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STEEL SLATS

. % LIFE-ERIZE
Rust Inhibiting Base Coat

* BAKED ENAMEL

Prime Coat

* BAKED ENAMEL

Finish Coat

* STA-WAX

Coating to Preserve Lustre

For economical service, it will pay vou to insist on
LIFETIME Venetan Blind Slats. Better Venetian blind
manufacturers use these exclusive-feature slats in
making their blinds. To be sure vou're getting “LIFE-
TIME.” look for the brand name stamped on the slat.
They cost no more, are available in 12 pastel shades.
Mayv be obtained at the better Venetian blind manu-
facturers and dealers.







Hesidence of Sir
Yesthwant Holkar,
| Maharajah of In-
. dore Donald
| Beach Kirby, Ar-
chitect. Allison
Honer Builder

SPECIFY PAYNE-ENGINEERED e
EQUIPMENT FOR
EVERY HOUSE HEATING PROBLEM

® In friendly Santa Ana,
the luxurious residence of
the Maharajah of Indore
combines the richest of
furnishings with the fin-
est of construction and
equipment. v While 1t 1s
significant that this fine
house 1s PAYNE-
HEATED, it 1s also im-
portant that you can spe-
cify for any size bouse or
'-.put ht:ﬂ[ll'lg budget, a

PAYNE unit with the
same advanced engineer-
ing and precision con-

struction. vr PAYNE
constantly tehting N
\L-iuping AT imprming.

If you haven't reviewed
the PAYNEHEAT line-
up of reliable furnaces
lately, visit one of our
{lupln rooms. Or write
for file of heating infor-
mation.

PAYNEHEAT

#uyre FURNACE & SUPPLY CO.,INC.

BEVERLY HILLS . PASADENA SANTA ANA
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Yearly subscription price, $2.50. Entered as second class matter January 28

CALIFORMNIA ARTE
BOOKS IN REVIEW
WORLD'S END by Upton Sinclair—Viking ($3.00)

Some day an enterprising librarian or school principal will set
aside a browsing-room of uniformlv-bound books minus authors and
minus titles, Readers could then taste, swallow. chew and digest for
themselves, unhampered by prejudice, In such a browsing-room
World’s End. by Upton Sinclair, would receive marked attention.
At present innumerable readers will drop the book at a glance. Some
will confuse the writer with the none-too-blessed author of Babbitt.
Not a few will take venomous delight in heavy-pencilling their dis.
sension in the margins. A few will read World's End for what it is
one of the best books by one of our best authors. who would be more
t'lllHilH'itll‘__' were 1Ilr' |1'--- earer 1o l'{tll\.i!ll'l‘.

II"'-H'HIH vears ago I.'H“'—'l --H':Im'l‘!i |IL: Coy 1w i”l'li!l'_'."‘ ]H'HHllllr'ni |H.
an articulate bedspring. Today radio’s social leverages are simply
terrific. Over a longer period the novel has come to serve other pur-
poses than those of entertainment. Voltaire's Candide (better skip it

too shocking, really! ), Oliver Twist (Dicken.s yvou know )., Unele
Fom’s Cabin (oh, well!), In His Steps (Sheldon’s best-seller of all
time and we bet you haven't read it!), All Quiet on the Western
Front (remember? ), The Bridge of San Luis Rey by Wilder, and
Aldous Huxlev's very recent After Many a Summer Dies the Swan

all these are novels, yet how various their function apart from
mere storyv interest!

Consider the last. Huxley opens it with a sweeping cannonade of
satire against much-publicized Southern California. Evervone reads
it with somewhat vindictive delight except three or four Chambers
of Commerce and some real estate men. Only toward the last, and
even il“r'l 1'|H-irl;.' IIH' Irnul\, I.IHI""- IIH- average :'1';!1}1'[ L.Ilnh I’tl.ll In- ]i;i-
ll['lllll\ a cup n'l. ||l|i|u-u|rllil'£ll \'.illl' ‘*-i'l"'l.l‘{l lﬂ. o lll'-kr'lihllll Lesare
Borgia!

In like manner, Sinclair’s novels preach social doctrine by in-
direction. Any reasonably mature reader, however, can readily spol
such passages, In the aggregale they detract from the artistry of the
sLory occasionally they enhance it.

World's End is a kaleidoscopic narrative of Europe just before.
during. and after World War I. Young Lanny Budd is to this period
what \Hihn!l\ \t]n*l-!' was to lllt- \;i|lnir‘n||if' wars. The very vouth-
fulness of this attractive lad makes |m--i!-|r* his presence where a
malture character could nol convincingly be present. His illegitimacy
serves Lo widen the scope of his associations and alwavs we see his
world and his problems — essentially our world and our problems

Illl'nllj_"h the candid eves of this fair-minded voung idealist.

I”H‘ story moves hil]l Iﬂ“tlil narrative |ltj_:i1' from “II'-u.l:'II to the
Riviera, from Silesia to London. from the Isles of Greece to New
England and back to France of the Peace Conference. Lanny Budd.
eldest son of Robert Budd, munitions salesman to Europe for Budd
Gunmakers Corporation of New England, sees life from the wealthy
salons of France to the slunis of the Riviera. from the statelv homes
of England to the slums of London. from the country clubs of New
|.n.'_'|;|ln| to factory assembly lines. Historv-making characters are
brought rather convincingly within observation distance of the muni
tions salesman's son: Bernard Shaw, Basil Zaharoff, Isadora Dun-
can, Anatole France, Clemenceau. Llovd George. Woodrow Wilson,
Colonel House, “Bill™ Bullitt. Lincoln Steffens, Adolph Berle and
many others move across this extensive and changing stage.

\ revelation to the average reader is the last part of the book.
devoted to the Peace Conference. Here is a bitterly faithful pntll.'n.'il

of the hate, stupidity and intrigue wherein were fashioned the League
1" \;llitln“ ;l.“ll 1!“' Ill"n.l[\ l*i- \t""““il]l"‘_ II“I'!‘ ill"‘” anre I"l'1|'\.|"'g|1i‘I'1

hits of conversation and comment :

é?%
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“Are there Germans in Czechoslovakia?™ asked Wilson in sur prise,
-Iil!‘ ANSWET wias I Ill'tl‘ are ”IIH‘ Ilii“iHJ". Ol ”H'III .

“How ‘*1I~i|l.‘,_,'l'fu exclaimed the President. “Masarvk never told
me that!

Llovd George asked in Parliament: “How manv members ever
heard of Teschen? | don’t mind saving that | never heard of it.”
Now. having heard of i1, he took 1t from Austria and divided
between the Czechs and the Poles,

“"How are things going?” someone asked, and the Premier ol
France (Clemenceau) replied: “Splendidly, We disagreed about
everything.”

“ rrffrf‘\ ; IH.-’I = *-llrlil‘il hl‘-tlll“u H’f. hihll Il'-i 1) \\ml-l “.1: I tllr'n
it was conducted and whal ||.||b|u'|u'+| during the Peace Conference
I'he story carries the reader along with absorbing interest as a story
-ilnll]'[i. I“H' IHH!'\ IS Ll.i'-u dan .l|*lrl'¢l| fon ['rl" avordance ol hatred .llnl
revenge during and after the present disastrous conflict. Few books
loday are as .t}l||'- conceived and as ablv written as this, Even if. in
It'hi- I‘-[uullr-- | 1l'il'l |'r'!1|~t-t' l Il]“l! ";LIII 14|II ihl-—- huill I!l- |1if”1ll;!'1'ﬁ

as a novelist “for a pol of messase.” he i1s still a literary craftsman . .
" 4 and Lady Holkar ot Indore, India
of high standing R. L. H.

Allison Honer. Builder

Donald Beach Kirby, Architect

e home of Sir Yeshwant Rao Holkar, Maharajah

QUIETLY MY CAPTAIN WAITS by Evelyn Eaton

l'.i= -
Hurpt-r Bros. (82.50)

By the use ol lwo genres, history and fiction, another novel ol
llrll:ljif.lljirll has been somewhat laboriously contrived, Wrilten with
dignity and serious purpose, however, Quietly My Captain W aits, by
Evelvn Eaton. 1s a faintly stirrine romance of New France in the

aedcacae T ENY N B '.‘ N = I ¥ n. e (‘0 i) I ng .“i'. I
lecade belore Fran lost that part [ th untry to the Engli j/Oprﬂf’L

I'nl mnansy n!millr-h the quirr- oo, must wail 1]1H'I"|I"- 1] --rn:-l}un:
1O h;||-|u'l|. Then the book gathers momentum as Madam Louise de

Freneuse, the piece de resistance of the entire story. appears, Agains!

It's in Beautiful

( ]l;l"Llll*!"r of besieged forts, an exciting -|t‘-n'1i|;l|+-n ol the imitiation T"' ere |1s all o1 Americ a 10 choose
of a white man into a tribe of Indians, and rich and varied tales ol
‘-'llﬂl‘:i;il Ilit iIi \n\.‘l | Hli.:. I'Ii*- wolnan :Inl!HIH.t[#'-- t]'n' }un-L_ I L f ] o iy i
: : i . ron /t s€& who are seeking
While the author in no wayv neglects historical data and is punc-
tilious in recording letters in the J|\‘|_H‘IH“\ qnlthlmin;_- the existence . = i
of a Madame de Freneuse, her fanatical preoccupation with this ne pest N qQracetu VIO ON ThHE
ladv’s charm becomes tiresome. As a result the other characters have
no reality. with the |m---'||*|r exception of Captain de Bonaventure. Armarisan cecana turn more and moi
l"n‘l' Ill\l"!l * - .
Louise de Freneuse is first introduced as a spirited stowaway on = : : :
. ' . & \,\' = r"IT {;j f\\ MAa i I oA ' |¥I '.| F losrAal FJ"-ﬂ rk
”“' “||||! ol a voung ensign Hll“llt '-Ftr' EII'I:;- ||r'.'+,u- Lo accompany {0 o od O] ( 1a JEeau I Ll Olial rark.
the ends of the earth. He refuses and she returns to Quebec and is
married twice, has children but does not forget. When he returns Thouahtfi nlanned and ol
14 A 110 ¥ | W I

seven vears later as a captain of the French Fleet, they frankly defy
the conventions and lead an impassioned existence heightened by _ S r-
danger. There is the inevitable triangle. or rather rectangle, as many resiricreg I 1S One I The Tinest
men. including her husband. are in love with her. Naturally un.
popular with the feminine contingent and the parish priest, he

~larc * - . ' Tale DR & aal= ri
charm, wit and courage are hei weapons againsi the carping spiril P Ta : L - )

of the small town. But even though she « harms three successive goy . _

ernors, when she IV es birth to an illegitimate son she is sent into I avallapie

extle. She extricates herself by doing a
and the edict is i_‘[ilii;_'iﬂ‘_'l\ lifted.

oreat service lo the colony

Primarilv this is a love story with period decorations. It does not
have the gusto and vitality of such books as Northwest Passage o1 W’
Drums Along the Mohawk. nor does it have the distinguished literar
style of Willa Cather’'s Shadows on the Rock. 1t will, nevertheless.
find a tolerable audience who prefers its history with lace panta
]l'!h'*-. 1111"\ild|11\ il Tlit-\.ir ui” h-”nu dIHI iT ui“ ]blnlmlil‘h |..- Iit‘III'T

than the book. M. W D. A L I_ I S O N H O N E R

TIS ART

SCHOC HE LOS ANGH AUSEUM, DAY ANI
N T CLASSES IN ALL BRANCHES OF FINE AND COM
MERCIAL ARTS. CHILDREN'S CLASSES, THOROUGH Builder of Artistic Hom
BASIC TRAINING. STAFF OF EMINENT ARTIST INSTRUC
TORS. LOWEST TUITIONS. __ _ENTER AT ANY TIMmi

2401 WILSHIRE BLVD. LOS ANGELES DRexel 5288
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FRENCH AND ENGLISH FURNITURE
_ . o - | ‘ T HI.
| s available in large quantities PICASSO IN SAN FRANCISCO E
| from , L e ; cu
'. Seen in isolated examples Picasso appears to many people as a P
mountebank striving alwavs to be hrst with a new grotesque, to |
JACQUES BODART, Inc., and WOOD & HOGAN startle for the sake of startling. The huge and well-chosen exhibition \ fu
| A of his work now at the San Francisco Museum reveals him clearly as Wi
| an immensely serious painter who, as he says himself, paints what he of
Ne have just received a new shipment lt;i'-. found. I'I his _ii!nlin;.'- dilﬂ:r from time tlh.lilll:r'1t|lt‘ manner in -
£ Fnalich ;r‘r*p:*-.r*.‘*: and new French pieres fnhu'h l!t' paints differs also. If hh.‘ft he finds I.‘--{itﬂ'l'll'l‘lll ‘il'm'n the P
- i ke - s ideas of others, so much the better. Surely the arlist’s function is not ni
A to repeal what evervone sees, but to reveal what is not seen by 1
gvervone,
Ihe astabiidhed dacammiive frade & '_Fh.- !lirllll't'r-. in this .*-l'lt:'ﬁ .Iu';‘_rinruilh some  very t-;u"lj. things Fe
TR R , S Yo painted when Picasso was still in Spain, a boy of eighteen. These and =
rdially invited to use our tacilities. his early paintings reveal the influence of many artists, Renoir. -
Daumier, the Impressionists, It is interesting to see these early influ. | i
B ences grow into a personal style in the next few vears, in what is now
. ' known as Picasso’s Blue Period a time of poverty and rll'll;_';l’]" in th
Strictly W holesale the artist s own life which found expression in a series of paintings I .
steeped in this pervasive color. One of the finest is the iragic figure [

H A R 0 L D w ! H E R L ' H Y ol “The Woman |!nuin;_r.” | :“

After this come the beggars, acrobats and Harlequins so often

- . i s ' . seen in reproduction, and several beautiful canvases from the so-
816 5. Figaeroa St Los Angeles, Calif. VAndike 9163 : e s “ :
= - = , called Rose Period, The lovely, sensitively drawn “Boy With a C
- e & o k - » ‘. * - - I‘
: Horse™ is here, and so is the portrait of Fernande Olivier, simply R
W estern Representative for : ; |
_ _ _ sketched in brown pamt on canvas, M
TAPP IN PLAZA LAMP STUDIOS, IIN¢ . . . - - . '
COLONY FURNITURE CC £ | NEWCOMB CO | Rather startling in this room of quiet ur|-1u'- and exquisite drawing
WOOD &~ HOGAN WELLS & CO., INC i= a bombshell canvas called “lLes Demoiselles d’Avignon.” Here in
ACQUES BODART, IN DILLINGHAM MFG. CO higures are used as emotional pattern. their contours made abstract
b= NED FURNMITURI y WM CHAPPE  CO : P,

and angular. the faces masked, the colors intensihied and broken into P,
arbitrary ||Luu-- and rhvthms. It is the |u*uim|i1|g of a pel iod ol

