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a Coaaplele Service 
Design, engineering, p~e-fabrication and erection ... 

any or all . .. make up Surnmerbell Complete Service. 

That means you benefit from a broad experience, 

sound engineering, ample mill and yard facilities and 

trained erection crews . .. whether you use but one 

Summerbell Service, or all. As a result, every part of 

Surnmerbell's Complete Service is more comprehen

sive and more dependable than is possible in any 

' 

organization which specializes on but a single phase. 

And ... Summerbell Complete Service also means 

undivided responsibility all along the line, backed 

by more than a quarter-century of integrity. 

GLUED LAMINATED CONSTRUCTION, SUMMERBELL BOWSTRING TRUSSES, LAMELLA ROOFS 

AND ALL TYPES OF TIMBER STRUCTURES 

Summerbell 
Roof llraclares 

754 EAST 29TH STREET, LOS ANGELES 11 . 

• 

• 

llPRISENIAllVES IN PRINCIPAL 
WISIEIN & SOUTHWESIEIN CllllS 
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"Schumite L1minated Plank has played 

an important role in construction work at 

Camp Joseph H. Pendleton, the Nation's 

largest Marine Corps Training Base at 

Oceanside, California. 

"To date we have used to excellent ad-

vantage a total of nearly three million square 

feet of this very fine product. This quantity, 

like the quality, of Schumite Laminated Plank 

speaks for itself." 

CAMP 
JOSEPH H. 

PENDLETON 

o"' ••001 11H h110Jr1J1 •I ll1111t1,,," 

ro,,11r1111u/ •I c,,,,,, )ouph II. Pt• tlltto11. 

SCHUMITE 
LAMINATED 

PLANK 
•• • Serves 

Them 
Best I 

SCHUMACHER WALL BOARD CORPORATION 
4301 Firestone Blvd. Klmball 9211 South .Gate, California 
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ARTS AND ARCHITECTURE 

• 

Meehanieal improve111e nts - ready now 

-mean a better post-war (;raw-Fir-Dor 

YES - the moment the reconversion 

"go.ahead" comes there'll be a better· 

than·ever Craw·Fir·Dor for America's 

garage . Mechanical hardware im· 

prove men ts - features making for 

even easier operation, longer life and 

trouble·free operation - are READY 

NOW ! These improvements are the 

Hememtwr - l'ru w - l''lr
Dor le ec11n111nl<'1tl, d e · 
pendahl+', ea!'!)' to l11Rtall. 
Archltt!<' lH, hullden• and 
<'Ut1tomeri: approve 
Cr aw-Fir-Dor. 

result of two factors: 1- The Crawford 

Door Company, maker of Craw·Fir· 

Dor hardware, has gained valuable ex-

perience by manufacturing precision 

airplane parts. 2-Crawford hardware 

has been further improved through 

constant research. 

F or f!Pt><•ia I ref'lden ti al 
or lndut<trlal Installa
tions. write : Crawford 
Door Co .. Detroit. ~11ch., 
who make a con1plete 
line 11 r sectional over· 
bead-ty pe door s. 

Fir Door Institute~ Tacoma 2 'i' Washington 

ARTS ANO ARCHITECTURE-Vol. 61, No. 10--Published monthly at 3305 Wilshire Boulevard, Los Angeles 5, California. by John D. Entenza Established 1911. Yearly subxrip· 
hon price $3.50. Entered as second·class matter January 28, 1935, 1t the Post Office, Los Angeles, Cahforn1a, under the Act of March 3, 1879. 
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WITH THE 6™ WAR LOAN! 

Victory depends upon materials-as well as men I 
To keep our American forces "closing in" overseas, 
you and every other manufacturer here at home 
must keep on making "Out Front" War Bond Quotas I 

This means action now on every point in the flghting 
8-Point Plan to step up Payroll Deductions. for in
stance, have you a 6th War loon Bond Committee, 
representing labor, management and other important 
groups in your company? Selected Team Captains 

yet-preferably returned 
veterans? If so, have you 
instructed them in soles pro-

• cedure-ond given each 
the Treasury Booklet, Get
ting the Order' 

How about War Bond quo
tas? Each deportment-

Of Reial U, S. Morine Corp• l'boto 

and individual-should hove one I Assigning respon
sibilities is vital, too I Have you appointed enough 
"self-starters" to arrange rallies, competitive prog
ress boards and meeting schedules ? Are personal 
pledge, order or authorization cords printed, and 
made out in the name of each worker~ Planning 
for resolicitotion near the end of the drive? Your 
State Payroll Chairman is ready now with a detailed 
Resolicitotion Pion. And, hove you contracted for 
space in all your regular advertising media to tell 
the War Bond story? 

Your po~itive Yes to all points in this forward-to
victory 8 -f'oint Plan assures your plant meeting an 
.. Out Front" Quota in the 6th War loan- and speeds 
the day of unconditional surrenderl 

Tht Trtasury Dcpartmtnt a{l!11ou·ltdges u ith 
appreciation tht publfration of this '1ltSJage by 
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PREPARING YOUR CLIENTS 

FOR TOMORROW'S 

Your clients of tomorrow are being thor· 
oughly pre·sold today on the practical 
beauty of wood paneled walls. 

Weldwood's consumer advertising is 
telling them how easily, quickly, eco· 
nomically these handsome panels can be 
installed. 

For Weldwood Paneling goes right on 
furring strips attached to the studding. 

This plastic.bonded plywood is crack· 
proof ... and provides all the advantages 
of dri-wall construction. 

Weldwood Panels introduce no damag· 
ing moisture co crack or warp moldings, 
doors or windows. No long delays while 
walls dry out. 

ARTS AND ARCHITECTURE 
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11" eldwood Panels are guaranteed for the 
life of the ho11se. 

And how they do beautify a room! 

Fine hardwoods ... Oak, Walnut, 

paign is acquainting your clients with 
these advantages . .. creating acceptance 
for your future designs of plywood 
paneled homes. 

Knotty Pine, Gum, Mahogany ... as well 
as W eldtex, striated Weldwood ... come 
in big, easy-to·handle 4' x 8' x ¥.l u panels 
that can be quickly installed to suit your 
client's taste. 

