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No Restrictions on 

FORESIGHT 
Forward-looking architects and home build
ers are planning for the home building 
opportunities that will be here after the war 
is won. Wisely, they are thinking in terms 
of all-electric living. They know the elec
trical industry will make more and better 
electrical appliances than ever before. 
Every home owner will want his home ade
quately wired so that he and his family can 
enioy all the benefits of the new appliances 
and the better way of life they will bring. 

With adequate wirinqr, there are plenty 
of electrical convenience outlets in every 
room for plugging in appliances. Switches 
are placed so that lights may be controlled 
from any doorway. Wire is large enough 
to take care of all anticipated demands for 
electrical service. 

Adequate wiring adds much to the com
£ ort and livability of a home . . . and keeps 
it modern for years. 

SOUTHERN CALIFORNIA EDISON COMPANY LTD. 

CALIFORNIA ARTS AND ARCHITECTURE 

LOS ANGELES 

culpture, as a ~reati\e inedium. is probably le:-:- under:,tood than 
any other forn1 or plastic expre =..ion. Less under tood not only b) 
the layman hut b} those who e ~ay to produce it. And as long a our 
critical index i ~rounded on the Greek concept \\e hall no doubt 
continue to regard sculpture as "that free branch of the fine arts that 
imitates natural objects, chiefly the human body. by repr~enting in 
solid form their true proportion , either in all three dimension"- or in 
tho e of length and breadth only:' Of course, the re\olt against this 
sort of decadence \vhich has taken place in painting. architecture. 
music, and literature has had its counterpart in "culpture as "ell. But 
the BrancusL, the Caulder~, the Lipchitze". and the other of this 
company have been fe\v and far hehveen- and the opportunity to c;;ee 
such work has been even more rare. 
This pring, after too long an absence from p11blic exhibition~. Peter 
Krasno\v held a one-man sho\v at the newly opened gallery in the 
Beverly-Fairfax Con1munity Center. Only a fraction of his prodigious 
output could be displayed, but there '"'as enough to demon. trate the 
firm foundation upon \vhich he builds, the respect, devotion, and un· 
derstanding \vith which he approaches his medium. For Kragnow, the 
beauty in a piece of wood- its color, form, densi ty, texture remains 
only to be discovered under the careful manipulation of his cutting 
tools, and through his guidance of them there emerge. a ne,.., life and 
ignificance and religious joy which no "imitation of natural objects" 

could ever achieve. 
Though the complexity of his later pieces presents too much to be 
comprehended at the casual glance customarily bestowed upon a gal· 
lery full of sculpture, there is rich re\vard for those who get beyond 
thi barrier. If you are fortunate enough to participate in the break· 
ing down and re-a embling of such a piece-for they are made in 
many parts or many \voods-you ,.,·ill have in addition something 
approaching the experience of the sculptor himself in the creation of 
these ,..,orJcs of art. Above all, KrasnO\\' is making culpture to be 
seen in many profile_, in many lights, to be experienced in part and 
a a 'vhole, to be felt by the hand and to be lived ,..,ith. 
The American Contemporary Gallery at 6727112 Holly, .. ood Boule· 
vard again hag plans for broadening its field of activities. A serie 
of five Friday nights, tarting some time in July, ,..,ill be devoted to 
showing historical films obtained through the l\lu!'eum of Modern 
Art Film Library in C\V York. Modern Museum exhibits \vill be 
held in conjunction \vith these events, making: for what should be a 
double A program this summer. Included in this initial eries (there 
may be more later) are such hi torical masterpieces as Thr Great 
Train Robbery, Griffith's Birth of a Nation. and many other mile· 
stone prior to the advent of the sound track. Tho e \\·ho have not 
grown up ,..,ith the industry 'vill no doubt find these carefully elected 
program of early film art--films ,.,hich have contributed to the de· 
velopment of cinematography - ~n exciting and informative expe-. -nence. 
Victor Tischler, \'ienne e refugee from occupied France. i ... ~how·ing 
at the ... tendahl Gallerie . His ,..,ork in oils, \vatercolors, ink, and pas
tel fill . three room and overflows into the halhvay-a "izable "ho,..,. 
ing for any individual. The oils, most of \vhich are weighted down 
by a preoccupation \Vith death- dead trees, stark rock , bird of prey, 
and the like, are a curious combination of mood and factual record· 
ing- romanticism treated with an astonishing matter of factne s. One 
or t,~·o portraits reflect a skillfulness \vith subtle flesh tones, but per· 
sonally \Ve prefer Mr. Tischler th~ draught man. In his fine and sen
sitive pen dra\vings there is a fluency and ease with a medium which 
seems outside the frame\vork when color is involved. 
Gina Knee is also a newcomer to outhern California after ten years 
in anta Fe, 1e\v l\.1exico. The Hatfield Galleries are presenting a 
hand ome group of her watercolors during the first three weeks of 
June, bringing to this region of watercolorists a fresh and provoca
ti\e addition quite unlike the native crop \\·hich has achieved such 
popularity. The large plashes of vivid color " ·hich record the light 
and shade of objects in space are absent. ~Ii s Knee uses her medium 
for more subjective ends, developing rich textures and patterns which 
have evolved from concepts of things rather than things themselves. 
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he belong. to that . mall group of artist. \\ho peak an international 
kind of language and con equently her '"ork moves in the direction 
of our hope for tomorro\\, along "ith all the art that i" yet young 
enough to gro\\ and be part of the "orld in ''hi ch we ..,hould like 
to live. 
The general puhlic is at la~t being afforded a look at the famous 
Jo. eph von tern berg collection of contemporary art. It is al~o given 
the sati,f action of sur\eying what i to be part of its own art collec· 
lion at the Los Angeles ~tu~eum, grouped together under the title of 
"Beginnings of a Mu eum Collection." Both exhibits ~hould he a 
n1u~l on e\er} gallery goer's lisl.--CRACE CLE~1ENTS. 

SAN FRANCISCO 
\\ alercolors, in the traditional meaning. comprise onl} one of many 
aqua-media technique. in the eventh Annual of t!1e • an Franri co 
Art A~ oriation Watercolor Exhibition current al the • an Franci:.co 

J u~eum. Tempera, goauche, ca. ein, and e\ en combination.., '" ith the 
graphic art., such as ''atercolor and pastel, are an important part of 
one of the be t annual. }et. The prize winner!-, in fact. are in one of 
the:-e alternate media. Amusement Park. a ca::-ein medium com po. i
t ion full of movement de pile a deceptive predominance of vertical 
and horizontal element . by Copeland C. Burg, "a .... a'' arded the 
\ ... -.ociation Fund Prize. A gouache by George Alois Laisner. Richo· 
c/u>t. "ith its more or le abstract . ugge. lion of p) rotechnics and 
ordnance, took the PurchM e Prize. 
One of the plea. ant surprises i the great variet} shO\\ n in the choice 
of ~uhject-maller and approach. •• chools'' are out. Like the . cat· 
lered clouds of a storn1 that ha passed, there are some cornposition" 
remini. cent of techniques '"hich absorbed sizahle groups in other 
}ears. But this year they find a balanced place in an interesting and 
harmonious exhibit. At one end of the gamut is Lois Hanscorn 's fan· 
ta. y, Old Circus Horse Retires (the two-man variety gamboling in a 
gaily flo,vered field \vith others of the species), a compo~ition filled 
\\ ith delightful humor. The show runs on through reaJi..,m, t) pified 
by Janet Turner in her careful and proficient \\alercolor, Uninhab
ited. and Hilda 1\1orri.' tonal tempera, Landscap''· to the austere per
fection of ahstractioni. l Charles Ho\\·ard's llit•roglyph. a gouache. 
It i!-- intere. ting lo note that after a }ear and a half of war the P"'cho· 
lo~ical effect of rutrent events on the pr~umabl} recent \\Ork of the 
arti ... ts participating i little marked. 1\ fe,\ are preoccupied \\ ith the 
... uhjecl, but only a fe". The truth is that the sho" is almo ... t a!" tran· 
qui I a~ a "arm spring day in the countr). Perhap thi"' i ... the heller 
thing lo he. Art 'hould he a refuge from tlte timec;; a~ ''ell a" a record 
of the times. 
For the nostalgic, Hamilton \'\·oolf pre ents ketchinJ!, Jround the 
World. a reminder of da) . long gone when a tra\el poster \\as more 
than an empty echo and peaceful adventure la} o'er the di tant hlue 
horizon. Accompaning tra,el book sketches are rases and di!'.plays 
of ~ou,enir~ and mementoes gathered by the arti:-t. thr ro .. ary of a 
!-en ti rnental "O} ager. 
Flankin~ either side of this mundane exhibit are !-1nall µalleries c:on· 
Laining the \\Ork~ of h\O abstractionists. In the ... F. A. A. E?:allery are 
the nebulou:- conlpositions of William Campbell, an arti t intri~ued 
b) form-. half "een. The '' ork of Ralph eigle is . ho" 11 in the other. 
1\crording to the information placard, ~fr. eil?le ha-. progrec:sed 
through a great rnany phases of thought and technique. \o,\·, say<: 
the "riter. he is interested in the poetic approach. "'In an abstract 
\\.'ay he take )OU heyond realism. In this realm. cacti may bloom 
"ith camellia ." !The) reall} do·in .California. I The picture" are to 
he ''..,rn-.ed a<: "ell as een:' (Aren't all w·orks of art en!-OT) expe· 
rience-.? I The e quotations, and much of the re't of the piece, are 
ju t o much of " ·hat mi~ht be called "mu. e"m mumho-jumho." a 
... en rle . '-tyle of expre, ion, a kind of '"in lo\e \\"ith o"·n \\Ord<: de
partment," too often found on mu eum \\."all'. It hould he realized 
that thi!- kind of \\riting onl) confu<:es. Ralph~ eigle's picture. on 
the other hand, do not conf u e. Thev are the w·ork of a first-rate art· 
i"t and craftsman, beautiful in color~ strong in construrtion and per· 
:-onal in conception. The technique used in many, one invented b) 
'1r . • eigle, make, use of dyed wax. It combine the fine, sharp line 
effect of \\Ood engraving and. in color, the soft light of stained glass 
\\ indO\\S. 
Aside from the permanent collections, a group of '"ar cartoon ... in the 
original h} America' most famou \\ielder of the one-line caption. 
originals of . ome recent Time magazine ''journali. tic portrait'' rovers 
ln Erne:-.t Hamlin Baker. Artzybasheff, and Bori. Chaliapin, all of 
"hich contain an incredible di play of technical proficiency. a small 
group of excellent if not exciting \\'atercolor by Pri\iate Richard Yip 
and a heautif ull) arranged exhibit of .. a hou, e'' by Architects Anchen 

(continued on page 15 1 
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A business, 
-like a man, 
is known by 
the company 
it keeps. 

enneff 
PREFABRICATION PIONEERS 
National City {:r California 
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A Co-sponsor, ''Designs for Post-war Living'' 

IT'S WAR PRODUCTION NOW 

BUT WHAT OF THE HOUSE OF 

TOMORROW? 

c7f. LL of the facilities of the United States 

Heater Company now are devoted to 

war production ... for war housing. But what 

of the house of tomorrow? It is likely that it 

will be better than any of us think-more 

comfortable, more I ivable, more efficient ... 

and it wi 11 have a good water heater ... prob-

ably a United States Heater, one of the best. 
' 

United States Heater Co. 
133 WEST PALMER STREET • COMPTON, CALIFORNIA 
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THE SECRET LIFE OF ALVADOR DALI, h) alvador Dali (The 
Dial Pres, 6.00) - al\'ador Dali may have \\Orked thi way: he 
wrote some scattered paragraph of stimulating and pertinent art 
criticism-enough to make a pamphlet. But pamphlet!-. at be t, bring 
pre tige, not money. Dali had enough prestige--,\hat he wanted wa!
money. o he amplified the pamphlet of criticism by adding to it a 
verbo e record of studiously erratic conduct over a period <>f year, . 
He repre ented the conduct as being hi O\Yn, and ~ome of it may 
have been ... 
The e\ent reported are , ometime acutel} boring, but they erved to 
fill up , pace. Then, following hi conviction that ob!'cenity makes 
scandal and that candal make publicity and that publicity make 
money, he interpreted the manu cript '\"ith accounts, in the fir~t per· 
son singular, of variou excretory functions. Kind friend put the 
accumulation together, and the Dial Pre. is~ued it in a hand ome 
volume ~elling-and really .elling-at . ix dollars a copy. It '\as 
called, in the best come-on tradition, "The ('Cret Life of • alvador 
Dali.'' and its re\enue" prove--if further proof were still nee~ . ary 
- that al\ador Dali, beyond being a draughtsman and colorist of 
exalted skill , i~. a a promoter of alvador Dali, nobody's damn fool. 
Four-fifths of the 'erho. e autobiographical matter may be di mi sed 
with a \Vord, and there i~ no rea on 'vhy the word should contain 
more than four letters. The talented ~1r. Dali i !'imp I} 1nakin~ hocus· 
pocu with the Freudian ' ocabulary, to befuddle the gu11ible be
liever. You avoid hef uddlement hy the simple process of avoiding 
belief. ) ou can't he con. io;;tently sure that he's in\'enting, but it 
doesn't matter much any''a}. \laybe he did ha'e a childhood fa. ci· 
nation for a little gi rl, and maybe he did try to push her off the roof. 
£,er) little boy has tried, ''ith varying degrees of . ucce. s. to pu"h 
some little girl off the roof! ome of the trivia he reports are inter
e::-ting if true. Others are tire. .... ome--\\ hether true or not. 
Dali, by his O\\n account. come ... from a lo,,er middle cla'"' Cata· 
Ionian famil). ~ ometimes they eem to ha\e been \\ell !-upplied ":th 
ca<:.h, sometime .... the) . eem to ha,e been poor: Dali is vague ahout all 
a..,pecL of mone} except the acquisition of it. His father . eem" to 
ha\e heen rernarkahh tol<>rant and broad·n1inded- he refrained from 
kickin~ Dali ou t of t'he house until Dali ''as a ~ro,,n ntan. J\t least 
that's'' hat Dali 'a' s. The incoherence and rli!i-order of the book hear 
out Dali\, repre<:.erl'tation of himself as a . poiled hrat- an only child 
''ho \\asn't t'\t>n housebroken till he \\as ten. Much of the extrava
gance of hi ... rondurt (he represents most of it as being carefully cal
cu lated in advanrel i.., consi. tent \\ith the fact that a ... a little ho\ he 
ne\er had hi-. pants switched. Except in arti..,tir technique, Dali sl)o,,i-; 
a con1plete lack of discipline--hut ne\er, in "'Pile of his po..,turings, 
a lack of "'a11it\. In hi" hook he plot" diligently to huild up a legend. 
hut \OU don't helie\e him. 
But ·Dali's critical co1nrnent i" "Omething else. ) ' ou ha\e to pan a lot 
of dirt to get the nu!.!gets, but they pay you for your time. The hook 
'-el forth an artistic rredo: et« it forth piecen1eal. to he sure. hut 
'' ith ron\ iction in the pit:'ce-.. Put them together and the) niake "'en'-e. 
Dali i ... hy hi ... O\\ n U\O\\.al, a traditionali .... t, not a re' olutioni"'L lie 
''ould neither re\ert to the past. a. a reactionary. nor break ''ith it. 
as a revolutioni t. Thus he hecome" a re\ olutioni .... t again'-t re' olu
tion- again"'t the doctrine that the artist .... hould thrO\\ B\\ay the 1u1 .. t 
and '-tart from scratch. Hi .. anti-re' ol utionary revolt hegan, accord
ing to hi ... record. in the Academy in l\1adrid. He \\rite ... : "I ''otild 
a.sk anxious. dr ... perate quei-tion of my prof e ... or of painting: ho" 
to mix m) oil and '' ith "hat. ho" to ohtain a continuous and ront· 
pact rnatter, "hat n1ethod to folio'\ to obtain a ~i,en effect. \ly pro· 
fe . or ''ould look al me, tupefied by my que~tions, and answer n1e 
"ith e\asi'e phra-.e., en1pty of all meaning. 'l\1y friend,' he \\Ould 
say. 'everyone must find his 0\\11 manner: there are no la\1o f'I in paint· 
ing. Interpret interpret e\erything, and paint exactl y \\hat you . ee, 
and aho\e all put ) our . oul into it: it' temperament. temperament 
that count. !' •Temperament,' I thought to my .... elf, . adly. 'I could 
~pare you ome, my dear prof e sor: hut ho''. in "hat proportion, 
should I mix mv oil ,,·ith \arni. h?'" 

• 
Here is a thorn to irritate the mind into con'-iderable meditation. Gen-
erations of ref or mer::- ha,·e de,oted them~eh e"' to breaking the tric
tures of academic in«truction. Then con1e'- a talented. egocentric re· 

I rontinued on page 15) 
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AMERICAN 
ARTS 
IN 
ACTION 
... now offering recent works of half 

o hundred distinguished artist crofts-

me n in o score of media ... ceramics 

... wood ... textiles ... raffia •.. 

and leather. 

