


THE USE of ZEON cold cathode continuous tube 

fluorescent lighting is another '' first '' in the 

aircraft industry for Douglas Aircraft . .. putting 

' 'war production in the right light." Note the 
• • 

absence of shadows from posts and other objects. 

Ample, evenly distributed illumination . .... . 

BUT NO GLARE. 

Jf'rite or Telepl1011e De11t. CA.4 for a 

Ligliting E11gi11eer 

Photogra phs by Ju lius Shulma n 
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Co-sponsors of ''Designs for Post-War 

• • • 

• Out of the wide variety of war dutie 1\llarlitc i now pcrforruing
out of tl1ou ands of pre·\\'ar installations con1c pron1ise of the beauty 
and utility :farlitc o ffe r ... for posl·\\'ar building. Pia ti c-fini bed ~farlite 
"Wall in thou a nd ' of \\'ar plant \Va'<h roon1s arc f urni hing new proof 
of th~ ahili ty o f its high-heat-hake fini h to with tand wear and tcar
to re i~t st ain~. Fron1 h o1< pital operating roo1n co111ei:1 daily proof of 
the ca~c \\ ith whi<'h l\1arlite rnay be k t'pt clean and sanitary. It is "sell
ing it ... clf'' to ten of thou and of wornen who cc it in factory rest 
roorn -. and fir t aid station~ . 

ON DUTY TODAY IN 
• lndt11triol wasltrooms, sllowers 

and first aid stations. 
• War ltot1sinf sllowers. 
• lndt1strial Offices. 
• Home remodelinf for worter 

ltot11in f · 
• Home and commercial building 

repair. 
• Industrial cafeterias. 
• Hospitals. 
• And a treat many otlters. 

FOR BEAUTY TOMORROW IN 
• Homes-from basement to attic. 
• Hotel lobbies, dhthtf rooms, halls 

and batllrooms. 
• Cocttail bars. 
• S•per-Martets. 
• Smart retail sllops. 
• Fu1teral parlors. 
• Ttlteater lobbies. 
• lowllnf alleys. 
• Restaurants. 
• ,rofessional oflces. 
• A1td a treat mony otlters. 

ADVANTAGES THAT COUNT! 
'\\'Ju.•n )OU '-PC<'i fy ~1arlite, you' re offeri ng your <'lient (home, cornnte rdal or 

indu .. tri.tl ) the advanta(te ... or Ju' trou beauty and practical co"t \\ ith 3 choice of 
plain·colort-, tile-pattern, horizontaline, genuine \\ ood., eneer11 and marble-pattern -
in all, O\ er 100 color., and pattern . You•re maL.ing long life a part of the room 
- 1\farlite ..,urfafe ... ne\ er need repai nting. l\1arlite reduce d ea ning labor and time. 
Sp~df) in~ large, \\all· ize paneli. of platitic-fini lied Marlite alt,o n1akes pos ible 
c1uick, ea .. y in .. tallation e\en by a no\ ice carpenter with ordinary tool • 

• •.ARCHITECTS! Send for Descriptive Catalog 
Ce~ l~etltr acquainted ~ ith thi .., ultra·ntodern material for fa t, practical, e sential 
hu1ld1ntt now .. . to help )OU plan for the expanded building program that's reliably 
forecai-t after \ ictory. Send for your copy of the complete, full color catalog, today. 

o obligation. 

CALIFORNIA ARTS AND ARCHITECTURE 

Living'' Competition 

. ecification 
. · meet,ng P of 

. \ ed Marble '~ (or o\\ type (.,' 
Pla tic·h"' d1

• g expect~uon ('\ ) in home ' .. d 
d excee '" rucu on . places on 

~~ter\or wa\\ _con \3) for hu '"~oasl to coa \ , 
f r war hous'"~'i plants from t4) in industna 

MARSH WALL PRODUCTS, INC. 
l51 MAIN STREET 

WEST COAST OFFICE AND WAREHOUSE 

WEST COAST REPIESENTATIYES {
E . 

DOVER, OHIO 

140 12th STREET, OAKLAND, CALIFORNIA 

C. CRAMPTON 

421 ····-"' "'- Chllwlel. Cellf. 

• ED. FIYE 
140 12th s ...... 
o.kt-4, c.alf. 

• PALMER G. LEWIS 
14 Wut "-fenl S..._. 

S12Hle, W ... 

CALIFORNIA ARTS ANO ARCHITECTURE Vol 60 No 4-Publ1shed monthly at 3305 Wilshire Boulevard, Los Angeles, California. by Western States Pubhsh1no Company, Inc. 
E!>tabh!thed 191 I Yearly subscr1pt1on price $3 50 Entered as second -class matter January 28, 1935 , at the Post Office, Los Angeles, Cali forn1a, under the Act of March 3, 1879. 
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Tht•rnta\ .. . as ust•d in th1• Contn1u11it~ (;1111ru1.~iuru . 11 iln1i11gto11 I/all If ar llou.,iug l'roj1·,·1. Sau l '1•dro 

H UGE QUANT I Tl ES of construction materials for war pro jects are cleared through the ware-

houses of the George E. Ream Company . .. materials fo r war housing projects, giant war 

industry plants, for shipyards, aircraft plants, hospitals, barracks, m ili tary installations of al l 

kinds. These are ''vital victory materials." War contractors and Army and Navy officials have 

come to depend on the George E. Ream Company fo r them. This is our war effort. 

FOR VICT O RY * BUY U . S . WAR BONDS AND STAMPS 

GEORGE E. REAM COMPANY 
DISTRIBUTOR OF VITAL VICTORY M ATERIALS 

235 South Alameda Street Los Angeles, California 
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THE 1\1LSEUJ\I OF 1\10DER~ ART announce~ plan:-. for an exhibition and 
book devoted to the beRt American bui I ding~ of 1932 to 1912, the 
decade since the museum's first shO\\' of modern architecture. 
The selected huildings y. ill probably numhcr le. s than fifty, includ. 
ing indu: trial structure. and housing project~. Only building in the 

nited • tales and it pos. essions are eli ~dh l e. The architectural mag· 
azines \\ i II he thorough I)' combed for material , but architects are 
in\ ited lo send information, photographs, and plan'- of unpubli ... hed 
\\Ork lo Elizabeth l\1ock, the '1u eum of l\1odern Art. \ev. ) ·ork . 

• • • 
LOS ANGELES 

The Los Angeles County ~Iuseum, reno" ned for the controversie. ... 
"hich it ha. inc;,pired rather than for any g reat amount of accom· 
pli . hment" in the hu~ ine-.s of furthering art, has landed it. elf in an 
unf avorahle . potlight once again. The re!'ignation of Louise Ballard, 
curator of art at the mu. eum, coinciding \\ ith i. !'Ue" raLed over the 
Fourth Annual Exhibition of Arti ts of Los Angeles and Vicini ty, 
bas pro\.ided sufficient smoke lo proclaim that there's a fire some
'" here. Arti ts, long . uff ering at the hands of an indifferent society, 
seldon1 find coura~e to make public objections to practice ' vhich 
they s incerely helieye are contrary to ideals of fair play. Therefore 
the protei;,t which are no'" being registered against museum policy 
"ould . eem to he a truly . ignificant index to the gravi t} of the 
~ituation. 
~pearhead of the rebell ion is llilaire Hiler, no up. tart unda, 
pa.inter, hut an artist of many talent and accon1plishments ''ith a 
considerable reputation in this country and ahroad. Of the three 
paintings he submitted for the Los Angele sho\\ , none '"as accepted, 
and lliler, an e sentially mode t per~on regarding hi~ own work, \\·as 
mo' ed to "rite a letter to the mugeum in \vhich he concluded : "The 
mu.,eu n1 i.., a public institution in a free country. The exhibits should 
be inclusive. They should repre. ent all pha~es and .chooL of thought 
in local art. The pre..,ent policy i a loss to t.he city and community 
as a "'·hole." 
'\~hat ~1r. lliler and other arti t are taking e"Xce ption to, hoth via 
the pr~ . and in private di cu. sions, revolves around ( l ) the f unc
tion of a tax-supported art mu eum; ( 2) the rights of recognized art· 
i ts to a sho,v ing in such an in titution ; (3) the jury ~y tern, particu
larly \vhen the jury (a, in the pre en t case) is compri. ed not of the 
traditional three or more person but of one individual. For the la:-.t 
two years the arduous re. pon. ibility of juryi ng the painting. for 
these annuals has been assumed by Roland l\1cKinney, director of 
the mu eum. When rejection. and acceptances are determined by the 
j udgment of but a si ngle per on, no matter ho'" catholic his taste 
rnay he, per..,onal prejudice are hound to enter in. It i. doubtful if 
an) one e'er attains the '" isdom and the f ore~ ight Lo hesto'' a true 
e' a luation on the " ork . of all hi. contemporarie . What the arti-.t 
are after i ... an equal opportunity to be pre~ented in the mu..,eum, and 
if they must ha,e jurie ... , they' ll :-ettle for one compo ed of enough 
repre::.en ta ti\ e arti..,t to permit a tair ho,ving of all ..;chools of 
thought. 
Lnfortuna tely. the re i~ little to recommend the pre..,ent mu eum an· 
nual. The impo,eri hed outlook of the majorit~ of tho..,e \\'ho are 
exhibited il- another a ... pect of the ituation and one \\ hich add ~ig· 
nificanl comrnentar) on the limitations of the arti ... ts as \veil a . the 
three one-man jurie . . Just ho'v much better the . ho"' might ha\e 
heen under mo re f a'orahle exhibition procedures i-. a rnalter of con· 
jecture. o doubt the '"ar ha taken it · toll of producing artist . But 
a survey of the catalogue reveals an absence of countle:.~ arti st v.ho 
are still exhibiting around these parts- Knud l\.1errild, l\.1an Ra}. 
Peter Krasno,v, Allen Uliman, Macdonald Wright, Lor-,er Feitelson, 
Jerre Murry, Etienne Rel. 1\1illard heels, Bori!-i l)eutrh, llele11 Lun· 
tleberg, Palmer choppe, Frode Dann, Arthur Ame..,, George ' amer· 
jan, Jo~eph Vogel, Paul Clemens, Jules Bill ington, l\1ax Band, Ed,\ard 
Biberman. Phil Dyke, Ivan Bartlett, Jame PalricJ.., the \an Leyden~. 
l\1ilford Zorne- \\e could go on almo~t indefinilel). '\Vhy are so 
n1any of them ab ent ? Like l\1r. Hiler, some \\ere al-.o rejected : 
others, it appean., did not e' en enter their ''ork, either a. a form of 
registerin~ their disappro' al or becau e they do not con<:ider such 
an exhibition of i-ufficient importance. Thi<: in it elf i ... a serious in· 
dictment of rnu,eum policy. (continued on page 17 1 
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actor 

can save 
time and 
manpower 

many fields • 1n 
TIME AND MANPOWER are two of the most 

precious commodities in our war economy. 

Stewart & Bennett factory-prefabrication 

methods conserve both! They increase output, 

using a limited force of skilled workmen and do 

it with a minimum waste of materials. Your 

plans can quickly be re -engineered for factory 

prefabricated production or Stewart & Bennett 

can develop the necessary designs. A choice of 

material is available. The experience gained in 

building many thousands of prefabricated 

homes and dormitory-type buildings assures 

successful completion of your project. 

Inquiry invittd at our 
National City, California 
or Washington, D. C. offices 

o •• ,,,, 
'!;::r 

PREFABRICATION 
N a t i o n a I C i t y ctr 

7 

Grain bin from lou•a Statt Colltgt 
dtsig11; hog ptn and poultry houst 
fro"' Purdut Unit•trsity dtsigns. 

PIONEERS 
Ca Ii for n i a 

Washln1ton, D. C. • Bond Bulldln1 • National 3934 
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A Co-sponsor, ''Designs for Post-war Living'' 

IT'S WAR PRODUCTION NOW 

BUT WHAT O F THE HOUSE OF 

TOMORROW? 

c;;t/LL of the facilities of the United States 

Heater Company now are devoted to 

war production ... for war housing . But wha t 

of the house of tomorrow? It is likely that it 

will be better than any of us think-more 

comfortable, more I ivable, more efficient ... 

and it will have a good water heater ... prob-

ably a United States Heater, one of the best. 

CALIFORNIA ARTS ANO ARCHITECTURE 

? z;7 

~~ 

~ 
THE MU IC GOE ROL D, F. W. Gaisherg 1the Macl\Iillan Con1-
pany, $3.00) - The A1usic Cues Round i~ a con1promi:-e: and to rom
promi, e, a every umpire knO\\S. is to be "rong t\\O wa}!- in..,tead of 
one. F. W. Cai berg is a recording techni rian. He rould ha\e writ
ten an informati\e reference hook on the theor) and practice and 
hi tory of phonol?raph recording. On the other hand. he is a con
genial oul, o endowed \\ith diplomacy that for half a century he 
ha mingled amicahlv e\en with , oprano" and tenor..... o he roul<l 
have provided a \olume of acetate gos$ip about the nlu!-ic maker .... 
whose art and artifice ha\e been recorded under hi" uper,·i .... ion. 
In The Alusic Go<'S Round he has done neither of thei-e thing .... thor
oughly, but a little of each. The book i~ moderate I~ inf ormati\ e. 
moderately entertaining. It ''ill not be a be<:t seller. or e\en a 'er) 
good sel ler; but it rate the attention of the \er) con..,iderahle num
ber of perl-on who rollect record ings from the earl) days of the di~t· 
indu try. 
Thank to Cai berg\, combination of persistence and technical re
sources, the clumsy recording method. of f orly }ear a~o were some
how n1aneuvered into taking impres ions of the waning Patti and the 
hourgeoning Caru o that today give us an excellent idea of their 
style and tonal qua1it). In trumental recordi np: wa~ , e ldom accept· 
able until the electrical process revolutionized the procedure. and 
disc by s inge r!' are a Imo. t the only interestinp: i-urvivor .... from the 
early day . . Gaisberg·s i-.tatement that the old acoustic method '\a. in 
ome \\ays better for the ' oice than i:- toda} '-. electrical proce!'s "ill 

startle some of the younger phonograph de' olee ..... but it is a state
ment ..,uh"tantiated b) many , inger~. I have heard it, for exarnple, 
from John ~1cCormack. \\ho ha, been making di..,c~ for about thirty -

- fi,e yeari- I e\en today. at the age of fift}-nine. relea:-ed at la~t from 
the purgator) of Brooklyn-Irish ballads. ~tcCormack il- recording in 
London-~lozart. Handel. and Hugo \'\ olff I. For ..,ome rea!'on, cer· 
ta in modern phonographs fail to pick up the O\'ertone:- of the acou:-· 
tic recordin~s. and man} of the lurntable ... - de..,pite electrician._· a-,. 
su rance that l-Uch a thin~ i~ impossible--re,ohe at too hip:h a speed, 
dii-torting tonal qualit} e\en in modern record., and turning the old 
acoustic di ·cs into cari cature. I ha'e heard them nlake l\1elba sound 
a~ nai-.al a" a hillbill r. But on the right instrument, al properly 
adjusted speed. the old ' oices of Tetrazzini, Roninsegna, i\farroni. 
Tamagno, and Patti jul-tif y Gaisberg' conten tion by emerging with 
roundness. power, and individuality. 
Cai berg is al hii- hei-l in the chapter~ on the experimental early days 
of the cylinder. when the industry wa, sa,ed b) the " lot machine; 
ju!-il as it \\as hrou~ht back to prosperi ty in our O\\Jl day b) the juke 
hox. Chapter.., on Gaisberg's lour in 1903 to nlake ret·ords of Orien
tal music make good reading. and they ,,ill douhtle:-s .... el n1any a 
collector on the trail of impres!'ion ~ of Ja,anese and Hindu nlusic in 
the day before it \\as corrupted by the touri. t trade. 
Gaisberg ai-tonil-hingly ignores the whole l nited ~ late-.. branch of 
\'ictor recording. and to Columbia· arid other l!roups he make:. but 
an occa~iona l ..,niff) reference. To be sure. he !-!pent most of hi , adult 
life in London: but a book on recordinp: should certainly ha\e ~ome
thing to sa) about the Camden laboratories, \\ hich made mo-.t of the 
Caruso record ..... and all the record:-,. texcept a fe\\ rurio .... itie'I of 
, emhrich, Ean1e .... Farrar. Cal"e, .~chumann-Heinl. and Gluck. AJ .... o. 
there are inacruraciel' of simple fact. Gaisberg "ell- do\\ n as authen
tic the st range )Urn that Caruso began hi:- career as a baritone. It is 
a matter of record that al the age of l\"en} -one. Caruso wa<\ singing 
the tenor role in L'A n1ico Fran cesco. and that thereafter he ~ang 
tenor roles continuously until the end of his career. The ID) thical 
baritone <·areer rnu. t ha\e taken place before hi)-, \oice changed! 
Then there i. a "ivid dei-rription of Tamagno·l' "lligh C," against 
'"full r horus and orchestra:· on the phra ' e .. Esultate!'" in Ot<'llu. 
Tamagno must ha\e heen "inging a . core of hi!- O\\ll: Verdi's ..,core 
ha~ an E Sharp as the hi~he..,l note in the phra e. \\ ith no rhorus and 
'ery little orche..,tra. In fact, Gaisberg h~ a tendenc} to refer to 
almost an) high note a" a ··c:· He e'en finds a .. High C" at the close 
of the .. Flower" aria in Carn1e11. It see~ to be somethinl! of a tradi
tion anlong \\ riter._ that if a note is high it' .... a ··C" ! One is ren1inded 
of £11•nsung, that rhoice hit of liters~· sputum hy Be,erl) \ icho l~. 
in \\hich the hero land '"ho should the hero trontinued on page 11 1 
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R. E. CAMPBELL • • • GENERAL CONTRACTOR 

124TH AND ALAMEDA STREETS COMPTON, CALIFORNIA 

WAR HOUSING 
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MIRACLE WOOD FOR 
A MIRACLE PLANE! 

You'll find Douglas Fir Plywood doing important 
work 1n every Boeing B-17 Flying Fortress! 

• Douglas Fir Plywood's light weight, great strength, large 
sizes and easy workability make it one of today's busiest war 
materials. In the field of transportation alone, this Miracle 
Wood is helping build planes, ships, omph1b1an tanks, railroad 
cars and busses. Many of its applications here ore revolution
ary . . but because of them Douglas Fir Plywood will be far 
more useful to you after Victory than ever before. 

• (LeflJ "Mock -up' of o 
proposed Bo e i ng pla ne. 
These fu ll ,.ze models 
construc ted la rgely ol 
Douglas f or Plywood help 
e ng ineers perfect designs. 
(Se/owJ Douglas f or Ply· 
wood 01ds every Boe ing 
Flyi ng f or tre n on 11! 
min ions o f destruct ion. 
Stondord •quo pment in· 
eludes Plywood compo rt · 
menr doors flooring ond 
step o u embl1es . 1od10 
•qui pment tab les ond 
oxygen bottle rocb. 

TO HELP SPEED 

VICTORY 
the Oouglos Fir 

Plywood Industry 

ii devoting its en· 

tire copocity to 

wor production 
We know this pro-

grom hos your 

opprovol. 

SEND FOR WAR USE tOlDEl 1 
Douns ':II o clva l pholog • n plu 
show you how Doug las Fir Ply· 
.._ood ~ 01d1 ng tile wa r effort. 
W ro re Dougla s f tr PI yw c.ad 
A1•oci ot1on, rocomo, Wash. , 
today for your tree copyl 

I 

CALIFORNIA ARTS AND ARCHITECTURE 

CINEMA 
comment and criticism 

Eighty ) ear-. after Abraham Lincoln is ued hi · famous En1ancipa
Lion Proclamation, giving freedon1 to the slave of the South, lloll) · 
\\ood issues its own edict of f reedon1. Long rele~aled lo the roles of 
con1ic relief, of hutlen•, of chauffeur., of night-club singers, of Pull· 
man porter "G<>oq?;eR,'' the egro i being depicted as one of the 
fighters ancl one of the heroes of this \var in a number of picture~ 
no'' in production. 
There ha\.e been an} numLl'r of :rreat colored performers on the 
screen in the past: Roche~ter ~ Hattie l\1cDaniel. ''ho, indeed ''on an 
Academy A,,ard for her perforn1ance in Gone With the Tr ind; 

tepin Fetchil, Our Gan~ Farina. and a hundred and one other enter· 
tainer. "hose names have ht>come household \\Ords. \\ ilh fe" exr.ep
tion the. e perf orn1er ser\ ed in relatively minor role:-, ... upplying 
palho..., or humor, neither of "hich had an important connection \\'ith 
the narrati\e of the picture in \\bich they were \\Orling. 
I loll)" oo<l ha chan:red it!- mind and its approach about ho" he"l lo 
ca!-.l the \e~ro in it ... pictures. and Colun1Lia"s on1eu·here in Sahara, 
1\letro'.., Bataan's Last ' tand. 20th's Crush Dit e, and \\ arners .1fi · 
sian to Aloscou· are the film industry'. ans\\er lo the Office of War 
Information'!-> program to "celebrate the achie\ements of ~ep;ro 
An1ericans in man) fields and to recognize their important contrihu· 
lion!--, in all fields, lo the fightin~ of the \\ar." 
1'.ennelh , pencer, as Pri\.ale Wesley Eaps in Bataan's last . land, 
plays the rol<> of one of the defenders of that Philippine peninsula 
, .. ho ~acrifices his life in a holding action that other men can get lo 
safel} and continue their delayin~ action. penrers role is an impor· 
Lant and si~nificanl one, thoroughly heroic and ref re!:'hing in that it 
de\. iates fron1 the long line of traditional role ... "hi ch 1\egroes lHl\ e 
pla) ed. 
The "orld'. rnosl noble and heroic figure in thi. century, according 
lo all estin1atel'. i..., Haile Selas. ie, ruler of Ethiopia lief ore it \\U ... 

i1n aded an<l corched h} \Jussolini·s battalion-.. His heroic and dig
nified plea hef ore the League of 1\ation" in Gene' a in 19:~6 ha ... been 
filrned for one of the dramatic . equence in .\fission to llo.\cou , and 
the role of the Lion of Judah \\a. given to Leigh Whipper. 
Dorie \liller, a \e:rro me .... man, proved to be a hero ut Pearl Jlarhor. 
n1anning a gun and blasting aw·ay at the raiding Jap .... Ben Carll•r 
pla~s another Dorie \tiller role in Crash Di1 ''· a ~Lory of a<'Lio11 in 
the American suhn1arine fleet. Buddy and pal of T) rone Pow •r, he 
!-ho" ' the . luff of \\hieh Democracy is made. the kind of hattlt• "hi<'h • 
American egroe..., are prepared to fight to pre~er\e the he .... t or tht· 
American '"a). 
Hex Ingran1 izi"t'~ the pre. enl trend of sho,ving the 'ep;ro's !-hare~ in 
this "ar an international touch, for in Colutnhia \ • v1n1•u·here in 

ahara he plav ' the role of Tambul, a udane~e corporal fighting 
\\ ith the Briti. h in \ orlh Africa. He is picked up in the cle~ert b) 
Tank Con1mander Hun1phrey Bogart. and directs the !-<Crgeanl an<l 
hi ... cre'v lo a caravan fortre""· 
•·There i.., a lot '"e can learn from each other,'' Tambul tells llun1-
phrer Bo~arl during a lull bet"een banle scenes. and Bogart herat~ 
the fact that it took the horror and -.tringencies of the:-e two peo
ple..., together. Rex Ingram' line in the script are "lrongly indica· 
live of ''hat the Office of \~ ar Information i lr~ing to accompli~h in 
it program of unif \ ing the Allies and in primarily unifying the 
component people and race~ of this country at \Var. 
Kurt Kreuger as a 1\azi a\ ialor balks at being taken capli\e by Rex 
Ingram, a man "horn his fuehrer has de ignated as being of an infe
rior race. "Don't , nub him," one of the actor tells the arrogant. 
di dainful ·azi, "hig ance~lors ,-.ere Pharoah \\hen yours \\"ere run· 
ning around in hear kins.'' 
T\\O picture , Tlie /I.loon Is Doivn and Edge of Darkness, C'-hibit 
Holly, .. ood's l\\O approache to azis and azisn1. The firs t shows 
Cedric IIard\\ ic1'.e a the razi realist 'vho insist" on fulfilling his 
duty, carr) ing ou t hi job, even if it means death and de:-.truction. 
The econd filn1 ho" Helmut Dantine as the usual brutal Nazi 
'' ho~e arrogance i forced heyond credulity. Errol Flynn is al o in 
Edge of Darkness, practically " ·iping out a regiment of 1\azis by 
him elf- and ''ithout a cratch. The ~azis would laugh at Edge of 
Darkness, and • hudder at the realistic appraisal of themselve ~ in 
John Steinbeck' The Jltoon Is Down. Avoid Lady of Burlesque and 
by all mean see the second greatest documentary of this \var, Desert 
Victory, Brili h made. The first is Russia's One Day of W ar.- ROB· 
ERT JOSEPH. 
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•mlUCn, lif'ol tlf'fttttion 
propf'rllr1 rrtlurf' 

f'.-.porollon lou to 
lflinimum. 