Those of your clients who are partial 
to papered or painted walls a.re learning 
about sturdy, inexpensive Weldwood 
Utility Panels which provide an ideal 
crack-proof under·surface ... free from . . 
grain·ra.ise. 

Today Weldwood's advertising cam· 

• 

Mengel Flush Door 
with 

" Airlolc" Grid Core 
• .. crim tO the eye. liaht to 
th<' touch, won't warp or 

crack 

WELDWOOD Plywood Pldllu otMf W.-4 WoWocl for 0.-

11'111t~roo/ W 1/tlwooti, 10 mttrk.J, u bo,,J#IJ w11h 
f>henol formttltieh1de 11n1h11ic r11111. OthH 111>•1 of 
u·11tH·rt1is111n1 Weldwood "'' m11tu1/11ct11,.t1 witb 
"'""""' '""' r•tins 11"4 othH t1f>f1ro111d •ontlin11 
•ll•nts. B11ck of 1h1s1 Weldwood Protl11C11 ,,,., 11n-

Weldwood Pl1wood and Plywood Products llfe manu/actured ar.d marlt•l•d by 
UNITED STATES PLYWOOD CORPORATION THE MENGEL COMPANY 

Ntu· Yori, N. l'. u11iJ11il/1, K1. 
D111ril11.1i,,1 u,,;11 m BoSton. Brookhn, Chicago, Cincinnari. 0<"V<"1and. Ocuoit, High Point, Los Anacles. 
Louisville, Newark, New York, Oakland, Philadt'lpbia, R.ocbestcr, Sao Francisco, Seattle . •• Send inquiries 
t0 nearest point. 

• 

m111th1d /11cih1i11 ttnd "'""""''' ,,. Plywood pro· 
tl11<1ion 11"4 ftthric.11ion. Ai-ttil11bl1 .110 •• the 
11ri '' 11 of q#4li/i1d mfine,,.s, cbemi111 tm4 wooll 
tlihnolofins. 
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HOW THE GOLDEN GATE BRIDGE HELPED 

The Golden Gate Bridge, tvorld's 
largest span, u·as finished in 1937 
-Into it we11t over 100,000 Ions 
of steel. 80,000 1niles of steel u •ire 
in the two great cables alone. 
Ceco proi·ided I,800 Ions of sp~ 
cial steel floor trusses 011 u·hich 
the six lane roadu·ay u•as laid. 

I 
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TO MAKE A BETTER WINDOW 

~"" 
## 

~~ 
,..; 

# # THE ANSWER LIES IN ONE WORD ••• ENGINEERING. 

# # The great six lane roadway that screeches out across the 
bay required engineering with unusual precision . . . 
Suspended 220 feet above the bay it must withstand the 
tremendous stress and strain of great wind and heavy 
traffic, must fit to the fraction of an inch to carry 
year after year its terrific load. This roadway was laid oo 
1,800 tons of special steel ftoor trusses designed and 
supplied by Ceco-a job that took precision fit and 
skilled engineering. 

The Ceco Steel Window. like the Golden Gate Bridge, is 
precision built, is durable, is beautiful ... for men 
who work on monumental structures build "small" "''itb 
the same engineering precision they build "big." 

This gi\'es the Ceco '\\-tndow advantages in operation 
and installation, a perfect weather tight seal under 
all conditions, longer life, and greater beauty. For hom1 
b11ilder or bridge builder, Ceco construction products 
and Ceco Steel Windows do a better job-through 

9 

better engineering. ~-------------r 

Ceco'• line of Steel Windows Includes light and Intermediate 
Casements, Basement Windows, Architectural Projected, Com
mercial Projected and Pivoted Windows, Continuovs Windows, 
Security and Utility Windows, Mechanical Operators, etc. 

OTHER CECO ENGINEERED PRODUCTS: 
All types of Steel Doors, Metal Frame Screens, Metal lath, 
Metal Weatherstrips, Steel Joists, Steel Roof Deck, Meyer 
Steelforms, Adjustable Shores and Clamps, Concrete Rein
forcing Bars and Welded fabric. 

CECO STEEL PRODUCTS CORPORATION 
General Office.: Omaha, Nebraska 

Monulacturing Division: 5701 W. 26th St., Chicago, Ill. 
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• FOR BETTER HOMES 

The postwar home will want and enjoy 
more electical conveniences~n ever ex
panding list of new electrical appliances 
and improved home lighting. 

Only through adequate wiring can elec
trical service be used to any extent desired 
with satisfactory, uninterrupted and eco
nomical operation. 

And only by foreseeing the need for elec
trical adequacy and by specifying it in your 
plans, can you be assured of thoroughly 
satisfied clients. 

Make sure the postwar homes you build 
are adequately wired by insisting on the 
following four essentials: 

1. Enough outlets for present and 
future appliance and lighting 
needs. 

2. Enough circuits to distribute 
the electrical load properly. 

3. Modern protection for all elec
trical currents. 

4. High quality wiring and wiring 
devices. 

The home, meeting these four require
ments, is sure to be worthy of your reputa
tion as an architect. 

