built 

Tate Snyder Kimsey Architects 

W e loved it right out of the box," the jurors said. This animal-care campus, the 
new addi t ion to the Lied Animal Shelter at 655 North Mojave Road, is indeed 

easy to fall for . Although, at f i r s t sight, its 22 bungalows—twin rows of identical steel 
modular units—actually seem more i n the box. "It 's simple and repetitive bui ld ing, and 
you'd th ink you'd be bored wi th that." the jurors commented, "but on the contrary, it is 
quite beautiful and interesting." They admired the steady juxtaposition of the vertical 
towers wi t l i the horizontal bungalows, and llicvcoinpliiiicoKMl ilic cliicr (list i t iguishing 
trait of each structure: sh i f t i ng colors f r o m tower to tower. "The scale and perspective is 
interesting and well done. ... There is a module here that is at once humane and opera 
t ional ." And why should animal housing need to do any more tricks than that, when its 
bottom line is about comfortably showcasing and f ind ing new homes for the dozen or so 
fur ry f r iends i n each unit? Yet functionally something quite flashy underlies the achieve
ment of Tate Snyder Kimsey's simple design: sustainability, the type Las Vegas has never 
seen before. That's because the campus also serves as a showcase of green architecture 
at its best, having been developed i n accordance with LEED Platinum standards—the U.S. 
Green Bui lding Council's highest level of certification. For example, those towers don't 
just serve as minimal is t ic signage, but as convection chimneys to vent and cool each bun
galow. Shading between the rows of adoption areas is supplied by canopies that doul)le 
as supports fo r photovoltaic cells, which convert sunlight into power. When everUiudly 
combined wi th six wind turbines, 65 percent of the campus' energy wi l l be self-produced. 
Not that much w i l l be needed, as each bungalow is equipped with shaded windows, sky
lights that o f fe r a balanced light level and highly efficient heating and cooling systems. I t 
all adds up to a win for the f i r m and for Vega.s. "It is poetic, simple and sustainable," the 
judges ( (included. " I t embodies everything thai a good building should he." 

exhaust cNmney 

air diffusef 
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Rows of colorful 

chimneys and 

photovoltaic cells are 

hallmarks of the 

Lied Animal Shelter. 
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OLD LAS VEGAS MORMON FORT 
VISITOR'S CENTER 
Citation Award, Built 

assemblageSTUDIO 

D esigning a new place to serve and not overshadow a 150-year-old place can't be as easy as 
assemblageSTUDIO made it look. Especially when the latter place is as historically important 

as the Old Mormon Fort, Las Vegas' f irst building. But the design team not only made the new visi tor 
center f i t its context and f u l f i l l its role, they did so while making it an attraction i n its own right—not 
even counting the exhibits inside. " This project gives such a successful narrative of how you arrive at 
the forms and the construction of the space." the jurors wrote. "The mud br ick walls and t imber frame 
were originally done in this region ... and we liked how they were able to put these into a contemporary 
setting, but also allow fo r l i t t le surprises, like the window box corner, to exist simultaneously and 
collaboratively—adding value rather than being in conflict wi th one another." This smart combina
t ion of old and new—a juxtaposition both wi th in the bui lding and the site—bonds visitors wi th the past 
and present. That's called perspective, which is what a history f ie ld t r ip should be about. The jurors 
also appreciated the architect not losing sight of the more basic func t ion of a visitor center: creating 

"a scale perspective [that] really evidences a good understanding and a f i r m grasp of scale and spaces 
for people." Finally, they found the project "interesting f r o m a materials perspective as wel l . " Though 
they're considered modern, the architects magically made weathered-steel s iding and concrete walls 
work in this historical context. For this, the Old Mormon Fort's new addit ion received the ultimate 
compliment: " I t feels warm and welcoming, like it belongs." 
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The inviting 

entrance to the 

new visitor's 

center. 
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a 
A look at the 

window box from 

two perspectives 

(shown left and 

opposite page) 

within the center's 

courtyard. 
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Main Street offers 

modern urban 

residences mixed 

in with office and 

retail spaces. 

MAIN STREET LAS VEGAS 
Citation Award. Unbuilt 

Blok Haus and assemblageSTUDIO Collaborative 

T his project would be a big turn-on for any Vegas urbanite who admires the high-r ise 
phenomenon f r o m afar but wonders what's i n it for real residents l ike himself who 

work hard f o r a l i v ing and wouldn't mind playing more Downtown, given the chance. 
He'd love to live at Main Street, a modern, mixed-use dream that, pending city approval, 
could come true on the outskirts of the redevelopment d is t r ic t . And evidently he could 
afford i t , as the architects—on a mission "to deal wi th attainable housing," a growing 
issue in Las Vegas—came up with a contemporary design that "would appeal to the creative 
class" (such as teachers and young architects) yet fal l " w i t h i n budget." The jurors d idn ' t 
comment on the affordabi l i ty or urban-lifestyle issues—unfortunately, as the architects 
stressed that Main Street was designed to be a counterpoint to the city's luxury high-r ise 
craze—but they did marvel at the team's "classic modernist" aesthetic. " I t has a s impl ic i ty 
that expands to richness. ... This project presents a clarity of thought that is reminiscent 
of Mies van der Robe." The 482 one- to three-bedroom units on the 11-acre parcel are 
each a cluster of boxes of varying elevations, dimensions and textures ( inc lud ing stucco 
and metal siding), creating an engaging visual mix to go along w i t h the development's 
variety of uses (there are 3 i spaces for office and retail o n the ground f l o o r ) . The units 
are organized around open circulation catwalks, which the architects hope would "create 
opportunities for community interaction." There are also congregational opportunit ies 
courtesy of the rooftop terrace and. i n the commons area between units , two s w i m m i n g 
pools. The architects also responded to the climate, calling f o r an open design that 
allows cross venti lat ion i n all units as well as solar shading—which is much-needed 
encouragement fo r Las Vegas residents to leave their cool homes in the summer. 
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UNLV ATHLETIC ACADEMIC 
ADMINISTRATION CENTER 
Honor Award. Unbuilt 

Welles Pugsley Architects 

F or a project that involved everything f r o m university bureaucracy to NCAA codes of 
conduct to fou l balls, i t looked l ike it might have been a relatively fun design process. 

Setting out to make new off ice space for the athletic department and a study faci l i ty for 
student-athletes, the design team f i r s t went through meetings with UNLV's design com
mittee. The result was an expanded mission whose challenges included the need for a wow 
factor (making certain spaces "suitable fo r recrui t ing athletes and wooing donors") and 
working around a "plethora" of restrictions (creating spaces that keep athletes and donors 
f r o m mingl ing) . This "new gateway" to the athletic complex also had to f i t i n among base
ball f ields, the track venue and football practice facility—literally and visually. Once these 
needs were grasped, the f i r m led a charrette process that culminated with the architects 
coming up wi th concepts i n 48 hours. Designers evolved the building through a variety ol 
looks—at one point even drawing inspi ra t ion f r o m Star IFars" Jawa Sandcrawler—trying to 
get at the wow factor i n two particular spaces: the Hall of Fame and the Student Lounge. The 
architects arrived at solutions through creative use of volume, color and material ( inc lud
ing Cor-Ten, zinc and concrete), popping out these "special" sections and allowing the rest 
of the bui ld ing (the off ice components) to be i n the background. "This is a solid piece of 
architecture," the j u ry stated, " f r o m its overall conception to how it's programmed and how 
it w i l l be used." The center, scheduled to open by winter 2007, answers each problem prag
matically l ike a wise academician, yet, l ike a good team, rose to the occasion of its purpose. 

