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WIRSBO MAKES DREAM HOMES COME TRUE.

As an experienced home buyer, you expect a home that is affordable and comfortable. But
you also want reliable systems, energy efficiency, low maintenance and protection. For over
three decades, builders have relied on Wirsbo to deliver quality plumbing and radiant
heating systems to homeowners who appreciate the difference — homeowners like you.

AQUAPEX® for clean and healthy plumbing systems.
AQUASAFE" for dependable home fire protection.
RADIANT FLOORS for clean, comfortable and efficient heating.

Make sure the reality matches the dream. Ask your builder about using Wirsbo systems
to make your dream home come true. For information on Wirsbo products, visit
www.wirsbo.com/ad.

WIRSBO

Life, Safety, Comfort Systems

AQUAPEX® AQUASAFE*® RADIANT FLOORS
COMFORT HEATING

Circle no. 421

Brititie — (800) 321-4739

©
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Restoration Recipes

By Nancy E. Berry and Gordon Bock

Four different periods, each with elegant answers to
the old-kitchen dilemma.

56 Kitchen Classics
By Nancy E. Berry
Appliances from decades past can be both charming
and reliable—with a dollop of caveat emptor.

60 Clues to Glues
By Steve Jordan
For those investing in adhesives, a stick-and-bond
portfolio of types and uses.

66 From Roofing to Flooring
By Benjamin R. Foster
How a prosaic matting material morphed into colorful
Congoleum rugs for 1920s kitchens and baths.

70 Tour Story
By Bryan Reese
Letting total strangers troop through your vintage
houses is a great way to champion restoration and
earn money for rebuilding communities.

76 Staging a Comeback
By Anne McCarthy Strauss
In a whirlwind production, a Long Island family honored
their home’s star-studded origins.

80 Handling the Past
By Terri Hartman
Whatever your kitchen's era, here are some tips on
getting a grip on cabinet hardware.

84 Modern Century: Fantastic Plastics
By Gordon Bock
How this synthetic resin took shape in the early part of
the 20th century.

90 Queen Anne
By James C. Massey and Shirley Maxwell
The Victorian era’s most popular house style, the Queen
Anne popped up across America in a dazzling array of
shapes, sizes, and building materials.
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ON THE COVER:
Photo by Eric Roth.
This 1890s kitchen in
Ipswich, Massachu-
setts, has retained its
original soapstone
sink and exposed,
wall-mounted copper
faucet piping.
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17 Annunciator
The race to save a ruin, plus a new book on
painting kitchens.

25 Ask OHJ
What are furring strips? Row house heat.

27 Conservator
By John Leeke
Whether repairing or replacing old doors,
they can be in sync with other interior
features.

33 Plots & Plans
Half timbering? Add a few bargeboards and
fake it.

37 Fine Design

41 Essay
By Gail Bush
As our lives change, so do our houses. The
reverse can be true as well.

43 Outside the Old House
By Kathleen Fisher
Seven time-honored shrubs for all seasons.

101 Old-House Products
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142 Swaps & Sales
Historic homes for sale, antiques, and
architectural services.

146 Remuddling
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A NEW WOOD FLOOR SHOULD BE AT LEAST TWO HUNDRED YEARS OLD

Southern Wood Floors harvests buildings, not trees, to make antique heart pine. i

Beams and timbers of historic wood from 18th— and 19th-century structures are

SOUTHERNWOODFLOORS

(888) 488-7463
wood more than 200 years old, and a perfectly renewed resource for any old house. WWW.SOUTHERNWOODFLOORS.COM
Circle no. 541

meticulously milled for precision floors, walls and cabinet stock. A rich, noble




INTERIOR « HARDWARE

e admiring throngs
ME TOO MUCH,

tters close for privacy.

Hi:mﬁcally accurate, custom handcrafred
cedar shutters from Timberlane. With our
hand-forged period hardware, they'll make
your house shine. Call us for a free catalog.

800.250.2221 « TIMBERLANE.COM

Circle no. 205

Quality crafted in the USA
of fine, European crystal
... Since 1935

Traditional Crystal & Victorian Reproductio
Chandeliers and Sconces

Color catalog $6. 336.623.6188. crystal@chandelier.com
Dept.0J, PO Box 667,Eden NC 27289-0667
On-line catalog at www.chandelier.com

Circle no. 172

www.oldhousejournal.com

onli

Old‘House

e JOURNAL®

www.oldhousejournal.com

New Virtual Trade
Show

Trying to find the same
info pros get at industry
trade events in the old-
house field? You've come
to the right place for
inside information about
old-house products and
services.

Wood Flooring Q&A
Here's a story that will
help you get down to the
difficult business of
restoring old plank and
strip flooring.

0ld-House Journal’s
New Old House

For a quick look at the
latest magazine from Old-
House Journal's growing
stable, visit the home
page and see for yourself
how everything new can
be wonderfully old.

e A House wini Histony

Ot House Journar's
New Orn Houst

Bt Enaracter in Today's Homd

www.newoldhousemag.com

Restoration Exchange

A companion site to OHJ Online, the exchange is your guide to
the world of building renovation, restoration, and preservation.

www.restorationexchange.com

Hues News

Ever wonder what
bygone builders and own-
ers were thinking when
they made decisions
about exterior colors?
Here are some hints from
the early 20th century.

OLD-HOUSE JOURNAL MARCH/APRIL 2005 8



OUR NEW ‘“READ” HAS
‘““COLORFUL CHARACTERS” ON EVERY PAGE.

CROWN CiITY HARDWARE’S CATALOG HAS GONE COLOR!
EVERY PAGE FEATURES OURLINE OF TOP QU TY RESTORATION
AND DECORATIVE HARDWARE WITH EYE CATCHING DETAIL D
VIVID COLOR. BEST OF ALL, IT’S FREE! REQUEST YOUR COPY
AT RESTORATION.COM OR ORDER YOUR HARDWARE DIRECTLY
FROM OUR SITE. WRITE FOR A CATALOG TO 1047 N. ALLEN

AVENUE, PASADENA, CA 91104, DEPT. EHS4.

“GET LOST IN THE COLORFUL DETAILS.” Circle no. 88
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You can't put just anything in a well-designed home.

When everything matters, Marvin windows and doors
matter. Demanding the very best in materials, performance
and precision craft is what we do. Shouldn't you? From the
moment we select the wood to meticulously honing every

detail, we devote an artisan’s attention to the most important

furnishings in every room. The ones that can’t be moved,
but should move you. Ask your professional for Marvin
Windows and Doors. Call 1-800-268-7644 (in Canada,

1-800-263-6161) or learn more at marvin.com/thedifference

MARVIN{&

Windows and Doors

Circle no. 323



The Kitchen Question

Kitchens pose a perennial conundrum for old-house owners. More than ever, the
kitchen is the central room of our 21st-century lifestyles. However, for many Old-House
Journal readers, a kitchen built solely around the latest in technology and contemporary
design can be a jarring anachronism in a house that is otherwise right in step with the
1790s, 1880s, or 1930s. What to do? In this issue of OHJ we decided to tackle this puz-
zle head on—not by proposing a single, universal answer, but by focusing on a few, spe-
cific pieces that many folks have asked about.

People who love historic architecture enough to live in it are often aiming for the
fullest expression of the experience—for example, decorating their houses with style-
appropriate wallpaper, surrounding themselves with antique furniture, collecting vin-
tage ceramics or artwork, planting heirloom roses or vegetables. While a select few may
take this vision to an extreme level—dressing in

costumes, say, or reading by candlelight—most
of us are content to strike a compromise at
some point with today’s world of hybrid auto-
mobiles and emails. In kitchens, though, those
compromises are trickier to make because
there are more of them.

One approach is to create a period kitchen
—that is, a room that may not have been pres-
ent in the house in the past, but is nonetheless

sensitive to its style and era because it is based
on historically appropriate materials and features.
The article that begins on page 48 showcases a group

of projects from four stylistic eras—the Victorian decades
of the late 19th century, the Arts & Crafts Movement of the early 1900s, the pre-1800
Colonial period, and the mid-20th-century modern era—that are textbook examples of
how key details can be used to create a period kitchen.

Another idea that is remarkably successful for existing kitchens and newly built
kitchens alike is to accentuate the historic ambiance with a few well-chosen enhance-
ments. For example, a dozen or so pieces of the right historical hardware, as the article
on page 80 explains, can instantly upgrade kitchen cabinets to a particular decade. The
same effect can be achieved on a larger scale with vintage appliances. Though techno-
logical conveniences like dishwashers, microwave ovens, and even personal computers
are all but essential in today’s kitchen, they don’t have to monopolize it. A vintage cook-
ing range or refrigerator—even if just for storage or looks—can add a healthy dose of
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historic colors and materials, as we see in the article on page 56, and helps even-up the
chronological design score.

When it comes to creating modern kitchens that are also sensitive to old houses,
every situation is different. Fortunately, there are a wealth of stylistic options and qual-
ity products to help guide us through the puzzle, and that is what makes historical
design so exciting and beautiful to work with in the first place.

Coxpov/foerl

PRINTED IN U.S.A.

Privacy of Mailing List: We rent our subscriber list
to reputable companies. If you do not wish to receive
promotional material from other companies,
please call us, toll free, at (800) 234-3797.

Audit Bureau of Circulations
Founded by Clem Labine, 1973
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SACRILEGE.
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Inviting porches. Detailed woodwork. Stained glass. These touches make
older homes beautiful, but are often spoiled by ugly air conditioning units
hanging from the windows. With quiet Mr. Slim® ductless air conditioning
and heat pump systems from Mitsubishi Electric, any room in your
home can be comfortable and beautiful. The systems don't require
ductwork, making them easy to install in older homes and additions,
while their sleek, wall-mounted design gives you your windows and

views back. And every Mr. Slim system even comes with a handy remote

controller. You love older homes for their craftsmanship. You'll love

The sleek wall-mounted indoor

: : M. Slim ductless air conditioning systems for the same reason.
unit cools and heats quietly and ¢

efficiently without blocking your = : = e =
windows (unlike window units). AR AR AR AR AR AR AR TR A AR AR AR AR AR AR 7R AR 7R AR 78 AR 78 B

wwwMSUl cov | ' MITSUBISHI ELECTRIC |

Circle no. 99

A single, compact Mr. Slim
outdoor unit can heat or cool
up to three rooms in your home.

