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TOMORROW - - -
With the World in Better Shape

- —then we can really start to build. And may our building in
- that future day justify the blood and sweat and tears—and

~ the effort so earnestly pressed forward by us all in this relent-
less war.

And may we take comfort in the fact that the great produc-

tive machine we now possess will work just as well for us in
times of peace—to help reshape our world.

BETTER BUY A BIGGER BOND

Since 1900

GENERAL BUILDING CONTRACTORS
" Cleveland 6-3181
LOS ANGELES o CALIFORNIA




FORESIGHT

Forward-looking architects and home build-
ers are planning for the home building
opportunities that will be here after the war
s won. Wisely, they are thinking in terms
of all-electric living. They know the elec-
trical industry will make more and better
electrical appliances than ever beftore.
Every home owner will want his home ade-
quately wired so that he and his family can
enjoy all the benefits of the new appliances
and the better way of life they will bring.

With adequate wiring, there are plenty
of electrical convenience outlets in every
room for plugging in appliances. Switches
are placed so that lights may be controlled
from any doorway. Wire is large enough
to take care of all anticipated demands for
electrical service.

Adequate wiring adds much to the com-
fort and livability of a home . . . and keeps
it modern for years.

SOUTHERN CALIFORNIA EDISON COMPANY LTD.
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Sculpture, as a creative medium, is probably less understood than
any other form of plastic expression. Less understood not only by
the layman but by those who essay to produce it. And as long as our
critical index is grounded on the Greek concept we shall no doubt
continue to nmurd sculpture as “that free branch of the fine arts that
imitates natural objects, chiefly the human body. by rt'prmvnnn" in
solid form their true proportions, e:lht'r in all three dimensions or in
those of length and breadth only.” Of course, the revolt against this
sort of decadence which has taken place in painting, architecture,
music, and literature has had its counterpart in sculpture as well. But
the Brancusis, the Caulders, the Lipchitzes, and the others of this
company have been few and far between—and the opportunity to see
such work has been even more rare.
This spring, after too long an absence from public exhibitions, Peter
Krasnow held a one-man show at the newly opened gallery in the
Beverly-Fairfax Community Center. Only a fraction of his prodigious
output could be displayed, but there was enough to demonstrate the
firm foundation upon which he builds, the respect, drwulmn and un-
der:tundmg with which he approaches his medium. For Krasnow, the
beauty in a piece of wood—its color, form, density, texture—remains
only to be discovered under the careful manipulation of his cutting
tools, and through his guidance of them there emerges a new life and
significance and religious joy which no “imitation of natural objects™
could ever achieve.
Though the complexity of his later pieces presents too much to be
{'nmprt'hendt'd at the casual glance customarily bestowed upon a gal-
lery full of sculpture, there is rich reward for those who get beyond
this barrier. If you are fortunate enough to participate in “the break-
ing down and re-assembling of such a piece—for they are made in
many parts of many woods—you will have in addition something
approaching the experience of the sc ulptor himself in the creation of
these works of art. Above all, Krasnow is making sculpture to be
seen in many profiles, in many lights, to be experienced in part and
as a whole, to be felt by the hand and to be lived with.
The American Contemporary Gallery at 672715 Hollywood Boule-
vard again has plans for broadening its field of activities. A series
of five Friday nights, starting some time in July, will be devoted to
showing historical films obtained through the Museum of Modern
Art Film Library in New York. Modern Museum exhibits will be
held in conjunction with these events, making for what should be a
double A program this summer. Included in this initial series (there
may be more later) are such historical masterpieces as The Great
Train Robbery, Griffith’s Birth of a Nation. and many other mile-
stones ]rriﬂr to the advent of the sound track. Those who have not
grown up with the industry will no doubt find these carefully selected
programs of early film art-—films which have contributed to the de-
velopment of cinematography — an exciting and informative expe-
rience. '
Victor Tischler, Viennese refugee from occupied France, is showing
at the Stendahl Galleries. His work in oils, watercolors, mk and pas-
tel fills three rooms and overflows into the hallway—a sizable show-
ing for any individual. The oils, most of which are weighted down
by a preoccupation with death—dead trees, stark rocks, birds of prey,
and the like, are a curious combination of mood and factual record.
ing—romanticism treated with an astonishing matter of factness. One
or two portraits reflect a skillfulness with subtle flesh tones, but per-
sonally we prefer Mr, Tischler the draughtsman. In his fine and sen.
sitive pen drawings there is a fluency and ease with a medium which
seems outside the framework when color is involved.
Gina Knee is also a newcomer to Southern California after ten years
in Santa Fe, New Mexico. The Hatfield Galleries are presenting a
handsome group of her watercolors during the first three weeks of
June, bringing to this region of watercolorists a fresh and provoca-
tive addition quite unlike the native crop which has achieved such
popularity. The large splashes of vivid color which record the light
and shade of objects in space are absent. Miss Knee uses her medium
for more subjective ends, developing rich textures and patterns which
have evolved from concepts of things rather than things themselves.
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THEE B A FULL RATE TELEGRAM, CABLE-
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TO THE MEN AND WOMEN OF REAM GEORGE E CO=
:LOSANGELES CALIF=

AMERICAN MEN AND WOMEN ON THE PRODUCTION LINE MAY WELW BE PROUD
OF THEIR RECORD OF ACHIEVEMENT IN TdE BUILDING OF 100,000

AIRCRAFT. THE ARMY AIR FORCES IS THANKFUL TO EVERY ONE OF YOU.
YOU ARE MAKING VICTORY POSSIBLE.=

H H ARNOLD, GEMERAL ARWYMY AIR FORCES COMMANDING.

DISTRIBUTOR OF VITAL VICTORY MATERIALS

GEORGE E. REAM COMPANY

FOR VICTORY = BUY U. S. WAR BONDS AND STAMPS

235 South Alameda Street Los Angeles, California
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She belongs to that small group of artists who speak an international
kind of language—and consequently her work moves in the direction
of our hopes for tomorrow, along with all the art that is yet young
enough to grow and be part of the world in which we should like
to |nr.

The general public is at last being afforded a look at the famous
Joseph von Sternberg collection of contemporary art. It is also given
the satisfaction of surveying what is to be part of its own art collec-
tion at the Los Angeles Museum, grouped together under the title of
“Beginnings of a Museum Collection.” Both exhibits should be a
must on every gallery goer’s list.—GRACE CLEMENTS,

SAN FRANCISCO

Watercolors, in the traditional meaning, comprise only one of many
aqua-media techniques in the Seventh Annual of the San Francisco
Art Association Watercolor Exhibition current at the San Francisco
Museum. Tempera, goauche, casein, and even combinations with the
graphic arts, such as watercolor and ]rﬂ'-"-lf'l are an imlmrlunt part of
one of the best annuals yet. The prize winners, in fact, are in one of
these alternate media. Amusement Park. a casein medium composi-
tion full of movement despite a deceptive predominance of vertical
and horizontal elements, by Copeland C. Burg, was awarded the
Association Fund Prize. A gouache by George Alois Laisner, Richo-
chet, with its more or less abstract suggestion of pyrotechnics and
ordnance, took the Purchase Prize.

One of the pleasant surprises is the great variety shown in the choice
of subject-matter and approach. *“Schools™ are out. Like the scat-
tered clouds of a storm that has passed, there are some compositions
reminiscent of techniques which absorbed sizable groups in other
years. But this year they find a balanced place in an interesting and
harmonious exhibit. At one end of the gamut is Lois Hanscom’s fan-
tasy, Old Circus Horse Retires (the two-man variety gamboling in a
gaily flowered field with others of the species), a composition filled
with delightful humor. The show runs on through realism, typified
by Janet Turner in her careful and proficient watercolor, Uninhab-
ited, and Hilda Morris’ tonal tempera, Landscape, to the austere per-
fection of abstractionist Charles Howard's Hieroglyph, a gouache.
It is interesting to note that after a year and a half of war 'lht' psycho-
logical effect of current events on the presumably recent work of the
artists participating is little marked. A few are preoccupied with the
subject, but only a few. The truth is that the show is almost as tran-
quil as a warm spring day in the country. Perhaps this is the better
thing to be. Art should be a refuge from the times as well as a record
of the times,

For the nostalgic, Hamilton Woolf presents Sketching Around the
World, a reminder of days long gone when a travel poster was more
than an empty echo and peaceful adventure lay over the distant blue
horizon. Accompaning travel book sketches are cases and displays
of souvenirs and mementoes gathered by the artist, the rosary of a
sentimental vovager.

Flanking either side of this mundane exhibit are small galleries con-
taining the works of two abstractionists. In the S. F, A, A, gallery are
the nebulous compositions of William Campbell, an artist intrigued
by forms half seen. The work of Ralph Seigle is shown in the other.
According to the information placard, Mr. Seigle has progressed
through a great many phases of thought and lﬂhmqm- Now, says
the writer, he is interested in the poetic approach. “In an abstract
way he takes you beyond realism. In this realm, cacti may bloom
with camellias.” (They really do-in.California.) The pictures are to
he “.‘-{‘ll:if'd as well as seen. (Aren’t all works of art SENnsory expe-
riences? ) These quotations, and much of the rest of the piece, are
just so much of what might be called “muserm mumbo-jumbo.” a
senseless uhle of expression, a kind of “in love with own words de-
partment,  too often found on museum walls. It should be realized
that this kind of writing only confuses. Ralph Seigle’s pictures, on
the other hand, do not confuse. They are the work of a first-rate art-
ist and craftsman, beautiful in color, strong in construction and per-
sonal in conception. The technique used in many, one invented by
Mr. Seigle, makes use of dyed wax. It combines the fine, sharp line
effect of wood engraving and, in color, the soft light of stained glass
windows,

Aside from the permanent collections, a group of war cartoons in the
original by America’s most famous wielders of the one-line caption,
originals of some recent Time magazine “journalistic portrait™ covers
by Ernest Hamlin Baker, Artzybasheff, and Boris Chaliapin, all of
which contain an incredible display of technical proficiency, a small
group of excellent if not exciting watercolors by Private Richard Yip
and a beautifully arranged exhibit of “a house” by Architects '\nthen

(continued on page 15)
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A business,
—like a man,
is known by
the company
it keeps.

5 rYewarf .Be/me#

PREFABRIBATlON PIONEERS
National City California




A Co-sponsor, "Designs for Post-war Living”

IT'S WAR PRODUCTION NOW
BUT WHAT OF THE HOUSE OF

TOMORROWE=®

'LL of the facilities of the United States

Heater Company now are devoted to
war production . . . for war housing. But what
of the house of tomorrow? It is likely that it
will be better than any of us think —more
comfortable, more livable, more efficient . . .
and it will have a good water heater . . . prob-

ably a United States Heater, one of the best.

United States Heater Co.

Roy L. Tarleton, General Manager

133 WEST PALMER STREET COMPTON, CALIFORNIA
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THE SECRET LIFE OF SALVADOR DALI, by Salvador Dali (The
Dial Press, $6.00)—Salvador Dali may have worked this way: he
wrote some scattered paragraphs of stimulating and pertinent art
criticism—enough to make a pamphlet. But pamphlets, at best, bring
prestige, not money. Dali had enough prestige—what he wanted was
money. So he amplified the pamphlet of criticism by adding to it a
verbose record of studiously erratic conduct over a period of years,
He represented the conduct as being his own, and some of it may
have been . ..
The events reported are sometimes acutely boring, but they served to
fill up space. Then, following his conviction that obscenity makes
scandal and that scandal makes publicity and that publicity makes
money, he interpreted the manuscript with accounts, in the first per-
son singular, of various excretory functions. Kind friends put the
accumulation together, and the Dial Press issued it in a handsome
volume selling—and really selling—at six dollars a copy. It was
called, in the best come-on tradition, “The Secret Life of Salvador
Dali.,” and its revenues prove—if further proof were still necessary
that Salvador Dali, beyond being a draughtsman and colorist of
exalted skill, is, as a promoter of Salvador Dali, nobody’s damn fool.
Four-fifths of the verbose autobiographical matter may be dismissed
with a word, and there is no reason why the word should contain
more than four letters. The talented Mr. Dali is simply making hocus-
pocus with the Freudian vocabulary, to befuddle the gullible be-
liever. You avoid befuddlement by the simple process of avoiding
belief. You can’t be consistently sure that he's inventing, but il
doesn’t matter much anyway. Maybe he did have a childhood fasci-
nation for a little girl, and mavbe he did try to push her off the roof.
Every little boy has tried, with varying degrees of success, to push
some little girl off the roof! Some of the trivia he reports are inter-
esting if true. Others are tiresome—whether true or not.
Dali, by his own account, comes from a lower middle class Cata-
lonian family. Sometimes they seem to have been well supplied with
cash, sometimes they seem to have been poor: Dali is vague about all
aspects of money except the acquisition of it. His father seems 1o
have been remarkably tolerant and broad-minded—he refrained from
kicking Dali out of the house until Dali was a grown man. At leasl
that’s what Dali savs. The incoherence and disorder of the book bear
out Dali’s representation of himself as a spoiled brat—an only child
who wasn't even housebroken till he was ten. Much of the extrava-
gance of his conduct (he represents most of it as being carefully cal-
culated in advance) is consistent with the fact that as a little boy he
never had his pants switched. Except in artistic technique, Dali shows
a complete lack of discipline—but never, in spite of his posturings,
a lack of sanity. In his book he plots diligently to build up a legend,
but you don't believe him.
But Dali’s critical comment is something else. You have to pan a lol
of dirt to get the nuggets, but they pay you for vour time. The book
sets forth an artistic credo: sets it forth piecemeal, to be sure, but
with conviction in the pieces. Put them together and they make sense.
Dali is, by his own avowal, a traditionalist, not a revolutionisi. He
would neither revert to the past, as a reactionary, nor break with it,
as a revolutionist. Thus he becomes a revolutionist against revolu-
tion—against the doctrine that the artist should throw away the pasi
and start from scratch. His anti-revolutionary revolt began, accord-
ing to his record, in the Academy in Madrid. He writes: 1 would
ask anxious, desperate questions of my professor of painting: how
to mix my oil and with what, how to obtain a continuous and com-
pact matter, what method to follow to obtain a given effect. My pro-
fessor would look at me, stupefied by my questions, and answer me
with evasive phrases, empty of all meaning. ‘My friend,” he would
say, ‘everyone must find his own manner; there are no laws in paint-
ing. Interpret—interpret everything, and paint exactly what you see,
and above all put your soul into it: it's temperament, temperament
that counts!” “Temperament,” | thought to myself, sadly, ‘1 could
spare you some, my dear professor: but how, in what proportion,
should I mix my oil with varnish?’ ™
Here is a thorn to irritate the mind into considerable meditation. Gen-
erations of reformers have devoted themselves to breaking the strie-
tures of academic instruction. Then comes a talented, egocentric re-

( continued on page 15)
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AMERICAN
ARTS

IN

ACTION

. now offering recent works of half

a hundred distinguished artist crafts-

men in a score of media . . . ceramics

. wood . .. textiles . . . raffio . . .

and leather.

