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Wha{ithe Marvin difference? lt's a passion {6r.the smallest detail. Accuracy o{ histoi[iliiiilicaiions, Local experts, providing

this makes Marvin Historic the name to irust {or your next historic renovation project. Start your proiect by visiting MarvinWi

IUTARVIN S.
Windows and Doots

Built around you;

@2016 Marvin Windows and Doorc. All rights reserued. @Registered trademark of Maruin Windows and Doore.

HANDCRAFTED
IN AMERICA.
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The Insrirute of Classical Architecture & Art has announced rhe
2O16 Arthur Ross Awards: Duncan Stroik forArchitecture,
Cuidad Cayala for Civic Design, Robert A.M. Stern for Education,
Anne Day for FineArt and Photography,and the Savannah College of
Art and Design for Stewardship. For more informarion, go to http-./ /
www. classicist. orglawards-and-prizes,/arthur-ross-awa rds / 20 1 6-ara /

Our Lady of the Most Holy Trinity Chapel at Thomas Aquinas College
in Santa Paula, CA, was designed by Duncan Stroik

The 2O16 Richard H. Driehaus Prizo wenr to Scott
Merrill, and Eusebio Leal Spengler is recipient of the 2016 Henry
Hope Reed Award. Merrill is the founder of Merrill, Pastor &
Colgan Architects of Vero Beach, FL. For more information, go
to http: / / architecture.nd.edu,/about,/driehaus-prize,/.

Seaside Chapel, Santa Bosa Beach. Fl- was designed by Scott Merril!.

The Sixth Annual Bulfinch Awards, awarded by the New
England Chapter of the ICAA, went to Patrick Ahern, Architect,
LLC, for Residential Restoration, Renovarion orAddition, for Morse

The Nelson Fitness and Aquatics Center at Brown University in
Providence. Rl. was dasigned by Robert A.M. Stern Architects.

Street Compound, and for Residential New Construction, less than
5,000 sq.ft. for HGTV Dream Home 2015; Ferguson & Shamamian
Architects, for Residenrial New Consrruction, over 5,000 sq.ft.,
for West Tisbury; Robert A.M. Stern Architects, for Commercial/
Insdrurional, for the Nelson Fitness Center and Coleman Aquatics
Center, Brown University; Gregory Lombardi Design, for Landscape
Architecture for Country Gendemant Estate; Hyde Park Mouldings
for Craftsmanship; Leslie-jon Vickory of Hamady Architects for
Sketch; and Jonathan Nelson for patronage. For more informarion,
go to http: / /www.classicist-ne. org,/bulf nchawards.

Quinn Evans won rhe 2016 Governor'.s AwarcJ for Historic
Preservation for adaptive reuse of former Fremont High School
into Gateway Senior Housing in Frernont, MI.

Gateway Senior Housing adapted by Ouinn Evans

Foster Reeve's head sculptor Emily Bedard won
DexterJones Award for excellence in bas-relief from the National
Sculpture Society for her statue, "The Senator."

Preservation Training is being olGred at the new Samuel
Plato Academy of Historic Preservation Trades in western
Louisville, KY. The acadenry is located at the Kentucky Center
forAfrican American Heritage and oflers a 9- to 1O-month pro-
gram in basic preservation skills. For more information, see their
page on Facebook.

The Art of Architecture: Hand Drawing and
Design, September 29-October 1, sponsored by the University
of Notre Dame School ofArchitecture. Featuring GrahamWyatt,
principal, Robert A.M. Stern Architects, and Joseph Connors,
Harvard Universiry Dept. of History of Art and Architecture,
author of Borromini and the Roman Oratory. For more information,
go to artofarchitecture.nd.edu.

INTBAU offers European Summer School in Classical
Architectute in Sweden,July 4-30. Contributors to the pro-
gram include Robert Adam, Jenny Bevan, Christine Franck,

Christopher Liberatos, Hugh Petter, George Saumarez Smith,

Scala Architects, Russell tylor and more.

6 CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbui ldi ng.
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Traditional Building. Network with your industry peers,

clients and the technical representatives from restoration/
renovation product suppliers.
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provider of AIA continuing education credits. Credits for
NARI, AIBD, and some NAHB certifications are available.

UPCOMING CONFERENCES
October - Pittsbulgh, Pennsylvania

December - Washington, DC

Registration Inquiries:
Carolyn Walsh 781.779.1560
cwalsh@aimmedia.com

Partnership Inquiriest
Eads Johnson 2O3.722.t489
eadsjohnson@aimmedia.com

Education Inquiries:
Judy Hayward 802.674.6752
jhayward@aimmedia.com

Sponsorship Inquiries:
Robin Habberley 703.831.6588
rha bberley@aim media.com
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The Traditional Building Conference Series delivers
focused, relevant education for architects, contractors,
craftspeople, designers, building owners and facilities
managers in a time-efficient format at beautiful historic
venues. In a two-day interactive symposium you will learn
from best-in-class experts and practitioners about historic
preservation; adaptive use, urban infill, classical design,
sustainable design, building restoration/maintenance and



l

\ T[ fe 
are proud to announce the winners ofthe l5thAnnud PalladioAwards program.

\A/ 
The first and only national awards program honoring excellence in traditional

Y Y design for both commercial/institutional and residential projects, the Palladio

Awards recognize work that enhances the beauty and humane qualities of the built environment.

The Commercial/Institutional winning projects will be featured in theJune issue of Traditional

Building and the residential projects will be featured in theJuly issue of Period Homes.

THE SX 201:6 COMMERCIAVINSTIruflONAL
PAIJ.ADIO WNNERS

Design Principal;John R. Gass, RA, Project Manager;
Lynden P. Garland, AlA, Project Architect; Kevin Svensen,
Project Designer; Eleanor Barton; Vanessa Smith; J.B. Elko.

RESTORANON & RENOVATION
HBRA Architects forthe Charles Deering Library,

Northwestern University, Evanston, lL. Key Design
Profssionals: Aric Lashe( AlA, President and Director of
Design; Dennis E. Rupert, FAIA, LEED AB Vice President

and Architect Principal; William J. Kinane, Jr., Mahalko,

Architect Principal

NEW DESIGN &
CONSTRUCTION
. LESS THAN
3O,OOO SQ.Fr.
Robert A.M.
Stem Architects
for lmmanuel Chapel,

Alexandria, VA. Key

Design Professionals: Senior Partner: Robert A.M.

Stern; Project Partner: Grant Marani; Project Architect:
Charles Toothill; Project M anager: Rosa Maria Colina.

Assistants: Marissa Looby, Mark Talbot, Jessie Turnbull,
Leticia Wouk Almino

ADAPTIVE
REUSE
Schooley
Galdwell
Associates
for the Cristo Rey

Columbus High

School, Columbus,

OH. Key Desigr Professionals: Robert D. Loversidge, Jr.,

FAIA, Principal in Charge; Tim Velazco, NCARB, Project

Architect; David A. Vottero, AlA, Design Architect; Kim

Traverse, I nterior Designer.

PUBLIC SPACES,
PARKS,
GARDENS,
STREETSCAPES
Architectural
Resources
Group for the
Steven S. Koblik

Education & Visitor Center, San Marino, CA. Key Deslgn
Professionals: Stephen l. Farneth, FAIA, LEED Afl Founding

Principal, Principal in Charge; James Mclane, AlA, LEED

AP, Associate Principal, Project Manager; Ashley Powell,

Associate; Justine Leong, AlA, LEED AP BD+C, Associate;

Mike Lovato, Associate; Gary Koll, Architect, Associate.

THE JURY
The Commercia/ lnstitutional juror

David N. Fixler, FAIA, LEED BD+C AB
Principal, Design and Preservation, E\

Architecture & Engineering

Vlctor F. Ortale, AlA, LEED BD+C,
Business Schools Practice Leader,
Associate Principal, Goody Clancy
Architecture / Planning / Preservatior

Gerry J. Sullivan, AlA, LEED AP,

President, Sullivan Buckingham
Architects.

Mark Thaler, AlA, Patner, Lacey
Thaler Reilly Wilson Architecture &
Preservation, LLP.

THE RESIDENTIAL
PALLADIO
WINNERS
ADAPTIVE REUSE/SYMPATHETIC

ADDITION Neumannn Lewis
Buchanan Architects for Badger H

Farm, Marshall, VA.

NEW DESIGN & CONSTRUCTION,

LESS THAN 5,OOO SQ.FT. Fairfax
& Sammons Architects for a
project on the Upper West Side,

New York, NY.

NEW DESIGN & CONSTRUCTION,

MORE THAN 5,OOO SQ.FT.

Michael Burch Architects for
French Ranch, Hidden Valley, CA

Eric Watson Architec'ts for Howell

House, Panama City, FL.

EXTERIOR SPACE Doyle Herman
Design Associates for New Classir

Greenwich, CT.

RESIDENTIAL & MULTI.UNIT

PROJECT Centerbrook Architects
and Planners for the Eugene O'Nei

Theater, Waterford, CT.

A Special Award for CRAFTSMAN-
SHIP was given to Historie Doots,
LLC, for the Chara Aurora Cooper Haas

Pipe Organ Faqade, General Church

of the New Jerusalem, Bryn Athyn,

PA. Designers: Steven Hendricks,

Wendy Wyncoll; Fabricators: Jesse

Dunkelberger, Justin Hendricks, Michael

Hamm, Mark Hendricks.

NEW DESIGN &
CONSTRUCTION -
MORE THAN
3O,OOO SQ.Fr.
Glave & Holmes
Architecture ror tre
Christopher Newport Hall,

Christopher Newport

University, Newport
News, VA. Key Design

Professionals: H. Randolph

Holmes, Jr., AlA, Exterior

Architecture Design

Principal; Lori Snyder Garrett, AlA, lnterior Architecture
continued next column

2OL6 PALLADIO AVr
Sponsored by Active lnterest Media, publisher of Traditional Building, and Period Homes magazines,

and organizers of the Traditional Building Gonference Series

S
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MARVIN WINDOWS AND DOORS

PILKINGTON NORTH AMERICA
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\ruINDOWS CONFERENCE
ABATRON
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INDOW WINDOWS

INNERGLASS WINDOW SYSTEMS

JS BENSON
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PELLA EFCO COMMERCIAL SOLUTIONS
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I

who underwrite your education including AIA continuing education credits,
as well as credits for NARI, AIBD, and some NAHB certifications.

These suppliers are dedicated to serving the historic restoration, renovation and traditional building industry!
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The old is making the Renaissance City new again.
By Nancy A. Ruhling

I
:

9

o B-

0
t3

ffi

ft

5

o

.- --a.r*iry

{.r'7,,fi

i

''t
7.t

I : FL(i DS

fl

,.]

ry

t-



he City of Detroit has had more than is
share of big bad headlines in the last few
years, but the bigger news is that not only
is the greater downtown area rising like
a phoenix but that its renewal is, in large

, being fueled by the old.
lconic skyscrapers, along with bread-and-butter
:e and factory buildings, are being transformed into
:trnents, hotels, chic shops and entertainment ven-
that are bringing in a new generation of employers
reverse-commuting residents to the once down-

lden ciry.

Ihese projects form the backdrop for a wider revival
includes a streetcar line, a bridge across the Detroit

er to'Windsor, Ontario, and a 44-block arena and
:rtainment disrrict. "This is the dawn of Detroitt
t golden age," declares developer David Di Rita,
rcipal of The Roxbury Group, which was founded
005 and has been working in the ciry since then.The
:alled Renaissance City is in the perfect place and
bct rime for a revamping. The story appropriately
ugh, starts and ends with architecrure.
Founded n 1701 by the French trader Antoine
Ia Mothe g2dill26, Detroit came inro is prime
r mercantile center in the 19th century and the
led Age strucrures it erected reflected its power and
ress. The oldest, 1895s United Way Communiry

Services Building, soon was joined by an illustrious set

that included Detnoit Cornice and Slate (1897), the
Romanesque Globe Tobacco Building (1888) and the
Wright-Kay (1891).

The automobile-fueled building boom all but put
them in the dust, adding a constellation of Art Deco
and Neoclassical spectacular structures by the likes
of Daniel Burnham, Albert Kahn, Louis Kamper and
Smith Hinchman & Grylls that still de6ne its mighty
Midwest skyline.

Burnhamt Ford (1909), Dime Building (now Chrysler
House) (1912) and DavidWhitney (1915) led the way for
Kamper's Book Caclillac Hotel $92a) and BookTower
(1926); Albert Kahn Associates' Cadillac Place (1923)
and Fisher Building (1928);Writ C. Rowland's Gothic
Revival Butrl Building (1925), Penobscot (1928) and
Guardian (1929); andJohn M. Donaldson's David Stott
Building (1929). During the succeeding decades, other
buildings by other architecs rose, but, for the mosr part,
they were eclipsed by these historic gems.

The ciry's fornrnes continued to rise and fall with
those of the rest ofthe nation, and by the turn of the 21st
cenrury the Motor City had sputtered to a halt. Unlike
some other cities that scalped their skylines to modern-
ize, Detroit pretty much left things alone simply because

few were willing to invest in what was perceived as ib
bleak furure.

OPPOSITE: The 1897 Detrolt Cornlce
and Slate Bulldlng Is one of many
rehabllltatlon prolects ln tho clty.
The fagade ls made of hammered
and pressed metal, Blue Cross Blue
Shleld of Mlchlgan pulchased lt ln
2013 to expand lts downtown campus
and brought ln The Ghrlstman Co. as
constructlon manageEi to croato con-
tsmpo.ary offlce space. Photo: John
D'Angelo

ABOVE: Formerly a dllapldated teno
ment bulldlng now knonn as 71 Eaet
Garfleld Artlet's Lofte, thls bulldlng
wae converted by Qulnn Evans lnto
a net-zerGonergy mlxed.use olnce/
resldentlal space. It ls now an anchol
ln Mldtown Dotrolt's doveloplng arts
nelghborhood. Photo: Phillip Datillo
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"Atro othu city has the same fantastic stock of early

20th-century buildings in its downtown core."

- 
E115ABETH KNrnnn, QUINN EveNs An cHTECTS

BELOW: Two adlolnlng bulldlngs, L2OL-L2L7 Woodward, were renovated
into retall space and offlces by The Chrlstman Co. lt was prevlouely

known ag the Kresge Bulldlng and ls one of the dlstrlct's 34 commerclal
bulldlngs built at the end of the 19th century. Photo: courtesy of Bedrock

ABOVE: The Christman Co. moved
back lnto the downtown area and
occupies part of the Art Deco Fisher
Bulldang that lt oriElnally bullt.
Deslgned by Albert Kahn, it was com-
pleted ln 1928. Thls photo shows the
entry lobby after restoratlon. Photo:

lke Lea

LEFT: Qulnn Evans converted the
hlstoric deterloratlng Garden Theater
(19fi1) lnto a contemporary venue,
small confurence center and restau-
rcnl/bar Photo: Justin Maconochie
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ost Town
city became a ghost town. People and businesses

ed to the suburbs; buildings,last renovated in the
)s and early 1980s, became vacant and derelict.
population dwindled from a peak of 1.8 million

950 to 700,000 in 2010.
lhere was a pre-exisring preservacion move-
,t afoot, and by the 2000s, adaprive-reuse and
bs, most notably the redevelopment of the Book
illac Hotel, which had sat dormant for 25 yean,
: in the pipeline. However, the 2008 recession
ed that momentum.
n 2010, Derroit narive Dan Gilbert, the owner of
cken Loans, stepped in, and as he said, in 2013,
year the city declared its spectacular bankruptcy,
nt on a skyscraper sale." To date, according to the
llines, his Bedrock Real Estate arm has restored
only some 78 properties that total 12.5 million
re feet, but also the city's faith in itself.
rlews stories tend to focus on him but there
others, including The Christman Co., Quinn
rs Architects and The Roxbury Group, also

working on major projects, even some of Bedrock's.
"Developments were slow and steady before the
crash," says Elisabeth Knibbe, FAIA, LEED At prin-
cipal of Quinn Evans Architects, which has an office
in Detroit. "He gave it legitimacy."

And publiciry.
"What's going on in temrs of preservation and

adaptive reuse has happened in other cities," Di Rita
says."In I)etroit, it's seemingly all at once, but it'.s the
full flower ofwhat'.s been under way for a long time."
The adaptive reuse ntovenlent that's ntaking Detroit
a vibrant 21st-century city center cannot be easily
duplicated in other cities, largely because, unlike the
Motor Ciry most of their historic buildings have not
survived intact.

"'Whenever Detroit had resources, it, like other
cities, tried to tear buildings down and start over," Di
Il.ita says. "W'e did lose sonre buildingp, notably the
I)etroit Stader Hotel, the J.L. Hudson Departllrenr
Store and the Lafayette, but the realiry is that Detroit
was an accidental beneficiary of its own lack of
resources. There was no nronev to tear down the

buildings. The result is that, today, outside of New
York Ciry therei no better collection of early 20th-
century high-risesJ'

And, he adds, there were few cities prosperous
enough in the 1920s to build on such a grand scale

in such a short period. "Detroitt skyscrapers are a

r-nanifestation of a moment in time," he says.