African influence, Following paintings are barbaric rhythm and pat- | :::
tern. the afhrmation of design, the reduction of natural appearance
to its fundamental geometric forms. -
From this concern with realities beyond the surface grew one of ;":
the most far-reaching art movements of our time, the momentous | |;a
invention of cubism which has colored the stream of art in all its C
consequent flow. In this exhibition one can follow its development ":
through many mutations. One of the most beautiful fruits of this 3
mode. shown here. is a large canvas called “The Three Musicians,” I‘:Il
arand in color and dezign. in which the three figures are abstract W
and at the same time living. with a mysterious dignity very rare in
abstractions, ¥
There are large rooms full of gorgeous abstract still-lifes. Repro-
ductions cannol give the rich guality of pigment nor the subtlety of
color in these marvelous things, whose impact depends on balance
of colors and intensities and even on surface qualities as much as on 4
outlive and area, | th
One whole gallery is devoted to Picasso's Guernica mural, with ithe afl
sketches done in preparation. Some are in color some in line \
some themes occur over and over, as if the artist played with his ca
idea, eliminating, adding, distorting, until the fnal form emerged ar
which was to be used in the mural. This, the finished work, is in i
blacks and gravs in abstract planes, It is a concentrated expression ar
of sorrow and horror. the essence of protest, the violent reaction of e
an artist to the consequences of war murder, L1
Through all these rooms runs a sprinkling of exquisite drawings ! L
CEROSTTLN?) 11 pure line. The e-hfm if-‘lik:' a small universe where all sorts ni; |n
-, 1 GEORGIAN BEDROOM, by Raven Vax HooreBekk. emotion hnd expression. There are the serene monumental nudes of ol
\ For a feeling of pleasant exhilaration, Grosrerp House neo-classic ancestry, the horrors of Guernica, the lyric drawings. pa
m <ttbtly fuses the best modern ideas with classic l;t'nl;_"lalu .I‘Ill‘l‘t' il" HI*-II |II!' lil‘-l roaoim H{ .LI”.. li]lml W illi llll;_'(‘ Canvases '.'..h'lt’ll }'Lt
¥ on B furniture in this bedroom which is now on display in our must be very shocking to those who wish art to be a pretty picture.
_'_mlwnnumu-r'| lLos Angeles showrooms Here are huge heads and monstrous figures in which Picasso has ‘ o
- rn”n“t':l t.ul'[ht‘l ”lilll |u'l‘n1'|= Ili- urge to I]IHIH‘. 1o :“-r-r*{'l. (0 re- 5 ;!
assemble, until he finds a wav of expressing emotional and psycho- : .«
logical reactions in a language of symbolism far removed from the rh

L | appearances of what we call reality. Color is used almost architec- { =
E“I] SPEL]] H"USL turally to create a world of its own within a frame so that from | F
these grotesque but unbelievably forceful improvisations we turn
THE DECORATORS' SOURCE FOR FINE FURNITURE

200 Nortn VERMONT Ave., Los ANGELES . NEW Yourk . CHICAGO seen, or mel with 1!!111} as '-‘_Hulml.-' in a dream.

-

almost with surprise to a world in which these things are no longer

-
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GOLDEN GATE INTERNATIONAL EXPOSITION

In view ol the prevailing feeling for solidarity in the Americas,
the show of Art from Latin America at the Golden Gate International
Exposition is timely. It would be pleasing to see in this exhibition a
great trend toward the expression of an indigenous art, whatever thai
may be, something typically of this continent.

Instead of that, if one may jlld;_w by this representation, outside
of Mexico the art of Latin America is a rather feeble imitation of
Furopean big names. This is probably inevitable, and will likely
continue until something occurs. as in Mexico, to encourage artistic
IJ]I”I”I"[ilI‘“ (] “”lll ll“"‘i' i”itl]f‘lﬂ'l"“_‘ arsg ;I.‘**i“lil“li"li,

“!*\'Il'u sends a hne show. There are several Riveras d l;ll;_'l"
full-length portrait of Lupe Marin, two beautiful nudes of Mexican
women on the rush mats which make such good patterns, a landscape
of dead trees which suggest a woman's figure (rather surrealist). and
two watercolors of Mexican s« enes, E‘Ll'i!"d;l Kilhlll has a fine self
|ml'll'ili! and two exquisite still-lifes of fruit. This artist has a deh-
nitely personal style. One does not think here of influence — but of
a beautiful painting.

There is a painting with fine color and satisfying design by
Feliciano Pena, called “Scavengers.” Montenegro is represented by a
very solid painting of citrus fruits in a bowl. David Alfaro Sequeiros
has three oils called. respectively, “Two Women.” “Head of a Girl,”
and “Two Children.”

The paintings by Orozco are interesting because of the opportunity
they give to see various phases of his growth. There is a very dark
portrait in browns, one somewhat lighter in color and treatment.
and a small painting called “The Family.” in which bright colors
and intensiiy ol emotional ireatment recall the present-day Orozco.

There are many other fine paintings in the show. To mention a few

Carlos Merida’s abstractions, the primitive paintings of Fernando
Castillo, Ocampo’s animals, Dr. Atl's ambitious landscapes, Carlos
Romera’s “The Little Bull.”™ There are also two small sculptures by
Maria Teresa Pinto.

Of the other countries Ecuador has perhaps the largest number of
interesting paintings, chief among them the large oil of two native
women resting on a mountain top. called “On Mount Imbabura.” by
|’r‘ti!n t.r'nll “'_ .i.!ll'll' dl'e .il-ﬂ- _*_:mui |nii““ll_‘_‘- Ir\ T";l'l:,_'in ';Ii;l!lit‘l'.i-.
of fairs, houses, and courtvards. Guillermo Ohlgiesser has a picture
of an inn, a small, bright painting vaguely reminiscent of Orozco.

The Colombian artist Acuna carries off the honors for that country
with his solid and beautifully painted “Masquerade.” Brazil's
Fuclides Fonseca has a nice oil entitled “Carnival on the Square,
Peru sends several interesting but not remarkable things Julia
{-.tlih"-il]il"- Igllhl‘[ lil‘tliT“li'\t' n”-u, _}lb*-q' "";-;t]nnu;_g;]I._--.h “PIUF [J-..u.'[.-,”_” th'-
semi-decorative landscapes of Camilo Blas. In the Chilean room
probably the most interesting painting is “Composition,” by Camilo
\Il*r'i. Th\"ll' Ii‘* -Il-u i | !Iil't' I-.HH!‘-i';IlH‘ Ir‘u I-Iill'l HH.‘L l*lq I.;l]\t‘ nf
Wansee.”

I'he artists of all these countries paint native scenes, market places,
hestas. It will be interesting to see what evolves.

LOS ANGELES

The William Haines Galleries is staging an exhibition rathes
grandly titled “Famous American Paintings.” Famous seems to mean
that some of them have been reproduced several times in magazines
and books. Since everyone is so worried about “what is American
Art? | am just going to accept the statement that these are Ameri-
can pamtings, and let it zo at that. At the risk of reopening the old
argument about regionalism in painting, 1 don’t think that it takes
more than two cuesses as to ‘h!lil'h ]l;H'l of the country most of the
artists hail from. This attitude 1s, ol course, nothing more than a
resentment toward New York's idea of what constitutes the American
tradition. With the t*‘u'rillinu of Charles Burchhield. who has always
gone his own way. Paul Clemens, who hasn’t been caught vet, and
John Carroll, who is fast becoming the Boldoni of America, the resi
of the exhibitors are distinguished by their muddy color. which
passes for depth and strength, fuzzy or sloppy drawing. a little
French charm, and a bit of Currier and lves,

However, it is a fact that there is some swell painting in this show.
Fdward IIHPIII'I‘* ”1'.||u!1 f";u!"_l-.” for instance. Or McFee's “Still Life,
(;lass.” There's an early John Sloan called *“Rool l'.uujiu.h and
Louis Bouche's amusing portrait of Milton Wright. John Carroll’s
rhythmic feats of skill are certainly capable of stopping the galler
goers. “South Wind.” by Paul Clemens, a big hit at the San Francisco
Fair last year. is again attracting attention.

It all comes back to this talk about the “American Tradition.” |
don’t believe we have an “American Tradition™ vet. Otherwise |

f(.ontinued on Page 37

Ride the streamlined §

to SAN FRANCISCO

LEAVE LOS ANGELES . . . « « 12 Noon
ARRIVE SAN FRANCISCO .+ 9:40 p.m.

$6 ONE $I080 ROUND
WAY TRIP

In streamlined chair cars. Reclining seats cushioned
with foam rubber

P.S. The Morning Daylight leaves every morning at
B8:15 a. m., arrives at 5:45 p.m.

Southern Pacific

For information or reservations, call MiIchigan 6161

ALLEGHENY-LUDLUM STEEL CORP.

1417 Santa Fe Avenue Los Angeles, Calif

Waterviiet N. Y
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AMERICAN
ING 'TE OF
UECORATORS

SOUTHERN CALIFORNIA
DISTRICT CHAPTER

The following decorators are qual;
tied b'-’.r ?rﬂ?ﬁ;nq and experience to
solve your dec:‘*ra?.’ve prgtfem-;

MABELLE K. BEVANS

1048 E. iireen Si Passdlens

MAR‘I’ E. BURNS

MbH 8, Los Ange

BOYD CF.LLAE:HAH

JOSEPH K. CANNELL

Jipy Wilahilre Hlwdd ] s At

EY ire

S. BARTLEY CANNELL, JR.

RO Wilshire Bivd Liw Angedes

EDGAR J. CHEESEWRIGHT

iT N, Hodeo Dr., Beverly Hills

WILLIAM CHILTON

1080 E. Green SL, Pasadena

LEROY D, ELY

21 8 El Maling 8t Piasadenin

CLOTILDE FATMAN
E n M 0 N n K 0 “ N 138 N 11:_“" I"lace Los Angeles
ANNETTE L. FRANK

2145 Beachwood Termce, Los Angeles

PAUL T. FRANKL

Melanie Tc,ung Priegt

a s | W | 4T i il l.os .i'."- " &
BETTY GILMORE
l OF SOINE VEeATr= Niow ] !Ixt"-" |.E|~r v ,]I I_h,- G337 5 Weslmoraland Ave, ., Los Angelm
unfolding work of Edmond Kohn At hirst PA‘UL GRANARD :
i ita Monica B Beverly Hills
Il was his nrm. sure +i|_n-.-||-_- with a et EDNA GREEN
!rd.{lT'l',' e !FJ| f:ll] =i% 1000k l AT .!!|i|f' I 111 N. Central Avi Pheenizs. Aris

HAROLD W. GRIEVE
840 N. Bobertion Blvd., W_. H YW e
11000 .Il.‘ll .IJ\\.{\‘- !|l'i|.|!|l1 I!;-- !l.-].] |i.|,[|,_-.“ HAZEL HARTM;A"‘J
0 1!"' 'h-i“-”l‘, there seemed Lo ||i|]-\ a shy BOG 8, St Andrews Pl. Los Angs
- JOHN ELL!OT HUDSON

intensihed character. that held mv atten

lantasia. as it he worked with two hands

that were unrelated and had their existence ELEANOHE KING

in diff erent worlds: so that tor very stroke . Sl S Faatums
= it _ o JOHN F. LUCCARENI
of thi real rieht hand the “unreal el BOTH Sunset Bivd L A nael
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® And here we are with “Meet the Feopte”™ again. We'll make a per
fect tl'lll't*-in-inl |.il|=t“|t,L' on the chin of anvone who suggests that we out to be a greal paper it it gets the support 1l leserves
own a piece of it. It's only that the production is so persistently good ® W\e are,
that one keeps on talking about it. They have made a number of
changes 1n a new edition. Lrt'pin;: the best of the old and adding a
oereat deal that 1= fresh and new and wonderfully funnv. It is by all a doleful nifty of a wail from a sad ladv who 1s determined|y

odds the most amusing and adult review that this part of the world wav to the grave because of a faithless husband. We have had pan
has seen In a long time. We 11”|H' that it stavs for vears on end. of it from a nice old ladv who learned it from her mother many
l*lll.ll*_:ill_u. t-\ini|u||||',_'_ and .Hllr'l:lli]'l_:_r until evervone in this “Athens

4 A

being opportunist. P. M. is a good paper and will very bhably

lllll-.l.||
rather late in life. conducting a one-man hunt lor th

remnants of old and forgotten ballads. There i1s one 1in particulas
”J.:l we wanlt verv muu tl 1O .L.!rfl"u. _||--r It |Hl'+| R l|I:~[irl-u' I l“ ¥ |'

vears aro .!1-! I- {I!' II \\'I!:'hli ={"1*'111 Iill Ii! 1"||'_I‘..'E .l“1 -

| | i 1 Ilr: ‘-I ! |
ol "ﬁtm*lh .1” oels Ill'{i Lo ”lt' l.li'[ I!ItlT -H!!ir'lhinj_‘ L*It:,’iﬂ ;:mi '__'r||-u| .11:'.{ convert 1o “-IT‘-'s--I.h'l'. xi'.‘r‘-.1 ). and tre L.L.-'ajf Wwiest W i’f‘: her | -;:|||n
witty 18 nightly making beautiful sense at the Hollvwood Plavhouse. Among the manv thines that we have not known about the exodu
L {;I'I!t'lllir 1 awrence il.ia iu-r'n -I:*irlu a neal prance in a ]ilt]n T Into 1 E,l.’.f: 1< '[fu {act thatl !.:'.”!J"'.l-'“{' who came alter acl iy walked

”’Iill;_: ut“m] ".'"‘L\l.ll]-\.h A vehie Il' $'|.|\. ﬂri- {ascinaling lady 1.-..1”\-
||'||uu;_'|| the evening enchanting evervbhody in the theater, including
herself. She is really a verv fine actress and a jov to watch but one
wishes that she would stop wasting her time and talents on plays
that are not good enough for her. She is much too fine an artist to

derive any real satisfaction from being the pet of the merelv fashion We are plagued with a terrible curiosity to know whether the sorrow
able and chi-chi. You remember a few vears ago they were saving, ful

across the country F-';-|!|r|__' ther PDOSSEess101S f e ﬁ-.ru'i them 1n hand carl

Somewhere along the wav this little girl, solemnly trudgi
slory, picked up the words ol the old song W hat brought
the mind of the old lady who is her daughte;

l,.ul h--rt' 1= 1].’.1' reninant. jot r!‘l.il'- sanneone oan

Jil“- I the i'.l“.nf () L ¢ Hm::-!-. -_-n!uiu!ru-n LD o i-1~|i1. L hie

"“r';ir "\-w|,” '\un one i- .'1--;{”"11 0 .'l|| ~i+|1'~ f'n\ ”III;{I '11'.H *1"“‘! |.|ET1'|-II'T'|" I --I:u\. 0O !’.n' !'-.-'_i-{ il hl—.rl*:il -|'.Fr ilr-': A up -I'.=1 ni

Gertie”—it's enough to make one’s ear-holes ache. to her egrave beneath the snow. Will our two readers please see what
There is some talk about a new play awaiting her in New York. thev can do?

