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The best thing about a new year is

New Years Day has

always spoken to me of
possibilities: The
wonderful things that
could lie ahead if only
we make them happen.
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all the possibilities that lie ahead. Although the ringing
out of the old on New Year's Eve is too melancholy for my
tastes, the ringing in of the new is ripe with new chal-
lenges and new directions. It's a fresh calendar to post with
365 new days stretched out like blank canvases before you.
New Year's Day has always spoken to me of possibilities:
The wonderful things that lie ahead if only we make them
happen.

Since taking over as editor, I've been hearing a lot regard-
ing this theme-from the Riverfront Task Force in the No-
vember issue to the Pittsburgh Children's Museum and
the National Aviary in this one.

It's not often | go to the Children’s Museum without chil-
dren (never before, in fact) but | greatly enjoyed my recent
visit. It coincided with the final installation of the 26-foot
high poodle sphinx. When | went to interview Chris Siefert
for the article on Reclaiming our Cultural Heritage, (p.6),
the museum was closed. The staff had just crowned the
huge, imposing and totally fun fantasy figure and | let out
a gasp when | rounded the corner and saw it. Imagine the
kids' reactions.

On the second floor of the museum-where the poodle’s
shocking pink hair is at eye level, quite a sight-Chris
showed me all six designs submitted by various architec-
tural firms for the expansion of the Children’s Museum.
Fromthe blob (“We would meet so many people who would
come just to see this building,” he offered) to the winning
nightlight design, “It's six different ideas of what architec-
ture should be doing in 2000," says Chris. Think of the
possibilities.

Later that same day, | communed with the hyacinth macaw
during my visit at the National Aviary. A day doesn't get
much better than this. This gorgeous Brazilian native, it's
black eyes rimmed in brilliant yellow met me with a pen-
etrating gaze. He was showing off, clacking his black
tongue at me, then hanging from his beak from the top of
the cage as if to say, Is this cool or what?
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Very coal. Just like the the National Aviary which is perched
(sorry, bird puns) on the brink of big change. Some of the
possibilities? Moving to the North Shore. Training eagles
to fly down from Mt. Washington right into a new bird the-
ater. Releasing a large flock of doves each day from the
paint. Ever see a flock of doves released? Dayton Baker
asked me. It's a beautiful sight. They flock and fly ane way
and then another before heading back to their destination.
Once, at a Rose Parade the float right in front of us re-
leased dozens of white doves. It was magical and the crowd
loved it.

With or without such theater, the Pittsburgh Children’s
Museum and the National Aviary are two crowning achieve-
ments in our city and yet, it seems neither are given their
due. Each draws over 100,000 a year to an area of town
that's less and less a magnet. (The Hazlett is gone. What's
left to attract?)

One, the children's museum is a stimulating and educa-
tional experience for our greatest resource, namely chil-
dren. The other, the aviary, is a place of conservation for
our other greatest resource, namely nature.

After listening to Chris and Dayton within hours of each
other, | drove home from the North Side, charged. As Day-
ton said, and you hear this more and more lately, “Pitts-
burghis avery exciting place to be right now.” Pink poodle
sphinxes and blue hyacinth macaws and all.

While you're filling in your new 2001 calendar, save a date
for the Children's Museum and the Aviary. Take your kids
or borrow someone’s. The memories you create will con-
tinue to inspire for a long time to come.

Wishing you all the best year ever, filled with enriching
possibilities.
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Nothing can replace for

me the actual experience
of seeing a great building
or a great place but often
it is the photograph [ see
initially thar gets me to
the place.
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eenager, | had a couple of dates

with a young man named Dickie Geier. My parents were

impressed because not only was Dickie’s father the Presi-

dent of Cincinnati Millacron, and because he was a tal-

ented man, but also because his family founded the com-

pany. Dickie was a nice boy, reasonably attractive and very
polite. | remember him as being extremely consid-
erate and kind. He was so nice he was almost a nerd,
but then he drove a really cool sporty little car, a one
of its kind in the city. The relationship never went
anywhere. While | liked him a lot, | thought he was
boring, perhaps even dull. Dickie wasn't quick on
his feet and for me at that age a witty repartee went a
long way.

| cannot remember what Dickie looked like but | do
remember his house. He lived underground. As you
approached the house on a long driveway you saw
nothing but rolling hills and some black stacks stuck
in some earthen mounds. | remember not realizing |
was at a house until we were walking through the
front door. What completely wowed me was how
open the back of the house was. It was mostly glass
and opened up onto a lake. | doubt that he told me who
designed it but frankly, it wouldnt have made any differ-
ence. I knew nothing about architects or architecture at the
time.

I have never forgotten the house. It was one of those expe-
riences when you know you are in a splendid and special
place. Unlike anything | had ever seen, | was fascinated
with why it was underground and how it must feel to live
underground. The transformation from the front of the
house, which was completely nondescript to the glass back
of the house, which curled around a portion of the lake,
was simply awesome. The protection of the earth over the
house kept it cool in the summer and, conversely, warm in
the winter (a novel approach back in those inexpensive
energy days). | thought it all rather extraordinary and | bored
my friends for weeks with “Geier House”" storigs. Dickie
never asked me out again after that day. | suspect | was

way too interested in his house instead of him as he might
have hoped. Then again, maybe he found me boring as
well.

While in Borders this past week | couldn't resist picking
up a copy of Metropolis. Last night | sat down to savor my
new magazine and lo and behold, right in the middle of an
article on Philip Johnson, there was a picture of the Geier
House. Amazingly, | recognized the lake and the stacks on
the house even before | read the caption affirming that it
was the Geier House. Though | don't remember the exact
spot which was photographed, the picture hints at the tran-
sition from underground to open and makes you want to
see more. | wish I could see the house now through my
mare educated eyes but then | doubt Dickie would invite
me especially since | have now called him boring in this
article.

[read with avid interest the article on architectural photog-
raphy in this issue of Columns. | am grateful to all the
photographers who shared some of their secrets and gen-
erously gave of their time to help educate us. Further, |
have to agree with the advice given that a good project
deserves a good photograph. Nothing can replace for me
the actual experience of seeing a great building or a great
place but often it is the photograph | see initially that gets
me to the place.

In January, | will begin working with a small contingent of
AlA Pittsburgh Board members and a graphic designer to
develop a new look for Columns. After 10 plus years of a
similar look, we have decided that we need a new face.
While I'think our content is strong, our look is tired. All of
us look forward to a reinvigorated magazine that portrays
your work as best we can within our budgetary constraints.
Your input into the process is welcome and indeed, you
can expect a small number of questionnaires designed to
give us guidance.

Mostly though, we need your good quality photographs of
the wonderful work you do. I know we can count on you to
help us step up to a higher standard.
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Architecture Tour to Columbus, Indiana

N EW CO LU M N The AIA Pittsburgh Foundation for Architecture is sponsoring a spring tour to Columbus, Indiana. Columbus is a
F O R C O LU M N S city of renowned architectural character, featuring the work of architects Cesar Pelli, Richard Meier, SOM., .M. Pei,

Gunnar Birkets, Robert Stern, Robert Venturi, Deborah Berke, Eero Saarinen and William Rawn. These projects were
We're getting ready to launch the new built with the support of the Cummins Foundation Building Program, a unique program designed to promote high-
column that features a unique perspec- quality and innovative architecture.

tive on architectural issues—namely, R , o _ ‘
. . . The road trip, which is tentatively scheduled for early May, might also include a stop in Columbus, Qhio, to tour
yours. David Vater, AlA is the winner of ‘ , L ,
. Peter Eisenman's Wexner Center for the Arts. Complete details will be published in the next Columns.
the contest to name the column. His

winning entry? In Perspective. His Addition

prize, whatever that is, will be In the September issue of Columns, the story Remaking the City featured the MonConn Bridge. The project firm for

announced...well, eventually. We hope the MonCon Bridge project was Parsons Brinckerhoff Quade & Douglas, Inc., an international planning and design
to have many submissions by then. firm with a Pittsburgh offce.
Think about it: 750 words, any issue of

your choice. Call ahead to discuss if

you'd like: 563-7173.

AlA DESIGN

SPONSOR Contact Heidi White,

our new Director of Business

Development at
724.224.6104
or email her at

heidi@nello.net

NELLO

CONSTRUCTION

Three Glass Street, Carnegie, PA 15106
412.276.0010 | www.nello.net
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Reclaiming Our Cultural Gems

The Pittsburgh Children’s Museum, Allegheny Commons

and the National Aviary

The Pittsburgh Children’s Museum
hile the focus on the North Side has been on
the new stadiums, other big changes are un-
derway inthe area: the expansion of the Pitts-
burgh Children's Museum, the imaginative plans for the
National Aviary and the master plan to restore the once
grand Victorian park known as Allegheny Commons.

