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........... When the lights of peace come on again throughout the
world, many things will be better . . . more beautiful.

There will be brighter, gayer lights in stores, offices, restaurants, and amuse-
ment centers.

In this new time of peace, electrical advertising will again liven up cury streets
with its bright and cheery colors.

With the coming of peace, new beauty will emerge in the architectural outlin-
ing of buildings, a field fraught with impressive possibilities for the coopera-
tive effort of architect and lighting engineer.

ADDRESS INOUIRIES TO DEPT. AA

'EL’E CT RICHL P RODUCT S Uoday WAR IS OUR BUSINESS AND VIC- . |
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“28 VENKE BLVD. ; lOS ANGE‘.ES ' PRosped 037] in post-war planning, our facilities are at your serv- | |

Offices in Principal Western Cities ice, subject, of course, to war work restrictions.
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NOW s THE TIME TO PLAN CONSTRUCTION

Myers Bros. has established a department which is planning post-war construction
for its clients NOW . . . through this department architectural and engineering
plans are being prepared in complete detail, material specifictions are being writ-
ten, and sites are being studied NOW. Half the world will want to build something
as soon as the war is over, and those who plan NOW will “hit the ground running.”
The day civilian construction can be resumed, Myers Bros. will break ground on
new commercial and industrial buildings for several clients. What are your post-
war plans? Remember—there is no priority on planning.

General Building Contractors Since 1900
3407 San Fernando Road Los Angeles 41, Californio

CO-SPONSOR DESIGNS FOR POST-WAR LIVING"




GLUE and PLASTERBOARD

On World’s Largest Housing Project!

Vanport Partners

Loucks glue and plasterboard
team up to speed erection
of housing units for 11,000
shipyard workers. Left, brush-
ing Loucks Construction Glue
on studding before applying
wallboazd to interior walls.
Below, Frank Stepanek, “ex-
pediter”’ of glue and plaster-
board walls, inspects work.

-

Another Kaiser Miracle
Workman brushes on Loucks Con-
struction Glue to studding before
applying Gyplap exterior walls,
Saved—nails, time, and the plos-
terboard surfoce.
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LASTERBOARD for interior walls, applied with
Laucks Construction Glues, was specified by Wolff

& Phillips, architects for the giant Vanport housing
projects.

New techniques for applying glue were created by
Frank Stepanek, plasterboard sub-contractor, working
with Laucks Glue specialists. Methods were later devel-
oped for applying exterior plasterboard walls with
Laucks Construction Glues. Critical steel nails saved:

7,500 pounds per five million square feet of plaster-
board.

Let Laucks Construction Glues—laboratory-per fected
and project-proved—help yvou on your jobs. Write, wire

or phone:
I. F. LAUCKS, Inc.

In U. S. Address Inquiries to:
» Los Angeles—859 East 60th Street
v Seattle—911 Western Avenue
Chicago—6 North Michigan Avenue
Factories:
Seattle ® Los Angeles ® Portsmouth, Ya. ® Lockport, N. Y.

In Canada Address Inquiries to:
I. F. Loucks, Ltd., Granville Islond, Yancouver, B. C.
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Judging from reproductions which are available in this country,
there appears to be a more vital abstract movement in Great Britain
today than might be imagined, as well as a high level of accom-
|:1|--hnu-ut markrd by a unity of direction which seems quite lacking
in the United States. Henry Moore, British sculptor, with an exhibit
of recent drawings at Stendahl’s, is a subjective abstractionist who
ably engages in an investigation of the “ultimate nature, causes and
reasons of things.” Because of the present difficulty of working in
the materials of his medium, Moore has become a prnhfn dr&u"ht--
man. It is, of course, not surprising to find in his drawings a deep
concern with form. More unusual is the absence of electicism, of
his adventures outside the realm of anthropometry. Though a major
portion of his drawings evolve from the human form, there is ample
evidence that his interest reaches beyond its physical limitations in
a desire to understand and project a metaphysical understanding of
the function of the human form. One is made to feel in his bonal-
like structures, not anatomy of the text book, but the architecture
of man. And elsewhere, when these forms have been sheathed
flesh, there is conveyed through the magnitude of his volumes as
well as their penetrations, a remarkable strength, solidity, and with
it all impending movement—beings highly integrated, capable of
profound dignity.

Through these abstractions of form Moore has also made felt the
presence of war. From his awareness of imminent death, the destruc-
tion of life, emerges a persistence of the idea of birth, of the mother
and child, the interdependence of the two. ln fact, this idea of
human interdependence finds constant stress in his many-peopled
compositions—each figure an entity in itself, '~t|!dl’3h‘ and alone,
and vet existing in the Lnnulmlne that they are not altogether alone.
In unison, Iht-lr subjectivity conceived bird-like heads look skyward
"l a commaon hU"[{ (lf‘dth COmes f‘.l'ﬁm ﬂl'll!\ CW ht‘rl' once men lllr”t‘fl
in their devotions.

The art of Henrv Moore is highly integrated, deeply sensitive,
provocative of thought in a manner seldom reached by the multi-
tude of contemporary artists who so glibly court the favors of
|m|m|dr laste, ht"'ullﬂl ln the transitory acclaim of pullllr favor,
an easy prey lo the passions engendered by small minds and cracker
harrel ;rhiln-.u[rhlt' The existence and work of such men as Moore,
infrequent as they may be found, are heartening rockets in the night
assuring us that man is still capable of creating art.

The Arts in Therapy show, assembled by the Museum of Modern
Art, and seen here at the Los Angeles Museum, contains much
thought-provoking material, partwularh in the section devoted to
the use of creative art in psychopathology. The drawings, paintings
and modeling shown are carefully annotated to point out the nature
of their authors’” psychoses as rev vealed to the specialist, and sugges!
the means by which creative therapy may aid in determining dt‘t‘;ll\
imbedded neurotic conditions. Such modes of “self-expression” seem
particularly of use in the treatment of abnormal children where the
pictured image is a more fluent language than that of words. By
extension, if not implication, the exhibit also provides an interesting
key to the understanding of a great deal of human activity gen-
rralh identified as art. Juul lmu much of man’s preoccupation in
the making of pictures and sculptured images functions as a safety
valve for his neuroses, and how much is an orderly projection of
controlled concepts, has yet to be determined. No doubt all such
activities which deviate from true “normalcy” are a sublimation,
though the results are not always sublime. In any event, no art can
surpass the stature of the artist, and if art today is largely in the
hands of frustrated and maladjusted people, who after all are but
a reflection of the society in which they live, we may console our-
selves in the belief that the protective mechanism of their unconscious
has at least provided them with the means to struggle toward an
emotional equilibrium.

As a matter of contrast and comparison, the Fanny Brice mlh-r-linn
of children’s drawings in another gallery of the museum is of p
ticular interest. The work, presumably done by normal, healthx
children of many countries, reflects the pleasure gained from con-

(continued on page 8)
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LL OVER THE WORLD-on bat-

tlefields where the greatest war
in history is being decided—tribute is
being paid to a giant. The fighting
spirit, the spirit of cooperation that is
Uncle Sam, is living up to its press
notices. And the Axis heads are roll-
ing where they may! Much of Uncle
Sam’s battle must be fought here at
home. Materials must be provided for
war industry plants, giant war con-
struction projects, for shipyards, air-
craft plants, hospitals, barracks, mili-
tary installations of all kinds. The
George E. Ream Company is in the
fight. Wherever construction is a part
of the war effort, its “'vital victory

materials’’ are speeding the day of

complete and lasting victory!

FOR VICTORY * BACK THE ATTACK * BUY WAR BONDS

GEORGE E. REAM COMPANY

DISTRIBUTOR OF VITAL VICTORY MATERIALS

235 South Alameda Street Los Angeles, California
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“omorvoa-SCHUMITE o,0.on WALL BOARD
RETURNS FROM WAR TO HELP
schumite YOU BUILD HER HOME

PRODUCTS

Grip Lath
Gypsum Plasters v kill i1 b lled build “d h "
Flooting Wall Systems our skill and ours will be called upon to build taese “"dream homes

Gypsum Wall Boards quiCkI}' > & beautifully o sturdily . . .and safe.

In the hearts of America’'s men and women lie the plans for several
million new homes at peacetime.

@ | NEERRUIN. Fin Meanwhile, it's war! And another Schumite Product has shouldered
— " '“'I::::_I::‘pm arms. Hundreds of thousands of feet of Schumite Gypsum Wall
j“"_‘fi”_ir’:g? Shingles Board are being installed monthly on projects of the Army, Navy
and Maritime, as well as aiding construction for the F. P. H. A. and

TODAY our WARRIORS 2 H A

TOMORROW your BUILDERS

So, until peace, most of the production of many Schumite Products
goes to Uncle Sam .. afterwards, we’'ll build better homes together.

SCHUMACHER WALL BOARD CORPORATION

4301 FIRESTONE BLVD. SOUTH GATE, CALIFORNIA

—_—
e e e
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What is it? A dark-room for Army photographers?
A part for a fighting plane? Pardon the blackout,
but Hitler and Hirohito would like to know, too!
* PAYNE'S expanded facilities are now devoted
exclusively to war production,and we'reall proud of

our important tasks on America's industrial front.

LOOKING AHEAD — V-Day will find us better-prepared

than ever to provide PAYNE Dealers with furnaces engi-
neered and built to the Industiry's highest standards;

tested in our own laboratories; designed to make [riends.

PAYIEHEART

@quﬂ FURNACE & SUPPLY CO., INC, BEVERLY MILLS, CALIF.

A VENTILATING SCREEN DOOR
A SASH DOOR
A PERMANENT OUTSIDE DOOR

ALL3 IN 1!

Ducriminating home owners and architects have chosen
Hollywood Junior as the TRIPLE DOOR VALUE in the
COMBINATION SCREEN and METAL SASH DOOR feld!
A 1turdy dependable door. constructed of gquality mate-
risls, HOLLYWOOD JUNIOR'S EXCLUSIVE PATENTED
FEATURES have outmoded old-fashioned screen doors

and other dooars of its type entirely!

IT GUARANTEES YOU YEAR ‘ROUND
COMFORT, CONVENIENCE and ECONOMY

WE ALSD MANUFACTURE A COMPLETE LINE OF

SHUTTERS, C. C. DOORS, SCREENS, SCREEN DOORS, LOUYRE DOORS

2
AS5T ’

W SCREEN C

WRITE FOR FREE ILLUSTRATED LITERATURE  *

YNIA
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continued from page 4

trolled motor impulse, the delight in fabricating textures, in record-
ing visual experiences, and above all, in giving reign to imaginative
thought. Much of the material has the naive simplicity and honesty
found in “modern primitives,” though many of the children. aver-
aging ten to fourteen years of age, have achieved a higher degree
of technical proficiency than those of their elders who have taught
themselves,

Among the current exhibits is a second one man show this vear for
Thelma Johnson Street at the Little Gallery, 9161 Santa Monica
Boulevard, beginning September 19th. The Foundation of Western
Art is holding its 11th annual exhibition of California Graphic Aris,
from September 20th to October 30th. The 3rd annual competition
for undiscovered talents, with a prize of a first one man show to
the winner, is again being conducted this September by the American
Contemporary Gallery, 672715 Hollywood Blvd. —GRACE CLEMENTS.

SAN FRANCISCO

Ever so often one of San Francisco's museums gets a first rate idea
for an exhibition and carries it out in such a way as to prove that
exhibitions can be produced here to rank with the best in the coun-
try. In the big show of the yvear at the de Young Museum, Meet the
Artist, an exhibition of self portraits by living American artists,
Dr. Walter Heil and his staff are to be congratulated on a show
that, in the parlance of another kind of show business, is a wow.
To the general run of the public artists are names and pictures,
seldom people. One of the features that must personalize this exhi-
bition with the average museum visitor is the inclusion of a photo-
graph of the artist next to his self portrait. It proves that the
artist is pretty much of an every du}' person, I proves, oo, that
in his self portrait the artist has caught his own likeness and that
it is, no matter whether he is a realist or abstrationist or some-
where off to right or left or in between, a concientious and faithful
likeness. Because the good craftsman cannot help but be faithful
to his ego the contrast between painting and photograph shows very
l'!t':lr!_‘ﬁ that the self |mrlruiti:~I has worlds more to say about him-
self than any camera ever can say.

The other feature of the show which helps to personalize the artist
is the catalog. It is doubtful if a more amusing one has ever been
published. A good many of the artists tell about themselves, their
families, their work and just anvihing that came to mind in their
own words. It's a choice publication and ought to be a best seller.
The exhibition is fortunate in the high degree of imagination that
has entered into many of the canvases in the problem of the artist
composing himself in a picture. One extreme of treatment is thal
of Constance Coleman Richardson who has painted a very lovely
landscape with herself seen as a tinv figure before an easel on a
distant hilltop. It is revealing of her purpose and character in that
her greatest interest is in nature and in the way she sees it. Hobson
Pittman in his Summer Evening also makes no attempt to show
himsell beyond a sketchy figure at an easel. What he tries to paint
s the feeling of his environment, thus conveying the feeling of his
personality. Others like Clarence Holbrook Carter, Fletcher Martin.
Peter Hurd, Philip Evergood, Julian Levi, and Doris Rosenthal, to
name a few, use backgrounds to suggest facets of their personalities
but delineate themselves in detail. This type of treatment is nicels
balanced by the more conventional full length or head-and-shoulde:
portraits against a tonal background. In this group John Carroll.
Boardman Robinson, Reginald Marsh. Joseph De Martini, Gladvs
Rockmore Davis, Doris Lee and Henry Mattson are a cross section
of some of the better known artists who have turned in excellent
performances, In a less conventional manner are such works as
John Atherton’s Triple Self Portrait or ”rnunnrphmf'.u'. Karl Knaths'
abstract, and Frederick Haucke’s surrealist self-impression. San
Francisco area artists are well represented. The show seems to run
to middle-of-the-American-road school. It is a road that has almost
left behind the slick, dashing, facility of the early vears of the
century for the greater promise of honesty and imagination.

If the show covered nn"_h' the Iml'traits of the men and women of
the Fine Arts in America it would lose none of its importance. But

what makes it a standout and imparts an undeniable flavor is the
section of sell Iulrll‘ili[r- ||:.

American humorists and comic strip
arlisls.

People who grew up with the Katzenjammer Kids have
wondered what Harold H. Knerr looked like and now will know.
Frank King of Gasoline Alley, Milton Caniff of Terry and the Pirates
and numerous others of comic strip fame are represented. Practic-
ally all of the New Yorker artists are present, including Otto Soglow

| continued on page 12)
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| Approved by the Army,
e T : | Navy and Federal Pub- I
A\ TREE GROWS | BROOKLY N, “t'”‘_h smith (Harper and ‘ | lie Housing Engineers 1
Brothers: $2.75). ' | for war housing and 'r
FQUINOX., Allan Seager (Simon and Schuster, $2.75) ‘ | military cantonments. 'I
CENTENNIAL SUMMER, Albert E. Idell (Henry Holt and Co.: | |
82.75). If vou select three novels by relatively new authors,

1ssi1edd |
by standard publishers, vou mav learn which wav the fictional wind
i1s blowine. On the other hand. yOu may

come 1o ll'il‘ CO Ili--i;nlt

|
that it isn't blowing at all. A Tree Grows in Brooklyn, F quinox. |
and Centennial Summer are good enough reading. but thev mieht | l.
have been written twenty vears ago. | :
Most nearly contemporary in thought i1s Centennial Summer, which |
pictures Philadelphia in 1876. In the process of telling a banal | ' i
love story, author Albert E. Idell finds opportunity to reveal earlier '
stages of todav s F-lnlnh'nh of labor unrest., graft. and national and
international politiecs. Most dated of the three novels is Allan . | .
Seager s Equinox, set in the New York of 1939. Faultiest and best |
among the trio is Betty Smith's 4 Tree Grows in Brooklyn, I
Francie Nolan, born in Brooklyn in 1901, grows up in the tene- |
menls of that proverbially turbulent borough. Betty Smith records |
the story chiefly from Francie’'s point of view, with frequent in | |
cursions of what knglish teachers disapprovingly call “author com-
ment.” Miss Smith weeps and rejoices with her characters. Her |
style is emotional. often sentimental. By the same token. i1 1s
unaftected. There 15 none of the sardonie posiuring =o dear to the
perpetual collegians—the “lean, hard hitting prose™ school of night '
club Brahmins. These will dismiss 4 Tree Grows in Brookivn with
a swift and scornful swish. But to the lareer and less hidebound
reading public, the book will offer some good going. '
Francie Nolan, with a child’s matter-of-fact acceplance ol cireum |
stances, finds Brooklvn execiting. With other brats she sells hes |
collection of junk on Saturdav. she watches neighborhood life from | |
a hre escape, she goes on a Tammany pienic, she puts up with the | |
indignities of an overcrowded school. The author spares no details, |
This is a grim. tough life that the Nolans and their neighbors live. | |
But the Nolans are not arim, hltl_::ll |'t'tl|1¥l'_ Like the tree for which | I|
the book is named. they have the strength to grow and survive: | i
“There’s a tree that grows in Brooklyn. Some people call it the | 1
Tree of Heaven. No matter where ils seed falls, it makes a tree I )
Hllil‘il '-IHI::£'|1'- Lo |1'.'I{'|| 1|H' '-I\"L . > ]'[ hnlllti l-l' 1'nl:-lt|l'l't'Ii I-a'.i:i- ' "'L TI'H]_\ ]1ll'tl.'i|||'il'§l'|'l'li *-vhnht'l' i dl'-llll‘l tIMI Can E-r' sel llil
tiful except that there are too many of it.” Miss Smith has dis in 18 minutes — has spring tension corner joints of |
carded literary and theatrical types. and she has drawn from life rigid steel leakproof construction. The Volunteer meets
as the English teachers advise. But she has come through with | war housing requirements and still retains all the trim
something of which the English teachers and their A students will beauty characteristic of a genuine Fiat Shower. Avail-
not approve. “Depart from formula. avoid the stereotyped.” they | l able '|-!H'llli‘.lh plumbers on adequate priorities.
urge. “Hl‘l-HI'T what vou see.” That 15 what Miss Smith has done | | ‘
and she’ll doubtless he -|;lFI|1H| on the wrist for not being true lo | | SPECIFICATIONS
life. Her characters do not --|li'.'ll\ in the tight |1'|-F-r'lii cry Fi:i- |nh!'.|-l'~ | I Wallss Tenuered: hatd pronid cisord i B o ke
of the ;Hn-r|'l!'tl “social document™ : thev are not bound together by | fibre-board, cond -'Tﬂ"*-c‘I-"";""*:"-“' Receplor: Pre-cast reinforced cone
a feeling of oppression. They fight their oppressors, o be sure, bu
they also hight one another. It would seem as if all the unwanted v MPJI':E,.I,'_ qur:,,,“ rormey  VeBtdl with receptor.
children would stick together,” writes Miss Smith, deseribing the joints, front stiles (pilasters) threshold  Slze: Overall s !?':m —
' and headrail, rust-proofed steel — yue by thirty-two by seventy-five inches
school, “and be one against the things that were against them. But sllowed by government, All pars high (327 x 12" x 75"). On special re
S formed to eliminate raw edges within est M7 3 ¥ 71 can be furnished
not so. Thev hated each other as much as the teacher hated them.