1-888-4MRSLIM
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Architects
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Arts & Crafts Oops
n “English Arts and Crafts Houses in

America’ (January /February), James C.
Massey and Shirley Maxwell write, “In
East Aurora, New York, Harvey Ellis was
the star designer for Elbert Hubbard’s
Roycroft Community.” This is an error,
placing architect Harvey Ellis in the wrong
place and working for the wrong man.
Ellis was certainly a star designer but for
Gustav Stickley. Ellis served as editor of
The Craftsman magazine in 1903 and pro-
duced a range of Arts & Crafts designs.
Stickley’s line of Craftsman furniture was
improved by Ellis’s design skill. His furni-
ture featured inlays of contrasting metals
or woods, in motifs reminiscent of
Mackintosh and other designers of the
British Arts & Crafts Movement. The cur-
rent edition of the Stickley furniture com-
pany is still producing reproductions of
Ellis furniture.

Otherwise the Massey-Maxwell arti-
cle was valuable.
Jean R. France
Pittsfield, New York

Ouch! Western New York was quite an Arts &
Crafts epicenter in the early 1900s (attracting
Frank Lloyd Wright, too), and we got two
nodes confused. Many thanks for setting the
record straight. Ellis expert Jean France is the
author of the OHJ “Who They Were” profile
“Harvey Ellis, Accursed Genius” (September
/October 2001).

14 OLD-HOUSE JOURNAL MARCH/APRIL 2005

Tried and Truesdell

A friend asked about floor plans for the
Truesdell House pictured on your December
2004 cover. It looks like it is another example
of the most popular of the homes designed
by Knoxville architect George Barber. Alter a
few details and flip-flop the layout, and it
looks like the same house as pictured
below—an ad for his book of house plans.

The book, by the way, is available in a
reprint edition from Dover Publications.
Its title is Victorian Cottage Architecture:
An American Catalog of Designs.

There is a National Register-listed
home of the same design just a few blocks
down the road from my house here in
Saginaw.

Greg Branch
Saginaw, Michigan

e o °

A Complete Hom

Wa desiin an Comfort, Convenience, Durability nnd %tylc
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Slim Kitchens

I enjoyed Sue Senator’s essay “A Perfect
Fit” (September/October 2004) about her
galley kitchen. My husband and I live in a

brownstone row house and also have a gal-

ley kitchen that is in the rear of our house
off the dining room. We also made our
kitchen shipshape with a little hard work
and some painting ingenuity.

While it is fashionable in our area to reno-
vate in order to make the kitchen an over-
sized extravaganza of granite and profes-
sional-grade appliances, we find our cozy
galley is charming. In addition to respecting
the traditional layout of our home, it affords
us the opportunity to use our beautiful din-
ing room. It is refreshing to hear someone
else enjoys their home as it is.

Angela Ferrante

Hoboken, New Jersey

Knoxville, Tenn.
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Authentic. Period.

Arts & Crafts furniture Jua it\ custom cabinetr
The perfect Complemuwt for your period hom(

CROWNBDINT

CABINETRY

Period styling.
Handcrafted to the finest quality.

800-999-4994 ¢ www.crown-point.com




TENDURAPLANK
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The lasting solution for beautiful porch flooring.

Whether you're restoring an historical flooring that offers the warmth and beauty
property, or your grandmother’s front porch, of traditional wood but without the rot,
TENDURA provides a lasting solution for deterioration, or required maintenance. To
traditional tongue-and-groove porch flooring.  find out more about TENDURA products, call
TENDURAPLANK is the only composite porch  or visit our website today.

www.tendura.com

QUALITY THAT ENBURES

T E N D U R A il-r'li 1-800-TENDURA

Circle no. 258



- Annunciator

March 16 to 19

l WASHINGTON, D.C.

| Society of American Mosaic
. Artists Conference and
1

\

\

Exhibitions

SAMAS fourth annual confer-
ence, titled “A More Perfect
Union: Mosaic Aspirations,”
will feature workshops, pre-
sentations, vendor shows, and
a party at the Torpedo Factory
in Alexandria, Virginia. The
conference coincides with
three mosaic art exhibitions
held at the Ellipse Gallery in
Arlington, Virginia, and the
Eleven Eleven Sculpture Space
in Washington, D.C. Visit
www.americanmosaics.org for
more information.

March 20

PASADENA, CALIE
Pasadena Heritage

House Tour

Visit six private homes in the
style of Pasadena’s Modern
architecture. Docent-guided
tours take about four and a
half hours. Tickets are $35 for
nonmembers and $30 for
Pasadena Heritage members.
Call (626) 441-6333 or visit

| www.pasadenaheritage.org for
more information or to pur-
chase tickets.

March 26

| NEWPORT, R.L.

Easter Egg Hunt and

Brunch

Meet the Easter bunny and

| hunt for more than 1,000 eggs
on the lawn of Rosecliff, a his-

’ toric Gilded Age mansion. A

seated brunch follows. Non-

member admission is $35 for

adults, $20 for children 6-12,

$15 for children 3-5, and $5

for children under 2. Call

(401) 847-1000, ext. 140 for

tickets or more information.

two large parlors flanking a

Picking Up the Pieces

We've all seen them, driving |
country back roads or skirt-
ing the edges of small towns: ;
the crumbling remains of
once grand homes, now aban- |
doned to nature. Few such ‘
ruins have a history as rich, |
complex, and sadly frustrating
as that of the Colden Mansion |
in Montgomery, New York. |
The original property—
3,000 acres—was first
acquired in the early 1700s by
Scotsman Cadwallader
Colden, a wealthy physician,
scientist, and lieutenant gov-
ernor of New York. His son,
Cadwallader Colden Jr., even-
tually acquired the land and
in 1767 began erecting his
second house there—a two-
storey, five-bay, hipped roof
house of rubble fieldstone
considered the finest
Georgian home in the area.
Built on an I-house plan with

central hall, with two bed-
rooms on the second floor
and a basement kitchen, it
was soon doubled in size.

Left: The
Colden
Mansion
ruins five
years ago.
Below: A
pen-and-ink
drawing of
the mansion
from an 1859
map of
Orange and
Rockland
counties

in New York.

§ IMAGES COURTESY ROBERT WILLIAMS

Interior
rooms—well-
documented
in writing and
photos—had
full-height
paneled fire-
place walls, a '
paneled dado |
beneath a chair rail, and a \
perimeter cornice. The hall
contained paneled wainscot-

ing and a walnut staircase. \

Among the senior \
| Colden’s many interests was |
| botany, but his daughter, Jane, |

Normandy Workshop |

Go back in time during a two-week workshop in
Normandy, France, restoring a 15th-century communal
bread oven. The hands-on workshop will explore tradition-
al restoration materials and methods, which are still used
today to repair medieval buildings in Normandy.
Workshop participants will produce oak timbers joined
with traditional mortise-and-tenon joinery for the bread
oven’s roof, do masonry work such as stone shaping for
exterior walls, and work with natural hydraulic lime prod-
ucts to restore interior surfaces.

The workshop takes place March 25 through April 8,
2005. It is limited to 12 people and costs $2,500 per per-
son, not including airfare. For more information contact
Jacob Arndt at (920) 648-2232 or nwm®@charter.net.

www.oldhousejournal.com
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tleader in
anged seeds
e Swedish
reloped the
naming system for plants;
published the first illustrated
flora of New York in 1749; and

[S15%

Top: Interior elements were
purchased by the
Metropolitan Museum of
Art to create its Verplanck
room. Above: In the 1920s,
new owners gave the
mansion a mansard roof. A
stone cookhouse stands to
the right.

was considered America’s
first woman botanist. Some
believe that plants she discov-
ered and named are still on
the property.

The mansion remained
in the family for a century,
with later owners
modifying the
roofline. Then in the
1920s it fell victim to
that stalemate, the
estate wrangle, and
over the next couple of
decades was abused by
renters, squatters, van-
dals, and total lack of
maintenance, even
though a couple in
nearby Newburgh
struggled to buy it for
restoration. The estate
was sold and divided
by a speculator in the 1940s,
and then advertised for sale as
an industrial park. The owner
said he would happily sell it to
a nonprofit but got no takers.

In the meantime, in
addition to its roof collaps-

Traditional Surfin’

If you're a professional working on restoration or renova-

tion projects, be sure to visit Clem Labine’s Period Homes

website, www.period-homes.com. It provides resources for
all the products and services you might need while work-

ing on a traditional residential building. Direct links to
providers’ websites as well as order forms for catalogs
allow you to research your options quickly and thoroughly.

Clem Labine’s

Period Homes

ing, bits and pieces of Colden
Manor have been distributed
throughout the state. In the
late 1930s, the Metropolitan
Museum of Art bought the
west parlor’s paneling to cre-
ate an 18th-century room. A
New York City antiques dealer
bought several of the interior
features, including the stair.
Eventually these were sold to
Orange County, in which
Montgomery is located, and
now some elements are
installed in Montgomery’s

Town Government Center,
along with the house’s date
stone.

So, what’s the use? For
starters, there is quite a bit of
the old house remaining,
including parts of all nine
fireplaces, and even window
frames. Also on the grounds
are ruins of a barn, a cistern
and cook house, several wells,
and the alleged site of a slave
cemetery. Ruins actually have
some advantages over intact
structures when it comes to

A Colorful
New Look

A new book by 0ld-House
Journal contributing editor

necessary.

Steve Jordan and Judy Ostrow
shows that a simple layer of

paint can do wonders for an old
kitchen. Painting Kitchens: How
to Choose and Use the Right Paint
for Your Kitchen Walls, Ceilings,
Floors, Cabinets, Countertops, and
Appliances (Rockport Publishers)
offers creative ideas and step-by-
step instructions to revitalize a
kitchen when complete restoration
is not a financial option or isn’t

The authors give detailed tech-

arise.

nical advice on the challenges and con-
cerns specific to painting kitchens.
Readers can walk through each step—
planning an overall look, stripping
wallpaper, cleaning, caulking, selecting
tools, choosing which types of paint to
use, application techniques, and over-
coming any obstacles that might

The book also features a full
section on choosing a color palette,
complete with vivid photographs
and color swatches. Whether the

job is simply a new layer of paint
on the walls or painting cabinets,
appliances, and floors, this book is full of how-to tips.