The winning design for the Pittsburgh Children’s Center
could help tie it all together. The folded glass cube design
“created an east west organizational system that extends
throughout the entire site, linking to the library and theater
building to ours,” says Chris Siefert, exhibits director. |
believe that axis can continue down to west commons into
the aviary. | think that was one of the strongest organiza-
tional factors.”

One reason the design won is because it fully met the cri-
teria established by the museum. And the criteria was the

result of a community design charette organized last year
by Museum executive director Jane Werner. “It was one of
the most worthwhile things I've ever done in my career,”
she says.

Awealth of ideas emerged through drawings and discourse
regarding the use of the buildings, including the Buhl Plan-
efarium and the land surrounding the Children’s Museum.

“The charette framed an understanding for us,” says Siefert.
“We came away from the event with a visual model of what
we could be. The winning design best represents an ex-
tension of the charette to the program we offered. All of the
charette materials were forwarded to the participants and
it is obvious from all the entries that the teams read them
and took them very seriously.” (Werner was so pleased
with the results that she’s organized another charette this
month for ideas on exhibits.)

View of massing model looking east/north. A Iarge velume reminiscent of a lamp by the artist
Isamu Noguchi links the existing Children’s Museum and Buhl Planetarium. The beacon is a symbol
for children’s advocacy and care.

feature
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Elevation drawing showing the addition linking the two historic buildings

East/West section drawing showing the different interior volumes of the
and establishing a new front door. There are awnings, flowers, and a lawn buildings and how level changes might work. The proposal is a free

for lounging out front. spirited environment where children will feel comfortable, respected and

Ifall goes as planned, the redesigned Pittsburgh Children’s
Center will not only provide a much-needed focus for the
North Side but it will serve as a destination point for
Pittsburghers and tourists, says Siefert, who is on the com-
mittee for the West Park restoration. He speaks for many
when he says the North Side has the potential to be some-
thing really special but it lacks a center.

The public square across from Buhl Planetarium, which
was the focal point years ago, is still referred to as Ober
Park by some today. The square was redesigned in 1964
as part of the Urban Redevelopment Authority project to
rebuild the North Side’s central business district. (An in-
teresting sidenote: The winner of the international compe-
tition, William Breger of the Pratt Institute, was the only
one of 305 entries “of high enough quality to receive an
award,” the jurors commented.) At that time, the public
market building was razed to make way for Allegheny Cen-
ter Mall.

After saving the Post Office building from the same fate,
the Pittsburgh History and Landmarks Foundation moved
into the building. The organization resided there until 1991
when it gave the building to the Children’s Museum. A few
years earlier, the Children’s Museum received a gift of thou-
sands of puppets from Pittsburgh Puppeteer Margo
Lovelace. That made the collection one of the largest in
the country.

From its humble beginnings in the basement when the Jun-
jor League started the museum in the late 70s, the Children’s
Museum now occupies the entire building. Two years ago
itunderwent a million dollar renovation. And now, another
phase is launched with the expansion plan of the Pitts-
burgh Children Center.

creatively engaged.

Allegheny Commons

At the same time, a master plan is being planned for Al-
legheny Commons, the green space that includes West
Park. Back in 1788, the land was set aside as “common
land”. Hence, the name Allegheny Commans or more typi-
cally, the Commons. The park that resulted was, according
to Barry Hanagan of Pittsburgh History and Landmarks
Foundation, “an extraordinary design for a new city park—
like nothing else in the history of urban design at that time.”
As the city of Allegheny developed, the Commons defined
the community and the institutional core and the resident
areas beyond.

In 1867 Mitchell, Grant and Co. was chosen among five
design firms to redesign the area. They turned it into “a
textbook example of what great Victorian public space could
look like.” asserts Hanagan. The treatment was formal in
some parts, more picturesque in other parts. The design
held up well into the 1930's when the great fountains dis-
appeared (a mystery but one theory is that the war effort
was the cause) then all the identifying features of the park
ultimately vanished, leaving just the footprint.

There is talk about restoring it to its original Victorian con-
dition, from the plants used — they know what they are,
they just don't know where they go — to the fountains. A
full-scale restoration isn't likely, says Hanagan — but it is
likely they will stick with the original design, just as they
intend to do in the four major Pittsburgh parks. Today the
challenge is to reintroduce the design.

Unlike many city parks which are more passive, Allegheny
Commons is “heavily utilized” says Tom Barbush, the com-
mittee chair for the Allegheny Commons Steering Com-
mittee. Although “were a couple of years away from know-
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“The Pittsburah
Children Center is
a great project for
Pittsburgh and
particularly an
important keystone

Jfrom an urban

design standpoint.”

ing what we're going to do with it,” community vitality is-
sues are at stake — such as making it festive and rework-
ing the lake to restore it to its original (manmade) condi-
tion “that looked natural and was useable.”

The goal is to “recover the quality of the Commons as a
place of beauty,” according to Barbush. The group hired
Pressley Associates of Cambridge, Massachusetts to pro-
duce the 10 year master plan and management plan.

The National Aviary

Meanwhile, over at the colorful National Aviary, executive
director Dayton Baker knows what's feathering its nest. The
aviary is unique and exceptional, says Baker, one of only
two in the country (the other is in Salt Lake City). The chal-
lenge? Repackaging it and selling it to the public.

Today, the same product requires a different presentation
than it did when it opened in 1952. Then its natural set-
ting may have been 25 years ahead of its time, as Baker
suggests. Butit hasn't changed since and it needs to, he
asserts. Think Sea World and Shamu. Think of the bird
amphitheaters performances at Sea World and Disney
World or consider how the National Aquarium changed
the presentation of marine life. Then think of the 100,000
visitors who flock to the aviary each year and how many
more would visit with a better presentation. “It's terribly
exciting,” he says.

Now that the Regional Asset District (RAD) dollars have
stabilized funding (45% of their budget), it's allowing them
to dream. And they're dreaming big.

Imagine if you will, an outdoor bird theater perched on the
North Shore with bird performances—with the largest eagle
in the warld swooping in from Mt. Washington. A friend of
Baker's, who trains for Disney, visited Pittsburgh recently
to help with the concept. “It would be the best bird show in
the world,” Baker says. “It would be spectacular.”

Or imagine the release of a large flock of doves, daily, from
the Point. “We could create a tradition in Pittsburgh that
would be known warldwide,” he suggests.

None of this is rocket science, Baker says, but rather, a
matter of repackaging. With its Congress-designated “Na-
tional” title, the Aviary is rethinking its future and liking

The snowy owl is one of 600 beautiful birds
featured in natural habitats at the National
Aviary, a Pittshurgh cultural gem that is
undergoing change soon.

what it sees. One model is the Netherlands Emmen Zoo
that blends zoo life with a natural history museum, em-
phasizing animal activities. With all the exciting potential
plans, it might be easy to overlook the purpose of the avi-
ary which is and always has been conservation. The more
people Baker can attract, the easier his mission of conser-
vation will be.

It's too soon to tell which direction the National Aviary is
heading. It could be six months before anything is an-
nounced, says Baker who is clearly primed for action. They
could decide to build new near the Science Center or reno-
vate what they have. (“The park is gorgeous. We love be-
ing here,” Baker says.) They could grow in $10 million
increments or they could spend $50 million—or more?—
all at once. That is a matter for the potential investors
waiting in the wings so to speak.

While that is up in the air, one thing is certain. “If we don't
build it in Pittsburgh, someone else will," the director, a
trained biologist says matter of factly. And then he adds
with quiet confidence, “We'll be successful no matter where
we are. We're waiting to burst forth.”

feature
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An Ingider’s View:

Local Architects Compete in National Design Competition

ompeting in the NEA-funded national design

competition for the expansion of the Children's

Museum was a great experience for the local firm
Rothschild Architects. “We're delighted that we got in-
volved,” says Ken Doyno, AlA, of the firm. Although their
submission didn't win, their collaboration with Damianos
+Anthony, led by Paul Rosenblatt, AIA, stood shoulder to
shoulder with the other five designs. Their design was
lauded by jurors and competition advisors for its energy
and attention to detail.

“Developing a design in this manner gave us an opportu-
nity to grow and stretch—Iike architectural calisthenics—
which was extremely positive,” says Ken. “The design fo-
cus had a positive impact on our other projects which was
an outcome we hadn't foreseen.”

