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HE USE of ZEON cold cathode continuous tube
fluorescent lighting is another ""first’" in the
aircraft industry for Douglas Aircraft . . . putting
“war production in the right light.” Note tnhe
absence of shadows from posts and other objects.

Ample, evenly distributed illumination

BUT NO GLARE.

Write or Telephone Dept. CAA for a

Lighting Engineer

Photographs by Julius Shulman

1128 Venice Boulevard PRospect 0371 Los Angeles, Californio
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WHAT ABOUT POST-WAR CONSTRUCTION?

Right now the world is not in such good shope . . . all of us have @ job to do in terms of

winning o war. But what about post-war construction? What shapes will “designs for
post-war living”’ toke? For homes? For commercial buildings? For industrial plants? We
don’t know exactly, but we do know the post-war era will be exciting and interesting. And

that Myers Bros. will do as good o job of building as it now is doing on woar construction

y * How many bonds have YOU bought?

: . GENERAL BUILDING counmoq
0. ' Cleveland 6-3181
:

LOS ANGELES ®
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Co-sponsors of ""Designs for Post-War Living'' Competition

® Out of the wide variety of war duties Marlite is now performing—
out of thousands of pre-war installations come promise of the beauty
and utility Marlite offers for post-war building. Plastic-finished Marlite
walls in thousands of war plant wash rooms are furnishing new proof
of the ability of its high-heat-bake finish to withstand wear and tear—
to resist stains, From hospital operating rooms comes daily proof of
the ease with which Marlite may be kept clean and sanitary. It is “sell-

ing itsell” to tens of thousands of women who see it in factory rest
rooms and first aid stations.

ON DUTY TODAY IN FOR BEAUTY TOMORROW IN

Industrial washrooms, showers ® Homes—from basement to ottic.
and first aid stations. ® Hotel lobbies, dining rooms, halls
* War housing showers. c h'il.db S
k ocktail bars.
® Industrial Mt?l. Super-Markets.
® Home remodeling for worker Smart retail shops.
housing. : Funeral parlors,
® Home and commerciaol building Theater lobbies
repair, ‘

Bowling alleys.
Restourants.

Professional offices.

And @ great many others.

ADVANTAGES THAT COUNT!

When you specify Marlite, vou're offering your cliemt (home, commercial or
industrial) the advantages of lustrous beauty and practical cost with a choice of
plain-colors, tile-pattern, horizontaline, genuine wood-veneers and marble-patterns—
in_all, over 100 colors and patterns. You're making long life a part of the room

Marlite surfaces never need repainting. Marlite reduces cleaning labor and time.
Specilying large, wallsize panels of plastic-finished Marlite also makes possible
quick, easy installation even by a novice carpenter with ordinary tools,

.. ARCHITECTS! send ftor Descriptive Catalog

® Industrial cafeterios.
* Hospitals.

And o greot many others.

'ﬁrﬂtiﬂn-‘-‘
L] - " L] - - - 1 ““ s r‘ .
Get better acquainted with this ultra-modern material for fast, practical, essential —— . 1od Marlite 18 mte‘["; all tYP®S l'?'l
building now help ¥ l ildi ’ i ﬁt.ﬁmhh't - in BOMES o
§ now ... 1o help you plan for the expanded building program that's reliably Plas xceeding expe gion— (1) ¥ T ces and
forecast after Victory. Send for your copy of the complete, full color catalog, today, ?“S‘H;r wall constru€ for business P 10 coast.
No obligation. v

s
war housini
if-:) in industria

PRODUCTS, INC.

7/ DOVER, OHIO
BIL 140 12th STREET, OAKLAND, CALIFORNIA

E. C. CRAMPTON @ EDP. FRYE @@ PALMER G, LEWIS
WEST COAST IIPIESINTATIYIS{

418 Rosemont 140 12vh Street 14 West Honford Street
San Gabriel, Calif. =
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MARSH WALL

351 MAIN STREET
WEST COAST OFFICE AND WAREHOUSE
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Thermax . . . as used in the Community Gymnasium. Wilmington Hall War Housing Project. San Pedro
; i /

“UGE QUANTITIES of construction materials for war projects are cleared through the ware-

houses of the George E. Ream Company . . . materials for war housing projects, giant war

industry plants, for shipyards, aircraft plants, hospitals, barracks, military installations of all

kinds. These are "vital victory materials.”” War contractors and Army and Navy officials have

come to depend on the George E. Ream Company for them. This is our war effort.

FOR VICTORY » BUY U. S. WAR BONDS AND STAMPS

GEORGE E. REAM COMPANY

DISTRIBUTOR OF VITAL VICTORY MATERIALS
235 South Alameda Street Los Angeles, California
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THE MUSEUM OF MODERN ART announces plans for an exhibition and
book devoted to the luml American buildings of 1932 to 1942, the
decade since the museum’s first show of modern architecture.

The selected buildings will probably number less than fifty, includ.
ing industrial structures and housing projects. Only buildings in the
United States and its possessions are vligli le. The architectural mag-
azines will be thoroughly combed for material, but architects are
invited to send information, photographs, and plans of unpublished

work to Elizabeth Mock. the Museum of Modern Art. New York.

- * *

LOS ANGELES

The Los Angeles County Museum, renowned for the controversies
which it has inspired rather than for any great amount of accom.
plishments in the business of furthering art, has landed itself in an
unfavorable spotlight once again. The resignation of Louise Ballard,
curator of art at the museum, coinciding with issues raised over the
Fourth Annual Exhibition of Artists of Los Angeles and Vicinity,
has provided sufficient smoke to proclaim that there's a fire some-
where. Artists, long suffering at the hands of an indifferent society,
seldom find courage to make public objections to practices which
they sincerely believe are contrary to ideals of fair play. Therefore
the protests which are now being registered against museum policy
would seem to be a truly r-lgnlﬁcanl index to the gravity of the
situation.

Spearhead of the rebellion is Hilaire Hiler, no upstart Sunday
painter, but an artist of many talents and accomplishments with a
considerable reputation in this country and abroad. Of the three
paintings he submitted for the Los Angeles show, none was accepted,
and Hiler, an essentially modest person regarding his own work, was
moved to write a letter to the museum in which he concluded: *The
museum is a public institution in a free country. The exhibits should
be inclusive. Thl“_\' should represent all ]lhiif-‘-t"ﬁ and schools of lhuu}.{ht
in local art. The present policy is a loss to the city and community
as a whole.”

What Mr. Hiler and other artists are taking exception to, both via
the press and in private discussions, revolves around (1) the func-
tion of a tax-supported art museum:; (2) the rights of recognized art-
ists to a showing in such an institution; (3) the jury system, particu-
larly when the jury (as in the present case) is comprised not of the
traditional three or more persons but of one individual. For the last
two years the arduous responsibility of jurying the paintings for
these annuals has been assumed by Roland McKinney, director of
the museum. When rejections and acceptances are determined by the
judgment of but a single person, no matter how catholic his taste
may be, personal |rrt'}ud1r'ﬁ- are bound to enter in. It is doubtful if
anyone ever attains the wisdom and the foresight to bestow a tiue
evaluation on the works of all his t'unlf'mlmrdrit*ﬂ What the artists
are after is an ﬂ]uul nppurlumh to be presented in the museum, and
if they must have juries, they'll settle for one composed of enough
representative artists to permit a fair showing of all schools of
thought.

Unfortunately, there is little to recommend the present museum an-
nual. The impoverished outlook of the majority of those who are
exhibited is another aspect of the situation and one which adds sig-
nificant commentary on the limitations of the artists as well as Ilu‘
three one-man juries. Just how much better the show might have
been under more favorable exhibition procedures is a matter of con-
jecture. No doubt the war has taken its toll of producing artists. But
a survey of the catalogue reveals an absence of countless artists who
are still exhibiting around these parts—Knud Merrild, Man Ray,
Peter Krasnow, Allen Uliman, Macdonald Wright, Lorser Feitelson,
Jerre Murry, Etienne Ret, Millard Sheets, Boris Deutch, Helen Lun-
tlrlrrrg Palmer Schoppe, Frode Dann, Arthur Ames, George Samer-
jan, Joseph Vogel, Paul Clemens, Jules Billington, Max Band, Edward
Biberman, Phil Dvke, Ivan Bartlett, James Patrick, the van Leydens,
Milford Zorne—we could go on almost indefinitely. Why are so
many of them absent? Like Mr. Hiler, some were also rejected:
others, it appears, did not even enter their work, either as a form of
registering their disapproval or because they do not consider such
an rxhllntlml of sufficient importance. This in itself is a serious in-
dictment of museum policy. (continued on page 17)
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Factory

PREFABRI(

can save

time and
manpower
in many fields |

TIME AND MANPOWER are two of the most

DEMOUNTABLE AND PERMANENT HOUSING

\ "’*“5,!‘ ild‘l‘

precious commodities in our war economy.
Stewart & Bennett factory-prefabrication
methods conserve both! They increase output,
using a limited force of skilled workmen and do
it with 2 minimum waste of materials. Your
plans can quickly be re-engineered for factory
prefabricated production or Stewart & Bennett

can develop the necessary designs. A choice of

material is available. The experience gained in
building many thousands of prefabricated

homes and dormitory-type buildings assures

successful completion of your project.

Inquiry invited at our
National City, California EARM -l‘JTILITY BUILDIﬁGS
or Washington, D. C. offices

Grain bin from lowa State College

PREFABRICATION PIONEERS

frnm Purdue Im:frnr_; dfngm
National City “« Calitornia

Washington, D. C. » Bond Building = National 3934
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A Co-sponsor, “Designs for Post-war Living”’

IT'S WAR PRODUCTION NOW
BUT WHAT OF THE HOUSE OF

TOMORROW?®

’ LL of the facilities of the United States

Heater Company now are devoted to
war production for war housing. But what
of the house of tomorrow? It is likely that
will be better than any of us think —more

comfortable, more livable, more efficient

and it will have a good water heater . . . prob-

ably a United States Heater, one of the best.

United States Heater Co.

R. W. Tarlten

133 West Palmer Street Compton, California

THE MUSIC GOES ROUND, F. W
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. Gaisberg (the MacMillan Com:-
pany, $3.00) —The Music Goes Round is a compromise: and to com-
promise, as every umpire knows, is to be wrong two ways instead of
one. F. W. Gaisberg is a recording technician. He could have writ-
ten an informative !t'lt'!l'!ltt‘ lmuL on the theory and |rmlu e and
history of phonograph recording. On the other hand, he is a con-
genial soul, so endowed with illllllillldl v that for half a century he
has mingled amicably even with sopranos and tenors. So he could
have provided a volume of acetate gossip about the music makers
whose arts and artifices have been recorded under his supervision.
In The Music Goes Round he has done neither of these things thor-
ull;:,h]}'. but a little of each. The book is mmlrruh*h informative.
moderately entertaining. It will not be a best seller, or even a very
good seller; but it rates the attention of the very considerable num-
ber of persons who collect recordings from the early days of the disc
industry,

Thanks to Gaisberg’s combination of persistence and technical re-
sources, the clumsy recording methods of forty yvears ago were some-
how maneuvered into taking impressions of the waning Patti and the
bourgeoning Caruso that today give us an excellent idea of their
style und lmml quality, Instrumental recording was seldom accept-

able until the electrical process revolutionized the proc edure, and
discs lr} singers are almost the unljl.r interesting survivors from the
t*url\' llﬂ\‘i l;;iiiht*rt"n statement that the old acoustic method was in
some wavs better fur the voice than is Imid\ s electrical |rr:m~-- will
startle some of the vounger |-hmuurm;:h devotees, but it is a state-

ment substantiated ln many singers. | have heard it, for example,
from John McCormack, who has been making dises for about thirty-

five years (even today, at the age of flfh-mm. released at last from
the purgatory of Brooklyn- lrl--h ballads, McCormack is recording in
l,nndun Mozart. Handel. and Hugo Wolff). For some reason, cer-
tain modern phonographs fail to puL up the overtones of the acous-
tic recordings, and many of the turntables—despite electricians’ as-
surance that such a thing is impossible—revolve at too high a speed,
distorting tonal quality even in modern records, and turning the old
acoustic discs into caricature. | have heard them make Melba sound
as nasal as a hillbilly. But on the right instrument, at properly
adjusted speed, the old voices of 1Hrdulm Boninsegna, Marconi,

Tamagno, and Patti justify Gaisberg’s contention by emerging with
rnuminrsu power, and individuality,

Gaisberg is at his best in the chapters on the experimental early days
of the cylinder, when the industry was saved by the slot machine;
just as it was brought back to prnupt-nh in our own day by the juke
hox. C h..l'llt rs on Gaisberg's tour in 1903 to make records of Orien-
tal music make good reading, and they will doubtless set many a
collector on the lr;ul of impressions of Javanese and Hindu music in
the days before it was :urruplﬂl by the tourist trade.

Gaisberg astonishingly ignores the whole United States branch of
Victor recording, and to Columbia” arid other groups he makes but
an occasional sniffy reference. To be sure, he spent most of his adult
life in London: but a book on recording should certainly have some-
thing to say about the Camden laboratories, which made most of the
Caruso records, and all the records (except a few curiosities) of
Sembrich, Eames, Farrar. Calve, Schumann-Heink, and Gluck. Also.
there are inaccuracies of simple fact. Gaisberg sets down as authen-
tic the strange yarn that Caruso began his career as a baritone. It is
a matter of record that at the age uf tweny-one, Caruso was singing
the tenor role in L'Amico f'ruuus:u. and that thereafter he s sang
tenor roles continuously until the end of his career. The Itl\l]lllﬂl
baritone career must have taken place before his voice changed!
Then there is a vivid description of Tamagno's “High C.” agains!
“full chorus and orchestra,” on the phrase “Esultate!™ in Otello.
Tamagno must have been singing a score of his own: Verdi's score
has an E Sharp as the highest note in the phrase, with no chorus and
very little orchestra. In fact, Gaisberg has a tendency to refer to
almost any high note as a “C.” He even finds a “High C” at the close
of the “Flower™ aria in Carmen. It seems to be something of a tradi-
tion among writers that if a note is high it's a “C”! One is reminded
of Evensong, that choice bit of literary sputum by Beverly Nichols,
in which the hero (and who should the hero (continued on page 41)
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MIRACLE WOOD FOR
A MIRACLE PLANE!

You'll find Douglas Fir Plywood doing important
work in every Boeing B-17 Flying Fortress!

® Douglas Fir Plywood's light weight, great strength, large
sizes and easy workability make it one of today's busiest war
materials. In the field of transportation alone, this Miracle
Wood is helping build planes, ships, amphibian tanks, railroac
cars and busses. Many of its applications here are revolution-
ary . . . but because of them Douglas Fir Plywood will be far
more useful to you after Victory than ever before.

1 (Left) "Mock-up" of a
proposed Boeing plone
These full size models
constructed largely ot

Daouglos Fir Plywood help
engineers pertect designs

{Below) Daouglas Fir Ply-
wood oids every Boeing
Flying Fortress in ile
missiont of destruction
Ctandard egquipmen! in-
cludes Plywood compart
ment doors, Heooring and
step assemblies. (adio
eguipment taobles and
oxygen bottle rocks.