We sincerely hope that it is up to her amazing talents and that it will And here it is

come fresh to us before its edges have been worn awav by those fools Oh. brother, 'll never get better,

who, having seen it first, quote it to stagnalion, Tis useless to tell me so now;

® lrance, in spiritual ruins, is a dazed Zombie searching miserably. My broken heart only 1s waiting

llnll"ilnh f.llT '|l~ "'1'1|'l1|lll. []'.'H ]!n., -|.'I'L Ii:t' I!'qml'l- Ol i}n' di 1.*.1Ii|'~ ol ;hr \ resfin® 14.1*- ".r'tl-" LI <Iivw

new government make more apparent the avidity with which its

eaders are destroving the remnants ol the |r']r'|i!u||1 (ne 15 suspieioys

l W= thinkine 1o 1ol dearest brother

of their unseemlv haste and it 1s obviously something about which How happv our lives were with joy
thev are not really verv sad. The return to feudalism is accelerated I'ill the serpent erept into our Edes
not onlv by a ruthless victor but bv the verv men who., a short time In the fair form of Christine LeRoy
100. were deliberately SOWInge [Ill‘ seed ol national lxlz.l-ll'-'}‘]'lf". \NO
names need be mentioned. It is only necessary to identify the new | was thinking acain of the bridal
leaders and to look back upon their activities of the last ten vears. One vear azo only tomght,
France was betraved from within and we are now being treated to How 1 blushed with the gas heht upon ms
I|!|' --|H‘<'|.'i- Il‘ ol iT-- |H‘|LI'~.|‘|- i[HItl‘n.iT].;' u -1||r|r1-w| }Wn!ll-' into [III*'| III mv oarlas ._!- .lI:III Wi i- =) !-"'_'Ei
lectual and economic slavery.

The verv man called in to head their great and efheient army was, How she came with the voice of an aneel
only a few years back, near expulsion from that very army for his And bid me a hietime ol joy

known pro-Nazi sympathies. And the dark and sinister little gentle
man who hides behind the tattered dignity of old Petain is the same
who was caught red-handed trving to present Ethiopia to ltaly in a
deal so filthy and discreditable that it revolted all decent |H'|-}-|r. il | he
he was temporarily -l,||1|ru--i into obscurity

How | trembled with fear at the malu
In the dark eves of Christin Leltoy

weeks then Hew by and myv husbhand

'Inl""-'- '.ir"'.!__'l"l.ll‘"-‘- .I!'IE CaAlt"Wogn e l { 1%

We can do without the latest French fashions and hats. We can Fill | thought twas the plan of some ¢
even forget, with some sorrow, the bright wilty sparkle of Paris hul 'hat had artfully lured him aw
we cannot do without the genius of the French people, the great glow
of their free culture. their intellectual curiosity, and the enormous | hen one evening | found them toget!
humor of then L’n--l}-\\i” and -ilitil on the earth, Vv life and ma peace were desir i1

l'!'llm}s« u!u'!: I|'H"n. I'Lnr* fillllh! |||t*il ii-rl.r'-r- dZain .Hlli '._h:” |'1-.{ in || ind 1n h |':|i wilh er head o
their lost and frightened children. pt'T!i,!in when their dazed minds Was Harrv and Christine LeRoy
are -|r'.|I+‘lI u'llnll':'H Lo realize thu‘ horror that 1= being thrust 11 PO
them. a great resurgence of the national will will ocem a Turious
rising of the people — a great movement out of the ground. that will
inexorablv ingest and destrov the disease that is the affliction of then And the rest of i, dear readers, is lost to me. Can
spirit, Not in the name of the France of a few months or vears Ago, ® The Picasso show has come to the Coast and gone again, This is
rotten hitll |H-|i|}r'- .IIH{ |H'H;IL+|. l-lll In 11‘1*' name ol a new. a i”'”!'l"t' just a line ol .E'HTT"H-E‘*“ ind regred '|l|-l1 N0 o0l | i the ser
|'-I;HH'1'. arrange jor s -1|-lh+l|'_' 11l E!--' ""H!il!'. Itu where 1in this 1ssue |
® Perhaps evervone has seen a copy ol the ne wspaper jusl launched will find Dorothy Puccinelli’s glowing account of the proceedi
in New York. This is merelv 1o note that it is verv much worth a sub- in San Francisco
scription. Called P. .. it is an intelligent reader’s guide to what 1s 'here is a storv about a man who has a house on the horder ol
happening and what is about to happen in a cock-eved world. The France and Spain who has been doing evervthing possible lo helj
l‘.It'I‘L i*-—lh*- e i!l II'H' Ll'-[ II'JI't!iuall- ol '_'-H'li |-|HIIL~Ii'I-IH ~Hul main- f.|!:-' r!-'l-u-uin]r refugees trving o ese L[ 1!;-' aobscene altermath ol i
tain an honest lack of biased news-slanting that is heartening in a day fall of the Republic. One man, turned back by the Franco guard
when most ol the news 1= IFmillh'i]. like a loaded gun. at the reader’s stood F!--}br'i-‘wi‘- by the roadside. his clothes in tatters, his shoes
credulity. The paper is manna to the quick and has no patience with through. miserv and bewilderment in his eves, The story has it tl
the dead. It is bright without being smart and immediate withoul that man was Pablo Picasso
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AS | WRITE this | have jusl returned home {rom the hrst concert :I'f-}i

of the nineteenth season of “Symphonies Under the Stars™—only they -

didn’t ii].‘l‘L d -k|:lii.||n|1\ and the skv was too hazv to tir'|:<‘l1ti on 1ol \

stars, One nice thing about the Hollywood Bowl is the lack of set rule S

aboul programes, You can |1i1L. vour spols or vou can -|.u'n|| VOul sin:

summer there without falling into a rut. Even the stars take a might AN

N ofl occasionally. | g

In an informal discussion of the Bowl concerts one is hirst tempted poy

to indulge in that great American weakness, comparison. Europeans, .

between wars, seem to have oulgrown the instinet, at least in cireles {

of letters and arts, but take away from anv of us our mmnate chart ol . ligl

standards and we are withoul opinion or conversation, | doy

Read a eriticism of a new play and vou are practically sure to see '-{]:I

that it 1= not as good as the same author’s play ol last season, Write PIE
a story for pictures and the producer will tell vou he wants anothe

one like his biggest success. but with more punch, or more sex, o i |

more this or more that. Recommend cigarette A, and you will be 'Ijj'

asked if it is as good as cigarette B. Mavbe we are the bewildered 'P

Mr. Bennett filldﬁ most things good, product of our brilliant advertisers, or maybe we have no way ol | -- rl
asking our souls “Do vou like it?”7 and getting a conhdent answer

few things bad and nothing indifferent yes or no. i



Some ol the differences {from Carnezie Hall, oy "‘\||||-hu|n Hall
in Boston, or the i’hil.uir||:-hid Academvy ol Music, are in lavor ol
the Bowl, Some are not. The most iminr-ﬂ-i\.r -i|1;ﬂr* feature of the
Bowl will alwavs be the audience. Numerically. collectively and
individuallv this audience is worth studving,

\ friend of mine savs most excellently that going to svmphony
concerts is a part of one’s obligation to one’s self, like voling, That
I very api. but | doubt if Southern California does as well by the
Ful“'ﬁ as ils HHI--if' |H'1.!‘I'- llll |t\ llu' th|. '||n- reason Is, Iinr'\ h.t\.l'
a good time, and therein is one of their points of individuality. The
majorily are there because they know of no other place where they
can buy equal enjoyment for the same outlay of effort and money
lhey go with no responsibility to understand or appraise what they

hear and see. and thev have fun.

\s a result they are vounger as a group than most concert aud
1eNICes vounger and less prejudiced, vounger and less exacting
And as another result the performances are freer, more light-hearted,
less meticulous and more enjovable for orchestra and conductor.

| speak. remember, informally as a member of this vast and un
technical audience in offering the main and only obvious eriticism:
Il seldom sounds one hundred per cenl good. | he shell in which the
ullln"-ll.l l-l.ik‘ I= uncanny ill il= powel ol IIIH-Tt'IIIIIrll._ *ven Lo ||||-
farthest reaches of the ocean of seats, but it is a relentless and ruth
less assassin ol orchestral balance. Curiously. the farther from the
stage vou sit the better the balance, and distance robs the music ol
little of s power,

I'hllli Ihl' hoxes [ 0) the stage you ui” alwavs he llruiln'li 1O a4 seres

ol iIIH'\.;H'l led solos Fiy insiruments that were only meant ln. 'HH'

composer lo be a part ol the harmony. Which unsuspecting soloists
vou hear will 1|r;u-ml 0n lu-h far to the !il,.:lii or lelt vou are sitting.,
Various experiments with loudspeaker systems have no doubt been
made, but I'm not sure that anv “mike” sel-up can mmprove this
leature. “Mikes, as a matter of fact. are the worst offenders when
It comes to balance., Those who wish to contest this pomnt on the
arounds of the success of radio broadeasting will merely betray the
fact to me that they don't hear very well wha

im o In '-\.Itl‘rl.!-lliiJ
|'I'||I'!" 1[‘1"

Another great upsetter of precious balance and also of intonation
1s the Los Angeles weather, Rehearsals at the Bowl 1ake place in the
lunlrliu;_*, and if any -Ili!i'- stoker ever had a holte |-1Lur o work i
| don’t want his job. The Ii!‘l-irlht[hlll falls as the cascades at the
entrance fall at night. The entire ensemble and the tuning of all
phrases (if not of the instruments) get their last official approval in
a hnmllf"fi-;lml-:quu]lu-w-kmm--u||;ll-t|r_'_r[m~ sun. At the concerts moslt
of the audiences bring overcoats. What this difference does to the
tuning and tone-quality of instruments is well known to all plavers.

When opera is given the shell is put over to one side and behind
some trees, where it sits majestically enjoving its vacation while
singers and orchestra strive, with or without benefit of mie In;rllnll-'-»
and amplification. to make up for its absence. It gives one a curious
feeling to see ils turret rising above the trees over there, serene and
powerful, probably a little patronizing saving. no doubt, “| think
vou re doing very well indeed, under the circumstances.”

il[u-l,l 1= well Flli"-l'llll'll at the Bowl. There is j-li'lll‘» ol color; the

lighting is illll‘\llr'lh'llﬁ but effective. and when the Valkvries rode

11H1H| IIII‘ tilk‘-'[.;illl qullnmih ion rt*dl \x||il1' hni-r- in tf*.i.l |'n+“

almost real) moonlight, I rang Richard Wagner up on the spiritual
'|-||ntu' and asked him what he thought of it. He said, "Kolossal!™
| think he liked it.

In opera the orchestra is Hrln!rli'lr"\ 1|l'lu'|n|t'il1 on devil-take-the
hindmost microphones, and the singers have to be careful which way
they turn their heads to er'i: L rom 1ii-;||l|.rl'.lli!1l~_' vocallv., but the
general effect i1s soul-satisfying a really hne experience

I'HHH!_: the shell back in lj|111 e || wonder how they do that without
tearing it down and rebuilding it) and returning to symphonic music.

the -uiui-Tn in concertos oel Ii’l!lr' or no benehit from the she H [JIH \
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are so lar down-stage. meaning forward. that the second trianele

I-J.nt'l oels more h--I!. than the soloists. Yel they arrive al a beautiful
}H‘liulm.lllf e without exception. | am still merely

a member ol the
audience as | -iuxli\. and have never asked what means they

make thei }r|.t\i!|: sound so good. but it does. Possibly the

1S [!ml Iht"_; are all such oreal artisls

Both in the maltter ol conductors and soloists Los Anoeles 1= trealed

every summer to a hst ol performers Lhat 1= excitinge o read. and they

all seem Lo f'rli*l\ the concerts tully as much as we enjov then |nl iving
Or singing,
.]II" i'llHliHilHI !l.l“' d 1IN Hi;:rutFll AL i:r I ||5-

-
."|~|'_".."1:‘~I.‘: =l

sure of its appeal in the closed hall has to take on different pro

]HIIIInH*-, Hf -|+i';ii\*- 1 [I'I."_:I'I the musi al (l

! lll" ]rltJ“""‘_‘I'__'l |= i1'-|.=- E|-|":

sonal: he may +-tr.n|rim. any gesture or physical mannerism he likes

we hear. We perhaps

j]!ll-l 1|+ L= |1l|!|;IT ~\ &) - \H}:_i‘ iII" Jilli“-_ 1';]t

]""‘IHPIHI L |'Ii|"'- i-i'r---rmil'.'n as= [l ::'h I' 1= wWah = £&vel 1IN anhs H'.l:t'lf
and we certainly have ow opimons ol L he popuiariy and attractive

Nnes=s ll! ol j'il ill]'liill' i) 1'!‘ Iilr'.t Tl.‘1| Il. - = i l'll]H' renl f.-"l] i i

them 1s borne out by the fact that the greatest success is often had
by one whose winter -[.:::l]lh_' 1= not as hiel It would be silly

] | [
sugeesl a =l ol rules for Bowl conductors. but onsiderable exper

HIFRETS -IL.-
rewarding than
precious readings, no matter what conviction these may have behind
them.

ence shows us that an unselhsh dash through the

letting the musi -|n-,:k entirely for mtsell. 1s mor

lll |Ili' coneernrt !i,l” with a well-rehs |I---1 orches=lra. '_|'||' O prorsile

1S olten Lrue

It 1= hard 10 ouess how ereat an inllvence these concerts have had

0ovel IIH' i |J|IH!.L[ lile ol ths ;-:-.r ol 1he world., tm: il "---II.” ] 1K ¢ L

consideration the follow g necessartly i --!1'inli e ilems vou can add

lIII'IIs up 1o a f1an I-iif'.i 1d Y ou have it minimum prce i e=1la
lished course in the world’s greatest music: (h) vou have soloists
and conductors who cannot b surpassed or even equalled in mosi
IHH'I- of the world: { vou have an unlorced reverence lor the
"H:_‘i:l"-1 forms ol art and culture, and (d vOou have _l_[=r.--=l-'u1r 1ot
}Hrlllihr'li bul 1[1111*1! and tell. and carrnied to the larthest reaches ol
evervday life. Every one ol the thousands of Listeners takes homs
little 5:JIM‘| ol nebilnty that he or she had real  pleasur |
vathering up

“ vou El.i\f*“-i In'!'|| Lhers o0, You mav have an deg that hard

seals and soft music have no charm ltor vou. but vou'll loreel all

about the hard seats even il vou have no cushion. and 1t is always

¥

d S5W l']l "‘}II'I‘.'I.

Robert Russell Bennett, musician and compc
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UN WITH DIEGO RIVERA

“I“l | do not know how to say what is good art and what is bad. Good and bad art. what is it ?

