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UEETiMe FLEXIBLE STEEL SLAT
VENETIAN BLINDS . . . for Wlodern ISedroom:

Regardless of the room and its particular design of interior decoration, Venetian
blinds always provide a major part in the beauty and “homeiness” of the room.
This 1s I."‘.'t[‘-ll‘i'l;t”\ true with Lirge TiMmE flexible steel slat Venetian blinds, which
are accepted bv architects, builders and home owners rhruu;_}mnt the West. Liri
1 1ME 1s the original flexible steel slat in America. LiFe TiME'S exclusive qualities
make them years ahead ot the held.

LLire TiMmE steel slats Venetian blinds are obtainable in twenty-four colors, from
any of the better Venetian blind manutacturers and dealers in vour communit)

—

LiFe TIME steel slats are offered in both the SIN-
GLE CROWN and DOUBLE CROWN shapes.

LIEETIME

REG. US.PAT.OFF

PRODUCTS CORPORATION

Los Angeles California
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ANTIHUE

from England. Large shipments arriving weekly.
Prices are most attractive due to the present
rate of the pouﬂd Sferling.

RH‘R[IIIHTIHM

oy the foremost designers and crafttsmen in
America. True copies of the finest antiques ot
the |8th Century.
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We Are Wholesale Exclusively

HARDLD W,

816 South Figuerca St. Los Angeles, Calif,

W estern Representative for
TAPP, INC PLAZA LAMP STUDIOS, INC
OLD COL "FURNITURE CO F.J. NEWCOMB CO
NOOD G | 1{:’fur"x WELLS & CO., INC
"QUES BODART, INC DILLINGHAM MFG. CO
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GEORGIAN LIVING ROOM

(n display in our Los Angeles showrooms.

“MARERS = |
TRHIIHOd I~

M7 NOoRTH VERMONT AvE.. Los ANGELES .

LROSFELI HOUSE

THE DECORATORS' SOURCE FOR FINE FURNITURE

NEw York L

Designed hy Raven Van HooOREBEKS

CHICACO

f
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A comPLETE lighting plan for
home sports 1s yours for the
asking. It tells how to provide
proper lighting for badminton,
horseshoes, volley ball, croquet,
ping pong, shuffle board, and
other vard games. For your
COpy. W rite the Southern Cali-
fornia Edison Company, 601

West Fifth St.. Los _'\llpl_‘lt‘:‘.

RATTAN MANUFACTURING ©0.
Let Us Create and Decorate With You

}lill'll] selected
PHILIPPINE RATTAN
skilled

Our material

workmanship
designs—many

results—outstanding

Quality Costs No More

Buy direct from our factory.

Flizrov 1000 1810 W. Pico

Drape
S creens

Manufacturers and
Designers complete
line of fireplace fix-
tures. New Drape
Type Screens in
steel or brass. Fire

Sets in iron or brass.
Andirons.

For Information W rite to

PACIFIC COAST WIRE & IRON WORKS

CALIFaI
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wherever possible”
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And its use means weather-tight joints,
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high resale value. More important, pride
of ownership is a plus-value in Redwood
today
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Specify and
bearing this mark. It's the better way to buy

the better wood . . . Redwood.

House in Los Angeles
Jnhn‘ Dounglas.
Architect

House in North

Sumner Spaulding, Architect

.

House in Arcadia
[rehitect

REDWOODD'S
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for these
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Visit Our Nvunu'rn'd,

| DECORATOR SHOP

‘. | Illit.'l" the eminent direction of Robert D.

i I].H‘rr”.

I-IIII}' L’lilli]llll‘l’.! to I'II-III,

anmplrlr]} comprehensive in scope,
:lrﬁiiin and furnish the

. finer home. Consult our decorators .. no « 1:.1r5;‘¢-
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CALIFORNIA ARTS AND ARCHITECTURI

‘; The House of Paul Laszlo

|J | Inside and out the Paul Laszlo house, shown in this issue of California Arts and Architec-

ture, is outstanding. Much of the credit belongs to the companies listed below for their

fine cooperation and products.

RAPHAEL GLASS CO. J. W. SUTPHEN & CO. STANDARD GLASS CO.
Owens-Illinots Insulux Glass Block Atlas Heating Plant Glass and Mirrors
1149 South Los Angeles Street 7673 Melrose Avenue 1330 South Main Street
Los Angeles, Calif. Los Angeles, Calif. Los Angeles, Calif.

| | “BOB” STOLZ L. & Y. ELECTRIC CO. LEO DORNER CO.
Plumbing Wiring Lighting Fixtures
9660 Brighton Way 8864 West Pico Boulevard 8223 Beverly Boulevard
Beverly Hills, Calif. Los Angeles, Calif. Los Angeles, Calif.

CALIFORNIA PANEL & VENEER CO.

New Londoner Doors and Algontte Paneling
955-967 South Alameda Street
Los Angeles, Calif.

UNIVERSAL VENETIAN BLIND & LINOLEUM CO.

Venettan Blinds and [inoleum
3635 Cahuenga Boulevard
Hollywood, Calif.

MICHEL & PFEFFER IRON WORKS, INC.
Ariston Steel Windows and Doors

N. K. Juvet, Branch Manager - 2470 Enterprise Street

Los Angeles, Calif.
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Roberto Berdecio. South American artist. whose
paintings and murals have been shown throughout
the Americas, i1 here in California on a Guggen-
heim Fellowship.

Berdecio was born in Sucre, Bolivia. thirty vears
ago, descendant of a long line of artists, musicians
and diplomats. This odd mixture plagued him as a
;r! Lm.-_ For uhihl* all the H”H.'I' young men of the

family were being groomed for diplomatic careers,
voung Berdecio wasted his time drawing and paint-
ing embarrassing pictures of the government ofh-
cials and diplomats who frequented his father’s
home, He left to travel through the Andes down to
the jungles in Brazil. There, in Matta Grosso, he
painted everything in sight, In his travels through
Cuzco. Manchu Pichu., Tihuanaco. he studied Inca
archaology and Colonmial architecture. From Bo-
livian and Peruvian landscapes. one accounts fo
the transparent lqth!.lih in his own Iurn]-i'dpt-- and
the elaboration of detail in textures for which his
work is o well known. After Argentina and Chile.
he went to Mexico, where he |Hll'li1'i|h‘llf‘il in the
artistic movement there. Also. he worked with Si-
queiros. who said of him, “Berdecio is the greatesi
painter ever to come out of South America.” It was
here that he hirst formulated the idea to make iri:-
tures “move. lTo enable the spectator to secure a
1'HHI[r|f'l|' view ol a |I.ii|llinj_' no matter from what
angle he .I}IIIIH.U'III"- it. In 1938. he went to New
York and was commissioned to paint two murals.
He chose as his subject New York City. Here he
.||b|t|i|'¢| his new theories of dvnamic composition.

When asked what his ambition is in painting. he
answers quickly, “To cover with murals the walls of
Grand Central Station in New York City.”

Berdecio closed a show recently held at the Ray-
mond and Raymond gallery in Los Angeles, and
will exhibit the same paintings in San Francisco.
sometime 1in October.,

NEW YORK MURALS

ROBERTO
BERDECIO

PEASANT WOMAN

AMERICAN
INGTITUTE OF
UELCUORATORS

SOUTHERN CALIFORNIA
DISTRICT CHAPTER

The following decorators are quali
tied by training and experience to
solve your decorative problems

MABELLE K. BEVANS

1043 E (irven St Pasadena
MARY E. EURNS
4D 8 Hirend Lios Angeles

BOTD CA.L LAGHAN
: L
JOSEPH K. CAHNELL

J000D W iire B 1 l.os Angeles

S. BARTLEY CANNELL, JR,

A000 Wilshire Bivd., lL.os Angeles

EDGAR J. CHEESEWRIGHT

IT N, Rodea Dr.. Beverly Hills
WILLIAM CHILTON

10800 E. Green 5t Paradenn
IERDY D. ELY

1 8 ] Molinng Nt Masailers

CLOTILDE FATMAN

138 N, Wiltos Place, Los Ange

ANNETTE = FR#"\IK
2145 em 4 | erTRce s Angries
BETTY GILMORE
Bd7T 8 Westmorelagnd Ave lLos Angeles
PAUL GRANARD
PH22 [Ranta Mouiea Bled , Heverly Hilla
EDNA GREEN
1) N, Usnitmml A v "licenniz, Arig

HAROLD ‘v'*-’, E—-R!E”-"E

G40 N. Robertson Wivd,, W. Hollywooxd

HAZEL HARTMAN

WU 8 Ny NINITe " 1t b.im A nigeles

JOI—!N ELL IDT HUDSDH

Los Angeles

El EANORE KING
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JOHN - MASON
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CAR RDLL SAGAR
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KITCHENS

CUSTOM BUILT
by

| YOUR NEW HOME | corpes, INC., NAPPANEE, IND.
' Manufacturers Since 1876

I | DESERVES A BUILT-IN FOR DISCRIMINATING

| THERMADOR ELECTRIC

HOMES WHERE THE
. BEAUTY AND ECONOMY
| I OF TRUE QUALITY
1 BATHROOM HEATER ARE APPRECIATED
: Hodel Kitchens on Display
See Your Dealer Today COPPES KITCHENS OF
or Write to

| | DISTINCTION
| THERMADOR ELECTRICAL s e

MANUFACTURING COMPANY BEVERLY HMILLS CALIFORNIA

5119 South Riverside Drive Catalogue on Request
Los Angeles, California CRESTVIEW 19183

HARRIET R.
SHELLENBERGER,

A.1.D.

INTERIORS 8653 Sunset Bouwlevard
BRadshaw 21362 Los Angeles, California

> POMONA Space-R

|te "TILE

‘ 629 N.LABREA LOS ANGELES
’ SAN FRANCISCO - POMONA - SEATTLE

Now Available . . . "CAL-BOARD"

1 ] F-‘!T"i.l.' j |:'.:,.w- (
ysrdwood Paneled 1

CALIFORNIA PANEL & VENEER CO.

Distributors of New Londoner Doors and Algonite

955 So. Alameda St. LOS ANGELES TRinity 0057

PYZER ASPHALT PAVING

735 Scuth Chapel Street ® ATlantic 2.7733 e Alhambra, Calil.
I'ractor Rental Hf:f-’rf-r-;*'f

Street Paving (srading

_/dcou:ifi -Cefofex ol Ta

sy Fract

THE HAROLD E. SHUGART COMPANY

011 NORTH SYCAMORE Avi Los ANGELES

SAN FRANCISCO SEATTLE
PORTLAMND WASHINLGCTON. D, C,

\LL PAINTING on the CARMELITOS JOB

D. Zelinsky & Sons

INCORPORATED
MEN. WEsTERNY AvE. HOLLYywoon 7911 Los ANGELEsS. CALIF.
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SAN FRANCISCO

It is a p|f';|-l|u- o report that the Sixtieth Art Association Annual
is a remarkably good show, Not only that, but the sculpture, usually
the weakest section, is this year quite fine. The millenium has prob.
ably arrived at last: at any rate, not only is the sculpture section
slrong, but so far at least there has been Ilnliﬂ'nlth little talk about
hanging the juries as well as the show.

This year the Parilia Purchase Prize for sculpture was given to
Zvemund Sazevich for his beautiful figure of a seated woman in cast
terrazzo. an exceedingly fine thing. The eye flows smoothly over this
serene, strong and dignified sculpture like water over polished stones,
It is called Mississippi: and it has both strength and fluidity, a rare
but precious combination in sculpture.

Dick O'Hanlon won the Edgar Walter Prize for sculpture with his
well-conceived stone Buffalo. The animal is carved in a shape which
looks very much like that of a sea-worn pebble and probably once
was. At the same time it is unmistakably a sleeping buffalo — the
head and legs are in relief. It is a remarkably effective combination.

First prize from an anonvmous donor was split four ways to go 1o
Mike Chepourkofl’s Bear, in flat bent metal: Planting. a heavy cary.
ing in dark wood by John Wisely: a fine abstract painting by Charles
Howard: and a large tempera of figures by Miné Okubo. Mary Byrd
oot a certtheate ol honorable mention for her Western Horse,

Other good sculpture was David Lemon’s Rima. an abstract head
in marble: Po Little’s Head of a Negro, O'Hanlon’s Head of an Owl,
two small pieces by Brents Carlton, and a walnut abstract hgure with
lovely movement. by Merion Hair.

Matthew Barnes took the Parilia Prize for painting with what is
probably his finest picture so far. entitled Lake Merced low, dark
land between sky and water with a beautiful play of light from cloud
to shore, and in one corner a small boat with a pinkish hgure in
the prow.

The Anne Bremer Memorial Prize for landscape was awarded to
Leah Rinne Hamilton for An Old Orchard interestingly painted in
pale greens and whites.

Copeland Burg got the Anne Bremer prize for still life with a
faintly Hofer-like painting of flowers on a table. in graved blues and
reds relieved by dull white, The Artists” Fund Prize went to Marie
Cruess’ Bergen Fish Market. mildly abstract.

Dallas carried away the William Crocker Prize with a very inter-
esting painting by Everett Spruce called West Texas Mesa — a com-
pact composition with an effective use of thick paint here and there as
accent and emphasis, John Tufts’ painting of Flowers won the John
. Walter Memorial Prize — and a small brilliant canvas by James
McCray had honorable mention.

A= to the rest of the show, several interesting trends were evident,
In sculpture there were a surprising number of things composed to
fit the original piece of material and an increasing trend toward
abstractions, Picasso has inevitably left the mark of his influence here
and there among the painters, chiefly so far in superficial manner-
isms, Several painters who have been fascinated by surrealism seem
to be returning to a more objective expression, probably enriched by
their travels u]ull;_r the road of the subeconscious and others are set-
ting foot on the same [mlh.

NOTABLE EXHIBITIONS FOR OCTOBER

Ceramics by Susi Singer al Hd\tliu:l{l and Ravmond Galleries, Los
\"u Jes. October 17 to \H"H th't‘l

Analysis of design through flower arrangement created and assem-
bled by William Moore. October 13 to 20 at 3912 Marathon. Los
\ngeles.

Oils and watercolors by Irene de Bohus at the Schaefler Galleries,
San Francisco.

OLD PAINTINGS
RESTORED
FRODE N. DANN
102 South Carondelet 757 N. LA Brea Hot { YWOOD
FEderal 6055 (Glass and Mirrors for

the Kroll Home

MANN-ELZER CO.

(;lass ® Paints ® Mirrors

Museum Training Local Reterences
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OF MUSIC

THE SCENE CHANGES

IFashion-reporters and music critics are hard up for interesting

material ﬁilll'ii‘l_'.l those “in-between™ weeks which are the unavoidable

by-products of seasonal changes. However, since musical activities
today are no longer confined to public concert-affairs, but play an
increasingly important part in our home-life, it might be well 1o re

view two important factors of music in the home
and sound !n-|:|mlm Ing instruments

the record library.

FROM TOY TO TOOL

|.|’| j,l_-. *-IIHH |'|i-[n[\_ IIH‘ Illlnl'l.ll.:'_'l';ll*'lll !i.;!.'- iil'\.t'lnlu*ql illr”l A11 AW -
inspiring mechanical miracle to a source of pleasant parlor-entes

tainment, graduating hnally

with the advent of electrical record

ing — to an increasingly important role in our musical life. Of to-

dav's three main methods of rr]nmlu--inu music

radio and talking pictures

phonograph,

the phonograph is not only the oldest,

but musically the most important. In contrast to radio, the phono-

graph gives the listener more than a fleeting impression of a compo-.

sition and performance: it enables him to enjoy and study one and
the same rendition in countless hearings. In contrast to talking-pic-
tures, the phonograph commands the listener's undivided attention
for the music, whereas in motion-pictures music either shares the

honors with the dramatic action or |l|.'1’_«.-= an altogether subordinate

f“]l'.

Modern plmnn-;:r;lph-rr'lnrmlln'!iuu is theoretically capable of giv-
Ing a faithful picture of a musical Iu*l'fnr'llurll'r*. However., few

phonographs are so constructed as to be musically satisfactory. Only

i -m;1” minorily of lhr- s = marketed as

“*high-fidelity ™ radios and

phonographs actually live up to their claim to reproduce the entire
audible range of human hearing. The majority of them reproduces

ccarcely more than one quarter of all audible sounds. Listening to

radio or phonograph reproduction on the average sel is tantamount
to looking at an oil-painting through colored glasses, In radio, high-

fidelity receivers are built primarily for the reception of local sta.

tions. They are designed to tune very broadly, but they will bring in
every tone and overtone of the actual broadcast. The selectivity
which is essential in long-distance and short-wave reception is

:lrhil'\r*if al ”’H‘ expense of r-t'thili\ilfh

in other words, at the sacri-

fice of lnltl"'lll;llil‘_\. Therefore. the music-lover who 1s interested in

tone will have to sacrifice the dubious pleasure of tuning in on

LLondon. Berlin or Rome. This limits his choice among the available

instruments, but there are a number of “high-fdelity™

receiIvel s

which actually live up to their claims,

A radio set, equipped with a high-fidelity tuner and ampliher is a
suttable instrumemt for ]nhu:n--:_'ruplm't-pnulurtinu if it is coupled

with "'I”"”" sensitive components, There are now several tone-arms,

even one changer, equipped with low-pressure pick-ups ol great

sensitivity, using a crystal cartridge with a permanent jewel-point

(the pick-up which uses a photo-electric cell can scarcely be called a
“high-fidelity” instrument since it will not reproduce more than one
third of the audible range). The music-lover who is primarily inter-

f‘*!f’tl In records and only to a minor {]t*,':H'i‘ in radio will do hest
with a high-quality amplifier and record-player to which an inex-

|+1-n'-iu- radio mav be added.