. . artists at work Monday through

Saturday eoch week from noon until

3 ot the

GALLEY
WORKSHOP

TOWN & COUNTRY MARKET

Third ot Fairfax, Los Angeles

WEbster 3-2111
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sifting the

DOUBLE TALK

Last month this column started wiui a reference to comedians. This
month we pay our respects to another comedian who has just come
back from the Pacific war theater with something to say that is not
doubletalk. It is sense, human sense. But it won't be popular. Not
even if it comes from the heart and sympathies of a man who has lost
a son in the armed forces,
When Joe E. Brown pantomimes a baseball pitcher, the crowd roars,
but when he stood up last week before the Annual Boys Club of
America convention and said, “Don’t hate the Jap, German, and ltal-
ian kids. If you must hate something, hate the things they stand for.”
The answer so far as Los Angeles’ leading newspapers with one ex-
ception was silence. They forgot to mention him. He wasn’t being
funny when he said, “The Jap soldiers should be pitied because they
haven't been told the truth.” Joe E. Brown hu*d himself with the
American newspapers for good when he said, “This will probably
hurt a lot of you to hear, but our boys are not the physical equal of
the boys they are fighting.” You can't tell the truth about the effects
of an economic folklore which permits the children of our country
to grow up undernourished. Why, it would be socialism to see that
they all get enough to eat! And it is almost treason to say that they
do not!
Mr. Brown deserves a medal for courage in action, but you may be
certain that he won’t get one voted him by our present congress,
Information has reached us that from now on the word “Fascist” is
to be dropped from the vocabulary of the Office of War Information.
Instead, we are to get the words “The Enemy.” A neater back dive
with a half turn was never performed by Georgia Coleman.
The implications of this innocent- looking I'IIH‘{'[IH are dangerous.
Once you start talking of “the enemy”™ without naming him, you have
raised the object nf your discussion to the level of abstraction.
You can switch friends and enemies with the easiest sleight of hand
and hocus pocus. The realm of abstraction is the realm of lightning
changes. What means nothing can also be made to mean anything.
Emotions are the most violent when the object is the least concrete.
How much easier it is to become incensed at “the vice interests” than
against Joe Doakes, who owns the corner grog and dice shop, and
how much harder it is to bring action to bear against him. We must
not cease to identify those who are against us by name and keep their
names up on the board until the last Fascist is stripped of power.
Whoever heard of the Brooklyn Dodgers calling the Boston Braves
“the n|:|mr-‘-iliull" 4
Unless we keep our objectives and opposition clearly and specifically
in mind, we can expect ourselves soon to be fighting those whom we
now call “our allies.” | am certain that before this war is over we
shall be sending our soldiers to fight for principles far different from
those for which we entered the war and against other peoples than
those whom we started out to defeat, unless we keep reminding our-
selves why and against whom we got into it. The enemies have been
named. They are the German \dzh the Italian Fascists, and the
Japanese Imperial Feudalists. The objectives have been named: the
complete conquest of their armies, navies,
the rooting out of their systems of tyranny.
Abstractions will cloud these objectives and may divert our forces
from their accomplishment. Those Jesuits, the advertising executives
who have captured the 0. W. 1., are dangerous feather merchants.
JACOB ZEITLIN,

'llli pu“lit‘:ll I{'{irll't‘* UHII

UNDER ONE ROOF

We offer you the most complete and comprehensive
showing of all types of decorative and modern fur-

niture to be seen anywhere.

HAROLD HERLIHY COMPANY

Strictly Wholesale

816 South Figueroa 5t Los Angeles, Calif.




20 YEARS of ceaseless achievement —plan-
ning, assembling, and installing electrical
equipment from Alaska to Mexico, from the
desert to the sea—has fitted this organiza-
tion for the major role we are now proud to

play in the electrical mobilization of the West

for all-out war.

AND NOW through emergency demands in
construction we have built up a reserve of
men and machines — technical experts, halt
a hundred trucks, all the specialized equip-
ment needed for electrical MAINTENANCE
—vyear after year of plants, power lines, street
signal systems, lighting installations, and all

types of technical electrical installations

C. D. DRAUCKER COMPANY

ELECTRICAL CONTRACTORS

2700 San Fernando Road

Los Angeles, California
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CAMOUFLAGE IS A PART OF MODERN WAR!

ﬂT WOULD take X-ray vision for an enemy pilot to see an objec-
tive hidden under this camouflage . . . and what the enemy
doesn’t know can’t hurt us. Camouflage is a part of modern war
. many kinds of camouflage. For instance, the records on the
huge volume of “vital victory materials’”’ the San Pedro Lumber

Co. has supplied on war projects are “‘camouflaged’” in military

secrecy until the war ends. Suffice it to say now—wherever con-

For Victory—Buy

struction is part of war effort, San Pedro Lumber Co. is serving.

[/. S. Bonds and Stamps

SAN PEDRO LUMBER COMPANY

Since 1883
1518 South Central Avenue Los Angeles, California
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Tonight's target is any spot in the world where our
Command chooses to concentrate air power. »
Miracles of production—in which PAYNE is
privileged to participate—have made this possible.

TARGET FOR TOMORROW

“On the target’” of America's post-war expectations is
the planning now taking place in PAYNE laboratories
and drafting rooms. After the war, we shall be even
better equipped to resume our nearly 30 years' leader-
ship in perfecting the peaceful science of heating.

PRAVNEHERT

Flyne FURNACE & SUPPLY CO., INC., BEVERLY HILLS, CALIE.

HENDRIK VAN KEPPEL

AND ASSOCIATES ARE ALL ACTIVELY ENGAGED IN THE ONE

JOB OF TOCAY » THE ACHIEVEMENT OF A BETTER PLANNED
WORLD » ONE IN WHICH MODERN DESIGN FOR LIVING WILL BE
REALIZED = FOR OUR PLANS ARE ONLY CONCERNMNED WITH THAT

TOMORROW & THE TOMORROW WHICH WE ARE ALL FIGHTING FOR

DESIGNER « MANUFACTURER OF MODERN FURNITURE
BEVERLY HILLS «» CALIFORNIA «- BOX 1260

Everything for
the FIREPLACE

A specialited service
for decorators, architects,
and their clionts.

VISIT OUR NEW
PERIOD MANTEL DISPLAY

LOLONTHL SHOPY

DISTINCTIVE FIREPLACE FIXTURES

ALL YOU CAN SPARE

leisure hours. Give your good books
3350 W. First 5t. cor. Commonwealth to the 1943 VICTORY BOOK CAM-

Los Angeles DRexel B175 PAIGN. Leave them at the nearest
collection center or public library.

Help a2 man in uniform enjoy his
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The first performance of Toccata and Arioso for wood wind quintet
by Ingolf Dahl, richly performed by the New Music ensemble, Ary
van Leeuwen, flute; Alfred Peterson, clarmet Lloyd Rathbun, oboe:
Wendell Hoss, horn; and Adolph Weiss, bassoon, was the high point
of the fifth annual Festival of Mudern Music at the First Congrega-
tional Church of Los Angeles, May 22. The playing of this powerful
composition proved several things: that wood winds are the best in-
struments for the peculiar acoustics of the church; that unknown
compositions by relatively unknown composers do not always fall on
deaf ears; that Ingolf Dahl should not long remain a relatively un-

known composer.

For Ingolf Dahl this has been a rewarding season. His performance
for Evenings on the Roof of the piano sonata by Aaron Copland was
an event that will not soon be forgotten by those who heard it. The
later performance of his own piano suite bmu ht forth natural com-

parisons with this sonata, which were not all tu Mr. Dahl’s disadvan-

tage. At the Modern Music Festival, after the playing of his quintet,
’ﬂr Dahl joined with the violinist Sol Babitz to play the Third
Sonata for violin and piano by Charles Ives. This ﬂnnata is one of
the great works in American music. What is more, it is amazingly
effective with the American public. Mr. Dahl is editing this work for
publication by New Music Quarterly. Printed it should soon find an
enduring place in the repertoire of concert violinists, to the sorrow
of easy-going accompanists, who will have to sweat to play it.

The sonata replaced the scheduled composition Dumbarton Oaks for
chamber orchestra by Stravinsky, which the composer was to have
conducted. The group of studio musicians that was to have per-
formed this work was prevented by studio engagements from giving
it adequate rehearsals, and the composer was naturally reluctant to
conduct it half rehearsed. Granting that the studio officials whose
indifference to the public interest often prevents the granting of ade-

quate time for the presentation of such works believe that the power
of the money behind them is sufficient excuse for any amount of pub-

lic dl‘i[‘ﬂurlf‘i) granting that the public remains fairly apathetic to
such vicious situations; it is still more than time for both studio
musicians and the public to assert themselves. Competent musicians
should insist that permission for time off to take part in valuable
performances of “non-commercial” music should be included in their
contracts. They should not be penalized by threatened loss of jobs
for their desire to improve their talents by taking part in such events.
The public should inquire what studios are responsible for such can-
cellations or prevention of engagements and should take steps to let
the studio publicity departments hear of it. Music critics should give
full publicity to every such discourtesy. A deliberate campaign of
unfavorable publicity would soon bring these anti-social executives
to terms. On the other side, it could soon be shown to studio pub-

licity agents that the appearance of studio musicians in outside events
offers as good material for press publicity as the coming and going
of starlets.

Other compositions of the afternoon program included a stupid Can-
tata of Peace by Milhaud and works by Norman Lockwood, Healy
Willan, and Maurice Besly for mixed voices, well sung by the Chan-
cel Choir conducted by the originator of the Festival, Arthur Leslie
Jacobs. Sonatas, opus 47 for piano solo by Ernst Toch, and opus
11:4 for viola and piano by Hindemith, disappeared in well-deserved
indifference, but the Concerto, opus 74, by the late Joseph Achron,
a sort of concerto grosso for piano solo, offered excellent material
for Lillian Steuber’s brilliant perfurmance

The evening opened with a strong, simple setting for unison voices
of an overlong patriotic poem by Archibald MacLeish. Alexander
Borisoff, cellist, took part with the violinist, Harry Solloway, in an
impeccable reading of his own Suite Burlesque, a charming little
composition in a valuable medium which would have been more in-
teresting if the players had not spent so much time tuning and adjust-
ing their instruments between movements. Joseph Achron was again
represented by two thoroughly effective and pleasmg little pieces,
very well playrd by Prwate Louis Kievman, violinist, with Sergeant
Eugene Feher, pianist.

Franccﬂ Mullen, a pianist well known for her performances of impor-
tant new music, offered this time four of the Ten Preludes by the
Mexican composer Carlos Chavez, tight and powerful works of aston-




JUNE, 1943

ishing rhythmical complexity and sonority, forceful enough to pro-
duce a good deal of resistance among the audience as well as a big
burst of spontaneous applause. Her ;rlanng of the fiery and exciting
Bachianas Brasileiras No. 4 by the Brazilian Villa-Lobos proved
more acceptable to all grades of listeners in the audience.

The Festival concluded with a repeat performance of the cantata
Dona Nobis Pacem by Vaughan-Williams, a deeply appealing and
often beautiful but certainly tedious setting of fragments of poems
by Walt Whitman, sung by the Cathedral Choir conducted by Mr.
Jacobs. It is interesting to observe the |m|1uldrlh of these American
poems with English composers who have given several of them noble
settings. One remembers particularly the Mass of Life and Sea Drift
by Delius. There is also a fine Symphony for Voices upon poems of
Walt Whitman by our American composer Roy Harris. The influence
of Whitman’s verse rhythms upon the evolution of choral music is
worth consideration by musicologists and should stir up some think-
ing by the rest of us.

As a whole, the Festival was a valuable experience. Unfortunately,
the books of the choir were again written in red ink, and it may be
considered doubtful whether tht*- valuable H‘&r]'. contribution to Los
Angeles musical life, so ill supported by the Los Angeles public, will
be able to continue. Neither hope nor praise can make up for lack of
funds.—PETER YATES,
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continued from page 6

& Allen, with fine photographs by Dean Stone round out the mu-
seum'’s current fare.

Recent shows continue at the Legion of Honor and de Young gal-
leries. Both have promising exhibits booked for June. The lumm
will show 20th Century Portraits and National War Posters, travel-
ing exhibits first shown at the Museum of Modern Art in New York
City. The de Young gallery will hold over the calligraphic brush
drawings of Wilder Benlh and open an exhibit of oils and pastels by
Frank Neal, as well as another of the Museum of Modern Art’s circu-
lating shows, Art of Fighting China.—SQUIRE KNOWLES.

BOOKS

continued from page 8

former who rails against the lack of these very strictures.