Knibbe agrees, adding that "no other city has the
same fantasric stock of early 20th-century buildings
in its do'"vntor,vn core.We lost a lot, but we kept r.nore

than we lost, and we have some of the best skyscrap-
ers in the country." The fact that nuny of thenr are

abandor.red is an asset, she says, because they offer an
"open opporruniry fbr sustainable solutions.They arc

shells, so they're easier to convert than those with
intact historic architectural details."

She points to the Garfield Manor Apartmenrs at
71 Garfield Ave., which her firm recently converred
to a green office and residential space. "An old tene-
ment, it was vacant, a fire victint and beyond redenrp-
tion," she s:rys."We turned it into an alnrost net-zero-
energy building."
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The 1925 Neegothic
Metropolitan Building will
lose its graffiti-covered
fagade and will be restored
by Quinn Evans for contem-
porary offlce tenants. Photo:

Quinn Evans Architects

Tax Ctedits
While other cities have spurred preservation witl
credits, Michigan's historic tax credits ended in 2011

most of the prqects have been forced to rely solel
the 20(% federal rehabilitation tax credit. Before the
credits ended, the residential David Broderick T
(1928) was renovated in 2013; the Garden Theat,
Midtown (1912) was repurposed in2014;and the f
Whitney was converted fror.n medical offices to
dences and a hotel in2015.

The Garden Theater, a Quinn Evans prqect, is n
sentative of the ciry\ focus on creating attractive ltx
use projects. The C. Howard Crane structure, built
neighborhood movie theater in 1912, was restored
parts converted to conference rooms and office s

An adjoining storefront houses a new restaurant,
another storefront houses a caG.The new building
gap benveen the historic storefronts, and the Wood
Garden Apartments fill out the south end of the b

"It's an etcciting time to 
1

a restoration contractor anl

buildu in Detroit." 
I

- Rou Srarnv,
Trre Crm.lsrMAN Co.

"This was the worst block on Woodward; it was like
Row," Knibbe says. "The prqect encompassed three

toric buildings, rwo new buildings and a parking de,

It is projecs Iike these that are bringing in young
ple, who like to frequent brew pubs and tony shopr

Shinola, the watchmaker that rehabbed the old Crear
Building on Selden Street in Midtown.

On a grander scale,The Roxbury Group boughr
redeveloped Burnham's David'Whirney, which for n
a century has stood as a gateway to Detroit's downt
Built in 1915, it was "modernized" rn 1959 and clos,

1,999."A Gilded Age palace, its decline tracked Det
trajectory of decline," Di Rita says.

The $92-million project brings it back to liG as a

roomAloft Hotel by Starwood, 105 apartrnents, 11

square feet of meeting and ballroom space and fust-
restaurants, bar and shops. "We dialed the exterior
to 1915 to re-Burnhamize it, and we preserved the I
story atrium inside," Di Rita says."It's iconic and so n

a part of Detroit."
Detroitt renaissance - just like the early 20th-

rury building boom - isnt confined to the city's c(

Ronald D. Staley, senior vice president and direct<

The Christrnan Co.'s Historic Preservation Grou
e>iperiencing this fint-hand. At the north end of dc

town, in what is called New Center, Christman Co.
the stately,Art Deco Fisher Buiiding, which is comm
called "Detroit's largest art object," in 1928.

Christman, which opened its first Detroit offi<

1915, also built the Detroit Masonic Temple (11

the Maccabees Building (1927) and the Detroit T
(1929).The 6rm maintained ofices in Albert K:
441-ft.-high limestone, granite and marble tower
the 1950s, when it, like many others, retreated tc
suburbs.

Upon is return to the ciry in 2075, it moved
in, to a 6,000-sq.ft. office on the 26th floor - the F

Brothers'own executive suite - that had been uno
pied for years. "We came back because things were r

ILDI

FtSv
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Top
Proiects
Detroit Gornice and Slate Co., renovated
for Blue Cross Blue Shield of Michigan. Ihe
Christman Co.

Kresge Building (also known as L2O7/L217
Woodward), restored for Bedrock Real Estate
Servlces. The Christman Co.

Malcomson Bulldlng, (also known as 1215
Griswold), restored for Bedrock Real Estate
Services. The Christman Co.

First Natlonal BulldlnE, bank repurposed as
office building, Bedrock Rea/ Estate Seryices

Detrolt News Bulldlng, newspaper. offices,
Bedrock Rea, Estate Seryices

David Whltney to Aloft Hotel and apartments,
The Roxbury Group. Quinn Evans Architects

," Staley says, adding that "we realized there's
. you wont get unless you're in Detroit, and we
ed to be part of that excitement and rebuilding
e city's spirit."
'he national landmark, called the Cathedral to
rnerce, is only half ful| and Chrisnnan is assisting

small repair projects for the owners, who ulti-
ly hope to fully restore it to its original grandeur.
'here's a lot of work to be done: Most of the
ing's systems have not been upgraded since it
ed is doors."Moving back into one of Detroit's
rn jewels'has not only been exciring, but work-
aily in our own restored space helps us to much

The lobby of the 1915
Whitney buildlng reflects

Elrandeur of tlmes gone by. lt was
Gonverted fiom medlcal ofllces

lnto resldences In 2O15, a
century after lt was bullt.
Photo: The Roxbury Group

Globe Bulldlngl, one of the more recogniz-
able structures on the east riverfront, has
been transformed into the Outdoor Adventure
Center, The Roxbury Group

Book Cadillac, conversion to Westin Hotel
and apa rtments/condos, Kaczmar Architects
lnc. of Cleveland

Fort Shelby Hotel, conversion to a
Doubletree Hotel and apartments, Hobbs +
B/ack Associates /nc.

Broderlck Tower conversion lo L24 aparl-
ments, first-floor retails and several floors of
commercial space, Kraemer Design Group

McGregor Memorial Center Pool Restoration
on Wayne State University, Qurnn Evans
Architects

UP AND COMING

Flshey'Kahn Bulldings, Developer is Redico,
in planning, The Christman Co.

1145 Gdswold and other Capitol Park sites,

more closely identify with customers who also want
to save, restore and reoccupy the city's heritage of
these amazing historic buildlngs j' Staley sa1n.

Gilbert, along with other developers, has begun
doing new construction,which Knibbe says,"will be
propelled by infill and historic buildings because they
have proven the market. Our mid-cencury modern
buildings will be the next to be done.We are already
converting l2-story ofice buildings into high-end
housing."

Di Rita, Saley and Knibbe are confident that
the future will continue to be bright. The big, sky-
defining behemoths are either being finished now

Developer is Richard Karp, completed, in con-
struction and in planning

Wudltzer Bulldlng, vacant 14-story office
building being turned into a boutique hotel
for young travelers, in progress, Quinn Evans
Architects

Metropolltan Bulldlng, vacant office build-
ing to become extended-stay hotel, in design,
Quinn Evans Architects

The Plaza, 12-story Mid-Century Modern
office tower conversion to luxury apartments
with first-floor commercial space, in construc-
tion, Qurnn Eyans Architects

Sugar Hlll Venue, church being transformed
to mixed-use restauranvbar and small per-
forming-arts center, in design, Quinn Evans
Architects

Ghecker Cab, historic parking deck to
become loft apartments with enclosed park-
ing, in design development, Quinn Evans
Architects
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or will be in the next three to five yean. "There are

other major historic buildings scill in need of resto-
rations, such as the Book Tower, the Stott Building,
the Metropolitan and the Free Press Building - but
they are almost all in competent hands," Di Rita says.

"And wete working on some of them."
And this is just the beginning. "The number of

projects that is firushed is few," Staley sa1n, "but the
number in progress is huge. It's an excicing time to
be a restorarion contractor and builder in Decroitl'

See more photos on our webslte,
www.tradltlonalbulldlng.com



Historic gardens pose special challenges to landscape
designers and horticulture experts.

By Martha McDonald

ABOVE: The Reflecting Pool ls considered one of Marlan Coffln's maJor proJects

at Wlnterthur. The graceful mythical sea monster typlcally associated wlth
Neptune's watery chariot has a hotse's head and a flnned tall. lt is a repllca of the
o?lglnal palnted lead sculpture purchased by Henry Francis du Pont ln the 1920s.
Photo: courtesy of Winterthur, by Bob Leitch

RIGHT: One of Wlnterthur's iconlc attractlons, the Sundlal Garden was deslgnr

by Henry Francis du Pont with help from his fiiend, landscape archltect Marlar
Goffin. Located on the estate's former tennls and croquet courts, thls Aprll ga

of flowerlng shrubs features magnolla, cherrles, qulnce, crab apples vlburnums
spireas, fothergillas, lilacs, pearlbushes, and roses with a center focus on an

antique armlllary sundial, Photo: courtesy of Winterthur, by Jeannette Lindvig
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hose seeking to preserve historic
gardens face sorne of the same chal-
lenges that preservationists face when
restoring and rehabilitating buildings.

Questions such as what should be
saved, what should be replicated or restored, what
period do you restore to, and how do you conform
to modern standards, are just some of the challenges
that architecs and designers face when renewing a

building. The same questions are also pertinent to
gardeners working in historic gardens.

There is one big diference, howeveq plants con-
tinue to grow, change and die, even as various own-
ers rranage the gardens. Gardens continue to evolve
over the years, changing in small and large ways, and
they quickly languish if they are not maintained. In
addition, furnishinp such as arbon, fountains, bench-
es and pavers are an integral part ofthese gardens.

Flistoric gardens come in all sizes and shapes,

ranging from well-known, large institutions like
Biltrnore in Asheville, NC, with 8,000 acres, and the
1,OOO-acreWinterthur in Delaware, to small versions
such as the Madoo Conservanry a two-acre roman-
tic location in Sagaponack, Long Island, NY Many
had famous founders and designers, such as George
Vanderbilt and Olmsted at Biltrnore, and Henry
Francis du Pont and Marian Coffin at Winterthuq
while othen were less grand and less well funded,yet
important all the same.

Some have been well funded and maintained,
while others languished, and have struggled over the
years. Esates such as Biltmore andWinterthur fall in
the first category whileVizcaya and Untermyer fall
in the second.

What makes a successful historic garden? "[t's
a litde bit of everything, the design, the furnishings,
the furniture. It all has to be consistent," says Lenore
Rice of Seibert & Rice, importers of terra cotta
planters and urns. "(Jndoubtedly, a successful prden
requires a combination of factors. Enthusiasm, fund-
ing and knowledge are key - particularly when it
comes to the maintenance, enhancement or restora-
tion of historic environments," adds Simon Scott of
Haddonstone, manufacrurer of replica garden orna-
ments and architectural stonework.

One big question with historic gardens is: Do you
restore to the original design and plantings or do you
evolve and change over time? Spokespeople from the
Biltmore, Madoo Conservancy, lJntermyer Gardens
and Winterthur all land somewhere benveen "save

the original" and "evolve over rirne."All note that the
most important concept is the design intent.

"Historic gardens and landscapes should be
true to their origins whilst adapting to the mod-
ern world," Scott says. "In other words, change for
change's sake should not be an option. However,
change to allow, say, improved disabled access,

improved transport access or visitor facilities to
encourage increased enjoyment of a heritage ame-
niry should be encouraged."

At Biltmore in Asheville, NC, director of horti-
culture ParkerAndes points out that in the late 1800s

and early 1900s people like GeorgeVanderbilt were
building country estates. "At that rime, scientific for-
est managenlent was just coming to the U.S. The
6rst such forest was here," he says, noting that the
gardens consists of the "home grounds," the gardens

near the house, and the surrounding 8,000 acres of

,.traditionalbuilding.com CLEM LABINE'S TRADITION.AL BUILD]NG 17
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Thls dellcate Asian Brldge at Madoo ls one of the many picturesque
features at the Madoo Garden.

Bilghtly palnted windows ln the pottlng shed at Madoo enhance the
surroundlng romantlc garden.

Pavlllons such as thls one built as a ruln fiom standard stone
work elements by Haddonstone for the Tower HIII Botanlc Garden in
Massachusetts, could enhance a hlstoric garden. Photo: courtesy of
Haddonstone

A view of Vlzcaya's maln forma! gardens, fiom the top of the Secret
Garden, Photo: lan Simpkins, Vizcaya Museum and Gardens
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s and fields.

Gardens and plants grow and die and shade

cthers. Our philosophy is that we maintain the
p intent that Olmsted andVanderbilt started,"
rid. One example of how he has maintained the
p intent r.vhile adjusting to today's environ-
t is the three-mile drive to the house. Andes
ains that in Vanderbiltt time the guests would
taken a horse and carriage up this road, at a

d of about four miles an hour, and people were
igh, so the viewpoint was slorv and higher, the
ht ofhorse back.
Our guess today drive up cars at 15-20 miles
our and they are lower, so the view is faster and
r,"he says. After studying original drawings from
i,,Andes and his staffdecided to widen the pond
made the waterfall more parallel to the road, so

yt guests experience a similar historic vista.

The term is re-creating, not restoration or
varion," Andes says. "'We are re-creating and

rtaining the design intent with today's realiry'
Lishings such as pots and benches are important,
dds. "We have them recreated in the Victorian

Vinterthur in Delaware also saw its beginnings
re early 1900s under the direction of Henry
cis du Pont. Linda Eirhart, director of horticul-
describes it as a "wild garden" advocating the

>f both exotic and native plants to create a more
ralistic gardens. Similar to Biltrnore, the garden

cre formal around the house.

Our mission is to preserve the design style," she
.We continue to add new plants but they have

t the design intent. The challenge for historic
:ns is that you have to understand the desigrr

rt and make sure you preserve it."
s for furnishinp,Eirhart says some of the histor-
llies, pergolas and benches have been preserved

othen were reproduced. Being a public garden,

benches have been added for guest's comfort
enjoyment of the garden. Historic benches were

duced for areas such as the Sundial Garden

tre they are integral to the desigr.

lnother historic turn-of-the-century garden
zcaya in Miarni. *We do not subscribe to the
that a historic garden needs to be kept exacdy
was," saln Ian Simpkins, depury director for

riculture & Urban Agriculture. "'We have a very
Lg historic precedent in place, and we abide by
HoweveE that does not mean that gardens need

c kept exacdy as they were when they were
pleted in 1922.We have the latitude to e4peri-
t with new plants as long as we work within the
,ric fabric."
When I got here, the gardens were a shadow
'hat they had been," he says adding that he hx
r there nine years. "They had not been main-
rd.We worked with what we had.We went back
le original bed desigrs, removed a lot of plants
trees and installed other crees, back to what it
originally." He currendy works with a staff of
t (compared to 60 in earlier days), to restore the
:ns. "'We stay h:ue to the design intention, but
rad to streamline to make sure we were able to
rtain it."
ffucrures and architecture are a critical part of
prden, Simpkins adds. "Pots are used to &ame
s, to provide resting spots for the eye, to soften
rrchitecture and to showcase rare and unusual
s." As for benches, he says he was able to find

r.traditionalbui lding.com
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Original Iions and terra cotta
pots are often replicated by

Selbert & Rlce in the odglnal
style for Biltmore Gardeng.
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west and downhill toward the

Hudson River and two large
ancient columns.
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The
Gardens
Biltmore, Asheville, NC
www.biltmore.com
This working estate encompasses 8,000
acres, with features such as the three-mile
Approach Road and the 60-acre "Home
Grounds" surrounding the mansion. These
include the 1S-acre Azalea Garden, four-
acre Walled Garden, the Rose Garden with
more than 250 varieties, and the Shrub
and Spring Gardens. lt was completed
1895 by George Vanderbilt, with gardens
designed by Frederick Law Olmsted.

Greenwood Gardens, Short Hills, NJ

www. gree nw o o d gla r d e n s. o r gi

See story in October 2015 Traditional
Building magazine. www.traditionalbuild-
i n S. c o m / p riv ate-ga rd e n -goes- p u b I i c/

A 28-acre garden and home, it was
restored by Historic Building Arch'itects,
Trenton, NJ, and Rodney Robinson
Landscape Architects, Wilmington, DE,

and opened to the public after the second
owner, Peter Blanchard, Jr. died in 2000
and his son donated it to the public.

Madoo Conservancy, Sagaponack, NY
www.madoo.or!,
A two-acre romantic Bloomsbury-style gar-
den started in 1967 by artist Robert Dash,
it opened to the public 23 years ago.

Untermyer Gardens, Yonkers, NY
www. u nte r my e r ga r d e n s. o r g
Known as "America's greatest forgot-
ten garden," it was designed in 1916 by
William Bosworth for Samuel Untermyer,
a NY lawyer. lt fell into ruin after his death
in 1940 and is now being revived by a
conservancy fou nded in 2OL1, by Stephen
F. Byrns, working with the city of Yonkers.
Originally more than 150 acres with 60
gardeners and 60 greenhouses, it is now
approximately 43 acres with 3 full-time
gardeners plus three seasonal workers.

#

IT

Vlzcaya Museum and Gardens, Miami,
lT.wwww.vizcaya,or{
The former estate of businessman James
Deering, it was originally 180 acres.
Miami-Dade county acquired it in 1952,
and opened it as the Dade County Art
Museum in 1954. lt was designated a
National Historic Landmark in 1998,
and now consists of a villa and 50 acres,
including 1O acres of formal ltalian
Renaissance gardens and a forest.