Along with Dan Rothschild, Doyno was present at the mu-
seums’ press conference on December 5™, where the win-
ning entry, Koning Eizenberg Architects’ folded glass cube,
was announced. That, too, proved to be interesting for the
local architects. “It was cathartic to talk to all the people
involved in the process and break the silence,” says Doyno
with a laugh. “And it was fascinating to see how six differ-
ent firms came up with six different design solutions. We
enjoyed looking at each others submissions, we were con-
gratulated on a great design, and we walked away feeling
very positive.”

As for the final selection? I feel empathy for the jurors and
advisors, sorting through all of the information in such a
rigorous manner, and I'm impressed with what they did,”
says Doyno. The building form is simple, expressive, and
actually quite humble in many respects which is in keep-
ing with the Children's Museum vision for intimate spaces
that are inviting for kids and parents.

“The Pittsburgh Children Center is a great project for Pitts-
burgh and particularly important keystone from an urban
design standpoint. I'll look forward to going there with
our daughter,” says Doyno who adds, “We have really en-
joyed working on the competition. We love mission-driven
projects.”

The History

The following was given as architectural and historical background to the six
architectural firms in competition for the design of Pittsburgh Children’s Center:
It was written by Charles Rosenblum, a columnist for the Pittsburgh City Paper

who teaches architectural history.

The land now occupied by the Children's Museum, the Buhl Planetarium and the Carnegie Library/Hazlett
Theater has a long history of public use and civic pride. When the City of Allegheny was first surveyed and
planned as a county seat in 1784 and 1788 under orders from Benjamin Franklin, it was part of a Reserve Tract
of 3000 acres to be used as payment for Revolutionary War veterans. The 36-block square grid plan with
common land at the center and the periphery is familiar to many New England towns, but the practice also
dates to ancient Rome and the Old Testament.

Although Pittsburgh appropriated the role of County Seat, Allegheny prospered as an independent city until
1907. Its many industries included iron, glass, rope, flour, oil, cotton, wool, brass, pottery and leather, among
others. The cotton industry attracted the family of young Andrew Carnegie in 1848. By the end of the century,
Allegheny’s Ridge Avenue reputedly had more millionaires per acre than anywhere on earth.

Andrew Carnegie donated the Library and Concert Hall in 1886 as the first of his 2,500 such gifts nationwide.
Pittsburgh, the intended recipient, failed to raise necessary maintenance funds, so the building went to Al-
legheny. Smithmeyer & Pelz, architects of the Library of Congress, won a nationally publicized competition to
do the design. The clock tower marks the location at what was then the center of town, and the Richardsonian
Romanesque style acknowledges the stylistic leadership of Henry Hobson Richardson's Allegheny County
Courthouse across the river, one of America’s first internationally regarded buildings. In these decades, the
eyes of the nation were on Pittsburgh. President Benjamin Harrison attended the opening in 1889.

What is now the Children's Museum began its life as the Allegheny Post Office in 1897 to the designs of
William Aiken, architect of the U. S. Treasury and designer of many prominent federal buildings. This simple
letter office proudly adopts a Renaissance dome as part of a nationwide trend to place the United States as the
inheritor of and successor to the great civilizations of Europe. This building, which was saved from destruc-
tion by Pittsburgh History & Landmarks Association, is now a prized landmark on the National Register of
Historic Places.

The Buhl Planetarium is one of the North Side's most evocative buildings. It occupies the site of the Allegheny
City Hall, which went out of use when Pittsburgh annexed Allegheny. Funding came from the estate of Henry
Buhl, the department store magnate whose foundation still plays a prominent role in the civic improvement of
Pittsburgh. The Buhl Planetarium, designed by Ingham and Boyd, opened in 1939. Its Art Deco design mixes
classical architectural form with allegorical sculpture in a more forward-looking streamlined esthetic. This
style is appropriate for the Zeiss projector inside, which can recreate the appearance of the heavens thousands
of years into the past or future. For decades in the smoky city of Pittsburgh, the Buhl was a prosthetic sky for
a city that rarely had a clear one.

The Urban Renewal of the 1960s, however well intentioned, destroyed hundreds of buildings in the interest of
a failed shopping mall and several banal, alienating towers. The three historic buildings in the middle of
Allegheny Center are reminders of a proud and vital community that can, through thoughtful planning and
stewardship, both memorialize and surpass the area’s illustrious history.

9
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Tips on Photographing Architecture

A t its best, architectural
photography is an
artform. The question is: Do
you want a decent photo
simply to record your project
or do you want an extraordi-
nary photo that flatters your
design, putting it quite
literally in the best possible
light?

By discovering and appreciat-
ing how professional photog-
raphers think and work, you
can direct them more effec-
tively as well as evaluate the
work they do for you more
competently, writes Gerry
Kopelow in his book, How to
Photograph Buildings and

Interiors. You will save time,

money and frayed nerves.
With that in mind, we asked
well-respected area photogra-
phers to share their tips on
photographing architecture.

s
Waiting for the right light and shooting from the best angle provides a stunning photo of the

Gulf Building. Supplemental light was used — strobes were placed across the street and inside
the lobby.
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INTERIOR FORMAL ENTRY — DARKER AND LIGHTER. Balancing light is tricky but the pros can handle it. In the darker photo on the left, Ed Massery used
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existing light to illustrate the difference between no supplement light and supplement light. In the well-lit shot, Massery used a dozen hidden strobes to
achieve the flattering image.

The Best Conditions

Photographer Ed Massery suggests that an architect should
have a warking knowledge of photography so that he will
neither expect miracles nor put up with sub-par work from
a photographer. Good advice and the first of what we will
offer here.

When it comes to getting the best photograph possible,
Massery pares it down to three essentials:

—the ideal time to shoot;
— the ambiance of the day and
— the best location to shoot.

For instance, when Massery photographed the Grant St.
Building downtown, he requested permission to shoot from
a four-story building rooftop along the Blvd. of the Allies.
There he set up the shot and waited, patiently, until the sun
lit the building just so and the sky was reflected in the
windows. Then and only then did he start shooting. The
result? A captivating photograph that beautifully portrays
the building.

Massery is the first to tell you that a photo shoot can take
all day. Watching a photographer work is like watching

grass grow, he says. There's a lot of waiting and tedious
and exacting lighting to set up (he's big on hidden strobes)
until all the elements come together. Is the time and ex-
pense worth it? One look at his photos would convince
anyone.

Like most photographers we talked to, Massery says the
growing use of digital photography, usually done quickly
by a firm member, can be self-defeating. “You do your best
work so why shouldn't your photography represent that?”
he asks.

He favors transparency film over negative bscause it of-
fers higher color saturation and sharpness and it lends a
three-dimensional quality to the photographs.

As for business issues, Massery suggests you understand
the written agreement you have with the photographer. |
try to work it just as architects do,” he says. “My agree-
ment basically gives the architect unlimited use for their
own use —portfolios, brochures, etc.— but they can't sell
or give photography to anyone else. If someone else wants
to use the image, they can call me. It works along the same
lines as architectural drawings with architects.”
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This view was requested by the client to portray Wright’s blending of the
inside with the outside. The shot is a mix of ambient and fill light.

ADDITIONAL READING:
PHOTOGRAPHING
BUILDINGS INSIDE
AND OUT, Norman
McGrath, Whitney
Library of Design
HoW 10 PHOTO-
GRAPH BUILDINGS
AND INTERIORS by
Gerry Kopelow,
Princeron Architect-

ural Press

Get the Picture Taken

Sometimes the best advice is simply to get the photograph
taken in the first place. Photographer Linda Jeub, who used
to work in an architectural firm before striking out on her
own eight years ago, suggests that you get a photograph
taken when the subject is fresh. Some buildings get worn
fast, she says, citing a laboratory as opposed to a lobby.
And sometimes despite best intentions, architects get
caught up in the demands of architecture and don't get
around to getting their design photographed.

A productive walkthrough with the architect is critical, says
Jeub. It's a collaborative effort and the client should take
his or her time in pointing out certain design aspects and
what needs to be represented.

As for expense? Jeub, who has done her share of work for
small firms, thinks the budget-conscious need to be se-
lective in what they have photographed. If the budget isn't
big enough to shoot every project, select a few that are
representative and have them photographed.

“You don't need to spend a lot of money on everything but
some things showcased is good,” she says. “Everybody
needs a portfolio.”

Be Prepared
Photographer Jim Schafer offers some very basic and prac-
tical tips:

feature

Same space, different approach by the photographer to give an idea of
the way natural light works in the area. It was taken in the morning for
the right sun light.