They ”i""{ teacher & snarline manner when they spoke to each |

other.” Again, “The cruelest teachers were those who had come | '—iIIAT METAI: _M_ANUPAI:TUHINE [:[I-

from homes similar to thosge of the poor children. It seemed that
in their bilterness |um;il||- tlhn-t- unfortunate hittle ones, thev were ' ‘ 12 South San Gabriel Boulevard, Pasadena, California
somehow exorcizing their own fearful backeround.” There

vou | | 1205 Roscoe Street, Chicago, Illinois
have a --:Imi'h' of 1t: Miss Smith allows herself the sentimentality ' 21-45 Borden Avenue, Long Island City, New York
of referring to “unfortunate little ones—" diction

on which am :
3 : . . 1 |
|rru|w:'|x sardonie collegian would frown. On the other hand. Miss ‘
(continued on page 16 : ———
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*HAROLD HERLIHY COMPANY, 816 FICUERODA, LOS ANGELES

UNDER ONE ROOF

We offer you the most complete and comprehensive
showing of all types of decorative and modern fur-

niture to be seen anywhere.

HAROLD HERLIHY COMPANY

Strictly Wholesale

816 South Figueroa St. Los Angeles, Calif.

HENDRIK VAN KEPPEL

AND ASSOCIATES ARE ALL ACTIVELY ENGAGED IN THE ONE
JOB OF TODAY » THE ACHIEVEMENT OF A BETTER PLANNED
WORLD = ONE IN WHICH MODERN DESIGN FOR LIVING WILL BE

REALIZED #» FOR OUR PLANS ARE ONLY CONCERNED WITH THAT

TOMORROW o THE TOMORROW WHICH WE ARE ALL FIGHTING FOR

DESIGNER « MANUFACTURER OF MODERN FURNITURE
BEVERLY HILLS « CALIFORNIA «- BOX 1260

ARTS AND ARCHITECTURE

i p—
"B = ! =
e
. & - ——
b —— = -
‘.--l‘{h‘:'h  — : -

Two summers ago a recording company was inspired to dig deep in
its pockets for the purpose of bringing together as a piano trio three
of the supreme solo musicians of their time: Artur Rubinstein, the
pianist: Jascha Heifetz, the violinist: Emanuel Feuermann, the cellist.
They met together during the summer near Los Angeles and even-
tually made a series of recordings. Something happened to them
which doesn’t happen so often mmadd\m in the lives of very great
musicians: they seem to have rediscovered the love of music.
Heifetz and Rubinstein had been making great music for a long linw
Insensibly there had grown upon the musie they made in public
sort of spiritual fungus—patina, ]wrhd]w They no longer ;H‘rlhlwtl
it up bright and -hmmﬂ as the day it was made. Like a high-priced
relic they unwrapped it "and allowed it to be heard. It was no longer
present music: it was music they had preserved. Workmanship of
the great days, memory of fine intelligence was scrolled upon it. Yet
with relief one turned from it to Ilt‘dl’ fresh music made.
Music at last had won a world-wide public, some music, that is, music
of a certain sort and period. A cruel appetite for obvious perfection
craved ritualistic satisfaction in the exaltation of pomp and surfaces,
lgnorance assuming title by the power of great wealth asserted the
necessity of its satisfactions, rewarded thnw who paraded before i
wearing the rich costumes of its servitude, denied those who in the
continuing independence of proud spirit insisted that the artist was
forever greater than his public. The demand for entertainment re-
placed that more profound need for reverence out of which an
grows. Between the greatest performers and their public grew up a
fantastic drama of exploitation and fanatic hate. Artists desiring to
be creative found themselves forced to choose: fame, reputation, for-
tune—or defeat. The creative artist who was also a gifted performer
crawled round and around the world. showing off but making no
good thing of his gifts. A generation of inspired men was exploited
and nearly wasted, until in exasperation the titan Busoni cried that
music was a sacred experience: men should come to it after prepara-
tion with reverence. In broken heart of genius, in wasted lives, the
dowagers and their male flunkies who arranged the business of per-
formance went far toward the breaking down of all good standards.
setting up only vulgarity, the passion for veneer and cheapness.
Then came a generation of artists who took these things for granted.
Their glory was showmanship. They no longer cared to create. They
borrowed the repertoire of the masters and ‘made a good thing of it.
They memorized all the notes, and they playved all the notes. They
achieved incredible technique. Of this generation were Rubinstein,
Heifetz, and Feuermann, though he was the youngest.
The pianists were the most presumptuous, the violinists the most arti-
fie m[ and limited. The cellists carried in their hearts the knowledge
of Casals, that master of the older generation who would not give up
his treasure of living music.
One felt that Feuermann was perhaps too voung to join that shallow
generation of digital technics.” In him a newer generation was
rediscovering the love of music. So as in Casals, again in Feuermann
one felt that Ihf' good thing was not lost yet. Yet when he playved the
Beethoven sonatas one listened in vain for the prmlnnmmm pianist:
obbligato hecame solo without regard for the nature of the music.
Put on the Casals recordings, lovingly preserved before that beloved
master entered the holocaust, and hear with what deference he vields
prmlnmnmnu* without loss of maslery. according to the nature of the
music. Oh. the sorrow of Casals still living, the sorrow of Feuermann
too soon dead!
Rubinstein, Heifetz, and Feuermann came together for the playing of
piano trios. Now, the nature of the piano trio is that it is more [un
for the players than for the audience. So great performers usually
avoid it. But when these three began to play they put off the veneer,
the patina. the ritual and the glamor and the glory that the audience
f“qit"i“‘l*- there was no audience—and they began living and breath-
ing the companionship of chamber music. And when they came to
record the music they had been making—there was still no audience
but a set of microphones—they did not resume the veneer and the
patina, but they continued living and breathing the music which to-
gether they had made.
Which of the recordings they made is the finest, I don’t presume to
(continued on page 12}
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COLOR

FOR THOSE WHO WORK WITH COLOR:
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architects - art directors - industrial designers - interion

decorators - costume designers - house |~.-|inlt-r- : pllntuu-
raphers - typographers - art teachers - animators - florists
milliners - dressmakers - haberdashers - |t-*-.r'||n|n:,_-i~=!-
‘-l".li'“ti“!“.

A SEMINAR ON COLOR SCIENCE UNDER THE DIRECTION OF HILAIRE HILER

In a series of twelve ut*t*“ju lectures and laboratory demonstrations
to be presented in his Hollywood studio beginning November 1, Mr.
Hiler is offering color as psvchological sensation rather than a prob
lem in physics.

In answer to the question. “Why a color system?” Mr. Hiles
written in his book, Color Harmony and Pigments: “*While
fully that there are no ironclad rules for color harmom it 1s
still certainly possible to bring some order out of the |-r'¢;-1-|1l chaos.
“In order to obtain these results we must first pul the world of colos
and the colors of the world into some sort of order . . . Out of an
orderly arrangement a system is bound to grow. With a good svstem
we can see and feel more clearly the dimensions of color. We will
be enabled more easilv to use our faculties of comparison and dis-

crimination and thus see the imuii-lr relation of each color to other
+1|||:I|--_++

has
admitting

THE LECTURES AND LABORATORY DEMONSTRATIONS

| LITERATURE OF COLOR
Bibliography : Psvchology, phvsics, estheties, et

Il  HISTORY OF COLOR

Farly theories and svstems Runge. Clerk. Maxwell.
Fechner. Rood. Munsell. Ostwald.
”l COLOR AS SENSATION
Psvchology : the basis of the present 1IF'|*TH,U'h
l'["il'h il]'lii 4t|r¥llil'ti 'Fi*-‘-.l'hiiltl‘_"‘-. i
I\ (COLOR TERMINOLOGY
Semantices of color.
iMiver sndawist. W ashington. [). (
\'  COLOR CIRCLES : ;
Hiler color system the threshold theory.

Vi COLOR PRIMARIES

Additive and subtractive mixtures
Related and unrelated color.
OF COMPETITORS
VIl coLorR HARMONY

il;lliilirllit" Hf contrasl. IN ”0551GN5 FOR
. " . i P - s =w
aturated color. POSTWAR LIVING*’ I'he architectural competition, “*De-
VI corLor HARMONY N -
Harmonies of analogy and value intervals. SPECIFIED PLYWOOD signe for Postwar Living, pr"“hil
IX  CHEMISTRY OF COLOR | again the fact that America’s bes
Recent preament discoveries,

N COLOR MIXING AND COLOR MATCHING o designers I"""l“““l""“"”.‘ favor I'l?'
Metameric ecolor. _— :
Dichromatism wood and veneers. They are warm,

N\l  ASSOCIATIVE PSYCHOLOGY

O

altractive, inexpensive, simple to
{.1lllll Irl-p'lll'l'!'!h"-. ;-“I”r ”“'! I"‘"r"il‘l.'ﬂhl 1|,-..'|~..‘ <\ ITIEHFIH-HL

\I[ PRACTICE BASED ON THEORY SPECIF|ED PLYWOOD L=, I“IHII o use lll}“ll“ll Hllll Vi

Hilaire Hiler. color consultant and authority on color, has lectured
on the subject at the California Institute of Technologv. conducted
a course in practical color coordination for the use of buvers and
n|1'j'.'lr'lnh-n1 store executives, and is the designer of murals in Paris. 'hi
in New York. and for the Aquatic Park Building in San Francisco
\s a painter he is represented in leading museum and private col-
||'1'Ii--11- 0l Ihih counimn dlh‘i l'illfn}u*. Ht IS ;‘l|-~u ilu' unlhnr uf Color
HHHH-HH -‘J‘Hr.’ !”I"I:_IH.H'H."\_ \uh £ On L‘H' Ti'f‘hfﬂlqur 0l FIHIHHIH;_:_
Painter's Pocket Book. From Nudity to Raiment, and co-author
with Meyer Hiler of A Bibliography of Costume.

Further information regarding the course mav be obtained by
addressine irnlllirii'i to Box 562. West Branch P. 0. Loz Anegeles
16, or by telephone, BRadshaw 21460.

. PREFABRICATION neers in your postwar house.
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I don’t know when
this house can be

built—but I do know
it willbe ALL-GAS”

Pre-war experience guides
post-war planning. * Gas
cooking, heating, bhot water
service and refrigeration
have met every test of
convenience, cleanliness,
speed, dependability and
economy. * Now, gas
appliances —temporarily
irreplaceable—are proving
their durability as never
before. » Architects and
builders may be assured
that the gas industry will
keep pace with their own
progress in design and
features — that tomorrow’s
all-gas homes, too, will
convert clients into friends,

THE PACIFIC COAST
GAS ASSOCIATION

~ﬁHSWH

SERVING THE WEST—
IN WAR AND PEACE

MUSIC

continued from page 10

say. My choice of those | have heard would be the first Trio. in B
flat, of Schubert. Listen to it.

Here is a Rubinstein content to wait his turn for the solo phrase, con-
tent to use and not exploit it. Here is a Heifelz who puts away the
syrupy richness of the Auer expectation and instead plays with that
thin, flexible, alwavs clear and unassertive tone of the Viennese
chamber violinist, aware of his fellows. And Feuermann, who was
closer to the new demands of a newer generation, made an unassums-
ing third. And Schubert, whose music because it was made only for
such performance among friends has suffered the neglect of those
who could not make it ritnalistic, Schubert at last 1= given back to us
in the full meaning of his intent.

It may be | have gone too far afield and in the fury of my enthusiasm
done injustice to men whose aim, whatever their usual practice, was
not to destrov but to glorify all musie that they touched. | cannol
regrel. now that they have done this. my belief and my assertion that
by coming together and making chamber music in private—though
fortune has allowed the world to overhear it—they have ennobled
themselves and at last done justice to their arl,—PETER YATES,

ART

continued from page 8

and his Little King. Rea Irvine, Gluvas Williams, James Thurber,
Barbara Shermund. Garrett Price, Alan Dunn, Constantin Alajalov,
and Richard Tavlor whose portrait of himself with his “creatures”
is extremely amusing. It will be a surprise to many to find that some
of these people, besides being cartoonists, ave painters of consid-
erable merit.

The San Francisco Museum had a number of interesting small
shows and continued its series of Inter-American exhibitions with
Watercolors from Cuba and Argentina. The Palace of the Legion
of Honor has a whole new series of openings scheduled for Sep-

tember, headed by an exhibit of Boxing and Wrestling in Art.
SOUIRE KNOWLES.

greto magnusson grossman
designer of
furniture and interiors

2510 north highland avenue
hollywood granite 6401

m 0 8 a8 1 € S
in

original designs

by

JEANNE REYNAL

712 Montgomery St.
San Francisco, Calif.

ARTS AND ARCHITECTURE

TO
AVOID
DELAY

LONE

ALL
MAIL
TODAY

M It is the desire of the Postal
Department to continue effi-
cient service and avoid any
possibility of deloyed delivery
of mail. Loss of trained per-
sonnel has made the plan o
nation-wide necessity. The de-
livery number has now been
made o part of all addresses,
and those who use it in direct-
ing their mail to any city in-
volved will positively expeditc

the delivery of their mail.

MARY D. BRIGGS

Postmaster

Everything for
the FIREPLACE

A specialized service
for decorators, architects,
and their clients.

VISIT OUR NEW
PERIOD MANTEL DISPLAY

COLONTHL SHOPS

DISTINCTIVE FIREPLACE FIXTURES

3350 W. First 5t. cor. Commonweaith
Los Angeles DRexel 8175

] 'Fu




Shifting

with the needs of war

First it was heavy construction. Then the lumber

demand shifted to shipping . . . boats, hoxes, erates.
and hc-lln to farmers . . . more inch boards and more

dimension.

Some day soon it will shift back again to vour own
post-victory necds,. When that time comes all our

facilities and men will go 1o work full time for vou.

San Pedro Lumber Co.

60 Y ears of Service to the W est Coasl
General Offices, Los Angeles Yard and Store
1518 Central Ave. Los Angeles 21 Richmond 1141




MODERNNS

KNOW HOW T0O
BE COMFORTABLE

Take this lounge chair, for exam-
ple —there's comfort for you!
Big, long, low —it's a marvel of
stretch-out ease. Lie back in this
chair and you'll really relax. It's
covered in wool frieze, that tough,
jood looking fabric that comes
)s colors and is actually

sMear out 5.'-] ]CJ?E‘] H you

o see plenty of good looking

itortable modern chairs come

ODERN SHOP...FIFTH FLOOR

BARKER BROS

' Al f.j.'l *} / r"-1_1.. g
ol e
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NINETEEN FORTY-FOUR IS ROARING ROUND THE BEND and all the boys are busily sharpening
up their little wits in order to carve out for themselves a small hunk of the future. Because
our politica! climate is always turbulent and more than often unpredictable, what the little

ward healers do from here on in can, incredibly enough, affect the whole course of war and
ol peace.

We are now confronted with a situation much like that which existed toward the end of the
]il!‘*l war. THH many of lllt* sdme nhl |mj|.'- alre [ll‘t*[!;il'ing o administer llu* same old brand
of political castoria that has been spoon- fed to Americans since the days of the torchlight
parades and the wigwam picnics. It is also obvious that the objectives of many of the gen
tlemen of the so-called “solid South,” and the objectives of republican “bitter-enders,” are
almost one and the same. At this point it would be an excellent idea if these too {riendly
enemies would all crawl into the same bed where they belong and have done with it.

We have no quarrel with honest men on both sides of any question if they will only take
their positions and stand up so that we can hit them over the head with the ballot box. It is
the .-|t*df.}. little middle-of-the-roaders, the careerests whose heads bob affirmative ly with
every breath, the frightened, stinking little block-wardens of American politics all in a
sweat chasing the right bandwagon who represent one of our greatest present dangers. The
Farleys on both sides of the political fence are pressing their moist palms against the throats
of the volers, Il‘}'illg to gel what lht'}' call the "IHI[H‘ beat of the American IH‘IIFI]F." all the
while flashing their wheezy smiles into the faces of housewives and business men and
plumbers and babies. At this very moment they are nervously taking their Gallup polls in

hotel lobbies and train lavatories and over the traditional chicken and wet peas of political
luncheons.

The deliberate fogs which recently swept off Mackinac Island and the trumpeting which
has come from the boys with the black string ties definitely point the direction of the poli-
licians’ wind.

It is important that we be warned in time that these are the men who will make every
attempt to maneuver themselves into a position through which to ereate the foundations of
peace. Obviously, these are men with neither the sense, the honesty, the creative imagina-
tion nor the essential lif‘l't‘lll'}' to have ;nl}'thlltg to do with the realization of an international
understanding upon which we as a people can hope to have any future worth having.