. . . artists at work Monday through 

Saturday each week from noon until 

3 at the 

GALLEY 
WORKSHOP 
TOWN 6 COUNTRY MARKET 

Third at Fairfax, Los Angeles 

WEbste r 3-2111 
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sifting the 

DOUBLETALK 
La. t month thi column tarted wiu1 a reference lo comedians. This 
n1onth we pay our respects to another comedian \\ho has just come 
back from the Pacific war theater with something to . ay that is not 
doubleta lk. It i en e, human sense. But it \von't be popular. Not 
even if it come from the heart and S} mpathie of a man who has lost 
a son itl the armed forces. 
When Joe E. Brown pantomime a ba eball pitcher, the crowd roars, 
but when he tood up last week before the Annual Boys Club c,f 
America convention and said, .. Don't hate the Jap, German, and Ital
ian kids. If you mu t hate !-Omething. hate the things they stand for." 
The an '"er . o far as Lo Angele • leading newspapers \\ith one ex· 
ception \Vas silence. They forgot to mention him. He \\'a5n't being 
funny '"hen he aid, "The Jap . oldiers should he pitied becau-.e they 
haven't been told the truth:' Joe E. Bro\\ n fixed him-.elf '" ith the 
American ne\\ paper for good \\'hen he said, "Thi" \\ill probably 
hurt a lot of you to hear, but our boys are not the phy"ical equal of 
the boy they are fighting.'' ) . ou can't tell the truth about the effect, 
of an economic folklore \vhich permit the children of our country 
to gro'\\ up undernourished. Why, it \\IOU Id be sociali~m to . ee that 
they all get enough to eat! And it is almost trea on to -.ay that they 
do not! 
Mr. BrO\\ n de erve. a medal for courage in action. but you may be 
certain that he won't get one voted him by our present congress. 
Information has reached us that from no\\ on the '"ord "Fascist" il' 
to be dropped from the vocabulary of the Office of War Information. 
l nc;tead, \Ve are to get the \\Ords "The Enemy." A neater back dive 
\vi th a half turn \\a" never performed by Georgia Coleman. 
The implications of thi innocent-looking directi\e are dangerou-. . 
Once )'Ou . tart talking of "the enemy" \\ithout naming him. you ha"e 
rai. ed the object of your di cu sion to the le\ el of ah ·traction. 
't ou can witch friends and enemies \Vitb the ea_ie:-l sleight of hand 
and hocu pocu . The realm of abstraction is the rcalrn of lightning 
change'" ~ hat mean nothing can al o be made to mean anything. 
Emotion-. are the mo t violent , .. hen the object is the least concrete. 
Ho"' much easier it i to become incen ed al "the vice intere-.t." than 
again~t Joe Doale • \\ho O\\ n the corner grog and dice • hop, and 
ho'" n1uch harder it is to bring action to bear again~l him. We mu. l 
not cease lo identify those who are against u, b) name and keep their 
name. up on the board until the last Fasci l i~ !:-tripped of power. 
Whoever heard of the Brooklyn Dodgers calling the Bo!:-lOn Brave.~ 
" the opposition,,'? 
l nle we keep our objectives and opposition clearly and specifically 
in 1nind. \\e can expect ourselves soon to be fighting tho<;e \vhom we 
now cal l "our allies." I an1 certa in that before thic; '"ar is over \\'e 
hall be sendi ng our . oldier. to fight for principles far different from 

those for \\hi ch we entered the 'var and against other peoples than 
tho e '"horn \\e . tarted out to defeat, unle. '"e keep reminding our· 
sel,es why and a~ain. l \\horn \\C got into it. The enemie~ have been 
named. The) are the German 'azi.::. the Italian Fascists. and the 
Japane!-e I mperial Feudali~ts. The objecti,-e, ha'e been named: the 
complete conque~t of their armies, navie:-. and political leader-. and 
the rootin~ out of their . r ten1 of tyrann\. 
Abstraction \\ill cloud the-.e objecti\e.-. and Illa) divert our force' 
from their accompli<::hmenl. Tho e Je. uits. the ad,erli,ing executive:
\\ho have captured the 0. W. I.. are dangerou' feather merchant ... -
J ACOB ZEITLIN. 

UNDER ONE ROOF 
We offer you the n1o~t complete and con1prehen::-.ive 

!'-howjng of all type~ of decorative and rnodern fur

niture to be seen any\~here. 

HAROLD HERLIHY COMPANY 
fricd y Whole•ale 

816 South Figueroo St. Los Angeles, Colif. 



20 YEARS of ceaseless achievement plan

ning, assembling, and installing electrical 

equipment from Alaska to Mexico, from the 

desert to the sea has fitted this organiza

tion for the major role we are now proud to 

play in the electrical mobilization of the West 

for all-out war. 

AND NOW through emergency demands in 
construction we have bu 1 It up a reserve of 
men and machines technical experts, half 
a hundred trucks, all the specialized equip
ment needed for electrical MAINTENANCE 
- year after year of plants, power lines, street 
signal systems, lighting installations, and al l 
types of technical electrical installations. 

C. D. DRAUCKER COMPANY 
I-:LECTRICAL CO ·rn.~CTORS 

2700 an Fernando Road Lo ngf'lf' • California 
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CAMOUFLAGE IS A PART OF MODERN WARI 

For JI it"tory-Buy 

U.S. Bondi and .._ tamps 

SAi 

JT WOULD take X-ray vision for an enemy pilot to see an objec-

tive h idden under this camouflage . . . and what the enemy 

doesn' t know can' t hurt us. Camouflage i~ ~ part of modern war 

... many kinds of camouflage. For instance, the records on the 

huge volume of ''vital victory materials'' the San Pedro Lumber 

Co. has supplied on war projects are ''camouflaged'' in military 

sec recy unti I the war ends. Suffice it to say now wherever con

struction is part of war effort, San Pedro Lumber Co. is serving. 

PEDRO LUMBER COMPANY 
ince 1883 

1518 South Central Avenue Los Angeles, California 
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Tonight's target is any spot in the world where our 
Command chooses to concentrate air power.* 
Miracles of production-in which PAYNE is 
privileged to panicipate-have made this possible. 

TARGET FOR TOMORROW 
"On the target" of America's post-war expectations is 
the planning now taking place in PAYNE laboratories 
and drafting rooms. After the war, we shall be even 
better equipped to resume our nearly 30 years' leader· 
ship in perfectin& the peaceful science of heating. 

PAVDEHEAT 
~l&e FURNACE & SUP,LY CO., INC., BEVERLY HILLS, CALIF. 

Everything for 
the FIREPLACE 

A specielized •er vi c e 
for decorators, arc:hitech, 
end their clients. 

V ISIT OUR NEW 

PERIOD MANTEL DISPLAY 

DISTINCTIVE FIRE,LACE FIXTURES 

3350 W . First St. c:or. Commonwulth 
Los Angeles ORexel 8175 

OUR MEN NEED 

*BOOKS* 

SEND 
Ml YOU CAN SPARE 

Help • men In uniform enjoy his 
leisure hours . Give your good books 
to the 1943 VICTORY BOOK CAM
PAIGN . Leave them et the nearest 
collection center or public library. 

CALIFORNIA ARTS AND ARCHITECTURE 

a 

• 

The first performance of Toccata and Arioso for wood wind quintet 
by In golf Dahl, richly performed by the New Music ensemble, Ary 
van Leeuwen, flute ; Alfred Peterson, clarinet; Lloyd Rathbun, oboe~ 
Wendell Hoss, horn; and Adolph Weiss, bassoon, was the high point 
of the fifth annual Festivat of Modern Music at the First Congrega
tional Church of Los Angeles, May 22. The playing of this powerful 
compo ition proved several things: that wood 'vinds are the best in· 
struments for the peculiar acoustics of the church; that unknown 
compositions by relatively unknown composers do not al,vays fall on 
deaf ears; that lngolf Dahl should not long remain a relatively un· 
known composer. 
For Ingolf Dahl this has been a rewarding season. His performance 
for Evenings on the Roof of the piano sonata by Aaron Copland wa 
an event that will not oon he forgotten by those who heard it. The 
later performance of bis o'vn piano suite brought forth natural com· 
parisons with this sonata, which \vere not all to l\f r. Dahl's disadvan
tage. At the Modem Music Festival, after the playing of his quintet, 
Mr. Dahl joined with the violinist Sol Babitz to play the Third 
Sonata for violin and piano by Charles Ives. This sonata is one of 
the great works in American music. What is more, it is amazingly 
effective with the American public. Mr. Dahl is editing this work for 
publication by New Mu-3ic Quarterly. Printed it should soon find an 
enduring place in the repertoire of concert violinists, to the sorro\v 
of easy-going accompanists, who will have to sweat to play it. 
The sonata replaced the scheduled composition Dumbarton Oaks for 
chamber orchestra by Stravinsky, which the composer was to ha\e 
conducted. The group of studio musicians that was to have per
£ ormed this work was prevented by studio engagements from giving 
it adequate rehear als, and the composer was naturally reluctant to 
conduct it half rehear ed. Granting that the studio officials whose 
indifference to the public intere t often prevents the granting of ade
quate time for the presentation of such works believe that the power 
of the money behind them is sufficient excuse for any amount of pub
lic discourtesy; granting that the public remains fairly apathetic to 
such vicious situation ; it i still more than time for both studio 
mu icians and the public to as,ert themselves. Competent mu ician 
should in isl that permi sion for time off to take part in valuable 
perf orn1anc of "non·commercial" music should be included in their 
contracts. They should not be penalized by threatened loss of jobs 
for their de ire to improve their talents by taking part in such event . 
The public should inquire 'vhat studios are responsihle for such can· 
cellations or prevention of engagements and should take steps to let 
the studio puhlicity departments hear of it. Mu ic critic should give 
full publicity to every such discourtesy. A deliberate campaign of 
unfavorable publicity \\Ould soon bring the e anti· ocial executives 
to term" On the other side. it could soon he shown to tudio pub
licity agent that the appearance of tudio musician in outside event 
offers a good material for pres publicity as the coming and going 
of starlet~. 
Other compo ition of the afternoon program included a tupid Can· 
tata of Peace by Milhaud and works by Norman Lockwood, Healy 
Willan, and l\1aurice Besly for mixed voice , well ung by the Chan
cel Choir conducted by the originator of the Fe tival, Arthur Leslie 
Jacobs. Sonatas, opw 47 for piano solo by Ern t Toch, and opU5 
11 :4 for viola and piano by Hindemith, disappeared in well-deserved 
indifference, but the Concerto, opw 74, by the )ate Jo eph Achron, 
a sort of concerto grosso for piano solo, offered exceJlenl material 
for Lillian Steuber's brilliant performance. 
The evening opened with a strong, simple setting for unison voices 
of an overlong patriotic poem by Archibald MacLeish. Alexander 
Borisoff, cellist, took part \Yith the violinist, Harry Solloway, in an 
impeccable reading of his own Suite Burlesque, a charming little 
composition in a valuable medium which would have been more in· 
teresting if the players had not spent so much time tuning and adju t· 
ing their in truments between movements. Joseph Achron was again 
represented by two thoroughly effective and pleasing little pieces, 
very 'veil played by Private Louis Kievman, violinist, with Sergeant 
Eugene Feher, pianist. 
Frances ~1u11en, a pianist well known for her performances of impor· 
tant new music, offered this time four of the Ten Preludes by the 
l\fexican composer Carlos Chavez, tight and powerful works of aston· 
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ishing rhythmical complexity and sonority, forceful enough to pro
duce a good deal of re istance among the audience a \\'ell as a big 
bur t of, pontaneou. applause. Her pla}ing of the fiery and excitin{? 
Bachianas Brasileiras No. 4 by the Brazilian Villa-Lobos proved 
more acceptable to all grades of listeners in the audience. 
The Festival concluded with a repeat performance of the cantata 
Dona Nobis Pacem by Vaughan-Williams, a deeply appealing and 
often beautiful but certainly tedious setting of fragments of poem-. 
by Walt Whitman, sung by the Cathedral Choir conducted by Mr. 
Jacobs. It is interesting to observe the popularity of these American 
poems with English composer who have given ~everal of them noble 
settings. One remembers particularly the Af ass of Life and Sea Drift 
by Delius. There is al o a fine Symphony for Voices upon poems of 
Walt Whitman by our American compo. er Roy Harri . The influence 
of Whitman's verse rhythms upon the evolution of choral mu ic i 
\\Orth consideration by mu icologists and should stir up ome think
ing by the rest of us. 
As a '\'hole, the Festi.,,al \\!as a valuable experience. Unfortunately. 
the books of the choir '"ere again written in red ink, and it may be 
considered doubtful whether this valuable yearly contribution to Lo 
Angeles musical life, o ill supported by the Los Angele public, "il1 
be able to continue. Neither hope nor praise can make up for lack of 
fund .- PETER YATES. 
ART 
continued from page 6 
& Allen, with fine photographs by Dean Stone round out the mu
seum's current fare. 
Recent shows continue at the Legion of llonor and de Young gal
leries. Both have promising exhibits booked for June. The Legion 
will how 20th Century Portrait and National War Po..,ter"', travel
ing exhibits fir t shown at the Museum of l\fodern Art in "4ew York 
City. The de Young gallery will hold over the calligraphic bru"'h 
drawing of Wilder Bently and open an exhibit of oils and pac:tels by 
Frank 1\eal, a well as another of the r..1useum of l\fodern Art' circu
lating . ho\\.·s, Art of Fighting China.- SQUlRE KNO\VLE"'. 

BOOKS 
'"ontinucd from page 8 
former who rail again t the lack of these very . trictures. 
From Eugenio d'Oro he quote the statement, "Everything that i not 
tradition i~ plagiarism.'' There follows hi o'"" elaboration of the 
latement. Raphael \\a Perugino with the addition of "'·hat the radio 

plug '"'ould call a '"something else." As the opposite of Raphael he 
cite Picas~o. •·as f?:reat as Raphael. but damned. Dan1ned and con· 
demned to eternal plagiarism: for, having fought, broken, and 
i;:mashed tradition, hi \York has the dazzle of lightning and the anger 
of the slave. ... In each of his \\Orks. Pica. o;;o truggles like a <'On· 
vict ... Instead of leaning upon the immediate past ... which is tra· 
dition, he mu t lean upon the 'memory' of all that he has seen." 
Further, he i sues one of the first of hie; coriac pronouncements on 
poo;;t-war at>sthelics: "Our group \\as taking on a more and more anti
intellectual color; hence '"e began to frequent intelle<'luals of every 
sort ... The double vermouth with olive contributed generous!) to 
cry tallize this budding 'post-war' confusion by bringing a do e of 
poorly di~ imulated sentimentali. m "hich was the element mo t pro
pitiou. to the elu ive transmutations of heroi,..m. had faith. coar .... e 
elegance and hyperchloridic digestion , all mixed up ,\·ith anti
patrioti m: and from the whole amalgam a hatred rooted in bour
geoi mentality which "a destined to make headway ... until the 
day of the famou crash of the then di tant Civil War." 
From thi.:; one concludes that it "'as not only among Americans (in 
Pari bars or el"'Cv. here) that the so-called intellectual-liberal mo,·e· 
ment of the T\ventie"' was a product of bourgeoi ~ noh '"ho fancied 
them'<elves as . o many Ganymedes descending from the banquet halls 
and groves that were not of their making (and in '"hich they ,,·ere 
tolerated only through a decadent sufferance), to mingle with con- • 
de. cending pity among the common folk~ to pick up a ociological 
fad to be a topic of chatter upon returning to the banquet hall. 
In a paragraph (page 287 in case you're intere ted ) he tell. off the 
cult of African art objects, o dear to the heart of Mr. D. H. Lawrence 
and to the hearts of those to '"horn 1\IT. D. H . Lawrenre is dear. Jn 
another paragraph he summarize , in what seems like a pitiles obit
uary, the Bohemian group that existed in Paris between the fir~t and 
~econd world ~·ar~. "The freemasonry of vice buoyed all its mem
ber \\'ith sentimental devotion against the common fear of . olitude. 
All lived together. S\Yeated together, took shots together, w~atching 
one another to see which one would croak first in order lo plant a 
friendly dagger in his back at the last moment." 
There is more-much more. It is worth sifting through many aimle-.s 
pages. It i even worth six dollars.-PATTERSON CREE!'E. I 
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• With this issue the closing date for the competition, " Designs for Postwar Living," will hove 

possed . The lost of the architects ond students ond designers ond engineers will hove rushed 

th lost of the entries to their nearest post office ot next to the lost minute. Wives ond collob

orotors will collapse gratefully into o week of sleep ond the competitor will think miserably of 

a hundred things that he would ond could hove done before he entrusted his baby to the 

postman. 

It is 1rotifying that the response to the idea of this competition hos come from oll ports of 

America, and being mindful of the demands on time ond enorgy we wish to thank oil those 

who hove worked so hard to submit their solutions of postwar living problems. From the closing 

dote of midnight of June 14, we will wait o sufficient length of time to assure delivery of all 

ntries to this office. Shortly thereoher, the jury will go into session and upon their decision 

the winners will be notified immediately. The August issue will carry on augmented showing 

of the prise-winning design ond the individual comments of members of the jury on the results 

of tho competition. 

Moy we ogoin coll attention to the co-sponsors of the competition and thank them not only for 

their support but also for their acceptance of our rather firm insistence that the competitors not 

be limited to the use of any specific products.-EDITOR. 