TO HELP SPEED
VICTORY
the Douglos Fir
Plywood Industry
it devoting its en-

DOUGLAS FIR

PLYWOOD

?eaf :émﬁef’r

MADE LARGER,  LIGHTER SEND FOR WAR USE FOLDER!
SPLIT - PROOF Docsns of ectual photogaphs

thaw you how Douglas Fir Ply

STRONGER wood ‘s ading the war effort

Write Douglas Fir Plyweod

Ajspciation, Tacoma, Wash.,
today lor your free copyl

tire cnpnciiy to

war production

We know this pro-
gram has your

opproval,

CALIFORNIA ARTS AND ARCHITECTURE
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comment and criticism

Eighty vears after Abraham Lincoln issued his famous Emancipa-
tion Proclamation, giving freedom to the slaves of the South, Holly.
wood issues its own edict of freedom. Long relegated to the roles of
comic relief, of butlers, of chauffeurs, of night-club singers, of Pull-
man porter “Georges,” the Negro is being depicted as one of the
fichters and one of the heroes of this war in a number of pictures
now in production,
There have been any number of great colored performers on the
screen in the past: Rochester: Hattie McDaniel, who, indeed won an
Academy :\“urul for her performance in Gone With the Wind;
Stepin Fetchit, Our Gang Farina, and a hundred and one other enter-
tainers whose names have become household words, With few excep-
tions these performers served in relatively minor roles, supplying
pathos or humor, neither of which had an important connection with
the narrative of the picture in which they were working.
Hulh wood has changed its mind and its ap prmuh dlmut how best to
casl t}w egro in its pictures, and Columbia’s Somewhere in Sahara,
Metro's Bataan’s Last Stand, 20th’s Crash Dive, and Warner’'s Mis-
sion to Moscow are the film industry’s answer to the Office of War
Information’s program to “celebrate the achievements of Negro
Americans in many fields and to recognize their important contribu-
tions, in all fields, to the fighting of the war.’
Kenneth Spencer, as ]'rnult‘ W I‘Hlt"\ Eaps in Bataan’s Last Stand,
plays the role of one of the defenders nf that Philippine peninsula
who sacrifices his life in a holding action that other men can get to
safety and continue their delaying action. Spencer's role is an impor-
tant and significant one, ‘lhuruu;.'_'hly heroic and refreshing in that it
deviates from the long line of traditional roles which Negroes have
played.
']ht- world’s most noble and heroic figure in this century, according
to all estimates, is Haile Selassie, rult* of Ethiopia before it was
invaded and scorched by Mussolini’s battalions. His heroic and dig-
nified plea before the League of Nations in Geneva in 1936 has been
filmed for one of the dramatic sequences in Mission to Moscow, and
the role of the Lion of Judah was given to Leigh Whipper.
Dorie Miller, a Negro messman, proved to be a hero at Pearl Harbor,
manning a gun uml blasting away at the raiding Japs. Ben Carter
plavs another Dorie Miller role in Crash Dive, a story of action in
the American submarine fleet. Buddy and pal of Tyrone Power, he
shows the stuff of which Democracy is made, the Lllnl of battle which
American Negroes are prepared to fight to preserve the best of the
American way.
Rex Ingram gives the present trend of showing the Negro's shares in
this war an international touch, for in Columbia’s Somewhere in
Sahara he plays the role of Tambul, a Sudanese corporal fighting
with the British in North Africa. He is picked up in the desert by
Tank Commander Humphrey Bogart, and directs the sergeant and
his crew to a caravan fortress,
“There is a lot we can learn from each other,” Tambul tells Hum-
phrey Bogart during a lull between battle scenes, and Bogart berates
tlw fact that it took the horrors and stringencies of these two peo-
ples together. Rex Ingram’s lines in the script are strongly indica-
tive of what the Office of War Information is trying to accomplish in
its program of unifying the Allies and in primarily unifying the
component pe nplvh and races of this country at war.
Kurt Kreuger as a Nazi aviator balks at }IF‘III" taken captive ln. Rex
Ingram, a man whom his fuehrer has fif‘hl,}.’.llﬂt{‘d as being of an infe-
rior race. “Don’t snub him,” one of the actors tells the arrogant,
disdainful Nazi, “his ancestors were Pharoahs when yours were run-
ning around in bearskins.”
Two pictures, The Moon Is Down and Edge of Darkness, exhibit
Hollywood’s two approaches to Nazis and Nazism. The first shows
Cedric Hardwicke as the Nazi realist who insists on fulfilling his
dul}‘, carrying out his job, even if it means death and destruction.
The second film shows Helmut Dantine as the usual brutal Nazi
whose arrogance is forced beyond credulity. Errol Flynn is also in
Edge of Darkness, practically wiping out a regiment of Nazis by
hlmﬂelf— and without a scratch. The Nazis would laugh at Edge of
Darkness, and shudder at the realistic appraisal of themselves in
John Steinbeck’s The Moon Is Down. Avoid Lady of Burlesque and
by all means see the second greatest documentary of this war, Desert
Victory, British made. The first is Russia’s One Day of War.—Rros-
ERT JOSEPH.
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development in PAINT

Setting new standards of coverage and durability —revo-
lutionary in the many jobs it will do better —CALADIUM
delivers amazing paint protection. It is liquid insulation

at its best.

Tests have proved that CALADIUM has as much as 56%
greater heat deflecting properties than the average alu-
minum paint. And this remarkable heat deflective value
actually increases with age.

CALADIUM may be used over any surfaces where, for-
merly, war scarce aluminum paints were used or specified
to prevent “bleeding’’ or to deflect heat rays of the sun.

CALADIUM has many advantages over aluminum as il
does not have the usual metallic appearing finish but i«

imasing heatdeflection  Keeps buildings cooler  For camouflage—low available in a wide selection of decorative colors.

properties reduce —wide selection of dee- visibility colors, resists
evaporation loss 10 orative colors. infra-red photography
minimum. detection.

CALADIUM produces a tough, flexible coating of un-
surpassed durability over all kinds of wood or metal
surfaces and even covers asphalt and other bituminous
surfaces without “bleed-thru.”

CALADIUM will help solve your painting problem.

PREMIER OIL & LEAD WORAKS

\ 1950 MEDFORD STREET o LOS ANGCELES » PHONE AN, 1.514]
Covers asphalt and W eather resistant coal. Does the hard jobs bei- ‘
other biluminous coat. ing for all kinds of roll- ter — dries rapidly,
ings without *“bleed. ing stock — dull or brush or spray.
thru." glossy finish
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IT'S WAR HOUSING . . .

ALL EMPHASIS now is on war construc-
tion—construction planned and executed
to add power to the war effort. This is
work which MUST be done NOW, effici-
ently and with no lost motion. The San
Pedro Lumber Company is supplying huge
quantities of materials on scores of war
construction projects.

But, despite the war urgency, those in
charge of war construction are quietly

planning for postwar construction. For

Photograph by Margare

instance, now it's war housing . . . but with
postwar forethought. The huge war hous-
ing projects of today will have a major in-
fluence on trends in postwar housing.

As it was ready to contribute to the ut-
most on war construction, so the San Pedro
Lumber Company will be ready to contrib-
ute to postwar building—with the widest
range of the best materials and with fast
and efficient service and co-operation.

SAN PEDRO LUMBER COMPANY

Central Avenue

Los Angeles, California

t i

WITH POSTWAR FORETHOUGHT

Cyw i
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MOSAIC
PANELS

for

CORNER
FIREPLACE

Original Design
$250.00

JEANNE REYNAL

712 Montgomery Street
San Francisco, California

HENDRIK VAN KEPPEL

AND ASSOCIATES ARE ALL ACTIVELY ENGAGED IN THE ONE

JOB OF TODAY » THE ACHIEVEMENT OF A BETTER PLANNED

WORLD » ONE IN WHICH MODERN DES

IGN FOR LIVING WILL BE

REALIZED ¢ FOR OUR PLANS ARE ONLY CONCERNED WITH THAT

TOMORROW & THE TOMORROW WHICH WE ARE ALL FIGHTING FOR

DESIGNER + MANUFACTURER OF MODERN FURNITURE
BEVERLY HILLS « CALIFORNIA « BOX 1260

A VENTILATING SCREEN DOOR
A SASH DOOR
A PERMANENT OUTSIDE DOOR

ALL 3 IN 1!

Daerm nating home ownery and architechy have choyen
Hollywood Jumior as the TRIFLE DOOR VALUE i the
OMBINATION SCREEN and METAL SASH DOOR Feld!
A sturdy dependable door, comiructed of quality mate
rials. HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED

FEATURES have outmoded old-fathioned screen doon

nd other doors of type entirahy!

IT GUARANTEES YOU YEAR 'ROUND
COMFORT, CONVENIENCE and ECONOMY

WE ALSO MANUFACTURE A COMPLETE LINE OF

SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUYRE DOORS

WEST (OAST S(REEN (0

45 EAST &3rd STREET

ANGELES

VL |'~"{.-.‘-|'Rh4.|.|"

WRITE FOR FREE ILLUSTRATED LITERATURE  * EX

CALIFORNIA ARTS AND ARCHITECTURE

Over the career of Sergei Rachmaninoffi hung always a pall of in
completion and disappointment:; he was at an end, and it was not
enough that he was great. The last of that extraordinary cvcele of
IIH“H‘E[ldl'dhlt' pianists who also aspired to be composers, he was,
next to Liszt, the most successful in rv:*;llu'.m;_lr within his lifetime the
substance of his wish. Yet it was not enough that his music con.
stantly was plaved and heard with respect: he could not enter the
enchanted circle, His major compositions, always well received,
evoked from the critics “a certain sense of disappointment.” Resist.
ance to his music usually centered in indifference. Praise of it also
centered in indifference: there were few Rachmaninoff enthusiasts.
His imagination did not look to the future: he provoked no cham-
pions, as Busoni did, whose lovers speak with fire in their eyes, or
Liszt, who towered above his century prophetically incomplete,
Rachmaninoff’s power was his competence. His music did not need
to be understood. It was never in fashion. But it could be played.
His Preludes, although technically dificult, lay under the hand. The
effect, if it appe d!’t'd was immediate and delicious.
As a whole the music of Rachmaninoff is not well known. His
Sonatas, for piano and cello with piano, remain in obscurity, though
not unplayed. Some of his songs have programmatic pulml arity. A
handful of his Preludes and Etudes Tableaux have survived repeti-
tion. The entire cycles still need to be plaved. He is best known in
his Second and Third Symphonies, a lugubrious tone-poem, after
Boecklin, The Isle of the Dead. and his four Piano Concertos, espe-
tld“\ the romantic Second and the rhanhn" heroic Third, now dtld\“
identified with Horowitz. It was this concerto that so drastically
upset the pretensions of Gieseking, self-styled world’s greatest pia-
nist. A ffth nmllm-ltmll for }uann and nrrht‘ulrﬂ lﬂrmnnnt on a
Theme of Paganini, has proved durable and exciting in performance.
Two major works for piano solo, Variations on a Theme of Chopin
and Variations on a Theme of Corelli, which 1 was fortunate enough
to hear in its first public performance, deserve more playing than
they have received. Yet touched with a certain touchstone of Busoni,
his early and late sets of Variations on a Theme of Chopin, thei
affinity with the earlier of these two sets shows clearly the com-
poser’s inability to strike clear of outmoded romantic conventions.
Admirers of Rachmaninoff as a composer have pinned their faith
upon the durability of his masterpiece The Bells, a setting for chorus
and orchestra of Poe's exercise in verse assonance. Those of us who
have not heard it can only wait with respect.
Indeed, one never wished to be disrespectful toward Rachmaninoff
during his lifetime or now after his death. Yet one remembers with
regret the year when he toured Russia playing only the compositions
of his schoolfellow Scriabin, after that composer's premature death.
Why after that did he deny us Seriabin? Were the standard classies
so much more important? Once I heard him play with customary
magnificence the little £ minor Toccata of Bach, unknown to most
pianists, yet his well-known love of early keyboard music did not
survive a few attempts to give it a major place in his programs.
Remembering the agonizing struggle of Busoni to make the world
large understand the music he believed our present attitude
towards Bach a monument of his efforts—one regrets. It is unfortu-
nate also that Rachmaninoff did not force us to hear the full body
of his own piano work, which when he played it resembled the
authentic voice of genius.
Such an appraisal of Rachmaninoff, although not unjust, offers no
recognition of his real and very great qualities, which have been
more neglected than his music by his contemporaries. Sincerity,
T. S. Eliot remarks, is the least praise one can offer even a bad
artist. Yet sincerity was Rachmaninoff’s prime recommendation, and
to sincerity one must add a large measure of that personal integrity
which makes ethical and consistent the entire body of his work. He
set and maintained a high standard of workmanship. Rachmaninofi
was both sincere and a good artist. He spoke eloquently a Russian
musical langauge, into which his vast l\l‘lﬂ‘hll‘li"f" of the music of all
periods was well assimilated. He stood on his own work and more
merited than received the reputation of great talent too easily ac-
corded many contemporary writers of the current fashion. He com-
posed laboriously; the quality of his final product is best appre-
(continued on page 44 )
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sifting the

DOUBLETALK

No comedian delights us so much as one of those fabulous masters
of sound, gesture, cadence, and punctuation who stands before an
audience, usually in the garb of a scholar or politician, and starts his
act by making a perfectly sensible statement which he follows by
another a bit vague but more emphatic. His voice rises, his gestures
increase, his language becomes more erudite and ambiguous, and his
emotions overflow. Sometimes he goes on for ten or fifteen minutes
before you realize that he is talking pure gibberish. When Jimmy
Durante does it you almost burst an artery. It is the peak of clown-
ing. Remember Chaplin in The Dictator?

But when the same act is put on by some of our most distinguished
statesmen, philosophers, novelists, journalists, and radio broadcast-
ers, we all keep a straight face and pretend we are listening to great
thoughts, Intellectual doubletalk would be just as funny as the other
kind if it weren’t so much more dangerous. It destroys our logical
faculties, vitiates our discrimination and in the end lays us wide open
to being made fools and slaves. Behind a great deal of that exalted
and often learned language lurk questionable motivations and pur-

poses which may find their fulfillments through us while we stand
awe-struck and open-mouthed.

There is great language which sounds like sense and is sense. Secre-
tary Wallace's speeches (despite the gibberish of a certain new
arrival to Congress—that paradise of doubletalkers) are earth-
grounded in their meaning and moving in their eloquence. The Char-
ter Day address delivered by Archibald Macleish at the University
of California here on March 22 will stand among the great American
statements both for its poetic beauty and its soundness in historical
and psychological fact. Take this, for instance:

“We can let ourselves go. We can let our future befall us. We can
let our history happen to us as history happens to chips on a river or
sheep in a blizzard. We can let the peace make us; not us the peace.
Or we can, if we will, propose and determine as men proposed and
determined in Philadelphia a hundred and sixty-seven years ago. But
if we wish to act as men did then, we must propose and act. We must
imagine and propose. And quickly. For the time is short.

