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ASK FOR THIS
MARK OF QUALITY

It ldentifies The ORIGINAL

FLEXIBLE Steel Blinds With w*-*u ;., 3
lhese EXCLUSIVE Advantages . r

“Life-Erizing.” rust inhibiting
Process,

Double-Coated baked enamel
finish.

Waxed to preserve the smooth,
lustrous finish.

The initial cost of Venetian blinds made from
LIFETIME flexible steel slats is no greater
than the cost of other blinds. Yet LIFETIME
alone has those exclusive features which mean
longer life and lower upkeep. Make sure that

the blinds you buy contain LIFETIME flexible
steel slats,

LIFETIME is the original, and only, flexible
steel slat that offers you a rust inhibiting, dou-
ble-coated baked enamel finish. Only LIFE.-
TIME slats are WAXED.

LIFETIME flexible steel slat Venetian blinds
may be obtained from any of the better Vene-
tian blind manufacturers and dealers, in any
of the twelve rich, pastel shades.

LEETIME

REG. US . PAT.OFF.

€31 East Flerence Avenue blinds are Lifetime installations.

All photographs on pages
26, 36 and 37 showing Venetian
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ALLISON
HONER

103 East 3rd St. Phone 1807

SANTA ANA, CALIFORNIA

Owner and Developer of FLORAL PARK e
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“The COMPLETE
P__R E'E E RVATIUE
TREATMENT

Accepted. ..

Now that there are
Taxic .
WATER REPELLENT national standards for test-

E el PO S ARE LT O DRE TSI . . .
" oy T . T ing water repellents, it is
L UT LBGA WITH WOODLIEE *.

FOTECT N CUY POmTOs

signi‘“cani‘ +hﬁ+ mOS'I' na- The Alan Herrington House, 11161 Bellagio Road

This is the emblem of George Lutzi, Architect

Woodlite Tosic Water tonal woodwork concerns

Repellent app-:-arinq on

This fine home in the Bel-Air district
1s equipped with an

Atlas Gas

Winter Air Conditioning Unit
“Filtered Heat”
Heats 1in the winter — ventilates i1n the

summer. Fconomical to own and
operate.

are using Woodlife. It is

all woods treated accord-
ing to minimum standards
specified by the National
Door Manufacturers' Asso- ChGHQES. dECﬂY. and stain.
ciation Preservative Mini-
mum Standards Advisory

Committee.

safe from severe moisture

For Further Information

‘ Call or Write

E. K. WOOD LUMBER CO.

“Goods of the Woods™ (©

DISTRIBUTED AND INSTALLED BY

J. W. SUTPHEN & CO.

7673 MrEeLROSE AVENUE

4701 Santa Fe Ave. LOS ANGELES JEfHferson 3111

l.Los ANGELES
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TO CHICAGO=~»

EAST

Ap— via
| SAN FRANCISCO
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Compah‘éé’ WITH GOOD TASTE

e Klearflax Wool Rugs and Carpets, though smartl

modern in designs and colors. are completely compatible

with furnishings of other periods. (Witness the Klearflax

' “Town and Countey™ oval above, with 18th Century
r Fe r ¥ - - ? " .l - » . - - * - .

SEE TH E WORLD'S FAIR on your way east this 5”_””“”- Ride picces). . . . Sophisticates revel in the 50 distinetive colors,

the streamlined Daylight to San Francisco...enjoy yourself on Treasure

the novel and luxurions textures which are such a boon to
Island...then continue east. Extra fun for not one cent extra rail fare!

the ereative interior designer, ... Have vou the 1940
KRlearflax eatalog? 1If not, please ‘
The Klearflax Linen Rugs and Carpets

® - wrile:
outhern Yaciric Lasais; Tae., Dulieth, Mins.

TUNE IN! KFI 9 PM. WEDNESDAY -"ALL ABOARD"

STYLED BY

KLEARFLAX

L

7
__SHI-' 'LY muted
color tones., com-
hined with correct

iraditional and

modern. ereate
ease and charm
when handled

with mastery.

*

CHEESEWRIGHT. MASON & 0.

347 NORTH RODEO DRIVE BEVERLY HILLS, CALIFORNIA
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GLASSIC bedroom designed by Lorin Jackson

for the Sixth Annual Grosfeld House Exhibit,

r In our Los Angeles showrooms, vou may see this
-
1""““"“'“" startlingly new furniture, which looks like glass
A\ll purchases must be vet is carved, upholstered, and sturdy as oak.
| P"I‘J' Li’-.jl.;:-:.
THE DECORATORS' SOURCE FOR FINE FURNITURE
vilRTH VERMONT AVE LOS ANGELES - SEW YORK ® CHICAGDO

» BARKER BROS.

k Tth St., Flower & f"-,lnﬂfﬂ-l
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PARON COPLRTD

A Modern Minsirel

\aron Copland is the minstrel of modern American music. He is
a troubadour whose work sings of America wherever its folk-lore
and drama are most expressive. He is an end-man, whose song-and-
dance is the native tune, hewn from the native heart.

Like all good Americans, he went to Paris in the beginning. He
was the first musician to receive a Guggenheim Fellowship in creative
music. That was back in 1925, when Gershwin was using jazz rhap.
sodically and adding one more idiom to the musical language of
consciously-awakening America. At the same time, without knowledge
of Gershwin's excursions in Tin Pan Alley rhythms, a Frenchman,
Darius Milhaud, was likewise weaving jazz into his music.

Copland was studying in Paris at the time of the first performance
of Milhaud’s “The Creation of the World,” given as a ballet by Hans
Borlin and his Swedish company. The Darius Milhaud work inter-
ested him. It followed his own line of endeavor — the use of the
native idiom. folk, jazz. or work song. When the duration of the
fellowship was up and he had to go out and make a living, there was
no doubt in his mind as to his future course.

It would be American in spirit, modern in structure, utilizing all
the technical innovations which have enlarged the scope of compo-
sitions from Debussy through Schoenburg. He has found his Amer-
ican music in its folk expression. To integrate this vast, sprawling,
diverse and lusty voice into serious expression has not been an easy
task. Somehow. inexplicably, we have developed a music noted for
its lightness. The tradition is unassailable and meritorious, from
Stephen Foster on down by light-operatic stages to Victor Herbert
and Jerome Kern. This is a fine thing and expressive of our instinct
for laughter and good cheer. says Mr. Copland. But when it comes
to expressing this country in its own elemental feelings, in its own
terms, he finds we have fallen short. Most of our pasl musical litera-
ture in this vein is alien, second-rate European and cannot compete
with the finest works of this genre.

“The technical revolution in music did help to liberate the funda-
mental creative forces of our serious composers, Roy Harris and
Charles Ives are writing music which could not have come out of
any other country in the world today but America.

“You seldom hear composers today discuss their work as music.
They :-tlwuk of its opportunities for Iu*rfnrnmnﬂ- and the reaction of
the public. The composer is no longer self-conscious about his work,
nor does he feel that he is looked upon as a queer duck, something
to be tolerated by fashionable patrons. He has sunk his roots deep
into the American soil and he knows that he must be close to the
things that matter as much as other contemporary artists, He is
anxious to awaken the other cornterhporary artists, He is anxious to
awaken the feeling for native music and therefore is seeking the
largest audience he can find.”

The two fields which offer the American composer the widest scope
for his work, Copland claims, are the radio and the phonograph
recording. The listener can dial in on music, without having previ-
ously heard the name of the composer, and unless he likes it, will
shut it off. This allows the newer names in music to compete more
honestly with the ;ll'r:'plwl masters. Mr. l‘.n]u]ﬂiuf finds the one-
Iu'rfnr'llulm':* patronage, so often ;_ri\.'rn a new work ll‘_'.‘ the lurgf'r
symphonies, disappointing. It must be plaved oftener before a final
decision as to its merit can be made.

“The concert stage to me is the least satisfying method of bringing
the best of modern American music before the public. The phono-
graph allows one 1o hear a piece over and over again. Also, record-
ings are played so often on the air. Modern composers could do much

flll' tln-ir' Caluse {'Hll]l] |IH“|~ Hlll'k oul some ]‘llilll '.'\IH'T*']H more H'r tlwir
u'nrk t'ullhl IH‘ I'l'l'lll'l’ii"{l,

“There are some composers who still believe they are writing down
when they do not write for the concert stage. | thoroughly disagree
with this viewpoint. To write with the radio mass-audience in mind.
vou must first of all write directly and simply. To do this and to still
put out a good piece of work is a major accomplishment. Sometimes
a work aimed exclusively at the sacrosanct of Carnegie Hall falls
short of anything but pretense and rhetoric.” (Continued on Page 46 )
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EDITH
HAMLIN

Edith Hamlin's two six by thirty fool
murals in Mission High School, San
Francisco, reveal her grasp of order
in space-form-area so essential to mu
ral design. These murals are two of
the major works in California execut-
ed in egqg tempera with breadth of
design and subtlety of color. The
painter has used to the full the deco
rative possibilities of this ditficult
medium.,

From one point of view, Edith Hamlin 1= an anachronism: in a coun-
try conditioned to ballvhoo she has given little thought to promoting
her talents. She has produced—and ably—on paper, on canvas, on
gesso panels, on plaster—and said nothing of it. In addition to he
graceful Horal designs and rather thoughtful landscapes, her murals are
ill;ii'r*ii upon the walls ol private homes, the Coit Tower of San Fran
cisco, post offices in Tracy and Martinez, California; Mission High
School. San Francisco., and two |=.|It¢‘]- in the new lh'plilnn'nl of the
Interior Building, Washington, D. C., on which she assisted.

[t is interesting to trace from girlish beginnings, in romantic decora-
Live |;llli|-l apes, lhl‘ steady _:,tluh1|! ol her l'\.illf'hhiilll of form as 1t reveals
contour HIH' l.']h'”'.'l.lit'l: ol tone as jI I'HHI!tnlh 1L=r|n1: ol v-|“-ij.:ll illl erms
ol space relation.

As one of California’s vounger women painters she may be looked to
for other and vet more interesting developments,

e

- - = go eastf on
The 5couf via

CARLSBAD
CAVERNS

SI 250 All-expense side ftrip for

through chair car patrons;

;'

some for sleeper patrons plus $1.55,
lower berth. Stopover Tourist sleep
er leaves Los Angeles daily; arrives
Carisbod 2nd morning. After leisurely
hotel breakfast, motor 22 miles to the
Caverns. Five thrilling hours with o
guide, exploring these bewilching
caverns. Motor back to Carlsbad fou
dinner and your Santa Fe Train east!
% You'll like The Scout, too| Below is

a list of other services it offers .

$ 3950 COACH TO CHICAGO

ROUND TRIP S65

54990 “SLEEPER TO CHICAGO

ROUND TRIP §$74
“Plus Berth Charge, Lower $8.95

New stainless steel chair cars
Improved Tourist Sleepers
Fred Harvey Dining Car
brk. 25¢, lunch 30c. dinner, 35¢
Courier-Nurse, Porter service
Cor for women & children only
Lounge cor for sleeper patrons

v.23

% Don't let lock of reody cash keep

you home—ask about Travelers Credit

SANTA FE TICKET OFFICES

743 5. Hill 5S¢, and 100 W. &th St., Les Angeles
5th Ave. & B 5t & Santa Fe Station, San Diego
135 Geary St. and 44 Fourth 5t.. San Franclsce
915 State St., Santa Barbara

7 Pine Ave Lang Beach

Santa Fe Station, 222 5« Raymond Pasadena




THE MOST COMPLETE AND
COMPREHENSIVE SOURCE
of
DECORATIVE FURNISHINGS
AND ACCESSORIES ON
THE PACIFIC COAST

For the Sole Use of the Decorative Trade

STRICTLY WHOLESALE

*

Over 1500 Pieces of Period Furniture For
Your Approval and Use

*

HAROLD W. HERLIRY

816 S. FIGUEROA ST., LOS ANGELES, CALIF,; YANDYKE 9163

Representing

Plaza Lamp Studios, inc.
F.J. Newcomb Co.
Wells & Co., Inc.
Dillingham Mfq. Co.
Fashioned Furniture, Inc. Chappe & Co.

White Cloud Pottery

Tapp, Inc.

Old Colony Furniture Co.
Palmer & Emburw,r qu. Co.
Jacques Bodart, Inc.

N =
I A ; 80 PROOF
ETILLED AND BOTTLED BY

' BPEAS COMPANY
SEBASTOPOL « CALIF

ESTABLISHED 1888

R
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LIQUOR STORES

CALIFORNIA ARTS AND ARCHITECTURE

THE CALENDAR

ART

LOS ANGELES COUNTY MUSEUM. Expo-
sition Park: Old Masters from 1939 World's
Fairs, July 5 to September |5, Otis Art
Institute: July | te 31. A, Zangerl, one-
man-show: July,

San Diego

FINE ARTS GALLERY, Balboa Park: |2th
Annual Southern California Art Exhibition
(Qils, water colors, and sculptures). July
7 to August 131.

PHOTO ARTS BUILDING, Balboa Park:
Photographic exhibits, Month of July.

San Francisco

CALIFORNIA PALACE OF THE LEGION OF
HONOR: Nineteenth International Water-
color Exhibition (circuited by the Art Insti-
tute of Chicago) through July |4; portraits
by Dorothy E. Vicaji, opening July 15; oils
by Marsden Hartley, July 15 to July 3I;
watercolors by Maria liquierdo and Raul
Uribi, July IS for two weeks.

SCHAEFFER GALLERIES, 1155 California
Street: Pablo Picasso, drawings and water-
colors, June 27-July 31,

SAN FRANCISCO MUSEUM OF ART, War
Memorial, Civic Center: The Exhibit of the
Telesis Group will ba held in the South
Gallery July 27 through the month of Au-
gust,

PALACE OF FINE ARTS, Golden Gate In-
ternational Exposition:

ART IN ACTION, a continuous four-
months’ show revealing technique and
methods of art on a vast scope,

DIEGO RIVERA, K for the duration of the
Fair, will work on a huge fresco.

OTHER ART DEMONSTRATIONS, includ-
ing a large mosaic depicting great figures
of science, Sixty artists participating in
demonstrations in painting, sculpture, prints,
ceramics, and metal.

LIVING CALIFORNIA ART. Three large
shows of oil paintings, water colors, and
prinfs by Waestern artists,

ART IN USE. Several units showing how
modern art can fit inte the furnishing
scheme of homes and budget apartments.
Helen Bruton, the California artist, is head
of the Art in Action Division.

CALIFORNIA ART IN RETROSPECT, cov-
ering the period from |850 to 1915. Bruce
Porter, Gottarde Plazzoni, and Professor
Eugene MNeuhaus, experts in early Califor-
nia art, art working on this part of the
show,

OLD MASTERS. Works by Titian, Tin-
toretto, El Greco, Velasquez, Goya, Rubens,
Rembrandt, Frans Hals, and many others
Dr. Walter Heil, Director of the de Young
Museum, is head of this division,

MASTER DRAWINGS. One hundred old
master drawings form a priceless sdction
in the old master exhibit,

SOUTH AND CENTRAL AMERICAN ART
Dr. Grace L. McCann Morley, Director of
San Francisce Museum of Art has secured
seventy-five paintings by modern artists
from Chile, Peru, Equador, and Colombia.
Thomas Carr Howe, Jr., Director of the
California Palace of the Legion of Honor,
has gathered from Mexico the largest ex-
hibit of its kind ever held in the United
States.

PAGEANT OF PHOTOGRAPHY. A unique
show of photography under the direction of
Ansel Adams and T. J. Maloney.

MINIATURE ROOMS by Mrs. James Ward
Thorne are again included in the Fine Arts
show, with thirty entirely different rooms.

ARCHITECTURAL EXHIBITION. The Fine
arts Committee with the cooperation of the
American Institute of Architects and State
Association of California Architects are
presenting a pertinent exhibition of Archi-
tecture, Planning and Housing, Ernest Born
is Chairman.

PRINTING SHOW. 500 books of the fin
est presses of the world are on display.
The exhibit has been arranged by the Rox-
burghe Club with Morgan A. Gunst, Chair
man of the Committee.

ART APPRECIATION., Dr. Grace L. Mc.
Cann Morley heads the Art Appreciation
Division of the Fine Arts Show and has
planned a number of educational features.
Kathreine Field Caldwell again heads the
Lecture Division.

PICASS0O EXHIBIHION—Picasso, Forty
Years of His Art, the great exhibition from
the Museum of Modern Art, will open at
the San Francisco Museum of Art on June
26 to be shown through July 22.

M. H. deYOUNG MEMORIAL MUSEUM
Classic and Romantic Traditions in Abstract
Painting — June |7 — July 4.

The American Federation of Arts will hold
its first far-Western meeting in San Fran.
cisco starting on July |l and continuing
through the |3th.

Los Angeles

LOS ANGELES PUBLIC LIBRARY: Art ex
hibit for month of July in Lecture Room,
Central Library, 12 noon to 4:30 p. m,, Mon-
days through Fridays. July 1-15, portraits of
the Presidents: July 16-31, Deobinson Collec
tion.

FOUNDATION OF WESTERN ART: Third
Annual Review of California Art. A <ollec-
tion of prize-winning paintings in oil and
watercolors, selected from annual exhibitions
of various California museums and art asso-
ciations during the seasons of 1939 and 1940,
June |7 te July 20.

ANNOUNCEMENTS

WILD FLOWER areas are now confined fto
the heights and mountain slopes but in the
Lompoc Valley the commercial fields pro
vide scenes of shifting color inte Octlober
Here the flowers are raised for the seeds
and acres of color repay the visitoar. From
Santa Barbara an entertaining trip is pro-
vided by following a map furnished by
Frank J. McCoy of El Encanto Hotel, which
suggests a drive to Santa Clara Inn for
luncheon, with a visit to the seed farms be-
tween Santa Maria and Guadalupe, thence
by the inland highway, skirting Orcutt,
around the hills to Lompoc. Tha trip may
include a visit to the Mission of La Puris-
ima Concepcion, interesting in itself, and
where the garden shows the same flowers
and type of planting as that of the original
garden,

GARDEN TOURS, now in the filteenth sea
son at Santa Barbara, provide a Summer
Season to continue on Fridays, June 1218
through September 4. The tours leave Rec.
reation Center, Carrillo and Anacapa
Streets, at 10 a. m. and 2 p. m., with a
guide, each day of the tours.

OLD SPANISH DAYS again reign at Santa
Barbara, August 14-15-16-17, The famous
"Historic Parade' is seen on Thursday al-
ternoon, forming uptown, and proceeding
down State S5Street and thence west along
the ocean frent. Passing in review are In
dians, soldiers, miners, followad by flower-
trimmed floats, carrying Spanish orchestras
and singers. Stage coaches, ox-carts and
many vehicles of other days are filled with
descendants of the pioneer families, while
each section is marked by the beautiful
horses, owned and bred in the vicinity. A
pageant play is given each evening at the
County Bowl, and a dance festival is pre
sented at the sunken gardens of the Court
House on Friday afternoon. The Fiesta play
is also offered at the Lobero Theater sach
evening and Saturday matinee.

11"-1*"?"1".'.- 4 _fl'ri"
INTERIOR DECORATORS
DECORATIVE PAINTING

Ornaments, Flowers and Figures

FRODE N. DANN
102 South Carondelet FEderal 6055

sl T 'l'h‘:_
Alan Hearrinaton Ho

F. RUZICSKA
* Quality Cement Work

2017 Rome Drive Los Angeles

GLENN LEAVITT

th St Santa Monica

.




n .

*

JUNE, 1940

KITCHENS

CUSTOM BUILT

COPPES, INC., NAFPANEE IND.
Manufacturers Since 187
FOR DISCRIMINATING
HOMES WHERE THE
BEAUTY AND ECONOMY
OF TRUE QUALITY
ARE APPRECIATED

Hodel Kitchens on Display
COPPES KITCHENS OF

DISTINCTION

9407 BRIGHTON WAY
BEVERLY HILLS CALIFORNIA

fr:ffur”{.'rrr' an Hr'r;ur'tf
CRESTVIEW 19183

WILLIS PASLEY

Sole West Coast Representative

THE ALBANO CO., Inc.
BRUNOVAN, Inc.
FICKS REED CO.

Note!

JUST ARRIVED
Large Collection of

Smart Ratton and

Wrought lron

Furniture

Trade Showroom

701 N, La Cienega Boulevard

Los Angeles, California
CRestview 1-2662

EVERETT
SEBRING

Interiors

170 East California Street
$Ycamore 6-2546

Pasadena, Calif.

SWIMMING POOL
CONSTRUCTION AND
EQUIPMENT

Pool Painting Chemicals
Monthly Service

The newest of
filtering systems
and pool equipment.

THE

JAM HILTER L.

5566 North Figueroa

Los Angeles CL. 64031

MYRA KINCH brings her dance group to
the Sunset Auditorium, Carmel June 212, for
a 1inq,|ne performance, under the Denny-Wat
fous managemaent

ALEC TEMPLETON, pianist, provi des a pro
gram, July 3, at the Sunset Auditorium, Car
mel, managed by Kit Whitman

HORSE SHOW at Santa Barbara, Pershing
Park arena, July 30-August 4, draws entries
from the best stables of tha country Harry
5. Russell is president of the Horse Show
Association, with Sam E. Kramer as manager
SUMMER SHOW SERIES, given at the Civic
Auditorium, Pasadena, and arranged by the
Department of Recreation, provides the fol
lowing programs

Ju|‘|- ] Pu[}F!E+ Shoaw and Vwo one-act plays
Ju ¥y 10 Hansel and Gretel |'.al'=.~f.‘-’ F.\l‘-,-'i';

Ju!f

|

Tinder Box iunior play
J..J:I' 24 Meq:.,. Rev
July 31. Anpnual Indooar Cir

August 7 H.]gqif_ Piper mutical produ
fion.