From Eugenio d'Oro he quotes the statement, “Everything that is not
tradition is plagiarism.” There follows his own elaboration of the
statement. Raphael was Perugino with the addition of what the radio
plugs would r‘lll a' uunwthm" else.” As the opposite of Raphael he
cites Picasso, “as great as Rﬂphdr}. but damned. Damned and con-
demned to eternal plagiarism: for, having fought, broken, and
smashed tradition, his work has the dazzle of lightning and the anger
of the slave . . . In each of his works, Picasso struggles like a con-
vict . . . Instead of leaning upon the ilnmt »diate past . . . uhirh i- tra-
dttlun he must lean upon the * memory of all that he has seen.’
Further, he issues one of the first of his scoriac pronouncements on
post-war aesthetics: “Our group was taking on a more and more anti-
intellectual color: hence we began to frequent intellectuals of every
sort . . . The double vermouths with olives contributed generously to
crystallize this budding ‘post-war’ confusion by bringing a dose of
poorly dissimulated sentimentalism which was the element most pro-
pitious to the elusive transmutations of heroism, bad faith, coarse
elegance and hyperchloridic digestions, all mixed up with anti-
patriotism; and from the whole amalgam a hatred rooted in bour-
geois mentality which was destined to make headway . . . until the
day of the famous crash of the then distant Civil War."”

From this one concludes that it was not only among Americans (in
Paris bars or elsewhere) that the so-called intellectual-liberal move-
ment of the Twenties was a product of bourgeois snobs who fancied
themselves as so many Ganymedes descending from the banquet halls
and groves that were not of their making (and in which they were
tolerated only through a decadent sufferance), to mingle with con-
descending pity among the common folk; to pick up a sociological
fad to be a topic of chatter upon rrturninrr to the banquet hall.
In a paragraph (page 287, in case you're mtt*n“-tmll he tells off the
cult of African art objects, so dear to the heart of Mr. D. H. Lawrence
and to the hearts of those to whom Mr. D. H. Lawrence is dear. In
another paragraph he summarizes, in what seems like a pitiless obit-
uary, the Bohemian group that existed in Paris between the first and
second world wars. “The freemasonry of vice buoyed all its mem-
bers with sentimental devotion against the common fear of solitude.
All lived together, sweated together, took shots together, watching
one another to see which one would croak first in order to plant a
friendly dagger in his back at the last moment.”

There is more—much more. It is worth sifting through many aimless
pages. It is even worth six dollars.—PATTERSON GREENE.
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B With this issue the closing date for the competition, “"Designs for Postwar Living,'’ will have

passed. The lost of the architects and students and designers and engineers will have rushed
the lost of the entries to their nearest post office at next to the last minute. Wives and collab-
orators will collopse gratefully into a week of sleep and the competitor will think miserably of
a hundred things thaot he would and could have done before he entrusted his baby to the

postman

It is grotifying that the response to the idea of this competition has come from all parts of
America, oand being mindful of the demands on time and energy we wish to thank all those
who have worked so hard to submit their solutions of postwar living problems. From the closing
date of midnight of June 14, we will woit a sufficient length of time to assure delivery of all
entries to this office. Shortly thereafter, the jury will go into session and upon their decision
the winners will be notified immediately. The August issue will corry oan augmented showing
of the prize-winning design and the individual comments of members of the jury on the results

of the competition,

May we again call attention to the co-sponsors of the competition and thank them not only for
their support but also for their ecceptance of our rather firm insistence that the competitors not

be limited to the use of any specific products.—EDITOR,
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WE ARE DOING A GREAT deal of I;i“\ill;.: about the -|t;i;u' of the peace and the wonderful
world that we think might be coming around the bend. But most of that talking is being
done while sitting -i*tlutt-i}.' upon our backsides, and trying to seem inh-”igrnt about a bit-
ter battle that ju-l Illiglll be in the process ol ]u-in;_' lost. Peace of the kind most of us
hope for just isn’t going to happen all by itself. There is no point in being childish or
naive or in trusting to luck or thinking it is going to grow just because we put a seed into
the ;.:ruuml. We can be liberal and tolerant; we can be shocked and revolted lr‘:.' what ROCS
on in the world, and it doesn’t mean a thing unless we are willing to do something about it.
[t is true that well-meaning people of good will have their uses and a world full of them
is likely to be a pretty good world, but at the moment the extent of our exertions seems
to consist of sitting around contemplating our intellectual navels and clucking disapproval
at unfavorable turns in political events. What can we do? More than plenty. It is what
we do now, right now, the now that begins from this instant forward, that will make a
decent peace lm.-;:-'-ihlt_'. From here on in we cannot afford to let ourselves, or anyone else,
get away with slipshod compromises in order to reach dubious objectives, We must disci-
pline our thinking and our activities and we must demand complete honesty in the think-

D' ing and the activities of all those entrusted with the making of commitments that will obli-
/) gate us to accept one kind of world as against another. Mr. Churchill was right in warning
us against the war-weariness that might cost the allied world a complete victory, but we

must also guard against that kind of weariness and laziness that will let us accept Mr.
Churchill long after what he might think and say and want to do, make sense.

. Perhaps it is right that experts should direct the tactical and highly technical matters of
war itself. We have not asked to be consulted as to the movements of supplies and men,
the creations of military fronts, the backings and the fillings, the feints and the thrusts,
that are part of the complicated and highly specialized field of military strategy. We fight
a war because we want a peace. And we expect it to be our peace, and whoever is to be
responsible for putting the words on paper that will implement that peace with plans and
proposals and treaties and agreements we expect to listen to us—to listen to the millions
and millions of us who, above racial and social and national and economic considerations,
want an honest, workable peace at last.

[t is true that we cannot afford weariness or impatience or soft tolerance with anyone or
any group of people who presume to write that peace. That is why no one can afford not
to actively insist upon making the slogans of this horrible war a reality. That is why we
can have no truck or patience with the stupidities of factionalism, with the dangerous
absurdities of any economic group that sets itself up in an attempt to exploit any people
to its own private ends. That is why we can no longer allow ourselves the fatheaded priv-
ilege of accepting propaganda-slanted predigested attitudes flung at us by those who are
busily plucking other people’s feathers for their own nests. That is why we must now ex-
amine every particle of world politics for every atom that might be a remnant of the fascist
attitude. That is why we must admit our own mistakes and not condone any new ones.
This we must do if we want a real peace, This we must do unless we are to be overcome
by a flood of verbal soporifics that will again lull us into the acceptance of another armed
true. This is the time of our greatest responsibility. All of the blood and all of the sacri-
fice will have meant nothing unless we are going to actively engage the true enemy of
mankind. The enemy that exists not only in those who try to conquer us by force of arms
but also those that too often exist within ourselves. We cannot hate a Jew because he is a
Jew—we cannot hate a Negro because he is « Negiro—and hope to make democracy work
either within ourselves or in our country or in any world that is worth having. There is
no hope for peace unless, hand in hand, with all our allies we can approach the making
of that peace in terms of world i_rt*r'iln]tl and world humanity

IN PASSING

_—




HOLLYWOOD, WHICH HAD BEEN GUILTY of the inex
cusable crime of underestimating the enemy, coloring hin
beyond credulity, or helping him in the Nazi-created myt!
of Uebermenschlichkeit (superman-ness), is now mak |
ing encouraging if somewhat fitful progress toward givin !

him his due. The enemy is no longer being underest

mated or apotheosized; he is being given a mature ar
thoughtful handling which makes neither a hero or a fo

: |
of him.

Commenting on Hollywood's treatment of the Nazi, Dor
othy Thompson had some rather pointed things to soy
“"The Hollywood Nazi,”” the columnist wrote recently, °
either such a preposterous buffoon that he is not worth
to be an enemy, or a supersadist, a supergangster
supercriminal—a superman.’” In that ill-inspired picture
of Polish devastation and occupation, “To Be or Not t
Be,” the Nazi was a slobbering idiot who could see n
farther than his Gestapo-like nose. In the more recent
Fritz Lang picture, "Hangmen Also Die,”” Heydrich is de
picted as a sadist, a super bully boy who crushes birds t«
death in his hands. Miss Thompson in the same columy
also pointed out, "What is really terrible about Naziisn
is its orderly, bureaucratic and even ‘respectable’ orgaon
ization of murder by men who hope for o pension and o
comfortable old age. Meanwhile they are just doing their

duty."’

Hollywood might have profited from some of the cine
matic mistakes it made in pictures produced during the
tirst world war. All the errors of underestimation on the

one hand, ond unbelievable exaggeration on the other

crimes and Kaiser Wilhelm |l became the film industry's

perfect foil for either villainy or cheap mockery. This

ve . Scenes from three movies filmed during the last year era, typifying the screen conception of the Germans

- re portrayed as stupid, brutal, sadistic, and inhuman Huns. Their characterization never had the needed 4y approach may have been acceptable as a part of the
reliet of plausibility. If the Huns were brutalized beyond belief, then they were satirized to such an extent that -

! " Creel Committee's program for 1917-1918, but the same
heir threot as an enemy was laughed off. Charlie Chaplin, in comedy, not only satirized the enemy in “Shoulder

two formulae will not work for this war, in the opinion of

I=

top) but he also satirized the American screen treatment of him. In Mary Pickford’'s "The Little Amer-
_ the Office of War Information.

center), Jack Holt, shown in the background, played an American who turns German, a characterization

'ywood would now never depict, Alla Nazimova in “"War Brides”” (bottom) portrayed an outraged woman of

The “"Hun’ or “"Boche’’ usually had a “"Von' attached t:
pied land. Photographs from “"Shoulder Arms’ and "The Little American’’ courtesy Academy of Motion

ture Arts and Sciences; ““War Brides,” Film Daily. his name in those doys, and was olways equipped with «
bristling “"Kaiser moustache.”” Wallace Beery played suct
a role in the early post-war film, ““Four Horsemen of the
Apocalypse,” as the Prussion warlord. Nooh Beery, hi:

brother, was Count Wentzel in "“Sacrifice,” an epic ©

sadism. Mary Pickford’'s homely, benign qualities wert

were there. Hollywood indulged in an orgy of monstrous J
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set ogainst the dark, brooding inhumanity of William
and Hindenburg in “The Little American,” and for the
sudiences of that day anyone who struck Mary or raised
a voice against her was committing an act second only to

the villainy of Judas Iscariot.

The lote Warner Oland, of Charlie Chan fame, appeared
as a black-hearted criminal in ""Patria,”” one of the most
provocative of all World War | pictures. Oland played
the role of an expatriate American, a characterization
<imilar to that by Jack Holt in “"The Little American.”
Both roles showed the principals selling out as Americans

the Germans and Japs. In those days an American
might be an American spy or saboteur; today an unwrit-
en Hollywood code dictates that Americans may be noth-
ing but patriotic citizens. It would not be wise, the Office
of War Information points out, for our Allies, and in par-

ticular Latin American audiences, to see Americans on

the screen who are unpatriotic and un-American.

Films of this era were out of all proportion. Their villains
were distorted, and their stories were stacked and loaded
with bad taste and bad judgment. One picture made the
point that the Huns would invade America only to rape
all Red Cross nurses. Another, ""War Brides,”” with Nazi-
mova, showed Europeon women as breeding machines for
Prussian curs. Many pictures stressed the Crown Prince’s
llegitimacy; the Kaiser's maniacal tendencies; the Ger-

man people’s blood lust. In short, nothing was too shame-

ful or too preposterous to put on the screen.

And it Hollywood did not depict the enemy in terms be-
yond all belief, then the Hun or the Prussian was made
a goat and a fool. William || was referred to jocularly as
Kaiser Bill; the Crown Prince was Clown Quince; Von
Hindenburg was Von Hindenbug. The German army was

hown as a huge, inefficient machine of mass murder and

1ss rape, unable to hold off a handful of American
viators from capturing the Kaiser in “To Hell With the
Kaiser.” The military power of the German army was

enerally under-estimated or laughed off.

Hollywood repeated some of these errors in its early pic-
sres about World War |lI; some of the mistakes are
eing made even in current productions like “Edge of
arkness,” which shows a Nazi garrison, fully crmed and
ibly manned, outwitted by a handful of Norwegion pa-
triots led by the implaccable Errol Flynn ond glomor girl

Ann Sheridan. (continued on page 54)

Below: In current screen treatment of Naziis, the charocters emerge as credible human beings. Kurt Kreuger in

“Somewhere in Sahara” (top and bottom in white aviator's uniform) typifies the ideoclogical young Nazi whe is

thoroughly indoctrinated with concepts of racial superiority and uebermensch (superman). His orrogonce is o
reflection not of his own spirit but of his troining. Left, center: John Steinbeck’s “"The Moon Is Down'’' presents o

realistic appraisal of the Naziis. Right, center: The benign and scholarly Sidney Greenstreet portrays the new kind

of spy in “Across the Pocific'"’ os a professor of oriental wisdom ond also o Jaoponese spy. Below, center: Caorl
Esmond and Reinhold Schunzel in “"Attack by Night'’ are shown as efficient time-servers whose object is conquest

ond occupation. They are ruthless because that is their job

picture
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p |YII“ e knoc k - dow n fu rn I'u re These groups of furniture called “Plyline” by the designer, C. Cogg. \

<hall, have been created for the purpose of offering the public simple, straightforward solutions to the problems of furnishing the small hous

enhar

nitur

or apartment. The interest in the use of well-designed, reasonably priced minimum furnishings has been accelerated by these times in whicl, she o

many people are no longer willing to mortgage their lives for furniture that is merely impressive and expensive, but would prefer to have tim.. by un

money, and energy to spend upon their own pursuits. In most cases, people are becoming aware of a number of “facts” in terms of their house. the h

hold needs as against former desires which were based largely upon what they felt was the need to be merely fashionable. Now it becomes the 1

apparent that expensive show is more than likely to end in meaningless clutter; that the accumulation of copies of “old things,” rather than

wbit in the Brooklyn Museum showing a project for

tories in Washington, D. C. Fir ply armchair, every part
lemountable. The two sides, legs, and rungs remain as units;
s supports unscrew, seat and back come off, and chair

ht: Living room unit. Dining table shown is in fir ply. Coffee

may also be used as serving table.



enhancing and enriching life, are more than likely to obstruet the kind of living that our time and the future would seem to suggest. The fur-

niture shown comes in knock-down form and can be easily and simply assembled. It has been carefully and intelligently designed 1o satisfy all
. the actual needs of the small family. It is comfortable, usable, strong. and easy to live with it. It does not impose itself upon occupants of a house
Ly unnecessary size or disturbing decoration. It is usable in various combinations and does not impose any rigid plan of arrangement upon

‘he household. This. and other furniture of its general type, is carefully planned and manufactured for mass distribution at a price well within

- the reach of evervone. It is one of the several answers to the ereation of living conditions that would make room for the ideas and attitudes that
i
n «cem 10 be taking shape in terms of living habits dictated by the times.

opened t easily seats six per
sons. It is in walnut plywood. Serving shelves in fir ply with inset prest

wood top on first shelf edaed with solid walnut. Fir ply chair with natural
leather seat used as an ocasional piece. Below: Living room of small city
apartment. Small bookcase used gs table at one end of seating spoace

'which can also be used as guest bed Three-tiered cross-legged table

in fir. Coffee table in birch ply edged with solid walnut strip

. Extreme left [:?' ning table t walnut ;_J!'\. with bo th winas D nad :':.-r-.r._[‘h.]“ il alhibs o -

HLIF.}'I:}- res 14 al T i-,fi‘-lft-l’[‘ -,s,-!'i"] t_{_-;j.f.w.r_] [,;h.l.j |‘i'.-]-| RO mMeaant f’-r LISE w“rnl T"! . T"lt"‘ii" If'.r:!i i nre

of walnut ply with seat and back t khaoki canvas wf_'l'.!.-na; apphed n continuous pattern for ease In

demounting and assembling. Center: Child’s chaoir and table in birch ply. Table top slides to give

| =

access to toy or tool storage space Noth ng 15 apphied to the olvw W --.-_;r*"-,.'_e but oil or W X I sOme

3 ¥
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cases the ply edges or applied eages it dork wood have been painted
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FORUM

VIEW 2.