11 IS what ;in athletic and academic center should be, rather than another typography that 
might be found on a university," the jury concluded. " I t is proportioned just right i n space 
and scale ... and it would be an exci t ing place to be." 
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The iconic entryway 

with its two-and-a-half-

story glass wall (above) 

will house UNLVs 

sports hall of fame. The 

center's two other main 

spaces are the athletic 

department (right side 

of model shown on the 

left) and the student-

athlete study center 

(foreground of model 

on the opposite page). 
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I l l l l l l l l l l l l l l l l l 

The PANEL 

house can be 

changed as the 

owner's lifestyle 

changes. 

I l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l l 

PANEL: ACCESSORIZE AS NEEDED 
Honor Award, Academic 

Daniel Chenin. Assoc. AIA 

D aniel Chenin opened his project statement with the quote, "The only th ing we can predict 
with certainty is change." The UNLV student may, however, be an exception to that rule. 

Judging f r o m his award-winning design, it's a certainty that he ' l l get hired right out of school. The 
jury used the adjectives "compelling," "exceptional" and "dynamic" to describe his work—doubly 
impressive when you consider that his aim is to redesign the American home. "This is the k i n d of 
project you can spend your whole career working on," one ju ro r wrote, "and it is exquisitely pre
sented." Chenin contends that the primary certainty i n l i fe has been "ignored" by the homebui ld-
ing industiy. "Our houses are not easily adaptable and therefore they do not reflect our current 
societal trends, lifestyles and l iving habits, which are marked by constant and sometimes sudden 
change." A new architectural approach, he claims, would allow a house to be "changeable so that 
the household and house can evolve together over t ime." His solution, the PANEL house, offers a 
system of components (bui lding blocks or modules) that can be disassembled and reconfigured 
when the inhabitants go, say, f r o m family of four to empty nesters. "Much like a qui l t , " Chenin 
says, "the modular components of the PANEL house are pieced together throughout its l i fe t ime as 
the household evolves." Or, as his project's subtitle puts i t : "Accessorize as Needed." He calls for 
a post-and-beam construction, which allows for a "clean, orderly and open character," but also an 
in f in i t e range i n panel constniction and material choice because the walls are not load-bearing. He 
proceeds to demonstrate through computer illustrations and a flow chart how a home can evolve 
with lifestyle change. I f , for example, your divorced daughter returns home wi th her chi ld , you 
can reconfigure your home so that she can have her own wing or a casita. Chenin even projects the 
PANEL into the future, as a movement, saying its "plug-and-play" nature is conducive to "germi
nating throughout the suburban and urban neighborhoods across the country." One juror seemed 
to know where Chenin might start: "1 wish this young man would come to LA." 

Panel • Frame j 
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A giant canopy 

(opposite page) 

shades the home 

yet lets in plenty 

of indirect light 

(right). Along one 

of the rammed-

earth walls will be 

a row of bamboo 

plants (below). 
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J2 
Merit Award. Unbuilt 

assemblageSTUDIO 

D 
elieve it or not. in the Valley of the Dul l , there is a master-planned community in 

• ^ r Summerl in that actually requires "design individual i ty." It certainly got what it 
demanded, and then some, in the case of J?, a modern marvel of Vegas homesteading that 's 
being nestled into the base of Red Rock. AssemblageSTUDIO called for materials that 
range f rom weathered steel to rammed eaith (a first for Vegas). The designers blur the l ine 
between indoors and outdoors throughout the house, declaring the residence to be as much 
about this seamless lifestyle "as it is about the architecture." And once f in ished. J2 w i l l gain 
2,0 percent of its power f rom the sun, as part of its energy efficiency and environmental 
fr iendliness. While such qualities seem foreign here, the irony is that the jurors loved the 
home because. "Of all the projects we reviewed, this one is the most regional and really 
looks as if it belongs here." Perhaps it took an architect designing for a couple of architects 
(the two J's—John Klai. AIA and Jon Sparer. A lA ) for Vegas to see the light of a desert-
appropriate dwelling. Which wouldn't be direct l ight, of course. That's absorbed by the 
photovoltaic modules atop J^'s giant canopy, which pr imar i ly serves to shade the residence, 
al lowing what the architect believes to be a natural way to live in the desert: externally as 
much internally. In fact, he refers to this type of design as "a tradit ional desert habi tat ion." 
Wi th 1 2 , 0 0 0 inter ior square feet, you can imagine there are plenty of places to roam over
al l , and each indoor space either provides a view of the Valley or an outdoor escape. Even 
the basement bar and game room connect to a courtyard. Having all that space isn't exactly 
a t ime-honored tradit ion in the desert. Nevertheless, the jurors were impressed that J 3 
can be that big yet feel l ike home: "The way the plan breaks up and the way the individual 
spaces are planned, it does not lose the human scale or the abil i ty to be an int imate house." 

< IS ^ 
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The tower's 

crown suggests 

its authority, 

as if it were a 

t ra f f ic cop. 
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HcCARRAN INTERNATIONAL AIRPORT 
RAMP CONTROL TOWER 
Merit Award. Built 

Tate Snyder Kimsey Architects 

T his project scored points before the jury even met. "As I flew into Las Vegas, I admired the new a i rpor t tower, so 
I was pleased to f i nd i t as a project i n the design awards," one ju ro r stated. "We really loved this project and how 

it stands on the landscape. I t provides a great counterpoint to the images of the Str ip." I n one photo the ju rors saw 
the sleek, steely tower against the mult icolored "skyline" of New York-New York hotel-casino, authoritatively stand
ing watch over the main intersection i n America's playground. Like a t raf f ic cop. That's one of the allusions that Tate 
Snyder Kimsey was going for in this $5 mi l l ion project for the Clark County Department of Aviat ion, wh ich sought an 
observation point for aircraft movement on the ground. The Federal Aviat ion Admin is t ra t ion , as you might guess, has 
very strict standards for such a structure. But the architect made the most of what creative f reedom it d id have, gett ing 
anthropomorphic w i th the base and exterior. Inspiration for the legs came f r o m the Colossus of Rhodes (the ancient 
statue once thought to have straddled the Mediterranean island's harbor entrance), serving as a symbolic point of 
entry for this tourist city. The top of the tower draws f rom a policeman's hat (thus the t i l t of the crown). As a whole, 
the architect goes as far as to suggest the star of the animated Iron Giant as a likeness, but it 's not clear how this subtle 
metaphor plays out. Nonetheless, the jury responded well to the whimsy. "We th ink the architect has some f u n w i th 
the analogy of The Iron Giant robot and how the form comes about." Meant ime, on the more practical level, the tower 
seems to be funct ion ing just f ine: all jurors returned home safely. 

The architect 

drew inspiration 

f rom the robot in 

The Iron Giant. 



Rising to Meet Your Design 
Ciiaiienge, One Buiiding at a Time 

w\Aw.harrisengineers.com 
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ENERGY EFFICIENT BUILDING SYSTEM' 
"Changing the way the world builds." 

Recyclable 

Versatile 

Non Toxic 

Insect Proof 

Build to Spec 

Cost Effective 
Fast and Easy 

to Install 
No Thermal Bridge 

2 ',4 Times Stronger 
ttian Wood 

w 

Resistant to all Natural 
Disasters including Fire 
Superior Insulation - no 

additional insulation needed 

Superior Soundproofing 

Energy Efficient - 40-60% 
savings on annual utility bills 

Resistant to Mold, f̂ îldew, 
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so \'t'ar\ iij Si-rvin Celebrating 5 0 \fears 
BY RANDY LAYIGNE, Won. A\A, Executive Director 

LAS VEGAS HAS A IOO-YEAR HISTORY OF ATTRACTING 

unconventional, strongly independent individuals. 
This city was built by those who dared to dream 
beyond the ordinary, to risk everything on their ideas 
and abilities. The architects and design professionals 
who helped build it clearly exhibited these attri-
butes-in abundance. So it is something of a miracle 
that, in 1956. a handful of maverick architects joined 
together to establish the Las Vegas Chapter of the 
American Institute of Architects. And today. 5 0 years 
later, the chapter remains a vital entity in the com
munity with more than 5 0 0 members. 