Winterthur, Delaware
www.winterthur.org,
ln the early 19OOs, Henry Francis Du Pont
began planting the family estate in the
"wild" garden style advocated by British
gardener William Robinson. Du Pont plant-
ed thousands of bulbs, perennials, shrubs
and trees in the woodlands and meadows.
ln the 1930s - 1950, he worked with
Marian Coffin to design the more formal
areas of the garden. At one point, du Pont
had 100 gardeners. Currently a little less
than 1,000 acres, it opened to the public
in 1951.
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composite benches "that are very close to the origi-
nal desigr."

"Itt really important that cultural landscapes are

held to the same importance as historic structures,"
Simpkins stresses. "They tell the story of a nation
and in some cases they are more important than the
strucfures."

A smaller, and more recent, yet still historic gar-
den, is the rwo-acre Madoo Conservanry on Long
Island, NY.The garden itself was started n 1967 by
artist Robert Dash, but it contains older structures,
such as a barn dating back to circa 774o."Change
was a big part of Madoo from the beginning," says

Alejandrc Saralegui, director of horciculture. "Some
elements are sigrature," he adds, "but we are open
to re-interpretation.We look at the way the garden
is used, what our needs are and we play that against

what Bob planted."
One example of change are new varieries of

roses."The roses that have been planted are only giv-
ing one flush of blooms, but we are a public garden

and people want to see more color," says Saralegui.

"This is what we keep in mind when we replace

something. Bob planted this 40 years ago; would he

have planted it now?"

"This is a turn-of-the-century Bloomsbury style
garrden," he notes. "It's very romantic. Part of the
challenge is keeping that feeling as we change to
accommodate the public and evens.'We want to
keep the mystery."

An example of a garden making a comeback

"It's really importafi that

cultural landscapes are held

to the same importarce

as historic struct,tres,"

- IaN SuvrprcNs

is (Jntermyer Gardens in Yonkers, NY It consisted

of 150 acres on the Hudson River when Samuel
(Jntermyer acquired it in 1899. After his death in
1940, the gardens languished and the house was

razed. Its walled garden is based on Persian gardens

with waterways dividing it into four quadrants and

walls anchored with octagond towers at the cor
ln 2077, former Yonkers resident, prese

tion architect and NYC landmarks commisi,
Stephen E Byrns took an interest in the gardens

formed a conservanry.Working on a volunteer
with one firll-time gardener (TimothyTilghman
began restoring the garden, starting with the w
garden and then moving to other areas.

Just recendy, he left his position as princip,
BKSKArchitects in NewYork Ciry to become
time president of the conservancy. "'We will .

six people working in the gardens this sumrner.
says, "three fi.rll time and three seasonal. The w;
garden was the first project and then we were ab

raise money for capital projects."
"(Jntermyer's plantings were like the Rock

shor,vy but not sophisticated.What we will have

be more sophisticated, but less labor intensive,
they will perform much better," Byrns explains.'
are keeping the basic form of the garden, but .

much more laritude."
The future lools brighter for historic gardens

landscapes. "We like to say hopefully all gardens

become historic someday,' says Winterthurt Eirl

22 CLEM LABINE'S TRADITIONAL BUILDING www.trad ition a lbu ild ing.,
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A Snowy Egret searches for Iizards
in the North Lawn, now Vizcaya's
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Recommended
Reading
Rescuing Eden: Preserving America's Historic
Gardens, by Caroline Seebohm and photographed
by Curtice Taylor, published by Monacelli.

The Manor: Three Centuries at a Slave Plantation
on Long lsland, by Mac Griswold, published by Farrar,
Straus and Giroux.

The Golden Age of American Gardens: Proud Owners,
Private Estates, 1890-1940, by Mac Griswold,
published by Harry M. Abrams

r.traditiona lbuildi ng.com CLEM LABINE'S TRADITIONAL BUILDING 23
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Coun ouse
VISITORS TO THE STAYER CENTER FOR
EXECUTIVE EDUCATION at the University of
Notre Dame will not be able to enter through the
main entry - because there isnt just one. Instead,

the new building, part of the Mendoza College of
Business, offen six separate entrances, each relaring
to is particular orientation on the historic carnpus.

Two entries on the north fagade of the truncated
U-shape building face corresponding entries at the
Mendoza College's main building, completing that
building's courryard. The rwo entries on the south
fagade open onto a large terrace and parking area

(a future building site).The entry on the west operx
onto DeBartolo Quadrangle, and the sixth entry on
the east fagade faces Eddy St., for vehicular drop-off.

"The building has no back," says GrahamW}att,
noting that people come from every direction, a

trend he sees growing as carnpuses expand.
The multiple entries are just part of the overall

design created by Robert A.M. Stern Architects for
the Stayer Center. "People are coming to the center
for short periods of time, rather than for firll terms,"
says Melissa DelVecchio, who is henelf a Norre
Dame alumna. "It was important for our building

Stayer Center for Executive
Education, Mendoza College of
Business, University of Notre Dame

ARCHITEGT
Partners: Robert A.M. Stern, Melissa
DelVecchio, Preston J. Gumberich,
Graham S. Wyatt; Associates:
Christopher Heim, Kaveri Singh.

THE BASICS
63,500 sq.ft., three stories,
completed 2OL4, $21,760,330
project, LEED Silver

to offer them a welcoming environment, ma
sure that even though their program is locatec
the edge of the campus, they feel fully a part ot

Notre Dame experience."
"Since people come to the building for a s

stay, perhaps over a weekend, to learn as part
larger commr.rniry," she adds, "we looked at En,

country houses, such as Luryens' Marshcour
precedents."

"It actually has a country house spirit to it,"
Wyatt. One of the main factors contributinq to
feeling is the east-west gallery that runs the leng

www.trad itio na lbu ilding24 CLEM LABINE'S TRADITIONAL BUILDING
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The Stayer Center for Executive
Education at the Mendoza College
of Business at the Univelsity of Notre
Dame was designed by Robert A.M.

the historic Gothic campos, Large
windows look into breakout rooms
at the end of the circulation corridor,
All photos: Peter Aaron/0TTO :
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The interior corridor alternates between double and
single heights while doubleheight bay windows bring
daylight into the area. lnterior windows overlook the
corridor from the study rooms on the second floot.
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LEFT: The entry on the west fagade opens onto the
DeBartolo quadrangle. Cast stone and limestone
accents enhance the variegated brick building.

BELOW: The executive lounge on the top floor
provides a view to the north of the historic (1879)
Main Building with its iconic gold dome.

RIGHTT StaineGglass windows identify the chapel
on the ground floor.

The English country fiouse

Marshcaurt was desi$ned and

built hy Edwin Lufyens 7907-45,

in the district of Hampshire,

75 miles southwest of London.

An the interiar, it feafures a lon{
east-west corridor with south-

facin!, main rooms.

the building. "'We were tqnng to create somet

more interesting than a long unrelieved corri
DelVecchio explains, "something that had s

modulation to it, and also that connected space

both the ground and second floors."
The solution was a single-story gallery pur

ated by double-height bays that open to secl

floor balconies; second-floor study rooms betr

the bays have interior windows that overlook

double-height lounges, where tall south-ftcing'
dows provide daylighting and views."It's an inte

ing erperience," says 
'Wyatt. "The corridor isnt j

corridor; it's a choreographed procession of lor,u

high spaces."

At either end of this circulation spine are iI

r-nal lounges."Wher.r students break out of the <

roorns, we've given them rooms for socializing

nenvorking," DelVecchio notes.

The ground floor comprises a large multipur
space that is divided in half for daily use as a h

roor-n and loungc', but at other tinres is opene,

tor special events; and a chapel with stained-

windorvs.

26 CLEM LABINE'S TRADITIONAL BUILDING www.traditionalbui lding,
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The prograrn also called for flexibiliry in the

classrooms.To this end, the architecs incorporated a

variety of configurations, including rwo large riered,

horseshoe-plan case-study classrooms, a smaller case-

study classroom, and a flat-floor classroom. There'.s

also a cluster classroom, featuring just one tier and

tables positior.red so srudents catr face forward toward

an instructor and then turn their chairs for team

discussion without changing seats. The second floor
oft-ers riered and flat-floor classrooms and additional
break-out roonls at the ends ofthe corridors.

The third (top) floor provides offices and an

executive lounge with a carefully framed view north
across canlpus to the iconic gold dome of the uni-

versityh historic Main Building, capturing Notre
Dame! arnbition to ensure executive-education

srudenLs feel connected to the university."It has been

gratifring that people come with their famfies and

take photos in front of this view to the dome," says

DelVecchio.
On the exterior, the variegated brick facades and

slate roof reprise the historic palette established by

Ralph Adanrs Cram in the 1920s. Cast stone and

lirrrestone details soften the contrast in the brick.
When siting the building, the architects were

thinking of the future development of this portion of
the campus.They were offered a rectangular plot, but

decided to use only half of it - the north half - with

the idea that another building could be added o

south portion in the future.
While the Stayer Center isn't a standard

metrical classical building, it is a baianced tradit

building that sits comfortably on its site at the s(

ern edge of the can.rpus.

"It's a very tightly organized building, rvitl
of different program elements, different ryp,
classrooms, a chapel, the event room, breakout n
flexible office space - all within a perrneable, effi

plan that welcotnes people conring from all c

tions" says'Wyatt.

- Martha McD

www.trad itionalbuildi ng28 CLEM LABINE'S TRADITIONAL BUILDING

Three laige double.
height bay windows on' -|a
the south faqade bring
natural daylight into
the hrilding.
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Exterior brick:
Belden Brick, Canton, OH

Arch itectu ral Cast Stone;
Midwest Cast Stone,
Kansas City, KS

Granite at stone base.'
White Mountain Stone Co.,
Hanover, NH

Windows:
OldcasUe Building Envelope,
Santa Monica, CA

Slate roofing:
Evergreen SIate Co.,
Middle Granville, NY

Zinc roofing:
UMICORE Building Prcducts,
ORaleigh, NC

Stained-g/ass windows.'
Conrad Schmitt Studios,
New Berlin, Wl

Terrazzo flooring:
Art Mosaic and Tile Co.,
South Bend, lN

lnterior millwork:
Custom Millwork and Display,
South Bend, lN

LiSht Fixtures:
Crenshaw Lighting,
Floyd, VA
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a C\assiC
Academy

The Academy of Classical Design,
Southern Pines, NC

CONTRACTOR
Moodie Design/Build lnc.,
Southern Pines, NC

o
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By D.Jeffrey Mims

www.traditionalbu ilding.

fnecenr

lr
The eompleted cast hall seen fiom the library. Student
works are arranged on easels next to the plaster cast
eculptutes, The spaee on the back wall between the

doorway that leads to the back studio.
All photos: Lisa Jacoby
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BELOW: These four images show the process of raising the previous flat
ceiling of the commercial retail building into a spacious eliptical vautt.
The original ceiling joists were opened and the ends tied into the ribs
that shape the new vault, The whole was covered with galvanized metat
lath onto which a scratch coat of plaster has been applied.

BOTTOM: The height of the new vaulted ceiling was determined by
the rapidly descending roof, visible here above ceillng jolsts which
have been cut away to reveal available attic space. The cased
opening leading to the back studio will be rebuilt to the extreme
left corner of the ioom and concealed in the final wall treatment.

\

nyone who is familiar with the
industrial and often chaotic sur-
roundings of most contemporary
art school studios should not be
surprised with the results of student

< influenced by such environments. Likewise,
,ne familiar with the historic rhythms and
:s of architectural sryle should not be entirely
rised to learn that modernism would sooner
ter be conflonted by a return to tradition. In
wake of that return, we recognize the need
rnly for the preservation ofthe finest achieve-
ts of the past, but also for rhe preservation of
rrt,.craft and design education that will make
.ble our own original contributions to a con-
ng tradition.
iyou were to ask ten diferent people to define
ric preservation, chances are you would receive
liferent responses. In general, the term is applied
.e protection of buildings, objects, Iandscapes or

other artifacts ofhistorical significance for the benefit
offurure generations.The concept is a relatively new
development in this counrry.

Of course, the preservation of man-made objecs
has a much older history.These tangible relics from
the past may be protected srricdy for historical
record, but ineviably the rraditions that they repre-
sent will create a conrinuing stylistic diaiogue with
the present, to be either rejected, or emulated and
adapted to new circumstances.

Perhaps the mosr adaptable and versatile of all
building traditions is the classical. Expressed through
the integration of architecture sculprure and paint-
ing, classicism remains the unsurpassed example of
this continuity in the Western world. For centuries
it has been recognized as the highest form ofcivic
design and it is responsible for much of the finest
architectural heritage in the United States.

The Academy of Classical Design is a private, non-
profit school of art with a special emphasis on mural

'.traditionalbuilding.com
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"Expressed through the

integration of architecture

sculpture and painting,

classicism remains

the unsurpassed example

of this contirurity

in the Westun world."

painting and the decoration of traditional architec-

rural spaces. In support of this unique cttrricuium, the

acadenry embarked on renrodeling the interior of a

small Georgran sryle building in downtown Southern

Pines, NC, in 2014.The project transfornred a low-
ceilinged roorn which had long served as cornmercial

retail space into a reinterpreurtion of the formal dis-

play galleries associated with the princely art collec-

tions of Europe which in turn became the modern
art acadenries and museums of today.The rectangular

building consists of the 9x14-ft. library the cenrral cast

hall (30x14 ft.) and a multi-purpose studio.

As a student, I was fortunate to have been able

to study in a number of these inspiring European

museum interiors, where the setting itself seemed

to intensi!, the qualiry and significance of the

arrr.vork exhibited - in rooms which were often
in themselves a work of art. It was in Italy and par-

ticularly in Rome where my eyes were opened to
the potential of the allied arts to uniSr and enrich
interior spaces and so enhance our experience and

our memory of being there.

Many years later, as director of the Academy of
Classical Design, one of rny primary goals has been

to furnish students with a srmilar\ elevated learning

environment. Though adapted to the requirements

of a specific curricuiunr and conceived on a far

1. Plaster artisan Patrick Webb applies a second layer
of plaster to the end lunettes In preparation for a final third
layer (called the intonaco). Thls second coat should be

allowed to cure for a minimum of six to twelve months
before the actual ftesco paintang can begin.

more humble scale than its stately predecessors, the

aim has been to create a place where students might
begin to develop a broader concept ofvisual design,

while concenrradng on rnastering the fundamentals

of traditional drawing and painting. Connected to
this goal will be the formarion of an elite group of
arrists, selected from our Mural Guild program, who
will be equipped with the experience and ability to
collaborate with traditionally oriented architects on
future projects.

ln the Beginning
The very first academy of art was founded in
Florence, ttaly by Cosimo I de'Medici.Arrists of this

period trained by copying the work in Michelangelot
sublime Medici Chapel, where sculpture, ornament
and architecture had been integrated by the master

to produce one of his most outstanding designs. In a

setring no less impressive, the French academy had its

start in the Louvre, long before the use of that royal

2. For the sculpted details of the library'
coffered ceiling, students modeled proto
types for the rosettes and pendants, the
cast plaster copies and applied gold leaf
with painted patina.

palace was considered for a public museum of a

By the end of the 18th century as academi

art were eventually established throughout Eur

magnificent buildings came into being that '
dedicated to the rraining of architecture, scultr

and painting. Often ry.rnbolizing the cultural as1

cions of a ciry or nation, these impressive institut

became the daily backdrop for artists and crafts

who were learning their proGssions and wh<

doubt absorbed an indirect education ofthe voc

lary taste and instinct needed to succeed with la

scale collaborative proj ects.

Our own new academy interior includes a lit
and cast hall which were designed to serve a

ongoing laboratory for the training of architec

decoration and mural painting.The approach tc

central cast hall is through a small, elegandy par

library. Decoration for the library called for a

pictorial, and more purely ornamental treatn

Located between the top rail and cornice ol
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iew of the cast hall looking toward the fiont
ry. Highly finished charcoa! drawings are copied
plaster casts displayed on built-in pedestals
h are connected to storage cabanets below. Note
)eiling compartments have been lightly sketched
the scratch coat of plaster to indicate the com-

iional design for the eventual fresco.

4. Detail of the entablature durlng construc-
tion. The hard to find guttae below the Doric
triglyphs were adapted from wooden golf
tees. The droplet shaped gutta was originally
designed to pull water away from a wall and is
the orlgin of our word "gutter."

5 & 6. Doors leading ftom the llbrary to the
cast hall were a gift from a donor who discoy-
ered them in an architec{ura! salvage. The door,
lts surround and wall panels al! recelved mulfi-
ple layers of stain to achieve the unified patina
used to harmonize wood tones in this room.

7. The coffers with thelr elaborate levels
of moldlng were constructed lndlvldually,
stained and gllded before belng lnstailed onto
the library celling. Decoratlve panels were
palnted to slmulate a pattern of marquetry and
atlached once the celllng coffers were ln place.

'.traditionalbui lding.com
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FROM TOP: Looklng up

at a corner ol the nearly
completed llbrary celllng
wlth decoratlve panels

lnetalled. Each of these
panels war palnted by

an academy student.