I'-_"ﬁt'l\ |s.:r||l||+: I= Ihr nhn-ii expression ol 1}“ artisl who |-H1'~Tr:| i1 .L".Isl il
releasing emotion, the same emotion fundamentally that is at the base of 1oy

1S 4 means ol

€. Of nate, oj
religion, of art, of evervthing. It is sex primarily. nothing but sex in manv transf
.'IIHI CAPIessions,

.I-l'l.” i‘* fllr' { une “"ll "1 ari 1o Tlf:" 1I.I|I'.1r"_ Hlt' release ol Imolion. Itl the one l.xi' 0 |--1-Ik- 1

: it, it 18 nothing but a mirror in which he sees, or does not see, his own emotions. and thes
emotions mayv be very different from those of the artist when he ;-.an-'ni the picture \ i
ture therefore 1s t*llh:'l an \n‘]-'iili.lT-' vehicle for the release of one's t'T!!uE:--h.h.. or it 15 mads
quate. How can it be either good or bad? Good or bad. in art—what is t? 1 do not know

‘ My mural which | am pamting now it 1s about the marriage of the artistic expression of
: the North and of the South on this continent, that is all. I believe in order to make an Amer
I ican art, a real American art, this will be necessary. this blending of the art of the Indiar
f the Mexican. the Eskimo. with the kind of urge which makes the machine. the invention i
| the material side of life, which is also an artistic urge. the sams urge primarily but in a dil

ilw+ﬂll11-|H|-n¥r-MPIIW~Lnf:

In the center of mv mural there i a laree heure

|

on one side 11 has the neck ol Vuetz 1
coatl, elements from the Mexican Goddess of Earth and the God of Water. On the other side
the higure is made of machinery, the machine which makes fenders and parts for airplanes
{(n one -~'H||' of lll!m |'I_~_'IH'|- .h.-u- I= '[1'11' JU-HIII'H: f :LHIHI'. on the other the =a~1|l1‘.-'rn art. the arl
of the emotions. People are working on this figure, artists of the North and South. Mexican
and North American. | have also Fulton and Morse, artists who. as well as beine painters
invenled the tools for the industrial revolution, the telephone and the steamboat, the
ol transporting ideas and materials. From the South comes the }Jszn-r-i serpent.
North the convevor belt. So that is mv idea which |
That 1s all the two arts working together to ere
expression.

1TAR; =

Irom the
am trving lo express in this mural.
ite a greater art lorm. a mors 'I|

In both of the Americas | see a greal many people who paint as nearlv as
Picasso. like Matisse, like Cezanne not like themselves, like some European they admire

irl!'.i-.‘ui tll' lt.‘tilllh !IHHI ]'Ii- emolions, }II‘- OWI £nmdalions l:‘.-|‘.. If }u' 1}1i!|L~ Ir:1 4..1.|--.. ARl EE]
other style, the Greek perhaps, even then it is not Greek art or what he thinks he copies that

comes oul., }'l” ~1r||1|'l]|ir1: f‘!"‘*'. }H"‘ ause ol h}l:gl I"I'. =% irll,'l- into 1 l‘alr]:-l |t 'le!l n *!! ;u.:|[,'~

possible lik

So then he assimilates what he has copied, and soon his expression is all Picasso

llt*H‘ in this }lllilliih:_' I}!l‘?'r' 1= 4 man carving wood. | his man was an enrineer. an odu
cated and sophisticated man. He lived with the Indians and then he became an artist, and
his art for awhile was like Indian art only not the same. but a great deal of Indian feel
ing had passed into him and it came out in his art. Now, what he carves is not Indian any
more, but his own expression — and his own expression now has in it what he has felt, whal
111' ll;l-- ]!‘.II'TI'I'Il. rlulli I'r:r' i!ulittfl-. i 1|.11 1% IL‘..‘iil. [i‘l il i- lllt' Way anrl -I}!-H]ni. |H'. I Ir=t iilr ds=1n

if.‘ttinn .'lrni then Ihi' i'\.irlf‘--inlz Only why do the artists of this continent think that they
should always assimilate the art of Europe? They should go to the other An
their enrichment, because if they copy Europe it will alwayvs be something they

e ause atter .i“ thes are nol } uropeans,

wericans 1o

"
Cannot 1)

| do not think that the -.l{nl1i!k tor artistic X pression las .u|xti1n-; to do with ra 1
heredity. “|lln-rtm||t\, merelv. In this civilization we are more crowded. more hurried. and
we are Ifl.l'i!' 1o -iu l.!-rm i Ililiﬂ'lrlllli Imans '[].'IIII_!.‘u we do nol want (o 1f1~ <0 thal what

it 1= CTea
Live 1s k||i+wi..|t L‘JHT il 1s for ﬂm|\ I::rurw! into other « L.|hr1*1- 1Y.|h 11n-.1]rixth

because of the

pressure against true artistic expression. do people ol this civilization express their eme

tions in other wavs than in art. and 1t 1= a very poor place for the artist to function. In th

"'."-Ill'fil h|ir‘!t' lETI' i- h'iTIii‘Ir‘F. Or even LH”:I'! TIH!E!'- Hluu f'Hf-:- 1= ol thi same social stru

ture and not alwavs the svstem saving do this. do thatl. vou must, vou must nof there it
fasy {or the III'H!I]!' Lo !r|.lLt' art. |.+n1|\ al Ti].n«-w hitle bone .lIHi iwvory hgures the l‘i‘

make. the babv seals. the walruses better than the things we put in

calleries, much belter
It 1= 80 easv for them to make art because they do not know that they are artists and that art
1s something apart from life, and that 1o make it one must be either a genius or crazy. They
make it because thev love the animals. they hunt them for food. thev kill them. thei _
tions are bound up in the animals and so they put this emotion into these little carvin

They have not had their emotions squeezed out of them and so they can funecti
’)‘}r"t’l}' Put‘f‘fﬂ(‘”f corners O educational svstems, our business Ill*', the whole economic structure, all this is the

most periect and ethcient svstem for what? For the mass Pilnflh1itd_ of idiots. Do | think

Diego Rivera at the Golden things can be made better by encouraging art, and by doing so little by |

i i
little make changes

=

fmo

On as arnsis

m ¥

M

i g b { O I]1q' |Hr't[t'l In the eCconNOmMy we live in? As 1.-.r||' Tive 1o a man with | 'r-.ui CANCET A it le
1 Gate International Exposition pill of aspirin. ’,




FOOTLIGHTS
r
hLEIG LIGHTY

By SIR CEDRIC HARDWICKE

Much of the difhculty in which the theatre
hinds itself tmi;u can be attributed to the direc.
tors. Theyv have become too artistic. They for-
gel their audience. To the health of the stage
nothing could be more detrimental. Certainly
he who harmed the theatre most was the man
who put a fourth wall on the stage by consid.
ering the audience as merely a boundary for
the movement and speech of the performers.

It was not so with Hllalkf~-|ar';n't'. He took his
audiences right into his confidence. To them
his immortal soliloquies were addressed. He
did not write for the actors. but for the people
who came to see the plays.

Shakespeare, the faultless master of theat-
rics, knew that acting is not the prime task of
the performer. It is only the material with
which he works. In actuality the actor’s job is
to sense the mood of an excursion crowd from
the country — and pull the stops accordingly.

For the thespian it is a tremendous respon-
«<ibility. An average theatre audience comprises
d hl'll‘rl!;_'f'rn'nll- l'nllm'liull Hf ilu“\illll;ll‘-. H]il
and voung, sophisticated and unsophisticated,
wise and fooligh, virtuous and vicious. Mem-
bers come from every class of society. Each
unit ill'ill;_'r- different l"l}li'l'i!'ﬂl'l'h. }milll'- of
view, intelligence. profoundly affecting per-
<onal attitudes toward a drama.

Yet such is the herd instinet and so strange
s its influence on separate entities that once
an average audience has assembled — usually
about the middle of the first act—and the phn
has begun to take effect, not onlv is a very
definite mood established., but the audience
becomes a part of the whole: the spectalors
apparently respond in unison to the business
and emotion of the stage,

It 1= not te be 'ﬂlll!!]tl.‘-f"fl. however, that these
mass moods are the same. Every actor knows
that there is a vast difference between a Mon-
dav night house and a Saturday night house.
And there is certainly an even greater varia-
tion between ordinary audiences and those of
convention weeks and auto-show I'li}.:lll*-.

\ certain line may be received in complete
silence on one night. But at the next perform-
ance the same line may elicit greal liulg:hh'r.
not only from one person, but from evervone
in the house.

It mav be argued that this is due to the actos
and the variations of his performance, but |
believe that the cause can usually be traced 1o
the audience and its mood. On the sereen there
«Can he nao 1;11[‘-linn of lhf‘ il:'lnr'ﬁ vary in;_: In hi-
performance. | have often taken the trouble to
see the same hlm several times on separate
occasions, And | have noticed that the reac-
tions of him audiences, and myv own, vary to
an even grealer extent than those of the theatre,

Thus on the sereen the actor is at the merey
of audience moods: he cannot correet his per-
formances to harmonize with the mass feeling
dominating the house on a particular night.
Happily, that is not true of the theatre. On the
stage an actor can, and must, sense the kind of
audience he is facing.

That an actor engrossed in the subtleties of
his part has little time to spare for studying
his audience is a common belief. Such is far
from the truth. An essential quality of any

good actor is the ability to have all of his fac-
ulties, including heart and brain, under com-
]llvlt- control,

Outwardly, he is portraving, in as convine
ing a fashion as he can command. the charac-
ter he is supposed to represent. Inwardly. the
passions and emotions of the part occupy, as
it were. the antechamber of his mind. while he
himself retains possession of the innermost
recesses, | hus, in a scene electric with emotion
he 1= the one person in the theatre who must
nol Ilf‘ carried away ln. emotion,

Great actors of the past have combined this
dual art of simulation and of c¢lear thinking
so successfully that they could even count the
house while going through a tense scene. Gar-
rick and Thomas Kean were once plaving a
scene from “King Lear.,” which, before the
performance, they had doubted would grip the
audience. In a dramatic pause Garrick whis-
[u'l'l'li to his t'n”r‘&i;_"ltr‘: *It will do. Tom. |
can see 1t in their r*_'.-'--.”

This very reserve to which he is trained in
the theatre [Lrt*r]ut*llllh causes a hne stage actor
to fail upon the screen. In films, he does not
have to remember exits and entrances: the
future audience concerns him only in a gen.
eral wav, He is free to lose himself entirely
in his role. But the :-l;lj_’t‘-tr';linm{ actor, unable
o forget theatrical technique. often continues
to withhold that certain part of himself when
he dappears before the camera. The result is
that, in contrast with the 1';|pu!r|v screen actor.
he will seem to be controlled.

While the cinema permits the actor a greate
opportunity for giving himself completely to
his part, il presenis other factors that more
than nullify that advantage. All successful
actors, to a certain extent. must |n=|'-n;uh- them-
selves that they actually are the characters thes
are attempting to portrav. In the theatre this
illusion 1s aided by the stage wning-. the other
actors, and a black fourth wall which. in #
sense, cuts him ofl from his audience and othe:
disturbing factors,

To secure the same illusion on a studio flooy
is extremely dithcult, if not impossible. But
rarely +is the set entirely convincing to the
actor. .";'r;tr't't*tf. evelr f'lllllllll'lt'{i or correctly
colored, it is surrounded by naked lights, cam-
eras, and an armyv of electricians and stage-
hands in shirt sleeves, wearing a fixed expres.
ston of utter boredom and contempt.

\I\ OWwWIn }H'I'r-inllil“h ﬂ“li r””“‘h'”l'l' ii" i“
my make-up box, and it is only on the stage.
where | am cut off from onlookers by a blind-
ing barrier of light, that | can successfully
imagine mvself to be someone else. While film
ing, | often endure agonies of self-conscious
ness. In the intervals, sitting with a vellow
face and moustache in the studio restaurant
l‘;llill;: among other |wnp'l*‘. | feel like a blith-
ering idiot.

A< there is seldom more than a few minutes
of work at a time in IIiI‘Illrr*r-, there 1s no con-
tinuity of action for the actor. He has little
opportunity to develop a part gradually and
logically. So he can trust only to the ability
of the director and to luck that the film, when
edited. cut. and jnim*ti [n;:f*tht'!l'. preserves a
consistency of character, ¢ ontinued on Page

X i)
yau J




GLEN LUKENS: CERAMIST

H:.ii ancient and honorable cratt., Ceramies, has -'l-'|-|'n.~'+! a well dese rved
upsurging i Southern | aliforma during the pas=l decade, Certainly no one
person has contributed more to this movement than Glen Lukens. As Head
of the Ceramics |1--;|.||r11-1-r=‘. at the U niversity of Southern California, Glen
Lukens has been sor !rlr'~-:-'| to accommodate his crowded day and evening
-:l.s--!w *:':1 i I= as= Al irtist thal 1':L\t" = has made I1.~.i- long range mark ol

ieramn’s

A small man, deceplively quiet and soft spoken, his potter s wheel reveals
the underlving strength and forcefulness that is his. His wav of life is exceed
ing iy sImpli and close 1o the earth. His work shows it

Because ol the pressure ol his classes and the fact that each of his |."t"""‘

I= A h--iL L) }-- !I!H-’fu'l{ il1'+1-1¢' .::|ull:qr i- E-*':__'IIH. I-:H: l‘.LLl'rlw- [rlnrtllll*'ﬁ lr.'l]'-

=000 OV +||itkcisl'11 .|1!|J fwenly lm-u- e al ’r'l VEIAr., Hl U=ses native « 'I.*.\-a Jllli ;_'1.!.“

materials in all his work in the belief that thev are basicallv more meaningful

10 an .'|t!i-'[ hnlLlrl;' ]Il'll' ||1 |'|i- ‘uf'.iT!‘\ IT1ps O Death \.lHi'x he I!'l.l‘\t'n irom

the tension of a school vear and, more important, scours that rich reservon By Harry Baskerville. .
of mineral deposit for the ingredients he needs in his constant search for new ' ' '
alazes and glass, Possibly the most spectad ular result of such « \lfl'ilili1*'.1- Is

\-[! I.Hkt'ru-- fi'ii!-liﬂ-.r'l'u Ol a4 raw d“\;t“lrr' !IITI[!!Hi*—!' '_'ll.fl' hh'.lll +l.1c| }'f"'l'l

lost to the ceramist since the Egvptians used it three thousand vears ago.