The AIA Las Vegas Chapter was established on 

January 6.1956. Since then, the city and AIA members 
have benefited from the many architects who have 
served as president, board directors and committee 
chairs, and have led the chapter in upholding the Code 
of Ethics and Professional Conduct: to protect the pro
fession, raise the quality of architecture and safeguard 
the health, safety and welfare of the public. 

In the last half-century, members of AIA Las Vegas 
have contributed daily to the planning, designing and 
building of this most extraordinary city. They have 
been an integral part of the growth and development 
of our communities. They initiated the effort to estab
lish the School of Architecture at UNLV, and they have 

created and provided numerous community-outreach 
programs that have enhanced the livability of our city. 

Last year, AIA Las Vegas brought international 
recognition to the city and its architecture by host
ing the largest and most successful AIA National 
Convention and Design Exposition in the history of 
the Institute, with more than 2 5 , 0 0 0 attendees. In 
doing this. AIA Las Vegas proved that, even 5 0 years 
later, the wild, unconventional spirit of the architects 
who first established the Chapter is alive and thriving, 
and that today's AIA architects and design profes
sionals still dare to dream beyond the ordinary—and 
successfully turn those dreams into reality. • 

Looking Forward to the Next 5 0 ..• 
BY GEORGE TATE, AIA Emeritus 

Las Vegas changes so fast that it's hard to imagine 
what the city or the architecture profession will be 
like in 5 0 years. We asked George Tate, who has 
worked here for the past 5 0 years, fo give î  a try. 

I HAVE IN MY F ILES S O M E S K E T C H E S O F WHAT A W E L L -

known designer in the 1 9 3 0 s thought automobiles, 
trains and buildings would look like in the future. 
Anytime I attempt to predict the future, I am 
reminded to look at those sketches and hope not 
to look so much the fool as that designer. But I do 
have some thoughts ... 

Just as things commonplace today were com
pletely unbelievable years ago. the future will be 
completely different from our wildest dreams. As 
always, this future will be driven by technological 
advancement, but in Southern Nevada, I think the 
changes that will have the most profound effect 
on architecture and this city will have to due with 
societal, political and economic shifts. 

We are particularly liable to certain threats that 
could disastrously affect what we have come to 
think of as an unsinkable economy. Economic cycles 
have always had a profound effect on architecture, 
but especially so where the sole industry is entirely 
dependent on tourism. Look for examples of down 
cycles in building in Arizona when they overbuilt, 
or in Texas when they got overextended, and 
closer to home in California when they got ahead of 
the economy. Then consider New York City-what 
would happen to us if we received a hit by terrorists 
on one of our major hotels? 

Another threat to our prosperity is in the image 
problem we face if we go too far in promoting 
Sin City sleaze as our only marketable product. 
By getting too far ahead of the curve of public 
acceptance, we risk the action of politicians on the 
federal level, stepping in with high-handed laws like 
those that whacked the tobacco industry, citing 
gambling as a drain on society and public funds. 
Politicians at the federal level are always looking 
for new sources of money, and legalized gambling is 
one that has them drooling. 

The biggest and ultimate threat to our continued 
growth, however, is the limitation of water. Even 
modern technology cannot brush that aside. Our 
profession will be called upon even more to design 
projects that conserve that precious commodity, and 
to design more energy-efficient buildings. Today we 
throw around terms like "green building" and "sus-
tainability" as if we are experts in this regard, but I do 
not believe we have scratched the surface in terms 
of what the future will require of us. (Incidentally, 
we learned in our architecture classes half a century 
ago the principles now referred to by these fancy 
names, only then we called it "architecture.") We 
must become more attuned to nature and how to 
make better use of the resources that are especially 
limited here in the arid Southwest. 

Transportation problems, too. have a tremen
dous impact on building and on the evolution of 
cities. In my opinion, our only solution lies in taking 
more drastic steps in the design of our city and its 
outlying areas. Major changes in city and regional 

planning concepts must be undertaken so that liv
ing areas are connected to working areas and to 
commercial areas and to Downtown, and so on, in 
such a way that the varying transportation needs 
of individuals are met by a rapid, convenient, quiet 
and unified system. In a future world, if there is to 
be any quality of life, we as designers must envision 
it and then make it happen. 

Years ago when I was an architectural student, 
we had a visit from the prestigious Frank Lloyd 
Wright. We had set up the common area displaying 
the best work of the students, hoping to get some 
helpful comments from this famous architect. We 
even set up a place for him to sit and a microphone 
to use as he spoke to the students. True to form, 
he strode into the building, refused to go near the 
microphone, and for a while wandered around the 
room, pointing out several misspelled words on the 
students' work. When he did finally address us he 
rambled on about organic architecture—I think. Me 
was mesmerizing to us young students, but I didn't 
really know what he was talking about, except for 
one statement he made that has stuck with me all 
these years. He said a future generation-not ours 
but a generation of architects beyond ours—would 
bring into being the greatest period of architecture 
the world has ever known. Obviously that kind of 
left us out. but if there was any truth to his predic
tion, I believe we can say that at least we paved the 
way for that generation. 

Like Frank Lloyd Wright, I expect our future 
architects to make the most it. H 
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t̂tuiiurofiliv 
Son of the Desert 
After nearly four decades of creating first-rate regional designs, Jess Holmes calls 
it a day-sort of BY G R E G BLAKE MILLER 

O ESs H O L M E S D O E S N O T D E S I G N B U I L D I N G S W I T H T H E GOAL 

of shocking anyone. Sometimes, though, all it takes to 
shock folks is to believe i n a perfectly reasonable concept 
and follow its perfectly reasonable lead. When Holmes was 
designing the Wl i i tney Library in the early 1990s, the rea
sonable concept was that the colors of the bui ld ing should 
echo and interact w i th the colors of the desert, so he chose 
a palette of lavender, gold and terra cotta. This was a time 
when the general consensus around the Valley was that the 
color of the desert was, wel l , tan. 

"We had so much trouble with the libraiy board with 
the color of that bui ld ing," recalls Holmes. "One lady ran 

in mad complaining about the 
colors: 'Where do those colors 
come from?' I said. T il tell you 
where those colors come from. 
You go outside at sunset and look. 
Those are the colors you'll see." 

Nevertheless, he has given the Las Vegas Valley a number of 
outstanding public buildings that, taken together, clearly 
bear the mark of their designer. We see this mark, for 
instance, in the hi l ly topography he crafted around (and 
beneath) the Henderson Multigenerational Center. UNLV's 
Student Services Bui ld ing and the Whitney Library. We see 
it in his use of towers and skylights to br ing daylight into 
the center of these bui ldings, even as stylized and sometime 
windowless external walls keep out the heat. We see it in the 
sweeping curved facades of the Beam Music Center and the 
Bigelow Physics Bui ld ing at UNLV. 

"One common thread is that he introduced that curve or 
circular element," says Chris Larsen. the managing partner 
at Dekker/Pericli/Sabatini. who has worked with Holmes for 
14 years. "But he didn't do it just tor the sake of it; he did it 
because it made sense, to soften a space or welcome people 
into a bui lding. He's veiy regional, very attuned to the need 
to welcome sunlight in but protect f rom harsh winds. And he 

He has given Las Vegas a number of outstandi ng 
public buildings that, taken together, clearly 
bear the mark of their designer. 