The preservatlon of omamontal and ffguratlve
palntlng tradltlons are part of the academy's Mural

Gulld program whlch ofiers both the educatlonal

and voeatlonal experlence rcqulred to asslst ln
the productlon of large scale artlstlc collabore
tlong. Here student lnstructor Rodney Wllklnson

workg oR a full scalo copy fiom naphaol's celllng
ln the Vstlqan'e Stama della Segnatum.

Completed cast hall
ol the Academy of
Classlcal lleslgn looking
toward the llbrary.

wall paneling in this room, a space has been reserved

a painted frieze to be realized either in oi1 or temper,

advanced students.

The additional area needed for this Gature was ,

ated by raising the original ceiling height from e

to twelve feet, lending a touch of splendor to evt

room of such small dimensions as this one. The
focus of the library, however, is its coflered cei

which brings together joinery, ornamental sculpl

gilding and decorative painting to produce an effec

formaliry that would not have been out of place ir
acadenries of earlier times.

Modeled loosely on Greco-Roman temples of
Doric order, the central cast hall is a simple rectant
floor plan bearing rwo arched lunettes at each end
ated by the elliptical vault of the ceiling These are

nrain areas to be decorated by the academy's Mural G
using the ancient and norv, seldom practiced techn
of true or "buon" fresco painting. Buon Iiesco is

art of painting on damp lime plaster, using mineral
ments ground in water. The washes of pigment m
and set with the plaster, and so become an integral
pernlanent part of the suface. In preparing the r

structure required to receive the fi'esco work, rve .

been fortunate to collaborate with Patrick Webb, for
ProGssor of Plaster Working at the American Col
of the Building Arts in Charleston, SC, and blogger

Tiad ition al Bu i I d i ng magazine.

The fresco for the vaulted ceiling of the cast hall

be divided into compartmens which correspond to

three bays on both side walls. Each bay is flankec

built-in, wooden pedestals that support plaster cast

sculprure from which studens draw and paint - a met

of training artists that traces its origin back to the [t,
Renaissance. Individual work stations are siruated bt

each pedestal with a pair of adjacent easels positioned
shdlow cabines where students can store their art sup

at the end ofeach day.

The projecring entablature above the side walls

required for a special lighting system created to illumi
both cast and easel, with individual controls to provi

flexible range of visual effects. A concealed door or:

back wall of the cast hall leads to another less formal d
ing and painting srudio which can also serye as a rea

room, lounge and reception area for visiting lecturen
Throughout the planning stages of this proje

turned time and again to a variery of publications I

the Institute of Classical Architecture and Art. I
proved an indispensable resource. Working front
rough drawings that I supplied and within the lin
dimensions of the existing building and in spite c

even more limited budget, contractor Steve Mo
of Moodie Design/Build Inc. with his dedicated <

managed to produce an end result that is to our e'

small r-niracle.

The preservation of significant buildings is one

that we can protect and learn from our cultural l
tage. It is related to - but not exactly the sanre as -
preservation ofcraft necessary for the ntaintenancc

continued development of our most valued arch

tural accomplishments. The future of traditional br

ing needs both.

O.l6rry Mims is a painter, educator, lecturer and muralist wh

been at the forefront of the reuival of the classiul nadition.fi

past 30 years. In 1984 Classical Amerim presented Mims wit

Arthur Ross Award fu his work in fresa painting and in -

he was the ruipient of an Afiliated Fellouxhip at the Am,

Academy in Rome by The In*itute of Aasirnl Archituaurt

Art. He isJouniler and direaor of the Acadetry of Classkal D
a school offine art with an emphasis on traditional mutal par

and the integration ofthe allied arts.
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By Patrick Webb

A s a British colony, the United States inherited a fully

A developed plaster tradition that rvould expand consid-

lI;il1'J.*:il:5XXfl 
-fl ',il:;:Tl"'fi *,:::.',",1,til:;

as period railway stations, banks, courthouses and capitals across

the nation. Many enriched plaster ceilings enduringly grace private
residences in historic neighborhoods such as Brooklyn Heights and
Peninsular Charleston.

Largely due to the predor-ninance of architectural Modernism
and industrial, factory-produced construction systems, there is a

common misconception that traditional plaster work only exists as

a historical curiosity, impractical if not inrpossible to specify today.
In truth, traditional plaster has been making a steady corneback
in new constrllction for the past 20 years. Below are a Gw helpful
insights for architects, designers, contractors and owners on the
advantages and possibilities of using traditional plastering in con-
temporary practice.

Traditional Plastering
Although gypsum drywall has largely displaced tradirional plaster-
ing for interior walls and ceilings. I would like to highlight a few
specifications where traditional plasters should be considered as a

practical alternative:
Monolithic substrates

Curvilinear surfaces

High durability

Monolithic substrates (as opposed to caviry wall systems) are
solid substrates, common examples being brick masonry, cast con-
crete or CMU blocks. Exterior plaster or "stucco" will invariably
be a practical solution in the exterior. However, interior plaster
applied directly to the substrate is likewise a practical alternarive to
furring strips and drywall. With a carefully selected binder (clay,
gypsum, lime, hydraulic lime or cement) a plaster can be formu-
lated that closely marches the thermal, expansive, permeabiliry
and other characteristics ofthe substrate resulting in a far superior
surface that is complerely integrated into the substrate.

Curvilinear surfaces which may include walls but are often
horizontal ceiling surface such as domes, vaults and the underside
of staircases are a logical consideration for plaster specification.
IVe been on many projects where vaults are painstakingly framed
out with what is commonly called "ship hull framing" to receive
multiple layers of %-in drywall that has ro be cut inro small strips,
soaked and scored in the back to adjust to the curvature. This is
completely unnecessary and an inferior construction to traditional
plaster over lath, requiring only nominal framing.

High impact and abrasion resistance may not be expectations
of walls surfaces for a residential home; however, for commercial
and institutional specifications of hotels, museums, shopping cen-
ters, universities, ailports and similar settings, durability and low
maintenance are long term advantages to weigh against initial cost.

Cast Moldings and Ornament
As the millwork industry became increasingly sophisticated, soft
"paint grade" woods such as pine and poplar began to displace plas-
ter as the economic plain molding specification. The integration
of ornament enrichment into moldings slowed this transition until
ornament itselfwas largely stripped from architectural design in the
mid-2Oth century. Nevertheless, there are many strong arguments
for utilizing plaster moldings with the following specifications
often being competitive or less expensive.

Plaster for theAges

A student apprentice learning to affix and join plaster tracery
elements on a plaster dome

Medium to large curvilinear profiles
Non-radial curvilinear profiles
Large, complex crorvn moldings
Curvilinear oriented moldings
Ornament
Low maintenance

Straight moldings can be produced just fine in plaster but it
excels like no other medium in being able to contour to curvilinear
shapes. I say curvilinear as opposed to radial because plaster is not
constrained physically or economically to arcs of circles but can
readily accommodate ellipses, hyperbolae, or free formed curves.
The process helps to explain this property.

The first step in crearing a plaster molding is hand-cutting a

reverse metal profile from a template. The profile is mounted on a

jig and the plaster is built up in successive layers on a table or ramp.
For plaster, it matters little if the profile is large or small, complex or
composed of non-radial curvilinear elements. In fact, the molding
itselfcan be curvilinear such as vertically for architraves surround-
ing arches, or horizontally as for molding applied against a curvilin-
ear surface or even complex helix shapes as sometimes encountered
in the stringers ofdescending staircases.

With a return to interest in traditional architecture there has
been a corresponding interest in ornamentation. As with plaster
molding profiles, the work of plaster ornamentation is by hand so
there are no mechanical constraints. Often much time is invested
in a single model of high quality from which a mold is produced.
Multiple plaster casts can be easily and economically produced. The
more detailed the enrichment and the more units produced, the
more value can be achieved with ornamentation.

This article is a brief summary of a subject that can become
very specific for a given project. Ifyou are an architect, designer or
contractor seeking to understand and properly specify traditional
plaster, I would recommend that you include an experienced plas-
terer in the design development phase of your project. It will open
up beautiful design opportunities while supportingyou in fulfilling
your fiduciary responsibiliry with you or your client's budget.

Patick Webb is a heritage and ornamental plasterer, an educator and an
ailuocate Jor the specfication of natural, historkally utilized plasters: cray,
lime, gypsum, hydraulic lime in contemytorary architectural spec!fication.
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Historical P
Showcase

roducts

DRIWOOD
For roo we've created

I

Correct i

CLICK ON NO

n proportion ond scole

Georgion, Federol,
Vrctorion ond more

Abatron's Krack Kote can be used to repair

cracks in walls and ceilings; it can be used on

drywall. plaster stucco and wood and it moves

with the material so repair does not re-open.

Ahatron,lnc.
flII4'lSl 754; Fax: 2fi1{li3-2019
www.abatron.com
Kenosha, Wl !iil14{
Manufacturer of products for restoration & repair:

wood consolidation & repair, window & door res-

toration, concrete patching & resudacing, metal

restoration, moldmaking & casting, structural

adhesives, protective coatings, strippers & related

products.

Click on No. 13fl)

Architectural Grille created these stair railing

infill panels.

Architectura! Grille
&IF3SI{261I; Fax: 71 8-832-1m
www.archgrille.com
Brcoklyn, NY 11215

Manufacturer of custom grilles: perforated & linear

bar grilles; radiator covers; aluminum, brass, steel

& stainless steel; variety of finishes; stock sizes;

water-jet & laser cutting.

Glick on No. z2'0

To order free product

literature from a company
listed in these Buying Guides,

go to www.traditional
building.com/rs

and click on the reader

service number
that appears at the end

of its caPtion.

Historically styled millwork is one of the

speciahies of Driwood.

EverGreene restored the interior and extet

of the lowa State Capitol dome in Des Moint

work included paint analysis, replicated histr

finishes, new application of aluminium leaf,

replication of ttre sky mural and restored sc.
columns.

EverGreene Architectural
Arts,lnc.
212-2t*M,Fax:212-244M4
t,r M.evergreene.com
IrlewYo*, ltlYlffi!
Decorative-arts studio: murals, decorative pa

gilding, plaster; wood, metal, stone & mosaic:

design, conservation & restoration; ecclesias

institutional, public & commercial proiects; ol

in NYC & Chicago.

Click on No. 24.60 for declrative painting;

7rlil for ecclesiastical specialties;

2678lor plastemork

Crofted to replicote intricotelg
hond-corved designs

Order online. Visit Driwood.com todog
BBB-245-9665 (TOLL FREE), soles@ driwood.com

g
JUMP IN THE

CONVERSATION
@PeriodHomes
@TradBuilding

@TradBldgShow
Join us on Twitter for news and views about
the world of traditional building and design.
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500 ln-stock Mouldings

architecturally accurate,
period correct

.

L.

m uo Idin
T

Driwood Moulding Company
888-245-!f,8; Fax: 843$BFl874
www.driwood.com
Florence, SG 295ts

Supplier of molding: Stock & custom molding

for residential & commercial projects; embos

moldings, custom millwork, mantels, entranc(

cabinet & panel work, custom doors.

Click on No.2077
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i offers architectural stamped grilles in steel,
nized steel, stainless steel, aluminum, brass
ronze; bar grilles are available in stainless

and brass.

s Architectural Division
89-7211 Fax: !DF87F]IE5
v.kees.com

rft l-ake, W 5IP0
rm fabricator of architectural stamped,

rjet-cut & bar grilles & registers: baseboards

liator covers in stamped & perforated metal;
variety of patterns & thicknesses.

on No. 13i35

ic Register created the decorative metalwork

; staircase.

:ific Begister Company
87-75O; Fax No tux
r.pac if cregisterco.com
d,cAgBs
ffacturer of registers: metal. wood & stone;
historic styles; accessories.

on No.2070

rvation Brands/Reggio Register offers
e selection oftraditionally styled grilles and

ers in solid wood.

ovation Brands/
gio Register Co., The
IIIIHI Fax:978{70-1&tr

'.rcggioregister.com
inster MA0l4lll
facturer of grilles & registers: for forced-
righ-velocity systems; cast iron, brass,
rum, steel & wood; handcrafted to last for
ations.

on No.5810

CLICK

When contacting companies
you've seen in the issue,

please tell them you saw them
in Traditional Building.
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Historic tinishes lnvestigotions

[onservotion & Re$orolion

Preconstruction Design

Decorotive Pointing & Stenciling

Gilding & Glozing

Speciolty Finishes

0rnomentol, Flot & Acoustic Plo$er

Murols & Artwork

Wood, Metol & Stone Restorotion

212.244.2800

Sonto Borboro [ounty Courthouse

Photogroph by: Whitney (ox
An electricol fire in the murol room

coused significont smoke domoge to the

I 929 ortworks. [verGreene conservotors

repoired domoged ploster ond inpointed

oreos of loss, relurning the murols to their

originol mognificenre.

EverGreene Arrhitecturol Arts
New York I Chicogo I Woshington DC



Picture
This!
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mABATRONT INC., Kenosha, WI USA
I

rc

www.abatron.com

The world of traditional

products is wide and

wonderful. Traditional

Product Galleries makes

finding the right items

easy - and interesting.

a

NO. 1300

To order free product literature from a
Gompany listed in these Buying Guides,

go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of ks caption.

WWW.

traditional
product
galleries

.cOm
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.f'w'w'w.p aciti cre giste rco. com @ (t++) 487-7500 (x; infogpacificregisrerco.conl

Your Single Source For All Your
Arch itectu ral G ri I le fleeds

Ihe leading manufacturer of decorative
registers, grilles and vent covers.

Our unique! crafted products

are designed to giue a home or
commercial space the sfiile, beaall

dz characterloa are lookingfor

REGISTER COMPANY

NO

Low in price and high in quality

All of our products are
proudly made in the USA

Sold ditect to the end uset.
We are NOT a reseller and do

not sell to resellers.

Available Products:
. Stamped Grilles
. Bar Grilles
. Curved Grilles
. Laser Cut Grilles
. Waterjet Cut Grilles
. Floor Grating
. Mushroom Ventilators
. Air Baseboard

ln A Wide Variety
Of Materials:
. Steel
. Galvanized Steel
.Aluminum
. Stainless Steel
. Brass
. Architectural Bronze
. Commercial Bronze

And Finishes:
. Painted
. Satin Polish
. Mirror Polish
. Anodized
. Oxidized

KEES, INCORPORATED . 4OO S. INDUSTRIAL DRIVE
.HART LAKE, Wl 53020 . PHONE (920) 876-339i . FAX (920) 876-3065 . wwwkees.com

AND Trade Pros

lmmediof Sizes for
Freight Costs

today at www.Regg

've Got You
Starting al2o/"

Covered

E.R. BUTLER 8C Co.
MANUFACTURERS

See Oar Ad.

On the Insid.e Back. Coyer

WWW. E RB UTL E R. C OM

traditionalbui lding.com

NO. 2260

CLICK
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Cast aluminum registers, powder coated finish
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STAMPED

PERFORATED GRILLES BAR GRILI.ES DECORATIVE SCREENS
info@orchgrille.com 1.800,387.6267 www.orchgriile.com

,&. cusroMDEseNS
ffi uvec onrues- sd MEIAL WORK

DECORATIVE PANEIS
IT.ITERIOR & EXIERIOR

HSTORICAL REPUCATIONS

I
i T

Premium Quality Registers & Grilles
LIFETIME GUARANTEE

Solid Brass . Cast lron . Aluminum . Wood
AM ERICAN CRAFTSM ANSH'P

ReggioRegister.com 1 .800.880.3090
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OLYURETHANE
cEs 6 MoDrLLroNs

CLICK ON NO. I630

To order free product

literature from a

company listed in these
Buying Guides,

go to www.
traditional

building.com/rs
and click on the reader

service number
that appears at the
end of its caption.

Arch Fiberglass Gorp.
81 -il247f Z t ax: Ell -5S1 1 

ql
www.alcornice,com
Copiague, I{Y 11726

Fabricator of molded fiberglass ornament

cornices, facades, cupolas, columns, capitals &
balustrades; lightrareight FBP; molded-in colors &

textures; UBC code-compliant class-'l fi re-retar-

dant material; weather resistant easy to install.

Chadsworth's fluted Greek Doric fiberglass

columns, measuring 24 in. by 125 in., are used

on the entryway of the Poland Branch Library in

Poland,0H.

Chadsworth Columns
910-76$760; Fax: 91 l!-78-3191

www.columns.com
Wilmington, NC 28401

Manuf acturer of authentically conect architectural

columns: complete line of columns, piers, pilasters

& posts for interior & exterior use; variety of sizes,

styles & materials, including wood; more than

20 years.

Click on No. 1580 for PolyStone; 180 for wood

Decorators Supply Corp.
flIIn[-nB; Fax: 77&807{57
www.decoratorssupply.com
Ghicago,lLGltrlE
Manufacturer of classic architectural elements:

13,000 appliqu6s for woodwork, furniture & walls;

plaster crowns, ceiling medallions, ceilings, niches

& swags;9fi) sizes of column capitals, plaster

capitals, corbels & columns; 15 styles oftraditional

wood mantels; Classically inspired grilles; since

r883.