STIWUT & UNNITT 

WASNINOTON-UJla C~ANY 

PAClflC POllJl.AND CIMINT COMl'ANY 

PIONlll.fUNflCOTI COMPANY 
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"c ARE l>OlNG A GREAT deal of talking ahoul the ... hape of lhe peac • and the '\\·onderf ul 
, .. orl<l that ''"e think might he <'on1ing around the hcnd. But 1110-.t of that talking i~ being 
<lone \vhile ~itting -.eclately upon our back-.i<le-... and trying to -.cem intelligent ahout n bit
ter hattle that ju-..t might be in the procc-. of being Jo-.t. Peace of the kind mo-.t of u 
hope for ju-.t i-.n"t going to happen all by it ... clf. There is no point in hcing childi ... h or 
nai\c or in tru ... ting to luck or thinking it j ... going to gro\\' ju~t ber.au ... e , .. ·e put a ... ce<l into 
the ground. ~ e can be liberal and tolerant; \\'C c·an he ... hocked and revolted by ''hat goe~ 
on in the \\'"orl<l, and it do sn •t tnean a thing unl<''"' , .. f' are , .. ·illing to do 01nelhing about it. 
It i~ true that \\"ell-meaning peopl • of good ''ill ha\c their U'-es and a \\orld full of then1 
is likely to be a pretty good \\'"orld, hut at the nH>n1ent the extent of our exertion . ('etns 
to consi..,l of . itting around conl<·1nplati11g our intellcc·tual na\el and clucking di ... approval 
al unfa,orable turn ' in political event'. \\1hut l'an \\e do? ~1orc than plenty. It i~ \\hat 
\\C do no\\'", right no\V, the no\V that begins fro1n thi in,tanl for\\·ard~ that \Vill n1ake a 
decent peace po ihle. From here on in "' <'annot afford to let our-.elve ... , or anyone cl ... e, 
get a,,·ay \Vith ~lipshod con1pro1ni..,e in orc.lc>r to rec.u·h dubiou ... objective .... We 1nu't <Ji,ci-
pline our thinking an<l our a<'tivitic and \\ 11111-.t <lernand co1nplete honc ... ty in th think
ing an<l the activities of all tho~e entru ... tcd \\·ith tlu' n1aking of con1mitrnenl that " ·ill obli
gate u-. to accept one kind of \Vorl<l a~ again ... t another. Ir. Churchill \\a ... right in ,,·nrning 
u ... again .... t the , .. ·ar-,,·earine ...... that n1ight co ... t the allied '''orld a co1nplete victory, hut ''c 
n1u~t al ... o guard again ... t that kind of wearine ...... anti lazine... that \\·ill let u~ a<·cept ~1r. 
Churchill long after \vhat he might think and -.ay and \Vant to do, n1ake en ... e. 

I>crhap it i right that expert hould direct the tactical and highly technical matter of 
\\ar it elf. e have not a ... ked to be con-.ultccl as to the movements of upplie and men, 
the creation of military front_, the backing and the fillings, the feint an<l the thru.._t,, 
that are part of t11e cornplicate<l and highly -.pecializcd field of military ~ trategy. We fight 
a \Var Lecau"e \Ve \Vant a peace. And \ve expect it to be our peace, and whoever is to be 
re ponsible for putting the \Vords on pap •r that \Vill implement that peace \vith plan , and 
propo,als and treatie and agrce1nenls \\C expect to Ii ten to us- to li.,..ten to the n1illion 
and n1il1ion of us \vho, above racial and ocial and national and econo1nic con iderations, 
\vant an hone--t, \\"orkable peace al }a ... t. 

It i:-- true that ''e cannot afford ,,·earinc s or in1patience or oft tolerance "ith anyone or 
any group of people ,,·ho pre un1e lo \\rite that p ace. That i::-i \\'.hy no on· can afford not 
to a<'ti,·ely in~i"t upon n1aking the --logan of t11i .... horrible \\·ar a reality. 1'hat i 'vhy \Ve 
<'an have no truck or patience \Vi th the tu piditie of f actionali ... 1n, 'vi th the <langcrou ... 
ab ... urditie:> of any econo1nic group that "Cl it,elf up in an atten1pt to xploit any people 
to it O\\ n private end .... That i "hy \\C ran no longer allo,,· our ... elve .... the f athea<led priv
ilege of accepting propaganda.-..l.1nte<l prcdig ... ted attitude" flung al u by tho ... e \vho arc 
hu .... ily plucking other people·.., feather-. for their O\\'ll nest~. That is ,,·hy ,,-e 1nu ... t no\v ex
arninc C\:cry particle of \vorld politic .... for every ato1n t11at n1ight h ~a rcn1nant of the fa ci t 
attitude. That is ,,hy \\C n1u•4 adn1it our o\\n 111i .... take an<l not condone uny ne\v one". 
'l'hi~ , .. -c must <lo if , .. ·e \\ant u real p •acc. 1'h i~ "c n1ust do unle ... :-, \Ve are to be- ovcrcon1c 
hy a flood of verbal oporifics that ' ill again lull us into the acceptance of anothc•r arrncd 
tru •. 'fhis i~ the tin1e of our gr<'atc ... t re~pon ... ihility. All of the blood and all of the ~acri
fice ,..-ill ha' e meant nothing un)c ... ~ \\C a re goi11g to actively engage the true e11c1ny of 
mankincl. The ene1ny that exi't"' not 0111\' 1n tho ... e ''ho try to conquer u~ hy forr.e of ar1n 
hut a] ... o tho~e that too often exi--L \Vithin our-..e]ve-.. We cannot hate a Jc,~ h •cau ... c he j ... a 
Je\v- \\e cannot hate a \C'gro hecau ... c he• i~ .t ~eg;'l-and hop to make dcrnocracy ''ork 
either , .. ·ithin our-..elve or in our counll) or in auy \\·orld that j.., \\'Orth having. There i~ 
no hope for pea<'e unle-- , han<l in hand. '' ith all our allie \\"e can approach tht• n1aking 
of that peace in term:> of "·orld f reedo1n and \\Orld h!tmanity. 

IN PASSINO 



Above : Scenes from three movies filmed during the last year era, typtfy1ng the screen conception of the Germans 

who ore portrayed as stupid, brutal, sod1st1c, and inhuman Huns Their characterization never hod the needed 

relief of plausibility. If the Huns were brutali zed beyond belief, then they were satirized to such on extent that 

their threat as on enemy was laughed off. Charlie Chaplin, 1n comedy, not only satirized the enemy 1n " Shoulder 

Arms" I top) but he also satirized the American screen treatment of him. In Mory Pickford's " The Little Amer

ican" (center) , Jock Hol t, shown in the bock.ground, ployed on American who turns Germon, o characterization 

Hollywood would now never depict. Alla Nozimovo in "War Brides" (bottom) portrayed on outraged woman of 

on occupied land. Photographs from "Shoulder Arms" and " The Little American" courtesy Academy of Motion 

Picture Arts and Sciences, " War Brides," Film Doily. 

y R 0 B E ll T J 0 s E p H 

HOLLYWOOD, WHICH HAD BEEN GUILTY of the 1nex-

cusoble crime of underestimating the enemy, coloring him 

beyond credulity, or helping him in the Nazi-created myth 

of Uebermenschl1chkeit (supermon-nessl , is now mok 

1ng encouraging if somewhat fitful progress toward g1v1n 

him his due. The enemy is no longer being underest1-

mated or apotheosized; he 1s being given a mature and 

thoughtful handling which makes neither o hero or o fool 

of him. 

Commenting on Hollywood's treatment of the Nazi, Dor 

othy Thompson hod some rather pointed things to soy. 

" The Hollywood Nazi," the columnist wrote recently, "1s 

either such o preposterous buffoon that he is not worthy 

to be on enemy, or o supersod1st, o supergongster, a 

6upercnm1nol--o superman." In that ill-inspired picture 

of Polish devastation and occupation, " To Be or Not to -
Be," the Nazi was a slobbering 1d1ot who could see no 

farther than his Gestapo-l ike nose. In the more recent 

Fritz Long picture, " Hangmen Also Die," Heydrich 1s de -

picted as o sadist, o super bully boy who crushes birds to 

death in his hands. Miss Thompson in the same column 

also pointed out, " What is really terrible about Noziism 

is its orderly, bureaucratic and even ' respectable' organ-

1zation of murder by men who hope for o pension and o 

comfortable old age. Meanwhi le they ore just doing their 

duty." 

Hollywood might hove profited from some of the cine

matic mistakes 1t mode 1n pictures produced during the 

first world war. All the errors of underest1mot1on on the 

one hand, and unbelievable exoggerot1on on the other 

were there. Hollywood indulged 1n on orgy of monstrous 

crimes and Kaiser Wilhelm II become the film industry's 

perfect foil for e ither villainy or cheap mockery. This 

from· hun to • naz1 

twin approach may hove been acceptable as a port of the 

Creel Committee's program for 1917-1918, but the some 

two formulae will not work for this war, in the opinion of 

the Office of War Information. 

The " Hun'' or " Boche" usually hod o "Von" attached to 

his name in those days, and was always equipped with 1 

bristling " Kaiser moustache." Wallace Beery ployed such 
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o role 1n the early post-war film, " Four Horsemen of th Do 

Apocalypse," as the Prussian warlord. Nooh Beery, his obi 

brother, was Count Wentzel 1n "Sacrifice," on epic ot tric 

sadism. Mory Pickford's homely, benign qual ities wer An 
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set against the dork, brooding inhumanity of W illiam 

and Hindenburg in "The Little American," and for the 

audiences of that day anyone who struck Mory or raised 

0 voice against her was committing on act second only to 

the villainy of Judos Iscariot. 

The late Worner Oland, of Charlie Chon fame, appeared 

as a block-hearted criminal in " Patria," one of the most 

provocative of all World War I pictures. Oland ployed 

the role of on expatriate American, o characterization 

similar to that by Jock Holt in "The Little American." 

Both roles showed the principals selling out as Americans 

to the Germans and Jops. In those days on American 

might be on American spy or saboteur; today on unwrit

en Hollywood code dictates that Americans may be noth

ing but patriotic citizens. It would not be wise, the Office 

of War Information points out , for our Allies, and in par-

ticulor Latin American audiences, to see Americans on 

the screen who ore unpatriotic and un-Americon . 

Films of this era were out of all proportion. Their villains 

were distorted, and their storiP.s were stocked and loaded 

with bod taste and bod judgment. One picture mode the 

point that the Huns would invade America only to rope 

all Red Cross nurses . Another, " War Brides," with Nazi-

movo, showed European women as breeding machines for 

Prussian curs. Many pictures stressed the Crown Prince's 

1lleg1 timocy; the Kaiser's maniacal tendencies; the Ger-

man people's blood lust. In short, nothing was too shame-

ful or too preposterous to put on the screen. 

And if Hollywood did not depict the enemy in terms be

yond all belief, then the Hun or the Prussian was mode 

o goat and o fool. William 11 was referred to jocularly as 

Kaiser Bill; the Crown Prince was Clown Quince; Von 

Hindenburg was Von Hindenbug . The Germon army was 

shown os o huge, inefficient machine of moss murder and 

Below: In current screen treatment of Noziis, the characters emerge as credible human beings. Kurt Kreuger in 

"Somewhere in Sahara" (top and bottom in white aviator's uniform) typ1f1es the ideological young Nazi whe is 

thoroughly indoctrinated with concepts of racial superiority and uebermensc.h (superman) . His orrogonce is o 

reflection not of his own spirit but of his training. Left, center : John Steinbeck's "The Moon Is Down" Pfesents o 

realistic appraisal of the Noz1is. Right, center: The benign and scholarly Sidney Greenstreet portrays the new kind 

of spy in "Across the Pacific" os o professor of oriental wisdom and also o Japanese spy. Below, center: Corl 

Esmond and Reinhold Schunzel in "Attack by Night" ore shown as efficient time-servers whose object is conquest 

and occupation . They ore ruthless because that is their job. 

b 1Y way of the motion picture 
the moss rope, unable to hold off o handful of American 

me avia tors from capturing the Kaiser in "To Hell With the 

1 of Kaiser." The military power of the Germon army was 

generally under-estimated or laughed off. 

I to Hollywood repeated some of these errors in its early p1c-

h o tures about World War 11; some of the mistakes ore 

uc~ being mode even in current productions like " Edge of 

the Darkness," which shows o Nazi garrison, fully crmed and 

his ably manned, outwitted by o handful of Norwegian po-

: of triots led by the imploccoble Errol Flynn and glamor girl 

~ere Ann Sheridon. (continued on page 54) 



plyline knock- down furniture The e group of furniture called " Plyline'' by the designer, C. Cogoe-

hnll. hn\4• ht•<•n created for the purpo e of offering the public simple, traightlorward olution to the problems of furnisl1ing the n1all hou e 

or npnrtnu•nt. The interest in the u e of well-de igned, rea onably pri<'ed minimun1 .furni hing ha Ileen accelerated by these time in whit·h 

rnnn) pt•oplt• art• no longer willing to mortgage their lives for furniture that is merely impre ive and expensive, but would prefer to have tinu·. 

1ncnu•). nntl t•ncr~y to spend upon their own pursuits. In most cases, people are becoming aware of a number of "facts" in terms of their hou c•. 

holcl ru·t·cll" u,,. aguin~t former desires which were based largely upon what they felt was the need to be merely fashionable. ow it 1H•conu·'4 

upparc>nt thut expen'4i\'e show is more than likely to end in meaningless clutter; that the accumulation of copies of "'old things," rather than 

• Below From on exh1b1t 1n the Brooklyn Museum showing a project for 

furn1sh1ng wor dormi tories in Washington D C Fir ply armchair, every port 

f wh ch is not demountable. The two sides, leg~, ond rungs remain as units; 

arms and thin ply c ross supports unscrew, seot and bock come off, and choir 

poc~ s flat Righ t : Living room unit. Dining table shown is in fir ply. Coffee 

table on wheels may also be used as serving table. 
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enhan<'ing and enri<'hing life. are more than likely to oh truct the kind of living that our time and the future ~ould eem to Rugge t. The fur· 

niture hown <'Ornes in kno<'k·do"·n form and <'an he ea ii~ and imply assembled. It ha het>n <'arefully and intelligently de igned to ati fy all 

the a<'tual needs of the sn1all farnily. It i <'on1fortal•le. u ahle, 8lrong. and ea y to Ji,e with it. It doe not irnpo"le it elf upon O<'cupanlR of a hou e 

h) unnC<'t'S ary Hize or dit-ilurhing dec.'oration. It i u8ahle in variou eomhinations and tloe not i1npose any rigid plan of arrangement upon 

the household. This. and other furniture of its general type, i carefully planned and manufaeturt•d for mas~ distribution at a pri<' ~ell ~ithin 

·~ tht• reach of e' t'r) one. It is one of the C\eral an8wf'r to the <•reation of Ji, ing condition that would make room for the idea and attitude that 

1n ~et•in to he taking Hhape in term of ]i,in~ hahit dictated hy the timeR. 

D E s I G E R . . c . c 0 G G E s H L L 8 Below, left : The d1n1ng table closed-opened, it easily seats six per-

sons. It 1s 1n walnut plywood. Serving shelves in fir ply with inset prest-

wood top on first shelf edged ..... th solid walnut. Fir ply choir with na tural 

leather seat used os on ocos1onol piece. Below: L1v1ng room of small ci ty 

apartment. Smoll bookcor.e used os table at one end of seating space 

(which con also be used as guest bed I . Three-tiered cross- legged table 

in fir. Coffee table in birch ply edged with solid walnut strip . 

8 Extreme left : Dining table of walnut ply with bo th wings opened. (Compare with table closed .I Fin 

supports do not interfere with seating. Child's choir \not meant for use with this table ) ond stool ore 

of walnut ply with sea t and bock of khok.1 canvas webbing applied 1n con tinuous pattern for ease in 

demounting and assembling. Center : Child's choir ond table 1n birch ply. Tobie top sltd s to g1\le 

access to toy or tool storage space. Nothing 1s applied to the plywood surface but 011 or wox. In som 

coses the ply edges or applied edges of dork wood hove been pointed 

P H 0 T 0 G R A P H S P E T E R NYHOLM ANO WAL ER EVANS 

DESIGN PATENT APPL IED FOR TRADEMARKS REGISTERED I 
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--In a typit"al merican c-ommunit)· with 70~000 people, about 27,000 

are rt>gi tered \ otf!r . 

In 1943 onl) 12~000 \ 'Otf'd in a munit"ipal f'lf'ction. H\"! 

Among the several important rea on : 

A la<'k of f at'ilitie" by whit'h people c-an educate them el,·e~ to under· 

stand the te<'hnique of go\ernment. 

A <'ity go\·ernment hould-muMt-lle housed as the c-enter of o 

mutually <'OOperali\e enterprit1e in which: 

THE (;O\'ER 1E "T T LKS T() THE PEOPt•:. 

'D THfo: PE()PI. .. }: T l~K T() THE G()\'ERN~IE 'T. 

The administration of go' ernrnent i the bu inf' of the people. 'fhc 

ohligations of the 1>eoplt• in a democracy con i t not only of un ~xer

cise of f rant'hise, hut partit'ipation in. and acti\ e dire<'tion of th~ 

rule or la~ by ~ hich the go' c•rnn1ent exi~t~. The c•ity hull n1u111t 

proper)~ he con iderf"d the heort of any t'On1n1unit~. the hou of 

government . • i\. building in ~hich pro' ision i ma(le not onlv for tlu~ -
admini~tration of rul~ and rf"gulation • hut a building ~hit'h n1ul"t 

('Ontain f acilitie for the ex pre ion of the id Pa of go\.ernn1ent. ~ hich 

iM ne,·er static and ~ l1ich c-an ne\. er be complete ~ ithout the dircc-t 

partici1>ation of the 1•eoplc "'ho crf'ate it. It hould he in1po ihle to 

think in lern1.- of the ju' enilc court ~ithoul thinking 

in terms of the children'" clinic. ~ithout thinking in 

termfl of a Board of .. :ducation. ~uch a Bourd of •:du-

cation can bef!'t function through acti\itie within the hou e of go'· 

ernment it elf by 1>r~enting in ac-ti\·e t'OOperution "'ith ult depart· 

mentfl: e hihitionM~ n•otion picture ~ .-tud) and lee-tu re rou1> • 01u•n 

forum~ 

TO THE END TH 1' 

'\l7HE THE (;O\~ER '1\fE 'T T • .\l.K . TO THE PEOPlJ·: 'O Tiii-: 

AND THE SA~1E VOICE:' 



e v e r a y a r t 

BY MARYA WERTEN 

Decorative art, as we coll it , covers almost all fo rms connected with our 

every-day life Every object of doi ly use in the eyes of the modern artist 

ough t to be and con be on object of art. 