Cnrrr1 111pltnl1 entl 
ntltl'r bituminou1 rOOI· 
i"'' trilltoul "blrf'tl· 

'"'"· .. 

• 

Kttp1 build1n,1 roolrr 
-tcidr ultttion o/ tlH

orotirf' rolon. 

fff.o11t,., rl'1i1tnnt root• 
in, /nr nit kintl1 of rnlt• in, 1tork - dull ,., 

11011~ Ii""" 

For romou/l•Jf'-lo .. 
ri.tibil1h rolon, rnill• 
ln/r•rf.d pho101r•plty 

~f'ltttion. 

DM-1 th,. ltnrrl 1nb• bf't· 
tf'r - tlril'I rnpidl~, 

bru1h or 1prtn. 

• 
n u a 1 n 

;development in PAINT 

etti~ oe" "taodard or C'O\.enge and durahilit) - re\.O• 
lutionary in thf' many job-. it "ill do bettf'r- CALADI ~I 
deli\.eN amazing 1•aint protttlion. h i liquid in .. ulation 
at its heo.t. 

Te-sb ba"e pro\. eel that CALADI ~I hw. a .. muC'h b 56'Jt. 
grt>ater ht>al dt>Otttin~ 1>ropt-rti than thf' 1ner~e alu· 
minum paint. And tbi .. remaTk.ahlf' heat deRttthe valuf' 
actuall) increa-.e .. ~ith a~f'. 

CALADIU:\I 11111) ·~ u ... t'd over aD) "urr 8Cf' .. "here. r or· 
merly." ar .. <'art'e alu 01inum paint.," ere u .. f'd or "lpttifif'd 
to prf'\f'Dt "blet>dio~·· or IO defff'<'f heat ra)" or the "un. 

CALADIU:\1 ha .. nian) a<hantag O\.t'r aluminum a .. it 
doe"' not ha,·e the u .. ual rnf'tallic appearing fini ... h but j .. 
8\. ailahle in a "ide "f'lt'ction or decoralhe t'olorl'. 

CALADI ~1 1>rodu<'<"' a tough. Oexihlf' coalin{? of un· 
11urpa .... ec1 durabilit) 0\ er all kind or "ood or metal 
.. urrac~ nd t>\f'n <'O\.ef'l!I a phalt and other bitumioou .. 
"Urf acf'." "ithout .. blred·thru." 

CALi\01 1\1 "ill hf'IJ> .. oh•· )Our painting problem. 

P R E :\1 I E R () I 1. & 1. E A 0 0 RI\ . 
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NOW IT'S WAR HOUSING ... WITH POSTWAR FORETHOUGHT 

ALL EMPHASIS now is on war construc
tion construction planned and executed 
to add power to the war effort. This is 
work which MUST be done NOW, effici
ently and with no lost motion . The San 
Pedro Lumber Company is supplying huge 
quanti ties of materials on scores of war 
construct ion projects. 
But, despite the war urgency, those in 
charge of war construction are quietly 
planning for postwar construction. For 

Photograph by Margaret Lowe 

instance, now it's war housing ... but with 
postwar forethought . The huge war hous
ing projects of today wi II have a major in
f I uence on trends in postwar housing . 

As it was ready to contribute to the ut
most on war construction, so the San Pedro 
Lumber Company will be ready to contrib
ute to postwar building with the widest 
range of the best materials and with fast 
and efficient service and co-operation. 

SAN PEDRO LUMBER COMPANY 
15 18 Central Avenue Los Angeles, California 
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A VENTILAnNG SCREEN DOOi 
A SASH DOOi 

A PERMANENT OUTSIDE DOOR 

ALL 3 IN 1! 
D1.er.m1tM1!

0

NJ home ow,..n •...:I ••ch•ter;t1 " • •e chot~" 

HollywO«f Jvn;or •• the TRIPlE: DOOR VALUE ;,, 11.., 

COMBINATION SCltEEN • "cl METAL SASH DOOR t.elcll 

A 1lwrdy cle~11d•ble door, coft1trvcted of q1M1tty m•t .. 

•·•'• HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED 

FEATURES "••e outmoded olcl0 f.ahioned 1crHft cloon 

•11cl other doors of ih type entirely! 

IT GUARANTEES YOU YEAR 'ROUND 

COMFORT, CONVENIENCE and ECONOMY 

MOSAIC 

PANELS 
for 

CORNER 

FIREPLACE 

Original Design 

$250.00 

JEAN NE REYNAL 
712 Montgomery Street 
San Francisco, Califonua 

CALIFORNIA ARTS AND ARCHITECTURE 

• 0 

O\er the career of ergei Rachmaninoff hung ah\ays a pall of in
completion and disappointn1ent; he wa , at an end, and it \Vas not 
enou~h that he ,., as g reat. The last of that extraordinary cycle of 
incomparable pianists '''ho also aspired to be composers, he \Va!., 
next lo Liszt, the mo. t success£ ul in realizing within hi" lifetime th<• 
suh..,tance of hi "i~h. ) et it \Vas not enough that his music con· 
stantly \vas pla) ed and heard \\ith re peel; he could not enter the 
enchanted circle. Hi 1najor composition . ahvays " ·ell received, 
evoked from the critic "a certain sense of di appointment." Rei ist· 
ance to hi n1u..,ic usually centered in indifference. Prai"e of it al o 
centered in indifference; there '"ere f e\\ Rachmaninoff enthu~iasts. 
Hi imagination did not look to the future ~ he pro\oked no cham· 
pion, as Bu..,oni did. \\ho'e lo\ers speak ,,ith fire in their eye. or 
Li zt, '"ho lO\\ered aho\e hi. century prophetically incomplete. 
Rachmaninoff's po,,·er was hi competence. His mu<:ic did ~ot need 
to be under lood. It , .. a.., never in fashi on. But it could be played. 
Hi Pr,•ludes. although technically difficult, lay under the hand. The 
effect, if it appeared, 'va. immediate and deliciou .... 
As a \vho1e the music of Raclnnaninoff i not \\ell knO\\fl. llis 
01u1tas, for piano and cello , .. ith piano, remain in obscurity, though 

not unpla}ecl. . ome of hi . ong have programn1atic popularity. A 
handful of hi.., Pn•ludes and Etudes Tableau"' ha\e urvi\.ed repeti · 
tion. 1' he entire C} rles still need to be played. Ile is be.st kno,vn in 
his econd and 1'hird ynzplionies. a lugubrious lone-poem, after 
Boecklin, Thr Isle of th,• f)ead, and hi four Piano Concertos, espe· 
ciall} the ro1nantic S<•cond and the chanting. heroic Third, no\vaday'
identified 'vith Iio ro,,itz. It \\'a thi~ concerto that so dra,ticall) 
up et the pretensions of Gie:-eking. self-st) led ''orld' greate.c;t pia· 
ni . t. A fifth compo ition for piano and orche~ tra. Variations on " 
Then1e of Paganini. has pro\'ed durable and excitin~ in performance. 
Two major '"orks for piano solo, Variations on a Th 1•n1e of Chopin 
and Variations on a Theme of Corelli, \\hich I \\a-. fortunate enough 
to hear in it fir"-t public performance, de er\e more pla) in ~ than 
thev ha\'e recei\ ed. Yet touched "·ith a certain tour h..,tone of Bu. oni, 
his. early and late . et ' of 1' ariations on a Theme of Chopin. their 
affinity ''ith the earlier of the e h\O sets ..,ho\\' clear)} the con1· 
po er's inahilit) to trike clear of outmoded romantic convention'-. 
Admirers of Rachmaninoff as a compo~er ha\e pinned their faith 
upon the durahilit) of his ma terpiece The Bells. a setting for rhoru-s 
and orchestra of Por '!' e>.erci . e in verse assonance. Tho ... e of ns \vho 
have not heard it can onlv \vait \vith respect. 
Indeed, one ne\ICr "ished to be di~respectful to\\ard Rnchn1aninofT 
during hi~ lifetime or 110\\ afte r his death. ) et one rememhcrl-i \\"ith 
regret the} ear when he toured Russia playing onl) the con1po"ition" 
of his c:.choolfeJlo,\ • criabin. after that composer's premature death. 
Whv after that did he deny u" criabin? " ' ere the tandard cla sic:-. 
~o much more important? Once I heard him pla) ,\·ith c:uston1ary 
n1agnificence the little E n1i11or Toccata of Bach. unkno"n to mo. t 
piani~ts. yet hi \\ell-kno\\ll love of early ke'rboard music did not 
sur\ i\'e a few attempt. to ~i,·e it a major place in hi" program . 
Ren1embering the agonizing truggle of Bu oni to make the \\'Orld 
at large under ... tand the music he belie\ed in- our pre ... enl allitud~ 
to\\ ards Bach a monument of hi effort - one regret . l t i~ unf ort 11· 

nate al"o that Rachmaninoff did not force u lo hear the full bod\ 
of his own piano "ork, which when he played it re .. en1hled th~· 
authentic voice of geniuc;. 

uch an appraisa l of Rachmaninoff, althou~h not unju. t, offer 1u1 

recognition of hi e; real and \ery great qualities. which ha'e hee11 
more neg lected than his music by his contemporaries. . incerity. 
T. . Eliot remark!'., is the least prai e one can offer C\ c n a had 
arti st. Yet sincerity \\'as Rachmaninoff's prime recomrnendation, and 
to sincerity one must add a Jarge measure of that personal integril) 
,,hich makes ethiral and consi tent the entire bod) of hi. work. Ile 
et and maintained a high ~ tandard of \\·orlman"hip. Rachmaninoff 

"as both inccre o.ncl a good arti. t. He poke eloquent))' a Ru,.._ian 
mu ical langauge, into "hi ch his \ ast kno'" ledj?:e of the music of all 
periods \\a, " ·ell a" imilated. He stood on his 0\\11 work and more 
merited than rerei\ed the reputation of great talent too easily ac· 
corded many contemporar} "riters of the current fashion. He rom· 
po ed lnhoriou"ly; the quality of hi.., final product is be.st appre· 

(continued on page 14) 
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sifting the 

DOUBLETALK 
o comedian delight u o much as one of those fabulous ma ters 

of sound, gesture, cadence, and punctuation who stands before an 
audience, usually in the garb of a scholar or politician, and starts his 
act by n1aking a perfectly ensible statement which he follows by 
another a bit vague but more emphatic. His voice rises, his g~ lures 
increase, his language become more erudite and ambiguous, and his 
emotion<; overflow. ometime he goes on for ten or fifteen minute. 
hef ore }OU realize that he is talking pure gibberish. When Jimmy 
Durante doe it you almo t burst an artery. It is the peak of rlo\\' ll· 
ing. Remember Chaplin in The Dictator? 
But "'hen the , ame act i put on by some of our mo t di tinguil:lhed 
"late men, phi lo. opher. , noveli t , journali t , and radio broadca l · 
er-., we all keep a . traight face and pretend \\e are listening to great 
thought". Intellectual doubletalk would be just a funny a the other 
kind if it \\eren ' t . o much more dangerous. It destroy our logical 
f acultic , vitiate our di.:;crimination and in the end lays us wide open 
to being made fool and s lave . Behind a great deal of that exalted 
and often learned language lurk questionable motivations and pur
po~e \Vhich ma) nnd their fulfillment through U while We stand 
8\\e· truck and open-mouthed. 
There i~ great language \vhich ounds like sense and is 'en e. . ecre
tary Wallace's peeches (de pite the gihberish of a certain ne' 
arrival to Congre - that paradise of doubletalkers) are earth· 
~rounded in their meaning and moving in their eloquence. The Char
ter Day addre." delivered by Archibald MacLeish at the University 
of California here on March 22 will stand among the great American 
statemenl"> both for its poetic beauty and its soundnes. in hi torical 
and p ychological fact. Take thi , for instance: 
•·we can let our elves go. We can let our future befall u . We can 
let our hi tory happen to u as hi tory happens to chip on a ri,er or 
. heep in a blizzard. " re can let the peace make u ; not u the peace. 
Or \\e can, if we ''ill, J1ropose and determine a men propo.:;ed and 
determined in Philadelphia a hundred and sixty· e\en year ago. But 
if ''e \Vi h Lo act a men did then, \Ve must propose and act. We mu t 
imagine and propose. And quickly. For the time i short. 
" It i~ many yea r ince the perceptive poet saw his generation land· 
ing between two world., one dead. the other \\'Siting lo be born. Our 
time is till the time between these worlds, and the \\ars we suffer, 
the disa ters, the unea. ine. ~. are natural to us like the continuing and 
violeut . torms between the easons. We will not have peace in truth, 
peace for our li"e", peace for the purposes of our live , until the 
\\Orld we \Vail for has been born. But it will not be born until we 
recognize it, until \ve shape it with our expectation and our hope. 
'fhe new \vorld do not bring themselves to being. Men' minds, when 
they are ready for them, find them. The labor and the longing mu t 
be our ." 
This i not doubletalk. It makes sense any way you take it. It ounds 
good. It read like great poetry and each time you think it over it 
mean more. It correspond to the der:ponstrable. 
In future i. ues of this column we intend to subject ome of our 
more prominent peeches, books, and ne\\ paper stories to a ifting. 
We hope to separate the talk from the doubletalk, that i , winno"'· 
tho e utterance which are meaningful in their content and con truc
tive in their intent from tho e which are meaningles in their content 
and confu ing in their intent. There is too much high-flung talk 
ahout \\ar aimq, freedom, "race," labor, industry, economics. plan
ning, cience, and that great fiction called "the people" on the part 
of many ,vho e public position or cultural prestige give them the 
privilege of uttering non ense with great unction. 
When a prominent industrial executive can tour the country and 
breed di tru t by preachments about "absenteei m" in the face of the 
greatest industria l production a nation has ever kno"' n, when a fa
n1ou biographer can fill columns of news print with viciou Lalk of 
indic;;criminate hatred and violence, \vhen a congre -.man can spend 

575,000 of the nation'l' money without being re pon ible for one 
~ingle piece of legislation and be cheered by a Congre . 'vhich doe 
not e\en pau, e to recognize hi most tr an parent f a}...,ificationq, when 
a di tingui hed phy icis t . ounds off about international politics in 
word~ that are a relevant a l\1other Goo~e, then doubletalk is not 
funny: it hurl!. JACOB ZEITLIN • 
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'J'hc n1o"t :-t riking lack in the fourth annual i~ the tinit .... t hint of ex· 
pc•rirncnlation. or e\en n1ild 1noderni ... m anything. C\Cll the "lightly 
pro\ocati\e or exciting. There is not one painting out of the Ill 
"hc .. n\ n \\hi ch <'OU l<l not ha\ e heen painted hef ore 191 :l ! Portraiture, 
the n1ost uradt·rnic of huhject matter. run ... a rlose econtl in taking 
up .,pace \\ ith the almost equall) sterile still life. A fe\'• cun,·a~e...., 
in the latter category, including thoo;;e h) Dorothv He\\l'"• ~fargaret 
'l'on1ki11,, and Fred • exton, do manage to hn\e "01ne f reedu1n ancl 
originalit). But for the majoritr of w·ork . ho" 11. a good art .... tudent 
<·oultl do u .... \\ell.~ hile, sad to report. there are nJ ... o paintin~" which 
are .. <> had lht•) e\ en fall helO\\' this ~tandarcl. It an in II is ·u ing 
<~hair. painted h) Jury of .. A\\ard member Torn Craig. hits a nt w lo" 
in ,,hat j._ tt>gart1ed 3 ... art. Its dii;;tingui ... hing f~ature:-. an• a ..,tatic 
.. c·ornpo ... ition·· and a n1uddied as ortmcnl of pink, red, yt•llo\\·, and 
liro'' n. i11<•xpertly applied h) a dabbing ancl "'nudging terhnique. 
Cn•dit ugain go<.• ... lo old-timer Claren<·e Hinkle for hi:-. -.on1e'' hat 
111tt1 ... ual pui11tin~ and quite original color in A/tc•rnrath. A tiny pie· 
tun'. Church ttl El Toro. by Emily .. ) minion. \\a al ... o di..,tingui ... hed 
l1y its <'olor and "'itnple bol<lne ...... , ,,hile a latHl ... cape hy l\farion Cur· 
ti ... and a "'t'a"<'ape hy Denny ~·inter~ each carried the f rcedon1 of 
liru"'h''ork and painter!~ competence\\ ith "hirh thc .. e two ha\ e itlen· 
tifietl thern ... eh<• .... Biµ:.re:--l :-.urpri~e in the ... ho'' was afTorded hy Gar· 
n•ll an \ ra11ken. ''ho has mo\ ed a considerahle di..,tance f rotn the 
c·hill hur:-hnt''' of a northern latitude LO\\ard tht• iridescent \varmth 
of a Ht•noir cli1natt'. On I) l\\ o exhibitor. e-.sa}ed a con1n1entary on 
our \\Ur·lorn ''orld Ejnar Han. en and Burr , inger. In hoth in· 
..,lanre" lht> re ... ulting ..,latenient fell <.hort of their author', intentiorl'•. 
I 11 ht•r ullen1pl. ~ti ... s Sin[.!er' u ual clarity of glaze._ \\B!-ot eornpletely 
f orft·itetl. and tht• depiction.., of a real-life en1otional terror reduced 
to a griniact'. \I r. llan-.en. on the other hand. in a heautif ully painted 
1111de tor-.o. endea\ored to remain more quiell) phiJo .. ophical. 'I'hc 
adolt•s<·t•nt he" i ltlcnnent con\ e) ed in the expre ...... ion of the ) outh \\ill 
1u1 doulit he found loo subtle for tho!'e '"ho like a movit• concept of 
\\hat !"tufi' ... uJdicr:- are made. The weakn~s of the painting lies in the 
t>fforl lo project an idea "hich is e ...... entially out ... ide th~ realn1 of 
paint. But in day ... of hurrah hloodthir-.tine ...... ~Ir. I Ian en can hard!) 
he hlan1f'cl for trvin!?.-CR~CE CLE:\JE:\TS 

SAN FRANCISCO 

··I) pittore d .,.·e..,..,t•re uni,er..,<1.le·· ''a" one of lht• f a\orit1• n1axi111 ... of 
Leonardo d:.i \ ·i11C'i. J. rl'CI) tran ... latrd a" n1eaning that a painter 
... hould he alilt• to do an~ thing he "l'l" hi" hancl to, it \\ould he an 
e:xc<•llcnl tht>nl(' '-Oil~ for the large !--ho,.,· of da VirH·i n1oclel:- and 
drawing ... at tht• California Palace of th<' Legion of Ilonor this 
rnonlh. Tht• '"1111i\t'r ... al .. qualit~ of Leonarc1o's g<•nius ronlinut'"' to 
a~tound. 
Leonardo li,rtl in an age \\hen rohher tyrant" lore at ltal~ \, fle..,h 
to <'llr\t' tltt•ir o\\ n little ":-;phere:- of influ<•nc t•:' lie. a ntechanical 
and "<'it•ntific prodiµy born out of his time. ''a" fa ... <'i nated hy the 
engint't'l ing prohlen1 ... in\ ol,·ed in the irn e11tio11 of 1nachine:-. for 
fiµhtin~ th• l1attJe.., in \\hich hi .. patron ... \\t're c•un ... tnntl) engaged. 
and ''urkcd on then1 \\ith the 'an1e ;re ... t ,,ith "hich he in\t• ... ticrated 
tht• ('i rrulator) !-ot) -.tern of the human body. the ..,trtH·ture of plant .... or 
lht• prohle1n ... of chiaro ... curo. 
l.t•onardo ''ould feel quite at home ''ith the tool .... of ''rnodt>rn .. 
nJt•t·hanizcd ''ar. In the Legion exhiliition an~ n111tlel .... h(•autifull) 
n1ade f ron1 tla \ inl'i dra\\ing ... under the dire«'linn of Director Carl 
()tto Bach of the Grand Rapid ... Art Gallery. of n tank. a fl) ing 
rna<'hine ..,orne\\ hat like our modern heliropter ... in form, a paru<·hute. 
a <'arlridgc1 an inflated life ~uit of leather. a douhlt• hulled boat. 
1•,en an ar1ny c·ot invented for Ce ... are Borgia'. ll"'t' in hi~ can1paigns. 
llt•re also are niodeJ.., of a "3\\mi ll. a monke, \\rench. anti a ,.,on1an·.., 
<'oiffurt>. All of tht• fifteen models . hown ar"e '"orkahle: whl•t•J.., turn. 
l1t•lts and pulley-. do their stuff, the hair on the tin) \\on1a11·~ head 
j , hrnide<l and t·urled. 
'l'odu\. in a \\orld ~till torn b, \\arring faction ... , arti~t~ an• again 
o<·<·ttp) 1ng the1n ... el\'e.. ... "ith concern ... other than art. Prohahly in the 
long run it j, ht•al thier for art that thi" ..,hould he so: that there 
... hould he a clo!'-t'r rn11nection than there ha-. heen f 01 "Orne \ear ... 
I it•t" t't'll art i ... 1 ... a11d 1 if e a~ it ii;; l i' t•cl liv other.... \('\ erthelt ...... · it j ... 

l1t•arlt•11ing lo lu·ar that art !!Oe. ... on: that. for in ... t.ince. J)onµ " 'ng· 
rnan hu.., \\Oii tht• Gu2genheim for the ... erorul tin1e: that fi,t' Cali· 
fornia arti ... 1 .... Luc·it•n Labaudt. Reuhen " adi ... h. ~tilf orcl Zorn. ~lil 
lar<l Sheet~ and Bar ... e ~tiller have heen appoirltt•d liy the \\Ta r De
purlntenl \1hi-.or) Con1n1illee to <:pecial a-.-.i••nn1t•11ts a ... offic·ial ar· 
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er11 furniture to he ... c•en 

anY\\ here. 
" 

• 

HAROLD HERLIHY 
COMPANY 
Stri~tl,· Whol"'"'" 

816 South Figueroa St. 

Los Angeles 

OUR MEN NEED 

*BOOKS* 

~ SEND~~~..;: 

ALL YOU CAN SPARE 
Help • man 1n uniform enJOv h s. 
leisure hours G111e vour good books 
to the I ~3 VICTORY BOOK CAM· 
PAIGN Leave them et th nearest 
collect'°" center or publrc libr arv. 

Everything for 

the FIREPLACE 

A specielized • e r v i c e 
for decoretors, erchitech, 
end their clients. 