*In a typical American community with 70,000 people, about 27,000

are registered voters.

In 1943 only 12,000 voted in a municipal election. WHY?

Among the several important reasons:

A lack of facilities by which people can educate themselves to under-

stand the techniques of government.
A city government should—must—hbe housed as the center of a

mutually cooperative enterprise in which:

THE GOVERNMENT TALKS TO THE PEOPLE.

AND THE PEOPLE TALK TO THE GOVERNMENT.

The administration of government is the business of the people. The
obligations of the people in a democracy consist not only of an exer-
cise of franchise, but participation in, and active direction of the
rules or laws by which the government exists. The city hall must
properly be considered the heart of any community, the house of
government. A building in which provision is made not only for the
administration of rules and regulations, but a building which must
contain facilities for the expression of the idea of government, which
is never static and which can never be complete without the direct

participation of the people who create it. It should be impossible to

think in terms of the juvenile court L/ without thinking

in terms of the children’s clinie. r'l without thinking in

terms of a Board of Education. [] Such a Board of Edu-

cation can best function through aectivities within the house of gov-
ernment itself by presenting in active cooperation with all depart-

ments: exhibitions, motion pictures, study and lecture groups, open

forums

TO THE END THAT
WHEN THE GOVERNMENT TALKS TO THE PEOPLE AND THE

PEOPLE ALK TO THE GOVERNMENT, IT IS ONE

AND THE SAME VOICE.,”




everyday

MARYA WERTEN

Decorative art, as we call it, covers aimost all forms connected with our
every-day life. Every object of daily use in the eyes of the modern artist

ought to be and can be an object of art.

In this respect our century is in sharp contrast to that of the Nineteenth

Century, and only the Nineteenth Century, because that century was a sad
exception in so far as decorative art is concerned. The rapid development
of machinery, resulting in mass production and the wrong aottitude toward

impletely new conditions of production in addition to the wrong attitude
toward the problem of design as related to the material and tools, killed the
aesthetic value of all objects in daily use. And not only those which were
manufactured by machine, but also those made by hand

I'he artistic value of hand production tntil the Nineteenth Century was

based on the foct that oll designs were made by craftsmen-artists whose
creation was developed from their perfect knowledge of technique, from
their deep feeling for the character of each material and tool. By destroying
the aesthetic atmosphere built up through the centuries, degenerated fac-

tory production destroyed the artistic value of handwork which imitated the
new worthless designs

In our own time, on the market and in the majority of our homes we can

bserve the fight between the spirit of the Nineteenth Century and the mod-
ern one, between the modern-minded. talented artist and the uncreative,
badly trained designers and instructors who, with lack of understanding of
the fundaomental principles of design, continue the sad inheritance of the
Nineteenth Century. The policy of art education in the largest meaning of

this term will be responsible for the result of this fight.

It 1t is considered that one of the most important aims of art education is

t

raise the aesthetic level of our every-day life, we should use all means
possible to educate the public in such a way that people become the enlight-
ened customers of art. In other words, we must, in our public schools, teach
ur children the right understanding of the aesthetic value of design, which

means to teach the criteria which must be applied in approaching that art.
'n this way only can we create such an atmosphere that the modern artist,

supported by an understanding public, will have the possibility of giving the
matimum of their talents and efforts in creating all objects needed in our

life, even to the cheapest in mass production.
ut it on the contrary we shall neglect, as we do now, this aspect of art

ication. the majority ot DEDD}E will continue o El.J[}D-OH the Dl'ﬂ'ductif]ﬂ Df

CXOME les of TEQ]HSti{ cCopies g'_ﬁf Dble.\:'i’ U'IE'd |”“g'[ﬂ“"f Gnd “FThU‘Ui
Ny characteristics of material

The fundamental features of a bull are here expressed by a very
interesting use of brass sheet—by Robert Foster.

<

all kinds of pseudo-folk art, all kinds of deformed old styles, and all realistic
forms forced so often in the most illogical way into numberiess meaningless

objects. In short, they will continue to support all that ugliness begun in
the Nineteenth Century.

In the right art training the study of the creative design is inseparably con-
nected with the study of the technical processes of crafts, It is inseparable
in both cases: when the study of the creative design is the main purpose, or
when it is expected to give only knowledge of technique. In teaching crea-
tive design, besides the fundamenteal rules of composition which ore common
to all technigques, we must teach also some craft work to demonstrate the
method of experimenting with materials and tools in such a way that those
experiments become the foundation in creating designs perfectly adapted to
the demand of the material of which they are made.

On the other hand, in classes where the knowledge of the technical process
is the only purpose of teaching, when we want students to know only how to
make things, without creating their own designs, but using the ready pat-
terns, the problem of the right understanding of the cesthetic value of de-
sign is of the greatest importance. The market is flooded with worthless
patterns designated for people who learned some kind of craft. And only
the person who has a conscious understanding, who knows the right criteria
to be applied in his judgment can make the right choice of a design for his
craft work. For all who do not have that understanding, those worthless

patterns are shaping their taste much more than we realize

In no country is the instruction of all kinds of croft work so popular as in
America. In all kinds of classes people are learning to do things for many
different purposes. But whaotever the purpose of that learning is, inevitably
one result follows—the taste of the prospective customer of every-day art
is formed. They become either customers of a good or of a bad production
The more craft instruction becomes popular, the more this problem becomes
important. |f we do not train the craft instructors to o deep understanding
of the aesthetic value of design and at the same time the right method to
teach it to others, then the popularity of craft instruction instead of being
an excellent weapon in raising the acesthetic level of our life will lower it,
will spread a bad taste, defeating the efforts of the best artists and art in-
structors. At the present time we are facing such a problem. We hear about
great plans to develop craft instruction, to use it as an important factor in
occupational therapy, in youth activities, and for many other purposes. We
hear about the great need of instructors who must be trained in a short time,
learning only the techniques of the different crafts. But if we would think
more about the results of such an activity we would realize our responsi-
bility to the future of art; we would feel that now more than ever before we
must think about the cesthetic aspect of the training of craft instructors
If we give them a sound understanding of the artistic value of design, they
can play an important role in the national policy of art education in encour-
aging the best development of modern_art.
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BASIC UNITS OF PREFABRICATION SYSTEM

which would tend to over-concentrate production and increase transportation costs

6. STANDARDIZATION: Machine work requires standardization. However, to
safeguard life, only fractional units shall be standardized. The machine is the only

tool which may produce units of such precision that they may be assembled freely

and assure complete individualization of the end product

7. TRANSPORTATION: Building units shall permit easy packaging and shall be
light in weight. Heavy lifting equipment to handle them shall not be necessary

Size of package is limited by loading space of standard truck.

8. FIELD WORK: Only excessive standardization will eliminate field work com-
pletely. Sensible prefabrication will require that an occasional cut or bore be made

on the job. This will be more efficient than to make, list, and ship special units
for minor differences.

9. SIMPLICITY: It shall not be necessary to provide specially trained erection
crews. The assembly shall not require superhuman precision. On the contrary, the

units shall compensate slight irregularities in fabrication and erection.

10. SPEED OF ERECTION: Important only for emergency housing projects. The

individual owner does not require a house overnight. Building his house is one of

the great stimulating experiences in man's life.

11. REGULATIONS: The system shall be subject to all standard regulations of

the various local building ordinances. Stresses shall be below permissible maxi-
mums, earthquake resistance possible,

12. CLIMATIC CONDITIONS: It shall be possible to adapt the system to various

climatic conditions. Unitorm weather resistance would be wasteful
climates.

N milder

13. SOIL CONDITIONS: Footings must be free to conform to local conditions and
experiences

14. BUILDING PLAN: The Units shall permit the execution of any building plan

The majority of the prefabricated systems used for the recent war housing were

restricted to the execution of only one plan. The “knock-down’' house is not suit-
able for peacetime use.

15. MODULES: All dimensions horizontal and vertical shall be multiples of a
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16. FLEXIBILITY:

tions and rooms, and the change of size and location of all

The system shall permit additions and subtractions of

[‘:-thu

E_i:'T'll". '_J_‘; ‘.T any t me

This demand will eliminate the ''stressed skin'' constructions since

alteration:

this kind would upset their structural system

17. SALVAGE YVALUE: Units shall be demountable and reusable at any time

However, since alteration work will be only a small percentage of the field work

t shall not be necessary to use bolted connections throughout ne hidden nail

nNng may rt.'lju-':l‘ erection COsl ‘_-,|__‘11'fl{ +_"|1_|-‘ 1
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1lteration costs

18. CONSTRUCTION JOINTS: No attempt shall be made

hey are a natural consequence of a unit construction and as such

aon architectural teature. All attempts of the ""knock-down systems

monolhithic construction will end 1n failure. Articulated joints will facilitaote

tions and repairs

19 WEATHER-PROOFING a‘!\” Cuulb.ung etc necessary 1o T-gh!ri: joInts 5h
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be inconspicuous but permanently accessible and renewable without marring the

o

finish of the building

20. YERMIN-PROOF:

sealed or permanently aoccessible.

All hollow spaces within the construction shall be fac

21. MECHANICAL EQUIPMENT: Heating, plumbing, and wiring

installed after building is erected

d They shall be permanently

pairs, alterations, and modernization. Their aging is the prime

deprecigtion

21. THE UNITS:

arity between units serving d fHterent functions

No wasteful attempt shall be made to creo

Wall floor

satisfy their use

to be designed and surfaced differently to

23. MhTERlALS: It units are made of standard n

utilize commercial sizes without waste

1
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24. THE POST:

arge areas of solid ‘r'rlJ”‘m

I'he contemporary house is not conceived os

O DOx -Jb'.|__;.[\‘.-¢ with

The prominence of its openings is its main architectural
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34. "PANEL-POST CONSTRUCTION":
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of the 1
The bed

spread is light green and the easy

Above: Arrangement for maximum space in small single room with built- Right: Room carpeted in opa

in dressing table between windows blue with vellow wallpaoper
Chairs are covered in coral.
bedspreads are soft gold
night table lamp i1s black
gold rubbed lacquer, Left: In
this same room turniture
of bleached Amerii
with beige linen textured tor

ica tops. Curtains

soft :Ju‘-li

OEIL)'-’PSE'IE page The carpet in
this room is green; the wallpa
per, yellow and taupe. Furniture

bleached ash and terracotto

enamel with green tinted mirror

ind formica tops. Sofa covers

['_J]q_ agsant shacles { gree:
are in terracotta and beige
green, wallpaper, lLighter gree:

bedspreads in a darker shade

SCOWI K W th formic

nese rooms in the Beverly Hills Hotel have been made modern by the careful planning of the designer. He has used
nscnimination in the selection of materials, color, and arrangement in achieving his effects. These interiors repre

ent an objective approach to the problem of creating hotel rooms that offer pleasant surroundings for transient use

nteriors by IGSZIo' in(. DESIGNED BY PAUL LASZLO




twentieth
century

symphonic writing

by Peter Yates

The symphonic orchestra is today the most popular medium of musical expression. The pub-
lic for chamber musie is limited: maturing from opera to symphony the public still demands
of music certain operatic values, emotional immediacy, largeness, simplicity of form and
comparative directness. The vast widening and maturing of musical interest that has occurred
since the coming of the phonograph and radio still centers around Tschaikowsky, Brahms,
and Beethoven, and the Wagnerian symphonic fragments. During the past ten years a fur-

ther evolution has occurred through re-appreciation of the Mozart and Haydn symphonies.

Preceding this change, although somewhat accompanying and thriving upon it in popularity,
appeared the so-called modern neo-classic movement. One of the earlier and still one of the
most popular products of this movement is Prokofiefl’s Classical Symphony. Yet for all its
charm this symphony remains distinetly minor work. The form, the style, the charm are imi-
lative, easily surpassed by similar but more genuine symphonies of the past. Such music has

a place, not to be denied by doubts of intrinsic greatness. Like paper flowers it can, under cer-

tain circumstances, do everything but live.