Peace must be made by those who understand the conditions that create war. A good peace
can Hlll}' be made lﬂ men who I't‘f-llr-ul' o |H' iI}HlIl'HI'H] 'H any “!. lht' ]lt:li!ii'.ll Or economic ol
social hypocrisies of the past. Peace must and will be won through the cooperative efforts
of all those who are honestly united for the purpose of defeating all or any of the enemies
of mankind wherever they are to be found. In the end we will undoubtedly realize that
there is no easy way back, that there is nul}' an honest w ay forw ard and that we no longer
can permit or tolerate or live with the kind of pulilil'n that exists upon a connivance and
illll‘ig’llt* that has Il{llllillg to do with order or I't';l]il‘_ﬁ.' or honest gmnl sense,

Fortunately, people as human beings are on the move. Everything indicates it, and the
facts of these bitter days prove it. We doubt very much that people all over the world are
going to be fooled any longer by the little red herrings of the petty politicians. Surely il
must now be apparent to everyone that we alone are not going to dictate the conditions of
the settlement of this war. We must be l‘t-;ul}‘ to admit and to accepl a parl of a world re
sponsibility for peace, as we must now admit our responsibility for what happened dur-
ing the armistice that existed between wars.

We should be reminded by the guilty knowledge of our eriminal and selfish bickering al
the end of the last war, that international rl'mpt'r;tliurl on the widest, mosl 1'-unlr|‘rlu-n-iu'
and cooperative scale is the only basis upon which we can build any hope to avoid a re-
currence of this present madness. Anything short of that is nothing but sitting on the lid of
a boiling cauldron, and for every conceivable reason under the sun, including even the
meanest and most selfish of reasons, it must be obvious to the most opportunist of the little
politicians that it is a mighty bad spot for anybody’s backside.

PASSING
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COCLOR DEFINE

VOLUME

-I H i'\_T

VOLUME
CAN BE TANGIBLE -g

wad
OR NOT BUT THE .
SPACE BETWEEN
TWO TANGIBLE it 15 yimpossible to talk about painting without bringing up the whole weary subject of aes !
VOLUMES IS thetics philosophy and metaphvsics
NEVERTHELESS the fact 15 that without any tale we are nfluenced by the world in which we live and by the
A VOLUME synthesis of the experiences of the world by all creators @ the engineer mathematician :
sculptor physicist chemist architect doctor musician writer dancer teacher baker
actor editor the man on the job the woman in the home home and painters

for the past many yeéars the western world has been working back through the maze of
surface decoration and meaningless gloss to the fundamentals of form @ sometimes thi:
has been an economic necessity as in the present war years other times (1 comes trom
an aesthetic demand & where the people through the sensibilihes ot the creators hind o

necessary to rediscover values and to cast aside the non-essentials @ hindrances of the

past

¥
why is it that today we are more concerned with the materials and design ot a chau -
than with its covering or ornament? why are we more concerned with the guahty ot

the music than with the personal idiosyncrasies of the conductor? why are the un
forms the word itself becomes strange so varned and ditfer so radhcally from those
of former wars? why are ow houses being designed from the inside out rather Than
fitting the living to a predetermined style on the outside? why indeed do we nof
only accept but also admire and feel intensely proud ot the jeep? a superb example

of a healthy direction of thinking and feeling

e '

n spite of prejudice and confusion we are becoming aware siowly true and good

and vital and therefore beautitul form

my interest in painting 15 the rediscovery of form through movement and balance
and depth and light @ using this medium to recreate in a satistying order my

experiences of this world with a desire to inCrease our pleasure expand our

percephnions ennich our live
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COLOR

in architecture

BY HILAIRE HILER

® The use of color in architecture is steadily gaining ground. The tradition of its use
was broken about the time of the Renaissance. Fragments of antique sculpture and Greek

and Roman architecture from which the color had been eradicated by time and the elements
or mineral action encountered underground convinced the finders erroneously that little
color had been used in the ancient world.

The tradition thus established has persisted so powerfully that until the present it has been
challenged by very few. The trend toward color, or back to color, is, however, steadily
and increasingly noticeable. In the Chicago Worid’s Fair of 1893 there was a neo-classic
absence o1 color. In the Century of Progress Exposition in the same city in 1933-34 there
was much use of poorly coordinated color. In the expositions in San Francisco and New
York in 1939-40 there was a somewhat more careful use of brilliant masses of color. These
great fairs are supposed to show trends.

The use of color architecturally will increase. The public is being made color-conscious by
the advertising of firms who sell color, or who wish to prove that the sale of merchandise
can be increased |1}' the use of color.

In recent years there has been a revolution in color measurement, systematization, and

control. Modern rlu-mir-'-lr}.'. the phnluw:-“. colorimeters and modern mathetics have made

color as easy lo measure as a piece of cloth, but the basic and most important factor in this
revolution has been the study of color through applied psychology rather than physics.

Color is considered by psychology as a sensation. The new students of color are only sec-
ondarily and incidentally interested in wave lengths, spectrometer readings and the results
of additive mixture as shown by the Wollaston prism or Maxwell disk. Tht‘}' are interested
in how color affects human beings. This is the field which is important to the architect
so important that he can ill afford to ignore it for very long. The psychological approach
and method has resulted in the emergence of a new profession, that of color engineer or
color consultant.

Color experts are called in to settle some odd problems. They've been highly successful
in most cases which may be best explained by giving examples of some of the types of
work done and the results accomplished.

* Blackfriars” Bridge in London was long noted for the number of people who jumped
from it. Its color was changed from black to a bright green. The suicide rate dropped by
one-third.

* Yellow, an emetic color, is never used on transport planes. Blue and blue-green are
used to make the confined quarters seem more spacious.

* Red handles sell ten percent more cheap tooth brushes; amber more medium priced ones.
® Business in a cafeteria was markedly improved by changing the color of the walls from
cool to warm.

® More meat was sold in a great butcher establishment by providing a background of a
color complementary to it after the installation of a different type of lighting had injured
sales. The new color of the walls made the meat look fresh arnd appetizing again.

® Manv operating rooms are now painted blue-green. Results have been excellent.

®* Magneta light used at parties is supposed to equal the effect of a couple of good cocktails.
® The Lumiere photo firm of France had to find a substitute for the ruby glass formerly
used in rooms where certain specialized tasks were performed as the red light made
employes subjected to its rays too irritable.

* When Professor Picard first rose into the stratosphere he had the gondola of his balloon
painted black for warmth. The temperature outside was seventy-five degrees below zero:
inside the thermometer stood at one hundred and five. On his next ascent he had a white
gondola. It was found to be fifty degrees cooler.

Some decorators consider white an ideally “neutral™ color which will “go with anything.”
If vou've read Moby Dick you may recall that Melville makes of (continued on page 46)

Photographs by Julius Shulman of the exhibition, Designs for Postwar Living, at the Los
Angeles County Museum




entries receiving honorable mention

FRED AND LOIS LANGHORS]

GEORGE STORZ

SUSANNE AND ARNOLD WASSON-TUCK

™

ROYAL A, McCLURE

B. H. BRADLEY

“designs for post war living” competitior



Susanne Wasson-Tucker i, graduate of the Vienna Techniche Hoch-
schule in Architecture, afterward working in housing in Berlin and Stockholm. She
1s a partner in the firm. Artek-in-Boston.

Arnold Wasson-Tucker is a Canadian architect and has practiced in Lon-
don and Stockholm. He worked for Alvar Aalto for some time in preparing recon-
struction studies for Finland. Last vear he received the Edward Langley Fellowship.
He is now in the Canadian military service.

G&ﬁrge A. Storz swudied architecture under Miés Van Der Rohe and city
planning with Ludwig Hilbersiemer at the Illinois Institute of Technology, Chicago,
receiving a bachelor of science degree there in 1942, He was awarded a medal for
design and recently was co-winner for second prize with George W. Larson in the

Kawneer Store Front Competition sponsored by Pencil Points.

Frederick Lan g horst received his bachelor of architecture degree at Cor-
nell University. After three years with Frank Lloyd Wright, he worked in the offices
of Burnham Hovt, Gordon Kaufman, and William Wilson Wurster. He was awarded
honorable mention in the Productive Home Competition. Now in private practice, he

is at work on government huu.-'-in;_- projects,

Lois lﬂﬂghﬁf’t holds a bachelor of architecture and bachelor of science de-

gree from the University of Oklahoma, and a master’s degree from the Massachusetts
Institute of Technology. She received an award in the American Gas Association Com-
petition and won both first prize and honorable mention for entries in the Productive
Home Competition. She has worked in the offices of Mauren, Russell, Crowell, Mull-
gardt, LaBaume and Klein, and Hugo K. Graf, and is now working in association with
Mr. Langhorst.

B. H. Bra dley received a B.S. in architecture from the University of Illinois in y
1938. After working in Beaumont, Texas, he won the Francis J. Plym Traveling Fel-
lowship and spent six months in Mexico, on the East Coast, and Canada. The follow- |
ing vear he taught architecture at the University of Illinois, obtaining a master’s
degree and an Illinois state license. He worked for a year as assistant chief engineer
and architect for the Masonite Corporation. He expects to do designing and drafting i
for the new university buildings, Champaign, Illinois, and will be connected with the l
University of Illinois physical plant. He was in the finals of the Prix de Rome while |
still in school, won second prize in the llluminating Engineering Competition, and
hirst prize last fall in the Marshall Field interior decorating competition. I

RBYII' A. McClure i:a graduate of the School of Architecture, University of
Washington, 1942. He is a student member of the American Institute of Architects
and has been associated with J. Lister Holmes, A. 1. A., chairman of postwar planning i
for Seattle. At present he is in the Army Air Corps.
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. One ol the lll';_'rl'n'it*-'- ol ]Il_'tll't*vlilm' ]w\l*—il'._*_' will be the rec-
lamation of our 1|¢-m}'r-d urban areas. Two !h:ljnt concepils ol
the two greatest pioneers of modern architecture are directly
opposed. Le Corbusier proposed the skyscraper, bringing the
country to the city; Frank Lloyd Wright, decentralization,
bringing the city to the country. In the case of the skyscraper,
concentration near work buys extra leisure, but present home
budgets could buy only about half the desirable area for liv-
ing. In the case of decentralization, transit time to and from
work might become excessive unless the helicopter comes into

COoOMmMmmaon use,

An in-between which might become a reality seems to be group
housing with community land use of playgrounds, gardens,
commercial areas, with some amount of individual outdoor
facilities where the family may enjoy outdoor living, dining.
sunning, in privacy.

Cooperatively built and owned, multi-dwellings enable a larger
land control and development than small individual buildings.
especially in regions considered “blighted,” where the individ-
ual house would not be financed by any agency, whereas a
group enterprise can create its own neighborhood.
Prefabrication implies to most a factory-built, assembly-line
production, and designed on a given number of models, to be
displaced seasonally by the latest chromium-plated edition.
Some of the disadvantages of this method are apparent. I
means that only the large industrialist can produce a complete
article, 1|Il*rrl:‘} IIIHI‘in;_' the entire building field in the control
of a few Ilt‘nillt*. It means that, ;:runt:-ql the enterprise 1s suc-
cessful, the likelihood of deviation from the original model will
be a slow process and changes might be based on merely new
whimsical, fad-like selling features, rather than on genuine im.
provement of quality, durability, or amenities of living, The

original model mayv be little more than a -=1||,i|--|!=‘t' A ajpm Lod
{.””il!_"*'” with electrie tooth brushes and e !I'Ii!hlfll' oraraves 1o
make IIH'I'I] ‘«lll"'jll'f'hl‘Ti}'i!' to the |I!nl|--rilltlllll!tll'__' ceneral
public.

The argument of this author is that Now hbefore facilities ol
|+rn1h1r[h:n are re-established. by arriving at construction stand
ards in which all manufacturers can participate and compele
the desirable economy of factory fabrication f'1”" a greater lree
dom and variation ol design can be attained. I the house is
considered as many parts that fit together with ease and in an
infinite number of arrangements, then prefabrication becomes
more ;-.tl;ih'i!rlt* to the F'“I'h'- the manulacturer ( who might not
be included in the other method). and to the architect. who
wishes to continue 1o build houses

The complete factory-built house would most likely conform 1o
a given range ol materials, say a steel house, a plvwood house,
and it would most likely be a one-unit house, whereas the ereat
est benehts of land usage are derived from multi-dwellines.
simultaneously planned and constructed developments designed
AS SUCH. Any structural system should be applicable to this
type as well as the individually planned and built house,

The author, therefore, proposes a svstem of independent roof.
f!'r't'-h;l” construction, based on .a 1 2-foo span constant, and
an 8-foot ceiling height constant, into which dimension units of

.
two. three, four. six, and twelve feet fit and allow flexibility of
llt“-il"_’ll. It is [+1'H|-H--t'1| that manufacturers compele in the labr
cation of any and all of the parts, in any material or design
[}u'y t*lluruu*tuu;rlcrnltdi~_;|~ long as thev conform to the standard
dimensions necessary to make them interchangeable with., and
fitting to, other parts. This applies not only to the roof. wall
floor, but to the mechanical equipment also.

The ;ilriullh ation of this svstem which is hereimn irlr--«rhl-w! 1S COn

!'I'I\l‘lf as a ll!lr‘ilt’l'.iiiil'lt ow ned {conlinued on L0 g 3 |

IIIEITRY

Langhorst
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George A. Storz
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ARTS AND ARCHITECTURE
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. This home 1s planned as a part of a community. All the homes

in this community are planned in groups of courts. The walls of

ORI AR T T TV TR G L T o SN T s S e eI T ) "E: the courts are brick or stone. The roof is supported by these walls
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ing, prefabricated units which could easily be changed to different
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lavouts to suit the needs of the clients. The curtain walls of the

|

:
H f . |
§ | children's bedrooms can be drawn back. and the beds folded into
b Q the wall cabinets, This would make possible a larger living area
_E'L ¢ \ e el lor parties or play. The garden space is private and would be very
: ' ) r— L inviting for outdoor living. Since it is separated from the house
Ef " : : 1 1 only by a f.’|ﬂ-- wall, it would become parl of the house itself, and
i : -y N T — *i one would have the feeling of living in a large space and not con
E. 4 : 4 | fined by heavy walls. The garden could thus be ililjll'l'i'i;ilu'ni to 1ls
E‘i . A i fullest extent, and its beauty would change with the seasons. The
i; — —-i 1 L hrrlhl' )s IFI;HIIH‘II for a nuu!r-r.llr t+-rn|u-r¢1lr- Tt"‘._'EHII. | |1t* nu-rhctnu
P l :_ wottlld shade the house in summer and would admit a maximum
?q : *J‘ * amount ol *-le“‘_*]ll -illlinL' the winter. -|'||1' ;!.1.“ skin llullni pos-
'; GoOsgaridiazan. & siblv be made of plastic glass which would admit the healthful
: . r_ ultraviolet ravs of the sun. Bedrooms face southeast. and living
* : - ,-'T :- space '-Hlillh'b.".i“-l. H\ }'ldrlll'rl'_‘ the elements ol Tlu‘ community 1n
. pr——— — b 1 the right I'I'I;ilillf'l‘-hi_li lo each other, manv advanlages can be
| | realized :

). .ljn' iflliti]‘t'n II!HIal n.ilL 1D -»[I'IIHI|- Hrl!krﬂlf Crossing ia ‘PH‘_'!!'
slreed.
| here 15 a central he aling |=Lir:l which eliminates the basement.
The number of through streets and therefore the number ol
".I_ ,ulj|it‘lll=- i- !'t"cilh:if

facilities are alone these service drives which elimi
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nales nhnr-u 1o each 'IHHH'.
II would ||t- Imnil-[r' tor every man lo u.l”« o his work.
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- PLANNING

I'his design of a workers house s
predicated upon the assumption ol
almost ideal modern living in a well-
planned semi-urban community. Cer-

tain facilities such as garage are not

shown, as a central garage for the

community is assumed, as well as

laundry service, food deliveries, gar-

bage removal, etc. Entrance to the
house itself is from the north. and

this door opens to a hall which gives
access to the two main |i\in;.: areas

one, IIH‘ 1'rn'r~]: air room. open on two

sides, the second or upper living area

A kb A & & b &

enclosed. The upper living room area

|
lj.l.
I T I T T T LS TN

is indicated at maximum size, but this
may be reduced as much as 50 per
cent if so desired in the interest of

ljl’ |’It; l{ l"lj('()l{ | Ve economy. The other functions of the

house are minimal. and concentrated

in a two-story block. The lower Hoor
consists of bedroom for guest or rela-
tive: utility room with washer and
sink, storage area, gas-fired hot-air

Susanne and Arnold Wasson-Tucker

& :': Tifl J e u i . ,
! J'-"-"- . " | 1 - ‘ i -
) f:_ 3 '-: ( "' kdJ I A S 5 ( il § | v ¥

1 UL

__] GUEST

heater and water heater: toilet. kitch-

UTILITY | Py | ' Ini |
| en and indoor dining area. The latter

can be *-Il'[h'.il'ilh‘l{ I‘rnm Ihl' rest uf Ilu‘

house by a sliding door, and again

subdivided by curtain. Cross-ventila-

tion is provided, and access to fresh-

air living is easv. A dumb waiter and

1'i|‘i'lllill" .*-lilil" connect ]HHI'T ﬂIII] up-

per floor, which has children’s and

adult’s bedrooms, and adult’s room
opens to west balcony. The east wall
of the living room is designed to open

'J O‘:‘r'tj l{ lﬂlj('OR e : . ] + : almost completely to give unobstruct-

ed view, while it is protected by the

roof projection. South light has been
restricted from the upper living area.
The balcony extends the room farther
to the east, and leads by side balcony
and stairs to the lawn and play area,
\ wall s¢parales this |;ilul-t‘a11rt‘ll part

of the site from the veeetable carden.

" op B ol
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. [ am John, the average worker. May | present my post-war schem
of |'Hil|g_".’

Let us approach the dwelling through the two-way carport which
affords simple ingress and egress. From this location we may choose
either direct routes—to the service or to the main entry.

From the enlry a quit'k survey will show the room locations in respecl
to the plot and orientation. The high living room faces south, offer-
ing desired exposure and a view.

Sloping glass walls are used to retract the undesired penetrating solar
rays, while the splaved wall allows the maximum area in the living
portion of the room. An easily accessible screening drape permits
privacy either in the dining or living areas.

From our lounge chair let us migrate to the service portion of the
house. The kitchen has direct circulation to the entry, dining room,
and dry-vard. In the daytime the guest terrace is used as a play vard,
easily controlled by mother from the kitchen or utility area. The
guest room serves many purposes: for our mother, as a study, sewing
room, and a play room for little John.