VISIT OUR NEW 

PERIOD MANTEL DISPLAY 

DISTINCTIVE FIREPLACE FIXTURES 

3350 W. First St. CM. Commonwealth 
Lot Angeles ORexel 8175 

a1zd the 
Gas I1zd11st1y 

ivill be 
• 

f'eady 

fo14 

17 

V-DAY 
* 

~fore than a billion dollars' 
worth of V-Oay huilding 
projects are re11d~· I~ st11rt as 
soon as war restr1cuon arc 
lifted, according to a na
tional authority. ~fill ions 
will be released in the West. 
to finance homes alone. * 
You. the architect and 
builders. are prepared to 
satisfy this huge. damn1cd· 
up demand-and so is the 
gas industry. * Ga appli
ance manufacturers \Vill 
offer finer models, modern 
as your nev..·c t pla~s. And 
gas company engineer~. 
profiting by ,..,.artimc ex
perience. will extend C\ en 
more helpful cooperation. 

T•if PACIFIC COA 1 
C,A!:> A~ OCIA'flON 

UEL 

SEIVING THE WEST 
-IN WAI ANO PEACE 
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U.S. A rmy Engineers Photograph by C. P. Woodcock--Anny Hospital, SpadTfl, California 

M 0 RE 
B 0 N DS 

ANOTHER SCHUMITE PRODUCT has been developed for fast, 

efficient war construction Schumite Fireproqf Roof Plank. Hun

dreds of thousands of feet of it are now being installed on war 

projects throughout the West. This is another Schumacher contri

bution to the war effort another product which will be ready for 

peace-time. 

C O - SPONSOR '' DESIGNS FOR POST-WAR LIVING' 

Schumacher Wall Board Corporation 
4301 Firestone Boulevard South Gate, California 

• 



IT \\Ol .LD . EE;\l TllAT \\t' need a t·hangt• in lht• ll't' of \\01d .. .t .. lht·~ apply lo pt·oplt·. \"\'<' ha\'t• 
fallen i11lo the habit of u .. ing ••tht·y·· ''ht•n \\P \\i .. Ji lo indit·ntt• \agut·ly .. ontt·thing in tht• 
nalurt• of oppo ... ilion. \\t' reft•r lo "big pt•oplc:· hut 1nort• oflt•n ,, .. find our .. t'l\t• .. talk
ing glibly and patronizingly about tlu• ·-Iittlt> pc•ople:- It i ... hecon1i11g tnort> appart·nl tl.ty 
hy day that there are ~t· ry fp,, "litt]p JH'oplt:· lc>fl in the \\or1d. 1'lu•rt• j .... nothing 
"littlt ... about LhP thing ... that the' lllC'll a11cl \\Olllt'll or thi .. rarlh art• lu·i11ir """'kt•d lo clo. 
1'1u•rt> j ... nothing ••]iLtlP .. ahoul tht• 111a11 or hoy \\ho ru-.ht> ... oul into Liu• t·onf11 ... io11 and tht· 
horror of the fi<'ld of J<•ath that i-.. Liu• 111odt•r11 l>attleground. 1'1H·rt· j, nothing rt•('k)c-...... about 

t·outagt• thc•-.e day .... and then· i-.. nothing gallant or ron1anlie or glorifit•tl alioul 111odt·r11 
\\ar. 'l'ht•rt• j.., 110 pridt' in it. 1'lu·n· j.., 11othinp; grt•al about it. It i ... a rni .. t>ralil<' and hor
riblt• and dirt)' hu:-.inr ...... that ha-.. lo lu· do11t• '' ith a l'lt>ar hPad and a <'alin, pr<•<'i"'" k110\\
ho\\ in tht• lt•t·hnique:-. of Je ... l1 t1('lio11. ~<·t•ing that and Ji, in~ it\\ ith tht• horrot .. al\\ay .. c·lo .. p 

hy and tht• agonie .. " ·ithin toul'h of tl1<• fing1•rtip ... takt>!" a bignr ..... \ that j .. pl'rhap ... tl1t· rt>a1 
l1opt• of our fulurt>. ThP .. l' nu·n. th1• .. t• l1oy ... a11d tht• n1illio11 ... of pt>oplt• l1t·hintl thc•111 an• 
gro\\ ing up- lht>) art> ... eeing .111d ft•t'ling rt•,1 lit) for lht• fir .. l LinH'. Tiu· cln·arn i .. Pnding. 
and in tht> fa('e of the a\\ful fat·t ... of tltt• .. t• clay ... tltt•y art• h<·ginning lo judg1·. lo eon .. idt•r. 
and lo det"ide the> j ...... ue .... of life for tht>111-.t•l\t• ..... 

1'lu• lirt>lt• ..... in .. i ... tenee of the pa ... 1 j,. bt•t•tuning a ,,Jii .... pt•r in the ear .. of a \\01 ld al \\ar. \\1hal 
happt•n ... 110\\' and in the tH''\l rninutt• that folio''' thi .. one are the n•aliti1• .... of th<' futurt•. 
'I'ht• pt•oplt• ar~ !"t'n .... ing it and feeling it in tlu•ir bo1u• .... 'I'ht> ... pirit of that fulun• j .. t'\t'ry

''h<•rt>: tilt• confu ... ion . and th<> ltu·k nf dt•<'i ... ion j_, fading a\\H} .111d tl1t• gn·altH'"'""' of all pc•o
plt• i ... tHI\\ ""<> oh\ iou"l) 011 Lht• 1110\t' that any allt•rnpt lo ... trn1 it j..., ... ui<"idal. 

1'11t• p;n•al 11101ne.11l of d<><'i ... ion for indi' idual~ and 111a-. .. t•::- of indi\ idual-. j, at hand and 1111\\' 

dt•-.pil<' the oh ... ta('lt> .... that h,l\t' ht't'll tl1·lil1t·ralt•ly put i11 their ''ay. th<'y art' ~oi11g lo hl' alilt• 
lo think hone .... tl, and t'learlv and din•t·tlv. . . . 
1' ht•rt• i::- nothinp; \<Igut> or undt•<·idt•d ahout a 111al'hi11<• gun or a lank or a di\<•-ho111lu·r or a 
-.ulllnarint>. The)' \\01k anti tht'y do a joh ''ithoul Hll} 11011 .. pn .. e or oratory or 111igl1t ... or 
if ... or hut ... The ... e thing-. ha\t' ht•t•n tlt> ... ig111·d to dt•a l \\ ith the hard fa<'l ... of a harcl "ar. 
They are being n1ade and they <.lrt' lu·ing u .. t•d hy pt•ople "ho. a ... t>\Pry day p.1 .... «' ... art• 
l<•a r11i11g lo think in lern1 ... of ::-l'riou ... purpo-.t• .. and ohjt·<·ti\e'- and \ i<'lorit• ... not only o\PI' a 
hrutal t•1u•1ny hut o~er Lht• kind of Jj, ing that 1nadt• thi .... t·hao .... po .. -.iJ,lt•. 1'}ip .. p pt•oplt• are 

gro\\ inp; big in tht•ir kno\\ l<·dgP of tlu·ir po" t•r o\ er tht· nuH·hine. hut n1ort• i1npu1 tant tlH•y 
are gro\\ing hig \\' ilh a kno\\lt•dgt• of lhP )Hl\\t'r and re-.pon .. ihility that rt• .. idt• .. \\ithi11 

tht•1n ... <> I\ c-... 

Surt•ly faith in the dignity of n1an i~ 110\\ )u·i11g ju ... tified by n1c11. Tht• grt•alnt• ..... of tht• .. t• 
fonn<'r "'little·· people j.., thr hrgin11inp; of a llP\\ \\oriel. ncl '' ith that IH·gi11ni11~ tht•v ''ill 
triu1nph over the tyranny of \\Ord-.. ancl tht> 1, r,11111y of ignnratH't' anti the tyranny of prc•ju-
dit·p ancl the lyrann} of gret>dy nalionali .. nt. 111 tlH· t•nd. \\hent .. \er that <'IHI 111ight lu-. ,, .. 
\\ill ha\e LIH· heginning of a \\orlcl that "ill ha\c' <'Olllf' to it ...... cn ... t• .... at Ja ... l. 'I'hal ,,jJl h<• 
a ··Iiig" \\orld \\orlhy of all tht• ··big" pt•ople \\ho an"' Ii\ ing and dying upon it antl art• yt•t 
to I u~ horn upon it. 

IN PASSING 
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PAGE : PLASTER MODEL AND PROGRESSIVE 

WORK ON COMPLETED FIGURE ABOVE BE

L.CV'{, OPPOSITE PAGE TOOLS, AND THREE 

FIGURES FOR A POST OFFICE. 
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RESS I VE 

BY MARION OVERBY A R T I 
" This is the biog raphical motenol-duller I'm sure than hoped for. I feel 
li ke a foetus always 1n the state of 1ust becoming, 1n spite of the fac t tha t I 
carry a birth certificate showing I was born in Lincoln, Nebraska in 1909. 
Many things hove happened to me for which I never asked One thing come 
to me because I asked for 1t. 
I let the world go on in its unpredictable cour:.e and settled down to learn 
something 1n schools 1n St Poul. Seventeen-and my first job-in a factor~ 
at $9 12 o wee k. I progressed to the "art" deportment with a five cent in
crease 1n pay that summer. When I left 1n the autumn, the regrets were all 
on one side, and I invaded the University with my tuition 1n my pocket . It 
was not my faul t that all the practical reasons which persuaded me to work 
for four years to become on art teacher were quite unrelated to wha t was 
happening in the world . I come out of the 1n tellE:ctuol sanc tuary of the Univer
si ty in 1931 with o meaningless bit of paper in my hand to find hundreds of 
teachers eat ing out of relief, wrapped up my diploma and gold keys and went 
bock. to the fac tories. 
There were times during those years when I s topped talking to people and ate 
my sandwich at noon between the leaves of a book about someone who was 
greater than I and was fortunate enough to live in a different period. There 
were a very few little things I remember with great love, mornings when I 
walked to work through the dork snowy streets, a Chinese wind bell with the 
voice of icicles along the eaves, the occasional companionship of the milkmen, 
and the unfamiliar constellations 1n the early morning winter sky. Afternoons 
I left the factory and rode long distances to the Universi ty 1n a fut ile attempt 
to learn sculpture by way of copying plaster costs. 
Then I put a nickel in the slot, mode my first ltfe drawings from friends, sent 

s T A T w 0 R K 
them to the art school and won o scholarship There followed a year of bcg1n
n1ngs and exc1t1ng firsts, and then I was out on the end of a limb with the 
scholarship gone and my money also gone again. 
I suppose need ond extreme depression ore the greatest forces impelling action . 
In the deep winter, February, 1936, on old ghost suddenly took on substance 
It was the first work of Corl Milles I hod ever seen and the photograph hod 
remained pinned to my wall for years. Corl Milles come to St. Poul I asked 
him to let me work. for him, and the 1ncred1ble miracle happened . 
When I come to Cronbrook, it was Easter and the earth flowered, the woods 
were filled with seosonol changes, and for six long veers I lived and worked 
by day for Corl Milles and by night for myself. It was eosy to work 1n the 
studio v.1th music pouring out of the windows across the woy Sculpture poured 
out of the studio with a power v,.h1ch even in perspective I con scarcely com
prehend. I worked on the St. Louis fountain, the Delaware monument, the 
Harrisburg doors, the World's Fair sculpture, the three great reliefs 1n wood 
for Rockefeller Center. the m1n1oture Worcester fountain and many smaller 
works, as well as a hundred half-born sketches that ore now buried 1n the 
basemen ts and storerooms of Cronbrook. I shored the life of architecture, 
pointing and crofts with the students and t ried to enfold the whole communal 
life o f Cronbrook w1th1n my circle. 
But when evening come, I faced the problem of making my own m1croscop1c 
masterpieces 1n a hundred foot studio filled with towering monuments and 
figures whose magic derided my pitiful messes. Night ofter night I tried and 
foiled and destroyed and tr ied again until I managed to salvage a few better 
pieces from the struggle. I t rted everything that wos offered, governmer't and 
private compe tit ions and collaborative compct1t1ons (continued on page 421 
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toward 
new • • sonor1t1es 

BY DR. ERNST TOCH 

22 

The ound of our in trumental mu ic is alrnost cornpletely ha eel on clean-pitched 

"-<'ales, rnelodie • harn1onie , produced by clean-pitched instrun1ents. Howe\'er, W f 

do not mind a harmony being oeca ionally blurred or e\en drowned by the sounll 

of a tani-tam, gong, bra s ch·urn or other instruments of the percussion section. w •. 
enjoy partieularly the H1nusie" of <'hurch bells, although (or shall I say heeause ) 

their harmonies are an entanglement of vagrant, errali<' sounds, a poetry of it 

O\\ n; likewise, the wind in tlie reeds, our eon<'eption of the Aeolian harp, the "har. 

n1ony of the pheres, ., of which ~e ha~e a vaaue notion beyond strictly n1usical 

tern1 . 

\\·here' er the pereussion st-et ion, on the ,·erge or beyond our pitched musie, i 

u ed more oloistically (he it in classieal n1u ic, like the tirnpani in the scherzo of 

Beetho' en's ·in th sym1>hony, in the introduction to aet II of Fidelio, the triangle 

in l.iszt's E Oat n1ajor piano concerto, in my overture, The Flin, where percussion 

instruments alone perforn1 a ~'f ugato, '' etc.), it is prit11arily n1eant rhythmically; 

~ith ca1·ef ul choice, to he sure, of tone quality (color), the latter, ho~·ever, still 

ht•ing con fined to a rather limited sele<"tion. 

While I do not n1ean to ay that the tone C'olors of our orehestra are exhausted or 

t-\-(•n exhaustihle. tht>ir use being suhjt'ct to the superior import of the 4"<'omposi· 

tion"' itself. in fact heing part and pare(•) of it, I always feel n1ore and rnore in· 

elincd toward thi other. irresistihly luring realm beyond the fixation of pitch. 

~lcrely as a composer, not hy \\'ay of intelleetual speculation. hut attracted hy ID)' 

'ision of the ""erratie l:'Ound," I wonclered: Why not once '"re,·erse'" the proportion 

of the elean-pitebt>"d and the eloudy Hounds in our orche tra, ~e • ~hy not, eertain 

definite compositional ideas exeepted, gi"e up for once the pitched one entirely? 

i\nd as to the instruments thernseJ,·e , 1 ha,·e ~ondered for a long tin1e: Wl1y restrict 

oursel,·es (in kee1>ing always with our hitherto notion of orehestra n1u8i(') to the 

sound of strings, \\incl instrument , or n1e1nhranes, ~·hile neglecting all the other 

sound sources that nature comhin.-cl \\ ith technical a<"hie\'en1ents of our tin1e. 

l\Ould offer? 

I ren1e1nher ho~· inten ely in Ill} earliest youth, it would strike me when I pa sed 

stone-hreakers, husy ~ith road-huilcling, lo observe that not t~o of the han1n1er· 

hlo~8 ounded really alike. hut a<"corcling to different size. material, etc .• produeed 
' 

a rieh though unpitC'hed gan1ut of sound ; to ohsen·e that no t~o drop , falling 

inl<-rn1ittently front a 1>artially turned-off faucet into a ealn1 water surfa<'e wot1ld 

sound alike hut proflu<'c. apart fro111 indistinct eounds. e\en <'1ean·1>itehed scales; 

\\hat a variety of sound , front the lovelic t purlina and clu<'king to the n1ost un· 

canny roaring the rolling water ~ould produce! ounds that, once caugl1t in c111-

~<'n«'e by small instrun1ents, eould ca8ily he augn~1ented hy our n1odern n1eans of 

elC'ctrical gadget . We ha,·e not one gla~s instrument in our orchestra, although we 

all kno~· the lo' t"'line s of oundin~ ~lass. l\lany attempts ha,·e heen n1ade to u e 

~la~8 for n1usit'al purpose (ineluding the effort of Benjarnin Franklin toward per· 

f e('tion of the ""glas harn1oniea''). I rny elf tra,·eled to Co Joane to vi it the 1\1ayer 

1\1 u8eun1 and to try out one of the e old, du ty instruments, and ~·a amazed al the 

eerine of the ound. Richard , traus tried to re";"·e it in hi opera, Die Frau ohne 

, chatten, but complained ahout the thin ound that would (continued on page 44) 
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PLANNING POSTWAR FABRICATION 

R c H A 

Only 1n the post year-with the lost flicker of domestic construction meant for the normal American c1v1hon family-one of 

the historical "peaces" hos really come to on end. 

"PEACE," generalized and cop1tol1zed, is perhaps o rather abstract concept; but each post 1nterm1ss1on between armed con

flic ts may-with at least seeming justification-be considered os one 1n the h1stoncol pageant of peaces, with small p's. The 

lost one, the one we so thoroughly lost, hod quite a port1culorly small p to it. By the common def1n1t1onol ossoc1ot1on : "PEACE 

and PROSPERITY," end "Peaceful Pursuit of Happiness," 1t was o petty sort of o peace, filled with on uneasy brooding over 

the loss-not perhaps of abundance, but of nice scarcity, that aught to keep the wheels of profit humming . 

Techn1colly, we have gained tremendously 1n o year of armament, but even earlier we COULD hove fabricated homes o m11l1on 

R 0 N E U T R A , A . I. A. 



11111t111u1 d fr11m p.1 ~1· 2.4 
o year for the needy two- thirds of the notion; we could have spread contemporary living not only to urge out metropolitan 
slums but over broad rural stretches o f this and the neighboring commonwealths. 
I hod my own opt11n1st1c guess speculat ing about it during star wotches 1n the dugouts of the last war; and when that was 

er went right bock from speculation to real design of industrially produced and attractively elaborated and finished home 
helter 

But ev1dentl~· over-all peace plans were then not good enough; plants, instead of fabricating with steady increase, boomed 
briefly only to contract and to shu t down; and leaf raking seemed here to stay. 
Now, y, c hove been pleading for over two years that PLANS- not only for public works in keeping with master plans, but for 
industrial conversion and product ion of peace necessities must be readied this time, for a more comfortable type of peace than 
the lost one really hod been . 
There v. ere specific prejudicial odds against house fabrication . It 1s untrue that o fabricated house con offer no estheticol 
.. at1sfoct1on; 1t may of course be true that the beauties derived from rare handiwork cannot be duplicated . After W orld War 
11 there will be even a greater scarci ty of old-time craftsmen, but on abundance of workers for assembly lines. Quality in hous
ing the multitudes certainly wrll hove to be founded on something else than rarity, as it was for a Chinese emperor. If we fab
rica te the r.lwelling commodity in l1ghtwe1ght units at centers where industrial tools and skrlls hove been piled high by the 
orrnomcnt effort, we may spread and distribute this vital product, as we do with other essentials of contemporary living to 
people who live 1n decentrali zed areas where no comparable materials, tools, and skills ore brought together 1n economical 

ffcct1vcncss. 
Planners and designers wrll hove the stunning task to make o much broadened world no less ottroct1ve than it hos been at 
I ast 1n some meager stretches of the post. 

t 

-. \ 

'" .. ... -

c--

Richard Ncutro hos 1ust been elected 
chairman of the Col1forn10 State Plan
ning Boord. That a reputed planner and 
o non-poli t ical figure should be given 
such o respons1brl1ty may seem on obvious 
requirement but is 1n fact o unique ex
ception and o splendid precedent set by 
California for o ther states. 

• 

House for Dr. and Mrs. Grant Beckstrand • Palos Verdes • California 

CONSTRUCTION: War industries hove set many examples 1n spreading subossem
blies and fabrication. Submarines and liberty ships ore being manufactured largely 
on dry land for from the sea . A house, too, may be built 1n o level sheltered shop 
to which workers can eosrly commute rather than on hazardous sites where com
muting long distances is necessary. 
Interiors of fabricated houses ore often imagined as mechanical, sub-human, and 
unattractive. Exteriors when economically evolved from construction cannot well 
be reminiscent of hand-built houses and fobricational elements will be reflected in 
the floor pion . The architect with the help of collaborators, J S. Capt for shop 
ideas and Peter Pfisterer for field coordination, tried to transform handicaps of 
method into 1nsp1rot1on for design. Granted o thorough familiarity with shop pro
cess, beauty con be recaptured for the fabricated house--on this the architect 
must try h is hand. 

Photographs by Jul ius Shulman 
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• ll p ople plan, yet it can hone~tly be lnted that there i!'\ neither general under landing nor appreciation of the n1eaning of thi 

a ctivity. ' l;1 • significance of planning for th· future depend-., not o much on the ca1>ahilitie of the planner!) a~ on an infor1ned pre .... ... . 
ple .. e pres ing their need~ and de-.ire in an articulate and oompelling voice. In effect, the people 1nust participate in the creation of 

th ]>lan and the technician=-- '"·ill interpret and eoordinute it 1nany pha~e .... Great plan can he tran~lated to reality only \\'hen the peopl 

de1nand uch aetion. 

Th r hns Leen a great deal of planning, fo1· purpo es hoth goad and had . .l\.1o~l recently the rcnais~ance of city planning l1a atlra<'te1l 

n great deal of attention. Some real attc1npt have been 111a<lc lo <.:ontrol our cnvi ronn1<>nt (to a ·li1nited <legree) hy the i1lanning of 

trc ~t , and high,\."ay ... , tran ... po1iation, hou ·ing, ~uh<livi~ion <le~ign. zoning and ~uch other relate<l 1natter~ a:, have heen defined pe ifi

al ly by enabling ]P.gislation. It i~ un .. af e, ho\\ ever, to a~..,un1e that 'vhcn the layn1an talk!'> of planning that he i'.'I talking of city ]>lanning. 

C rta inly taternent~ ~uch a~ that of the Calif on1ia State Planning Board, in it ] 939 r port. that planner-. do not concern the1n el\ • 

\\ ith ocial and economic matter!'> per se do not help clarify the j.;;,ue::-. (Thi-. report doe .. not tell ho\\. to plan in a vacuurn.) The tale 

l>I nning Act, ,,·hich e::-tahli:.-;he~ legally the right of cities and countie~ to plan. how •yer. rnake~ no such ~Latement of lin1itation. 

A~ u ual, involved in the attempt~ lo kt•ep popular under:,tanding at a n1inimu1n ha heeu the nu1ne-calling carnpaign of certain ne\\"'· 

pnp r nn<l politician:.-;. The u-.e of u<'h tcrrn ... a~ ··utopian;' .. i<leali~t:· ''totalitarian.'' and ··hol ... hevi~t .. in a chauYini..,tic- rnanner, and 

any oth •r \\'ords \\·hich at a given tin1c had an un~avory connotation are old \\'eapon ... , and are ~till effective. It ... houl<l he pointed out that 

1110 l of these re1nark~ have heen directed not ~o rnuch again::-;t city planning a~ again ... t -.ocial and econon1ic planning. The f aet that all 

]>Janning has been retarded hy thi:-; acccutuutc. the conh·ntion that there really is no ~harp line of differentiation bet\\.·ccn the variou 

cornponent of the over-all field of planning. 

The f net that every operator of iuJu-.try and hu:-ine~:, ha:, u ·ed and is u:-;ing continually the techniques of planning in order to effecti' el) 

· i t in our highly con1petitive society lut=-- not kept the organized iepre-.entative of th .. e group ... from fighting again-.t th exten ion of 

tho technique~, to the end that all of their planned activitie~ be coordinated. for the cornmon good of all of the p op le. the indu · 

trinl i t a. \\ell a~ the '.\\ orker::-.. Planlling i in itself not conzbatted . .. coordination of JJlaTlned efforts is. 