August 14, Annual Dance Pagean!
Augus! 21, Talent Show Finals.

Each show is accompanied by music. either
an orchestra or band selections. There s no
admission charge

SONMOMA announces the annual Rodeo. June
12-13, with all the usual sxcitement of these
evants bucking horses and swift moving cat
II"E-

THEATER NOTES

:HE PLATHOUSE at Pd'l.ddefﬁ..] l—"E;\\'.ES the
Midsummer Drama Festival period. June 24
to August |7, with two plays, showing one
week each. Matinees on Saturday, no per
formance on Sunday. Gilmor Brown is pro
duction director and Charles Pricke¥ i3 busi
ness manager. The schedule is

June 24-29. "Quality Street by James M
Barrie, opens the Festival

July 1-6, ""Thae Protessor's Love Story
tinues the Barrie cycle

July B.13, "Dear Brutus' is a milestone in
d ama

July 15-20. ""The Littie Minister’" recalls the
harm of Maude Adams

July 22-27, '"Mary Rose,"’ occasionally called
Barrie's masterpiece

July 29-August 3, "A Kiss for Cinderella
delights young and old

August 5-10 Admirable Crichton, ' A
question of caste and castaways

August 12-17, "What Every Woman Knows
is literally the gist of it

Festival Breakfasts are held in the Patio
each Wednesday morning during the Festi-
val, and an interesting series of Sunday eve-
ning lectures is given by authorities on Bar
rie and his work.

CARMEL PLAYERS, under the direction of
Chick McCarthy at Carmel, announce pro-
duction schedule for the summer series as
follows: ""Kiss the Boys Goodbye July 25-
26, August 9-10; "Peter Pan,'' August 22, 73
429, 30, and September | The White
Steed,”’' September 17-28-29

MEXICAM PLAYERS, at the Padua Hills The
ater, near Claremont, diversify their pro
rams of folklore with dance and song
%p!ni"q June 12 and running for a month

or more is ""Calle de Beso.'' a comedy laid
in the State of Guanajuato. The Jamaica
of gay cutdoor carnival, featuring many

Mexican games, is held in the patic garden
following the play

SHAKESPEARE FESTIVAL iy held at the re
built and beautified Forest Theater at Car
mel, opening with "Macbeth,'' July 27-28-29,
and with ""Twelfth Night,” August 1-2-3

FOREST THEATER at Carmel, having been
rebuilt and redecorated, celebrates the 30th
anniversary of its existence by the produc
tion of ''Fandango,”' by Charles K. Van
Riper, July 5-6-7, The setting and story are
local, given by a local cast and director

BRAND'S LINOLEUM
& SHADE SHOP

w | e Sieel N

&b % By g A

el

THE RED GATE PLAYERS, tha troupe of
Chinese Shadow Players, who give the ad
dress of New York and Peiping, China, may
be seen for the second summar in Old Ch
natown, C-:lﬂ"-f-:-ﬂ Alley, E:IH Ffd.n_f_|5_-.-:. pre
senting those fascinating ""Shadow Plays' s
Poputar |d‘.|f Y@l

CURRAM THEATER, San Francisce, oHers
Uscar Wilde with Laira {'.-"-":}"' in the
fitle role, for a P wi o wise k1 Fr..Jl.l..'it.rr\-#rll

spening June |7, The play ran many weeks
a1 Hc!| 'h‘l_jufz

CALL BOARD THEATER, Los Angeles, re
vives interest in the Oscar Wilde plays with
Lady Windemere's Fan.'" June |9

MUSIC

MIDSUMMER NIGHT SYMPHONIES are an
nounced for San Diego, to be given in the
Ford Bowl, Balboa Park on Tuesday and
Friday mi qr“i from July i 1o August |3
with Nikclai SokoloM conducting

SAN FRANCISCO SYMPHONY ORCHESTRA
presents seven concerts in the Treasure Is
snd series, featuring the following guest art
ists and conductors: June I8 Jan Peerce and
Miriam :_51;.::;1. e“ with pflfﬁ b F'l'-I.JI - On
ducting; July 2, Gladys Swartho with Mon
teaux; July 16, Alec T!""'«plnim-, with Mon
teaux; July 30, Lily Pons and Andre Kos
telanefzy, as guest conductor; August 13
Lauritz Melchior, with Bruno Walter con
1_.~*i.r-.g August 27. All-Amarican program
with Oscar Levant, and Meredith Willson
conducting his own composition: September
0, Jeanette MacDenald, with Gastanc Me
rela as guest concductor

AT THE HOLLYWOOD BOWL the 19th sea
son of Symphonies Under the Stars opens
July 9. with Lawrenca Tibbatt as the sololst
Conductors far the summer are Bruno Wal
ter, John Barbirolli and John Szell for t¥ym
phony nights; Albert Coates, Jose |turbi
Richard Lert. Henry Svedrofiky. Viadimii
BakaleinkoH#, David Broekman and Edwin
McArthur for solo and feature nights. Seole
i's engaged are: Baritones Lawrence Tib
bett, Paul Robeson and John Charles Thom
as; tenor, Lauritz Melchior: sopranos Grace
Moore, Lily Pons, Kirsten Flagstad and
Gladys Swarthout: violinist, Mischa Elman

planists, Yiadimir Horowifz, Joie Iturbi Os
ar Levant Bartlett and Robertson, and Ale

Templeton Ballad for Americans’’ will be
the principal featurea of Paul Robeson's cor
cert., The Hall Johnson singers will support

Robeson, the Philharmonic Orchestra will be
conducted by Broskman

MUSICAL FESTIVAL of the summer seasor
at Santa Barbara s held at the County
Bowl which has undergone changes and im
provements, particularly the approach and
the lighting, The programs open July 20 with
the Copelia ballet of San Francisco, accom
: anied by an orchestra from Los Angeles
lohn Charles Thomas, baritone, and a chorus
of seventy singers presents the August 10
concert. The final concert, August 3. Is
Q}EVE" By Healan prinn 1{J|ﬂii1‘_ and Br:;.hﬂr-,
snd Babin, duc-pianists.

MARIN MUSICAL CHEST continues the sum
mer series on suﬁddr d”er"‘-f_)nnf. at Forest
Meadow on the campui of the Dominican
Convent in San Rafasl Lawrence Tibbett
gives a song recital on July 14, And a pres
enfation by the San Francisce Opera Ballet
September 12

CHAMBER MUSIC CONCERTS mark the
summer session at Mills College. Opening
june 23, the Pro Arte Quartet i3 scheduled
tor twelve concerts, six on Sunday aftermoons
and six on Wednesday nights

DOMINICAN CONVENT of San Rafael pro
vides two series of chamber music cHerings
A trio, Robert Pollak, violinist: Luigi Silva

list, and Carl Fuerstner. pianist is heard
n six concerts, opening June 213 and <cion
tinuing on four successive Sunday afterncons
The Coolidge String Quartet gives the other
eries on six Tuesday nights, between June
15 and July 30

STANFORD UNIVERSITY sponsors concerts
t"'r Sfl'r'-«j Lvr'-"‘ '\||:1_',:;*":‘|.t W_}fni:_‘i i'l'r'l:"'"\- " 1
list, and Gunnar Johansen, pianist In a

series of four conperts August & 9 13 and
20

Carmel's Sixth Annual Bach Festival July IS
to July 2!, presented by Denny-Watrous
producing managers, Gastone Usigli, con
ductor John Bur'_ Madeline Cur'lg-, Yir
ginia Short, assistant conductors

CEDARWOOD TIMBER
COMPANY

"'l,'r I ,'\-f_',-gi, | _..:'I:III'. N m
700 N. Vicente Blvd.

gl

Los Angeles

AMERICA
INSTITUTE O
UECORATOR

SOUTHERN CALIFORNIA
DISTRICT CHAPTER

\
P

The following decorators are quali.
tied by training and experience to
solve your decorative problems

MABELLE K. BEVANS

10483 E Green St azsalcnn
MARY E. BURNS
G40 S Baores p 1 Lioa Angeles

BC}‘!’D CALLAGHAN
JOSEPH K. CANNELL

i) Wilshire Blvd Lo Arg

S. BARTLEY CANNELL, JR.

2000 Wilshire Bivd L Avigeies
EDGAR J. CHEESEWRIGHT

i N, Hiods ir.. Beverly H ¥
WILLIAM CHILTON

1060 E, Green St., Masadenas
LI:ROY D. ELY

Fy . o= I "I1 e =Y !‘H"il‘r"

CLOTILDE FATMAN

138 N, Wilte: 'lare. Liw Angs

ANNETTE L. FRANK

=

2145 Beachwond Termoe, Los Angeles
PAUL 7. FRANKL

d281 Wilshire HRivd lia Angeles
BETTY GILMORE

A7 5 Weastmoreland Ave Liwm Avigeles
PAUL GRANARD

L 22 Santa Monieas Bivd . Baverly Hills

EDNA GREEN

11 N, Central Ave . Phosndx, Ariz

HAROLD W. GRIEVE

G640 N, HKobertaon Hivd., W_ Hollywoosd

HAZEL HARTMAN

oA 8B, St Andrews PL, Los Angeles
JOHN ELLIOT HUDSON
1158 Glendon A Los Angeles

ELEANORE KING

BBT East Howard Si

JOHN F. LUCCARENI

'asandmn

RETA Sunset Bivd., los Angeles
PAUL LASZLO
B0TH Wilslilre Bivd Beverly Hille
MARY MatMiLLAN
G477 8. Beretdo St los Aungeles
JOHN S, Mﬁ.SON
o ¥ It §

J. J. M-.:CARTHY

Ulw \.‘l ale Ni

ia Har

CLIFFORD PORTER

S48 Suns«ti Blvd la0n Angeies

CARROLL SAGAR

7421 Neverly Bivd Lo A Erice

VIOLET TURNER SEARCY

1157 West Sixtd b § 1 [J ATNEr |

‘alMa

HARRIET SHELLEHBERGER

BES3 Nunset I

BENNO SIMANK

ai1l1i 1'|t HNixth St 1 & A

a

HARRY SOMERVILLE

‘\‘i by (s FRIL&aTTY i".

BEULAH 6 SP!ERS

Angeles

laosws Al L =
Ngeice

. Los Angeles

ROSS THIELE

26T0 Fifth Ave., Ban IMiego

GEORGE V, TOWNSEND

4216 RBeverly Pivdl., L.os Angides
MIRIAM VAN COURT
2555 W, Fifth 8Si., Los Angeles
THEODORE VON HEMERT
I I

MELWLLE L. WILLIAMS

= i.' 1 5T

RUTH WRIGHT

i} W. Filhinh = T Angeles
Honorary Mamber
LORENI KLEISER

East 132nd Si.. Hawthorne
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CHARLES CORRELL RESIDENCE., LOS ANGELES
PAUL R. WILLIAMS, ARCHITECT

uul \mh'” has [lr{}\'itlt'll the real
\mi\ " Mr. Charles Correll. with this
de !tullllui home.

LTHOUGH the aspiring |}|.'m--

ol "Andy" for years have come
to :muullt keen |ml lic interes!
in the radio broadcast ol “Amos

In its gracious tliunHy. tlmrminu per
fection of line and nicety ol detail, the archi
tecture is of the Georgian [u-riml_ save lor a
play room in the modern manner.

Strictly modern, ol course, is the heating
and ventilating system. Automatic winter air
conditioning and summer u*ntilalinu IS pro-
vided l:*_.' a “P{u'ifh'" [unwl air gas and electric
anit which assures desired =|l|mu|1lu'rit com-
fort throughout the lourteen spacious rooms
and the [un'ilinn_ Mr. Correll, and the archi-
tect, Paul R. Williams, chose “Pm'f“t‘” as the
“last word™" in elficiency and H’]i‘;‘ll;ilil‘!-' u-‘lilwtl
lrom twenly-seven years 5|}t‘li'rili?,r'ili!'ll"l in the
manulacture ol gas heating .|[:;1li-ml es.

The right answer to every heating require
ment is furnished by the complete “Pacific”
line ol d|l|}]iiill{‘f‘.\'~ for natural, manufactured
and Iit|ur{ir_'d pt‘lm'eum fuels. From pipv'vss
floor furnaces to de luxe cabinet automatic gas
and electric central heating and ventilating
units, Pacific” offers the perlect choice. Con
sult vour architect, or write lor literature.

MODEL A6 FORCED AIR UNIT
A compadct and handsome basement
lurnace u[lh ]uu"l in blower lor tlrllt-
ering clean, healthful air " heated
or unheated . . . under positive, uniform
pressure  In sullicient volume lor any

|+--.|.hn|: and -.-r-nlilethng reqquirement

PRCIFIC GRS RADIATOR [0....105 RANGELES,

CALIFORNIA ARTS AND ARCHITECTURE

ART

SAN FRANCISCO

The Fine Arts Building at the San Francisco Fair is full ol
exciting things, and the questions have commenced — “Have you
Botticelli’s *VENUS ON THE SHELL™ this year?” “Where are the
most expensive pictures?” and “Where can 1 find Dali’s *“CON.
STRUCTION OF A SOY BEAN?"" The Active Arts section 1s
busily getting under way. So much is to be seen that it is impossible
to do justice to the collections at this early date
leave detailed description until the next issue.

In the meantime San Francisco galleries have

;HH[ S0 we “.'l”

interesting shows.
Luis Alberto Acuna, a Colombian artist, has two rooms of paintings,
drawings and sculpture at the San Francisco Museum which are
unusually satisfyving, The hrst impression

is of gleaming brown
”l".'-h Itihlnrhl‘{l in a

carved and colored world of greal r-rullrtur;ﬂ
solidity. Gods and goddesses of the Chibcha Indians, Christ and the
Virgin, present day Indians, shine from the walls in rich somber
colors, architecturally composed and apparently carved from some
material resembling colored stone. This stonelike quality is in-
creased by the technique. small dabs of paint over a dark ground
color. It is interesting to observe that the few Inim-m of hl'll]]lllll't‘
shown are less plastic in eflect than the paintings.

The aim of four American Abstract Artists, as stated in the accom-
panying descriptive matter, is among other things to choose forms
“which cannot possibly suggest any representational significance.”
However that may be, as pure decoration these pictures are quite
successful. A preoccupation with texture leads to the use of wood,
paper and corrugated board as well as paint
Charles G. Shaw., George Morris, Albert E.
Frelinghuysen.

the four artists are
Gallatin, and Susie

In the next gallery are surrealist paintings by Yves Tanguy. The
titles of these pictures are more provocative than the paintings them-
selves which tend to a certain sameness — hard sharp forms with
edges shading to black, against backgrounds of horizontally strij u‘d
p;il!* color. The titles, however, are llltl[_'_'lllllg_' ""‘IH fl \\ llh Li 1ps,
“If It Were,” “The Sun of My Head Is of All Colors

Charles Surendorf has a room of large watercolors of Tahitian
scenes. He is also exhibiting at the Bright galleries, woodcuts this
time, likewise of Tahiti. His watercolors especially have a pleasant
quality of light and air.

Also at the \lu-a{ 'um are paintings and drawings by Jack Wilkin-
son and Una McCann, young San Franciscans uhnw work is star-
tlingly alike. Both show Luulr-mpn- of Italy and France, done in
egrayed colors and vaguely suggesting Cezanne and his contempo-
raries, quite capably :|nn: dlltl iu“ uI mood. It will be interesting
to see what emerges when the l‘uru]rt‘.m influence wears off a lnl

Fay Morgan Tavlor shows watercolors of large landscapes vigor-
ously handled. “Storm.” “Chapultepec.” “Near Mexico City,” and
“Mexican Bazaar” were especially good, although the color quality
of the Mexican landscapes was almost the same as that of the San
Francisco sketches—it would have been interesting to see more feel.

ing for the different qualities of light also, but perhaps these things
are not too vitally necessary.

The large hall is full of beautiful tapas, and there are several
separate paintings worth seeing—among them “Peasant Dinner” by
Chagall, a beautiful large watercolor landscape by William Gaw, a
Berlandina flower piece, and a tapestry copy of a painting by Roualt
which is remarkably faithful to the original, thereby raising the
question of how far one medium should go in copying another—but
more of that another time.p w.p.

LOS ANGELES

The fuss and furore over the major art exhibitions at the Los
Angeles County Museum have rather obscured the quiet but steady
expansion of the permanent and long-time loan collections there. For
many vears the pioneering Preston Harrison Collection was the lone
promise of what the Museum might

become. Now. within
months,

galleries have been opened showing the
Mabury Collection of paintings, the Bella

a few
Paul Rodman
(Continued on Page 10)

e
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I CHARLES RAY GLASS. INC. lé ———
s for modern homes : 2 :

5 ; the FIREPLACE
| i
SAV-A-SPACE Sliding DOORS | | | s
- = lng : , for decorators, architects
§= [ and their clients,
o ! . VISIT OUR NEW
e ‘ -
= m” | -y : ”terzorj PERIOD MANTEL DISPLAY
‘ 'he architectural “find g
of the decade is the Sav- | I FUL““IHL QH“PR
\-T“*pmr Sliding Door. i A \ \
| 3| DISTINCTIVE FIREPLACE FIXTURES
\M't'plml by architects E' .
= I desi : . he d i': 715 ARCHITECTS BUILDING 3350 W. First 5t. cor. Commonwealth
ana aesigners as ine aool $ Tuckenr 9027 Los ANGeLEs [} Los Angeles DRexel 8175
for the modern home. . S :
. Saves valuable space,

l - | | - adds attractive appear- H A R R
et 'l ance, economical to buyv. s H E L L E N
. !

\ . never wears out! Quiel. A D
| \ | easy H[!l‘hllinll. “ rile Lo-
N | lav for ¢ lete detail SR SRS DOOD SHiEnt Bomtesars
r——‘ R A BRadshaw 21362 lLos Angeles, California
\ , Hf ”li- Irlnt]rtli -]it“h'_'
e —— g «
- o 5 t You Want the Best in Rattan Furniture, Be Sur
" To Buy Philippine Rattan DIRECT FROM
RATTAN MANUFACTURING CO.
A. J. KOLL PLANING MILL, L.  Somon mataco:
121 CoLYTON LOs ANGELES * RATTAN FOR EVERY NEED

THERE IS A DIFFERENCE — QUALITY COSTS NO MORE

RICHARD M. ILLSLEY

Specializing in Better
Residential Construction

BUILDER OF THE NORMAN S. NYCE RESIDENCE

210 Braley Building Pasadena

Electrical Work
on the Norman Chandler Residence by
R. R. JONES ELECTRIC COMPANY

1124 Fair Oaks Avenue south Pasadena

7
Co/uméia CARPET & LINOLEUM CO.

60063 Sunset Boulevard L.os Angeles. Calil.
turnished the
LINOLEUM FOR THE LATZ MEMORIAL BLDG.

designed by Raphael S. Soriano

LINOLEUM FLOOR PLANNING
adshaw 2-. ~stview 6-197
ASPHALT TILE CARPETS BRadshaw 2-3091 CRestview 12
752 SUNSET BOULEVARD
Quality and Service LOS ANGELES, CALIFORNIA
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"Say Bill — in just these three
blocks | understand there are
thirty PAYNEHEATED homes . ..
and more fo come. | think we owe
our architect and builder a vote
of thanks for specifying reliable,
fuel-saving heating equipment.
Don't you?"

The up-to-the-minute residences that face on palm-
lined Heliotrope Drive in beautiful Floral Park,
Santa Ana, California, are virtually all PAYNE-
equlppcd This and other outstanding home bulld-
ing developments throughout the West testify

the wisdom of specifying PAYNEHEAT—famnus
for advanced engineering that assures years of

L]

trouble-free, economical service.

BEVERLY HILLS . . . PASADENA ... SANTA ANA ... LONG BEACH

CALIFORNIA ARTS AND ARCHITECTURE

Mabury Collection of Japanese lacquers, the Mary D. Keeler Collec-
tion of paintings, all a permanent part of the Museum’s collections.

Furthermore, what might be labeled “current and choice™ is the
A\line Barnsdall Collection now on exhibition for an indehnite
period. The collection is French, modern, and filled with the names
of such artistic lions as Picasso, Matisse. Bracque, Gauguin, Utrillo,
Renoir. and Monel,

The chameleon-like \it'lllil-il‘_\ of Picasso is shown in three utterly
unlike works: one, a very early painting that, disconcertingly enough.
is done in the Impressionistic manner: another, a charming, terse
little Riviera scene that is expert ill""lill” in line and color: and last,
a bathing beauty of the chromium pipe era. The Matisse breaks all
the copy-book rules about color harmony and, as usual. the results
are ravishing. Matisse’s iconoclastic originality in the use of colos
and his accuracy in hitting the rulnplt'tt*l} right tone are IIHH]!IJIHI
among the moderns. Bracque’s use of the (,ulu-.-tu tradition is seldom
equaled even by Picasso, and here is a “Still Life” to support zuch
Iit'ili-'-t*,

However, Monet and Utrillo are the stars of the show.