“It is many years since the perceptive poet saw his generation stand-
ing between two worlds, one dead, the other waiting to be born. Our
time is still the time between these worlds, and the wars we suffer,
the disasters, the uneasiness, are natural to us like the continuing and
violent storms between the seasons. We will not have peace in truth,
peace for our lives, peace for the purposes of our lives, until the
world we wait for has been born. But it will not be born until we
recognize it, until we shape it with our expectation and our hope.
The new worlds do not bring themselves to being. Men’s minds, when
they are ready for them, find them. The labor and the longing must
be ours.”

This is not doubletalk. It makes sense any way you take it. It sounds
good. It reads like great poetry and each time you think it over it
means more, It corresponds to the demonstrable.

In future issues of this column we intend to subject some of our
more prominent speeches, books, and newspaper stories to a sifting.
We hope to separate the talk from the doubletalk, that is, winnow
those utterances which are meaningful in their content and construc-
tive in their intent from those which are meaningless in their content
and eonfusing in their intent. There is too much high-flung talk
about war aims, freedom, “race,” labor, industry, economics, plan-
ning, science, and that great fiction called “the people™ on the part
of many whose public position or cultural prestige gives them the
privilege of uttering nonsense with great unction.

When a prominent industrial executive can tour the country and
breed distrust by preachments about “absenteeism’ in the face of the
greatest industrial production a nation has ever known, when a fa-
mous biographer can fill columns of news print with vicious talk of
indiscriminate hatred and violence, when a congressman can spend
8575,000 of the nation’s money without being responsible for one
single piece of legislation and be cheered by a Congress which does
not even pause to recognize his most transparent falsifications, when
a distinguished physicist sounds off about international politics in
words that are as relevant as Mother Goose, then doubletalk is not
funny; it hurts.—JACOB ZEITLIN.
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The most striking lack in the fourth annual is the tiniest hint of ex-
perimentation, or even mild modernism-—anvthing, even the slightly
provocative or exciting. There is not one painting out of the 111
shown which could not have been painted before 1913! Portraiture,
the most academic of rlllljt‘t'i matter, runs a close second in t;ﬂ\illu
up space with the almost equally sterile still life. A few canvases
in the latter calegory, including those ]l}' Dorothy Hewes, Margaret
Tomkins, and Fred Sexton, do manage to have some freedom and
originality. But for the majority of work shown, a good art student
could do as well. While, sad to report, there are also paintings which
are so bad they even fall below this standard. Jvan in His Swing
Chair, painted by Jury of Award member Tom Craig, hits a new low
in what is regarded as art. Its distinguishing features are a static
“composition” and a muddied assortment of pink, red, yellow, and
brown, inexpertly applied by a dabbing and smudging technique.
Credit again goes to old-timer Clarence Hinkle for his somewhat
unusual painting and quite original color in Aftermath. A tiny pic-
ture, Church at El Toro, by Emily Syminton, was also distinguished
by its color and simple boldness, while a landscape by Marion Cur-
tis and a seascape by Denny Winters each carried the freedom of
brushwork and painterly competence with which these two have iden-
tified themselves, Biggest surprise in the show was afforded by Gar-
rett Van Vranken, who has moved a considerable distance from the
chill harshness of a northern latitude toward the iridescent warmth
of a Renoir climate. Only two exhibitors essaved a commentary on
our war-torn world-—Ejnar Hansen and Burr Singer. In both in-
stances the resulting statement fell short of their author’s intentions,
In her attempt, Miss Singer's usual clarity of glazes was completely
forfeited, and the lll‘['lil'li'-'lll"- of a real-life emotional terror reduced
to a grimace. Mr, Hansen. on the other hand, in a beautifully painted
nude torso, endeavored to remain more quietly philosophical. The
adolescent bewilderment conveyed in the expression of the youth will
no doubt be found too subtle for those who like a movie concept of
what stuff soldiers are made. The weakness of the painting lies in the
eflort to project an idea which is essentially outside the realm of
paint. But in days of hurrah bloodthirstiness, Mr. Hansen can hardly
be blamed for trying.—GRACE CLEMENTS

SAN FRANCISCO

“Il pittore dev’essere universale”™ was one of the favorite maxims of
Leonardo da Vinel. l‘.l'l't‘l}. translated as nu':iniu;: that a [ulinlrr
should be able to do anvthing he sets his hand to, it would be an
excellent theme song for the large show of da Vinei models and
drawings at the California Palace of the Legion of Honor this
month, The “universal™ quality of Leonardo’s genius continues to
astound.

Leonardo lived in an age when robber tyrants tore at ltaly’s flesh
to carve their own little “spheres of influence.” He, a mechanical
and scientihic prodigy born out of his time, was fascinated by the
engineering problems involved in the invention of machines for
highting the battles in which his patrons were constantly engaged.
and worked on them with the same zest with which he investigated
the circulatory system of the human body, the structure of plants, or
the |pru|-h-m- of chiaroscuro.

|.t‘HH;H'tiH \Hulh{ !.l'r‘i l]lljlt' al l!HH'Il!' \\i[ll ”1!* Iml|- ol ”lllnull'lli"
mechanized war. In the Legion exhibition are models, beautifully
made from da Vinel drawings under the direction of Director Carl
Otto Bach of the Grand Rapids Art Gallery, of a tank, a flying
machine somewhat like our modern helicopters in form, a parachute,
a cartridge, an inflated life suit of leather, a double hulled boat.
even an army cot invented for Cesare Borgia's use in his campaigns.
Here also are models of a sawmill, a monkey wrench, and a woman's
coiffure. All of the hiteen models shown are workable: wheels turn,
belts and pulleys do their stuff, the hair on the tiny woman's head
1S lll'ﬂilll‘li iilltl 1'IlI‘!|‘ll.

l'oday, in a world still torn by warring factions, artists are again
occupying themselves with concerns other than art. Probably in the
long run it is healthier for art that this should be so: that there
should be a closer connection than there has been for some vears
hetween artists and life as it is lived by others, Nevertheless it is
heartening to hear that art goes on: that, for instance, Dong King-
man has won the Guggenheim for the second time: that five Cali-
fornia artists, Lucien Labaudt, Reuben Kadish, Milford Zorn, Mil-
lard Sheets and Barse Miller have been appointed by the War De-
partment Advisory Committee to special assignments as official ar-

( continued on page 41 )
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U.S. Army Engineers Photograph by C. P. Woodcock—Army Hospital, Spadra, California

ANOTHER SCHUMITE PRODUCT has been developed for fast,
efficient war construction—Schumite Fireproof Roof Plank. Hun-

dreds of thousands of feet of it are now being installed on war

projects throughout the West. This is another Schumacher contri-
BUY MORE bution to the war effort—another product which will be ready for
WAR BONDS peace-time.

CO-SPONSOR ""RESIGHS FOR RPOST-WAR LIMING®

Schumacher Wall Board Corporation

4301 Firestone Boulevard South Gate, California
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IT WOULD SEEM THAT we need a :'ll.ii!;,:_t' in the use of words as they .lplrjj. Lo [lr'u;nlr'. We have
fallen into the habit of using “they” when we wish to indicate vaguely something in the
nature of opposition, we refer to “big people”™ but more often we find ourselves talk-
ing glibly and patronizingly about the “little people.” It is becoming more apparent day
!l_\ 1];1‘}. that there are very lew “hittle |n-n|r[u*“ left in the world. There is ||l:|i|i||;:
“little™ about the things that the men and women of this earth are being asked to do.
There s !In”lill}-' “little” about the man or boy who rushes out into the confusion and the
horror of the field of death that is the modern |ui|l|r-;,:nni|rli. There is nothing reckless about
courage these days, and there is nothing gallant or romantic or glorified about modern
war, There is no Iu'init* in it, There is !m1||i|1;: great about it. It 1s a miserable and hor-
rible and dirty business that has to be done with a clear head and a calm, precise know-
how in the techniques of destruction. Seeing that and living it with the horrors alwavs close
by and the agonies within touch of the ﬁlnf_:_r‘ll”h takes a bigness that is |u'|h~1!|~ the real
llH{H' ol our future, These men, !lti‘-i' bovs, and I'I!' millions ol ]H‘HIIIV |=l'llit|r| !ii!'!ll dle
growing up—they are seeing and feeling reality for the first time. The dream is ending.
and in the face of the awful facts of these davs they are beginning to judge, to consider.

and to decide the 1ssues of life for themselves.

The tireless insistence of the past is becoming a whisper in the ears of a world at war. What
happens now and in the next minute that follows this one are the realities of the future,
The people are sensing it and feeling it in their bones. The spirit of that future is every-
where: the confusion, and the lack of decision is fading away and the greatness of all peo-

ple i1s now so obviously on the move that any attempt to stem it is suicidal.

The great moment of decision for individuals and masses of individuals is at hand and now
l]l'milili' |IH' th'lill"t‘- ill:ll lhi‘n* |H'1't| l‘]l"”:l'l'.ill'l‘u ;HII i!l Illt‘i!' wayv. I'Fll'\ d1re ;_’Hi!i}_‘ L) }u' .Ilr|r'

to think honestly and elearly and directly.

There is nothing vague or undecided about a machine gun or a tank or a dive-bomber or a
submarine. '”l:-fa' work and they do a 111|1 without anv nonsense or oratory o mlg_'lth 01
ifs or buts, These things have been designed to deal with the hard facts of a hard war.
They are being made and they are being used by people who. as every day passes, are
learning to think in terms of serious purposes and objectives and victories not only over a
brutal enemy but over the kind of living that made this chaos possible. These people are
growing big in their knowledge of their power over the machine, but more important they

are growing big with a knowledge of the power and responsibility that resides within

themsels €S,

:";Hl'l‘i'_ﬂ.' faith in the t]i;_'llil}' of man 15 now lu'ill}_’ illh”ﬁt‘il by men. The greatness of these
former “little” people is the beginning of a new world. And with that beginning they will
lr'illlllpll over the I‘_'.I‘.'HHI} of words and the tyranny of i;:lll:l';illi't' and the tvranny ol |H't'ii|-
dice and the tyranny of greedy nationalism. In the end., whenever that end might be, we
will have the beginning of a world that will have come to its senses at last. That will be

a “big” world worthy of all the “big™” people who are living and dying upon it and are yel

to be born upon i1t

N
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"“This is the biographical material—duller I'm sure than hoped for ee them to the art scho

like o foetus always in the state of just becoming, in spite of the fact tho nings and exciting firsts

carry a birth certificate showing | was born in Lincoln, Nebraska in scholarship gone and my m
Many things have happened to me for which | never asked. One thing came |

to me because | asked for it

"\L;F__}I:_'_I: Se need :_]|'||1 extreme e

In the deep winter Fr-[.r Talg?

| let the world go on in its unpredictable course and settled down It was the first worl
something in schools in St. Poul. Seventeen—and my first job—in

remained pinned t

at $9.12 o week. | progressed to the "“art’”’ department with a five in him &

et me
crease in pay that summer. When | left in the autumn, the regrets When
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was not my foult that all the practical reasons which persuaded me to
for four years to become an art teacher were quite unrelated to whao
happening in the world. | came out of the intellectual saonctuary of the |

sity in 1931 with @ meaningless bit of paper in my hand t

prene
teachers eating out of relief, wrapped up my diploma and gold keys on Marrich
back to the factories

There were times during those years when | stopped talking to pe .
myv sandwich at noon between the leaves ot a book about someone who Rk sl
greater than | ond was fortunate enough to live in a different period. There et

g and crafts with the
were a very few little things | remember with great love, mornings when | life of Cranbrook within m
walked to work through the dark snowy streets, a Chinese wind bell with the But

voice of icicles along the eaves, the occasional companionship of the milkmen
and the unfamiliar constellations in the early morning winter sky. Afternoons figures whose magic deride
| left the tactory and rode E(mg distances to the University in a futile attempt failed

to learn sculpture by way of copying plaster casts

when evening came, |
masterpieces in a hundred
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new sonorities

BY DR. ERNST TOCH

The sound of our instrumental music is almost completely based on clean-pitched
scales, melodies, harmonies, produced by clean-pitched instruments. However, wq
do not mind a harmony being occasionally blurred or even drowned by the sound
of a tam-tam, gong, brass drum or other instruments of the percussion section. We
enjoy particularly the “music” of church bells, although (or shall 1 say because)
their harmonies are an entanglement of vagrant, erratic sounds, a poetry of its
own: likewise, the wind in the reeds, our conception of the Aeolian harp, the “har.
mony of the spheres,” of which we have a vague notion beyvond strictly musical

lerms,

Wherever the percussion section, on the verge or beyond our pitched musie, is
used more soloistically (be it in classical musie, like the timpani in the scherzo of
Beethoven's Ninth symphony, in the introduction to act Il of Fidelio, the triangle
in Liszt's E flat major piano concerto, in my overture, The Fan, where percussion
instruments alone perform a *“fugate,” ete.), it is primarily meant rhythmiecally:
with careful choice, to be sure, of tone quality (color), the latter, however, still

being confined to a rather limited selection.

While I do not mean to say that the tone colors of our orchestra are exhausted or
even exhaustible, their use being subject to the superior import of the “composi-
tion™ itself, in fact being part and parcel of it, I always feel more and more in-
clined toward this other, irresistibly luring realm beyond the fixation of pitch.
Merely as a composer, not by way of intellectual speculation, but attracted by my
visions of the “erratic sound,” 1 wondered: Why not once “reverse” the proportion
of the clean-pitched and the cloudy sounds in our orchestra, ves, why not, certain
definite compositional ideas excepted, give up for once the pitched ones entirely?
And as to the instruments themselves, | have wondered for a long time: Why restrict
ourselves (in keeping always with our hitherto notion of orchestra music) to the
sound of strings, wind instruments, or membranes, while neglecting all the other

sound soureces that nature. combined with technical achievements of our time.

would offer?