1'h a 1nnptio11 that all planning 1nu~l he govern1nental thu~ is a f al::!e one. 'fhal it i1nplic~ the e~tabli-.hn1ent of bureaucrarie filled 

\ itli t11 ori ~t and drean1er i~ al~o '" ithout foundation in fact. Planning in the field~ of civic <levelopn1ent. economics, and socio log) 

'"ill continue lo be done hy the capahlc, trained pcr:-onnel UO\\.' employed in planning. on a piPce1neal ha:,is, for the .. ucce sf ul operation 

of hu ine:,s euterpri..,e. The only n1ajor change '""ill be that their effort:; 'vill he coordinated and that their purpo ... e 'viii he directed to 

e1•uring a reduction of the \\·a~te~ of rnanpo\\er and material involved in the duplication and Hover-all planles~ness" of our pre cnt <lay. 

l continued on page 4 6) 
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designs for postwar living 

• )?our inquiry ha~ he'll rccei\·cd co1u·t·rning tlu· c·o111pt>litio11 ... [)e ... ign ... for Pu-.t\\ar Li~ing:· \\t• fc>t•l Lhat th~ .. tatcn1Pnt a .. publi .. ht•tl 

pretty \\Pll t'O\t•r ... tht• inlPntion .. of the projet•l. 'l'IH·n· art• tho-t• \\ho l'on .. idt>r it n1uc·h loo t•Ia .. tic· and \\ho \\ould rather \\otk ,,ithin rnon· 

rigid re~trit·tion ... ll o\\t'\ ·r, ''hen \\e .. aid. "'l'hi ...... 1at1•11H'lll ha .. purpo-. •ly nol dealt '' ith 1><11 tic ·tilar ...... i111ply IH·c·au- it j .. tht> in1.-•nt1011 

of thi .. t'Olll]H'lition to al lo\\ the \\ idt>-.l po .. -.ihlt> frt•t•clotn '' ithin tlu· lirnit-. of good .. p11-.c·:· \\t' IHP.tnt it. (>In iou~Iy. frt•ak tric·k ... are not 

dt'-.irahlt·~ ol)\• iou~ly. tht• th•-.ign n1u ... t repre-.e•nl a -.olution on tht• part of the· con11u·tit11r "h ic·h t.tkt' .. into con-.iclPration the· condition ... 

both t•t'otH>n1ic und ... ot·ial. of tht• rt>~ion for "l1i1·h ht• propo-.t' .. hi-. parli<'ular iclt·a of a \\orkc·r· .. huu-.1•. 

\\ <' 1night a~ ... UllH' that the .. lanclan.l of Ii\ ing for tl1t• po-.l\\,tl' \\ol'kt·r "ill lu· highe•1 titan .1t u n~ ti1111• in our hi-.tor\. 1'he11·f 01t·. the· 

lu1u""<' 111u .. t 11ot of tH't't> .. -..ity he a 1nini1nun1 d\\t•lling nl'itht>r .... ltould it ht• a t'onct•ption "hi .. 11 \\oulcl i11cluclt• thl' 1no .... l t'~pc>11-.i\t• elal1-

oration ... of uppt•r n1iddlc-<'lJ-.-. living. 1'hi~ t•n1npPlition clc·pt•11d .. t~11tirPly upon tht• jutlg111C•11l of t11t· cle• .. ignt•t'. hi ....... kill. and Jij .... intelli

g<>tH'<' in tt•rn1 ... of "hat h<• think .... of a ... pn .. l\\<lr Ii\ i11g 1·011di1ion-... TrtH'. only a fool \\tHtld allc•111pl lo ht• tlogrnatic ahout .. ul'h ide',1-.: 

1H•\·erthPI<' ....... thPrt• ar<' t't-'l'lain a-. .. un1ptio11 .... upon "hi«'h tlH· appro•u·h lo thi-. c·o 111pt~titio11 <'<Ill l1e• pn•dic ·~1lt•d. 

Plra .. t• don't a<·c·u-.<' u .. of heing vagut• or u11rt·aJi ... 1ir. \\1<' a-.k for tht· bt• .. t of ~our idt•a .... and y 1111r good .. ,~n .... <' and )•Htr hont' .. I ) <1ncl )Olli' 

... kill in ter1n ... of a \tdid prolih-'nl \\ ithin ~our proft' ...... ion. \\hilt•''" do not \\Hilt to .. ,,) ton lit1l1·. ,,,. urc• tlc•li l1t•ratPl y a\oiding .... aying too 

ntue·h in tht• ft>al' that gotul idt>.i .. n1ight l1t• -.tillc>cl. 

closing • 1 u n e date • 14, 1943 For • • • compet1t1on rules see inside back cover 
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O NER: Dr. and Mrs. Carl Ebert 

LOCATION: West Hollywood, California 

DESIGNER: Raphael Soriano 

modern 
COUNTRY 

HOUSE 

P otogrophs by Julius Shulman 

Thi~ hou..,e '"°a' de~igned for a do<'lor, hi ... \\'ift• and child. It ha ... been built in tht> hill ... 

of We:-t Jlolly'"°ood in a -.uburhan ranch-like tli--trict and although it j.., the only n10<lt>rn 

hou~e in the area, architecturally it ].., con1plct<·ly at ho1nc in it .. 'urrounding-.. 1'hc 

problem repre >nt' an intelligent and entirnenta11 • dt•tached ... ulution of the O\\"ll r··: 

~pecial requiren1ent ... 

The con1hinatio11 dining-living space ( 17 feet long) open-. \\ ith t\ro large -.tccl ... ]jtfing 
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Photographs by J ulius Shulman 

door' into a hri <"k pa\ ed lern1<·t• that j.., 10 f Pel '' i<le hy 70 feel long. Thi-., lerrarc con
n1•c·l, ' ' ith tht• garden-. and paddlt• h•nni .... <'ourt. Th<> kitcht>n and hr<>akfa-.t roo1n al~o 
open into tlu· lt> rr;.1c·p to fa t' ilitat • "'t'r,·ing fot outdoor entertainn1ent. It j.., po ........ ihle for 
tlu· 1notlu·r to \\ a lrh the ehild pla)ing outdoor-., frorn any of the~e roon1 .... 
'l'lit' ind in·<'l l ight trough!' in tht• li\ing-dining roorn and the built-in furniture are t·~pe
ei.d l) dP .... igru·d and are of frican rnahogan). All of the cabint>t ,,·ork and the rnajoril) 
of the• furnitur• ,, a.., n1a<le on the prerni"'e"' h)' the O\\.ller. The \\all-., are of quartt'r-inch 
\ fric ·a11 111a hogany ply,\.·ood. Floor-., are t•arp •tt>d in a heige covering~ the dining roon1. 
in \\11\1•11 ~tra\\' . 1'he clrttpe .... are of ra:-t•n1ent cloth in chartreu~e . 
\ ~ 1 11a l l ... tudio on the fir..,t floor acon1n1odal<'"' the aclivitie of Mr ..... Ebert, v.hilt' th<' 
~aragt• i1H·lucl(':- a \\ Ork:-.hop for th<• do('tor·~ intere~t in cabinet-n1aking. An unu~ual f ea-
1111r- of th<' -.,econcl floor j ..; the children's roon1 \\hicli ~erve as a large play area and <'all 

lu· t'Oll\t>l't t>d into three ht>clroon1~. The floor.., are linoleun1 and the ,.,all .... are \\.a..,hahl<•. 
\ II up ... la ir .... roon1" open upon large dee\.. area .... 
l nlikt• 1110-.t hou"'c"'. Lh<• cornpletion of thi .... Oil<-' ,.,a ... a .... turbulent a-., the fir .... t 1no11th.., of 
the· ''a r- a raec again~t ti1ne and 111alerial-.. The ..,teel \\indo\\-. . ..,.Jiding door,, <·opper 
~c · 1 c •r11 ..... plun1hing fi'\Lure ..... heating. '<'ntilating "' ) 'lt' n1~. electrical ''iring. <>le .• had lo ht• 
bought in a tl\ ~UH'<' and .... tored . 
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the tyranny of the I-square 
B y S U M N E R 

Th" house on the top of a hill stands 
O\lerlook1ng the valley. It 1s designed 
tor modern 11 ... ing Along the terrace, 
glaS$ extends from floor to ceiling so 
that from the dining area, l1v1ng room, 
nnd master bedroom there 1s a beauti
ful \i 1ew across the pool into the valley 

yond The bar-buffet 1s easily acces
s.1ble from the terrace. The only hall 1s 
utilized a~ a hbrary and the dining area 
s incorporated into the hv1ng room The 
dreS$ing-bathrooms are large and light. 
The house would be built completely of 
glaM and steel. Simple, good living 1s 
the theme I Model ~hown above. I 

This house has the old theme of a ter
r ace hou<c ac.laoted to new standards 
There are free terraces on both landings 
and easy access from one to the other 
by an outdoor sta rcase. The driveway 
winds around the mountain to a car
port on the upper floor and may be used 
u. a landing space for helicopters This 
1s so situated that 11 is a passage either 
to the bath house to the entrance, and 
there 1s ready service from the· buffet 
here to the terrace, sw1mm1ng pool and 
I v1ng room. The living room with its 
full length windows forms a bridge across 
th lov.er patio and provides a view of 
the valley and the hills. 

SPAULDING 

This 1s a house planned with an eye to 
the future . From the air, the plan looks 
ltke an abstract design There 1s even 
a place on the steel roof for the heh
copter to land The automobile 1s sep
arated from the ltving room by trans
luscent glass. The walls are of stainless 

steel which 1s easily applied to the cir
cular shape of the house From the liv
ing room one can look through the slid
ing glass doors to a flower bed which 
seems to be a part of the ltv1ng room 
itself. The house is so planned as to 
require the minimnm amount of service. 

The interest of the h1llls1de shapes is 
heightened by the curved form Glass, 
pla!.t1c, and natural stone serve to dram
atize tho native beauty of the moun
tains 

Dwrlng the past year the stwde nts of 
1rch itect11re at Scripps College, where 
Mr. Sp111lding his bee n teaching, stwd
ied the Nsidentlal proble m from the 
v iewpoint of the theory e xpressed in 

the article. On the opposite page are 
fowr profecta de ve loped by stwdents, 

not 11 11ltim1te solwtions bwt as stwdles 
in that direction. • 

• The T -square is o gadget which slides along the side of the drawing boo rd. y 

moving it with the left hand ond using o pencil 1n the right, innumerable poro el 

lines may be drown A tnongulor piece of wood o r plastic resting on the T -squ e 

makes it possible to draw lines ot right angles to the others. By the use of these two 

instruments, rectangles without limit con be drown, ond through systems of geometry 

the third dimension con be indicated. The monipulot1on of these instrumen ts hos 

been the means by which doors, windows, rooms, houses, s treets, cities, ond even 

dividing lines between notions hove been estobltshd. For thousands of years the life 

of mon hos been molded, influenced ond circumvented by the tyranny of the T-squore 

The c1v1ltzotions of Egypt, Crete, Greece ond Rome accepted its lim1tot1ons with com-

plete obeisance 

Our whole conception of enclosed space in the Twentieth Century hos been limited 

ond defined by it Our tastes, prejudices, our very woy of life, from the Morris choir 

to the s treets of Son Francisco, result from its unbending, inflexible influence . Trees 

hove been cut ond sown along lines dictated by the T-squore. Blocks of marble and 

stone hove been quarried, brick ond terro cotto molded, beams of steel ond plates 

of gloss cost from drawings mode along its straight edge. 

A form of human slavery hos resulted from its un1moginotive power. Corners of 

rooms, space under beds, cornices ond oll kinds of angles around stoves ond bathroom 

fixtures collecting dust and dirt ond concealing germs, ore some o f it s petty mom· 

festot1ons Crowded slums, the gridiron pion of cities, h ighways without thought of 

contours hove been the result of the smug, t ight , blind subservience of the human 

mind to the T -square. 

We find very few porollel lines in Nature. The bird soaring through the oir demon-

strotes its total freedom from the straight edge, ond mon, in building the 01rplone 

hos found that natural forces refuse to accept the restrictions of this tyrant. A re-

suiting form, acknowledged beautiful by most men, hos been the reword. This revolt, 

this breaking owoy from such on 1nflex1ble master, hos been o long, hard-fought 

bottle, but 1n victory we find new forms, new materials, new ideas of spoce. Used 
• 

os they ore in the airplane, they illustrate complete freedom from the bondage of the 

old drawing instruments. In this new concept, the new form hos mastered the instru· 

ments rather than being mastered by them. As o result nowhere does the airplane 

show the slavish use of the repetitious lines of the T-squore . 

In our new buildings, however, will we hove the courage to throw off the bondage of 

five thousand years? De we hove the fluidity ond openness of mind to study and 

evaluate new fo rms, new materials, os they moy be combined to enclose the space 

in which we ltve' Will we demand that manufacturers create new dies in order that 

these new forms will be ovoiloble? Or must we go on centuries more with our li,es 

guided by squares ond rectangles from the sluggish minds of the manipulators of tit 

T-squore' 

To conceive these forms we must begin with the very essence of our social p roble ri;.s 

The disoppeoronce of the servant class, the oss1m1lotion of !cont inued on poge 4 I 
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s ma II • income unit 
OWNER: Mr. and Mrs. Ross Bellah 

LOCATION: San Fernando Valley, California 

DESIGNER: Ross Bellah 

Pho tographs by Robert Edwin Kompschroer 

"This dwelling 111 Son Fernando Volley hos the characteristics of a "country 

apartment " It hos oil the living conven1encrs of o city apartment and 1n 

odd1 t1on the advan tages of a house The carport and house were built as o 

r<!ntol unit od1oin1ng the owner's home Privacy fo r bo th units is provided 

by the excellent orienta t ion of the glass areas and terraces. 

The house 1s built on o concrete slob . Bo th the exterior ond interior walls 

ore of "harbord" redwood plywood 1n natural f1n1sh . The ceilings ore of 

cclo tc The enttre floor area of the main l1v1ng space is carpeted with 

gro s matting. 

The e posed rafters, beams, and posts ore 1nterest1ng features of the struc 

ture No a ttempt wos mode to conceal the pattern no1ltng used in applying 

the plywood panels. Flot head galvanized nods were used on the exterior 

ond copper nods on the in terior. This method o f f1n 1!>h 1ng coils for very 

careful cro ftsmonsh 1p. 
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The living terrace is screened 
from tho street by a 2x2-
inch picket fence of red
wood. Retoining wolls ore of 
broken concrete paving with 
brick coping. The roof is alu
minum surfaced composition 
with galvonised iron gutters. 
A redwood grille screens the 
doorway from the street and 
the entrance door of noturol 
white pine accents the red
wood walls. Sheltered access 
to the carport is provided by 
a wide roof overhang. 



The two-woy fireploce forms 

the entry ond moy also be 

enjoyed from the kitchen, 

dining, living, ond sleeping 

oreo. Ceiling of the entry is 

formed by redwood egg-crate 

light panel. Rice straw pon

els ore used on the sliding 

closet doors. The living oreo 

con be extended by sliding 

bock the gloss doors thot 

seporote the sleeping ond 

living space. 

View from sleeping space 

across living room to terrace. 

The gloss doors hove crank-

operated sosh ond accordion 

pleated blinds, and these 

blinds when open rest ot the 

bottom of the doors os shown. 

This view shows the sliding 

gloss doors op~ned between 

the living ond sleeping spot.e. 

The light panel under beam 

extends the full length of 

the building ond forms o 

moin conduit ond pipe space 

from which branch lines ore 

token. Rotton pieces shown 

ore by the designe1s. 

View of the bor from the 

living room. The bor moy 

also be used os o buffet for 

serving the dining space . Ac -

cordion pleated blinds may 

be drown to close th-1 kitchc" . 
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arch itectural 

A group of models made by first-year 

students in architecture 

ot the University of Southern California 

under the direction of Professor Baldwin. 

They represent projects designed for the desert, 

the beach, and the mountains 

and coll for the use of local materials 

accented by mode rn plastics and plywood . 

Photographs by Julius Shulman 

• • t ra1n1n g • 1n th r ee dimensions 

'fhe de,elopn1enl of ar<'hilt>l'lUt<tl lru1n1ng i11 the --l'hool .. of ar<·hi
lectu1 e in th • po ... t·\\ a r pt•riod i ... hound lo ... ho\\ a dcC'idPd in-

c.·l ina tion toward 1.1 II('\\ fi('ld of thought, and thi ... <'hungt• j.., 

definite]\ in I ine "itli tht• 111odifil·ation and rf•\ i ... ion of edu· . 
<'ational ... y ... tt·n1 .. i11 g<·nc•ral. 1'hi ... l'<'·U\\akening in ar<'hitt·l·turt• 

''ill he a dt•finil(' (•xpn• .... ion of youth- a ne\\·f ound glory 1nani
f p .. ting it .. elf in t•111otio11 .. that are ha ... ic in a \\'orld of 

reality. I n th<• plan of a hou~t· \\t' think of relatt•d 'JHl<'t'' that 
1nu~t for1n .1 <'o tnplt•lt• organization. Thi .. thinking pro· 

l'e ..... l'an bt• hrought ahoul 11101 t' t'lt•arly hy tht• u ... e of 111011~1 ... 
The ... tudent lu•gi11 .. hi ...... tudy by n1aking a rough plan .. kt•tt·h 

of hi .. idea. \ e-.:t a pn•Ji1ninary .. tudy tnodel j .... 1natlt· of thi ... ic.lt•a, 
and al thi .. point ht· lu•gin ... lo think in tern1 .. of 'Pact• ... 

He tht•n di .. l·u ...... p .... hi .. pr11hlt·111 in t'ld ...... antl di .. cn\t•r .. thdt hi .. 
hrain-l'hild ,,a .. 11ot a 111a ... t1·rpit•ce. The• proct• ....... lu.·gin ... 

a ne\\ and ht• no\\ n1a kc ... -.k('l<'h<• ... ' 'hit ·h a re in t \\ o cl i n1t•n· 
... ion .... hut ht• i:- 'tarting lo think in tt·11u .. of thrt•t• 

dinH•n ... io11 ... l>t't'au .. t• of lht• t•xpt•ric>tH't' \\ ith tht• fir .. t 
rnodcl. li t• finall arri\t• .. al a .. olution (ht• think ... ). 

J\ ... p1·01ul ... tud~ rnodt•I ~•l 1 ~ i1u·h t•qual ... ont• foot 

i .. n1adt• and the re-.u]t ... are n1ort• ,ati .. fat·tory. 
\o\\ it i .. tillH' to talk about eon ... lt UC'tion ... (~an 

1t 111· ln1ilt '! \\ h~1t ,,ill it <'o-.t! .. ht• j .. a ... kt'tl. 
\\ hat about 111alt•1 ia) .. '! l{t• ... parc·h ancl cli ... r u .... ion 

l1t•t •o11 u• .. a 1najor j ...... ut•. No,, he j .. rt•atly to 
lu·gin tltt• final llHH.lel al 1 i11l'h t•qu.d-. 

oJH' fool. It i .. here thut the• fn• ... J11n.111 
ar<'hilt•t·t t•all ... upon hi-. ... kill in 

the• u ... ,. of Ila] .. a \\ootl. He· ha .. u .... tJ 
tlti ... 1naterial ht·fort• '' ht•n ht• n1aclt• 

inoclc•I a i rplanp .. in high .. chool. and ... o 

tlu· "00<1 ht·cornes the ha ... i ... of tht• 
hou .... t' 'lrUC'lure. Cardboard j, u .... <•tl 

for \\all .. and roof and real gla ..... for \\ indo\\ ... 
l' it•c•t• .. of in .. ulating <'ork "ill ... irnulatt• 

.. t<Hll' \\all .. and tilt• or hril'k lt·1Tac'('-.. 
j ... oranp;e-colored papc•r '' ith tht· 

rno1t.1r joint ... in ''hitt· ink lint>-.. r11lt•d 
on. (}nl\' ncct"· .... arv dc•tail j.., . . 

u-.c><L a .. it j .... paran1ou11t that 
the n1otlel hou ... p .. hall 

not look likl' a 
rni11iature doll hou .. t'. 'l'ht• 

lrt•t• ... a1c> oftt•n 111adt• of in-.ulatt·d 

"ir • that , ... l\\ i ... h•<l into anv 
• 

c1 .... irc..·d ... fiap •. Shrub .. ancl ht•dgt> .. 1na) 
IH· gn•1•11 rulilH·r .. ponge .. that art• c•ut to ... J1npt•. 

'l'hc• .. tudenl 1nu ... l ht• in\c·ntiV<' and to 
... ,.nJC• <':\ lc·nt original in hi .. 1~xpn• .. -.ion. It j .. 

not nt•c•c• .... ar\· to fir ... t learn to IH• a fini ... lu·d 
d ra ft .. 1na11 lit· for<• he• <'all lc·arn lo c)p ... ign a hou ... t>. 

In the• llt'\\ ''av he• lc •,1rn .. lo think out hi .. iclPu .. Iii ... t 
• 

and aftt•r\\ard dt•\t•lop thr clra\\ing lP<'liniqut•. Tlu.• fini .. hc·cl d1.1wiug-.. 
of plan .. and dPt.1il-.. arc· 110\\ n1adt• f ro1n tht• 1•xi ... ti11g nuult·I. 

'rhis nH!an ... that th<' 1u·111·p ..... of thinking through tltt> '' holP projPct 
ha' h<'en a co1nplt>tt• anal) ... i ... of "'J>ilt 't• fnrn1 in thrPe clinH•11-..io11 ..... 

BY CLAYTON M . BALDWIN, PROFESSOR OF ARCHITEC TU RE , UNIV ER SI T Y OF SO UTH ER N CALI FORNIA 



shipyard acres 
\ 11 < > l ~ I 1\ G I> It () J E (: 1' 

\ \P\ llOt !:il:\C Al TllORIT\ 

\H< 1111'1·.CT: Itu ... ~t·lll Gut'rtH· dt•Lappt•. 

1.E :\l:H\l. <.O'\TH,\CTOR: ~toltP. Inc-. 

l'tu:F\BHIC\TORS: Tht• Ilollcnht•(·k-Bu ... h }>l,tning lill Co. 

\.,,, 1·on ... lrl11·tion Loda) j.., ju~tific·d onl) Lo th<> degree that it further~ the 

\\:II' c•fl.orl. Ship}ard A<'r<' ... , a projc•ct of 200 unit~, i~ loeate<l near the 
B.i-.;tlt Shipvanl on tJu~ \ aJ>.l l{i,e1-. L\\'O and a half n1ile~ fron1 l\apa . 
It Ill>\\ pro\idc•.., organi1:t•d, cornfortablt> li,ing ..,pace for 200 fan1ilie~. 
''ho a-. a rt• ... ult \\ork n1ore c•flicit•ntl) al building ~hip .... 

\ ... j .. the· l'a..,c· "ith all projt>cl ... , a fi"\cd progran1 ''a ~uhn1itted lo th· 
.1n·hitt•t·t. ()nt• hundred and thirl) hou..,t• .... <'On1pri .... ing 200 unit.., and 
11n1• co1n1nunity building on :~.) tH'rt> ... \\a-. called for. \\-ithin thi · pro
g1a1n anti lin1ilatio11 ... th<' ar<'hil<.'<'l \\t•nl to ,,·ork. 

·rite· final pLn1 t''\.1 ·lu<led t'\t'r) po-. ... iblc pi<'<'C of critical building ruale-

1 ial u-.<'tl in 11or1nal eon ... lrtu·tion. t :on .... tru<'lion technique pi\oted on 
011t• pri1n.tr) •·on-.idt•ratio11: greatt> ... t 'peed in erection. Prefabrication 

,,,, ... tl1t· an ... \\t'r. l)l) \\Ood \\,l" ... till a'ailablt'. 1\ fine 1naterial, flexible, 
1n.1nt•t1\t•rahlt>. in L.tr~t· unit ... to hu1nan proportion. Therefore it '"as 
11-.t•d in ... idt> and out. Color'? \ <.'"'• proof that <'an1ouflage restriction , con
ta i11 'ital potentialiti<"" for tht' re:-:.our<'eful planner. War \\·orker ·houl<l 
li,1\t' light. t·ht'erful, rt•'1italizi11g ..,urrounding!"I. Thi.., \\a~ the pri1nary 
t'o11 ... id1·ration in the ... e!et·tion. 