She came back and said, 'You're 
ahsoliitciv right."" 

Dur ing his 39-year career. 
Holmes—who retired last fall from 
the f i rm lu' co loiiiKlcd. Dckkci / 
Perich/Holnu's/Sabatini—earned 
an admirable reputation for both 
lulcl i ly to concept and impec

cable consideration toward his clients. The not-so-secret 
secret behind this reputation is his ability to explain his 
vision, and the reasons for it. Spend some time talking with 
Holmes about architecture and no principle seems arcane, 
no f lourish inexplicable, and no stinctural element unsup
ported by reason. The site drives the coiucpt. the concept 
drives the design—and if the design seems dreamy. Holmes 
wi l l show you the roots of that dream right there in the soil. 

Holmes argues that he never developed a signature 
style—that he approached every bui ld ing. is .1 inn(|ue design. 

considers outdoor space as im|)ortant as indoor s[)acc." 
Holmes" understanding of both the demands and pecu

liar beauties of the desert started early. He grew up in Santa 
Fe, New Mexico, and—after a short but fortuitous stint at 
Texas Tech, where he met and befriended Robert Fielden. 
who would later br ing h im to Las Vegas—he graduated from 
the University of New Mexico in Albuquerque. In 1967 he 
opened his first |)raetice there. In 1978 he joined Fielden 
at jack M i l ler and Associates in Las Vegas, but wound up as 
the f i rm's point man in Reno. Homesick, he headed back to 
Albuquerque in 1984 and teamed up with Bill Sabatini. The 
new f i rm established a key relationship with the University 
of New Mexico, and in 1988 Holmes came to Las Vegas to 
open a second off ice. He had enjoyed bui ld ing for UNM— 
universities, he says, offer the best opportunity for tmly 
creative, ambit ious architecture—and was hoping for the 
chance to design for UNLV. 

Almost immediately, he got his chance. He was given 90 
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Pemembering Dale Scheideman, who built a future for our children 

THE AMERICAN INSTITUTE OF ARCHITECTS LOST ONE 

good soldier when Colonel Elton Dale Scheideman 
died on February 8, 2 0 0 6 . 

Scheideman. who was 72. served as an architect 
for the U.S. Air Force for 3 0 years, directing and 
building housing for soldiers around the world. He 
retired in 1989. and two years later began his illus
trious second career, as director of New Schools 
and Facility Planning for the Clark County School 
District, the nation's f i f th largest. During his M years 
of service in Southern Nevada, he was responsible 

for the planning and building of 169 schools, as well 
as nearly 2 0 0 projects at existing schools. 

But beyond meeting the incredible demand 
of America's fastest-growing metropolitan area. 
Scheideman will be remembered as an architect 
who put students' needs above all else. "Mis vision 
was to build the best places for kids to learn," says 
Paul Gerner. associate superintendent of facilities. 

"Dale believed strongly that design and construc
tion had a direct bearing on how kids learn." said 
Fred Smith, the school district's construction man
ager. "He showed us that good and attractive archi
tecture is not necessarily expensive architecture." 

Some concepts that Scheideman worked into 
projects included: 

• Plenty of sunlight in classrooms to help stu
dents remain alert and save the district money 
on power bills. 

• Kindergarten playgrounds situated to avoid 
direct contact with areas frequented by older ele
mentary children, reducing the possibility of bullying. 

• Safer interior spaces, including courtyards that 
gave students the benefits of learning outdoors 
without being exposed to traffic or passersby. 

• Creating interactive environments that tran
scend the classroom, where students can experi
ence science and the arts. At John Vanderberg 
Elementary School in Henderson, for example, 
Scheideman oversaw the construction of the $1 
million, 3.000-square-foot biosphere rainforest. He 
helped create the School of Mines at McCaw 

Elementary School and the Marine Biology Lab at 
Estes McDoniel Elementary School in Henderson. 

"Dale looked at [these special environments! as 
a laboratory where kids could experience hands-on 
science," said Carolyn Reedom, a longtime princi
pal in the school district. "Dale was supportive of 
projects that principals thought would be good for 
their students, even ones that had not been tested 
elsewhere. He helped children go beyond what 
they could learn in the classroom." 

AIA Las Vegas President Wade Simpson says 
Scheideman's "impact on education in Southern 
Nevada has been tremendous, and his loss will be 
felt for many years." 

Scheideman was a member of the AIA for 16 
years. He served as president of both AIA Las 
Vegas (in 2 0 0 3 ) and AIA Nevada (in 2 0 0 5 ) . In 2 0 0 4 . 

he received the AIA Nevada Silver Medal—the 
highest service honor that can be bestowed upon 
an architect. 

Through Scheideman's vision and leadership, 
the AIA Las Vegas Chapter established the "Design 
for Learning" Foundation as the Legacy Project for 
the AIA 2 0 0 5 National Convention. In his memory 
it has been rededicated as the Dale Scheideman 
AIA Design for Learning Foundation. It will fund 
the exploration and research into the design of 
educational facilities and study how design affects 
a student's performance and achievement. The 
foundation's goal is to translate this knowledge into 
better facility planning and architecture. • 

days to design a eomplex of dormitories and a dining haU. 

Tliere was no wiggle room: The students were coming in the 

fall and they needed a place to live. "For 90 days we slept and 

took our meals on the floor." Holmes says. "Once a week they 

said. Go home and shower! You smell.' It was a tremendous 

effort. There were huge stakes for the university, and for us." 

The design was completed on time, the huildings were 

ready early, and Holmes cemented a relationship with 

UNLV that lasts to this day. 

To an old friend like Fielden. it figures that any client 

who begins a relationship with Holmes will want to keep the 

relationship going. 

"If there was a model you would want in terms of profes

sional behavior for an architect, he's the guy you would fol

low and document," Fielden says. "He has the highest level 

of ethical standards, he thinks of others before himself, 

he's a great teacher. He's also a mai-velous craftsman. His 

designs are straightforward, contemporary, regional—part 

of this place. You couldn't ask for anyone to do a better job 

of designing for our environment than he does." 

In retirement. Holmes. 66. hopes to build a house in 

Pahrump. travel the country in his motor home with his 

wife, Connie, and start painting again—a hobby he's left 

aside since college. But he's not quite finished here in the 

Valley. For 14 years he's been working on the Visitor Center 

at the Clark County Wetlands Park. For an admirer of desert 

diversity, it was a project to treasure, but the funding was 

never available to complete it. Now the money—most of it, 

anyway—is there, and Holmes will stay on as a consultant. 

Joan Lolmaugh, manager of cultural affairs for Clark 

County Parks and Recreation, has worked with Holmes 

from the project's inception. She says the unique structure, 

which will stand on stilts above the 100-year-flood level, 

could be complete within two years. 

"Jess was the prime mover, the motivator, the carrier of 

the torch for the design for a building that would integrate 

the architecture into the environment itself," Lolmaugh says. 

"He was able to translate that sense of integration to everyone 

involved. He's a wonderful individual to work with, very sen

sitive in terms of listening and interpreting our needs. He's 

been the guiding light on this project, and it only seemed 

appropriate that he could see it through." • 
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A I \ 
LAS VEGAS THE AlA NEVADA DISTINGUISHED SERVICE AWARDS 

Each year, the state chapter of the American Institute of Architects honors 

members and firms who have made significant contributions to the community 

and the profession through the various levels of AlA membership. 

THE AlA NEVADA SILVER MEDAL 
J a c k B. S h e e h a n , A l A 
Sheehan. Van Woert. Bigotti Architects. Reno 

The Silver Medal, the highest honor that 
AlA Nevada can bestow upon an individual 
architect, recognizes distinguished service 
to the profession. 