I remember how intensely in my earliest vouth, it would strike me when 1 passed
stone-breakers, busy with road-building, to observe that not two of the hammer-
blows sounded really alike. but according to different size, material, ete., produced
a rich though unpitched gamut of sounds: to nh;wr.\'r that no two drops, falling
intermittently from a partially turned-off faucet into a calm water surface would
sound alike but produce, apart from indistinet sounds, even clean-pitched scales:
what a variety of sounds, from the loveliest purling and clucking to the most un-
canny roaring the rolling water would produce! Sounds that, once caught in es-
sence by small instruments, could easily he anugmented by our modern means of
electrical gadgets. We have not one glass instrument in our orchestra, although we
all know the loveliness of sounding glass. Many attempts have been made to use
glass for musical purposes (including the efforts of Benjamin Franklin toward per-
fection of the “glassharmonica™). I myself traveled to Cologne to visit the Mayer
Museum and to try out one of these old, dusty instruments, and was amazed at the

eeriness of the sound. Richard Strauss tried to revive it in his opera, Die Frau ohne

Schatten, but complained about the thin sound that would (continued on page 44)




PLANNING POSTWAR FABRICATION

) oneé. the One we si
and PROSPERITY

T':“.' 1055 Nnot pernap:

we |




* nation; we could have spread contemporary living not only to
f this and the neighboring commonwealths

iting about it during star watches in the dugouts of the last war; and when that was
real design of industrially produced aond attractively elaborated and finished home

urge out metropolitan

ot good enough; plants, instead of fabricating with steady increase, boomed
and leat raking seemed here to stay.

ver two years that PLANS

not only for public works in keeping with master plans, but for
I peace necessities must be readied this time, for a more comfortable type of peace than
dds against house fabrication., It is untrue that a fobricated house can offer no esthetical
urse be true that the beauties derived from rare handiwork cannot be duplicated. After World War
a greater scarcity of old-time craftsmen, but an abundance of workers for assembly lines. Quality in hous-
certainly will have to be founded on something else than rarity, as it was for a Chinese emperor. |f we fab-
mmodity in lightweight units at centers where industrial tools and skills have been piled high by the
spread and d

and distribute this vital product, as we do with other essentials of contemporary living to
'd areos where no comparable materials, tools, and skills are brought together in economical

wake a much broadened world no less attractive than it has been at
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- CONSTRUCTION : War industries have set many examples in spreading subassem-
blies and fabrication. Submarines and liberty ships are being manufactured largely
on dry land far from the sea. A house, too, may be built in o level sheltered shop

to which workers can easily commute rather than on hazardous sites where com-
muting long distances is necessary

Interiors of fabricated houses are often imagined as mechanical, sub-human, and
unattractive. Exteriors when economically evolved from construction cannot well
be reminiscent of hand-built houses and fabricational elements will be reflected in
the floor plan. The architect with the help of collaborators, J. S. Caopt for shop
ideas and Peter Pfisterer for field coordination, tried to transform handicaps of
method into inspiration for design. Granted a thorough familiarity with shop pro-

cess, beauty can be recoptured for the fabricated house—on this the architect
must try his hand:

Photographs by Julius Shulman







B All people plan, yet it can honestly be stated that there is neither general understanding nor appreciation of the meaning of th
activity. The significance of planning for the future depends, not so much on the capabilities of the planners as on an informed pe.
ple. expressing their needs and desires in an articulate and compelling voice. In effect, the people must participate in the creation o

the plan and the technicians will interpret and coordinate its many phases. Great plans can be translated to reality only when the peop!
demand such action.

I'here has been a great deal of planning, for purposes both good and bad. Most recently the renaissance of city planning has attracte
a great deal of attention. Some real attempts have been made to control our environment (to a limited degree) by the planning o!

streets, and highways, transportation, housing, subdivision design, zoning and such other related matters as have been defined specif,
cally by enabling legislation. It is unsafe, however, to assume that when the layman talks of planning that he is talking of city planning

Certainly statements such as that of the California State Planning Board, in its 1939 report, that planners do not concern themselves
with social and economic matters per se do not help clarify the issues. (This report does not tell how to plan in a vacuum.) The State

Planning Act, which establishes legally the right of cities and counties to plan, however, makes no such statement of limitation.

\s usual, involved in the attempts to keep popular understanding at a minimum has been the name-calling campaign of certain news.
papers and politicians. The use of such terms as “utopian,” “idealist,” “totalitarian,” and “bolshevist” in a chauvinistic manner, and
iny other words which at a given time had an unsavory connotation are old weapons, and are still effective. It should be pointed out that

most of these remarks have been directed not so much against city planning as against social and economic planning. The fact that all

planning has been retarded by this accentuates the contention that there really is no sharp line of differentiation between the various
components of the over-all field of planning.

I'he fact that every operator of industry and business has used and is using continually the techniques of planning in order to effectively
exist in our highly competitive society has not kept the organized representatives of these groups from fighting against the extension of
those techniques, to the end that all of their planned activities be coordinated, for the common good of all of the people, the indus-
trialists as well as the workers. Planning is in itself not combatted. . . coordination of planned efforts is.

The assumption that all planning must be governmental thus is a false one. That it implies the establishment of bureaucracies filled
with theorists and dreamers is also without foundation in fact. Planning in the fields of civic development, economics, and sociology
will continue to be done by the capable, trained personnel now employed in planning, on a piecemeal basis, for the successful operation
of business enterprise. The only major change will be that their efforts will be coordinated and that their purpose will be directed to

securing a reduction of the wastes of manpower and material involved in the duplication and “over-all planlessness™ of our present day.

(continued on page 46)
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. Your inquiry has been received concerning the competition, “Designs for Postwar Living.” We feel that the statement as published
|1l'1'tl} ‘I.H'” COovVers [ht‘ imtentions ol lllr‘ li‘ltrjrq'l_ Tili‘Tt‘ dare those who i'liil*iiir‘I 1L h loo elastic and 'ﬂ.h:l Hill]il] I'~+E}:r'l' work within more
Fi:,illi restrictions. However, \\ili‘ll we said, “This statement has |II1I]HI~¢*I‘_\ not dealt with }LHIHHIJI- ~|r:1ili\ because 1t 15 the mtention
of this competition to allow the widest possible freedom within the limits of good sense,” we meant it. Obviously, freak tricks are nol
.i"*il.'ilmlr*: llllkinlhl_\.. the liqwi;_’li musi I'u'fll'u'u'l}{ a =olution on the i"'” of the competiton which takes into consideration the conditions,

.””I r'rul!lﬂlih .Hn] -llt"l.1|. Hi. ”I!' '!l‘;_'inh |HI nhiuin Iu' !!I-1|u1-:'- hi- 1|1I'|!|- Il|.s.' Iflr:l ol a h-ller1~ |'1ul1-r

We might assume that the standard of living for the postwar worker will be higher than at any time in our history, Therefore, the
:';:lllui' must nol H|. ||¢-;-,--...L[\ llr' i IIIiHiIIHIIH :iun-”in;: Iln'i!}!:'l -+|=r|1|l! il Iu' | n'nm'i'IlTInIi n|1ith u+-|11+! N lllill' 1|u' maosl 1'\|,n1--|*.r' -‘l.lil--
.r'.iliu!lu ni- 1l|i]n'l |t|.|qh”r'-|'|~l--- “xinu_, H]l-— l'l'r[ll]lt'l”ilbll lil"H ||ti- 1'1Ilf|'t'|_k HIHHI I*H' |II*|;_'ITH'I|| Ol I+|r' lit'hi;_’!u'lﬁ l'li'- ~I|\I||+ ,Illl! }H- '.T]It‘lil-
zence in terms of what he thinks of as postwar living conditions. True. only a fool would attempt to be dogmatic about such ideas:

il‘\i'l't]]l‘]t“*"*. |l]l'¥'r‘ die l'r‘l'[;lill d"“l'lllﬂ]l“lﬂl"* 'II]I“I] H}II* il TIFI' .II‘IHHJi'Ii O Tlli*- i"-'”l|”'ti“”” carnl l”' Jlll"ill .+Tl"|.

Please don’t accuse us of being vague or unrealistic. We ask for the best of vour ideas and vour good sense and your honesty and voun

skill in terms of a valid problem within vour profession. While we do not want to say too little, we are deliberately avoiding saying too

much in the fear that good 1deas might be stifled.

“lll -—irn':-r'n-EI ;,Imni hi-—llr*—-. ‘illti ;l|r'~1-1' 1|HII‘I oreeld Tiu- lii$-3!l: :I.ilr 0l !.'-|:<l!t.l;~_’_}11_ ,|l||u' 1 1_ ]"].;, EDITOKRK.

closing date « june 14, 1943 « For competition rules see inside back cover
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O NNER: Dr. and Mrs. Carl Ebert

LOCATION: West Hollywood, California

DESIGNER: Raphael Soriano

modern

COUNTRY
HOUSE

tographs by Julius Shulman

lhis house was designed for a doctor, his wife and child. It has been built in the hills
of West Hollywood in a suburban ranch-like district and although it is the only modern
house in the area, architecturally it is completely at home in its surroundings. The
problem represents an intelligent and sentimentally detached solution of the owne:

-[.w4_'i;11 requirements.

The combination dining-living space (47 feet long) opens with two large steel sliding
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mto a brick paved terrace that is 40 feet wide by 70 feet long. This terrace con-
vith the gardens and paddle tennis court. The Kkitchen and breakfast room also
nto the lerrace 1o *.H"I“l.'lh' ~erving iﬂl Hllli'lnﬂ' r*nh-rl;iirnnvnl. II IS [mﬂnjh' I.ul'
mother to watch the child playing outdoors from any of these rooms.
mdirect light troughs in the living-dining room and the built-in furniture are espe-
designed and are of African mahogany. All of the cabinet work and the majority
furniture was made on the premises by the owner. The walls are of quarter-inch
mahogany plvwood. Floors are carpeted in a beige covering: the dining room.
wen siraw, l]'H 1|I.1|H'- are ol casement 1']Hll| In i‘}[i”'“'l'll‘-t‘.
mall ~!t|ll:'t| 01 Hlt' first “uni‘ ;lm'ulll”'lm'.‘lh"- ”!l" Jl“[i\i[it"- HII \11'-. l‘:llt*l'lﬁ uliilt‘ Illt‘
mecludes a workshop for the doctor’s interest in cabinet-making. An unusual fea-
ol the second Hoor 1s lill' l'llillll'l'lI-‘ room \\I'Iil'h serves as a I;ll';.{i' ]il;l‘}. area .'HHI carn

converted into three bedrooms. The floors are linoleum and the walls are washable.

Hpstairs rooms open upon |alt';£|‘ deck areas.

ke most houses, the l-‘!li“lt‘“”l! of this one was as turbulent as the first months of

val A race agamnst time and materials. The steel windows. "‘“lh”?ﬁ doors, coppel
plumbing fixtures, heating, ventilating systems, electrical wiring, ete., had to be
m advance and stored.
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. The T-square is a gadget which slides along the side of the drawing board.

moving it with the left hand and using a pencil in the right, innumerable parc
lines may be drawn. A triangular piece of wood or plastic resting on the T-squ
makes it possible to draw lines at right angles to the others. By the use of these !
instruments, rectangles without limit can be drawn, and through systems of geom:
the third dimension can be indicated. The manipulation of these instruments has
been the means by which doors, windows, rooms, houses, streets, cities, and even

dividing lines between nations have been establishd. For thousands of years the |ife

1]

of man has been molded, influenced and circumvented by the tyranny of the T-square
The civilizations of Egypt, Crete, Greece and Rome accepted its limitations with com.

plete obeisance.

Our whole conception of enclosed space in the Twentieth Century has been limite

i

and defined by it. Our tastes, prejudices, our very way of life, from the Morris chair
to the streets of San Francisco, result from its unbending, inflexible influence. Trees
have been cut and sawn along lines dictated by the T-square. Blocks of marble and

stone have been quarried, brick and terra cotta molded, beams of steel and plates

of glass cast from drawings made along its straight edge.

A form of human slavery has resulted from its unimaginative power. Corners of

rooms, space under beds, cornices and all kinds of angles around stoves and bathroom

fixtures collecting dust and dirt and concealing germs, are some of its petty mani

-square
the tyrunny o‘ the t q festations. Crowded slums, the gridiron plan of cities, highways without thought of

contours have been the result of the smug, tight, blind subservience of the humar

B Y S UMNER ST A RT RINE e T
We find very few parallel lines in Nature. The bird soaring through the air demon-
strates its total freedom from the straight edge, and man, in building the airplane
This house on the top of a hill stands This is a house planned with an eye to has found that natural forces refuse to accept the restrictions of this tyrant. A re-
overlooking the wvalley, It is designed the future. From the air, the plan looks
for modern living. Along the terrace like an abstract design. There is even sulting form, acknowledged beautiful by most men, has been the reward. This revoit
lass externcis from floor to ceiling so a place on the steel roof for the heli-

that from the dining area, living room copter to land. The automobile is sep- this breaking away from such an inflexible master, has been a long, hard-fought
i NG TSI DErOM There 13 8- DEgUR arated from the living room by trans-
u w I L ' 55 !“? i.-l L 'T i = ||E " A
wa gt ool i R luscent glass. The walls are of stainless battle, but in victory we find new forms, new materials, new ideas of space. Used
] [ oy [alh I?"-."-u L ar _r.'.i_i-*e? c pa:'.ﬂl'l ai:-..r“_‘
. ‘ - v hall steel which 15 easily applied to the cir- . .
sible from the terrace e only hall is _ ,
n f the
e o e e e e o cular shape of the house. From the liv- as they are in the airplane, they illustrate complete freedom from the bondoge o
rporated into the living room. The ing room one can look through the slid-
S : : old drawing instruments. In this new concept, the new form has mastered the instru-
ressing-bathrooms are large and light ing glass doors to a flower bed which
he houte would Be built comoletely of seems to be a part of the living room h -
_ ule oM : ments rather than being mastered by them. As g result nowhere does the airplane K
lass and steel. Simple, good hiving 15 itself The house is so planned as to -
the theme Model thown above requare the minimnm amount of service ShDW thE 5|ﬂ¥'|5h use O_f .rhe rEp«EtihGuS hnES 'Df thE T~5quﬂfe. ..!'

In our new buildings, however, will we have the courage to throw off the bondage of

This house has the old theme of a ter The interest of the hilliside shapes is
ice house adapted to new standards heightened by the curved form. Glass five thousand years? De we have the fluidity and openness of mind to study and
There are free terraces on both landings plastic, and natural stone serve to dram- ) .
Gk | B Sianis Sl coda Ser R sy stize the native besuly of the moun evaluate new forms, new materials, as they may be combined to enclose the spoce
i n o 100 et L . 1‘- 1 Y 11.‘”1'3- .

eaoomomegl smpens B b e in which we live? Will we demand that manufacturers create new dies in order thot
wirnddle arouncd the mountaim o a8 Car- I

) W The L .-_,p_- _'lk|_;r an ! may I-:(. U"!E=1

During the past year the students of these new forms will be UVﬂ“ﬂbiE? Or must we go on centuries more with our fives

architecture at Scripps College, where

as a landing space for helicopters. This

SHUSea That i'is & PANADS Sivnel guided by squares and rectangles from the sluggish minds of the manipulators of the

the bath house to the entrance and Mr. Spaulding has been teaching, stud-
t thero ready service from the buffet led the residential problem from the T—SQUGFE?
' here to the terrace, swimming pool and viewpoint of the theory expressed in
ving room. The living room with its the article. On the opposite page are
tull length windows forms a bridge across four projects developed by students, To conceive these forms we must begin with the very essence of our social problems
the wer patio and provides a view of not as ultimate solutions but as studies

valley and the hills in that direction. The disappearance of the servant class, the assimilation of (continued on page 4
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small income vunit

OWNER: Mr. and Mrs. Ross Bellah

LOCATION: San Fernando Valley, California

DESIGNER: Ross Beliah
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has the characteristi of o “country

nveniences of a city apartment and In

The carport and house were built as a

. home. Privacy for both units is provided
ce areas and terroces

l["'l- th the exterior and internior walls

natural Tinish The ceillings are of
Gl . Q

moin s 0 5 ICe K ( _er‘},.g'_'-h.j-a_-} with

are intéeresthing freatures of the struc-

| the i_'“_‘_,':h-_rr. "-.:I"-"".;: ,_J'-.Ir.'--j n ﬂp[‘)]x-f"-._‘:

nized nails were used on the exterior

7111‘-\1}‘1-"!1_! 1 flr- '-_a:'"u.*"'; ( k]l;"?: f.'r very
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The living terroce is screened
from the street by o 2x2-
inch picket fence of red-
wood. Retaining walls are of
broken concrete paving with
brick coping. The roof is alu-
minum surfaced composition
with galvanized iron gutters,
A redwood grille screens the
doorway from the street and
the entrance door of natural
white pine accents the red-
wood walls. Sheltered access
to the carport is provided by
e wide roof overhang.