\\Intl art• tht• re .... ulL-. '! \ har1noniou.., group of t'Atremely hu1nan an<l 
-..a ti-.f~ in~ huilding-. \\O\Cll into .a pallt•rn lo for1n an integrated con1-

1nunit\. 1'ht> inui\: idual hou ... t• ... art> not luxuriou'. but room · are light, 
• 

• 1 ir~. t'ht•t•rf ul. and on tht• "hole quite an1plt• for "ar-tin1e need~. 
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SHIPYARD ACRES 

l nit) 1 ... (!-.-.rntiul to c l\ilian mu1alt•. li en· the arc hit1•1·t l!I\•''- 11h) .. i1·:1l '''l'rt'•· 
... ion to thi-. wnr·timt• I and pr-an~·ti~ne I nt•ed ph)-..i1·11l ' ' 'Prt .... inn of a u11ilw1l. 
dt·mot·ratic 'flf"ial pat11•rn. Famil it• .. ran enj11) prhuc' ancl }t'l hi' 1•1111 .. 1·io11 .. of 
nn intt·gratt>cl lift• in a 1 ommunity. The c•cntript>tul 1 lt·nwnt i .. tlw • um1111111il\ 
liuilcJing, drawing tov. ard it thr. in.Ji, iJ11al huilclin:: ... • ri·uting n 1111ili1·1l \\ hol••. 
The arc·hit1•1 t f11rth1•r Ai'"" t>'-prt> .... ion to a ba-..i1• -.1·11111•nc1' in hum.111 11•l 11io11-. : 
tht> indhi1lual to the famil) to the intimatt• ~roup to tlw hH!!•' ~1011p. Thu,,. 
lwn• the lr.111-..ition j .... not from the '-in::!le famil) to till' J!11111p of ~00 fnmilit•,, 
B) an ingenio11-. tit•\ ice j.., crt>atecl the nt-n~,,ar) inh·1 mi-diut1· link of group .. uf 
l\\O, th11•t•. nntl four familit·., t'ach an entit\ anti )c't i11tc·snnt1·tl in tlw "'hole. 
\ .... hort 1·urtai11 v.;all tit'-. tv.;o or n1orr. huilcling-.. lnJ!l'tlwr, 1 n•ating a "'''"'" 111 
flow from b11iltlin~ to building. 
\\hr.rt> the huiltling ... arP of 11r1•e-.-.it> ... mall. thi-. cl1•\it 1• a)~, uc hi•'"''- tlw , h.1r,11:· 
tt•r 11{ bn•a1hh. eliminatin~ the ··bo,.Ji\..t'·• a-.prt'l. Tlw 1·11rt,1i11 v.all ulso c rrat•· .. 
a "''nict• rourt p;h inµ n•c o;.inition to tlu~ ...... 1•ntial "v.;111 k'' ph11 .. 1· of )1111111• Jif1•. 
'\nw thl' hou .. ewif1· nt"l'J haH· no compunc·tion" or t•mharra ...... 1111•111 111 1111 ut 11'.l'-I 
'-Olllt' of the kitrh1•n l'ho11•.., 111 the open, a., th• v..e•atllt'r 111 '\ 1pa amph pP1111i1 ... 
In mo..,t ra .... 1•-. -.ht> 1·nn hnnµ hf'r clothes in hl'r "0\\11" ' a1el. "'lw 1·011 "1'1 uul tht· 
huh}"· play yard to uh ... enc- from her \..itl'hen wine!;,\\ v. ithuut u111111\ a1111• tu 
.. trPt'I truffi1· or intt•rft>u•nr« with her ov.n v.ork. Tlw hack ).1111 01 1·1111r1 i ... 11npl1· 
in ...,j11~ 111•11• tlw ioung1•r 1·hileJrc•n of the "''\t'ral {amili1• .. 1·.111 pl.n U\\,I\ !111111 
... , 11·e·t tra01l·. 
The• thl'OH' of i11 t imat1· gn1111" n•lat••d to tilt' large l!rnup i .. f111tlwr tl1•"•l111wcl in 
tlw .... ilt plan h) ti lt' u .. 1• of minor arterial-.. lc·a1lin~ into 111ur1 .. ; i11i11i11µ. tlll' .. mull 
i:Hrnr,.... of tv.;o, thre1·. ancl four huildinJ!"' into thP- Ill''' lurl!,1'1. hut .. till i11tim111t· 
µ.rOllJI' and "till 1)1 JlnitP]~ linked lO the'\ hol1•. 
Communit) .. orial lif1• j .. natural to 1·hilclren ancl cfto .. iralil1• 111111111:? .ulitlt... <.hit. 
dn•n parti1·ularl} haH· a pr11rJi,it} to µ.roup acli\it}. to i;a1111 .. a111l joint 11•c11·a· 
lion. The• n1rhit•'<'l ~iH· ... rt'('O~nition to thi ... al ... o in tlw plot plan nnd furtl11 r 
J1Togni11· ... that pla~ and ... ol'ial life altt·rnatt• lwty,1•1•n inclour an1I 1111til11or. \\ ith 
.. 11111111 lo~ic tlw ln1 :.:1• opc·n an·a y,a.., m 1J1· a'ailuhle to 11111 .. 1 hou~, ... and link1·1I 
\\ ith tht• ir11 ln11r 11111111111nit~ fat·ilitit•... I'hi .. al·hil'H'"' tv.11 pUl JI"'''": am pl•'. -.af1•. 
and ncc•e ..... ihl1• Tl'<'rt'alinn "'1'3t't'. and }winµ in till' c•1•11t1•r of tlw 1•11ti11· group. 
alTon:f..., "'pa1·i1111 .. n1· ...... op1·1111e ..... a111l laniJ ... 1·apin~ 1111 ..... i1tiliti1· ... to )11• 1·11j11\1·cl 11) 
t lw rntin• group. 
\ nur-.f'I), n .. ch1111l ,11111 mon· pla~grouncl 1•11uipm1·nt v.;unlcl c u1111'l1•1t· ,111 utl11 I· 
\\i.,e \t'f} gnod p111j1•1·t. ' I lw-.1• v.c·re lw~on1l tlw ard1it1•1 (., n111t1111. \ t1il11111· j .. 

due tlw n1ntra1 tor uncl p11·fahric·ator. who .. t· v.nrkma11 ... hip and n111 .. i-t1·11t folio\\ · 
in~ of d1•tail .. rt" .. ultt•cl in .. tru1·tuH• ... that "lH'' , ..... full) \\ i1h .. t11111I tlum.11,~·· clurinl! 
tllf' rt'l t•nt clt·\n.,tating ... torm 111 th1· 'llorth lia) r<'f!ion. 
"'hip~.ircl At·11• .... j., tlw l11J!i1·ul re-..ult of n1or<linuli1111 nf ,1liiliti1· .. lwt\\1•1·n tllf' 
a1rhitiTI, tilt' f!C'llt'lul c·ontnu.· tor. and tlw pn•fal11i1·,1tnr. Tilt' arl'hit1·1 t v..1 .... n ll· 
111ull~. fl"•p1111-..ihlt• for tlw ha-.i1 plan .. an•I ma .... cl1• .. ii:n of tlw pr11j1•1 t. tnt!l'th1•1 
Y.ith tilt' rt•quin•mt'lll'- for a ..,llUllcl and t!COllOll1i1•al "'lru111111'. J'or llt·,jliiJit\ of 
d1• .. ign all unii.. v.c·1t• planrwd on a moduli' ha-..i... • 
J'rom tlw .. e plan" tht! llollf'nlwrk-Ru-.h P laning \lilt Co .• F11· ... n11, 11r1 f.1hril'nt111 .. 
£or tilt' projt•c·t. de\t·loprtl tlw c 1111 .. tnwtion tl1•tai1... Thi .. 1•11toil1•1l intc•rprt•tinc 
tlll' ,1rr:hitect' icl1•a .... aud 1Jt· .. i~ning a procluc t .. tru1 turulh '."<.tuncl, t11lap1t ... 1l to 
t'C'Clllllnlka) 'hop produ1•tiOD ancJ raf1iiJ t'rt'l'lioll in tlll' fi.-.)11. \ J .. o I c111-.itJ1•rt•cl 
v.a .... the ft'atutc· of 1l1·mountahilit) for pn .... iltlt· !"Pint ation uf tlu• unit .. , or 1·011· 
\Cr .. ion of tht• 111mr11H1t'nl part-.. into harru1 k ..... , hooJ ... , 01 otlwr h11ilrli11i;,.. a ... 
Jt'<.irt·tl. 
That th" huilrling .. nn• '-lrurturall) t-c1ual lt1 all rP11uiu•m1•111 .. ,n .. umph cl1·nwn· 
'-lratc•d during the n·n~nt hea') .. to rm ... in th•• Nu pa ar1·a. l 1111 .. i1ftorablt· 1ht111a:::1· 
\\a.., ...,uff1·n·tl Ii} \&riuti.... l}pe ... uf l.u1ihlin:r .. in tlw \i1·i11it), 11111 not 0111· unit 11£ 
thi-, t•ntir~ projc•C'I failt'1l to ""atlwr tlw ... 1111111 n t1il11111· a .. \\•'II to tlw int1·~1it) 
of tilt' rontrac·t111. 
The l~pi<'al c·on .... tnwtion unit \\a"' pl)v.nncl. p11· ..... 11r1· l!hw1l In 11 v..1•lilwd c·n1t•. in 
"'"' tion .... four f1•t•t \\idt'. with 2,3 .. pJint• ... '-t•ninµ ,1-. 1·011111·1"1111s. It j,. i1111•11• .. tin;; 

D 

that in a 11•rtilwcl l.1!.oratn1) '""ta l)pic.11 p.1n1•l, \~:ti 11111 "'l•lin1 .... "II" .. 11\.Jt'• tc>d 
to a lll'arin:.! loatl of cnrr 5'.:!,0 0 pound ... l1f'fnr1• • olln1i...•·. l 'lll"lfl1 tion cl1·tnil" 
\\t'ft' '" d1· .. i;:;1wd u, to llllll•· 1111 pa1w) .. anti othrr m1•mlll'r· fl'jtlih cl n1ou11t, lilt • 
,dth 100 pt r • c·nt .... ,hag•· of all "tr111 tural p rt". 
Prc·fnlirication y,a .. a natur 11 u1ldition to a pl int lon; acth1• in tlw "noth .. 01k1n,: 
ht·ltl. TIH· lloll1•nhec k-Bu .. Ji Pl 111i11;; \!ill ( o. hn" lwPll opt'rnting for o\cr 50 
}t·ar ... in :::1•n1·n1l milh"Jrk. nn1I ha ... 1•-.1ahli .. Jwcl an 1•11\ i:iLlc· 11•putation for tl1t 
qualit} of it ... product". \l"ll'" nluc•n-.1 of th• unu ... "" 1•lnnt j ... com11lt tr from 
cln tiln .. to 1•l1·rtril' \Cn1•1•r prt "'"'· For q1111ntil) produ tic•n 011 '-l'C' inl upt•r 1tion" 
'-t"H'r,11 111111'•ual ma• hin1•-. hoH• lw<'n dC"il!nrcl u111l l1uilt. 1 he,., not onh 111cn·.n"c' 
1•r11J111 ti11n hut pro.Ju, 1• pr1 d .. iun "ork not n'nilalile in cu ... 1on1an .1irnrt11 e ... 
\mon;; tlil' n•11•nt un11-u 11 p1oclu1 t" 1111• uirpln111• hun!!nr door .. 36 f1 t>l in Ju ight, 

and hollo\\ pl~ \\ootl tru "'l'"' c·apalil1 uf "llPl•UI ting a ru11f lund of 100 time" tlwar 

"'' n '"·iglll. 
From it-. Ion~ t''l"'ri1•111 •' i11 n111l"11rk thi ... c ompa11~ j ... "''II c111alifi1 ll to achi"'' 
\\ith architt'l'l" ancl t•ngi1w1'1" 1111 1111• p111lil1•111,, u11d 1•11 ..... ibilitir .. 111 p11•(altril ution 
and tht> 1l1•"•lopnw111 11( v.uml p1otl111 , .. (11r c 11n .. u11c tir111. 

BEGIN VALLEJO COMMUNITY HOSPITAL 

(,rouncl hu-. IH c n hrokl'n f111 .1 2<12 111'11 i11 .. 1i1111i1111 hcini: ron .. 1111111·d },, tlw 
Enwr:,;f'llC\ Op1•rutio11"' l nit of th1• P11lilic Building .. \tlrni11i .. 1r11tio11 of thl' 
F1·cl1•ral \\ork .. \ g1•111'}· It "ill pr11\itl1• H•kci111t1• hu .. pit.il fn11lrti1 .. 1111cl "' ni11• 
fur tht> 100.000 1w11plt• Ill•\\ r•• .. id.·nt in \ .tll1•jo. It v.ill ha\t nn 1•nu r~c-nc' 
c111tu1 it~ for 3110 to 3:;11 l11•cl, , 
Barn·tt and I l ilp. ~··rwr11l • 01111 11 tor". 'an !"rune I·• u, itr •' the t ontr11cto~ for 
tl11• 1.100.000 pr11j1'f t. uncl l>ougl,1"' r>ac:r1· 'turic , !'an Franri .. , o. i" tl11 au 111 
lt'l'I. 11 " • c·r thut th•• d1• .n ti tail-. \\oulcl cu11f11rm to the ... t11ndnrrl ... of tlw 
l nitt·J 't.itt• .. Public Ueahh "'• ir1, !°'ton1 ...... pent mnn) v.1•ek .. in \\ B"hington 
"hil1 . la .. v.1 rt• in J!tl'pa1all r II.-. \\a .. a .... j ... tecl in hi, v.ork h} \rd1it11 t Lou 
B. ~Julio~. J. llu\Clf'n P1•1ki11 .. , commj .. ,,jon1 r of l'uhlic )1Palth and "nft t). of 
\'nllt·jo. l1•cl the 1 ampaign fur th1• Hf'\\ ho ... pital and \\8 thr chit•{ "JIOt1 ... 11r for 
tlw nt'\\ fcclrrnl prujt't I. In nd1lition tn tlu main ::;ronp of to1n1•·c1t ... d IJUilJing ... 
c1u1ta1n1ng 12 \\ard· nncl 150.lKIO "'lfllDr•' (1'1't of flu(lr .. pact ... , tlw11• \\Ill h• l\ o 
h11n11• ... for the 100 11111 ... ,• ... un1I IY.o l111il1ling ... 111 h1111 ... 1 thr (I other re .. idt>lll 
1•mplo} , .... 
\II 1111iltlin:,i-.. \\ill Ill' 11£ \\111111 11111,tr11rtit111. J,. • au .. 1• otlll'r 1111terr111- nrt' 11111 
,, a1lahlt•. I lo\H'\t'f. 1•.i1•h \\ inA \\ 111 111• 1·111 olT £1 um tilt' 1 nrri1l11r, 11) hr•• y,,11lc;. 
'11l11latl~. 1•011-.1ru1 li1111 \\ill lit 11111'·'-l<ll) lw<' 111,1• 1•l1•\at11r .... nn· not 8\nilalil,. 
and. "'ith an in11nnl11l1• 11n 111i.in1 ', .. afrt~ 1l1•111:111d-. tlw l11\\1•r ''I'' ' .. r .. tr11~111r•'. 
Ea") ramp .. run from tllf' c·ncl .... of tlit' v. ing,, cl11v. n tu tlw lav. 11 "'" that in < .. ,. 

quid• "'lll'lllltiun ... 1111uld t·\l'I lwt:11m1• 111•1 t'"''illl). till' !11 cl-. 1·an Ill' 111ll1·il out to 

tlw ground v.;ith littl1• cli .. 1urlm11l'c tu tilt' p.1tit•111.. "'urrouncling tlw b11ild111g .. 
1111 1l1t• 20-a<'rl' plot. \\ ill lie "i1lt• 1111•u .. 11{ la\\ 11 tu l'rt H'nl llll\ .Ju ... t Iii.,~ 111~ 
into th~ ho .. pital. Rnnd\\ll\' a11• 111·)111111 th1•-.p gra"'"''d "i'a' , ... t ... X• ••pt {or tlw 
t•meq."enc\ c·n11anrt•. 'I hp .. p f1·11t1111·"' a11• nll .. tandnrcl ... c1f the I • "'· l'ulilir 
Health ....,,\it 1•. 

~tone C'-1 ain ... ouotlwr t 011 .. tructio11 1111 thod \\Ith h lw)p ... n durc• tlw pt r·l•ctl 
ro .. t of th" 111mplc•tt•d ho .. pital to oppr11,im 1td~ ),llOO. a n•n1orknhh lc1\\ figutt•. 
It jc; the u .. ,. of tlw 1nodul1• "')'•tem 11{ 11u•a ... ur1·mt•nt. One modul i equhalcnt 
to four feet :11111 ull 1li1111•n ... ion" 11n• gh1·n in 111od11l1· ... 'I hi ... unit of nwa .. un• 
m1•nt ht .... n1n10-1 1•\el') kinrl nf mnt1 ... rial u .. t•d "ith a n1inimum of \\U tc and 
al--o "'flt:ed ... up the nctunl 11111..,tnu ti1111 \\urk . 
From thr 11t1t·puti1•111 clc part111111t to tlw X-ra) room .... the. lulmrntnri1• ... ph r· 
mat'). dt•ntal d1·part1111 nt nnd all th1• \\nrtl .... the ho,pitnl "ill lw ah olu1t•h 
m11drrn and 1111 to tlw .. 1.111dur.t ... rr•q11i11•1l Ii) tlw \ . !"-. Pulil11· II en Ith :0-t'n ire. 
'-a~ .. :->tunr. EH·r~ it• m 11( Pqt1ip1111'11t j ... pro\ icl1 ii fur. 200.000 of the 1 un· 
tral'l pric •' 1 oH•ring tlw:-t• furiliti•· ... \\ lwn c 11111pl1·t1•tl thi .. nutional in\c ... tm• nt 
in thf' pulilic:.., health v..ill giH· \ all1•jo tl1" 111 •t h11 .. pit11l that n1ut! .... rn -.ci••ncr. 
kn11v.-.. h11Y. to liuild. l'h11t11:.;1uph of u mocl1 ... I 11f th•· hu ... pilnl i ...... hn\\n on tlw 
folio\\ ini: pn~··· 
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* These wheels ore hauling victory for United 

Notions. On these wheels must roll boots and 

planes before they con noot or ny-men and tonks 

before they con fight. To "keep 'em rolling" for 

MORE 

victory comes first with us and we know, with you. This tokes 

many men, much equipment and clear tracks. That's why your 

train may be late, the dining cars crowded, accommodations 

unavailable, your shipments delayed * Our first effort is for 

our fighting sons and services that supply them, but your nee· 

essory travel will receive the best service conditions will permit * Remember when you travel you're riding Wheels of Victory 
WAR 

BONDS * FOi Htlr WITH TIAVEl PROlltMS: 743 S Hill St., lo.1 Angeles 
235 Geary St., Son Fronc1sco * Slh Ave and 8 SI, Son Diego 

FIAT SHOWER CABINETS 

F IAT 1s happy to co-sponsor the "Designs for Post-war Living" com
pet1t1on . Into the House ot Tomorrow and combined with greatest 
beauty in design, many highly practical ideas will be built. 
FIAT' S Shower Cabinet of Tomorrow will be one of these and it will 
be rea dy for the Homebuilder of Tomorrow. 
Meanwhile , FIAT'S entire effort lies 1n keeping up with the incredible 
demand fo r the Volunteer Shower Cabinet which carries the approval 
of a ll Defense Housing Agencies 

Complete information will be sent upon request . 

FIAT METAL MANUFACTURING COMPANY 
32 S. San Gabriel, Pasadena, Calif. 1205 Roscoe St., Chicago, Ill. 

21-45 Borden Ave., Long Island, New York 

• 

CALIFORNIA ARTS AND ARCHITECTURE 

DOUGLAS USES COLD CATHODE ZEON FLUORESCENT 
DougJa.., '\ in raft ha ... 1nt rodul'f'd a nf'\\ and high!} 1mp~o,1·1l l~ pP of lidllin:! 
to tlw airrraft i111tu ... t ry \\ith tlH· in .. tallation of Zt>on C•1ld C.1thoclc• Flu11n• .. 1·f'nt 
l.ightinl!. Thi ... ') "'tf'm of lii:hting ha-. llf'en dt>\C~lopf'cl h) th~ Elt>r.trkal Proilut·i.. 
Corporation of t.o... \ n::,rlc• ... 
Thr. ... triking ad,antai:c• ... of tlti .... t) pf' nf lil!htin~ art' .. ho\\ n in tlw ac1 om pan) ini;t 
photograph. \\ hi1·l1 i .... a cliaµonal ... hot at·ro-.-. tht' ar!'a. Tlw ah,t•nr~ of .... ltailo\\"
r rom Jlll'l' and otht•t ohjc•t•h i.., ac·compli'hf'd h> !!<'IH~ ral cli,trilrntion al th!' 
light .,ourrr. 'I h1• total un·a i-, 110 feet h} 190 ft>l'l. illuminatc•cl with 7.800 
ft•t' t of ZPon Fluorl'•c·c•nt tuhinl!. 'I h<> a"crage light IP\l'I of uppro\.imutf'I) :lo 
root t•an11l1•., ha .. pro\t•cl t•ntirt>I} 1!tleq11atf' lwc·au• t> of tlw ah..,t•n<·f' of 'harp 
rontru"t" 'l\>ithin thf' arc•u. 
Zeon Cold CatlwclP ((·ontinuou., tuhf'l Fluort' .... c-Pnt lighting -,11h .... 11tutr" a 
"li1d11in~ "-tH111·1•" for tlw olcl t}(lt' •·fixture'' to prodtwt' an t'H'n light which 
dew-. 1101 ra ... t 'ltado\\ ..... Tlw "'}'tc'm i .. bn~ecl on tlw furl that <'Ort'Pc-t li~hting 
1-. not nt'l't"·'aril} .. hriµht" li1.d1ting, but rather j, a matt1•r of p:-11p1•r cJi,tri · 
hut ion. 
8) 'Prt•acling tlw .. 0111..-1• of liglll O\t'r great length ... of 1 ontiruou ... tuht> ... a mon• 
l'ffil'iPnt ancl mon• natur:il ddfta...ion re .... uh .. than wlwn tht• li~ht pr111 t'etl ... from 
a .... mallt'r urt>a in ~11·alt>r intf'n .... it). Tht> wider area of li!!l1t ... ourn· minimi11•., 
tlw .... urfuc·t• hrii:htnc• .... of tlw tuhr. and reduC'e .. the ohJt>t·tionuhh· i.:lart· c•harat" 
tt>ri-.tir of hi~d1 intt>n .... ity lump ... 
For in1J11 .. trial purpo.._t' .... the Elt>c-tril-al Product-. Corporation ha ... adaptt>d tlu• 
princ·iplt> of propt•r light di .... tr ihut ion at the 50urre. Fluorr .. rent tuhing pro· 
clurt' .. a \\arm li~ht that i .. not ··l'olor blind'' in that it will bring out all t•olor ... 
in their proprr rc•lation. Strai1?ht incandf' .. t'ent lightin~ i"' dt>fir.ient in blue and 
grf'en and a1Tordingl) j, "hlind" to the~ <'olor... I lere a1tain the rompan} 
u .. e-. the m<•tho1l 11£ 'l'rl'atlinA the -.ource., of li~ht O\t•r a" \\ idt• an urf'a a' 
po ..... il1le hy u .... init IC1t11tt'r lc>n1tth-. of .. mailer tuhinl!. In thi ... 1nanner in a draftin~ 

room. for in.,tance, the li~ht ha-. the effect of proceeding from all pari... of th1• 
room. Thi ... t>ltminnte-. .... hadow~ altogether and Jlf'rmii... clo-.e \\Ork OH'r lon~ 
period~ of ti mt• \\ ithout e} f'· ... train. Sul'h lighting i-.. of cour .. e, icleal for war 
production draftin~ room .... 
The cJp .. ignt>r.., and f'nginef'r .. of the Electriral Product ... Corporation ha\e ap· 
proa1•hed the \\ar li~htinJ? problem from the point of 'iew that the "human 
machine'' \\ho run .. "me1·hanicnl machine-." j., the mo .... t important factor in 
\\ ar produrtion m that. i£ hi-. \j ... ion j, impaired. production \\ill be .... 10\\ed up 
and ro .... th rejec h increa-.ed. It i-. obviou., that faulty lighting rould ea<.il} 
low up \ital produrtion. and that good lighting can re~ult in C\en ~realer 

production than now i .... the case . 