Modern neo-classicism has been condemned in the persons of its leading spirits as a collapse
or a weakening of creative energies. Stravinsky in particular has suffered this eriticism. In
regard of the musical decencies, formal organization, clarity, controlled and shapely defini-
tion, Pulcinella and the Symphony of Psalms may well be favorably compared with the more
turbulent and eccentric Petrouchka and Sacre de Printemps. But the undoubted slackening
in creative intensity of the later works leads on to the innocuously mature craftsmanship of
the Symphony in C; and this, whatever merit may offer in itself, does not compare well with
any mature symphony of Haydn. Any symphony written today challenges the past in terms
of its currently best known idiom. It cannot merely express good workmanship: if it is to
survive, it must contain intrinsic qualities of greatness. Historic qualities of vitality and sur-
vival offer one distinet eriterion of comparison. By such a criterion the recent symphony of
Hindemith may be deemed a failure, marked by comparison with the relatively greater vitality
and survival value of Hindemith’s earlier arrangement in symphony form of music from his
opera Matthias der Mahler. Even in that relatively more memorable composition one may
question the power of the art by comparison with those very paintings it endeavors to set forth

in music, the religious vitality and agony of Gruenewald. The original outlives the tone-

poem; and this is the usual fate of tone-poems.

Such is again true of the revival of old English musiezi means and idiom in the work of
Vaughan-Williams. Acquaintance with the original lowers in esteem the derivative musician-
ship. Two sets ﬁl‘ variations for string orchestra by this composer thrive among us by the
very freshness of this still audibly novel language. But his erabbed, though evidently much
greater London Symphony and Symphony in F suffer by being suspended between the stylis-
tic conventions of the later nineteenth century and this past. For myself I find the best of
Vaughan-Williams in the seldom heard Pastorale Symphony, which like the best work of
Busoni penetrates not so much new harmonies as new means of freedom. Music of the pres-
ent day, if it is 10 be accounted great, must first of all sound like itself, a very difficult crite-

rion of judgment or aceeptance, but clarified by the example of Debussy.

From Russia appear several new compositions of a rhapsodic freedom that sets them apart

from the neo-classic movement, although their form is for the most part derivative. Such are
the works of Miaskowsky and Shostakowitsch. Of the former it is at present difficult to make

any clear appraisal: the greater part of his nearly thirty symphonies (continued on page 54)
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6000 new workers to build and repair ships is the new-

est recruiting goal announced by Mare Islond Navy Yard
in May of this year, 1943. Experience of the Housing
Authority of the City of Vallejo would force the deduc-
tion that ot least three-fourths of this number will want
their families with them. That means, according to sto-
tistics for the average in-migrant family, more than
20,000 persons to add to the congestion and confusion

of already overtaxed Vallejo.

At present, Vallejo housing is totally inadequate to accommeo-
date the more than 40,000 individuals now employed by
the Navy Yard. That is attested by the fleet of 250 buses
which daily transports workers into the city from points
os for distont os Secramento ond Healdsburg, 65 miles,
South San Francisco and Hayward, more than 40 miles,
Woodland, 55 miles. Thot three to four hours daily lost
in commuting becomes aon unbearoble burden may be
judged from figures on lobor turnover and absentecism.
Every hour on a bus means that much less time for neces-
sary shopping, banking, medical and dental care, and

practically eliminates family and community life.

In 1940 the population of Greater Vallejo wos sbout 30,000

persons. Latest estimate, based on material compiled by

civilian defense, ration board aend utility company sources,

Privately operated trailer camp, Vallejo, including 180 trailers

in an areo -_'f

approximately two acres. Average, 3.5 persons per trailer

Opposite page: Three views of Chabot Terrace’s 3.000 units. Architect: Williom

Wilson Wurster. Hillside Dormitories (lower left), desianed by Farm Security

Administration Architect Vernon DeMars; house 77 persons each
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r camp -'~;'wr-";fr—r‘j by private enterprise

trailers fringe the city

places it somewhere between ninety and one hundred
thousand. Within the constricted city limits some eight
to ten thousend odditional persons have been jommed
into the olready overburdened dwellings. That this con-
stitutes @ serious menace to health and sofety may be
judged from the climb from a normal density of B0 per-
sons per square block to an average of 380 per block—
an increase of more than 400 per cent. Greotest con-
centration has occurred in Vallejo's blighted district be-
tween Sonoma Street and the waterfront, south of Ten-
nessee Street. In this area it is estimaoted that 500 per-
sons per block are shochorned into the aolley slums ond
some are forced to proctice the “‘hot-bed” system in
order to obtoin ony sleep ot all. Small wonder thot o
general undercurrent of dissatisfaction ond unrest per-

vodes this area and finds expression in lowered efficiency

and time token from the job.

Outside the city proper the greatest amount of new construc-
tion has been accomplished. Private building hos housed
some fomilies, but government housing projects have re-
ceived the greatest number.

Acres of new buildings

stretch

over the brown hills, but thot

these are not
enough is mutely testfied to by nudging private trailer

camps.

Within the year the troiler population has shrunk from o peak
of 6,000 to oround 3,700. County officials credit the
reduction to the new housing projects, but it's too slow,

they say. How are you going to isolate a cose of scarlet
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fever when toilet facilities have to be shared with occu-
pants of 10 other trailers? Vallejo has been lucky that
no serious epidemic has crept into town. Hospital isole-
tion facilities total 10 beds. Victims of such diseases as
spinal meningitis must be provided for out of town—per-
haps taken to Oakland or San Francisco, if hospitel space

can be found in those overcrowded communities.

it one item is clear in this picture, it is thaot long-range plon-

ning has been g specialty of the engincers who chart Mare
Island activities. Housing has always played the tortoise
to the hare of employment which thus far has refused to
nap. The history of present housing projects which po-
rade the Vallejo hills is illustrative of the confusion

resulting from tardiness ond haphozord development.

Early in the scramble, the Navy requested and received 600-

unit Roosevelt Terrace, only permanently constructed
project in the area, for which Barrett & Hilp, San Fron-
cisco, was the general contractor. Roosevelt, with its
green lawns and shrubs and pastel buildings, presents o
handsome focade. But somehow Roosevelt planners seem
to have forgotten that people do more than commute to
work and stay within four walls when ot home. Roosevelt
has no single play area for children oand no maintenance
or recreation building. For the lotter purpose dwelling

units had to be converted.

Next in chronological order came Federal Terrace, neighbor-;:

Roosevelt. The B58 units of this project were put into

the honds of the Public Building Administration. Federal
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achieved a last-minute reservation of space for a school War workers live down Vallejo's alleys
ond playground, but not before utilities hod been laid for
an additional 66 units. Architecturally speaking, Fed-
eral is the least distinctive of any of Vallejo's projects.
The general contractors were Charles L. Harney and En-

gineers, Ltd., both of San Francisco.
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Still the army of workers come flocking into town, and the old ‘ I;
lots or down dusty alleys between overflowing garbage ; ;_{,f" ' f'
pails. Production was stepping up and the clamor in- . - fktil
creasing for speed in the development of more housing. '
Some brilliant strategist procloimed that dormitories for L —

shacks bulged and families slept in cars parked in vacant 1
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men were the answer—with families left ot home, quicker

mobilization of labor could be achieved. To the Farm i

Security Administration went the assignment of erecting

the first of the 38 structures thot comprise Hillside

Dormitories. These were prefabricated by Plywood Struc-

tures, Los Angeles, and erected by the Fred J. Early, Jr.

Company and Oliver M. Rousseau, both of San Francisco. Below: Playground and buildings, Carquinez Heights School. Franklin & Kump,

architects. Enrollment of 705 students, 20 teachers. Dwelling units in background.

: Second type of experimental unit in Carquinez Heights uses a new approach to
it was forgotten that people do more than eat, sleep, ype P q g Pp

Bent construction.
work. Staff members say that they haod instructions thot

their job was to “"house these men, not to entertain Right: Minor commercial unit, Chabot Terrace, one of four constructed and

them.”” Hillside got o cafeteria but no recreational quar- located throughout the project for individual commercial enterprise. To the left,

ters for 3,000 lonely males with plenty of spending fire house with offices attached.




money in pocket. Dormitories were not the perfect an-
swer. The FSA found that not every ftamily would, or
was financially able to, stay back home. 5o the F5A
erected 200 small cabins designed for “"temporary occu-
pancy until more permaonent gquarters con be located.”
After o year and o half some fomilies are still there,

where they first found shelter.

dwelling units were indicated, and the Federal Works
Agency had available tunds, along come the allocation
for the 1692 units of Carquinex Heights. Time had be-
come o major factor. Architect William Wilson Wurster
designed o few handsome ond less expensive experimen-
tol structures, then was forced to comply with the expe-
diency demanded from above. Carquinex became the first
of the prefabricated, demountable projects, and plywood
came into its own as @ building element providing speed

and economy. General contractors were Robert McCarthy,

Barrett & Hilp and Midstate Construction Compeny.

Pearl Harbor. Employment figures ot Mare Islond grew
like the fobulous beanstalk. Something bigger than o
few trifling drops in the bucket was needed to water this
plant. Three thousand units of prefabricated dwellings
at Chobot Terroce was the result. On this huge project
the generel contractors were Myers Bros.,, Los Angeles;
Herbert Mayson, Los Angeles; Robert McCarthy, San
Francisco; and Leibert & Troboch, C. W. Caletti, W. C.

Tait, Inc. But Chebot scarcely wos under way when offi-

cials checked their rapidly expanding files of requests for




Heights School, showing cov-

school auditorium and community center. In
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shelter. Announcement of Chabot had swamped the
housing office with scores of eager appliconts. Supplica-
tions went to Washington, to be answered finally with
the 1,000 units of temporary construction which hos be-

come VYictory Apartments. This was built by Barrett &
Hilp.

Yollejo city officials hod watched the coming of war housing
first with gratification, then with apprehension as it be-
came clear how little coordination existed between the
agencies in charge and what small attention was being

given to integration with local needs and conditions,

Early in June of 1942, Mayor John Stewart appointed the five-
man Yallejo Housing Authority. This local commission
lost no time in preparing for action. Its first step was to
persuade M. J. Wilsie, Special Assistant to Langdon W.
Post, Regional Exeutive Director, Federal Public Housing
Authority, to come to Vallejo os Executive Director.
Under Wilsie's direction, things began to happen which
thus far had existed only in conversation. Victory Apart-
ments, for example, managed acquisition of a community
building with a day nursery included. MNot the best de-
signed or most efficient nursery, it is admitted, but rush

of time and the construction schedule permitted no nice

prurpAlL TERRACE
SCHOON

!l!!lm!

e — —— —

attention to detail. VYictory also got o cefeterio, ofter
much pointing out of the obvious—that presumably wer

opartments were designed for working couples.

Now that the Authority had an office open for business, prob-
lems ond supplications by the score came pouring in,

Wilsie took counsel with his Commission and began lay-

: : g Above E\tirf:w? {_._?f 1O
ing plans for solutions—both in future construction and

care ftor enrollment

in immediate revisions. The Commission, which now con-

play area. Project

sists of Chairman Charles F. Daley, A. F. of L. labor
two-bedroom |

leader; Luther E. Gibson, newspaper publisher; Clarence

F. George, banker; Lloyd Johnston, lobor representative; Center strip

and John R. Alltucker, Superintendent of Schools, was in of Education; 783 students en

an infinitely better position to know and understand the day-care center with total en:




local scene. They were thoroughly ecquainted with what

missing facilities had to be provided if the working force

Day

at Mare Island was to function at peak efficiency.

{top)

Of urgent importance was the health situation. Vallejo then

had but 30 physicians and o hospital capacity of 76 beds

page

to service its multiplying populace. Conferences were

held with Federal Public Housing Authority officials. Out

Op[]uj‘ii te

to provide complete shopping

of them come installation of the California Physician's
Service to care for Authority tenants. But it was not
enough merely to add doctors and nurses to the commu-

nity. Places had to be provided for offices and consulta-

Albert Roller

tion centers. Since no special buildings were available,
dwelling units had to be removed from available occu-

pancy lists for conversion to medical use.
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At present, units being utilized for this purpose total eight one-

r

29,896 square feet in areqg,

room apartments at Victory, two two-bedroom units ot

1

Var

Chobot, and 15 single and double rooms holding 23 beds

structure,
r_1 r.-"'-ll'-::i.'

for ter

for the infirmary at Hillside Dormitories. Carquinex

Heights ond Federal Terrace have not yet received C.P.S.

s

service.

)0 families

3 0O

Mow badly needed an addition this service represents is indi-

Apartmen
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¥

cated by medical center attendance records for the week

'I_'-.'-r

Major commercial

of May 13. At Chabot Terrace, 705 patients were inter-

Vic

facilities Tor

viewed, at Victory Apartments, 232, at Hillside Dormi-

tories, 315,
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With the increasing demond of the armed services for men, the
factor of women as war workers becomes more important

Along with other Soleano County ogencies, the Housing
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Authority began receiving on increasing number of re-

left

quests for assistance in locating sources of child care.
Using Lanham Act funds, local school heads stated thot
supervision personnel could be provided if tacilities were

available.

the Authority agreed to convert dwelling units for this

Victory Apartments

purpose. As o consequence, Chobot Terrace has removed
four two-bedroom units from the dwelling lists. Victory
had its nursery, olready found too small, while Federol
Terrace end Corguinex Heights moade room in schools

located within project territory. In December of last yeor,

.I"\EAI'::]r-ill__]{_}f" 'I{:"F'I" I :I*fll: =4

Chabot Terrace was ready for first occupancy. Immedi-
ately the Commission was confronted with a spectre

which had haunted the scene for months. Obviously,

and community center building

families have children, and parents are justitiably reluc-

tant to move to a locality where educotion is unavailable

In the planning of Chabot, sites were provided for threg schoels
Application for their construction was made in March of
1942. The Vallejo Housing Authority wos powerless to
move, as wos the Federal Public Housing Authority, since
school construction is kept in the confines of the Federal

Works Agency and the Public Buildings Administration

Interior of Victory Apartments day nursery

The Authority did the only possible thing—agaoin con-

verted dwelling wunits. Now at Chabot, being used for

tral offices of Vallejo Housing Authority,

units in background

Right:

® = hm AL — - —— T, P W ~y

FOolivd LAY DLNVULIVS




.

1)
=
e
[

limits

City

. Heiaghts

algai¥ijal

t war worker s home within Vallejo

=




school purposes, there are 19 two-bedroom units and 26
three-bedroom units. Conservatively, this represents about

230 individuals deprived of living quarters.