In this respect our cen tury is in sharp con trast to that of the Nineteenth 

Century, and only the Nineteenth Century, because tha t century was o sod 

exception in so for as decora tive art is concerned. The rapid development 

of machinery, resulting in moss production and the wrong attitude toward 

completely new cond1 t1ons of production in addition to the wrong attitude 

toward the problem of design as reloted to the moteriol ond tools, killed the 

aesthet ic volue of all objects in doily use And not only those which were 

manufactured by machine, but also those mode by hand. 

The artistic volue of hand production \ ntil the Nineteenth Century wos 

l>osed on the fact that all designs were mode by craftsmen-artists whose 

creation wos developed from their perfect knowledge of technique, from 

their deep feeling for the chorocter of each material ond tool. By destroying 

the aesthetic atmosphere built up through the centuries, degenerated fac

tory production destroyed the artist ic value of handwork which imi tated the 

new worthless designs. 

In our own time, on the morket ond in the mo1onty of our homes, we con 

observe the fight between the spirit of the Nineteenth Century and the mod

ern one, between the modern-minded, talented a rtist and the uncreative, 

badly trained designers and instructors who, with lock of understanding of 

the fundamental principles of design, continue the sod inheritance of the 

Nineteenth Century The policy of art education in the largest meaning of 

this term will be responsible for the result of this fight 

If it is coisidered that one of the most important aims of ort education is 

to raise the aesthetic level of our every-day li fe, we should use oll means 

possible to educate the public in such a way tha t people become the enlight

ened customers of ort In other words, we must, 1n our public schools, teach 

our children the righ t understanding of the aesthetic value of design, which 

means to teoch the criteria wh ich must be applied 1n approaching that art . 

In this way only con we create such on a tmosphere that the modern artist , 
upp rted by on understanding public, will hove the poss1bil1ty of giving the 

1oi..1mum of their talents and efforts 1n creot1ng all obiects needed 1n our 

0011y life, even to the cheapest in moss production. 

But tf on the contrary we sholl neglect, as we do now, this aspect of ort 

education, the majority of people will cont inue to support the production of 

Examples of realistic copies of ob1ec ts used illogically and without 
ony characteristics of ma terial. 

-

The fundamental fea tures of o bull ore here expressed by a very 
interesting use of brass sheet-by Robert Foster. 

all kinds of pseudo- folk a rt, all kinds of deformed old styles, and all realistic 

forms forced so often in the most illogical way into numberless meaningless 

obiec ts. In short, they will continue to support all that ugliness begun in 

the Nineteenth Century. 

In the right art tro1n1ng the study of the creative design is inseporobly con

nec ted with the study of the technical processes of crofts. It is inseparable 

1n both coses: when the study of the creative design 1s the main purpose, or 

when 1t is expected to give only knowledge of technique. In teaching crea 

tive design, besides the fundamental rules of composition which ore common 

to all techniques, we must teach also some croft work to demonstrate the 

method of experimenting with materials and tools in such o way that those 

experiments become the foundation in creating designs perfectly adopted to 

the demand of the material of which they ore mode. 

On the o ther hand, in classes where the knowledge of the technical process 

1s the on ly purpose of teaching, when we wont students to know only how to 

make things, without creating their own designs, but using the ready pat

terns, the problem of the right understanding of the aesthetic value of de

sign is of the greatest importance The morke't is flooded with worthless 

patterns designated for people who learned some kind of croft . And only 

the person who hos o conscious understanding, who knows the right criteria 

to be applied in his judgment con moke the right choice of o design fo r his 

croft work. For all who do not hove that understanding, those worthless 

patterns ore shaping their taste much more than we real ize . 

In no country is the instruction of all kinds of croft work so popular os in 

America. In all kinds of classes people ore learning to do things for many 

differen t purposes. But whatever the purpose of that learning is, inevi tably 

one resu lt follows-the taste of the prospective customer of every-day art 

is formed . They become either customers of o good or of o bod production . 

The more c roft instruction becomes popular, the more this problem becomes 

important. If we do not train the croft instructors to o deep understanding 

of the aesthetic value of design ond at the some t ime the right method to 

teach 1t to others, then the popularity of croft instruction instead of being 

on excellent weapon in ro1s1ng the aesthetic level of our life wtll lower it , 

will spread o bod taste, defeating the efforts of the best a rtists and art in

s tructors At the present time we ore fac ing such a problem We heor about 

great plans to develop croft instruct ion, to use it as on important factor in 

occupational therapy, in youth activi t ies, ond for many other purposes. We 

hear about the great need of instructors who must be trained in o short t ime, 

learning only the techniques of the different crofts But if we would think 

more about the results of such on activity we would realize our responsi

bility to the future of art, we would feel that now more than ever before we 

must think about the aesthetic aspect of the training of croft instructors. 

If we give them a sound understanding of the a rtist ic value of design, they 

con ploy on important role 1n the notional policy of art education in encour

aging the best development of modern art . . 



R . M . S C H N D L E R I A R C H I T E C T 

1. BUILDING: Building is the planning and developing of a shelter problem on 

the basis of a sens1t1ve response to the conditions of the locale, the time, th occu

pont, and the ovailable material . 

2. PREFABRICATION : Any brick 1s a prefabricated building unit. However, mod

ern technique ond t ransportot1an helps us to respond to an old tendency 1n building 

construction- to use increasingly larger building units. This urge ends 1n absurdity 

and completely el1m1nates " bu1ld1ng" if we propose to deliver the whole house 

ready-made. 

3. PURPOSE: Intensified prefabrication transmits the bulk of bu1ld1ng work into 

the factory. The consequent increase of efficiency ond the use of machinery re

duces COSTS and furnishes o better product. 

4. INDIVIDUALIZATION: The system shall permit 1nd1v1dual1z.at1on of house and 

garden. Unless a personal relat1an can be estobhshed between house and occupant, 

both will become mcon1nglcss cogs 1n o social machine without cultural poss1b1h

t1es. Such personal relationship insures maintenance. Prefabricated systems which 

confine odaptob1l1ty to woll panels under a standard roof, l1m1t development of the 

exterior too much to be acceptable. No rabbit hutch housing. 

S. PRODUCTION : The market docs not equal the one of the automobile There

fore, the system should not require excessive investments 1n SPECIAL machinery 



which would tend to over-concentrate production ond increase tronsportotion costs. 

6. STANDARDIZATION : Machine work requires standord1zot1on. However, to 

sofeguord life, only froct1onol units shall be standardized. The machine is the only 

tool which moy produce units of such precision thot they may be assembled freely 

and assure complete ind1v1duolizotton of the end product . 

7. TRANSPORTATION : Building units shall permit eosy packaging and shall be 

light in weight. Heavy l1ft1ng equipment to handle them shall not be necessary . 

Size of package is l1m1ted by loading space of stondord truck . 

8. FIELD WORK : Only excessive stondordizotion will eliminate field work com

pletely. Sensible prefobncot1on will require that on occasional cut or bore be mode 

on the job. This will be more eff1c1ent thon to moke, list, ond ship special units 

for minor d ifferences. 

9 . SIMPLICITY : It shall not be necessary to provide specially trained erection 

crews. The assembly shall not require superhuman prec1s1on. On the contrary, the 

units shall compensate slight irregularities in fabrication and erection. 

10. SPEED OF ERECTION : I mportont only for emergency housing projects The 

1nd1v1dual owner does not require o house overnight . Building his house is one of 

the great stimulating experiences in man's life. 

11 . REGULATIONS: The system shall be subject to all standard regulations of 

the various local building ordinances. Stresses shall be below permissible maxi 

mums, eorthquoke resistance possible 

12. CLIMATIC CONDITIONS : It shall be possible to adopt the system to venous 

climatic conditions Uniform weather resistance would be wasteful in milder 

climates. 

13. SOIL CONDITIONS : Footings must be free to conform to local conditions and 

experiences 

14. BUILDING PLAN : The Units shall permit the execution of any building pion. 

The majority of the prefobncoted systems used for the recent war housing were 

restricted to the execution of only one pion. The "knock-down" house is not sui t

able for peacetime use. 

15. MODULES : All dimensions horizontal and vertical shall be multiples of o 
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basic module. 

16. FLEXIBILITY : The system shall permit additions and subtractions of port1-

t1ons and rooms, and the change of size and location of all openings at any t ime. 

This demand will eliminate the "stressed skin" constructions, since alterations of 

this kind would upset their structural system. 

17. SALVAGE VALUE: Units shall be demountable and reusable ot any t ime. 

However, since alteration work will be only o small percentage of the field work, 

it shall not be necessary to use bolted connections throughout. Some hidden nail

ing may reduce erection cost sufficiently to compensa te for a small increase 1n 

alterat ion costs. 

18. CONSTRUCTION JOINTS : No attempt shall be mode to conceal the joints. 

They ore a natural consequence of a unit construction and as such shall become 

on architectural feature. All attempts of the "knock-down" systems to simulate 

monolithic construction will end in failure. Articulated 1oints will foc1l1tote altera

tions ar.d repairs. 

19. WEATHER- PROOF I NG: All caulking, etc., necessary to tighten joints shall 

be inconspicuous but permanently accessible and renewable without marring the 

finish of the building. 

20. VERMIN- PROOF : All hollow spaces within the construction shall be factory 

sealed or permanently accessible. 

21. MECHANICAL EQUIPMENT: Heating, plumbing, and wiring systems shall be 

installed ofter building is erected. They shall be permanently accessible for re
pairs, ol terot1ons, and modernization . Their aging is the prime source of building 

deprecia tion. 

22. THE UNITS : No wasteful attempt shall be mode to crea te on orttf1ciol simi

lari ty between units serving different functions. Woll, floor, and roof panels need 

to be designed ond surfaced differently to satisfy their use. 

23 . MATERIALS: If units ore mode of standard materials (wood, etc .) they shall 

utilize commercial sizes without waste. 

24. THE POST: The contemporary house is not conceived os o box shape with 

large area:. of solid walls . The prominence of its openings is its main architectural 
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character. The only system of construction which will give both openness and 

flexibility is o skeleton construction. Therefore, oll systems using structural wall 

units ore inadequate. All structural loads shall be carried by POSTS separated by 

no structural interchangeable panels or openings. 

25. THE BASE : The floor base shall form o dust-proof floor edge 1n all rooms o~d 

shall serve as a spacer for the posts. 

26. THE WALL UNIT: Not being o structural member, 1t moy be e~ecuted of a 

number of materials such as plywood, boards, plastics, metals, etc. Only a few 

units in each house may hove to be reinforced to withstand lateral forces. (Earth

quake resistance.) 

27. THE OPENINGS : Sosh ond doors ore factory hung and f1n1shed 1n frames 

which fit between the posts like wall units. Windows may be of any height and 

may be multiplied to otto1n any desired width. 

28. TRIM : No tnm, cover strips, or bases ~all hove to be 1nstolled at the tun 

of budding. 

29. THE ROOF: Roof slopes ore the necessary consequence of old-fashioned roof 

coverings applied 1n small units. Modern technique permits o continuous roof-skin 

which allows dead-level oppl1cot1on. Sloping roofs shall be el1m1noted to simplify 

design and erection. 

30. BUILT- INS : Closets, cupboards, ond cabinets shall be prefabricated units 

31 . FINISH : All units shall be factory f1n1shed . Touching up service for minor 

damages may be necessary ofter erection . However, 1t shall not be mode 1mpos

s1ble to change color and f1n1sh ofter erection if necessary. 

32. SPACE FORMS : It shall be possible to build rooms of varying heights to per

mit architectural ort1culot1on 1n the house. Since real conte"'porary work 1s "•poce 

architecture," this requirement 1s basic for our architectural develorwTlCn!. 

33. CLERESTORY : It shall be possible to vary roof heights to allow orch1 ecturol 

ort1culot1on of the exterior . The poss1b1ltty of clerestory windows 1s essent1ol for 

adequate \lentilat1ng ond sunning of all rooms. 

34. " PANEL- POST CONSTRUCTION": This con:-.truct1on scheme shall fulfill oll 

spec1f1cot1ons outlined above and introduce a new building material tor unl1m1ted 

use- the PREFABRICATED "PANEL-POST" UNIT. 



OWNERS: 

Mr. and Mrs. Edward Dawes Meanor 

LOCATION: 

Sheridan, Wyoming 

ARCHITECT: 

Frederick L. Langhorst 
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A little more extensive pcrho~ than the usual olterot1on, this one is interesting mainly because the results were obtained by 
using drastic measures. The old house was actually cut into several pieces and these 1n turn rearranged 1n order to solve 
the space problem. One room, which was mo\led aside because 1t obstructed areas from the south sun, turns up as a new 
kitchen and d1n1ng space with the odd1t1on of a boy window of 40x40 feet . 

No doubt the mos t unusual single feature of the alteration is a through f1repolce which !>erves both the bedroom and living 
room. While open windows did affect the draft, the only other unforeseen d1ff1culty was the perfect entrance 1t afforded 
the family dog whose prowl1ngs between the two rooms were later interrupted by o solid metal screen m:Jde to fi t either side. 

The ceiling battens fasten lightweight plost~r board to the rafters which were not able to sustain plaster Good 1nsulot1on 1s 
provided throughout the house. Clerestory windows in the chimney boy allow summer ventilation T rel Its vines of a decid
uous nature will provide shade in the summer and permit solar heat during the severe winter months . This is on e cellenr 
example of what con be done by on •mag1not1ve architect in re -doing what could be considered o hopeless house. 
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Above: Arrangement for maximum space in small single room with built- Right: Room carpeted 1n opol 

in dressing table between windows. blue with yellow wallpaper. 

Choirs ore covered in coral; 

bedspreads ore soft gold end 

night table lamp 1s block and 

gold rubbed lacquer. Left : In 

this some room furniture 1s 

of bleached American walnut 

with beige linen textured for-

mica tops. Curtains ore 1n 

soft gold. 

Opposite page : The carpet in 

this room is green; the wollpa -

per, yellow and taupe . Furniture 

is bleached ash and terracotta 

enamel with green tinted mirror 

and form1co tops . Sofa covers 

ore in terracotta ond beige 

These rooms in the Beverly Hills Hotel hove been mode modern by the careful planning of the designer. He hos used 

discrimination in the selection of materials, color, and arrangement in achieving his effects. These interiors repre

sent on ob1ective opprooch to the problem of crea ting hotel rooms that offer pleasant surroundings for transient use. 

• • 1nter1ors I • I o • I n C as z I 

Above: This 1s o de toil of the room 

shown on the opposite page. The bed

spread is light green ond the cosy choir 

1s covered in textured terrocotto. 

Left : The color ~heme 1n this room 1s 1n a variety 

of pleasant shades of green. The carpet, light 

green; wallpaper, lighter green than the corpct , 

bedspreads in o darker shade Furniture is of rlf1 -

sown ook with form1co tops matching the curtains 

end spreads. 

DESIGNED BY PAUL LASZLO 
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The symphonic orchestra is today the mo t popular mediun1 of musical expres ion. Tbe pub

lic for cban1ber mu ic is limited: maturing fron1 opera to symphony the public stiU dentand 

of mu ic certain operatic values, emotional imm<"<liacy, largeness, simplicity of form and 

con1parative directnes • The va t widening and •naturing of musical interest tl1at has occurred 

since the cooling of the phonograph and radio still centers around Tschaikowsky, Braltms, 

and Beethoven, and the Wagnerian sym1>honic fragments. During the past ten years a fur

ther evolution bas occurred througb re-appreciation of the Mozart and llaycln symphonies. 

Preceding this change, although somewhat accompanying and thriving upon it in popularity, 

appeared the so-called modern rieo-clasaic movernent. One of the earlier and still one of the 

mo t popular products of this movement i ProkofieWs Clasaical Symphony. Yet for all its 

rharm this yn1phony remains distinctly minor work. The forn1, the style, the charm are imi

tati"e, easily surpassed by similar but more genuine ymphonie of the past. uch music has 

a pla<'e, not to he denied by doubts of intrin ic greatne . Like paper flowers it can, under cer

tain circum lances, do everything but live. 

l\fodern neo-clflasicilfm has been conden1ned in the persons of its leading spirits as a collapse 

or a weakening of creative energjes. travinsky in particular has suffered this criticisn1. In 

regard of the musical decencies, formal organization, clarity, controlled and shapely defini

tion, Pulcinell" and the ymphony of Psalni1 n1ay well be favorably compared with the more 

turbulent and eccentric Petrorichk" and acre cle PrinteniJ'S· But the undoubted slackening 

in creative inten ity of the later works leads on to the innocuously mature craftsmansl1ip of 

the yntphony in C; and this, whate,·er merit may offer in itself, does not compare well with 

any n1ature ymphony of Hay<ln. Any syn1phony written today challenges the past in terms 

of its currently best known idiom. It cannot merely express good workmanship: if it is to 

ur' i"e, it n1u t contain intrinsic qualitie of greatness. Historic qualities of vitality and sur

vival offer one distinct criterion of comparison. By uch a criterion the recent symphony of 

Hindemith 111ay be deemed a failure, n1arked hy comparison with the relatively greater vitality 

and survival value of Hindemitl1's earlier arrangement in symphony form of music from his 

opera ~lattltias der ~fahler. Even in that relatively more memorable con1position one may 

question the power of the art l>y com1>ari on with those very paintings it endeavors to set forth 

in music, ~he religious vitality and agony of Gruenewald. The original outlives the tone

poem; and this is the usual fate of tone-poems. 