HOMES 

More than just another job. 
A rare achievement in the 
field of war housing. 

PRODUCTION 

Accomplished by the we I!
integrated operations of an 
experienced firm . 

VICTORY 

Through dedicating the full 
est effort to the war pro

gram. 

BUY WAR BONDS AND STAMPS 

HThere is 1111 f>Tt•1>//1>11c1• in l1uiltli11g a11tl tl tril111t1• i~ 1/ut> 
the g1>1u>r11/ rontractor arul 81n/J i11 attaining t11t1t exr.el/1•ncy 
on thi.'4 projt•ct.,'-Ru88t•ll (;uern•• del..app<•. architt>c.t. 

Shipyard Acres- For the Housing Authority for 

the City of Napa, California. 

STOLTE I rt C. 
GENERAL CONTRACTOR 

1405 San Antonio Avenue, Alameda, California 
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R "" AFTE R· TH E ·WAR'' H 01\1 E 
Of n111r-.t·. tli1•rt• "ill Ill' rww 1lt•-.iJ!n .. for plumbing ll\t11n•-. in that t':\· 

1 i1i111.t ··nft1·r-tlw-war·· huilcling 1•ru tl. ri• lit•-. ulwucl rww 1 nmfort'-. IH' W 

lw,111t\, 111•\\ -.::ifc·tv nnd llt'\\ c•c·onnmr. 
't 1~11 \\ill \\1tnt th1•,1• hxtun•-. in °) 11ur "'homt''- of tomorro\\... But. in 

11ililiti1111. \1111 "ill d1·man1I that lwhind th1•-.1• rH'\\ 1lt•-.iJ!ll' on• thf' .. tf'rlin)! 
,,tl1w-. th.ti l'an lw hudt-in onl} by Ionµ, ~1·ur .. of "Jlf'r•iali1t•tl t•x1writ•nn• in 
111111'1 t clP-.iJ!n and qualit} munufa1·tu1t>. 

1111 \\ \~1111\GTON-ELJ lR tradt>mar~ j._ )Our ll'-'-llran1 t· now unrl 
in 1111· (1111111• of thl' '-Utr .. f} in)! unit~ of up to-the minute de-.ign and old
fu-.hiorwd dr1wndahlt' qualil\. 

COLOR PHOTOGRAPHS 

8x10 PRINTS 
Finest professional enlargements made from your 35 

mm. Kodachrome or 35 mm. area of a Bantam size on 

quality semi-gloss PAPER sent to you in fine mounts. 

$5.00 
Duplicate Prints only $2.50 

Mode by the largest producers of 8xl0-1nch wash-off 

relief prints in the world . 

<> SEND US YOUR KODACHROMES TODAY! 

Write for free Kodachrome moiling kit 

• f'or iu,f1'\f H'rr·i1 c'. 11/1·11"' \l'lltl 11111r c /i1•1 A 

or monc·r 11r1/1•r. 

PHOTOGRAPHIC ASSOCIATES 
8358' i West Third Street Los Angeles, Californ ia 

• 

CALIFORNIA ARTS AND ARCHITECTURE 

ll'on <null inuou... t ulw I fluon·~·t'nt lighting <'ll.n bt· 1·u-.1om Je-.i:.;ned to lw-.1 
-.pne the individual application. It j.., ideally adapted to ollire, clraftin~ room. 
and fal'tOr). It ron-.t•r"e-. \.Ital matt>rial in that electrod1·-.. tuhinl?. and tran ... 
former-. now in -.tcwk an• not rorl\ertihle to other '\\Ur purpo"'I'•-. Heturn l'ir
C'Uih in luminou-. tuhinl!, minimi1t". branl'h circuit .. of .. ital t•oppt•r "in'. <·on1luit 
and otlwr a1 CC''--.11ri1•-.. Jt aJ .. o -.a\e.., in 1•rant"··. lift ... oH·rht·ad t rnl·k .. and oth1•1 
<le\irt><1 normally n•quin•d for replact•mt>nt .... 
Low upkt>t'(I i._ 0111• of ii.. advantage .... Although it ... initial ro-.t of in .. tullation 
j., hi{thl'r thun other -.y-.tem'-. it j.., guarantt".l'<l agnin-.t burn-out for 15.000 hour-. 
<or three )Par..,) without limitation a-. to tht' numlwr of tinH'"' it j,_ turnt•d on 
and off. It ... long Ii r I' '-U \-('.., t'll'-t I) i ntt'rru pt ion of workf'r .. d urinj!, Wll I prod ll(' • 

tion, un<l al-.o rt'pair <'O..,t>.. 
The Elt•1·trical l' rodu1 1-. Corporation i-.. t·o1ninuing to \\>Ill k on 1lw li:.;htini; 
prohlc•m, not onh ll'- it a pp lit> .. 10 currt>nt war nec>J .... hut al'-n with an t'\I' to 
thf' po-.twar 1wiiod. in whit-h 1·on'-truction j._ likt>h to plu} tilt' major rnlt-. It-. 
clt>vdopnwni.. '\\ill !war \\atd1in~ hoth h} tho-.e intPre-.ted in "War li~hting and 
tho-.c plunninj!, for po-.twar c on-,truction. 

RUBBER SAVING METHOD OUTLINED 

01wrator .. of thi-. 1·011ntr~ • .. 30.000 flO\\t>r indu-.trial truc·I.. .. can lwlp '•"'' '\\,tr · 

prrc·iou-. ruhlw1 h' folio\\ rng fi,e -.implt' tin• con-.1•nation rule•-. \\orkt·d out i,, 
the lirm· .. 'l'T\in· t'nj!inN•r ... a1·c ording to C. B. Cook or l:l\\1°11-Parkl'r Elc•1·· 
tri<· Co. £1\\l'll-l'urkt·r· ... "t'f\i1·e t•ngint'c•r ... '\\hO are 101·att•d in .111 or tlw hi~ 
indu-.1rial 1t•r111•r ... 1a11·full, anal)7c•cl tht! actual 1·onJiti1111-. u11cl1•r \\hid1 tlll' .. t' 
t in• .. an· u .. 1•11. A ... a n•-.uh. tlw c·ompan) ha ... formulutccl tlw-.1• h\1' rult•., for 
op1•rator-. of it-. o\\n ancl 111h1 r mu~£>" of trut·~ .. to folio\\ 111 g1•t mon• milt•-. of 
\\t'ar from tlwir tirt> .. : 
J. A1·1111l lu11l11'11 gltt\ .\ <1111/ 'harp metal 1·hip~. Tan· .. •·an lw r uirwcl in a f1•\\ 
da\" h> ha,inp: pw1·c• .. of rublwr goup:t>d out by -.harp pit•c·1· .. of matl'riul. 
2. Sttn off '"'' 1 urb. ~holt cut .... in the lonJ,?: run. don't "ll\t' tim1'. H111111in~ 
tin•s OH'r oh-.1nu·tron.., dlt'\\'- up ruhht•r and tear-.. tlw tin•-. ofT rim-.. It m.1, 
ul-.o damagf' the• tru1 k. 
3. K1•1•p out 11/ 'h11l'lt--h11lt•\. Avoid dt'prt>-. ... ion" and t·rac ~ .. in tlw flonl' or f'J\t'· 

mt-nt. Jolt., lwlp dt'-.trO) tin•;;. 
i. A..c•1•p 11111 of ml. Oil und grl'a'-t' attad..: ruhht>r. Titl' .. ..,Jio11l1I lw 1•lc·a111·1l 
pt>ri111l11·all}. 

5 .\tart ,[11u /1. Hahhi1-j11mp .. tart-. c·an tt>ar milt> .. from tin·-. h} ::,rinili11µ off 
tlw ruhlw1 . 

HOMASOTE PRECISION-BUILT PLANS 

\11 ..... Ch.11 lot11• Eaton. for ninP \t>ar-. a .. -.ociatt> f'ditor of \rn1·ri1·un I lnnw. hu .. 
JOitwtl I loma .. ott• Corn pan\ a-. Home Coun-.ellor. it ha-. h1·1·n anno11n1•1•1l h\ 
.. . \ jlJ' \'\ il-.(ln. Jr .. \i1·c· r;n·-.idt•nt of the compan}. '11-. .. Eaton· .. \\Ork will h;. 
in c 11nnc·1 tion "ith tht> rompan~ ·.., lloma-.otE' Prf'ci ... ion-Bu1lt Con-.tru1·tion. lt·ail· 
ini,! .. , .. ll'lll or n•-.1clential prc>fahri1·ation. She '\\ill art U'- liai-.on lwtW('C'll 
ll11m11-.otP Com pan) and department -.tore..: throughout the· n1untr). man~ of 
wh il'h an• ... , h1·clulf'tl to t"\hibit modl'I ll oma .. olt' ll ome .. durin;; 1h1· 111·'1 fc·\\ 
montlt .... 

ARTIST AT WORK 
c·ontinut>d { rom puj!t' 21 

\\. itlt th t:> i-tudent .... Final h Lh<•n• 1·an1e a :-n1al I i-t1C'<'l'"'"' in Lht' fonn of 
a {!O\ernn1t:>nt comn1i ... sion for i-culpture in a srnall LO\\.n po-..t oflirt•. 
That ccnnmi ...... ion blos!'Omt:>cl into a trip Lo Europe in I 9:\9 "ith Carl 
and Ol~a l\.1ille". 
ln Februar) ''<' ..,ai lt•cl into the ha} of \aplr-... and for "t'\Cll n1011th .... 
rno .... tl) alone. 1 ''andercd in a drrarn through all tht• hig ancl litLlt• 
<'ilie ... of ] Lal) an cl GrPece. 
Jn the t>iµhlh month the dam hroke and "ith the roar of the oncon1-
in~ tide of "ar 111 Ol} t•ur-... 1 said goodh) e lo Ronu•. lookt>d for tht• 
lai-t tirnt' on the dome of Florence. celebrated one la ... t or~' '' ith tht• 
Prado collection at Geneva and. tood on ~ unday n1ornin~. St•ptt>mht•r 
third.'' ith the .... ill·nt people of Pari:;:. For a ''eek l "alkt•cl the '-Lret•t-. 
,, ith then1. '' andt•red throu~h de erted parJ... ..... "atched the lt>rrililc> 
1·onf u-..ion. the ci\ iii an.., de-..erting their ci t) "ilh bed. clothing. and 
food piled high on e\er)thing from truck.., to bic}clc .... and cart ... :-al 
in the darJ... cellar-.. "ith Lhen1 th rough the tt>rror of the fir!-t air raicl 
a la nns. And then l left then1 and $ailed home again. 
And horne lo Cranbrook a~ain. The last ) ear al Cranhrook. 1911. 1 
started "ith \\Oocl. and ''ood iR no'' ID) love. In a log of , .. ild cherr' 
si" feel I on~ I car\ eel the cherry har, est for Tra\er:-c Cit), l\fichigan. 
l do not kno" , ... hat in1p11dence led me to car\e a ..,j,.f ool fi gu re tht• 
fir..,t lin1e I e\'er set a tool lo , .. ood. But after si " month" 1 had !-lruµ
µled through to the end ..,o fa r 8$ I could carr' it then. 1 f it had 
heen "'' tenth rar,in« in ... tead of m\ fir .... t. the re"-t11t" n1ight ha\e het>n • C"' • 

qui tr diff en•nt. hut 1 an1 still rather proud of m) feat. 
\o" the incubator child ~ro\\ . and chan~e-.. once more in California. 
~till another ~o,ernn1ent con1mi"sion ha" ju..,t heen fini-..hed. again in 
''ood. and then~ arc hour-.. "hen 1 '-it and look al the log:- -..tac·ked in 
the corner-. and think about \\ hat I ... hould like to car\e if I \\t'rt' not 
tno tin•d. 'l'ho-.e are the hour:- after l ha' e con1e homr f rnn1 tht• f ac-. 
tor\. a ''ar fac·tor\' no\\:· 

• 
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N•ac1t-au1 
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T/,e Preflll>riclltor:1 of ~' liipyard 1lcres~' Are 

OFFERING TO THE WAR EFFORT 

* D<><>HS 

* STAIHS 

* SCREE ' 

* C \UINE1' 
" 'ORK 

* \'ENEERED 
DOORS 

* GEi\ERAL 
~111.L"'()RK 

* JIA "GAR 
D()()RS 

* Pl.' \\ O<>D 
1'Hl SSES 

* LAl\11NATEO 

T Rl•SS CllORDS 

* PREFABRI CATED 

STR l CTl RF'-' 

* " '000 
SPECIALTl f\.i 

A PLANT 
tl1lerati11g co11ti11uo11t..ly i11ce 189() i11 the ('xt·lu~i\e 1>ro<lut•tio11 of wood· 
,,·ork a11d et1 uitl}le d to 111eet 111oder11 de111a11de i11 l\-·oocl fabri<'alion. 

AN ABILITY 

A 

Tl1rou 11 a11 exc('11tive pereonnel l\-l10 l1a\e cl(~\<)l(•cl tl1eir t•ntire li\(• .. lo 
<1uality 111illl\-·ork }lrocl11ction~ ancl bring tl1i ... broacl CXJlCrience lo tl1e cl1ang· 
ing d en1a11ds of l\-·ar. 

PLEDGE 
To c•onti11ue to retain leader l1ip i11 tl1e }lrodn(•tio11 C)f ''()()Cl 1>ro<lu(·t~ t•"'"'e11· 
tial to all f or111!-I of c·on tr11ction. 

B 

PrPfnbricatetl llntl Demountal1le S l1ellf>r& • l)ormitorie& 

llou&P& • Barrncks • Hulnienls, f :1c. 

FRE 'NO" CALIF. Pl1one 3-3296 

11'AB BO DS 
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ART 
1 011 1inu1·.f from pa;:.c· 17 

ti .. 1-. i11 <'on1bat zone .... reporting the ''ar: that Lio, cl\\ ulff. in Ecua· 
dor on u !"cholar .... l1ip. jo; doing good painti110. · 
~lu11~ arli~ts here are donalin!!: their 'Cf\ ic·e·-. as artist~, to the cau e 
of rnuralc. Doroth~ Liebe ... j..., organizing ull "ho can gi\e the time 
lo ll•ach arts and craft ... in rehabilitation "ards of ho..,pital ; others, 
u ... rno11g thern Rose Pau,.on. Florenre S" ift, Helen mith. Helen 
I· orh<.•:-. and Claire Falken"-lein. are doin!! n1ural~ and decorations in 
n·<·n·ation roon1'> on Trea..,ure J ... Iand, c'ornn1unit} renters and el e· 
'' ht•rc. The '. F. ~oriety of\\ onl<'n Arti ... t ... j.., helping the A. W. V. 
'' ith decoration .... posters and propaµancla. 
'Io • ctu r11 to ex hi h!t ion : Tlie Lt•gion of II ono r is sho\\'ing gouaches 
of \lex1<'0 and Ch1nato'' n. by An~rt'lo • ottosanti. a roomful of ma· 
•!"es !iy L~on T. .. und111ark, Arnold Grntlir's photographs of thP an 
I· n111c·1 ... co fire, a11d so1ne of \lartin Ba<'r\ oil~. 1'here is aJ.,o a small 
c·ollt•t tion <~f figurine~ in blown and "ro11ght gla-.~ h} ~am Gisnet, 
• 111111-.111!!, tl1111µ under one and ont•·half i11c·he ... hiO'h. 
'l'hc !°"I. F. ;\]u-.eun1 ~ho""· a...,iclt' fron1 pcrman~nt collections, silk 

c·n•c 11 print.;, in \ariou" ... t~ Jr, fro1n po-.tcri1.;h to rea)i..,tic, drawina 
1,~ (.J1urle ... Stafford Dunran and i\laurire Stern, a ~n1all roomf ull 
~·f lint• cl~a''.ing:--.. inclt~dinµ so1nr h~ 1'.andin-.k\ and \lati ... se, paint-
111g" !·~ California artist .... 'ery d~lirate and ..,Jight ''atercolors and 
cl1a\\111g-. l>r flclinul flungerford, hro''"i'h paintina-. bv Jan 
~c ·hrt.•tuler, large and rather :--nu•ar\. and 1'.i-.a Beeck\; a~u ... in~ pan· 
tin-.. ht•ar-.. etc .. in ... tont.>. Tly Tlir-.ch ha" a \t>r~ fine exhihit of photo· 
~1aph-.. rnn,tly of heautifulh -.electt.•d pilr" of lumber. houc;e!'. the 
t1•xt11n·" of nets and the Jo, el~ pattern-. of natural forn1-., al. o al the 
~ l 11 ... t•11 n1. 
~ti ... chu l)olnikofl''.., sho\' al Gra('l' Catht•drul is attracting \CT) fa,-o r-
ulil1• Utlt•nlion. DOROTII\ Pl<.:tl'\ELLl. 

BOOKS 
I lllll Ill llC'cl f 1 om P<l~I' 8 
lie•. dt·ar n·aclt.•r. hut Be\erl} him..,elf, co\ h 111a..,kina under a fic-
1i1111al nan1e '! 1 pats hi:- hack hair and \U\\n.._· ,ophistic~ted con1n1ents 
1111 tl1t• prirna donna 's .. Iliµh :· al the close of the Je\rel oner, the 
.. \dclio" fron1 La Bohenzi.'' and other t·clrhrate<l aria!' in '"hich a 
ll igh (~ not on!) is not "rill<"n hut i" "0 foreign to the tonality that 
it 1·u11ld11·l t>\t•n he interpolated. But "hen has inability to rea·d and 
''rill• •.nu-.i<· pre\ented pt•ople frun1 n1aJ..in~ "ophistic~ted comment 
nliout 1t ·~ 1\ny'' ay, de:--pite lap .... t• ... Cai-.her~·.,. hook i" one of the fe'" 
irnportant c·ontrihution:-. to the hi-.tor\ of rrcorclin"- in ca~e vou . e . 
<an· P\TTLH ... O'\ CREE'\~. 

MUSIC 
1 11 t 111 ut'cl from page l l 

riutr.cl hy cun1pari11g it '' ith the "or!.. of other c-on1po«er-. of hi-.. O\\ n 
1·la....... lie "a" Jes:-- turgid than \lecltner. though ne\ er richer than 
l\h•tlt11c•r at hi" he:-.t: ntorc 11ni,ersal in appt>nl than \1iasko\-~ky: in 
~t·11t• ral It.''" . uperficial than Prokofieff and u ... ualh in hetler ta ... te· in 
\\ork111a1i...hip the equal of lli11dt•n1ith. although te ... s hroud in ra~ae. 
<:on1pan'<l "ith Sc·riahin or Stra\ in!'k) tht• dcfi<'it•tH'} of his in"'pi~a· 
I 1011 ht•c·on1e-. e,·id<"nl but al-.o his p.n•utt•r uri..,tc>e·rac·y, the as"'urauce 
1hut ht• "orkt•d "ithin Liu· he-.1 nlt'un-. of an inherited tradition. 
C1111ragt• ht• dicl nol laC'k liut ralh<.'r th<' darinu that link ... vu{tYarit,· 

. I . II I 0 
r · '' 1t i gt.•n111.... e ''a' ..,e dorn une\.prrtecl or hu1norou1.;. 

\ri ... tc1<·ral'y of ntind ''a' hi"\ irt11r and hi" handirup. It denied hin1 
llu• popularit\ of a krei ... lt>r or a Ptult•n•""'ki hut pn.•...,er\ed hin1 from 
tlu·ir <·r~·ali\t' tri\ialitit•-.. It \\U' a ... t•,idt•nt in hi-. pla)ing as in his 
1•0111p11-.1l1011. }le had IHI lillll' for "hO\\ llltlll"hip. l 'hc iC\ pas ... ion or 
hi-: plu) inµ cl~li!!hte<I tho .. t• for ''horn :?real pt•rforrnan<'.e require~ a 
1t•f111t•t1H•nt of tht' n1ind rathC'r than a11 l'n1otional turhulen<'e. Hi"' 
f1·1·li11i:, ''a" "ithoul l~:\Ct' ....... of ~t·nti111rnl: Pxac·t "ithoul pedantr~. 
11111t1•11t tu allo\\ a :--11f11cit•nc\· of ullt•ratH~t· in tht.• mu ... ic "ithoul forc
ing it. For rno:--l contt•rnpo;ar~ 111u .... ic hr. had no :rood \\'Ord. 
\ dt• .... pt•rate palho ... o\t•rhan!!' thi-. <'an•t•r: '-\ 1nholiled In hi" fir..,t 

l'r1•lud1'. in <: ~harp 111i11nr. p11liliC'ation of '' hi<'h hrouO'l~t him hi ... 
h1 st i11tt·111ational -..urrt' ...... at tht• agt• of 20 "ht•n he 'i"it~d London: 
... , n1liolizt•d II\ tht> I''' l'holoµi .... L under '' ho ... t.• ner\e·rela~ina treat· 
llll'll l ht• t•ornpo ... t'd the S( 1C'01ld Piano Conci•r/o aftt•r an inl:r, al of 
cl1• .... 1u·1alt• -.ilenct•: "' 1nholi.1t•d hv tht• ll<.'\olution that dn.>\C him fron1 
H 11-.-.ia lo the drifti;1~ <'an•r r or' Ll1t• ct'lt•liratt•d \ irtuo!'O rooted onh· 
to u11 ari-.llH'ratic- estatl' of t'\.ilc in F1 an<'e. \ lore than any of he'r 
t•xilt•tl 11ol>ilit\ he repre-.t•ntt'd tht' sur\i\ing Arandcur of the.Ru:-;~ian 
u1 i ... L11t-rat. !'hat Loo he lo..;.t, and th<' t•-.tate of rPru~e. "hen the :\azi!" 
i1n adt•d Franct•. lli ... grcalnc ...... and the grcalll('S!-. or hi$ lllll~ic \\"ere 
11f tl1t· l"i"t··hroken·ofl·pa-.t. )et th('\ \\t.'re grrat. \\""hall do him 
1111 j11-.tirc and "hall dcpri\e our .... el,t• ... of n1t>rit, if ''e let hi" mu$ic 
lit· lo ... t. It i" not n1u-.ic of our Lin1<" or inclination: it i<; muc..ic of a 
.. h u11 gt.• n1ind: hut it j.., g reat n1u ... it'.- P1:1 EH '\TE~. 