18 OLD-HOUSE JOURNAL MARCH/APRIL 2005
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TRADITIONAL BUILDING

EXHI®SYT T T ON 2% CoNBEEREN D

www.traditionalbuildingshow.com

REVIVING TRADITIONAL COMMUNITIES:
PRODUCTS, PRACTICE, PROFITS

D

_ fernce april 27-30
exnibition april 28-30

Penns%ania Convention Center
IN THE HEART OF HISTORIC PHILADELPHIA

Philadelphia 2005 Highlights

Learn and Earn .
In just four days, the Conference will offer over 80 seminars,
workshops, and tours. Architects can earn up to 22 learning
units, most of which qualify for Health, Safety and Welfare credit.

More Products Than Ever Before

Over 200 exhibitors and thousands of hard-to-find traditional
products and services, you won't see anywhere else.

Traditional Building Live!
Demonstrations of old world craftsmanship by master tradespeople
and artisans. Watch as craftsmen build The Traditional Building
Playhouse, to be donated to a local Philadelphia Charity following

the event. For More Information:
Newly Expanded Resource Center 1-800-982-6247
Bigger and better than ever featuring books, book signings with info@restoremedia.com

celebrated authors, literature from local and national preservation
organizations, plus a gallery of our Award-Winning Projects from
the Great American Home Awards and Palladio Awards.

www.traditionalbuildingshow.com

: . % RESTORE
Traditional Building Gala Reception MEDIA, LLC
Thursday, April 28, 6:30 p.m. Enjoy cocktails and hors d’oeuvres 1000 Potomac Street, NW, Suite 102

with your colleagues overlooking the Reading Terminal. Washington, DC 20007 >

NEW! Historic Pub Crawl

Friday, April 29 at 6:30 p.m. Tour historic pubs and taverns of
Philadelphia for the benefit of the Preservation Alliance of Greater
Philadelphia.

RESTORING THE PAasT. BUILDING THE FUTURE.




HAND MAKERS OF FINE FURNITURE

...Each piece is generously cut from
carefully selected 100% solid wood—
Then completely and lovingly built by
hand from start to finish ...

The Mission Street Collection®

...Is old world craftsmanship at its
best ...A Beautiful Marriage of the
ancient art of hand - crafting and
preserving furniture with the designs
and cabinetry methods inspired by

the turn-of-the-century "Arts and Crafts" Movement, championed by such famous designers
as Frank Lloyd Wright, Gustav Stickley, and Elbert Hubbard ...

New York Store Opening Jan 2005 ...



...The goal has been to duplicate the
quality, integrity of design, and beautiful
simplicity of these old works-of-art while
employing modern adaptations to fit the
American Lifestyle ...

...The Results are truly Stunning works-

of-art to be handed down with pride to
the next generation and beyond.

Strictly Wood Furniture, Co.

A division of Strictly Furniture, Co.
Charlotte, North Carolina

1(800) 278-2019

www.StrictlyWoodFurniture.com

*LIFETIME WARRANTY Call or See Web Site for Details

Circle no. 350



education, because they reveal
age-old construction meth-
ods, clues to decomposition
causes, surprises like hidden
tunnels, and opportunities for
students and even the public
to participate in archeology of
the site.

There is a glimmer of
hope at the end of this tunnel,
but also another legal snag.
The fate of the remaining
eight acres and all the relics
still remaining on them are
embroiled in a drawn-out
State Supreme Court case
involving construction of a
new highway interchange
about a mile away, which is
being challenged because its
completion would open the
door to developing hundreds
of acres of state-owned land.
According to Robert Williams,
who served as the town histo-

ROBERT EURICH

The mansion was
abandoned in the 1930s,
although its roof was still
intact in this photo taken
about 35 years ago.

rian for many years and
championed preservation of
the site, if the state gets the
go-ahead for the interchange,
it may buy the land and pre-
serve it as a heritage park as
its part of the trade-off. State
officials recently initiated
National Register designation
for the nearby Colden family
cemetery.

Spring Fling
in Philly

Along with gardening books,
plans for construction-season projects
can buoy the most leaden winter spirits.
Usher in the productive months of summer at
the Traditional Building Exhibition and
Conference, April 27-30, at the Pennsylvania
Convention Center in Philadelphia. The nearly
80 educational seminars, workshops, and
tours are divided into nine thematic tracks
ranging from Residential Restoration and
Renovation and Traditionally Inspired New
Construction to Traditional Trades and
History and Design. On the show floor, more
than 200 exhibitors will display hard-to-find
traditional products and services.

Conference sessions such as “Practical
Preservation of Old Buildings” will take the
anxiety out of a preservation project, propos-
ing a process that includes structural evalua-
tion and prioritizing based on budget and
intrinsic value of building features. Other ses-
sions focus on particular aspects of a project.
“Homespun to High Style: Early American
Furnishings and Fabrics” discusses carpets,
window drapery, and interior furnishing fab-
rics. “Craft, Color, and Cottages: Arts & Crafts
Interiors” and “Updating the Colonial Home”
provide practical information on creating
authentic period interiors.

For those contemplating a historically
inspired new construction project, “The
Pennywise New Old House: Balancing
Character and Budget” will offer practical
information on how to create a traditionally
styled house without breaking the bank.
“Rediscovering Color and Pattern in Historic
Interiors” explores ways to adapt color, pat-
tern, ornament, and

) *//;,g/p/ 7

Labine’s
Traditional
z ; Building and
i "” Clem Labine’s
Period Homes

magazines in
which a model

‘ home was built
almost exclusively with stock items purchased
through the magazines or their websites.

The Traditional Trades track covers a
wealth of topics, including masonry, slate
roofs, ornamental and flat plaster, stained
glass, wooden shutters and porches, window
restoration and replication, and decorative
painting and gilding.

On the exhibit floor, Traditional Building
Live! offers demonstrations by modern mas-
ters of centuries-old building crafts. A newly
expanded resource center will display and sell
literature from local and national preserva-
tion organizations, sponsor book signings,
and feature a gallery of award-winning proj-
ects from the Great American Home Awards
and Palladio Awards.

General sessions will provide a context
for the theme of the conference, “Reviving
Traditional Communities: Products, Practice,
and Profits” Pulitzer Prize-winning journalist
and keynote speaker Tom Hylton will
describe his commitment to reshaping atti-
tudes about the way we live on the land and
the public policy that reflects those attitudes.
At the closing plenary panel discussion,
“Reviving Traditional Communities,” three
leaders in the movement—John Norquist,
president of the Congress for the New
Urbanism; Roberta Brandes Gratz, author of
The Living City; and Richard K. Green, a pro-
fessor of real estate finance at George
Washington University School of Business
and former principal economist at Freddie
Mac—will share their perspectives on meth-
ods that cities are using

materials of the past to
new design. “In Stock, In
Style: The Making of
Chadsworth Cottage” out-
lines a novel demonstra-
tion project for Clem

TRADITIONAL
oy BUILDING

E EXHIBITION

to rebuild neighborhoods,
infrastructure, and com-
munity pride.

For more informa-
tion, visit traditional-
buildingshow.com.

AND
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THERE IS ONLY ONE
THING WRONG
WITEH THIS PLC TV KE

It’s not of your kitchen.

But it can be. Visit heartlandappliances.com/ohj and explore the Classic Collection.
Discover handcrafted pieces that appeal to both the eye and the need for a performance
kitchen appliance. Create your own picture perfect kitchen.

&)

HEARILAND
APPLIANCES INC.

taste is everything

1 800 361 1517 Circle no. 84 ad code 05-204




Where History
&¢Architecture
Come To Light

At Old California Lantern Company
we understand how important details
are in the restoration of your period
home. That's why we faithfully
handcraft historically inspired
lighting fixtures reminiscent of
the works of America’s finest
architects and designers. With a
growing collection of 525 interior and
exterior lighting fixtures we not only have
a style to match your decor, we have a
product to match your budget. Please call
for a free catalog at 1.800.677.6679 or visit

us on our website at www.oldcalifornia.com.

975 N. Enterprise Street ® Orange, CA 92867
1.800.577.6679
www.oldcalifornia.com
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To rebuild the bathroom in our 1880s
house, we've had to remove all the failing
plaster and tilework down to the studs.
Our carpenter now tells us that we should
fur the walls—what does he mean?
Bunny and Richard Cunningham

Lincoln, Nebraska

urring is the general process of

attaching spacers, such as wood

strips or metal channels, to
structural members in order to level or
otherwise prepare them for new wall or
ceiling finishes. In the case of your house,
your carpenter may be advocating furring
out the rough-sawn studs to produce the
best possible drywall and tile installation.
While the framing in your 1880 house
may be basically plumb and level, chances

Here, furring strips ripped from 2x4 lumber are
applied to studs to build them out enough for
drywall to clear the piping. Shimming and nailing
at strategic spots can be part of the process.

Watching the Furring Fly

are the faces of some of the
studs may be out of line as
much as 3/8” after 120 years —
and being less precise than the
lumber sold today, they may
have always been that way.
Plasterers and tilesetters of the
past did not worry about these
minor variations because they
could correct for them when
they applied 1” or more of lath
and mortar.

However, if you take the
same studs and hang modern
drywall—which is uniformly
1/2” thick—these variations
can show up as waves in the
wall. With large tiles such as
subway tiles, the undulations
can be much more apparent
because they make it hard to
keep the tile surfaces flush, one
to another. A proper furring job
starts with establishing new
wall planes with string lines
(laser levels can also help) and
then building out the low areas
of studs with furring strips.
Depending upon the size and condition of
the room the work can be meticulous and
time consuming, but the benefits are an
easier and better job when it comes to the
finished drywall and tile.

Hot House
History

We are trying to find out what types of
heating systems were in place in Boston
row houses in the early 20th century.
Any ideas?

Rudy Davos

Dorchester, Massachusetts

hough the row houses built in

many cities from the 1850s to

the early 1900s regularly incor-
porated fireplaces on lower levels (top
floors sometimes sufficed with stoves),
early central heating was also part of the
picture. In Boston, for example, hot-air
furnaces were common by the 1850s, but
being primitive, even these modern sys-
tems were eventually being retrofitted.
Writing in the 1960s classic Houses of
Boston’s Back Bay, scholar Bainbridge
Bunting noted, “From the large number
of ... city building permits issued during
the eighties, one infers that either sub-
stantial improvements were made in fur-
nace design, or a surprising number of
furnaces just wore out at that time. By
the middle seventies circulating hot
water systems were in use and it was
possible to heat even the attic rooms by
this means”

Urban row house heat often evolved
from fireplaces and stoves to hot air,
to hot water or steam.

www.oldhousejournal.com
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Adds a certain warmth, don't you think?