Driwood Moulding Company
88&24$!SB; Fax: 84348S4814

www.driwood.com
Florence, SC295ts

Supplier of molding: Stock & custom moldings

for residential & commercial proiects; embossed

moldings, custom millwork, mantels, entrances,

cabinet & panel work, custom doors.

Click on No. 2077

Ornamental molding and custom millwork is t
specialty of Driwood.

Columns

&

Capitals
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'Greene Architectural
,lnc.
WW,Fax:212-2tAffi
,euergrcene.com

lorlcNYl(ffil
ative-arts studio: murals, decorative palnting,

t, plastet wood, metal, stone & mosaics; new
r, conservation & restoration; ecclesiastical,

tional, public & commercial projects; offices
) & Chicago.

rn No. 2460 for decorative painting;7rlil for

iastical speciahies; 2678 for plasterwork

onstone's portico witr Tuscan columns,
ind risers creates tfris imposing entranceway.

donstone (USA), kd.
8-4554; Fax: 7l g!ltl&{285

haddonstone.com

r, G0 8llllt
acturer of classical & contemporary cast
:ne: columns, balusfades, benches, plant-

rvers, fountains, gazebos, interior ornament,
ls, statuary & more;Sfi)+ designs; custom
rS.

m No. rOZ)

Worthington Milhryork makes wood columns
for interior and exterior applications.

Worthington Millwork
fl II872{ ffi ; Fax: 851H4{l-0488

umw.wodringtonmillwork.com
Panama Gig Beach, F132413

Distributor of archhecturally correct columns:
adjusted fluting, priming & asphahum; mouldings,
balustrades, pediments, ceiling medallions, niches,
pedestals & brackets.

Click on No. 1dl0

20L6
PALLADIO
A\MARDS

Celebrating 15 years of Palladio Awards.

See the six winning projects

in the June issue of Tiaditional Building.
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BALUSTRADES

PERGOLAS
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SHUTTERS
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[loors, Entryways & Hardware

Period-style wood entry doors are a specialty of

Allegheny Restoration.

Criftall Windows offers traditionally styled

windows and doors made with recycled and

recyclable-steel content

E.R. Butler & Co.'s extensive collection

includes this French-style door hardware.

House of Antique Hardware
8f8.ZB-?54$ F ax: 5(&23-1 31 2

www.hoah.us
Ponland,0R9ZP

lVlanufacturer & supplier of vintage

reproduction door; windoW shutter,

cabinet & furniture hardware & acces-

sories: Federal, Victorian, Colonial Revival,

Craftsman & Deco styles; lighting fixtures,
push-button switches & plates; bathroom

accessories; registers & grilles.

Click on No. 1G)5

House of Antique Hardware offers a w
selection of antique reproduction entry hardr

as well as hardware for interior doors, cabin

furniture and windows.

These large double elliptical arch-top French

doors were built by lllingworth Millwork.

lllingworth Millwork, LLG
315-42-3433

www.iimillingwoltrmillwork.com
Adams,ltlY t36ll5

Manufacturer of custom wood windo

doors & moldings: for homes & histor

buildings; matches any existing wood

dows, doors, moldings; custom millwt

Click on No. 1Gr6

J.S. Benson
& Design

Woodworking

8tu-3s-am
www.isbenson.com
Middlebury W t15753

Builder of custom windows, doors &
architectural millwork historical repn

duction; in-house design team, 110,00

sq-ft. factory with state-of-the-aft CN

machines combined with old world

craftsmanship; sustainable & reclaim

antique lumber available; can replica'

any historic or style; since 1978.

Glick on No.2073

Alleohenv Bestoration
& Buflders lnc.
il&381-4821t Fax: nlG38.l -{825

www.a lleghenyres{oration.com

Morgamown,YW26tts

Manufacturer of reproduction & custom

wood doors & windows: window rep-

lication, restoration & repair; art glass;

hardware replacemenf, storefronts &
ecclesiastical proiects; 15 years of
experience; nationwide.

Click on No. 10O4

Architectural Components restored the

windows, doors and reproduction 18th-century

hardware for the Jacob Whittemore House

atthe Minuteman National Historic Park in

Lexington, MA.

Arch itectural Components, lnc.
41 $367-9441; Fax: 413-367-9461

www.architectulalcomponentsinc.com
Momague, MA 01351

Manufacturer of reproduction & custom

wood windows & doors: true-divided lites

with insulated glass; wood-framed storm

sash & screens; renovation & restoration

projects & new construction; paneled

walls & storefronts; catalog $5.

Call for more information.

Coppa Woodworking offers more than

3m styles ofwood screen and storm doors.

Coppa Woodworking
3t 0-5484t 44 Fax: 31l}548.61140

wvvw.coppawoodworking.com
San Pedro, CA !trRl
Manufacturer of wood screen doors &
storm doors: more than 300 sVles; pine,

Douglas fir, oak, mahogany, cedal knotty

alder & redwood; any size; many options;

arch & roundtop, double, French doors,

doqgie doors, window screens & more.

Click on No.96fl)

cilttallwindows, Ltd.
0tt4tl-l37ffiIHtr; Fax 0114i[-137EiiIHl1
www.crittall-windows.com
Witham, Essex GM83UN U.K.

Manufacturer of steel window & door

systems: single hung, casemenL pivot,

awning, prolecting, fixed lite & round

top; historical restoration & renovation;

minimum maintenance; custom shapes &
sizes; recycled/recyclable steel content.

Click on No.2016

I
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E.R. Butler& Co.
21 2-9S3565; Fax:, 212-Wi-ffi
www.erbutler.com
NewYo*, NY 1ttr12

Manufacturer of historically accurate,
premium-quality hardware for doors. win-
dows & furniture: brass, bronze, nickel,

silver & wrought iron; complete design

selections of Early American period hard-

ware; many finishes.

Click on No.2260
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Mode in the USA

Over 300 Slyles

Custom Designs

Any Size

And So Much Morel

II
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oP?A IIOODr{ORKING, INC,
l1O) 548-4142 www.coppawoodworking.com

I4{OOD sCLrrN DOOLs
E sroRyr DooL5

be Windows & Doors
5S81 77; Fax: 71 $84$8270
r.kolbe-kolbe.com

iau,W 54401

ufacturer of windows & doors: tra-
ral details; extruded aluminum-clad,

ormed aluminum-clad, wood & vinyl
gy-efficient windows & doors; fiber-
; doors.

on No. 1541

e & Kolbe Millwork's aluminum-clad
l-panel wood doors are available in a variety
es and sizes.

vin Windows and Doors
17-7828; Fax S1452-il174
'.marvin.com

rad. MII 56-/fil

ufacturer of wood windows & doors:
& clad-wood; special shapes; custom
& more than 11,0fi) standard sizes;

rical replicas; interior & exterior storm
ows.

on No. 1907 for doors; 12Gl for windows

rettWindows & Doors
11 -!827; Fax 877-?3&.2452

:panettwindows.com
rester, W 50425

rfacturer of custom, quality wood &
inum-clad windows & doors: vast
'of options, numerous wood species
mplete finishing capabilities; histori-
lplications; screen doors, casings &
ings.

rn No.3fi)3

These wood doors were fabricated by Parrett
Windows & Doors.

Vintage Doors
flI)-787-21tr1; Fax: 31$32S6531

wwwvintagedoots.com
Hammond. NY 13646

Manufacturer of custom exterior & interior
wood doors: door hardware, screen doors
& storm doors; traditional, Craftsman &
Victorian Styles; solid wood & glass panels

available.

Click on No.2094

Mntage Doors fabricated this solid Spanish
Cedar double door, model D8100, to match the
original doors of this earlyVictorian home.

Zeluck Doorc & Windows
8fl1-233-11101; Fax: 71 8-511 -258t
www.zeluck.com
Brooklyn, NY 1184

Manufacturer of custom architectural win-
dows & doors: glass, timber & hardware;
garage doors; French doors; residential,
commercial & historical/landmark projects;
since 1921.

DrsrrNcrrvE SoLrD Wooo Doons Fon Youn Houn
Handmade b1t oar crafstmen in an1 siqe, deugn and wood!

5'cr"eet q;- -\'tonn Daors - Entrunce Llnits - lnltrior Doors
Datclt - f;rench - I-t.ttrrer - Tltree .\'eason Porches 0lIore...
Fon Cereroc oR Quorn, Cen: 1 (800) 787-2001

i.traditionalbuilding.com
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Join us for a new series of free webinars on the best
practices and products for historic restoration and

traditional building. Talk to and learn from the industr
experB and leading practitioners through your comput

or mobile device. Acquire new skills and evaluate
products from the convenience of your computer.

TnaDrrror\trAl BuTLDTNG
CONFERENCE

AtL FOR FREE!ONLINE EDUCAIION

NATURAL STONE AND TERRA COTTA:

BLENDING TRADITIONAT BUILDING
WITH HIGH PERFORMANCE

I NSTALLATION PRACTICES

1.5 AIA HSW LUs

Speakers:
Bruce Knaphus - Founder KEPCO+,
specializing in architectural Cladding

renovation, panelization and installation
Roger Jackson, FAIA, Prinicpal, FFKR

Architects, Salt Lake City, UT

A SUSTAINABLE TRADlTION:
STORM WINDOWS

1 AIA HSW Learning Unit

Speaker:
David lVaftin, President, Allied Window

lnc., Cincinnati, OH

HISTORIC CLAY ROOF TILE . WHY AND
HOW TO USE IT SUCCESSFULLY

1.25 AIA HSW Learning Unit

Speaker:
Tab Colbert, CEO, Ludowici Roof Tiles,

Lexington, OH

LOW IMPACT HVAC SOLUTIONS
IN HISTORIC BUILDINGS

1 AIA HSW Learning Unit

Speakers:
Scott lntagliata and Peter Williams,

Unico Systems, St. Louis, MO

4

TRADITIONAL PAINTS 1800.1 960

1 AIA HSW Learning Unit

Speaker:
John Canning, John Canning Studios

Chester, CT

HISTORIC WINDOWS: STAN DARDS,

TAX CREDITS, AND SOLUTIONS

1.5 AIA HSW Learning Unit

Speakers:
Robert Loversidge, FAIA, and presider

Schooley Caldwell Associates and
Chick JVcBrien, CSI/CDT, Senior
Arch itectu ral Project Ma nager,
Marvin Windows and Doors

PRODUCTS AND PRACTICE: PERIOD

KITCHEN DESIGN APPROACHES

1.25 AIA HSW Learning Unit

Speakers:
Patricia Poore, Editor-in-Chief,

Old-House Journal. Arts & Crafu Homt
Early Homes and and Brian Stowell,

President, Crown Point Cabinetry

ir
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with the Traditional Building Conference's Online Seminars!
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BUYING GUIDES

Windows, Shutters & Hardware

gheny Restoration repaired and replaced

rood windows for this historic building.

egheny Restoration
luilderc lnc.
B1-t1820; Fax: Iltl-3814825
v.alleghenyrestoration.com

vw265m

of reproduction & custom

doors & windows: window rep-

restoration & repair; art glass;

replacemen! storefronts &
astical projects; 15 years of experi-

nationwide.
on No. 1fi)4

d Window supplied the storm windows for
overnor's Mansion in Kentucky.

ed Window, lnc.
4F541 1 ; Fax: 51 il-55$18&l
v.alliedwindow.com
nnati,0H (5241

rufacturer & installer of lnvisible

m Windows @: custom colors, shapes
azing materials; aluminum; sound-
rction protection from UV & vandal-
interior & exterior; commercial &
lentia l. a pplications.

on No.690

ritectural Components restored the
le-hung windows for the Customs House

time Museum in Newburyport, MA;the
ows feature laminated single-pane glass and
ounter-balanced wittr weights and pullies.

Architectural Components, lnc.
413-367-9041 ; Fax: 41$36/-946t
www.architecturalcomponentsinc.com
Montague, MA01351

Manufacturer of reproduction & custom

wood windows & doors: true-divided lites

with insulated glass; wood-framed storm

sash & screens; renovation & restoration
projects & new construction; paneled

walls & storefronts; catalog $5.

Call for more information.

The model 6l14
pulley from

Architectural
Resource
Center is

designed for
use in

traditional

windows.

Architectural Resource Center
flIl-370{&tr; Fax: 6ts-942-7455

www.aresource.Gom

Northwood, NH lIPSt

Supplier of historically styled hardware: sash

pulleys, lifts & locks, sash chain & rope;

weather stripping; patented sash weights.
Click on No. 1670

Artistic Doors & Windows
ffi -?8-3667; Fax : Tl2-T?Fl$*
www.artislicdoorsa ndwindovvs.com

Avenel, NJ 071tr1

Custom manufacturer of architectural
hardwood windows & doors: profiles

from contemporary to exact landmark-

approved replication; doors from 1 3/8- to
3-in. thick, 20-90 min. fire-rated 1 3/4-in.
doors; meets IBC 2000 requirements.

lnterior storm windows from Cityproof
Windows are designed to reduce noise infihration.

Cityproof Windows
71 8-78G160 Fax: 71&ll8FZ113
www.cityprooLcom
l-ong lsland Gity, NY llllll
Manufacturer & installer of custom-made
interior window systems: aluminum,
storm/screen combo. arched & custom
shapes; mechanical fastenings; acrylic.
Iexan, UV-resistanL standard, low-E, tem-
pered, laminated & etched-glass glazing.
Click on No.2390

This home package khwas custom designed and

buift by Connor Homes; it includes historically

styled windows.

Connor Homes
flP-itrZ-SEZ Fax: &P-@-X!8{
www.connortuilding.com
MiddleburyWlF/El
Home builder: homes & more; follies, gar-

den houses, pool houses, storage sheds;

mantels, kitchen cabinets, barns, millwork,
paneling, windows, stairs & stair parts.

Click on No.2064

These steel windows were manufactured

by Crittall Windows.

GrittallWindows, [td.
011-4+1376fiffiU Fax 011-{'t-t378ltrfl11
www.crittall-windows.com
Witham, Essex GM83UN U.K.

Manufacturer of steel window & door
systems: single hung. casement, pivot
awning, projecting, fixed lite & round
top; historical restoration & renovation;

minimum maintenance; custom shapes &
sizes; recycled/recyclable steel content.
Click on No. 2016

Custom Wood Reproductions
41 3-562-8fl Il; Fax' 413-W4444
vrrww.customwoodreproductions.com

Westfield, MA01085

Window specialist replicates any design
or profile, including round tops & Gothic
arches; specialty glazing options.

E.R. Butler& Co.
212-Wffi:Fax:212-Wffi
www.erbutler.com
NewYolk.NYlltrl2
Manufacturer of historically accurate,
premium-quality hardware for doors, win-
dows & furniture: brass, bronze, nickel,
silver & wrought iron; complete design
selections of Early American period hard-
ware; many finishes.

Click on No.2260

Gaby's Shoppe offers a selection of drapery

hardware designs in six powder-coated finishes.

Gabys Shoppe
ffi -29$tlZt Fax : 21 Sl t$-Tl 01

www.gabys.com
Dallas, TX 75il17

Manufacturer of handcrafted decora-
tive iron drapery hardware: for curved &
angled bay windows & arches; 30 stan-

dard finishes; more than 100 finial options.

Click on No.2520

Hopeb Windows,lnc.
716{6&5124; Fax: 71S6833S
wuruv.hopes,windou6.com

Jamestown. ltlY 1471P

Manufacturer of custom-designed windows
& doors: handcrafted, hot-rolled, solid-steel

& solid-bronze window & door systems.

House of Antique Hardware
WZ&H5;tax:fl8-Bll312
www.hoah.us
Poilland,0R IIZP
Manufacturer & supplier of vintage
reproduction door, windoW shutter,

cabinet & furniture hardware & acces-
sories: Federal, Victorian. Colonial Revival.

Craftsman & Deco styles; lighting fixtures,
push-button switches & plates; bathroom
accessories; registers & grilles.