THI llY10TlllMOlll 
O' TOMORROW 

Northern ~alifornia 
Eleetrieal Bureau 

1355 Market Street 

San Francisco 3, California 

ARTS AND ARCHITECTURE 

ART 
LOS ANGELES 

The large retrospective (1913-1914) exhibition of the work of 
~1an Ray con tinuing through October at the Pasadena A rt I nstitutr. 
augmented by his smaller presentation in eptember of objects 
and related painting al The Circle Gallery in Hollywood, remind 
u that no hL tory of the Dadaist Surrealist moYements would he 
complete without notice of Man Ray's contributions-just a , no 
hi tory of our time could be complete '"ithout full cognizance of 
the e succeeding impulses. The ocio-aesthetic nihili"m of the 
one giving way to a more po itive or constructi'e attempt in the 
other, f'eems to ha'e aptly described the pendulum sv.ing of man\.. 
rontradictorv nature. Th<' madness of Dadai'-m "a ' but the re
fle<·tion of 'the g reater madnes "hich producro World War J, 
and the poet's initial reaction lo such insanity i~ the de ire to de
stroy the ymbol which ha'e epitomized the immoralil) of hi-. 
time. amplified e\en to a "illingness for self-de:-lruction. The 
death in-.tincl i at it" ...,trongesl in time of \\ar and in the wakt> 
of '"ar, when the evidence of ma s de truction . till dominate-.. 
the ~halte red cene. But w·ar al~o promulgate. revolution, the \\ill 
to Uf e. the truggle to achieve morality. The t\\O chief factor.., 
of early su rreali l ·1ope resided "here all hope \\a-. then to he 
found : in the dialectics of Marxian ocial con"'·iou-.ness and in 
the Freudian analysis of the subconscious. urreali m, ab Andre 
Breton ha~ said, "is a cri is in consciousness." 
Little has changed for the better since tho e early days when the 
surreal i t proclaimed their far-reaching ideali m. The " ' need of 
a new morality to take the place of the current one. the cause of all 
ou r woe" is perhaps even more apparent today than it wal-' t\\enty 
year!' ago. l\feanwhile, the relentles:; dialectics of external and in
ternal forces ha, e affected dire changes undrea1ned of hy l\larx. 
and phychological phenomena i being recognized to ha'e 1·lo<:er 
affin ity to a particular culture rather than univer-.all) expt>rienc·eci 
tropi m-:. The que-.tion ari~ how innatt>ly effecti \e ha-.. htt11 
the surreali"t method to accomplish their d~ired end? Granted 
that there i.;; no quarrel with their rejection of the fal e \alues \\hich 
have brought us to "here we are today, nor even with the goal 
toward which the) desire to move, there is ample rea. on to ciouht 
that tht" reliance upon irrationality to achie\e "-Uper-realil) will 
vield the an wer. 
A good deal of l\.1an Ra)\ \\Ork, particularly his ·•objects." per-
i t in a dadai t protestation . We are, to be ~ure, in a later pha:-e 

of that same cycle which began at an unknown date hut of , .. hi<·h 
" 'e are able to recognizt- such concrete manifCl-lations as 1911-18, 
1939-19 . Protest we do need. but is this /or1n of protest effica<·iou"' 
today? And yet there are other clues 'vhich reveal Man Ray 
to be oherly hopeful of constructive accomplishment. OBJECT. 
OF MY AFFECTION . ... ALL DESIG ED TO AMUSE BE· 
\VILDER ANNOY OR TO I SPIRE REFLECTIO . In true 
su rrealist fashion ht>. seeks to include a full garnet of emotional 
response; and if nece~sary will deliberately shock or • urpri e the 
spectator eo that he may be made to forget all previou ly con· 
ceived standard~ of value in art. Even if such tactic are u. ed 
to persuade contemplation, one may que-tion the method when 

(continued on page ~i7 I 

UNDER ONE ROOF 
We offer you the most complete and comprehensive 

showing of all types of decorative and modem fur

niture to be seen anywhere. 

HAROLD HERLIHY COMPANY 

816 South Fi9ueroo St. Loa An .. lea, Co lit. 

. 
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KRAFTILE SOLVES FLOOR PROBLEM ·AT DAIRY 
• 

The Bell-Brook Dairy of San Francisco had a problem with their floor 

in the pasteurizing and filling department. They required a surface 

which was easy to keep clean, attractive and one which would give 

complete and permanent protection against the deteriorating effects 

of lactic acid. To answer all of these specifications, K RAFT I LE 

Vitreous Quarry Tile was installed with Nukem Standard Basolit 

acid-proof jointing compound and is proving most satisfactory. 

• Maybe your problem involves Acid-Proof 

Brick or Tile or perhaps acid-resisting 

enamels, protective coatings, non-slip floor 

coatings, glazed brick or ceramic facings .. . 

no matter what it is ... KRAITILE has the 

answer. KRAITILE consulting engineers 

will be glad to help you ... with no obli-

gation whatsoever. Let them go to work 

for you ... send your inquiries today. 

KRAFTILE COMPANY 
NILES, CALIFORNIA 

STRUCTURAL CLAY PRODUCTS .•• WATER PROOFING$ ••• PROTECTIVE COATINGS 

MARINE PRODUCTS ••• ACID-PROOF MATERIALS - MAINTENANCE - CONSTRUCTION 

t 1 
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BOOKS 
CLL \ Y BRO\\T:\ I \larger} harp; Little, Brown Co.~ 2.50) 
) ear" ago ~hen I \~as taking a lon~ hike in a mining canyon, 
cl pebhle -.uddenly . hot ucros the path in front of me. I picked 
it up and :-aid, "This is a prett} pebble." M} fellow hiker, a 
rau}on native, aid only, "Run like hell." Thi:. I did- luckily; 
hecau ... e the pebble was followed by a . how er of dirt and rocks 
f ron1 high up in the hills. and finally by a thumping landslide. 
I thought of the incident ''hen I read Cluny Brou.•n. This amiable 
no\ el by Margery harp is no landslide, but it may be the 
pebble. It breaks through a taboo that ettled upon the English 
no' el hortly after Richard,.on: the taboo against treating the 
dom~tic ~r,ant as anything but an object of contempt. At its 
\\O r .... t, the contempt ha taken the form of sentimental pity, but 
n1ore often it ha· been ridicule. The dom~~ti{' :-ervant has been 
the -.tandard source of comedy relit>f. Laborer«, farmer~ ,,·bite 
co llar \\'Orker". pro titute~- nil of the:-e have found thoughtful 
repre .. entation in British fiction. But with rare and minor excep-
1 ion~, the dom~tic ~ er\ ant ha remained beyond the pale. The 
ga rment \\'Orker's love for a miner might be drama; but the love 
of the kitchen maid for the ice man was good only for a laugh. 
Even in the partiall~ exceptional Of Human Bondage there i 
perva ive caste con.ciou. ne:-<;;; and in the same author's The 
Human Element. the duke' daughter who Jove a footman is 
regarded as perverted even beyond the condonement of other 
penert«- an occidental counterpart of cheherezade's Queen of 
the Black Isles. 
l\1argery harp makes no frontal attack on the taboo: she by
pu!--~ it. he set~ you to lau~hing, and presently you recognize 
that you are laughing. not nt Cluny Brown herself-Cluny is 
umu~ing b·1t not con1ic, hnving n sardonic humor of her own
hut Al her un~le'g clis1nay over the fnct that Cluny "don't seem 
to kno'' her place." By thi" time the taboo has ceased to be an 
oh ... iacle. and ha hecome an absurdity. "What I her place?" 
a'ks the '' oman in the park to '"horn the uncle i confiding his 
trouhle. '·It ain·t the Ritz,'. rejoin Uncle Arn. For Ouny a 
plun1ber'" niece. hru: gone and bought her.:e)f tea at the IDtz, 