Nothing is more important to a period renovation than the perfect mantel.
Our extensive line of fine cast stone fireplace mantels features classic old world designs.

Call or write for our free (38 age color catalog.

O Fhir

kjtom’wor o2

5400 Miller ® Dallas, TX 75206 * 800.600.8336

www.oldworldstoneworks.com ¢ E-mail: info@oldworldstoneworks.com



or

| Even antique

' doors that

j are seriously

| damaged

' can be

| brought
back to life,

' but some-

| times you

| just have to

' replace a

' worn door.

| Here's a use-

' ful technique

; for each
| situation.

Patching old
hinge gains is
a typical door
Dutchman
project: A) cut
patch slightly
larger than
gain; B) scribe
patch outline
on butt;

C) carefully
chisel gain to
new dimen-
sions; D) plane
patch flush
when glue is
cured.

PHOTOS THIS PAGE JOHN LEEKE

Door-ology ==

Wood Dutchman Patch

efore you can rehang an old door in a new space, you inevitably have to pre-

pare it. Prep work often includes carpentry like repairing a rotten or broken

mortise-and-tenon joint, cutting down or building up the door to fit the

frame, and patching old latch holes and hinge gains (the notches that hold
the leaves) with wood Dutchmen. To make a Dutchman repair you cut and fit a piece of
new wood to replace the damaged or missing wood using the following basic steps:

1) Scrape paint buildup from the repair area, exposing bare wood.

2) Cutaslip or block of wood a bit larger in all dimensions than the repair area.

3) Hold the wood firmly over the repair area and scribe a mark that outlines the wood
block on the surrounding surface.

4) Chisel out the surrounding wood accurately to the scribe marks to form a pocket so
the block of wood will press-fit tightly into the pocket.

5) Glue the block of wood into the pocket. Usually the press-fit will hold the block in 1
place well enough, but you may need to tack or clamp it. 1

6) With a sharp plane or chisel, plane down the proud surfaces of the block until they
are flush with the surrounding surfaces.

www.oldhousejournal.com
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PHOTOS THIS PAGE CHRIS PEHLKE

Basic Products:

a Medium
Density
Fiberboard
(MDF) door
fabricated in
the factory
with panel
shapes; and
wooden
mouldings.

Faking It: Adapting moulded doors for a vintage appearance
Here, Chris Pehlke of Ontario, Canada, shows us how he dresses up a Medium Density
Fiberboard (MDF) door with wood mouldings. These modern door products are manu-
factured as a single unit by forming wood particles and binder in giant presses. Though
some come in designs that try to imitate traditional door and moulding patterns, they may
look “stamped out” next to the authentic early millwork in your house. (Some even have
textured surfaces that imitate wood grain, but stand out clearly as fake when compared to
early doors that were almost always planed smooth.) To improve vintage appearance of an
MDF utility door for a better fit with his early house, Chris adds mouldings around the
panels, similar to the traditional practice.

1) Select a door product that is similar to other doors in the room or floor—that is, with
the panel pattern and style (raised or flat panels). If you are planning on using antique-
style hardware, order the door unmilled (without holes for the door knob and hinges), and
smooth (if you don’t want the fake surface texture). Allow advance time because you may
need to special order. Mouldings can be wood or plastic. Select a profile similar to others
in your house, one with bold features that casts nice shadows. Skip over the washed-out
designs that look like they are from an animated cartoon.

2) Trim the mouldings to length at a 45 degree angle with a miter saw creating miter joints.
Sand off any burs or splinters to ensure a tight fit on the corners. Back off the bevel along
the bottom edge slightly with a sanding block so the top of the joint that shows fits nice and
snug. Lay out each piece as you go around the panel to test the length and fit. Finally, test-
fit all your parts at once to ensure a tight fit and to make any adjustments.

Trim the
mouldings to
length with a
miter saw.

28
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WOODSTONE.

Architectural Windows & Doors

*  Our products are designed to your
specifications and Hand-Crafted in the United
States using the highest grade, traditional,
pegged, coped, mortise & tenon wood
joinery.

*  Woodstone uses the highest grade lumber
available.We do not use finger jointed
lumber.

*  Our coped, mortise & tenon joinery
seals against the weather and lasts longer,
therefore we do not use corrosive
fasteners, dowels, mitered or half-lap
joinery in our products.

*  Woodstone fabricates its sash and doors
with True Divided Lites (TDL), not Simulated
Divided Lites (SDL).

* Our Insulating Glass (IG) is fabricated
by hand with Edgetec’s low condensation
SuperSpacer® and all Woodstone IG can be
certified with the highest IGCC CBA rating with
up to a 20 year limited warranty.

¢ True Divided Lite fabrication allows the use of
various glass types in all Woodstone Insulating
Glass, including restoration glass, stained, and bent
glass.

*  We preservative dip and apply finish to all of
the wooden elements in our windows and
doors before final assembly to protect all

High Performance Traditional, surfaces.
Contemporary & Historic Replicate

Woodstone windows and doors have proven

‘N 7 ‘X 7o performance, including the best air infiltration
OOden lndOWS 699 D 0o0rs specifications for traditional weight & pulley
Si nce 197 8 double hung windows available. Impact resistant

sash and doors are also available.

The Woodstone Company B R S Mo Toll Free: 800.682.8223
P.O. Box 223, Patch Road ; Fax: 802.722.9528

Westminster,Vt 05158 http://www.woodstone.com email: sales@woodstone.com

Woodstone® is a registered trademark of The Woodstone Company
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Glue and nail
the mouldings
to the door.

Set the nails.

Putty over the
nailheads and
fill any gaps
between the
mouldings and
the door.

MORE FROM
OLDHOUSE
JOURNAL.COM

For related stories
online, see “Artful
entrance” and
“Pocket Doors on
Track.” Just click to
“The Magazine”
section, and go to the
alphabetical list of
recent features.

PHOTOS THIS PAGE CHRIS PEHLKE

3) Glue and nail each piece as you go around. Use a flexible, water-based glue and thin ~The final painted
brads. The glue is what actually holds the mouldings to the MDF door. The brads only hold ~ "®S4!*:

the mouldings in place while the glue sets, so two or three per side are enough. First, light-

ly tack each piece to the door, so the points of the brads just barely penetrate the door’s sur-

face. Then take it up and spread on the glue. Place the piece back on the door, locating the

brad points in their holes, and drive in the brads with a hammer. With a damp rag, wipe

off any excess glue that squeezes out from under the mouldings.

4) Set the brad heads with a nail set so they are about 1/16” below the surrounding surface.
Let the glue set before the next step.

5) Fill in the nail heads and fill any gaps between the mouldings and the door and at the
joints. A water-based spackle may dry quicker than some others, but any wood filler with a
thin consistency will work. Allow the filler to dry.

6) Sand around the mouldings and the door is ready for hanging. Clean, prime, and paint
the door after hanging to prevent damaging the paint during all the drilling, mortising, and
handling of hanging.

John Leeke is a preservation consultant who helps homeowners, contractors, and architects
understand and maintain their historic buildings (26 Higgins Street, Portland, ME 04103,
207-773-2306; www.HistoricHomeWorks.com,).
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HOMESTEAD BED & BREAKFAST

YOUR STYLE

HISTORY SIMPLY SHOULD NOT BE SCARRED BY A HIDEOUS

LTERING IN YOL BEAUTIFUL

A HOUSE THAT SO

AIR CONDITIONING
ENVISIONED. THAT'S

HOME IS NOT EXACTLY WHAT YOU
cO. WE HAVE THE GRE PECT FOR ARCHITECTURAL STYLE,

AND CAN RETRO-FIT OUR UNIQUE CENTRAL HEATING AND COOLIN(

OUTLETS BLEND IN. HOUSE CONDITIONED,

DISCREETLY, "EMEN THE
HISTORY PRESERVED.

By THE WAY, HAVE YOU SP

) OUR OUTLETS IN THE PICT
CALL 800 527 0896
VISIT WWW.UNICOSYSTEM.COM

The|Unico[System® « ——

. il
i NATIONAL TRUST
Mini-Duct Central Heating & Air Conditioning rToRIc PRESERVATION.
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L it

For more than a century, designers and architects have enriched
their projects with accent elements created by the DECORATORS
SUPPLY CORPORATION. Today we offer replicas of some fifteen thou-
sand original designs produced in varied materials. * Readily
installed by tradespeople and do-it-yourselfers. ¢ Uses: period
restoration, remodeling, new building projects. * $35.00 for our
six book set of illustrated catalogs.

DECORATORS SUPPLY CORPORATION

Pm@iding Architects and Decorators Fine Detailed Replicas
ofExquisite Hand Carfvingsfor Ower a Century

3610 South Morgan, Chicago, Illinois 60609
(p) 773-847-6300 or (f) 773-847-6357

www.decoratorssupply.com
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Imitation Half-Timbering

Drawings by Rob Leanna

or the architects and

homeowners of early 20th-

century suburbia, the

appeal of medieval English
houses was the ancient ambiance
evoked by heavy, hand-hewn timbers
and wattle-and-daub plaster. For old-
house devotees of today, the charm of
thousands of English Revival houses
that mushroomed across North
America in the 1920s and "30s often lies
in the way builders re-created the
impression of age with clever construc-
tion techniques and up-to-date materi-
als. Imitation half-timbering was the
key to the Tudor look, and the details
presented here are typical examples of
how thin, ornamental boards and stuc-
co could be applied to a stud-wall house
for an ancient effect.

(C) SECTION THROUGH
OVERHANG

TR

Copper
Flashing

6" %6 —>
Projecting
Bracket

Masonry Wall —>

“MM::;}:t' commeramemrs
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Though exposed timbers
serve a structural pur-
pose in original medieval
houses, in suburban sim-
ulations they’re invari-
ably little more than cun-
ning stage scenery. The
carved bargeboard (A),
for example, is not a
hand-worked plank but a
large moulding attached
to outriggers on the roof
rake. The 8” wide tim-
bers (B) holding up the
wall are, in fact, barely
1” thick and applied to a
stud wall. And those pro-
jecting beam ends (C)—
shown on the previous
page—that cantilever
upper floors into an over-
hang of first storey?
They’re just 6” square
blocks supporting little
more than their own
weight. b

Casement Window

Carved Bargehoard

Carved Face —>

(A) BARGEBOARD

Wire

Sheathing

Stucco over  Furring

Lath

TYPICAL HALF-TIMBER ON STUD FRAMING

g

o

1
1/4"—»5 < >

(B) TYPICAL
FALSE TIMBER

34 OLD-HOUSE JOURNAL MARCH/APRIL 2005

www.oldhousejournal.com



Once in a while a product comes
along that truly changes the way
you do things.