Naturallyv., even the best components will not produce satisfac-

tory results unless they are properly used. A high-quality speaker,

Innllllh‘li iH a |lh-'n¢lm| t'ilililn‘t 'ﬁ'i“ lH' d= illt'nn'.ll"illlll- d tnmlrimllh-n
as a Rolls-Royee motor attached to a bievele. Fortunately, it is pos-

sible to secure locally complete high-fidelity radio-phonograph com.
binations in cabinels, as well as the sepa-

(Continued on page 37 )
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STANLEY BUILT HOMES

w. A STANLEY

RUSSELL ELAM

rm
+

W.L.A. 31236 nta Monica 41319

Two Attractive Resort Hotels Owned and O perated by

FRANK J. McCOY

Santa Maria Inn El Encanto Hotel and Villas

On the Coast Highway at On the Riviera Above the O
santa Maria, California Mission at Santa Barbara

Write ftor Information

BURKE & SON CO.
FORCED AIR HEATING
AIR COMNDITIONING
PUFTROCK INSULATION
6225-27 SOUTH MAIN STREET
THORNWALL 3947 Los ANGELES

VENTILATING

-vl'....._\_. % . la’

ekl Tt 14-.T- T=Ta

LYNN VAN WAGONER
1616 Second Avenue

REpublic 8629 Los Angeles

MeLvyYN Doucras RESIDENCE
Rowvaxp E. Coate. Architect

Built by
ERIC BARCIAY

Architects Building Los \n;_'rl-'-

DALMO WINDOWS

in the Arcadia School
furnished by
MacDoxand HArRDWART
Maxvracruring Co.
310 ARCHITECTS BLpG, Los ANGELES

SWIMMING POOL
CONSTRUCTION AND
EVANS & REEVES EQUIPMENT

LANDSCAPE ARCHITECTS Chemicals

Mon!hl-,u Service

Pool Painting

The newest ol

[Distinguished fukering systems
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WAST HILTER (.
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HOUGHTFULLY PLANNED
. for Eallerion Charm
. for Inderior Comjort

Designed for gracious living, this striking
English-Georgian residence in Rancho Santa
Anita, California, reflects inspired planning
throughout. 7t An essential part of the interior
comfort is contributed by vented, gas-fired
PAYNEHEAT. Automatically controlled "indoor
weather” by PAYNE is economical, long-lasting
and safe. ¥r PAYNE gas heating equipment is

available for homes of every size and style.

Write for convenient file of heating informa-

tion: Specify PAYNEHEAT for your next job.

PAYNEHEART

#asme FURNACE & SUPPLY CO., INC.

BEVERLY MILLS . . . PASADENA . SANTA ANA . LONG BEACH

HOUSING PROJECLT FINDS CLAVY TILE
BEST .
URLUE

GMB

LIDHTWE DT MErm= e CHINOLE TILE

3000 Squares. <% Red Lightweight
Shingle Tile used on Camelitos Project

Weight: 660 pounds per square.
Colors Available: Red, Green, Blue. FOUNDED 1875

CLADDING, McBERAN & (O

LOS ANGELES « SAN FRANCISCO < SEATTLE » PORTLAND « SPOKANE + DALLAS < DENVER * HONOLULU, T.H.
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4z By Federal Housing Authority

...past records prove there is no

“"successful’’ substitute for good tile

BETTER TILE AT BETTER PRICES L b |

FOUNDED 1875

GLADDING, McBEAN & (0.

LOS ANGELES « SAN FRANCISCO « SEATTLE » PORTLAND « SPOKANE + DALLAS « DENVER * HONOLULU, T. H.
! |

Filiir |‘-|."I|-F'-.' ‘I'.l'."ﬂ_ ""-IHI‘I

jﬂ leriors

DESIGNERS ¢ MANUFACTURERS e IMPORTERS

EVERETT SEBRING COLONIAL SHOPS

170 Eﬂﬂ Ca|ifurnia S‘L, Pasadana SYCﬂmure 6-2546 3350 West First Street, corner Commonwealth
Los Angeles, Calil Phone DRexel 8175
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HE national recognition of
Cheesewright, Mason and Co.
as one of the foremost crea-
tors of interiors for homes

| of distinetion is a source of

pride and confidence to those

We serve.

If you are building or redec-
orating we hope that you
will feel free to bring your

problems to us for discussion.

Our booklet *“*Interiors” will

be sent gratis upon request.

i —
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Cheesewright, Mason and Co.

347 NORTH RODEO DRIVE, BEVERLY HILLS
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WHY NOT BUILD?

by Ramsay Harris

Diogenes lived in a tub. True, the tub belonged to the temple of
the goddess Cybele, and Diogenes paid nothing for his privilege of
occupancy. His plan embodied the cheapest housing and the cheap-
est rent. There may be some significance in the fact that this same
tub-dweller, living in a city well supplied with architects and con-
traclors, once set out by daylight with a lamp —to search for an
honest man !

Building involves an outlay of money. Rent is calculated to return
to the owner, over a period of time, his original investment plus
interest on the outstanding amount, plus taxes, plus compensation for
the initial risk of so investing his money. Building statistics do not
seem to support a thesis of either pure philanthropy or willful self-
destruction on the part of landlords.

Why, then, the wide prevalence of the belief that it is cheaper to
rent? First, because of convenience to the renter: second, because
there are costs and costs in building. In the first case, a man from
Timbuctoo secures employment in Los Angeles or San Francisco.
He finds a house ready-built within convenient distance of his work
and is glad to pay for the privilege. In the second case, any five-room
house has about so much space, but a five-room house may cost any-
thing from $2000 to $10,000.

This last consideration alone accounts for innumerable would-be
homes remaining mere air castles. Husband and wife calculate that
they want a house with a living room, a bedroom, a dining room, a
kitchen and a bathroom. How much will that cost? *You can’t build
anything that looks like anvthing for less than $1000 a room.” says a
costs dogmatist. At that rate an extra bedroom and an extra bath-
room — well, they'll think it over. A thousand dollars a room! Well!

Conservatively speaking, betwéen 80 and 90 per cent of the Amer-
ican people should be unable to rent houses that have cost more than
$§3500. However, houses enough may be found whose rental is pro-
porlioned to such a price. If, then, such houses cannot be built for
33500, someone is losing heavily or else there really is a Santa Claus!

City developments move fast. The recent census is telling us statis-
tically how rapidly we have grown. Unstatistically we can all realize
that facl. A few years ago gophers and gopher snakes played tag in
a sagebrush-covered wilderness. Today that wilderness is completely
built in by houses on 60x100-foot lots. It was pleasant enough when
the nearest house on either side or in front was five lots distant. Now
a radio program, an onion stew or a family row is a community
affair,

Over 90 per cent of people in America secure homes through
cheaply purchased specifications, back-of-an-envelope drawings, in-
heritances or real estate ventures built for sale. A very small per-
centage sees fit Lo employ the professional services of a man who has
made the artistic and functional planning of homes his life work.
The general theory is that in the final analysis the contractor erects
the building. Why, then, pav the architect’s fee? Surely the contrac.
tor knows some usable plan, can follow the client’s own drawings,
or can build from a set of blueprints bought by mail. Surely, indeed!

The hrst judgment of a house is on the basis of general appear-
ance. If it is not comely to look at, manv a prospective buyer will
not be lured in to consider its livability. Our summer beaches swarm
with good hearts, male and female, but first inipressions usually deal
with more l'un-||nirlluu:- features.

The second judgment of a house is based on visible fittings and
equipment, such as tiled showers and steel window frames., The gen-
erous invitation to termites in the basement may be overlooked for
vears and the roofing be judged, months later, by the cartography of
a leaky ceiling,

The final judgment of a house is its livability. Some houses tighten
one s diaphragm and set one’s teeth on edge. Others convey a sense
of happy restfulness, The latter is the result of art, not accident,

Rental is often quick and careless. Building is endless fuss but
likewise endless fun. Dollar for dollar, you are not likely to beat the
game, If you are paying a $3500 rental on a $6000 house, vou are
more than likely paying rental on $2500 worth of unattractiveness
and poor judgment. To build tastefully is to erect not merely a house
but a ceiling-high album for enduring memories. To rent is to leave
dwindling memories here and there, scored over and erased by stran-
gers, like momentary doodlings in a public telephone booth.

330!
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LHI ISE BALLARD, the decent docent at the lLos Angeles Museum.
takes a long. healthy view on art. The ladv travels a nice, healthy
middle road that threads its wav neatly between the wide-eved and
the prim. We like Miss Ballard and the things she says, and particu
larly the wayv she says them, There's a great deal of Hub-dub abow
art and not nearly enough of it makes sense. Art is for people, and
about them and the things thev live with and by. It is the pulling
down of facts and feelings about life and the things that are in 1
and the things that come out of it, Too much of the talk i1s sheer
pretention. snohbishness and merely factual rubbish. Louise Ballard
and Dr. Grace Morlev are like the good fresh air that blows through
tombs,

T'II- three Bruton sisters have been creating magniheent and beau

titul Iliillj_'- for many vears now. Given a few sticks and stones.
odd pieces of strings and some old rubber tubing, they are likely as
not to turn out something that will take vour breath to the las rasp.
After their mighty labors at the San Francisco Fair, they took a posl
man's holidav and wandered through the grounds with the sore-footed

throng to see what was really _:nhl'_: (M.

Joining a group led by a mouthy voung guy, who was doing a fast
-[|ir'| on all points of interest, they {I.Hl-i'il with the rest in front of
their own magnificent mural. which, from the ground, looks to be
nine miles high. seventeen miles long. and a little like something
cooked up by Paul Bunyan. The crowd gaped. the Brutons stood hap-
pilv and anonymously listening as the young guide ripped off the
facts and figures of size and dimension, only to hear him top off the
recital with, “and. ladies and gentlemen, the whole thing was done

bv three old maids from Alameda.”

oRris RosexTHAL 1s back from Mexico with an astonishing seled
D tion of sketches and color notes which will soon be turned into
material for a show which is bound to drop a few jaws when it has
its opening on the Coast, Rosenthal takes her Mexico straight. She
goes far into a Iu.u-L couniry l||.l| nobody ever heard ol o hide for
months and work like a beaver. She's pretty raunty about mul
backing it for davs into distant villages, where she haggles for he
supplies with the best of them, and wheedles the natives into posing
The quietest of all people, she managed 10 get herself put in jail o
losing her temper. and then stubbornly retused to pay her hne. The
senial Mexicans were, of course, amazed and nonplussed. The jaile
was so upset that he insisted on paving it fo her. so of course that
broke her down and she shelled out what amounted to sixty cents for
freedom. Came the rains and out came Rosenthal, white-haired lady
artist on a mule, swathed in a pencho that trailed the ground, and
'“';th 1'“:!' “'k"tf 1“"" t'ni‘."i.”il\ 1"'il"‘l l” |”]'I'1'I ]”'li “'h!"'l‘ L0 “"‘-1';*['!' jiil'
mildew. Come spring and the show will be on display in New York
and very probably on the Coast if present plans are carried out. Wi
have seen the sketches and we know it will be a grand and a good
show. In the midst of the headlines, it’'s a mighty nice thing 1o be
looking forward to the work of a fine and honest artist who can say
fine and honest things about beautifully simple people who take thei

lives reverently from the earth and get joyously tight on market day

\\( :H.ﬁﬂl.iﬂ'n Review™ hit Hollywood full-tilt, and the going is

neat and verv. verv funnv. The twentv-seven numbers mads

things a bit unwieldy at first. and the expensive glitter of the sta)

clarinet and the viola. a Lieder recital., and a contemporars b re

i.lxl'k\ E-i”l!‘r__' Wils= -|I"i:Ti‘~ 4!.1fr|-:i_ HHI wilh
il s hikely to be one of the hest

| A% 4" W = %A 0 L }|=|i|=: '.,l'i1--_1l| E"dNiaY =i

il !:1E|" |' I!iil:‘.'__ iEI-',".

il !%.'i"- Lhie Fiai;l -] irxlllli il il'.l-lnil 110000 1!;- ]rl'_"'_l- il i_l-l',_! THIN Wilt

new score and some sen=abional dancing Butl there s on i".H_ [
hasn 1 oot. and that 1s Beatrice Lilly, We wer rre LY young whe 1
first “Charlot = Review  came to New York, bul have |
sotten that magniheent loon of a woman. and we have
<ince. Lacking the Lilv. we ll take Reginald Gardines
1 resenl vers.on 1s concerned [:":: I ladies and £ ntlemi 1. 1= a
funny man | "'liii']'t!'l‘u mad and absurd man. with a voice that
the voice ol all !”""."" who sine bathtubs and dream of directing
symphony orchesiras when nobody is looking., Charlot’s new
hhas a greal 1|:'.1| that 1= witly and smart and oenuinely ami
long as it has Reginald Gardiner, we'll be taking the same seat
evVenrn Hlkl'_:tﬂ ol 1= run and eather enouch i!*=|1L|l- 1Oy =2 Us ".IFIFHri,_'}i

the w inler.

TFH Doxr-Miss-l1-1r-You-Cax™ DeparTMENT: The Hatheld Gal

leries in Los Angeles has put up a Gauguin show of n
than considerable nlerest It's rather small. but the pletures
worth several times more than a second look. Some of the best of his
Impressions=in work in Brittany are there with hine representation '

\~it~t! _h, 1“-‘ O Canvas in \T.urll'.n]n- i ".|1.|1|

'he Ravmond & Ravmond Galleries will be showing tl
of Susi Singer from October 17 to November 1. It will be an ex
lent opportunity Lo s the work of one of the really in portant arlisls
in this field. The lady is full of honors and hrst prizes won here to
there and 15 represented in the permanent collections of

Vienna. Dresden. Cologne. and Paris

Mmiuseuni=s n

Also western collectors will be ].I.l."-.”l',' a held an al

1
SOWInes

heing ltI!I.:!I:_'tw‘l by |.||i|--- Vigeveno at 160 Brownwood. Paintines

11|1|||'_:F1j (il |.t. ”ua”,”u{ IH'IHH 'E|'lr' liIfL :It"iil fu” I

r;-'fhr",'-T il:!'
important work of thirty European artists Among them Duls

Modigliani. Pissarro. Utrillo, Viaminek, and Rouault

This month the musicians who perform under the group name

=

Ol

Fveninegs on the Roof are winding up their third six-months’

it TN

1-‘--i'”! | l"*"!"!lH,Hf-"' il I]'l' A 1I-!|L|n|.1I“ III,H',“ ""‘-L_I:J}I_ _:|||iI 'h.- i:.l'—l

VY iolin Sonata by Charles lves, "“r'|rTl‘H:I+*1 22 and 29. §:30

.0 al
| {35 T }5]1‘““!!‘.";! Mreel !w- Aneeles 1 hese are both hrst
inces in the West,

Beginning a new season the g UL ofl ers Programs [eaturing the
prograim. New ri-i|1|1---i1i-'r|' Lo be heard for the first time in Los An
oeles include the new Violin Concerto. Opus 0. by Arnold Schon
ber and selections from Mikrosmos by Bela Bartok, Schonberg lives
in Breniwood and teaches at U, C. | \.: Bartok 18 now |"]:IHIF in
this countryv. Darius Milhaud. teaching this winter at Mills College

will be consulted in regard to a program ol his musi

In addition to the Fourth Sunday Evening progidil ihe group

ulii “Hf'[ a Illf‘l'ti1lbl'l.l'15 series ol I] COneeris, on [,ln SNECON II ‘\1-&[”‘13\

Evening of each month, featuring most of the compositions for piano
JIHl .11! I-i. !1'I!' ‘lrfl.” | = lll.' 'l.:-li|-1_r| 'il r|=1F 1T ° !|*iI"_ l.' | = 1|-'r'_1‘-f'|‘-.v'l'
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HIDRE MALRALX

by Peter Yates

Man against the furies

Indre Malraux, French author. in a time of action a
man who has lived action, has made his work the shaping
of disaster in terms of its significance. Appearing in
China as an aclive member of the party with which
Chiang Kai Shek at that time professed alliance, he
barely escaped the Shanghai massacre organized by
Chiang Kai Shek at the instigation of the Japanese.
From this experience he returned to write a book, Wan's
Fate, that transcended the issues involved in both the
massacre and his own adventurous experience. For Mal.
raux the significance of the event resolved itself in the
awakening of human beings from their habitual attitudes.
The opium-clogged Chinese esthete, a figure of his race.
the liquor-sodden European dillettante of world culture.
rise unused to action that is imposed on them, trying to
save a handful of lives. Chinese terrorists and Russian
commissar show by vital action the real worth of then
pretensions, And at the last, facing terrible death, party

organizers and party followers alike, wounded and ex-
hausted, recognize, an enduring fellowship, unbound by
party lines, in the common conviction tor which they are
about to die.