Make certain the building is absolutely ready to be photo-
graphed. Are all the details and trim installed? Floors sealed
and buffed? No wires showing? “This may seem silly but |
can't tell you how often | find these things are not com-
plete when | arrive to photograph,” he says.

Supply the photographer with list of contact names, those
involved with the day-to-day operations. They are the ones
who know what's going on and can be very helpful. When
are the floors cleaned? The lawns mowed? Who can be
called about a circuit breaker? The custodial staff should
know ahead of time that the photographer is coming. Their
cooperation is priceless.

Plan ahead. “Everyone wants to shoot at the height of
spring and fall,” says Schafer. Get on the photographers'
schedule early. “Every year we get a call from someone
who says that they need something shot with “fall color”
just as the wind blows Western PA's last few leaves off
the tree,” he says.

Take advantage of film improvements. Color negative films,
such as Fuji's Reale can handle, without filtration, the tricky
fluorescent light conditions found in many building interi-
ors. When used correctly, says Schafer, they can be an
improvement, not a compromise.

Take advantage of new camera technology as well. Per-
spective control is no longer restricted to 4 x 5 format
cameras. With the new “architectural” lenses, 35 mm cam-
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eras can handle certain jobs as well. Choices are limited
however. The widest lens available is not as wide as a larger
format camera. A 4 x 5 format is still superior due to its
larger image (a 4 x 5 transparency is 10 x larger than a 35
mm). When you need resolution and sharpness, the 4 x 5
outperforms in reproduction.

Going Against the Grain

Bob Ruschak, noted for his photography of Fallingwater
since 1991, says that every photographic situation is dif-
ferent. Generally, for exterior shots he prefers an early
morning or late afternoon shoot for better light. He also
prefers an overcast day or some kind of cloud cover for
more even light and no hard shadow. As for interiors, the
trick is to balance the inside light with the outside light.
And that can get very tricky.

Moody skies and a distant stance mnfw for

this rare perspective of the Allegheny County
Courthouse in 1981. Clyde Hare (working on a
project with Carol Brown) took advantage of the
scene as construction left the Courthouse and
jail visible for a short time from this angle.
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Then there's the matter of perspective. Traditional or non?
“I like to go against the grain,” says Ruschak. “Traditional
photography gets as much of the room in as possible. |
like to photograph more of the character of the room with-
out showing everything. Sometimes, when you show ev-
erything, it's too confusing. Certain areas give you a bet-
ter idea of character or flavor.”

As for hiring a professional or doing it yourself, Ruschak
says,” A niece with a camera does us a disservice. You
want to show off your work and the better the photography
and presentation, the more work you're going to get.”

Like most photographers, Ruschak prefers 4 x 5 transpar-
encies. If slides are requested, he'll shoot those. And he
will convert transparencies to 35mm slides but he's not

13
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thrilled about that. In addition, he always shoots Polaroids
to check the lighting and to show the client his idea: “Look,
this is the way | see this.” It's important to check in since
you're working for the client, he says, and you need to
know what has to be shown.

If you're going to do the photography, he suggests you
shoot color negative film and then have the lab clean up
the fluorescent or incandescent light.

Standard advice on shooting fluorescent-lit rooms is to
use a magenta filter #40 which balances the green color of
fluorescent light. But be warned: if daylight is coming in,
that too will come off magenta. And remember: black and
white covers a multitude of sins.

If lighting is everything, getting the lighting right is “not
for the weak of heart or anyone who doesn't have a ton of
patience,” says Ruschak who takes two to three exposures
for each light source.

Go For The Unexpected

Clyde Hare thinks most architects tend to think linearly.
“Vertical is always vertical,” says the photographer who
taught photography at CMU for 13 years. Architects tend
to be limited in their thinking, suggests Hare. So when it
comes to photography, Hare's advice to architects is this:
the mare interesting photographs come when you really
explore buildings. Often times an architect will want a pho-
tographer to do a meticulous photograph exactly like an
architectural drawing.

Hare prefers going after the unexpected shot. For example,
he points out that the front of the Westinghouse Building
reflects Gateway Center. The PPG building is the same way.
Walking through PPG's well (“the treatise on bowling,”
Hyde says in an aside) the ground level perspective is dull
as dishwater. Yet if you go to the top of the building and
look down into the plaza, it's really beautiful,” he says. The
point? Change perspective and expand your thinking.

feature

HE MELLONS OF PITTSBU
[Satellite-to-Home TV.

o . N
This interior shot of the Mellon Bank Building, (now Lord & Taylor’s) made the cover of Fortune
Magazine for an article on the bank. Clyde Hare shot it from the above offices near the side window.
He used existing light, planning for the best time of day when the floor was crowded with people.

Just your typical lighting equipment. This is the lighting equipment Ed Masseri used
for shooting a detail of casework in an office interior.

PHOTO COPYRIGHT CLYDE HARE

PHOTO COPYRIGHT ED MASSERY
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The lesson learned
in Friendship is
that “communities
can influence
decision making
where big
corporations are

concerned.”

Lessons Learned

Communities Facing Developers

his is the story of a tight-knit and concerned com-

munity, Friendship, a developer that wanted to

build there and the muscle flexing of the Friend-
ship Development Association, Inc, that followed. As sto-
ries go, this one is short and sweet and upholds the prom-
ise of communities influencing big companies’ building
decisions. As stories go, this is a good one with commu-
nity involvement, peaceful compromise, the ability of both
parties to listen and an element of luck. We should also
add there were a lot of meetings and it wasn't easy. And
yet, if only they all went as well.

It starts when councilman Dan Cohen invited the Friend-
ship Preservation Group and the Friendship Development
Association (FDA) to a developer's meeting. There,
McKnight Development of Oakland announced plans to
build an Eckerd Drug store on the site of the old Firestone
tire building, then in use as a four-story building for
McKean Honda.

This was not good news to the community or the FDA,
including board member Gary Carlough, AIA, a resident
and a principal of EDGE-studio, architects and designers.

The plan was to tear down the historic building and erect a
new 10,000 square foot store on the site with a cavernous
parking lot. “That was not acceptable to anyone,” Carlough
says, who explains that the building shields the commu-
nity from the busy Baum Blvd. District. Along with Baum
Blvd. Dodge and the adjacent community park, it forms a
portal to the community, a sequence of entry that would be
severely disrupted by McKnight's original plans. “A huge
and mostly empty parking lot would greatly affect that,”
Carlough says.

Additionally, the fear was that Eckerd Drugs might be fleet-
ing, leaving behind a vacant building with a vast parking
lot. Or worse, a fast food place would then go in. “And that
would be horrible,” Carlough adds.

As luck would have it “what we discovered was certain
zoning variances were required for the group to proceed
with the development. We said we would resist the vari-
ances but we would accept the existing building if it were
renovated,” Carlough explains. Initially, McKnight thought
they were doing Friendship a favor by constructing a new
building after demolishing an old building. “We had to
convince them of its” value,” Carlough says.

From the developers’ viewpoint, it didn't make economic
sense for Eckerd Drugs to renovate the building. Carlough
and his group had to illustrate how they could do it. They
proposed a development with a design strategy and a fi-
nancial pro forma to suggest how it could work.

Their ace in the hole? “We knew we could hold up the
project,” says Carlough. The alternative proposal they sub-
mitted, complete with detailed architectural drawings, had
Eckerd Drug on the first floor with a joint developer (to be
found) using the upper three floors as residential lofts. The
use made sense: Across the street, apartments had been
successfully developed so the need was already demon-
strated.

This plan meant that McKnight had to buy the existing
building. Part of the cost was offset by the cost of demol-
ishing the building, Carlough points out.

Parking was also a concern for Eckerd Drugs. The FDA
proposed basement parking as well as on grade parking.
The site plan called for 43 car spaces, the same as Eckerd
planned for their own building. Residential parking would
be accommodated in the basement level.

Luckily the floor plan size and proportions of the existing
building “were nearly identical to the proportions of a built
store,” says Carlough.
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The community of Friendship is responsible for the new home of Eckerd Drugs in this historic renovated building. In the end,
persistence and patience paid off as the developer agreed to the community’s demands instead of it's original plans to build
new. Architectural firm for project: SeigleeSaloweHorne Principal Architect: Donny Solow.

The local representative from Eckerd Drug was, fortunately,
a Pittsburgh guy named Lee Verek who hailed from a similar
old neighborhood, namely, Lawrenceville. At first, they
didnit understand why a suburban development like an
Eckerd Drug failed to fit into an urban environment like
Friendship. But Carlough and his group were patient and
persistent and in the end, able to convince them. “He was
very supportive,” says Carlough of Verek. The upshot? Lee
Verek took the case to the Florida headquarters and pitched
it to Eckerd executives.