Click on No. 1096

These custom windows were fabricated by Jim
lllingworth Millwork.

lllingworth Millwork, LLC
31$?f,2-yl3B
wuruv.i imillingworfi millwo*.com
Adams, NY 13fl8

Manufacturer of custom wood windows,
doors & moldings: for homes & historic
buildings; matches any existing wood win-
dows, doors, moldings; custom millwork.
Click on No. 1ff16
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BUYING GUIDES

rt{ HOUSI OF ANTI()UE HARDWARE
Period Perfect for the Traditional Builder

Join Our Professional Trade Partner Program
Quality Period Products ' Everyday Savings ' Dedicated Support

www. Hou seofAntiq ue Ha rdwa re.com/trade

Our extensive collection rang€E from fine hand-finished wrought inon to

ri&ly grained stainless steel. Bocause we manulacture our products

right horo in thc U.$., we are aHc to offer eLlstom tbms sudt as eurved

bay windows or brad<ots sized speeifically for your application.

g"Xy', Si"pp" Manufacturer of Fine Wrought lra

View the complete Gaby's Shoppe catalog online: wwwgabys'con

- 131'l Dragon St. 'Dallas, Texas 75207'1-800'299'4229

lrr
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ArrncHENY RnsroRArroN
& BUILDERS INC

SPECIALIZING IN

andDOOF- RESTORATION

sing the Secretary of
rterior's Rehabilitation
uidelines, we are able
I festofe or recreate

.storically accurate wood
indows and doors in our
illwork sh6p.

phone 304-381-482O . fM 3A448L4825
COM

CLICK ON NO. 1OO4

it
rr glass storm windows from lnnerglass
low Systems were used throughoutfris
ic building.

lrglass Window Systems
13{207; Fax 860S1-0789
:stormwindows.com
rury,GTffi7(l

ufacturer of custom glass interior storm
ows for energy conservation & sound-
'ing: out performs almost any replace-

; automatically conforms to the opening,
lensating for out-of-square conditions;
rb-frame needed; all glazing options
able; easy do-it-yourself installation.

on No.909

Benson Woodworking
esign
&zm
.isbenson.com

ebury,WlE753

er of custom windows, doors & archi-
ral millwork historical reproduction;
use design team, 110,000-sq-ft. factory
state-of-the-art CNC machines com-
lwith old world craftsmanship; sustain-
& reclaimed antique lumber available;
eplicate any historic or style; since 1978.

rn No.2073

rc Windows & Doors
i5-81 7; Fax: 715{45{270
,kolbe-kolbe.com

au, Wl 5441)l

tfacturer of windows & doors: tradi-
details; extruded aluminum-clad, roll-

ld aluminum-clad, wood & vinyl energy-
:nt windows & doors; fiberglass doors.
,.traditiona lbu ild ing.com

The XL Sterling double-hung windows from
Kolbe & Kolbe are available in sizes up to 48-in.

wide by 120-in. high.

Click on No. 1541

Marvin Windows and Doors
888-!87-7828; Fax: 651-452-3074

wwwmarvin.com
Wanoad, MN 55'/El

Manufacturer of wood windows &
doors: clad & clad-wood; special
shapes; custom sizes & more than
I 1,000 standard sizes; historical repli-
cas; interior & exterior storm windows.
Click on No. 1907 for doors;

1243 for windows

Parrett Windows & Doors
fl 10-541 -9527; Fax : 871 -N-2452
www.parrettwindows.com
Dorchester, W 54425

Manufacturer of custom, quality wood
& aluminum-clad windows & doors:
vast array of options, numerous wood
species & complete finishing capa-
bilities; historical replications; screen
doors, casings & moldings.

Click on No.3fl)3

CLICK ON NO. 1696 N t 670

E

T

The Uhimate

0utswing
French Door is

one of

many tra-
ditionally

styled doors

available

from Maruin
Windows
and Doors.

Parrett
fabricated

these histori-

cally styled

windows for
$e Saenger

Theatre in

New 0rleans.

COMPONENTS
Finely Crafted. Reprodrction and Custom

'Wirulows, Doors E Architectural Mtllwork

4t3-367-944r
architecturalcomponentsinc.com

ARCHITECTURAL

\<A
\./
I

I

TRADITICIAL
BRASS
HARDWARE
A Veteran Owned Eusiness

It'r ;, I lll i i t:'i i,1,,1, (;,,11

1-800-370-8808
www. a resou rce.c om

Lifts

Locks

Chains

Pulleys
CUSTOM CUT

Square & Round
Phillips & Slotted Screws

Stackable
Weights

lron & Lead
Square or Round

2
f,:-)

cel

Jim lllingulolth
Illillulor*, llG

flrdritecturol . Historicol . Trcditionol
tljo (ustom Build

tlJood: Doors - tlrirdours - Molding

ftt Slltg9-1433 . fu: St ttle-36tts
ToI fircc: gn-3,o|9j,.<n

&10 tlladlrl SL.8do,n3. l{Y t366
lllcbe&r: uttttffitgutffiitot/r.cott

nttttt*tgntffiia/r,un
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CLICK ON NO. 690

looks better
lasts longer
.-trI

CRITTALI.
STEEL WINDOWS

wvYru. c ritta I ! -wi ndows. com

This historically styled sash lock is available

from Phelps Company.

Phelps Gompany
fl836{213; Fax:fl&3HtrS
www.phelpscompany.com
Hinsdale, NH (tr451

Manufacturer of traditional hot-forged

solid-brass window hardware: sash

pulleys, weights, chains, lifts & locks;

stop-bead adjusters, spring bohs, win-
dow ventilation locks, push-out case-

ment hardware, storm/screen-door

latch sets & more.

Click on No.6fi)1

Shuttercraft offers shutters in a variety of styles,

with features such as fixed louvers and wide molding

Shuttercraft lnc.
Zf20$2fB Fax:2(&2{$5W
www.shuttercraftcom
Madison, CT(BUB

Manufacturer of authentic mortise-&-

tenon wood shutters: cedar & mahogany,

eKerior movable & fixed louver; board

& batten & raised panel; cutouts, cap-

ping, arches & more; hinges & holdbacks;

interior louvers, Colonial panels & open

frame; painting services; made in USA

family-owned company since 1 986; ships

nationwide.

Oick on No. 1321

SRS Hardware
401-91i4-9431; Fax No lax
wwwsrshardware.com
Dallas,D(75219

Manufacturer & distributor of traditional

hardware: for wood windows;full line from

weights to pulleys, lifts & locks.

Timberlane shutters were selected forfiis
sorority house.

Timberlane,lnc.
215.615& Fax: 21$61S{I/{9

www.timberlane.com
Montgomeryville, PA 18$lG

Manufacturer of custom exterior shutters:

more than 40 historically accurate, customiz-

able styles; available in premium woods & our

own maintenance-free Endurian, along with
the large selection of period shutter hardware.

Click on No. 1056; 1925 for Endurian

Vintage Hardware & Lighting
380-379-!I[tr; Fax: 36ll-37$9(tr]
www.vintagehardware.com
Port Townsend, WA SS8
Supplier of window hardware: windovt

locks & sash lifts; drapery hardware; b

room accessories; reproduction lightin

weathervanes.

Wood Window Workshop
flI}72tl-3ffi I ; Fax: 31$IB-(HB
www.woodwindowworkshop.com
Utica, ilY 13501

Custom fabricator of wood windows,

doors, storms & screens: any size, sha

& species; full mortise-&-tenon con-

struction, true-divided lite, hard-to-find

hardware & restoration & insulated glr

factory finishes; millwork; reproductior

for storefronts.

Zeluck Doors &Windows
flIl n0llh; 71&251{D0 Fax 71&531-2564

wwwzeluck.com
Brooklyn, NY 11234

Manufacturer of custom architectural

dows & doors: glass, timber & hardwa

garage doors; French doors; residentit

commercial & historical/landmark proj

since 1921.
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BUYING GUIDES

TIMBERLANE SHUTTERS:
. Expect superior quality and

workmanship.
. Customize your shutters to the limits of

your imagination.
. Receive unsurpassed customer service

to make every job easy, from staft
to finish.

. Get started. Timberlane Shutters are
not available in stores. We work
directly with homeowners and
building professionals.

SERVING: Architects, Designers, Custom
Builders, Historic Preservationists, and
Discerning Homeowners

Get yo ur fee ca t,t log fom
TIMBERLANE SHUTTERS aI

FINESHUTTERS.COM
Timberlane, Inc. . 150 Domorah Drive
Montgomeqrille, PA 18936 . 8A) 25t\ 2221

inA&fr f @&ffi

Interior & Exterior
custom wood shutters
in all types and sizes,

including
Hard-To-Find

Traditional Interior
Moveable Louvers

Call (2ool 24s-26oa
wpw.shuttercralt.com

E

CLICK ON NO. I056

TERIOR WINOOW SYSTBUSm
Ip to 95% noise reduction
[aximum Tbermal Control
'9o/o Elimination o.f
raft/ D ir t I nfi ltrati o n

*WqP*"t"-
11 43rd Avenue, Long Island City, NY lU01
(7lti) 7tl6-1600 . e-mail:

CLICK CLICK ON NO. 600I
,.traditionalbuilding.com

CLICK ON NO.9O9
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Landscape & Streetscape Specialities

Chadsworth specializes in exterior garden

structures, as seen wifi trese custom pergolas in

Peterson Park in Poland, 0H.

Ghadsworth Columns
91 tl-76$7fl10; Fax: 9tll-78-31 91

www.columns.com
Wlmington, NC284ll1

Manufacturer of authentically correct

architectural columns: complete line of

columns, piers, pilasters & posts for inte-

rior & exterior use; variety of sizes, styles

& materials, including wood; more than

20 years.

Click on No. 1580 for Polystone; 180 for wood

The 22-in. tall Cliveden vase from Haddonstone
is available in Portland, Bath and terracotta colors.

Haddonstone (USA), Ltd.
719-948453t Fax: 719-94&4285

www.haddonstone.com
Pueblo, C0 81(tr1

Manufacturer of classical & contempo-

rary cast limestone: columns, balustrades,

benches, planters, pavers, fountains,
gazebos, interior ornament, mantels,

statuary & more; 500+ designs; custom

designs.

Click on No. tO20

Robinson lron designed and installed this cus-

tom gazebo of cast iron and fabricated waterjet-

cut steel for the Central Alabama Community

College in Alexandel City, AL

Robinson lron Corp.
ffi -&4-2151 ; F ax: 25&1E9{l6ll
www.robinsoniron.com
Alexander City, AL 35010

Designer & installer of custom metalwork:

fountains, columns, fences, doors, railings,

sculpture, benches, grilles, cresting, street

lighting & gazebos; wrought iron/steel,

aluminum, bronze & cast iron; historical

restoration.

Click on No.32tO

These terra-cotta planters with rolled rims art

available from Seibert & Rice in various siz

Seibert& Rice
973-45-l{266; Fax: 97}379-25iS
unarw.seiben-rice.com

Short Hills, NJ 07078

lmporter of handmade ltalian terra-co
items: benches, garden planters, urns

ornaments; high relief, fine detailing &

frost proof; from lmpruneta, ltaly; exte

sive inventory; commercial & custom

capabilities.
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a \ 9L8-592-L700
www.wmcraft.com
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Railings, Grilles,
Doors, Gates,
Bandstands, S

Iron, Stainless, G
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BUYING GUIDES

ne Legends
9&1tS; Fax2l&3S12S
r.stonelegends.com

s, TX 75217

ufacturer of handmade architectural
rdscape elements in cast stone: col-
s, signage, niches, pool coping, pav-

caps & finials for piers & walls, plant-

lountains, gazebos, statuary, benches,

tels & more; restoration.

lann Metalcraft fabricated this gazebo,

r and trellis in cast and wrought iron.

rmann Metalcraft
2-170;Fax9t&5&-?386
r.wmcraft,com

, 0K 74107

3ner, fabricator, finisher & installer of

luality custom ornamental metalwork:
gs, fences, gates, custom, hot-rolled

doors & windows, lighting, grilles,

ze & aluminum entry doors; all cast- &
rght-metal alloys, finishes & architec-

styles; since 1940.

on No. 1223

ihington Millwork's pergola systems are

rble in standard or premium styles, and in 8-ft
0-ft.wide configurations.

rthington Millwork
12-168; Fax: Sl}64|l-0488
rwodtingtonmillwork.com
na City Beach, FL 32013

ibutor of architecturally correct col-
;: adjusted fluting, priming & asphal-

mouldings, balustrades, pediments,

rg medallions, niches, pedestals &
kets.

on No. 1fi10

EH:E
]EI'E
E}lt{!

E

RESTORATIII{ / RIPLIIATIOI{ / [U5TOII IA3TIl{ff

Artisans of cast metaI since 1946.
800.824.2L57
256.329.8486
ro b in so n iron. com

CLICK ON NO.3240

To order free product literature from a
company Iisted in these Buying Guides,
go to www.traditionalbuilding.com/rs
and click on the reader service number
that appears at the end of its caption.

r.trad itionalbu ild ing.com CLEM LABINE'S TRADITIONAL BUILDING 51



From balustrades, columns and porticos to pier caps,
window surrounds and custom designs - our high
specification cast stone designs provide affordable
elegance to any project.

Browse our unrivalled collection online or
call to request a catalog.

HADDONSTONE

haddonstone.com
866 733 8225

Made in the USA

If vou'd like to order a
' . {,

S-brcription
for a colleague,

just call 800-548-0193
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Storefronts

& Facades

CLICK

Allen Architectural Metals replicated and

restored the cast-iron fagade and railings for
this 140,000-sq.fl 1909 Beaux-Arts landmark

building in New York City.

Allen Architectural
Metals,lnc.
ffi-ilGiB58; Fax: 25&761 -1S7

www.allenmetals.com
Talladega, AL 35161

Manufacturer of ornamental metal:

casting & metal fabrication; street

amenities, signage, lighting, columns,

building components, doors, cupolas,

finials, cresting, architectural elements,

canopies, bollards, railings & grilles;

variety of alloys & finishes.

The Belden Brick Co. designed this reliel

dove carrying an olive branch.

Belden Brick Co., The
3il1456-0Gt; Fax: $-456-2694
www.beldenbrick.com
Camon,0H tl47lP

Manufacturer of brick variety of color

textures, sizes & stock & custom sha;

color matching; iack arches, water ta

bullnoses, coping caps, pavers, face I

brick sculpture/murals & more.

Click on No. 1891

www.traditionalbui lding

Wagner Foundry custom metalwork specialists in bronze, brass ( oluminum.
Castings Jrom architectural designs Q reproductions Jrom period originals.

1818 N. Elston Ave. Chicago, IL 60642 . P: 773-276-7907

F: 773-276-9656 . TbII Free: 8AO-27G 1084

wagnerJoundry,com
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PROVEN PERFORN/ANCE,
EN DLESS POSSIBILITIES

THE BELDEN BRICK COMPANY

The Belden Brick Company is privi.leged to serve our

customers with more oplons than any other brick
manufacturer in the world. As the industry leader in

deii,vering the [argest selection of more than !00 coto11,,20

di',fferent siies, 13 textures and unlin:rited shia,pes, Beilden

will meet all your product needs with the time-honored
quality and experience w6've re,astered since ,l:1,885.

The€tandard of Comparison Since 1885
,I
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/
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Kent State University

ctlcK oN No. 189I
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Sell your period-authentic
product direct to our readers.

Sign up for a Storefront on REX and add your products to a
growing selection of unique and period-authentic products

at the best prices found anywhere online.

For more information, please contact:

KEPG0+
$1-97$(ffi; Fax: fl11-97$901 1

wwwkepcoplus.com
Salt lrke City, UT84104

Custom fabricator & installer of architec-
tural cladding systems; columns, capitals,

balustrades, commercial building fa gades

& storefronts; natural stone, tile & terra
cotta; commercial, institutional & religious

buildings.

Leeds Clark Restoration
972-17*fl3;tax:912-T*W5
www.leedsclark.com
Midlothian, TX 761f,5

Main Street restoration services: window
replacemenflrepail storefront renovations,

awnings & cornice work, masonry repair

& tuck pointing; inspection, condition
assessments, pro-forma cost estimates &
workshops.

To order free product

literature from a company

listed in these Buying Guides,

go to www.traditional

building.com/rs

and click on the reader

service number

that appears at the end

of its caption.

Peter H. Miller
Publisher, Home Group
Active Interest Media

pmiller@aimmedia.com

Wagner Foundry castthis aluminum storefront

forThe Penfland Hotel in Grand Rapids, Ml.

Wagner Foundry lnc.
WZIEIffiA; TR-27 G7!fr7 ; t ax: TR-278S6
www.wagnerloundry.com
Chicago, lL50@

Custom fabricator of architectural, art &
industrial castings: hardware, sculpture,
grilles, signage, plaques, storefront ele-

ments & cast-metal ornament aluminum,

bronze & brass; sand & lost-wax casting;

ecclesiastical work.
Click on No. 10@

Robin Habberley
REX Sales Director

(703) 831-6s88
rhabberley@rexbilt.com

Julia Hite
REX Sales Executive

(s78) 729-432r
jhite@rexbilt.com

Exterior Lighting
Crenshaw lighting
5{ll-74Sflllll} Fax: 540-74$3911

www.crenshawlighting.com
Floyd,VA2@1

Manufacturer of decorative lighting

tures: period & custom designs; hist
cal restoration & reproduction; lighti

for worship.
Click on No.313

This two-light lantern was manufactured by

Authentic Designs.

Authentic Designs
&X1844-9416; Fax: W-38A-2W
www.authenticdesigns.com
West Ruperl W G-II6

Manufacturer of historical lighting fix-
tures & specialty metal products: chan-
deliers, lanterns, sconces & table lamps

crafted in brass, copper; terne metal

& Vermont maple; Early American &
Colonial; CUUUL listed for wet & damp

locations; library binder $30.

Click on No.60

Deep landing Workshop
817 -778-4lNZ tax: 41 0-778-41170

www.deeplandingworft shop.com

Chesteftown, MD 21620

Manufacturer of custom lighting fix-
tures: chandeliers, sconces, pendar

& lanterns; new designs, historic re1

ductions & custom work; handcraftr
wood, tin, brass or copper; glass, mi

or alabaster shades.

Click on No.8{D

Ball& BallLighting
610-38-IIID Fax: 611136&789

www.ballandball.com
Exton, PA 1541

Fabricator of historical lighting: chande-
liers, sconces. pendants, lanterns

& table lamps; Early American & Turn

of the Century styles; antique & sal-

vaged originals, new designs, custom

work & reproductions; stair handrails;

restoration services.