In an earlier book Malraux had shown the impotence

of men fghting nature in the Cambodian jungle, seeking

traces of an ancient civilization already swallowed by
that encroaching jungle. Returning to Europe he nexi
issued a brief volume, Days of Wrath. telling the experi-
ences of an anti-Nazi agitator during his imprisonment
and his subsequent release and escape to Austria. It is not
the doctrine but the man that survives, the man for whom
the |u-;n~r*ﬁ|| streets of his own city, the presence of his
wife, have become after torture more significant than the
reason for his torture. Yet he must return. no longe:
agitator but man, to fight the bestiality he has experi-
enced, to share the duty conviction has imposed upon
himself and his companions,

In this spirit Malraux himself went into Spain to join
the Lovalists. During the pauses in the fighting he began
the writing of another book. Man's Hope — title as mean-
ingful as many words — in order to analyze again the
causes. the basic convictions for which men fight. Through
the divergent personalities and attitudes of three greal
characters, each observed from life. he personalized the
convictions and antagonisms which made this catastrophic
civil war a symbol of the more terrible disruption of
FEuropean culture that was impending. And once again it
is the men and what they stand for as men, that make this
book a vital record of the hopes by which men live, the
hope that men of such integrity may yet fight together
for a less perishable end.

When France went to war with Germany, Malraux
entered the tank corps of his own country, an action still
not understood by many who had thought him an enemy
of established government. No one who has read with
understanding and felt the message of his books moving
from Fate to Hope can doubt that he saw in the French
resistance to Germany a further extension of the duty to
fight (with conviction rather than with dull duty those
elements of chaos and distress. which, like the Cambo-
dian jungle, creep upon the civilization of our time.
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Being honestly critical on your own terms

is as good an approach as

POLL of opinions on art, | think. would show that a great

many |r1'+-'|i||~ believe that the only umrd artists. like the only
unmi Indians. are the ones that are dead. Furthermore, the pan
nacle of greatness is to be an Old Master, To become a member ol
that minority. an artist must have been dead several hundred vears
and have been considered a good painter during most ol that
time. When a point is reached when no one doubts but that he
paints not only well but divinely, he is an Old Master.

This is the voice of the many who regard art neither as the
means nor the end of living. to whom it 1s never

a il.'l*-*-illlhl'fl'
excitement. but a

mild form ol

entertainment, “cultural” and
therefore praiseworthy. They are wearing ready-made opinions.
and it is to this unthinking acceptance of a complicated pattern
that I object, not to the opinions themselves, Time and the arl
eritics have cut away the work of inferior artists and left an oul
line of really great art. works that always pass the tests of excel
lence despite changes in styles of painting and fashions ol tast
For fashions fade and critics change their tune and posterity s
||I|i|1'1-|]i1‘l.llr|t*. Who is there now to toss a kind word to those
once-fair-haired boys, Bouguereau. Havdon, Benjamin West and
Washington Allston?) In other words, placing vour admiration
on the Old Masters is a sure thing, and very admirable of vou
provided you know what vou are betting on and why. It is the
“whv" that throws the monkeyv wrench in the innards and divides
those who have taste from those who have induration ol artisti
opinion.

Hf'”‘"“i"‘ l-.‘l.ii;lf"- \\!111 Tl‘Ht‘ 1o smwoon Ilt'itl!t' Ht'lﬂ‘llqllltll ale Hrli‘k
oo il[il LD ﬁhlh|:|*‘l' helore Hnlj;lllh. ;llltl .i” lu'!.ltlht' they fail to
see “why" Rembrandt was a great painter, It is enough that he s
a Great Name! Counting the sheep that jump the artistic tences
at the bidding of tradition has put many a museum curator to
sleep. It is this lack of real understanding of the things that make
a work of art tick that prevents the development of any real
taste — not to mention the appearance of a new Athens or another
Renaissance. Heaven knows. this mad modern world needs an
injection of unadulterated good taste in many ways, In art, “mod
ern taste” does not imply a penchant for “modern art.” but rather
it is our capacity today for discernment and artistic appreciation

Of course, the development of taste. like the behavior ol
adopted children, is a moot question, Some say taste is “heredi
lary " or innate and can’t be developed. Others that it is “environ
mental”™ or acquired and can be developed. | believe in being
determinedly optimistic about the whole thing.

Al any rate, a p!'.ll‘lirill. back-to-earth attitude toward the Old
Masters should be a relief to evervbodv and a lot more fun. By
thinking of the Masters as divinely inspired with chef d'euvres
leaping forth full-grown, we fail to think of them as ordinary
men solving problems of technique and composition by the sweal
of lhl'il' brows. The best Tl'”:-'lllr' we can paby them is lo :I'lu|h this
attitude of awe and really look at the pictures for what they are:
the ;H‘I'f!'t'l solutions of certain |rrnl=l-‘m-. first sleps in the solving
of new IH'HMI*IH-. r\|1!'r*.--inn.~'- of the life and Ihnll;_'hl of other
times, expressions of emotions that are universal and eternal.

An excellent place to practice what 1 am preaching is the Los
Angeles County Museum where the “Masterpieces of Art” exhibi-
lion 18 '-Ii“ llr*ill;d shown. There is .'Hl'filh* room Lo exercise vout
taste, In fact. after the manner of the get-wise-quick schemes, here

many
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- that are thrust upon vou.

by Louise Ballard

ire a lew artislic evmnastics cuaranteed 1o 1nd

ment ol pictures without the use

rease vour es
0l IIIEI"‘ Or even \it imin “

Exercise 1: Look at each picture tor thirty se
peek at the name of the artist. If vou don’t cheat. vou sl
out such

l|||:r1-. ‘_||'|||‘1 %

ould hnd

Inlteresiine ”HT%'_"' d=

H}'HI!H" You are :'|l:-_'|:- Loy 11

[luti!1|ilt;! of Tintoretto or merely the name of Tintoretto
Exercise 2: Look at each picture and take a backfl poin |
Irving to reconstruct

IIII' n--rlsi a= Il wis 1I"I.1||'|| { e |-_i5"_1l_.'_ W s

made. This i1s known as “eetting the historical ba keround,  Ther

able to sav. “Ah ves. Jan van
F.ovek. early hfteenth century Flemish!™ Be o rsonal about it. la
.{lni |||nlhr-l ”lllrt'll are

1= A :__"IHFII Iil'.,il maore o i ”‘:,”: lnl'lr]"'

||H||T|-r| hllh 1Y ing Ifu- Hr=t to praini wilh
oll, Imaeine the effect of the appearance ol such pamnling as “The

Ince Hall Madonna™ in a world that had seen only tresco and
iempera ]r.lrIrTiri_:. Realize that l.lh van Evek never saw works of
leonardo or Titian or Rembrandi or anvthing like them. We are
<0 accustomed to tracing the influence of one artist on the work

of another that we sometimes forget that the process did not work

hackwards as well as forwards. The details in

fl:l*—- E:iIIJIIt'. Illi l'HII-!': 0 Ll"u'- I!-.ili;_‘i";' 1t Ei:—t' lock. the | I'_':'-|1,_'}:'I
on Lthe glass bowl. the hne vibrating strok

!'hi".l‘ Mi{lr'ui IneEaning u!!r 1T Wi LHI-'H. |I

painting ol the

es 1n the Madonna s han
1at Van Evek s predecess
were miniature painters, illuminators ol manuscripts

The quiet peace ol this Van Evek as compared with the turbu
lent El Greco exemplifies the calm religious feeling of the North
countryv where Protestantism was to deve lop. and the intense emo
tionalism of the Spanish Catholies. Looking at these two pictures
the differences in spirit of the warring countries is evident.

The seventeenth Holland
from Spain, Protestantism., prosperity, and the
1ers,

century came 1o

bringing freedom
“Little Dutch Mas

Instead of religious pictures
De Hooch™s “Linen Cuphboard.
A [t],nir.ll intertor with cool heght making a sheen on =atins and
velvels, f;l”i!l_‘_‘ on hne turniture and dim piciures on the walls

Buvtewech's charming little trifle telling the storyv of the elder

nolt to mention the big

il ins

we find scenes of everv-dav life

sister who acted on the theorv that all was fair in love eV
the ..|¢| *-ill‘ll game.; ]JH ""‘1r'rn'- raucous lavern scenes: \ermee
marvelous “Milkmaid : Van Goven's gav “Trathe on the le
Ruisdael's “IDistant View of Haarlem.,” with strips of linen
|-1t‘.i!i1ill;: 1n lII!' tl.il ill‘|Il*- ut[|l I!‘:r i Lnl!ii 'I.-ru-_; 4‘ J|n|-".,r_

The French Revolution hovers behind the eighteentd enl
French Ul tures, Watteau s del i wus troth of color that escapes

being oversweel by its vers exquisiieness 1= nol more beautitul

but i1s more interesting when we consider 1t

a svinbol of the ex
||:i"l|l1_!.‘lll' |]|'1||T¢".Tli1l*'!'|l""i‘- 1IT ]i-ll'{ J|’|1

| he sell portrait ol VMime
Vigee Le Brun with her daughter gains in poignancy when we
remember that she was the favorite painter ol the ill-fated Mari
Antoinette and had to Hlee tor her hife at the time of the Rev

lution. The 1ev realism and the « lassical balance of David take

on new meaning when we know that he was the dictator ol

irls|

stvles li:lll'r!_:_' the e riod following the Revolution

But this htting of pictures into the jigsaw puzzle of world
historv could go on forever

E.xercise 3: Look at the pictures and try to determine what kind
ol impression or emoltion the artist tried to create for vou, |
example. “The Deposition” by El Greco is electri ith ense
feeling. The vellow-green light that per (.ontinu e M




Helen, Marearet, and ]'.r-lhl-r' Bruton

j=

Night view of the Peacemakers at the Golden Gate International Exposition 'he Pe
the thre
inations
Fihiitll‘_‘_]

|r14| O

RUTHS 0D 0O THEY GREW |

'HE GREAT colored relief of the Peacemakers. at the entrance to Treasure Island’s

Court of the Pacific is the work of three artists known to their friends and public as

'he Brutons. This collective term rather conceals the separate personalities of Mar-

ocaret. Helen and Esther Bruton but the truth is that since thev are sisters, all

hlondes, all equally expert artists and craftsmen, and usually to be found working in

a stale ol l![llill' mwi-h-irlw. |i.II!IInH"h O solne |.I!L*t‘ -n|1|mi=--inn. !IH‘ average Illilli] i*-

incapable of disentangling one Bruton from the others. Actually the relief at Treasure

I<land is the only really big job for which all three were responsible. As a rule one

. Bruton gets a commission, designs it and executes it unless it is too big to handle
: alone. in which case the others act as her assistants,

It was F.sther. tor instance. \\Iln 1|f*t'uhlh't] the |'-;l'||ll|nI1! “Hli']'.- CIrCus 1'nl'|\l.'ii|
lounge. a |I|i".'i"nlll'[ III.H'I' whose _!_IHIILI*'.'I'I. '.\;l”-é are ]h‘iillh'rl In ;llllllwi[I;: scenes involv-
ne round white horses. lovely ladies, animals and clowns, and animal trainers with
handlebar mustaches, Esther also did the decorations in the bar of the Golden State
Hotel in San Francisco. and the three large panels in the sports lobby of Magnin's
in Los Angeles. These are done on pewter colored Chinese paper with metal leaf
pplique and color.

by Dorothy Puccinelli

Helen's largest commissions so far have been mosaics in glazed tile, although hes
professional activities range from the making of etchings to managing the Active
\ris section in the Fine Arts building at the Golden Gate International Exposition.
Her mosaies are beautiful examples of what may be done by an artist with a feeling
for materials. Ordinarily commercial glazed tile is a deadly medium: the colors are
standardized, the textures are unpleasantly smooth. the general effect is distinctly
E' 1.1]1[““””‘1'1. Ii.h*' l=l.t”1|'||“'- l"'l”l""li th!' "‘"-'Il.' .I“l'q'.].I] Ili d L&]hl 'ﬁhl""'i' owner |'Pli"'\l‘li I“
experimentation, and from the discards selected off-colors, rough textures, uneven
pieces which they cul and fitted by hand. Helen's mosaies made with these carefully
elected cast-off's have great richness and quality as well as fine design. Chief examples
o her work in ”Ii‘* IIIH“]HH are two |l;1|1t']- at |"|r'i-: llll;il']\l‘l “t*lllnri;il “nlhr'l'f-‘ lell.‘w
n San Francisco. the entire entrance of the Golden State Hotel. also in San Francisco.
and a large decoration in the Art Gallery of the | niversity of California,

\largaret. who started her artistic career as a painter, has become interested in

\ terrazzo table top by bEsther Bruton

<uch thines as terrazzo. |n-'i-|m|r- mosaic and constructions in cement. She had an inter-
esting relief-mosaic at the Fair last vean a relief of two nudes cast in cement and
surrounded by a sea of white pebbles. In her terrazzo the design is generally abstract.

One s apt to hind all sorts of things embedded in the (Continued on page 41 )




California art is enriched by the talent

of the three Bruton sisters

['he Peacemakers was design and carved by
the three Bruton Sisters out of wood-hber lam.
Ht.tliull*- 01l T.-rlll-fnn! units ol |ilkhu-.ui. III l.}“'
photographs, Esther Bruton is shown carving
and completing two heads to form a small se:-

tion of the gigantic outdoor painted relief.

F'wo terra cotta bas-reliels designed by Helen Bruton for the Fresno, Californmia. Post Ofhice

\ IR L uln_:_' =] ii: i Iull L.',_‘I-II.HII{ 0l |I+*I*'rrtu BIDLEHAT ,i[n* 1r'\|l:|'f|+

(]
cement forms a charming aceent {or garden paving

\ terrazzo designed by Margaret Bruton




by Irving Reis

by William Robson

m _ , ; : . :
HERE = a story in radio about a commercial producer who, finding the Lord’s Prayer in a seripl.
wanted to rewrite it, He felt it was slow. This w 1l ;.'i\l' You an idea of the fastidiousness of the Iy pe ol

mind which holds that if a program cannol he understood in an institution for the feeble-minded. it is
W astino T 1|l|'- Lime .Hui |||t' -;lelhul'-*- naney,

\ 2ood many of the bovs who work in radio ['1'l'n;_'ni£t‘ this is the bunk. Tht‘} loathe hl‘ilil-’l;i down,
and confess as much over drinks in the restaurant after the show. They make jokes about it. At KNX
one ol the best writers, an idealist who thinks the Lord’s Praver is pretty good as it stands, is referred
to affectionately as “Tall. dark and sustaining.”

But it was discovered long ago that language has a special dignity and authority when addressed
| to the ear alone. the ear being what it is — the poet of the senses. It is through the ear that we per-
ceive what Brahms and Beethoven were getting at: it is the ear alone which endows us with a scene of
thvthm, Certain writers in radio are well aware of the value of the well-chosen and well-known word,
md they are putting their knowledge to work., The effect has been to raise the entire level of radio
painfully, slowly, but inevitably. The really good things are now being repeated on commercial
shows: there is i :l:-uill;,: imitiative amaong the e-t‘“t'l'_-n of soap and ;_';l:-iu“m' to turn oul 1|i~|ill;:lli.‘-|li'1]
programs, And the ||l||t|ir taste. meanwhile. irll|||u\t*-_ ”

[t all hegins with the word. for none but the purely musical show can (Continued on page 4)

H

DD TIT0 fal

The magic box doffs its swaddling clothes

\NITS most fundamental sense an art form is a method of communication. Between the creative aspira-
tions of the artist and his audience stands cold clay, or paint or the shape of words, They are static

things until he breathes his fire upon them. But without the material forms of transmission, expression
remains still-born.

Because art needs communication. the development of newer and more plastic methods, inevitably

<timulates the creative minds of the time.

Great literature existed before Guttenberg invented movable type. But the encouragement that the

|rtiutin;_' press l*l'nu;..'.ht when it made literature available to all the |wnp|r for the hrst time, Zave
impetus lo a movement which was destined 1o I't'-hu|u' the culture of the world.

Our own times have developed an even greater miracle of communication than the printed word.

It is the electric wave of radio. It promises in its maturity to bring about as great a renaissance in oun
culture as 1ri'iluiu;_' did in its time.

To the discriminating radio listener, such a statement may seem like the purest kind of idealism.

Much of the radio day and night is made hideous by the vulgar, the tawdry. the banal. Like other art
forms radio is being abused by small men with both eyes magnetically cocked toward the market place.
But the artist is a tenacious fellow and he finds room to do his work side by side with the hawker.