The Monets reveal the changes in the style of an artist preoccupied
with painting light and atmospheric effects. His talent moves from
the solid form in “*Normandie Farm, 1888 to the blur of light on
water in “Waterloo Bridge,” done in 1902, but always the principal
factor is light itself. The steamy clouds of smoke obscuring the black
locomolives in Saint-Lazare Station fascinated him in 1877, In 188
he painted “Boats at Etretat”™ with sweeping brush-work ;uul power-
ful color, varying his technique to give the difference in light re.
flected from the sparkling waves and the solid planes of the boats,
but the “Clifis at Etretat” are bathed in delicate haze. “Springtime
1887 has .1lr|n--.|:|u~1n depth in its color. Then the “Waterlilies™ of
1899 and the views of “Vetheuil™ in 1901 give the broken color tech.
nique that amounts almost to pullllllll:-m.

Utrillo. in contrast to Monet, paints the inner life of things rather
than their outward appearance. His streets give the illusion of being
deserted even though stray pedestrians w ander through them, but the
buildings have llml qn.lllh of life that houses take on in an un-
familiar light or early of a Sunday morning.

The point of all this is that if vou would like a ;_'limpf-v of the art
movements of the years just past, once shocking but now respectable
art history, or if you would like to forget the present turmoil by
looking at the great and quiet art that came out of the blood and
lhlllltil"l of the Renaissance, drift through the permanent collections
of the Los Angeles County Museum. Louise Ballard.

ART AT THE GOLDEN GATE INTERNATIONAL EXPOSITION

A journey through the Fine Arts Building at the Golden Gate
International l*\pn-nmn 1s a rich experience, this vear as last. Those
who saw the show of 1939 regrel t the absence of several favorites such
as the Pacific Cultures wing and the masterpieces from European
collections—but this vear’s exhibifion has so many new things and
is so vital that regret soon changes to enthusiasm. Much dead wood
has been removed and the new growth includes such beautiful things
as the large collection of Master Drawings brought together by Anne.
marie Henle of the Schaeffer Galleries, the Active Arts Section and
the exhibition of fine photography.

Mr. Timothy Pfleuger, general director, and Miss Helen Bruton.
director of Active Arts, have done a fine job of presentation. In
this one building are exhibits, and splendid ones, representing almost
every field of graphic and plastic art, so arranged that one may either
browse at will or be treated to a comprehensive course on Art from
idea to masterpiece. If this is your aim, Charles Lindstrom presents
a fine room of graphic analysis entitled “What Makes Art Work™ for
the benefit of those puzzled by the apparent—but only apparent
discrepancies between representational and abstract art.

From this very clear beginning one may enter the Active Arts
section and see art in the IHdI\IIHI. ‘demonstrated by prominent artists
including the Mexican painter Diego Rivera, at work on a large fresco
on one tltll of the room. Aflter lhl.- experience the galleries of Old

Masters and New take on added significance from a more intimate

mell'd"t* of some of the mechanics involved in their creation.

These galleries contain greal treasures. In the right wing of the

building are the Primitives and Old Masters. all dh-v(‘ﬂll led Irnm pri-

vate collections, galleries and museums of this country by Dr. Walter
Heil. Here are two beautiful small panels by Sassetta, done in

— T —
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tempera and illustrating episodes {rom the life of St. Anthony, They
are lovely in color and designed with the achitectural validity so
often lost in the art of later periods. One has only to turn from
these to. for instance, Carlo Dolet’s “Blue Madonna™ in one of the
E.llt'l rooms, o see ”il-- IH*-'- :l!- concern ui”l J]lh!l;lil LI]‘:Ir*-—- ,Hni IIH'
shift of emphasis to sentimentality.

Spiritual brother to the Sassettas is a little panel by an artist of
the XV century known to this age only as the Master of the Book ol
Hours of the Duc de Berry. The delicate pinks and mulberries of
the robed higures around the sepulchre of Christ are still fresh and
heautiful. So also are the colors of that piece de resistance, “The
Wedding Dance.” by Pieter Breughel. and the
VMadonnas,

sarly ltalian

\ list of the fine paintings in these rooms would fll this column.
'he roll of painters from each period is by no means complete, bul
among them are enough famous names to be satisfving. There are
Lippo Lippi, Perugino. del Sarto and Luini, Titian and Tintoretto
and Veronese, among the ltalians—two El Grecos some Lyovas, 1n-
cluding one of the Duchess of Alba—and among the northern artists,
\an der Wevden, Cranach. Van Cleve, and Mostaert. several Rubens s,
and three small rich portrait heads by Rembrandt—also. of course, a
selection of the popular portrait painters of England and France.

The rooms of Master Drawings are a treat. There are wonderful
things from Jean l'nmlm-[ to the Post Iln;utvuinni-l-. inclusive. Here
are Durer and Rembrandt, Blake, Ingres, Toulouse Lautree, da Vin-
i I “l'f_'.‘i*-. ‘s.l!: |;-::,_']'I LO IIH-Hl'inHI urll‘. o {1'\\_ I ijt‘li' are -Ii‘u'!l |lHiHT~.
pen drawings, wash drawings and chalk. watercolor and brush,

Ill IIH‘ cenler ol r‘.ltlh ‘HHI: 1S d ﬁlll' i'il”t*l'lhlli o lllutil'Hi-», Amen-
can and I.HIHIII'.I!I. better on the whole than the modern section last
vear. Nearly everyone is represented. and generally by very good
examples. The California artists have a show by themselves in the
Active Art section. There are a few surprising omissions and equally
surprising inclusions here, but on the whole it is a good show.

One of the astonishing things about the entire exhibition this yeas
1s 1ls sCcope and range. There i1s a ];ll'_*_:r' section devoted 1o fine print.
ing, including examples {rom the famous Gutenberg Bible to the
work of present-day printers including the California presses, In
keeping with the Action theme which runs through the entire build-
ing this vear, a hand press formerly used by William Morris” Kelms
cott Press will be llill'i..llf'l-] from time to time.

From books and IIIIIlII')[ii';i‘;III]I of illustrations by means of print-
er s illL. the next '-L'lt'll 11-;_-iuul|\. 1= 1o 1-|ln!n:_'l;l|mhi. .mti here acain
Ansel Adams has assembled a fine show. Here again a medium is
shown not in isolated examples but in its relation to a culture and
in its chronological and technical development. Early examples ol
|IIItI1!TI'_:|;||lII\ are -~|Inhrl. |1H' li.l;:lu‘il'nh]u', [hl‘ .'Irllirlnhilt'. the hrst
r‘\|il'lillll‘rlt*~ with the nm'-.iu;: pif'tln'f'. There are a set of early west.
erns, some of Brady's Civil War pretures and Lincoln portraits, sev-
eral documentary series, and at present a fine show ol Westons—first
H[- i I'II;IIIL_‘IH!_' t'\|li]|ili|1ja ol Thr' ‘hurl\ of HIII*[.HH“[I}_' 1'HFI'II'II1|H!I.Ir'ir*-_
“il'l"lr[:-]'lu'hi_',_’l;i}nllh .lHl[ \-I.l‘-. i't‘ijl'i'-ﬂ'll[ excursions into fll'lil'- 1!1'\1'“1{
the range of ordinary vision.

To t'nm;-]:-h* the relating of }-llntu-._'__-m]nln to use there are stills,
costumes and props (rom moving piclures, old and recent. and also
films are run twice daily. The series started with records of Bern.
hardt and Rejane and continues to present-day productions,

\rchitecture fits itself nicely into the museum picture with a setup
showing, besides fine photo murals and blue-prints of houses by
well-known architects, models of housing projects, building materials
and a movie, “The City,” which brings into startling contrast living
conditions in poorly housed seciions and in areas properly planned
and built. This hlm i1s well worth seeing.

At least two-thirds of those f'!l!i'lillj_' the Fine Arts Hnililm;_' visil
the Miniature Rooms of Mrs. James Ward Thorne. These tiny rooms.
exquisitely done and in perfect scale, have an endless fascination for
almost evervone. Not a little of their charm is due to the ]i_'_'htln_f.'
which creates a surprising feeling of reality. and to the intriguing
glimpses of charming gardens outside with such details as a set of
ninepins waiting for a player, and garden paths through which the
imagination wanders.

Of course onlv those hardy souls blessed with tireless limbs and
immense capacity for absorption can see all this array without com-
Mr'ir* exhausion. The best |1|;H| is to come often and absorb com.
paratively few things at a time. but thoroughly. p.w.p

"l agree with you, Jack. We look-
ed at several houses before we
bought ours and we found that
the better planned homes in any
price bracket are equipped with
PAYNE Furnaces. Qurs certainly
serves us well."

1

For reliable heating—cottage or mansion—PAYNE
Furnaces are first choice! Choose your style—Floor
Furnaces . . . Modern Consoles . . . Duplex Furnaces
. . . Forced Air Units . . . Zoneair Units . . . Gravity
Furnaces—all distinguished by PAY NE'S advanced
engineering. For full information and qualified
advice on your heating problem—write or see your
nearest PAYNE Dealer,

BEVERLY HILLS . . . PASADENA . . . SANTA ANA ... LONG BEACH
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The Walther

Loewendahl
AULLOCKS

Paul Laszlo

1S an r\.-unph* ol
the Lype of fine
home construction

in which we spe.
cialize.
h Builder of Fine

Homes Since 1921

M. S. JEPSEN, Contractor

710 'l‘wt'm}'-ﬁrsl Place

Santa Monica

Bullock's Ca/iﬂmia

INVITES YOU TO SEE : ree Jervice

Reliable, Experienced in Every

“VIRGINIA COLONIAL HOUSE CARE OF TREES

Offering a better type of tree
. . . _ ' service; one so satisfactory that
11788 Bellagio Road in Bel-Air... aashirigs: o~ g s baieoer o Mg
' ; . either "‘repeat’” or given us by
. . ; friends of clients
furnished entirely by ' b |

You, too, will like us!
Department for Wrecking Trees
Free Estimates Anywhere

Bullock's Bureau of Interior

L] L - - ' th' [_,. 1" f ] ?h,- e p.H‘ " ; : M
Decoration, Wilshire Studio view of & ALl PR Wears - ‘-2’: e e
Em;'! at San 5imﬁ=‘rh:‘-‘“ adstone 75
*Trademark name registered by Bullock's. sub- Irri9e e many 5217 Hollywood Blvd.

"m hli‘
old oaks :
TREE SURGERY WITH A4 CONSCIENCH

BULLOCK'S » BROADWAY e« HILL « SEVENTH

| Now Available . . . "CAL-BOARD"
NO HOME NO MORE |

JEESSCRIHOU DISHWASHING! Il o Pincal Ses s ekt S
(t% ELECTRIC SINK CALIFORNIA PANEL & VENEER CO.

. Distributors of New Londoner Doors and Algonite
when the table is cleared. 955 So. Alameda St. LOS ANGELES TRinity 0057
Simply stack the dishes in

the trays of the G-E Dish-

washer which is part of the

Electric Sink. There they are LYNN VAN WAGONER

washed hygienically clean ' '
and dried by their own heat. Carpenter Contractor,

Alan Herrington House |

L3 1616 SECOND AVENUE REPUBLIC 8429

LOS ANGELES, CALIFORNIA
N0 MORE
G A ' B A G [, [ " “ [ . ! Architectural Specifications a Specialty...

Food scraps, paring, bones LEAH ANDELSON

and all go down the sink .
drain into the Disposal. Notary Public — Stenographer
There ‘I‘huy are reduced to Mimeographing and Mail: Phone Service
a pulp and washed away. It &

cleans itself!

Come in and let us demonstrate these sensational new products.
Distributed by

Two Attractive Resort Hotels Owned and O perated by
CARTER HARDWARE CO., INC.

FRANK J. McCOY
125 North Los Angeles Street

Santa Maria Inn El Encanto Hotel and Villas
| \ On the Coast Highway at On the Riviera Above the Oid
LD! A”gﬂiﬂ'-h CGFI{. Phcna MAdlmn 2 i ?l Santa Maria thiorma Mission at Santa Barbara

“Largest Builders’ Hardware Stock on the West Coast™ Write for Information
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The investment that your client will
make in the home vou plan for him, will
include a few cents out of every dollar
for wiring. This “ingredient” of his home
he probably will never see, and there 1s no
need for him to see it or concern himselt
about 1t if vou plan for adequate service
now.

[f you do not, he will soon become un-
pleasantly aware of i1t because he will be
annoved when he finds he cannot attach
apphances where he needs to use them, or
that outlets are awkwardly located, or
switches are not convenient and ample 1n
number. If he becomes aware of this
electrical wiring system through annoy-
ance, he instinctively blames the architect.

This copper highway you have installed
in the walls now will be expected to ac-
commodate “‘rush hour” traffic almost

every day he occupies the home.
e B

Probably the only part of this magic
delivery system he will ever see will be
the convenience outlets, and panel. But
these are useless if they are not backed up
by an adequate wiring system.

A Red Seal adequate wiring certificate
costs vou nothing. It costs vour client
nothing. It 1s a service rendered by the
electrical industry in the interests of more
satisfactory electrical service to the public.

Phone or call at our office for informa-
tion about the Red Seal plan.

PACIFIC COAST ELECTRICAL BUREAU

447 SUTTER STREE'T »

SAN FRANCISCO, CALIFORNIA
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® We are hnding it rather difhcult to like the world very much these
l.].l‘»-, “ illl evervone -I'I"‘r'. we 1E|r‘;lti W .1Lil1;_' up L0 tnlc'll Iew iH--II|III;_'I*-
sickening headline. But the clashing of the armies isn’t the terrible
l*lill}!- That seems to be a business that thev at least Irlrif'!iai Lo under-
stand. Its the people that choke the roads in their Hight from the
hnl'lnl_ II‘- I'[Ir' Hili waoannen illlli TE]!' llliIltlt'H I iu' :hlltirr'n |!||1r~T|t
wilh their stricken faces and their hunted eves that have seen un-
speakable tervors, I thev are spared to grow up at all, what Kind ol
|H'1r|lll' can thev be? What kind of a world will they want alter what
Ihvy have seen ol the one created for them.

What madness has been loosed upon the children of half ihe
world? They are like the old now. The empty, the destroved, the
|u*|l'.|\.r||. “‘!l;ll illi:h[ new Hulltl can riss« IIHIH Iirl' ||\I‘- Ol le“L!'IL
children? How can their minds and hearts and hands., fumbling
pitifully in the wreckage of our destructive madness, find a bright
talisman by which to live? A lone Lime AZO | ess ""-ll--ily-_-n-t wrole an
article in behall of a Christmas fund for the children of Spain. She
ended it with words that are hard to forget:

“Christmas and children and bombs. Bombs and children

and Christmas. What an obscene combination of words.”
® [h L1mmess l’:l\.r l|'lr'-r* il -r'1-+t’|=:| ".i-i! 1o ”,‘-lf‘f‘l Llr'rr |‘r'n1-!|” '1!1'._'}!‘_
brighten vou up a bit, There is still the sharp gaiety of “Elmer s
Wedding Dav and the l]l'lll_'_'l'llflll absurdity on “How Movies Are
Made.” But best of all there is that song about the “Bill of Rights,
It’'s a kind of flag-waving that seems good and right. It's something
to hang on to. It makes vou feel warm and happy. It makes vou
wan! to turn in vour seat and sav to vour neighbor, “Look. That s
what we meant. That s something worth hghting for, isnt it?"
® The A L D.s. under then pasi and present ||1n--aeii'::|-. Harold
Grieve and Carroll Sagar. have just hnished a magnihicent job for
the Red Cross. Their auction. starting with a few old dishes and a
discarded hair plece, ended up with the hinest selection of furniture
and silver and first-rate art seen here in a long time. There was much
high and -1.1ili|l't] lriultliil_'_' as the money Hew from purse o |:|.1||H!r1'.
i!l;iHhIHlH; amounts, A good lhlutq-ni: three thousand came in the
first night. That money, where it's needed most. means bread and
bandages. That money means life to a few—oh, so few—of the broken
and dli{krl;|nwunhﬂ And more is needed. Much, much more
® The Maurice Evans production of “Richard the Second™ was one
ol Th-' mao=l exi Llin:_' ;|lu| ;_-:;Hihiu: ol il'H' SEASON But more than
that, it was for us a strange, a weird experience, We had arrived
earlv. Standing outside the theater we listened to the newsboys shout
ing the fall of the Chamberlain government. We bought the pape:
and read the headlines. And the debate in Commons: the defense.
the recrimination. the shouts of “Go! Go!” We went into the theate
and the play began, and then., by some uncanny adjustment of ihe
time machine , 1 hdp[lt‘lu'ii. Old ,|-lh|| ol Gaunl +f1||L: and curs
ing the arrogant and epicene Richard. had a speech that reached oul
and smacked the audience right between the eves. The headlines
might have been written from that spee h. It had the immediacy of 2
radio bulletin. If it had been a speech made upon the Hoor of Com
mons a [ew hours before it could not have been more periinent o
the desperation of modern England. And all this out of the mouth
of a man hundreds of vears dead. 1t was a tremendous and unbeliev.
able moment that left us all blinking. Find vourself a copy of thal
play, read thal speech aloud and be prepared to run and hide
® And now comes the Picasso show in San Francisco, where art is
having a busy summer. The Artists in Action section ol the fair is
providing a really exciting public exhibition, Rivera is obviously
|il'LiH;_' his chops In Hlnll‘lnlnh![iuu of the huge wall space allotte
him. Sticks and stones are IlH'iH;l molded into strange and beautilul
shapes and the world which is being made there is a good wol ld .o
see. In the south there is an excellent modern museum exhibit at he
PHHHI:M 1--l“r'lil'-- ill l];l‘-;{llf'll;l, .1|11| lhr' l:uiu- ol a hne i:nu] EAaAsI
1= something for the near future,
® In the recent pasl the Hollvywood Print Rooms showed a collection

ulli- || we i'!u]n' no one rni--m] |l wia= a ---I1!}r1r"r!1'!=-!ﬁ--' -’fu"'-\iH: Ol
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the work of Kithe KNollwitz, We (quole the words of Romains
Rolland:
“The work of Kithe Kollwitz is the greatest poem ol th

Lermany, a poem reflecting the tnials and sullering of humble

11l A The
~1 P]“ folk. This woman with her great heart has taken the propi
in her motherine arms with sombre and tende; '|u'.:~. “he 15 the volcs

of the silence of the sacrificed.”
KNiathe Kollwitz 1s 73 vears old and growing blind. Nothing

been heard from her for a long time now-—no one knows whether sl

i« alive in the tenements of Berlin., or dead. A few months ago she

was In oa concecentralion Hmp. hul there were rumors th
clamor became so insistent that it forced her release.
\"‘I =4 Ein' erealest woman artisl "t |'!-|.|1!|-[!, limes 1= "'-|."“.'[

lost.
I here 1s nothing very pretly in the work of Kiathe Kollwitz, There

are those who are embarrassed by it and many who cannot look L oOr)
it without distinc discomiort | hev turn their eves awav {rom ihe
hitterness and the }-ml.r lessness ol the faces and heures ol the PDOOT,
'.lu EIF‘F'.HI'-i L he 1{I*-|HI--4'--|'|1 For lorly vears l\ L I‘\ -||‘nl1f il“.*'li

the “Northeas {‘I-:Hh!“ of Berlin ~he saw the slum women

breaking beneath their burdens. the men bealen inlo xiq--1-,-,.: “h
=1 W 'l|'|'r I'n-ll:[-‘:r ieony ol Irustrahion. the angry j..,.[.ul ol the on
"']..L:\r'l!. !:":l'__' 11l i:*'lill' - +|:'|"|. "‘i " = % lli 11 l"'|i|[- |:!||r:|i:-.|L l_li__il

out, their bodies torn and crumpled by the military. She
wOImen weeping in little houses—and the Irnightened hungry children
All this she carved and etched into the stone and into
srfully that all her Life she ! I} |
I'he horrible truth of the starving. broken poor shrieks from every
line of her work }'\ the I'\ [lwilz was -i_|r|_=1 rous. She Ti-iii '|}|-' <Oy
ol the oppri <<l too graphi ally

In 1898 <he was< awarded a gold medal for he ereal evel “Thi
Weavers.” but Wilham 1] vetoed that award. Again. 19206, her poster
for the Industries Exposition was suppressed by the KNaiserin. Again
Kithe Kollwitz was speaking too sharply. too insistently, too dan

the wood 54

i':l'.,_'.l

oerots]y Her greal humanity was torn by the i..-”._-_-H eves ol chil
dren. by the faces ol 1{|'~!rr‘1.|11' mothers with no [ood in their sick
and tired bodies for their babies, and the men, desperate and angry
and 1.-'l]r|r=- . life breaking itself against the stone During (he
first World War she agamm tnied to spe k to the |--1=|r:-' in the only
wav she knew. and she watched them . the voung men . oo ofl
lO) li“'[’lif11l'.'| .Ilitl .1|‘|l_|-,_ "“}n' W alt i.‘.-r1 Ii\l laces ol |Itl' W Onen., ,I.Ill-i
in their faces she saw her own face. When they were told that then
sons were dead. her heart broke with theirs, for her own son died in
the msanity ol that war

‘\r.-{ t|'|rr| Lthere was an end to it and a new e Finminge F o1 A hiriel
time she was given an opporlunily lo carryv on her work “he was
the hirst woman o be elected to the Prussian Academv. and lale
hecame its Director ol Crraphie Arts. But the new beoinning. thi
lnll'_'}ﬂ im:|--- of thi 1-u~|,-|- rising out of the deteal was soon ended
Hitler became the new beginnine and the end and the all of the
nation. And there was no longer any place for the truth that was

K:ithe Kollwitz. Again she was hounded into the slums of B

her work rowned LHpon and then m*ml*l-'l' Iy ‘=I||.‘|.*|l'--1'1i by

e

II:.II Wils ]"-II‘*-I“L lll.HH.-lru'_' .Ht-l1]=l'r ~|.H|‘__'!4-'!'1 HH! 'H"I Flluh'-t Wis
louder and stronger this time, even though it all ended in the con
cenlralion camps,

ll"ﬂ} |" 01 '__'HMI 't'.ll.] I'U'I‘»uh!r'lu -|'|u|:i:i prause for a 1lew moments

.i'.Ill Ti'rirt'.’l'l-t'l !\ I].'IT' h. ”'nllf |}:r"» *-!n-!i||i ;Hn.L\ at ”l! lace Ol I'b-'.

| aces
tortured people: at *“The Weavers, at the magniheent series e

at the pOosters “Brot! . “Our Children Are Starving 7 and the PPOW e
ful logie in the earhier series ol etehinegs. “Ein Weberaufstand,” and
“Bauvernkriee., And lastly. al the three sell porirais ol Notlwityz
hersell. the hirst as a voung woman, eager. }--!H"..f_ puzzled by w hat

<she 1s seeine and leeling in hife 'he second. durine the hirst W orld
War when her son died at Dixmumden in 1911 And then the old
woman. tired. worn. tortured and defeated. Kithe N iwil 18§
vears old
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Diego Rivera, Scaffold, and Mural Space

Eugene Ivanoff: After "Grapes of Wrath”

HUB OF THE FINE ARTS Building at the
(Golden Gate International Exposition is the huge
central room which houses Art in Action. one of
the best ideas for presentation in the entire Fair. -

Paintings by California artists line the stalls on
either side of the great middle space. In this cen- '
tral area Art is being born. Painters and lithog-
I'iI]II'It'r'h. weavers, pollers, metal-workers and ni'lllii-
tors work under the eyes of an interested public, g
which is seeing for the first time. In many cases,
the various fascinating processes, the time, the skill
and the sheer hard work involved in the making of l
a work ol art.