The artisans at Herwig handcrafted this

traditionally styled exterior lantern.

Herwig [ighting
&llL643-SZ[ Fax: 47!]!f8{422
www.henarig.com
Russellville, AB 72811

Designer & manufacturer of hand-

crafted cast metalwork period-desi

lanterns, street lighting, posts, custc

outdoor lighting, street clocks, benc

bollards, custom plaques, signs & n
aluminum & bronze; since 1908.

Click on No. 9130

This exterior globe sconce was created for the

Wardman West Condomiums, Washington, DC

by Crenshaw Lighting; it is made of solid cast

bronze finished in a custom dark hand-rubbed
patina, with a whhe opal glass globe.

www.traditional bu ilding

rexbilt.com
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The forged brass and bronze lantern from

Lantern Masters, the Kelian Lantern on

Sylvia's Arm, combines age-old forging techniques

whh 21 st-century technology.

Lantern Masters,lnc.
818-7ffi {990 Fax: 81 8-7lF1S
wun r.lanternmasteB.com

Westlake Village, GA 91362

Custom designer & manufacturer of light-

ing: interior chandeliers, pendants, ceiling

flushes & sconces & exterior lanterns

including wall, flush wall, pendant, post &
pilaster; many architectural periods; his-

torical reproductions.

Click on No. 1239

The Annapolis Ceiling Light, #LL-6flFCE from

lantemland, shown here in an Antique Brass fin-

ish witr Clear Glass, is handcrafted in America from

high quality copper or brass.

Lanternland
85S4Bl-52lXI Fax: 4fl}W-1S7
www.lantemland.com
Mesa, AZ 852it0

Manufacturer of lighting: artisan hand-

made copper & brass lanterns & outdoor

lighting; many period styles.

Click on No.2076

CRE

Manning Lighting,lnc.
9l!45&21 84 Fax: 92[H5&2491

www.manningltg.com
Sheboygan, W SIEZ

Supplier of contemporary & traditional

lighting: custom church lighting; restora-

tion of historical fixtures for courthouses &

institutional buildings.

Period Lighting Fixtures, lnc.
9n828-6S* ft3{6+71{1; Fax: 41il-66d{812

www.periodli ghting.com

Gla*sburg, MA 01247

Manufacturer of 250+ handcrafted repro-

duction 1 fth- & lfth-century fixtures:

wood-turned/metal chandeliers, aged-tin/
pewter sconces & lanterns; most licensed

by Colonial Williamsburg, historic Deerfield

& Old Sturbridge Village.

Scofield [ighting
61 lI51 8-319!t Fax: 61G51 8-7284

www.scofi eldlighting.com
Downingtown, PA 1SB5

Creator of historic lighting: lTth through

lfth century inspired lanterns, sconces,

ceiling lights & chandeliers;finished in

natural, bronzed, leaded, oxidized copper

or aged tin; collection is customizable to

the specific needs of proiects & clients.

Slttf@,1908
DESIGNER & MANUFACTTIRERf
OF FINE LIGHTING FIXTURES

& ACCESSORIES

CAST ALUIilINUM LIGHT FIXTARES, POSTS
BOLLARDS, XENCHES & STREET CLOCXS

M0UNTINGS: lvALL, BRACtrET, POST & PlE,

HANDREDS OF STANDARD DESIGNS & SIZE
HANDCRAFTED SAALITY

HERIyIG LIGHTING
P,O, BOX 76E RUSSELLYILLE, AR 72011

www.Hsawte .cotut
phone: 479-958-2621 fw: 479-96E-6422

St. Louis Antique Lighting Co. suppliec

this historic enerior light fixture for the

University of Chicago.

St. Louis Antique Lighting Go.
31G863-1414; Fax: 31&863{7lP
www.slalco.com
Saint Louis, M0 tiillll0

Manufacturer & supplier of architectu

lightinq: all styles; historical reproducti

& custom lighting; restoration services

commercial & ecclesiastical proiects.

Click on No.6190

,Deep Landing
Workshop I

ll5 Dcep Lan.ling R.l
Chestertorvn Maryland 21620

8? 7 -7 7 8-4042 fax 41 0-77 8-4070
uww.deepland ingwt>rkshop.com
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loofing

lpecial

& Roofing

ties

Peacock is one of many copper weather-

:s offered by EJMCopper.

Mcopper,lnc.
4{7-lIDt Fax {lll-l{7-{I175
w.eimcopper.com

ndo, FLi[$4
fom fabricator of copper products:
rolas, dormers, weathervanes, finials,
ts, kitchen hoods, awnings, chimney
rs & more.

< on No. 1377

:holson & Galloway
671-nft Fax 51G75$,356S

w.nicholsonandgalloway.com
r Head, NY lt5f5
-service e)rterior & historic facade
:oration contractor: flat, slate, tile &
;al roofing; brick, stone, concrete res-

rtion; GFRC, GFRP, cast stone & metal
roductions.

O duplicated the original copper design
( to complete the restoration of ttre roof of the
egie Mansion in New York City.

(0 Gontracting Co., lnc.
illT-l 51 7; Fax 412{87-7!Hl
ir.nikocortracting,com
burgh, PA 15213

tom fabricator & contractor of sheet
al & roofing: slate, tile & other roof-
storefronts, cornices, cupolas,
res, steeples, snow guards & leader
ds; copper, lead-coated copper, zinc
.ainless steel; metal ceilings.
: on No. 861 for ceilings; &100 for roofing

0lde Mohawk
Historic Preseruation
817{,28R
www.OldeMohawk.com
Melrose, Mll1P176

Provides historic preservation consult-
ing and contracting services. Devises

strategies for the adaptive re-use of
historic structures. Does Brick and Stone

Masonry Preservation and Cleaning,

Slate, Clay lile and Wood Shingle

Roofing. Structural Repair of Foundations,

Steel and Timber Framework, Much
more.

The Acrymax system from Preservation
Products can be used to weatherproof metal

roofs and other materials such as wood, asphalt,

concrete and masonry.

Preservation Products, lnc.
f,IF553-IEZI Fax: 6111891$3{
www.preservati onproducts.com

Media, PA tIHl
Manufacturer & distributor of Acrymax
restoration & preservation systems for
historic metal roofs: durable weather-
proof membrane can be used as com-
plete roof system or for repair; Acrymax
is an energy star partner.

Click on No.8180

Slate & Gopper Services
flI1,97$2ft!L Fax No fax
rumw.slaterools.com
Bridgepo( GIlE6ltr

Manufacturer of roofing: new & salvaged
slate; custom weathervanes.

Slate Affair,lnc.
&P{4&76'It Fax: Same as phone

www.slateaffair.com
Enosbury Falls, WlEl50
Designer & installer of custom slate
roofing: copper roofing & accessories;
gutters; skylights; slate siding; steeples;
garden ornament; sculpture; murals;
metal doors.

K NO. t3/7

8300

CLICK

$imrry topr

Dormer Ymlr

[eo& Hedr

Roin [lninr
Ymlhervurr

finiolr

Cuplor

louvell

Ioll free: 4A7.447.007 4

r,l/lrl,v. EJ Mcoppe r. com

fox: 407.447.0A75

{/tu/cqryea

r/

lnc

221 Brooke Street
Media, PA 19063

1-800-553-0s23
INC.

P rotectiag Arrbab heritage,
anelandmarkuatime.

AC RY M AX- COA T'NG S YSIEA4S

Weotherproof Protective Solutions
pr es e r v o tionprod u cls.com

,
t a

a

I

I ) )-g&

Q*Ay, G'r4u***E 9Qta,nqde @r,rroo / 9 74
ROOFING

Slate . Tile. Metal

ARCHITECTURAL
SHEET METAL WORK
and ORNAMENTATION

CUSTOM FABRICATION

HISTbRIC
RESTORATION

PRESSED METAL
CEILINGSI

For information on custom fabrication

NTRACTING CO. and/or instailation contact:
Phone (412) 687-'t517

3434 ParkviewAve., Piftsburgh, pA 15213
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Bird Controtr

Avian Enterprises, LLC
888-366{l7llt Fax: 888{7-4356
aviancontrol.com
Jupiter F133477

Manufacturer and distributor of 'BeJeX-iT

bird repellents that humanely manage and

control bird populations. Goose repellent
for turf, and TP-40 for fogging warehouses,
barns, etc.

Bird Barrier America's barely visible

SteahhNet, keeps birds from perching on tre
acanthus leaves of these Corinftian capitals.

Bird Barrier America
ffi -5ts-5444; Fax: 310-527-&IE

www.bidbanier.com
Carson, CA fl1746

Supplier of comprehensive bird-control
prod ucts: spikes, coils, nettin g. electrified
tracks & tensioned wires; low-visibility
solutions for sensitive areas;30+ years

experience in specialty roofing.

Bird-B-Gonet Mist is an advanced fogging

system that releases a grape-scented mist into

the air to deter pest birds from large open spaces.

Bird-B-Gone
flI}&{ll 5; Fax: 94$472-31 16

wunru.birdbgone.com

Mission Vieio, CA !P69
Manufacturer of humane, effective bird

control products: professional-grade bird

spikes, bird netting, electric bird track, visu-

al, chemical & audible systems; stainless

steel & polycarbonate spikes; Bird Net 20m,

Bird Joh Flat Track & Bird Shock Track
extensive base of authorized installers who
are available for consuttation & installation.

Bird-X spikes are designed for preventing pigeons

and other pest birds from landing on gates, building

ledges, signs and other high-visibility surfaces.

Bird-X,lnc.
fl l0{62-5lPl ; Fax : 312-Zli2tfi
www.bird-x.com

Ghicago, l[fltrl2
Manufacturer of bird & pest control prod-

ucts: SPIKES Needle Strips, sticky gels,

nets, uhrasonic & visual devices; for land-

mark status, museums, industrial. commer-

cial & residential properties.

Click on No.3230

Birdbusters
86&91 $8225; Fax: 7ts-29!1.{855

wuruv.birdbustes.com
Sarasota, FL34ZE

Architecturally correct bird control:

Birdwire, Birdpoint, solar-powered elect
wire Birdfence. Also: Species-specific
audio/visual bird deterrent systems. 0pe
area wire grid system. Nationwide sales

and service.

BirdMaster
SlIl-562-2{R; Fax: 978-52&5709

wvwv.birdmaster.com

Billerica, MA01821

Designer & installer of bird-control sys-

tems: for all buildings & structures; past

projects include the U.S. Capitol, U.S.

Supreme Court Building & the Washingt
Square Arch in New York City.

Nixalite of America, lnc.
ffi{2&1 189; Fax: HI}62&11$
www.nixalite.com
East Moline, lL 612t14

Manufacturer of humane bird-control
products: stainless-steel needle strips,

Fliteline wire deterrent & 3 types of bird

netting; visual, chemical & audible sys-

tems; free technical & planning services

with direct order.
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Weothercop*
Ioint Protective Sgstem

Typr A C.p

Type B
The 90o

Cove Cap
U.S. Frstont 6991400

Weothercop,o lnc.
985-649-400 0 Fox: I 85- 847 -1257

www.weothercop.net

A permonent etostic seol
for ong mosonrg joint

Buylng Guldos

Visitthe newly

updated

Traditional
Building.com
today for web-

exclusives like

blogs by industry

leaders & experts

Ifdtuil*ffi$s

E6;e-re{
oolL

If you 'd like to order a

ift
ption

for a colleague,

just call 800-548-0148

Masonry Restoration & Heaning
Diedrich Technologies, lnc.
m0-283-3888

www.diedrichtechnologies.com
Schenecady, NY l2flB
Manufacturer of masonry-restoration

cleaners, water-repellent sealers & paint

removers: interior & exterior applications;

ENVIREST0RE 100, a safer restoration

cleanerftat retains patina.

0n Staten lsland, NY Graciano Corp.
completed extensive historic masonry con-

servation at Wagner Collegers Main Hall.

Graciano Corp.
01tr-52$5076; 412-!S3-841tr; Fax: 412-S{662
www.graciano.com
Pitbburgh, PA 15238

Specialist in masonry concrete restora-

tion & historic preservation: has restored

Rockefeller Cente[ 0ueensboro Bridge, Shea

Stadium. Services include: terra cotta, stone,

tnck pointing, waterproofing, caulking &
pressure grouting.

Nawkaw Gorp. - GA
7ffi-3SS3217; Fax: 7llG36&9199

www.nawkawcom
Boga( GAflEZ2

Manufacturer of masonry stains designed

to permeate bricK blocK mortal pre-cas[

concrete, stucco & manufactured stone: for
decorative re-coloring, renovation, restora-

tion & corrective-coloring projecb; 25-year

warranty.

Nicholson & Galloway restored the exterior

fagade, ornamentation, roof and provided new
windows for this hisoric building.

Nicholson & Galloway
516{71 -iXltr; Fax: 5l F750-3569

www.nicholsonand gal loway.com

Glen Head, NY 11545

Full-seMce exterior & historic facade resto-

ration contractor flat slate, tile & metal roof-

ing; bric( stone, concrete restoration; GFRC,

GFRE cast stone & metal reproductions.

North Shore Architectural Stone
516-759-21 56; Fax: 51 F6ill -2885

www.nsastone.com
Glen Head, NY 11545

Supplier of stone architectural products &
restoration services: statues, signa ge, bench-

es, vases; restoration; rigging; sculpture &
statuary repair & restoration; onsite engrav-

ing; masonry granite, limestone & bluestone.

0lde Mohawk Historic
Preservation
8n,fiD-8p,7}
www.OldeMohawk.com
Melrose, MA(E176

Provides historic preservation consuhing

and contracting services. Devises sfate-
gies for fie adaptive re-use of historic

sfuctures. Does Brick and Stone Masonr

Preseruation and Cleaning, Slate, Clay Il€
and Wood Shingle Roofing. Structural ReJ

of Foundations, Steel and llmber Framew

Much more.

Stonesculpt
650-575-9683; Fax: 650-32-5fi12

wwwcustomstonecarvin g.com

East Palo Aho, CA !14fl8

Custom fabricator of hand carvings in nat

stone: stone carving, masonry restoration

custom stone work & sculpfure.

Weathercap's soft lead saip embedded in

caulk forms a cap or seal that protects any

masonry joint.

Weathercap.lnc.
!)85-6494000; Fax: S-847-1237
www.weathercap.net
Slidell, [A 7ll45tl

Manufacturer of softlead sfips: set & be

ded in caulking compound/sealant forms

cap to create a permanent elastic seal fo

any masonry joint

Click on No.504

www.traditionalbuilding.c

Kronenberoer
Restoratioil

& Sons

8fl l-3{746(tr; Fax: 8f l-343-(HB
www.kronenbergersons.com
Middletown, CT08157

Contractor for interior & exterior restoration:

all types offinishes; post-&-beam construc-

tion;windows. molding & roofing; masonry &
wood; museums, churches, town halls, librar-

ies, bams, period homes & outbuildings.
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Natural Building Stone

rckwas created using decorative brickfrom
rn Brick.

len Brick Co., The
GIIBI; Fax flI45F2fl)0
,beldenbrick.com

n.0H 4471P

facturer of brick variety of colors,
.es, 

sizes & stock & custom shapes;

matching; jack arches, water tables,

rses, coping caps, pavers, face brick,

sculpture/murals & more.

m No. 1891

chel Stone Gorp.
H47:t
buechelstone.com

lu Lac,W 54S5

ier of building & landscape stone: full
, of natural colors & textures; gas &
fireplaces.

r Historical Bricks supplied its reclaimed

3lish Cobblestones for this driveway in

cito, CA.

in Historical Bricks, lnc.
G5251 ; Fax: 31 !}68&IIE6
historicalbricks.com
:ity, 1A5U45

ier of antique paving & building materi-
rccialists in new construction wift an
,orld look as well as historic restoration
)b; pavers, cobblestones, clinker brick
€.
rn No.8079

The Artisan Masonry Stone veneer line from

Oldcastle Architectural is available in three

color options.

0ldcastle Architectural Products
fl Il-89$8455; Fax: 77lI,HlG33El

wunar.oldcastle-precastcom
Atlanta, GA1XB50

Supplier of irterlocking concrete pavers in

more fian 60 colors;finishes include granite,

standard, antique and Florentine.

Mosaic fabrication is one ofttre speciahies of
Rugo Stone.

Rugo Stone, [[G
il 1 ffi-Bf 2 tax: 57 1 4t(2-?filtr8

www.rugostone.com
hrton.VA2A79

Masonry contracton exterior stonework &
facade restoration.

ClSck on No. 18&l

Trow& Holden
8fl 1451 4349; Fax : W4l E7 W
www.trowandholden.com
Bane, W(8641

Manufacturer of stone-carving tools: air
& hand hammers; steel & carbide chisels
for soft & hard stone; pneumatic mortar-

removal kits for fine repointing work; stone-
masonry & -splitting tools.

319-499-s664
Antique Briclr and Stone
Shipped Nqtionwide Direct:

Sheet Povers
Grcsrite Cobblestone

Building Bricks
Clinker Bricks

Custom Brick Motching

info@HistoricqlBricks.com
www. HistoricqlBricks.com

CLICK ON NO. I883

CLICK ON NO.