In less than fifteen vears radio has revolutionized the musical taste of  (Continued on page 40)

by Norman Corwin

O ANSWER the question, “ls radio approaching a true art? " it is, at hrst, necessary to dehine terms.
In the past, it has been possible to apply certain standards to the artistic expression of an individual
or a people which may be used 1o compare the art of one period of time with another.

The Industrial Revolution and, more closely to our subject, the development of the radio. has
placed a technological barrier to esthetic criteria. We now express ideas with the cooperation of the
bombardment of electrons on a grid, in a tiny vacuum tube. We convey emotions with the assistance of
a silver coated strip. No longer can “theater” be defined as a Frenchman once defined it, “A board on
two barrels and a passion.” Now drama may be a voice and a microphone, or a joke and a frame of
film. When Leonardo da Vinci decorated a refectory wall in an Italian monastery, he was not con-
cerned with the question “ls mural painting approaching a true art?” When Shakespeare was writing
a new |1|;H every week or so, to Ll't*p the Globe theater filled, he was not concerned with the esthetics
of Elizabethan drama.

If one believes that art is the expression of a people, then radio certainly offers the technique for
the development of art. Radio’s effect upon its consumer, the listener, is overwhelming.

At this time in history, however, the consideration of radio as an art, takes second place to its im-
portance as a social force. An ancient Greek once defined a democracy as that group of people which
could be gathered together with the sound of a single human voice. Thanks (Continued on page 41)
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HANE!

\ I‘“\ll“l\lr Iy |lliit|ll1'litllt ol f"“IhlLt'H|u-.1Ii'.- ”HIItl.H!| ”

the critic of Arts and Architecture found the parallel between
modern and medieval times so striking that it was ditheult to concen
trate on the play as an historical chronicle. His reaction was shared
|l_\. marny [-1‘H|lir‘ in TIHI‘ cilies we I:ILHI'I] hhill' ll‘rlllilTi‘._f SInee I||r~ I uro
pean war broke out: John of Gaunt’s famous apostrophe to kngland
which occurs in this play normally wins a resounding “hand™ for the
actor who -;u';an the lines. but lhllin: the closing weeks ol our tour
when Holland. Belgium and Denmark had fallen and the Nazi hordes
were -'.H'r'lr'lllls.' closer and closer to the I'.I':;:ii-h coast, audiences
would receive the famed “purple patch™ in awed silence, Who could
fail to note the irony of lines like these:

“This roval throne ol kings .

This other Eden. demi-paradise.

This fortress built by Nature jor hersel|

l#runﬁf f-H_.'f‘I'H-fIH and the hand of war.

[ his hrrp;t\ breed of men. this little world.

'f',‘.u'.\ prectous stone set in the silver sea

W hich serves it in the H;.’IH'I‘ of a wall.

()r as a moat ;fi'_.F*'H\Hi' to a house.

l;m-rrnf the envy of less .-‘u!jrjrlr‘r lands.

.'" h.‘._\ fl.rri"nt'tf ;Jh!f. .'."lH-*n l'rH”L ””..\ hm’m_ H!H\ .r" H:_'"ivr.rlrf

Shakespeare can hardly be blamed for failing to foresee that aenal
warfare would make nonsense of this speech. He can just as easily be
praised for writing whole pages of speeches which can be quoted to-
day as descriptions of tomorrow's happenings. Henry V abounds
with them:

“Now all the vouth o] f‘.n;_:fr:mf are on flire
Ind silken dalliance in the wardrobe lies.
Now thrive Hn- armourers “

Or it might be Mr. Churchill or Mr. Duff Cooper speaking instead
of Philip the Bastard in “King John™ when one hears:

"r!".-'.t.".*- f‘.nghnuf never r“t!. nor never JHJ”.
Lie at ”fr‘ f:rn“a!’ Tool ol a congueror,
(Come the three corners ol the world in arms
Ind we shall shock them : !HHU_’:"H' shall make us rue
lf England to itself do rest but true.”

It is a fascinating pastime to thumb through a volume of Shake-
"I“"‘“"*"‘ ill.l"u!‘* in search of his opinions upon almost any subject
under the sun. and in these times when one's thoughts are so pre
occupied with War you don't have to sear h very far to find that the
Bard could seemingly be most contradictory on this subject. In one
breath he can let Othello bestow alamoum Lo the tented held with
his greal

;_:nnl.“l\ o

“Farewell the ;u”unu-‘:f lroop, and the hr;_' MOars

That make ambition virtue! O, farewell!

.“'.h'fl"!'il".fl". h’n- Hf’.'.;.:hl.ﬂ"_‘_ .\."r'ﬂ'!. H!’Hf .-'J'H‘ JHI‘” .I'J'.‘.'.FHI,Hr
l'he spirit-stirring drum. the ear-piercing fife.

The roval banner and all quality.

Ff.‘t!f'. ;m.'uj.h ””'! J‘J"H'Lf.fr.i.\."ufn'f' il _:;fnrf'u.'.rx TR .'”

Turn over leaf and vou discover Timon of Athens referring 1o
“Contumelious. beastly. mad-brained war.

Naturally anvone who wants to stress the romantic side of war, the
Hm-‘!} HI' *-lr*¢*| .Hlli 'Ilir‘ -le'“ nf- !u-nlh*l can qll{lll' .'"‘lldl-u'hinulll‘ Loy hi-»

ARE AND TUDAYY FRON

By MAURICE

21

'
i
EVANS

!irltll'- contenl., m-ni one mstantly lurns Lo Hrmx \ 10}

hication. 1 had lorgotten the existence of one IIJIIH ulan < et h {rom

that EIJ.:\. which shows "'*!'-.IL.rHiH are 1in a vers l“!ir'h‘lll maood

martial glor

“Let 11t not disgrace me
!r' f‘. ifr* .'II4!.’H£_ jrl"-’i.llf IJ;.IJ\ _l"rll,l;! ULEN .

" I'[HH' ruty or n -'.HI-’ I'"”‘,J'-'h'fn”.-’r-"f.'f J’»';H’fi' [s.

“ J"-.!} _I'JJHH' ,."J;rr Hrh’_r'rj'r_ Ifururr aHil r'”.l,".l_;_rfr'aj':

F

i i
¥ i
i

Dear nurse ol arls. plenties and joviul births,
Should not in this best garden of the world.
(Jur .I’f'H'fL' ."'HHJH'. j’JHF H;r her f;-;.--h visage’”
{las, she hath from France too long been chased.
If.‘f.’r H'H L‘-“r r’:uﬂ“:r”m'r\ ri’JHHr .’“' o v;ir:!;“.
furru;-nn; in s own ffff!f!."..

Her vine. the merry cheerer of the heart

{ Hr'HHHf'rf t."rlr'r'x :

he even mead. that erst brought sweetly forth
The Ireckled cou stip. burnet and green cloves
I} anting the scythe, all uncorrected. ranlk
(.oncetves by wdleness. and nothing teems

But hatelul docks i T

.JI ven SO our houses ff.”lf (M T A I'r.l'r € anil r.'i -'J'IIr."_'- I

rough thistles. keksies. |

”In’-'! flrl'n!" f € l.f'rrl nol .I'Ir'rrFr.- Tor want ol Lirné

] i
J'. Flé* Sl @it s f!r..‘,’ '\!‘J’l:.’,,'fp.‘r |I.-r'.. (01T, (2 r i rl.’_{!,‘}'n’ V.

as soldiers will
.-! JJHH' nothi il -.'IrJ l‘;-.’h" H.lf':.fl.‘f-i'.!'r' fa !}rfru-r,!'l

#
Bul grow {ike SO ees

| suppose the truth of it i1s thas ‘“ll.lkrniu;u;- had no hxed opinions
upon war because he was never dogmatic on this or anv other topi
| Bernard Shaw used to dismiss ""‘imlu'hjfrt-Jl-- as a []il}ill[]ilu:n'_; o
cause he failed to Iaugurate the So 1alist party in the sixteen hun
dreds.) He had that wonderful faculty of seeing or Imagining every-
one s pomnt ol view, He was at one and the same time the greatesd
poel and the greatest journalist of his day, The mark of a great jOL
nalist is his ability to refrain from hery partisanship: Shakespeare
could have written leading articles for Roosevell or Willkie with
l't]H.!| convichon |'.lI!I|H'HIluI|' ill‘ wias 4 IrI‘II-'lltl'-ﬂ- uln-r-nm .Hni re
porter and from his unparalleled pen we may look for the perfect
expression ol all opinions about war, There is something almost un

Cainimny dll.tl !rli!ilhf'lli 110 =ialnni }r.r-'-.i:_""- I[tlJ'IE ”l!' illf'!'-!!';lui ”HV'-:\

VIT (Aet V. Seene 4.) Manv a

|!'*|H hman todav could echo these
sentiments with I-!Iit-l t-llrllh.l-i-

“Is all our travail turned to this eflect
L 1ter the n’l.r.':.l_;_'!rfrl ol SO many peers

“Ner midna aur;u"r.:mw, e ntlemen rnnf soldiers

! I'J!fh" tn s (JUarre [ have been overthrow:
Ind sold their bodies for their country's bene

.“II{.PIIJ['.IIJ we ol h;n’ (O .‘;Hf.’“r' i ”r’.".-’f.’ﬂfh"r reace

.”.r”r e not lost most ]{u,l'.l'.l’ 0l ”H Oour Lomwns.

H], [ Fedlsiinl . Ih”i”_lh”””; ;H;r,l'r .IIF'L [ Fiteni fffrf'; ey

lurn to “Julius Casar™ to hear Shakespeare on the subject ol
Fifth Column

for we are il }'."IH \fa,r".af
Ind bay d abouwt with many enemies
Ind some ff.'-n' smile have in their hearts, | Jear
l;flfll!fl'l‘f."\ af s« p‘;“'r',*x_”

or send a }Hi“h-ihi o Adoll Hitle quoling the same |.i|~l‘-
.l' h-' m":uu' il Freainess I1s. M hen i disromns

,‘-{f 'T1idr s+ ,I".l‘ur.'l,' lf.r.-l“ M"r ‘ rJ.‘:_",'.fr,',Jp -," Ll ruitpee T
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House and Interiors by Paul Laszlo

“ll- llull*-i' 18 Illt* ilill'”i;.!t'll[ r-nlltliu[l ol a Ibl'nlz-ll'llt
which not only grew out of property obstacles but also
the atmosphere and surroundings desired by the occupant. -
“lli“ Lo ;tl'l'ulllllltll!;llt' d il.',ll'hl"‘llll" “ilh a 1[!‘3-i|'r* 1'1” Y-
tremely informal living, all the rooms have been given a
“1'\“:[:' It*[;llinl!r-"lip Lo l|:|1' nlll(iuul'-, Greal care was exer-
cised to secure a harmonious relationship between interios
and exterior, and the general pattern and color of the
magnihcent view have been used to key the general tone
of tlli' llnu-l',

The house as a living unit has a beautiful balanced
simplicity, due largely, no doubt, to the fact that the
building and all of the furniture and fixtures were created
by the llf'ﬁi;ﬂlli'l'. The subtle use of color, [uu'lil'ul.nh I
the principal living quarters. has achieved a lively and
stimulating atmosphere. A careful disposition of forms,
color, and texture has resulted in an expansive, bright.
and sparkling quality. By design the house does more
than satisfy the mere functional needs: it accents the liv-
ing necessities of an intelligent. discriminating, and
modern-minded occupant.

The living room has warm grev walls with a ceiling
of natural oak. The carpets are white-grey with over rugs
of blue-green and brown-beige. The inside steel columns
are red enameled and the sunken -il!i'rl;: IILtH' is lined
with white rubber and blue liners. A large collee table is
red and black and a small sofa upholstered in calfskin.

ivinge room detaill showine red lill'illll‘ll'li steel columns and sleps

to a lower level with calfskin divan and red and black lacquer table
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arge windows in the principal hiving rooms open
house o the magmilicent vie \ i-rq-__:lf] bhlue awnn !

||||||1t'flu TIH' roaom 1rom !i!!' or |

I.IH- liillil‘l:_' dAicCove i|| Ir'l.illuu Loy Ii'n' Hp'in'l |n1i||=r11.
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The First Avenue School. Arcadia

Architect. Paul Kingshury

HIS
ing

= H

b le

'he outside corridors of the buildings show the aite
decorative steel supports, Below: the interior of Lo
the primary grade room with floor of asphalt tile _
in patterns which is usable for children's games desig
Th

Builder. H, F. Hendrickson Company o

FOOn

I'he




THI- modern school consists nl" 'thlm' groups ol |-|1||11|

ings connected by covered arcades. The main building

i“ ”-.‘-t'l.t}n'l{ .Ihl‘ iLI*--Iuan dlnnexes, ”Il‘ L\il}ll"'['.,'-'i”*'].

building. and the large and h"“-f‘t]lli].i{lt‘li mechanical

arls lllliiii![l:! are ni |t*i|t|nl=f':| concrele h!‘l'|:lnn'|' o

struction and represent the latest tir'\1'1n|||1l|'ll.|- in school
:i*“*ij..‘.ll.

-Ihl" l'!.l---tl:—ntlv- are i'*il”lllil,ll"ll for a wide variety ol
activities and group work in all its phases. All class.
rooms and the auditorium have acoustical treatment.

lhe Hoors ol the !r'llilt“ll;_‘ are ol ,|-llh.lll tile laid I

masLic on concrele, “"H' ”HHI o1 !!:-'
done in an intricate palltern which s

'i|"|il" paines, Irlf‘ -.Ll||.1.|| b,.{-- i \~.1'||- ||f-_-_|j-|,-'.-.l II-.:..

I:_"!ilHIIIi 'nI,Tt] lql“|5|lr".r' 1"11]1|‘|'11-- Ling »1H “|_H1!|-.“| -.lr,..rl-

lhe auditorium 182 designed o accommodate dramalie
Ir'|t'*-1l'|||‘,1ll1. s, tn.;;_'r.-”nl-_ _1Jui I]H' meetingegs ol civie groupe

gathering for community activities,
'I||.|- :_'I'I'I.{'I.'II stvie ol the lt*!ill‘ III.!I 1rlH|+.|II!_:'- can e
|'-r'-T tll“-l tii-r'if d= rnm|iirrui HllH!t‘I!l { ].I*-'--1I

Lsreal care was

used by the architect in Keeping the general organization

of available space lnliliall'h-lx -anlr and tunchional
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by James Rose

Pencil Po
If you like to live outdoors . . | 1o pick
vour breakfast fruit from a tree . . . to cook

with vegetables and herbs from vour own gar-
den, and serve from a barbecue . . . to play

badminton or ping-pong and also entertain in

the shaded terrace without confusion . . . to
sunbath in privacy . . . give a skit . . , rehearse
a play . . . to entertain your club out of doors

with space for everyone . . . to have an exhi.
bition or lecture and discussion group, or

music after dark . . .

If you want a garden that is everything in

One . . . a minimum with space for all vour
needs . . . that looks right when vou neglee
it . . . that is never “set or “hxed’ so that

vou disturb a n'nrn]u--iliull when vou ;1i1‘|f. a
flower . . . that has flexibility without confu-
sion. form without formality, structure with-
out prohibitions, use without obligation, and

order without 1*ulll]n1|.-~inn S

If you have never understood why all
this should be expensive . . . why you should
hire a _'_:LI'!tli‘Itt'I' lo spy on little Howers or
work so hard vourself you can’t enjoy the gar-
den . . . why vegetables and fruits shouldn’t

mix with flowers and space for living . . . why

a plf'u.-urt* ;:;irllt'll shouldn't be ]n'mhu'li\ B isa
why you should pronounce Mesembryanthe-
mum or carry an encyclopedia for the privi-
lege of smelling a gardenia . .

Then this is the garden for vou . ..

Pasadena Flower Show. Amidst an ex-
travagant flower display with a fall motif pre-
dominating, the semi-annual Pasadena Flower
Show will open on October 31 and continue
through November 1, 2, and 3. More than 30
civic organizations in Southern California, in-
cluding the major garden clubs, will exhibit.

The exhibits are planned several months
in advance by growers, amateurs, and pro-
fessional artists, and the four-acre display
grounds have been extended through the pine
grove at the rear, Other lmrlinn_-' of the
g.:i'uull{i.-'- have been r'ntnlllt'tt*h revised for the
oceasion.,

The show is sponsored by the Pasadena
Flower Show Association. A non-profit or-
ganization, which has 34 directors and more
than 700 members chosen from the various
civic groups, it is the first organization of its
kind in Southern California. Established in
the late Nineteenth {:H!Iul"}. the Association
represents some of the best gardening tradi-

tions in the state.

The garden shown here in
model form occupies a space
10 x 60 feet to be {h'u'lnpl':l Oon
an average city lot at a cost of
less than $300 for materials.
These include fruits, vegelables
illlil ﬂnht‘r:-i IIM‘:I for [ht'il' lll‘i'u-
rative and utilitarian effects,

The vertical columns are
Eugenias with a covering ol
colored. crushed stone beneath
in warm contrast to both the
Eugenias and the eight-fool
hedge which also serves as a
screen wall.