From the entry focal we may completely by-pass the living and serv-
ice areas and the bedrooms, ‘each with their individual and combined
play and lounge terraces. The lavatory and bath amply .-'upph' the
demands of the guest room, the living and bedrooms.

Construction is based on the simple three-foot module: framing of
hollow steel tubes, welded and interlaced together. The roof framing
houses the panel heat tubes. We demanded a change in scale of our
house in order to allow a more pleasant area-relationship and to ex-
tend a feeling of freshness and openness, Real estate valuation deter-
mined the scope of our site. The economist’s way of doing things
said we could purchase one-half an acre. Yes, a typical site.

The philosophy of our house is the philosophy of our living—the
opportunity to flee the chaotic years spent with the mass in the group
housing theme—back with our two feet on the ground and to feel our

needs.
We think our house is simple, direct, and the character it portrays

r"}'l‘i'ﬂ‘rlh the environment in which we leel at ease.

llilr]‘-l't Ihl \fnlj."
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—— represents the environment in which we leel
lllill“'wl'.' llll "l.'l'll"‘

al i Cank.
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WEST ELEVATION

LITCHEN CABINETS
SHOWING COUNTER-TO
REFRIGERATOIIZ + -« + -

EAST ELEVATION

COMWC

INSULATION
STRUCTUALL

CEILING

/

CONSTRUCTION
ZATIANT NCAT

NORTH ELEVATION PLANM

cCTioN GLASS DOORS

DOOMS TO BE PIVOTTED At CENTER
LACTING AS BNREEZE DEFLECTOIRS
PERMITTING CONTROLLED YENTILATION

|
.

r
|
I
r
I
1
|
I
i
I
[
|
|
S




B. H. .Brndley

| - ’ -
E NIC AGD I LLIN

ARTS AND ARCHITECTURE

s
I, Iilru
‘.- L]

| §

A
o
LY #

PERSPECTIVE

ged for
,ane child,
r-in-law$

wts arran
s wife

ol
and one mothe
sleeping areas

LLOOR PLAN
bile u

wiorkep

mo




N
~
438W3I1d3S

N
S!%Egerrirﬁ}i%h inte qr‘ﬂl

.I C (ED?& | heating Eipes,cuohnqlpipesq -
: and electri u\ ct)_r‘ldcﬂt .o b
colored asphalt ile tloor - '
d =
. =1 - i
3 i “E
A Sy 3t

= WINDOW UNITS

ventilating louvres ot top and
bot tom with screenand close-

of t panel..uni t:i double q!uje([i :

5lic Il'".lf] central Iﬂr]f,)rf.}i..}fﬂ units

COLUMNS

vertical *T* sections anchored
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ieiia et e 3. to bolts set in ﬂlulg.ﬁupport wall
i sl Rt o and window panels and rooft - -
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\ WALL PANELS
: hard bogrd applied to expan-

ded metal and insulatedcore

MODBILE UNITS
thlnl_u#rmra.{ﬁllferi N, | DOOF C CEILING
or maobpiil Li Ll UC In : - _ -

screws tor fil’.ﬂbilltt.j i \/ built -up roof over 2'x 8 planks.-
light steel joists clipped to’r”

columns-récessed tixtures-.-

DATHROOM
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f "J £ - J-- wall - mti‘qrrﬂ ’ | =
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acoustical Lile clipped to joists
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. Known materials combined in a simple and logical fashion . . . with stand-
ardization of wall, window, closet, and utility units making possible quality
workmanship at low cost . . . and vet a plan which is suficiently variable to
.nr.i-I monotony in Zroup ||f-||~ir:::.

\ house which can grow and change and adapt itsell to flexible requirements
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OWNERS: Waale-Camplan Company
LOCATION: Portland, Oregon

DESIGNER: C. Raymond Butcher

B The site for this dual purpose
building offered an anusual and
interesting pruh]t'm to the lit'*.-if,.’.l’l!‘l'
whose architectural treatment of the

building has been handled with

considerable success,

'le' Irlliliiirl;: 1S jmullml on one ol

the important streets in Portland

and since ample parking area is

_....—--"-—

avatlable for sub-contractors and

other tradesmen who conduet busi-

| ane " amjlmmm |
{ ne s transactions with the Waale- . . - ’

‘ e e i

- dual purpose building

o Camplan Company, the arrange-
Py
g - ment 1s |l;tt'1il‘lllitl‘|} suitable for an
-
i -
NSRS othce ol a general contractor,
.l "i'._ =
L e - -
Complete living quarters are pro-
B rs ] - .
: -"_““'" vided for the lll'l“‘-llil"lll of the COom-
T ; , - .
¥ pany who finds this proximity to his
ek work a valuable asset and a great
BN convenience.
.-:Iﬁ- “ A
I'he exterior of the building is of
S wood and brick. The landscaping ..'—"Eﬁ".'r""—j;- — |
e, = Wi — - & e W . -
s =\ Et_EL,.,_ AMPLAN - O Rl
4-.,,'; 4 i e :
- :.r-' of the site Il.‘ln IH‘!'II ;I}I|II‘H;H'|H‘|1
- from a residential point of view in
N order to avoid the predominance AR
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o of a commercial background.
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products and practices

Interested in Rosie the

Riveter's Postwar

Home... Here

ls Full

Analysis of Plans Submitted by ""Designs for Postwar Living"’

Los ANGELES, Auvg, | (L. P.)—What Rosie the Riveter learned

about an assembly line is ,-_'Hin;: to make her a handy little ho s
kt*r;wr

or else several hundred architects are wrong.

s . i |
Dreaming up “Designs for architectural

Postwar Living,” in an
competition sponsored by the magazine, Arts and Architecture, the
designers predicted more than half the postwar homes built will be

prefabricated

made on a factory assembly line and put together
where Vil will,

Fhe women who run these dream things, agreed the experts, will
keep track of the family from a kitchen with a full view of all othe:
jit"‘\.

r.l.”.\ |rI!'1 =" A= ”H' 1H1t|lui'- ol a ill.HH'

Fivin I s, " |

'HI!] lt'i I|'1-- hllilhrhntk ‘b\i!h e iani

machines as

I'here will be all-glass electric stoves mounted on casters so they

will be sliding interior walls so rooms can be juggled for size,

can be rolled into any room the lady feels like cooking in.

k.x
leErioT hn“h 'In"!” open onto patios,

Going in for change from the ground up, the architects believed
<labh

FiMil= \H

!'II!IHII' "u.-:lL.nuu'» ||;u|:|1r--- u:“ 1”' fr|1|1t On A ».u'ni 1||-|r|||_|1ru|.

that will serve as a floor for all frst-story basement
This slab will contain piping for plumbing, wires, and an arrange
ment for radiant floor heating,

As for the walls and ceilings, they'll be “dry.” No

for the plaster to harden. The experts suggested plywood, alumi

more walting

num sheeting, plastics, or glass. In many cases, they promised, the
i-d[]!'!h h'i” ],u' |'11-!H[f‘ll .t|1 ,|n|\;|Tti e 1|.\.i'['!l, =Lhi |'I l:lllir'hh'.l- |i!1:l plamen
tation that no further painting will be needed.

Roofs will be flat

enler t]f;r FivIT = })t'hr',,]{h 1]11-‘ l.ti"ﬂ"‘l i.“rl-un lli!qlti;l': ll!t"-!..!l; Open

{ | i 1 i
Iwo levels s0 ) tht and

-

olten on fresh air ol

INEs nean the -f':lln-,_'_ |'_u-u “hrn rool=s are nolt Hat t.Iu friti T Wil

be much less sharp than is the common practice now,

By plunking for prefabrication, the architects threw out the trad

tional house ln!ul‘l with its i!l“f”\-iir]r walls and expensive remodeling
cost. In the future anvone who wants an extra bathroom can ',ihur-.-

the factory and have it sent out—complete or with just a shower.

Living and dining rooms were usually combined-—although some

li*'hi.‘..'r'.*'rx came up with sliding tables which could be set in the

kitchen and rolled through the wall into the living and

o,
rolled back li.'.lkl'lrl “]H'H It comes time i'ul |i1-]'n\.l-||rt|_'_'

In the future, anvone who wants an extra bathroom can phone the

factory and have it sent

outl, as noted. Bathrooms

weres compadct
1l|r'L|~|i LIHLI I'.'[Il,l.h]q- |r* ln*i“; *1.!11!‘;”‘11 ot tn r h.“1.“ e s L‘_
II'H' H!h]lil._‘ nf a |“'|\|n}_- l‘l”[[j-n..-.._

With '[r.ith units ,|h1i1.11-|r at low o=, :.!'."

I'll1.|1r'|! I Areas "ﬁ'e“

afl'.lu'tl'ui 1o master !u [ilfrlrl'll- LilnL:ii; oul onlto [-1i!"-.th'

||.!'['.u-.
make it perfect, elaborate insulating plans were proposed. |

of the homes a transverse masonry wall through the centes

house separated bedrooms from the living and play rooms

For the extrovert. there will be such innovations as turn-table hrs
places, sunlight control by trick shutters, elastic bedrooms adjusted
by easily moved sound-proof partitions, electrie eve controls, indoaor

i.'l'-l'lt ;'F!lil1 "_:J_Tlil‘l}-‘ .ITH] "'-“H-l!‘i t'“l!'[f”l.,

The above is one of the news releases which were sent to all newspapers in the

Allied countries of the world by the various wire services on the results of

Arts
United

“Designs for Postwar Living,” the architectural competition sponsored by

and Architecture and 23 of the largest national manufacturers in the

States,

Ihlu gttention Hnlji .111'1! Il]r' wide attractlLion ol |11:lTI- for the posiwal house

the Associated Press referred to the results of the competition as

0 CTOSS-S%

tion of expert opinion on the type of houses Americans will build when peace
rumr-_” “ nr'\[-h-:-'ln- uf !hr hilil‘lil!;_f |I-l.n|- were H\Hir'tl'-. r|1=1!l!+lll"ll .i:ll-! -tw':i.

The Office of Wan

.-1|1-| 1= winners

Information translated a S i@l story on the

| 1-I!I;|lTi'_u|||

into 30 foreign languages and “heamed 1t into

important

\llied and oc |l;-+1'-i countries as a parl of = current |~r'~'=-.i.'.tlu-1.1 i

sized the careers of the seven loreign-borns among the ele

who shared
prizes.

Eero Saarinen, widely known Finnish-born architect, son of Eliel Saarinen, col
laborated with Oliver Lundquist to win the $1,000 first prize with a plan which

calls for prefabricat

LU &l
he ;-r--l.llr: icated,

Saarinen, who was born in Ki m 1910, came to 1

States I1n ]”_:‘:_ attenided i'”!'l:' si*honls and the ‘},,!- niversity school

tecture, winning a Yale schol
He has

partu ij'ntf**i 1IN <PAVirry

arshijs in Europs
tr' en a

l! i | $ r r1 t 5
long LIV ¢ ity plann

ne
cTur 1! COIm

having won hrst award in the

| Smithsonian

'.‘.!iI-F e _"fl wh { |

! .lilliiillu"!.
York
“Saarinen are emploved currer

.['._'thTi. E". l 5

i |
University and worked
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Materials
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proaches to it.

ins submitited were bhased on ths

.4:i1|-'| i -ull[llj.-;l.,ﬁ‘*'i -'.II!'H'T_

and there were mans

However, under analysis, these approaches broke dow:
L¥ g neral classiheations, the

"'ii.itu'» ol the

“module svstem and the “unit”’ svstem

-n|h|-1!':1u*.- limited their ideas ol l-1r-1.t'r'|:.1l:|-!| O Wil
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Several thousand living units built for the Housing
Authority of the City of Portland were landscaped by

our staff. It is good to have had this part in the war
effort

We Carrv a (.'um_m'rh' Line o} Nursery Stock

BENEDICT NURSERY COMPANY

735 N. E. 87th Avenue Portland, Oregon

. H. DEN-HERDER

PLuMBING AND HEATING ENGINEER

SHEET METAI

Specializing in Industrial and Educational

Installations

L 16 WEST SHERMAN STREE) Leganon, OREGON

A. H. Barbour & Son

Painters and Decorators
2828 N. E. Alberta Street
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The roofed-in area can be big or small as preferred. It can be expanded almost
at will. It can be made, as shown in the plans, into a part of the patio, the gas
den, the play vard or of the outdoors in general simply by opening up one o
more sides by a touch of the hand on sliding or accordion type wall panels,
Most of the competitors commented that this feature of the post-war house is
only beginning to be appreciated, In the end it will sound the death knell, they
' believe, of the traditional house plan of the past, with its inflexible walls, set
floor plans and expensive remodeling cost when expansion is desired,
If the composite ideas of the competition entrants are realized, when anothe:
bathroom is needed it will be possible for the home owner to simply call a bath.
room unit dealer and order it, It can be a complete bathroom or have just a
shower. It will be in keeping with the rest of the house and permit extension of
! the roofed-in area to include more bedrooms, more li'l.in}.'. area or more sheltered
 play space, depending on whether the family is growing in numbers or dives
sifying its interests,

Further ﬂl!lit'rhhi'- of these pl:lllh indicates that 76 per cent ol the compelitors
think that living and dining rooms should be combined. However, the dining
section, while a part of the living room, is frequently around a bend or sepa
rated from the main center of social life by a hanging, a flexible screen or a
movable piece of home equipment.
Much attention was given to the necessity and means of feeding the family. In
addition to the usual dining table space with chairs around it, many interesting
solutions were suggested for what might be called the breakfast nook problem,
Most of the competitors put this in the kitchen, but several made it into a coun
ter with small stools arranged so that service direct from the kitchen stove s
merely a matter of the cook turning around.
In handling the kitchen, many of the designers compared it to the bridge of a
well-navigated ship, treating it as a “command post™ or a vantage point. Based
‘ on the need for a mother to keep track of her children while working in the
kitchen, the designers gave much attention to visibility of the rest of the house
from the kitchen.
. Kitchen arrangements highlighted most of the plans, designers looking forward
to facilities which will be available after the war. Particular attention was given
to temperature control, providing a hot stove, a warming oven, a supply of hot
water, a water cooler, a refrigerator, and a freezing unit. Reading from red hot
to ice cold, they were lined up for instant use in the big majority of plans,
i]ullnmll-t}']w kitchens were most often suggested, but some contestants still
specified larger Kitchens, offering interesting variations of the placement ol
cooking facilities, One designer offered an all-glass electrie stove mounted on
casters with a “garage” in the kitchen from which it may be wheeled to any
part of the house, plugged in to the electrical outlet and used. Such a stove
obviously would be ideal for patio use.
Taking their cue from Pullman-type kitchens, many of the designers drew plans
for sleeping quarters of a compact nature, giving much attention to ventilation
and scientific design. Bedroom units were suggested where walls on all fow
sides contain every needed built-in feature of the boudoir, including make-up
table, mirrors and indirect and spot lighting.
Some plans, however, called for big bedrooms. With bath units available at low
cost, large roofed-in areas were devoted to master bedrooms in some of the plans,
In almost all cases special care was taken to isolate or insulate the noisy po
tions of the home from the quiet sections,
| Regarding living rooms, most of the designers think in larger terms than rooms,
Living areas would be a better term. Fireplaces still retain their hold, but may
| he centered in the living space with heat going out in all directions, or the hre
| place may be on a turntable so that a simple lever swings it out to face the
patio, even when it is red hot, so that it can be used as a barbeque pit,
Living rooms are all shapes and sizes, Curves are more often found in this sec.
tion of the home than in any of the smaller components, Built-in couches, book
cases, radio and television cabinets, projection booths, hobby work benches,
reading nooks and game sections abound. Bars are often included in connection
with wall openings from the kitchen into the living area, utilizing the same
refrigeration units as the food department. Here the imagination of the future
home builder is to be allowed free rein. The interests of the family will be the
controlling factor in living room designs.
Perhaps the most universal feature of all the contest plans was the melting 1o
gether of the living room and the patio. This usually was done with glass doors.
These doors slide out of sight or, in a few cases, lift up like a garage door with
‘ counter weights. At any rate the outdoors and the indoors are to be merged
wherever climate and insects permit. There is the wide utilization of glass. Not
as windows, but as walls. Ninety-two per cent of all plans submitted showed
one or more wall surfaces as all-glass. In many cases it was stipulated that this
\ was to be special glass. Glass that filters sun ravs, Glass that is double or

A Newman
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triple to act as insulation. Where glass walls are used, wide overhanging eaves

were also in evidence, South side walls in homes in the northern states were
counted upon to add heat in winter. North glass was advised for artists’ studios
where color sensitivity was vital. '-].t*-m i%!ln ks were sometimes advocated. buot

not as ||l.|‘+'fi as very I.1l;_1r' panes nf ;uf,][-- 4__:"[_1‘.. i” fj,g“u--.‘

Heating the modern house will be revolutionary and automatic. Many variations

on the radiant system were proposed in this planning contest. Most of the unit
prefabrication systems included the central heater in the same factorv-made sec
tion as the kitchen, laundry, and bath. Hot air., hot water and hot electrie fila
ments all had proponents, Selar heating is looked upon as practical in some
areas of the United States. Combinations of two or more systems will probably

he the ultimate solution for keeping rooms warm in the different areas of the
home,

t;-‘l[iu;_‘ was in most cases indirect, fluorescent and built into the structure.