Mention has been made of the serious recreational problem of
the single men ot Hillside Dormitories. Authority offi-
cials did not need many interviews with dormitory occu-
pants, or much insistence from Mare Island pooplz, thot
certain types of "recreation’’ were factors definitely in-
hibiting efficiency, to be persuaded that som: remady
could be found in the form of a recreation building. The
slow-moving wheels have turned and construction of such
@ structure is now assured, though it hos been much re-

duced in size from the original request. Meanwhile, some

relief was ftorthcoming from the MNavy in the form of @

temporary recreational structure to meet partial needs.

At other projects, rooms for community use became an urgent
necessity with the formation of Civilian Defense and Red
Cross units and various clubs and tenant groups. Again,
the Authority had no choice but to convert, Until soma2-

one, somewhere, recognizes that people engaged in pro-

duction need recreation space as much as does an army

in camp, and authorizes construction of proper structures
to be built ot the same time as the dwelling structures,
these converted units must remoin unaovailable for their

criginal purpose to house workers.




One of the firincst intentions of the local Housing Authotily
was to bring greater order and better planning into ‘he

sphere of public war housing construction. None botts

provision for

thon such g local group, it seemed, was qualified to kaow

-

but with no

and to recommend sizes ond types of allocations. Dis-
illusion was just arcund the corner. The Navy kept de-
manding more housing azcommodations. Without wain-
ing, late in December, the National Housing Agency in-
tormed the V. H. A, that 1,000 units of war apartmants

and 500 dormitoiy uaits had been assigned Vallejo.

In vain, Authority heads protested that war apartmznis were

no answer to the incscapable statistic of 3.5 persons per

permanently designed,

average in-migrant family. In vain they pcinted out that

Hillside Dormitories never was completely filled becous2

ller

C

married men found family obligation too pressing to be
evoided. In vain they insisted that more dormitory con-

struction was folly in the ftace of the large trailer-camp

f 24 family units
Albert R

Architect:

occupancy, the records of bus commuters, the familics

jammed into cheap rooming houses and converted ge-

Block

rages. Their protests went unhceded and the allocation

stood as originally announced.

Now the most irritating of all foctors developed in the strait-
jacket of standard plans. These gre drawings developed

with the cooperation nf the War Production Board and

Roosevelt Terrace
outdoor play areas.

F. P. H. A. planners, with the intent of saving critical

materials. The theory is good, but in practice it is for
from perfect. The rigidity of standard plans allows ne
consideration of special local problems, no flexibility to

suit difficult sites, no allowance for savings in timz and

transportation through use of moterials available localy,
no acknowledgment of the ingenuity of the local author-
ity and its architect, who together may be able to solve
construction problems before Washington could arrange

consultation with an expert.

who have worked with standard plans make many spe-
citic criticisms, though always stating that varying local-
ities would produce d_iﬂ'e‘rent reactions. Some of these
criticisms have been voiced in official quarters, where it
has been possible to demonstrate thot in some caoses

actual waste, rather than saving, of critical materials has

Victory Apartments

occurred.
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In these new Vallejo projects, Architect David Horn has con-
centrated on site layout for community living and con-
venience. Qutdoor playgrounds are included, though the
community building is still tangled in the red tape of
obtaining building permission. Despite much citing of
family-compeosition statistics, gathered from experience
ond from thousands of rental applications, the Authority
hos been unable to get an allocation for construction of
e modern and adequate nursery, The planners who assign
construction cannot be moved from their determination

that war aportments are for COUPLES ONLY.




The new projects, Solono and Amoador Aportments, erected by

Bariett & Hilp, and Northside Dormitories, David Pago-

nini, general contractor, are just coming into occupancy.

V. H. A. people are resignedly waiting for requests for

child care from young mcthers who must go to work be-

installe

cause their men have gone to war. Authority people soy,

too, that someone should think of the thousands of wives

not yel

of service men who must work becouse of financial pres-
sure, but whose children are too young for admittance to

Lonham Act day nurseries. Someone should consider the

apparatus

desperate neced for community facilities to aid in arrest-

ing the rising rate of juvenile delinquency and the serious

tide of absenteeism.

and dryu 19/

Production may be the key to Victory. No key can open a lock

if it breaks becouse of the flaws of inefficiency and low

istruchion
play areas

morale. As the manpower pool becomes shaollower and

!

shollower it is more thon ever important to utilize each

available unit to its fullest capacity. Manpower cannot

I_H'llj[:‘f

for gardens,

be compared to machine power, since the human element

']
"z.llll

is full of intangibles not capable of being tested and

measured by o laboratory of gadgets and colculating rules.

All concerned admit that Vallejo cannot house its present work -

ing population. Mare Island osks for 6,000 additional

Apartment
Courtvard allows space

w3 lano

workers becouse of the great imperative that ships go

Archi

William Wilson Wurster for Carquinez *‘h'llel'\'r".»
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mental units using skeleton frame construction designed
yter, archutect

out to sca. These thcusands will biing with them no!
only their own necessity for shelter, but the gquastion cf
shelter for these who must serve in the subsidiary indus-
tries of foed, clothing, loundry, and education. Thus far
the Housing Authority is empowered to house only those

persons certified from the major war industry.

Rumor for somz2 time has indicated that MNavy officials have

requested @ minimum allotment of 2,400 additional units.

Nothing about granting this request has been heard from

the responsible source.

Vallejo is holding its aching head ond asking its drug stores to

stock heavily in sedatives. The anticipation is that his-
tory will be repeated—that no housing will be forthcom-
ing until workers begin quitting their jobs in such hordes

that the production drop makes a boom heard across the

counl'ry_

Workers are human. At the end of the day they like going

home to clean quarters with civilized sanitary facilities.
They like o reasonable amount of recreation to take the
kinks out of their ncrves. They like being certain that
their families are safe and well cared for, that their chil-
dren may go to school. They like feeling thaot Americo

has nct lost its sense of responsibility to its citizens as

individuals.

It would seem easicr to recruit 6,000 new workers if they could

be honestly cssured thot journey’'s end would not land

- G
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them in a strange town where they would have no choice
but to join the faceless atoms jomming overcrowded res-

tourants and searching in dank hallwoys for @ vacant bed

!
:
.*—

As this story of Vallejo's housing problems goes to press, re-
cruitment of pre-draft age boys for apprentice training

at Mare Island is under way. Through cooperative agree-

ment with Navy officials, the Vallejo Housing Authority
extends its welcome to the youths who are to undergo
training to fit them for service in the shops of repoir and
production at Mare Island. Carefully selected housec-
mothers will be present in the dormitories assigned to the
boys, ond expanded recreational facilities will be ovail-

able to occupy their idle hours.

thought and careful planning goes into sending o regi-

1

-l ment overseas. MNo less thought and ploanning should go

into providing for the home-front army. This is a chal-

lenge to the foith and the ability of the men who chart

production—and who talk about it from public platforms

Do they doubt the wisdom and the necessity for such provision?
Let them, for one day, listen to the tales which flow over
the rental counters ot the Vallejo Housing Authority and

they will need no further proof.

The second type of experimental unit in Carquinez Heights use:

" e ._L_*'f.j_-g-.? construction




.i_.'-"ijl.l!r'lt"._" Heights uses Mmasonnry wall con-

the purpose of comparison

executive cirector t the Housing Authority

ost effective men in the public housing held

Resett emant Authority at the inception of its program
f the early studies of housing conditions among miners’
Virginia, participating in developments at Autherdale, W. Va
discontinued, he joined the staft of the

Vice President Henry A. Wallace who

assigned to studies of past housing

a Authority was formed he waos invited

Catherine Bauer, author of ‘"Modern Hous-

West Coast. where he was in char ge of the

0f new housing authorities under the low-rent [:I'._Lf"b-

assistant to the reqgional director He was respon-

H-:'l.:'.nr'lf.'j a"!'hl.lfh--rli*. it which he now i1s exe-u-

lecturer on public housing and related sub-

the |___'r|'|n.- ersity i f {: O liforr WMo He |"|l'_'1;_H.'.':.1 1a 1‘|’1+_" 4:‘1:‘94__‘,11'1 1Z2Q-

using andgd i_"'-?r1f'1'f"n';} Association and is a member of its

0 memzer of the reqional council of the National

L

Photogrophs on pages 48, 49, and 50 by Roger Sturtevant. All other photographs

by Julflu‘_. Shulfﬂuﬂ
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BARRETT & HILP CONCRETE BARGES

Headed by their president, Prof. Bert Wells of Stanford University, more than
30 I‘lll*I‘Iliu‘r'H ol the Structural 1".n,'.’IIT'n'|"I- Association of Northern California vis
ited Belair Shipyard recently to study the design and observe the construction

of the concrete barges being built by Barrett & Hilp for the United Statees
Maritime Commission

Many of the most omt=tanding engineers on the West Coast, a number with

national reputations, were in the party which accepted the personal invitation
nlf l'l.th]-'. H.HTFH, ]rlHIr];-.!: of 'lhl" f'itrn uf ;,_-f'nr-x;]! contraclors, '\5~|[-.r-. wire

.|r.-! these were

f‘-wu'l"'!t'li Ir'lr' “ H. Hn‘knmn. “'I'”'lh 3'!:”!-!]!. !'f'tllf-rr-iu; =l el e
Stanley King of Ellison & King, structural engineers on the job,

divided into three groups for convenience in touring the vard,

ngineer, and

After assembling at Dock No. 1, the groups inspected all six of the graving
docks, the painting dock, No. 7, and the finishing and euthtting pier. Their tom
then took them to the typical test section, the meld loft, the bending machines
the prefabricating platforms, to the assembled bilge forms and other points of
unusual interest.

Every [ril.'ll-f' of construction was observed. In one gEreat dock they saw the out
side forms in place, ready to receive the reinforcing steel. In another they saw
this steel in position, ready for the first pouring of concrete. They saw another
stuge where the first pour was completed and the side and bulkhead steel was

in [llll'-i' ready for the forms for the second prour. And in Dock No. 5 they saw
the second o Jn.'ni-|l'!+'+|_ with forms ]-r-iu;.: s¢t for the hnal or deck pow

Facilities for efhiciently handling the work of building the 26 ship-shaped bharges

-— [

cach 350 feet long, proved of much interest to the visitors., FEvery stoc kpile, every
1 "

‘r\lbl'hh!ul;l. niH]n"HIr[ ~F|f'|f. 'h#'!-htn: Hi-'l'":'.'!.'!]“l! .1!J!E machine -|.m‘|- 1= in the mao=t

d!hilhldi_:!'ﬂil‘- location for assembly line [usmim Lign

Another interesting phase was the method of completing great section

=

| = ||1 L
forcement ot in the yvard and the transportation of these units to the docks

transit cranes, Systematic arrangements of h”]ﬂi-*'i*. hoists and chutes for

delivery of concrete from the bate hi::; ],-'.-:1111 to the hulls and its distribution

into the forms was another interesting phase of the operation

Their first !:rh wias ]-II] ding sidewalks and their hrst office was a mail box Ur,
i{ vou IIII-!J'T I:i\r !.in' “nr_'g'[u- _\]rl:r'[ ﬂﬁ'l.nr ol a Copy |.||-. maxim., yYou T!.r;_',}iT

recall the myth of the phoenix rising from ashes as vou review the story of Bai
rett & Hilp, general contractors, San Francisco.

¥
to enjoy a steady, substantial growth toward outstanding success and coast-to

For it was out of the San Francisco fire in 1906 that this partnership was born

coast distinction, It's a typical American story—a story of unlimited oy portu
nity and two ambitious young men whose foresight, determination. and courage
prompted them to challenge, then conquer, their destiny

Disaster had come to San Francisco. Destruction of the Palace Hotel had been

one of the severest losses in that historie -;;I;[-t:n;rhr-. lts glorious tradition, 1t

h.-*ll‘i-'.;.'lulllni of sentimental and romantie inlerest, s importance as a ;;qthr'ﬂf.p
place for famous celebrities had combined 1o make it the cemter of affection and
popularity

So the resolute sons of hardy argonautls were clearing awayv the wreckage and
starting to rebuild a new and finer Palace Hotel, a reaction truly San Francis
can. Young Harry Hip was head timekeeper on the job, voung Frank Barren
was a carpenter. During lunch hours they played catch in what had been the
glass-roofed, marble-paved grand court of the now shattered Palace. Barrett was
pitcher and Hilp was catcher.

This fArst evidence of teamwork and perfect coordination also found expression
in their conversations. Both were looking ahead, dreaming. Frank intended to
go into the contracting business. Harry said it would be nice if they could form
a partnership. Circumstances sent them in different directions for a few years
but never broke the friendship, never changed their mutual objective. Frank
.IH"IJrh'ni nL! . I._'TT.I”HH 1+Ir|]1':.'.|“+ now thr' | niversity of San ]".;tlhh-n!_ ..,iHli
”l|;| went to the University ol California. I’n.le-.tt started in business with
man named Foy and Hilp became a construction superintendent for the Lach

man eslate

Then the partner ran away with Frank's horse and buggy and tools just as Ba:
rett had [ul*l"if a $500 certihed check on a bid that was 100 low Hle came to
Hilp for advice and help. Harry had saved $450, placed it at Frank's disposal,
resigned his own job and they started in as partners January 1, 1913, From that
starting point they have progressed with the West. From those hrst sidewalk
contracts they grew to hospitals in San Francisco and Oakland. Sound planning,
good workmanship and skilled helpers were the three mandatory requirements
II-[ [*H' hnt?ilr == 1n it= t,}T}n\ 114\“. l}lf' =4me ;'.'IIHJ}':*'- [H!“!uc*'! SUCUESS .1I1-| Con
tinue to guide every activity of Barrett & H:tiv_

They built the distribution structure, the catenarv system and railroad for the
San Francisco-Oakland Bay Hri-!;:r'; constructed the Bartlett Dam in Arizona;

'II'H' hrlih.'l‘ *if'!*h. EI.IJI-IIH] Illlh k“_ ]le.i-r:t 1111 I--!Ii piaza on Ih- 'l.r.inil'r. Lrate H rir_'r
and had $2500000 worth of contracts in
Exposition

connection with the Golden Gate

They have built many hnu-m_;: projects, the most spectacular of which was the

i i'Ti'\-trHJ :ii-'ll_ 1I[ IF'HH'H' hll”-!'-. in nyi |:“1_||1]-,. al l!"|["- Ir-rIIII." 'n. Irginia ]il-l'n wWiOn
the Armv-Navy “E"

1*1;1?:4 \.1\.\ 1illlhi. .-.!ul.' !“-'.\--i 'nlljl recognition 1or Ii=s construction of San
Francisco's NBC Build ng. inoundeed by

4

award log Th'l"ll '!'.n-“.-”'.ri_' of maore than 150 projects at "'-l.l't

.||||!.|,|.j -"q.iul.'- “the hinest }lr--;-.-‘:

casting plant ever created.”