;1 

THE ARCHITECTURE FIRM AWARD 
S H Archi tecture , L a s Vegas 
Awarded to the firm that has consistently produced distinguished architecture for a period of at 
least l O years and has exhibited a commitment to be of service to the public and to the American 
Institute of Architects. This is the highest honor the state can bestow on a firm. 

T H E AlA NEVADA SERVICE AWARD 
W a d e Simpson, AlA 
We//es Pi/gs/ey Arc/iitects, Las Vegas 

Awarded to a member who has contributed 
significantly to the profession through the 
American Institute of Architects. 

THE YOUNG ARCHITECT 
CITATION 
Mike Purti l l , A lA 
Aptus Architecture. Las Vegas 

Recognizes the individual who. at 
an early stage of his career, has 
shown exceptional leadership in 
design, education and/or service 
to the profession. 

THE AlA NEVADA ASSOCIATE AWARD 
Robin Stark, Assoc . AlA 
Tate Snyder Kimsey Architects. Las Vegas 

Awarded to the associate member who 
has contributed significantly to the 
profession through their participation 
in their local chapter of the American 
Institute of Architects. 

THE AlA NEVADA ALLIED 
MEMBER AWARD 
Kelle Herning 
Visfa Painf, Las Vegas 

Presented to the allied member 
who has contributed significantly 
to the profession through their 
participation in their local chapter 
of the American Institute of 
Architects. 
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ADVANCING THE PROFESSION 
Bradley D. Schuiz, A lA 

Honored with the AlA WMR Silver Medal 

Within the Western Mountain Region, the highest honor that can be bestowed upon an architect 
is the AlA WMR Silver Medal. Architect Bradley D. Schuiz, AlA, was the recipient of this honor for 
2 0 0 5 in recognition of his significant contributions to the institute, the profession, the citizens of the 
region and his own community 

An AlA member since 1983. Schuiz has worked continuously to improve the profession and to 
better his community. He has served as president of the AlA Las Vegas and AlA Nevada chapters 
and has been instrumental in the success of both organizations over the years. In 1997. AlA Nevada 
recognized Schulz's contributions by honoring him with the AlA Nevada Service Award, and in 2 0 0 2 
he received the AlA Nevada Silver Medal. 

An Upjohn Fellow. Schuiz represented the Western Mountain Region on the AlA National Board 
of Directors from 2 0 0 0 - 0 3 - Through his efforts, the AlA Las Vegas Chapter was honored to be the 
host chapter for the 2 0 0 5 AlA National Convention. As chair of the AlA Las Vegas Convention 
Steering Committee, his leadership resulted in the most successful venture the chapter has ever 
undertaken, and the largest and most successful in the history of the institute. Not only was the 
convention a huge financial success, but also in terms of recognition for architects and the AlA in the 
Las Vegas community 

Schuiz has been an advocate to reinforce the link between academia and the practice of architec
ture. He served from 2 0 0 0 - 0 3 as co-chair of the National Intern Development Program Coordinating 
Committee and was selected to be one of three AlA members serving on the NAAB Board of 
Directors in 2 0 0 4 . He will serve as National Secretary for NAAB in 2 0 0 6 . 

Matching Our Clients' Needs With Our Candidates' Goa. 

strategic recruiting 
professional placement 

architecture 

interiors 

executive management 

N D H 
SEARCH 

// (I t / o / / w i ci 

tel. 800.840.2180 www.ndhscarch.com info@ndhsearch.com 

ceptional Design Solutions for 
ceptional High-Perfonnance Buildings 

With Trenwyth premium architectural 
concrete masorry units, you'll aeate 
inspired, functional, enduing buildings. 

Trenwyth offers the ceramic tile look of 
Astra-Glaze-SW+® ^azed masonry 
units, Verastone* and Trendstone* 
ground face units, terrazzo-like 
Trendstone Plus® filled and polished 
units, Mesastone® textured and 
Acousta-WaP sound absortDing units. 

For more information, 
call 1-800-233-1924 or visit us at 

W W W . t r e n w y t h . c o r 
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2 0 0 6 AIA LAS VEGAS HIGHLIGHTS AIA Las Vegas is an active and vital professional organi
zation providing educational, social and public service 
programs that benefit our members and the community. 
We invite all who are interested in quality architecture 
and in building livable communities to join us. Learn 
more about AIA Las Vegas by visiting our website, aiai-
asvegas.org. Listed here are a few of the programs and 
events we have planned for 2 0 0 6 . 

The AIA 

Commemorat ive 

Cup goes to the 

winner of the 

golf tournament. 

Architecture Week-Officially proclaimed by Las Vegas Mayor Oscar 
Goodman, the City Council and the Clark County Commission, April 14-22 
will be a weeklong celebration of architecture in Las Vegas. In addition to 
exhibits, school programs and the release of the Architecture Las Vegas 
magazine, tune into KNPR 88.9-FM to hear architects and community lead
ers discuss the most urgent and interesting issues regarding the plans and 
architecture of Las Vegas. 

Workforce Mousing Conference-Across the nation, communities are 
struggling with how to provide attainable housing and how to build hous
ing that is both sustainable and makes best use of our natural resources. 
Nowhere is the problem more acute than in Las Vegas, where the high-rise 
condominium boom, escalating property prices and an ever-increasing 
population have strained the market. Faculty for public, private schools 
and universities, entry-level employees in technology and manufactur
ing, and hotel-casino workers are hard-pressed to find homes that they 
can afford. AIA Las Vegas is tackling the issue head on by providing this 
intensive conference and design charrette for city and county planning 
officials, developers, financial institutions and architects. Following a morn
ing of programs that address land use, public policies, the developer's role, 
sustainable design and urban planning, there will be a design charrette 
focusing on quality solutions. Contact AIA Las Vegas for information on 
registration and participation, 702 -895-0936 . 

SSrd Annual Golf Tournament-The 
longest-running golf tournament in Southern 
Nevada is always one of the highlights of 
our year. The 2 0 0 6 edition is scheduled for 
May 22 at Spanish Trail Golf Course. Player, 
team and sponsor spaces are available. Call 
702 -895-0936 to reserve. 

AIA Las Vegas Product Show-This 
annual event is open to the public and 
includes more than 120 exhibitors providing 
the latest products and technology in the 
design and building industry. This year's 
show will be October 4 in the Pavilion at 
the Stardust Hotel. 

Klai Juba Lectures-This excellent lecture series, funded by Klai Juba 
Architects, brings nationally renowned architects and designers to Las 
Vegas. Lectures take place in the Architecture Studies Library in the 
School of Architecture on the UNLV campus. Check the aia/osvegas.org 
website for a schedule of speakers and dates. 

AIA Las Vegas gratefully acknowledges 
our 2 0 0 6 Platinum Sponsors 

C M Reprographics 
Lightolier 

Nevada Sales Agency 

Tate Snyder Kimsey Architects were recognized for three outstanding 

projects at the recent AIA Nevada Design Awards. 

AIA Nevada Excellence in Design & Distinguished Service 
Awards-Designed to recognize excellence in architecture and service 
to the profession and the community, this statewide awards program will 
be in Reno this year, hosted by the AIA Northern Nevada Chapter Held 
in the autumn and open to the public, the date and location of the awards 
banquet will be announced as soon as confirmed. Contact AIA Northern 
Nevada at 7 7 5 - 8 2 7 - 6 6 0 0 to purchase tickets. 