The FEIN MultiMaster.

Most power tools rotate or reciprocate. The MultiMaster moves
back and forth in a 3.2 degree arc to do things other power tools
can't. Sand into corners and along edges. Undercut a door jamb.
Plunge into baseboard...right through the nails. Remove grout.
Scrape paint. For more information, a free brochure and a dealer
near you call 1-800-441-9878 or visit us on the web at
www.feinus.com.

The New XL Kit. A $400 value for just $299.
Kit contains a MultiMaster 636-2 variable speed tool plus:

* Sanding pad * Profile Sanding kit

» Carbide Rasp * 133 E-Cut blade

* Mini E-Cut set * Scraper blade

* Carbide Grout blade * |5-pack assorted sandpaper
* Screws and washers * Metal carrying case

Detail Sander Profile Sander 133E-Cut  Grout Blade Scraper  Mini E-Cut Set

Powered by innovation
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Memortes ave made of this...

1850 Warmith...

S ; ;
Stoye
We Bring Back Warm Memories! Weriks

ELMIRAAPPLIANCES—STATE-OF-THE-ART PERFORMANCE & CONVENIENCE; 1850’ SELEGANCEOR 1950' SRETROHIP

Visitwww.elmirastoveworks.comtoseethefulllineof ElmiraStove Works” appliances. Foradealerinvourareacall 1-800-295-8498




Nature Sinks
Rustic but luxurious, Elite
Bath's Chameleon Collection
bronze farm sink displays cus-
tom-designed original art.

Choose from themes such as

gardens of hummingbirds and

dragonflies, wilderness views,

or barnyard scenes. The limited
coliection is signed and dated by
the artist. At 32" x 22" wide and
107 deep, it fits most cabinet
sizes. The retail price is $4,700
with a decorative front panel as
shown, or $4,200 with a plain or
hammered bronze apron. Call
(503) 625-8794 or visit
www.elitebath.net. Circle 4 on

the resource card.

Old-World Lighting

Light up your home with this
neo-Gothic ceiling fixture
from New Metal Crafts.
Based on an antique design,
it's perfect for indoor use or
an enclosed porch. The light is
available in antique brass at
$1,170 or pewter at $1,425.
For more information cali
(800) 621-3907 or \visit

www.newmetalcrafts.com.
Circle 3 on the resource card.

Prairie Style

Protect your furniture and
drink in style. Inspired by
Frank Lioyd Wright's
Prairie art-glass patterns
in the early 1900s, these
black and white coasters
are made of sandstone
with metal inlay. A boxed
set of four is $42. Call
(877) 848-3559 or visit
www.wrightcatalog.org
to order. Circle 14 on the
resource card.

www.oldhousejournal.com
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Petite Pots

Fill your home and yard with flowers as
you celebrate the arrival of spring.
Seibert & Rice has reintroduced its pre-
viously discontinued line of small terra
cotta flowerpots based on customer
demand. Made in Impruneta, Italy, they
are designed in traditional Italian style.
The pots, which range from 4 to 107 and
from $20 to $70, are durable and can
withstand year-round outdoor tempera-
tures. They are available only through
the company’s website, www.seibert-
rice.com. Circle 5 on the resource card.

Sleek and
Clean
The Gotham

Spout by Michael
Berman for Rohl
adds class to the

industrial-style
1930s-1940s bath.
Available in wall-
mount or deck-
mount for bath and
sink, a full line of
matching products
are available in a
variety of finishes.
For more informa-
tion or to order call
(800) 777-9762 or
visit www.rohlhome.
com. Circle 6 on the
resource card.

Stationary Stool

Sit in style on this Smith & Watson
reproduction of a mid-18th-century
Queen Anne stool. Hand carved from a
solid block of mahogany, a large bicycle
seat-shaped top leads down to curved
legs on an iron footrest. Dimensions are
18 wide, 13" deep, and 25 tall. The stool
retails for $1,910. Call (212) 686-6444 or
visit www.smith-watson.com to order.
Circle 7 on the resource card.
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SUPPLIES FOR WOODWORKERS, ANTIQUE RESTORERS & PERIOD HOMES

Over 25,000 [tems!

Vintage Home Decorating Accessories
Door, Cabinet and Window Hardware
Hand-Carved Appliques & Corbels

Reproduction Furniture Kits

Pluml)ing', Lig‘llting' & More!

Ask for dept.6o115C

g visit us online (@ www.van(lylees.com Circle no. 195
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DECRA Roofing Systems provide the highest level of performance in a variety of styles and ¢o
A 50-year limited wau'rzmt”v 120 mph wind wanmlty and i.mpact resistance from hail d"unaoe are just

Stone Coated Steel Roofing Systems

1-877-GO-DECRA

www.decra.com Circle no. 128




Visible Means
Of Supp()rtm

awdust on snowdrifts. Not

a common sight, but we

started the porch during

the unusually mild

Midwestern fall and win-
ter before the blizzard hit.

The new side porch will wrap around
from the existing front porch (where my
swing hangs now) back to the kitchen. A
kitchen window will become a door. The
side porch will be screened in and
the front porch will remain open.

Living in an 1871 house
we are continually creating
and changing living space.

Can space be created? b
Einstein says that we do not
create energy, just transform

it. So we transform space and
by doing so we create “spots”
(a la Carlos Castaneda) in our
home. My favorite spot is the
front porch swing. During fine
weather it beckons me to sit
and read and wonder and
think.

Now this new living
space we are creating/trans-
forming will beckon us in dif-
ferent ways. It will be inside and
outside; home and not home. It is our
physical representation of the stage we are
in as a family.

Two teenagers, 16 and 17, need space
to be home and not home, with us and not
with us. “Not to be offensive;” my 17-year-
old says, “but I do not plan on being home
this summer” “Not to be offensive,’ I reply,
“but that’s just what I would expect. Its a
big world out there; it’s time for you to go
out and taste it for yourself.”

He says that when he is home he will
sleep on the porch. OK. Who are you and

BILL FIRESTONE

what have you done with that darling little
boy that used to live here?

The thrill of creating (forget Einstein)
new vistas is always fresh and exciting
with every new construction project on
the house. Now I am walking where once
there was only brush and weeds and poor,
dead plants from the grocery store that
never quite made it in the real world of

earth and sun. The red
clapboard that has been the outside of this
house since just after the Civil War, built
during the year of the Great Chicago Fire,
is now the inside wall of this porch. All
wood and nails, beams and supports. That
is all it takes to increase the “spots” we nes-
tle into and invite friends and defy the yel-
low jackets of late summer.

So we can let go and still have them
home. It sounds like a trick; what looks
like screening is actually a safety net. Be

with your friends but be home. Be home
but don't be inside the house with us.
Learn that you can live in one place for a
long time and continually seek new vistas
and new understandings. Learn that we all
continue to grow and learn that our needs
change.

The beams holding up the roof will
stay exposed just like they are now. I like
visible means of support, so strong, so
there, not trying to look like something
they are not. Sure, we can screw in a

hammock or two or those hanging
chairs we saw at Navy Pier a few
years ago. I told the 16-year old
and his friends that they can dec-
orate the porch. Sometimes per-
mission is all they want and the
task never gets done. Either way, it
may never look as good as it does
today, from the vantage of saw-
dust on snowdrifts.
Once this project is com-
pleted, it will not be mine. Every
construction job that incubates

for months belongs to me as I

direct and adjust every step of

progress toward completion. My
children were mine until birth,
when they belonged to the world.

This porch will be taken over imme-
diately upon completion or fair weather,
whichever comes first. So be it.

Yes, I understand, you must leave
now. But first, sit a minute, beside me, here
on the porch, and tell me about
your dreams. #

il

Gail Bush is associate professor and
director of the School Library Media
Program, Graduate School of Library
and Information Science, at Domican
University in River Forest, Illinos.
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Surprise
the
neighbors
| with some
too-rarely
seen
antique
bushes.

By KATHLEEN FISHER

Beautyberry
will take on an

iridescent glow
when sited to
catch the low
autumn sun,
although its
knockout
magenta color
can make it
hard to mix
with the more
usual scarlet
shades of
autumn,

(Rt

A Sampler of Shrubs
Worth Seeking

hrubs have been the

backbone of many an

American garden ever

since settlers began

putting down stakes.
Like trees, they’re a year-round pres-
ence, but their charms—which
often include flowers, berries, and
fall color—are at eye level.

Some were popular as dooryard
ornaments in the Midwest, while
others were treasured single speci-
mens on Victorian lawns. On more
affluent estates, they were massed as
single-species hedges or mixed as
decorative “shrubberies”

Native shrubs were some of the first called into service, with plantsmen such as
Philadelphia’s John Bartram making rare ones more widely available. The palette expand-
ed immensely with Asian plant exploration in the 19th century.

Some of these favorites, such as lilacs, azaleas, and forsythias, have never gone away
from front yards. Others seem to have faded into their own woodwork over the decades,
despite some unique features. True, they may be a bit ho-hum or shaggy “off season,” but
when they strut their stuff, it’s time to turn off the TV and make a pilgrimage to the gar-
den just to gawk in wonder. As naturalist garden writer Sara Stein puts it,“Who visits their
blue spruce?”

Here are a lucky seven—restricted to natives just to keep the list short—that I'd like
to see a lot more often as I stroll old neighborhoods.

DEREK FELL

BEAUTYBERRY (Callicarpa americana). My grandmother, who otherwise pretty much
restricted her gardening to annuals, had one of these on the north side of her house, which
[ visited regularly each fall anticipating the glowing purple berries. Other writers have
called them iridescent or metallic. If sited to catch the low autumn sun, they’ll elicit gasps
from visitors and last for weeks—depending on
your bird population.

The shrub’s overall shape is sort of a spindly
fountain (although this makes them a snap to
prune) and the tiny lavender-pink summer flowers
that precede the berries are fairly negligible. There
are some non-native species and cultivars that are
perfectly acceptable for the historic garden since
they’ve been on this continent since the mid-19th
century. One called C. bodinieri ‘Profusion’ has
some of the heaviest berrying. Beautyberries are
impressive massed at the edge of a wood.
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Early

Americans
often grew
Carolina allspice
near their door-
ways, so they
could catch its
fruity aroma as
they came and
went.
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Quiside the Old F
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Above: The
spires of sweet
pepperbush emit
an intoxicating
perfume that is
rare in late sum-
mer gardens.
Below: When the
white flowers of
fringe tree
smother it in late
spring, it's easy
to see where it
gets another
common name,
granny grey-
beard.