To order free product literature from a

company listed in these Buying Guides,
go to www.traditionalbu ilding.com/rs
and click on the reader service number
that appears at the end of its caption.

RUGO STONE,LLC
NATURAL STONE & MOSAIC CONTRACTORS

From design through
fabrication & instal lation.

Rugo Stone.

U nparalleled Craftmanship.

Tg5lAngletonCourt,Lorton,VA22oTg 57't-642-2672pHoNE 571-642-2678F^x
info@rugostone.com www.rugostone.com www.rugostonedistribution.com

RUGO
STONE

GAvIN
HISToRIcAL

BRtcKs

Antique Brewery Bricks

Corning in August issue
of Tiailitional Bailding:

The engineering firm of Silman is

well known in the preservation world
Learn more about them

in our profile in the August issue.
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lVe art proud to have replud all t6 Corinthian
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Corning in the June issue
of Tiaditional Building:

Project reports on this year's six
Palladio Award winners, and a special feature

celebrating 15 years of Palladio Awards.
.W.hich 

firms won award this year?

Go to our website to see the list,
www. traditionalbuilding. com.



THE AUTHENTIC CARDEN

BOOK REVIEW

Reviewed by Gordon Bock

Garden
Design
Two recent books consider
the growth of gardens from
highly different perspectives -one macro and the other micro.

ommercial artists say sometimes the only thing better
than a good new design is a good old design and, as

I learned from The Authentic Garden: I'Jaturalistic and

Contemporary Landscape Design, the same is true with
plants. 'When authors Richard Hartlage and Sandy Fischer sur-
vey today's cutting-edge garden design scene, they find not only
enthusiastic embrace of environmentally durable plants and native
species - think grasses and meadows - but also a rebounding of
the naturalistic style and innovations like graphic planting seeded

decades, even centuries ago.
'While the point of this book is what's happening in garden

design now, not what was, the authors' snippets of garden history
add perspective to the assorted current schools ofthought nicely
illustrated in each chapter. Hartlage and Fischer are the principals
ofland Morphology in Seattle, and they don't hide their affection
for garden design of the early 20th-century Arts & Crafts era. Of
course, they revere Brits'William Robinson and GertrudeJekyll,
who broke new ground with informal, painterly compositions of
plants in the naturalistic style, but there's also a nod to Americans
Beatrix Farrand and Ellen Biddle Shipman as well as subsequent
modernist designers Dan Kiley, James Rose, and Garrett Eckbo.
Important recent foreign influences they admire are German
nurseryman Karl Foerster (1874-1970), Dutch-born Ms. Mien
Ruys (1909-1999) and Roberto Burle Marx (1909-1994), work-
ing in South America.

Turns out, while many concepts cultivated by pioneers of
modern landscape design are re-emerging, it's not in the same old
turfs. Edenic Arts & Crafts gardens all but died out after World
'War I when large estates and staffs became too costly to maintain.
Surprisingly, the bloom is also off the once-avid gardening of
post-World War II suburbia. Baby boomers are now retiring and

downsizing, and the average garden is shrinking along with yard
space and free time. In their place, though, the authors see a blos-
soming of estate gardens among the new class ofwealthy builders,
and a renaissance in new public park types, like the linear High
Line in Manhattan, for the influx of urban dwellers.

The authors explore the diverse trends taking root in these

spaces taking them chapterby chapter. In "Plants as Architecture",
for instance, we see how hedges and vivid geometrical topiaries
come into play as "architectural building blocks as well as purely
decorative sculptures." Developed in the 1950s as a natural com-
plement to modernist architecture, "Graphic Planting Design"
(also called the "block style") employs plants in large blocks of
uniform species and color reminiscent of a Cubist print that have

grown immensely popular in recent decades.

Tlrc Authentic Carden is neither a manifesto nor a manual but,
as the authors promise, a look the breadth of contenrporary tal-
ented garden nrakers and landscape architects. Richly illustrated
with copious color photos that, in many cases, carry the chapter
in lieu of extensive copy, it makes ciear that toclay's designers
are using plants in ways both fresh and long-favored to enhance
"intellectual content, green or ecological strateqies, immersive
experiences, and nrost ofall enrotion".

A book of a different species. so to speak, and a garden
go with it, ts Wrestling With Angels and Singing With Dragons.

Not only is the subject a single project - Ashiand Hollow, the
author's l7-acre garden and horne near Wilmington, DE - but
one that stretches over 45 years to beconre what Thc Washington

Posr has called, "One of the most admired private gardens on
the East Coast."

Ashland Hollow began in 1964 when William Frederick and his

wife Nancy, who were already operating a nursery and garden design

business, acquired a former farm for a bigger home and their ultimate
garden. Ifmany ofthe same accomplished designen mentioned in The
Authentic Garden pop up here, it should come a no surprise. Recently,

I had the pleasure of meeting the Fredericks during an event at The
Cultural Landscape Foundation in Washington, D.C where it was

clear they have either worked for, been inspired by, or mentored just

about everybody. For instance, one of their research trips for Ashland

Hollow was to Brazil in 1964 to seek counsel from Roberto Burle
Marx, who ultimately became a close friend. Henry Francis du Pont,

the creator of 
'Winterthur 

gardens and estate, was a nearby neighbor
and model.

Frederick is not only a landscape architect and preservationist but
also the author of the classic One Hundred Great Garden Plants, and

though 'Wrestling With Angels reads like a private journal, in realiry

it's a peek behind the scenes at a professional crafting a masterwork.

The book follows the chronology ofa garden designed block-by-block
to harmonize with the existing landscape Gatures, and as a series of
"outdoor rooms" with something interesting going on in every season.

Ashland Hollow, we learn is a strolling garden and along the way

Frederick describes not only what he did, but why and how, with
many plant lists and notes on color, as well as diagrams of hardscape

Gatures like dams and paths. Amply illustrated with color photos and

drawings, these personal insights can also apply to many historical

landscapes, as in the oft-repeated Frederick advice, "The greatest way

to destroy a good garden is to come home with a plant in hand and

have no idea where to put it."

The Authentic Garden:
Naturalistic and
Contemporary Landscape
Design
by Richard Hartlage and Sandy Fischer;
The Monacelli Press 2075;224 pages;
ISBN 978-1-580-93426-8; $SO.

Wrestling With Angels
and Singing With
Dragons: The Making
of a Garden Across
45 Years
by William H. Frederick, Jr.

Published by the author/
Cedar Tree Books 201-5,
556 pages;

rsBN 978-0-692-32853-8;
$79.
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Reviewed by Peter H. Miller

Portraits
of Places
Gity Living: Apartment Houses
by Robert A.M. Stern Architects
By Robert A.M. Stern, Paul L. Whalen; Daniel Lobitz
and Michael D. Jones

The Monacelli Press, 2OL5, hard cover, 350 pages; 975,
ISBN: 9781580934350

T ,t hard to talk about this book without discussing the archi-

I tecture it displays. In company catalogue fashion, this mono-
I graph features a wide array of RobertA.M. SternArchitect's

I work, geographically diverse but conrextual in every coun-
try every neighborhood.'What is consistent, no matter where, is
the research that goes into the work; architectural precedent is
nicely explained for each project in every chapter.

City Liuing is an apartment building compendium, from high
rise to low rise, from Lima to Atlanta; Chicago to Chongqing.This
is Stern's eighth opus; it speaks to the volume of the firm's work,
and also to the quality. It may be vanity publishing, but if you
design or admire apartment buildings, you should read this book.
If Stern can find inspiration in Rosario Candela's work, you can
find inspiration in Stern's.

Each apartment project is illustrated with four color photo-
graphs, both interior and exterior, and floor plans. Black-and-
white photographs are used to show historic buildings which
inform the new buildings, often nearby. Many of the buildings
featured are in New York Ciry. They take their cues from iconic
buildings of the 1920s and 1930s, especially 15 Central parkWest.
This new Indiana Limestone edifice, a Stern signature building,
was designed for developers Arthur and'William Zeckendorl who
thankfully, eschew glass curtain wall.

While most of the apartment buildings Gatured are new my
favorite project, on pages 216-217,is the adaptive use ofan exist-
ing 1927 Salvation Army gem overlooking Gramercy park in
NewYork.

No. 18 Gramercy Park was originally designed by Murgatroyd
& Ogden as a 17-story dormitory for single women. ..An

E-shaped floor plan presented a pozzle: how to open up what
had been a warren of one room apartments to create firll floor
residences," the book explains. The puzzle was solved within the
existing footprint with large living rooms occupying the top of
the "E" and generous bedroom suites in the rwo remaining tars
of the "E." The living room has a row of windows overlooking
Gramercy Park. This is one of the most coveted views (and loca-
tions) in Manhattan!

The red brick Adam style facades and rwo-story limestone
pillars were restored. The windows were another challenge. ,.The

trick was to come up with a strategy for enlarging windows that
would not compromise the historic appearance of the building,',
Paul Whalen and Michael Jones tell us. Their approach *", io
widen the six-over-six windows in a way that approximated their
original proportions, widening them by four inches - half a brick
- on each side and lowering the sills by several rows of brick...We
found this made an enormous difference to the qualiry of light

Partners Paul L. Whalen and Michael D. Jones repurpooed I.8 Gramercy
Park in New York City, fomledy a Salvation Amy dormitory for wornen,
into luxury apartments.

and views while preserving the simple rhythm of the building's
original fenestration," exclaim the architect aurhors.

The renovated lobby is graced in white oak paneling of
Colonial Revival precedent but with a "dash of Art Deco glam-
our" added by the use of nickel trim around the panels and a

mirror backed cast glass fireplace surround.
There is a 30-page section in rhe front of the book tided:..A

Conversation with Paul Goldberger; Robert A.M. Srern; paul
Whalen; Daniel Lobitz and Michael D. Jones." These are the
authors, and the practitioners of rhe work featured in subsequent
pages. Once you get over the sellcongratulatory tone of these
interviews, there are golden nuggets of how an architect should
approach a new commission. Analyzing the precedent, context,
history and the communiry helps the architect respond with the
right solution.

For example, Stern, the Ralph Lauren of architecture, boasts,
"'We bring to our interiors a levei of luxury that very few archi_
tects in NewYork can bring, in part because we've done so many
houses for clients who appreciate fine materials and superior
craftsmanship." But then Paul Whalen, RAMSA partner and co-
author explains, "Yes, the kind of buildings rve do and the kind
of place-making we do, go together. They are both abour creat-
ing communities rvith a strong public realm. They are meant to
engender civic pride."

From New York to China, City Llri,rt, Apartrnent Houses by
Robert A.M. Stern Arclitecr-s displays superlative ciry architecture of
its time and of its place.

Peter H. Miller, Hon AlA, is presidert o_f the Home Croup Diuision tyf
Actiue Interest Media.

w.traditionalbui lding.com
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THE FORUM
By Paul A. Ranogajec

lTl he talented architect John Simpson recently gave a pre-
I sentation in NewYork titled "The Timeless Language of
I Chssicism."To many of Simpson's classicist colleagues, the
r dtle likely seems natural and unremarkable. But the famil-

iarity of the word "timeless" in today's classicist criticism masks its

problems. In its weak form, "timeless" simply means something like
"long-lasting." In its strong form, which pervades current classicist

rhetoric, it mearn that which truly transcends time. lJnfortunately,
this strong form impedes deeper considerations of time and history in
relation to classicism.'While we rightly reject the dogma that "archi-
tecture must be of our time," classicists seem intent on subsrituting
our own shibboleth, the doctrine of the "timeless classical."

Contemporary classicism needs a theory able to recognize the
complexities of concepts of time and history in the multifaceted
ways that historians and others understand them today. The efforts
at comprehensive classicist theories - Krier, Porphyrios and Westfall
come first to mind - have been formative. Although brimming with
wit and biting polemic, this work is premised on the wholesale rejec-
tion of the current intellectual culture, going so far at times as to see

it as the pit of nihilism.This is a blinkered view of today's intellectual
Grment, fatal to the prospects of contemporary classicism.

Demetri Porphyrios' well-known views are representative. He
asserts that "Modernism" encourages a radical perrnissiveness nec-

essarily opposed to classical restraint and decorum. He claims that

modern thought - all of it, apparently - teaches "that history nurtures

no moral paradigms; it simply points to a value-free relativism.... It
follows ... that since there can be no enduring values, anything goes."

By contrast, the classical "is certainly the enduring and timeless."

This lumping together of all modern thought and culture into
a monolithic Modernism assumes that historyh lessons are transpar-

ent. The "timeless classical" purports to show that modern intellec-
tual culture has betrayed the eternal truths vouchsafed by a unitary
'WesternTiadition. In this, it follows too willingly the views of certain

conservative philosophers such as Alasdair Maclntyre, Leo Strauss and

Roger Scruton.
The "timeless classical" leads to bad history and inculcates a

defensive unwillingness to acknowledge the constructive value in
contemporary thought. It ignores, for instance, Michel Foucault's

acute diagnosis of the ways that individuals in capitalist modernity
are coerced to conspire in their own oppression- It fails to recognize

Martha Nussbaum's retrieval of ancient and modern varieties of rela-

tivism and the ways they might support robust conceptions of human

flourishing. It disregards Michel de Certeaut insights into how cre-

ative resistance to productive and consumptive imperatives can be

forged out of the routines of everyday life. And it too easily disdains

the work of "postmodern" critics who have thought deeply about

how to sustain civic life against the degrading aspects of modernity.
Dismissing all of this thought leaves classicist criticism unable to

understand the ways power works in the modern world. Classicism

then becomes merely a pleasing mask over the mechanisms of neo-

liberal compulsion and hyperindividualism.'Without a strong sense of

Time on Our Side:Toward
A CriticalTladition of Classicism

architecturet historiciry we have no way to talk about how circum-
stances shape the realm of possibility.We are unable to move beyond
the by now deep understanding of the figural languages of classi-

cism to also address the material and social factors that encourage or
inhibit classical building. The "timeless classical" denies classicists a

rich, diverse, and vital corpus of ideas worth bringing into the arsenal.

By seceding from the contemporary intellectual culture and by
justifying classicism as that which lies beyond time, the "timeless

classical" can only propose a form ofreturn to or restoration ofpast
views. It is incapable of acknowledging that some aspects of modern-
ism share the putative aim of classicism: to support human flourish-
ing.The "classical city" must be a new creation because the old ciry
like the present and future ciry was and is a product of imagination,
desire and power, and the particular combination of relations which
made it cannot be restored. Restoration and return may be merely
conventional in everyday usage, but in our more reflective criticism
they suggest a genuinely revanchist program that should be opposed.

Myths of timelessness and return are related also to the claim that
classicism constitutes a continuous tradition from antiquify to the

present. This has the virtue of giving current practice a genealogy,

helping architects rival the best work of the past. But assertions of
absolute continuiry are not sustained by the historical record. Each

time it appeared, classicism was brought about by a conscious effort
to make it serve the present. To paraphrase Michel-Rolph Tiouillot
in Silencing the Past, classicism as a historical reality reveals itself only
through the production of specific narratives. There is no past that

can be uncomplicatedly retrieved; each generation seeks out the

classical relative to what it makes of the past. The formal elements

of classicism may exist beyond time-bound limits, but the ways in
which architects use those forms occur within history.We must guard

against conflating the historically specific traditions of classicism and

the transhistorical forms that weave in and out of the fabric of clas-

sicismt temporality.
Looking to the past should be about finding new possibilities for

the present and future: something like RalphWaldo Emerson's hope

for an "original relation to the universe." By discarding the "time-
less classical" and by connecting with vital currents in contemporary

thought, classicist theory might discover unheralded resources within
its plentiful, historical variety to help it challenge the vapid exer-

cises in egotism that characterize today's status quo avant-gardism.

Re-engaging the possibiliry of an architectural lingua franca means

embracing the timeliness of the classical in light of the challenges

and opportunities afforded in contemporary thought. The "timeless

classical" obscures our understanding of classicism itself as the timely,

critical tradition in contemporary architecture.

Paul A. Ranogajec is an independent art and architectural historian. He holds

a Ph.D.from the City (Jniuersity of NewYork and learneil classical architec-

tural design at the Uniuersity of Notre Dame.
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E. R. B UTLER 8. C O

Thumb T*rn (r Rose

Cylinder Ring
with Swinging Cowr

Emergency Trim Ring
with Swinging Cover

aaa

Shutter Knob

C/ind.rical Floor Stop

with Trim Ring

RE . BuTLER 8C Co.
oEG'Desigtr. Series

WC. Vawghan. Co. Collection

Door Knobs Available in 2)/a,1y2,2ya,2, and t % inch Diameters P 3/4 in Shown)'

Available in 3 inch Diameters for Use as Center Knobs'

Also Available in 1 72. 1ya. r and % inch Diameters for Cabinets and Fine Furniture'

Solid Turned Brass Knob and Rose'

Standard, custom Plated and Patinated Finishes Available'

WWW.E,RI]UTLER.COM

CATALOGUES AVAILABLE TO THE TRADE- SHOWROOMS BY APPOINTMENT ONLY

FINE ARCHITECTURAL, BUILDERS' AND CABINETMAKERS' HARDWARE

CLICK ON NO.2260
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