Two large murals are in Progress on the end }
1\;|“m l]nt‘ i.'-u d Ill't‘M'n Il"- ”it';_'u'r “i'-.i'hh 'ﬂllll IH;IT- :

come up from Mexico especially to work on this
]rl::jt'l‘l: the other is a mosaic by Herman Voliz.
lllult'r I‘n‘ ull.*-;li['t*.*- of lln' “I"\ ill-u I'i'“lillliﬁ-illlt‘ ;
for the head of Leonardo Da Vinei which Frederick
Olmsted and helpers are carving from a large
block of limestone in the center of the room. These
three projects will be going on all summer.

Helen Forbes Working on a Tempera Mural The rest of the working space 1s devoted to chan.



A LR

e Tl S Gl

Unit Designed by William Wilson Wurster. Decorators

oo dm San Franeisco

Lights ... Musie...

Artists in Ac¢tion

:.:iltj_' demonstrations ll'-. ;u'umim‘n[ artists of the
San Francisco bay region working in various media
from paint to pebble mosaic.

There are four room-units showing some of the
hinished products as they might be used in daily
living, and a sales room where these and othe:
things mav be purchased. This intimate and com.-
|r|r‘lr' n-;:r'r'-r-n!.ninn of art from idea to ultimate
use is the outcome of a l*l';il‘l held by General Di.
rector imothy PHleuger and Helen Bruton, Director
ol Active Arts for the Golden Gate International
1'\;;llui[ifill. ”1.1[ ”'H‘lt‘ 1S [It‘!'tl tl{ a4 maore fu“]}!ir'lr'
contact between artist and public than the usual
exhibition affords: and surely no one could watch
the fascinating growth of a painting, the gradual
chipping awav of a block of stone to reveal the
form felt in it by the -rIllplur. or the lovely swill
shaping of clay on the potter’s wheel, without a
deeper love for the finished product and a fine ap-
preciation of its values. Surely out of this more
intimale Lrlnult'tl:'_'t' hi“ ]lr' IHII’H | lil'-!llt' lor con-
tinued contact with these forms and colors. and a
wider use of art in daily living—which after all is
one of the chief aims of this particular exhiih

Maurice and Winona Sands

Dinette Section of E-..dqe' Apartment Des gned by
Frances Joseph McCarthy. Assembled by Rose Pauson

Artists in Action
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SOMEWHAT TO OUR CONSTERNATION, the first thing we
were asked when we announced that our new firm, UniTep Probuc-
FONS, was going to operate a theater on the West Coast, specifically
in Hollvwood, was—Why are vou trving to found a theater here?

\Now there 1s a Imirlllul' |Hi-l'|lllt'|*|llill1! about new theaters and, it
=eems, r-iu'riJ”a theaters with which 1 am connected. The lhl'nl"}
«eems Lo be that our Mercury Theater in New York was a cause, or
a movement of some kind 1|¢-|'|Lt[:- a Nnew up[u'n;u'h to the “Art” of
the theater, Let us get it on the record at the very beginning
We are not trving to save the theater—we haven't got a new theory
about how to run a theater—and we are not starting a theater on the
West Coast, and in Hollywood in particular, because we think the
West Coast and Hollvwood need a theater, We hniu* the West Coast
will want our kind of theater. We have initiated UniTep Propuc-
r1oNs which ' will do five shows a year up and down the Coast because
we need a theater and we believe that our need will find reflection
lrom an audience.

| ind that mv theory about who needs whom

1Ti+1' \ il & VYersi.

acltor or audience
comes as a startling pronouncement lo some ears.
It is just as well to make it clear before we go anv further that |
have a prolound conviction that the actor came first and the audience
followed. The hrst actor was prnluii'l\ a cave-man who In;ln.'l;_fr'ii LO
<subdue his fellow apartment-dwellers long enough to make them
listen to his recital of how he threw the sabre-tooth tiger two lalls
ot of three and dialogue was invented the day the fArst actor heard
another member of the tribe say “Let me an the lion.” The art of
wting was probaiy born the day the actor-hunter found he was

helng I:1-~l.|1_'¢‘l| Iy 1]11' ‘lrlnl'-ii;_*t'r,

\s long as there are actors, there will be a theater. Because as
long as there are actors, we can assume that ]unlul parents, an avun-
cular admirer or two. and at least three enemies of the actor will
come in hopeful anticipation. There will be numerous individuals
unable to resist the blandishments of advertising and the usual com-
[rlrrIH‘HI ol iu'nph- who would, though they lack the necessary cour-

e, Like 1o act themselves—in other words, an audience,

However. even an actor himsell would be the first to recognize
the lact that an actor is not a prime requisite of a community,
Groups of citizens do not sit around saying “We wish there were a
theater here” the wav they might say “We wish there were a fire

Jr}r.nlnu'nt," What is H'u]uilr'i] 1= for someone to pop up and sav.

“Look. I'm an actor!” Soon he is joined by others and the next

thing we know there is a full fledged theater,

And here vou have. on the West Coast. the ideal conditions for a

THE

theater. In a few square miles is the greatest concentration ol actors
and technicians ever gathered together since the world began. It is
the new frontier of the theater.

And vet Hollvywood has never puit] very much attention to the
theater. Perhaps it has been too busy learning about movies, True
”II‘H' are .-llltlt'll[ ll:l';lll*l’*- Iin mosl '-tlll“ll.'- 'L"Illli lrr'mlill'linn- ol one sorl
or another do appear in Hollywood from time to time. But these
are usually visitors from Broadway—road companies of tried New
York successes or vehicles for the few great actors who have for one
reason or another withstood the call of the films in favor ol con-
stancy to the theater Helen ”;.I}.t‘:-. Katherine Cornell. Lunt and
IFontanne.

But to date there has been no theater established with lli‘.‘llil]lldlh"f-
In Hul]ﬁ.hmnl. 1o III-LIII for continuous |H‘mh|t‘lin!1 on the west coasl
and no intention of drawing from the great stores of trained actors,
directors and technicians. By making Hollvwood the center of activ-
ities of Unitep PropucTions, we feel we are starting a theater in
the most logical position to cover the entire West Coast. For the
plays produced by our organization will originate in Hollywood
and tour the chief cities along the Pacific, giving to the western coast
a far more thorough theatrical coverage than may be found in the
east where, with the 4‘\1':*|-[in|| of New York Citv, there are but [ous
cities where [r[;l\'- mayv be seen with any ii't‘qlil'llr\.

Putting aside for the moment consideration of specific productions,
we have a general theory of the way a theater should be upvhtlnl no
matter what bill may be plaving. more specifically a theory aboul
the operation of a playhouse, The most uninspired edifice in any
town today is almost invariably the legitimate theater. Starting
from the outside. we want our theater 1o be at least as exciling as
”’Il‘ ulll'-i.tit' H|- dny movie II'III'JII'I'. ”tln ui” not run lo ”H‘ Lse H*. an
electric chair as a lobby display if. for instance, some concatenation
of events makes it necessary or desirable for us to do a play aboul
an execution. But our theater will be so arranged externally as to
indicate what we expect lo offer within. What | mean to indicate is
that the theater is or should |H"Ill‘il'lhll“_‘h. a p];u't‘ of ceremony and
excitement. Going to the theater should be an evenl. almost a ritual.
The theater is not to be taken lightly. although upon occasion it may
be taken humorously. Going to the theater should be a premeditated
act, a preparation for an experience. To this end there has always
been the custom of reserved seats. tickets sold in advance of the per-
1'--rm;m--r-_ IIH' t';ll'r'flll l']lﬂil't‘ “|. l'ntll;i.lrlinll-»_ lhi* h;llli!ll;!l [Il't'---ill‘_'
to the occasion—all the accoutrements of the leisurely well-thought-
oul ]I'I'I'Iill'iillill'il‘-« lo rm*t'tillf_' actors face to face across the -“;_'hl

and glamourizing barrier of the footlights. An excursion to a thea-
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THE THEATER

Lel to be correct and to the best interests of both audiences and
actors bears the same relation to a qliii k Irip to a movi (*This s
where we came in” ) that a full course dinner at the Ritz bears to a
sandwich and a coke at a drugstore counter

1 It is no accident that such should be true. For the theater i1s the
only qu.1n+' where actors establish a vital l-'|.nt|~nr|-!.'|:+r with the audi
enoce, \r:-i 1 ||H- It'l.llililr~}1tib cannaol Illt‘ l'-!.i]rll‘-:'l*'ll in s=oine 1ir‘_'f'i'
then the performance is a lailure. L pon those occasions when this

n-l.ili-m 1= r-'ﬁ_tisliuhu-ni o an enormaous lil':ll'i'. we havi rreal actinge

and a great theater, Perhaps the point is a little metaphysical but |
think vou will agree that there 1s and must be a considerable diffe
ence between audience participation in a play and audience partici-
pation in a movie. Each man in a movie house is an entity and a
stranger among strangers. There is no communication between the
actors and the audience. It becomes obvious that different audiences
at a play will bring out different performances and the type and de
aree of audience }r.lltuiimllnm differs. 1t s this that makes i

L}

fascinaling 1o an aclor,

l“r C IHLI‘HI! Loy !I:'fHI ikl J'HHEI- Lo 1-1t'=~l"_'-ll1‘_=_' 1[ iIvs 0l 4 ot w el
will Proy ide this kind ol audience participation {(ne ol the ereatest
,IlI"l..,lH[.l'_'i"- i ”'l' Ilh aler 15 T}E.'!I 1l 18 ”[f' entertainmment medium mosl

.'.ll'r i:i 15 I|':H!=1' ol 1|tt*l1:t-, -l.ln' ‘nhi-' IR EE ]r_l.-vr i Ilnr'{i: UT "

' 1l=

and radio limits the subjects that can be dealt with., It is the least
educated ten per cent of the film and radio audiences which dictates
the standards of taste and moralityv of these medivms. Offhand. |
cannot think of anv situation in the helds of historv. morality o
politics with which the theater has not already dealt

Now for more specific information. As this 15 being wnitten, we

| are $itn|1¢'r'i{illLJ W illl Our -»thllih tor a -tJII.IHr' ||4'lnia|r1li11r|- 1“1,11*1

by ORSON WELLES

in Hollywood, making arrangements for other theaters in important
west coast cities and conducting a search for those plays which will
fulfill the difhcult conditions we have set ourselves. My partners in
this new *-r|I=-||~|i-:~ are _|s+l1|i Houseman. the New York director and
producer who is also president of the Mercurv Theater in New York.
and Herman J. Mankiewicz. former dramatic editor of the New York
['imes and more recently screen writer and produces

We plan to have a full theatrical season, opening the hirst ol hve
FII-HIH-HHH- in October. Of these three will be Unrrep PropuUction
plays by, of and for the west coast exclusively. Two will be Mercury
lheater plavs in association with Uxitep PropucTtions. These two
will have then openings here and alter a full west coast run will
be taken to New York., With the exe |-liu1; of the Mercun lu:...!n.

|iHIi-. HHII‘[ nlilf'&lnlh '-.-.iH stace |rI.H- f O l NITED I‘I-:HIII CTHONS,

Orson W elles makes great good sense in terms of himself and what
| a theater should and can be. He wants a theater in the W est be-

r( cause he says he needs one and merely hopes we like it. We do.
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RALPH SAMUELS

Meet Balderas. young bullfighter with a greater following
in Mexico than any other matador. The barbed sticks, the
banderillas, have been placed. Three pairs are the limit 1o
each bull. The skill and daring shown in the placing of
these in the shoulders of the charging animal is ballet in
the face of destruction. And now the final duel . . . the
matador and bull alone. With the small red cape, or mu-
letta, in which he has concealed his sword, he performs
suicidal passes. varying in style according to his mood or
school, the Gaonera, Mariposa, the Farol, Galleos, or Ser-
pentinas. However, the Veronica is the real touchstone of
all cape work. Here is the classie beauty. the purity of line.
the utmost in danger. A great matador must, above all, be

a greatl artist—he must kill with perfection.




THE CRY FOR CENSORSHIP is as old as
the cinema itself. Ever since that historic Kiss
ill'--[n'nr'li by a l'l’rldill "‘a“'"- \lil} Il'“ilt on
_]HIIII { , Hilt' ilr I:'i'”i. il Il.ih |u"t‘l’r Iht* onus ol
the film industry. This first outburst of pas-
sion ever registered on the screen was In a
one-reeler entitled “The Widow jnlll‘n." pro-
ll“l'l’li [-n. |i*'|-nll. hllll'ili‘._'l'dil}l. II i .i‘-ililh*tl
tumultuous reactions. ““Such things (meaning
Tllt' I\i'ﬁ' 111“ {1 inllit:‘ illh'ltl'l'r'!ll'l'.” wrole
one of the frst cinema critics, Herbert S.
Jones

lhus, seemingly, was the motion picture
born with a congenital stigma. In those early
ul.;n-u. .llmn"-[ no one li”'t‘ll ['n[ d l.“.."*"-t'lllllllj_'
opinion of optimism and confidence in the
voung industry, Then, as now, intellectual
snobbery looked down its long nose at the
flickering shadows on the screen, and turned
its attention elsewhere.

Unchampioned, therefore, the helpless film
was made a convenient scapegoat for the evil
of all times. By 1907 the Chicago Tribune
was already bewailing the diabolic effects of
the “Flickerscope™ in that citadel of right-
COUSNess.

I”lt' | ew ‘nhn 1|I1i dl':lf"-l‘ W i”l courage .II]:]
foresight enough to defend the swaddling
cinema did lit!ll- _'_',m:-ll. They were 1‘|ll'_‘l.l]|'r*||
[ii Illl‘ llnt'lit' nf rill"i']f"l'l-lll‘t'l"'- \\I’Hr lridllll'i]
the movies for every evil under the sun. The
most unfair charges were supposedly justified
by a "ptun-rl-tin-tn-i;_'himr” attitude.

The industry’s struggle against such one-
sided ecriticism has been long and bitter. I
is no wonder that film-producers are hard-
headed now in their day of power, and a little
cynical. They make no bones about then
business. Hollywood, they will tell you frank-
ly. is interested in just one thing. That is
proht.

Given freedom of choice. Hollvwood does
not prefer the misuse of motion pictures. It
is not particularly interested in either crime
or the bedroom. It is concerned with box-
office. What the public wants, and is willing
1o |r.{1. Lor, IH ‘._'i"u'n llll'HI. .”I!‘ Llllulil‘lh't' J]ll-llt’
determines the tyvpe and standard of the films,

It is not true that Hollvywood is ignorant of

the facts of --mlull:-j_"'-,. With its material
ideals, it 1s -fl:lir]'-. fu!l'l‘lt to 'i“"'lt“__'-.’il'l] [}II’IH.

Hollvwood makes no claims of being its

hl'n!hm-f Lw-pm. |l wanis money.

For Conev lsland concessionaires to take
such a mawkish stand is perhaps all right. But

men whose products are weekly absorbed by

230,000,000 people should have arrived at a

higher spiritual elevation.

WHAT THE PUBLIC THINEKS I'T WANTS

{ver '||Ii'- Vst .Hlt“l'll.l%' |}H‘ Iuihf'l ol molion

llillilrl"* IIH‘- EH‘I‘H '[Hl”'l Oovey nllil] HI'H'I'I 111

|th.‘l-in'ti. When Clark Gable can. by ineci
dently revealing in a film that he wore no
undershirt, so aflect the sale of this product
that manufacturers have to request this scene’s
hvinj_r cut from the |sit ture. we know that cine
matic influence is not a thing to be trilled
with.

On the other hand. Hollywood's contribu
tion to juvenile delinquency—the fetish ol
destructive cinematic critics—seems greally
r\‘t_::_'--litlmi_ \ careful investigation by em.
inent sociologists attaches only a negligible
percentage of vouthful erimes Lo any motion
picture eflects whatever.

News [from its very nature must distort the
true balance ol facts. Those who commil
crimes admittedly inspired by motion pictures
are news—ironically. because of their rarity
The millions whose morals remain unaffected
by seeing the same hlms have no news value
They are too common.

L nfortunately, it was the journalistic bias,
and not the balanced truth. that ;:lmim ed our
censorships, “Correct standards of life, sub
ject only to the requirements of drama and
entertainment. shall be ;‘m-*-r-nhwl.“ savs Lhe
”J\- '””ll e,

What mockery! Not by the wildest stretch
of imagination could the average picture
claim to mirror the “correct standards of
American life.” In no sense is i1 the face ol
America. or anv other continent at all. It is a
mask-—a smiling, alluring. terrifying mask
made up in Hollywood’s beauty parlor. But
it has the approval of the censors; it is whal
the public wants,

Thus, Hollywood's relusal to take the blame
for the quality of its pictures is easily unde:
standable. Films based on American history
have proved to be more or less failures. With
spurious, maudlin love-themes Abraham can
not compete upon the screen.

Serious shorts have been refused by exhib
itors as being of “no interest to the lblI}-]il ;
F.ven intellectuals label the most artistic bio
graphical hlms as “old stufl.” never realizing
that the eternal truth of anv great man s life
1s as new today as it ever was. or ever will be

If one highly intellectual picture were to
meet with greater financial success than the
vapid run-of-the-mill stuff being turned out
!lr:l.‘l\. the trend of Hollywood [ilnlllhlinT.-
would change completely.

Hollvwood is ready. All of the resources

-r|h!‘lin:i|r]r are at its command. o inde
|u'rnh'r|1 l'IIll'Ilrli-r' { .IH'f.‘le.-'.'-H.*.H'.'f Wl f'u_ur 14

by William Dieterle

Mr. Dieterle suggests a teething ring instead of a rattle, good red

meat instead of candy and a cure for producers with intellectual rickets.



by Kem Weber

Wr. W eber cuts into a few of our favorite
ideas about living, which turn out to be

prejudices masquerading as opinions.

ALL ARCHITECTURE built today is modern architecture. All
economic, material, techinical, and living problems are definitely
dated and solved accordingly.

E.conomic problems include, besides modern methods of financing.
the property. its relation to the district, or vicinity, its ;II'II'~*~i]Ii|iI}
lo roads or hichwavs,

Material and technical problems include, besides modern standards
of construction, service connections, such as electricity, gas, water,
and disposals, the restrictions of planning and building ordinances,

l.i‘.ill;: ||ln|+i|'||1-~ include. besides traditional room i]l'\l‘llilltllt‘tll“.
['t‘l[liilt'!rli‘lllh lor molor cars. t‘nnki!l,‘_’ .'.HHI Ill';ilill;_‘ llt"'n 1Ces, 11‘|"[1i1~rllt‘.
radio, lr.l”llnnlll and built-in t‘l;liillﬂli'l‘:i. all of which have no
[llt'l‘*‘ilt’ll'l"*.

\rchitectural efforts, particularly in home building. have taken.
and are taking. a natural and slowly progressing curve. So-called
Iwo-bv-four construction, with various surface treatments. is holding
its own. From the standpoint of building cost. earthquake resistance,
and pliability in shaping a plan and elevation into almost any form.
it has maintained this type of construction for most home buildings,
Progressive standardized equipment. for kitchen, bathrooms, illumi-
nation, utilities, is constantly introduced and accepted.