I Y0
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YPANIV INTO GEORGTA

A decorator changes the spirit of a house

Rooms for Mrs. Thomas C. Davidge, Altadena

Interiors by W. Jayv Savior

stuare OV Hrive

The play porch is painted pale blue with strong hand

blocked Hower ]n,:ttvlnml linens in vibrant blue. blue-

egreens, and orange tones. The floors are black and white

and all furniture is of natural bleached apple wood ’
-.‘
Fireplace grouping. Special attention is called to the

simple architectural paneling around the freplace done The entry hall looks into the drawing room where the
I"nt Iht' |ll.ll'[m-=r' nf ;U'i't‘llllldiili;_: d |Ill:- ‘-llil |l.li!l|ili:_'. h-1||- are =strong t~r||i||'~ e }IIIII' nl'l'l- curtains i Lime
\lso noteworthy is a continuation of the cornice around

vellow, white. and coral. The rue i1s a soft warm beaves
”H' Fovoam 'nhii'l'l [HI'IH.'- ”H‘ iil‘rllih'l'lllhll r-i']lt'lrll‘ lor Ccur lone, IIH' I|i|||n|-|='?\ illi-'lrlv are i s=sirono m-.T‘l!-n. |ilnr'
tains, One wall of the dining room is covered in antique

vellow, and blue-ereen accenting notes. There are deeco
olass used for the purpose of extending the dimensions

rajfivi |11HI|H"- 0l .Ilzlit]w |r[.i1k ili'illll'l .tlul ( Frown “l‘!'-‘\
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\ Ilt'iltllifH“\ |;Illt‘]-1‘:l|u*1l luull sweeps up o a Inm!ihmi fn-n"ui;lll house

The Residence of Mr. and Mrs. H. David Kroll
Architeet. Herbert G. Riesenherg

Interiors, Cheesewright, Mason & Company

HE
Th

rang
.|.Hl‘|

IWi ;
form
L‘I.HL
||i‘ i"l. t

havi
I.ill'_'t
~mal
lor a
Fiadian
mirr

rivel



l-*'EI: Ill\" Hl-"*! il

is hlack terrazzo. Coral sets the

= il -
{HEHHN

color scheme 1in erass cloth walls and

the Iil[iillrthlﬂ'r\ ol the two modern ol

1"--|-|'|,~. a h:1q|]rl ndale slairwas

Nlllih's_"?tm‘ii

HE designer of this house has solved the problem presented by a precipitous lol
The solution was made particularly difficult inasmuch as economy of general a
rangement was desired. The garage was placed under the service wing ol the house.
and the space below the dining room utilized for a recreation room and bar, These
lwo areas were about on natural '_*!'.llln‘. necessitaling very little excavation. | he "-}u-l!“
forming the site of the house was obtained by excavating the hill and raising the
orades in front of the building. In this manner. and by the use
driveway. the entire garage i1s concealed from view
Of interest is the radio control

ol & |.11:1- lurn 1n t hie

OO I-n ,1[+-|| |]|i|il'| 1T
Pro)ed l1on room ~|ti_|‘||':-g|[ Lo Hu* ]L!.ing; Fiyidn.
“ﬁ !”I HH' N t'],illnn

-!.1il\\.1\ .11:-1 Ek-' <mall

of one bedroom. the walls and cetlings throughout the

are painted in simple all-over tones. All floors are carpeted. with the exception
rm'Ll.'ii' FOO0n. ‘n'-ilillz II.|- il HH--I ol black terrazzo.

The furniture is restricted. for the most part, to Fiehteenth Century Enehish
Georgian character with acecents of Chinese 1'}||}-!H'r|1*.||r

II}”' study, 'LHI‘__'EH"'I"- FooIm .lIHi son s room are of modern imtegrated .,{.--.|f|

having special built-in features. The daughter's room is particularly attractive with a

large bed recess and a mirrored dressing alcove, the opening ol which is framed by o | chintz draperies. Below right:
'-I-'rlill]. 1.H\H| |r't|¢t-h'!-_ r”H' --nl}.h room hLl- ol |.H',_*t‘ HIIH!H'H =il u]‘ﬁlh Inan |-- :|-='1i

o a guest irHI, -|.|H‘ ‘-lll:h .‘il*-'l tll‘;l“”'l'*‘ a -lI!\--‘|| h‘.luinh =eal the entire w ililii ol 1hy ' ‘!'i'l"'i hi nille

room. Carved flower pedestals frame the large window in the cocktail room. The .
mirror-lined buffet bar in this room is concealed by two curved doors which have bee areen olfsels the straw vellow

aiven the same treatment as the walls.

Buil
JERREN L




IEN WHITER LOME

| This carly American mantel ol simple, logical lines
1= a hine 1'\.IIII|i]|' of a characteristi Ey Ir!i;Iill;iti!I_: 1
the late eighteenth century. The delicate ||t|1i1'|f_r on the

N K

pilasters and the ur|1-}n.‘n|m|1in:n-ul ]n.mu-|- make a erace

Fal lireplace tor anv semi-tormal earlv American room

MODERN Pas

FRENCH PROVINCIAL by A

EARLY AMERICAN

A\ modern I'il"l‘lllill‘l in the cocktail room of Norman ‘lhgun'nf_-,
\n interesting treatment of structural glass with an un-

derlining of copper sheeting creates a warm, simple design

\ French Provineial mantel executed in walnut with simple
hand-carved motif in the center. A mantel of this Llvpe
creates the kev-note of a true French Provineial room. The
natural hand-rubbed finish brings out the beautiful grain
in the wood and determines the final quality of the mantel




it uck il WINE

by Alfred Bohn

chef de cuisine,

Palace Hotel, San Francisco

In discussing the use of wine in cookery |
am reminded ol the deacon who was about
to be caught with a contraband bottle of the
best. Since his wile never ate watermelon, he
+m||h*cl the precious wine into the |=Il|_‘_'_'_'|-i|
melon. hove the bottle out of the Kkitchen
window. and walked innocentls pasl the hirst
arrival of his wife's ] emperance Committee,
'wo hours later he returned to find that his
wile had served the melon for refreshments.
very slice had been whittled to the green and
lilr I[l‘HI|nVI}:!I'f' hiu!!'Tn ktl‘tl*n'ﬂl]'fllllk r-riirtl
Ing the seeds! Wine, vou see, j_'i‘kt"- a subtle,
elusive Havor, Paradoxically enough. one does
nol actually taste the wine: its presence merely
accentuates the flavor of the food.

| feel like a professor when | name that
master of the cuisine. Careme. who laid down
the fundamentals of good cooking. The magis
of his art 1s within the reach of almost every
housewife., If fresh herbs are not available
either in backvard or window-box. the dried
varieties at the corner grocerv will do admi
ably. To these Havorings evervone can now
add the tang ol dryv wines or the fruitv Havo
of sweel wines. Such Havoring, judiciously ap-
lllit’li. will make ”tl“ hilltinlr'-i slew A lllillj,:
of wonder and delight, Fox many American
housewives, unhappily, seasoning begins and
ends with a few diabolical Hourishes ol salt
.IIHI I”'l*l”'! h*htkr‘lh.

Setting aside herbs, for the moment, let us
study wine. As a *H"\"I;I*,_'!' 1 ~:|T||.|r1inu-ni- food
Iy k*'l';rilr'_' alert the functions of taste and
digestion. As a cooking ingredient 11 adds
piquancy, arouses the sluggish appetite, and
quickens a languid intl,i'[r'. It invigorales
SOUPS, purees, and bouillons. fortihies sauces,
makes meats and fowl more savory, and en-
hances the taste ol cakes. |rl11||li11:-. and othe
||r-.--:*ll-, | he |rlr*-1'lil ;l}-thl.ilnr 0l .'._'H-ul (al
fllllli.l \\itll' -111|l:|1| |1I1|I|l|d iillliﬁt‘lil Ves Lo rum
mage in the attic for their long-forgotten pre
Prohibition cook-hooks,

The close connection between wine and the
art ol cuisine has long been recognized in
|'1|.I|II'1', htti-ll ILI*- |nr'n1r.|i-|\ Ill'm'bllt'ri maore
world-renowned chefs than any other land
Wine recipes had their origin where wine was
cheaper than milk and water not alwavs drink
able. Centuries have gone o lu*!ilm | these wine
ll‘{'illr'w, I! l|1nL time to learn that wine l!'lli]h
to shorten the cooking time ol tough meats
without leaving an acid Havor. Cheap cuts ol
meat, marmnated for hours in wine or even

cooked in 1. become as delicious as hlets. In
ilt't'l sedason. huntsmen will find that a cut is
more lender and loses that strong “gamey’
T!‘n-rl when mmme |-m| iIn a wine I|1;|!|1t,u'!l' he
lore i U”I\”ILf 0] ;r-lil-l*l-*illllz-

|l|r'ir4~ I+\I-l'll LTlil\ktt"i:t' 1-t tl|r L=t -r1 wine
in the Kitchen is winning many Americans
lo Lthe Ellilir- ol uluLIJl: as a hne art. Lal
fornians are peculiarly fitted to lead the way
in educating American homes to this phase
of gracious living. Tourists no longer need
look toward Europe in longing recollection
of Parisian cooking. Here in America are now
assembled the best of the world's chefs. stew
ards and vintners. Californian hospitahity and
Californian cooking have proved as delight
fullyv unusual to the visitor as the weather he
meets, The fact that California consumes three
imes as much wine. e uu]llli!. as any othe
state, contributes to these reports of our com
monwealth

Cooking iltl}aii--- a kitchen., and a word ol
warm appreciation is in order for our archi
tects to whom we owe so much ol the beauly
and compact efheiency of our Californian
kKitchens, Ac 'I!l|'l'||l'|}_'|'|r. tll'-}rﬂl' the Puritan tra
dition of dignihed disinterest in the sinlul
vanity of tasty cooking. we may expect an
INerease in -_ruml ( -mlaln_'_' on the parl of Ames
ican housewives,

Before listing a number of recipes com
piled in famous restaurants such as the Ritz
ol I'.lllih_ H'" !ur'- of | Jflr' d .|ilti Lhie i'.tl.ri'
Hotel in San Francisco, let me say that rule
of-thumb methods are nol necessary Further-
more, for ordinary cookery, inexpensive wines
niay |+1'IJHIW] I*'f!{!\t'l }n-!ilrh | rom Itﬂ'ir Ll
may be -'Hll-i:hl-ll to the kitchen. Once a dry
wine has been H|.u'||l'=i. however. it should nol
Le Lr;i! 100 lone., Such wines, ( laret and Ries
ling for ¢ \.tm!'h . mav be Lu'|.-r indehnitely for
cooking use by pouring into the bottle an
eighth of an inch laver of olive oil. This
stays on top and excludes the air better thar
a cork. Sweet wines such as Port, Sherry and
Muscatel, however. will keep indefinitely

The general rules for using wine in cooking
are: White wine with fish, seatood. creamed
dishes, white meats, o in:ulfrx; red wine fos
meats and dark sauces, Sherry is an all-around
wine, and mav be used in practically any dish
from seafood to ham and puddings. The whole
camut ol sweel wines, from Madeira to Mus
catel. mav be used to Havor desserts

(.ontinued on page 3Y
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\ detail of the housing units showing work and recreation areas in relation to the buildings,

PR I COMAAIETY LIV

Carmelitos Housing Project. Long Beach
Architects, Kenneth S. Wing and Cecil A, Schilling
Landscape Architeet, Ralph D. Cornell, F.AS. LA,

Engineer, C. Arthur Schilling

OREIGN dictators are not the only enemies of American democracy Carmel

The social evils that Hourish in poor huuhl'n;_' areas disease, crime '”_t}'””]“!
vidiua .

juvenile delinquency — also endanger this nation.
- ' ; . 31¢ . . . auton
I'o strengthen America by ridding it of these internal enem .

‘ immnge
uipped
r vouth:

Homes

local housing agencies from coast to coast are cooperating with !
[ nited States Housing Authority in an $800,000,000 slub clearan
and low-rent housing program. More than 610,000 persons now

ing in some of the nation’s worst slums will be rehoused in moder

_ me has
homes under this program. ”
Prog

y i . throom
Forty million dollars have been allocated to local housing auth Wor.
. » - % " g ® - E i & - " rl.
ties in California for low-rent housing projects. Approxim:

S, . . ese hon
11,000 Californians whose dwellings are substandard are going

ler, i
learn that the word “home ™ lm.- d new Itlrdl\ill;_'. \:Ii::::
Newest low-rent housing project in this state is Carmelitos. al leriors ;
5150 Atlantic Boulevard, in North Long Beach. Buil( by the H: 1, peac
ing Authority of the County of Los Angeles at a cost of $2,288.0 1), een. du
{:LH'HH'“I“_A ul“ iu' UIII'IIH| nﬂi"iil“}. il Illi{l-“rlulu-j'_ |l \\i” III”"- € :r||||p““
607 homes for families whose annual incomes range from appro o Landsc
mately S900 to $1200). Wering



.”H* lr]ni [1|;H1 -||.n'.-.- lllr' r'\l'l'“r'nl arrancement ol
space with private ;_r.ir:h-n space for every familv.

‘Ilht‘ !ld”il arleries serve !]H' entire IIIHJi'-'I hit’fmllt

=-|1t'11|;lt'}li:IL' llilllll ”Il“ HHII\ ;IH:' It’*'l'l':lfi.lill dlredas,

Builder, George A, Fuller Company

Carmelitos is a planned community occupying a SU-acre site ane

—_

ntaining O
vidual backvard garden for every family, ample |-.Hkin: spaces

wildings. The Housing Authority has provided an in

automobiles Jt“.llt‘lll to all homes, a community house with a
ting capacity of 400, and 15 play areas. including a fully-
uipped outdoor nursery for small children and a large playground

youths and adults.

Homes in Carmelitos contain one, two or three bedrooms, Each
me has a good-sized, light and airy living room. a Kitchen and
throom. Kitchens are equipped with automatic refrigerator, watei
ater, gas range, laundry sink, and spacious cupboards. Rents for
ese homes will range from %17 1o $20.50 a month, including gas
ter, and electricity.

\ distinctive feature of Carmelitos 1s the variety of color on both

| teriors and exteriors of buildings. Rooms have been painted cream,
g ff, peach, light blue and soft sage green. Exteriors are soft blue.
een, dusty pink, cream or white, with a band at the base in a
I 'riplr*lnr-nldn color or a darker shade of the same color.
Landscaping will be simple but effective, with familiar California
-wrin;_* shrubs and trees ]HHHH;-_' color to the scheme.



HIS house was built and planned for clients who desired to avoid a

rigid formality. Its purpose was to achieve an expansive and graci-
ous air without any of the pretensions or the restrictions of patterned
living. The house has been carefully |rl‘|nrwd to follow the contours
of the difheult site. There is an excellent relationship between the
house as a living place and the out of doors into which it extends. The
principal living quarters consist of a large living room, a dining
room, two maids’ rooms, kitchen, and baths. A wing has been de- Hor
voled to two bedrooms and baths for ehildren and another two bed- |
L apirill ".‘iITI;_' “-ith *'HIII“‘ I-ill. thl' OWhNners., Illhl“ l"\ll'lil”' i‘."' il l.h'l'!? ‘Il”i""ll‘
agreyv with white trim. The roof is rusty brown clay tile. Are

| he general -|||'IH"-|||II‘H‘ achieved has the air of -i!|||rll-. country
living. There 15 nothing forced either in the house or in its furnish-
ings, By design, evervthing has been subordinated to the wish of the
owners for unobtrusive surroundings in which the family and not its

possessions can grow and express itself. Lan
The furnishings were undertaken with great care. avoiding anvy-
thing that might demand too much attention. Very little figured ma-
terial was used and the general tone was kept even and unobtrusive.
lhe decorator’s excellent judgment has achieved a quiet, substantial
quality that augments the unity of the house and completes its atmos-
phere,
il.‘i!llf
\ natural informality is shown in the relation of the house to the outdoors is Fre



AUNTRY ROUSE

House for Mr. and Mrs. Melvyn Douglas
Architeet. Roland E. Coate
Interiors. Everett Sebring

Landsecape Architeet. Harold Steck

The dining room i= painted blue with
hand woven draperies and chair seats

ol soll |~|r4|{l|i| vellow. The furniture
i« French provincial. The ceiling

1= In an 1IIt|Il'.iIl'l| |i:||[ tl.llll'l"i| W b

orev-hlue with briek textured

Hn- |i1!l|: Foonnt s

rugs and beige hand woven drapenes. The upholstes

ing pieks up these colors i various combinations

and occasionally in a sohid note, The natural linen

(i ”‘n Wi |n\r' Seals I8 ||||HIr‘4| 11 ti'n- H'tl .Hn+
hlue of the general color scheme, L his 1= the
only patterned material 1in the room

Builder. Eriec Barelas
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BOOKS

IN REVIEW

A\S | REMEMBER HIM: THE BIOGRAPHY OF R. S.. by Hans
Jinsser Little, Brown & Company ($2.75). The modesty of Hans
Zinsser would reject comparison with any versatile genius of the
Henaissance, o1 what is more relevant, to that many-sided super-
man, Goethe, But certainly he belongs to the tradition of the Renais-
sance when a man could do many thin_'_-.-- and do them well. Poet.
~<cholar. scientist, doctor and teacher. he does justice to them all.