ARTS AND ARCHITECTURE 

-.i mply becauc;.e . he \\anted to find out what it "as like. And l•l 
Cncle Arn 's be" ilder ment, al mo t to hi di illu~ion, Clunv, the 
Ritz, and England itself ha\e gone on unchanged by the apo~lyptic 
e\ent. Be it noted that throughout the book, Cluny' unorthodoxy 
cau. e~ far le di turbance among the "upper clru: e '' than among 
her O\\ n relative.c;;. There i. the implication that England' caste 
"Y tern is not omething, imposed from above. but something 
elected by the \\ill of the body politic; a product of the i.-a n1e: 
hosti lity to social change that pervades the l\1iddle \Vestern 
i!'.olationists, the Tenne. see fundamentalists, the l\laori tribesmrn. 
Cluny, too, \vants to find out what her "place'' i.. he i no 
re' olutionary: al l she wants is information. Once her "place" is 
defined to the sat faction of her reason. she \\ill occu p} it cheer
fully. o Uncle Arn sends her into "ervice in a country hou'e 
in Devonshire. 
l\ow when an author once assembles a set of characters in an 
English country house. you can just about hut your e)e and 
find )Our ''ay through the rest of the novel. Cluny Brou•n is not 
quite an exception. ) -ou bump against a few unexpected object-., 
hut on the "hole there i little to keep you from coa. ting placidl) 
as far ac;; chapter twenty-six. There you are brought up with a 
jolt. There, in fact. you crash. Becau e thi-. chapter "t!em" to 
be the beginning of the end of a ,vholly "eparale book, attached 
arbitrarily to the fir!'-t t"enty-five chapters of Cluny Brou•n. 
Throughout the main body of the novel, Cluny has beha,·ed '' ith 
onl} the mil~t of departures from tradition. he a k . in a 
sort of cientific wav, \\hy maids shouldn't have dog~. The 'lue .... 
tion so perturb the )' oung ~1a ter that he puts it to his mother, 
Lady Carmel ; "ho settles it with benevolent finality hy rcplyin~. 
"Thev don't dea r." But for the most part Cluny mind.:; her O\\ n 
bu iness, develops a ~eemly love affair 1Nith the chemist of the 
village, and in general obtrudes herself so slightly on the con· 
,ciou ne. of her employers that they al mo t f orgel about her. 

o, it on1etime , e~ms, does the author. There is the ritual of 
the country hou e nO\.t>l to be di patched, and the betrothal of the 
Youn~ Master to the Honorable Elizabeth Cream pre·empt" 
attention through rather more page than it d~erves. Then Ouny 
uddenly elopes \\ith an exiled Polish author \\ho has been visiting 

al the country hou. e. From thi" point on, there are character-. 
named Cluny Brown, ncle Arn. and Adam Belin .... ki. but the\ 

(Continued on page . ~9 i 

OUTSIDE 
AND IN 

\ I I I 

- IL ..-.----1-Ul~lft_G ____ _ 

After the War ••• 
PAYNE ZONE.CONDITIONING 

New-day successor to old · 
fashioned central h eating. N ot 
available now; we're busy with 
essential production. But write 
for new preliminary folder. * 
Meanwhile, lt t's all kttp 011 buy
ing War Bonds . .. ]or Victory. * 

In desig ning this home for Mr. W. B. Baily in West
wood, Los Angeles, architect Allen Siple achieved an 
exceptionally pleasing exterior. But equal thought was 
given to design f or living, including healthful, carefree 
warmth. Firmly specified was .. . PAYNEHEAT. 

PAYDEHEAT 
' 

n.3 0 YEARS Of llADllSHlr CT 
Pa11H• •uaNAc1 & su,,LY co., 1Nc., 11v1aLv HILLS, cAL1Po1N1A 
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MUSIC 
IN T HE CI NEMA 