Our houses are keeping pace with public demand equal to othe
successful merchandised products. They are, in fact, true examples
of our present-dav civilization and culture. So-called “modern de-
signs,” whether good or bad. are being used by the same standards
ol commercial Ih{rnhi!rilililm Hdl rools, corner uimiuun. iron |Ii|H'
rails — have become a “style” as unrelated to the true problems of
architecture as the adaptation of traditional forms and decoration.

\rchitectural design, the feeling for mass and space, a balance of
economic, structural, and living -conditions. incorporate different
|H+--i|ri|'!l'll'-- as vetl hittle considered.

The so-called “California ranch house™ has adopted most of the
apartment house living restrictions. It is just another “living room.
i“lliil;: room, bedroom and bath™ laid out on a lot with a few frun
LHrees, t‘ItirLi'h pens and an outdoor barbecue. And Ill:rll_'_‘h it 15 notl
an apartment, 1t 1s fai from being a ranch. It is a stage setting oy
actors, believing themselves to be a part of the set.

The California “hacienda™ of the last century is represented by a
“lot™ and the visitaderos mount their motor cars for a call to thei
neighboring ranchos in the next block for a game of ping pong.

This sounds like sarcasm. In truth. however. it is our way of
making the best of what we've got. If it is not Spanish, it is Nor-
mandy, Chateau type, Monterey or Modern: in fact. almost anvthing
1"‘“1111 what it sels oul to he R !lii‘t‘r* ol ;_'Tui_”u]‘ bt upon for the
comiort and convenience of modern Americans,

M e s



The illustrations are student experiments in mass and space relations

ll ol |*"[ I= l|| we ll.!"-l' Or can oel. ]l1 L= Hl.ih\r il |,'|I| ‘-f'.xilu' it 10 Hu-

OUrs I}.l||'.'l.. Mama. and the babies. our dog, our car. radio. tele
l'h”'“" a E']-”" LO iij.n cards or games, a 1ill'lr|.u-' for ourselves and
(il 11“'|II|“'_ hr'” "-.lH|I].I["l{ I-H“HHIIh. i“lllhlll\t[-n* Hl!' wiavy we ru'm{
the light., Candles are as |m||1ﬂ111|-'.1| for evervday use as a saddl
horse would be 10 go to work on. Coal oil lamps and mid-Victorian
sas-1els are notl only out ol }-!m e. but are also very poor mspirations
for the design of electric light receptacles. Old English, French, and
Biedermeiter furniture was beautiful in its time. bul what a nuisance
I 1S Now It catches a lot of dust. the drawers don’t work right and
don’t fit the shirt the wav it comes from the laundrv. The might table

i 1 1 ] ' ]
lamp falls off, and the vacuum cleaner doesn't it under the bed

All we want 1= a ]rf.:ln LO =-|r!'1r. It can be cute and cosyv, big o
little, lots ol davheht o semi-dark. +!"}+--r:=|i||:, But no naited-down
carpet, recardless, (It 1= amazing what a community ol Iile grows
under  the h*'“-irsnh--:mi shelter of ™ arpel <solid.”” It seems that
silverhsh and other Irlt:_'*- know all the cle ininge hours of the week
and are building bomb prool shellers agamnst the attacks ol house

}lllill 1tl'.1ril:t'_: llulllHrll'r‘s.' |.u1--1-|‘:|.| FUlEs= (71 |H T.ILt'I- Oolll .t‘.ll!

.Iirt'Ii. .mui most  eths 1enlt |1.1|Lir|;; |'|.l- 1;--.” mvented to pPrevend

-khh“ll‘;.

Why all the chests and drawers and storage place for clothes in
the space reserved ol -1|-r-}n|||.;_'_ it we can use the dressing room o
storage? We alwavs have had larger bedrooms than dressing rooms.
and as long as they are larger. we have to pul furniture into them
otherwise thev look empitv. But we have to make the beds and
-Ihtl:hh n oul the room ourselves every dav. | he smaller. the betlter!
\; :-'H:-i |'|lll_ =some ‘-iII'H ﬁizml' i i‘._uh mllii | 1 ”n' 4i_u|'. }-i-an .é!;.l
the alarm clock 1s all that is needed. It doesnt have 1o look small:
we el I'.:-Lll'r'i' irflu “l'i" "!‘1"!: FHEIP ol I"Ii"ﬁ.ilf' |.’.irl"r I}“'ir' adl'e eXxi "]lr'!:'r
sliding mechanisms for metal doors. and good copper fly-screens
available evervwhere. Incidentallyv. small rooms can be made to

|

ippear largen by reflective wall surfaces. Mirrors will actually

4I|.1|||1u- lhe =1z¢¢ 0l ”H' OO T

""‘FH'.ii'».H’I_'. Ol space, 1l occurs o me that besides the horizontal
mattress and bedding. the Hoor 1s horizontal or level. The ceiling
1ssumes exactly the <Arme isn:ui[1:rl1. i \1‘!11!““'_' else 15 al '!J:_’I':t .|!'.'_'_|1'-

the doors. the walls, and the windows. l‘.||4r,|ln'lll|~._ Lhe most in
genious development so far is the wainscoling, also horizontal,
Lhere 1= no fe ling ol space excepl that ol the nside ol a box.
furnished with boxes. Every contractor, every builder, knows exactly

how to build I1n-'|||, ¢1r|n| u:’nr there ends oun -III‘_!r‘I'IJ.lT\ | O] space

consciousness, s practical, indeed. So are i..ulL and beans. but wheo

WAants l!'t'lli everv morning {od fr{htu.hf. 1"H-I\H+H-rr'.'

considering color, texture, and retlections.

"‘-.i|||+1--if‘.‘_' i'.|;u|. 1O e Lhe -ulunl vibrations hit one wall. then

the other. bounce back and forth tull they hnally give up in disgusi
jtr|'|!1||I | llHT.ﬂH .".lnil.'-ll- -HI!-h{rl.i‘.'H!h In '-|-l}llt_r‘_' FOOls -.-,.-..Iqi
not only add interest to the "hil.u- 1O ~i"!'1~” but would also L\l*[1
=0me m IrEIl!J 1rrHi1]t"- I:‘!i'l""

What is true of sound 1= also true of Light and an reulation, All
{xiu-u ol charts have heen pre ]l.:rr-al in Lthe study ol an condition ing,
Hlumination., both davlight and artificial., as well as in acoustical

research. These facts are in themselves so interesting that it s hard

o understand why architectural imgenuly hanes ils DrOZress o) Lhe

hook ol dustv traditions in the las ol the yvas] -!r'-.-ér-;_-r'.~1r|5= in
L !II.III ..: h1 IIIII‘r
. . 8 =ik
And what < true of the bedroom 15 just as true ol every parl ol

every house. both minside and out. What s true n SpPace inside s

"'Hm”‘- true and essential in the forming ol the building mass In
rr-]_':r!nr- 1Oy M= naitul || e 1ale ‘l.,"ll"'LfI'Ii”I_" I':Ll environmeienl i
Irese, an a'*:.|t.si-.1-..l||-'||l_ the contour ol the ol d the ru'l_-".wﬁ-»-!-. .H--{

:_!: =|re«l |*|Tr1 iI= 4 |.n|-| It |.|:|-I";=.L:|;| '1u-:1..~..--|ri TJ;'|| E|:|',r-'|r'|! .Hi"-'i"
.”uf ”:r n]u-” ||I.]l-||i1'_ |‘.|[|.|-- |{||r1[ |'-.|,-| Li) }-t' “!,1.1[|i-t. anidl :|'1t"l.. |E--1|Ir
have to be squart A century aga, 1n Il\l!'_*m:.:_ they built sinele hrick

W {Hu_ '|.w.|.'|:+|]]'__- '||'|]n||;-1. T]fn-
lurally sound and beautiful

Jfllt‘-vl.ll,”'*- in LI41!1|ri'|'i..|:1 S oecurves, =lrus

Nature isn't designed with a 1T square and a triangle. A tree
assumes is appearance according lo prevailing winds according to
the lflIr'l!Il-H ol l|'|i' sun. or the ne lj,:fuf-n-glh-_; trees. How considerate
jll.it||*- are tow ird each other! Why not 1||4-;-[ some of this consider
ation and con jro=e, like them. in harmony

Nevertheless, we ar |-|--__'i|'~-i||'_'_ Lhere are good examples ol
‘!IJ.:HH‘.!;_' J.!'n] -11HI|||-_' 11 ={riNle n=lances 1ney 16 ECYEDN COon=Cclols
eflorts. But how liring and ullerly ~[~r;|1~i are 1 IJ]!-.'!*.II:'__' -!|--"+.|-
stons and areuments of “modernism  versus “traditionalism™™! Stru
!IJ!..IH'., we have .uh '.r'.-rqi qu--r.q.} (il e<thet i sense 1or ‘-1!!:*1.i':T.li

beauty. Mass and space, their closely-bound relation to color and
lexiure lransparencies, r Hections, and their utter interde e ndence
our achions and our feelings: all these Incorporale serious and 1m
q-nri.nli.' studies as truly dehinable as the ~1:--:|-_'!l: ol a steel beam

\s conspicuous as a wrong note in a musical composition is ai
|Lr|tl,|i.!i:|l'li !‘a]rtr-ﬂ-l-m 11 ff:lvr'-lilllllI'thH.q]I tJI'-'-J'_'t‘- l!lrilu{ ds WwWe
'\[H'i! a 1*:!‘.:!|n-l'!.~— sensilive ear lo 1'r'l]f-T the sound truthfulls
his consciousness, so we should X pect the designer of our buildings
LO !:.nf- t||~ SElIsts ii!'ln .t[r'|1. ltmv'ri Lo lranster then inr:-1|r|;'~ correctly

| am not assuming for a minute that anv one of us can sav 1n so
many ‘nlllqi-. Oor even hl”'. }|I= 11!'!‘- '-.\--FL._ !]..,11 h nas |I-*.i!'-=! ||:l'
\ll'l|'llilt||1|=5| l'\Frll'-aiui_- of our hime: bul i [.[k!' ‘!-I"xlﬂl:lr it Lhe

beliel that 1t 1s there 1o be tound. bit by bt
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To effect our “plan,” we simply ordered a modern CP* gas
range. And what an effecr’ Meals are tar more appetizing
and healthful. (Junior's even taken to spinach!) The kitchen
has achieved new beauty. Mother has taken bowrs off 1n
work. years off in looks. ¥ With the automatic oven con
trols, she can “set it and forger 1t” . . . let an entire baked
dinner cook itself! % Add the economy and speed of gas

cooking—only gas fuel reaches full hear instantly—and vou
can sce why roday's gas range is a necessity in every modern bonie.

o o ‘- ! - F Tad | 1
ﬂ“"‘“‘\‘u:'tf“- (ertihed Performance

GAS FOR COOKING —CLEAN, FAST, FLEXIBLE

LITVING

T il B wnailles s

Were not given to boasting, burt now

that we have

automaric gas heating, our “indoor climate” i1s a bit of

Palm Springs for mild, even winter warmeh. % No more
hand-feeding a hungry furnace

"

we ve “ceased nring

. given the job to the thermostat. We merely push a
lictle “gadger” simple as that!) and clean, healthtul heart
circulates 1n every room. It's free of soot and dust, a great
help to Mother at house cleaning time. The truch 1s, gas

heat prurldca more comftort at less cost than anv fuel

we ve ever tried. W Specity gas heating to yewr builder.

DEPEND ON GAS FOR DEPENDABLE HEATING
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Perhaps we don’t sound so well on the high notes, burt since

we installed automartic gas water hearing, w

sound more contented’ No more “save some tor me”

¢ cercainiy

there s
plenty of hot water for all, on tap day and night for the

1oo-and-1 housechold uses. v And yet, for all the glorious
comfort 1t gives, our —gas automatic” 1s a 5*-|m:h penny on
fuel; a tew cenes runs it all day. ¥ When yox build, select an
automatic gas water heater of good quality and of ample
stze for vour needs. That's the wav toenjov low-cost, carefree
convenicnce w H}hml LJE‘-L'::L'i‘- 4 l",ir_;:.iltt in betres 11y ing

GAS FOR WATER HEATING—MORE COMFORT, LESS COST

y/( Aﬁ'fy// / //fffA}’)‘f ffff}’(f(‘/"'f

Yes, a “miracle.” Silent as snow, our new gas refrigeracor

treezes with heat and has no moving parts—nothing to get

out of order! It's designed to werk with and /rve with a

real beaury with all the latest features: wide. handy shelves
tor every kind of tood, quick-freezing ice trays, cold control,

moist air circulation—everveching! Best of all, it acrualls

pays for itself by cutting our food bills, and runs for as little
as 2¢ a dav! ¥ In planning your kitchen, first see the new

gas retrigerator displayed by your Gas ( ompany or Appli-
ance Dealer. Shop, look and listen. It's

d MIracie You deserre.

In
SILENT GAS REFRIGERATION PAYS FOR ITSELF your home too. ..

1) [@
LET p@{) THE MODERN
FUEL DO THE@ BIG JOBS
-

COOKING - HEATING - WATER HEATING - REFRIGERATION




HOME SHOW HOUSE

ARCHITECTS. WILLIAM ALLEN AND W. GEORGE LUTZ]
INTERIORS. BARKER BROS.

This is a carefully thought out, well organized plan fo
the small house, compactly and carefully arranged. The
floor area is practical and expansive. A formal entry
gives into a pleasant and surprisingly large living room,
which is extended by a dining alcove. The rear of this
]i\ill;_' section ;Ii‘.t*- onto a i||:‘;l-atlll wide terrace in the
rear. A large corner hireplace in the living room per-
mits an interesting and intimate furniture arrangement
and the exterior t‘hiltllh'je.r structure ]H'u\i{l:'- a brick
”lnu'l‘ area ;iiljuillill;.: lilt' entrance. r”H' SETVICe -m'linli—
are simply and practically arranged and the bedrooms
are nicely separated from the living areas.

The exterior of the house is given texture and color by

the use ol Redwood and a IHH;_'. low roof |\t't'|l- the entire
building in pleasant scale with the site.




A HILLSIDE REDWOOD HOUSE

The California climate and a sweeping view ol the
city determined the architecture of this house. [
*-h‘lh- Iil?‘l.'ull i IH]'I'_'I-'“.\P 1|t'.££['r'l‘ lll” ill Iwo ”l:-lll |t*k|'[-
sheltered by one ~it11|nh- roof which -1u]u-- with the
ground. In reality it is as a whole a Redwood
i!h{‘l“ll;_' -|Illl;_' In a concrete lilhi ~lucco |+\I-r*. \
n]n*HiH;,I- are to the West and East for view and
privacy, There is a small sun vard for warm out-
1[:ru-l' Elli‘.ll\l!l"l" 0l -'HHI l'\t‘llill;l suppers, \'*H O]
the eastern exposure there are |1i;:|1 ;,_'Li-- windows
which allow the sun to shine through the entire
house. There is no noon exposure to the heat. Pre

vailing winds follow the contour of the roof and
are allowed to flow through the house for perfec
ventilation.

In plan there is only one regular partition and
four doors which gives a maximum flow of space,
| light, and air. Twenty-six feet of wardrobe take
care of most of the storage problems of the small
house, T"‘[u't'lrill;_{ mside or out 1s ]il'tr\ir]l‘li by a bed-

ll room which is hall inclosed and half open.

The interior is finished in warm Redwood. The din-
ing area on the upper level is well separated from
the general living quarters but becomes an added
iikill;{ dred hhi‘ﬂ not in l=¢. FHH' ]I!illl'”l.!| OO
! lends itself effortlessly to the various activities ol
the occupants, The ;;a*lli'idf |1Lm 1s free i;i move-
ment, simple in organization. and has a general an

of straightforward openness,

CONSTRUCTION COLOR

Exterior: Stucco and Redwood Trim: Yellow Stuecco
Roof: Composition and Redwood

Interior Walls: Redwood and Hollow Tile

DESIGNED BY JOHN LAUTNER
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CONSTRUCTION COLOR

Exterior: Redwood Board and Batten Exterior Trim:

and Rough Stone Cool Pink

Roof: Cedar Shakes Interior:

Interior Walls: Stucco Green and Cream

The Residence of Mrs. Esther Thateher., Carmel

Arechiteet. Michael Goodman

Interiors. Sawver & Knowles

Through the house from the patio is a view
of the blue Monterey Bay. A feature which
has been accentuated by the generous use
of large window areas and also serves to
make a complete union between living quar-
ters and landscape.

-

his outdoor fireplace is the central
teature of the patic which opens on
the pine woods. The sea air and the
warm sunshine of the southern expos-
ure make this a delightful place for
gatherings.
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This house situated in the highlands near Carmel
looks out upon rocky cliffs, a pine forest, and the
Hu}.' 31 \Iunl:-t'rjh

The materials used: stone, Redwood, and pine, are
all in natural colors and textures. The general plan
of the house was dictated by a granite shell which
provided a patio level sheltered from prevailing
winds., Large glass areas afford a view from this
patio through the depth of the house and out over
the i-.'t_\. The lower level i1s a drive-court with access
to the service quarters and basement. This lower
story was ireated with llul'i;.uﬂ[u”‘_h laid lnuj.lll sfone
which was also used for walks, Hoors, and chimneys.
The upper walls of the house are sheathed with oiled
.1Ht| l'l‘!'n-ult‘ii Ht't]hmu] lm;ih{ ;IH:' Il.‘llh‘ll. T}'st' rool
s weathered cedar shakes. All exterior trim is paint.

m] il t'nul ||il||\.

The interior of the house 1s nterrelated with the out-
doors, but retains the scale and compactness ol a
small dwelling. The entry and dining alcove are ol
combed and machined natural pine which has been
rubbed and waxed. All walls and ceilings are stucco
in shades of green and cream. Fabries throughout
were created |l$ Dorothy Liebes,

The house has an air of easy informality which fits
mtelligently into its magnificent surroundings.

First FLoOR
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CONSTRUCTION COLOR

Exterior Walls: Oversized Brick Veneer Exterior:
Stucco and Board, and Batten OfH-White
Roof: Oiled Natural Shakes

The Residence of Mr. and Mrs. Hugh B. Martin

h - == Architect, John Byers: Edla Muir. Associate
l Interiors. John S. Mason of Cheesewright, Mason & Co. 5
Ci
{
: =
Ex
' J R
I—— Thiu 1s the T'l“i'lll‘lll'i‘ of Mr. and Mrs. ”ll;_:]l :'
| ; ' e & T _‘_[ -1 'I B. Martin in Mandeville Canyon. 1 £l
i ' One of the several outstanding features of - Fi
H 1 J W - this house is a ]alt'},:r [u;:;:in with ;_:|;1-- walls |

;HHI HI\‘_‘»'“;:hl. I‘:H‘I"_\ 1'Hhul'l Ih'h [u‘l'li made 1o
take full advantage of California outside liv- |
mg. An attempt has been made to secure for

. - B &
I the owner the air of a small estate. In the lLiv-
‘ ] in;: rooimn, \\ul']xill}.{ from a lLil'i‘:,:I" oriental rig.
e ———— * ——'I' -

and L:-rpin;: e-ilnpliriij; in mind, the decorator

| used a hand-blocked linen in red and white.

. . . . . Two of the principal chairs are upholstered in

I_ ,_I + an interesting chintz reproduction of an old

' - I petit point. A note of sophistication has been
i

introduced into the principal bedroom with
"‘“'i!]ll"li u;i” paper, a ll.‘lll{!hnlllt' n|t] IH;!’I']I[*‘
mantel and color tones in soft rose and tur-
quoise. The dining room walls are covered

L with a hand-blocked imported wall paper in
' g green and coral with touches of blue. The
| A glimpse of the _éme barn and sta- * 1’!';I|H'I"It‘.-~ are soft coral. A bovs room i1s done
| bles can be seen in the background l ] - [ ] l in pine paneling and tones of henna and putty:

a girl’s room, in white and watermelon pink.

of this charming view of the house.




THE GEORGE AND IDA LATZ MEMORIAL

DESIGNED BY RAPHAEL S. SORIANO

CONSTRUCTION COLOR

Fldl"l‘"ﬂ. Shlr-.| E‘_:?ﬁf i White
E:|'+E‘r.lf_:'f \r""! r1i|"-. P‘:jgi‘(q ':1.1-1—-|'-‘,-+
Roof: Asbestos h"-:ﬂ"-'.‘:;ﬂr*-,- Paneling
i Steel Natural Finish

i

Windows and Doors

Hl"d*ihq,

-

[ -'ﬂf"li_"uﬁ'L F,__,.. .".:-g.
I’_'|-.,:i;'_:r!._ |_ ;ﬂl'i!*urﬁ

Fireplace: Roman Brick Trim: Silver

=
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This recreation center built in a section whers
most of the homes are sub-standard has been
designed lor the activities ol ehildren. It has
A -i11|!rn|r-, -11 il‘_]il”lrl‘n.ﬂ*l Openness that has
made 1 p.,u’[huitnlx eHective 1In altracting
voungsters 1rom ;‘:1.4\ in the streets, |here
has been no sell-conscious elfort to achieve
monumentality. There 1s no sense of imclosure
Ol I.u*r|in_~_: of restriction, It 1s a children's
tlllllnllll:_' I+‘:l1’f { |'1|11i|a'11 1trili* l-l._:1l-|. A {ree and
friendly building devoted to the service of
~upenr 1<l M.M and study that i1s in the nature
of recreation, community music, dancing, and
meetings of various children’s organizations,
All rooms on the hrst Hom open [reelyv and
hecome 4 ‘IHI ol a Hr'”-f'lillﬂlprul Iii.q\:_jl-rlll!ii
palio,

The entir project has an air of largeness and
a freedom iir--iumwi lo make children | e

1i|.ll 1 '4 in‘.:_‘_% 1) Ih:-ru




California ranch style lends it-
self to this gracious living room

paneled in warm pine.