(regon State Lollege '||-|11---~!+i by these scholarly rf'“T',i'.'titl'ﬂ and important

|{l-lc.-‘.v~1i1~. recently awarded him then deores HH"-*! of Science and

Leramies

L he insistent demand for his work for display and exhibition reflects his
.1nr|-I:'i||':-|'rr||-|||- as an arlist, In 1937 a group ol pieces was shown in
eichteen ralleries in Finland., Sweden. Denmark and England., This show
completed its tour in New York's Museum of Modern Art. The Honolulu
Gallery of Fine Art gave his work a one-man show in 1937. This vear thi
New York World's Fair is featuring Lukens’ ceramies in a small outdoo
living room. | he London Studio recentls H'lu-nfm ed a group ol }riluf.u'_'l lisi'n
as illustrations for an article discussing his work,

With a |rr'|-4~!!ti 1Ir|||!~r-u||+|x which integrates itself naturally and com
fortably with his manner of working. he believes that each dav 1s a complets
ind self-contained unit “to be vitally felt. but not resisted” and that each
plece should be a inal statement. No two Lukens |1i"'*'- are 1dentical in form
texture and color because the making of each piece is a wholly separate ex-
ln'fivnlf'_ [.IIL*'II‘- l‘.--i-T- i F.ili- !laltl'. 4!1 -Iu i 'r| 1:|-n!nun|_

Strength in form. frankness in texture, sympathy in colos these are the

technical demands !||mr-|| upon each piece, lts basic intellectual premise 1s
usability. Glen Lukens reveals his authoritative « I;i“*llldh"htll in his forming
.i,Hl:] :ijl'-n-l.!r__-‘ | 1r|r'1-' l'il‘- arfistry u]']:.h.. s 1'. iIn seEnsing Ii':.l[ ;:rr-ri-r- instant

|1' 511... l!lT1'1I|l't!1'T'



Glen Lukens

Lives and Works in a House

Designed by Raphael S. Seriano

A built-in automatic record changer

The

A storeroom with a solid wall of sandblasted
glass which illuminates the terrace

Bowls by Glen Lukens The entrance on the north side of the house The fireplace opens on two sides

'I‘Hl- house is built in the midst of a luxurious \ deep fireplace in the living room is open on
TIIJII\-}.n*.iI'-HIil ;Iiil'llr'll, I[ opens 1O tlll'”lllll””r“ two sides Hllli extensive Iill”l-il] '-IH'I"H'** HHEI l‘;l.il-
{rom both the north and the east. In the develop- inets have been made an integral part of the de-

ment of the El'i!ll f“sl'!'\lilill:{: Wwis [Inllt‘ to avoid sS1en .”“| SErve as -ullll"l;:l* space for Mr |H|\'I‘Il--
. r‘ i L L1 : - #

the destrucion of the fine old Irees. the |1[;Itliill;_t

fine ceramics.

ind an existing green house,

5 . ; Off the garage there i1s another room also for
Lhe walls of the living room are paneled in Ailon b ek

plywood and the floors completely carpeted in storage, the east wall of which is entirely of sand-

a sand rose. A built-in couch is upholstered in an blasted glass. At night reflectors inside the room

olive green, The drapes are dved yellow. lluminate the suspended terrace.
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GRANDVIEW GARDENS RESTAURANT. CHINA CITY

LTHOUGH the Chinese have been in Califorma
nearly a hundred vears—seldom has the oppor

nity been .1.”.'“!-'1*‘1' Ihi‘rlz 1O ¢creale a new ]'llli|:|ifil:

||i,|i|"|f'i,l Ly Il'|r'ir VW I |H'I'1‘I“-. Il Wil= \\i{h i

ol 1the opportunity altorded and with a

0 oreaie i1 |'I|:Ir1t"-1 I!llildi“'_‘ Hiliil'-

-|.;l|'rl|. T |T],'!-r 1.| I|:|' 1 II.HII"-I' Iaxl 1“'

=jr Lhal the 11!'--|*__':1 il IIil' 'rll"gr'llilll.-[l'\\

veeslauranlt was ||1|-|*'|E.1L+'H_

rt was made to copy monumental | hinese
lecture, Instead a strong effort was made to
<piril ol the -1-”1“'4}- L hil‘-'r!mi' n T}H

ol LL.hing

I'ili-i|r|g | = I:.q]\\...-qi_ \-— i flr1k~}1 I{lwlktirlnl

.”"I”"’]"TL”"- IH Ti'l.l“ |h’”1“'“|l|| I:Ii'
} '}r |II|1-|' |'||I1Hi|HI|It|| ' Ll.-lll'l li”l..l.lli

on both sides. SErVIing as interior as

1= extertor hnish.,
certamn places where light and a limited view

-{4~ [!1._ ._I]II'IH.H-' im.llt|'—~ were Illl\i!'[!'l! .|!|l|
1 i-i-ul ¢ laken by lone sheets of o lass, I 'he result

screen. halt open, half solid. through which

j

rs catch glimpses of Chinatown and passershy

] L.'J;'I= 0O arouse r}I"ii interest,

DESIGNED BY HARWELL HAMILTON HARRIS
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Crumpled aluminum toil insulation is left

exposed in spaces between the rafters

§

and becomes part of decorative scheme

CONSTRUCTION

El+l"'{-’ Rndnr,(:ﬂ
Interior: Redwood and Deer

Douglas Fir Plywood Upholstery

Walls: Sound insulated Yermillion

~

with rock woo L and window

(¢

The enclosed forma qarder* opening ott Heat insulation in root trim: Deet

b

the dance floor is paved with cement , Z280 R s - _ Ceiling finished in olive green
to use either tor dining or dancing. ‘i o aluminum foil Interior plywood
Root: Wood shingls Pale olive g

Floors: Cement Exposed framework
Bar: Natural Redwood Black

Garden paving Rool Mustard vallow

ament and brick

BUILDER. MYERS BROS

Every eftort was made to keep the structure, materials

turniture and "iqi"'*--"'r; in 4 homogeneous composition
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The above photograph of the exterior shows the high windows

which were built near the ceiling for privacy on the street
side. In the view on the right the large window is also placed
high in order to overlook any house which may be erected on

the adjacent lot.

CONSTRUCTION

Exterior: Stucco
Structural wood posts

Outswinging casement hardware
}‘Alhliflﬂll rr‘ﬁ";ng

COLOR

Exterior and interior trim:

Olive green

Roof: White

BUILDER: C. J. AND CARROLL NORDQUIST

House for Miss Ureel Daniel
Designed by Gregory Ain
Los Angeles

HE problem confronting the designer was to provide

a home for a single person which would call for a
minimum amount of upkeep. To achieve this, a compact
work room with kitchen and laundry in a single unit was
devised.

The Ii\'illf,! room, dinette, entry IHII'i'll. and deck are
treated as a single area with unity achieved by a sym-
metrically hipped ceiling. Above the living room the
ceiling is left open with the framing members forming
|It‘1‘{_{{ll;l heams.

{:ll't‘i'ﬂnl‘}' Iighting has been inrut'purntml into the in-
terior hallway and brings the afternoon sun into the
kitchen. A recessed triangular trough lights the center of
the house. At the rear, there is a large view to which the
house opens with enormous window areas, and a living

deck.

Most of the furniture has been built in. A five-foot book-
case in the living room is arranged to screen the en-
trance. A large part of the lighting is indirect.

The entire house has an open, fresh atmosphere designed
for informal living and making minimum demands upon
the occupant.




-I1'|t' !':nll-! .1'H| 1.|T|11-! ape are
desiened as a single living
unit as shown in the authors
working model. Earth forms
are carved out of the hillside
with ramps connecting level

areas.

his “hanging™ I'.:tlltir‘n follows
the natural contours, and the
carth forms are accentuated by
planting, walls, paving, water
and steps from one level to

.1Ih:—1|i|'!.

ak;::yﬁif’:::',,

oan B
-

-

NG BHRDEN

1T SEEMS that the first “haneineg”™ cardens were built under the orders of Nebu

chadnezzar, Ning of Babvlon, about 600 B.C. They were built in the hills overlooking

the Euphrates. The walls, which ranged from seventy-five to three hundred feet high.,

By JAMES ROSE

held a series of level terraces, and ]-T-~‘~ir|v‘:| space 1or prind ely sport w ithout the indig
nity of t.J”H'Lf ll'-‘-‘nrl IIH' |2|“ IJ!I SLOTY 2Ooes Iil.‘sl one ti.uk a *qu-I ‘.:.:l:uwi 1:~|Mr'r|4{.i1
cuben., who ||m;ur‘|dlx made [un of the realm and was therelore never recogmzed by
Nebud I:.Ilh'f'/.f-'tT. looked at llll' egardens {rom the bottom of the hill | he greatl terraces
projecting far bevond the natural slope, and the walls building to a climax agains
the skv hilled the poet hrsi with awe and then with fear least the stones and earth

should IH}I}*|+' and slide. like an avalanche, upon the citizenry

I:.If.r’!‘lni-”lt'llEH'II :.!Hi"'li. H- |'-HII||"I i | :rr;nim] hn'__':'r_ HFIJ**I l....'hn.i 1--‘ ~||i il
world like a diseased olive branch, and when he could speak, shrill, incoherent sounds
issued from his throat. His actions were so unusual that a crowd gathered 1o watch
But Razzendahcuben was no fool. He took his time, and after the entin ]'--1H||.|= ¢ had
!1I!lll'lf OLl. he drew his body erecl .Ifl']l 'H-!I[l'l.l {or stlence, HI- white tace had a Lims
|ess exXpression, and his eves calmly met the future, “Thevy re hanging. he said in ithe

Iar'l..\., "'-il'ld'lit 'n.lrii e ol one -.iu-,[L”U_' a ‘rTiltlr“Il(I 'I'||]'[I|_

'he effect was remarkable. Mothers drew their children close. Young men wanted
to enlist in the armv, The daughters of Babvlon ur-||r[n-~f ocleoling. In fact. the ell
was so remarkable that Razzendahecuben saw clearly he could do no better than repeal
1::!||~|‘H h*l!t!‘. I*.l‘ |1|¢! -»l‘-.-".!1 LiTnes :!1|II'I|'L|!I'__' 11|- volece Lo |]- 111 |r-1}r'| ]_.-I.-' and

"IHi l!"l.i-L“- \\I }'l'H i:l' tt-i r"'ﬂll.lIJ-Trli !i'r ranoge ol s vouos _l‘-'.-tl. a |!.'.".|' INOre, I'||-. O Lt
'.[ltlr']i- Ol \l EH.- t:.u‘:n rZAar. i;x l,ll'.‘.- Lirns the |'.i;’u"

an ac w—in;_- lineer at Lhi
in an oratorical frenzv. but when they saw the gardens aclually were hanging. thes
turned and Hed {or their lives

HI!‘ Lir'_: HI:TH:'-ci:.i!-'!‘. :-.!1:.‘t't! !|!~|!. -u;EIr'E!:,I_.-' must I -!~:'-- liy reslors 1 onn
dence of his |1|'H}rir. and to prevent the recurrence of moh hvstenia, After carelul
thought, he outlined a pl.m which i1s remembered to this day He .Illv|,-l-il!|r:t a Board
lor the \l-r}m-u::] ol ”.H:',_‘i!l_'_‘ Flowergardens<, which became known as thg \HI ind
functioned in the name of morality, salety, and civie pride. It set up a system ol
standards for hanging gardens. First of all, they were not permitted on hillsides, and
then they could be “hw ' <0 Lo -|1*'JL_ only under the SUPervi=ion ol an olhcia
execulioner. This made a |ul1i-* ularly fat job because no one wanted to be Kknown as

“The Executioner of Hanging Gardens.” and it curiously fell to Razzendahcuben, the |
|+qu'I_ ulur was so ll-"*-llhrll by the L.HI_',' |

Luckilyv. we have few such restrictions on gardens in Califormia, and it 1s still
possible to do a ereditable job because ol our superion knowledge that even a hanging
sarden cannot fall upon vou. Of course. we must still guard against poelic fear for
now and then one hears fervid arguments about a curved line being “natural” and

interesting and a straight line formal and arbitrary

Serentin q-\§'1-::-n.-'t In }'”~"-'--.'-:'_ ¥V Proves 11-._11 the human eve cannot ol

curve without a series ol 'r-L-H:}d*- ents (ust as mathematics proves that a straight n
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For the Maurice Berksons

Houses and Interiors

Designed by J. R. Davidson

HESE two houses located on six acres of fruit trees and

flowers were designed on an almost identical plan for the
personal requirements of the owners, Variation was achieved
through landscaping and certain exterior details with a differ-
ent choice of interior colors and furnishings. Both houses
were oriented to exposure and view while providing separa-
tion and privacy.
OUn 1'”!1*”!1}_’ the l*lt*t'll'il‘il]|}-:'1nllll'tl||l’l] gale, the first house is
that of the daughter and son. A hilli“llg road Iltl'trllgll flowers
and [u'.n'h trees leads to the p;tl‘q‘lll.-' house with its |i]} |nlul|
and sunken garden. Each ol the houses has a three unit plan.
The social unit consists of a vestibule, hall, living and dining
room. a service unit with paniry, Kitchen, storage, servant’s
room, and a sleeping unit of three bedrooms with dressing
rooms and baths,
The children’s house is done in egg shell with accents of green
and copper metal in some rooms and Chinese red in others.
The color scheme of the parents’ house is a variation of deli-
cate blue, mulberry, and dusty pink.
\ natural cotton rug in rough weave has been used throughout
hoth houses. Indirect fluorescent lighting is used in living
rooms and dining rooms for a mild diffused lighting effect.
Provision is made on the estate for recreational sports center-
ing around a large swimming pool.
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House number one is that of the daughter and son. The wind

ing road leads to the second house occupied by the parents

Indirect tluorescent I.qhi.nq is used in the !nrun,q room. A natural colored

cotton ll;.ugh weave rug covers the warxed F-d*urd' ".L;-i'.”t_‘d cement floor

The built-in seat by the fireplace is covered with beige and white
rough woven material. The mantel piece is of satin finish copper

I

|

i

Hll

i

C—

i

At lett .|i a4 viaw

of

the A.n.nq. room which is an undivided portior

of the living room. The table is of bleached mahogany with satin
tinished copper legs

The rattan chairs have cushions of tan Fabricoid




ARMORY IN CALIFORNIA

T HE complete training facilities of the new armory The United States Naval

will include administrators’ and ofhcers’ quar-

U ;ltltlilnl‘ilini. Iihl';“'}. t'l.‘l-w iHIlI niess roolns, lll ;\nd Marlne “(‘S(‘r\’(‘ Clll‘p.‘li ;‘rlll(ll'}'

*II-!'IHTt*i‘IlII'.'iI '-I*_.It' l].n* classic Ili-ll‘l\.gi'ﬂllrlll llil‘.‘* heen :'\l'('lli‘(.‘(". S‘ill“h 0- CI(‘“IPIIIH
given a rugged quality appropriate to the purposes
of the building, and a certain local color has been Structural Engineer, Clarence Stacey

added to the adroit li;llit“ill,',_‘. of ll!t‘ 1’1‘!;!”. . .
Chavez Ravine, Los Angeles
I'he exterior walls are exposed architectural con-

crete. Sculptured panels cast in the same material,
are decorative features of the entrance to the admin-

istration building. The La
of its

The largest and most important enclosed space is Ehsup

the enormous drill hall with a clear unbroken floor

space ol more than 30,000 square feet. A balcony

running track will also serve as a -[u't'l;ttur; gu“t'r}'.

The roof of this hall is completely unsupported

1*\.1'r'||! i'u!' lllt' tlllt‘*ilil‘ u;l”-i. ”!t- l'unf‘ 1S lllt' oul-

standing feature of the building, standing with a

clear center Ilt'iglll above the floor of 45 feet. It is

the largest Lamella roof on the Pacific Coast and "
o

one of the largest of its kind in the country. It
measures 123 feet Ilj. 254 feet. The construction
operations on the building were carried out under
the supery iston of lht* 111:‘:']1..”1'11".!] dt‘]l;ll‘lﬂh'lll Ht- lhr'

ad

l.os Angeles County Board of Supervisors, in con- r

' sultation with the architect. Supports of the balcony — running track in the drill hall '

Giant pillars in martial rank of fours serve as im-

pressive support for sides of the great drill hall

Broad steps to the official entrance showing three

magnificent bronze doors with bas-relief decorations



The Lamella type roof, one of the largest

of its kind in the cCountry T !_'-Hi'ir!?:.\,'

unsupported except by the side

walls,

background
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Country Home for Sir Yeshwant Rao Holkar. Maharajah of Indore

Architeet. Donald Beach Kirby, AL A.

Interiors. Robert Hiden

HIS house was designed as a setting in America

for the informal vacation of the Maharajah of
Indore. his wife, and child. Architecturally, the
building is modern though it was specified that the
design be not too severe. The arrangement of the
general plan  provides maximum privacy. The
building which stands on a large corner in Santa
\na is effectively cut off from the street sides and
opens in the rear to spacious lawns and gardens.
Two terraces on the second Hoor are pleasant open
living spaces for the bedrooms. The exterior of the
house is uncomplicated and well balanced, with a
(eeling of privacy for the owners without being
unpleasant or forbidding.
'he interiors were designed after thorough research
211 ”iliihl "plilt‘it'm_ rn]nr-_ ;llui “mniu. “! hll'llillll'l*_
cCul iu'l*-. 1.’|H||l'-.. .Hul ;H'l'i'-.-nr"lt'-» were i'ﬂ"il[l"l! hill'i da

:Iu-fil'T Il-I'-.l--ll'I'I! ”;I‘HH'.