Within a year, McKnight Developers and Eckerd Drug reno-
vated the existing building although they didn't accept the
whole development pro forma. Their concern was that visi-
tors to the residential lofts would park in their lot so to
avoid that, they chose to let the upper three stories go va-

cant. To give the floors a lived-in look, they installed frosted
glass windows “that really do work quite well,” says
Carlough.

Instead of a bland box, Eckerd Drug now co-exists peace-
fully in the older building which is more suitable to the
urban community. “Everyone is quite pleased. They like
the drugstore in the neighborhood,” says Carlough. He
believes that “everything was aligned for the success” of
the project. He credits the Rudolphs for their coopera-
tion and willingness to listen and the Friendship Devel-
opment Association with Becky Mingo as executive di-
rector for their patience and passion. “To some extent we
got lucky,” says the architect. But then, he adds, “you
make your own luck.”
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breaking ground

From the Firms
DRS Architects was awarded the contract for the Science, Technology and

Cuttural Center at the Butler County Community College. Jendoco Construction Corpora-
tion is the contractor.

Perkins Eastman Architects has been awarded two new projects for Penn State: a new
$4 million, 20,000 square foot administration building at the Beaver campus and a mass-
ing study for the Henderson Building at the main campus.

Perkins Eastman also announces that Theresa Lomperski has joined the firm as Opera-
tions Manager for the Pittsburgh office. A graduate of the University of Wisconsin-Madi-
son, Ms. Lomperski brings experience in project management and interior architectural
design. She will manage the operations and human resource aspects of the practice.

HHSDR ARCHITECTS AND ENGINEERS announce the addition of Michael Marlette in
the Pittsburgh office.

Hayes Large Architects, Altoona, announces the promotions of Russell D. Greaser to
Director of Production and Thomas G. Reed to Director of Quality Assurance. Also, John
Missell, AA, of Hayes Large Architects was invited to speak at the annual conference
of the European Council of International Schools in Nice, France and the conference of
education administrators and board members in Columbus, Ohio. Both conferences were
held in November.

Valentour English Bodnar & Howell

has been involved in the master planning strategy

of St. Clair Memorial Hospital for 50 years.

The photo above is the original three-story building and the
photo on the right, the complex 350 renovations later.
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Business Briefs
P.J.Dick Inc. announces the promotion of

George B. Mezey to President of Trumbull Corporation.

THE BOOMERANG EFFECT In a job market where com-
petition for talent is fierce, Burt Hill has found an effective
recruiting tool: the boomerang. Nearly 10% of Burt Hill's
350-member staff consists of former employees who have
returned to the firm; so many, in fact, that Burt Hill now awards

PASSAFIUME

anyone who returns to the fold with a wooden boomerang to
hang in his or her workspace.

“We work at staying in contact with people who leave the
firm. If there are people who have worked successfully for
the firm, we want them to come back to us, and fortunately
many of them do,” says John Kosar, Chairman. “We like to
think that our positive work environment has a great deal to
do with why they choose to come back to Burt Hill.”

The two most recent boomerang recipients are Melissa
Passafiume, Graphic Designer, and Debby Gross, Interior
Designer. According to Ms. Passafiume, who left the firm at the end of 1999 to pursue
another job opportunity and returned just nine months later, “It was the people at Burt Hill
who drew me back. The energy and creative environment here make it fun to come to work
each day. Plus I've always wanted to learn to USE a boomerang.”
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Just landed a great renovation project but ... no existing drawings and
an impossible deadline? Stop searching your office for the 100" tape and
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Building Blocks

Send your event information.

Continuing
Lducation Programs,
Seminars, Symposia

and Workshops.

Please send your information to the attention of Joan
Kubancek, AlA Pittsburgh, 211 Ninth Street, Pittsburgh,
PA 15222, or fax it to Joan at 412/471-9501. The dead-
ling for inclusion is normally six weeks prior to publica-
tion. If you would like information describing qualified con-

tinuing education programs, please call the AIA office at

412-471-9548.

Bienvenidos New Membep

AlA Pittsburgh welcomes new member Felipe
Flores. Felipe does specification writing and
detail drawings for flooring systems and floor
design at Ardex,Inc. He is married to Marisela
Flores and he enjoys music, movies and travel.
Atthe Universidad Autonoma de Aguascalientes
in Mexico, Felipe was the first U.S. citizen to
graduate from the university's school of Archi-
tecture. Bienvenidos, Felipe!

Felipe Flores and his wife Marisela

AIR ACTIVITIES

January 8 Monday

AIA Pittsburgh Board Meeting
5 p.m. at the Chapter office. All members are
welcome, 471-9548.

January 9, Tuesday
Professional Development Committee

Meeting noon at the Chapter office,
471-9548.

January 12, Friday
Committee on the Environment, noon

atthe Chapter office, Gary Moshier, AIA,
252-1500.

January 18, Thursday
Legislative Committee Meeting, noon
at the Chapter office, Chuck Coltharp, AIA,
252-1500.

January 27, Saturday
AIA Pittsburgh’s Foundation for
Architecture Annual Retreat, Chatham
Village, 655 Pennridge St. 9a.m. -2 p.m
Contact David Vater for more information at
431-4245.

February 2, Friday

Communications Committee Meeting,
noon at the Chapter office, 471-9548.

February 9, Friday

Committee on the Environment, noon
atthe Chapter office, Gary Moshier, AIA,
252-1500.

February 12, Monday

AlA Pittsburgh Board Meeting
5 p.m. at the Chapter office. All members are
welcome, 471-9548.

February 13, Tuesday

Professional Development Committee
Meeting noon at the Chapter office,
471-9548.

February 15 Thursday

Legislative Committee Meeting, noon
at the Chapter office, Chuck Coltharp, AIA,
252-1500.

February 28 Wednesday
AIA Pittsburgh’s Foundation for
Architecture Meeting, 5 p.m. at the
chapter office. David Vater, AIA 431-4245.
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January 9, Tuesday

CSI Meeting. Specifications the Internet
and Copyright Law. Attorney John Sieminski
of Wayman and MacAuley will discuss the
mpact of the internet on the architect’s
ownerhip of specifications. Mr. Sieminski is a
frequent lecturer and author on construction
law. Greentree Holiday Inn, 6 p.m. Social; 6: 30
Dinner $20. Contact Deborah Merges at 724-
375-2113 or dmerg@home.com by January 5
for reservations.

February 14, Wednesday

Society of Design Administrators.
Monthly meeting at the Engineer's Club.
11:30 a.m. - 1:30 pm. Lunch $17 members
$19.50 non-members. Reservations call
Cheryl Marlatt at 412-281-1337.

February 14, Wednesday

AIA MBA Committee Meeting. Master
Builders Association, 2270 Noblestown Rd.
6:00 p.m. 412-922-3912.

February 21, Wednesday

The New Statewide Building Code —
When, What, How.. The 9th Annual
Pennsylvania Housing Conference on the new
residential building code and what it means to
anyone involved in the design and construction
of houses. Radisson Hotel, Monroeville,
9a.m.—~4 p.m. To register call 814-856-2341.

AlA Pittsburgh is using e-mail
to keep our members informed of
the chapter’s activities. If you
would like to be included and are
a member, please send your
address to aiapgh@sgi.net.




R0 DIRECTORY

A LISTING OF AREA CONTRACTORS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548.

W BRIDGES

1300 Brighton Road, Pittsburgh, PA 15233
PHONE: 321-5400  FAX: 321-9823

CONTACT: Paul R. Bridges

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

W BURCHICK CONSTRUCTION CO., INC.*
500 Lowries Run Road, Pittsburgh, PA 15237
PHONE: 369-9700  FAX: 369-9991

CONTACT: Joseph E. Burchick

Commercial / Construction management
General / Industrial / Interior / Renovations

W BURNS & SCALO ROOFING CO., INC.
400 Bursca Drive, Suite 402, Bridgeville, PA 15017
PHONE: (412) 221-6300  FAX: (412) 221-6262
CONTACT: Jack F. Scalo, President

E-MAIL: bscom@sgi.net

VISIT: www.burns-scalo.com

Commercial / Industrial

Residential Roofing / Architectural
Structural / Specialty Sheetmetal

1998 National Roofing Contractor Of The
Year Award

1999 SPRI Contractor Achievement Award

W F.J. BUSSE CO., INC."