.
Recessed vt Fi-,_'h't- to throw their beams exactly on the spind where work is to
be done were olten shown on interior kitchens., Spot lights on flexible standards
iso were lavored. In anvy case it may be said that the lighting problem in ans
postwar house will be tackled intelligently and will result in less eye strain for
the future generation,

Insulation is particularly adaptable to any prefabricated wall section, as it can

be installed on the assembly line with a minimum of extra cost. Ceiling panels
also can be handled in the same way. Where prelabrication is not indicated
imsulation i1s still l'-.ulmf at ]1'.1-I fu! T'lulE- where :,_’l;i“ hlur]. vermiculite, red
wood bark shreds, laminated gypsum board, and many other materials are sug
gested, The fact is emphasized throughout the contest that insulation is an
economy because it retains heat in winter, thus cutting fuel bills, and keeps out
heat in summer,

Closely linked with insulation against heat is acoustic treatment against noise
Sometimes this treatment is in favor of noise, as it is used as a method of
increasing the enjovment of music. Sound control thus is effected by more than
one method. Sound-absorbing materials as interior linings for walls and ceilings
are already traditional and much favored. Sloping ceilings and canted walls
p:tn\i-iv non |-.:I~||;ri sides to the living area so that echoes are broken up and
tonal purity is preserved. This is taking a leaf from the radio broadcasting

hook where such techniques have been explained for years. Thus through the

use of proper Fnils, 1|i=.:t.|Tirt:. acousti :rl.llt-ti;1|-. and proper design, the post

war family can live in a home where artisti appreciation will have the benefit

of true colors, undistorted sound, and ;-r'--if-ITr'sl lemperature

A1l Ill.'!riltlilrl ng lor the -Ir!.l[] I]n!ﬂl' i~ ;i?-u on 'tilr wWay. In I!u Opinion ol many

irehitects, who advance good ideas for preferred ventilation and air circulation
even when thev do not vet o U ify detailed 1‘1-'“" tor "'"”"E'l"“' cooling wunits.
(Opening a window has long been the one answer to any need for quick room
ventilation. Now it appears that ventilation and windows do not necessarily
have anvy parti ular relation to each other. Vents and convectors for control of
1r currents within the home are to be a matter of prime importance in the post
war dwelling,

buitlt-in items in the postwar house are almost too numerous to mention. Cabi
nets and cases for storage of all Kinds are constructed as a part of the home, a
part of the wall units, or in some cases as perambulating partitions. They are
table !I.I_'II, mantle high or ceiling hi;_'h, Thev are built in combination with
tables, chairs, couches, |1r1-ir'1'|iilll booths, bars, counters, ;:Ii“-». screens, angle
nooks, and game equipment. Double entry service closets between the kitchen
and the dining space are abundant in these predictions of the future,

|-,|4]_,'_rl-l-, whether built in or free, are -LJ_,;_;_'f*mh'rI rather than detailed,

!.lu a ]'H:'Hhr' [,[[}'If'l !}l.”i a mus=seum. Here

ire a few that arouse curiosity. Sunlight control by trick shutters and adjust
able eaves, sun bathing decks, individual terraces outside each bedroom

as the
purpose ol the -|l|!|[t'li!iﬂll1 was 1o P

elastie
bedrooms adjusted by easily moved partitions, tray service for buffet
i

iniercommunication ;-1:--1:l--, electrie eve -n:ﬂ:u'}~, .!1.111--|x T e =sfes, +fr-|:||~z1r1t.1!--1'

hreplaces, indoor gardens, hobby workspace, garages and car shelters with turn

tables on narrow lots, packaged units that can be added to a house after the

L]
1

bare essentials are provided, vistas that are cushioned by curved walls and

palisades, barbeques of all kinds and sizes, garden and orchard arrangements,
and many others.

Exteriors, which are often the main consideration in the minds of home-seeking
couples, are shown in great variety, although the traditional period types ol
architecture are notably absent. That seems to be inevitable because the hrst
thought in the mind of the 4}1%!;_'“1'1' 18 I||r~ use o \'.i'lh h the various hm:w- DIm

ponents are 1o 57 [t rather than the exterior arrangement of :_',.jltl---

. t"”"‘*“.l
tion, and stvle

However, the arrangement of masses is almost always good and
the textures of the outside of the house can be anvihing the builder desires.

: : . . .
Regarding the question of materials, most of the designers accompanied theis

III.IH‘- 'ﬁl”l --ll;_",'__'!'-IIHI'I. Ihf- B |||f “;I[.n,.- I]'I;[“'Ti;l]"‘ |% *!II!III'-[ d}“;”_‘ nill[ﬂ{*"-l'll.

Iili‘ill slone, FII;‘iL.. concrete II]IH I\‘-‘ rl"li“”illL uh}]n L\;u, -|ti|l,'_‘l|'-, |-l,|-'[|-7, ._|1||f
metals are all suggested by more than a few of the planners, Architects from
eastern and northern states naturally took a quite different slant from that sug
gested by designers from the deserts of the “;lrilllnu'-'!f the forests of the Rocky

Mountain states, or the bayou country of the tfi'!'l' South., But ree atedly, solu

tions for interior planning were similar, although the houses proposed were for
Canada or the heart of Texas.

I h[- il!'nllll' '“*Hl 'i\!“ Ig\,q' in i.1|~.|'“1='[ t“‘”"f"“ Wit e -I.l'l'\-i"l“ 1\':'1 in ”“H.‘! Ih:.

fl'TIIrIIIH;_' hll!*ll"‘._ h.t!!lﬂ. Oor marine, 'II'H' I';rjli'- hhn -.vrn'.l in 1||- _1“15.,-. of 'I|||-

WACS, the Waves, the Spars, or the industrial army, the voung person of either
=X hhl- cComes lrl-k Tl”r'll ‘Hui'[h if:lirli.ilt' Lllli‘.\]lr!""

—

of mechanics. all these
. : s
people will be receptive, in the opinion of most home planners, 1o the newest

and most el ient ideas {or [hl"I! :lht'”ilt:n, ']'n ”n--r‘ millions the In'dll[”u], e w

|i11:1r!_’.

A Co-sponsor, “Designs for Post-war Living”’

IT'S WAR PRODUCTION NOW
BUT WHAT OF THE HOUSE OF

TOMORROW?®

'LL of the facilities of the United States

Heater Company now are devoted to

war production . . . for war housing. But what

of the house of tomorrow? It is likely that it
will be better than any of us think —more
comfortable, more livable, more efficient .

and it will have a good water heater . . . prob-

ably a United States Heater, one of the best
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United States Heater Go.

Roy L. Tarleton, General Manager

133 WEST PALMER STREET . COMPTON, CALIFORNIA
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contest plans assembled by California Arts and Architecture magazine will be g
|rir[urr book of ;|Ilufi|11,1 reality. ll 1= tll'qlit'ulhi to their domestic I’"‘l'i‘m"“-

A. o.rsrll'lla P.onleTlol REconn . e For the first time, in the opinion of the judges, the results of this competition,

) . when analyzed, give a tangible picture of the types of homes we will he building
For The Federal Housing Authority e

after the war has ended and priorities are lifted. But the importance of the
contest is even better understood by builders and material manufacturers who

.« =B are risking their economic lives on their ability to present the average buyer of
a home that utilizes every possible new idea, new material, new arrangement.

Ul'li\"ﬂ'l'Sify Homes and new appearance and yet meets with public acceptance.
COmpleTe Electrical Installation Sarting at the ground, the future workman'’s home will be built on a solid slal
foundation that serves as a floor for all rooms on the first story. At least tha
KEIlogg Park is the lﬂ'lit'[ of 78 per cent of Illt' contestants, IIIIH -|£I.|l will be of concrele o1
CDMEHE'TE Electrical Installation fuaunnf}'. waterproofed and probably ruulu_ining piping or channels for plumb
ing, wires, and often heater ducts for radiant floor heating. The slab will be
Guilds Luke surfaced by mastic, tile, linoleum, wall to wall carpets of interesting materials

or mrrt'h colored and waxed cement. Wood 'Iltmrin:_' of the conventional raised
type was not widely favored. Obviously, this means that most of the experts
think a postwar home does not need to have a basement.

Complete Electrical Installation

Hudson Street Homes

_ When it comes to walls and ceilings there seems to be an almost unanimous vote
Complete Electrical Installation

for what is known as “dry” construction. Only a dozen of the plans, which

Fir C incidentally came from every section of the nation from Canada to the Rio
ir Court Grande and from Maine to Honolulu, showed walls of the conventional lath
CDmpIefe Electnml |r}stu|luhgn and ;nlu-tvr type. Instead these experts suggested [-.nwi- and wall sections of

many materials, including laminations of plywood, pressed and glued “stressed

Fairview Homes, Troutdale, Oregon skin” modules of plywood, aluminum sheeting with corrugations separating the

Hillside Park, Milwaukie, Oregon smooth skins, plastics and. above all, glass,
Clﬂﬂkﬂﬂ'ﬂ!& Heights, Oregon Cil'y, Oregnn One of the great advantages of “dry construction™ will be speed. In many cases
(Electrical installations in neighboring cities) the wall panels will be colored in advance with such indestructible pigmenta-

tion that no further painting will be needed or desired. In other cases walls will
be painted or covered with durable and attractive textures of wall cloth and
. . wallpaper. Thus with no necessity for the owner to wait for successive coats of

wet plaster to dry, it will be possible to expedite the building period by weeks,

1 I T 1 Roofs shown on 67 per cent of the plans were flat. Even with the remaining 23

m |‘ “T [l [l m EH Y hL EETH l E L[l m I] H " Y per cent the pitch of the roof was never steep. In many cases roofs were in two
levels, forming what architects call a “clerestory™ which permits light and fresh

1001 s. w- Fif"h A"EI‘I"E Purthnd, Oregon air to enter rooms beneath the raised portion of the roofl through openings ol

various sizes near the ceiling. Areas with clerestory light and ventilation were
usually the living and dining rooms, although sometimes this system was utilized

for sleeping sections of the home to afford privacy plus ecirculation. Naturally,

WOOD STAVE WATER PIPE roof lll.l.lli"lll..'l-i‘ varied ;.'rrl*ali?. but ~ome hI,w -um[-lu-'-:ﬂiuu was indicated. usually
underlaid with an effective insulation or air space.
ELEVATED WOODEN WATER STORAGE TANKS

The competition expressly stated that plans submitted should reflect what the
average worker's home should contain. Thus the capacities were usually limited
NATIONAL TANK & PIPE COMPANY to a master bedroom, a child’s bedroom, and perhaps a guest room. The lattes

2301 North: Columbio Avernus was referred to as a room for the mother-in-law, but a number of designers,
probably married men, reacted violently against any such arrangement in the
PORTLAND, OREGON

postwar world, stating that society by that time should provide other solutions
to the mother-in-law problem.

One story was the limit in 74 per cent of the plans. lmmense variety was

shown in the arrangement of rooms on this ground floor. Where two stories
Compliments

were used it was noticeable that the architect in gquestion had predicated his

K L STRANDBERG |-hm On a nNarrow '.'it'_i lot. Most of the entries seemed to reflect the pu-nihillﬂr'h

of better transportation to come, ideas that are already influencing city planners

COLUMBIA HOMESJ INC everywhere and that now must even take the helicopter seriously. These less con

tion that no further painting will be needed or desired. In other cases walls will
CONTRACTOR and airplane parking space, and water pools. A great many of the men and
women who entered the contest are evidently interested in advanced community
Olympia Portland Vancouver :

lrlullning as well as home p]unnin;_'. as their sketches outlined many hne ideas

for better urban living,

o s “Coastwise—Texas to the Sea

PAINTING CONTRACTORS ==

2012 HYPERION AVENUE cyltportland e o 0 o o

LOS ANGELES 27, CALIFORNIA 3 h
QoY inekide Yerine ...it was good to ave

had a part in the war
housing program at Portland, working with the Tri-State
Construction Co., general contractors on Project No. 35124
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new developments

A\ NEW WARTIME SHOWER CAB.
INET. which can be erected in less
than 20 minutes and which meets all
government regulations  concerning
the use of steel. has been announced
by the Fiat Metal Manufacturing
Company. Known as the Fiat Volun.
teer, it is particularly suited for use
in industrial plants, camps and can
lonments, wartime hnu-m.::_, institu
tions, and for remodeling work. The
manufacturer rru[-}uhwr s that the Vol
unteer requires only the |1F‘11t|i--i]l]¥'
amount of eritical materials, yvet still
offers the strength and TE;_'|1|]"H ==
tial to !.hlm*_; construction. Ths ]'t.";"-
bheen accomplished in part, of course,
by substitute materials, but mostly by
the development of new refinements in
the structural design of the Voluntee:
Nhese design changes make the Volun
teer a truls ]-ri'i;ii-u- ated shower, | he
tension lock t-ri!ﬂ- usedd at back eo
ners, for example, are fastened to the
hack |-.'=t:u'1 at the factory., The side
panels are simply snapped into these
joints when the shower is erected. to
form continuous .I!I‘-fll!lll"l"l. It'.!l\-'irl'mrf
seams that require no further fasten
ings. Front pilaster columns, too, are
mounted on the side panels at the
factory. A screwdriver 1= the only
tool rl*qlun-l{ to erect the cabinet on
the job, The manulacturer states that
the whaole }--}r can be rH[IIph‘irni mn
18 minutes, A new bulletin, V-100,
which describes the Fiat Volunteer
Shower Cabinet, has just been pub
lished. It is complete with constru
tion details and erecting instructions.,
and is of particular interest to archi
tects, builders, and Tu'|1|ml|--'ru_ \anx
can be obtained by writing to any of
the three manufacturinz plants of the
Fiat Manufacturing Company: 1205
”u-uw street, Chicago, HL: 2145
Borden Avenue, Long Island City 1.
New \IFHL. 12 South ~an {;.lllTi-':
Boulevard., Pasadena, Calif,

THOSE WHO WORK WITH WOOD
will be interested i the new glue,
Cascophen LT-67, developed at Cas
ein Company of America Research
Laboratories. New York. This phenol.
resin glue, the most durable type now
In use, IHII:I'I.rIIIH;_‘ manv of the most
desirable properties of phenol-resin,
urea-resin and casein glues, is now
used in the construction of aircraft.
|:,qr,'_-r-. lm.l'r keels and other miti!:iﬂ
hn-u' Flfﬂlilli'r‘-_ Here are :ill'lfl-HTI;IH.l
properties of l',inrn[rh"n [Iﬁ-. (1}
Durable, Proof against boiling water.
cold water, drv heat, extreme cold.

”I“Itl -H'I!i |||.E|-ri-1, 1|t;;lll+l --HI'H'HI,'-

';_" ":-dh' i u" I]'IH'- niot hf‘;ikr‘ll \.\utul

hbers adjacent to glue line. (3) Fid
range ol sething temperatures J0°F.
and up for softwoods. 110°F. and up
for hardwoods, (4) Non-crazing, Has
good hlling action on rough surfaces.
(50 Long permissible assembly pe
rioed, (6) Low pressure adequate. (7)
{daptable to assembly (joint) gluing.
laminating, hot pressing or bag glu-
ing. Technical Bulletin 104a describes
l;ln-rutll'lr'll |[ h.- in 'Il'"l.'I”. .’H'Hf i-
available on request

A NEW TYPE of lightoreflecting
floor installed in aireraft plants for
Boeing. Consolidated, Douglas. North
American and other war plants is
described in a new 24-page book.
“1 i:.'hf From Floors f‘pt’#‘qfh “';H
Production,” published by Universal
Atlas Cement Companv., Chrysler
Building, New York. Built of con
crete made with white 1+nrt|ullri ce-
ment instead of gray portland ce
ment or other darker materials,

these light-reflecting floors bhecome
grant reflectors instead of giant ab
sorbers of light. According to the
text this increase in  illumination
helps to increase production, reduc
.lii'illr'lll~, lrmhl InnT.ﬂr anid Presery
health, I'I.\..lli't:'lll‘\- in the book show
how a white-cement floor compared
with a grav-cement floor in the sam:
[u].{l!! reduces shadows and  dark
aregs: promotes  easie) s | L by
reducing the contrast between  the
visual task and the surrounding
background: increases lighting o
underside work surfaces by 617
increases  llumination on vertica
work surfaces by 207

"POWER WHERE YOU NEED

|| d new tru”l"[-n I'-'-L.d'ti vy Ao
I':]H tric & \H_ {.o. of | :I.'il.l. NEew
\IIITL\, HI.II']IT!r'*- .H!l-! givies examiupli

!
HE all r'Hll]l'rI TI..{I]ﬁthlltl ;:;'11[““

Lions 1N war |.-I|qu1Im1| industry
.]Iilf' lﬂl”-r‘llrl LI[--H -|-'--r|l-r- ﬁt lll'
tail the various tvpes of air cooled
transformers manufactured hy  this
company, and lists the complet
range of 55 degree ratings in aute
type, two winding tvpe, three wind
ing 'H:|1l' .HI-II [HI}I hlllri:h: {\in
transformers up to 50 KVA,

IN LINE WITH ITS POLICY of
Jil.lrln,'_' every man where he will do
I’nr maos=i ;_’fm-l, 'U!lr'h authorities 1
conperalion with the War Efforts
Graphic Arts Division of the Shes
win-Williams LCompany, recently i
aungurated classes in the militan
applications of the silk screen prim
ing process at the Cleveland Collegi
I'HIF-IHH llf \\ e=ierm Hf«---ru | 114

SItY In Cleveland, Ohio. Over twao
hundred qualihed ofheers and en
h-!r-ql men '|r\ll+'| 1:\:11.1'1 CXDErIeneCe
in commercial art, silk sereen work,
<sign  painting and allied graphi
arts were selected for S il train
Ing under Bert Zahn of the Sherwin
Williams organization. In addition
to routine production of trafthe and
directional signs  for camps and
naval stations, the service men wers
shown how such visual instruction
aids as ordnance aperation and
maintenance diagrams, insignia iden
tihcation charts, tactical maneuves
nstruction charts, el could be as
urately reproduced on a gquantity
hasis in as many colors as desired
Another .i;ni-h' ation touched upor
was the preparation of aerial maps
in enlarged sections easily read in
-uﬂlj-lr-h' darkness by stemn tling with
an opaque ink on a luminous back
-_HHIJ.I||| \ ]'Ii;_"]'l 'v.n]ill]"l-r' |1rn-'|i|ihnr-
hgure of almost X [ ) hour wa
stated. It is expected that when the
trained men return to their bases
they will be fully qualifed to sel
1-[1? .'1|Ll| li1_1l'r,|!| l’lbl!‘llllrl"ll ITl.ll'lT.'l‘\
<silk sereen sign departments,

LOW-PRICED COPYHOLDER. fo
1h=e h\ f"ﬁl,"l"*t". llilllkl\f'l'['l"l"-_ r]-'rkh,
lawvers, and office workers, Holds all
copy al the correct vision .'J.n-,_-Ir- and
at a distance hest suited to the aper
ator's evesight., Also holds hooks
Eliminates eve strain and speeds up
work. Made of non-essential war ma
terials |-.'1I‘|l'1- are of binder's hoard
and binder’s cloth, and copyv ledge is
of wood. Line indicator is of cel
luloid, Color is s=atin hnish hlack
throughout ; lettering in gold and =il
ver. Made in three widths: 914, 121
and 18 inches. Retails at $£2.95 fo
Illr' “t-_- LIV !l "-tJ'IIIId.I'ii I‘Ihn]r1 l"-T.j'.IL
lin Black & Co., 890 Beverly Blvd
Los Angeles,

Choose the
combination
wodl
conuvencent
for you

#

el iy
LR
] '

Meet Your War-Time Needs
with these Better, New
Vitreous China Fixtures

Through the development of its special line of vitreous
china fixtures, WASHINGTON-ELJER is now able to
supply all normal plumbing fixture needs for both
kitchen and bathroom (except bath tubs) promptly
trom stock

This special new line includes vitreous china sinks and

laundry trovs. closets and vitreous china lavatories o

Wl

well as a full line of industrial and hospital ftixtures
Made-of twice-fired vitreous ching, their lustrous, san
itary, glass-hard surfaces will not stain or rust. Acid
will not affect them. They will not chip or pit. Yet,
because the production of non-critical vitreous china
fixtures has greatly increased to meet present de
mands, costs were reduced until today the exclusive
advantages of vitreous china are well within the reach
of the most modest budgets

These immediately available fixtures are described
and illustrated in a new catalog now ready for distri
bution. Write tor your copies

WASHINGTON-ELJER CO.