\1 ith <lue apologit•!- to all inforn1ed reader!-. I "'houhl like to <li:-· 
ti 11gu i:-.h ht•t \\ t't'll l\\ o cate~orie:- of cinen1a n1u .. ic that are oftt->n 
c•onf ll't'd, hef ore em hark ing upon a di-.cussion of one of thern. 
Music \\ hieh appear. lo h<> moli"ated hy e"ent~ on the .. <·r<>en and 
is actuall} heard or perforrned by cinema character. i:-. called .. i11-
cidcntal ." \\herea, ''scoring'' or background n1usic j.;; the compo"-er·~ 
O\\ll commentary upon mood or action, an addition f rorn \\ ithout. 
Incidental n1usic can serve a variety of purpose : it n1ay help to 
establish an authentic background, or perhaps even he a n1ain:-pri11g 
of the action; in the usual screen musical. on the other hand. it 
mert>ly provide,., entertainment and therehr interfere:- \\ith the con
tinuity of \\ hatever plot there may be. 
An illu .. tration of incidental mu::-ic that perform-. the fir .. t of the--e 
function .. hoth \\ell and poor I) is to be found in a recent 1.G. 1. 
c~.lra,aganza. Kismr.t. "tarring Ronald Colman and larlene Oit'trich. 
To kno\\ where to as .. ign prai_e or blame for the "ounds that en1crnt• 
from Kisntet i.., a rather difficult problen1. Herhert ' tothart wrote 
the ::-core. with "orc:he .. tral collahoration .. hv ~furrav Culler and 
.. ongs h) Harold .Arlen and E. ) . Harburg. · On "'everal or<·a ion .. 
the incidental mu,ic aid~ in making credible an Arab.'an 1Vight~ 
locale b) adding n genuine touch of native color. 'I'he ~trange t•all 
of a muezzin from a minaret l:!Ounds authentic, a .... does the na .... :.il 
whining of ohoe.., with percussion, heard '"hile a naulch dancer 
shake ' her ... el f intriguingly r OT the delectation of the Uagdud beardt•cl 
hoy.' club, and later in the bazaar. 1t would appear that a~ n1ucli 
effort \\'a expended to obtain legitin1ate inusic for the. • epi .. ode .. 
a to provide genuine-appearing props. architecture and co~tun1c~. 
But one· gratification al -.uch unusual def ercnce to the ta!'ll.'" or 
an informed mu~ical pul>lic i::. ~ hort-lived. Any illusion that n1u .. it'al 
... tandard. in exotic picture~ ha\'e changed <.'Orne!'> to an end '" ht•n 
the heggar' daughter. -.afely enclo::.ed behind high "all ... in nn 
Arabian garden. warble-.. a lilting tune ::.traiid1t f rorn Broadway nncl 
~9th ... treet. Again"-l a ::.umptuous haren1 back~round. l\1nrlenc 
her!-elf sing~ \\hat the author::. and producer::. evidently hope '' i 11 
make shekel .. ring in ever) juke box in the countr~ .• Arr ting and 
ori1dnal, if not all Arabian. are the di ... ;.onant fanfare .. that announct• 
a fe,eri-.hh a\,aited I and fe,eri!"hlv adverlb.ed treat I. ~tarlene':
<lanre of tlie goldt•n leg ... but the accompaniment .. uhsequt:ntly dt·· 
generate. ... into a half-baked in1itation of the Stra11 .. -.ian •·Oanct• of 
the ~ e\en eil~;\\hich may ha\'e bad them gasping for hrealh in 
imperial Vienna, hut toda'v mu~t he eta. ~ified a~ po .. t-romanlic. 
oozing \\ ilh a di .. linclly Teutonic fla\or. Whose tu-.te is rcspon ... ihl .! 
for tht--.e patent l'ountcrf eit ... "hen the genuine a1 tit•le i~ u ... t•d t•ff l'l ' l· 
i' eh t->lt·~t·whert: in the picture? There t·an be no qut• .. tio11 of t · ~
penst', for Ki.Hn1·t rTiu::<l ha\e t•o-.t million .... and the rnu~ical din•1·to1 
<'Ou Id ha' t: pun·hast•d a thou .. and vol umt .. of hon a f ille 11ear-Easlr r11 
folk n1usi« fot \\hat one of the af oren1e111io11l•d -..011g .. <'o't hin1. 
Ho~ \\el I itH.'itlental nn1:oiit• or unque--tionable uutht•nticit . ('llll I 1t• 

hlf'nded \\ith a phy--ical -.etting to rreate aln10:-phere is t•vidt•nt i11 
'5011g of 81•r11adt>t1e. The reeling of C'XlrU·\\ orldli ne ..... that pl·rmcatt·s 
the convent ... ct•ne i~ ton\ e\ ed to us immediutcl y h\ the "'ight or 
nuns walking in a cloi .. tered narden. and the .. ounJ of Gregoria11 
r.hant . ung hy an un .. een choru.... Like" i .. e. a liit of inciclP.ntul 
n1us1c rna\ ht• all that is nr.eded lo identify a foreign loc-ale. :\ 

I t·ontinuetl on pn!!e :\i I 

Octa I et shower stall 

decorated In mosaic. 

JEANNE REYNAL 
712 Men t I e lftO r y Stre.t 

Calif. 

NllNE-NR/111 
L1 Fic k s Reed 

Uncle Sam has the first call
but our dealers are still getting 
merchandise. 

• 

CINCINNATI 14 NEW YORK 17 

13 

Rt·preH'.nlulu e: IJuROl 11\ ~llA<; lll LKc~l\le-. 5·2162 
l l'J ~. I.a CiNlt!g:l ~\t •• Lo Annd , Calif. \'\ f.b,ter 0121 

ROUND COFFEE TABLE FROM A 

COLLECTION OF DESIGNS AVAIL

ABLE NOW IN NATURAL MAPLE OR 

C<?>LORED LACQUERS • 48" IN 

DIAMETER, 1 S" HIGH. 

VA N K E P P E L - G R E E N 
9529 SANTA MONICA BLVD., BEVERLY HILLS, CALIFORNIA 
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The Conversion of a Skeptic: 
ARCHITECTS are the world's worst skeptics 
. . . and rightfully so. 

When a man asks his architect to design 
a home, he expects not only sound, funda
mental design, but also the honest recom
mendation of materials to go into that 
home. He expects the use of modern devel
opments, but he doesn't want untried prod
ucts that are liable to "go haywire" in a 
few months. 

This responsibility rightfully makes 
skeptics. 

We at the Colotyle Corporation learned 
that years ago. When we pioneered the 
first plastic-coated wallboard for bath
rooms and kitchens, we made honest, sin
cere claims for Colotyle that raised many 
a quizzical eyebrow among architects. 

Time has proved the merit of these 
claims. With each new installation ... over 
25,000 before the war curtailed production 
. . . more and more architects were con
vinced of Colotyle's advantages. Today, 
Colotyle has the general acceptance of 
architects, builders and home owners alike. 

Let us look at these claims, and see how 
they have stood the test of time: 

Nobody ever queationed either the inherent 
beauty of Colotyle, or the beautiful efiecu 
which could be ol1tained by the varioiu 
plam of aheet arrangement. Thia claim wa& 
accepted by everybody. 

I· WATERTIGHT JOINTS 
Colotyle claimed that its engineering staff had 
developed a SURE watertight joint at the tubline, 
and in corners . . . that these special joints pre-

-

vented water seepage behind the walls, common 
to lath and plaster and other types of walls . 

Settling and lumber ahrinkage, 
causing nwvenient of aa much. 
as o/8th1 of an inch have failed 
to break this watertight seal. 
Even moderate earth tremor• 
dicl not affect it. 

Z •APPLICATION METHODS 

It was claimed that, with sound foundation wall, 
Colotyle could be installed securely and perman
ently with the use of a mastic cement, and without 
the use of nails on exposed surfaces. 