P.0. Box 8540

Pittsburgh, PA 15220

PHONE: 921-1231  FAX: 921-9861

CONTACT: John Paul Busse

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

M CONTINENTAL BUILDING SYSTEMS
285 E. Waterfront Drive

Homestead, PA 15120

PHONE: 464-8933  FAX: 464-2994

CONTACT: Traci-McGavitt-Yates

Commergial / Construction management
Exterior / General / Interior / Renovations

M R.E. CRAWFORD CONSTRUCTION
1046 Pittsburgh Street, Springdale, PA 15144
PHONE: 724-274-5000 FAX: 724-274-2323
CONTACT: Judi Nadeau

Commercial / Construction management
General / Interior / Renovations

W DICK CORPORATION™

P.0. Box 10896, Pittsburgh, PA 15236

PHONE: 412-384-1320  FAX: 412-384-1215
CONTACT: John R. Bonassi

Commercial / Construction management
Exterior / General / Highway / Industrial
Interior / Renovations / Design Build

W P.J. DICK INCORPORATED ™

P0. Box 98100, Pittsburgh, PA 15227-0500
PHONE: 462-9300 FAX: 462-2588

CONTACT: Charles S. Pryor

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations / Institutional

M FLYNN CONSTRUCTION, INC.

610 Ross Avenue, Wilkinsburg, PA 15221
PHONE: 243-2483  FAX: 243-7925

CONTACT: Tom 0'Connor

Commercial / Construction Management
Exterior / General / Interior / Renovations

M GENERAL INDUSTRIES

15 Arentzen Blvd., Charleroi, PA 15022

PHONE: (724) 483-1600  FAX: (724) 483-0990
CONTACT: Donald Ivill
Design-Build/Commercial Building
Contractors

W HARCHUCK CONSTRUCTION CO., INC.
705 Route 66, Building I, Suite 222

Apollo PA 15613

PHONE: (724) 727-3700  FAX: (724) 727-2800
CONTACT: David A. Harchuck

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

W JENDOCO CONSTRUCTION
CORPORATION®

2000 Lincoln Road, Pittsburgh, PA 15235
PHONE: 412-361-4500 FAX: 412-361-4790
CONTACT: John W. Zang Ill

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

M A. RICHARD KACIN, INC.

795-22 Pine Valley Drive, Pitisburgh, PA 15239
PHONE: 724-327-6694 FAX: 724-733-5993
CONTACT: A. Richard Kacin, Pres.
Commercial / Construction management
General / Industrial / Residential

W KUSEVICH CONTRACTING, INC.

3 Walnut Street

Pittsburgh, PA 15223

PHONE: 782-2112  FAX: 782-0271

CONTACT: George Kusevich, Jr.

Commercial / Construction management
General / Industrial / Interior Renovations
Institutional

M L.V. CONTRACTING, INC.

105 Thomson Business Park, Cranberry Township,

PA 16066

PHONE: 724-779-8300 FAX: 724-779-8305
CONTACT: Bob Leone

Commercial / Construction management
General / Interior / Renovations

“Member of the MASTER BUILDERS' ASSOCIATION.

H MARCO CONTRACTORS, INC.

377 Northgate Drive P.O. Box 515

Warrendale, PA 15088

PHONE: 724-935-8160  FAX: 724-935-8159
CONTACT: Susan Tarasenkov

Commercial / Construction management
Interior / Renovation / Restaurants / Retail

W A. MARTINI & CO., INC.”

320 Grant Street, Verona, PA 15147

PHONE: 828-5500 FAX: 828-6488

CONTACT: Angelo Martini, Sr.

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

B MELE & MELE & SONS, INC.

One Mele Place, Rankin, PA 15104

PHONE: (412) 351-1234  FAX: (412) 351-1278
CONTACT: Anthony W. Mele

Site Development / Commercial / Industrial
Institutional / Highway / Bulk Excavation
Grading / Utilities

W MISTICK CONSTRUCTION

1300 Brighton Road, Pittsburgh, PA 15233
PHONE: 322-1121  FAX: 322-9336

CONTACT: D. Thomas Mistick

Commercial / Construction management
Exterior / General / Interior / Renovations
Residential

B MOSITES CONSTRUCTION COMPANY ™
4839 Campbells Run Road, Pittsburgh, PA 15205
PHONE: 923-2255 FAX: 788-1169

CONTACT: M. Dean Mosites

Commercial / Construction management
Exterior / General / Highway / Industrial
Interior / Renovations

W NELLO CONSTRUCTION COMPANY
3 Glass Street, Carnegie, PA 15106

PHONE: 276-0010  FAX: 276-8123

CONTACT: Janet Torriero

Commercial / Construction management
Exterior / General / Industrial / Interior
Renaovations

W POERIO INC.”

P. 0. Box 11036, Pittsburgh, PA 15237

PHONE: (412) 366-6767  FAX: (412) 366-1404
CONTACT: Frank T. Poerio

Commercial / Construction Management
General / Interior / Renovations

M REPAL CONSTRUCTION CO., INC.
2400 Ardmore Blvd., Suite 400

Pittsburgh, PA 15221

PHONE: 271-3700  FAX: 271-3866

CONTACT: Bill Palmer, Jr.

Commercial / Construction management
Exterior / General / Industrial / Interior
Renaovations / Residential

B SOTA CONSTRUCTION SERVICES INC.
80 Union Avenue, Pittsburgh, PA 15202

PHONE: 412-766-4630  FAX: 412-766-4634
CONTACT: Ernie Sota

E-MAIL: esota@sotaconstruction.com

VISIT: www.sotaconstruction.com

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

W TEDCO CONSTRUCTION CORPORATION ™
TEDCO Place, Carnegie, PA 15106

PHONE: 276-8080  FAX: 276-6804

CONTACT: Beth Cheberenchick

Commercial / Construction management
Exterior / General / Industrial / Interior
Renovations

W TURNER CONSTRUCTION COMPANY *
1400 Koppers Building

436 Seventh Avenue, Pittsburgh, PA 15219
PHONE: 412-255-5400 FAX: 412-255-0249
CONTACT: Raymond H. Steeb, Il

Commercial / Construction management
General / Industrial / Interior / Renovations

W JOSEPH VACCARELLO, JR. INC.”
P.O. Box 663, Carnegie, PA 15106

PHONE: 412-276-2755 FAX: 412-276-7985
CONTACT: Gary Dickinson

Commercial / Highway / Industrial
Residential / Bulk excavation

Site development

W VOLPATT CONSTRUCTION
CORPORATION"

250 Curry Hollow Road, Pittsburgh, PA 15236
PHONE: 412-653-5454 FAX: 412-653-5755
CONTACT: Raymond A. Volpatt

Commercial / Construction management
Exterior / General / Industrial / Interior
Renaovations

B WJG CONTRACTING, INC.

P.0. Box 4286, Pittsburgh, PA 15203-0286
PHONE: 381-7098  FAX: 381-7698

CONTACT. William J. Gormley, Jr.
Commercial / Construction management
Exterior / General / Interior / Renovations

B WRIGHT CONTRACT INTERIORS
2735 Railroad Street, Pittsburgh, PA 15222
PHONE: 412-471-2700 FAX: 412-471-5008
CONTACT: Robert C. Baier

Commercial / Interior
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: ExPeriencc the authentic Italian li{:estglc
Customize

in an 18th Centurg villa in Tuscany

to meet your

project’s needs. ) )
ln the rolling pastoral hills

AlA Contract Documents adapt of TUSCZH]_\’. Casella offers

to meet your needs. They include

current construction prac- . .
okt At i i bedroom units carefully

are easy to adjust according restored and updated
to project requirements. Get

the contracts that are flexible

and strong. and Kkitchens.

Find the Distributor with Documents that

are right for any job. Weekly rentals start at $1100.

beautiful two and three

with modern bathrooms

AlA Pittsburgh, 211 Ninth Street, Pgh. PA 15222
Tel. 412/471-9548 Fax 412/471-9501
aiapgh@sgi.net http://www.aiapgh.org

For more information,
contact Tracy Certo at:
AlA CONTRACT DOCUMENTS. You can shape them.

tcerto@adelphia.net or
(412) 563-7173

AIA Contract Documents are a product of The American Institute of Architects.

other Tuscany villas available
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Throw office design a curve
with Andersen® windows.