The Product 

Show features 

the latest in 

design and 

building. 
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O N T H E B O A R D S 

CLARK COUNTY FIRE STATION PROTOTYPE 

B J G Arch i tec ture • Engineering 
Lead designer: Gary Eddington 
Client: Clark County Real Property Management. 
Clark County Fire Department 
Location: Mountain's Edge Parkway and Buffalo Drive 
Objective: Station 6 6 is the first of Clark County's new 
prototype fire station designs, integrating thie latest 
technology, equipment and safety features. 
Special attributes: Energy-efficient design concepts, 
including natural lighting via clerestory windows. 
Size: 12,048 square feet 
Start Date: September 2 0 0 6 
Completion Date: June 2 0 0 7 

ANDRE AGASSI COLLEGE PREPARATORY ACADEMY. PHASE 3 B 

(HIGH SCHOOL AND GYMNASIUM) 

Carpenter Sel lers Arch i tec ts 
Lead designer: Rick Sellers, AIA, NCARB; Michael Del Gatto, AIA, NCARB 
Client: Andre Agassi Charitable Foundation 
Builder: Sletten Construction 
Location: Lake Mead Boulevard and J Street 
Objective: To continue the vision created from the master plan and complete the 
design of the K-12 campus with the design of the high school and gymnasium. As 
our team talked, it became apparent that the design of the third phase would sig
nify a culmination of the matriculation process and a celebration of the next phase 
of the student journey: college and the rest of their lives. The final phase was not 
really an ending but a beginning of what will follow. This became the major design 
idea for the process. 

Special attributes: The entire project was phased to meet the emerging classes 
and allow for fundraising. The high school is built adjacent to the existing Phase 2 
middle school, and the gymnasium was built adjacent to the multipurpose build
ing. Day-lighting was incorporated into all learning spaces as well as the gym. The 
main interior social space is the high school commons. This sculptural shape is 
the terminus for the mall and is designed to allow the entire high school student 
body to assemble for a meeting each morning. It is also part of the graduation cer
emony and fundraising. The architects conceptualized a third-floor deck for fund
raisers and events that offered a view of the Las Vegas Valley (as the client had 
requested). They also proposed an idea to create tradition through architecture at 
the school; a commencement bridge from the roof deck to a smaller roof deck that 
spanned over the high school quad below. It is here that the architects wished to 
express that the students' education journey does not end at Agassi Prep. 
Size: 78 ,500 square feet for Phase 3-B 
Start date: Broke ground in October 2 0 0 5 . 

Completion date: August 2 0 0 6 (in time for the new school year) 

High School 
Commons 
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O N T H E B O A R D S 

Imagine what you 
cou ld create . 

Qual i ty Bui ld ing Products. 

I l' L T U R K I) S T 0 N I-
Pittsburgh Corn ing G l a s s Block 

Rinker Colored Concrete 

Nothing compares to the unique 
style and texture of our interior and 

exterior building products. 

Rinker is Ready. 

UNLV'S GREENSPUN COLLEGE OF URBAN AFFAIRS BUILDING 

H K S Inc . /Rober t A.M. Stern Architects 

Client: Greenspun Foundation; Martha Watson, dean of the college; State Public Works Board 
Location: Corner of Maryland Parkway and University Avenue 
Special attributes: Sustainable and LEED accredited, yielding 76.050 net square feet with five floors on a 2.3-acre site. 
It will include faculty and graduate student offices, smart classrooms of a variety of sizes, seminar rooms and open 
informal learning areas. This facility will also house modern television studios and a radio station for student learning. 
Size: 117,000 gross square feet 
Start date: July 2 0 0 6 
Completion date: October 2007 

LIVE/WORK PROJECT 

702-260-9900 

^ 1; 
^^^^^ 
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To see more examples of our building products or 
for more information on Rmker Materials Corporation, 

please visit us wwww.r inkernevada.com 

JMA Architecture Studios 
Lead architect: Edward A. Vance. AIA 
Lead designer: Johannes Elemington 
Client: LV Land Partners 
Location: Bonneville Avenue and Eirst 
Street, and Bonneville and Clark Street 
Objective: The catalyst for the revi-
talization of Las Vegas' downtown 
office/retail code. Block B, the first of a 
nine-building campus, is designed as an 
engaging urban slreelscape. This mixed-
use project links major and minor archi
tectural lines, creating a harmonious 
weave. Inside, unobstructed sight lines 
to storefronts on all levels enhance 
circulation and integrate specialty retail, 
restaurants and entertainment. 
Special attributes: Typical of mixed-use 
development, to support your urban 
lifestyle within walking distance. 
Size: 1.64 million gross square feet for 
two blocks 
Start date: 2 0 0 7 
Completion date: 2010 
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THE PINNACLE 
Las Vegas. Nevada 

DESERT LIVING CENTER & GARDENS AT THE SPRINGS PRESERVE 

Lucchesi Galati Archi tects 

Design team: Raymond Lucchesi. AlA. LEED AP; Jeffrey Roberts, AlA. LEED AP; Deborah Bergin. AlA. 
LEED AP; Lance Kirk. Assoc. AlA. LEED AP: Mark Molina. Assoc. AlA; Sean Crawford 
Client: Las Vegas Valley V^ater District 
Location: Valley View Boulevard and U.S. 95. within the l80-acre Las Vegas Springs Preserve 
Objective: To communicate a vision of sustainable life in the desert. This vision forms the core of a compel
ling array of experiences and stories aimed at helping people make intelligent choices that contribute to a 
sustainable future in the Las Vegas Valley. The visioning process for the DLC and Gardens was developed 
through a series of workshops and charrettes involving the owner, community and professionals. 
Special attributes: The design reflects the local environment at every opportunity, beginning with solar orien
tation for lighting and heating purposes. The structures are integrated into the earth, providing some thermal 
insulation, and above ground, the mass and thickness of walls assist in protecting heat gain and loss. Thermal 
mass is achieved through the use of rammed earth and cast-in-place concrete construction. Through straw-
bale construction, the buildings are able to achieve high insulation values. Overall, the project hopes to earn 
LEED Platinum certification by satisfying objectives related to Sustainable Sites, Water Efficiency, Energy and 
Atmosphere, Materials and Resources, and Indoor Environmental Quality. Pive accompanying acres of conser
vation gardens demonstrate desert-appropriate water and energy-conserving design solutions by applying the 
latest knowledge and technologies. Also included is a constructed wetland for treatment of all gray and black 
water for the entire Springs Preserve, to be reused in the Desert Living Center toilets and gardens. 
Estimated Cost: $28 million 
Size: Five buildings totaling 5 4 , 0 0 0 square feet, plus a five-acre demonstration garden 
Start Date: January 2001 
Completion Date: February 2 0 0 7 Exactly what 

you'd expect is 
exactly what 
we don't do. 

702 2A3-5670 
WWW.YWSARCHITE 

M 
YWS 
ARCHITECTS 
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O N T H E B O A R D S 

Everyone 

are m balance. 

A I A Contract Documents 
Order no\N at www.aia.org 

AIA Contract Documents 
were created from a 
consensus of contractors, 
developersjawyers, and 
architects to balance the 
interests of all parties. No 
Standard contract documents 
keep projects running and 
finishing as successfully. 

Cover all project phases. 

Paper or electronic form. 

Flexible pricing. 

Full Microsoft 

Improved navigational aids. 

THE C U R Y E - A MIXED-USE URBAN VILLAGE 

Klai J u b a Architects 

Location: Interstate 215. along the curve between Durango Drive and 
Sunset Road 
Objective: To create a mixed-use urban village that offers residents a 
suburban lifestyle with urban convenience. 
Special attributes: The first phase is 17-5 acres and will include two 18-
story high-rise luxury condominium towers with 389 units ranging from 
9 7 0 to 3.530 square feet and a tower space of 787,170 total square feet, 
10 buildings with II5.OOO square feet of retail/restaurant space, and 
6 0 . 0 0 0 square feet of Class A commercial loft office space. 
Size: 47.5 acres 
Estimated cost: $330 million plus for the first phase 
Start date: Spring 2 0 0 6 
Completion date: Second quarter 2007 

-

Formatting and collaboration options. 