I. The front exterior of the house for the
Maharajah of Indore. The entrance has a
reometric formality which is a statement of

wish for privacy. The bedrooms on the
uq-nml ”uuq open on IIH‘ lwo lerraces,

2. \ hedroom III‘I‘HI';lli'iI 1 Ill'lltl‘..ll
tOones, ‘Hn' lu'tl- dre ;ll'l'dllgt'il nlnng two
sides of the wall against a square corner
table. A dressing table of interesting

design occupies the corner window,

3. The Hloor 15 polished jungle green rub-
ber. The room is carpeted in a verv heavy
off-white rug. Fireplace is polished glass.
The p:l;l--- curtains are luunt'l}'-‘.\l?\'i‘n wool
and silk with draperies of Persian design.




Tllr' h;i”- ol [llt‘ Mmas=ien [n-qlllmlli dre jIIIH:_l ir1 o Ilillt' green grass o |HT||

~even-1 ool Iuwi has a tulted head and 1s covered

i a green -J”‘\ elt.ii__'!lll.Hl weave 1\‘.!”.

\ ‘]H‘I'I..I] ~ e !fII'LlIIIIII Illtilit’ |H. !lln' (MWIEer was Illl-

scarlet grass cloth in the upstairs hall.

H”illll‘l. \”lnura H-I:n-r




A red New England barn

—

il

The Residence of Mrs. Hazel Hartman

Architeet. George Sprague

Interiors. Hazel Hartiman., A.L D. CONSTRUCTION COLOR
Exterior: Redwood Barn red with white #rim
Walls: Full paneling in living room
Authentic antique wallpapers 1

BUILDER: BEN K. TANNER

TS house 1= an almost exacl mi.lllhllinn

li[.lji prototypes in style found in New Eng-

- land. The form 1= a'urHItIlllll}. known as “*salt
| hox.” It 1s characterized bv the balanced 'l
svimmetry of the front elevation with win-
qEn‘u. .wiu-\:- ul'lluluu 1'l|“i||l‘_’s “ll.’ll'l'il hilll ”It'
door as an axis. Using this symmetry as a
Premse the entire house takes on all the
quality of its austere colonial New England

1 Illu',”'-‘

l'he lot which s [1it*--|l;l]u't| |n'rnlil-- the
{ |-:¢!I. |H‘HI| |i!|l'~= 0l lllr* llnll-—t‘ to ln' \it'ht'tl
from all .||t;:|¢- and since the widest parl ol
the lot is in the rear it has been possible to
develop a pleasant and comfortably sized

:_'.Illil'!l.

Structurally, the chimney 1= an unusual fea- E T AN e
ture. It occurs n the center ol lllt' house ;lllu]
four Hues are gathered into it.

'he charm of the “salt-box’ type house 1s
s simplicity of conception and straight.
prim lines. There is a delightfully fresh and
namwve iglmht\ in the r-lf~.|n'. The color, which
i« barn red with white trim. while somewhat
startling is quite in character.

lhe interior, entirely furnished with care-
Lully selected antiques, 1= in :-nrnph-lr har-

monv with the period of the house.
The livi
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CONSTRUCTION COLOR
Exterior: Hand-split cedar Cedar shakes treated
shakes and stone and over-glazed

Roof: Shingled

. . Trim: O white
Interior walls: Natural pine

paneling and wallpaper Living room

J__-w'-ng room: Wood panc'rEd Pﬂ‘ﬁ green

BUILDER: FRANK A, WOODYARD

. The Residence of Mr. and Mrs. A, . De Friest
. - * Buseh Gardens. Pasadena

Architect. H. Roy Kelly, AL LA,

”l ;!T--M!'IH ':1=a,u|\mi ||t*||' was o I.It {I'.r ]:u-n-w
L) [']l' Contoun nf H -lr't*','ni\ "‘]"'I"IHL' "l”t‘ .t!lli 10

plan 11s relationship to several large oak trees,

It was the owners™ desire that the important rooms
have access to a walled garden in the rear and a
[ront terrace directly nu-!'ltmkilt;_' the arrovo to the
west and south.

The living room is partially wood paneled and
painted a soft pale green. The library is fully
paneled in natural pine. The entrance hall, dining

room and bedrooms are in colorfully hgured wall

FIRYT FLOOR

I.I\tlul*“.

The “vihg room is pa|e green with pariial wood pdne“rﬂq,
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CALIFORNIA ARTS AND ARCHITECTURIE

NEW PRODUCTS AND PRACTICES

Fditor's Note: This column is a regular feature of California Arts and Architect
ture. Further information on any item mayv be had by writing to the Technical
Faitor Calitornia Arts and Architecture 1305 W itshire Bowu'vvard. Los lﬂ;_‘,'r'fr'&_

LUMINOUS CEILINGS, WALLS AND DECORATIONS

I'he technique in the application of Ultra Violet, or *Black Light,”
in the creation of luminous effects upon both the decorative and
utility standpoints has been steadily improving, according to John 7T.
Shannon, manager and chiel engineer of the Keese Engineering Com-
pany of Hollvwood. Mr. Keese is the leading exponent and expert on
the subject on the West Coast.

“th T1'Jr' llfl‘u'lll ol a newer I_‘.Iu* ol }Ii_'._'ll irlll'lh—il\ Ii;.‘h! sSOouUrces,
which are rich in Ultra Violet at wave lengths between 3100 and 4000
angstrom units and the development of new types of roundel filters
of high transmission of these wave lengths, plus steady improvements
in the brilliance and fastness of the fluorescent paints, “Black Light”
has accomplished results that have been outstanding.

| hese new 1'1E;:h intensily Ii_'.:hl sources themselves do not radiate
ravs at all injurious to the eves, In fact. they are standard commer-
cial hight sources used in industry for artificial hight in manufactur-

ing processes. The hlters used would not pass any of the injurious
ravs., even if the |~1||:j- |l|-n|1|l'ni them., so that da lnilti :-lltll-lll'll cannol
e obtained from the |ul|1| s ll.r’-ilill" |nn;_* exposure Lo therr ]i;:ht.

One eflect to be guarded against is that of eveball and ieeth
Huorescence from the light of these “Black |.i;_'|ll" units, While this
i= a perfectly harmless eflect, there is, of course, a psychological
objection. However, the eveball and teeth Huorescence disappears
'n}lf'h l1u' “.,',_Fh'[ | rom lht' I.‘ill!|r- lilH"_'- not t“l‘t‘i'll‘\ LI.“ iIIHIH lllr' evYes
or teeth, 1t is not present when the brilliance of the light given off by

the paintings or decorations reaches a sulheient intensity to overcome
tilt i Hl'l. l,

It must be remembered that this Huorescent paint (which comes in
cans just like any other paint) actually gives off light, It absorbs the
practically tnvisible light of the light sources and reflects it back in
the Torm of visible (longer wave-length) light so that the paintings
are actually luminous just as the new Huorescent tubes are luminous,
although to a lesser degree of luminosity,

L he real difference between the new fluorescent lighting tubes and
the Hoorescent paints is that with the tubes the fluorescent coating
i= on the inside of the tubes and in our case the paint or coaling 1s
|:|.1r ed on the walls and n'ilin;_'-. While the Illif_‘ht:l--“ of the tubes is
many times the brilliancy of the walls, the surface of the |niilll- on
the walls and ceilings is thousands of times the area of the tubes and
therefore from this area quite a lot of actual light mayv be obtained
as with a definite number of light sources. The more wall and ceiling
irea painted, the greater the lighting effect will be. Accurate mathe-
matical calculations are now being computed to assure engineers of
| hie !HII“H'II ||-_.'|I|l'~_

For vears it has been the dream of many progressive lighting engi-
neers to provide, by luminous walls and ceiling, all the necessary
light for certain types of interiors requiring a relatively low order
of intensity, This is now l"‘i!lf_‘ done. To enter a room lllru[ 18 “;Ihll*ll
i this manner. without anv visible source of illumination, is a very
pleasing and unusual sensation. -

[ here are now twelve different colors of the fuorescent paints in
|.|~4;||r| l'tthIh'1~ .Hni t[;lll'~|llt'i*zll Hililili*- I-H[ u;l” -ul'llau't'-v-. s 'nt‘“ as
dyes, dips, ete., for drapes and other materials. By the selection of
propel colors lor the surfaces in any or all 1‘nl'||}hirmlinn_-_ it 1s pos-
sible to obtain any desired resultant color of li;:]ll‘. in the room with
-'IIIH'I Hllti Or warm t'ﬂ-t"i'l".

For inslance. a woodland scene mav be painted with the green
trees, a lake of blue water and a blue skv. The resultant color of

light from this painting would, of course, be a blue green. By adding
the reds of the sunset to the painting. a practical daylight color of
light or an attractive pink would be obtained. producing a rosy glow
to the face and surroundings.

One can see that the effect would be objectionable if limited only
by the imagination of the architect and decorator who may agree tha
a geometrical or other design may be suitable for one place and a
pastoral scene for another. A job now being done consists of a mural
of historical hgures — another, 150 lineal feet, eight feet high, shows
scenic eflects as a background with figures in miniature in the fore-
ground. The background effects varving from a hurricane to a bril-
liant sunshine with volcanoes spitting forth red flames,

[t is now possible to obtain for this tvpe of installation fluorescent
carpets, plastics (with which some striking effects may be produced ),
acoustic plaster, wall paper. table glassware, table tops in any
desired design, water soluble liquids -— all of these materials plus the
new small sized high power Ultra Violet Iigzhl.- make it pn-n-.iltlr Lo
achieve some -]n*r‘lali'lil.:{l results,

A large number of theaters in various sections of the country have
installed, and are now installing, *Black Light™ lighting and decora.
tions of this character. There is also a startling demand for this tvpe
of lighting for cocktail bars, etc.

Among the California theater installations are: the Academy.
Inglewood: the Tower, Fresno: the State. San Diego: the Lido, New.
porl Beach; the Newsreel, ”H”}'htul:i: the Hawaii. ||n”‘_khmu!1 the
Fsquire, Madera: and the California, Sacramento.

Further information on “Black Light™ and its uses can be had by
writing the Technical kEditor of California Arts & Architecture o
KNeese Engineering Company. 7280 Santa Monica Blvd.. Hollywood.

IRONCRAFT BARBECUE INNOVATIONS

With barbecueing fast becoming America’s favorite outdoor sport,
new emphasis is being placed on the specialization of barbecue equip-
ment. lroneraft, Inc.. of San Jose. California. has perfected a line of
steel barbecue equipment that includes several exclusive innovations.

Recognizing that most people like to sit around their fire and
enjoy it after the feast is over, lroncralt has created the Slide-Grill.,
which combines the pleasures of a barbecue grill, hotplate and an
open fire. After the steak is broiled and eaten, and the dishes cleared
away, the grill slides back under the hotplate. leaving an open fire
for cheer and reflection.

The lronceralt Grillava-
Lor |.r"-='| ratses o1
|th'!~ '_'H” O proper

distance from the hre.

Another |Hllllll;ll' item which is exclusive with Ironcraft is the
Grillavator, in which a lever adjusts the grill to the proper distance
from the fire fo |lt‘l"|‘1"t'| |1;ll‘]u'l'1lt'ill;_h

A recent addition to the line is a combination grill and rotary spit.
I'he Barbegrill is made up of a grate which opens on hinges for con-
venience in building a fire, or for use as an incinerator. Projected
above the grill on two arms is the new rotary spit. which holds roasts
or chickens for barbecueing. The spit can be operated either by hand
or electricity and locks itself in six different positions for even
roasting. The rotary spit is also made on a separate frame to be used
interchangeably with the Grillavator.

In line with the current enthusiasm for combining indoor and out-
door litill;_’. the lroneraft Portable Barbecue Pit has been qlq-n-lupmi.
A complete barbecue pit on wheels, made of heavy steel construction
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as permanent and practical as a built-in pit, the Portable Barbecus
}l“ i__. __“,.;H”h,”.'] In .i.r-.i:H _1,|||| l';!-i'l\ :||-rx;i|mlr- JI.H'I Li=e .!TI"iHhI‘H'
It is fitted with standard iron wheels, and ~|'t'ti.i| balloon tires can
be added. The Grillavator. I:JIIH'_‘_’TiH or Barbegrill with Rotary Spil
mav be used on the Portable Barbecue Pit.

PALCO WOOL INCREASING IN FAVOR

With over twenty ‘||n|r]ii'lltnl'- already established n }'THI‘”*JI
markets throughout California. application of Palco Wool insula-
tion by modern blowing machines is rapidly increasing in favor
among architects and home builders, according to kEdric k. Brown,
manager, Palco Wool Division of the Pacihe Lumber Company

Made from durable redwood bark. Palco Wool's insulating prop
erties have long been recognized as outstanding. In addition it has
always been easv to install in ceilings and walls by hand. Now the
Palco Wool blowing machine brings another advantage, automati
fluffing and convevance from outside the building to the point ol
application. The material i« fluffed and blown in one operation and
economically placed without muss or inconvenience to occupants

Compact in every respect and light in weight, the complete machine
s easily carried and n|wl.llr'-.| by two men. It s rr|--||ll'=| that the
high speed engine will blow the fluffed material through the flexible
hose 1o a distance of 100 feel. |"=.|r*~|ilr1r'riI~ show that the finished
|:|mll|+‘l i= fluffed more thoroughly than by any i!ll“uililh hand o1
mechanical method. With the new blower. applicators have found
that they can cover at least (b0 sqquare feel ol celling surface. fow
imches thick. in an hour.

\!'I'HIIIIH'!'._' to Brown. the Jl’l’rlf ators buv the Palco Wool from the
l--:'tll IIH!IlH"I \..!Itl JIH' 1'EIL=*lt' ] .nrulrlr'lt'ii ilthl.i”l'l' Lﬂ-il. ]H.lLi!!u il
easy for the architect to arrive at his costs

LUDLITE FOR HOME USES

Imagine Ludlite Stainless Steel at a price vou can afford! It re
rimlﬂi considerable imagination on the pari of the Allegheny Ludlum
Steel Corporation to ltoresee ways and means of manulacturing this
remarkable produet. Ludlite Stainless Steel, in a form and by meth.
ods and processes which would make it possible to bring this costly

material within the price range suitable for domestic installations.