Slore [r'l,ili:fi,'._"-. industrial plants, airports, public

causewavs, tunnels —those few johs show the

dive F=ils

ile ' da :
al present they are building 26 great concrete barges,
]

lor the |nited States Maritime | DIMIMIssIorn. il. rey

}ai.'i‘.f il ‘.'.'ﬂ|-if'=! 5;.'}“ silart into [};+ I1II|. '|.[1.,_ Capacity 1T

work worth tens of millions of dollars

\f:'{ H'ﬂ‘"h art ;..""-'E Americans in .tllll!hl.’ wWayv. oo, “nljﬁ have sons | theée seErvice

of their « ountry

LAUCKS WOOD PRESERVATIVE BOOKLET

Iil-'II ’_'riqll‘\!!l: II‘\‘I'Iil""l'lfl'.;llf r]r'il"r"-i"h III| 'ﬂlllll! I|’! SErvalinn ANil

what to do about
it—is contained in an eight-page illustrated brochure ;-1:!|'.':-hr—i by 1. F. Laucks,

Inc., Seattle, Wash., entitled “Laucks Wood Preservatives™

constructors ol heavy laminated beams and arches

'IH‘I.I!'J! Tn-‘ﬂ,ﬂ"t
1= well as manufacturers of

n;jni;l 11”1-,’-. i-!*. “u-l-ul ,|'l-_-i --Thr'l '-\.'|I|l- i'-'“lliif i= 1 MU KRS 1\'1\ .|..!I I"!rur-'_'._*{:\r-“
1 " . i ) i
explains the company omplete s low-cost wood treatments for plam

:j!r': EJ'.:H:."'E' t!':|l||:1,_' l!'|l =i Are waler-g | It LOFX B ;!I-_-F__!I VP “h.l !. mneel '.F'IF'

requirements of the National Door Manufacturers Association and Western Pine
.i_hlul-:__!!!q-'[', [.lilr *!“”1;-1!"’! 11r ] !-]u- 5_!|lt'!'1quli.. il r‘fltTil..}'t

from moisture and

I-"-.-'f--t.l:-; hnirri
TUng -f--.n. -.1.|.'} A 'i'l.l"[ (i T!'n* ';._4_. L Page showing ‘I‘!"ir”‘f‘

L
]

of application and needs lor different tvpes preservatives, including water

repellent, toxic and toxic watel wllent solutions. Contents of this booklet are

s T .:i:'_\ '..._1:|._5i'|],- at :I"‘i~ 1 iITue th wood replacing met II

ENGINEERS BREAK ALL RECORDS IN NORTH AFRICA
All previous speed records are being broken by | Army Engineers, latest
reports (o the War |'|'+'|;-.1.'l*nf'hl reveal, U, S, Armv engineers in North Africa

are building roads at a rate of four miles an hour—a rate that is considered fast

for walking rather than building. These African desert hichwavs are the routes

that allow our lroaps, -ll',till\ trucks, tanks, and jeeps to i-.r-r;- the Axis on the
un I.H;-'r- l"l's Iu.’,l.:hl;'l'ii ;1i.l'-1-l'vl .'1-.1*1 leams |!|.1Lt Tht' --r-r--h Oonstracltion

|
sible. A ilnh-'tf:tf six-wheel.drive truck carrving a tra

'Ilrl"-

L with 4 ilillljl."f"" Funs
-E:Ill"-'.'j 1o atta L. l]!ﬁ'-l Uit cros=ing ]-""i"-!'“ = LI« ]I as K{ed L I:J.l-'l.hr-r! washouls ][ | & !III'
lowed by "V drags, pulled either by tractors

hour | hese clear the roadway

motorized grader hnishes the

learned, through the use mesh foundations, to build | [1-he 14

agil L* in as little as hive or ten minutles lhe | rm wgineers have m
other 1']'_‘.‘:!'1- '-',-lr!.l:E zedd nits which are ITeal lasks [*I'r"-

purily water, supen camouliage nstal 1 all demolition tasks

make al maps, | and clear mine hel . reale obp=tac nd construct all

s, bridges, and air | Fhis requi

rva

with courage

brains, and ¢ X [HTIENnC

II'II“ I, N -\r!,'u i'n;,_':l;-- & ATl i-!r*«-!f-|

workers who have helped wind up the biggest

FETICY bui -hl-;_' program this
country has ever known 1o thesd ~L:]|+--1 Civilians, who are soon Lo put on
l\h.'lLH. the Orps 1] !.Il_‘lf.rr".- winlis o as=ure an i1mine ::.ht!f ind continued wuse
of their skills, To carry out this assurance, the engineers are inlerviewing men
with S 1al skills and those who l[l.11|-1'.‘1 will be earmarked for a o Ll 1alist's
rating and assignment in the Corps ol !‘:u;liu-f'?-. This can be done ;-ruu-i-J
the ~||;|i-[||~1r!|l'-- hnal induction orders have not vet been received All men
selected under this voluntary induction program will be imducted in the grade

ol private, but upon completion of a briel basic training period will be assigned
to engineer units as specialists, Men with outstanding leadership qualities will

he s :r-"Tf-f (1] .'1!:*'!“! oflicers candidate s hoo Hiia 1= an excellent 0] I'al-.flu'f.th
for all skilled men who want to put their knowledge and experience 10 the best

-

I.-rn-a:inlr use in the armsy

Men interested should write 1o ply in m S. Engineer Ofhce

"'.T South F gueroa Streel I-w




J. P. CARROLL COMPANY

Painting Contractors

218 North Juanita Avenue Los Angeles, Calitornia

FIELDING ELECTRIC
M. J. FIELDING

Electrical Contractor

AXminster 5169

2416 West Slauson Avenue Los Angeles, California

J. di CHRISTINA & SON
w000 STFAIRB_UILDERS

We have installed the wood stairwork in many of the
war building projects in this and other vital areas.

3150 Eightcenth Strect HEmlock 8111

VALLEJO GLASS COMPANY

“The House of Mirrors”
HARRY J. DILLER

Most complete stock of glass in Solano, Napa and
Contra Costa Counties

332 Tenncssee at Marin Street Vallzjo, California

ED PIERCE ELECTRIC COMPANY

Licensed Contractors and Engineers

Installations on Several Vital War
Housing Projects

711 Marin Street Yallejo, California

JOBBING AND REMODELING
HAROLD BEASLEY

Plumbing Contractor

Sales and Service

916 Tenncssee Street

Telephone 3-4264 Vallejo, California

McGUIRE & HESTER

Pipe Line Contractors

796 Sixty-sixth Avenue Oakland, California

CALIFORNIA AKTS & ARCHITECTURE

The Magasine of Modern Design

CALIFORNIA ARTS AND ARCHITECTURE

“SOULE SALUTE” LAUNCHED

A new war industry house organ made its bow this week as the Soule Salute,
gotten out by the employees of the Soule Steel Company, San Francisco, rolled
off the press for the first time. The ohject and spirit of the Soule Salute is to
be the voice of the workers; keep the four Soule plants up and down the coast
informed of each other’s activities, and report the news of, by and for the men
and women who form the personnel of these war plants. The Soule Steel Com-
pany, now devoted 100 per cent to war work, is constantly expanding its pro-
duction of special types of naval craft and other war materials needed by the
armed forces. George Cobb has been selected as managing editor with the fol
lowing staff to assist him: Fred Kappelman. Bill Irwin, and Les Poole.

NEW ILG RESEARCH LABORATORY

Plans for a new research laboratory, remote from the present plant of the llg
Electric Ventilating Co., 2850 North Crawford Avenue, Chicago, have been
approved by the board of d'rectors. according to a statement released by John
M. Frank, president. The new building is to be constructed immediately west
of the present plant. Of onestory, modern construction, it is being specially
built to be shake-proof and to a considerable extent sound-proof. Through steady
expansion of its products and manufacturing capacity, the company has out-
grown the present research facilities which formerly were an integral part of
the plant and were subject 1o production noise and vibration, according to Mr.
Frank. In handling current wartime problems, as well as developments for the
post-war era, it was considered necessary to have a separate and remote building
to house research activities. Equipment for the new building will include latest
scientific instruments for measuring air, electricity, sound, light, and vibration.
Since the building is of vibration-proof construction, extremely sensitive appa
ratus is being installed for sound analysis. Stroboscopic equipment will be sup-
plied for checking deflections while equipment is in operation. A separate
heating plant will provide steam and hot water for testing steam and hot water
unit heaters,

CURVED PANELS WITHOUT COSTLY DIES

An advanced technique in plastic molding makes possible fabrication of parts
and panels in cylindrical shapes or simple and compound curves at low initial
costs, The method used by the Theodore Moss Company, Brooklyn, N. Y., bears
special application to the production of parts in small guantities where ordi
narily initial costs of tools, dies or steel molds would be excessive. Typical
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product of the new method is the airplane panel illustrated. The panel is accu-
rately machined to accommodate levers and knobs and conforms rigidly to mul-
tiple of curves specified by the designers. It measures 27 inches long by 7%
inches wide and bears data in depressed white enameled letters which are con-
spicuous and legible due to their color contrast with the black panels, Panels
of this type, heretofore made of aluminum, required a steel die to form the
curves. By the new technique, the thermoplastic panels are first molded flat and,
while suspended in a semi-cured state, yield to curves of an inexpensively built
forming device. The plastic panels are considerably lighter than aluminum and
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incomparably lighter than other metals. The new method solves cost factors in

limited production for various instrument, equipment and industrial applica
tions. The Theodore Moss Company, 33 Flatbush Avenue, Brooklyn, N. Y., are
precision molders in plastic and rubber, specializing in curved or flat panels,
dials, name plates, printing plates, industrial molds, and custom assignments.

NEW INSULAR "“PACKAGED” WALLS

A completely packaged interior partition has just been developed by the
Insulux Division of the Owens-Illinois Glass Company. Employing no eritical
metals. the new walls are a war-born substitute that promises to bring new

lightness and flexibility of plan permanently inte homes, stores, offices and
similar buildings.

The wall construction consists of regular Insulux glass blocks held in place
by newly developed separating strips of wood, painted or stained to match the
surroundings. Believed to be as fast to erect as any wall system now in commeon
USe, this svstem 18 4'|1n1]llr'tr'|\ -ah'.‘l;r'.‘thP, t'nnl!,a.'lr.':tiﬁ.-rl_\ itn-tiwu-‘iu“_ and
retains all the abundant light-transmitting characteristics and translucency of
regular glass block walls and partitions., The new prefabricated wood strips,
F""'k*‘ﬂ*'d and ready for erection, are now being distributed by Insulux dealers
throughout the country.

Almost any size wall can be constructed. Walls may extend from floor to
ceiling, or be waist or head high. They may reach from wall to wall, or have
one end free, as in a wing partition. Doors or windows may be easily inserted
in the wall at any point. The new wall need not be of all glass block con
struction. It may be combined with existing solid or frame partitions, wains
cotings, dropped ceilings and similar construction. After framing the opening
only three simple wood members are required to erect the panel. These consist
of horizontal and vertical separating strips for use between the blocks, and
wood wedges for holding sides and top of the partition firmly in position. When
erected, the combination of wood strips and glass blocks so interlock that they
form a strong, unyielding construction.

The new system lends itself effectively to office subdivision. Large areas can
be converted into more efficient smaller units, complete to servicing halls and
corridors, practically over night. Because of the high light transmissibility of
glass blocks, there is but a minimum loss of davlight, even in the deepest parts
of the space,

Other applications of the glass block and wood strip partition include its use
in window-backs in shop windows; as separating partitions between tables in
restaurants and grills; as counter base; as wind screens adjoining exterior
doors in shops and homes; and as enclosing walls around house stairs and halls.
he availability of an easily erected, completely salvageable wall and partition
system such as this makes possible the more open planning of homes. In the
future, it will be possible to build homes that have virtually uninterrupted
floor areas, with permanent partitions built only around service rooms. As
family needs dictate, rooms can be increased or decreased in size; new rooms
added or removed. Designed originally as a war measure, to hasten the con-
version and modernization of existing buildings, the glass block and wood
strip partition promises to take a permanent place in building design.

OLIVER M. ROUSSEAU WAR CONTRACTS $12,000,000

Oliver M. Rousseau, San Francisco ;:vm'ulll contractor, has =u|-ru|-u--!_ in the
construction of defense housing of various types, the building of about $12,000,
(00 in quarters for war workers, barracks, cafeterias and administration build-
ings. This work has been done for the Kaiser-U, S, Maritime Commission, the
Farm Security Administration, the U. S, Housing Authorities of Vallejo and
Richmond, Standard Oil Company and the U. S. Army. These governmental
agency contracts have been fulfilled in recorddbreaking time and have brought
t'|'u- Unanimous praise lnf t‘;!l'h AgeEncy tn‘.u!\r*li aAs o “nll..!l':.‘illhil![wu and t]ll,t]'.l'\ of
onstruction. The Oliver M. Rousseau organization, from its office stafl to s
held personnel, numbering nearly 2,000 individuals, functions as a smooth,
-apable unit and is equipped to meet the complete demands and requirements
f war emergency housing, or any other type of similar construction, in any ol
the cities of the central western states.