Wy
w.-ff"r'i'zﬁgg" QUALITY PLUMBING

ﬂ"m FIXTURES SINCE 1896
b !
AMGELES 77

4100 S ALAMEDA 51
LOS ANGELES, CALIE

\




KLAAS AT PORTLAND-VANCOUVER

Pamting and fnishing, on two of the Vancouver War Housing Projects. was
handled by Klaas Brothers of Los Angeles. Basically these projects were
hinished in the same manner as other projects of like character with just
cnough difference, however, to require separate planning and technique.

Shingle siding constituted the main exterior surface and was fhnished in a
pigmented oil stain, Six stain colors were selected by the architects and
were varied and placed depending on the size, location and background of
the buildings. This was a dehnite problem since the project covered an ex-
lended area and encountered vastly different surroundings. In some instances
it was extended along the main roads with an immediate background of pre-
viously erected ;u'nir*l't--_ lu’r;jnillﬂﬂ”'_'- a group of l[lirl‘} or fnrl*_r units was
laid out in a plot surrounded by these previously erected single unit dwellings,

Much the same praise mav be given to the interior treatment of these dwell.
INUS, ||rr'|' again an assortment ol hve

wall colors has eliminated any feeling
ol regimentation, since at least

three colors have been used in each dwelling
varied and placed by consideration of exposure, light
il the use of the space involved. Here again beauty and libability are at
tained, at no greater cost than drabness, because a designer knew how 1o
plan it and Klaas Brothers had the sincerity and ingenuity to plan special
cquipment for the problem involved.

unn ||H' "ITHI"- lu'!n:_'

Lhe vital need for the structures ]lr'nlnilh't] a speed in the huildiny_ of the
project that cannot easily be realized unless seen in action and result. The
problem of special methods, special equipment, and special preparation on
the [r.nrl of all the trades involved, all with the purpose of squeezing their
operations into the short time allowed for completion of the project. Add to
this the precision in planning required to allow the necessarily large crews
to work with unigue equipment and methods and at tremendous speed and
vou have a problem that can only be solved by a mature and well-rounded
wganization, The painting contractor's problem in this [llii]..ht' of the work
was monumental, since his work necessarily constituted the final hAnish and
was apphied over the work of most of the other trades, This does not mean
that he can sit back with his hands folded until the project, or a portion of
it, is hnished and then step in to complete it as a hnal gesture. In most
instances he has o time his work and ft it in between the operations ol
other trades without hampering or damaging their work or his own. The
painting goes on throughout the entire job starting with the priming of

wdwork at the mill (about the time foundations are being poured) and
ontinues to the very end ol the juh_

As often as not he is painting on the
address number

touching up a damaged drainboard or painting a replaced
curtain bracket just ahead of the incoming tenants. This requires a smooth
functioning and competent held organization from the job superintendent
down through the various foremen, shopmen, leadmen and crews, each of

whom are r-wium-nnh' for hni-hmy_ Certain paris nf tl].P work ;m:l fnr the

limming "'1[!|1H'l{ o cooperate

with preceding and following erews in their own
i« well as the other trades.

hlaas Brothers have handled their work in the Oregon and Washington dis

tricts through an ofhice in Portland which takes care of all estimating, pre-
nminary lav-out, keeping of all permanent records and over-all job super-
vision. Each job has its own office and shop and a superintendent ecapable
ol handling all questions and problems arising during the progress of the work.
I'he Klaas Brothers organization seems to enjoy sincere and full satisfaction
i never being stumped by any situation or problem that arises, an ability
and competence that has been built up through their experience with virtually

every type of painting contract and extending from the Atlantic to the
|'I,1l. 11 { nisls

DATA ON PORTLAND WAR HOUSING

b

Neuman, MeMinnville, Oregon, painting contractor, has been unusually

in war housing work, having painted the following projects: Guilds
Courts, 718 units: Kellogg Park, 600 units: Clackamas Heights, 100
Fir Court, 72 units; Hudson Homes, 118 units: and Parkside Homes,
260 units. Also he has painted the Indian Hospital at Tacoma. Washington,
nd more than 300 Federal Post Offices and office buildings. His work

for
the Portland Housing \uthority was highly satisfactory,

;U‘runl'll"lj.'. to ofhcials.

(T "'I“H':-"-mmj. Electri Company, while having been t'"l.‘.il.,‘..'.i'll in the electrical
onstruction held in Portland for the past 18 years,
hrm.  Organized in 1925 by R. A. Montgomery, this company has grown and
-:r\l'|HjH|| until it is one of the largest and swiftest-moving organizations of
= Kind in the Pacific Northwest. When the growing shortage of stragetic
materials necessitated the curtailment of private construction, this firm con
vertedd almost over night to the handling of essential defense
higs |-].n-'-l an immportant role in the construct on ol |'lnu-lll
thousands of workmen and their families who have
olitan area of Portland.

i= a comparatively young

contracts, and
facilities for the
emigrated to the metro.
I hi' hrst delense ]I.lﬂl"—illll |r|"njt'1't Liy lw rq'm-'[rm-[f'ul
n this area, Hillside Park, xllllh'.lllkil', II!'!'#H‘“_ was handled In, this fArm.
n addition to the various defense housing developments, Montgomery Electric

L.ompany has rnm;mivn--i many mmportant contracls 'flll lhl' l -~ Arnn

. Navy,
ind Maritime Commission.

Among these have been the conduit installations
lor the powerhouses at Bonneville Dam, several Bonneville control houses and

sub-stattons, shipbuilding facilities for the Anacortes Shipwavs, Ine.,

Anacortes,
1'»"« -- ninglon.

and for the Willamette lron & Steel Corporation, and the Barnes

ARTS AND ARCHITECTURE

Greneral Hospital in Vancouver., In addition to performing the maintenance
work for some of the large industrial plants in this eity, this firm has handled
the electrical installations of most of the new carbide and metallurgical plants
to be erected in Portland. At present their efforts are being directed largely
ll'H'-'i]nI lhl‘ electrical work ill\.u"-f‘ll in the construction u{ the ”u!lfnlli
Engineering Works Village near Pasco, Washington, and the L. S, Army
Air Base at Mountain Home, ldaho. This progressive voung organization
maintains a large staff of well-trained and competent workmen, foremen,
superintendents, and engineers, together with a well-balanced assortment ol

tools and equipment, and is thoroughly versed in the many helds of electrical
construction.

On July 9th, 1942, Columbia Homes. Inc., 3302 E. Tth St.. Vancouver, sub
mitted the low bhid of $121.830 for the construction of fAltv-one dwelling units
locted on Site 56, in Portland, Oregon. These houses were designed by the
Regional FPHA ofhice under the direction of Richard Sundeleaf in the
Fenton Building, Portland. Construction of the 51 housing units by the
Columbia Homes proceeded very [ast and was one of the hrst completed
projects under the Gartrell Plan. The speed with which the construction went
forward was due to the runl“'r;itinn of Mr. Harry D. l"‘I'i"!'IILII'I. Executive
Director, and to Mr. _Im-rlh ance. Mr. Nance was very active in obtaining
priorities and materials for this project, as well as other 'Il.uu-lll” |-rnjr-rl- in
the Portland area, and deserves a great deal of credit for his time and energy
put forth.

LOIS AND FRED LANGHORST

continued from page 21

tlt*u*hi;nnwnl. in which recreational. educational. avocational. com-
mercial, and health facilities are community owned and operated.

As the community life r\|mmi~ 20 does the need of the family and
individual for refuge in privacy from that community. The whole-
some funnh must retreat from the group and the individual from
both family and society. It is therefore desirable, if not imperative,
that each person have a space in which he can isolate himself. It is
also desirable, if not imperative, if the family is to enjov fully out-
side living, that private outdoor space be provided. This space for
its fullest utilization is best incorporated in the house. In the design
of the author it serves to -q-purutf- the individual rooms from the fam-
ily activity area, simultaneously permitting an extension of living
space within the house and providing an ideal play area for small
children, easily supervised from any part of the house.

Plumbing has been concentrated in one space, common 1o two units,
The panels of the walls may readily be removed to install plumbing
at any point. Here also is located heating equipment and incinerator.
Electric garbage disposal and the dr\m washer combination elimi-
nates Ilw necessity of a kitchen-laundry service vard. Delivery ol
groceries is the only remaining service which is usually performed

bv the housewife htl-nt” and tllli‘h not require an isolated entrance
and approach.

Obviously, individual rooms may be arranged according to family
needs, increased with its growth, removed with its decrease. Units of

different sizes in the project would be available to families of vary-
ing numbers,

SUSANNE AND ARNOLD WASSON-TUCKER

continued from page 26

area of the house is 12,500 square feet (or 11,000 square feet with
minimum living room ),

CONSTRUCTIN AND MATERIALS

A method of construction has been adopted that utilizes the rigid
frame and non-bearing wall principle. The basic material is wood.
in the form of laminated columns, beam and joists for the frame.
while the skin is plywood. The fabrication of the frame must in
practice be entrusted to a firm experienced in the design and con-
struction of laminated bearing members. and erected under their
supervision. The lower floor is of concrete slab floated on filling.
upon which sheathing and finished floor is laid. The columns are
anchored to individual concrete footing. The shop-fabricated mem-
bers are slotted for connection. and are field glued and bolted
screwed in place. Weather-treated plywood is used for the exterion
and finished plywood, painted. for interiors, nailed to studs two feet
o.c., to form a five-inch out-to-out exterior wall. Upper floor is of
sheathing laid in panels or diagonally. with wood or line block floor.
Roofing is composition on similar sheathing. Walls, floors, and ceil-
ing are insulated if climatic conditions warrant. Sash is of light
metal, casement type, except for the special folding window in the

living room. Chimney is of brick with r.c. fireplaces. Heating sys-
tem is hot-air, duct distributed.




PROJECTS

THE GARTRELL GROUP
OLUMBIA VILLA

VANPORT CITY

THE GUILD'S LAKE GROUP
NMIVERSITY HOMES

FAIRVIEW HOMES

5T7. JOHNS WOO0DS
PARKSIDE HOMES
BELLAIRA COURT

SLAVIN COURT

FULTOMN COURT

DEKUM COURT

HUDSOMN STREET

FIR COURT

MOUNTAIN VIEW

POWERS DORMITOR

HOUSING AUTHORITY OF PORTLAND, OREGON

Villa is the only permanent

II Columbia
public housing project in the Portland

area. and has been described as one of the
most beautiful war housing groups in Ameri
of the hrs
Authority ol

I'lll'[lilllt‘]. it l!{‘t‘;llllt‘ IIH' Ill'rlin*_'i:-r O IIH' oreal

ca. Begun in March, 1942, out

funds allocated to the Hmuin_ﬂ

public war housing program of the following
vear. As it was their first venture in housing,
built,

Authoritv as an

nn]\ HH.HI"‘.'L .Hul

it became the one
operated by the Portland

FPHA-aided P l_it*!'t.

The curtain raiser was staged with a modesi
Chairman C. M
(Gartrell of the Portland Authority, and Mavor
3 arl Riley The infant

enterprise grew within the space of twelve

civic ceremony, in which

turned the first earth.

months to a llllil]ii' Iitlll‘-i!l‘_'_ program ol Z3

projects, involving a ecapital investment of
than 61) dollars.
Villa consists of 400 dwelling units and was

Hrt’l‘ll'li Hrluiwr “'. I'”j. IT'I

more million Columhia
:ir-lgmn-_* T1'|t
eroup, Stanton & Johnston insisted upon space
Backed bv the local Authority, hnalls

succeeded in laying out a project that leads

they

the coast region for low population density
Five families to the acre. gross, i1s the rule.
The buildings are set at wide intervals over
that commands
Mount Hood. St. Helens, and the sweep ol
the Cascades.

Lease & mmitial bid ol
£1.312.000, built the 128 duplex and fou:
Jnh'\; structures, of one. two. three. and four
and 10

unfurnished.

”It‘ t*ll*‘.ii!m! --i.'lt* kLr-u»-. Ol

I t'i:.tl.!lni. with an

bedrooms. the rnmml;nﬂ} building.

laundries. The dwellines are

FROM TOP TO BOTTOM
VANPORT

COLUMBIA

SCHOOL AT VANPORT: GUILDS

PORTLAND
W A R

HOUSING

but :'i]||i|n$-r'|i with electri ranges, electri

ref rieeration. gas water heaters, and gas cir

1'11|.1||1;-._' 'Ir'J'[r'!I"n

.”tl‘ |ll'E-]t‘.i-l'_ il I-LHH'I‘H =I|LIT! 0l vH]!lll
| |

war housing, ceased to be an 1"~.F~t‘l'ilt|l'!11
Portland on Julv 12.

Al ’(h«ll Lime the hrst units of

iT'I ”H" iI!'*-I‘H-'l' area t:f.
I{h;'l
-y

involving 725 dwelling units on 52

a project
*-l'.l”r'ti'i!
that VEeAar.

sies, }-t‘ulnl iH l't'}*l"ui.ll‘u 0l

wiere
readv o1 occupancy, as the first war housing
of the nll'lrn}ur]il:m area to be I-iu'm':l. This
M.ln Was F'“'l'”‘"'] to the Housing Authority
of Portland by its chairman, C. M. Gartrell,
and was regarded as a practical measure that
would take advantage of vacant lots and turn
a hability asset. By the
plan the city pattern was not disturbed as in

T!'il. cas=e '1II ].n .i1i)r'r:!

wal !'-fili"-lf!‘_’

intlo a

laree, and

compaci.

Frolls l|1I W al h.ul..;“._-_

The plan was finally approved by the Federal
Public Housing Authority as an experimental
project and attracted altention in various na
tional cireles, It won so much approval from
the Federal i'HHil HHH*».JTI:_' Authority that the
practice of leasing rather than purchasing sites
war housing is being followed

]l"v. 1}”' lI.II"L \\IH"]'I"\:'! Flll"“'ll'll‘_

tor 1 mporary

.s
}1|-| ™ | .II

L nder the Gartrell lot-lease program,

fi'!t‘i{ rul-_ t']T}lr'[ Ill]]‘-fit]'l. i ||r;x,¢1r-]1., 4;.'.*]'.'1'.

LA IT|"|iI| d

reasonable distance from the wai

llllltllh l']tl‘n' Eu*t‘T‘. tl*lf;i'lrlt'li tor war !|u'.1-i-’._'

and are held under lease at

a rental equal to
the going taxes on the property. Thus. the city
can still =ell these

| nder the Gartrell irr.tre.

aller ”ll

lols

efmergency

1.-_._.% may ‘.-r- termi

Tr..E F-Eﬁnﬁ.;ﬁ.‘f-_"‘r ;‘F,:

ALL PHOTOGRAPHS BY




nated in six months after the close of the war.
or thev may run hve vears, and can be re-
newed. Dwellings will be salvaged as mate-
rials Hn|\ {ltul not as 1]\&!']“]!_‘_’ unilh.

| he building contracts were placed with nearly
the architects were Mar-
caret Fritsch, Richard Sundeleal, Dougan &
Heims. Herman Brookman, R. D. Kennedy,
and Wade Pipes.

) separate firms:

Vanport City, the nation's largest single

war housing project, is nearing comple-
tion. Born of the national emergency. it was
built by the Federal Government to pl'n\i{h'
homes for the workers of the great Kaiser
shipvards and allied industries of the defense
area of Portland, Oregon, where America’s
sreatest war housing epie 18 being enacted. T
will shelter 10,000 residents, stepping into sec-
ond place among the cities of Oregon and into
fifth place in population among the cities of
the Northwest, It is a titanic feat of American
enterprise and is a triumph of hard work over
the stubborn conditions that confronted the
croup of architects and builders. Like tanks
and planes and ships. the city materialized oul
of the smoke of 1'\|’]<H|illj_' bombs, and almost
as miraculously as the submerged city of the

II"_‘I'III!I.

OFf the 23 war housing projects. of more than
| 5.000 dwelling and :iurlllilnr} units, built or
being built, under the control of the Housing
\uthority of Portland. Oregon. and involvine
more than $60.000.000. Vanport City is the
most spectacular., Conceived, designed, and
begun in the whirlwind davs of 1912, the syn-
thetic cily was nol even a paper town until the
nd of the summer. Planned and begun by the
[ nited States Maritime Commission and the
N aiser l'.urlmruliuu. because funds were not at
that time available under the Lanham Act. the
project was turned over later to the Federal
Publiec Housing Authority, to be operated and
maintained under lease il} the Huu.-iu;.- Au-
thority of Portland. Oregon. His two-dollar
contract with the FPHA in his briel case.
Fdgar F. Kaiser, son of the shipbuilding
Naiser. undertook the building of the Liberty
Citv as his father was building Liberty ships.
n record lime.