CAROLINA ALLSPICE (Calycanthus floridus). Like many plants that have
been around nearly forever (in this case, since 1726), this one has a
plethora of common names, including sweet shrub and my favorite,
bubby bush. It was a popular doorway shrub (mentioned by Thomas
Jefferson) because of its flowers’ tutti-frutti fragrance. The spidery dark
red blooms appear from May through July, although the fragrance can
range from dizzying to nearly zilch. I started mine from seed collected in
the woods—it’s recommended to buy yours when in bloom if possible
so you'll know what to expect. The outline of the shrub is a rather stiff
V—supposedly up to 9" although about half that is more likely—and
they will sucker from the roots.

SWEET PEPPERBUSH (Clethra alnifolia). Garden history writer Denise
Wiles Adams pretty well sums up the disrespect natives were long shown
in an entry on this plant, with an 1870 quote to the effect that “although
indigenous. ..it has been brought into notice in the New York Central
Park” and supposedly, imported to unsuspecting American gardeners
from abroad in the early 20th century.

Clethra—in the trade since 1731 and
praised by Bartram some 20 years later—
has become extremely popular among gar-
dening cognoscenti since natives began
making a comeback a couple decades ago,
but still has a long way to go before catch-
ing up with azaleas. Its appeal? Bottlebrush
spikes of heavily perfumed flowers in
autumn, when garden scents are sorely
lacking. The first time I encountered them
in a wood I smelled them before I saw
them. White tinged with pink—more so in
some named selections such as ‘Rosea—
the flowers are followed by pods of seeds
that look like peppercorns, hence the com-
mon name.

SMOKEBUSH (Cotinus species). There’s
nothing subtle about this one. If you see it in bloom, you may screech on the brakes, park
the car by a fire hydrant, and bang on the property owner’s door demanding, “What is
that?” The excitement comes not from the flowers
themselves but from hairs on the flower stalk, lasting
for weeks in midsummer, that vary from white to
smoky pink. Here we have to depart from our “natives”
rule because although there is a native version—C.
obvatus—it can grow to an unshrublike 30". Totally
appropriate to the old (and smaller) garden is the
species from Europe and Asia, C. coggygria, introduced
in the mid-17th century. It has named purple-leaved
selections with more pink in their put-out-the-fire
“flowers?”

FRINGE TREE (Chionanthus virginicus). There are a
number of woody plants that can be called either trees

it's the hairs on
the flower stalks
that seem to set
off a three-alarm
fire on the
smokebush.
Some selections

have purple
leaves and pink-
tinged “blooms.”
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Qutside the Old House
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For related stories
online, see “Arboreal
Americans,” “Made
in the Shade,” and
“Playing Garden
Sleuth.” Just click to
“The Magazine” sec-
tion, and go to the
alphabetical list of
recent features.

| For a list of
I SUPPLIERS,
| see page 116.
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or shrubs, depending on both natural bent toward single or multiple trunks and how
they’re trained when pups. This is one, with such charming old-time names as grancy
(or granny) greybeard. Bartram was pushing the native in 1760 and an Asian version, C.
retusus, was available by the late 19th century. In recent years, like Clethra, they have
developed a reputation as a plant worth having—although the word is hardly universal.
How else to explain my neighbors’ sawing down one easily worth $200 in the course of
clearing out a nasty patch of English ivy and wild grape vine? Nor do I ever see one
sporting its heavy beard of white—like Christmas tinsel with less twinkle—as I drive
around in May. Female fringe trees have dark blue berries that birds appreciate.

STRAWBERRY BUSH (Euonymous americanus). “Hearts a
bustin’™ is another common name that has inspired at
least one folk song. That's because in September or
October its bumpy crimson fruits explode to reveal
smooth orange-red seeds—enough to make you cry if not
for lost love, the bygone summer. A stalwart of eastern
colonial landscapes, it tolerates a lot of shade but works
best on the semi-sunny edge of a naturalized area. It tends
to get a disfiguring disease called euonymous scale, but
camouflage it among other woody plants and it will thank
you when popping its pods.

SNOWBERRY
(Symphoricarpos
albus). Introduced
in the early 19th
century, this was
another old-garden
hit because of its
unusual berries—
white as pearls and
as big as grapes.
Suckering can turn
the plant—which varies from 3" to 6" tall and
wide—a bit scruffy, but that same trait makes it
useful for holding banks, and shade tolerance
means it will thrive along woodland edges or
under eaves. A close relative, the Indian currant
coralberry (S. orbiculatus), was introduced
almost a century earlier and has smaller, purple-
red fruits. It, too, seems to have fallen off the
nursery map, but is a traffic stopper when mixed
with other shrubs near an entryway.

Absent from this list are yet more natives,
not to mention some beloved exotics. The upshot
is, when seeking special touches for a historic
garden, you should dare to go beyond what’s on
sale at the closest garden market and encourage
the return of these living treasures.

PHOTOS THIS PAGE KEN DRUSE

Kathleen Fisher is author of Taylor’s Guide to
Shrubs from Houghton Mifflin.
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Below left:
Strawberry
bush is a wood-
land native
that's probably
best planted in
an out-of-the-
way spot—but
not so far from
view that you
miss the seeds
popping out of
the bumpy
pods. Below:
Snowberry had
a short period
of popularity in
the 19th centu-
ry. and like its
close relative
the Indian cur-
rent coralberry,
deserves a spot
in a heritage
landscape.
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How do you
make a new
kitchen fit an
old house?
Four projects
show how
historically
sensitive
design and
faithful details
can be an
option.

By Nancy E. BERRY AND GORDON Bock

hat do you do when
your house pre-
dates any modern
concept of a
kitchen? This was
the case in an 1820s Federal-style stone
house being restored by John Milner
Architects, Inc., in Chadds Ford,
Pennsylvania. The existing 1970s kitchen
was located in what was originally the
house’s front parlor. Milner wanted to
return that room to its intended purpose
and needed to find another site for the
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DON PEARSE

Recipes

kitchen. He chose an ell off the dining
room that had its early 19th-century cook-
ing hearth and original wrought-iron
cooking crane still intact. After carefully
researching the history of the space, the
firm replastered and whitewashed the
walls, restored the 19th-century six-over-
six windows, and installed a floor of sal-
vaged bricks.

Once the backdrop for the kitchen
was set, Lori Small of Waterbury
Associates in Onancock, Virginia, worked
closely with homeowner Pat Celii to create

DAVID GENTRY

a kitchen suitable for the house’s era. First
Small interviewed Celii about what was
important in the space. Above all, Celii
wanted the kitchen to be sensitive to the
historic features of the house. Working
within the existing footprint of the room,
Small designed period-inspired cabinetry
of raised-panel, beaded inset doors with
wood knobs, hand-carved turn buttons,
mortise-and-tenon joinery, and reproduc-
tion cut nails. Small varied the cabinets’
heights and depths to give the look of dis-
tinct cupboards and closets that contrast
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with the uniform counters and cabinetry
found in 20th- and 21st-century kitchens.
For the appliances, hidden behind cabinet
overlays, Small designed wrought-iron,
acorn-motif handles forged by a local
blacksmith. The cabinetry was then paint-
ed a colonial red over mustard. Small
chose countertops and a farmhouse sink
made of soapstone for its rustic look.
From the exposed cross beams in the
center of the room’s high ceilings, Small
hung a reproduction colonial tin chande-
lier and similar chandeliers over each win-

www.oldhousejournal.com

Small designed
cabinets reminis-
cent of antique
cupboards for
the 1820s
kitchen in
Chadds Ford,
Pennsylvania.
Top Left: The
room had its
original hearth
still in tact. Left:
Shown here are
Small’s cabinet
CAD drawings.
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The antique cast-
iron, nickel-plated
wood-burning
cookstove dates
from the 1890s.
Homeowners
Martin and
Lesandro cook all
their meals on it.
Below: Dane
Cowen’s construc-
tion sketches.
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dow. (A wood cornice above the cabinetry
hides wiring.) Small was concerned that
Celii wouldn’t have enough storage in the
kitchen and suggested a center island, but
Celii preferred an antique farmhouse table
to complement the house’s early period.
Although the kitchen appears simple, it is
highly functional with a commercial dish-
washer, trash compactor, spice rack, and
apothecary drawers. Celi’s collection of
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antique colonial cookware, brownware,
and pewter complete the look in this new
“Federal”-style kitchen.

Italianate Cooking

When old-house enthusiasts Larry Martin
and Jerry Lesandro purchased their 1880s
Italianate house in Ferndale, California,
they wanted a kitchen that was historically
accurate—but the existing 1960s kitchen
wasn't cutting it. They contacted Dane
Cowen, a local carpenter and preservation-
ist, to help them create a kitchen that would
build on the house’s Victorian-era details.
“Martin and Lesandro brought me a cabi-
net door from an old butler’s pantry they
had found” says Cowen. Working from that
example, Cowen designed cabinets and
mouldings for the kitchen and butler’s
pantry. “I's easier to create cabinets that
look authentic when I work from an old
piece;” says Cowen. “It’s the best way to copy
the original proportions and scale” From
locally milled redwood Cowen built tradi-
tional face-frame, raised-panel doors that
sit flush with the floor and ceiling. (There is
no toekick, a telltale sign of contemporary
cabinetry.) For a work surface, Cowen
hand-planed sugar maple countertops with
a coved maple backsplash. Martin faux-fin-
ished the woodwork in golden oak.

For added storage Cowen also built a
pass-through cabinet between the kitchen
and dining room. “It can be accessed on
both sides from the butler’s shelf” he
notes. Martin and Lesandro found antique
cast-iron pulls, cabinet catches, and hinges
for the cabinetry at a local salvage shop.

Carpenter Dane
Cowen designed
the cabinetry to
resemble an
1880s butler’s
pantry. The
homeowners
brought him an
original cabinet
door to create
the design.