. ' 

uch i again true of the revival of old Engli h musir::! means and idiom in the work of 

Vaughan- illiams. Acquaintance with the original lower in esteem the derivative musician

ship. Two sets of variations for string orche tra hy this composer thrive among us by the 

"'ery freshness of this still audibly novel language. But his crabbed, though evidently much 

greater London ymphony and ymphony in F auffer hy being suspended between the styli&· 

tic conventions of the later nineteenth century and this past. For myself I find the beet of 

Vaughan-Williams in the seldom heard Paatorale .. ympltony, which like the best work of 

Busoni penetrates not so much new har1nonies as new 1neans of freedom. Music of the pres

ent day, if it is to he accounted great, mu t first of all sound like itself, a very difficult crite

rion of judgment or acceptance, but clarified by the example of Debussy. 

Front Ru ia appear se\.,eral new compo itions of a rhap odic freedom that sets them apart 

fro1n the neo-clBB ic mo"·ement~ although their form is for the most part derivative. Such are 

the works of liaskowsky and hostakowit ch. or the former it is at present difficult to make 

any clear appraisal: the greater part of his nearly thirty symphonies (continued on page 54) 







6000 new workers to build ond repoir ships is the new

est recruiting gool announced by More lslond Movy Yord 

in Moy of this yeor, 1943. Experience of the Housing 

Authority of the City of Volleio would force the deduc

tion thot ot leost three-fourths of this number will wont 

their families with them. Thot meons, according to sta

tistics for the overoge in-migrant family , more thon 

20,000 persons to odd to the congestion ond confusion 

of olreody overtaxed Volleio. 

At present, Volleio housing is totally inodequote to occommo

dote the more thon 40,000 individuals now employed by 

the Movy Y ord. Thot is attested by the fleet of 250 buses 

which doily tronsporh workers into the city from points 

as for distant os Socromento and Healdsburg, 65 miles, 

South Son Francisco and Hayword, more thon 40 miles, 

Woodland, 55 miles. Thot three to four hours doily lost 

in commuting becomes on unbeoroble burden moy be 

iudged from figures on lobor turnover ond absenteeism. 

Every hour on o bus meons thot much less time for neces

sary shopping, honking, medical and dental core, and 

procticolty eliminotes fomily ond community life. 

In 1940 the population of Greater Vallejo wos obout 30,000 

persons. Lotest estimate, based on material compiled by 

civilian defense, ration board ond utility company sources, 

Privately operated trailer comp, Vallejo, including 180 trailers, 1n on area of 

approxima tely two acres. Average, 3 .5 persons per trailer. 

Opposi te poge: Three views of Chobot Terrace's 3,000 units. Architect: William 

Wilson Wurster. Hillside Dormitories ( lower left I, designed by Form Securi ty 

Administra tion Archi tec t Vernon DeMors; house 77 persons each. 

Typical trader comp opera ted by private enterprise on the outskirts of Volle10. 

Nearly 1400 trailers fringe the city. 

ploces it somewhere between ninety ond one hundred 

thousand. Within the constricted city limits some eight 

to ten thousand odditionol persons hove been jommed 

into the already overburdened dwellings . Thot this con

stitutes o serious menoce to health ond safety may be 

judged from the climb from o normal density of 80 per

sons per square block to on overage of 3 80 per block

on increase of more than 400 per cent. Greatest con

centration hos occurred in Vollejo' s blighted district be

tween Sonoma Street ond the waterfront, south of Ten

nessee Street. In this oreo it is estimated that 500 per

sons per block ore shoehorned into the alley slums o"d 

some ore forced to practice the " hot-bed" syst .. m in 

order to obtoin ony sleep ot oll. Smoll wonder thot o 

general undercurrent of dissatisfaction ond unrest per

vades this oreo ond finds expreuior. in lowered efficiency 

ond time token from the job. 

Outside the city proper the greatest omo"nt of new construc

tion hos been accomplished. Private building hos housed 

some families, but government housing projects hove re

ceived the greatest number. Acres of new buildin91 

stretch over the brown hills, but that these ore not 

enou9h is mutely testfied to by nudging private trailer 

comps. 

Within the yeor the trailer population hos shrunk from o peok 

of 6 ,000 to around 3,700. Cou"ty officials credit the 

reduction to the new housing projech, but it' s too slow, 

they soy. How ore you going to isolate o cos• of s<orlet 



In such dilop1doted quarters one section of Volle10 " houses" 500 persons per block. 

Below ond right : Monogement offices ond post office , Hillside Dormi tories Archi 

tect Vernon DeMors, Form Securi ty Administration. 

For righ t, opposi te page: Lounge of community cen te r budding, Victory Apart

ments 'or use by tenants, ond cofeteno sea ting 350 persons. 



fever when toilet facilities have to be shared with occu

pants of 10 other trailers? Vallejo has been lucky that 

no serious epidemic hos crept into town. Hospital isola

tion facilities total 10 beds. Victims of such diseases as 

spinal meningitis must be provided for out of town-per

haps token to Oakland or San Francisco, if hospital spoce 

con be found in those overcrowded communities. 

If one item is clear in this picture, it is thot long-ronge plan

ning hos been o specialty of the engineers who chort More 

Island activities. Housing has olwoys played the tortoise 

to the hare of employment which thus for has refused to 

nap. The history of present housing projects which pa

rade the Vallejo hills is illustrative of the confusion 

resulting from tardiness ond hophozord development. 

Early in the scramble, the Navy requested and received 600-

unit Roosevelt Terrace, only permanently constructed 

project in the area, for which Barrett C, Hilp, San Fran

cisco, was the general contractor. Roosevelt, with its 

green lawns and shrubs and pastel buildings, presents a 

handsome facade. But somehow Roosevelt planners seem 

to hove forgotten that people da more than commute to 

work and stay within four walls when at home. Roosevelt 

hos no single ploy areo for children ond no maintenance 

or recreation building. For the lotter purpose dwelling 

units hod to be converted. 

-Next in chronological order come Federal Terrace, neighbor to 

Roosevelt. The 858 units of this project were put into 

the hands of the Public Building Administration. Federal 



achieved a last-minute reservation of space for a school 

ond playground, but not before utilities hod been laid for 

an additional 66 units. Architecturally speaking, Fed

eral is the least distinctive of any of Vallejo'• projects. 

The general contractors were Charles L. Horney and En

gineers, Ltd., both of San Francisco. 

Still the army of workers come flocking into town, and the old 

shocks bulged ond families slept in con parked in vacant 

lots or down dusty alleys between overflowing garbage 

pails. Production was stepping up and the clamor in

creasing for speed in the development of more housing. 

Some brilliant strategist proclaimed that dormitories for 

men were the answer-with families left at home, quicker 

mobilization of labor could be achieved. To the Form 

Security Administration went the assignment of erecting 

the first of the 38 structures that comprise Hillside 

Dormitories. These were prefabricated by Plywood Struc

tures, Los Angeles, and erected by the Fred J. Early, Jr. 

Company Of'.'d Oliver M. Rousseau, both of Son Francisco. 

Again it was forgotten that people do more than eat, sleep, 

work. Stoff members soy that they hod instructions that 

their iob was to "house these men, nat to entertain 

them." Hillside got o cafeteria but no recreational quar

ters for 3,000 lonely moles with plenty of spending 

War workers live down Vollejo's alleys. 

• 

Below: Playground and buildings, Carqu1nez Heights School. Franklin & Kump, 

architects. Enrollment of 705 students, 20 teachers. Dwelling units in background. 

Second type of experimental unit in Carquinez Heights uses a new approach to 

Bent construction. 

Right : Minor commercial unit, Cha~t Terrace, one of four constructed and 

located throughou t the project for individual commercial enterprise. To the left, 

fire house with offices attached. 



money in pocket. Dormitories were not the perfect an

swer. The FSA found thot not every fomily would, or 

wos financially able to, stay bock home. So the FSA 

erected 200 smoll cabins designed for " temporary occu

poncy until more permonent quarters con be locoted.'' 

After o yeor ond o half some families ore still there, 

where they first found shelter. 

Since dwelling units were indicated, and the Federal Works 

Agency hod ovoiloble funds, along come the allocation 

for the 1692 units of Corquines Heithts. Time hod be

come o major factor. Architect William Wilson Wurster 

designed o few handsome and less expensive experimen

tal structures, then wos forced to comply with the expe

diency demanded from above. Corquines become the first 

of the prefobricoted, demountable projects, ond plywood 

come into its own os a building element providing speed 

ond economy. General contractors were Robert McCarthy, 

Barrett & Hilp ond Midstate Construction Company. 

Come Pearl Horbor. Employment figures at More lslond grew 

like the fabulous beanstalk. Something bitter than o 

few trifling drops in the bucket wo1 needed to water this 

plant. Three thousand units of prefobricoted dwellings 

ot Chobot Terrace was the result. On this huge project 

the general controctora were Myera Bros., Los Angeles; 

Herbert Mayson, Los Angeles; Robert McCarthy, Son 

Francisco; and Leibert & Troboch, C. W. Coletti, W. C. 

Tait, Inc. But Chobot scarcely wos under way when offi- 39 

cials checked their rapidly expandint files of requests for 



Above: Student-tilled victory gorden at Corqu1nez Heights School, showing cov

er d open-air corridors. 

Below. Corquinez Heights School, school auditorium and community center. In 

distance ore Hillside Dormitories. 



shelter. Announcement of Chobot hod swamped the 

housing office with scores of eager applicants. Supplica

tions went to Washington, to be answered finally with 

the 1,000 units of temporary construction which has be

come Victory Apartments. This wos built by Barrett & 

Hilp. 

Vallejo city officials hod watched the coming of wor housing 

first with grotificotion, then with apprehe nsion os it be

come clear how little coordination existed between the 

agencies in charge ond whot small attention wos being 

given to integration with local needs ond conditions. 

Early in June of 1942, Mayor John Stewart appointed the five

mon Vallejo Housing Authority. This local commission 

lost no time in preporing for action . Its first step wos to 

persuade M. J. Wilsie, Special Assistont to Langdon W. 

Post, Regional Exeutive Director, Federal Public Housing 

Authority, to come to Vallejo os Executive Director. 

Under Wilsie's direction, things began to happen which 

thus far hod existed only in conversation. Victory Apart

ments, for example, monoged acquisition of a community 

building with o day nursery included. Hot the best de

signed or most efficient nursery, it is admitted, but rush 

of time and the construction schedule permitted no nice 

attention to detail. Victory also 9ot o cafeteria, after 

much pointing out of the obvious-that presumably wor 

aportments were designed for working couples. 

Now that the Authority hod on office open for business, prob

lems and supplications by the score come pouring in. 

Wilsie took counsel with his Commission and began lay

ing plans for solutions both in future construction and 

in immediate revisions. The Commission, which now con-

sists of Chairman Charles F. Daley, A. F. of L. lobar 

leader; Luther E. Gibson, newspoper publisher; Clarence 

F. George, banker; Lloyd Johnston, lobar representative; 

and John R. Alltucker, Superintendent of Schools, wos in 

an infinitely better position to know ond undentond the 

Above : Everest Grade School, Chabot Terrace, nineteen two-room units converted 

to care for enrollment of 409 students and 15 teachers. In bock.ground is a large 

ploy area. Project home and library and Red Cross center, Chobot Terrace-two 

two-bedroom units converted. 

Center strip: Grode school, Federal Terrace, built by PBA for the Voll Jo Boord 

of Education; 783 students enrolled, 22 teachers. Also hou!>eS day nurs ry and 

day-core center with to tal enrollment of 85. Architect : Horry F. Devine 



local scene. They were thorou9hly acquainted with whot 

missint facilities hod to be provided if the workint force 

ot More lslond wos to function ot peok efficiency. 

Of urgent importance was the health situation. Valleio then 

had but 30 physicians and o hospital capacity of 76 beds 

to service ih multiplying populace. Conferences were 

held with Federal Public Housing Authority officials. Out 

of them came installation of the California Physician's 

Service to core for Authority tenants. But it was not 

enou9h merely to odd doctors ond nurses to the commu

nity. Places had to be provided for offices ond consulta

tion centers. Since no special buildings were ovailoble, 

dwelling units hod to be removed from ovailoble occu

pancy lists for conversion to medical use. 

At present, units being utilised for this purpose total eight on•

room oportmenh ot Victory, two two-bedroom units ot 

Chabot, ond 15 1in9le ond double rooms holdint 23 beds 

for the infirmary at Hillside Dormitories. Corquines 

Heights ond Federal Terrace hove not yet received C. P. S. 

service. 

How bodly needed on addition this service represents is indi

cated by medical center ottendonce records for the wffk 

of Moy 13. At Chobot Terrace, 705 patients were inter

viewed, ot Victory Aportmenh, 232, ot Hillside Dormi

tories, 3 1 5 . 
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With the increasing demand of the armed serYices for men, the 

factor of women as war workers becomes more important. 

Along with other Solano County agencies, the Housint 

Authority beton receiving on increasing number of re

quests for ossistonce in locating sources of child core • 

Using Lanham Act funds, local school heads atoted that 

supervision personnel could be provided if facilities were 

available. 

Again, the Authority agreed to convert dwelling units for this 

purpose. As o consequence, Chobot Terrace hos removed 

four two-bedroom units from the dwelling lish. Victory 

hod its nursery, already found too small, while Federal 

Terrace and Corquines Heighh mode room in schools 

located within project territory. In December of lost year, 

Chobot Terrace wos ready for first occupancy. lmmedi· 

only the Commission was confronted with a spectre 

which hod houn:ed the scene for months . Obviously, 

families hove childrr.n, and parents are justifiably reluc

tant to move to d locality where education is unavailable • 

In the planning of Chobot, sites were provided for three 1choel1. 

Application for their construction was mode in Morch of 

1942. The Vallejo Housing Authority was powerleas to 

move, os was the Federal Public Housing Authority, since 

school construction is kept in the confines of the Federal 

Works Agency and the Public Buildings Administration. 

The Authority did the only possible thing again con

verted dwelling unih. Now ot Chobot, being used for 

PRINT IN BnIDING 



Above: Corquinez Heights units ore tiered to follow natural contours of hills 

end provide maximum freedom of space and view. 

Below, right : Wing of one block of Northside Dormitories, total pro1ect to 

house 500 persons- women and junior apprentices. Wing shown here con

tains 30 single rooms; wing barely visible at right contains 18 double rooms. 

Between is lounge and recreation center Architect David H. Horn . . 
Opposite page, top : Experimental units--Corquinez Heights Architect : 

W1ll1om Wilson Wurster. 

Section of f1\c units- Corqu1nez Heights. 

• 

Backyard plumbing of war worker's home with n Vallejo city limits. 



school purposes, there are 19 two-bedroom units and 26 

three-bedroom units. Conservatively, this represents about 

230 inttividuals deprived of living quarters. 

Mention has been made of the serious recreational problem of 

the single men at Hillside Dormitories. Au!hority offi

cials did not need many interviews with dormitory occu

pants, or much insistence from More Island p~opla, that 

certain types of "recreation" were factors definitely in

hibiting efficiency, to be persuaded that somo rem~dy 

could be found in the form of a recreation buildin3. The 

slow-moving wheels hove turned and construction of such 

o structure is now assured, though it hos been much re

duced in sise from the original request. Meanwhile, some 

relief was forthcoming from the Navy in the form of a 

temporary recreational structure to meet portial needs. 

At other projects, rooms for community use become on urgent 

necessity with the formation of Civilian Defense and Red 

Cross unih and various clubs and tenant groups. Again, 

the Authority had no choice but to convert. Until som~

one, somewhere, recognises that people engaged in pro

duction need recreation space os much 01 does an army 

in camp, and authorises construction of proper structures 

to be built at the some time as the dwelling stru:tures, 

these converted units must remain unavailable for their 

original purpose to house workers. 

• 



One of the firin :?st intentions of the locol Housing Authod:y 

wos to bring greater order ond better planning into :he 

sphere of public wor housing construction . None b_tt ::1 

than such a locol group, it seemed, w:is qua!ified t~ k:iow 

ond to recommend sises and types of al:ocotions. Dis

illusicn was just orcu nd the corner. The Novy kept dc

monding m:>re housing o:commodations. Without wain

ing, lote i., December, the Nationol Housing Agency in

formed the V. H. A. that 1,000 units of war op:utm::nti 

ond 500 dormitoty u .1its hod been ossigne~ Vallejo. 

In vain, Authority heads protested that war op:ut:n::nts were 

no answer to the inescopoble statistic of 3 .5 persons per 

overage in-migrant family. In voin they pcintcd out thlt 

Hillside Dormitories never wos com;>letely filled bocous:: 

married men found family obligation too pressing to be 

avoided. In voin they insisted that more dormitory con 

struction was folly in the foce of the lorge trailer-comp 

occupancy, the records of bus commuters, the families 

jammed into cheop rooming houses ond converted sa

roges. Their protests went unheeded ond the ollocotio.1 

stood os originally announced . 

Now the most irritating of oll factors developed in the :otroit

iocket of standard plans. These ore drawings devclope.:l 

with the cooperation 'lf the W or Production Boord ond 

F. P. H. A. planners, with the intent of saving c ritical 
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materials. The theory is good, but in practice it is for 

from perfect. The rigidity of standard plans allows no 

consideration of special local problems, no flexibility to 

suit difficult sites, no allowance for savings in time and 

transportation through use of materials ovoiloble locol;y, 

no acknowledgment of the ingenuity of the locol author

ity ond its architect, who together moy be oble to solve 

construction problems before Washington could orronge 

consultation with on expert. 

Those who hove worked with stondord plons moke mony spe--
cific criticisms, though olwoys stating that varying local

ities would produce d}fferent reactions. Some of these 

criticisms hove been voiced in official quarters, where it 

hos been possible to demonstrate thot in some coses 

octuol woste, rather thon saving, of critical materials hos 

occurred . 