Stainless Steel, heretofore, largely has been conhined in its appli-
cation to streamlined trains, airplanes, expensive hotel and public
istitution installations, and the durable, useful. modernistic features
of construction in modern architecture Its cost was llli_'_‘]l, and for
thal reason i1t was believed to be limited in 11s use to -'II!}I .:t-ia“r.i-
lions as above described, until the present manutacturer seriously

Iqu '[hu- ,illlllll'ﬂ! i hand

Now it is available for vour home. as 1s tully Hustrated elsewher
i1 II:i*—- ||HI*“-.-EIH!1 Illf' lit"-f_‘,_'ll"'l. the !rl.ill.l{ll'l .l!lll Ttlr‘ W nNe I'h.!'n- i
-qur-!rnbl-L ]Iu-itll ol aores mnen I":.It'tl-l!r; Illl' i|l"-IT‘lE'.III|\ .HH! lh" :;.....i
mmvestment that 1s represented by installations of Ludlite Stainless
Steel in many parts of the present-day home. Ludlite is being used
with complete satisfaction. and increasing admiration, by all those
who have taken advantage of this new material for such improved
.l[l[lllt.lfi-rzl L1 I!!r‘iT ||-||:||-. ds= ~|Lt.lF|}Hr.ll'l1-, alli.l-il. |utt I\- ullll\-!.ill|+‘
LOPS, hearths {o furp]m e. and other surfacing. such as shower stalls

The live brilliance which is retained by Ludlite is improved with
dir e, Ii!r* ]n"i-!r|r tlll‘ﬂ-it 0l ':I[.titl}"l'.lll.i tit'l |-w-. h-rlL. I;lt!h' .ni'm .llnl IIH'
like is easy to keep clean: it retains its heauty and brilliance: it re
Hects modestly the surrounding decorative colors: it 1s immune to
marks of abuse: it is totallv sanitary and untarnishable by any sub
stance which mav be used about the home. even the strongest disin
fectants or lve waler Ludlite Stainless Steel has been }i:-rrlmi'li 11
a thin gauge and rigidly mounted upon a strong, hard composition
hacking board, which adds to ils indestructibility. It is therefore a
"H”IiHi"-.IHIHII of materials which will be stain proot, heal proot, ver-
min-proof, mowsture-proot, i lact prool againsl any deterioration

I'he lasting beauty and durability of Ludlite Stainless Steel results
(rom the scientific combination of modern alloyvs: for instance. every
hundred pounds of Ludlite contains, among other basic materials,
eighteen or nineteen |u-|.l!|s!- of metalliec chromium in its puresi form,
plus eight to nine pounds of nickel in its purest form. These alloys
exert their noble influence upon the Stainless Steel to render perma.
nent all of those desirable .lu.iliiif‘-_
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THE THERMADOR BILT-IN RANGE

An outstanding feature of the Berkson ranch homes. described in
this 1ssue of California Arts and Architecture. is the

3ilt-in Electric
Range bv Thermador. Designed to meet the public

lit'TH.HHi lor &
Kitchen planned scientifically to suit the requirements of a particulay
home, this range combines Kitchen convenience and beautiful kitchen
stvling in a degree never before attained.

|f|t' Hill-ill H;ill_‘_’t' Is !HHlI.rH'-l“tl ol a IIIHTII]IH‘I ol LIliiI\illli.ili electrie
cooking units, each iu'irll;_’ installed in the ]l|.n't' it will best serve its
|-Ht;m-+', “ .lllnin;‘ OvVens may |H' il|;u'mi il!ll'f I!\ ;ji||.iii'lll L) :hr pan
try in order to facilitate service to the dining room. Baking ovens are
installed at waist-high level to avoid arduous back-bendineg and t«
|rt'll:|i! easy visibility of the interior of the ovens. And the flexibility
of the Bilt-in Range permits the location of the actual cooking lop
under a window or wherever there is the most light.

| he Bilt-in Range mav be purchased in anv combination of units
‘\Iul't'ii‘n‘l. { iranill: I--|,--- are .1\.1i|.|ir|*' hil!! iwo. tour. -i'-. 0

AllyY nuni-
ber of surface units. Thus, this ranee i< in

ll’.iiih i tl-I-rm-l-m“ Ly T.!i--
exacl needs of each familyv. The Berksons. for example, |

in each ol
their ranch homes have installed two

IhiLl!]‘_’ OVENs, Iwo warming

oyvels LHHI d HHL”!L! [l!li ‘.\.!”I SIX surlace 1|l1i|‘=. I'”[ i.ﬂ'_"'! il ‘*II:,!HT'!
}

HaInes 'El]r- ILHIH!I!'[ ol llHiI- nas llr‘ Luf]lll--lr‘-.] .ilt'lhliiil:;:tk
Convenience 1s the kevnote of this ‘] hermador range. Because every
unit 1= located in its logical place. cooking time and cooking effor
are reduced to a minimum. |he kit IH'H with the Hi[’t-in H.i.u:v he
comes a more etheient and less laborious shop in which to prepare
food. Here is a range that will never go out of style. Because it is
actually a pari of the kitchen and blends with the general archite
tural ii¢--:_'__'r|. once installed it becomes g permanently modern feature
that will not rt*t;iiilt' I-‘1ll.tr1'ml'lll every few vears, This characteristic

of the Bilt-in Range s important, for it results in a long range saving

=

in dollars and cents.

scientihie kitehen !-t.nrrnw_' has been the coal ol modern kitchen
u|u'-]*_:r| '!--I mianh \l.tl“.rl*il' I;J“ ir:“.nu_w |= [!,,- f||-[ -.,_:'[i.a-.f,..tl“r'l,, ~.1|..|
l'l COnmbines t|| ”I'I" many practwal tealures ol ”H'IH:'-\!'!.IH-"H.[I.

| hermador electrie ranges with the added opportunity of designing

the Kitchen lOr grealer convenience, f-||rr|i!|.1l|n-_ r|t‘ru”r'-- sleps J].II

1.:'.'1.11"-1-. th”*I'iII:.

The Bilt-in Range 1= equipped with Thermador’s Super Speed rod
T"-}:!' surface units which |Iln't||i|' an extremels 1asl vel most @cononn-

ical and efheient surface cooking element. Eighteen-inch oversized

ovens accommodate even the largest roasters with ample space to
spare. In addition to thei spaciousness, these ovens are qm}-;nwi
with No-Tilt racks that eliminate spilling food, |'.l151_1-|'1--u unilts that
assure an even brown baking. and the famous Noturn aluminum
ogrid boiler. Both the racks and the rack supports are easily remoy
.t|1!=' Ol l{l]ilk cleaning \ |1]~|nkri ol rock wool fully insulates lhe
ovens, providing economical cooking and cool kitchens.

All of the manv modern features of the

Lil

RN I'Fllll-rm} I |'|r'| I[l.ul--r
='[+'IIIi1 ranyes immas I"' =™ IIT*‘Ji 111 ”’]r' “”t-lrl Hdrl‘,!t'

Finish is avail
able in either ivory or white enamel

with :]'1|nr|:t irimnm. O1 ui”..nu
throughout. Further information about the Bilt-in Ranee and othes
hermador models mav be obtained by writing to Thermador Eles

irical H_lluufln-illrii:; { ompany, 319 Riverside Drive. Los Anoeles

NATURE'S FINEST THERMAL INSULATION

Puftrock 1s a eranulai

lorm ol cellular insulation. made from a
mineral substance

I he raw material from which Puftrock is made is
a mineral deposit of Vermiculite, which is a micaceous ore. which is
mined. cleaned from waste rock and
to specially sized granules,
to 2000° F.:
S1Z€.

other minerals., and reduced
|T 1= then -I1|I|r" lt‘ci O |r'||:|Iu'I.tE|]|t'- up
the aranules --\ij.mu| i volume 15 times then original

Density. Puftrock is a featherweight material: it has been scien
lifically [-l'minlnl so that it is extremely |1_:!tt!.\l'i'_'|'1l_ but just right to
make Puftrock flow freelyv so that it may be poured from bags ove

the areas to be insulated without anv {urther labor or work imvolved.

other than merely leveling it off to the desired thickness. Puftrock

automatically assures ils in'n[ HI*-HI.‘HH!Z.' density due 1o the fact that

it does not require any packing, blowing, or stuffing. The size of the

,L’T.Hlult'ﬁ has also been scientifically blended so that the Puftrock

ir"-]']"ll'] IH"H’i‘\ “Iil"f'iil} Over an area ol *lllllll‘l] into ”H' '-'[hll" !H'!Hr'r'!;

] []
Continued on Page 36 )
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NEW PRODUCTS AND PRACTICES

Now Available . . . "CAL-BOARD"

(TCONTINLED FROM PAGH

| blvwood 1= th
0 now aitord Hardwood Faneled | i In their home. the walls thoroughlv and uniformly hlls the spaces and forms a of th
uniform high insulating condition throughout any area over which ;‘ e
CALIFORNIA PANEL & VENEER Co- the material is placed. ol
Distributors of New Londoner Doors and Algonite 4 . _ : I | ) line
| 955 So. Alameda St. LOS ANGELES TRini‘I‘y 0057 II::-H]J;IIIII;_' \;i]!llt*. A very HH|nrl|.¢'Hll li!t‘lilr ;l.IH one that 1= nol usu- _:_'.ll'ti
| ally pointed out is that any quotation with reference to the heat con- P
ductivity is also based on a certain density so that it is very important not
1 ' 7 that anv insulating material should be put in place at its best density, s
FRANK A. WOODYARD hat an ng mates d be put in p s best den et
' Puftrock automatically assumes its best density as well as uniform sald
sENER L. LA TR . . . s . . " '
N L density when hlln[:l\ imurr'il out of the ]ul:_*.u in which it is delivered form
Builder of the A. H. De Friest Reswdence over the area for which it is intended. Puftrock has a heat conduc- Tl
Ruccelh Cardons: Posmions livity, according to recognized authorities, of .28 B.1.L.'s per square
i [ ¥iia fd i i . FaNEdd i . i < e ; i 1TI|
. : ) foot, per degree, temperature difference. per inch of thickness. .
32N RoerTsSON |'r|"n.F.-. 1.LOS ANGELES., CALIF. as . > ¢ . " - " - “'”I-
i _ Fireproof. Puftrock is manufactured from a mineral base in a -
eletrhn sy CESTV S.AIKY : . ? g - 2 ’ s e s ; i . LR '
FEIEPOSREL; LRI & ~ BREABGIEAW 2-1389 process which requires a temperature of 2000 . This very fact indi- s
cates that it is ;,||n-»nllllt']f\ hl't'lrl‘uur. so that it may be |ui|ll4'll over COTSE
electric wires, around chimneys, or anv other heated surface or area tours
L. _ :Illil ( \R “‘ “ l ‘\‘ " M) T without the '-II_:ilIlt“.'-t llull;:t‘l' of Puftrock hl::nm;_-. contt
J L NORDQUIS' _ htest danger of Puftros il
Soundproof, Puftrock has very valuable properties for sound dead- IS Wi
' . ¢ 3 ning and sound ;lll-nlplilﬂl. It also reduces sound i't‘lll‘ll;lti*'ll imto |
swuilders ol the 1147/ ~ ' - Gsiihe % . ek . :
Builders of the Urcel Daniel Hom. through a building when it is used principally as an insulating T
By GREGORY AN medium. Sound does not penetrate through any body of Pultrock vard
lu'l';lll-!' il ;ill‘wul'lh- -ulllui il llni*-f‘h. .Ili.‘l|+
6257 Pixe Crest Drivi | .os ANGFLES, CALIF. “nati
Ol
— |iTHl'
BURKE & SON CO o pl
yV | n Tne _'~.- -+ * a Qo | _Jf[.!'-"ll"r ¢ a= d !
VENTILATING \IR CONDITIONING ;hw-w
- - e e _ W a
LYNN VAN WAGONER PUFTROCK INSULATION i
1616 Second Avenue 6225-27 SouTH MAIN STREET level,
REpublic 8629 Los Angeles TrHoORNWALL 3947 l.Los ANGELES three
until
”-rh [

‘ natur

WHEN YOU BUY RATTAN
Invest in the Best

COMPARISON WILL

Free Television Programs

When guests from the Fast arrive, tell them about

L' & i - "y : - . 'nnuif.
M"““*.\ DISCLOSE Pepperdine Foundation hotel and apartment ac- oubli
OUR SUPERIOR _ : =S Y = bt
OUALITY AND DI commodations. lFor | epperdine guests may €njod I“”[m
3 ' | N 'R S = NP ¢ Q R AR e : : parlo
RARILITY. FRICE television programs nightly except Sunday ke
at the Wm. Penn Hotel. “Ame
<iT ¥ ¥ S - § . . -{ 1 |'
VISIT OUR SHOWROOM I'hese choice Wilshire and Hollywood locations 1..,:::*|
B Dicace Pro aftord !.h{" service of a hotel, the informality ‘;md whol
convenience of a home, and they may be obtained Fai
RATTAN MANUFACTURING CO. by day, week or month. Phone or write the rental f:::::‘l;
1810 West Pico Fltzroy 1000 Los Angeles bureau, Room 200, in the Wm. Penn Hotel, L. Xpo- porar
sition 1105, ing sh

work
| . . iJIl'un]
- WM. PENN HOTEL pels a
The SN
ire re
BERKSON HOUSES 2208 West 8th St., Los Angeles AT

-

designed by HOMER GENOWAY If -
Manager “Hl'm'

J. R. Davidson Th
Tha P = ” . & g lasslelba Park 3
Ao Bamelar ol i I.ht I enn is located 1n the beautiful \.«\ e 1];11\_1 Park Klokk
| district, far enough away to be out of the noise and still &

Work ot a Master == . . , :
J traffic, vet only about five minutes from downtown If y

R l.os Angeles. 200 rooms, all outside rooms, with I 'Ii-
S . . s 3 S “eitles

A— . » private bath. New, modern Quaker Gnll, $2 sin- rahie
LA RE;HC;\JS}RU | gle: two 1n room, $2.50. Thi
CTION CO. Also Attractive Weekly and Monthly Rates SR
169 No. La Brea Ave. Los Angulg; - - look a




THE HANGING GARDEN

L™ FROA AL
|= Iiu shortes) '-il"lllf!"i lu‘ihrln lwo 'lmlht-. HlH we must e -.:!='1H|
of the conclusions we draw [rom such data. It doesn't mean that one

s good and the other 1s bad or even that a curve will make vou rest

|n-- m‘nf ' ~II.||'-?|| imr 11E|| he ethe iw'Hl_ \rithrj acuryve nor a -T!.li'_-l|1
line is conceivable as a thing in itself, except in texi books. and

-_-.||1i1"| forms <|+'|H‘H1i Oon twao I!-Irl‘.!-; (1) |""'kl|:' and the I':'-IH'.tH st

intended: and (2) Materials and their inherent qualities. People are
not designed by nature to follow any particular geometric pattern
siuich as the rectangle or octagon, and the l!lhllil\ of malerials can
seldom assert iself with an arbitrary form. In other words, it 1s nol
form, materials, people, use: but use, people. materials, form.