Cowen also
designed a pass
through cabinet
between the
kitchen and the
dining room.
Martin faux fin-
ished all the cabi-
netry in a golden
oak.
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Brian and
Kathleen Vanden
Brink created
their kitchen on
a $3,000 budget
using salvaged
1950s
Youngstown
cabinets. Right:
An ad for the
compact steel
cabinets show a
unit with a
built-in sink.
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The drawers glide on center-mount draw-
er slides so you don’t see the modern
mechanism from the drawer sides. Cowen
also installed beadboard wainscoting
around perimeter of the kitchen—another
popular Victorian feature. Martin and
Lesandro cook on an 1890s wood-burning
stove they found at an antiques store and
refurbished. The sink is an undermounted
cast-iron bowl coated in porcelain with
wall-mounted faucets. “Wall-mounting
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BRIAN VANDEN BRINK
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was typical in the Victorian era,” explains
Cowen, “and it is this level of historical
detailing that really makes the kitchen
look and feel authentic”

Retro Recycle

When Brian and Kathleen Vanden Brink
bought their 1919 two-storey farmhouse in
Camden, Maine, it was, in Brian Vanden
Brink’s words, “a real dump and practically
falling down.” After jacking the house, secur-
ing the foundation, and replacing the roof,
one of the first projects the couple needed to
tackle was renovating the kitchen. Contractor
Phil Sideris took the existing kitchen right
down to the studs. “The only thing we kept
from the room was a 1950s Youngstown
sink;” says Vanden Brink. With a budget of
$3,000, the couple needed to get creative with
cabinetry. At the same time that Sideris was
demolishing the Vanden Brinks’ kitchen, he
was renovating his own and was throwing
away the original Youngstown steel cabi-
netry—the same company that made the
sink Vanden Brink chose to save. Sideris
offered the cabinets, which were in fairly
good condition, to Vanden Brink for $100.
Vanden Brink refinished them with metal
paint enamel and added metal half-moon
pulls before having Sideris install them.

Now that they had a 1950s theme, the
couple worked from an old kitchen photo to
replicate design details. Sideris built open
shelving to store their 1950s pastel Luray
ware and a scalloped light valance over the
sink. In keeping with the mid-century
theme, the couple painted the kitchen a
creamy white. They inherited a 1960 GE elec-
tric stove from Brian’s father who hauled it
all the way from Nebraska for use in their
retro kitchen. “I remember when that stove
was first delivered to my childhood home’
says Vanden Brink. Peter and Paula Stone,
the couple’s close friends, came for a visit
from Colorado and brought ceramic tiles as a
housewarming gift. The Vanden Brinks
installed them as the kitchen'’s colorful back-
splash. Although the kitchen doesn’t have all
the latest amenities and gadgets of the 21st
century (they finally broke down this year
and bought a microwave), Brian and
Kathleen are quite cozy in their modest, col-
orful ’50s kitsch.

Kathleen Vanden
Brink’s collection
of Luray plates
from the '50s and
‘60s adds color
and whimsy to
the space.
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The flat-paneled
cabinet seen
along the far wall
is actually the
refrigerator. Note
the decorative
brackets support-
ing the green
granite counter
on the island.

MORE FROM

OLDHOUSE
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For related stories
online, see
“Bungalow
Kitchens,”
“Everything for the
Kitchen Sink,”
“New Light on Old
Kitchens,” “Rangz
in the Hood,” and
“The Full Range of
Cookstove Issues.”
Just click to “The
Magazine” section,
and go to the alpha-
betical list of recent
features.
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Arts & Crafts Affair

Trained as a chef, and considering a part-
time catering business, Carolyn White
knew what she wanted: a professional-
level kitchen that would also be comfort-
able and fitting for an old house. With
clear, precise requirements in mind, she
worked with Mark Alan Hewitt AIA of
Bernardsville, New Jersey, to create an Arts
& Crafts inspired kitchen that Hewitt
describes as “a terrific architect-client
story.” Without the aid of a kitchen design
consultant, White took the rectangle of the
space and laid out the location of all the
appliances. “When it came to specifics,’
notes Hewitt, “Carolyn had it all planned,
like a restaurant expert, down to the
dimensions for storage of pots and uten-
sils—very straightforward.”
Straightforward was indeed the guid-

ing theme. The space is basic—a four-
sided room—and the scheme to-the-
point. One whole wall is devoted to stor-
age, another carries the refrigerator plus
some food prep area, and the third backs
up the range and sink. The fourth “wall” is
actually the open end of the kitchen, which
is defined by a counter/bar and dedicated
to meals ready to be served in the porch
area just beyond. “It’s just a big kitchen,”
notes Hewitt, “not a family room or any-
thing tricky, but it’s also fun to eat in”

That took care of the mechanics, but
what about the aesthetics? Fortunately, the
historic design direction was equally as
clear. Carolyn and husband Peter (an artist
and advertising creative director) are both
aficionados of Arts & Crafts furnishings
and buildings. While their 1916 suburban
New Jersey house shows only a few Arts &
Crafts details, and scant more influence
from the Colonial Revival movement, after
much discussion both architect and clients
agreed there was enough evidence to
“push one idiom over the other” in the
design of the kitchen.

Designing the cabinetwork is where
Hewitt and colleague Jerry Bruno made
their mark. The cherry cabinets faithfully
follow the “straight-line” detailing of Arts
& Crafts millwork, employing the charac-
teristic flat panels for doors and squared-
off, unmoulded edges for frames. On clos-
er inspection, however, there are subtle
details and quotes from other sources that
surprise the eye. Primary posts and
“beams” are secured with decorative wood

PHOTOS THESE PAGES JAMES PRINCE

Left: A bank of
easy-to-inventory,
glass-door stor-
age cabinets
makes up one
wall. The kitchen
addition is the
third phase of a
three-part master
plan for the
house that also
included work on
a bedroom.

www.oldhousejournal.com



pins. Brass pull hardware—indeed any
drawer metal—is eschewed for custom
wood handles. And under the cantilevered
counter of the center island are support
brackets evoking those in the fabled
Gamble House. “A good architect is only
part of the equation,” cautions Hewitt, “you
also have to have a good cabinetmaker;’
and he gives high marks to subcontractor
Chuck Bischoff of Bischoff
Cabinetmaking. The results certainly help
fulfill the simple, but high-quality design
goals of the project to their fullest.
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Top: The counter/bar defining one side of the kitchen is akin
to Arts & Crafts era colonnades and similarly detailed with
a mock ceiling beam. Above: The big range ventilating hood.
seen in large 1910s kitchens, adds to the sink-and-stove
service wall.
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By NaANcY E. BERRY

dASS1CS

Vintage appliances add the
perfect touch to a period kitchen.

ne of the best ways to create

old-time kitchen ambience is

to introduce antique appli-

ances—in particular a cook-
stove and a refrigerator. Loyal cooks swear
by a refurbished cooking range’s ability to
kick out BTUs to rival today’s commercial
stoves, while many old-appliance enthusi-
asts claim their 1930s refrigerators have
never had to be serviced. Whether the
early 20th-century make you're looking for
is a Wedgewood, Hotpoint, Chambers,
Quick Meal, or a GE Monitor Top, do your
homework before buying. Here are some
tips from old-appliance pros on purchas-
ing these antique conveniences.

“Buying an old appliance is like buy-
ing a used car—you've got to kick the  giove sits high
tires,” says Mike Arnold, owner of on dainty
Twentieth Century Appliance Restorations ~ cabriole legs,
in Troy, New York, who’s been in the g;:\;e;isi:l—of
restoration business for more than 40  furniture than
years. “I started my company when these ~ @n appliance.
items weren’t considered antiques yet,” he
says. “Your best bet is to look for a stove or
refrigerator from the 1930s to the mid-

’50s. These appliances will most likely have
all the bells and whistles youre looking for
today—solid construction, good oven reg-

This 1928 Hot
Point electric

ALL PHOTOS BY LINDA SVENDEN FOR JANE POWELL'S BUNGALOW KITCHENS

This 1915 wood-burning Wedgewood stove is still in use 1t il i f f d
at the Ardenwood Historic Farm in Fremont, California. ulation, an uilt-n sa ety eatures—an
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little extras such as clocks, lights, addition-
al ovens, or food warmers”

Testing 1, 2, 3

First check to see if the cooking stove or
refrigerator has all its parts, Arnold says.
There were literally thousands of stove
brand names by the early 1900s. Every
foundry made a stove, and any department
store could put its name on that stove. The
number of companies making refrigera-
tors went from 20 in 1910 to 200 by 1925.
So if a refrigerator part is missing or bro-
ken it can be hard to locate.
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Left: This
Chambers
cabinet range
from the 1930s
has a fold-down
top when the
burners are not
in use.



Above left: This
O’Keefe and
Merritt has a
glass window
behind its burn-
ers. An angled
mirror inside lets
the cook view
the oven's interi-
or without open-
ing the door.
Above right: The
Monitor Top is
by far the most
popular vintage
refrigerator. Its
compressor
rests on top of
its storage cabi-
net. Right: This
Magic Chef has
teardrop oven
handles.

It is also important to hook up the
appliance to make sure it works. “Unless
youre buying from a reputable dealer, don't
take the seller’s word for it,” Arnold says.
Often a stove just needs a quick fix; dirt can
be the biggest “gremlin,” he says, and the
simple task of cleaning and lubricating an
old gas valve can bring the stove back to new.
If an oven is not heating accurately some-
times the thermostat just needs to be adjust-
ed. Another common problem is rodent
infestation, in which case the insulation
would need to be replaced.

Home on the Range
Enclosed coal- and wood-burning cast-
iron cooking ranges were in use in many
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homes by the late 1800s—women no
longer had to cook meals in an open
hearth. The first gas ranges were intro-
duced around 1880 in cities where illumi-
nating gas was available, but they werent
insulated and lacked oven thermostats.
Stoves were insulated by the 1920s and by
the 1930s many safety and cooking ameni-
ties had been incorporated. The earliest
20th-century stoves were made of cast iron
with nickel-plated trim and exposed valve
piping, while later models were construct-
ed of porcelain-enameled steel.

Jack Santoro, editor of The Old Road
Home, a magazine devoted to antique
appliances, has been in the business of
refurbishing old stoves for 35 years. “I've

T
-
-
-
-
Ed
-
-
-
o ®

seen a real shift in my clientele—maybe
the old timers have died off;” he deadpans,
“but we are getting calls from 25-year-olds
looking for antique stoves to add to their
kitchens.” He says some of the most popu-
lar but hard-to-find stoves are the larger
ones—60” wide with six to eight burners
and rotisserie spits such as the 0’Keefe and
Merritt Estate or the Magic Chef 6,300
series. Another trend he sees is the popular-
ity of small 30” stoves originally made for
apartments. “1940s and ’50s ranges are
popular, too;” he adds. He also advises buy-
ing from a reputable dealer, and looking for
a stove that works, is well insulated, restored
to meet today’s codes, and has working heat
controls. “People can get stuck with alemon
if they are not careful—you need to make
sure all safety systems are in place” He
advises against purchasing early (pre-1910)
stoves because of their inefficiency—and
they also rarely pass inspection.