The two-way fireplace forms
the entry and moay also be
enjoyed from the kitchen,
dining, living, and sleeping
area. Ceiling of the entry is
formed by redwood egg-crate

light panel. Rice straw pan-

els are used on the sliding

closet doors. The living area
can be extended by sliding
back the glass doors thot
separate the sleeping ond

living space.

View from sleeping space
across living room to terrace
The glass doors have crank-
operated sash and accordion
pleated blinds, and these
blinds when open rest at the

bottom of the doors as shown.

This view shows the sliding
glass dcors opened between
the living and sleeping space
The light ponel under beam
extends the full length of
the building ond forms o
main conduit and pipe space
trom which branch lines are
token. Ratton pieces shown

aore by the designers.

YView of the bar from the
living room. The bar may
also be used as o buffer for
serving the dining space. Ac-
cordion pleated blinds moy

be drawn to close the kitchen
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architectural training in three dimensions

1”“* tit"h!'!ﬂlltilt‘lll ol are il”l’l'lllllll !I.H.II.IH;,L In the s imni- 0l .‘I.Tfi'li-
tecture in the post-war ;n*liml 1s bound to show a decided n-
clination toward a new field of thought, and this change is
definitely in line with the modification and revision of edu-

cational systems in general. This re-awakening in architeciure
will be a definite expression of youth—a new-found glory mani.
[esting itself in emotions that are basic in a world of

reality. In the plan of a house we think of related spaces that

must form a complete organization. This thinking pro-

Uess Cdll |u' 1!!'H\l;_'h| \lllulll maore |'|t'¢ll|fn. lr}. ”Ir‘ use ol Ilillllt'lﬂ.
The student begins his study by making a rough plan sketch
of his idea. Next a preliminary study model is made of this idea,
and at this point he begins to think in terms of spaces.

He then discusses his problem in class and discovers that his
brain-child was not a masterpiece. The process begins

anew and he now makes sketches which are in two dimen-
stons, but he 1s -l.H[iH;: to think in terms of three

dimensions because ol the experience with the first

model. He finally arrives at a solution (he thinks).

\ second study model at 1§ inch equals one {oot

is made and the results are more satisfactory.
Now 1t 15 time to talk about construction. “Can
it bhe built? What will it cost? he i1s asked.

“ ildl .ilnrlll Ili.ilr-l-lkilw-.‘ﬂ Hl‘ﬂ'.lli'll JIIHi 1]L=-r. L==]10M
becomes a4 major 1ssue. Now he 1s ready to
begin the final model at 1§ inch equals

one foot. It 1s here that the freshman

.|Il'|'|1|1'i"| t':iH* Ilgurn |Il- -ki” 1

the use of Ba

this material before when he made

= "l"ul'lllil. llr *I.i'- ll"f"i

model airplanes in high school, and so

A group of models made by first-year the wood becomes the basis of the

- : house structure. Cardboard 15 used
students in architecture

for walls and roof and real glass for windows.
at the University of Southern Caolifornia Pieces ol i|1-|j1;1li|\;_r_ cork will simulate

under the direction of Professor Baldwin. stone walls and tile or brick terraces

I= nl‘tlr;_:r'—q'nltl}"l't] l1,||u'! kxilil ”II‘

They represent projects designed for the desert, mortar joints in white ink lines ruled

() \CPas de -

the beach, and the mountains Ol nly t_"" ary detail i
n-—nl. as 1l 1= paramount thal
the mode! house shall

not look like a

mimature tlll” Ill!il-i'. 1The

F-W and call for the use of local materials
|

accented by modern plastics and plywood.

Photographs by Julius Shulman trees are often made of insulated

wire that 1s twisted into any

desired shape. Shrubs and hedges may

he green rubber sponges that are cut to Hiltlln',

The student must be inventive and to

ame extent original in his expression. It 1s

not necessary to first learn to be a finished

draftsman belore he can learn to design a house.

In the new wav he learns to think out his ideas first

.Illlf dTh‘I"n;lll] llf"‘.t'tlill ”Il' 1||'.mr|1;_1 lwhm+|11r-. The |Hr!~:'|r'ni 1l|‘|n'|f'|;_'-
of plans and details are now made from the existing model.

”II‘ meals Il!:t! [I]l' |Hlu'¢'-=- 0l IIHH}\HI:}_' T!Hiltl_ﬂ! l*lf' ‘nilnll' |Hn1m[

has been a l'1l|H|iEr'lt' analvsis ol space form In three dimensions.

BY CLAYTON M. BALDWIN, PROFESSOR OF ARCHITECTURE, UNIVERSITY OF SOUTHERN CALIFORNIA
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shipyard acres
HOUSING PROJECT

\’A HOLSISNG AUTHORITSY
ARKCHITECT “11-—~~+'|H “lh'l'lu‘ lli'l.d]lpl‘.
GCENERAL CONTRACTOR: Stolte. Inc.

PREFABRICATORS: The Hollenbeck-Bush Planing Mill Co.

New construction today is justified only to the degree that it furthers the
war effort. Shipyvard Acres, a project of 200 units, is located near the
Basalt Shipyard on the Napa River, two and a hall miles from Napa.
[l now provides organized, comfortable living space for 200 families,
who as a result work more efhciently at building ships.

\s is the case with all projects, a fixed program was submitted to the
rehitect, One hundred and thirty houses, comprising 200 units and
ne community building on 35 acres was called for. Within this pro-

ram and limitations the architect went to work.

he final plan excluded every possible piece of critical building mate-

rial used in normal construction. Construction technique pivoted on
one primary consideration: greatest speed in erection. Prefabrication
Lhe answer, |J|‘I. hnuu] Was= -Ii” -.I's.iilil]lll'. A ﬁ”l‘ llli!it'l'i-‘.ll. “1”\”}[1'.
maneuverable, in large units to human proportion. Therefore it was
used mmside and out. Color? Yes, !H'IHIII that l‘dlllllll“;l{lt* restrictions con-
tain vital potentialities for the resourceful planner. War workers should
have light, cheerful, revitalizing surroundings. This was the primary
consideration in the selection.
What are the results? A harmonious group of extremely human and
atisfving buildings woven into a pattern to form an integrated com-
munity. The individual houses are not luxurious, but rooms are light,

irv. cheerful, and on the whole quite ample for war-time needs.




SHIPYARD ACRES

| nity 1s essential to civilian morale. Here the architect

sion to this wartime (and peace-time) need— physical

democratic social pattiern. Families can enjoy rivacy and
an integrated life in a community. The centripetal eleme
51II|MHI;_’_ -ihn\l:l,-_' toward it the individual buildings, crea

The architect further gives eXpression o a basi

g SequUence i
the individual-—to the family—to the imtimate group- to the
here the transition i1s not from the single famil to the
By an ingenious device is created the necessarv int
two, three, -Illi{ {Hlif |.mn§u-- i"-.i.tliI an entily and
A short curtain wall ties two or more 1|;;||Eui'|r:__-- together
flow from building to building.

Where the buildings are of necessity small, this device also achieves the chara
ter of breadth, eliminating the “hox-like” aspect The curtain wall alse creates

a service court giving recognition to the essential “work”™ phase of home lif

\n“ 1|H' }!HH-r"ﬁII!' (AL -r'n] };.!'H' AL urr1.‘:|1;-[i:|- L1Ons i !-!1!1,;.:|I.|--,':||r it 1o .;il. il :.-L-'[

some of the kitchen chores in the open, as the weather in Napa amply permi
Ii| mast cases --|'|l* *an h;m_'_-. ||!'r .'!nﬂu-- in her “own' fl._;rui, ‘*i.u' can sel outl the
baby's play yvard to observe from her Kitchen window without annovance

<street trafhe or interlerence with her own work., The back vard or court s

.f!r!i--l
in size., Here the younger children of the several families can
street trafhe

I'he theme of intimate groups related to the large group is further o

| 1y Aawadh

the site plan by the use of minor arterials leading into courts; jo
groups ol two, three, and four buildings into the next larger
groups and still definitely linked 10 the whols

Community social lile s natural to children and desirable among

dren particularly have a proclivity to group activity, to games ani

tion. The architect gives recognition to this also in the plot plas further

rnecognizes ”HT j-' iy and social hile L1.I|Ir'.'E: ie between mmdoor and outdoos With

sound logic the larg open area was made available to most houses an |

»-.eth Ihr nuin-:: COMIMUnIty .':4.|'L1i11r-~. H1|- ..U'hll Vs Two

M=

and accessible recreation space, and being in the center of the ent

affords spaciousness, openness, and landscaping

possiblites 1o I

the entire grouy

A nursery, a school and more playground equipment would complete an other

WIiseE Yiers .:.:'””i l.[:llqu Il.. < Weres }H'\“r“] |]'||' Ari Ii.|'!'|,"_‘_ ,.|1:TF1|.| ‘1. 1I|1|‘.Ir_|- =

|||L|' Th-r' contracliol ,.|.1|q! |""'+.t1|l|-‘ 1Lor, '..\hl.-f \\n!k||| |1|-|!||;u l”n[ COon=istenl '.1|51rr'.~.

ing ol details resulted in structures that successfully withstood damage during
the recent lil'n'.“-LII![I'_f storm in the North Bas reeion.,

‘*hlin..nui Acres |= 1f1¢' '|||;_'I|.|f ;Ir'-n]l ol |'-|H||l|1:.|'||n|1 ol abilities between the

architect, the general contractor, and the prefabricator. The architect was, nat
urally, responsible for the basic plans and mass design ol the project, togetin

|

with Hn- require ments lor a *lI:lr:IlE ‘]:!-I economical structure For Hexibility ol

design all units were planned on a module hasis,
From these plans the Hollenbeck-Bush Planing Mill
lor the project, -i*"'-l'|-b;-r=l the construction det;
the architect’s 1deas and designing a

economical shop production and rapid erection

was the {eature ol demountability for possible relocation

version of the component parts into barracks, schools, or othes

desired,

[hat the buildings are structurally equal to all requirements was amply demo
strated during the recent heavy storms in the Napa area. Considerable damage
was suffered by various types of buildings in the vicinmity, but not one unit
this entire project failed to weather the storm-—a tribute as well

of the contractor
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CALIFORNIA ARTS AND ARCHITECTURE

DOUGLAS USES COLD CATHODE ZEON FLUORESCENT

Douglas Aircraft has introduced a new and highly improved type of lighting
to the aircraft industry with the installation of Zeon Coald Cathode Fluorescem

Lighting. This system of lighting has been developed by the Electrical Products
Corporation of Los Angeles.

X These wheels are hauling victory for United s _ L. _ .
Ihe striking advantages of this type of lighting are shown in the accompanying
photograph, which is a diagonal shot across the area. The absence of shadows
from posts and other objects is accomplished by general distribution at the
light source. The total area is 110 feet by 190 feet, illuminated with 7.800
[eet of Zeon Fluorescent tubing. The average light level of approximately 30
foot candles has proved entirely cdequate because
contrasts within the area.

Nations. On these wheels must roll boats and
planes before they can float or fly—men and tanks

before they can fight. To “keep 'em rolling” for
victory comes firs! with us and we know, with you. This tokes
many men, much equipmen! and clear tracks. That's why your
BUY train may be late, the dining cors crowded, accommodations
unavailable, your shipments delayed % Our first effort is for

of the absence of sharp

Zeon Cold Cathode (econtinuous tube) Fluorescent

Lighting substitutes a
MORE our fighting sons and services that supply them, but your nec- | “hehting source” los 'Ill':' old type ".In!urr o Imnlm @ an even 1|y,11|llv-'hu h
Hsaryirﬂvelwillreceivethe bes! service conditions will permif | ILH'-» nol ¢ast shadows, ”l" sy=lem i1s ||‘.!'-'~I'¢] on 'I]lr- fact that correct ]I;.:Ill.'lll:_'
WAR . . 48 . i« not necessarily “bright” lighting, but rather is a matter of proper distri
: & P+ 0}
¥ Remember when you travel you're riding Wheels of Victory | buti :
mition.
BONDS '

By spreading the source of light over great lengths of contiruous tubes a more
efficient and more natural diffusion results than when the light proceeds from
a smaller area in greater intensity. The wider area ol

* FOR HELP WITH TRAVEL PROBLEMS: 743 5. Hill 5t, Los Angeles
2315 Geary St., San Froncisco % 5th Ave. and B 5t, San Diego

light source minimizes
the surface brightness of the tube and reduces the objectionable glare charad
teristic of high intensity lamps.

= ____ =l L L8 For industrial purposes, the Electrical Products Corporation has adapted the
principle of proper light distribution at the source. Fluorescent tubing pro
duces a warm light that is not “color blind™ in that it will bring out all colors
in their proper relation. Straight incandescent lighting is dehcient in blue and
green and accordingly is “blind” to these colors. Here again the

company

uses the method of spreading the sources of light over as wide an area as
possible by using longer lengths of smaller tubing. In this manner in a drafting

F IAT is happy to co-sponsor the “'Designs for Post-war Living'' com-

-
petition, Into the House of Tomorrow and combined with greatest Sae AEION - 15-4)
beauty in design, many highly practical ideas will be built )
FIATS Showsr Cabiingt of Tomorrow with b dna of thase and it will room, for instance, the light has the effect of proceeding from all parts of the
be ready tor the Homebuilder of Tonmrr:_‘:w ' ronm. Thi‘ r‘IlIllil'Hi[l'*- -[I,Ulllh- ;ll'lll:_'!‘tht'!' iillll |H'{'I!!Iil‘- close “Ilt']\ Oover lnl];

Meanwhile, FIAT'S entire effort lies in keeping up with the incredible l""'i"‘l‘_"[ “”"'_ _“ith““t eye-strain. Such lighting is, of course, ideal for war
demand for the Volunteer Shower Cabinet which carries the approval production drafting rooms,
of all Defense Housing Agencies I'he designers and engineers of the Electrical Products Corporation have ap-

mplete information will be sent upon request proached the war lighting problem from the point of view that the “human
= AR S R AL AL J L ' as . . " . ]
machine” who runs “mechanical machines” is the most important factor in

FIAT METAL MANUFACTURING COMPANY war production in that, if his vision is impaired, production will be slowed uj

22 & Son Bibiicl Posedina. Calll. 1205 Roscoe St., Chicago, Il | and costly rejects increased. It is obvious that faulty lighting could easily

21-45 Borden Ave., Long Island, New York slow up vital production, and that good lighting can result in even greater
3 : | production than now is the case.