* Local, dedicated commercial professionals

e Estimating, shop drawings, installation services available

* Specializing in institutional / office / retail / multi-family / churches / schools / banks / hospitals / lodging
* Visit www.andersenwindows.com for complete product information

i
i

HORST GROUP CORPORATE HEADQUARTERS, LANCASTER, PA. ARCHITECT: CORNERSTONE DESIGN, LTD. - ARCHITECTS. DEVELOPER: KEVIN BROWN/CLABELL MANAGEMENT

ANDERSEN COMMERCIAL GROUP Claude Dilanni

330-758-6793

CALL FOR A COMMERCIAL CATALOG AND A FREE CD-ROM WITH 150+ ANDERSEN COMMERCIAL PROJECTS

Andersen is a registered trademark of Andersen Corporation ©2000. All rights reserved. 0321




DIRECTORY

A LISTING OF AREA ENGINEERS AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AlA Pittsburgh at 412-471-9548

W ALLEN & SHARIFF CORPORATION
700 River Avenue, Suite 237

Pittsburgh, PA 15212

PHONE: (412) 322-9280  FAX: (412) 322-9281
CONTACT: Anthony E. Molinaro, PE
Consulting / Electrical / Mechanical
Telecommunications

W BARBER & HOFFMAN, INC.

101 E. Diamond Street, #116

Butler, PA 16001-5943

PHONE: (724) 282-8464  FAX: (724) 282-8461
CONTACT: Michael R. Miller, PE.

E-MAIL: BHP@nauticom.net

Consulting / Structural

W BRACE ENGINEERING, INC.
3440 Babcock Boulevard, Box 15128
Pittsburgh, PA 15237

PHONE: 367-7700  FAX: 367-8177
CONTACT: Frank C. Brace
Structural

H CIVIL & ENVIRONMENTAL
CONSULTANTS, INC.

333 Baldwin Road, Pittsburgh, PA 15205

PHONE: 412-429-2324  FAX: 412-429-2114
CONTACT: Gregory P. Quatchak, PE.

Testing & Inspection / Civil / Construction
Consulting / Environmental / Geotechnical

W CLAITMAN ENGINEERING ASSOC., INC.
1340 Old Freeport Road, Pittsburgh, PA 15238
PHONE: 963-6700  FAX: 963-7217

CONTACT: Robert Rosenthal

Consulting / HVAC / Plumbing / Fire
Protection

B CONWAY ENGINEERING
Investment Building

235 4th Avenue, Suite 1408
Pittsburgh, PA 15222

PHONE: 765-0988  FAX: 765-2530
CONTACT: Bob Conway
Consulting / Structural

B DODSON ENGINEERING, INC.

420 One Chatham Center, Pittsburgh, PA 15219
PHONE: 261-6515  FAX: 261-6527

CONTACT: Herbert J. Brankley, P.E

Gregory L. Calabria, PE

Consulting / Mechanical

B DYNAMIC DESIGN ENGINEERING, INC.
416 Main Street, Suite 200

Johnstown, PA 15901-1828

PHONE: 814-536-1651  FAX: 814-536-5732
CONTACT: Louis A. Guzzi, PE
www.dynamic-engineering.com

Consulting / Mechanical / Electrical
Telecommunications / Building Audits

W ELWOOD S. TOWER CORPORATION
115 Evergreen Heights Drive, Suite 400
Pittsburgh, PA 15229

PHONE: 412-931-8888  FAX: 412-939-2525
CONTACT: Theodore H. Dannerth, PE
Consulting / Electrical / Mechanical
Telecommunications

W ENGINEERING MECHANICS, INC.

4636 Campbells Run Road, Pittsburgh, PA 15205
PHONE: 788-3650 FAX: 787-5891

CONTACT: Daniel Grieco, Jr,, PE

Testing & Inspection / Geotechnical
Consulting / Environmental

Blasting Vibrations

M FIRSCHING, MARSTILLER,
RUSBARSKY AND WOLF

ENGINEERING, INC.

4240 Greensburg Pike, Pittsburgh, PA 15221
PHONE: 271-5090 FAX: 271-5193

CONTACT: Daniel J. Wolf / David D. Rusbarsky /
Ted Marstiller, PE

Consulting / Mechanical

B FOREMAN ARCHITECTS

ENGINEERS, INC.

P.0. Box 189, Zelienople, PA 16063

PHONE: 724-452-9690 FAX: 724-452-0136
CONTACT: David E. Foreman, PE.

Civil / Consulting / Electrical / Mechanical
Structural

W GAI CONSULTANTS, INC.

570 Beatty Road, Monroeville, PA 15146

PHONE: 412-856-9220 FAX: 412-372-2161
CONTACT: Anthony F. Morrocco, PE/PLS

Testing & Inspection / Civil / Construction
Monitoring / Consulting / Environmental /
Geotechnical / Structural / Transportation /
Archaeological

M THE GATEWAY ENGINEERS, INC.
1011 Alcon Street, Pittsburgh, PA 15220
PHONE: 921-4030 FAX: 921-9960

CONTACT: Rose Griffin

Civil / Testing & Inspection / Consulting
Environmental

M GIPSON ENGINEERING

122 Kerr Road, P.O. Box 14359

Pittsburgh, PA 15239

PHONE: (724) 339-2911 FAX: (724) 339-8814
CONTACT: Stephen R. Gipson, PE.
Consulting / Electrical / Mechanical
Structural

W HERBERT, ROWLAND & GRUBIC, INC.

280 Executive Drive, Suite 1A,

Cranberry Twp., PA 15239

PHONE: (724) 779-4777 FAX: (724) 779-4711
CONTACT: James M. Lopresti, PE., Regional
Manager

VISIT: www.hrg-inc.com

Civil / Consulting / Electrical / Structural
Environmental / Site / Transportation /
Traffic / Wetlands / Surveying / Parking
Construction Phase Services

B HORNFECK ENGINEERING, INC.
1020 North Canal Street, Pittsburgh, PA 15215
PHONE: 781-1500 FAX: 781-5593

CONTACT: Richard W. Petrie, PE.

Consulting / Electrical / Instrumentation
Lighting / Telecommunications

M THE KACHELE GROUP

1014 Perry Highway, Suite 100

Pittsburgh, PA 15237

PHONE: 412-369-9020 FAX: 412-369-9021
CONTACT: Tony Moscollic

Structural

M L. ROBERT KIMBALL & ASSOCIATES
415 Moon Clinton Road

Moon Township, PA 15108

PHONE: 262-5400 FAX: 262-3036

CONTACT: Thomas L. Blank, CIH, CSP
Joseph F. Moon, PE

Asbestos Management / Environmental
Site Assessments / Indoor Air Quality
Lead Based Paint Management

Radon Testing—-Mitigation

Industrial Hygiene—Safety

Civil / Site / Structural

W PETER F. LOFTUS DIVISION

Eichleay Engineers Inc., 6585 Penn Avenue
Pittsburgh, PA 15206-4407

PHONE: 363-9000 FAX: 365-3304

CONTACT: Glenn Avick

Civil / Consulting / Electrical / Mechanical
Structural / Telecommunications

Fire Detection & Protection

B MEUCCI ENGINEERING, INC.
409 Elk Avenue, Carnegie PA 15106
PHONE: 276-8844 FAX: 276-2960
CONTACT. James B. Fath, PE
Consulting / Electrical / Mechanical

B MURRAY ASSOCIATES, INC.

413 Penn Avenue, Turtle Creek, PA 15085
PHONE: 412-823-2020 FAX: 412-824-7302
CONTACT: Jack G. Murray, PE

Structural / Civil / Geotechnical
Environmental / Testing & Inspection
Construction / Consulting

W POLYTECH, INC.

Three Gateway Center, 12th Floor, East Wing
Pittsburgh, PA 15222

PHONE: 995-1300 FAX: 995-1306

CONTACT: Michael C. Moore

Civil / Consulting / Electrical
Mechanical / Structural / Transportation
Construction Management

M SAI CONSULTING ENGINEERS, INC.
1400 Penn Avenue, Suite 101

Pittsburgh, PA 15222-2571

PHONE: 392-8750 FAX: 392-8785

CONTACT: Walter S. Krasneski, Jr.

Testing & Inspection / Civil / Consulting
Structural / Transportation

B TRANS ASSOCIATES ENGINEERING
CONSULTANTS, INC.

2419 Baldwick Road, Pittsburgh, PA 15205
PHONE: 412-937-8070 FAX: 412-937-8071
CONTACT: Sandra A. Sabo

Civil / Consulting / Transportation
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Streamline for efficiency.

AIA Contract Documents speed up your contracting process and help reduce the possibility of
lawsuits. You save time, money, and worry. Get the contracts that make the best business sense,
available for just about every type of building and project delivery method.

Get your contracts up to speed.
Find the Distributor with Documents to boost your productivity. For
automatic updates on Document changes as they occur, be sure
to ask about the Document Supplement Service.

AlA CONTRACT DOCUMENTS.
You can move ahead with them.