In spite of a disarming attempt at introducing a new device in
autobiography. As I Remember Him is the story of his own life. This
mall subterfuge is scarcely necessary excepl that 1 [Il'illil](“- him
with a limb to shinnv out on and, looking down, laugh at himself.
Fven though “R.S.” dies of an incurable disease at the end of the
hook. we take it as a svymbol: The death of Germany which Dr. Zins-
ser represents through his German extraction. It is the end of a
happier world, of liberal nineteenth-century culture and scientihe
.Hi"--.lll"l"'.

|I Is nol a !umL by a tilu'llhl' .'1IHHII llnl'lill"- 'lrul Iht' l'hl'lﬂl:ll‘lt' nf d
cenuine human being who writes with penetration of a Number of
Ihings: Of birth and death and love: of Jews and hate: of school
davs and beloved professors: of wise old doctors and timid young
mternes: ol nurses and "llilr'!'li-ul*n -1[. NUrses, 1"“|||t* |'t‘lllillt* Cali-
sulas™ ) : of birth-control, philosophy, poetry and literature, And of
men. Here one bows. Not often does one find such tolerance and
lovingkindness for his fellowman (with the notable exception of traf-

fic-oflicers! ) He does not generalize on these subjects they have
all been an integral part of his own life, After a fashion he embodies
Lhe '__'I-un[|'| =t|n| ll*"n'IanIi'!H 1:1" .l:ln!'l.u'l H;I\itill'l"l' ill ”li' r'l‘;IIIII:- HF
experience — one Hans Castorp of Magie Mountain tame.

Perhaps the most fascinating to read are the adventures he piles
L when he gFoes o Zre al ll'li_‘_'lll!"r .ll'il] I'-H'-‘.H“Il*- nf ”Il' HHIIII ]Hl““tl;‘_"
the epidemics which follow in the wake of wars.

On the trail of a louse in Boston he disgresses on Bostonians:
“Thev mav be funnv on the surface and some are funny all through.
But in most of them there's a fine. solid core that makes me wish
they could breed true. For 1 like them a lot better than | do their
children. . . .7 While taking some typhus-infected rats to Mexico he
meets Hart Crane. The story he relates of that poor bibulous poel IS
hoth macabre and pathetic. Crane, who saw rats that were thrown
overboard as dead, revived 1-‘_\' the cold water, 20 sll't‘ilkilt;.' for a
harve. |lir't| Lo convinee Iht' l'il[!lilill Lhat !}lt‘\ were rals '.llh] not |1ink
elephants!

One could quote witty or wise passages or dwell upon its huge
hilarity and eatetv of narrative. But these are not the substance of
Ihr u!m[r', The nlrilit of '[ln' IHHII\ 1S lhl' h[hil‘it ur [h!' man. ”;IIIH }',irn--
ser has one firm centre: there is something permanent in the midst
of all this flux of events which make the book, and that is his own
rich and VIZOTOUS }n'tuntl.l]i!_\.. M. W. D.

MRS, MINIVER. by Jan Struther Harcourt. Brace & Co. Mrs,
Caroline Miniver. her architect husband. Clem. and their three chil-
dren. Vin. Judy and Toby. constitute a middleclass English family.
Mrs. Miniver is herself a rare architect, building from the mystic
blueprints of womanly understanding that miracle of human engi-
r!l'"Ti:“"_' | i!”l”l'.

Farnest recommendation of any book frequently engenders a faint
hostility toward that book. To urge the t'r';ltlin;: of ”r.\'. Winiver. hith
the descriptive comment that it is a collection of brief essays re-
printed from The Times. is to subject an excellent book to almost
complete damnation. Nevertheless, across the face of any intelligent
reader of Mrs. Miniver will spread a smile of appreciative under-
standing. You watch!

Ihere is gentle magic in these glimpses of human living. Out of
these pages we read poetry into our own dailv exper ience. for Mrs.
Miniver gue kens us into the ability to “trace Under the common
thing the hidden grace And conjure wonder out- of emptiness.”

\t the heart of Mrs. Miniver is a pained little cry, a sensitive
woman's inner anguish at the fleeting nature of beauty and hap-
piness. The crv is articulate in her comment on Guy Fawke's Day

Fireworks: ** . .. They had the supreme quality of transience, which
puts the keenest t'l];_'i‘ on Ilt'elllu' and makes it touch some spring in
the heart which more enduring excellence cannot reach.”

\rchitects and house-lovers will understand her description of the
country-house being left vacant: “It had already begun to acquire
that out-at-grass, off-duty look which houses get as soon as thei
owners go away: it was quite obviously preparing to take off its
stavs and slip into something loose.”

Beneath the soft hum of domestic incident is the premonitory
rumble of impending conflict. The book terminates with the actual
outbreak of the present war. There is misting of the eyes in the
anguished 1}:;1|11t'l. “Back from Abroad.” Hansi, the little German
boy, * . . . had taken her by the hand and led her 10 a row of curi
ously-shaped pebbles in a secret hiding place between the wood-
stacks, ‘Meine Sammlung,’ he said simply. ‘My c’lection.” echoed
Toby's voice in her memory. Her heart turned over: how could there
be this ridiculous talk of war, when little boys in all countries col-
lected stones, dodged cleaning their teeth, and hated cauliflfower? .
The children of the world are one nation. . . . If only governmenits
would spend the price of a few bombers on exchanging for the holi-
days, free of charge, a certain number of families from each
district. . . ."”

NATIVE SON. by Richard Wright — Harper & Brothers. Poon
old Aristotle! How he would' have squirmed to see tragic laurels
heaped upon such books as Edith Wharton's Ethan Frome. Dreiser's
in American Tragedy, Steinbeck’s The Grapes of Wrath. and Rich.
ard Wright's Native Son! For Aristotle, a character could not be
warrantably tragic without possessing greatness of soul. Genuine
tragedy could not hinge, thought he. upon “a slave or a woman.”
lenoring his opinion of women as completely as he ignored Anu-
gone. let us look at Bigger Thomas of Native Son. inheritor of the
<lave tradition.

Iii;_*;_-rr Thomas is a rebellious young \t'f_'l'u in l:hiru;:u. pool and
embittered. No melon-slurping darky, this, but a turbulent member
of the less law-abiding Negroes. Bigger carries a knife, owns a gun,
is given to loafing. fighting, stealing and has served a stretch in
reform school. He hates and fears the white world that discriminates
against him. When given a job as chauffeur to the wealthy Daltons
he comes into sudden and demoralizing contact with white people
who are deferentially kind. Mary Dalton, a Communist sympathizer,
together with her Communist lover, Jan Erlone, confuse and enrage
him by dragging him across the customary lines of racial distinction.
They force familiarity upon Bigger and the tragedy that ensues is
partly their fault. The murder of Mary Dalton is an accident born
of fear, the ufi-pn'-ﬂl of her body is in response o a wild desire to
escape punishment. the murder of the colored girl, Bessie Mears, is
an act of panic. The manhunt and trial show the confused young
Negro caught in the toils of white retribution. The story ends with
Bigger Thomas facing death.

Vative Son is not reading matter for the mild of heart. It is often
sordid, fl'vqm*nll\ unvarnished, but moves with grim logic from
Bigger's battle with the rat to his battle with outraged white society,
The total impression tends to open the reader’s imagination to the
conditions of colored living, and to make him wonder how the indi-
vidual Negroes of his acquaintance mayv think and feel.

The book will affect whites in two ways., To some it will consti-
tute an appeal for the Negro's social betterment, to others a sinister
warning against a rising tide of color. The tragedy of Bigger
Thomas, “bad nigger.” will undoubtedly bring better understanding
of a down-trodden race as well as intensification of savage prejudice.

Bigger Thomas is mean, cowardly, selhish. He is shallow of mind,
unstable of emotion. Except for a forlorn courage in danger, he is
incapable of anything remotely resembling greatness in the Aristo-
telian sense. However, Aristotle to the contrary, there is a shabby
grandeur of tragedy in the fate of this unfortunate black vouth. Nol
often is it given to a reader to come across so powerful a tale.
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OF MUSIC

CIINTINSUED FROM PALE ¢

rate chasses [or home installation, As a rule.
hi;,llb“tlt‘!'lh l‘l]tlillltlr'rll of this I‘-.in' cosls no
maore lll‘lll Illr* average commers i.ll e

THE RECORD LIBRARY

The recent |r||H--.n!|+|-t|:u-|tl- which have
reduced record-prices by as much as one-hall
have hlnuj_'llt the lmuruinn of a hne record-
]i]ll'.ll\ Hill':itl l|H‘ I'l"lrh ol even ver Irlnllt*-l
budgets. And the improvements in recording.
quality make records attractive to musicians
and music-lovers who not long ago sneered at

records as “canned music. In Paul J. Howard's new location a rare
\\ 1|,|| lhllll'-.llllih tlf t't‘iultih— Loy |.|'|H1|n-|' t|”1|t_

horticultural treat awaits you. The very

and more being added each month the sele finest plants, trees and shrubs will be
tion of a well-balanced |if-|.nj. becomes a dif-
heult. but fascinating task. Here we shall men-

tion briefly a few October releases which

seen in a setting rivalling the most beau-
tiful gardens in the world. Also Pottery,

| . Furniture and Gardening Accessories
promise L) Hr-[ii |u-|nm|u-;|l lb]r;l--un-t 9

‘ By A "l_- g are available . . . at competitive prices.
STRAVINSKY: Le Sacre Du Printemps - B 0 =l Only ten minutes from Beverly Hills
(leor Stravinsky conductine the New York ] g s L
“I.]ilil.ll'l‘lhll‘lii l']l'!‘!t‘-!t';l Il_..-‘r“l_ “"‘ll.'i".ill.'-lu\.- I ol | . ¥ ‘EPmGPbEIQw-
pictures of Pagan Russia are at last available | :
in an up-lto-date and authoritative reading.
The premiere in 1913 delighted some, but in-

cited howls of protest from the majority. To
dav. the work is recognized as one of the most
original and impelling musical creations ol
our time.

HAYDN: Quartets (Opus 50, No. 6: Opus
7L No. 1: Il;nn- 61. No. 3: Opus 3. No. 4
Pro Arte Quartet (87.50). This is the seventh
volume of Havdn Quartets issued by the
“Havdn Quartet Society”™ a veritable [easl

O} f'lhllll]lt'l -II'III*-il' I|H"|.l"l -

MENDELSSOHN: Symphony No. 3 in A
Minor ""The Scotch™ (Jose lturbi and Roches.
ter Philharmonic Orchestra (51500, One ol
the great monuments of Romantic Music has
H'l'l'i\{*li Iu'lr' B HI*-I ll'uuir:i! e Hllr“li:. in a
splendid performance.

RAVEL BﬂlErD 1l,l'lliltllll ?‘Itlklllt-ki ,I.IH]
All-American Youth Orchestra (522001, Leo-
||u[ii Hlill\tl“hl\i, with his orchestra f‘ilT|l|H+-t‘i|
of America’s most talented voung musicians,
has whipped up a performance of the Bolero
which makes understandable the hvsteria i
caused at its world-premier and which it has
continued to cause ever since.

BLOCH: Schelomo (Emanuel Feuermann.
!'r'”i‘"l hill] I.r‘illinll[ Hlill\tl“ﬁki «IIH' |‘hil.1-
delphia Orchestra (83.00). Bloch’s Hebrew
Rhapsody for cello and orchestra is a pro-

I'nmn'“} beautiful. intenselv emotional out-
pouring of the resentment, the resignation, the

hniu*u_ fears and struegeeles of an nmu'vumi

|u'n|llt'. -“H' |H'! 'l'ul mance ;ll|1| ri'i-ur(]in:: unllh] O R R E F 0 R S i'\._- LE101
iltl“r;“p lh;l[ evervone |'+II'It't-]'Hl'l] \\ilh IIH' 1 i p'.h!'r'_'_f and
making of this set did his utmost to make i CrYSta Paving
”1'”1"&11-"'-' - dil Ii it ed vul e
I“rI": ( whievement which it turned ou bOW]. on th

By Alfred Leonard. with its own sterling sil- CARMELITOS

ver Copenhagen spoon. HousiNng PROJECT
SHAKESPEARE

For mavonnaise, sauces, . were done by
AND TODAY'S FRONT PAGE marmalade, nuts, Bowl R. A WATTSON

CONTINUED FROM FAGE 21 is four and a quarter inches across. Order several

, for Christmas giving. Gift wrapped and sent pre- Engineering Contractor
b e E N g = ] h"l ! ¥y » d : » » . 5 - -
| In the ame measure that Shakespeare could | paid in United States for 85.95. One of the many 1026 N. McCappex P
sing the praises of armed combat or dwell Orrefors suggestions from [ ; \ -
upon its futilitv. so could he “debunk™ all the 8 AN <

- . ; . ] "RANITE §171
motives and all the arguments in its favor. STEINER S GRAN k

Go to the wars, would vou?” sayvs Boult in :
Pericles. “where a man mav serve seven years China « f.r}':lnf 4 ""."-“

tor the loss of a leg and not have money
TCONTINUED O PAGE 42)

653 SOUTH HOPE STREET LOS ANGELES




CALIFORNIA ARTS AND ARCHITECTURE

NEW PRODUCTS AND PRACTICES

Faditor s Not T his column s a regular teature 0f (.alifornia Arts and Architec.
Feirs Further information on any item may be had by writing to the Technical

Fditor, California Arts and Architecture, 3305 Wilshire Boulevard. Los Angeles.

RECENT TRENDS

IN GAS HEATING

i Pavne Loneawr unit, an exam-
ple of modern gas-fired winter air

conditioning.

Since time began. the sun has been the world’s fundamental source of heat.
History tells a ],,,“_.._4‘ and ‘IHII'I'l""[-IH}.I story of 'lll.'.ll'l‘rh altempts to g.‘.lin control of
fire, extending from primitive sun worshippers and fire gods 1o the accomplish
ments of modern science.

The heating of human dwellings forms a saga all of its own. It extends from
the time of Penelope, wife of | |-_.,......-.+ who threw glumillp_ embers out of braziers
upon the floor to warm the room, to today, when automatic gas fuel has become
the fundamental source of heat for modern homes,

Diversity is an outstanding feature of modern gas heating appliances. Prog.
ress n design, --;H'j;llinn and function has made them suitable for ilq*ulil!;-.: ank
space from a =mall -i|1-_;|r' room to the ILI.!';!,I"'-I -L}-t'rﬂ[“'[.

Bascicallv. all good heating appliances incorporate five construction features,
I'he heart of the appliance, the gas burner, is located in a combustion chamber.
lhe two harmless gases, carbon dioxide and water vaper, generated by burning
the fuel. are formed here and are kept completely separate from the air used
o heat the dwelling, in order that room atmosphere may not become undesir-
ably moist. The two gases are passed through a vent 1o the outside atmosphere,
Heating elements or metal surfaces are used to heat the air for the home; this
5“ 1L 'I wmir i- ["'i IIII'HH*__[II Jrii.‘r“'t i dfuff\ Lo Illr" Fininlll OF FawdiIM= Iit‘il‘l;.: lll"ull"llﬁ

With these fundamentals in mind, some recent trends in gas heating prac-
tiee may be of interest. In California, we are blessed with many various types
il designs of homes, varyving considerably in size and cost,

I'he current trend for heating inexpensive and moderately priced dwellings
<shows that many thousands of floor furnaces are bheing used. The floor furnace
v essentially a warm air circulating system. No basement is required and the
first cost as well as the installation cost falls well within the limits of most
every person who is financially able to build a home. These lurnaces are avail.
able with Hoor registers, wall regisliers or with two I'r';li-lr'l'-u til'ni;_'r]r'|| to heat
two rooms, There are no essential differences hetween these types: selection is
v matter of personal choice.

\ recent development in this type of appliance is the loor Turnace designed
especially for heating the bathroom, dressing room or other small area in com
hination with a larger room such as a bedroom, hall or library. It makes use of
an extension duct, the register in the bathroom being installed up to a maxi
mum distance of 4 feet above floor level, which is the location of the other
register, This lype of furnace 1s l-r'in;: widely ;hw-ptrui and has Itrll‘nl‘l| exX-
tremely satisfactory for homes in which the selection of proper bathroom heat-
'I"Ii_' wi= a IflililIf I'I'l

“.m\. -!h.|” \J+4|1|r'~ d= 'Ln'” = ].H:n'l IMiire ||'rr'I1'H1,in||u nnes, are ]n-inp
equipped with central gas heating systems. either gravity or forced air circula-
tion type. The term “central”™ implies one furnace which heats the entire dwell-
mg. Warm air central furnaces deliver warm air through a series of pipes or
duects, each duct leading to a register located in a different room,

Gravity circulation makes use of the fact that warm air is lighter in weight
than cold air, and therefore rises. This means that a gravity furnace must he
mstalled at a lower level than the rooms to be heated. that is, in the basement.