Vanport City, so named by the local authority
because it lies between Portland, Oregon. and
\ancouver. Washington. was selected for its
seography rather than its topography, for its
convenience to the three Kaiser *»hip\ ards.

'he Vanport project was not begun as a long-
range housing program. but, with other public
war housing projects of the area, as an expe-
dient to win the war. Though making archi-
tectural compromises, the designers kept in
mind the public housing standards and speci-
fications that called for safe, decent. and sani-
tary dwellings. As an expedient. Vanport City
can never echo western zold-rush history and
hecome another Oregon ghost town. nor can it
degenerate into a monster slum. Temporary
housing is to be removed after the emergency,
md will leave no sears on famous scenie land-

- 'il|*l“*.

The super project is a constantly changing pic-
ture. At present it consists of 703 apartment
buildings, identical in size and plan, and in
part of two stories, and 17 smaller multiple-
dwelling, one-story structures, totaling 9.942
dwelling units, with 181 service annexes. and
15 special public and service buildings.

The building and utilities of Vanport City
were designed by George M, Wolff and Tru-
man E. Phillips, Portland architects. special-
ists in publie buildings, and long associated
with the civie building program of Oregon.
Two local contracting firms were the builders.
Wegman & Son constructed 319 apartment
buildings and all the special public service
buildings: the George H. Buckler Company,

the jninl .-nlu*nnlrurlur

Edgar F.
Kaiser. was responsible for 371 apartment

under

buildings and all the utilities. such as the
water supply. sewer system, electric distribu-
tion, streets, parkin;_r lots, and [utniﬂ'upillg.
'he Denver Avenue underpass, which connects
the city with the outer world. and the west-end
access roads were platmﬂl llj. the Oregon State
Highway Commission . The access roads were
under the supervision of the George H. Buckler
Company, and the underpass was in charge of
the Kaiser Company. Wollf & Phillips de-
signed the hllu‘].--ra[rill.;_- of the townsite, in con-
junction with landscape architects and engi-
neers. Albert A. Pierson. chief construction
engineer of the FPHA. was in direct control
of all construction on the project.

The apartment suites, ranging from one to
four rooms, are compactly arranged and sup-
plied with little comforts and built-ins that
make for efficient and reasonably comfortable
living. The supplied furnishings are plain,
but meet all requirements of temporary
homes. Each apartment includes a living room
with kitchen counter, fitted with an electric
rangette and oven, ice refrigerator, and cup-
board. A dining table and chairs, an addi-
tional chair, and a daveno that opens 1o make
a double bed complete the main room. The
bath is equipped with shower and standard
ware. The bedroom is furnished with a bed.
blankets, and a chest of drawers. Rents are
moderate and range from 87 a week for a
single room. to 811.50 for four rooms, in-
cluding all utilities.

These interiors have caused much favorable
comment because of arrangement and inviting
appearance. Walls are of plastered hoard pan-
els covered with an insulating paper, simple
but effective. Ceilings are of Fir-Tex accousti-
cal material. Floors are of soft wood finished
with a light varnish. Insulation is reasonably
good so that families with children do not
disturb each other to a point of friction.
Interest is added to exterior walls by style
and color. The upper one-third in exterior
grade, water-proof Douglas fir plvwood. and
the lower two-thirds in clapboarded cedar
siding give the walls a modern look.

In the task of raising a modern city of this
size in three or four months, with all the
necessary

utilities, nearly 3.000 men and

women were engaged from time to time.

ARTS AND ARCHITECTURE

Among the expediting methods, prefabrication
was used and production line technique,
which made the construction of framing mem.
bers, stairs, panels, and other assembled
parts, including plumbing, routine. The whole
construction was planned to use a maximum
of Oregon products as a matter of principle
and efliciency.

From boundary to boundary the Victory City
is nearly uniform in apartment architecture.
a Haw for any city from the angle of its
residents, and considered by critics, “the mosi
But the

Oregon city has one advantage over the usual

obvious fault of housing projects.”

repetitious construction. [t escapes monotony
by the margin of ils interesting contours and
the variety in the style and lay-out of its
public buildings. The main boulevards eurve
ulnn;_' inland hﬂtt“rhﬂ}'s of the Columbia
River. A shallow lake, the winding tree-
bordered waterways, and other natural con-
tours are distinctive landscape features that
give the emergency city character. Landscape
treatment takes full advantage of the wild
growth and native trees.

The residents of this are uprooted families
from the Blue Ridge, the Ozarks, the Sierras,
and the plains between. They moved in upon
a bewildered west-coast city that was asked to
accommodate four persons where three had
dwelt before. and had nibbled up all the
shelter in sight.

A population from manv regions, often exiles
from better homes, exposed to new condi.
tions, new climates, and new work, and nol
vel inlv;:ralt*(i with any community, presents
many problems, not only of physical housing.
but of human values as well. The Housing
Authority of Portland. Oregon, of five com-
missioners, an Executive Director, Harry D.
Freeman, formerly of the Planning Commis-
sion of the Citv of Portland, and a staff of
architects, builders. and business men, is
meeting these problems humanly and in
original wavs developed out of the situation.

It would be difficult to find a more practical
and understanding city administration. In
common with several other municipalities of
Oregon, and about 500 of the nation, Van.
port City is headed by a city manager, as-
sisted by a staff of 800 men and women.
accounted for by the various departments

health, fire, police, project services, welfare,
recreation, accounting, housekeeping. and
maintenance. |he residents have no voice in
the election of the city administration, but in
order to keep democratic principles active,
they elect a city council from seven districts
of the community, to serve in an advisory
capacity to improve living and welfare condi-
tions. The project services department covers
a wide field. and deals chiefly with com.
munity activities and service for the war
workers and their families. It is in charge
of a resident adviser, who acts as coordinator
for all activities. The recreation program for
Vanport City, and all other public housing
projects of the area, is in charge of the



former director of recreation lfor the City
ol I.."lll.'iltll.

Ihe nation's largest school within a ln;l.li.
housing project is a unique mstitution ol
\.;ln;nnlli ity. 1 he conventional and the trad)
[ianrlall l'hur iu't'h .1}-;Iluiunl'1| 0 meel l|u* re-
quirements of more than 9,000 war-isolated
children. The school svstem. with its 2(4)
teachers, is built around the idea of a total
responsibility for the children rather than an
academic bill of fare, and education is adapt-
ed to wartime needs and wartime hours.

A\ full eight hours i1s devoted to each child

irltiit'l' the care of the school. six hours fo

1-ulr1«~n ._1l1i| IwWo ||-=IH~ al |-l._1\ or *-Eml‘!-. HTH'!'I
-H|+Pl‘.i-i-rlr. al the recrealtion centers or one
of the 11 out-door playgrounds or sports
areas. Six nursery schools, with a capacity of
160 each, will care for the children of from
two to four vears: the kindercartens will look

after the bovs and eirls of pre-school age.
.uul '[ht' ‘_'T'.ll!r.' h!'];::!ll’ﬂ 4 IH A1 m.“m]ruh!q- 1,lHHI
children in two shifis,

’\.HIIIHH City goes tu*\n!iil ||TH‘uiliIH_: IIHIHI'*

for defense workers. It i1s encouracine all
Iunn”nh' l'nllnflfhli'l- ol I|HHI1J| |i\il1‘_’ Loy
|ldl';l||r'| the hard term of life in a war com-

munity.

4 The Guild’s Lake Group project is the sec:

ond |.lt'__'l‘-l |-|I|t“1 wal ||r--r|-~i||:_' Flluji'lt ol
the Portland rll-'llr-|u-|11;llr area. totaline 206006
ihu'”itlu units. and |+1.1r1tu-4] to shelter about

OO0 residents. It 1s known as one of the

largest housing projects in America, lving
within the corporate limits of any ecityv. It
stands on 215

dires n| ]t‘.!‘-l'll :_‘r'--llT'HI ._Hll| i=
3.103.329. s

scenie surroundinegs have r.'malf- this |l!'u1r'|'l

!-rin*..' tll'ﬂ'!u1u'+| al a cost ol S5.7
e “‘I. 'IH' mosl “iif""“'r_.lr'l_'__' l'l I}lt' I.fIII]-.IT”i
area. Guild's Lake Court. now shelterine 358
families, was the hrst seement of the eioht-
project -fl'x--Fu-l-lrlrrll to be finished in 1942,
The single family and duplex houses and the
community building were designed by Morris
H. Whitehouse, Portland architect. and con-
structed by the Ross B. Hammond Company.
\ second construction section. in the seven
nlln‘l' |if'|:i11'!=~. iT:h-I\iH:_‘ f'nlll"|~1r'\l ..ITIl] S1X-
plex row houses of 2218 dwelling units, have
f“-“ll' IHIH"'IH'_I I““I'*l\ 1!'1'- |I'|-|" ""'I'I"I'II '.|! Corn-
struction,

This housing was built for workers of defense
plants, primarily for the Willamette Iron &
Steel l'nmiutm. and other industries holding
navy conlracls.

Architects for the seven F-l'nirn s were Herzoe
& lTucker: Barrett & Logan. and Earl Cash:
Richard Sundeleaf and Herman Brookman:
Sutton, Whitney & Aandahl: Morris H. White.
house : _IHIH‘*- & Marsh: Roald & N hneider:
and John K. Dukehart. Handling the construc-
tion for the seven projects were the contract-
ing firms of Askevold & Ruud: Pacific Con
struction: Ernest C. Sinnett: K. T. Hende:
son: Gilmer & Halvorson: Lease & Leighland:
and Northwest Construction.

When finished, Guild’s Lake will have five
community buildings for the different sections.
with hve dav-care centers for children. Plav-
erounds and sports areas are limited because
of the sandy nature of the =o1l, and consist in
the main of small playgrounds at the rear ol
1_}n' l_hu'”iﬂ*_'*-, “H‘-t' ||:'|Li¢-n-1- dIre verv accoces
sible to the recreation facilities of the ity
parks.

FROM TOP TO BOTTOM VIEW FROM LAKE AT VANPORT

TYPE B APARTMENTS, VANPORT: GUILDS LAKE COURTS: A
UNIT OF GUILD AKE COURTS AMC XIST b HO ‘




5 Opened August 17, 1942, University
Homes is one of the majnr [arnjw't-a of
Portland's war housing program. With 2005
dwelling units it ranks third in size. It con-
sists of 218 apartment buildings, 78 service
and 4 maintenance buildings, with one com-
mercial, and one spacious community center,
which accommodates one large gymnasium
and auditorium, a library, lounges, and a
cafeteria seating 250 persons. The 2005
furnished apartments are in one-room and
two-room arrangements, in eight-plex and
sixteen-plex buildings. Central heating and
ice refrigeration are included in the utilities.
Complete food and variety store, beauty par-
lor, ice concessions, and all other necessities
dare on l!lt' site, 1]5[‘}. care l.ul 1'!1”(!['!'“. d
kindergarten. and recreation under a resident
director are provided.

.“It' -.:rrt=--tnrj». structures were lit"*iﬂll!‘li |1‘-.
A. E. Dovle & Associates. and erected by Ross

B. Hammond. at a cost of sliechtly more than
.';-EJJH"I_IHH )

6 In a setting of great natural beauty, over-
looking the famed Columbia River valley.
Fairview Homes project is one of the most
attractive of the i]!‘\l'l”llnll'lll‘-" by the Hous-
ing Authority of Portland, Oregon. Started
January 22, and opened on June 2, 1943,
the |-r'ujm'1 of 261 1{1H*Hiu_:: units was erected
for the t-m||hnt'v- of the reduction p]iill[ ol
the Aluminum Companv of America, at a
cost of $696.860),

The buildings, including community house,
were ll'l""-.lE!H'll ]r‘_h } “;ll'iull ‘."‘;'IHLt"h. Ht'l'lt;il‘ii
Heims. and L. L. Dougan. and built by the

Tri-State Construction lfnln[r;im .

) : ; . 7 St. Johns Woods. consisting of 967 dwell-
x® N T T T— ' ing units is the largest single-house pro-
ject of the area. More than 800 families now
reside in separate dwellings. It was among
the earliest opened., the first families being
placed on December 15, 1942, The individual
structures, of one to four bedrooms, and the
duplexes, numbering approximately 150, are
unfurnished. but coal ranges, electric refriger-

ators, electric water heaters, and circulating
space heaters are included.

\ community building at 8450 North Johns-
wood Court, with its various activities, in-
cluding kindergarten and recreation, fosters a
communily spirit.

l.Lawrence & Holford. Jones & Marsh., and
Roald & Schneider were the designers. Wesco

(onstruction 'l'.unl|nlnlk. under an initial con-

iract llf T;;.'li.jj'li.IHHl, were ”H* Ilili]lh'l'*.

8 l'.‘.ll"\hitit‘ }{Hl‘ﬂl‘"‘- }rl'“_il'l"[ Waads H}u-llt'tl ]It‘
cember 1. 1942. One-story buildings of

single and duplex types provide 260 dwelling

units that are unfurnished except for electric
ranges, waler heaters, and refrigerators, and

coal-burning space heaters,

\ community building, child care center, and
two playgrounds provide essential services,
The layv-out was designed by Johnson, Wall-
work & Dukehart. and built by Robertson.
Hav & Wallace. under an initial contract of
S871.140.

9 The total {lvu-ln;-nwn! of the Bellaira

Court llrujt*{'! involves seven structures,

used as dormitories for the civilian |-rr=-n|1.'r|r_'|
of the Portland Air Base. and includes four
1]t:rlltiltll‘il‘r~ Hf I]“ units. two service lrll”l{~
ings, and a community building, to accom-
FROM TOP.TO BOTTOM: A RECREATION BUILDING AT GUILDS

LAKE COURTS NOW USED AS A TEMPORARY DAY NURSERY
PLAYGROUND, GUILDS LAKE COURTS, GUILDS LAKE COURTS




modate 66 men and 41 women. The design
was by Lawrence & Allyn, local architects,
and the construction, under standard FPHA
specifications, was by Knott, Rogers & Dun-
bar, at a total cost of $94.940.
‘0 Slavin Court project, consisting of 75
}Iillll!“-’. in 10 row |Ili|i-t'-. is one ol the
distinetive and secluded projects in this area.
.llht‘ [-uml:irmliun of site and lnnj_' hu]t:-t*-n pre-

sented contour |J!‘Hllh'nl.- that were worked

out to avoid deep cuts and fills, vet hrought
the front of the houses toward the view and
the access roads, with the -|1'1';|inj_f rooms to
the rear of the buildines. The row houses
and small community building were de-
“-Iurli‘d Ii\ \]illl'_'ill'l“l I'.ril“{'ll. 'I‘h'l"-l' h””“'"
were erecled for the t-m[rin}t't*u of the Com-
mercial Iron & Steel Works by Arthur Han-
en. al a cosl Hil 3‘";31.:;1“, _Ilht“\ were H!H'I‘ll'li
in August, 1913,

Il Fulton Court is in the same general
locality with Slavin Court.

and serves
the same defense plants, mainly the Com-

mercial Tron & Steel Works., It consists ol
324 dwelling units grouped over many scal-
tered sites, Some of the ]rnihliu.u.- are close
to the water-front. others lie on hicher
oround, a few homes [n_-_:f‘ihl'l'. or I.‘ll'L‘t‘I'
groups as the sites pt'rmillt'll. "'ahn;_'n'llwt
there are 55 row houses, arranged to accom-
modate four to eight families in units of one.
two, and three bedrooms, a community build-
ing. a child care center. and a maintenance
building. They were designed by Pietro
Belluschi., and built 1-} Tri-State Construc-
tion. at a cost of S616.399, Of these dwell-
ing units 60 per cent are furnished. Heating
is with coal-burning space heaters, and cook-
Ing is also with coal. lee refrigerators are

included in the equipment.

I Dekum Court project consists of perma-

nent houses for army and navy enlisted
and civilian personnel. The group of 85
dwelling units was designed by Flovd Nara-
more and Associates. and was built by B. H
Sheldon, at a cost of 8265.000. The un-
furnished houses are !'i]lii]'[!{"‘l’] with gas burn-
ing space heaters, gas water heaters, and
electric ranges and refrigerators,

l Hudson Street Homes [Wﬂ_it*e"l consists of

118 dwelling units in the vicinity ol
Columbia Villa. They were designed by
Herzog & Tucker, and built by Ward & Mil.
brandt, at a cost of $355.0000. These un-
furnished houses are heated by coal heaters.
and equipped with electric ranges, water
heaters and refrigerators. They were ready
for occupancy November 6, 1942,

l Fir Court is the smallest of the public

war housing projects of the Portland
area. Sheltering 72 families, it consists of tem-
porary houses, designed by Barrett & Logan
and built by Ward & Milbrandt, at a cost of
$235.500. The houses are unfurnished al-
though equipped with coal heaters, electric
ranges, waler heaters, and refrigerators. They

: : g & i _‘_'h r'i-ri;_‘ ?"ﬁ
were opened on December 24, 1942, vad 1E0E 4 ARV

I Powers Dormitory is a converted strue-

ture to accommodate 198 single men, as
a downtown reception center. Plans were pre-
pared by Glenn Stanton and Hollis Johnston
at a cost of 855,687. The remodeling was
done by L. L. Quigley,

FROM TOP TO BOTTOM: A SMALLER ADMINISTRATION BUILD.

ING AT HUDSON STREET HOMES: FULTON COURT: PARKSIDE
HOMES
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WHAT 1S POSTWAR PLANNING ?

Good planning is done today for

tomorrow. Therefore postwar plan-

ning must be done now for the post-

war period . . . it is important to
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® Evervone has a stake in post war planning, whether he is a layman, a contractor or an
architect. Everyone not only has a stake in it but will take part in such planning, either
consciously or without knowing it. The trick is in making universal participation take the
form of conscious individual effort.