[ his is clearly apparent when we compare the eclechic rardens

||11FIFHI‘-I'lf il quares and it-ltlle'_'ir- .!llr! “‘\;{l“ strung .1|I~"|'_‘ an axis,

with. sav. the rice terraces of China or the terraces lor erosion con

trol of dust bowl areas of this countrv. These are among the most
maznihoeent i.uru!-r.qn'n ol our times and they were made with no
CONSCLOLS ittempt al form. but -im1-|x by !I-Hn-uit:{_' the natural con
tours ol the earth and !||u-11¢|~!t; a succession of levels to absorb and
control rain water rather lli:lTl }-*'!Hii'. erosion '__-1'.|1.1r'- 'u.lun the 111
1« washed awav and the wate) floods the vallev instead of sinking
mto the hills

If we apply a similar technique to the hillside or “hanging
-,.l!+|n'=.|_ we use the earth as a material with a +|||.||||\ ol 1Ils own .Illii
.n|.4|1! il to the prarti ular human need. This does not mean we become
“naturalistic,” but that we simply and rationally follow the natural
contours revealing the true |u1;i~ti1 n1|1.1|ih of earth. and at the same
LHne proy ide tor eirculation and L1se, 1o do this, other materials such
i« plants, rocks, water, walls and paving are necessary, each acting
as a structural foil against the other. For instance., water by itself is
w indehnite thing with hittle or no form excepl that given to 1t by
the surroundine materials. But when 11 1s held. as in the illustrations,
by a M.Iuti‘ material like cork Eh.#"'-ill‘;. it assumes an integral torm
:.':1il Ilr'uulllzl'- d |*'H:': TIIH: suriace ltorn TI'.I' H'-h--r'tn: irees al a Jr'||.‘__'.|tf1
j-'ar| H]-' lrees 1n turn give aF'. ide to the I.{lrlil-lt.:lh and establish
three dimensional rhyvthm accentuating the eround forms. And so on
until the garden i1s no longe:

rll'l'ﬂ. II';

i tl.m; Of i-.it'l=-_ f-u[ i -i1:|!u|u-_ gu'l.:-tw
r:m[l-il,l]- _mi! Lise, 1'I-II.!'-~¢' ;i!ui '_‘.|It|- 1. 1..-..[511- .1r|~+ tu!:!ln”rti
nature. hiving and environment,
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LAl 151 1V FREADATL F* AL

wonder if a great many of these paintings and others of the well
|I1I1'|l1'Hl'll II.ILII'[II*IIIJ]I‘E- hllil]li SPem <o outl ol ||1.!l't' i.lr re 1in A .'.|;
fornia. Most of them belong in tiny apartments o) |--|-~|!r]'~ in the
parlor of a summer farm. Anyway. | know a great many Western
painters who are going to have a hard time fitting into one kind ol
“American Tradition.” Perhaps il evervone didn’t talk so much abou
il and let Time (dehinitely not the magazine ) take care of the matter
{1 .H|: i 'I"".l!'l" '|t L|||1Hi|1'll YEAIs -?:||1{ |lr' |r|t"i||'_" ni .|E'*'I|'.
whole thing.

Famihiar to artists and dealers 1s the old refrain. “1'd hke 1o buy
pamting, but the prices!”

1
In response to this omplaint, Ray
mond and Ravmond Gallery is sponsoring an exhibition of contem

porary Southern California artists which 1= one of the most stimulat

1112 *-I|'11|“- ol II.II' VEear. 11,“' Ellj.{lnn-r I.II Hn- r'\ill[-il 1= L) n!.fr,r X ||-'n|
work bv leadineg painters ]-!iu-f] within the range of a moderate

mcome, One look at the fine caliber of the paintings displaved dis-
pels any notion that this is a studio rummage sale

simnce all ol the |f|!F“'Tlle1 trends 1in Southern Calhiforma pamting
ire rl'pH"-r'HIrel. here 1s a *_:-nrl{ lelmllllhih lo beoin a collection ol
i ilfltf']llih”l}ll\. |-.|Er|[tr|: or hind the !i:_'hl ||il'111|1' for the home or ollice,

If vou like abstractions., there 15 work In u,i-'tlnr|1l||ult*_'}ut.
Morse, Dorothy Hewes, Burkhardt, and Grace Clements

I”t;il li:'kn:.llﬁt' II['|1!1|*'H| IIliL‘iiI 'nt'” IH' .-u-l"-.!'ti }-1 ‘si.iru h‘]xlllllf'lil.
Nlokke. Brasz. Frode Dann. Goodwin. and others who

are showine
still life and lands ape.

‘T YOl i 1.“! 'nilnl_ IIII'I'*'L-» Ih'lHl !I_ \.lHJTk_ ‘{r||! ]l]i'l\l"\

Fieure nlrmimuthun-_ I\Hllll.lit.‘-. and the “American Scene, In
ir'”lr'-tlri_ |\ 1II'EI" e L “:qil“ i ]_'1H|||H:'_ I\Hh“, and others .'1'1l-1 L) 'L]'h--

range and variety of the show,

This 1s a zood show. The besl part ol 1t is the fact that a group ol
artists ol such diverse 1:*'\ti1|-i1ii- ool together Lo i'”l it on |_u_k.- a

i-mk al 1l. .HHI '.'.iu'n vl Ii'J\l, Il.ill'x H | |hiIH|II|!l,_' llr:4|t1 VOUur arm
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AN OLD FASHIONED
\APPLEJACK

by 7

A/

)

80 PROOF
ILLED AND BOTTLED BY

" SPEAS COMPANY
SEBASTOPOL « CALIF

ESTABLISHED lm:

AT ALL LIQUOR STORES

b l;'l. -I;H '||11*- ”n\u'r [H-l 1= Jh.!rrmu: \\,1” .1nn|,11:-n|:_ 11 g-.l"l-l. 1

1« a source of itHumination for the wall, 1+.|I|'| and flower area, This
modern idea of combining lighting facilities with traditional garden
:q-}m|r.|1|u-n1- 1= also available in bird houses. bird baths, sun dials
simulated Howers and garden umbrellas

Lichting a

1= 1IN L;-r=1-|r|j_-' 1.-.;[,5- 1|'|r- l.‘zl!TnH-i.[ Frf'[nl loward --.!4{1---| LIV

southern

rarden and ||.t1||u -ir--tiril'- its use and eniovment and

Califormia Edison ( Ompany L1l O]

" J‘." "-;_._a'-"-u:&.,
W esl *I.".1 Slreed l--= \':,'1!-~ LCalhitorma '




The House That Is
DESIGNED
for LIVING

The architect's plans for
this house include provision
tor ADEQUATE electrical
wiring, because that is the
pasis of comtort and con-

|

C

venience for those who wi

nY .
ING HI 1.

Adequate electrical wir-
ing is the architect's con
cern because wiring is an
inteqgral part ot the struc
ture. |t must provide plenty
ot outlets for appliances in
use at present and new ones
as they are required, as well
as for lighting. It it does not,
it will be a source ot incon-
venience and annoyance. |f
the building has to be re-
wired atter it is completed,
it will be much more expen
sive than if it had been done

orrectly in the tfirst place.

Specify RED SEAL wiring
in your plans and be assured
a sound foundation tor ade-
quate electrical conven-
ience both now and tor the

[ 4
rutrure.,

NORTHERN CALIFORNIA
ELECTRICAL BUREAU

447 Sutter Street San Francisco

FOOTLIGHTS OR KLEIGLIGHTS

{(CONTINLED FROM PAGE 12)

At the dictates of a [tt'ruillr't*l' a mass of ma-
lerial 1s made. '\IIIIHH:_‘II the actor has control
over it al the time of the shooting. he has little.
or none, afterward. Perhaps. of some five efl-
forts at the same scene. one—possibly the worst
[rom the aclor s point of view, but accounted
the best by the producer from the lighting o
technical aspect 1s selected, Finallv out of
such episodic and disjointed pieces is shaped
the actor’s performance, not by himself — he
has no say in the matter but Iuj. the Iu-n|-.|r-
responsible for preparing the film for com-
mercial markel.

It has been my unfortunate experience to see
d “'*I"II"I"[iI.IH llf nh;ll [ !-illl'l'l'l"’_'. Ilt““l'\l'li L0 }H'
my worst performance of a part showing in a
theatre for the public. It made me squirm io
watch myself. Utterly helpless, 1 had the im-
possible impulse to get to my feet and reacl
the part io mv own satisfaction.

It is logical, but by no means entirely cor-
rect, to believe that seeing himself thus on the
screen allords the actor an opportunity o cor-
rect his faults. As George Bernard Shaw once
]Inilll:'il oul. Ilt‘ i- maore |li~.t]\ 1O Ccorrecl I']i:-
virtues, the very things that make of him an
individual. If Irving had ever seen himself on
the screen in tights, it is quite likely that he
would have never dared to appear again on
the stage as Hamlet.

The bulk of myv own hlm work has con-
sisted of plaving literary and historical fig-
Hres, ll:l -ll:'h l'!i.‘lt'm'tt'r'.- an aclor 1S clircums-
scribed by traditions. legends, and pnpu[ur
idiosvnerasies. and there is little scope lelt for
him to draw upon his imagination. In addi-
tion. the public has usually a preconceived and
often biased mental i'nnt'n‘[-lilm of the charac-
ter derived from old books and pictures, which
the actor cannol Iin-n-”li_\. huln‘ to satisty,

Often. 100, the film play has to contend with
the natural drama of its setting. The majesty
and grandeur of the Rocky Mountains, for in-
stance, swamp the pennv-novelettish stories for
which it frequently serves as a background.
The same mistake has been made with war
hilms. Even the World War still looms ioo
large to be made into a background for some
trivial love story. “Journev's End” succeeded
because the leading character was the War,
and not some Belgian farm girl.

The camera is capable of achieving strange
blends of the actual and the artihicial not pos-
<sible on the slage. This sometimes lends io
screen stories a semblance of truth dangerous
lo the half-educated. I’t-nlllv still exist who
helieve what they see in black and white.
whether it be Illilltl‘li or |lhntn;.1l‘;{|lllrti. Al 2
screen performance of “Ben Hur” 1 heard iwo
old ladies sitting in front of me sav. “We don |
eet fine, big men like that nowadavs.”
as well as
of the illustrated papers and the radio-— is
that they act as narcoties and discourage their
votaries from using their imaginations and
thinking for themselves. More and more the
ordinary man is allowing his thinking to be
done for him: opportunity and temptation are
increasing for him to spend his leisure imbib.
ing the impressions and ideas of the con.
trollers of his commercial amusements. It is
becoming harder for him to use his own
brains:

But the real danger of pictures

a iu'm'ﬁ-- \il;ll O any j_'nuli 'I-HI'III Hl.
entertainment. which demands an active co-
operation from its audience.

CALIFORNIA ARTS ANC

INDEX TO ADVERTISEMENTS

Allegheny Ludlum Steel Corporation
American Institute of Decorators

L. B. Ash baugh

Burke & Sons

Calitornia Panel & Veneer Company
Cheesewright, Mason & Company
Coast Filter Company

Colonial Shops

Coppes, Inc.

Frode Dann
Harry J. Doerr

Hotel El Encanto
Charles Ray Glass

Grosfeld House
Harold Herlihy
Allison Honer

Klearflax Linen Looms, Inc.

La Brea Construction Company
La Habra Stucco Company
Lifetime Products Corporation

Myers Bros.

ARCHITECTURE

]

9
10
36
36
10
10
10
10
10
10
10
10

6

6
5

Inside Back Cover

36
10

inside Front Cover

Inside Back Cover

C. J. and Carroll Nordquist 36
Northern California Electrical Bureau 38
Otis Art Institute 5
Pacific Coast Gas Association 3
Pacific Gas Radiator Company 12
Willis Pasley 10
Payne Furnace & Supply Company, Ins. 1
Pepperdine Foundation 16
Pomona Tile Manufacturing Company 4
Rattan Manufacturing Company 36
Robinson Shingle & Composition Roof Co. 10
Ralph Samuels 10
Santa Maria Inn 10
W. Jay Saylor 10
Everett Sebring 10
Harriet R, Shellenberger 10
Sievering Bros. Sash & Door Co. 10
Southern California Edison Company, Lid. 37
Southern Pacific Company 7
Speas Company 37
Summerbell Roof Structures Back Cover
Superior Fireplace Company 38
Thermador Electrical Manufacturing Company B
The Tile-Tex Company Inside Back Cover
Ben K. Tanner |0
Lynn Yan Wagoner 36
Art Wilde 10
Frank A. Woodyard 36

S UPERIOR

FIREPLALE

CIRCULATES WARM AIR

to all corners and adjoining rooms

',—-

PLETE FORM

(from hearth 1o flue) around which it is easy fto

hu“d A nNew ol Tr‘!'—:-l-.ir‘. present r'fr|:|:'1-r Lul fur

hall's arrecd gmokr (roubdirs

Healthful — herause it ventilates, elreulates and evenly

distributies warm alr. Thoeusands in use in all climates
M rirs ¢ Kauner Firenla Imiarmalion

SUPERIOR FIREPLACE COMPANY
1046 Sauth Dlive St. Los Angeles, Calif
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Waork Color-Miracles
with
TILE-TEX WALL TILE

and

FLEXACHROME
FLOORING

A veritable speectrum of color has been captured by
Tile-Tex chemists and embodied in new resilient Flexa.
chrome Flooring and Tile-Tex Wall Tile.
Kitchen and bathroom floors of Flexachrome elean
quickly, easily . . . are sure-footed and comfortable.
Tile-Tex walls solve vour wainscoting problems per-
manently . . . eliminate costly repainting at periodic
intervals., Neither Flexachrome flooring nor Tile Tex
walls are detrimentally affected by water or soap. The
colors of these new interior materials are permanent
. «» lime does not dim the soft beauty and attractive-
ness of these decorative floors and walls.

Send for informative booklets containing complete
data and color charts and for the name of vour near-
est approved Tile-Tex contractor.

THE TILE-TEX COMPANY

CHICAGO HEIGHTS, ILLINOIS

® [he rug pictured is Town and Country,
|'r"iit|‘ll lJ‘ h!f.”‘“d\, i;iLi' ATl i'\llill!"‘i[!" ini=

Lurury Rugs

OF LINEN AND WOOL

I"“” in s !u\uriuuu rirhin'-- urul 1irnr]r--
beauty, it costs only about half as much a=

an imported rug of comparable quality.

SENSIBLY PRICED BY

RLEARFLAX

See Town and Country in five textures,
six basic designs, fifty glowing eolors. Write
Klearflax, Duluth, Minnesota, for the
names of decorators or dealers in your lo-
cality who can show vou this and other
captivating Klearflax luxury rugs.

MYERS BROS. congratulate The Los Angeles Chinatown Association on its new member .
We are proud of the part we have had in the building of the New Chinatown and consider Grand-

view one of its finest additions.

THE GRANDVIEW GARDENS

We join with our many Chinese triends in wishing success to this new venture.

\
|
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GENERAL BUILDING CONTRACTORS
3407 San Fernando Road

Telephone Cleveland 63181

Los Angeles
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YOU CAN DEPEND ON SUMMERBELL'S
OWN "PREPAREDNESS PROGRAM”

With confidence and precision, architects, engineers and
building contractors of the West are meeting U. S. Govern

ment preparedness demands—and Summerbell 1s helping them

achieve both strength and speed in this vital new construction.
g On new armories, hangars, barracks and factories, sturdy,
dependable Summerbell and Lamella roofs cover spans up to
165 feet without intermediate support. € To aid you in meet-
ing vour specifications and completion dates, Summerbell
organized service awaits your call. § Take advantage of our
“preparedness program” to supplement your own facilities in
helping Uncle Sam prepare.

All Summerbell Offices are agents for TECO Timber Connectors

UMMERBELL
ROOF STRUCTURES

754 EAST 29TH STREET. LOS ANGELES e Also OAKLAND. PHOENIX
and TIMBER STRUCTURES. INC.. PORTLAND