In these new Vallejo projects, Architect Dovid Horn hos con

centrated on site layout for community living ond con

venience. Outdoor playgrounds ore included, though the 

community building is still tangled in the red tope of 

obtaining building permission . Despite much citing of 

family- composition statistics, gathered from ex~erience 

ond from thousands of rental applications, the Authority 

hos been unable to get on allocation for construction of 

a modern ond adequate nursery. The planners who assign 

construction cannot be moved from their determination 

that wor apartments ore for COUPLES ONLY. 



The new projech, Solano and Amador Apartments, erected by 

Boraett & Hilp, and Northside Dormitories, David Pogo-

nini, general contractor, ore just coming into occupancy. 

V. H. A. people ore resignedly waiting for requests for 

child core from young mcthe1s who must go to work be

cause their men hove gone to war. Authority people soy, 

too, thot someone should think of the thousands of wives 

of service men who must work because of finonciol pres

sure, but whose children ore too young for odmittonce to 

Lanham Act day nurseries. Someone should consider the 

desperate need for comm:inity facilities to aid in arrest

ing the rising rote of juvenile delinquency and t:1c serious 

tide of absenteeism. 

Production may be the key to Victory. No key con open a lock 

if it breaks because of the flows of inefficiency and low 

morale. As the manpower pool becomes shallower and 

shallower it is more than ever important to utilise each 

available unit to its fullest capacity. Manpower cannot 

be compared to m:achine power, since the human element 

is full of intangibles not capable of being tested and 

measured by a laboratory of gadgets and calculating rules. 

All concerned admit that Vallejo cannot house its present work

ing population. Mare Island asks for 6,000 additional 

workers because of the great imperative that ships go 
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Home for a Valle10 production warrior Sewer underneath this house hos 

been broken for o year and o half. 



Corqu1ncz Heights experimental units using skeleton frame construct ion designed 
bv W1ll1om Wilson Wurster, archi tect. 
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out to s~o. These thc usonds will b1ing with them nol 

on'.y their own neceuity for shelte r, but the qu ~slion of 

shelter for those who must serve in the subsidiary indus

tries of food , clothing, laundry, ond education. Thus for 

the Housing Authority is empowered to house only those 

persons certified from the major war industry. 

Rumor for som~ time has indicated thot Novy officials hove 

requested o minimum allotment of 2 ,400 additional units. 

Nothing about granting this request hos been heard from 

the responsible source. 

Vallejo is holding its aching heod ond asking its drug stores to 

stock heavily in sedatives. The onticipotion is that his

tory will be repeated- that no housing will be forthcom

ing until workers begin quitting their jobs in such hordes 

thot the production drop makes o boom heard across the 

country. 

Workers ore human. At the end of the doy they like going 

home to clean quarters with civilised sanitary facilities. 

They like a reasonable amount of rocreotion to toke the 

kinks out of their nerves. They like being certain that 

their fami lies ore safe ond well cored for, that their chil

dren may go to school. They like feeling that America 

hos net lost its sense of responsibility to its citizens os 

individuals. 

It would seem easier to recruit 6 ,000 new workers if they could 

be honestly assured that journey's end wou!d not lond 

Th 

Be 



them in o strange town where they would hove no choice 

but to join the faceless atoms jamming overcrowded res

touronts ond searching in dank hallways for o vocont bed . 

As this story of Vollejo's housing problems goes to press, re

cruitment of pre-draft oge boys for apprentice training 

ot More Island is under woy. Through cooperative agree

ment with Navy officials, the Vallejo Housing Authority 

extends its welcome to the youths who are to undergo 

training to fit them for service in the shops of repair ond 

production at Mare Island. Carefully selected house

mothers will be present in the dormitories anigned to the 

boys, and expanded recreational facilities will be ovai!

oble to occupy their idle hours. 

Much thought ond careful planning goes into sending o regi 

ment overseas. No less thought and planning should go 

into providing for the home-front army. This is o chal

lenge to the faith ond the ability of the men who chart 

production---ond who talk about it from public platforms. 

Do they doubt the wisdom and the necessity for such provision? 

Let them, for one day, listen to the toles which flow over 

the rental counters ot the Vallejo Housing Authority and 

they will need no further proof. 

The second type of experimen tal unit 1n Co rqu1nez Heights uses the pnnc1ple of 

Bent construct ion. 



The third tyPe o f e"penmental unit 1n Carqu1nez Heights uses masonry wall con

struc t ion of four kinds of materials f. .. r the purpose of comparison . 

EDITOR'S NOTE : Mounce J . Wds1e, executive director o f the Housing Authority 

of the Ci ty of Volle10, 1s one of the most effective m:?n in the pJbl ic housing field . 

He wos on the stoft of the Rcsctt'cmen t Authori ty ot the inception of its program 

1n I 935, ond made one of the eorly studies of housing cond1t1ons omong miners' 

tam1'1es 1n West V1rg1n10 , port1c1pot1ng in developments at Autherdale, W . Va . 

When the Resettlement Authority was discontinued, he 101ned the staff of the 

Deportment o f Agriculture 1n the office of Vice Pres•dent Henry A Wollace, who 

was then Secreta ry o f Agriculture, and was assigned to studies of post housing 

programs When the United States Housing Authori ty wos formed he was invited 

to 101n its s ta ff , working closely with Catherine Bauer, author o f " Modern Hous

ing," e tc. Later he was sent to the West Coast, where he was 1n charge of the 

d velopmcnt and organization of new housing authorities under the low-rent pub

lic housing program as special assistan t to the regional director. He was respon

sible for the creation of the Vallejo Housing Authori ty, o f which he now 1s exe:u

t1vc direc tor. He is widely known as a lecturer on public housing and related sub-

1ects, and has lectured at the University o f California He helped 1n the organ1za

t1on o f the Coliforn1a Housing and Plonn1ng Association and is o member of its 

board of directors. He also is a mem'Jer of the rc~ional council of the Nat1onol 

Assoc1at1on o f Housing Off1ciols. 

Photo9rophs on poges 48, 49, ond 50 by Roger Sturtevont. All other photographs 

by Julius Shulmon . 
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BARRETT & HILP CONCRETE BARGES 

llf•adrd hy tll<'ir prt· ... id1•nt, Prof. Bf'rt Well ... nf ~tanf onl l 1n hl'r ... it' more than . . 
.i<> mt'mhr.r"' of tlw S tructural Enginet>r ... A'-"Oc'iation of ~orthf'r11 California vb ... 
ittd flc•lair ._ hipynrd rerr.ntly to '-tudy the dc ... iµn and oh ... c•rH~ tlw c on-:trul'tion 
of th~ c·oncrt'h' har~e"' bt>ing built by Barrf'tl &. llilp {or tlw Unitt·d Statre ... 
:\fnritim1• Commi ion. 

:\tan} of tlw rno--t out .. tanding eng1nef'r~ on the \\'r. .. t Coa t. a numhf'r with 
national reputation'-, were in the party whirh ar.rept«'d the personal in,itation 
of Frank Barrett, prindpal of the firm of g,.n,.ral contractor • Visitor "''erf' 
dhicll"d into thref' group ... for C'OO\t>:nienc-e in tourini;!: tht• \arcl, ancl thr .. P. wc•re 
r-<ortf'd l1y W. B. Dirkman, ~'illi<; l\frBC"th, rrin{orring. teel engineer, ancl 
Stanlt·y King of Elli on & Kin~ .... tructural engineer .. on the job. 

Ah1•r a ...... ,·mbling at llock No. l. the group" in'-pectc·d all <>i'C 11{ tlw j!rtl\ in~ 
dol'k"'. the paintini:: dock, No. 7, nnd th,. fini .. hin~ and 011tfitti11g pit•r. Tllt'ir tour 
thrn took tlwm to the typical te ... t "f'ction, th1· molcl Joh, tlw llf"111ling 111.11 hint' ... 
tlw prefahri1·atinr, platform ... , to tlw a"-.emhlt·d hilg1• form .. anJ otlwr point .. of 
unu .. uul intere'-t. 

E\t.'ry pha.;e of <'Ull'-lr111'lion wa<.; oh .. ened. In one greut dork the•\ "HW thr out · 
c:i<le form ... in plnre, n•acly to recei\e the n·inforring ... tt>t'I. Jn a11nth1•r tlwv ~w 
thi ... <.;tt•f·I in po.,.ition, rrady for the firc:t pouring of ronrn·h» Tlw~ "'II"' ar;othrr 
... ta~c y,Jic•1c the fir" I pour \'ta~ completed and the• ... i1l1· 11ncl 111111..lu•ucl '-lt•1·l ~a" 
in tilarc rt><lll) for the form .. for tht> i-econd pnur .• \ ncl in l>uc k '\o !) tlwy 1'3\'t 
th l" ... 1-.·ond pour r•omplelt>il, with fo rm" hcin~ '-f'I for tlw hnal or iii ck pour. 

Fat·ilitie• ... for <•fficic·ntl} liJn1lling the work 11£ builcling tlw 26 -.hip·-.lrnp1•cl liari;e", 
t'ad1 350 ft·t't Joni?, prcl\ecl of DlU<'h intere-.t to th<' ,·i·it111 ... EH'I ~ .. 101·k11il1•, t'H'f) 

¥. Ork-.hop, 1 arpcntrr "ht'el. wdeJing operation and ma1·hi1w """" i ... in tlw tnu .. t 
advantagrou" )oration for a'-"emhly line produt•tion. 

Another intere-.ting pha .. t· \\ ac: the method of completing ~r1•a1 ... ~ction-. of rein· 
fur<'t'lllf'nt out in the \arcl and the tran .. portation of tl1c"f' unit .. to tlw tlo..Jt .. b~ 
tran .. it c·rant·... ~ .. tematii' arrangf'mf'nt of ho(lpl"r .. , lwi ... i... and rhut .. for the 
cleliH'rl of concrNe from the batc·hing tilant to the hull 111111 it .. eli .. tTi11uti11n 
into tlu· form-. wa anothrr intert>--ting pha'-t. of tlw opt•ration. 

Their fir .. 1 joh wa builtlinj! "ide" alk .. and their fir .. t offirr "'11 ... a nu1il hox. Or. 
if )OU don't like thf' Horatio Alger Aa,or of a e·op} ·l .. 1ok ma,im, \1111 mi~ht 
rc·c·all tlw m) th of tlw phnf!nix r1«1ng from a ... Jw .. a-. )OU n·d1·y, th1• .. tnn of Bar· 
re•tt &. Jlilp, i:•·nc·ral contra1·tnr .. , ~an Franri.,r.o. 

Fu~ it ""a" out of thr San Franc 1-<o fire in 1906 that thi .. partner hip "'ll'- horn 
tn rnjo} a '-lt"ad}. '-Uh-.tant ial groYt-th towarcl out ... tantlini.: '-lie re .... uncl n1a-.t·to· 
1·oac:t di-tinrtion. It'., a typi1·al American .. tor} a ... tcir\ of unlimitP•I 11pp11rtu· 
nit} and two ambttrou"' youn~ men who~ fori>-.ight, cl1•tf'rmi1111ti11n. uncl c 011r.1gt· 
promptt>cl t llt'm to challenge, then conquer, thrir cle-.1 in}. 

Oi'-8 .. ter haJ come to ~an Francbro. De .. truc-tion of tlw P ala1•1• I l11t1•l h:id ht't'n 
one of the "l'\·err..,t Jo ...... «".., in that hbtoric rata ... troplw. Jt, i:loriuu" traclition, it .. 
hackgrounci of c;c•ntimental and romanti1· intert• .. 1, it" importann• a .. a gnthr.rinl! 
placf". for f1Unou<1 celehritie<: had combine•d to m11kl" it tlw t 1 ntt·r of afT1·r tion anti 
ror ularit). 

o tht: rt• .. olutt· son ... of hard} argonauh were rlt>arin11 a"' a~ the "'rt• ka~w and 
.. tart ing to rehuild a ne"" and finer Palace Jlotr.I. a r!'a• tion truh ..., 1n l"ranci-.c· 
can. Young Ilarry Hip wa-. head timel.:eeper on tht• joh. ~111111 l , k B rrl"ll 
wa a c-arrwntcr. During lunch hour- tht'~ pla) ed l'~llch in ""hat had h~r.n thr. 
gJa., -roofed, marble·p3\ f'd grand court of the nov. .. hatt1•ri•d Palarc. Bnrr1•tt "'11" 

pitrhrr and llil p wa cat1·h«>r. 
Thi .. fir ... 1 C\itlf'nce of teaml' ork and perfect 1 oonlinntion al .. o fnuncl e·xpres ... ion 
in thei r ronH·rsation.... Both """re lookin;: ahead. dreaming. Frank inlt>ndr.d to 
~o into the contrartin g hu .. inr.-.o;, Harn· ... aiJ it "'011111 lie nicl" if tht'\ could form 
a partner .. hip. \.irrum ... tance ...... ent th~m in Jifferent di11~tion ... for. a f1•w )t~r" 
hul ne,er brnkf' thr fril'ncl ... hip. nt'\cr r.hangt·tl tllt·ir mutual ohjerthe. .Fran\.: 
attenilt>d old St. lgnatiu .. Collei:re. no"' the l nht·r .. it of ~an Franci--c n. anrl 
ll ilp we·nt to thr. l nht>r ... it) of California. fl arrell ... tartecl in hu .. ine- "ith a 
man nam<'cl Fo) :inrJ Jl ilp ht>camt• a 1'on .. truc·tion "urwrin1t•111lu1t fnr tlw l.01·h· 
man r-.tat1. 
Th1·n the partner ran a Y. a) with Frank'.., hor .. r• and b11gg) and tool ju"l a"' Bar· 
rrtt had po,.tt•il a $:)00 ccrtifif'd che1 k on a hicl that "'a too ]11¥.. lit• came to 
1 lilp for uchic p ancl lwlp. llaIT} had -.3~('c1 ~:10, plar·c•cl it at rron'k' ... di ... po .. al. 
r.-.. ii.rr11·cl hi-. own joh and th<') .. tarted in a.., partner .. J anuarr I, 1913. From that 
"la rt in~ point tllC') ha' e pro;!rc• .... eJ "ith the \\ 1°'-t . Frorn tho .. r. hr ... t .. jtJr.walk 
rontrar t .. the•) ~re•" to ho .. pital ... in "'an fran1•i .. 1'0 anJ Oaklancf. !"ountl planning. 
~oocl ¥.fl rl.:man .. hip and ... J,;jlJt'tl hdpc>r .. \\t>re the titre· n1and11111ry ti cruir1·m(·n1 .. 
of the hu ... ine· .. , in it- i>arl) da) ... The sam• princ·iple,.. prculuccd 111 rt· ..... ancl non· 
tinue tu guicfe r.H'r} a ' li\it) of Barrett & llilp. 
Thr\ built th • di trihution '-lru ture. thf' 1 att'nan "')"'l1:m and railroad for the 

an Franri"'<'n-Oakland Bay Bridgr; con ... trurtt·tl the Rartlt"tt Dam in ,\ri1ona; 
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the bridge deck, a111·bor hlnc·k .. , I•) Ion anti toll l'lan1 1111 thr Golclf'n Catt' Hrirlg1• 
and had $2.500,000 Yt-11rth of n111tra1 ' " in r111111~ tion with the C11lcl1·n Gate· 
Exposition. 

They ha\e huih man) hou-.ing proj«rt ... tllC' n10 .. 1 "l'•~tncular of ~hirh was th,. 
c-on,trudion of 5000 hou._,.,. in Int' month" nt P11rt .. m1111th. \"irginia. Tl1t·\' 'l'on 
the Arm}·~a"') "F.'' award for tlwir handlin~ of m11r1• than 150 pro Jc c t" at \tarf' 
J .. Jand Na\) ) ard. anti rt'1 r.i\ed "'iclt• re( ognition for the c·on .. truction of ~an 
Franri~o·s !\BC Building. pronounct!d h} qualihf'd r'.\(H'rt" .. tlw fin,. t liro rl 
C'a .. tin~ plant CH!r rrt'ated."' 

~tore building", indu .. trinl (llant:.. airpon ... pulilic liuildin!! .. , pier .. , ~alator , 
cau .. ev.a}", tunnd.. th11St• f1·w Joh" -.how th1· dh"r"it~ of tlu•ir rontrnr t And 
at pre .. enl tlll'y ar building 26 great c 11ne11~te liarA' , trim ... hip·.,ftnrted '\essel 
for the United ~tntt•,, ~1nritin\ < ommi "ion. 'J11irt~ thrilling )ear ... that ha\c 
huilt a modt' ... l l :lO tnrt into th ahilih, t aparil\ nnd farilitir .. for hanrlling 
Y.ork Yt-nrth tens of million" of clolla1 -. 

And the) art• goo1l Am1·ri1•nn" in anotlwr Y.ll), 1110. Hoth ha\e "Oil" in the i.crvir.c 
of thP.ir ('QUOIT). 