THE RESIDENCE OF MR. AND MRS. NORMAN CHANDLER. SANTA ANITA

ARCHITECT. GORDON B. KAUFMAN. F.ALLA.
INTERIORS. HAZEL WRAY DAVEY

Windows of the main rooms of
the house open on the sweeping
Sterra Madres to the north and

the east.
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|'|JIIHN| Oon a generous =t'.!lr. Illi- huli--:‘ lt‘llli'-l'!ll‘-
a manner ol outdoor living in the old “Lucky”™
Baldwin tradition. Situated on a parl ol the famous
Baldwin Santa Anita Ranch, the house commands
a magnihcent sweep of the Sierra Madre Moun-
tains to the north and east. Each of the main rooms
II;I- |n'r'll 1fl'-l;_'ltt'l] L) 1.|_|rlil1't' []IF HIHIIIILHH VIECW.,
OUne of the prime factors in the 1it'~i;_:|'n was the lo-
cation of a number of huge old oak trees on the
IHHIH'IU. none ol HI'IH h were ili'-illl'lii‘ll,

That the house was {’t"'*I;r,.IHt'li. i ‘I'r';._';Hm| 1O 1ls setling
s immediately apparent as one enters. A large
hll'ltin'ﬂ l]ill'l‘li\. |m|i;|r|~i[¢' [Iir* trunt tllnl! |an- oul
agam to the garden. From the hall are reached the
generous living room and dining room. The forme:
1s finished in a warm pine paneling. A large fire.
place and a tremendous view window opposite
make this an extremely liveable room. The dining
room boastls a ].‘II';_’:' breakfast il.i‘» t'll['ltl'*l!l;l the
sweep of the mountains. Both of these rooms have
direct access to the lnn;_: covered !n-n'h at the head
of a sweep of lawn which is equipped with garden
furniture and a play area for the children.

Far removed from the service quarters, the bed-
room wing encloses its own patio shaded by a mag
nificent old oak. A covered porch, many potted
plants and a raised barbecue pit make this one of
the most delightful areas of the house. At the end
of this wing are placed the children’s quarters
which are so 1|r*-igl|w! that liu*}. may he rumillt'lvil
shut off from the major portion of the house,

CONSTRUCTION

Exterior Walls Stucco, Redwood Siding
Interior Walls Plaster, Pine Paneling
H-:H}riﬂq Qak Planks

Roof Red Cedar Shingles
Windows Wood, Double-hung

All Electric Features

Frank S. Hodge, Builder




IART WAL PHE

1. IVY FRIEZE., This wallpaper 1= a
frieze made in two designs which
mav be used in conjunction with one
another in an endless variety of ways=.
In the accompanyving breakfast room
the bad L;rnu!lti color was an dent
ical match with the walls and Hoor,
and the ivy is done in very deep,
thlsih' shades ol green, .I-;lll’ entire

Y
]
Jid

effect 1= a room of unusual smartness
and dignity. Fanny Rantz, decorator,

L

Uigr desiun wa= done in scale 1o a twelve
Keeping n mind the furniture ],||.u-||n nt and

ol architectural features. The general back-
slorings harmonize with the 'U;{hl carpet, with
wwes o deep Van Dvke browns to carry

wautiful 18th Century English furniture
annell, Jr.. A. L. D.. decoratos

3. This beautifully colored Floral wallpaper was especially
designed and executed for this Chippendale Dining Room.
on 1= carelully arranged 1o serve as a background
various preces of furniture and rlT.i!.H'l"l*" The tones

In =unll. -1|i1|||' Lu!,--1ll|__'- ]H--l‘F'il h I .“'I“"”, \ I Il

CiOralLnr,

10l '!|||

. MILLBROOK. One of the most applicable of all deco
rative styvles is the Provineial, from which this design is
laken and used so successfully in this attractive country
1|.‘r1|r1,‘_' room. JThe various motives and the !‘II"I].I'E' tech-

lr|||II1‘ II*-l'll 1 |i||h ua“p.iin-l wiere I;ll-\!'l] itnfll nlll I]-llill' lif'

| | : 3
Jouy chintzes and used in panoramic form to create a |
wallpaper of wnusual charm,

5. DEVONSHIRE HUNT, This lively and colorful inter- - Wall Papers
pretation of an old wallpaper, is taken from fine old Hunt-

mg Prints. The colorings are done in natural tones ol

Designed and Executed
browns and greens on an old parchment colored ground. _
Fhe Hunters” coats are in tvpical reds, Fanny Rantz “} Albert YVan Luit
decorator,




The Home of Mr. and Mrs. Walther Loewendahl

House and Interiors Designed by Paul Laszlo

CONSTRUCTION

Exterior: Stucco and Glassbrick

Roof: Shingled

Windows: Steel Sash

Interior Walls: Stucco and Knotty Pine
Heating: Unit heat

Floors: Oak and Linoleum

Decks: Canvas deck; steel pipe railing

COLOR

Gray
Matural-Brown

Natural and
OH-White

Builder, M. S. Jepson

This house is situated in Mandeville Canvon where it com-
HLHHi- a view of Tht' ~an Hr*l'tllil'ihnn “fxll!]'tlnsw u.!:ll IIH-
|';H'i“l' Ucean.

For this family of three members, the principal problem
was 1o llt*-i}_’.ll d Hi-l'll lllilli ill --111'!'.' d wWah IILII t'xllil ~.~.1|H.h|
have his own dapartment. The son s (quarters are located on

the lower floor. There is a separate entrance, a living room

and sleeping alcove. A folding door separates this apart-

ment {rom the guest room.

On the upper floor. the parents have ~¢parale hedrooms 1
‘nllil‘h 1‘{‘*1\‘- dl‘lll 'nnl'-\ =pace |1.l‘u' ilf*!'i‘l |H'H‘u Etlt"i. l 111‘ LI“H*I
1S nt;_:;ltli.h-:i in such a way that it can be made to u-\|-.+|u1
for the entertainment ol many guests., A [1|n|1. area which
IH.’ILI'* ll=¢ H! Illt* !]Ii‘-!‘ lerrace ‘llln!lir'- h‘hli'l‘ lor A ulell'

variety of outdoon games,




This gracious house situated among the hills
of the Bel-Air district is adapted from the
traditional Colonial style. The living room is
furnished in Virginia Colonial mahogany with
bright touches of chintz and rose quilted linen.

A Virginia Colonial House

Architect, W. George Lutzi

Interiors. Bulloek's Bureau of Interior Decoration

CONSTRUCTION COLOR

Walls: Detailed Redwood Interior: Soft Pastel Shades with
Siding and Stucco Figured Wall Paper
Roof: Wood Shingle Interior Walls: Pecan Paneling.

Painted Wall and Ceiling

Blinds: Metal Slats Surfaces

Builder, Alan D. Herrington




This house n-]m-wm- the successful combmation
ol '-I_'“]t'. -”t'. .Hlii lir'itllliilnﬂ. ..l.i'l*“l"l" IS dall :IH[r':J'-T-
ing adaptation of the materials used. The study
walls combine the use of brick and stone and hg
lll't‘{l ‘l-il ’ﬁlnni Hi”] Tlir' \'s.iH il.{lil'lifl{_’ !.!Hil'il R
iinnl' llt'iﬁ_"]tl. r”‘l!‘ n.1||.- 0l [}Il‘ l!‘hitlf_’ room are soft
rose with tokay carpel which 15 also used in the
entrance hall. Furniture is Virginia Colonial ma-
hogany upholstered in rose quilted linen and chintz.

The rose tone is carried into the 1li|t|1|;,: room where

”ll' h.‘l”- dare I'H“Ll"l'l'll hi[h il |httl' _‘I-r.‘”rl‘u\ “‘,:illn'-.l

wall paper, The {]1';151;-1'“« are solt turquoise hlue
salin. ‘”H* -hir+ i'lhlil- die 1||rnr' 1 ﬁlrlpf'ql fabric
'”tt' l!l'll 1= ]I.Hlt‘[l’li I pecan wood and 1',1?1&1-[1-11
n '-H“ green I'H.ih‘l'i.i.l. IH ”]1' masten IH‘Il'I“HFH. the
predominating colors are green and rose. The hoy's
room Iis= lluln'\ lnlni ._I_IIII 1I]II'|l-i'|r'li In HM]I]-‘_ .I'I.z'
draperies are red chintz. In the girl’s room, there
1= a blue and 'ti::llli‘ll wall paper, a hlue rig, and
draperies in blue, white, and vellow tan. Thi
]llrnilk.i..:i-l FOOT T uhihf .llh! Ereetl.

”II*- h*lll‘-l' Hilt‘ll‘ out inmto a 'nhlr' iree hlci!jtlt"{
patio, The living areas are well organized with

-l'H“\llii‘E!‘ ]!Il‘u.ll'\ -f‘i'lllt‘lt iut ”lf- !u*lhnnu} 110,
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By James C. Rose. ““One plus one equals two, but one
plus one equals three, five, or a hundred . . . that’s

art.”” Prof. Joseph Albers, Black Mountain College.

Have you ever noticed an orchard? All the rows are parallel,—a simple arrangement
for the production of fruit. It is easy to cultivate. It gives the most light, air, and chance
for root growth within the least space. It iz economical in picking, gathering and pest
control. But have you ever noticed that as you drive along an orchard the rows are
parallel in three directions: length-wise, sidewise, and diagonally? That as you move
around or within the field these parallel rows alternate with the line of vision? That
vou receive alternating sensations or visual effects from one simple arrangement which
originally had the sole purpose of the economical production of fruit?

Have you ever noticed a good nursery? Not the brilliantly colored Howers in front, no
the conventional massing of shrubbery for display, but the fields where plants are grown.
There, you will see specimen plants,—each provided with its peculiar requirements ol
orowth,—deciduous and evergreen materials, as well as different varieties, separated for
individual development. You will see solid rows of different forms, heights, textures, col.
ors, and values. But have vou ever noticed how these sometimes, by accident, combine
into a relationship that is interesting and effective from several points of view? It is
worth a visit, but remember that the original purpose was simply to produce good plants.
The effect is free.

Have you ever noticed a vegetable garden? The boundary wall of stones cleared from
the field. Windbreaks for protection. Fruit trees and hedgerows along the borders., The
pattern of spring plowing. Growth. Cultivation. The stubble of a good harvest, and
plowing again for the next crop in a rotation. The forms are as plastic as smoke: they
change constantly with the seasons,-and with scientific. control. They are infinitely more
effective than the original intention,—the production of vegetables.— because the effects
come [rom change. motion. exhaustion. and renewal which are not only characteristic
of living matter, but of all productive things.

From such simple, fundamental beginnings we derive the new pleasure garden and
I.lllll"*"el[n'. We strive consciously to Iltlllli[l]\ the alternate effects of the orchard: to
Ill'lilllll'{" 1|ll' 't"ﬂ‘l‘{'ti\l' I‘t']i.llinn-»}liiu nr !-HHII. IIi'i;_{ht_ \;llllt‘. texture. umi ,.“i”r olten as-
sumed under scientific conditions of the nursery: and to create and control the plastic
motion which is part of a vegetable garden.

The main distinction between a pleasure garden and a nursery is that in a nursery we
arow plants, and in a pleasure garden we grow plants and live at the same time. To live
at the same time, we must arrange the plants to divide living space usefully, and intro-
duce a number of building materials like brick. tile, wood. stone, glass, cork, metals,
concrete, etc., which provide paving, walls, shelter, and. growing surfaces. People, like
plants and other living organisms, have certain definite requirements—space, light, air,
recreation—for their fullest development in both a physical and emotional sense. Cer-
tainly we ought to provide no less productive forms for human beings than we do for
fruits and vegetables,

We seem to have inherited two schools of landscape. 1. The formal, a system of com.
pulsory aesthetic education, where you keep off the grass panel, and “appreciate  the
[!it'llll'r‘ of frozen music from the terrace. 2. The informal, dehnitely of the charm school
where the “vista simply cries out for a bird bath”, and vou just know that some little
fairy elves came at midnight and did the whole thing. anyway.

Both of these schools are dedicated to effects to be looked at. whereas the new garden
is, first and foremost, a space to be lived in. Its form depends entirely on the way you
live just as the form of an orchard depends upon the easy production of fruit. Teo begin
with, vou have a certain amount of space. The ground surface, sky. and buildings are a
part of it. To make it liveable, you must model the ground surface so that it can be
used, and perhaps cover parts of the surface with paving, grass, groundcover, or water.
But if vou stop here, vou have no privacy, no shade, no protection, no effect, and no gar.
den, any more than you would have a house if vou built only the foors with rugs scattered
around. On the sides and within this space you may need partitions for specific activities,
You have transparent and opaque walls of plant or achitectural materials,—above and

below the eye-level. Tree trunks. Outdoor fabrics. Furniture. and plastic constructions

of many materials. Overhead, you have the tracery and the depth of branches and fol-

lage against the sky. You have structural shelter for protection. (Continued on Page 46 )
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THE NORMAN S. NYCE RESIDENCE
ARCHITECT, LAWRENCE TEST

CONSTRUCTION COLORS

Exterior: Stucco, Board and Interior: Painted Plaster White
Batten Cedar Panels

Roof: Natural Shingles

Patio: Brick Paving, Mexican Exterior: Deep Sand, Terra
Tile Trim Cotta Dado

Builder, Richard M. Hlisles

Three important physical features ol the site deter-
mined the plan of this house: (1) its location on
the point of a knoll overlooking Pasadena and the
mountains to the north and a spur of the San Ra-
fael Hills to the south: (2) the prrw,iiiulg after-
noon breeze through the hills from the southwest:
(3) the lower level ﬁlppin;u'h on the northwest cor-
. ner of the property. The owner added three general
Ia*t]ltilt‘llh'HT-: AN !I”lll't'lt.- FOONS -l'[’ull'dlt'li {rom
the master suite: a combination living and gues

room: and, cross-draft in the living room and din-
g room from west to east with a cool terrace fo
summer living.

The house is an early California Ranch type with
a modified Colonial interior which best expresses
the general simplicity desired by the owner. The
light tan exterior with terra cotta dado gives a
solidity to the mass againsl the l:.‘lrk;:l‘nllnd of the
hills. The house develops naturally and pleasantiy
out of the site,



The Hugh J. Lowe Residenee
Architeet, DBonald Beach Kirby, A. L A.

Interiors. Edith Hynes
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L“l'lu |mll-|' 1S nf {;t'nl*giilll {It‘hign_ Tllt' 1}1'1&[”.
both inside and out. is fine in scale. Mass and pro-
portion are carelully studied. The entrance door 1s
paneled and molded in conformity with general
character of the entrance, with its delicate iron work
and sidelights.

From a spacious reception hall, the living room

opens to the right, the dining room to the left, The
living room, with stvlized detail has east, west, and
north exposure, \ }H't'gnlil [l:u'l']l in the rear of the
house gives access to a large garden area. A grace-
fully curved stair rises to the second fHloor of the
house, where a central hall opens into three suites

of rooms. The master suite consists of bedroom,.

hath and large dressing room.

= LITCHLN
Tl

: MASTLR -
& ey 8 ALD ROOM -
o P rENT NOOK & PANTLRY

- H u I

LIVING LOOM

TR 1

DINING LOOM

% = I§¥

Builder:

Allison Honer




The Residenee of Mr. and Mrs. Leo Lamb

Designed by Alfred Bonney

This rambling California home was designed to take
the greatest pn--ihlr ;u]\dill;lgt' ol a Iau';,_u- corner lot,
The outdoor living arrangement is completely shielded
{rom the street, l.;il';:t' trees and a covered terrace sub-
stantially extend the living quarters out of doors. A
bright breakfast room is papered in blue and orange
with figures in grayv. The hall is a light warm tan with
vellow, white, and brown trim. The east bedroom has
a soft vellow Iuil‘k}.:l'ullnl] with lillll'}ll'- of red .Hl'i
bright vellow on white figures., The master bathroom
is silver and white with a ceiling of dark sea green
with silver molding.

Builder: Allison Honer
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THE RESIDENCE OF MR. AND MRS, ELWOOD KERR. BENEDICT CANYON

e

ARCHITECT., ULYSSES FLOYD RIBLE

\ shallow lot made 1 necessary o construct this
house rather close to the street but there 1s no incon-
venience because of the small amount of trafhe
through the Canyon. There is an intimate and natu-
ral relationship between the house and the hills
which sweep down into the rear garden. This i1s a
six-room house. A small den can easilyv be con-
verted into a guest room. Red cedar is used in the
den ..1!|-! lilr |Ll||. ;llltl ‘nd” paper Ol ":tlgli-il tlt'-i;.lll
with kaalwood |m|n*|- Iht'nll;.:hnlli the rest of the

h!HI~r.

CONSTRUCTION

Exterior Stucco
Shingled Side Walls
Gray Stone Veneer Face
Roof Shingled
Windows Wood, Double-hung
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IN REVIEW

Autobiography with Letters by William Lyon Phelps

Much introspective fibbing passes in our day for penetrating
autobiography. Like Falstaff, many a writer presents his ver
shortcomings as testimony of his greatness. The cameo-clear Phelps
memaory saves f“fﬂhfrr:'_;}rlphl i ith Letters [rom such Llilht“-. recre-
ates with engaging [reshness a wide sojourn of interesting living.
Professor Phelps attempts no vast profundity of personal record.
achieves for his reader a voluminous delight.

In these thousand pages a very human |n-:~n||.1]|h comes lo hie,
\.'- a IHI‘» ol len hl' t*“ iII il-l'\.t’. ]-.i-.-t'ti l'li* |I='|H'u'l| once 1n "ihwl
ofhce.” 1 shakingly aimed at her mouth and side-swiped her on the
cheekbone.” Al fourteen he wheedled a twentv-dollar gold |-i+w ¢ oul
of his future wife to buy himsell and her brother a billiard table
with rubber tubes for cushions. In 1882, at the age of seventeen. he
IJI.H:'li hookev [rom school to observe the transit of Venus. The
Latin teacher had declined to excuse him. I.II_'_'iH;_* that he
the next one™
|r!.‘h‘1* in 20004}

“want lor
unaware that the next transit of Venus would take

There is meat for all appetites in this feast of recollection. Archi.
tects will note with interest Phelps’ reference to Mark Twain’s house
(i1 |"¢IIIHI'I:_:_'|HH ‘Hr'lllll'. “.;li'”urd. "|$Ili|[ ;ulnui]n;_r L) hi- W1l |1l.r-.|-,
with the Kitchen in front, so that the cook and housemaids would not
have Lo run [ht'lhll;‘h Lhe “‘u'.ll_:-hu:tlim and Ih.l.” lo =ee a procession go
by.” (One thinks sadly of the frustrated inquisitiveness of house
maids denied their ancient |*Ii1i]f'_:1r of domestic disturbance! )
Animal lovers will be charmed |:-‘_~. the “Interlude on Cats™
with some « lear-sighted debunking of dogs—which comprises | h"l"
ter Four. He mentions the cross-eved cat lwluu:]n_: lo Mrs, Muriel
Frev of San Francisco—almost as noleworthy, we Suppos=e. as the
IIlI""‘"‘!"’;i‘II }H'.II “f. f""HIIILH "‘t}l“ill l.;EIFH‘_. (” IIH_'_':* hl' sdyvs. HIEI-" ii"
votion of the dog has been --x--r;.r-.n---.f. What a dog wants is enter
tainment. He is easily bored. cannot amuse himself. and demands
excitement. His ideal is a life of aclive uselessness,™

lll'_'i‘lill'l

Professor Phelps is a sort of diarv-keeping Ulysses. He offers us
commentary on such ]H'Ihiﬂ!-‘.lli“t" as William Graham Sumner.
George Santavana, Thomas Hardyv, Vachel Lindsay. Alfred Noves.
\II'-, \\II.H‘HII. {sl'!ll;:l‘ ‘\hnnir'_ \ll [;r‘i‘ll' -lllIHllrL l.l“‘.‘*‘”i, Hrr:r\.
Ford. Bertrand Russell and numerous others, Judging from the nu-
meroaus |i'lll'|- Hl]iil'!“"ﬂt'(i O ilil]l_ l‘!‘lt'llh, !I}\u l ]_‘.Hr-t‘*-. ]'I.I-v |1H*H “"nol
least but honored of them all.”