(;ood planning is done today for tomorrow. Therefore post war planning must be done
now for the post war period, and good results will be in direct ratio to the number of
people who take an active part in such planning. It is inconceivable that there are many
who do not have some ideas for the future for which we are fighting. |
Today there seems to be more concern about who will do the planning than about how
the planning is to be done. Committees have been formed and conferences held without
end. But what must be borne in mind is that work must be provided when hostilities
cease as a means ol keeping economic balance in communities while the war industries
in those communities are in the process of converting back into peace time pursuits,

® In the post war period we will have to work on a basis of conserving national re-
sources. The development of new materials, which have been stimulated by the condi-
tions of war, must be continued and new uses found for them. It is significant that new
materials will become popular only in direct proportion to the willingness of the public
to accept them. And the public will have to be educated—a process which requires time.
Preparation for the era facing the American people will require the cooperation in the
fullest sense of laymen, industry, business and the professions, as well as all of the
agencies of the government. Of all the indusiries providing work, the construction in-
dustry is the one which will not require time for conversion. Being a major industry.
it affects not only the immediate vicinity of the work, but alse provides work for the
lumber mills, the steel mills, the mines producing ore, and the transportation facilities
which are used to bring materials to the job site. If affects firms manufacturing all
kinds of equipment and products—its roots go deep.

It therefore is necessary that we plan NOW for future private construction and public
works, which are necessarv to every community. This work should be put into the
plan and specification stage so that work on various projects can be undertaken im-
mediately on the cessation of hostilities. NOW is the time to work on these plans and
specithcations. There is time now to have the proper studies made for these necessary
and vital projeets. The physical planning can be accomplished immediately.

@ This work is the responsibility of every individual eitizen. The problem is a personal
one inasmuch as it affects the personal welfare of evervone. If each citizen will bring
the question of preparing for the post war period to the attention of the proper authori-
ties now, he will have made the post war problem his own personal problem, and will
have done something about it that will produce immediate results.

Every individual, regardless of his occupation or background. undoubbtedly has definite
ideas as to improvements he would like to see brought about in the post war period.
You have such a group of ideas on planning, and vou are obliged, therefore, to take part
in planning for the post war period. even if vour reaction is the typical, “Who me
what do | know about planning?” L

The truth is that you do know something about planning. Planning is only making
things easier and more enjovable to do. Who knows more about making things easier
to do than the people who do those things? FEvery individual knows the inconveniences
of his everyday life better than anvone else. So who can better plan to remove those
inconveniences ?

Shoppers know the easiest way to shop. Theyv know the things which irritate them and
make shopping more dificult.  Merchants know the things which make merchandising
more difficult. People who drive automobiles know the hazards of driving and the
lack of parking facilities. The public knows the lack of recreation facilities, parks, play-
around buildings and community buildings.

This general knowledge must be taken into consideration in any planning that is done
for the post war future, so—everyone takes part in post war planning. But those in-
conveniences least complained of are the last to be removed and those improvements
least demanded are the last to be made. Wider, more universal interest in planning
therefore would mean greater m'w':m]rlinhlm'nl.
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® John Q. Public says, “When do | start? He has already started.
You have always been planning although it may be said that your
contributions to the cauldrons have been so little in the past that
vour little may have been recognized as a lack of planning. Plan-
ning is what you do today which will result in something seen to-
Mmorrow.

You look at the past not to copy for the future but to see what
things were improvements and what things were detrimental. You
look to the future for opportunity of improvement. Today nearly
evervone stands ready to help in every way possible in improving
the future. Today we are planning for tomorrow. We cannot wail
until tomorrow to plan tomorrow. The only question is how well
hi“ we [xl;m Inliil‘_s _f-ur LOMOoOrrow ':’

In view of these facts the State Association of California Architects
seeks your cooperation and response. You have a role to plan in
helping to prepare the foundations for happier tasks ahead —tasks
that will come when we beat the swords back into ||li.rh--ht*urr-.

Planning is what you do today for tomorrow which can be a
much more interesting tomorrow than you may believe right now.
Right now all of our efforts and energies are still directed toward
uinnin;_- the war. But it is not too soon for us to direct a |mrlinr| ol
our thinking to ways and means of insuring that we win the peace.
We owe it to the thousands of those who have given their lives and
to the millions who have made great sacrifices so that we can pro-
perly order our future to plan wisely.

® The State Association of California Architects wants vour help
in gathering information now so that it can be used in preparing
for the post war period. No matter who vou are, you have appe-
tites. We, as architects, ;l|t*t];_'t~ you our best technical efforts to
satisfy those appetites if you will let us know what they are. With
your cooperation we can be of material help in building a riche:
America and a richer world.

Will you do this?

Write us a letter, addressed to the State Association of California
Architects, care of Arts & Architecture, 3305 Wilshire Boulevard,
Los Angeles 5, California, giving us your answer to any of the
[‘u”in\in,'_* {]Hl‘r-l;fn'lif*:

I. What physical improvements would you like to see planned
for your community?

2. Do you think the time has come when buildings should be
Tl‘illill'i'ii on the lla:-iu of obsolescence r:itht'r lluul on the Il.'-l‘-i“
of depreciation, as heretofore?

3. What public works do you think should be planned for the

lm-i wWar ]u:riq vd 7

k. Would you feel inclined to take a more active part in postwar
}nhmnin;_' if the u]r[u}rtlinil}' offered?

If none of these questions fit in with vour thinking, just let us have
vour ideas. Let us hear from you whether you live in California
or 12,500 miles away. The job is a big one and we hope all of
vou will do a little helping.

ANNUAL STATE CONFERENCE

® On October 14 through 16, the annual State Association of Cali.
fornia Architects Conference will be held, with headquarters at the
Mayflower Hotel in Los Angeles, California. This year the Southern
Section of the Association is host for the State. The deliberations
for this session will be more important than ever as the keynote of
the Conference will be “Post War Planning.”

Subjects for the open forum meetings, in addition to the important
question of post war planning, to which an entire day will be de

voted, will be new materials and construction methods, bureaus
versus private enterprise, public relations, professional betterment
and legislation. The new oflicers for the ensuing vear will be in
stalled at this meeting. Due to war conditions, social activities will
of course be Lrj-[ to a mimmmum. if not elimnated entirelv. A
brilliant array of guest speakers, headed by Lieut. Governor Hauser,
1s being assembled—men in the know—who will be able to give the
most authentic and practical analysis of the problems confronting
the |rlf!r|i1 and the 1-ruilr'--|un.

ARCHITECTS AT WAR

® The architects are well ir-|-|'r-a-|+h‘|| in the armed forces—ranging
from buck private to brigadier general, and from able seaman to
commander. Many offered their services in the various branches
but were not accepted. We are represented on every battle front
Guadacanal, India, the Philippines, Sicily, North Africa and Eng
land. Our men are with the Air Corps, the Engineers, in fact in
every branch. We are very proud of our service flag.

Those who were not fortunate enough to get into aclive service have
nevertheless been doing their share. The tremendous demand for
war housing has not found them lacking. They have at all times
rnltl|rh‘h'ti ui[lun < }imllth* Illt"tl uan l'ur l!u* '1H-~I..'1”.11'1HH ol Ii'n.\l'”!ﬂ'..’
units for the war workers. Hours or distance were of no considera.
tion—there was a }Hir to do—and 1t was done. In full cooperalion
with the governmental housing agencies these architects have upheld
the best traditions of the profession.

“i[h the loss of |'I"n-.l.!i conslruction ]illllu'lI-. the architects were
faced with acquainting themselves with a different type of work,
and to ;ulai;mnu themselves to new hields. Manv of them entered
the plane and shipbuilding plants to do their bit in the great battle
of production. Their design and drafting backgrounds came in good
stead. Others joined in civilian capacity with the United States
Engineering Department on military projects, writing specifications,
l'l‘*i*_’llllll;_' ;iil' |IH[1--_ elo, TH s0me a new “i"]li H'I- ;11'1i\1l\ H{H'!Ie'ni up
in “protective construction.” For anvone practicing architecture
in a peace-loving country such an occupation is certainly revolution
arv. These men put their pratical experience in design and con
struction to good advantage in designing and installing protective
shelters for equipment and personnel.

® Another group of some one hundred architects, immediately prior
to and after Pear! Harbor put in many hours of intensive study 1n
the art of camouflage, particularly industrial camouflage. This re-
sulted in their |u-in: used either under architect-engineer contracts o1
with architectural firms, and also in the United States Engineer Ofhee
on this work for the past vear and a half. It was found that architects
were particularly well adapted to this type of work and the success
of the projects installed by them prove that point.

In the field of Civilian Defense many architects took an active part
Even before Pearl Harbor. the Association had committees working
on simplified methods of civilian protection in cooperation with the
County, City and State organizations. This group had representa-
tives in each community, and worked under the Air Raid Precau-
tions organization. Research was made and technical maternial
gathered from many sources, including England, as to the effects
of bombing and the best methods of protection against bomb blast
and ﬂpiinh'r.ﬁ.

The Association provided trained speakers for the Ofhce of Civilian
Defense at their ]bl;lnl ]H‘Hh-'i‘tinn schools on the ﬁl]l*i!‘ﬁ'i“ of pro
tective construction and ecamouflage. All in all the architect has
entered into every field of the war effort in which his special train
ing and planning ability could be of advantage. That his activities
carried him into such diversified fields indicates his versatility and
adair[aluilil}' to any and all conditions,

oo mm—— ——— e e o e et

CALIFORNIA ARCHITECTS




46

BOOKS

continued from page Y

Smith knows what she is talking about—which ought to count for
something.

Shrewdly reported characters move through the pages of the book.
There is Johnny Nolan, Francie's father: drunken, good looking,
wistful, perpetually dismayed when reality destroys the baseless
fabric of his visions. There is Sissy, the lovable, scandalous aunt;
Katie, the mother, with her firm belief that the hallowed institution
of education would lift her children from the squalor of the tene-
ments: Uncle Willie, the frustrated, who leaves his family to be-
come a one-man band (a character Saroyan might have created in
the days before he began to imitate Saroyan). The detail is abund-
ant, accurate. Johnny Nolan’s fishing trip to Canarsie, at once
funny and not funny, is among the good things of fiction. The
hook. like the people in it, has the quality of life.

Equinox falls to pieces because the characters are mechanically
operated dummies. They do what the plot requires, but they have
no vitality of their own, and in the long run, though you respect the
author’s earnestness, vou find that you don’t quite give a damn. It
was apparently Allan Seager’s intention to write a story culminating
when a girl commits suicide because she has fallen in love with her
father. Such a denouement might well have been tragic and im-
pressive if the rest of the story had led up to it. But the rest of
the story doesn’t lead to anything. At any moment the situation
could be straightened out with the aid of a little sense; but the
persons of the novel, though deeply versed in the subconscious, are
just not very bright. The father, Richard Miles, is a war corre-
spondent who comes home from Europe at the time Germany goes
into Poland, because he is tired of Europe. That seems an odd
time for a correspondent to become tired of it, but never mind. His
wife, long since divoreed, has died. leaving a seventeen year old
daughter whom the father has not seen in seven years. Her grand-
mother has placed her in a convent school, where she seems to be
as nearly contented as girls in schools ever are, but she decamps
and goes to her father in New York. Meanwhile her father has
sought to marry a former mistress, a handsome nymphomaniac who
declines his offer and takes on a rich man who is an amateur psy-
chiatrist, afflicted with a fondness for seeing people disintegrate.
The girl falls in love with her father, he goes to the psychiatrist to
have her cured of her deviation, she marries a healthy young swim-
ming champion, the father annuls the marriage, and then the girl
kills herself. You don’t follow? Neither do I. But that’s what it
says. Seager at times makes like Marcel Proust, at other times like
James Joyce. He dutifully uses four letter words, all spelled out

and everything. It all ought to add up to something special, but it
doesn’t. It cancels out.

Centennial Summer isn't enough like Life With Father to justify
anybody in suing, and it isn't different enough to keep you sure,
at all times, which is which. It is lightly and amiably written, with
the aforementioned political and social problems to give it a little
ballast. It could be fun.—PATTERSON GREENE.

COLOR IN ARCHITECTURE

continued from page 18

white the most portentiously desolate and horrible of all sensations.
We must remember snow blindness,

Faber Birren says that in a hospital, “*a jobber furnished a set of
private rooms in color on speculation. Rates were boosted to pay
for the expense involved. The demand was so great from other
patients, and nurses were so keen to have their duties changed to
this floor, that the superintendent had to put the rooms back into
their original and more or less staid condition.” The experiment
was too successful. It brought the drabness of the rest of the insti-
tution into sharp relief through contrast.

« ARTS AND ARCHITECTURE

Climate, orientation, environment, and many other factors must be
considered in relation to color. The painter Glackens had to move
when a red brick skyscraper, erected across the street, flooded his
studio with a hot reflected hue every bright afternoon.

Color is often considered a factor in what psychologists call the
“secondary sex chain.” Five times as many men as women are color
blind. Women as a rule spend much more of their waking time in
the home than men and an almost equal amount of time in the
world of business. A common criticism of modern architecture from
the ladies is that it’s uncomfortable. They seem to translate sim-
plicity as barreness: clean lines as lack of “coziness.” In most cases
they may be alluding to mental comfort. Women have very definite
likes and dislikes regarding color. The elaborately gotten up folders
published by the big paint firms as decorative guides for the use
of color on exteriors and interiors are psychologically antiquated,
unscientific, many years behind the best architectural theories in
general approach. They ignore special circumstances and individual
preferences.

The idea held by many of our most advanced architects, that natural
materials, wood, stone, plaster, undyed fabrics, etc., furnish sufh-
cient color, has frequently taken on the dogmatic quality of modish-
ness. How monotonously boring it would be if used without limit
in an extensive way (for instance, throughout a city planning
or large housing project) can be easily, if somewhat painfully,
imagined.

“There is no element in our sensuous nature,” said Grant Allen, in
his essay on comparative psychology, “which vields us greater or
more varied pleasure than the perception of color. The pleasure of
color is one which raises itself above the common level of monop-
olistic gratification and attains the higher plane of aesthetic delight.”
The subject of color in architecture is not simple. The conditions
and limitations of its use can be profitably analyzed with consider-
able thoroughness. Successful experiments have been made in Nor-
way and Austria in carrying on old peasant color traditions in a
conscious and rational way. The sex, race, age, education, health,
etc., of the individual should be taken into consideration. There are
many factors to be considered in the final function of a room. a
building, or a group of buildings.

E. R. Janesch has attempted to relate color preference to biology
in his study of the reactions of blondes and brunettes whom he
designates respectively as “blue-sighted” and “red-sighted” people.
Martin Lang has a theory expounded in his book Character Analysis
through Color, which 1 give as an extreme example. He purports to
read character through the knowledge of a person’s favorite color.
Having tried out a number of his conclusions experimentally, more
or less strictly from a standpoint of good clean fun, I can say that
much to my own and everyone else’s astonishment, they seem to
work pretty accurately!

Such factors as the appeal of color to the appetite, sensibility of the
eve to color under the influence of sound, the affective value of
colors, the threshold, field size, color in accident prevention, color
in psychiatry, etc., have been pretty carefully studied. In some cases
more or less elaborate and scientific mathematical graphs have been
executed in such connections.

The work of the color engineer is only beginning, yet there is
already a very considerable literature of the psychology of color
and experimental aesthetics. Such a work as Chandler and Barn-
hart’s two-hundred page bibliography is ample evidence to this fact.
In this brief article I haven’t tried to do more than hint at a few
of the many potential angles. The technical means and experimental
methods are at hand. When there’s no longer need for camouflage
and infra-red paints, investigation will perhaps take other and
doubtless more gratifying directions. With the speed at which such
things advance today and tomorrow it will hardly seem presump-
tuous to claim that we will soon be able to lay aside much of our
hypothetical material. When a few more laws have been formulated
and tested, we can, to paraphrase Whistler, lose much less time
on the part of color experts, who'll no longer argue with us:

they’ll be able to tell us.
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'TENSHUN! It’s Another Marlite
Wartime Assignment!

SPECIFICATION: A sanitary, durable, easily and quickly cleaned

interior wall surface . .. moderate in price, attractive in appearance.

INSTALLATION: Dental Laboratory, Technical Training Com-

mand, Jefferson Barracks, Missouri,

SELECTION: Jade Green Del.uxe Marlite (Ivory Score) with

Marlite rolled chrome molding.

* * *

Y es—score another “*brilliant™ success for plastice.-
finished Marlite at Jefferson Barracks. War Construe-
tion opened its doors to a myriad of products. None
have accumulated a more outstanding record for serv-
ice than has Marlite. And from the achievements of

TODAY come the promise of even better things
TOMORROW, for Marlite 1s en the mareh . .. ahead!

PROPER POSTWAR PLANNING . .. When plan-
ning with vour clients (home, commercial or indus-
trial ) remember Marlite war housing, government
building, army camp, industrial plant, fighting ship

Bl W% AT oFT

WALLS AT
RACKS!
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and service club installations! Together with prewar
jobs, they promise practical, economical, colorful and
durable interior walls in the homes, commercial and
industrial buildings, stores, restaurants, cocktail
lounges, hotels, theaters and hospitals you're planning
for Tomorrow.

READY FOR YOI

is available to acquaint you more thoroughly with

. 1it--1'ri[|li\ e, colorful 1‘;11.1]";_{

Marlite plain-colors, tile-patterns, horizontaline, gen-
uine wood-veneers, marble-patterns and the complete
selection of matching moldings. Or see Sweet’s, section
27! Remember, too, Marsh Engineers are at your
service at all times,

M-- . -
for creating heautiut interiors
PLASTIC-FINISHED WALL PANELS

MARSH WALL PRODUCTS, INC.

WEST COAST OFFICE AND WAREHOUSE:
{ E. C. CRAMPTON

REPRESENTATIVES 428 Rosemont

San Gabriel, Calif.

1051 MAIN STREET, DOVER, OHIO

140 12TH STREET, OAKLAND, CALIFORNIA

e ED. FRYE « PALMER G. LEWIS

140 12th Street 14 West Hanford Street
Oakland, Calif. Seattle, Wash.
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_ ave in rugs
by Klearflax. Whether you plan to build, or remodel

warmth and spa

or redecorate, bring color into your home. Klearflax
has a Los Angeles showroom at 812 West Eighth

Street. Call your decorator or write

KLEARFLAX - - DULUTH

Klearflax ¥s @ co-sponsor of the competition, ""Designs for Post-war Living."”
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