CALIFORNIA ARTS AND ARCHITECTURE 

THE TYRANNY OF THE T-SQUARE 
continut•cl from pagt' 32 

l~e many in\'e1~tio11-. are guiding factors. The background of the ne"· 
life mu"t Le . 1n1ple. for adequate time mu:-t be re erved for \\Ork 
nutrition. recreation. and !:-tUd). if ''e are to be prepared to 31.;..,um~ 
t?e re ... pon,ibilities of ''orld citizen hip. The ne\\' life mu"-t be heau· 
ttful. for the human "OU1 "i11 accept no olution \\hich doe" not fully 
acknowledge thi.., principle. :\Iu ic, sculpture. painting and the hand· 
c_rafts are 'ital and nece~"ary ingredients. The relation of the indoor 
11f e to the outdoor life is a fundamental con. ideration. And last of 
all, tl.1at intangible ele1nent called ta!'te will be required, for the 
blending of all the!-e new conditions mean the birth of a ne"' cul· 
tt~re. r~ oung A meri<'unt-, ho th men and ''omen, ha' e the inherent 
d1gnit), ta..,le, and \ igor to demand and create this ne\'. life. The 
tri' ial in1pedin1ent.a of tradition mu. t be ruthlessly S\\ept a~ide if 
the"'<' }Oung A1nenca11" are to approach their ri"htful cultural oh· . . " JCCLl\·e . 
Thi ... ne'' life certain!) ,,ill not fit into the box.like forrn inherited 
hy u.~ f ron1 antiqua~ed n1aterials and n1anuf acluring syc;;tem . Com· 
mun1~y plan" ron.cel\ed h) a T·square gliding along the edge of a 
dra,,·1ng hoard ~' 111 not he tolerated. Freedom of plan, freedom of 
form. freedom 111 the u e of n1aleriaL mu. t go hand in hand ,, ith 
f ree<~<>rn in our "a} or life. Let u pray for the ability to create the 
arclutec-tural hackground for «uch a life, and for the vi. ion to reCO"· 
nile and appreriate it, once it has been created. e 

TOWARD NEW SONORITIES 
continllt'd f 1 om page 22 

' t.:ar~l-\\hist~~" nc\cr hn\e been uged for mu ical purpose .... Imagine 
a. gli:-san.do O\er the keyboard of a stearn pipe·organ. up and do" n, 
''1th a big '"cre'-rendo" and '·diminuendo:• or a combination of 
cloud)_, unp!tche? stean1·~ounds, starting piano. conglomerating, 
ho\\enng, rl1n1ax1ng and rt>laxina auain. 

imilar eITe1•t.-:; I in1ugine h~ a gr~UJ~ of "hat l \\Ould call "instru
ment~ or rotali?n:· 1.r11agine a "heel, like an ordinary bir}cle "heel, 
the "Pokes he111~ either of !:-leel or \\ire. perhap also of \Vire 
\\rapped gut i;.t1i11:z"' like the \iolin G·. tring. A "-pring. all metal or 
felt·rlothed, lo prec..s a~ain I the 5poke., in right angle. The \Vheel to 
h:- ~et rotating h) t•lertricil) like a ventilator fan, the spring thus 
!11tt1ng _the . poke., 'er) rapid!) and producing a t" anging sound, 
1ncr~a,1ng \\1th the ~peed of rotation and like\\.ise dccrea ing. Ac· 
~ortl1ng lo the material of the spoke the tone quality \\Ould varr: 
1t al~o could he hoth "ith or "itbout pitch: and there could he a ~et 
of d1ITer<'nl 'lze-.. Other in-..tru1nents based on rotation 'vould be 
g la""' di-.k .... hru-.hin:r \\hile rolatin~, \\ith thE' rime; a"ain ta sheet of 
either hor ... ehair likr a ho'' or "tretched doe,kin or~ n1emhrance to 
he found h) experiment. box, like a huge po" der-hox, round, 
anµular. drun1· ... hapr<l or al!"o hall·shaped. loo--el, filled" ith gn1aller 
halls. The 111ateriul of the hox·walls as "ell a-.· of each ball hein"' 
all differPnt \\ood. n1rtal, !'lone. gla~ . . etc. 1'he hox rotating no~ 
onl} around our axis and LO~l'in~ the hall" again"t the wall~. hut 
around diITen•nt a-xes lo prc\enl sticking of bull., to the ,,alls he· 
rail"<' of rt•ntrif uµal f orrt'. Fron1 ~mall tuhes of g lass, "ith fine 
µla's grains in ... i<lt'. lo h11gr tuhes of \\Ood "ith hio ''ooden skittle 
ball .... again II\ rotatin~ a gan1ut ranging f ron1 fin; purlin" sound ... 
to Litt.' din of a collap..,i111-t huildin~, could be CO\ere<L \\hit~ si111ilar 
eITecl" are u~ed hack-.taµ:c for theatrical purpo-.e-.. the\ content thern· 
... rh p.., I ht•in~ natural!~ nH•anl to i1nitate rraliti<•-.. tolcrahlv clo-.e I 
'' ith rough n•ali-.tiC' eITects "ithout graduatio11 and refineinent to
" ards thl' u11reali ... 1ic. 
In the motion picture c..tudios I ha\e often oltst•r,ed ,,hat 1 ''ould 
ra.11 "a-.t<.•. product .... of -.ound. originated inad' ertentl) by somt> slip or 
nu ... take r1tht•r of the n1achi11e or thE' tech11ician. and therefore onlv 
likely. ll\ their appallin:.rl~ unexpected character. to "hock the li~· 
tene~'· t \'\ e kno\\ that al-.o f rorn the radio. I ). rt. the .... e mi~carriage" 
t "l11C'h of ctnrr"-e ran al~o he produced at '' i l1). onc-e. caught and 
('ontrolled. I an1 .... un· can he of great \alue in thr category of \agranl 
.... ou nd-.. 
\10 .... 1 p<.'ople an• 11-.t•d to dra\\ a line het\\l'<.'11 .. con1po it ion" and 
"in-.tru1np11tation ., rtnd lo look upon the latter a!'\ kind of a lun1inou..; 
garment in "hi<'h the con1po ... ition is clad. It \\Otdd he inconcci,ahle 
for an} n1usirian reading th<.• sC'ore of a \lozart ~} 1nphony to think 
that i\101.arl first "<·ornpoi-ed" the symphon) and then !:-Cl out to 
··j11..,trun1ent .. it. ( \o" here. U) the '' 8), i<:: thi.., qeparalion of "con1· 
po..,i11~ .. and "in..,lru1nc11tin~·· so emphagized to uch an extent as in 
lloll\ '' ood. "' idt•nth due to "indu ... trial" rea.,ons.) I ,,·as once asked 
in an ear ne ... tne ...... \\ hf'tht•r I think that BeethO\Cll had in'-lrun1ented 

(continued on page il6l 



Post-War Guidepost 

PROBABLY no similar organization has 

accounted for more prefa6ricated structures 

demanded for western war housing than Ply

wood Structures ... at Vallejo . . at San Diego 

... wherever good housing was needed quickly. 

I ts system of prefabrication is sensibly engi

neered, developed by experts, produces sound 

prefabricated structures. It wi 11 be the system 

of prefabrication in the post-war period ... lead

ing the parade as it has throughout the war. 

PLYWOOD STRUCTURES .. 
6307 Wilshire Boulevard• Los Angeles 
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TOWARD NEW SONORITIES 
nit uerl from pnJ?e 1-l 

Iii" ... ~ mphonic .... him .... elf. I do not ren1emher. ho\\C\er, ha,·in~ been 
n-.kcd '' hcther Hernlirandt or Titian rho'e ancl put on the canva:; 
their rolor~ then1'-ehe~. let. ,,hile \\ilh Bach th<> .. de:-.ign'' of the 
1·on1pt,....ilion i"' e'er~ thin~. the "color:· e'en "hen he u~ed an orches· 
tra. ha' ing hard!~ an~ hearing on the com po it ion; \\'hile 'vith 
l\l11111rl compo..;i tion and in ... lrumentation are in-.eparahle; while with 
\\ u~ncr and Strau!'~ in~lrumentation grev. rnorc and more prepon· 
<lt•runl. compo:-i ng for unpitched instrument-; alone \\Ould mean 
1·1irnposing c:.triC'tly in term~ of tonc-rolor and rhythn1. or even in 
tnnl'·co lor alone. thus repr<•st•ntin~ ahoul the oppo-.ite extreme of 
Bal'h \ , nlu,ic. It "011ld not nec·t>-.-..ari ly imply lo gi"e up mu:-ical 
forn1 and an·hitecture altogether.'& et it \\Ould he limited in it musi· 
ral t•:xprt" ... -.ion. "hi le incorporating the-.e sound-sources to our or· 
r lu·-.tra \\01ild undoubtedly enlargt• and enrich it.., expre-..-..i,en~s. 

WHAT 00 YOU MEAN-PLANNING? 
< 011tir1111·cl from pagi· 26 

Planning rcrtainly ha~ not heeu foreign lo tho-.e ,,ho ha\e protected 
unti-... ocial in..;titution ..... They ha\e had the fu1Je...,t appreciation of it" 
'alue .... The u~e of the !'.-ipecial tec·hnique-.. of "llppre-..sion and repres· 
~ion ha' e been oll\ ious to all ''ho ha\ e studied it-. latest and most 
'io lt•11t n1an if e!'-lation..., ... called "f a-..ci...,m:· Thus "e must he con· 
... 1anll) a\, are of the loo. e u-.ag:e of tht• \\'orcl •·planning" . . . and '"e 
11111 ... t rontinuaJI~ ask. •·Plan11ing for "horn an<l for \\'hat?., Certainly 
011h th~ nai'e ,,ill helie\e that plannin~ for hu~e profits and for 
tht: t•:xpluitation of both our hun1an and ph)si('al resources for pri· 
, alt• gai ""' "i 11, in the Ion~ run. ht• i 11 the i 11tercsl of the common 
r11u11. or for the nation a~ a whole. 
\\1th in thr fit•ld of plan11i11~ itself. the.• failure to i-ecure @:realer pub· 
lu '-11pport -..prin~s fron1 -.e,eral sourres. 1'he lark of dramatic and 
1·011 ... tanl presentation of the arron1pJi...,lnnent-.. of the pa~t, and the 
pu ....... ihilitie~ realizahle. in the future. through the ll'-e of planning: 
t1•chniquc.•-., i in part lo hlan1e. The failure of the planner~ them· 
, t•ht· ... to realize the full challenge and the opporlunitie" afforded b) 
tlu·ir prof e-. ... ion an cl their he lief that planning mu..;t go for\\ard in a 
quit•t and c·on!'-er\ali\e \\UY i..., al ... o. in part, to he blamed. Fear of 
1·011trtnt•r-.ial ... uhject-.. ha ... lept -..on1e planner::. from tackling nece5· 
-.ar) joJi.., and ha~ cau!'-ed the1n to indulge in a\.oidance of i. :-.ues, a 
co ... ll) procedure. Planner .... a ... ci,·il !-.er' ant .... in many instances di::-· 
likt• -.ti<·king their nrcl-.. out "here their head-.. ran he lopped off h) 
politic·iun:-. "ho do not a~ree ''ith their philo~oph) or proposals. 
't'lu·ir fir-..t joli. then. i::,. to !'-ee that the puhlic get~ a better under· 
-.turuHn~ of the meaning of planning, for their welfare a~ individuals 
a" "t•ll u-. for the con1n1unil~ as a ''hole. 'lothin~ <'an he emphasized 
rnurt• than thr nece::-sity for dire(·tne:-:-. or approach and clarity of 
prt''-t'nlation. All can he lo"l hy µencra litution, oh:-.curatis1n, and 
1t• ... 11lta11t ronf11 ·ion. 
~i111·t• gcn<>ralization i!' to he a\.oidrd, it ''ill prohubly ser\.e us \veil 
at this point to stop and anal) te "'hat can he accornplished through 
plu1111i11g. and "hat the \\Ord planning can truly mean. 
\Vt• nHJ'-l fi r:-l e ... tabli"h that p tanning mu...,t he for human ad\ ance· 
111t•nt. to hring ahout circum-..tancr .... ' 'hi ch "ill pern1i.t man lo achie\'e 
11 lil·tlt·r lif ~. Planninf! cannot rnake a hellt>r n1an. hut it can preparr 
tlu• ~round .. upon \\ hi(·h a heller man ma) he de' eloped. Human 
nulurt• "ill rhange onl) "hen it i-. -.uhjected to a fa,orahle environ· 
11u•11t o\er a long period of tirne. \\ e rnust di ... rard the idea that a 
fnrnih·. 010,ed from a .... 1un1 d"ellin!! to a public· hou ... ing develop· 
111t•11t ·"ill sudden I~ hlo-. .... 001 forth '' ith full social re'>pon ... ihilit). 
'l'ht• truth ren1ain5 that it rnay tale a ~eneration. or perhap~ l\,o. 
until the-.c people can a ...... ume their full '-OCial !-talure, ha' ing ~uf· 
ft•rc.•d human degradation for so long. 
1\gain. \\e nithl di~card in ad\unce the idea that a free\\ay PLA._. or a 
gn·at urhan rede,·elop111enl S<.11E1\tl:: \\ill cau-.e lhe...,e ~real public 
i111pro\en1ent-. lo tale place. The preparation or plans is only the 
ht·gin11i11g. Plans collectin~ du::;t on plannin~ deparln1ent shel \ e are 
\\Or!'-t• than no plans at all, for they are thee' idence of lost oppor· 
t1111itic-.. ' ' e n1usl caution that plan-.. n1ust ha\e realism, that they 
11111 .... t Ii<• ha-..eci on need~ and hu'e tin1elines~ in order that thev mav 

• • 
lit' <'apahle of :-;ecuring puhlic i-upport. Thi..:: doe-.. not rnean that great 
rut11rc plan~ should not he prepared. hut it doe-.. mean that the tran· 
... itio11 f rorn the preparation of the plan to the application of the plan 
111u-.t ha,e tin1eline-.~. 
'l'liu-. it is in1mediatel\ e!--.ential that "e list tho:-e itern ''hicb \\e 
11t•t•d and ''ant badly ·enough to fight for. The ... e are the items for 
\\ hit·h plan ... can he prepared. and the) \\ill renecl the direction of 
•111r ci\ ilization. 

CALIFORNIA ARTS AND ARCHITECTURE 

·rhe Atlantic Chart<>r outline the ha..,ic de.c::ires of all humanity. '\\e 
mu!-t plan to free ou r:-ehe from '''ant and fear. The ... e are the ha. ic 
needs of n1a11. The suhje<·t~ that "ill need to he studied and plannt>cl 
for, in order to hring about the!'-e freedom<;, are man). We can li~t 
thern in part a-..: 
Full Employnu•n t. Who amongst us doe not favor this? Who save 
the repre-.en tali\e~ of orl?anized industry feels that thi "ill be po· 
sihle \\'ithout real plannin~? Ho'" can ''e guarantee the ri~ht to 
\\Ork to all men and "omen on an equal ba~i::. (as long as they are 
ab le to \\Ork I unlei-!:i "c coordinate all of our public and private 
industrial efforts? 
Full Production. \Vho does not favor this idea? Who "ould have ll"i 

return to an econorny of !'carcity in a '"orld of pote11tial plent)? 
llo'" can \\C ha" e the rnost efficient use of ou r material and human 
resourres, "0 that our people and the people of the "'oriel may be 
freed fron1 the ''ant for adequate food and shelter, \\ithout romplete 
application of planning technique ? 
AdPquatt' J)istribution. \'ho can think of di:-trihution v.-ithout knO\\'· 
ing the need for application of planning principle"? \\'e mu"t a ure 
to all of the people the equal it) of opportunity to acquire that '' hich 
the~ produce and need. 

ucial 'pcuril). Great leader. all O\er the \\orld ha\'e recognized the 
need for . ocial securil) for the aged and the infirm. Con-.ideration 
should he gi,en to 'acation:;; "ith pay. ~ick lea\e, and pro,iding pro· 
tection for \\Omen in the home I raising the future ~eneration of 
ritizen-..) a~ainst the pos-..ihle social irresponsibility of her "pou-..e. 
Educational Opportunitit•s. Fe'" "ill he un"illing lo :-uhscrihe to 
thi~ need. Fe\\ \\ill stale that this alreadv does not e'\.ist. llowe\er, 
it is a fact that ''e n1ugt plan our nationat'life so that thi" right shall 
he extended lo al I races and creeds regard le s of econornic status. 
\Ve mu...,l prepare our people to become more responsible citizen~~ 
''e mu-.t plan to assure them the right to learn and the opporlu11il) 
to ad\i::;e themgel\.e . 
TPchnological Progr,•ss. \\ emu t plan to ha\.e the 111\.ention" alread) 
con1pleted placed at the di posal of the people so that they ma) bene· 
fit h) them. \\ e mu. l encourage further re earch into the field ... of 
science so that man may he relea, ed from too long hours and too 
arduou-.. \\Ork. permitting hin1 to indulge more freely in the cultural 
acti ' itie" of the \\Orld. 
\o one can face the...,e need-. and ~ay that they can he achie\ed "ith· 
out planninl?. Thu.., it i-. nece. ~ ary to late \\hat \\e n1ean h) the terrn. 
.. PLAN'\l'\C." 

Planning. a' a technical proces., is the application of the principle .... 
of organization, research, analysi~ of data, e\.aluation of facts, and 
coordination of acti\ ities, . o that the complete inventory of our 
hu1nan and ph) sical resources and needs ma) he as..,en1hled and 
re' iewed ... and upon '"hich plans can be prepared for the expend· 
iture of these re~ources in an effectual and purpo!!-eful manner. 
Pl anners ha,e de' eloped to a high degree rnany of the techniqurs 
which are needed lo carr) out the great task ahead of u!:\. They ha\ e 
!'tarted the \\Ork and the) need only the proper encouragement nnd 
leader...,hip to succe~sf ully in ten ify their efforts. 
Jn general. planner_ can coordinate the \\'Ork of '-pecia l i~ts in many 
field~. 'fhe) can, in the physical field, provide for n1ore hahitahle 
communitie-.. only after a more enlightened attitude i" talen on the 
matter of O\\ ner-.hip of and u. e of land. The\ can as-.i~t the people 
to achie"e a goal that n1ui-l be attailled, in thi" changing world, " ·ith
out the pain and the an~ui. h that \\ill _urel) obtain if the'-e change-. 
take place "ithout plan. They can devise ne'' technique" to carry on 
their mo'>l 'aluahle prof e,~ ional activitie" ... to the realization of a 
fear-free \\Orld. 
Plannin~ can thus mean only one thing in order to ha\e meaning at 
all. It n1ust he the organization of all of the elements of our environ
ment in order to make a better life pos. ible for all people. Thi~ defi· 
nition cannot he di' ided into physical, social, and economic part!' 
other than for reasons of sin1plifying technical procedure. Tli<• objt•c-. 
tire of all planning is social. 
Planning i possible and practical in a democracy. 111 our slri\ ing 
for a more sociall) responsible economic system and a more per· 
fectly democratic political systen1, the u~e of planning ,,ill male 
pos5ible an e\.olutionary tran. ition. 
Planners, a-.. leaden• of this great movement, '"ill ha\t' to he hra\:er 
men. They mu-.t not be afraid of being called '\ i...,ionarie :' They 
rnu t attempt lo forecast the future, and based on scientific facts and 
the e'\.pre:-, ed "ill of the people, prepare plans that " ·ill make poc:.
:-ihle order!) progre sand gi\e to our children a \\orld that is not a 
hollo" -..hell. gutted by the greed). the \\illful and the c::horl· ighted. 
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efore 1942, puhlic 11ousing in the city of Los Angeles was fighting a peace· 

tin1•• t•nen1y slun1-hut in that year it wt.'nt to \\ar along with the rest of America. 

t•r••o;iiclt•nt Roo8eveh del!lcrihed the place of public housing in a nation at war in May, 

1912. "'hen he said: 

••'I hi"4 war in,ol''f"S a total national effort and indu trial mobilization. Industry can

not t•fft•cti' ely mobilize the plants and plants cannot expand with sufficient rapidity 

unit·~~ there are enough house8 to hring the \\Orker to the job, keep him on the joh 

uncl n1uintain l1is efficiency and rnorale. The allocation of war funds for the shel

tc·r of tht' n1en and \\·on1en leaving their homes to erve our war industries is a wi e 

nncl t•stahlished national policy. That \lolicy should <-ontinue." 

'l'hrc•t• n1011ths before that. the President hacl si~ned an executive order consolidat

ing I(> agencies directly and indirectly eonnt•cted with housing into one main or~an

izotion. the 'ational Housing Agent'y. The order· then di,ided the HA into thrt•e 

f'uhdi,·isions: the Federal Housing dn1inistration. the Federal Horne Loan Bank 

,\clmini tration and the Federal Puhlit' Hou ing Authority. The 15 projet'l8 that now 

nre operated by the Housing Authority of the city of Lo 1\ngeles are under the reg

ulations of the FPHA. 

CHANNEL HEIGHTS 

Channel Heigh ts, designed by Richard J Neutro , 
is one of the most modern of all the Los Angeles 
housing projects. 1 t is o 600-uni t development sit 
uated on 1 50 acres near Son Pedro, ond is one of 
the Lanham Act pro1ects to provide adequate hous
ing for war workers. The Los Angeles authority is 
agent 1n chorge for the FPHA Construct ion was 
begun in June, 1942, and the project is now near
ing occupancy. It will house approximately 600 
war worker families. Exterior is of wood and 
stucco. Ha lf of the units will be furnished The 
Baruch Corporation is the general contractor. 
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l'uhlic housing bad a rt"al job on its hands in Los Angeles. It wa e tin1ated that 

I (>5.0()() people tumbled into the city to help build the plane • ships and guns of 

\\Ur. The city authority had 10 development for 13,135 people built or builcling 

when \\ar broke out. They were turned over almost exclusively to war workers and 

their families. 

l Jsing the Lanha1n Act funds, the FPllA ordered construction of another five dura· 

tion projects in the Los Angeles harbor area to house 14,070 peoplt'", and turnt"d 

o"·er n1anagen1ent of those developments to the Los Angt>les Authority. 

\\'alls that bolted together like an erector et, plastic hanclles, tubing and fittings 

in lead of n1etal, oil heaters insteatl oC gas, and all the " ·heeclling and expediting 

that "us neces ary in u war-distructecl nation went into the building of these dura

tion hon1es hut they were finished nearly on st•beclule and "t'"re 1nade ready for 

the workers who were building for victory. 

()th er tltlngs ~·ere addt-d to all the 15 cle"elopments that "'ere to hou e 27 ,000 

people f'rom the northeast corner of Los Angeles down through the industrial slun1 

areas to the turbulent harbor. ursery schooli were set up through cooperation of 

the hoard of education and the federal t;ovt:rnn1ent to care for youngsters while 

their 1nothers, dressed in shirts and '1ungarees, went out to weld, rivet and a1.isen1-

hl.., war n1achines. 

t:ivilian defense organizations fro1n enior air raid wardens to Boy cout 111esse11· 





gc·r~ wc•rt• forn1ed hy residenl8 of hou ing de,elopn1ents to lead the way for tht• eur

rouruling neighborhoods in blackout eomplianc·e. Lawns whieb were just beginning 

lo c•olor lhe ha<>kyards w·ere rippecl out and rc1>la<>ed hy pragmatic vegetahles. 

Sonu• dc•,c•lopn1enl8 werc• divicled into thrc•c• shift"l--day. swing, and gra,eyard-so 

thut a rnan would he tiu rroundecl hy neighhors on his shi(t when he was sleeping 

during the• in11>ossihle hours ne<>essary for 24-hour-a-day factory 1>roduction. Rec· 

rc•ation programs that would he elahorate in peaeetin1e w·ere drawn up to keep up 

tht• 1norafe of men Ji,·ing away front their families in dormitories and of fan1ilies 

Ii' ing in ten1pc~rary houses hundreds of ntiles frotn their real home • Puhlit' hous

ing in Lo~ ngeles 00-ame a leading 1>art of the borne I ront. 