LAUCKS WOOD PRESERVATIVE BOOKLET 

The j!roy,ing y,1cJc·"'Jl"'acl 1w11·..-.it\ for y,,ood pn· .. t·nation ancl y,hat to clo ahout 
it j..., riu1tainrrJ in an ei1dll·png1• illu~t ratt·d lnod1urt• publi ... ht·cl It~ I. F. l.aur.k , 
ln1·., Seattle, ~ a ... h .. t'ntitll'il '·Lauri.; .. \\ oocl l'rt•-.1•nathf'..... llirc•c trd toward 
con .. tructor .. of h1•n\) laminatPtl lwam .. and an·he. a ... y,1•11 a .. manufactur,.r of 
-.a .. h, door-.. vl)v.uod anti otlwr v.ooc.f pro1luc t°" "Laue!.. .. \\ oocl Prt";,enathr .. " 
rxplain-. th,. cnmpan) 's; compl1•t1· serit• ... o( loY.-ro .. l \liootl treatmr.nt for plant 
appliration. AmonS? tlw~· nrl' v.ut1·r·rt·pe1lr.nt toxir pr,.senatht> .. v.hir.h rnrr.t thf' 
requirr.mt•nt ... of the :\ational l>1111r \lan11£actu11•r ... \--.ociation and '\\"t' ... trrn Pant. 
.\ .... ociation. Thi"' boolde·t d1· riht m1•thoJ .... of treatment for protec•ting V.<•od 
from moi-.turt• ancl fungi dee'&), "'ith ··hart on tlw hac·k pa~r .. hov.1ni: method 
of application and net>d .. for diffcrt•nt t\p1• of prr.~nathes, including wat,.r· 
repellrnt, toxic and toxi v.nter-n•pellt•nt ... 1lutic,11 ... Cont1·n1-. of thi .. hooklt>t arc 
e-.pe .. iall) 'aluablP. at thi timt>, "ith -wooil u•placinf.! mf'tal in so man' fie]J ... 

ENGINEERS BREAK ALL RECORDS IN NORTH AFRICA 

All pre"inu .. "J'Cf'tl rf"1·nrcf.,, 1ir1• llf'ing hrokf'n h) l . !". \ rrn) Engirwf"r. latf'"t 
report ... to thr War Ot>partmP11t rcH·al. l . S. \rm\ 1·nginl"t>J .. in North Afrira 
arP. building road-. RI a rat1• of four 111il1•-. un hour a ratt• that i"' r·on .. ult'rcd f ll"t 
for v.alking ratlll'r than ln1iltli11g. Th1• .. 1• fri1 an 1J1• .. 1·rt hi~hwa}" are th1 T11Ulf'" 

that allow our tro1111 ... , 'Up('I) trur.k .. , tan!..", ancl je·1·1• .. tn kt·t"p the xi" on tht: 
run. E .. 1 wciall~ organizrd pi111u•1·1 road tc·nm .. mnk1• tlw "pet>cl) n1n .. tru1·tion pos· 
"il1lf'. A pny,t.rf ul "ill·l'llf'r.l·clrhe truck t·arQing a tra1 tor "'ith a hull1lott>r runs 
ahf'arl to attai:k difficult r.ro ing point u1·h as .. teep hanl..~d v;-a .. houts. 1t i fol · 
lov.ecl hy "V" dra~ .... pullt>d 1•ither 11) tr111 tur or tnnk .. at n rat•• of 12 mile•" per 
hour. The.-.r: clear tht• roaclY.a) of rlc brio; and clo sc1mt• gradin~. \ high·"JlC' d 
motorizt':d grac11·r nni ... ti ~ .. ttw joh. M an" lult> thr amphi!Jian 1•ngin rr" ha\r. 
learned, throuJ!h the ll!>t" of nu·"h foundation ... to ltuilJ ht': d1·ht>a1l .. for h1 a'"' 
truck ... in a .. littl~ n ... fiH~ or h n 1ninu1t•o;. 'I hr l . "'· "'" En1?inePr" ha\f' mun' 
othf'r his:hly "'('~ializecl unit ¥>hi< h ar" "' omp]i .. hing other grf'..at ta.,ko:. Tiu) 
purif) v;atl!r, .. upen iS(' nil rarnoufl11g1• h1"1 llation ... hancl11• all dr.ntolition ta "• 
male all map ... , ln) and cit ar n1inc fi1•Jc.f .... create ol,;;tade... ntl con .. trur t all 
roucl .. , hrirlg1• .. , and air ha .. es. Thi" IP•r11irt>" .. J,;ill1•d ml'n ~nt'n v. ith c oura r. 
hrain ... and t.:\pf•ri1 nre. 

Thf" l . ' · Army Eni;ilu·cr are intt:.r1·"ll'cl in tllf' .. l,;i\lecl 1·h ilian rnn truct1on 
¥.urJ..:er .. "'ho ha\C llf'lpe•1l Y.incl up thr. l1igj!1·-.1 emt·rgt'nr~ huilding program thi>< 
country ha .. f'\t'r l.:nown. To tic e -.killrtl c j, ilian". who .H•' .. oon to put on 
khaki. the Corp .. of En~inercs y,ant to a'"u11• an irnmc•1liatc• uncl c 11ntinu1•d u~ 
of thf'ir "kill . To carr) out thi a"'llranct.', ti){' t•11i;ir1t•1•r .. an• intt•nu•y,ing ntl'n 
v.ith <;.perial ._J..:ill ancf tho<.t• '\\ho l( UaJif) will lw l'lHTll8J\.;rcl for a "'l'l'oia}j.f,_ 
rating and a ..... jgnment in the .orJI of Engirlt'er... Thi ... c•an 11r clone• provid1 cl 
tlu~ applicant' final inclurtion 11rtl1·r haH~ not \t·t ht·1•n n·n·i" cl. All men 
..rlerted undrr th b \Oluntnr~ i111l11l1ion program "'ill lw in1l111·teti in the grade 
o{ pri\ate, hut upon <:ompl1·tion of a hrir.f ha ... ic training period will he a ignf'd 
to enJ!ineer un1h a.,, "'flt>ciali t • \11•n with out .. tan1ling Jr.a1ler ... hip quaHti ._,JI 
be .. t•lectf'1I to attr.ncJ oftic r <:andidatt• school. Thi;, i .. an e.xcdli·nt opportunit 
for all ... \dllt>d n1en 'l'ho -want to put tlu•ir kno"' ledge an1I ,.,Jlf'ril':nce to the h~ l 
po<.-.ible u .. ,. in thr. arntv. 

~fen intf'I -.ted ... hould v.Titr. to or ll(ll) in person to th~ U. S. En inr.f'r 0 c, 
751 uth F i @Uf'.TOA ~tr" I , r 0 Ansel California. 
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J. P. CARROLL COMPANY 

Puinting Contractor• 

218 North Juanita Avenue Los Angeles, California 
• 

FIELDING ELECTRIC 
M. J. FIELDIN(; 

Electrical Coutrnctor 

AXminster 8169 

2416 West Slauson Avenue Los An'.)eles, Californ~a 

J. di CHRISTINA & SON 
WOOD STAIRBUILDERS 

San Francisco 

We have installed the wood stairwork 1n many of the 
war building pro1ects 1n this and other v:tal areas. 

31 SO Eighteenth Street HEmlock 8111 

VALLEJO GLASS COMPANY 
"The Housp o/ ~irrors" 

HARRY J . DILLER 

Most complete stock of glass in Solano, Napa and 
Contra Costa Counties 

332 Tennessee ot Marin Street Vall:jo, California 

~-

ED PIERCE ELECTRIC COMPANY 
LicPn sPd Contractors an<I EnginePrs 

Installations on Several Vital War 
Housing Pro1ects 

711 Morin Street Vallejo, California 

-

• 

--

JOBBING AND REMODELING 

HAROLD BEASLEY 
Plumbing Contractor 

Salt>3 an d Ser rief> 

9 16 Te nnessee Street 
Telephone 3 -4264 Valle jo, California 

- - - -

McGUIRE & HESTER 

Pipe LinP Contractor• 

796 Sixty-sixth Avenue Oakland, California 

--,----- -- -

~llllfORillll ART~ & AR~HIT~~TUR~ 

• 

,. 

' 

-. 

CALIFORNIA ARTS AND ARCHITECTURE 

" SOULE SALUTE" LAUNCHED 

A nr.w \liar 1ndu .. tr) hou~ or~an made 1t-. bov. thi ... '\lit>f''-. a<. the Soule ~ alutf', 

gotten out h> tlw t-mplo~c>t' .. of thf' Soult' • tee) Com pan). ~.ln Franri'-Co. rollt>d 
off the pre-. ... for the fir._t timf'. Thf' ohjf'ct and '-pirit of the S<1ule Salute i" to 
he the voice of the work.-r:-; '-.et•p tht' four :--Oule 11lant ... up and down the coa ... t 
informt>cl of f'ach other'.., ac ti\ itie .... and report the new ... of. by and for the men 
and womf'n who form thf' per.-.onnel of the"t" war r1lant ... The ~oule ~tt•el Com· 
pany. now tlt'H>tt'cl 100 per cent to '\liar work. i ... con'-lantl) t'Xpanding it ... pro· 
du1·tion of i-pt•<'ial t)p<' ... of na,al 1·raft an<I other v.ar material ... nt>f'decl by thf' 
1irnwd forc·e... Ceorgt• Cobb ha., been ... elected a" mana1dn~ editor with the fol · 
low in!! ... tafT to u ... i.i'-t him : Fred Kapp<'lman. Bill Irwin. and Lt>., Poolr. 

NEW ILG RESEARCH LABORATORY 

Plan for a new re ... earch labo1 atory. remote from tht" pre..,t"nt plant of the Jig 
Electric \ enrilating Co .• 2850 ".Jorth Crawford Avenue, Chirago. lune hf'f'n 
appro\ed hy thf' hoard of d ' rector .... according to a «tatemt"nl rel<>a ... f'd by John 
~1. Frank, prei-ident. The> new building i« to be con.,truC'lf'd immt>diatcl) wt•.,t 
of tht> prt>,f'nt plant. Qf one·«tory, modern rono:truction. it i ... bt'ing '<(lf'Ciall) 
built to bt> i.ha'-.e-proof and to a con.,iderable e'tlent "Oun.J -proof. Through i-tf'acly 
expan.,ion of it.., product-. ancl manufacturing ca pa< it). the c-ompany ha., out· 
grown the pre ... ent re..,t>ar<·h facilitie« which formerly wf're an integral part of 
the plant and were i-ubJf'Cl to produl'tion noi"t' and vibration, an·ording to \tr. 
Frank. In handling r.urrent wartime problem'. a" well a" dt.,elopment for thr: 
po t-war era. it wru. con'-idf:red ne<:e, ... al)' to have a '-Cparate and remote huilding 
to hou'-e re'-earch acthitie,.. Equipment for the new building will includf: )atf' t 
"<'ientific inc;trumf:nts for mea ... uring air, electridty, o:ound. light. and vibration. 
• ince the building i-. of vibration-proof ron:-truction. extrf'mf'ly '-f'n'-ithe appa· 
ratu j._ l>f'ing in'-tallf'd for ~und analy'i' .. troboo:copic equipment will be "UP· 
plied for chec'-.ing deflet·tion« while equipment i<: in operation. A ~parate 
heating plant will pro' ide "lt>am and hot water for te-.ting '-learn and hot watf'r 
unit ht>aler<:. 

CURVED PANELS WITHOUT COSTLY DIES 

.\ n advanl'f'd lf'( hnique 1n p)a.,t ic molding makes po ... -.ible fabrication of part-. 
and panels in cyli ndrical ... hapl"'- or o:imple and compound curve ... 111 low initial 
C'O'-l'-. The mf'thod ""~d h} the Theodore ~Io:-'- Com pan). Broo\.lyn, ~ . )' .• h.-ar ... 
l'pecial appliration to tht> pro<lurtion of part!> in !;mall quantiti(•.., whf'rf' ordi
narily initial co"l' of too) .... die ... or i.tet>I mold" '\liOuld he exre ...... ive. Typic'al 

product of the new mt'thod i ... the airplane panel illu ... tratf'd. The panel i., acru
rately marhined to arcommodate le,·ers and knob and conform"' rigidly to mul
tiple of cunt' ... ...,~, ified b) thf' de ... ignf'r1.-. h mt>a-.ures 27 inrhe" Jong by 7~~ 
ind1e., wid~ and bt"ar ... data in depre-.--ed white enameled letter ... "'hirh ar~ con
o:picuou-. and legible dut> to their color contra5l with the blar.k panel . Panel-. 
of tbi ... type. heretofor~ made of aluminum. rt.>quired a ... tt>el die to form the 
1·une .... 8) the n~w tf'c•hniqut>, the tht.>rmop)a .. tic panel ... arr. fir ... t moldNi 11at and. 
v. hilr. "ll"pendf'd in a '-t'mi-curecl -.tale, yield to cur"e" of an inr.xp~n ... ivr.1) built 
forming df'"ice. The plac;t ir panel are c·on,ide-rably li.l!htf'r than aluminum and 
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incomparably li1h1t'r than other metal... The new method ~he., co .. t (actor .. in 
limited production for \arious in trument, equipment and indu'-trial applica· 
tions. The Thf'odore ;\fo .. Company, 33 Flatbu h A\enut". Broukl)n, N. Y., are 
prf'ri .. ion molders in pla .. tic and rubber. -.pecinlizini:; in 1 unecl or Oat p.anel .. , 
dial ... name plait''-, printin~ plai.· ... indu .. 1rial mold ... onJ t•u .. 1om •" ignment ... 

NEW INSULAR " PACKAGED" WALLS 

A completely packaged interior partition ha<. ju .. t been Je\'elopcd by the 
Tn ulux Divi ion of the Owf'n -Illinois Gia ., Compauy. Employing no critical 
metals, the new walls are a war-born c;ub..,titute that promi'-C 10 bring new 
lightne and flexibility of plan permanently into home .. , -.tore~. office and 
imila.r buildings. 

The wall con tru<•lion con,,U.ts of Tegular In .. ulux gla blocks held in place 
by newly devdopf'd f'parating strips of wood, painted or '-tained to match the 
.. urrounding ... Bf'lif'ved to be a'l fast to erect a s any wall <.) tern now in common 
u. e, thi !i)''-lc>m is completelr salvai:i:eable, comparatively ine:xpen ivc, and 
retain aJl the abundant light-tran. mitting characteri tic" and tran lucf'ncy of 
regular gla .. block ~all and partitionc;. The new prefabricate1I wood trip~. 
packa~ed and ready for erection, are now being di .. tributed by In ulux d('aler 
throu~hout the country . 
• .\lmo t any ize wall ran be con .. tructed. Wallc; may t"'<ltnd from ftOOT to 
ceiHng, or be wai t or head high. They may reach from wall to wall, or have 
one end free, a« in a wing partition. Door-. or window-- n1ay be easily ifl!erted 
in the wall at any point. The new wall need not be of all gl block con· 
"truction. It may be combined with exi"-ting "olid or frame partition", wain · 
cotin~ ... dropped ceiling and imilar con .. truction. After framing the opening 
only three imple wood members are required to erert the pant>l. Thn .. e con"i"-t 
of horizontal and vertical ~parating "-lrjp-. for uc;e between the blo"k", and 
wood wedges for holding sides and top of the partition firmlr in po ition. When 
erected, the combination o{ wood strips and ~}a.. hlor·kq '-O intorlork that they 
form a strong, unyielding conc;truction. 
The new system lends itself effectively to oftire subdivic;ion. Large areas can 
be converted into more efficient «maller unit«, complete to ervicing hall and 
corridor.;, practically O\ier ni~ht . Becau~ of the hh~h light tran,.mi ibility of 
gla blockc;, there i but a minimum loo: of da) light, ~\f'n in lh!". cleepe"t parts 
of the pare. 
Other application of the glass block and wood trip partition include its u~ 
in window·back' in hop windows; as «eparating partition betw~n tahle-. in 
re~taurants and grill ; aci counter base; as wind screen-; adjoining exterior 
1{oor ... in shop nnd home!!; and as enclosing wall around house tair and hall 
The availabilit) of an easily erected, completely alvageahle wall and panition 
S)"'•tem uch as thi makes possible the more open planning of home • In the 
future, it will be po ible to build home that ha'e \irtually unintenupted 
floor area ... with permanent partition built only arouud st>nire room . A• 
family nt>eds dictate, rooms can be increa~d or dC('rea5t•d in ize; new rooms 
added or remo~ed. OC:->igned originally a a war mea.,ure, to h .. ten the con· 
"er,.ion and modernizat ion of exi ting buildingc;, the gla bloclr.: and wood 
trip partition promi~s to take a permanent place in building de...ign. 

OLIVER M. ROUSSEAU WAR CONTRACTS $12,000,000 

011 .. 1 ~t. Rou ..... eau, "-an Fra1u i ... co general contra1 tor ha .. "11111'1'\i'-ed. in 1he 
l"On!-.ll'UCliOn of dcfen.,e houc;in~ of various type , the building or ebout $12.00Q,. 
000 in quarters for war workf'rc;, bnrrnck.c;, cafeterias 31111 nclmini !ration build
ing .... This work ha been done for the Kai .. c>r·U. ~· l\laritimt" Commi ... ion, the 
Farm curity Adminic;trntion. the l. '-. llou .. inp: Authorilie ... of Vallt>jo and 
Richmond, Standard Oil Com pan} and thf" l . ~. l\rrn)·· Th • 1?,0H•r11mental 
..igency <'Ontract .. ha .. e been fulfilled in rt'cord-hrc-aling timt• and haH" hrou~ht 
the unanimou prai ... t• of enrh agency in\ohed a-. to y,orkman ... hip and qunlit}" of 
con ... truction. 'l'lw Olhf'r ~t. Rou.'-'it"au organiLation, frllm it-- offi• e tafT 10 ji,., 
field personnel, numberinit nearly 2.000 indhidual-. function.., a .. a ... month. 
capable unit and i .. equipped to meet the comrlet~ dcman1J .. a111I rcquirt>ment ... 
of y,ar t•mergency hou ... ing. or any other t}pe of imilar ··on lrU<'lion. in an} of 
lht> ci1ie., of the cenlral ... e .. tern tales. 