Forced air furnaces make use of a blower or fan to circulate the heated air.
Several desirable advantages are obtained: Being independent of gravity, the
lurnace mav IH‘ il]-l;lllt'll il\ alttwe spaces, al ”llnr ]I'\'I'I, nr 'ﬁ'hf'rr'\'rr mos=t «con-
venient. For those who suffer from asthma and hay fever, the forced air furnace
offers a debinite boon. Because the warm air is pushed |hTHle.'h”Hl the home by

v hlower, it can be subjected 1o a hltering process which removes dust, dirt and
other foreign substances from the air to be breathed. This makes not only for
areater cleanliness, but for better health.,

In multiple unit dwellings not served by a central plant, it has been a prob-
em 1o secure proper equipment for upper floor living quarters, Vented circu-
lators. miniature warm air furnaces, have proved very satisfactory, These
circulators are similar in appearance to console radios and are available in
various finishes to harmonize with other fixtures and decorating schemes.

Perhups the outstanding characteristic of modern gas heating appliances is
the convenience and ease of operation afforded by automatic controls, A room
temperature thermostat is a simple, inexpensive device that will keep anv room
m which it is located at any lemperature desired. Push-button controls enable
vou to turn on, regulate the amount of heat, and turn off the appliance from
selected locations anvwhere in the home. Absolute. automatic controls are
wailable for all tvpes of gas heating equipment,

ACOUSTICS HELP CONCENTRATION

Recognizing the great importance of less noise and better hearing conditions
in schools, Paul Kingshury. the architect who designed the First Avenue School
in Arcadia, Calif.. shown in this issue of CALIFORNIA ARTS AND ARCHITECTURE,
made adequate provisions to permanently insure these two features., The con
[fusion often considered inevitable in a classroom full of pupils of elementary
school age is noticeably lurkin;.: to even the casual observer on entrance into any
of the rooms of the building.

The lack of noise and the absence of the familiar hollow reverberant condi
tion of many schoolrooms vields to a harmonious atmosphere in marked contrasi
to oldtime schools where the three R's were taught to the tune of not only h
hickory stock, but also to the hubbub of exuberant voungsters and the clatter of
small feet. Gone is the hickory stock and. because of the use of a permanent
=-v-unnl-ah-uthilu.: miﬂr-ri;il, the hubbub uru! clatter also have been inutlimllr-ll [rom
the building.

As a result of these improved conditions, the ability of the voung children 1o
concentrate is very appreciably improved and the tiring effects of the normal
fear reaction to excessive noise is reduced to a minimum for both pupils and
teachers. Because hearing conditions are ideal in the rooms, all class procedur
is correctly heard and another source of annovance and mental strain is removed.

To accomplish this result, Mr. Kingsbury made wide use of Acousti-Celotex,
the modern “noisekiller.” incorporating this material in the ceiling panels of
the meeting room, activity room and work room of the Kindergarten unit and on
the entire ceilings of the home economics and sewing rooms of the industrial
unit. Because of its perforations. the Acousti-Celotex retains its efficiency perma
nently, even after repeated painting. and its use in the ceilings of these school
rooms replaces large reflectors or “sound mirrors™ by surfaces which instead
absorb the excess sound in much the same way as blotters take up excess ink

The Acousti-Celotex was installed in tile units and the architeet worked out
patterns for the various rooms in such a manner as to tie in the acoustical
material a¢ an integral part of the interior surface of each,.

INTRODUCES NEW DRAPE SCREEN

A new drape type of portable fireplace screen with a polished solid brass
angle frame has been announced by the Pacihe Wire & Iron Works, 3110 South
Main Street. The bottom of the sereen is notched out for special andirons
cshanks, =0 the andirons can be displayed before the screen. The drape-line
SCTeen 1S '|I'd-h'nr-|| Lia rin,u- “hil'h u]ilit* Lt]nn;_f a rnunll |inli£nn[;|1 t||r| -'--n-'--wlml
from view behind the top of the frame. Being portable. there is no installation
cost involved in the use of the sereens, and it is not necessary to remove it when
adjusting the fire in the grate. The drape slides easilv. Further information can
be had by writing the company,

GLADDING, McBEAN TILE CHOSEN

The use of Gladding, McBean & Co.. red Lightweight Interlocking Shingle
Tile was decided upon for the Carmelitos Housing Project because by so doing
the architect could satisfy his desires as to color and design and the project
m-uh{ have a roof 1o outlive the amortization ||rriu||, hese --h|n;_'|--- '..w.!'i;_;h bt
660 pounds per square. The Federal Housing Authority has also selected Light
weight Interlocking shingles for the Maravilla Housing Project. In the lslands
the engineers of the United States Army are using the Lightweight Interlocking
‘rili“;.'.li' for much of Hickam Field roof construction,

Interlocking shingles are not limited to red only. They are available in green.
blue slip and an antiqued texture finish colors,

The Federal Housing Authority is interested in the use of materials for the
housing projects that will outlast the amortization period of the buildings.

The Carmelitos Housing Project has an installation of Hermosa Tile wall
splash and tile deck on sink drainboards. The thought behind this installation
is, “There is no successful substitute for good tile.” The maintenance of this
property is just as important as the original construction, The primary move
behind the Housing Authority is to raise the standard of living conditions of
the American family. Good tile will take the hardest kind of wear and is main

tained in a sanitary state with the least amount of labor on the part of the
housewife,

LIFETIME ISSUES NEW GUARANTEE

Something new in the way of guarantees has been recently issued by the
manulacturers of Lifetime flexible steel Venetian blind slats, This guarantee
assures the buyer that anv genuine Lifetime slat which. through normal usage
and exposure, becomes defective within one vear from date of |mr:'|m-r will be
“*Illﬂl't'lt frr--- n| l‘ll;lrur', .""'il"ll i I."I'[r'lil'll!‘ }'rmlurt-. {:HI"IHI'!';Hiu” |n,”-,|tf,;|.|"1-,-..
only the steel slats and sells to the Venetian blind manufacturers. who assemble
the 1-|in|l-. this gugrantes prolects hoth th- con=umer and also the manufacturer
who assembles and <ells the finished blind., For this reason the consumer mst
be cautioned to insist on only genuine Lifetime steel slat Venetian blinds, To
guard the comsumer against inferior imitations and duplications, the Lifetime
trademark now appears on everv ffteenth <lat in each length manufactured
This mark appears near the cord slot back of the tape and immediately iden
tifies the blind as containing Lifetime flexible steel slats,

The Kroll Residence was built by
E. P. DENTZEL

(.ontractor
153 N, RODEO DRIVE

See Pages 28 and 29
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HOW TO COOK WITH WINE

CONTINUED FROM PAGI

My first recipe is a Palace Hotel specialty, now world-famous, named in
honor of Colonel Kirkpatrick, manager of the hotel in the Bonanza Inn days,
Colonel Kirkpatrick, in appearance and dress a dead ringer for King Edward
Vil. was a colorful figure of the “Eighties. Ovysters Kirkpatrick are
baked in their shells with a strip of bacon, and a spicy tomato sauce, flavored
with red wine, ]H!Hllll over them.

nvs=slers=

_\.Ilnllir'l' |‘.'|!.|rr' -|-r'-J.Lll‘L I= ilru-- n l-lullir'h- "‘Jldi]_ 4 green -Jr-!ll wilh a
dressing of fnely-chopped anchovies, even more fhnely-chopped garlic, and
cream, aided and abetted by Grendaine of Beef Grand Veneur. Grendaine of
Beef is prepared by soaking hlets of beef in red wine and spices until the meat
is thoroughly impregnated with their flavors, Roasted, it is served sliced with a

|'§--;1r|1.ii~1' sauce, .'m-l the range ol 1'Hlm'.lr'- art nﬁf‘l- no more iE*:H nngs 'lri-]'l

OX TAIL SOUP BONNIE PRINCE CHARLIE

Cut two ox tails in small pieces, put on the fire in cold water, salt, and bring
(o the l---:]ilt;_ [roamnld lake off the stove and JHL-'n to cool, Put in saucepan lour
wnees of butter, melt. add the ox tail and saute until a golden brown. Then
sprinkle the pieces with 2 tablespoons of flour, and cook again until a deep
Lirivwn :-r]nr_ Then .*.IL;. 2 quarts il ||--n'|”|-r1, sLim "n_ 0l ];ul waler. 'frurn__- liy 4 ]rl:ilih
and skim. Boil for one hour. Now add 3 carrots and 2 turnips cut in very small
=(juares, .II'Il! 1"- |n-:.i?'.ﬂi 0ol ‘H!I'l‘lf lr.lr!!"-. IH-iEH‘.;_' it for _f ||.-|”-. -ihr” ald '-._. pint
of puree ol tomatoes, 4 tablespoon of Worcestershire sauce, salt, pepper, a littl
Cavenne, some chopped parsley, and 4 cup of temato ketchup. Boil again for

i“' 'T'liTi.IHt'- ..|'|:-| tlf!llll' Serving _1.l|l [ 1.,\.”'“- :ld"‘ “1 "‘|'I1II"'~.

SPRING CHICKEN SAUTE ANITA

2 spring chickens cut in quarters | bay leaf, 2 cloves

} oz, |l1.IHl'T 4] ll"‘h !|]]|-h;['|n||||-. i !1.p||I|||E hitie
2 oz. olive oil l-_- cup raw -hn|:|w-i ham

8 green onions 15 glass dry white wine

2 cup hnely-chopped carrots 4 slices of pineapple

\II]I“”* “fkﬂ the IHIII+'! l!'ru[ n-H In a saucepan, Hn“ |hl' -}Jn L-H n ”-I':Ir
and then brown in the fat, Add the green onions, mushrooms and simmer fo
> minutes, Now add the carrots, ham, bay leaf. and cloves, and %
I‘:H'~]in;_’ or other dryv white wine.
extract

glass of
| cup of bouillon, or a tablespoon of meat
Simmer for 15 minutes, In another pan saute 4 pieces of sliced pine
.1|'Llj! in butter until brown. Now M.irr‘ the ;-in*-:i;-:n!f- on a ;-].Hrrr, with the
chicken on top. Garnish the rim of the platter with Parisian potatoes or small
new polatoes fried in butter. Remove the sauce in which the chicken has been
cooked. strain, and season to your particular taste with salt, garnishing it with
~>0Hne 1l|-rIr1i|'|' !Hi!‘ir‘- Serve in a sauce bowl on the side.

CHEF BOHN'S BAKED LOBSTER GOLDEN CATE
(Crab may be substituted, if desired)

2 yolks of eggs
} oz. butter | avod dl'!n. sliced
I 1h.|l_ I'Tr']‘“ || (il ||.|l|'||-',|4
) b cup of Sherry
8 fresh mushrooms or 1 can of 2 cups of cream

Salt, cayenne, pepper

: .!”I Inir-l--Tn

mustard
‘i f“ W ;__l?!‘f'l (ns

mushrooms

METHOD: "‘*[r1'-[ the lobsters, Extract the meat and cut into HeCes the siz
of 'i”‘.‘:" dice. Heat the butter in a saucepan, and add the lobster meat. onions,
mushrooms, Simmer for 4 minutes. and then add the Sherry. chopped Tarragon
leaves, mustard, cream and a dash of salt and pepper. Boil slowly for 5 minutes.
and finish with the yolks of eggs. which have been previously mixed with 2
tablespoonfuls of cream, and simmered for 2 minutes. Now fill the lobster shells
'anl':I [}Ir' mixture, Covel k\il!‘& 'I]'JF- shiced avix ..Irfu and mushrooms i.!'l!i'l i -i-TH-L.

lIT‘.i..',' "f Iid[”':' =in -].'I'l =l H;lkr‘ in I]‘]r' aven 1]”1” a _L'"i'i!'l‘l I._l..“[-,

BRANDY SAUCE

Fake 1 pint of apricot pulp. Place over a low fire in a small saucepan. As
SN as il comes o a }rul]_ .1.-]1-! | cup u'[ HT;Hh{} ;;-r,,[ a -'.i'-.h]u tis o6 .I.."IL»I'

.llilrliH'l saucepan, .I.~1|i l iliH! n! water. 1| i“”‘”“‘ ”f i.[._-““ sugar 2 cloves

:t.i'.r'qi Iitni il '-; lemon As it =larts o hr;iT_ slir 1In a Itlh]"'].”"‘“*“i of corn
ﬂ.’..lT-h. lltllt th n add H!u H:Jruh apricol mixture, s so0on as it !I.i- ili.{-’l-!

¢ H*'II;.'*': Ly Thh L\- n, sliramn '.|'||:--.i;_'|r o ‘-i:'\r' .{]Thi POuUr over _I"“‘]!IHHI 0l 4.11.”

BEEF A LA MODE WITH BURGUNDY

i I,!III““ltn [|.-4|,".l.i |||' l|l1|'f 'H.:.Ih Ir”“r ]{‘1:'1““

2 cups hne bread crumbs 3 cloves
L, tsp. powdered Thyvme 15 tsp. Nutmeg
tsp. minced parsley 2 eggs
| large onion, minced salt

3 thls. minced suet pepper

cup Burgundy

Make a dressing of the crumbs mixed with |u.u~1r't, thyme, onion, suet,

loves and nutmeg, moistened with the beaten eggs, Remove the bone from the
meatl and stufl with the dressing. '

Line the bottom of a heavy pot with slices of bacon. Tie a broad 1A
iround the meat to hold in the dressing, =alt and pepper it, and lay
the bacon. Let fry

ive been heated and the bacon is -i'i_-_'}q'(l'l. brown

[hen pour into the kettl
cups of hot water,

-i-T!IIL\:" l:hl res| H'I. T!“' '![""“i;r!'_: over {i“ meat. covey
xl.-"lf simmer wilhout i|..]i”]: T..r (8 h..“!-\_l

\\ i'll"!l. :hr' m#«al iI= :I":liu-'l'_ l_.‘Lf- il‘ I'“T.- ..Lit'” 1;!!‘ i[.,nl !“I“i‘i -i‘l"! Wit ani
- ’ | . -
.11 e pr o | tllll;_ i‘a’-!Il]L'h tll"" l“"'dT I’ltllIrr hl1h i“"i]f1-+ "!Tl.'ill I\E'Ebr-"-. -”'Illl
'“’“n“. new ?”!I”I“", .t”il NnNew I”"tﬂ.t”l‘.‘"‘. "u-rkr Frd"ﬁ in & i“'df

i ]-i-l'lr'\

" on top il
slowly, lifting the meat and turning it over until all sides
¥
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Studebakers

The Real Surprise in Style and Size

@

—— e

Designer Raymond Loewy has put genuine distinction
into this 1941 Studebaker Commander land cruiser

Studebaker tops a year of sen-
sational sales success with its
most brilliant success in new-
car styling!

There's a bigger, longer, wider,
roomier new Studebaker Cham-
pion in the lowest price field!

There's a glamorously beautiful
new Studebaker Commander Six!

There's a luxury-laden, impres-
sive new Studebaker President
Eight!

Nu matter what you're paying
for a new car, see and drive these
brilliant new Studebakers first.
They equal or exceed the gas-

saving of the Studebaker Cham-
pion, Commander and Presi-

dent that defeated all other cars
in this year's Gilmore-Yosemite
Economy Sweepstakes.

Come in now and go for a trial
drive.

HANDSOME
SENSATIONAL

PAUL G. HOFFMAN CO., INC.

Seventh and Figueroa
Telephone VAndike 2351

. . . 1400 South Figueroa
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There are many fine build-
ings in Southern California
which bespeak careful and
substantial construction.

(Dur company has built its

share of them.

lhe First Avenue School at Arcadia 1s an example

Paul Kingsbury ... Architect

H. F. HENDRICKSON COMPANY
BUILDERS

401 GLENDALE BOULEVARD LOS ANGELES

Work Color-Miracles

with
TILE-TEX WALL TILE

and

FLEXACHROME
FLOORING

A veritable spectrum of color has been captured by
Tile-Tex chemists and embodied in new resilient Flexa-
chrome Flooring and Tile-Tex Wall Tile.

Kitchen and bathroom floors of Flexachrome eclean
quickly, easily . . . are sure-footed and comfortable.
Tile-Tex walls solve vour wainscoting problems per-
manently . . . eliminate costly repainting at periodic
intervals. Neither Flexachrome flooring nor Tile-Tex
walls are detrimentally affected by water or soap. The
colors of these new interior materials are permanent
. « « limes does not dim the soft beauty and attractive-
ness of these decorative floors and walls,

Send for informative booklets containing complete

data and color charts and for the name of vour near-
est approved Tile-Tex contractor.