In hlill'lll;__‘ davs like these we read with interest F'Ii"]ph- sponsor-
ship of David Starr Jordan’s peace address in 1917, delivered at
Yale the week before America declared war. Speaker and sponsol
came close to rough handling, but free speech was justified of he:

=0=,

The glossary of Autobiography With Letters reads like a compre.
hensive card index of the personalities and interests of our times. Of
his own profession he says, “The business of the teacher is not to sup
plyply information. it is to raise a thirst.” His book does both. R.LL.H

The Voice of Destruction by Herman Rauschning

Read three months ago this book would not have been believed.
Hitler histrionics, we might have said. History todav! The Voice
of Destruction by Hermann Rauschning is as amazing as it is timely.
The Voice we all know. As to his conversations, only intimate mem
bers of his party must, |H‘T|-H£'i'!' since Hitler at

all times demands
an audience

l'l'l'l'lIH' ds W ""liilllﬂ FlHesls “llir cannol 'I"}!Ilil‘-ul" Il[][ I“-;”_

Dr. Rauschning, who was Hitler's president of the Senate in Danzig
[rom 1932 to 1935 when he resiened. heard much. What he heard
comprises his book: the Fuehrer's plans for world conquest, his
treacherous foreign policies, his hymns of hate.

{” [lilll-tl'Hl.i.l' interest i- hi-—- -;H. sy slem i'“llllhl"-t'li nf f,|hr1il|*_:
1-;11!.‘1]inu- of dubious women and abnormal men “useless n respes
table life but inlii-]wn-;_li-h in this work.”™

His technique with the masses, whom he n!---|1i----, 1s equally amaz.

ing. He, himself, a great physical coward who “sees to it that he is
guarded like a precious antique™ trains his German vouth to bru-

talitv and complete amorality before which a world will shrink. “In

their eves | want to see the gleam ol isljnh- and :Hnir]umi-nnr- of the
beast ol prey -

And his government—! A tribe ol gangsters hot fo

i LII'I‘-'HI"I
Jllfl ';_’llii \

and “what is there in 1t for me —inevitably brings up
the analogy of the dictators of the later Roman Empire. Cruel. u
scrupulous, grasping, they likewise depended upon a fascist militia
lor eflecting their will-to-powes l'he Praetorian Guard and the
imperial armies made these god-emperors what they were:
hunger, slaughter and rapine touched the soldiery. anoth
went into the Tiber.

but whet

er fuehrer

“J:IH |i'rI||!l:_' wriles lactually ol the man 'H.hu ui-.;;.-}._-_ '\"4.. I
destroved but if we are. we shall drae

nay be
g i world with us a world in
Hitler s fabulous use of the perpendicular pronoun colors
the book sutheciently. Only in the -H|='l|- -!-I-;u-; I}E!!*Tf'lh Hitler

Himsell and The Fagle's Evrie does the author use the weapons ol

flames.”

irony. al the same time admitting the feeling ol HMIH the Fuehrer

1S .‘illil‘ Lo m-[t“ in his Ew:h by the greal perspectives he unrolls
These perspectives include the United States, Mexico, the Americas
One wants to quote from this powerful book at length: to u

}u‘t-ilht' Lo I*';ﬂi,’ Lo !-* THH'H.IIrH'qi .I'Hll !HII'-.tIIIl'lJI_ \lu "\\ II

=t O

Land Below the Wind by Agnes Vewton Keith

IH the arm-chair ( apiain L.ook. *If'LiH'_' wilthin Lthe covers ol a
bhook *ilnrll'[ Hnl[ll'u the vicarious thrill ol confrontine and overcom
Iing the traditional Wild Men. this book will be a SUrprise but nol
an unpleasant one, Mrs. Keith i1s no Osa Johnson making baking
iu-uuii'l' biscuits in the jungle, nor a masterful woman r-\!r'.-llrl
whose -.!1il'l!ll.l1\ 1o every siluation makes one |-:T~.
Head Hunters. Mrs, Keith is an American a graduate of the Uni
versity of California-—married to an Englhishman in the Gover

service in British North Borneo

:!-Ill 'I" !.".ri"‘"tl""'"
nment

She tells us with simplicity and much humor of her lile at
Sandakan, and fundamentally it is the story of anv woman's daily
adventures—servant 1|1u|-it-r|':-_ troubles with the iu!.imi-tr:;_‘_ house
|1|t':t.l~,i.!:'_' a vanely ol in'l- and gomye on business t'|||1- with he
husband. But it is like }r[ wwing a famibiar zame in a loreign language

the rules and implements are the same, but they are all called
-:+1|t¢'1}1ilr;: different! The servant Jrinl-lrut 1= one ol Lw'}rlrl;.' peace
between two Chinese amahs, a Murut housebov, a Dvak “small-boy
and a ,lknttrwu-' gardener. The pels are a dozen semi-Siamese cals:
two Gibbon apes: two ollers who never learned lo swim (named
Niagara Falls and Saimt Niagara Falls in honor of Mrs. Keith's
country. and ||ru-nnimu--| Nifles and Sniffles as a reminder of M
KReith's) : !
and decidedly junglestempered when three feet; and a flagpole
sitting -|I||[r,t|||1 called Lili the SHmp

d IMuUusang “l!ib Wwis .Ilill'l.il']I' "-"-II"II measuring lour

The business trips with her husband are exciling inps lo the
islands of the Sulu Sea, and a ln]:_'__' trip mlto the jungles which Mrs
Neith likes to call “impenetrable™ although her accurate, fact-loving
husband points out that since they did, they arent. Her deseription
of their adventures in the Head Hunter territory is unusual be
she dwells at length upon an aspect usually ignored by explorers
the small, heart-breaking discomforts of itches and scratches, damp
|+r=1|¢|i|1_:;_ mud. latigue, and a continual “wet bottom™ from sittin

ol Ll =4

o1
small. leaky |u-|.1|n|~. Every night. trving to get Lo sles p in a damp
bed, tormented by biting insects and listening to the peaceful snores
1r1- iH'l }Hl-lnll']ul. "-}II' hnluir!ﬁ ‘nln she ever came, .llnl Every maorning,
nl-:-inj_r the natives whom she admires, and the beautiful river and

iungle foliage, she has her answer

One gets to know Agnes and Harry Keith and their strange house
hold rather well, and they are people well worth knowing. Equally
worthy of Lum.-.m_-_' are the Murut and Dyak natives with their curious
attitude towards the l‘m-||n'.m, not a docile recognition ol superior-
ity. but a lr|l|]n-n|r|!ii ;It"'!tt.tIH" of them as |a--u;-|n- whose strange,
unreasonable whims must be humored with patience. Mrs, Keith is
a delightful, happy woman, in love with her husband and therefor
contented with her life. She is able to share her happiness with
Hlill'l'-u }n'l aus=e nf I'II']' il ol i IHHIL_-_' uil.t! h.-l-!I]i'-. 4!1!! *'II'-J-I:H\ 'hl'“

with pencil sketches. K. H. ( ed on Page 47
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CALIFORNIA ARTS AND ARCHITECTURE

NEW PRODUCTS AND PRACTICES

Editor's Note: This column is a regular feature of California Arts and Ari hitect-
ture. Further information on any item may be had by writing to the Technical
Fditor. California Arts and Architecture, 2404 W est Seventh Street, Los Angeles.

5000 YEARS TO MAKE A DOUBLE BRICK

With the constant improvement of building materials in the last ffteen years,
1 11 1H||r'l1|'nf' apinion ol tit'h”—'”l'f"‘ ol the ““HHI"I'"“ -n'lllurl seems o hr' 'lllﬂl d
dructure to meet the needs of the day requires somewhat complete abandonment
of old methods and old materials. Yet the idea of laying stone upon stone to
enclose space prompls the observation that brieks still are laid upon bricks to
make 4 wall just as in the days of the Babylonians before Christ was born,

Man patted the clay of his river valleys into cakes, dried them in the sun and
=il 1|'1| m lor !Illl.;iiill;; Iltnlh.lrlti'- ol vears IH'l"TI" ’iI]l' r'.ll"lll""l T!'llrl*i*'ll |Ii-tlltﬁ.
When the Tower of Babel was built, he had gone far in the development of this
material had learned that burning the brick in hre made it harder and more
durable than merely baking it in the sun. Later, in the time of Nebuchadnezzar
(604561 B, .) the use ol enamel or glaze on the face of brick enabled him to

construct walls that would withstand the ravages of the elements for hundreds
il Vears

It 1= obvious that the use ol brick is primitive, and, also, that unless mankind
oses or deliberately abandons his search for beauty, brick still will be laid upon

brick for many more thousands of years to come. The principles of reinforced
brick masonry is not of recent origin — it brings this phase of the history of
brick masonry well into the age in which we now are living. It has been one of

the few dehinite improvements to be made in this held. More than 100 vears ago
an eminent British engineer employved the use of reinforced brick in the con-
druction of the Thames River Tunnel. He had previously proposed its use as a
means ol st If'Il;:Illl'IIIILLJ i l;ii e }Iililil"ﬁ tllliil'l construction, but it was in con-
nection with the |Hllhint; of the IHIH1P}_ in 1825, that he made its hrst L& Jox
ipplication of its principles.

Since that time engineers and manufacturers have made hundreds of improve-
ments, such as various textures and colors, and have advanced with remarkable
skill in both plain and reinforced brick masonry, but they conmtinue to define
brick as a small unit, solid or practically so, commonly in the form of a
rectangular prism, formed with inorganic, non-metallic substances and hardened
in il=s fimished shape by heat or chemical action.

Gladding, McBean & Company of Los Angeles has, for sixty-five years, enjoyed
the reputation of manufacturing some of the hnest brick, This vear it has intro-
duced one of the most outstanding and revolutionary achievements in the entire
history of making bricks, a “Double Brick.” It is just what the name implies:
a unit of two bricks, each 2% inches deep by B% inches long by 3'4 inches
thick, joined in manufacture with three clay webs, leaving a space of 1% inches
wide for vertical reinforcing, This makes a masonry unit of 8 inches of total
thickness, Thus a wall 8 inches thick is laid in one operation with both faces
automatically leveled Tlr;f'fi}l'f without the use of forms 0Or l:T;[q'i]lg_ This sub
<stantially reduces labor costs,

End webs are scored so T}ILlI they can be l[llii'kl\. Ko hi'tl away. llll-- d”llh-
casy placing of the Double Brick at the vertical reinforcing, which thus passes
through the unit, making ties and anchors unnecessary. All three webs are
grooved to allow sufbheient space lor horizontal II'H[!II'I'!'IH;.: rods as r-*quirwl by
various building ordinances. The air cells or voids provide insulation against
heat and cold as well as noise and dampness, A structure built of Double Brick
with the reinforcing rods passing through the masonry units, with the center
voilds grout hlled. 1= a monolithic mass,

Such construction assures an earthquake-proof, hre-safe, permanent and eco-
nomical structure, and, like all brick work, it possesses that widely acknowl-
edged charm and natural beauty which increases with age. Further information
on Double Brick can be obtained by writing the company.

ATLAS PRESENTS "FILTERED AIR"

One of the outstanding features of the Alan Herrington house presented in
s issue ol California Arts and Architecture is its Atlas Gas “Filtered Air”
ur-conditioning gas furnace. which warms in winter and ventilates in summer.
e unit is the last word in modern, economical winter air-conditioning, pro-
viding a made-to-order elimate into the average home,

[he unit hlters the air, removing more than 97 per cemt of all dust, soot.
pollen, ete. It circulates this clean, pure, fresh air to every part of the house.
It maintains any desired room temperature uniformly, quickly, quietly and

economically., Very compact, it occupies very little space, and is attractive in
djpijpearance.

Among its other features are these: It is made of heavy materials, vet is
casily installed., doesn’t have to be centered under the rooms to be heated. Its
forced circulation assures even the most remote rooms of good heat or ventila
tion, the circulating fan being of the latest multivane, centrifugal type,

Further information can be obtained by writing J. W. Sutphen & Company,
673 Melrose Avenue, Los Angeles, which installed the unit,

WOOD PRESERVATION DEVELOPMENT

Architects, home owners and many others are interested in the problem of
controlling moisture in wood. This universal problem has been solved to all
practical purposes by the development of a clear, odorless, non-bleaching, pene
trating solution known as Woodlife Toxic Water Repellent, manufactured by
Protection Products Manufacturing Company. Woodlife controls the natural
capillary attraction of the wood fibres which tends to attract and absorb both
atmospheric and free moisture, This product is comparatively new on the Pacihe
(Coast, but east of the Rocky Mountains has been in use for a number ol vears,
It often is referred to as a twolold treatment: (1) effective protection againsi
termites and fungus growths which result in decay and stain, and (2) control
of wood dimensions through the protecting of wood against gain or loss ol
moisture, This matter of moisture control is of great importance for it protects
against swelling and shrinking, warping, checking, splitting and grain raising,
all of which damage paint hlms,

Another interesting development in the field of wood preservation is a straight
toxicant known as Tri-Phenol-Plus, This, too, is a clear, odorless, non-bleaching,
penetrating toxic for all types of wood including rough construction lumber used
where a water repellent for moisture control is not needed. It is used as a treat
ment for control of fungus growths that cause decay and stain: also termites
According 1o U, S, Forest Products Laboratory the toxie chemicals in Tri
Phenol-Plus are unsurpassed in killing power,

Thus it is now possible to adequately treat lumber by dipping operations to
a satisfactory degree for only a nominal cost. These treatments have been occa
_i.rl!l'ii |n. SOV ICe l|l'|ﬂillnf- Ll jmoann 'i.l.nllll ]r[ntlllt'l- Th.ﬂ |li_!‘n' [u'-ulut' 111 I'l'.i.-l'll,'_'i\r
severe. People are demanding tighter homes, The rapid gain in popularity of
air conditioning has increased humidity in homes, These modern developments
have created a direct challenge to all building materials — fully anticipated by
the woodworking industry. lts goal has been the development of a preservative

process which would assure the lifelong service for which wood — the natural
building material — has been noted through generations, Woodlife complete

Preservative Treatment is effective and its cost so small that all can have these
henefits, The home owner will gladly pay the few cents xtra which it costs him
to have — among other advantages — windows that slide up and down easily in
all kinds of weather: doors that do not stick, and trim that stays tightly joined,

The E. K. Wood Lumber Company, 4701 Santa Fe Avenue, are distributors
for these products, and more detailed information may be had from them.

A MODERN SLIDING
DOOR

The Sav-a-Space Sliding Door

manufactured by A. ). Koll Plan

ing Mill, Inset shows self-center
ing ball type roller with hangers,

allowing the door 1o be easily de-
tached, Roller track is of special

\\rrllil {0t l[li]l'E ~l|l+‘rtlTil1I!.

The A. J. Koll Planing Mill. Lid., of Loz Angeles has developed a new-type
sliding door for room-to-room openings in homes, apartments, offices, hotels and
department stores which has attracted wide acceptance among architects, build
ers and property owners. It is manufactured under the trade name of Sav-a-
Space Sliding Doors,

The doors have a unique arrangement of noiseless roller-ball hangers in the
simple header-track unit of the door frame which facilitiates partial or com
plete closing in a quiet, effortless motion without encroaching on wall or Hoor
space on either side of the door, In public buildings this feature eliminates
the hazard of personal injury from contact with swinging or hinged doors in
crowded corridors or close-clearance areas.

Minimum maintenance costs are assured by virtue of impartial tests employ-
ing perpetual movement of doors of supernormal weights over 100,000 complete
cyeles on a 38-inch standard track with imperceptible wear resulting. This test
indicated that the life span of the track is much greater than that of any door
it might support.

The door header is of specially treated Douglas Fir and the hangars and
hrackets are milled from non-corrosive metal, combining to make a simple yet
extremely sturdy assembly which maintains the noiseless, easy operation of the
door permanently. Removal of the door from the headerarack is easily ac
complished by merely removing the stops, then lifting and sliding the door
from its hangers,

The Sav-a-Space Sliding Door seems to furnish the answer to the long-
standing demand for a closure that is both harmonious with and practical for
modern construction. Further information concerning it can be had by writing
the company, 421 Colvton Street, Los Angeles,
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MODERN FLOOR

Perhaps one of the most oustanding advances in the building materials in
dustry has been the development of new composition materials in tile form {fm
use in covering walls and floors, Many of the conventional materials have losi
popularity due to lack of adaptability 10 changes in modern building constr

tion and failure to meet completely the outspoken public demand for mo

i

color and more interesting texture
Hmriupnn-nh In composilon flooring within the last fifteen vears have [
duced todav’s asphalt tile, which is available in a wide range of colors, sizes

and gauges. All of the necessary accessory materials required 1o make a hnished

mstallation. such as cove and -Il;li-,_'hl! ||.t~:-, lealur SITIps, INSeris, and sur

face finishes, are also on the market. so that teday an architect or interior deco
ralor can design Truh atiractive L+1!|t]|r|~ili--|n floors ol the .+—|||'|:]' LY that

achieve effects not obtainable with older. more conventional types of fHlom
coverings. This particularly applies to interior finishes for kitchens, bathrooms
.ll'lrl recrealion roogms,

Within the last vear one manufacturer has introduced to the market a n
tvpe of resilient Hooring of a compaosition type that possesses extraordinary flexi

"W

hilitv. remarkable densityv of structure, unusual smoothness ol surfaece. and

.lirlfill‘u o resisi many 1ypes ol commuon .!|rn-u"_ siich as A s At '-l= alkalis. et
In addition to its unique physical properties, this flooring available in a wids
range ol strikingly beautiful colors that have -.ir-l-!'ll and tintorial strength muc!
oreater than other Hoor coverings on the market,

The maintenance of this new Hooring is extremely simple because of 1ts
closely textured non-porous surface. This flooring also, if i

1= nol waxed,
non-slip and much less hazare

ous to walk HH-! work on than many conventional
-[ull.r'-'ljru' !1!,t'r!l._|!- |'I|-f|.!i|~!{u|{: ol 1this new Hllrirl'll-__ 1= maidls in a Imannis
similar to that of asphalt tile flooring. The product conerele
floors at or below grade with the assurance that dampness will not destr
bond between sub-floor and Hlooring or in any way rot or disintegrate the
Hooring.

In the fheld of wall coverings, the introduection of

& ¥ 1= 1
in b =l

H .-.z|5||||--.-l.--1| W 1.; maleria

in tile form was made several vears ago. This material is made in 37327 thick
ness, in a wide variety of sizes, and in an almost limitless range of colors., The
application of this material is extremely simple and easy. It can be applied over
smooth semi-rigid wall board such as gypsum wall boards, smooth
sulating board, and plywood. It can also be applied over a
wall that 1= furnished with the customary putty coat. The adhesive used i
completely waterproof and is of the type that does not set hard and brittle, but
remains tacky, thus aveiding breaking of the bond between the wall covering
and the sub-surface, which might occur from deflections of vour wall structur

This new wall material is semi-flexible in nature and easily handled,
because it 18 laid in units of various sizes. can be erected witl

suriace In

standard plaster

.Jr!-{
a minmum ol
waste and in a relatively short time. Feature strips, inserts, molded trim, and
bases can be used in conjunction with this material 1o effec contrasting of
harmonizing color effects, Mottled as well as plain colors aid to the color ver
satility of this new decorative wall material. Architects and

interior decorators
are |1l‘|11|n;.1 this new .'nmpnniliuh wall covering a

greal nelp in designing t.rw-‘..,

new, and colorful wall treatments,
Distribution of the two new products discussed here is made through skilled
Hoor and wall contractors located in principal cities and towns throughout the
linited States. Installation is made only in accordance with proven technigue
developed by the manufacturer through many vears of research
Further information on this subject can be had

Company, Chicago Heights, Hlinois,

1) writing ]h.- ]" 'I*\

MINERAL WOOL INSULATION

The Detroit Better Business Bureau is making a determined effort to educate
insulation buyers to the fact that maximum home comfort can only be realized
through a quality product, properly installed. To quote from a bulletin recently
published by them: “Because it increases home comfort both in winter and in
summer, and affords a substantial saving in heating costs, insulation today has
an almost uniform acceptance on the part of the public. Unfortunately, some
builders are inclined to play upon this known public acceptance and advertis
and sell their homes as “‘Insulated’ or *Fully Insulated’ when in reality the mate
rial used and manner in which it is installed is not sufficient to provide the
results the buver has been led to expect.”

The most widely used form of house insulation is mineral wool. The oldes
house insulated with mineral wool is in Salem. Virginia. It was insulated in
1882 — 58 years ago. When recently examined, the mineral wool originally
stalled was found 1o be in perfect condition
wools available |

»
One of the best known mineral

¢ that manufactured by the Eagle-Picher Company at Joplin
Missouri. and sold under the trade name of “Eagle Insulation.” The FEagls
Picher Company, established in 1843, has long been outstanding as a produce
of high quality products and is one of the pioneers in the manufacture of insu
lation for homes and buildings.