“There is an excellence in building and a tribute is due

the general contractor and staff in attaining that excellency
on this project.”” — Russell Guerne delappe, architect.

HOMES

More than just another job.

CTORY
BUY

UNITED
BTATENR

A rare achievement in the
field of war housing.

PRODUCTION

Accomplished by the we!ll-

integrated operations of an

experienced firm. Shipyard Acres—For the Housing Authority for

the City of Napa, California

VICTORY

Through dedicating the full-

est effort to the war pro- s T 0 L T E I N c N

gram.
GENERAL EOMTRACTOR
BUY WAR BONDS AND STAMPS 1405 San Antonio Avenue, Alameda, California




FOR YOUR ““AFTER-THE-WAR’> HOMES

(M course, there will be new designs for plumbing hxtures in that ex-
ting “after-the-war” building era tha: lies ahead-—new comforts, new
cautly, new salety and new economy.

You will want these hxtures in vour “homes of tomorrow.” But, in
vddition, vou will demand that behind these new designs are the sterling

values that can be built-in only by long vears of specialized experience in
correct design and quality manufacture.

I'he WASHINGTON-ELJER trademark is your assurance —now and
in the future—of the satisfying unity of up-to-the-minute design and old-
fushioned dependable quality.

WASHINGTON-ELJER CO.

4100 5 ALAMEDA ST |MFERUSAER QUALITY PLUMBING

LOS ANGELES. CALIF L.ﬁm, FIXTURES SINCE 1896
e

AYICELE

COLOR PHOTOGRAPHS

8x10 PRINTS

Finest professional enlargements made from your 35

mm. Kodachrome or 35 mm. area of a Bantam size on

quality semi-gloss PAPER sent to you in fine mounts.

$5.00

Duplicate Prints only $2.50

Made by the largest producers of 8x10-inch wash-oft

relief prints in the world

SEND US YOUR KODACHROMES TODAY!

Write for free Kodachrome mailing kit

!.-,r .F.'.'\.'r‘n’ -,rlrlll.; ", ;li’l'rf\{. Wi ”hf Yilr o -:!i'r}rn

ir Maney rlli":.'rl'.*.

PHOTOGRAPHIC ASSOCIATES

8358"2 West Third Street Los Angeles, California
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Zeon (continuous tube) fluorescent lighting can be custom designed to best
serve the individual application. It is ideally adapted to office, drafting room,
and factory. It conserves vital material in that electrodes, tubing, and trans.
formers lll!;“ in stock are not convertible to other war purposes, Return cir
cuits in luminous Illhjl'l,;_' minimize branch circuits of vital copper wire, conduit
and other accessories, It also saves in cranes, lifts, overhead tracks and other
devices normally required for replacements,

Low upkeep is one of its advantages, Although its initial cost of installation
is higher than other systems, it is guaranteed against burn-out for 15,000 hours
(or three years) without limitation as to the number of times it is turned on
and off, Its |ull;.'. life saves costly irIIt*II'uptiun of workers tiul'irl;.' wil :,nrmluu'
tion, and also repair costs,

The Electrical Products Corporation is continuing to work on the lighting
problem, not only as it applies to current war needs, but also with an eve to
the postwar period, in which construction is likely to play the major role. Its
developments will bear watching both by those interested in war lighting and
those p‘[.‘mhin;: for postwar construction.

RUBBER SAVING METHOD OUTLINED

Operators of this country’s 30,000 power industrial trucks can help save war
precious rubber by following five simple tire conservation rules worked out by
||'|¢' hlln‘- SOTVICe r'll,l_'il’tl'l'$'-. ace Hfiilll;.' to C. ” ook ol I'.Ihr'” Parker lqu
tric Co. Elwell-Parker's service engineers, who are located in all of the hig
industrial centers, carefullyv analvzed the actual conditions under which these

tires are used. As a result, the company has formulated these five rules for
niu'l':ilm‘h ol Is OwWn and n!]l"l makes ui trucks to follow to el maore miles of
wear from their tires:

. Avoid broken glass and sharp metal chips. Tires can be ruined in a few

davs by having pieces of rubber gouged out by sharp pieces of material.

2. Stay off the curb. Short cuts, in the long run, don’t save time. Running

tires over obstructions chews up rubber and tears the tires off rims. It may
also damage the truck.

3. .\'\!'f'p out n'.lr chock-holes. Avoid lll‘[!lr*'ﬂ-innh‘ and cracks in the floor o prave-
ment. Jolts help destroy tires,

). Keep out of oil. Oil and grease attack rubber. Tires should be cleaned
periodically,

5 Start slowly. Rabbit-jump starts can tear miles from tires by grinding off
the rubber.

HOMASOTE PRECISION-BUILT PLANS

\[I-- i |'.._:Iin[[lr' l’-.;lllrll, Flil lliltt' VEArs 'J,*--iln‘iii'lr* f‘(“[ﬂ-l’ nf 'tllll'ln';!_n ”n:m_ h,p-
wined Homasote lfnllil-;tll‘- as Home Counsellor. it has been announced by
F. Vaux Wilson, Jr., vice president of the companv. Miss Eaton’s work will be
in connection with the company’s Homasote Precision-Built Construction, lead
ing system of residential prefabrication. She will act as liaison between
Homasote Company and department stores throughout the country, many of
which are scheduled to exhibit model Homasote Homes during the next few
months.

ARTIST AT WORK

continued from page 2]

with the students. Finally there came a small success in the form of
a government commission for sculpture in a small town post office.
That commission blossomed into a trip to Europe in 1939 with Carl
and Olga Milles.

In February we sailed into the bay of Naples, and for seven months,
mostly alone, 1 wandered in a dream through all the big and little
cities of Italy and Greece,

In the eighth month the dam broke and with the roar of the oncom-
ing tide of war in my ears, | said goodbye to Rome, looked for the
last time on the dome of Florence, celebrated one last orgy with the
Prado collection at Geneva and stood on Sunday morning, September
[hil‘il. hilll tllt' -i]l*llt [u*nlllt‘ uf P-‘dl'.l?-'. I“HI‘ a week I W il”\t'{i IIH' sireels
with them. wandered through deserted parks. watched the terrible
confusion, the civilians deserting their city with bed, clothing, and
food piled high on everything from trucks to bicycles and carts, sat
in the dark cellars with them through the terror of the first air raid
alarms. And then 1 left them and sailed home again.

And home to Cranbrook again. The last year at Cranbrook, 1941, 1
started with wood, and wood is now my love. In a log of wild cherry
six feet long I carved the cherry harvest for Traverse City, Michigan.
| do not know what impudence led me to carve a six-foot figure the
first time 1 ever set a tool to wood. But after six months | had strug-
aled through to the end—so far as 1 could carry it then. 1f it had
been my tenth carving instead of my first, the results might have been
quite different. but 1 am still rather proud of my feat. ,

Now the incubator child grows and changes once more in California.
Still another government commission has just been finished, again in
wood. and there are hours when 1 sit and look at the logs stacked in
the corners and think about what I should like to carve if 1 were not
too tired. Those are the hours after 1 have come home from the fas

torv. a war factory now.




OFFERING TO THE WAR EFFORT

DOOKRS
FRAMES
STAIRS
SCREENS

CABINET
WORK

VENEERED
DOORS

GCENERAL
MILLWORK

HANGAR
DOORS

PIAYWOOD
TRUSSES

LAMINATED
TRUSS CHORDS

PREFABRICATED
STRUCTURES

WoOob
SPECIALTIES

The "n’fuhriru!urs of ”_"”lfp_\'nrff icres’’ Are

A PLANT

Operating continuously since 1890 in the exclusive production of wood-

work and equipped to meet modern demands in wood fabrication.

AN ABILITY

Through an executive personnel who have devoted their entire lives to
quality millwork production, and bring this broad experience to the chang-

ing demands of war.

A PLEDGE

To continue to retain leadership in the production of wood products essen-

tial to all forms of construction.

HOLLENBECK-BUS 7.

':: D ol I r\"l i‘;} I L - U '

Prefabricated and Demountable Shelters o Dormitories

Houses o Barracks o Hutments, Ete

South Van Ness Ave, FRESNO. CALIF. Phone 3-3296

BUY WAR BONDS




ART

Linued from page 17

lists in combat zones, reporting the war: that Llovd Wulff, in Ecua-
dor on a scholarship. is doing good painting.

Many artists here are donating their services, as artists, to the cause
of morale. Dorothy Liebes is organizing all who can give the time
to teach arts and crafts in rehabilitation wards of hnr-[rilulﬁ: others,
among them ltimt' I’Llllr-irll. |“|lll't‘ll{'t" Swift, Hrlrn f';tllilll. Hf“lf"ﬂ
Forbes and Claire Falkenstein, are doing murals and decorations in
recreation rooms on Treasure Island, community centers and else-
where. The S. F. Society of Women Artists is helping the A. W. V. S.
with decorations, posters and ]n'n':;l;_'ulld:l.

l'o return to exhibitions: The Legion of Honor is showing gouaches
of Mexico and Chinatown, by Angelo Sottosanti, a roomful of ma-
rines by Leon Lundmark, Arnold Genthe’s photographs of the San
Francisco fire, and some of Martin Baer's oils. There is also a small
collection of figurines in blown and wrought glass by Sam Gisnet,
.tiH!hiH_L’ things under one and one-half inches lli;_'ll.

Fhe S. F. Museum shows, aside from permanent collections, silk
sereen prints in various styles from posterish to realistie, drawings
by Charles Stafford Duncan and Maurice Stern. a small roomfull
of line drawings, including some by Kandinsky and Matisse, paint-
ings by California artists, very delicate and slight watercolors and
drawings by Helmut Hungerford, brownish paintings by Jan
Schreuder, large and rather sme ary, and Kisa Beeck’'s amusing pan-
das, bears, etc., in stone. Hy Hirsch has a very fine exhibit of phulw
eraphs, mostly of beautifully selected piles of lumber, houses, the

textures of nets and the lovely patterns of natural forms, also at the
Museum.

VMischa Dolnikoff s show at Grace
able attention.

BOOKS

continued from page 8

Cathedral is attracting very favor-
DOROTHY PUCCINELLI.

be. dear reader, but Beverly himself, coyly masking under a fie-
tional name?) pats his back hair and yawns -npln--tudtml comments
on the prima donna’s “High C,” at the close of the Jewel Song, the
‘Addio™ from La Boheme” and other celebrated arias in which a
High C not only is not written but is so foreign to the tonality that
it couldn’t even be interpolated. But when Imu inability to read and
write music prevented people from making sophis ticated comment
about it?7 Anvway, 111'.'-[ritr lapses, Gaisberg's book is one of the few
important contributions to the history of recording—in case vou
care, PATTERSON CREENE.

MUSIC

continued from page 14

ciated by comparing it with the work of other composers of his own
class. He was less turgid than Medtner, though never richer than
Mediner at his best: more universal in appeal than Miaskovsky: in
general less superficial than Prokofieff and usually in better taste: in
workmanship the equal of Hindemith, although less broad in range.
Compared with Seriabin or Stravinsky the dehciency of his inspira-
tion becomes evident but also his greater aristocracy, the assurance
that he worked within the best means of an inherited tradition.
Courage he did not lack but rather the daring that links vulgarity
with genius. He was seldom unexpected or humorous.

\ristocracy of mind was his virtue and his handicap. It denied him
the popularity of a Kreisler or a Paderewski but preserved him from
their creative trivialities. It was as evident in his playing as in his
composition. He had no time for showmanship. The icy passion of
his plaving delighted those for whom great performance requires a
refinement of the mind rather than an emotional turbulence. His
feeling was without excess of sentiment: exact without pﬂlunlr}.
content 1o allow a suthcieney of utterance in the musie without fore-
mg it. For most contemporary music he had no good word.

\ desperate {nl[hw- overhangs this career: symbolized by his frst
Prelude. in € sharp minor, publication of which ltl:u]"hl him his
nrsi m'[:-trmllumll suceess at the age of 20 when he visited London:
svmbolized by the psvchologist under whose nerve-relaxing treat-
ment he n'uln]m.-t'ui the Second Piano Concerto after an interval of
desperate silence: symbolized by the Revolution that drove him from
Russ<ia to the lhl“l'l!"‘ career of thl- cele hrated virtuoso, lnnlul nnln.
to an aristocratic estate of exile in France. More than any of Iw
exiled nobility he represented the sur\i\iulu grandeur of the Russian
aristocrat. That too he lost, and the estate of refuge, when the Nazis
mvaded France. His greatness and the greatness of his music were
of the twice-broken-off-past. Yet they were great. We shall do him
no justice and shall deprive ourselves of merit, if we let his music
be lost. It is not music of our time or inclination: it is music of a
strange mind: but it is oreat music.—PETER YATES.

CALIFORNIA ARTS AND ARCHITECTURE

THE TYRANNY OF THE T-SQUARE

continued from page 32

the many inventions are guiding factors. The background of the new
life must be simple, for adequate time must be reserved for work,
nutrition, recreation, and study, if we are to be prepared to assume
the responsibilities of world citizenship. The new life must be heau-
tiful, for the human soul will accept no solution which does not fully
acknowledge this principle. Music, sculpture, painting and the hand-
crafts are vital and necessary ingredients. The relation of the indoor
life to the outdoor life is a funfldmental consideration. And last of
all, that intangible element called taste will be required, for the
blending of all these new conditions means the birth of a new cul-
ture., 'lulm;_r Americans, both men and women, have the inherent
dignity, taste, and vigor to demand and create this new life. The
trivial impedimenta of tradition must be ruthlessly swept aside if
these young Americans are to approach their rightful cultural ob-
jectives,

This new life certainly will not fit into the box-like forms inherited
by us from antiquated materials and manufacturing systems. {'nrw
munity plans conceived by a T-square sliding dl“ll" the edge of :
drawing board will not be tolerated. Freedom of plan, freedum uf
form, freedom in the use of materials must go hand in hand with
freedom in our way of life. Let us pray for the ability to create the
architectural background for such a life, and for the vision to recog-
nize and appreciate it, once it has been created.

TOWARD NEW SONORITIES

continued from page 22

Steam-whistles never have been used for musical purposes. Imagine
a “glissando™ over the keyboard of a steam pipe-organ, up and down,
with a big “crescendo” and “diminuendo.” or a combination of
cloudy, unpitched steam-sounds, starting piano, conglomerating,
howering, climaxing and relaxing again.