THE TILE-TEX COMPANY

CHICAGO HEIGHTS, ILLINOIS

CALIFORNIA ARTS AND ARCHITECTURE

ART IS NOT FASHION

CONTINUED FROM PAGE 17

meates the scene is t‘\'prﬁ:-iu' of death and sorrow, and the tortured
shapes and flickering highlights fit into an oval composition that is
like a constricting band around the heart.

The “Juno” lH. Rembrandt is majesty personified — deep, rich
color, the glimmer of light on gold and jewels, the heavy drag of
the fur-trimmed mantle, the xnluptunw- solidity of the figure of the

goddess — all built up into that symbol of stability, tht' isosceles

triangle.

The “Seascape” by Van de Cappelle, with its cool grey color, its
pattern of horizontals and verticals, and its balance of forms on
right and left, is the essence of calmness and quiet activity.

Exercise 4: Look at the pictures and trace the underlying patterns
of composition in line and shape and color, the sort of thing de-
scribed above in analyzing the means of creating impressions and
emoltions,

Having found these things in the works of the Old Masters, you
can scarcely fail to find them in the works of all the great artists
regardless of period. Furthermore, you will find that the Grand
Canyon of art criticism lies not between the old and the new art,
but between the good and the bad.

For having dutifully performed vour exercises, you now receive
an honest and immediate reaction from a painting, you understand
it as an expression of the life and thought of its times and as a part
of the history of art, you are sensitive to its emotional content, you
can analyze its technical structure. If this is not the development of
taste, it is the development of observation and imagination, and they
are important too, — LOUISE BALLARD.

L

RADIO INTO ART

by Irving Reis

CONTINUED FROM PAGE 20

-

America. It has taken the world’s store of great music out of the
rarified salon and the urban concert hall and brought it to millions.
By its development of new electronic instruments it has found a new
spectrum of tonal color. It is encouraging composers toward a new
music.

No one who is living through the present world crisis can be un-
aware that a new journalism has been born — that even the most
modern metropolitan daily can no longer compete with the im-
mediacy and the drama of the spoken word saying — “This is
London. . .."

As my colleague Mr, Corwin points out, the poei has found a new
and great province in the electric wave — and the playwright is
lum" challenged by the exciting dimensions of a new form which
asks “him to create for blind men. But he has found that the blind
man, unrestricted by the limitations of plu-ual dimensions can soar
into a world of brilliant imagination. He needs only the idea and the
sounds whch convey it, ..md he will create with the playwright an
ill'u't"[rhllllt' form.

The thousands of slim steel towers, the microphones, the gener-
ators and the electric wings which girdle the globe seven times in one
second are only the material forms of transmission. They are being
discovered more each day by the artist. We are still too close to lhl:.
miracle to sense its fullest significance to our times,

by Norman Corwin

rise above the level of its seript. Even the variety show, the goulash
of radio’s carte du jour, must be well written to succeed. We found
this out in the “Pursuit of Happiness,” Columbia’s high-priced sus-
tainer of 1939-40. It was sometimes as hard to write four minutes of
continuity for this program as it was to write the main dramatic
offering.

Any consideration of radio literature must begin with the under-
-hlt1tilntf that a remote audience is IIEH%'-dl‘II\ hhml They must be
reached through a more imaginative organ than the eye. Few will
deny that no audience in the world attaches more value to the spoken
hmd than an audience of the blind. If a radio listener at home or
in his car or on the beach is moved to laugh or cry, to manifest in-
terest or suspense, the effect has been wrought by words alone, with
possibly a little help from sound or music. But there is no help at all
from sets, lighting, composition, costumery, sex appeal, animals, or
babies. There are no weird shadows or sliding panels to make a
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horror story horrible, no pie throwing to make comedy, no rear
i.['ujt'l"liull, :]i“ul\t‘-. nllllti]lltr r'-;pu:-urﬁ.

Since in radio drama the word has no visual collaboration. it must
bear the entire burden of communication and therefore assumes far
more responsibility than it does in the play or the movie. It is no
accident that within its relatively short career, radio has already
contributed more of permanent value to American literature than
motion pictures, There is no movie script which. per se, stands as an
acknowledged masterpiece of writing. It is unlikely you have any
individual or collected bound movie script on your library shelves
(unless vou are in the M.P, industry, and your producer has pre-

sented you w ith the ;._'ilql of vour *-i't'iill bound in morocco ), but there

are at least a half-dozen radio works which can stand up among the
best dramatic literature of the generation.

It may be a long time before intelligent people are ready to admit
that radio can be a great art medium. They will have to forget the
morning serials first, but there is every reason to expect increasing
returns from a new race of poets and dramatists. The men who under-
stand the natural sovereignty of the word and are sincerely inter-
ested in the medium which can most quickly reach the greatest num
ber of FH"H]I[I‘ in the greatest number of ]l-l.',l"l“'-. at the least cost,

by William Robson

to radio, and particularly to the American system of radio broad-
casting, that ancient definition is, indeed, a reality todav, and each
of us who has the responsibility of radio broadcasting, must look
well to the stewardship he has assumed. Each of us, broadcaster and
listener alike, must jealously guard this mighty medium for the free
1"-.]H't‘v~--iull ol IIH' free u!rillinllh Hf d fl't‘!' ]H'ul}]t*:

THE BRUTONS AND HOW THEY GREW

CONTINUED FROM FPACGE 1B

cement which is the basis of her terrazzos metal -;iil.l1-. slones,
brass cog-wheels like delicately done flowers. Margaret has a gift fo
the successful combining of materials, a sensitive perception of tex.
tural relationships and the inherent demands of media.

All the Brutons share this sensitivity to the demands of material.
Perhaps it stems from the time in childhood when all three little
girls were passionately interested in modelling things in dough. The
dough lent itself nicely to the nmkillf_' of ll“;,“- and cats and othey
entertaining creatures, and it could be painted in beautiful brighi
colors — but eventually the dough functioned according to its nature
and all the lovely sculpture swelled up and burst. The Brutons, being
practical little girls, scurried around in search of more permanent
.'HH] suitable materials for their purposes.

In anv successful decoration there are two collaborators the
artist and the structural necessities: and the final result is the out
come ol the dt“liﬁlltll‘llt of decoration to function. To those whose
inner necessities demand a purely personal expression, outward
limitations are unpleasant and inhibiting. There are other artists to
whom structural demands are the stimulus and the motif, the musical
stafl on which they build their compositions. These are the true deco-
rators, the muralists and the fine designers: and surely it is safe to
sav that the Brutons are of this group,

The designing of the enormous colored relief for the Court of the
Pacific at the Golden Gate International Exposition and the choosing
of material for it was a job which provided the Brutons with a
beautiful array of special problems. The finished mural measures
144 feet by 57 feet. Such an immense expanse is difficult to handle
for many reasons: aside from the artistic problems of scale, subject
and composition there is the question, for instance, of medium. A
painted mural seemed too flat to fit the architectural surrounangs,
Relief in plaster or cement would have been impractically heavy,
and could not have been worked on directly. The Brutons hinally
mounted lavers of wood-fiber insulating board on four-foot sections
of plywood, and out of this carved the entire relief by hand. The
prodigious amount of physical work involved was repaid by re
sulls certainly the finished relief, as well as being the |.‘l|_:.'t'-l, was
also one of the most outstandingly successful mural decorations al
the Fair.

WM.PENN HOTEL

2208 West 8th 5t., Los Angeles

[ ]
HOMER GENOWAY
Manager
L ] [ ]
200 OQutside Rooms All With Bath
Stnales I'wo in Room Twin Beds

$2.00 $2.50 $3.00 and $3.50

We believe that dollar tor dollar the Wm. Penn offers
the best in Los Angeles, besides giving vou friendly per-
sonalized service. awav from all trafhc and noise. Nea:

beautiful Westlake Park, quiet and resttul.

Special Weekly and Monthly
Rates for Permanents

In an effort to make the Wm. Penn the headquarters for
teachers, and other protessional men and women who
want a good address, vet the service of a hotel, we have
recently installed a number of bachelor, single and double
apartments.
ATTRACTIVE RATES BY
WEEK OR MONTH
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How to apply Modern Magic in.

ADVERTISING

A new, interesting.
informative book
dealing with prac-
tical problems in
Advertising. 100
pages, illustrated.

$100( 5% )

PER COPY

Written by
E. W. Elmore, Direc-
tor of Public Relations
for the George Pepper-
dine Foundstion, who
¢z the author of a pre-
vious book on Adver.

tising which was a best FACTS THAT DEBUNK
NS YRS sanen THE MOUSETRAP THEORY

editions.

READ THESE CHAPTER HEADINGS
SEX IN ADVERTISING DIRECT MAIL
SCIENCE OF SELLING LAYOUT

SELLING HOSPITALITY WHEN METAL TALKS
RADIO BROADCASTING WHAT ABOUT COPY?

HOW TO CONSTRUCT AN ADVERTISEMENTI
HOW TO GET A JOB IN ADVERTISINGI

Money Back Guarantee

Obey that impulse! Send a dollar
bill, or a check for your copy. U
for any reason you are not satis-
fied. return within 5§ days and
your money will be refunded.

Mail to E. W. ELMORE,

c¢/o Pepperdine Foundation,
3757 Wilshire Blvd.,
Los Angeles, Calif.
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Getting down to

BRASS
FACKS

about this

ADEQUATE
WIRING STORY

& The "functional' theme is
paramount in the architectural
profession today. The architect
who is building his future, aware
ot the demand for comfort, con-
venience, and utility, provides
these in the homes he plans.

=t As the electrical equip-
ment is in constant use in any
home today, the electrical wir-
ing must furnish service conven-
iently at any point where it is
needed. At the time of build-
ing, enough outlets and enough
switches should be installed in
the right places, and thoughtful
attention should be given to lo-
cating them for smooth service.

T The architect planning the
electrical service for modern liv-
ing is assured that no one, espe-
cially his client, will ever have
cause to criticize him about that
planning.

-3 Copies of "Electrical Sym-
bols tor Architectural Plans"
and "'Minimum Requirements
for Certification as Red Seal
Adequate Wiring Installation"
will be sent free upon request.

NORTHERN CALIFORNIA
ELECTRICAL BUREAU

447 Sutter Street San Francisco

SHAKESPEARE
AND TODAY’'S FRONT PAGE

CONTINUED FROM PAGE a7

enough in the end to buy him a wooden one.”
Nowhere does Shakespeare tear the mask off
false heroics better than in Henry IV, Part 1:
“Well, tis no matter: honour pricks me on.
Yea, but how if honour pricks me off when |
come on? How then? Can honour set to a leg?
No: nor an arm? No; or take away the grief
of a wound ? No. Hunuur h{llll no *-]\Ill In sur-
gery then? No. What is honour? A word.
What is in that word Honour? What is that
honour? Air. A trim reckoning! Who hath it?
He that died o Wednesday. Doth he feel it?
No. Doth he hear it? No: ’tis insensible then ?
Yea, to the dead. But will it not live with the
living? No. Why? Detraction will not suf-
fer it, therefore I'll none of it. Honour is a
mere Scutcheon: and so ends my chatechism.
(Exit.)”

Shakespeare realized to the full that i1 is
just as much the function of poetry and drama
lo open magic casements as to unbar the doors
of the mortuary and charnel house. What is
foolish in war-time is to open nn].} one of
these two. We need and are entitled to some
torm of escape from grim reality and many
of us will find in reading Shakespeare in his
lyric mood the very relief we are seeking, So
us withdraw from him for a moment and hear
him speak of moonlight and music, and of
things which banish thoughts of carnage:

“How sweet the moonlight sleeps upon this bank!

Here will we sit, and let the sounds of musi

Lreep in our ears: soft stillness and the night

Becomes the touches nf sweet harmonv,

Sit, Jessica. Look how the floor of heaven

Is thick inlaid with patines of bright gold -

There's not the smallest orb which thou beholdest

But in his motion like an angel sings.

Still quiring to the young-eved cherubine :

Such harmony is in immortal souls -

But whilst this muddy vesture of decay

Doth grossly close it in, we cannot hear it.”
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BOOKS ON ARCHITECTURE

The following books may be obtained by encir
cling the order numbers and sending with attached
coupon to California Arts and Architecture:

594 Modern Architectural Design
Howard Robertson, F.R.|.B.A_.

S.ADG. $ 6.00
295 The Elements of Domestic Design
Arthur J. Penty % 6.00

596 Economy in House Design
Edwin Gunn, A.R.|1.B.A. $ 3.0C
599 The Modern Flat
F. R. S. Yorke, AR.I.B.A. and F. Gib-
berd, A.l. AA.

$12.00

' 600 Week-End Houses, Cottages and Bungalows

Construction and illustrations of re-
cently built houses and bungalows $ 3.00
601 Small Houses

Edited by Myles Wright, M.A__
AR.I.LBA. . $ 3.00

603 Heating and Air-Conditioning of
Buildings
Oscar Faber, D.Sc., M. Inst. C.E.. and

| J.R. Kell, M.LH.VE $10.0C
608 Shop Fronts
Edited by Frederick Chatterton.
F.R.I.B.A. . $ 4.25
615 House Repairs
| Edward W. Hobbs $ 1.00
617 Gardens in the Modern Landscape
Christopher Tunnard, A.l.L.A. $ 6.00

618 Glass in Architecture and Decoration
R. McGrath, B. Arch., A R.I.B.A., and
A. C. Frost, B.A.

623 Color in Interior Decoration
John M Holmes .
624 Modern French Decorative Art,
VYols. | and 11
600 illustrations including color plates
Each volume ...$20.00

629 Town Plonning and Housing Through-
out the World

Bruno Schwan $20.00

634 Working Details, Vol. | (Domestic)

Edited by M. W. White. AR.IBA

$25.00

$10.00

CALIFORNIA ARTS AND ARCHITECTURE

3305 Wilshire Blvd., Los Angeles, Calif
Please order books by number

Name
| Street
City : State
Enclosed find:
[]1 Send C.O.D ] Check

[L] Purchase Order 1 Money Order

Postage extra unless remittance accompanies order

| Buyers outside U. S. postage extra.

All remittances must be made in U. S. funds

SUPERIOR
FORM

DAMPER
SMOKEPROOF

Fireplaces bulll without »
form often smoke due Lo e
proper construction of throat
nnd Inck of draflt eontrol
THE SUPERIOR FORM
DAMPER is not just =
damper but a perfect gulde
and form, constructe of
4 heavy metal with proper di
menslonsg and angles to forn

e @ perfect throat., smoke
E':!E'l'lﬂ: chamber and downdraft shelf
= ANTROLW « | COMPLETE ROCKWOOL

INSULATION furnished
This preventa cracking «
masonry by melal expansion
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_ Write for
roitM DAMPER

Literature

Pat. Mo
2.100, 733

SUPERIOR FIREPLACE CoO.
1846 South Olive St. Los Angeles, Calif

Algo Manufacturers of Fireplace Heat Clrculators. Biay-Tut
Clean-0Out Doors and Ash Dumps




A little STORY ON A big JOB

. . . the magnitude of the CARMELITOS HOUSING PROJECT called for o depend-
able concrete and o modern, fast method of applying it . . . of course, TRANSIT
MIXED CONCRETE was the selection.

. . « Our company was the first to successfully produce truck mixed concrete in
Southern California, and now it serves builders from seven loading plants with o

large fleet of trucks.

See the feature on Carmelitos, pages 32 and 33.

TRANSIT MIXED CONCRETE CO.

IRAM JI

::::ll-'lz-

wn 2400 EAST SOUTH STREET, NORTH LONG BEACH o  MEtcalf 3-134]
o 1000 NORTH LA BREA AVENUE, HOLLYWOOD ° Gladstone 4179
shed

.- 3492 EAST FOOTHILL BOULEVARD, PASADENA . SYcamore 3-8133
. Los Angeles Phone: PYramid 1-1101

Seven Offices and Yards in Los Angeles County




The SIMPLEX SYSTEM of STEEL FORMS was ing a clean-cut finished opening at an actual saving.
used in the construction of the Carmelitos Housing Head, jambs and sills are straight and true to contour.
Project, which was a major factor in the excellence of Simplex window forms are adaptable to either pre-cast
the final results. Substantially constructed of No. 11 or cast-in-place sills and are available for use with
pauge special steel plate and reinforced at intervals either Simplex steel wall forms or the ordinary wood
with structural steel angles, Simplex Forms are locked wall lorms,
together to produce a continuous vertical form from
the bottom to the top of the wall, which permits the
build-in of window and door forms and enables a fast
pour not always obtainable with any other type of
form construction. The standard flat wall panels are
2 feet by 2 feet and 2 feet by 4 feet with fractional
width panels to make the forms available for any length
of wall and permit convenient handling and erection.

The forms are held straight and true with steel wal-
ing locked to the forms with a special waling clamp,
thus facilitating the field work and, at the same time,
keeping the operation so simplified as to make the
work adaptable to inexperienced labor.

We offer our construction service on steel forms to
contractors and architects contemplating the erection
of concrete structures, and offer the lease of the neces-
Simplex window forms are the one means of obtain- sary equipment on an economical basis,
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