AIA Pittsburgh, 211 Ninth Street, Pgh. PA, 15222
Tel. 412/471.9548 Fax. 412/471.9501
aiapgh@sgi.net http://www.aiapgh.org

AlA Contract Documents are a product of The American Institute of Architects.

THE MASTER BUILDERS ASSOCIATION OF WESTERN PENNSYLVANIA (MBA)

AVAILABLE:

Skilled Craftspeople/
Professional Management
Access to over 100 qualified contractors

and 10,000 skilled tradespeople to ensure
on-time delivery of a quality-built project.

Contact Jack Ramage, Master Builders’
PEr\\lA:\IESSJLE\?/'\\‘N!A Association.

CHAPTER OF

www.mbawpa.org 412-922-3912
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A LISTING OF AREA BUSINESSES AND THEIR PROFESSIONAL SERVICES. To include your firm in this directory, call AIA Pittsburgh at 412-471-9548.

BLUEPRINTS

M F.L. HAUS COMPANY

921 Ridge Avenue, Pittsburgh, PA 15212-6093
PHONE: 412-231-7700 FAX: 412-231-7709
CONTACT: Clem Sutton

info@flhaus.com

plot@flhaus.com

Digital ploting/printing, Large format bond
copies, Blueprinting, Document manage-
ment, Electronic file transfer, Specification
copying, Mounting, Laminating, Photo
reproduction, OCE’ imagining supplies,
Authorized OCE’ engineering dealer, Pick-up
& delivery

B MATHIAS REPROGRAPHICS

950 Penn Avenue, Pittsburgh, PA 15222
PHONE: 281-1800  FAX: 281-8243

CONTACT: Mark Mathias

Digital document ploting/printing,
Blueprinting, Construction Document
Management, Large format bond copies,
Photo reproduction, Copiers, plotters,
printers, papers, inks, toners.

H TRI-STATE REPROGRAPHICS, INC.

907 Penn Avenue, Suite 700, Pittsburgh, PA 15222
PHONE: 281-3538  FAX: 281-3344

CONTACT: George R. Marshall

Document Management, Digital B&W
Plotting, Blueprinting, Specs/Binding, Large
& Small Format Color Copies, Mounting/
Laminating, Supplies, Pickup & Delivery

B WASHINGTON REPROGRAPHICS, INC.
DOWNTOWN PITTSBURGH ® 514 Liberty Avenue

2 ROBINSON TOWNSHIP LOCATIONS

700 Vista Park Drive & 400 Hightower Boulevard
WASHINGTON LOCATION ® 234 E. Maiden Street
CALL: 788-0640 or visit our website at
www.washingtonreprographic.com

CONTACT. John J. Dziak

CADD Services, Digital black & white
(D/prints), Plotting, Scanning, Print project
management, Specs/Binding, Color display
services, Mounting/Laminating, Equipment/
Supplies, Blueprinting, Pickup & delivery.

CADD SERVICES

W THE WOZNIAK CORPORATION

2103 Montour Street, Coraopolis, PA 15108

PHONE: 412-264-7444  FAX: 412-264-7441

EMAIL: WOZCORP@aol.com

CONTACT: David Walter Wozniak, AIA, NCARB
CONTRACT DRAFTING - AutoCad or Manual
....Plus Pre-Design and Pre-Construction
Services, Construction Documents Review &
Coordination....and other support services.

M CLIMATECH, INC.

P0. Box 367, Bridgeville, PA 15017

PHONE: 221-3844  FAX: 221-7786

CONTACT: Mitch Taback

HVAC design & budget pricing, System
evaluation, Consultation, Installation,
Emergency service, Repair, Air balancing,
Comfort & energy enhancements,
Commercial, Industrial, Residential

INSULATED BUILDING SYSTEMS

B PACEMAKER PLASTICS CO., INC.

102 Sherwood Drive, Greensburg, PA 15601

PHONE: 724-836-7788  FAX: 724-836-3602
CONTACT: Joel Lister — www.pacemakerplastics.com
R-CONTROL CONSTRUCTION PRODUCTS:
Structural Insulated Panels (SIP), Insulated
Concrete Forms (ICF), GeoFoam light weight
fill material, Perform Guard EPS insulation-
resists termites, AIA/CES Accredited
Program available

OFFICE FURNITURE

W FRANKLIN INTERIORS

Suite 600, 2740 Smallman Street,

Pittsburgh, PA 15222-4720

PHONE: 412-261-2525  FAX: 412-255-4089
Complete project and furniture management.
Reconfigurations and installations: non-
union and union. Meeting any budget—

we are your authorized Steelcase dealer.

B WORKSCAPE, INC.

1900 Lowe St., Pittsburgh, PA 15220

PHONE: 920-6300  FAX: 920-7570

CONTACT: Dave Sauter

Sales, Service, Installation and project
management for all of your KNOLL &
KIMBALL office furniture. Special discounts
for architects.

M BUNTING GRAPHICS, INC.

20 River Road, Verona, PA 15147-1159

PHONE: 412-820-2200  FAX: 412-820-4404
E-MAIL: jody@buntinggraphics.com

CONTACT: Jody Bunting

Quality Architectural & Commercial Signage,
Neon, Interior & Exterior Illuminated & non-
illuminated, engineering, fabrication,
llation, maint (local 110,000
sq.ft. Mfg. Plant)

inst

W KOLANO DESIGN

6026 Penn Circle South, Pittsburgh, PA 15206-3921
PHONE: 412-661-9000  FAX: 412-661-9606
E-MAIL: wk@kolano.com

CONTACT: William Kolano

www.kolano.com

Design of sign & wayfinding systems, design
standards, fabrication packages and contract
administration. For facilities, corporate,
transportation, education, medical, retail,
government, hospitality

B MVP/MATHIAS VISUAL PRODUCTS

950 Penn Avenue, Pittsburgh, PA 15222

PHONE: 281-1800 FAX: 281-8243

CONTACT: Chris Mathias

Signs, banners, exhibits, displays. COLOR
DIRECT prints & Duratrans. Digital inkjet
printing. Mounting & laminating. Display
frames, stands, lightboxes. Trade show
exhibits.

WATERPROOFING CONTRACTOR

M T-n-D OF PITTSBURGH, INC.

1422 Frey Road, Pittsburgh, PA 15235

PHONE: 412-374-1330  FAX: 412-374-1330
CONTACT: Art Hawk or John Gibbon

W. PA’s selected contractor utilizing KOCH
material’s “TUFF-N-DRI” waterproofing
systems. “GUARANTEED DRY”

With the General
Services Directory,

you can list your business by
specialty in Columns. List
your firm under the heading of
your choice.

o Security Systems

¢ Blue Prints

* HVAC

o Electrical Service

¢ Design

* Roofing

e Signage

e Windows and Doors
 Brick Waterproofing
o Interior Design

o CADD Services

¢ Lumber

¢ Data

* Flooring

e Carpeting

o Tile

¢ Plumbing

Call AIA Pittsburgh at
412-471-9548 for details.

March 2001

process for architects.

April 2001

Upcoming Issues

WE WELCOME YOUR IDEAS AND SUGGESTIONS AS WE EXPLORE THE FOLLOWING TOPICS IN 2001:

Green Buildings: Who's driving this trend — and why?

Trends in New Academic Buildings: CMU’s master plan and the selection

To contribute to an issue or to submit a story idea, please contact the editor at
412/563-7173 or email tcerto@adelphia.net.
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Every time we build for you,
our reputation is on the line.

Adelphia Business Solutions
Canonsburg, PA
Architect: Gerard-Nagar Associates

But more importantly,
SO 1S yours.

It's something we never forget. Every time we build, we less discerning might overlook, but you and your clients

not only put our reputation on the line, we also put the would notice.

reputation of the architect who contracted us on the Every business involves partnerships of some sort.

line. We respect the significance of that. So we would How well your partners perform can have a significant

never allow ourselves to compromise either. impact on your own business. That's why a dependable,
At General Industries, we work every project with reliable builder is such an invaluable asset. And that’s

meticulous attention to detail. From the moment we what we strive to be.

break ground until the last yard of carpeting has been Find out more about building with General

trimmed and tucked, we build with precision someone Industries. Call Don Tvill at 724-483-1600.

GENERAL
INDUSTRIES

GENERAL CONTRACTORS

VP BUILDINGS
B UILDING Y O UR B USINESS ZnRUALS
Authorized
Builder

15 Arel1tzen BOUlCVﬂl’d, (jh‘drleroi, PA 15022, 724‘483’1600 WWW.Vp.com