No wall aheet, inatalled accord
ing to Co lot y I e' • engineered 
application method1, ha& ever 
pulled away from the founcla
tion wall. Another proof of 

·Colotyle'• sound engineering. 

3 •UTILITY 

It was claimed that a rigid, one-piece wall sheet 

was superior to any other type of wall. 

Colotyle'• excliuive triple-tem
pering proce11, whereby any 
unevennea• in the foundation 
wall waa overconie to provide 
a truly flat wall aurface, haa 
proved to be far more •ali1-
/actory than the wall created 
either by flexible niaterial, or 
1mall block$, individually in-
1tallecl. 
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4 · DURABILITY 
It was claimed that Colotyle's plastic-ooated sur
face was unusually resistant to heat. cold. soap 
alkalis, etc., and that Colotyle would outlive the 
up-to-dateness of the home in which it was in
stalled. 

The styles of the range, refrig
erator, and even lire plunil>ing 

~~ ..... fix tures of ten years ago arP 
already ob1ole1e, yet the Colo
tyle wall installed years ago is 
still sniartly modern in style, 
in harniony tcith even tl1e pro
jecte<l ultra 1nodern appliance.<c 
and fixture& planned for tht> 
post-war era. f o<lern sin1plic
ity of styling, and extrenie 
re1i1tanre of genuine plastir
coating tcill keep Colotyle ron
tinuou$ly in good tmte. 

5 · NATURAL LUSTRE 
It was claimed that the plastic-coating process 
gave Colotyle a natural, soft lustre like that of 
real china that would last indefinitely without the 
use of waxing or polishing agents. 

Homeotcner1 tell ua that all 
they hat•e et·er uaed on Colo
tyle 1call1 is a dan1p cloth for 
cleaning. No alJra1it·e aoapa or 
clean1er1, no artificial poli1hel4 
or U'ax has erer IJeen re<1ui red. 

* * 
THESE were the major claims made when Colotyle 
was first introduced. Time has proved every claim 
sound. 

Colotyle, during the war, is doing its share to 
speed Victory. The famed Pacific Hut was created 
and developed in the Colotyle plant ... over 
65,000 prefabricated shower cabinets were manu
factured for war housing, to mention just two 
activi tics. 

* 

6 • CRACKPROOF 

It was claimed that Colotylc provides 

full-length walls that are crackproof. 

• one-piece 

-r---- Regardle1 of l1ou1e or foun
tlation 111oren1ent that tcould 
crack JJlaster or tile tc.all ~ not 

._,,,,_,,,,_,,,,-r-......,....._ __ a single instance of a crarketl 
u-all tflreet lra1 et'Pr l>een re
ported t(} t11e tnanufacturer. 

~----_,-......._....._....._~ Colotylr. engineering prori<le 
tolerance~ for urlr nrorf•nrent. 

7 • ECONOMICAL 

It was claimed that because of the complete ab

sence of upkeep, and the extreme durability, no 

other wall material was as economical as Colotyle. 

* * 

Colotyle pay11 for itself in last
ing 14atittf arti<Jn, and in paint
ing nf•rer done. llon1eo1cnerll 
tell "~ that tire 1110 I econom· 
iral fJarl "f tlreir house& are 
tlreir ( 'olotyle tf'all • ber.autfe 
t '"') ' nPt't•r re11ui re attention. 

When peace comes, Colotyle will have the 
added advantages of its wartime technological 
advances plus the intensive research in the de
velopment of plastics and their application to 
wall materials. 

Colotyle will continue to be a product that will 
merit the whole-hearted endorsement of architect. 
builder and home owner-a wall board years ahead 
of the field, yet time-proved for durability. 

Plastic - Coated Wa ll 
• The largest manufacturer of prefinished 

wall sheets in the West ... pioneer of 

more original ideas in the manufacture 

and design of one-piece walls than any 

other single manufacturer. 

15 
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The adaptability of Formica laminated plastics to 
architectural surfaces which must stand severe use 
and yet continue to look good is in no sense a new 

ARTS AND ARCHITECTURE 

or untried proposition. ·-

Since 1927 some of the leading architects and inte
rior decorators have been using the material in 
some of the nation's finest structures. This use of the 
material was worked out by Formica which also 
did the necessary e 

.of • 

een used in public buildings like the 
~.,,...rt and the Annex to the Congres 

si Library, in the finest streamlined trains, 
hotels like the Washington Statler. in ships lik 
Queen Mary. in restaurants from coast-to-c 
theaters. 

has had nstrate its 
• 

11CB--<1nd the result 
markable attractiveness 

.n::r1.&.1M
0 tely to tough conditions. 

Formica has the necessary detailed information 
from which specifications can be written. Ask for it. 

"The Formica Story" is a moving picture in color 
showing the qualities of Formica. how 
it is made. how it is used. It is available 
for meetings of architects and designers. 

. ·- _,,, 

.... :Qr ......... -..--.. 

-- ~ -=w;rn ..... 

--.·~~,9~ ·--



0:-.iE OF THE HORRlf\ l:\G thing:- of thi mornent i11 our nutional lift• i ... lht> n1ixture of ... in1plt·-1ni11cl
t•dru>. ...... and C) nici m \\ ith which too man) of u" appro:.H·h tht· political campaign 110\\ raging. Too 
many of u" look upon an election a ... a ('ah·h·a"·('al<'h <'an -..atur11alia '' ith prizt' ... to he "011 al all 
co~t-.. h\" hook and moo;rlv, in thi .. cao;e. b, crook. But to f,c \\On ''ithout re!!ard for mean .... or ntt•thoci-. 