PIERCE ELECTRIC SERVES WAR BUILDERS

Most people think of the Ed Pierce Electric Company of Vallejo and its man
ager, Ed Pierce, as a retail business which has practically gone out of existence
with the advent of priorities and such like since this nation went to war. But
as a matter of fact Mr. Pierce and his business have never had so little time to
contemplate the foibles of the world. He is engaged in large numbers of wa:
production jobs, some of them well known to the public, others in an undis
cussed category and of which he doesn't talk. Most of Mr. Pierce's business is
in this type of contracting work, and he employs 38 electricians as well as two
electrical engineers and superintendents. When the war came, Mr, Pierce de
voted his facilities to war work. Now more than 95 per cent of the firm’s effort
is in war work. Among the larger jobs he has handled are the new classrooms at
the Senior High School, housing projects in Vallejo and Benicia, dormitories
Cal. Proj. 4219, Junior High School in Vallejo, cafeteria, gymnasium and shop
building for Vallejo Housing Authority, and navy yard work in association with
Henry Kaiser. Industrial installations at Benicia Arsenal, Yuba Manufacturing
Company, California Maritime Academy, and Fairfield Airport.

PROVIDES MUCH GLASS AT VALLEJO

The Vallejo Glass Company, “The House of Mirrors,” 332 Tennessee Street
{Mare Island Boulevard), Vallejo, California, owned by Harry J. Diller, has
supplied huge quantities of glass on war projects in the Vallejo area. According
to Mr, Diller, the irm has the largest and most :‘nmplﬂr glass stock and services

FIAT SHOWER CABINETS

F IAT is hoppy to co-sponsor the “'Designs for Post-war Living'’ con
petition. Into the House of Tomorrow and combined with greatest
beauty in design, many highly practical ideas will be built

FIAT'S Shower Cabinet of Tomorrow will be

one i * these ”p'"li.,! r will
be ready for the Homebuilder of Tomorrow

Meanwhile, FIAT'S entire effort lies in keeping up with the incredible
-1Er‘r‘10r'u'_} f-:_-r' the 1"n."_||Lnu'.'t-:r'r'lr Sh{:wer E: 1bhinet which carries the approva
of all Defense Housing Agencies

Complete information will be sent upon request

FIAT METAL MANUFACTURING COMPANY

32 S. Soan Gabriel, Pasadena, Calif. 1205 Roscoe S5t., Chicago, I
21-45 Borden Ave., Long Island, New York

A VENTILATING SCREEN DOOR
A SASH DOOR
A PERMANENT OUTSIDE DOOR

ALL3IN 1!

Ducriminating home owners end archiects have chosen

Hollywood Jumior as the TRIPLE DOOR VALUE n the
COMBINATION SCREEN and METAL SASH DOOR feld
A sturdy dependable door comitructed ol gquabty mate
rish, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED
FEATURES have ocutmoded old-fathioned screen doon

and other doors ef type enthiraly!

IT GUARANTEES YOU YEAR 'ROUND
COMFORT, CONVENIENCE aond ECONOMY

WE ALSO MANUFACTURE A COMPLETE LINE OF

SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUVRE DOORS
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in Napa, Solano and Contra Costa counties in the Bay Area. 1t provides service
and replacements within a radius of 50 miles of Vallejo. The company is dis-
tributor for Pittsburgh paints for Selano County.

FICKS REED REPRESENTATIVE

Miss Dorothy Shagrin, western representative of the Ficks Reed Company, has
moved her studio from 169 North La Brea Avenue to 449 South La Cienega
Boulevard, Los Angeles. Telephone CRestview 5-2161.

FROM HUN TO NAZI
ontinued from page 18

In some notable instances, however, Hu“}‘wnud has pruﬁled b}" the
mistakes of the movie makers of World War 11, and listened atten-
tively to the suggestions of the O.W.1. Contrast, for example, the
performances of Noah Bf‘t‘l’\ as Count Wentzel with ‘ndney Green-
street or Onslow Stevens in “Across the Pacific” and “Appointment
Berlin.” All three actors play the role of expatriate Americans
who inform against the United States. There was nothing subtle
about the Count, but Greenstreet and Stevens both appear as scholars
and savants, mild-mannered gentlemen who happen to believe in the
wrong ideology. There is nothing of the leering brute of a Prussian
which cliaracterized all German roles in World War 1 films.
What was the German mind like according to Hollywood of those
early days? The screen version of James W. Gerard's book, “My
Four Years in (}erman}'." gave the answer in quoting the Crown
Prince as saying, “If my father does not make war on these nations,
I shall do so as soon as | take the throne. France first, then Russia,
England . . . and then beautiful America.”
The typical Nazi of World War Il has been depicted in a brace of
characterizations: one by Kurt Kreuger in “Somewhere in Sahara™;
another by Cedric Hardwicke in the screen version of John Stein-
beck’s “The Moon Is Down.” Together the two actors present an
amalgam of today’s Nazi—the young and the old.
l\n-uut r is the young street-ighting Nazi who ]]lﬂ‘b‘n at being a Nor-
dic hero in the uniform of an Afrika Korps aviator. Nevertheless,
for all his arrogance he is kept believable. Kreuger's is a mind

and a pe l--imdhh w ﬂrpt’d by ten years of ceaseless and hf‘ﬂ.\'r‘ Nazi
indoctrination, and he is clearly shown as a product of his ideolog-
ical training. He acts not out of sadistic inclinations or innate evil,
as many Nazi villains have in poorly made anti-Nazi pictures, but
hecause he has been trained and taught that way. He expresses con-
templ for his caplors, Y ankee desert troops, lwrﬂuw. as he says, lhE}

come from a “corrupt, polyglot and decadent democracy.” Although
he is dying of thirst, he refuses to share water with Rex Ingram, a
Negro, because of the latter’s inferior race. He shows disdain, too,
for a fellow Italian prisoner because he is not of Nordic strain. The
Afrika Korps aviator is sincerely and genuinely amazed that his cap-
tors—British and American—should think or feel any other way.

In contrast to the insufferable arrogance of Kreuger is the military
and bureaucratic mind of Cedric Hardwicke as Colonel Lanser in
“The Moon Is Down.” Here is the bureaucrat to whom Dorothy
Thompson referred. A Norwegian life is something to index; an act
of Norwegian sabotage must be punished because lhal is the eflicient
way to keep a country occupied. In a matter-of-fact mood he explains
to the mayor of the town that he dislikes the principle of lmslage kill-
ings: but if killing will do the job of keeping Norway under quiet
subjection for Germany's use as a base of attack against the Allies,
then killing it must be. With the Colonel it is all a mathematical
equation,

There is one screen actor whose career in two world wars best sums
up the differences, the failings, and the virtues of Hollywood’s old
and new treatment of the enemy. This is Eric Von Stroheim.

In “Hearts of the World” (1916) Von Stroheim plaved a disgrace-
ful, slothful rapist, advertised as “the man vou love to hate. " His
close-cropped hair, his then beefy face, his sadistic sneer, his menac-
ing monocle—all typified the Prussian cur of Hollywood’s dark mid-
dle ages. This was a characterization which he was to repeat in a
long series of pictures. In the French-produced “Grande Illusion™
he changed his pace and became like Hardwicke, the mathematically
precise Prussian, the efficient warrior whom we today must first esti-
mate and then conquer. And now in 1943 Von Stroheim plays the
subdued anul clever calculator of a Nazi, the role of Marshal Erwin
Rommel in “Five Graves to Cairo.” There is as much villainy and
hlae Lntw as ever, but at least the picture credits the “Desert Fox™
with being a fine :-ll’..ilt_"rfl?-[ and a military sportsman.

Not all of Hollywood's pictures show this intelligence in characteriz-
ing our enemy. But more and more producers, directors, and writers
are realizing that men like Hjalmar Schacht, Dr. Hans Luther, Cap-
tain Fritz Weidemann, Ambassador Franz Von Papen—these and
other really dangerous men—are not to be slicked up for easy vie-
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timization. These men did not create “Festung Europa™ by being
stupid. Some Hollywood villains have grown up—and it's about time.

TWENTIETH CENTURY SYMPHONIC WRITING
continued from page 32
has not yet been heard in this country. He is seemingly a composer
of transition, whose work, though conveving many fluent and delight-
ful passages, leads toward the appearance of another artist of more
comprehensive limitations. This further expansion, limitation, and
definition may vet crystallize in the work of Shostakowitsch. Until
the present time, however, the genius of Shostakowitsch has re-
mained in his quality of inspired spontaneity, epitomized by his
piano Preludes. Passages of such inspiration throughout each of his
large symphonies arouse a hope not yet satisfied by any of them in
their entirety. One may question whether his later compositions do
not show rather less than more of such spontaneous inspiration. Of
Rachmaninoff’s two better known symphonies it is hard to say any-
thing either in praise or criticism. This great pianist appears to wan-
der in a lost world, without past or future, like a man who day by
day knows but in a larger perspective cannot understand his business.
From all these composers who in search of their art look rather to
the past uses of their instrument than to that instrument itself for
idiomatically renewed vitality, something other than a break with
the past, something less spiritually exhausting than self-sustained
originality, Sibelius stands apart. His seven sy mphnnu‘% strike out a
clear development of means, not ends. Through him the past speaks
again with an originality and integral consistency of tonal idiom not
to be found in the work of any other present-day composer of sym-
phonies. These symphonies like Debussy’'s The Sea stand on their
own merits among the great survivors of the past. Yet they are less
surely classic; they continue in eritical uncertainty. In the First the
bard-like quality of Tschaikowsky, in the Second a heroic massive-
ness like that of Brahms, in the Third the lyric self-sufhciency of
Mendelssohn, in the Fourth at last the matured Sibelius himself
speaks to us a distinct symphonic language that does not suffer
because it does not ultimately need such comparisons. Yet they still
stand against, rather than like Debussy’s works, among the classics.
The Fifth bwnphan}, though heroic and exnlmg. is less encourag-
ing; the Sixth, of lyric obscurity, is like a reaction against the suc-
cessful but aimless v itality of the Fifth. The Seventh is his best work,
vet whether it will lead forward in positive sureness to the still un-
finished Eighth, or whether it is in actuality a dead end, from which
the tentative Eighth unsurely emerges. no one can say. Une cannot
find a sure future in the present music of Sibelius. He remains the
most complete and satisfying of present-day symphonists.
In search of the future, one must turn to composers who are not yet
or never have been primarily symphonic writers, or to composers of
music that is still unknown. In the latter group America awaits the
discovery, either for recognition or failure, of two composers whose
music presents considerable difficulties in performance, Charles Rug-
gles and Charles Ives. In the former group one may place Roy Har-
ris, whose powerful but extraordinarily clumsy Symphony 1933 has
been succeeded by the almost too sure and polished Third Symphony.
Too little is known at present of the later Folk Song Symphony,
seemingly a curious but idiosyncratic accumulation of experiments.
Whatever Roy Harris has written has had an effectiveness quite be-
yond that suggested by scholarly consideration of intrinsic merit.
For daring, vitality, and originality, combined with increasing sure-
ness in the use of relatively HIIH[}‘E means derived from the past few
composers can equal him. He has grown steadily, with a sure basis
upon the formal conceptions with which he began in clumsiness. His
work is large and free, with a progressing simplification rather than
any ostentation of fulness.

The career of Roy Harris is still at the beginning; that of Arnold
Schoenberg nears its conclusion. Yet of all symphonic compositions
of this century that I have heard I feel that the Second Chamber
Symphony by Arnold Schoenberg, begun in 1909, completed and
first performed in 1939, is the most prophetic. Here a vitally fresh
organization of instruments within a totality of the symphonic instru-
ment, itself used with a freshened integrity that makes no apologies
to a past it nevertheless fully understands and comprehends, has pro-
duced a means of the utmost originality, without depending upon
that originality as an excuse for existence. This symphonic work rep-
resents the most vital reappraisal of the symphonic means that has
occurred since the aptoheosis and near-destruction of the old sym-
phonic apparatus in the work of Wagner and of Mahler. If not the
greatest, this is the most prophetic and idiomatically revealing of
modern symphonies. It is not an end but a beginning of new wavs
to music.
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PROBABLY no similar organization has

accounted for more prefabricated structures
demanded for western war housing than Ply-
wood Structures . . . at Vallejo . . . at San Diego

. wherever good housing was needed quickly.
lts system of prefabrication is sensibly engi-
neered, developed by experts, produces sound
prefabricated structures. |t will be the system
of prefabrication in the post-war period. . . lead-

ing the parade as it has throughout the war.

PLYWOOD 5. RUGITVUREDS
6307 Wilshire Boulevard * Los Angeles

— a

T -




CONGRESSTIONAL [.IB=AR
VASHINGTON, D.C.

'._;‘.‘
< | N H H l] AND H U I}
LS
i Only Klearflax-Duluth with its large-scale operations, ingenious methods, floor covering fabric, the first of the fabrics from the Klearflax-Duluth looms
ind great skill, the result of years of experience in milling linen from Amer- into which, as into other tloor coverings from this mill, goes long experience
can flax, can give you at modest prices thick, heavy floor covering fabrics and ""knowing how."
ich are 10t linen and have all the sterling features for which pure
nen fabrics are well known and the many characteristics not found in any The amazing records of Klearflax Town and Country rugs and carpets for
o ther rugs and carpets. long life, durability, true genuine value, economy, and ultimate low cost are
things that require o personal visit to a place featuring Klearflax-Duluth
B l'o appreciate thoroughly their intriguing texture, color coordination, blend- floor covering fabrics where you con see things for yoburself and become
L | ng and handling, close styling with the newest and best in interior design acquainted to advantage with their moth-proof and practically burn-proof
e _ | turnishings which results in that much-wanted hand-loomed, hand- features; also the reversibility (the same on both sides, for double wear
\ node appearance, one must actually see this Klearflax Town and Country satisfaction, and pleasure!
See Your Decorator or " rite
THE KLEARFLAX LINEN LOOMS, Inc.,, DULUTH, MINNESOTA
LOS ANGELES SHOWROOM: 812 WEST EIGHTH STREET
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