Eagle Insulation i= a Auffy. woolly material spun from minerals which
selected after vears of research in the Eagle-Picher Laboratories, These selected
materials are melted at high temperature and passed over steam. which blows
the material out into a mass of woolly Gbers. Honeveaombed with a maze ol
dead air cells, Eagle Insulation forms an extremely efficient barrier 1o the
1|¢m-|'--'r' of 1”':11 |1". {wrnrlm-tiuu .11111 conveciion. 'I'|'1r' -rr|n:| portinons of 1he
retard the flow of heat by radiation.

wels

materia

BURKE & SON CO.
FORCED AIR HEATING

VENTILATING \IR CONDITIONING

PUFTROCK INSULATION

6225-27 SouTtH MAai1x STREET

THoORNWALL 3947 [.os ANGELES
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Unlike many so-called rock wools on the American market, Eagle

1 ]
moisture-repellent and, therefore, does not deteriorate with age. become pow

|i-'['. it 1',i_'k¥"'. Il[ Wikl T™itain is .1r_|__"..l:g: nﬁn.-1lq1, '.’Il’!:I'.].T"."-_ it 1= F...-J'.-_'..-!.,

wrool and, as shown in tests made by Columbia University, is not damaged

¥

I

by exposure 1o a temperature of 1750 degrees, Eagle contains no harmful chem
h . ;

ICals, |iT"i will not =tain I.I.L-.TJ reil wal . T r"-:I: T!"'i"r1"' |hT'11 YErmin II”.!"-' 1

. H. Clawson & Company, who are, exclusively, Eagle

—

contractors and i=

tributors in California and Nevada., have many hundreds of home owners whao

report vear round comlort resulting from Eagle Insulation. Rooms as much as
15 degrees cooler in summer, fuel costs reduced up to 45 per cent in winter. In

order to receive maximum benehits from anv insulation, it

18 necessary 1o have i
properly installed full thickness, evenly laid, permitting no thin spots nm
covered, Knee walls, vertical
otected, That 15 why L. H. Claw

workmen and provide themselves

volds in the mmsulated areas. Hateh covers must be
altic walls. u]'.]l-. ||'|||'|--—_ and wells must b [
son & Lompany rII'-:_IEn'-. only carelully trained
with the latest and most modern equmpment
(ne of the many Eagle-insulated homes in California is that of Mr and Mrs
Norman Chandler in Sierra Madre. Mr. Chandler’s letter shown below

&Yl
dence of hi= satisfaction with the resulis he | i = i"'-i-:. Irom |'..'1__'r~" I.'1~';1-".‘I--"-
nstalled bv L. H. Clawson & Company

“After a careful studv of various materials on the market for

nsulation purposes, Eagle-Picher Rock Wool was selected by M
i I !,':* - Ii.u]-__'r a1 il Iy =4 Il to I'_: th'Li_ n tl

hutlt for Mrs. Chandler and mvselfl in Rancho Santa Anita,
-\1 i ..|+ '|'.'.-'r- Tive ]-I.1r|-ll'.'l"r il i

1* new home 14--.".'.5-.

. LA vour material around our | s
W AT !-.-:;"-nl i wWAaArmer roome 1 11‘,! winiter .1”-5 L 0w !r' 1&m
;"".1.|r:-.' Im .11| i‘|ll|'||1 -!|=| npg '!‘.' lILIMITM&T T l‘:l.l_
“Every claim of Eagle-Picher Rock Wool has been substantiated
thus far. and the installation of same by vour company was salis
1ACLOTY 1IN eVery respect
NEW METAL BLIND SLA
A\ metal slat for Venetian hlinds so pliable that nothing <hort of a deliberate

attempt to distort it can cause it to lose its shape or break has been produced
tn the I| 1l .lliTll' *b!-ni'lif- l...ii...:.|'||..r. ol |: }& "‘.T"'_'_"ll"'"- 1{!": { of

LAY & VYVPATS
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he ~!-.11 15 pProdluced irom coils of material more than 1 mile 1|1.|-,‘-_-_ and !iﬂﬂ
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It can be eut more than half in two for the

;~|-if|_' I1s I-L\:]-'-I]II:\

| "+|.|,' the

inserftion o

N i ."!" ".'hllq"i'llif

1 )
'f‘!il'ff.-fl Can !H "'.-1r|--lr-1 irom one coil _!T'.{ 1--1-.--.47..1 Om AN
l-'|III'T' i was neces=ary 1o '?*'-"'."] !,iT'I new tvpe |'-|Lr' Nyerns l'!1‘+|.'-1 new ma

chinery had to be develoned to permit the shaping and cutting and punching
without marring the fexible enamel finish. which is waxed in a haking procese
i iseure long life and goond appearanc

To guard against duplication and imitation. the Life Time | orporation has
IE'::I'.l‘ '.1Il' |'I1_+!+i|r' T .’H.i.’L.T.;' the -]..!- =il ’fhr".. CAan }H' i-!r‘F‘IT:':'J.E Iy '!hp pur
chaser. Each 20 1o 30 slats in each length are marked with the name of Life

Il[.i-"--. 1l TIF"r '|t_ -.I"' 1.'l.Illtl- of T:'i' |1--1"i 1amm T" T]'""- manner « !'I' !'!-T"{ Can

IAIM=s one or 1w ‘-1.”*- Il'l-}l'T1.‘L 1lentibed 1'.!.11..:F'.:_' & H.u_ri*.!.: nm -i|.":.,r bl b *T _-q-r-_.?
seitecting the. Brve:

The slat i= nsed by manv majtor manufacturers of Venetian hlinds and the
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ators, hut alen by home owners, ton

The Life Time Corporation. the lareest manufacturer of flexible metal blind
i material under extreme atmos
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slats, 12 carrving on constant research. testing

A NEW TECHNICAL BOOK

Suggestions ol advertis INE NeEwW [.1...1.;. t= and practices are contamed n a
new book. just off the press, wrillen by E. W. Elmore director of laii!a'.i. rela
’I||!""L {||’ |‘l ';Ir'lu,'__'l' II'. :'Ell '-‘:'!Tr. ]I|'..]Ir11_ri| n in.-—» \‘”._.'1'-"- ‘\.1"
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DISPOSALL UNIT DISPLAYED
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: L nit which was selected for showing in tl
recent Los Angeles Pan Pacihe Auditorium Home Show's Model Home attracted
much attention among architects and butlders because of its practical and «fH
O iEnl i'.'.l:'!ilff‘- I!!f tinil ||'.'.1f- T 1 1.- Tl Se™Tww e mal i wiltl a |.,..!||||.
control switch. All bones, parings and all forms of vegetable matter are swiftly
reduced to pulp, which is flushed away by the unit's hardened s=teel knives
vel there 1s ne .'[_;!,_-r_- o hands or hngers. Tha unit, which eliminates the ni
lor messy sinks, 1= sanitary. sell-scouring so that cleaning by hand is not nec

sary. | he cost of operation 1s about 10 eents a month, The unit can be installed

b
ained from the Carter
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on either old or new sinks. Further information
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BEWARE

of imutation pool

construction

Insist on 8" reinforced
concrete walls with two

rows of steel.
Consult an Engineer

(.. R. ANDERSON
N Company

SUNSET 2.8670
1 2245 Vextura Brvn.
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AARON COPLAND

Linoleum, Venetian Blinds, Window Shades, and
Slat Shades for the
Norman S. Nvee Residence

by
FISCHBECK AWNING CO., Ltd.

Pyramid 1-1242

111 W, Colorado St. Pasadena

Jﬂ&%«o

| POMONA "Space-Rite” TILE

£E29 N.LA BREA LOS ANGELES
SAN FRANRCISCO - POMONA « SERATTLE

How to apply Modern Magic in

ADVERTISING

A new, interesting, informative book dealing w1tl'1 prac-

al problems in advertising. Written by E. Elmore,

wuthor of a previous best seller on ct'.i‘-’--‘TaI:-lIl-j and now

ector of public relations for the George Pepperdine

| business men interested in promotion. $1.00 (97c
READ THESE

CHAPTER HEADS

SEX IN ADVERTISING
SCIENCE OF SELLING
SELLING HOSPITALITY
RADIO BROADCASTING
DIRECT MAIL

LAYOUT

WHEN METAL TALKS
WHAT ABOUT COPY?

ney Dack Jguaraniee
iatistaction. Order now ar 3
rea : it 18 New '1 -.,'.'h;_ "- e
itislied, return withi

lays and your money _*,;.1
funded. Send orders tc

E. W. ELMORE

Pepperdine Foundation
3757 Wilshire Blvd.
Los Angeles, Calif.

E. W. Elmore

CALIFORNIA ARTS AND ARCHITECTURE

M IlF.':'ii'“irl.f. friovm !jif_{."l' 1[

Copland has worked on a broad comprehensive canvas since dis-

covering native sources. He wrote the score for “Billy the Kid,” put
on by the Ballet Caravan and choreographed by Eugene Loring. The
music was freely adapted from cowboyv and western plain songs. He
is seriously plaving with the idea of writing an “Overture for a
ilnrnr 1)plﬂtlh. Ilr wrole “I:i ‘hih:n \lﬂ\irla.- danl 1H1JIF-[FI] suite,
when he chanced upon a dance hall in Mexico City. *“The atmosphere
of the place inspired the composition rather than the ||--tn||-t[lpl
blaring away of the orchestra. When 1 went back again, the atmos.
!]lll'l e I]iifl I'IIJIII::I'II. 'l1tll' Ilii]il't' Ilil‘] "lf‘{Illl'ii | IF IIII' Ell;ll'l"-- !l*’ Fiii']
nostalgically.

He wrote an opera for children after learning of the plight of the

Ohio Valley flood sufferers, called “The Second Hurricane.,” *I|
wanted it to be something that the kids could sing and understand.”

He has written latelv for the films. but he does not find that the

full importance of this wonderful medium has vet been achieved.
“Music in the films should arise out of their own special needs. This
calls for the closest collaboration of writer. director and composer if
something more than background music is to be obtained.”

He was impressed by Alfred Newman’s musical score for “Wuther-

ing Heights.” He composed music for “The City.,” a documentary
film, in which he caught the noises of a congested metropolis. He
projected in vigorous, sharply-etched musical portraiture, the hapless
saga of Lennie and George in “Of Mice and Men.” He has just
completed the score of “Our Town.” with its definite New England
feeling. He says he works under pleasant conditions in Hollywood
and finds the studios willing to cooperate with him to the best of

their ability,

“*Music should be as much a part of a film as the other parts.
Modern American music will come into its own in pictures, as else.
where, when it is allowed to stand on its own two feet.”

SYDNEY SANDERS

| + | 5

fl.ontinued trom Page 38

In short, vou have a garden a volume or partial volumes of out-
door space. neither “formal™ nor “informal.,” but which begin to
have the plastic, productive form expressing the quality of materials

and vour kind of living.

We have with us . . . the science of horticulture. all the technical
advancement common to building, a wealth of new materials which
are just beginning to find their landscape uses, and many old ma-
terials which are finding new uses. That is the mathematical situa-
tion. but you can cheat mathematics and get more than any or all
these tn"tllnl have to offer the landsc ape.

® Know the potentialities of all your materials and the human
need, An ltalian cypress wjll grow in a straight column: a Carab
tree will spread, with fine dark trunks exposed through the foliage.
A glass block wall can be built ninety feet high on its own strength.
and materials such as wood and steel will cantilever a definite dis
tance without support,

® U'se the materials I'IHHI'-II‘} for their own i!il[l*l'llitllilit‘h_ \ brick
is a brick, and some nasty little person will always find it out and
laugh at vou if you try to camouflage it into a cobble stone or steel
pier. A Eucalyptus tree makes a poor three foot hedge, but a mag-
nificent silhouette. And it’s really an extravagance, if not a down-
fiﬁili sin, to use |i|ii~lif'l'lﬂ'k [Iil\iii}l lik!* =0 many blocks of concrele,

® Allow all the forms. both pl;lul and architectural, 1o eXpress then
own quality, and, at the same time, articulate the human activity
intended. You can learn combination of plant forms, heights, val-
ues, textures, and colors and outdo the nursery with conscious ar-
rangement to produce the extra effects as a structural part of you
garden, contrasting with and supplementing other materials and

people,—in directing movement, dividing space. and creating vol-

umes,

® Arrange each material so that it serves two, three, or more pur-
poses, For instance, a paved path or terrace might serve also as an
edging for the lawn to make cutting easy, separate flowers and lawn.
and act as a foil for both. A wall might give shade in the after-
noon, support a roof or cantilever, divide the space for specific use,

and provide just the right growing surface for a particular vine.
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® Plan to get more than one definite use out of each area. You
can’t very well play badminton during a garden party, and the
court was expensive, and with a little forethought i could have
been used [or other thines. like dancineg ana sunbathing
In fact. the whole garden might have been turned into ar

IMiany

ouldoor
theatre for that celebrated ;rl.tl!i-l or dance aroup il 1t had been
|l|.!IH|1'r.i difterently.

® Create a multiplicity ol eflects which

r'|]u|]:_'|' ,:lui .i]lt'l'lhltl' ;1|11| IIl"'I;l’1-|lEI ds YOu maove ”HHH'_'lI Illl‘ '..'.Illil‘!!
\I."'Is'\l'”'“'-l' [hllt lll.llii‘ |lll1l|lll'ii1t' IuIIH, = ir| dall lI?'th.iI!i.JIHi”iI“HL’lI
them get the interspatial vistas

visual sensalions and

space ili’[t'iHliuIi*:' t-x r::,ih-1i.11=- =)
that from every {mjlll vou have an int:-:rulml;- succession ol |-|.n|r-.
directions, and rhythms setling up a motion ol lorms as a counter-
|!.HI ..I' 1}1“ Iriu1i-rl1 n|- *_ll'u'nth. -rnt-urml -h.i.ll:.’*' .L||.|| varialtion. peo
ilir". *Illil mechanical 1IIr-;|'r.'l--,

. ﬁunlriu* L lrrlll: ,1“ I}'I""-' 1'|t*|r1r-n'l- Iu;_'t'!ilt‘l Iin one -H!||‘|*

elastic unity with the absolute minimum of materials and in a man

part. So that the
hlmil' I~ I'~||r.i|lir' 0l t"\|h‘.‘|l-.llll1. conltras Lion. .l:nf .ill.l}ﬂdflqr!l LD

ner that each part i1s necessary to every othel

human
needs. and the parts flow tocether as inevitably as water establish-
ing an afhinity with the outside world and the lives we live withun it

It is a simple little matter which makes the jov ol jugghng six
leen |1L||r"- ir: lt:itl dll uhilr i!ulilu iH',: d iul“ Oon voul Il-lf'[lrulnl .I.Il.-{
making three hmr}n run backward appear as difficult as watching a
white cloud make a fool of itself directly over the loredeck of a
vacht in the Pacihe.

‘. ViEtw 1"'1': 'I!”. LI TaC 1||- |||.1-||| 1||'|=|- =il l1 vilE AT

viding an environment for the production ol human activity

BOOKS IN REVIEW

f.ontinued fron ."..f.'.." ¥y
D. H. Lawrence and Susan His Cow By William York Tindall

Sitting in his chair of literature at Columbia University. that
center of wisdom and higher learning. Professor Tindall surveys
the antics of the “mindless” mystics, romantic primitivists, and sell
.Illliliil':h'l] seers of our davs and vears. From his {.--mi!u al cathedral
they all appear off center, or better (in the words of Stephen Lea-
cock ) like the man who mounted his horse and rode off furiously in
all directions. Arriving at various points on the periphery, each of
these originals sets himself up as a Phenix, around whom there
'.:.i.l'!tl‘l'-- a 1'11'1 Il.' nf It‘lltinnl.ll'k ||t=\ut|-i'-. 1!|n-||k W Omern.

“For every man alone thinkes he hath gol

To be a Pheenix, and that there can be
\HIH* H|- llml Lillllf'_ Hf Hilil'h ]'It‘ :-~ irlli hr:'.
This 1s the worlds condition now.” (John Donne)

The particular Phenix, whose spiritual and physical wanderings
Dr. Tindall traces. is D. H. Lawrence. author of

: “Fantasia of the
Unconscious.” “The Plumed '.'"'w-l';u-‘n!." ele.

(Continued on Page 48 )
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HIIME HUILIIINI} SERVILE

lanning to }1 ild or remodel? Buy fur-
niture or accessories? Redecorate? Or
dress up the lawn and garden? The ad-
vice of Ih" statf of CALIFORNIA ARTS
and ARCHITECTURE is yours for the

1sking—no charge at all, it's a pleasure!

FILL OUT AND MAIL THIS
INFORMATION BLANK

BUILDING MATERIALS
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Information follows on the style. con-
struction, size and approximate cost of
my house to aid in replying to my in-
quiry or transmitting same to those who
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WHAT THE PUBLIC THINKS IT WANTS

(Continued from Page 21)

hupr to compete with it in tehchnical pl"rfﬁ'-
tion. If with the same morose fanaticism it
used in dressing the package, the cinema had
devoted half its efforts to building up and
refreshing the spiritual scope of its pictures,
there would be little to ask of the industry
today.,

If the cinema is to be saved from the es-
tablishment of a dull average in pictures,
Hollywood must exercise artistic insight
coupled with productive foresight. The mo-
tion-picture must improve artistically even as
the automobile has improved since first the
horse was robbed of its vehicular burden. The
people cannot love the highest if they never
see even the better!

Daring and democratic in the beginning,
motion pictures behaved like “Dead End
Kids.” Blandly disrespectful, they were unfit
for the dramn" room: so Iht't became the
big and hmhu'rnun friend of the street.

As suc h, they have remained, the toy of
the masses, a prankish child who refuses to
grow up. Occasionally the guardians have
been awakened to mild alarm over their prob-
lem child. Vaguely they admitted something
should be :Inlw But that was all.

Only a few of the caretakers are seriously
concerned. In these the flame of eternal beau-
ty is still alive. Out of their ranks will one day
be born a new Columbus to rediscover the
America fulfilling the principles of the men
who were its founders.

BOOKS IN REVIEW

(Continued from Page 47 )

From a blighted mining town in England he
traveled. in person. in his readings or in his
writings, through the primitive cultures of
Atlantis, ancient Egypt, Sardinia, India, Cey-
lon, and the Aztec kingdom. Best of all was
Taos, New Mexico, where three women fought
over him, and where he met Susan, his cow.
“In the great ages,” said Lawrence, “man had
a vital relation . . . with his cow.” Indeed,
there was a certain |m11r|h between his * t‘l"h[
chakras™ and Susan, who had a kind of “cowy
desirableness.” But the equilibrium wasnt’
rnn‘l}}ll'lt'. for only "t'i;:lltfult'], pnr-aili'.r- and
negative, dvnamic, rilali-:tir. unconscious, bal-
anced polarity is love.

Further, Dr. Tindall suggests that there is a
family resemblance between various primi-
tivists in other fields. *During the past fifty
vears a revival of interest in the primitive as
well as in other forms of the exotic has af-
fected the arts, especially music, painting, and
sculpture . . . Our popular music is Negroid
in origin :lnd haracter . . . The vogue of Afri.
can and geometrical sculpture . . . culminat-
ing in Gaudier-Brzska, Brancusi, and the
French Colonial Exposition has largely deter.
mined the character of abstract and expres-
sionisitc painting from cubism through sur-
realism.” But fortunately the architects have
not taken us back to the cave or the wicki-up.

Those who dwell at ease in Zion will be
amused by this book. But it is specially rec-
ommended for dabblers in modernistic-primi.
tivism. Those who have a ven for Quetzalcoatl],
Dali, and Dada should follow the trail which
Dr. Tindall has blazed. He has even put elec-
tric lights at all intersections.

CALIFORNIA ARTS AND ARCHITECTURE
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SUPERIOR
FORM

DAMPER
SMOKEPROOF

Fireplaces bullt without a
form often smokle due Lo Im-
proper construction of throat
and lack of draft econtrol

THE SUPERIOR FORM
DAMPER is not just a
damper but a perfect gulde
and form, econstruele of
heavy metal with proper di
menslons and arngles to form
a perfect throat, smoke
chambar and downdraft shelf

COMPLETE ROCKWOOL
INSULATION furnished
This prevents cracking of
mawnry hy melal sxpanslon

Write for
Literature

Pat. No
2.100.732

SUPERIOR FIREPLACE CoO.

(848 South Dlive St.

Los Angeles, Calif.

Also Manufacturers of Fireplace Heat Clrculators, Stay-Put
Clean-0Out Doors and Ash Dumps
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TREATED WITH ACOUSTICAL PLASTER

MARK DANIELS, A.LA.
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IMITED budgets need not limit the color and heauty

of walls and floors. Priced to fit “*less than average
building budgets, flexible Tile-Tex wall tile and ultra-
distinctive resilient Flexachrome flooring combine the
ultimate in beauty with extra long service and surpris-
g economy.

For Color and Cleanliness

in the Kitehen

Low cost, simplicity and ease of installation, un-
excelled durability and minimum upkeep cost
characterize this colorful kitchen with Tile-Tex

Walls and Flexachrome Floors. Comlortable to

walk on because the floor is resilient and sure-
footed. Comfortable to work in because both
floor and walls are colorful, bright. easy to clean

and Iu-i-p clean.

For Beauty and Brilliance

in the Bathroom

Flexachrome floors and Tile-Tex walls offer un-
limited possibilities in color and design combi-
nations, Not alfected by water or moisture,
neither material will warp or come loose, The
satinv-smooth wall tile hnish stayvs new looking
HHI} clean . . . llll' h;lf!*. H*-ilirll! |"||'xm-hrnnu-

surface retains its colors lor manv exira vears.

ILE-TEX Walls and Flexachrome Floors are only

installed |r'_~ ii[]]H'HH‘Il Tile-Tex contractors. These
Jlaln‘u\t‘ti conlractors are Im';lh'ti in ]!l'ilh'ipul l‘ilii‘- 1[”
over the coast. Write for the name of the Tile-Tex con-
iractor nearesl Vou. \\t' ui” ;||-u -t'rnl vou Iwo 1'ulnl‘|.ll|
hook lets “Decorative Tile-Tex Walls™ and “Flexa-
chrome, The New Modern Resilient Tile Flooring.” Send
vour request NOW to . .

Chicago Heights Illineis
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