Forms can now be edited in Microsoft 
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4275 DEAN MARTIN DRIVE 
Las Vegas. Nevada 

K L A I J U B A 

PROJECT T 

Perlman Design Group 
Lead designer: Elias Abboud 
Client: Vegas Group 
Location: Charleston Boulevard and Grand Central 
Parkway 
Special Attributes: Contemporary design matching the 
views to the Arts District and the views to the Strip, 
including offices, restaurants, retail, showrooms and 
condos. 
Size: 46 stories, with 7 2 0 units and a total of 1.4 mil
lion square feet ( l 8 , 0 0 0 square feet of retail, 2 4 , 0 0 0 
square feet of amenities, 8 0 2 , 0 0 0 square feet of resi
dential, 6 0 , 0 0 0 square feet of office) 
Completion date: October 2 0 0 8 

We don't 
follow examples. 

We set them. 

702 243 -5670 
WWW YWSARCHITECTS COM 

# 

Y W S 
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On-site Civil Inspection Services 

Providing Tomorrow's Servires Today 

3515 East Harmon Ave. 

Nevada By Design ^To2';'Z"!525 
ENGINEERING CONSULTANTS fax (702) 938-1530 

Design Awards continued from page 6 9 

Molasky s f'alher, I rw in , was already scop
ing out how to b r i ng Miami to Las Vegas, how
ever, and Steven knew of what he spoke. 

The Heizer project never happened, and 
some of the sculptures have since become 
iconic masterpieces i n the Dia Art Foundation's 
museum in Beacon. New York. But l i igh-r ise 
resident ia l buildings—apartment towers, i f 
you will—came to town with a vengeance. In tlie 
2004 awards, h igh-r ise designs were already 
being considered i n the Unbui l t category, with 
JMA w inn ing an award for its 73-story Summit. 
to be completed later this year on the north 
end of the Str ip. 

As luxur ious as the 50 or so towers are that 
are being designed, bui l t or under discussion 
w i th banks, they s t i l l lack much architectural 
d i s t i nc t i on . This year several more towers 
showed up i n bo th the Built and Unbui l t 
compet i t i on , but almost all were passed over 
quick ly by the judges. "We're at the ensphere," 
Scarpa pronounced. "Things wi l l get much 
more in teres t ing in the fu ture. " Everyone 
nodded. In a city that collects celebrity chefs 
and shows an increasing penchant for name 
architects, it won' t be all that long before the 
city boasts of genuinely interest ing towers. 
The MGM Mirage's CityCenter Project, for 
example, already has on board Cesar Pelli 
and Norman Foster. I thought immediately 
of the Tu rn ing Torso apartments designed by 
Sanliago Calatrava in Malmo, Sweden, and 
the astonishing, almost sc ience-f ic t ion sky
scrapers being erected in Dubai. In order for 
Las Vegas towers to become as sophisticated 
as the city's publ ic bui ld ings, the developers 
are going to have to ante up for a higher level 
of aesthetics. 

POP S C I E N C E 
Speaking of science f ic t ion , the most star

t l i ng aesthetic mot ions I detected were the 
overt al lusions to that genre in two of the 
projects. UNLV's unbui l t Athlet ic Academic & 
Admin i s t ra t i on Bui ld ing, apart f rom having 
an unwieldy name, received the Honor Award 
in that category (see Page 80) . The judges s in 
gled it out for being "formal ly beaut i fu l " and 
"spat ial ly exc i t ing . " What really drew my eye, 
however, was the overt reference to a hu lk ing 
Sfar Wars "Jawa Sandcrawler," a tracked sci
ence- f i c t i on mono l i th bui l t to traverse a des
ert wor ld . That acknowledgement to pop f i lm 
cul ture by Welles Pugsley Architects showed 
both dar ing and a savvy awareness of how to 

evoke an emot ional response f rom students. 
The other was the Mer i t Award given in the 

Bui l l category to the McCarran Internat ional 
A i rpo r t Ramp Control Tower by Tate Snyder 
Kimsey (see Page 87). Perhaps appal l ing ins t i 
tu t ional nomenclature demands a humaniz 
ing touch of humor, hut l ike the UNLV build 
ing. the tower uses a sc ience- f ic t ion icon for 
inspi rat ion—this t ime a Japanese robot f rom 
an anime feature. Standing in contrast to the 
bland hotel and residential towers along the 
St r ip , the cont ro l tower is able both to engage 
the imaginat ion of the viewer and to create a 
br isk dialogue w i th those other bui ld ings. 

AND IN THE FINAL CORNER 
Only one bu i ld ing received an Honor Award 

(the highest rat ing) th is year: the Regional 
An ima l Campus, another Tate Snyder Kimsey 
project (see Page 74). You know it 's the one 
when al l the judges don' t even talk about it 
i n the f i rs t round, that in i t ia l stage of the 
process where they el iminate almost all the 
entr ies wi thout comment. Only one gets put 
aside as a given that requires no further 
thought un t i l they are ready to formalize the 
award language. The publ ic animal shelter is 
a series of relentlessly regular kennels that 
are. nonetheless, wondrous to contemplate, 
w i t h each of the towers topped by a splash of 
br ight color to keep your eye i n mot ion . Using 
inexpensive materials and inte l l igent energy 
techniques, such as modest w ind turbines 
and passive cool ing towers to recirculate air, 
th is completed facil i ty shows how you don't 
have to have a huge budget to be aestheti
cally pleasing, cost-ef fect ive, humane and 
sustainable. 

IN THE BLINK OF AN E Y E 
Were 1 to watch the j u r y i ng process again 

i n another five years, 1 might expect the fo l 
low ing to pass across the f ie ld of v is ion. Both 
the res ident ia l and hotel towers in Las Vegas 
w i l l become more ind iv idual is t ic , yet con
verse w i t h one another—a dynamic that cities 
such as Dubai and Shanghai wi l l envy. Public 
bu i ld ings in Clark County wi l l continue to 
lead the way i n sustainable practices, while 
businesses i n both Reno and Las Vegas wi l l 
mature and seek increasing d is t inc t ion in 
the faces they present to the publ ic . House 
design w i l l fol low last, as it requires educated 
patronage. I n some places that takes a gen
erat ion or two. It started in Nor thern Nevada 
at the tu rn of the century. In Las Vegas, it wi l l 
occur in a relative bl ink of an eye. • 
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Perspect ive continued fronx page 104 

A l l this, I would suggest, is a lot of bubbles 
in a few short years; enough, 1 th ink, to indicate 
a sea-change. A cynic might remark, of course, 
that when people wi th money to build buildings 
and people with a ravenous ambit ion to build 
them face off, an intellectual rapprochement is 
almost certainly at hand. But there is more to 
it than that. Suddenly, the two main points of 
contention between Las Vegas and the culture 
of architecture are becoming less contentious. 
The primary disconnect between Vegas clients 
and "f ine" architects has always revolved less 
around aesthetics than around the question of 
who decides what's aesthetic, of just exactly who 
is in charge. The traditional acquiescence of 
moneyed clients to the architect's whim has 
never had much traction i n Vegas, to put it 
mildly. Now, suddenly, there is a l i t t le give on 
both sides. The second point of argument has to 
do with the singular peculiarity of "high" archi
tectural culture in the last century: the presump-

amazing idea that "serious" architecture need 
not. necessarily, present itself as a cri t ique of 
all "nonserious" architecture—that architecture 
needn't, necessarily, contribute directly to the 
'dismantling of bourgeois society"—or propose 
some idiom of ideological "resistance." 