Similar effects | imagine by a group of what I would call “instru-
ments of rotation.” |nmu|ru' a wheel, like an ordinary bicycle wheel,
the spokes being either of steel or wire, pt‘!hd}h also of wire
wrapped gut strings like the violin G-string. A spring, all metal or

felt-clothed, to press against the spokes in right angle. The wheel to
be set rotating by electricity like a ventilator fan, the spring thus
hitting the spokes very rapidly and producing a twanging sound,
increasing with the speed of rotation and likewise decreasing. Ac-
cording to the material of the spokes the tone quality would vary;

it also could be both with or without pitch: and there could be a set
of different sizes. Other instruments based on rotation would be
glass disks, brushing while rotating, with the rims against a sheet of
either horsehair like a bow or stretched doeskin or a membrance to
be found by experiment. A box, like a huge powder-box, round,
angular, drum- shaped or also ball-shaped. |nn-t'l\ filled with smaller
balls. The material of the box-walls as well as of each ball being
all different-—wood, metal, stone, glass, ete. The box rotating not
only around one axis and tossing the balls against the walls, but
around different axes to prevent sticking of balls to the walls be-
cause of centrifugal force. From small tubes of glass, with fine
olass grains inside, to huge tubes of wood with big wooden skittle
balls, again by rotating a gamut ranging from fine purling sounds
to the din of a collapsing building, could be covered. While similar
effects are used backstage for theatrical purposes, they content them-
selves (being naturally meant to imitate realities tolerab lv close)

with rough realistic effects without araduation and refinement to-
wards the unrealistic.

In the motion picture studios | have often observed what | would
call waste products of sound, originated inadvertently by some slip or
mistake either of the machine or the technician, and therefore only
likely, by their appallingly unexpected character, to shock the lis-
teners. ( We know that also from the radio.) Yet, these miscarriages
(which of course can also be produced at will), once caught and
controlled, I am sure can be of ereat value in the calegory of vagrant
?-lllllltl.'-'-.

Most people are used to draw a line between “composition” and
“instrumentation” and to look upon the latter as kind of a luminous
carment in which the composition is clad. It would be inconceivable
for any musician reading the score of a Mozart symphony to think
that Mozart first “composed”™ the uunpimm and then set out to
“mstrument” it. ( Nowhere. h'. the way, is this *-»t|n1mllun of “‘com-
posing” and “instrumenting so tl'll|lll£l‘-l!l‘ti to such an extent as in
Hollywood. evidently due to “industrial”™ reasons.) | was once asked
in all earnestness whether I think that Beethoven had instrumented

( continued on page 16 )




PROBABLY no similar organization has

accounted for more prefabricated structures

demanded for western war housing than Ply-

wood Structures . . . at Vallejo . 0 at San Diego

- wherever good housing was needed quickly.
Ilts system of prefabrication is sensibly engi-
neered, developed by experts, produces sound
prefabricated structures. It will be the system
of prefabrication in the post-war period. .. lead-
ing the parade as it has throughout the war.

PLYWOOD STRUCTURES
6307 Wilshire Boulevard * Los Angeles
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TOWARD NEW SONORITIES
ontinued from page 44

his symphonies himself. | do not remember, however, having been
asked whether Rembrandt or Titian chose and put on the canvas
their colors themselves. Yet, while with Bach the “design™ of the
composition 1S t-wr\thmu. the “color.” even when he used an orches-
tra, having hardly anv bearing on the composition; while with
Mozart composition and instrumentation are |n.-t~|mml le: while with
Wagner and Strauss instrumentation grew more and more prepon-
derant, composing for unpitched instruments alone would mean
composing strictly in terms of tone-color and rhythm, or even in
tone-color alone, thus representing ahout the op posite extreme of
Bachs music. It would not Ht'u'h--dt'll\ imply to give up musical
form and architecture altogether. Yet it would be Ill‘l]llt"ll in its musi-
cal expression, while incorporating these sound-sources to our or-
chestra would undoubtedly enlarge and enrich its expressiveness.

WHAT DO YOU MEAN—PLANNING?

ontinued from page 26

Planning certainly has not been foreign to those who have protected
anti-social institutions. They have had the fullest appreciation of its
values, The use of the special techniques of suppression and repres-
sion have been obvious to all who have studied its latest and most
violent manifestations . . . called “fascism.” Thus we must be con-
stantly aware of the loose usage of the word “planning” . . . and we
must continually ask, “Planning for whom and for what?” Certainly
only the naive will believe that planning for huge profits and for
the exploitation of both our human and physical resources for pri-
vate gains will, in the long run, be in the interest of the common
man, or for the nation as a whole.
Within the field of planning itself, the failure to secure greater pub-
lic support springs from several sources. The lack of dramatic and
constant presentation of the thtllln"lllh}ll"t‘lllh of the past, and the
possibilities realizable, in the future, through the use of planning
techniques, is in part to blame. The failure of the planners them-
selves to realize the full challenge and the opportunities afforded by
their profession and their belief that planning must go forward in a
quiet dn:l conservative way is also, in part, to be blamed. Fear of
controversial subjects has kept some planners from tackling neces-
sary jobs and has caused them to unluh:r in avoidance of issues, a
costly procedure. Planners, as civil servants, in mam instances dis-
like sticking their necks out where their heads can be lopped off by
politicians uhu do not agree with their philosophy or proposals.
heir first job, then, is to see that the public gets a better under-
standing of the meaning of planning, for their welfare as individuals
as well as for the community as a whole. Nothing can be emphasized
more than the nec cessity for directness or d|l|1rﬂdl{h and tldrih of
presentation, All can be lost by generalization, obscuratism, and
resultant confusion,

Since generalization is to be avoided, it will probably serve us well
at this point to stop and analyze what can be accomplished through

|u|n|r|”. and what the word pldnmn" can lruh mean.

\1 e must first establish that planning must be for human advance-
ment, to bring about circumstances which will permit man to achieve
a better life. Planning cannot make a better man, but it can prepare
the grounds upon which a better man may be developed. Human
nature will change only when it is *-uh]t'f"lt'il to a favorable environ-
ment over a long period of time. We must discard the idea that a
family, moved from a slum dwelling to a public housing develop-
ment will suddenly blossom forth with full social responsibility.
I'he truth remains that it may take a generation, or perhaps two,
until these people can assume their full social stature, having suf-
fered human degradation for so long.

\gzain, we must discard in advance the idea that a freeway PLAN or a
sreat urban redevelopment scHEME will cause these great public
improvements to take place. The preparation of plans is only the
beginning. Plans collecting dust on planning department shelves are
worse than no plans at all, for they are the evidence of lost oppor-
tunities. We must caution that plans must have realism, that they
must be based on needs and have timeliness in order that they may
he capable of securing public support. This does not mean that great
future plans should not be prepared, but it does mean that the tran-
sition from the preparation of the plan to the application of the plan
must have timeliness.

I'bus it is immediately essential that we list those items which we
need and want badly enough to fight for. These are the items for
which plans can be prepared, and they will reflect the direction of
our civilization,

CALIFORNIA ARTS AND ARCHITECTURE

The Atlantic Charter outlines the basic desires of all humanity. We

must plan to free ourselves from want and fear. These are the basic
needs of man. The subjects that will need to be studied and planned
for, in order to bring about these freedoms, are many. We can list
them in part as:

Full Employment. Who amongst us does not favor this? Who save
the representatives of organized industry feels that this will be pos.
sible without real planning? How can we guarantee the right to
work to all men and women on an equal basis (as long as they are
able to work) unless we coordinate all of our public and private
industrial efforts?
Full Production. Who does not favor this idea? Who would have us
return to an economy of scarcity in a world of potential plenty?
How can we have the most efficient use of our material and human
resources, so that our people and the people of the world may be
freed from the want for adequate food and shelter, without complete
application of planning techniques?
Adequate Distribution. Who can think of distribution without know-
ing the need for application of planning principles? We must assure
to all of the people the equality of opportunity to acquire that which
they produce and need.
Social Security. Great leaders all over the world have recognized the
need for social security for the aged and the infirm. Consideration
should be given to vacations with pay, sick leave, and providing pro-
tection for women in the home (raising the future generation of
citizens) against the possible social irresponsibility of her spouse.
Educational Opportunities. Few will be unwilling to subscribe to
this need. Few will state that this alrt.-adjr does not exist. However,
it is a fact that we must plan our national life so that this right shall
be extended to all races and creeds regardless of economic status.
We must prepare our people to become more responsible citizens:
we must plan to assure them the right to learn and the opportunity
to advise themselves,
Technological Progress. We must plan to have the inventions already
completed placed at the disposal of the people so that they may bene-
fit by them. We must encourage further research into the fields of
science so that man may be rrieahed from too long hours and too
arduous work, permitting him to indulge more freely in the cultural
activities of the world.
No one can face these needs and say that they can be achieved with-
out planning. Thus it is necessary to state what we mean by the term,
“PLANNING."
Planning, as a technical process, is the application of the principles
of organization, research, analysis of data, evaluation of facts, and
coordination of activities, so that the complete inventory of our
human and physical resources and needs may be assembled and
reviewed . . . and upon which plans can be prepared for the expend-
iture of these resources in an effectual and purposeful manner.,
Planners have developed to a high degree many of the techniques
which are needed to carry out the great “task ahead of us. They have
started the work and they need nnh the proper encouragement and
leadership to successfully intensify their efforts.
In general, planners can coordinate the work of specialists in many
fields. They can, in the physical field, provide for more habitable
communities only after a more enlightened attitude is taken on the
matter of ownership of and use of land. They can assist the people
to achieve a goal that must be attained, in this changing world, with-
out the pain and the anguish that will surely obtain if these changes
take place without ]rlan. They can devise new techniques to carry on

their most valuable professional activities . . . to the realization of a
ft‘dl' frf"[' \\l]r1d-

Planning can thus mean only one thing in order to have meaning at
all. It must be the organization of all of the elements of our environ-
ment in order to make a better life possible for all people. This defi-
nition cannot be divided into physical, social, and economic parts
other than for reasons of simplifying technical procedure. The objec-
tive of all planning is social.

Planning is possible and practical in a democracy. In our striving
for a more socially responsible economic system and a more per-
fectly democratic political system, the use of planning will make
possible an evolutionary transition.

Planners, as leaders of this great movement, -nill have to be braver
men. They must not be afraid of being called “visionaries.” They
must attempt to forecast the future, and based on scientific facts and
the expressed will of the people, prepare plans that will make pos-
sible orderly progress and give to our children a world that is nul a
hollow shell, gutted by the "I‘t"f'd\ the willful and the short-sighted.
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efore 1942, public housing in the city of Los Angeles was fighting a peace-

time enemy—slum—>but in that vear it went to war along with the rest of America.

President Roosevelt deseribed the place of public housing in a nation at war in May,

1942, when he said:

“This war involves a total national effort and industrial mobilization. Industry can-
not effectively mobilize the plants and plants cannot expand with sufficient rapidity
unless there are enough houses to bring the worker to the job, keep him on the job
and maintain his efficiency and morale. The allocation of war funds for the shel-
ter of the men and women leaving their homes to serve our war industries is a wise

and established national poliey. That policy should continue.™

Three months before that, the President had signed an executive order consolidat-
ing 10 agencies directly and indirectly connected with housing into one main organ-
ization, the National Housing Agency. The order then divided the NHA into three
subdivisions: the Federal Housing Administration, the Federal Home Loan Bank
Administration and the Federal Public Housing Authority. The 15 projeects that now

are operated by the Housing Authority of the city of Los Angeles are under the reg-

ulations of the FPHA.

CHANNEL HEIGHTS

Channel Heights, designed by Richard J. Neutro,
is one of the most modern of all the Los Angeles
housing projects. It is a 600-unit development sit-
uated on 150 acres near San Pedro, and is one of
the Lanham Act projects to provide adequate hous-
ing for war workers. The Los Angeles authority is
agent in charge for the FPHA. Construction was
begun in June, 1942, and the project is now neor-
ing occupancy. It will house approximately 600
war worker fomilies. Exterior is of wood and
stucco. Half of the units will be furmished. The
Baruch Corporation is the general contractor.







Publie housing had a real job on its hands in Los Angeles. It was estimated that
165,000 people tumbled into the city to help build the planes, ships and guns of
war. The city authority had 10 developments for 13,135 people built or building

when war broke out. They were turned over almost exclusively to war workers and

their families.

Using the Lanham Act funds, the FPHA ordered construction of another five dura-
tion projects in the Los Angeles harbor area to house 14,070 people, and turned

over management of those developments to the Los Angeles Authority.

Walls that bolted together like an erector set, plastic handles, tubing and fittings

instead of metal, oil heaters instead of gas, and all the wheedling and expediting
that was necessary in a war-distracted nation went into the building of these dura-

tion homes—but they were finished nearly on schedule and were made ready for

the workers who were building for victory.

Other things were added to all the 15 developments that were to house 27,000
people from the northeast corner of Los Angeles down through the industrial slum
areas 1o the turbulent harbor. Nursery schools were set up through cooperation of
the board of education and the federal government to care for youngsters while

their mothers, dressed in shirts and dungarees, went out to weld, rivet and assem-

ble war machines.

Civilian defense organizations from senior air raid wardens to Boy Scout messen-







gers were formed by residents of housing developments to lead the way for the sur-
rounding neighborhoods in blackout com pliance. Lawns which were just beginning

to color the backyards were ripped out and replaced by pragmatic vegetables.

some developments were divided into three shifts—day, swing, and graveyard—so
that a man would be surrounded by neighbors on his shift when he was sleeping
during the impossible hours necessary for 24-hour-a-day factory production. Ree-
reation programs that would be elaborate in peacetime were drawn up to keep up
the morale of men living away from their families in dormitories and of families
living in temporary houses hundreds of miles from their real homes. Public hous-

ing in Los Angeles became a leading part of the home front.

Those in charge of the program of the Housing Authority of the City of Los Ange-

les believe that frankness and action go hand in hand. They contend that now that
public housing is an actuality and not a dream, its friends must not relax, that they
must continue to improve on what they have done, that there must be a continuing
search for a way to do the job better and to improve the lives of those who devole

their working and leisure hours to its im provement.

For these reasons they make the following recommendations: (1) The adoption of
state legislation which will permit housing authorities to acquire land for housing

sites 1o be leased or sold to private enterprise for the construction of rental dwell-
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ing units, strict eligibility requirements and a limit on profits to be provided by
state law: (2) the adoption of local planning and zoning ordinances which will
provide for retarding blight in neighborhoods where homes can be salvaged before
they become slums: and (3) the development of cooperation with city and county

governments in carryving out a “master plan™ for effective large-scale urban devel-

opment to achieve proper and most efficient use of all land.

When slum dwellers move into a modern housing development, what happens to
them? Do they continue their old habits and former way of life or do they respond
to their new environment and blossom out with new personalities? Convinced that
honest self-analysis of the faults and virtues of its own program provides the only
irue guide for future progress, the authority has established the policy of making
a homemaking survey of its occupied developments. Because it had been occupied
for more than a vear by 2,280 persons living in 610 homes, the Ramona Gardens
low-income development was selected for the first homemaking survey experiment.

Findings of the survey were revealing. Here are some samples:

Housekeeping Standards: 14.2 per cent excellent, 38 per cent good, 35.2 per cent

fair, and 12.7 per eent poor.

Living Standards: 95 per cent of the families conform to the authority’s occupancy

standards.

Incinerator and Garbage: 88 per cent of the residents had no problem with the

incinerator and 96 per cent had no problem with garbage collection.

hysical Structure: Cement floors, although economical, highly durable and sani-

lary, were not satisfactory to more than 34 per cent of the residents. They com-

plained of slipperiness and effect on health.