''ith
0 

a lt•rrible di re,?ard for truth- and "ithout any obligation to actuall~ helie\e "hat \\I'. an· 
"'" ing or ''hat ''e li ... ten to. It j .... incredihlt• that an~ ont' c·an look upon the • .\merican politic·al 
.. rene and conclude that we are moti,ated h) an) thing hut per,er-..e madne-.-.. \Vith the o\er-.tll 
; .. ~ue c;o <·lear. ''ith our part in the federation of the ,,orld no longer open lo the .... lightc• ... t quc ... 
tion. it i!' a .... toni...,bing that million" of people t'an ~i'<' '-Crioti.... (' rf'derH e to a deliheratc• c•ffort 
to di\ icll' tht• counlr) into area<. ,,h<'re the fa<·t of ··,, hite" j .. pn• .. ented a .. ''hlack·· ancl otlu•r ~tr<'U'
in \\hi1·h the fac'l of "hlac·k"' j.., pre--entf'd a" "whit<''' purt'I) a-. <l \Ott>·~f'tting devic·c'. 

lf tht•n• e\f'r ''a" a time in \\hich all partie ... of a political t•ontro\t>r .. y .. hould he hound h) a 
con .... cit•n<·e that \\ill permit no d btortion of the truth - thi... i.... that time! E, ident Ir \\t' a re· 11ot 
con\iinced that \\hat \\e "a} and do no,,· i" likely to condition tht> .. bape of mun· .. '' orld fur rnorc· 
\('Ur .. that n10'-l of U'- "ill live. Other\\i't' no peoplt> in tltt•ir ... pn .. e .. 1·ould look upnn tht• c·in·u-. thut 
j .. ht:>ing nladt> of politic.., '' ithout rt>\ ul-.ion. Too n1a11} of 11 .. ha' f' rnadt• up our 1ni11tl .... ' ' itho11t 
thinkinrr. Too many of U'- are :-ati .. fit>d to lt>an hac·k aµain-.t a pr<'judil'e in the .. mu!! con\ ic·li 1111 
that "e are re .. ting on a considered opinion. and n1an~ too n1an~ of u ... \\itne-.-.inµ all th i ..... narl· 
ing and ... nat<·hing al other people·.., .. tra\\ ... art• ,,illing to <li .. mi .... the ,,hole thinµ a .. ··1hi-. flirt\ 
hu...,in~ ... of politic ' and let it ~o at that. 

"Go\ernmenl h, alphabet '-Oup:· ... ay .. the lilllt> n1a11. rt'<'iting the .1 l1lne\ iation-. of tho~ µreat .. cu·i.11 
agenrit> ... that cannot be lau~hed off -.imply hecau't' -.nme one pro\oke:- ea .... ~ gig"le .. hy rt"Citi11~ 
A-R·C-D-E-F-G. The li'e" of too n1an) people ha\e het>n affected and enrir.ht>cl uncl rnadc• to 
grO\\ hecau'f' of the "alphabet :-oup·· joked ahoul hy pell) politicia11 ... 

··E,er\ thin~ \\Oulcl ht> all right if people \\erf'n·t -.o gref'd~ :· .. irrh-. the greedy lady. 

"'The g<nernrnent i:- \\a,.ting mone~:· '-a}" the manufacturt•r \\ho unhe .. itatingl} accept' ancl t'\ · 
ploit"- tht• pre ... -. in~ need ... for war material hy demancling f nt c·ontrart .... 

•· ... that inane and !'lobhering idiot. the cornn1nn n1an:· \\ ritt...;,; the' \\t>ll knO\\ n 1·olun11ti .. t. 

"Labor in politic" j._ un-American:' i<a)'- the unn•c·on .. tr11 r. tt'cl i .... olationi .... t puhli:-her \\ho hu ... hc•t>n 
a parti'-an politician all hi life. 

In the mid"t of all this confusion there j.._ one deep di .. turhing factor that per:-i<:tently huunt .. tht• 
~tinker..... On our part. it i<: the conviction that j.., n1ore than hop a deep ahidinl? faith in th1• ~one I 
.. en<.e of people- a 'trange. rea-.!:-uring. undeniahlc. ancl inrrf'n ... ingly oh' iou<: o\ t'rtnrH' • . • an 
t111..,entirnental. \\Onderf ul and ~ometime"- terrible thinµ: ... the ri .. ing tide of n1en e\er} 'dH•rt• \\ho 
for rt>a'-011"' that they might not fully under-..tand. arc• ... 10\\ l) hec·oming a\\ are of the natun· of tht•ir 
true enemie ... 

At the moment the politician<: are haunted h} "hat they fearfull) c·all •·the !!rf>at apalht•tir un · 
kno\\ n 'ote"' "'hich to itself j.._ neither apad\t'tit• an<I t'Prtainly not unkno\\ n. hut n1u .. t ht• 'c·r~ 
c·onfu..,ing to th~ profe "ional party hack ... he<·au-.e it n•fu.._e ... to hold up nn ... e .. for counting h~ 
either ho-. .. c .. or the lrend-catchin~ political poll..... 'I he hope ha .. h1·1,n e:\f•rt':; .. ed that in thi .... elC!<·· 
tion the de<·i .. ion \\ill not he c:lo:-e- -that it he a land .. lidc one ''a' or thf' other. \t lra-.t -.ur.h a 
re...,ult \\ill 'hO\\ u" "hat \\e might expect of our .. che .. a .. a natio;1 in term~ of the futur<' . \t lt•a-.t 
the de<'k" will he rlt>ared for definite, uncon1prorni ... inI? deci .. ion one \\8) or the other. Rt•lit•\ ing 
that. it become" a tern hie thing lo think that .. uc·h n <lec·i .. ion rniµ:hl ht> tak<>n on thr lia .. j .. uf "hut 
j, l><'inf! .... aid and mi:---.aid in the pre .. ent politi1·al 1·an1pai~n. 