These ideas, of course, are only revolution
ary i n architecture schools, but i n architec
ture schools they are very revolutionary, and 
throughout the symposium, which was fraught 
with unarticulated r i f t s and acrimony, o ld -
schoolers sat i n stunned amaze l istening to lec
tures about the shag carpeting i n Paul Rudolph's 
bolicmian love pad. They were forced to witness 
other offenses to the mind and spiri t . They had 
to listen to me argue (persuasively. 1 th ink) 
that Jacque Derrida's idea of "deconstruction" 
has absolutely nothing to do wi th "construe 
tion"—and. surprisingly, for the most part. the*y 
held their tongues, which is a sure sign that the 
ground is changing. 

The general upshot of the symposium was. 
f irst , that insti tutional architecture i n a f l u i d 

Y W S A R C H I T E C T S O F F I C E S 
L a s V e g a s , Nevada 

Suddenly, the two main points of contention 
between Las Vegas and the culture of architecture 
are becoming less contentious. 

t ion that residential architecture may be "f ine" 
architecture, that corporate architecture may be 
"f ine" architecture, and that institutional archi
tecture maybe "f ine" architecture. But commer
cial architecture cannot. 

1 understand that this has something to do 
with architecture aspiring to be a "profession" 
rather than a "trade," of course, but it has 
resulted in a culture i n which an architect may 
build a residence fo r a drug lord , a corporate 
headquarters for Enron or a post off ice fo r 
Saddam with no moral shadow attached, while 
the poor fool who designs a department store 
is banished forever to professional purgatory. 
My first sign that this was changing came in 
the f o r m of an e-mail . 1 was invi ted to part ici
pate i n a symposium at the Graduate School of 
Design at Harvard. The whole affair was called 
"Loopholes," a title that referred to loopholes 
in current architectural theory through which 
a young architect might escape current ortho 
doxy. When 1 arrived in Cambridge, however, 
I found the situation a good deal more revolu
tionary than that. There was a new te rm in the 
air: "post cri t ical architect." This new piece 
of nomenclature. 1 discovered, referred to the 

democracy needn't take itself so damn seri
ously, that one might pay one's t raf f ic ticket 
in the b i l l of a giant duck wi th no loss of deco
rum. Second, there was a growing sense that 
commercial architecture i n a f l u i d democracy 
might aspire to some sort of refinement and 
grandeur—that commercial practice might offer 
architects a genuine site fo r their cultural imag
inations. Finally, it was suggested that architec
ture, i n this post-historical moment, needn't, 
necessarily, aspire to historical permanence. 
As one student remarked to me, " I f it doesn't 
work, we could tear it down, you know, l ike they 
do in Vegas." 

The next day, for the f i r s t t ime i n 20 years, 
I Hew home f r o m Hai-vard to Vegas without 
experiencing the t rans i t ional culture shock 
that has always attended this traverse. Boston, 
when I left it . felt a l i t t l e more "wi th i t " than 
usual. Vegas, when I arrived, looked a l i t t le 
more refined. I decided that something was 
really happening, and 1 knew that it doesn't 
take much. Palladio only required eight crazy 
rich guys in the Veneto to change the history of 
architecture. Their contemporary equivalents 

!)<• here in town. • 

We c h a l l e n g e 
convent ion. 

One building 
at a t ime 
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P E R S P E C T I V E 

The Vegas Loophole 
With its guard dropping, and its old guard fading, the serious architecture world may really 
be learning something from us this time around. BY DAVE MICKEY 

G OK MANY Y E A R S , R i T A R U D N E R WAS EXACTLY ON T H E MONKY. 

"Wherever you're f r o m . " she said, "Vegas is the oppo
site of" thai." Certainly, for the past two decades, since 
Rohert Venluri and Denise Scott Brown first used the words 
"architecture" and "Las Vegas" i n the same sentence, one 
could safely say that whatever architecture might be. Vegas 
was the opposite of that. As it turned out. Learning From Las 
Vegas put Vegas on the architectural map, but the favor was 
not reciprocated, nor did the romance flourish. Architects 
attended to what the Venturis had to say, but they sti l l hated 
Vegas. In an age of decorative buildings, they maintained 
their distaste for decorated buildings, and. thus, throughout 
the "908. I shepherded a prol i ferat ion of architectural stu
dios f r o m Hansard. Yale. Columbia and Princeton through a 
proliferat ing number of casino properties—like Virgil guid-

ing l)ai)y DaiUes through the undeivvorld. These fledgling 
architects thought of me as a kind of intellectual bodyguard, 
a protector, but, even so, they were shocked and daunted. 
Their professors, well-known contributors to the "built 
environment," would stand on the floor at Caesars, looking 
frantically about, wringing their hands and muttering, "It's 
so distractingi i t 's so distractingi" 

Every time this happened, I would wonder. Distracting from 
uluK'.'' Umi l I finally realized that Las Vegas was distracting 
these privileged auteurs f rom themselves, f rom the tidy white 
space of their "inner lives." Whenever this happened. I would 
suggest to them that a Vegas casino and a pristine modernist 
enclosure operate veiy similarly. They both offer you a lot to 
see. and virtually nothing to look at. They both bestow p r i 
vacy on the inhabitant—although "high modernist" privac)' 
is much more theatrical, more about dramatic isolation tlian 
actual privacy. For many years, then, it seemed like a Mexican 
standolT. with "high architecture" and "Las Vegas glamour" 
regarding each other warily across an unbridgeable abyss. 

Then things began to change. Rem Koolhaas came to town 
and built an ultra-Teutonic, wildly inappropriate museum in 
the Venetian, and everybody thought. Well OK. we don't mind 
inappropriate. Around the same time. Frank Gehry designed 
a giant motorcycle show for the Guggenheim in Koolhaas" 
now defunct kiinsthalle space. Everybody thought. Cool 
design ... but motorcycles? Now, Gehry is designing a center 
I'or Al / lu ' i iucr s icsciircli licrc in Vegas, the first all-digital, 
ru) paper building in the country. Cesar Pelli and a pride of 
international corporate architects wil l soon embark on an 
"urban l iv ing environment" on the Strip for MGM Mirage. 
My t rn idv triends f rom Graft Design in Berlin, who assem
bled the "Las Vegas Issue" oi' Bauwelt, the German archi
tecture journal, have been more fortunate i n wri t ing about 
Vegas than the Venturis, who have yet to do a job here. The 
Graft Design guys are now here on a weekly basis designing 
projects like FIX at Bellagio and STACK at The Mirage. 

The most \ isihic rdiriee of this new trend is down on the 
Vlandalav property, where THEhotel has been created to 
demonstrate Glenn Sehaeffer's new design axiom: "Style as 
the new theme"—complete with Andy Warhol, Richard Serra 
and Arturo Herrera. More recently, Schaeffer has purchased 
Morris Lapidus" legendaiy Hotel Fontainebleau in Miami 
Beach. He plans to restore i t , update i t . and then bring 
Lapidus" trademark neo-swank back to the Strip in spades 
(by 2008). As an ancillary to this project. Blue Fountain 
Press is puhlisl i ing a l ) (M ) k that aiialy/es Lapidus" eontribu 
tions to American commercial architecture, including his 
design for Bugsy Siegel s s|)eakea.s\ in New York, the pre
cursor of the Flamingo. continued on page 105 
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Collaboration 

Dependability 

Experience 

Strategy 

Vision 

T H E 
P E R F E C T 
BALANCE 
Well Rounded 
Service Every 
Step of the Way 



Our name has changed. Our commitment hasn't. 
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