Resident-owned Equipment: 57.9 per cent of the families (continued on page 60)

WILLIAM MEAD HOMES

This development, begun in February, 1942, and
completed a year later, contains 449 living units
housing opproximately 1,600 persons in masonry
structures occupying 15.2 ocres in the center of
what was once an industrial area, but which had
degenerated to slums. It replaces 145 structures
of which 141 were substandard. The development
was designed by Housing Architects, comprised of
P. A. Eisen, chief architect: A. R. Walker, Norman
F. Marsh, David D. Smith., Herbert J. Powell and
Armand Monaco. The Baruch Corporation was the
general contractor




HACIENDA VILLAGE

structures which reploc | B other structy
-!-jr*.-inrd_ on a || -acre traoct Hocienda Village provides h
Dccupancy was begun June 26 742 and was completed August
wood and stucco, and all structures have only one story. Fl are concrete | he development

was designed by the P'.-;r'ﬁr'i-riq Associates, comprised of Paul R. Williams, chief architect

Wilson, Walter C. Wurdeman, Richard J. Neutr il Ry Bacdicse B D Danias

':-]"?”("".'J! contractor

RAMONA GARDENS
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DEVELOPMENT
AVERAGE BY BUILDINGS
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CUNC FOOT **

OEMSITY PERSOMNS PER MNET ACRE
PURCHASED PER SQUARE FOOT
CONDEMNED PER SQUARE FOOT

PER DEVELOPMENT
PER DWELLING UNIT

"1|_.:¥ﬁfl 5

- BER
TOTAL
MUMBER OF PERS
PER DEVELOPME=T
MR RDDM ¢

ML)
rER

ESTIMATED LAND COSTS  ESTIMATED CONSTRUCTION COSTS TOTAL ESTIMATED DEVELOPMENT COSTS

RAMONA GARDENS 32 176 § 76419.00 $05 $00 § 1.931,19090 § 72086 $.45 $1.291.50 § 749.46 § 200781290
PICO GARDENS 14 19.2 33733597 46 45 104028447 TBAOY! 41 529854 104089 1,377,462064
PUEBLO DEL RIO 17.5 21.2 339.766.00 .36 1,617,705.00 95553 489368 1,156.21 1,957,471.00
RANCHO SAN PEDRO 12.5 : 10 22.65 14814600 .29 1,269, 45700 1,131.42 . 497405 1,263.46 1,417 ,603.00
ALISO VILLAGE 34.43 19.36 843,110.00 .50 3.494,207.75 1,020.2) $.433.06 12721 4,357.317.75

WILLIAM MEAD HOMES 152 2.7 37105200 .50 1.810,13000 957.74 485786 1,154.06 2,181,182.00

ESTRADA COURTS 10.21 800 19.6 203238465 .40 773,747 B 873.33 4.565.45 1,102.72 977,006 .51
ROSE HILL COURTS . 523 350 19.17 7979936 4 3J81,850.64 87580 . 4461650 1,05883 441,4650.00
AVALON GARDENS 149 590 14 22.01000 . 643,154 00 918.77 422173 958.95 492,364.00
HACIENDA VILLAGE 17.63 4654 54,657.00 . 48102300 85771 3.998.26 926.54 735,680.00

TOTAL 173.60 13,135 $2,502,7331.98 $13,642971.82 $14,165,707 80
AVERAGE 19.18

DANA STRAND VILLAGE 1,503 176 § 91,551.00 $ 1,202,712.00 765.08 . $3370.48 § 82332 § 1.294,263.00
NORMONT TERRACE 1,567 148 88,326.00 1,344,124.00 742.60 3,581.13 791.4) 1,432,450.00
CHANNEL HEIGHTS 2,000 22 76,276.00 2,606,548.00 104179 . 447137 107227 2,682,824.00

'1gur'd in Roamy Only

WILMINGTON HALL 1,266 27 2,000 21.8 287,400.00 . 1,222,527.00 965.66 1,192.68 1,509.927.00

Figured in Rooms Only

WILMINGTON ANNEX B&0 11.5 1,000 8370000 . 747.810.00 B49 .55 966 .87 831,510.00
BANNING HOMES 2,000 3,488 154.54 6,000 125,600.00 . 5,561,392.00 159444 2.843.49 1,630.44 5,686,992.00

TOTAL 3,384 11,498 403 .46 14,070 $ 752,853.00 $12,685113.00 13,437 966.00

AVERAGE 8.94 1,079.50

GRAND TOTALS 6,852 26.468.5 577.06 27,205 $3,255,586 .98 $24,348,086 82 $29,601.673.80

CINCLUDES EVERYTHING BUT THE LANMD
INCLUDES AREA FREOM SURFACED FLOOR TO CEMING




WILMINGTON HALL

I his project provides 2,126 dormitory rooms designed to accommodate
men working in the Wilmington-5an Pedro shipyard area. The development was

initiated by the FPHA, but in May, 1942, the Los Angeles Authority agreed 1
construct, manage and operate it as agent for the FPHA. In addition to pre

viding all furnishings and janitorial and maid service, this development

planned as o community center where eating facilit es, recreation, clubroo

ati ~luk ms
le. Occupancy was

begun in September, 1942. Health service is included in the monthl

library, health services, and many other features are availabl

rent

charge. Because of the morale problem—many married men liv ng al

E b'r e
because they are unable to bring their families from other parts of the
great care was taken in programming services and recreation Gymnasiur

ond theater building is suitable for almost any form of entertainment from

LW |

motion picture to a basketball game. Cafeteria serves food for all shifts and a

snack bar is open all night. Furnishings include everything but toothbrushes
and soap. Lewis EugEﬂE Wilson, war housing consultant for the authority, and

Armand Monaco were in charge of designing. The general contractor was the
Zoss Construction Company.




NORMONT TERRACE

The Los Angeles Authority took this project over as agent for the FPHA in May, 1942, It is @ 400-unit development on 38 acres of
land in the Los Angeles harbor area, and is composed of apartments for 400 war worker families. Construction waos completed in
June. 1942. Exterior is of wood and plaster, interiors of plaster, with hardwood floors. The development was planned by Architects
Winchton L. Risley and Stanley R. Gould. The site development contractors were J. K. Thomas and the Theodore A. Beyer Corpora-

tion, and the William C. Crowell Company, general contractor, was in charge of buildings.

DANA STRAND VILLAGE

In the heart of the Wilmington war production area, Dana Strand Village, a 384-unit development occupying 21

|7 acres and hous-

ing approximately 1,500 persons, was initiated in February, 1942, by the FWA. The Los Angeles authority took over for the FPHA

in May, 1942. Exterior is of stucco. Plaster interiors and hardwood tloors

Adoms and Graham Latta. The general contractor was Myers Bros.

© r—r

owned washing machines, 11.5 per cent owned vacuum cleaners, 4 per cent man-

gles, 97.8 per cent electric irons, and 93.8 per cent radios.

Furniture and Furnishings: 1.2 per cent had extravagant furniture and furnish-

ings, 47.2 per cent had comfortable furnishings, 40.6 per cent had fair furnishings

and 11 per cent did not have adequate furnishings.

Community Relations: The joint use of facilities is apparently working well. Less
than 5 per cent of the lawn tool problems, 2 per cent of the clothesline problems, 2
per cent of the incinerator problems and 1 per cent of the garbage problems were
caused by lack of neighbor cooperation. One-third of the residents are well pleased

with their homes. Eighty-three per cent reported no problems with neighbors.

Major Results of the Survey: Dormant leadership uncovered: chronie neighbor-
hood problems brought to light; adequacy and inadequacy of playgrounds and
equipment discovered:; good psychological benefits derived by giving residents a

chance to talk out their problems with interviewers.

Under the California Tax Exemption Law (Chapter 1, Law of California Special

Session, 1938), all property owned by local housing authorities is exempt from all
taxes and special assessments. However, the law also provides that in lieu of said
taxes and special assessments, housing authorities may agree to make payments

for services, improvements or facilities furnished by any political subdivision of

The development was designed by Architects George J

BANNING HOMIES

This project, containing 2,000 units, occupies 156
acres within a half-mile of the shipyards in the San
Pedro harbor area. The Housing Authority of the
City of Los Angeles acted as agent for the FPHA
in the construction of the development, which was
finished early last month. It also is acting as FPHA
agent in management ond operation. Banning
Homes has a self-contained community, including
a hospital ward, drug store, beauty shop, etc., and
the monthly charge for rent includes fee for med-
ical service at a medical center and hospitalizo-
tion when necessary. Built expressly for waor work-
ers, it will house 2,000 families. Construction is of
gypsum board for exteriors. Architects Williom
Allen and W. George Lutzi were in charge of plan-
ning, and E. C. Nesser was the general controctor







ESTRADA COURTS

53 structures, of which 143 were substandard, Estrada Courts, com-

sed of 31 frame structures with asbestos siding shingles, provides housing for

me 850 war workers in 214 living units. It was begun in January, 1942, and

mpleted the following August by H. Gorelnik, general contractor. Architects

were Alexander, Risley, Witmer & Watson, Associated Architects; Robert E

Alexander n‘_hll_“f (_]l’l‘_l"llit'l:'ll WHI{‘_I"IT-;JH RI%|E\-’_ Dﬂ‘lﬂd J WiTmEF, LD",’U” F WG!-

on, associates.

the state for the benefit of a housing development owned by a housing authority.
o date. the City Housing Authority has entered into agreement with the city of Los

\ngeles for the payment of 214 per cent of the total annual shelter-rent collected

\

tor cach development owned by the Housing Authority. According to a certified Contresting

& (s B ¥ - ] - - s = - i - - F limnmc
statement from the Realty Tax & Service Company, the city received $12,946.60 sub-standard dwelling

with
in taxes from the sites of the 10 developments now owned by the Housing Author-

adequate housing
ity for the year immediately preceding acquisition of the sites by the authority.
Lhe developments above mentioned are as follows: Ramona Gardens. Cal. 4-1: Pico
Gardens, Cal. 4-2: Pueblo Del Rio. Cal. 4-3: Rancho San Pedro. Cal. 4-4; Aliso Vil-
lage, Cal. 4-5: William Mead Homes, Cal. 4-6: Estrada Courts. Cal. 4-7: Rose Hill

Courts, Cal. 4-8: Avalon Gardens, Cal. 4.9: Hacienda Village, Cal. 4-10.

On the basis of the estimated income from presently established shelter rent, the
local authority will voluntarily pay annually to the city of Los Angeles approxi-

mately 814,000 for its 10 regular low-income developments. With some develop-

ments rented to war workers, the amount will be about $20,000. In other words,
the city will be receiving more from these payments in lieu of taxes than it actually
received in taxes from these 10 sites. This payment is made to the city for police,
fire and health protection and garbage and trash removal services. Negotiations are

now under way with the other political subdivisions which render direct services to



e

ALISO VILLAGE A

Aliso Villoge, completed in May of this year, is the
largest development of the authority and provides
housing for approximately 2,975 persons in 802
""-'!"f'_] units in its 33 brick and D1-:|ETE’F t:l'._lli{'jlr']qf,
It 1s located in one of the worst slum areas in the
city. and although it has been converted to the use
of war workers it still influences the surrounding

area favorably. Of the structures razed to

§
4
make way for it on its 34 . 3-acre tract, 387 were

substandard. Plans were done by the Housing

r~:—_‘.|l’,'_:l._.ll.'fil ;'n-.f'__'F'llTP:‘:'!'.. [ .'-rt';[:].r,._:t-.;j 'f _rr-fj-_';'ph 1:_ F.!'."‘I"!L"l.l'."l.:‘;

chief architect; George J. Adams, Lewis Eugene
'.v.fl El‘l ]r-=._ Ei_]i‘:f_'l'_'.t—: v‘l“'l-_h;;i Jn ‘I‘ r ::;Ir_'_-: LL‘"\' :1 vlhlrr“gl—lt
Subcontractors included F. C. Schilling, plumbing

s
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PICO GARDENS >

In the heart of one of the worst slum areas in the

city, Pico Gardens provides 260 living units in 37

frame oand stucco structures containing 1,323
rooms and housing approximately 800 persons. |t
was begun in February, 1942, and finished in Sep
tember. Originally a low-income housing project
it has been entirely converted tor the duraotion

use of war worker: Pic Gardens was 5_j{=_u:-.-_';r';1.j-.

pr-".'JEET Architects Associated, comprised

ﬁ'nukhr‘.l chiet architect: Sumner 5:_.,,_]1]:‘.:-1..”.; Farl
Heitschmidt, ond Henry C. Newton. J. K. Thomas
and the Theodore A Ef;"\.vr I..-.‘._.rL-;:.-wr:_:'I’.- N were the

general contractors
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the developments and agreements are expected to be consummated with them in the

near future.

Under the provisions of the Lanham Aet (Public Number 409—77th Congress ap-

proved January 22, 1942), all federally owned war projeets developed pursuant to
the act must make payments in lieu of taxes equivalent to the taxes that would be
levied were the developments privately owned, less, of course, the cost of any serv-
ices provided by the development which would normally be provided by the taxing
hody. It is understood that these taxes will be collected by the tax body which nor-
mally collects ad valorem taxes and that these tax proceeds will be distributed to

the various agencies which share in the tax dollar in the same ratio as ad valorem

laxes,

The following projects fall in this category: Dana Strand, Cal. 4103-x; Normont
Terrace, Cal. 31-4-x: Wilmington Hall, Cal. 4109.x; Wilmington Hall Annex, Cal.
1301-x: Channel Heights, Cal. 4108-x: and Banning Homes, Cal. 4302-x.

It is estimated that the city will be receiving approximately £40.000 annually as
payments in lieu of taxes, which is many times more than the city actually received

in taxes from the six sites before acquisition of the site by the authority.

Among the outstanding subcontractors and suppliers who have heen used repeat-

edly on projects of the Housing Authority of the City of Los Angeles are:

J. P. Carroll & Company, Consolidated Rock Products Corporation, William Gelfan,

J. G. Pomeroy, L. Reitman, F. C. Schilling, United States Heater Company, and

VanCott Electric Company.
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SHULMAN UNLESS OTHERWISE

PUEBLO DEL RIO

This development, begun in November, 1941, and
completed in September, 1942, houses approxi
mately 1,350 persons in 400 living units provided
by 58 structures of reinforced groutlock brick con
struction. It occupies a 17 2-acre tract and wog
for some time one of the few residential areas i
Los Angeles in which Negroes were permitted i
live. Of the 246 houses cleared from its tract 20
were substandard. Designs for Pueblo del Rio wen
provided by the Southeast Housing Architects As
sociated, comprised of Poul R. Williams, chief or
chitect; Adrian Wiison, Gordon B. Kaufmanna
Beckett & Wurdeman, and Richard J. Neutrs
Subcontractors included F. C. Schilling, plumbing
and Korb Electric Company, electrical. R. E. Comp-
bell was the general contractor
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warmth and sparkle lor you ¢ ave in rugs
by Klearflax. Whether you plan to build, or remodel i .
or redecorate, bring color into your home. Klearflax B

has a Los Angeles showroom at 812 West Eighth

Street. Call your decorator or write
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'."I , , ,r ' Klearflox %3 @ co-sponsor of the competition, 'Designs for Post-war Living.”

e T e 4 e

e