'l'ho~c· in charge of the progra1n of the Ilou ing Authority of the City of Lo Ange

le·~ beJie,·e that f rankne and at'tion go hand in hand. T11ey eonteod that now that 

public housing is an actuality and not a dreurn, its friends must not relax, that they. 

rnuMt c·ontinue to improve on what they ha'e done, that there 01ust he a t'Ontinuina 

to1c-urt•h for a way to do the job better and to in1prove the liYes of those who devote 

tht•ir w·orking and leisure hours to its in1pro,ement. 

J."or tht•se reuHons they n1ake the following re<>o1nmendntions: (I) The adoption of 

~lnh• lc•gislation wlnt'h will perruit housin~ authorities to acquire land for housing 

1o1iles to he leased or sold to pri\ate enterpri c for the eonstruction of rental dwell-

• • 

• 
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AVALON GARDENS 

Of frame and stucco construction, Avalon Gardens, completed 1n June, 

1942, hou~s opprox1motely 590 wor workers ond their fomtl1es 1n 

the 164 living units contained 1n the 63 bungalow-type structures. 

The E. C. Nesser Company was the generol controctor and plons were 

drown by the Coliforn10 Housing Architects, comprised of Roland E 

Coote, Carleton M. Winslow, and Somuel E. Lunden. 

RANCHO SAN PEDRO 

Rancho Son Pedro, begun 1n September, 1942, and completed the fol 

lowing October, hou!.eS opprox1motely 900 war workers and their fam 

ilies 1n 285 l1v1ng units provided by its 33 concrete and frame itruc

tures. It occupies 121 2 acres 1n the Son Pedro harbor area, and re 

places 80 structures, 69 of which v.ere substondord. Ong1nolly to be 

entirely of concrete, motenol shortages caused this to be changed to 

its f1nol form. The architects were Architects Colloborohng, com

prised of Reginald D. Johnson, chief architect, J E Allison and Dov1d 

Allison, A. C Z1mmerm:in, Jomes R. Friend ond H. Rov Kelley. The 

generol contractor was the Aetna Construction Company 

ROSE HILL COURTS 

This is a small pro1ect, housing 400 persons 1n I 00 l1v1ng units pro

vided 1n 15 frame and stucco buildings. It replaced 79 structures, of 

which 71 were substondord, which formerly occupied its 5.23 acres 

of lond 1n a slum areo. It was completed 1n December, 1942. Plons 

were drawn by Rose-Hill Architects, comprised of W F Ruck, chief 

architect, and Cloud Bcelmon, associate architect. L F. Dow Com 

pony was the general contractor, and C. D. Droucker Company v.as 

electrical contractor. 
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in~ units, 8trict eligibility requirements and a limit on profit to he provided by 

~tut.- la~· ; ( 2) the adoption of local planning and zoning ordinance which will 

pro\'idc for retarding blight in neighborhood ~here hon1e can he salvaged l>efore 

t ht·~ he .. on1e Rlurn8; and ( 3) the developn1ent of cooperation ~ith city and county 

~o\t'rn1nf'nts in earrying out a "'master plan'' for effective large-scale urban devcl

opnu•nt to achie,·e proper and most efficient u e of aU land. 

\\ h•·n ~lun1 d~ellers niove into a modt>rn housing development, what happen to 

thf'n•? Oo they continue their old habits and former way of life or do they respond 

to thf'ir ne~ t>nvironment and blossom out with new per onallties? Convinced that 

honel't Aelf-ana1yRis of the fault and virtues of it own program provide the only 

true guide for future progre8 , the authority has -e tabli bed the policy of making 

a hnn1cmaking ur,·ey of it O('Cupied developmt>nts. Because it had been oceupied 

for n1ore than a ~·ear hy 2,280 person living in 610 homes, the Ramona Gardens 

lo~·income de,·elopn1ent ~·as eleeted for the first homemaking survey experiment. 

l•'incling8 of the ur,·ey ~·ere re"\-·ealing. Here are so1ne an1ples: 

llo11«Pkeeping . tllntlartl1: 14.2 per "ent excellent, 38 per cent good, 35.2 per cent 

fuir. and I 2. 7 per ('ent poor. 

IJiring !'itandartl~: 95 pt•r cent of th<' fan1ilic~ "onlorn1 to the authority's occupancy 

lundard . 

l1u·inrrtttor and Garbaf(e: 88 per cent of the rt- idents 11ad no problen1 with thf' 

incinerator and 96 per cent l1ad no problem with garbage eollection. 

l'l1~·~ic'1l , tructllre: Cement floors~ although e('onorni"al. highly durable and sani· 

lnr~. ~<-re not satit'factory to n1ore than 34 per c<-nt of the re idenlfl!. They com· 

plained of slipperin<-ss and effect on health. 

Re~itlt>11t-01<'nf'd EqHipmf>nl: 57.9 Jl<'r ('ent of the families (continued on page 60) 

• 

WILLIAM MEAD HOMIS 

This development, begun in February, 1942, and 
completed a year later, contains 449 11v1ng units 
housing approx1motely 1,600 persons in masonry 
structures occupying 15 .2 acres in the center of 
what was once on industrial area, but which hod 
degenerated to slums. It replaces 145 structures, 
of which 141 were substondord The development 
was designed by Housing Architects, comprised of 
P. A Eisen, chief architect; A. R Walker, Norman 
F. Marsh, David 0 Smith, Herbert J . Powell, and 
Armond Monaco. The Baruch Corporation was the 
general contractor. 



( 

f 
~ 

t 

i 

HACIENDA VILLAGI 

Prov1d1ng 184 units 1n 72 structures which replaced 18 other structures, 11 of which were sub

stondord, on o 17.63-ocre tract, Hacienda Village provides housing for 725 wor worlo:ers 

Occupancy wos begun June 26, 1942, ond wos completed August 1, 1942. Construction 1s of 

wood ond stucco, and oll structures hove only one story. Floors ore concrete . The develoPmcnt 

wos designed by the Planning Associates, comprised of Poul R. W11l1oms, chief architect, Adrian 

Wilson, Wolter C Wurdeman, Richard J . Neutro, and Weldon Beckett. E. P. Dentzel was the 

general contractor. 

RAMONA GARDENS 

Begun 1n Morch, 1940, and fully occupied 1n June, 1941 , this pro1ect provides 610 l1v1ng unit 

on o 32-ocre tract 1n the heart of a slum area . There ore 102 structures of concre te and 

masonry with wooden roofs, conta1n1ng 2,679 rooms. The development houses opprox1motely 

2,300 persons and 1s the only remo1n1ng low-income housing project the authority hos. It was 

designed by Housing Architects Assoc1otcd, comprised of the following : George J Adams, chief 

architect; Wolter S. Davis, Rolph C. Flewelling, Eugene Weston, Jr., Lewis Eugene Wilson, and 

Lloyd Wright. The Baruch Corporation was the general contractor. 
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WILMINGTON HALL 

This project provides 2, 126 dormitory rooms designed to accommodate 3,000 
men working in the Wilmington-Son Pedro shipyard area. The development wos 
1n1tioted by the FPHA, but 1n Moy, 1942, the Los Angeles Authority agreed to 
construct, manage and operate 1t as agent for the FPHA. In odd1t1on to pro
viding all fur111sh1ngs and janito rial and maid service, this development 1s 
planned as a communi ty center where eating foc1lit1es, recreation, clubrooms, 
library, health services, and many o ther features are available. Occupancy was 
begun in September, 1942. Health service 1s included 1n the monthly rent 
charge. Because of the morale problem-many morned men living alone here 
because they ore unable to bring their families from other parts of the country 
--great core was taken 1n programming services and recreation. Gymnasium 
and theater building is suitable for almost any form of entertainment from a 
motion picture to o basketball game. Cofeteno serves food for all shifts and o 
snack bar is open all night. Furnishings include everything but toothbrushes 
and soap. Lewis Eugene Wilson, war housing consultant for the authority, and 
Armond Monaco were 1n charge of designing . The general contractor was the 
Zoss Construction Company. 
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NOIMONT TlllACI 

The Los Angeles Authority took this pro1ect over as agent for the FPHA 1n Moy, 1942 It is o 400-unit development on 38 acres of 
land 1n the Los Angeles harbor area, and 1s composed of apartments for 400 war worker families . Construction was completed 1r 
June, 1942. Exterior 1s of wood and plaster, interiors of plaster, with hardwood floors . The development was planned by Architects 
W1nchton L Risley and Stanley R Gould. The site development contractors were J K Thomas and the Theodore A Beyer Corpora
tion and the W1ll1om C Crowell Company, general contractor, was 1n chorge of bu1ld1ngs. 

DANA STIAND VILLAGE 

In the heart of the Wilmington war production area, Dono Strand V1lloge, o 384- unit development occupying 21. 17 acres and hous
ing opprox1motely 1,500 persons, was 1n1tioted 1n February, 1942, by the FWA. The Los Angeles authority took over for the FPHA 
1n Moy, 1942. Exterior 1s of stucco. Plaster inte riors ond hardwood floors The development was designed by Architects George J 
Adorns and Graham Lotto . The general contractor was Myers Bros. 

-- ---- --- -~ 

o~ nt•cl ~atthing n1acbines, 11.5 per cent o~·ned vacuum cleaners, 4 per cent man

gle• • 97 .8 p~r <'ent electric irons, and 93.8 per cent radios. 

f '11rniture and Furni1hing1: 1.2 per cent had extravagant furniture and furniah

ingto1, 47 .2 per cent had comfortable furnishings, 40.6 per cent had fair furni1hing1 

und 11 per l'ent did not have adequate furnishings. 

Conan1unity Relations: The joint use of facilities i& apparently working well. Leas 

than 5 per t'ent of the la~'ll tool problems, 2 per cent of the clothesline problema, 2 

pt•r cent of the incinerator problems and I per cent of the garbage problems were 

c.·uu~t·d by lack of neighbor cooperation. One-third of the residents are well pleu~ed 

~ilh their ho1nes. Eighty-three per eent reported no problems with neighbors. 

Jl,,jor Result• of the Survey: Dormant leadership unco,·erf'd; chroni<' neighbor· 

hood problem& brought to light ; adequacy and inadequacy of playgrounds and 

t•c1uipment discovered; good JlSY<'hologieul benefits derived by giving residents a 

c·han<'e to talk out their prohlt>ms with interviewers. 

l ndt•r the California Tax Exemption La~ (Chapter l, Law o{ California ' pecial 

St•1!4ion. 1938), all property owned by local housing authorities is exempt from all 

taxf'f' and epttial a8sessmente. However, the law also provides that in lieu of said 

taxl'• and special asaeeemente, housing authorities may agree to make payments 

for ..ervicee, improvements or facilities furnished by any political 1ubdivisioo of 

• 

• 

IANNING HOMIS 

This pro1ect, contoin1ng 2,000 units, occupies 156 
acres within a half- mile of the shipyards 1n the Son 
Pedro harbor area . The Housing Authority of the 
Ci ty of Los Angeles acted as agent for the FPHA 
1n the construction of the development , which wos 
finished early lost month . It also 1s acting as FPHA 
agent 1n management and operation Bonning 
Homes hos o self-contained community, including 
a hospital word, drug store, beauty shop, etc , and 
the monthly charge for rent includes fee for med
ical service at a medical center and hosp1tolizo 
t 1on when necessary. Built expressly for war work
e rs, 1t will house 2,000 families Construction 1s of 
gypsum board for exteriors Arch1t~ts W1ll1om 
Allen and W . George Lutzi were 1n charge of plan
ning, and E C. Nesser was the general cont ractor . 





ESTRADA COURTS 

Replacing I 53 structures, of which 143 were substandard, Estrado Courts, com

posed of 3 I frame structures with asbestos s1d1ng shingles, provides '°lousing for 

some 850 war workers 1n 214 living units It was begun 1n January, 1942, and 

comple ted the following August by H Goreln1k, general contractor. Architects 

were Alexander, Risley, Witmer & Watson, Associated Architects, Robert E 

Alexander chief architect, W1nchton Risley, David J . W itmer, Loyall F. Wat

son, as,ociotes. 

the• !-ila l<' for the benefit of a housing dcvt•lopn1ent owned by a housing authority. 

'l'o tlatt•. th•• ( ;ity Ilousing .\uthority hu ('ntercd into agreement with the city o( Los 

\n~t·lt• ... for the· pay1nent of 2 Y:? p<"r cent of the total annual shelter-rent collected 

for t•at•h dt•' elopn1ent O\\ ncd by the llouKin~ Authority. According to a certified 

.. talt•nu·nt frona the Realty Ta~ & Ser,·ict~ ( :ompany, the city received 12,946.60 

in ta:'\.t'ol (roan the silt~ of the 10 develop1ncnt~ now o"·ned by the Housing Author

it) for the• )t'ar in1111ediately preceding ncqui!;ition of the sites by the authority. 

' I he• clc•' t•lopn1<•nt~ aho' e mentioned ur(' a f ollo" s: Ramona Gardens, Cal. 4 -1; Pico 

(;urclc•n ... (;al. 4-2; Puc·hlo Del Rio. <:al. 4-3 ~ Rancho San Pedro, al. 4-4; Ali o Vil

lngc•. <:al. 1-5 ~ \\ illian1 ~leatl Hornt·M. Cal. 4-6; Estrada Courts, Cal. 4-7; Rose Hill 

<:ourtl". ( :al. 4 ·8; \'a Ion (;ardt'n~. Cal. ·t.-9; lla<'i('nda Village, Cal. 4-1 O. 

(ha tht• ha~it\ of the eslilnated in<'oane fron1 presently established shelter rent, the 

lcu•al uuthorit~ will Yoluntarily pay annually to the city of Los Angeles approxi

nault·I~ ;:i l4,000 for its 10 rcbrulnr lo\\·inco1ne tlevelopments. Witl1 son1e develop· 

nu•nt~ rt•ntPd to \\'ar \\OrkerR, the nn1ount \\'ill be about 20,000. In other words, 

the t•ity " ·ill be recei,ing n1ore frorn the e 1>ayn1ents in lieu of taxes than it actually 

r4't't'i' ed in ta ·e from these 10 ites. Tl1i payment is made to the city for police, 

fire• and health protection and garbage and tra h removal servicea. egotiationa are 
• 

no~· under ~·ay with the other political 1ubdivision1 which render direct aervicea to 

Contrasting 

sub-standard dwelling~ 

with 

adequate housing. 
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ALISO VILLAGE 

Aliso Village, completed in Moy of this year, is the 
largest development of the authority and provides 
housing for approximately 2,975 persons in 802 
l1v1ng units 1n its 33 brick and plaster buildings. 
It 1s located in one of the worst slum oreos 1n the 
ci ty, and although 1t has been converted to the use 
of war workers 1t still influences the surrounding 
area favorably. Of the 417 structures razed to 
make way for it on its 34.3-ocre tract, 387 were 
substandard . Plans were done by the Housing 
Group Architects, comprised of Rolph C. Flewelling, 
chief architect George J Adams, Lewis Eugene 
Wilson, Eugene Weston Jr , and Lloyd Wright. 
Subcontractors inc uded F. C. Sch11l1ng, plumbing. 
The general contractor was R E Campbell . 

PICO GARDENS 

In the heart of one of the worst slum areas in the 
ci ty, Pico Gardens provides 260 l1v1ng units 1n 37 
frame and stucco structures containing 1,323 
rooms and housing approximately 800 persons . It 
was begun 1n February, 1942, and finished in Sep
tember Originally o low-income housing pro1ect, 
1t has been entirely converted for the duration for 
use of war workers Pico Gardens was designed by 
Pro1ect Architects Associated, comprised of John 
C. Austin, chief architect; Sumner Spaulding, Earl 
Heitschmidt, and Henry C. Newton . J . K. Thomas 
and the Theodore A. Beyer Corporation were the 
general contractors. 63 



th~ de,·elopments and agreements are expected to be consummated with them in the 

near future. 

t inder the provisions of the Lanhan1 ct (Public umher 409-77th Congress ap

pro,·ed January 22. 1942), all federally o"ned war project deleloped 1>ur uant to 

the n<-l must make 1>ayn1ents in lieu of taxe equivalent to the taxes that " ·ould be 

le,·ied "ere the de,·elopn1ents pri\'ately o" ned, less, of cour e, the cost o( any serv· 

ice8 pro\.·ided hy the de,·elop111ent which ~ould normally l>e provided hy the taxing 

hody. It is understood that these taxes will he collected by the tax body which nor-

1nally t•ollects ad valoren1 taxes and that the e tax proceeds will he distributed to 

the 'arious agencies "hi<'h Mhare in the tax dollar in the same ratio as ad valor.-m 

taxef!. 

The follo"ing proje<'lS fall in this category: Dana trand, Cal. 4103-x; ormont 

Terrace. Cal. 31-4-"; " ' il1nington Hall. Cal. 4109-x; Wilmington Hall Annex. Cal. 

1301-x~ Channel Heights. Cal. 4108·x; and Banning Homes, Cal. 4302-x. 

It is e~tin1ated that the c ity "ill he receiving a1>proximately 40.000 annuall\· as 
• 

payment in lieu of taxe • "hieh is 111any· times more than the city a<-tually re<-ei,ed 

in laxes from the si~ sites before aequisition of the site hy the authority. 

n1on~ the outstanding suh<-on!raetors and su1>pliers " ·ho have heen used repeat· 

•••lly on proje<'lS of the llousing Authority of the City of Los Angeles are: 

J.P. (:arroll & Company, Consolidated Rol'k Products Corporation. William (;elfan, 

J. (;. Pomeroy. L. Reitman, F. C . .. ehilling, United tales Heater Con11>any. and 

V unCott Ele<-lrie Company. 

'UEILO DEL 110 

This development , begun in November, 1941, on 
completed in September, 1942, houses opproxl· 
motely 1,350 persons 1n 400 living units pro ... 1de 
by 58 st ructures of reinforced groutlock brick con. 
struction. It occupies a 17 1/ 2 -acre tract and wo 
for some time one of the few residential oreos 1 

Los Angeles 1n which Negroes were permitted t 
live. Of the 246 houses cleared from its tract, 20" 
were substandard Designs fo r Pueblo del Rio wert 
provided by the Southeast Housing Architects Af. 
soc1oted, compri sed of Poul R Williams. chief or· 
ch1 tect; Adrion W11son, Gordon B. Kaufmann, 
Beckett & Wurdeman, and Richard J . Neutrc 
Subcontractors included F C Schilling, plumb•nG 
and Korb Electric Company, electrical. R. E. Camp
bell wos the general contractor. 

ALL PHOTOGRAPHS BY JULIUS SHULMAN UNLESS OTHERWISE NOTED 
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PRIZES : 

First prize s 1,000 

Second prize 

Third prize 

Honorable mention 

Honorable mention 

Honorable mention 

Honorable mention 

Honorable mention 

PROFESSIONAL ADVISOR : 

Palmer Sobin, A I.A 

JUDGES : 

Sumner Spaulding F A I A 

Richard J . Neutro A I.A 

John Rex A. I A ., Gregory Arn 

Charles Eames 

CO-SPONSORS : 

500 

250 

100 

100 

100 

100 

100 

The American Rolling Mill Company 

E. L. Bruce Co 

Coliforn10 Panel & Veneer Company 

Fiat Metal Manufacturing Company 

Gladding, McBeon & Company 

Harbor Plywood Corporation 

Kleorflox Linen Looms, Inc . 

Libbey-Owens-Ford Gloss Company 

Marsh Woll Products, Inc. 

Myers Bros. 

Poc1f1c Coast Gos Assoc1ot1on 

Pacific Portland Cement Company 

The Poroff1ne Companies, Inc. 

Pioneer D1v1s1on-Fl1ntkote Company 

Preskote Point-Ace Color Company 

0 Keefe & Merritt 

Schumacher Woll Boord Corporot1on 

The S1solkroft Company 

The Stanley Works 

Stewart & Bennett 

United States Heater Company 

Wosh1ngton-El1er Company 

West Coost Screen Company 

"designs for postwar living" 

COMPETITION RULES 
Tn1s compct1t1on 1s open to all orcn1tects, engineers, designers, draftsmen, and students. 

Members of sponsoring companies, and the staff lboth oct1ve and odv1soryl of this mogoz1ne, ore 1nelig1ble 

Competitors will agree on entering the compet1t1on that the decision of the 1udges will be f1nol 1n oll coses 

Each competitor may enter more than one submission, either 1nd1..,1duolly or as o membi?r of o group 

In case of ties, o prize 1dent1col with that tied for will be awarded t1e1ng contestants 

Under o ruling by the A. I. A. Committee on Compet1t1ons, Institu te members ore outhonzed 10 enter this 

conipetltion. 

Compet1tton o ff1c1olly opens April 1, 194 3 

REQUIREMENTS 

DRAWINGS I mandatory I - Drawings will be on two sheets of stiff white cardboard, or on opaque paper, 

mounted . Drawings will be 1n undiluted block 1nk. The sheets will be I 6x20 inches and the dro .... 1ngs will be 

ploceci horizontally w1th1n one inch of any edge. 

Sheet No . 1 : Wrll show the floor pion or plans at I 8 inch scale, w1tn furniture to be 1nd1cotcd and o plot 

pion of 1/ 16 inch scale, w1tn roof pion shown as well as solid block conventional shodov.s cost f ram bu tiding 

One area of this sheet shall be blocked off 1n o rectangle, 8 1'2 x I 1 inches. In this block the perspective of the 

bu11d1ng is to be placed and ove r 1t o typewritten shee t of opoque paper upon which the competitor will describe 

or state his solu tion of the problem 1n relation to all or any o f its aspects {Note The perspective will not be 

o dcterm1n1ng factor 1n the 1udgment but will be used solely for presentation l 

Sheet No 2 : Four elevations of the structure, each at I 8 inch scale, to be placed directly one above the o ther 

on the left side of the sheet. Elevations to be line drawings with convent1onolly cost 45-degrce shadows The 

right hand o f sheet No. 2 is to be given over to any further ctoborot1ons ot any aspect of the problem the com

petitor might choose, such as methods of construction s tructural details, or small isometric drawings 

ANONYMITY Of DRAWINGS 

No 1dentif1cot1on mark, device or symbol .... i11 appear on the drow1ngs 

The competitor will print or type on two plain cords, 2x3 1ncnes, hrs name and address 

The cords will be scaled 1n opaque envelopes, the envelcpes to be secured to the bock of each mount with tape 

On receipt, drawings will be numbered for ident1f1cot1on b-r• the professional advisor and the competitor's 1dcn

t1ty will be determined by the advisor 1n the presence of the 1ury ofter the awards ore mode 

AGREEMENT 

Coliiorn10 Arts and Architecture reserves tne wle right to publish any or all entries 1n total or 1n port . Chosen 

designs will be retained by the magazine for exh1b1t1on purposes. Full and clear credit will be given the com

petitor 1n each instance. Submissions other than v.1nners wdl be returned to the authors w1th1n o reosonobte 

time, postage and $50 insurance postpaid. Awards will be wired to all the winners All competitors will rece1v 

o letter outl1n1ng the results of the competition, together with the 1urv's comments 

DELIVERY Of DRAWINGS 

Drawings ore to be securely wrapped 1n stiff board, flat , and moiled or delivered t,. Col1torn10 Arts and Archi

tecture 1n core of Palmer Sobin, professional odvlwr, 3305 Wilshire Boulevard, Los Angeles, California Marled 

pock.ages must bear the post office concellot1on of any time not toter than m1dn1ght on June 14, )943 Pock

oges will be accepted at the office of the publtcot1on until the some hour. Drow1ngs ore submitted 1n this com

pet1t1on at the competitor's risk Reasonable core will be exercised 1n handling, safekeeping, and packaging 

for return. 

It is suggested that contestants s1gn1fv their 1ntent1on of entering the competition 1n order that oddrtionot 1n

formot1on might be sent them. 

COMPRITION CLOSES AT MIDNIGHT, JUNE 14, 1943. NO PACKAGES 

POSTMARKED LATER THAN MIDNIGHT, JUNE 14, 1943, WILL BE ACCEPTED. 