Santoro believes vintage stoves are
easier to repair because they are put
together with screws, rather than riveted
together like newer models, thus they are
easier to take apart. In the past many of the
working stove parts were universal, and
they can be fairly easy to replace. Some
early models can also be adjusted to go
from natural gas to propane. By the 1950s
ranges had all types of enticing features,
including meters for roasts that would play
“Tenderly” (Santoro even remembers a
dryer that would play “How Dry Am I”

www.oldhousejournal.com



when the cycle was complete!)

Santoro sells several how-to books on
repairing stoves and finds that many of the
magazine’s readers are willing to fix their
own antique stoves. “There are a few things
they can’t do on their own, like replating
nickel and porcelain or rebuilding thermo-
stats,” he says. Santoro recommends stay-
ing away from ranges made in 1946 and
1947. He finds these are usually construct-
ed of scrap metals because most virgin
steel had gone to the war effort. The best
finds are unused stock (inventory never
sold by a company), he adds. He also
reminds us that a stove in good condition
can be pricey—upwards of $3,500.

Cool News

Introduced to the domestic kitchen in the
1910s, refrigerators operating on electrici-
ty or gas-powered compressors were regu-
lar features in kitchens by the 1930s. The
first indoor refrigerator to keep perish-
ables cool was an unpowered “icebox,’
which appeared in homes around the
1880s. These classy cabinets were often
oak or ash and lined with either zinc, tin,
or porcelain and had wire racks or porce-
lain shelves. Insulated with cork and tar,
corrugated cardboard, or fiberboard, they
were a revolutionary answer to the issue of
preventing spoilage.

By 1925 self-cooling refrigerators,
introduced to only the wealthiest house-
holds in 1910, had become less expensive
for the average homeowner to purchase.
Early mechanical refrigerators resembled
the cabinetry of their precursor—stalwart
chests with nickel strap hinges. Later mod-
els from the 1920s were porcelain over
steel. “The design of appliances really fol-
lows the car industry. Cabinets became
more streamlined and more stylish with
cabriole legs—while colors were white with
mint green or grey trim,” says Arnold. In the
1940s some manufacturers tried mar-
bleized finishes in porcelain enamel. Also in
the "40s legs started to disappear and were
gone altogether by the *50s.

The problems Arnold sees most often
with old refrigerators are broken handles,
missing shelves, or door gaskets. Today the
most popular model by far is the GE
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Monitor Top, introduced in 1927. Its com-
pressor, which rests on its white porcelain
cabinet, was said to be reminiscent of the
gun turret of the famous Civil War battle-
ship, the Monitor. Arnold believes Monitor
Tops are more energy efficient than today’s
models, and he adds, they are almost bul-
letproof. He advises having the seller plug
in the fridge 24 hours before you go to look
at it and make sure they have frozen ice
cubes in the freezer.

Arnold advises staying away from
antique refrigerators made after the mid-
1950s. Finishes went from porcelain to
plastic, cords went from cloth to rubber,
and tubing went from copper to alu-
minum. “By then compressor styles
changed to high speed. The “frost free” fea-
ture also ate up a lot of the electricity. “Old
refrigerators use 4/5 less electricity than
the later ’50s and ’60s models;” he adds.
One thing that did happen in the 1950s
was the introduction of color—green,
sunshine yellow, pink, and robin’s egg blue
became popular.

Both Santoro and Arnold cook on
antique stoves. Arnold has a 1950s electric
range and a 1928 Frigidaire refrigerator.
“It’s a grey and white cabinet up on legs
with handsome chrome hardware;” he says
proudly. Santoro cooks on a six-burner
O’Keefe and Merritt that he swears by.
When asked if they would be willing to
trade in their antiques for a new commer-
cial range, both said, “Not a chance”” 1

Iceboxes were
typically made of
oak and lined
with zinc. When
gas and electric
refrigerators
became more
readily available
for the average
homeowner in
the 1920s, the ice
industry nearly
collapsed.

The 1899
Dunsmuir

House in
California

has a 1930s
side-by-side door
refrigerator in its
kitchen.

For a list of

| SUPPLIERS,
| see page 116. |
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Making sense of the adhesives
market can be a sticky business,
but understanding some basics
helps in selecting the best types

for old-house repairs.

Most traditional
glues were
natural materials
that hardened via
the evaporation
of water. Though
many modern
adhesives used
petrochemical
solvents,
“greener”
reformulations
are usually based
on water.

60 OLD-HOUSE JOURNAL MARCH/APRIL 2005

BY STEVE JOrRDAN
PHotos By ANDY OLENICK

Jf hen 1 was a boy, we seldom
fg had the right tools or mate-
" rials at hand for any project,

including adhesives. If a

dried-up bottle of mucilage

or white glue wouldn’t
work, we were out of luck. Once, my father
had the ingenious idea of pasting up a
homework assignment with a goo of flour
and water— “After all,” he reasoned, “isn’t
that the same as wallpaper paste?” You can
guess the outcome.

Since that time, dozens of adhesive
types have come on the market for the per-
fect stick, along with new formulations
that are easier to use and, when selected
appropriately, last a long time. Like most
things in building construction, there is no
one-size-fits-all glue. The best approach
for restoration work is to have a well-cho-
sen selection to meet most needs. To help
sort out this broad industry, here’s a
primer on the basic adhesives types you'll
find at good hardware stores, and what

For some
adhesive types,
pulling apart
freshly applied
cement
encourages the
solvents to flash
off, thereby
advancing the
setting when the
mating parts are
assembled again.

you'll need to know about them for bond-
ing around your old house.

Glue Basics

Generally speaking, adhesives—glues
(traditionally made from natural sources)
or cements (frequently rubber-based)—
are all liquids that solidify to bind together
similar and dissimilar materials. While
some adhesives can be used for a multi-
tude of applications and conditions, you
will get the best results if you carefully
match the characteristics of the adhesive
to the requirements of the project. For
example, to repair the handle on your
favorite coffee mug, youll need a glue that
1) sets up quickly while you hold the han-
dle tightly in place; 2) is strong enough to
hold the weight of 8 ounces of scalding hot
beverage; 3) is relatively invisible; and 4) is
waterproof to resist dissolving in dish
water. Woodworkers look for other quali-
ties, such as quick or slow set (for careful
assembly) or perhaps weather resistance




(for exterior use). Some of the less obvious
but equally important characteristics are
often defined in this way.

Adhesion The bond between a mate-
rial’s surface and the adhesive. Adhesion is
often mechanical (where the adhesive
interlocks with tiny pores and crevices in
the material), but it can also be molecular.

Creep The tendency of an adhesive to
slowly stretch, especially under stress.

Cure The length of time an adhesive
takes to reach (or almost reach) its ulti-
mate strength, the point at which the
repaired object can be used safely.

Flashing off The process of encour-
aging the escape of solvents in solvent-
based adhesives so as to speed setting—
for example, pulling apart two pieces just
after applying adhesive, then reassembling
them minutes later.

Open time Also called working time
and assembly time, this term refers to the
period you have to assemble and clamp
parts before the adhesive sets up or loses
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its ability to work properly.

Reversibility The ability of the adhe-
sive to be softened, and the joints disassem-
bled, typically by applying steam, water,
heat, or solvents. Reversibility is important
when repairing expensive furniture.

Tack The initial stickiness or bonding
of an adhesive; good initial tack helps with
assembling parts.

Waterproofing/water resistance A
waterproof adhesive can be immersed in
water and still work; adhesives labeled
water resistant are made for exposure to
water and humidity, but they may fail if
immersed in water.

Adhesives often create a bond that is
tougher than the materials being joined, but
not without following a few basic rules for
good results. Parts and joints should be tight-
ly fitted, then clamped or weighted for suc-
cessful adhesion. Simply combining compo-
nents in haphazard fashion is a formula for
failure. Never depend on the adhesive to fill
voids left by loose joints or missing pieces.

When regluing joints, remove as much of the
old glue as possible to create a tight joint; new
glue does not adhere well to old glue.

White Glue

All-purpose white glue is a must-have for
interior craft projects. Made with polyvinyl
acetate (PVA), the first and most widely
used synthetic resin for wood adhesives, it
hardens through the evaporation of water.
Therefore, white glue can be thinned and
cleaned up with water, is safe to use
around children, dries clear, sets fast and,
after presoaking, washes out of clothing.
White glue is the all-round best adhesive
for paper, cardboard, wood, fabric, and a
multitude of craft materials not subject to
damp conditions. Depending on the tem-
perature, white glue has a working time of
five to 20 minutes and cures in an hour or
two. I once watched my wife successfully
reconstruct a centuries-old, Native
American pot broken into at least 60
pieces with all-purpose, white glue. It is
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The thinset adhesives used to lay tiles are usually rubbery compounds that are applied
with a toothed trowel. The size and pattern of the teeth (typically notched or square)
combs the adhesive to the correct, uniform thickness for an even installation.

reversible for about one month and can be
softened with steam or warm water.

Yellow Glue

Like white glue, yellow glue is based on
polyvinyl acetate but formulated to be
faster setting (five to 15 minutes), more
viscous (to reduce ooze under clamping),
and easier to sand, making it the standard
wood adhesive for most carpenters and
home hobbyists. Yellow glue cures
overnight, cleans up with water (while
wet), dries to a yellow, and is nontoxic.
After hardening, excess glue can be chis-
eled, scraped, or sanded off surfaces.
Unless otherwise specified, most products
are not water resistant and should not be
used for exterior projects subject to mois-
ture or high humidity. Compared to white
glue, yellow glue is generally less prone to
creep but still enough so that it is general-
ly not recommended for structural appli-
cations for this reason. Since yellow glue
does not absorb stain, fastidious applica-
tion and cleanup are essential to prevent
the glue from showing through stains or

CURE WATER RESISTANCE

GLUE DRY COLOR ASSEMBLY CLEAN-UP
White Glue Clear 5-10 min damp cloth overnight = no<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>