PIERCE ELECTRIC SERVES WAR BUILDERS 

\(o .. t peopl thin\.: of the Ed Pierce Electric Company of Vallejo and it ... man · 
ager, Ed Pierce, a ... a retail bu ... ines., which hac; practically ~one out of exi lence 
with the nd\«"nt of prioritie:o and c;uch like ince thi<. nation went to war. Bui 
a a matter of fact ~1r. Pierce and hi bm.ine: ... ha\e never had ~ little time to 
contemplate the foible of the world. lie is engaged in large numbers of war 
rroduclion job.,, ~me of them well known to the public, others in an undi .... 
cu-. ... t'd calegory and of which he doe .. n 't talk. ;\10<.t o{ l\1r. Pierce' bu inc ..... i .. 
in thi"' type of r ontracting work, and he employ., 38 electrician O'\ well a two 
electrical engineers and uperintendent<i. When the war came, l\lr. Pierce d~· 
votf'd his f arili ties to war work. "low more than 95 per cent of the firm' effort 
1 ... in war work. Among the larger job be hag handled are the ntw cla room . at 
the .. nior High School, hou ing projects in Vallejo and Benicia, dormitori~ .. 
Cal. Proj. 4219, Junior Hi~h School in \ allejo, cafeteria, ~ mna ium and ahop 
building for Vallejo llouo:ini; Authority, and navy }"&rd work in a 50ciation with 
HenT} Kai""r. Industrial in tallation at Beni<-ia Ar...-nal. Yuba 1anufacturinl! 
Company, California !\Iarit ime Academr, and Fairfield Airport. 

PROVIDES MUCH GLASS AT VALLEJO 

Th~ 'all.-jo Gia ... Company, "The How.e of ~lirrors," 332 Tenn c;ee Street 
(~fare I land BouleYard), Vallejo, California, owned b · Jlarry J. Diller, ha 
upplied h~e quantities of glass on war projects in 1he Vallejo area. According 

to !\fr. Oilltr. the fi nn ha the largest and mo .. t complt"te g)a tock and rvic~ 
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FIAT SHOWER CABINETS 

F IAT is happy to co-sponsor the "Designs for Post- war L1v1ng" com
petition. Into the House of Tomorrow and combined with greatest 
beauty in design, many highly practical ideas will be built. 
FIAT'S Shower Cabinet of Tomorrow will be one of these and It will 
be ready for the Homebuilder of Tomorrow. 
Meanwhile, FIAT'S entire effort lies In keeping up with the incredible 
demand for the Volunteer Shower Cabinet which cornes the approval 
of all Defense Housing Agencies. 

Complete 1nformat1on will be sent upon request. 

FIAT METAL MANUFACTURING COMPANY 
32 S. San Gabriel, Posodeno, Calif. 1205 Roscoe St., Chicago, Ill. 

21 - 45 Borden Ave., long Island, New York 

A VENTILAn"' SCREEN DOOR 
A SASH DOOR 

A PERMANENT OUTSIDE DOOR 

All 3 IN 1! 
D«finlWtll19 •• 0W"9tl &"41 &ldUtKh "-•• ~ .. 

Holywood J- •• tit. T•1'1.E DOOR VALUE "' tti. 

COMBINATION SC•UN e"41 "'4ETAL SASH OOOlt f1.WI 

A nwrdy cle.,.....•ble d-, c..,11t"wctCHI of q ... to1-y -•• 

ri•la, HOLLYWOOO JUNIOR'S EXCLUSiVE ,ATENTEO 

FEATURES h••• o..t.....i.cl old ·fe•li~ K•Mn cloor1 

encl ott-.r cloora of ih type •nlirelyl 

IT GUARANTEES YOU YEAR 'ROUND 

COMFORT, CONVENIENCE a•d ECONOMY 
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an Nupa, ~lano and Contra Co<.ta count it>-. in thf' Ba> Area. It provides service 
nncl rt·plact'men~ within a rndiu.., of SO nlil~ of \'nllf'jo. The r.ompany is dis· 
1rilmtor for Pitt~burgh paint-. {or '-.olano Count~ 

FICKS REED REPRESENTATIVE 
!\11.. Dorothy Shagrin. we .. tern repre:.entati\e of the Fick Reed Company, has 
mo\t·d her .. tudio from 169 ~orth La Brea AH•nue to 449 ~nth La Cienega 
Jkiult-:vard, J.o, Angele~. Tt'lephone CRc-,tview 5·2161. 

FROM HUN TO NAZI 
continu1·d from paJ?t' 18 

Jn sonic notable instance , ho\\ever, Holly,\ood ha profited by the 
mi ... take ... of the movie 1nakers of World War II , and listened atten
ti\'e)\ lo the suggestions of the 0. W. I. Conlra~t. for example, the 
pt·rforn1anre:o. of oah Beery as Count Wentzel \\ith Sidney Green
c:tret>t or On!-.IO\\ le\ en in "Aero ·s the Pacific" and "Appointment 
in Bt•rlin:· All three actors play the role of expatriate Americans 
\\'ho inform against the United tale.... There wa nothing subtle 
al1out the Count, but Greenstreet and ·Leven. both appear as cholars 
and ... avant-., mild·mannered gentlemen \\ho happen to believe in the 
\\ rong ideology. There i nothing of the leering brute of a Prus ian 
~hich claaracterized all German role in World War I film . 
What \\'a tl1,. German mind like according to Hollywood of those 
~arly day ? The creen ,·er ion of James . Gerard's hook, "~iy 
Four ) ear. in Germany," gave the an~wer in quoting the Crow·n 
Prince as "a' ing. ••Jf my father doe not make war on these nation , 
I .. hall do -;o a~ ... oon as I take the throne. France first, then Ru_ ia, 
Englund . . and then beautif u 1 America:' 
l'ht- t) pical 'azi of \\1orld \\.'ar II ha been depicted in a brace of 
<h.1raclerizations: one h) 1'urt Kreuger in''. omewhere in ahara''; 
1u1ulhel hy Cedric Hard" i<·ke in the screen \er ion of John Stein
l1t•ck ·s "The 1\1oon I Do'' n." Together the two actors present an 
an1algam of Loda} 's l'.azi the young and the old. 
Kn·u~er is the young street-fighting azi who plays al being a Nor
dic ht•ro in the uniform of an Afrika Korp aviator. evertheless, 
for all hi arrogance he is kept belie,able. Kreuger's is a mind 
and a per::ionality " ·arped b) ten year of cea..,ele and heavy azi 
intlof'trination. and he is clearly shown a. a product of his ideolog
ical training. He acts not out of adi ti c inclination or innate evil, 
as rnan\ \ azi \illain. ha'e in poorly made anti- ' azi pictures, but 
lJecau .... e he ha~ heen trained and taught that wa}. He expresses con
ten1pt for hi captor-.. \ ankee de-.ert troop .... becau. e, as he says, they 
cornt! f rum a .. corrupt. pol) ~lot and deradenl democracy.'' Although 
he j.., dying of thir-.t. he refu._e · lo share water with Rex Ingram, a 
Negro, hecau e of the latter' inferior race. lie hows disdain, too, 
for a fello\\' Italian pri oner berau e he i. not of 1'\ordic trai!l. The 

f rika Korp ... a ' iator i sincerely and genuinely amazed that his cap
tor ... - Briti ... h and American- .. hould think or feel any other way. 
In contra.,t to the in, uff erahle arro~anre of Kreuger is the military 
and burt•aucratic mind of Cedrir liard'\ icke a Colonel Lanser in 
'"l'hc t\loon Is Do\\n.'' Here i"> the bureaucrat lo whom Dorothy 
·rhotnp-.on referred. A 1\orwegian life i1' son1ething lo index; an act 
of \ or,\egian sabotage mu~t he puni hed becau e that is the efficient 
\l.l) lo keep a <'ountry occupied. In a n1atter-of.f act mood he explains 

tn th~ n1a)or of the lO\\J\ that he di~like the principle of ho tage kill
ing .. ; hut if killing will do the job of le<•ping 1'of\\ay under quiet 
... uhjt•<·tion fur Germany\. u-.e a~ a base of attack again t the Allies, 
tht•n killina it mu'-t he. \\ ith tht' Colonel it is all a mathematical 
equation. 
'I here j.., ont -.creen actor ,,ho .... e career in l\\O \\Orld \\BT best sums 
up the differences, the failing:--. and the \trlu~ of Holly\\Ood"s old 
ancl new treatment of the enen1Y. Thi .. i-. Eric \ on troheim. 
Jn "llt·art ... of the \'\:"orld" t 19i61 \ 'on "'troheim pla)ed a disgrace
ful. :--lothf ul rapi~•. ad\erti ... ed a.., ··the n1an you love to hate.'" His 
c·lo ... e-cropped hair, hi-. then beefy face. hi ... ~adistic neer, his menac
ing 111onocle-- all l) pified the Pru .... -.ian cur of Hollywood' dark mid
dll• age.... Thi.., ''a~ a cha ractt>rization '' hirh he ''as to repeat in a 
Ion!! :--r.ries of picture..;. l n the French-produced ··Grande l llusion" 
he changed hi~ pace and hecan1e lile llard,,icke, the mathematically 
pn·ci .. e Prus..,ian. the e£Ji.cienl "arrior \\ hon1 '' e today n1u t first esti· 
n1atc anci then ronquer. \nd no" 111 19 h~ \ on troheim plays the 
... uhdut•d and cle' er calculator of a azi, the role of 1\1arshal Erwin 
Hon1n1~l in •·f i'e Gra,es to Cairo." Then.' is a · n1uch 'illainy and 
hhu·kn~"'!'o a-. e\er. but a l lea!'-l the picture credit.., the "De ert Fox" 
"ith bt•ing a fine ... trale~i'-l and a n1ilitary ... portsn1an. 
i\ot all of lloll) \\ootf ... pic·ture ... -;hcH' thi intelligence in characteriz
ing our enen1y. But n1ore and n1ore producer~. director::-. and \\·riters 
arl' n•alizin~ that men like lljaln1ar Scharht. Dr. Han. Luther. Cap
tain I'riL• \\1eiden1ann. \n1ha!"-.ador Franz \on Papen-these and 
otht•r r~ally dan2erou ... men- arC' not lo he .. ticked up for easy vie· 
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hm1zation. The'-e men did not create ··f e'-lung Europa., hy being 
stupid ... ome Holly" ood villains ha Ye gro\\ n up- and it' about time. 

TWENTIETH CENTURY SYMPHONIC WRITING 
continued from page 32 

has not yet been heard in thi country. He is ... eerningly a composer 
of tran, ition, \\ ho'e , .. ork, though con' eying many fluent and delight
£ u) pa i:.age , leads lO\\ard the appearance of another arti~t of more 
comprehen ive limitation . Thi further t''\.pan ion, limitation. and 
definition may yet crystallize in the '"ork of ·ho tako" itsrh. ntil 
the pre. enl time, ho,\e\er, the geniu of ho~tako,vit!'ch ha~ re
mained in his quality of inspired pontaneity. epi tomi1ed h) his 
piano Preludes. Pa sage of uch inspiration throughout each of his 
large i:.ymphonie arou e a hope not yet satisfied b) any of then1 in 
their entiret)'. One 1nay que-.tion '"hether hi. later compo ition do 
not ho,v rather le s than more of uch spontaneous in,piration. Of 
RarhmaninofI' l\\'O better kno\\n symphonie. it i hard to say any
thing either in praise or criticism. This great piani t appear to "an
der in a lo t \\Orld. \\'ithout past or future. like a man who day liy 
day kno"" but in a larger per pecti\e cannot understand hi bu,..ines .. 
from all the_e compo-.er" \\'ho in search of their art look rather to 
the past u e of their in~trument than to that in-.trurnent it. elf for 
idiomatically rene\\·ed vitality. something other than a break "ith 
the pa t. omething le.'c; • pi ritually exhau ting than . elf-"u tained 
originality, ibeliu .. land. apart. HL seven s\mphonies trike out a 
clear de,elopment of mean • no~ ends. Through him the past speaks 
again "ith an originality and integral consistency of tonal idiom not 
to he found in the work of any other present-day compo er of . ym
phonie .. The.e yrnphonies like Debu y' The ea tand on their 
O\\ n merits among the great . ur\'ivors of the pa::..t. Yet they are le 
~urely clas ic ; they continue in critical uncertainty. In the First the 
hard-like quality of Tschaiko" ky, in the econd a heroic ma .... i, e· 
nel's like that of Brahmc;, in the Third the l} ric "elf-sufficienr\ of 
\1endel c;ohn, in the Fourth at la t the matured ibelius hin1. elf 
~peaks to us a distinct symphonic language that does not uff er 
becau e it doe.., not ultimately need such c-ornpari ... ons. Yet they till 
land again l, rather than like Dehu y"s ,..,orks. among the cla""i~. 

The Fifth Symphon), though heroic and exciting, i le:-s encourag· 
ing~ the i1th, of lyric ob curity. is like a reaction again t the suc
ce ... sf ul but ain1le:- vitality of the Fifth. The l'te.nth i his best \\·ork, 
yet \\hether it \\'ill lead fon\'ard in po~iti'e . urenes lo the still un
fini .... hed E'ighth, 01 \\'hether it is in actuality a dead end. from ·which 
the tentath:e Eighth un. urel) emerges. no one can say. One cannot 
find a sure future in the pre ent music of ibeliu . . He remain. the 
mo t complete and ati~f) ing of pre ent-da) ") mphoni ts. 
In ~earch of the future, one must turn to composers who are not yet 
or never have been primarily , yrnphonic \\'Titers, or to compo. er ... of 
mu ic that i till unknown. In the latter group America awaitc; the 
di ... co,ery, either for recognition or failure. of t\~O com po ers "hose 
music pre::-ents considerable difficulties in performance, Charles Rug
gles and Charle Ives. In the former group one may place Roy Har
ris, ,vho ... e pO\\erful but extraordinarily clumsy ymphony 1933 ha 
been succeeded by the al mo t too , ure and poJi..,hed Third ymphon). 
Too little is kno" n at present of the later Folk ong Symphon). 
-.eemingly a curiou but idio yncratic accumulation of experiment&. 
\\'"hatever Roy Ilarri.., ha. v.ritten ha:- had an effectivene-. quite he· 
yond that uggec;ted by cholarJy consideration of intrinsic merit. 
For daring, \itality. and originality. combined with increasing sure· 
ne ... s in the U"e of relative}\ imp le mean._ deri\'ed from the pa"t fe"· 
rompo-.ers can t-qual him. He has grO\\ n -.teadily, with a ~ure ba ... is 
upon the formal conceptions \\ ith ''hi ch he began in clum,in~ .... HL 
\\Ork i laq?e and free, \\ith a procrre-: ing -.implification rather than 
an\ o tentation of fulness. 
The career of Roy flarri!' i~ till at the beginning; that of Arnold 
Schoenberg nears it ... conclu ion. Yet of all ) mphonic com po ition'
of thi century that I have heard I feel that the econd Chamber 
S)tuphony b) Arnold choenberg. hegun in 1909. completed and 
fir~t performed in 19~9, i the mo"l prophetic. II ere a "italh· fresh 
organization of in, lrument within a totality of the symphonic instru
ment, it elf u. ed "ith a f re hened integrity that makes no apologie~ 
to a pa~t it ne,ertheles~ full) under, tand~ and comprehend , has pro
duced a mean of the utmost originality. "ithout dependin~ upon 
that originality a::- an e>..cu~e for exi tence. Thi ~' mphonic \\Orl rep
re!'.-ent~ the mo~t \ital reapprai~a1 of the s~ mphonic mean ... that ha-. 
occurred ince the aptoheosis and near-de,truction of the old "')Ill· 

phonir apparatu.., in the \\Ork of agner and of l\1ahler. If not the 
greate: l, thi i the mo t prophetic and idiomaticaJly re' ealina of 
n1odern ... , mphonie .... It i not an end hut a heginnin° of rlt~\\ ,,·ay-. 
to mu<.ic. . 
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P ROBABLY no similar organization has 

accounted for more prefabricated structures 

demanded for western war housing than Ply

wood Structures ... at Vallejo ... at San Diego 

... wherever good housing was needed quickly. 

I ts system of prefabrication is sensibly engi

neered, developed by experts, produces sound 

prefabricated structures. It wi 11 be the system 

of prefabrication in the post-war period ... lead

ing the parade as it has throughout the war. 

PLYWOOD STRUCTURES 
6307 Wilshire Boulevard• Los Angeles 



CONGRESS:O~AI. l.!B!-! .~RY 

IASlil~~TO~, D.C. 
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IN AND 

Only Kleorflox-Duluth with its large-scale operations, ingenious methods, 

ond great skill, the result of years of experience in milling linen from Amer

ican flax, con give you at modest prices thick, heavy floor covering fabrics 

which ore I 00°0 linen and hove all the sterling features for which pure 

linen fabrics ore well known and the many characteristics not found in any 

o ther rugs and carpets. 

To appreciate thoroughly their in triguing texture, color coord1nat1on, blend

ing and handling, close s tyl ing with the newest ond best 1n interior design 

and furn1sh1ngs v.h1ch results 1n that much-wonted hand-loomed, hand

made appearance, one must actually see this Kleorflox Town and Country 

floor covering fabric , the first of the fabrics from the Kleorflox - Duluth looms 

into which, as into other floor coverings from this mill, goes long experience 

and "knowing how." 

The amazing records of Kleorflax Town and Country rugs and carpets for 

long life, durability, true genuine value, economy, and ultimate low cbst ore 

things that require o personal visit to o place featuring Kleorflox- Duluth 

floor covering fabrics where you con see things for yourself and become 

acquainted to advantage with their moth-proof and practically burn-proof 

features , also the re .. ers1bil1ty t the some on both sides, for double wear, 

sot1sfoct1on, and pleasure l . 

ee Your Decorator or Write 

THE KLE ARFLAX LINEN LOOMS , I n c . , DULUTH, MINNESOTA 
LOS ANGELES SHOWROOM : 812 WEST EIGHTH STREET 

• 