One can onl} pra) that our country i" mature t'nough. at la .... 1. to rt"<'O~nize politica l opport1111i .. m, 
per...,onal ambition, and the truf' dimen .. ions of littlt• men who are off<>rinJ? them .. ehe .. a .... l<•od••r .. 
in thi" 1·ritieal time. For, ,,hate"er el'-t' \\t' do not know. \\l' arl' ron\inred that \o,ernher 7 
\\ill he the day on "'hich the> de!"tin) of our .An1erira i ... dt>c·icled and thf'rt> "ill ht> no opport1111il) 
to retract or lo (•hange or lo c·ompromi .. e that der.i...,ion. ()11 that day \\C "ill •~f'c·id~ "ht•tlu·r "'' 
are to t<'nlinue our prof!re~-. to\\ard the goal of grealrit> ...... a .... a true den1oc·ra1·\ or \\ht•thPr \\t' nrc 
to ht'(·ome the la'-t hittt>r huh, ark erected h) tht> pa .. 1 ugai11 .. t the future. · 

IN PASSING 
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• • • • 
r1m1 1ve music 

FOLK ART 
and improvisation 

"" 

• Prin1iti\e art j.., marked hv the inten"i'e culti\alion of a rela
ti,t•h ft\\ fortn.... l f the:-e f;\\ forn1 ....... tand al the headwater.;; of 
.1 111u1n ... lrt'an1 of cultu re. it i ... po ...... ihlt> to n1ark the relati\e line at 
"hich tht· prin1iti\e art d1-..appl'ar-.. and the ne\\ tompoi:-ile cea ... e:-
111 ht• pri1nitht'. ,.\rt doe-.. not eea:-c Lo he primithe \\hen it re
c·l'i\t""' tht inclelihle in1pn''" of an indi\'idual . <>uch an artist a::. Giotto 
11r lh rd. Pri1uili\ i .. m in art rea-.e~ \Vhcn the r reative member of 
a 1·11ll11n-. the eo::-1nopolitan inhrritors, become deliberately aware 
of fo11nal 111i-. ... ibiliti~ and -.t\ li ... tir lin1itation~ and their u ·es not 
... inµh hut in c·ontliinations of form~. Lonely on the !'.pire of Ger-
1111111 Cothir foll art are poi"rcl the fl'\\ :-ufficient forn1 .... of Grune
" ,dd: "ith l)iir<>r the Gt•nnani<· prin1iti\ t' n1erge.., into thr mai11-
-.111•.11n of Europt'an art. l)iin•r cannot e\.er real·h the , i1nple 
i111t•11-.it~. thP lonc·ly prin1iti\e ht>ight of Griine\\ald. nor Griine\\ald 
find t1 ... t'f11] to hi-- purpo ... c Oiirer' .. c·n--mopolitan intelligence. But 
r.-11111 a co ... rnopolita11 cullurt• the crt•ator or <>qual µenit1!- nia) 
"' f'I i11,µ hi~her tha11 hi .... prin1iti\<' preclet•e ...... or out of hi ... inten. h·el) 
li111itt·d forn1 ... . 
C11111111•,1n n111 ... ic rt>rnaincd a prirnitht> art until the full polyphoni<· 
p1·ri111I. ancl nne i-- int·linrd lo '' onder "ht'lhcr it ... hould not he 
c·.dlt·<I a prirnili\t' art e\Cll lo .. o lute a fH'riocl a ... that of Pale~trina 
1•1'1·,111 ... t• of ii' intt'n"i' t• culti\'a tion uni ii I hat tin1e of a fl'\\ f orrn ... 
' ' itl11111l arl\ n·a] effort at ron1hinin!! tht•nl. But there art> other 
f111111 ... In hr con ... iderrc1 in ~thctic-.. l1r.-.ide ... tho .. e that con1po .. e the 
'i,ddl· 1111•diun1 of the art. Thorna .... .\ fJuina ... • Ft·a!i/ of Corpus Chri ti 
11·p11•-.p11t ... au art forrn that i-.. not lo he found in ec;theti<' <lemon
... t1atio11 ... or in the tTill'-t'un1. 'fhc poh phonit' art of dt> Pre ... Oke~hen1. 
B) rd. l'ul1,trina. and \ itloria C<'O'-l'" to hr primiti\e ac·cordin~I) a:
il 11·111·1• ... t•nt ... a deliherJtt• con1hinatio11 of n1u~iral forn1 \\ith that 
11tl11·1 1·0111po-..itf' forn1 repr<'-.ellll'<l Ji, thl• Corpus Christi F<>ast. This 
fal't. '" oln iou.;;I) r<>ro~nizrd i11 t•slht•lirs. ha'l i:;t>lclo1n hecn prop
l'rh .. tatt·tl hc·c·au;;;r of the n•lu<'lanrc of ht>1 iP\ er .... to ron,ider the 
f11rn1ality or their do1nnati1· ritual an r-.tht>tic· mc•dium and the 
i11aliility of unht>lit>\ er-.. to n·~anl il a.., arn thing 1nore than a re..;
plt•11dt·11t traditional rapari ... on for f al ... t•hood--. The re ... ult ha ... 
lwt•11 t'ill11·r lo ja111 tht• rt>li~ioth n1othr cn1otionul1} hut uncrilie
,tll} into thl· <'onfu ... t>cl boch of f''-lht•li1· 01 lo n•fu ... e to areepl the 
1 ituali ... ti<" forn1 ... into e ... tht•ti<· ... 011 an\· hut tht• 1110 ... t ... ec·ular tern1-.. 
\11 j ... ,1 part of the mo1<11it\ of a1i\ t•i\ ilitalion. 'rh t' moral it\ or 

.t ri \ ilil'ation. In put it ... in1ph. i-. ·,, h.1l tht• t>fft•rtht• n1ajorit~· of 
that c•i\ ilizution at an\ t1111t• 3'-'-t'rl lo ht• lht• <·haractcr of their 
1 i' ili1.1ti11n. J\rt i ... al ... n .1 part of the 1•1t1t11n• nf tl1al ci\ ilization: 
• 11111 1·11lt11rr. --in1pl~. i ... ' 'hat tho ... e ht• ... t f1Uulifit•1l to junµe i:-:ele<'t 
.1 ... the lw-.t ancl mo ... 1 d1ara1·trri ... 1i1· q11alilit'-' of !heir n1ora1itr. If 
d11gn1.1li1· n•li!!ion j, an acthr parli ripant in that moralit~·. the 
1 it11,1li ... Li1· forn1 ... "ill ha\t' <''-lht>ti1· ... j~nific·an'"r. Thr <·11hure and 
tlw 11111ralit} nf any lin1r n1a\ hr al odd .. in n·~artl to n1an~ parti 
r11la1-.. \t'l it i-.. ruriou-.. ho\\ thi ... '-<'t'1ni11µh blind '-t'lt•1·ti .. it} a?:ree ... 
i11 pn• ... t 1' in ~ ''hat i" hr ... 1 a..; \\t•11 u-- "hut i-- 1110..;t charartrri ... ti c 
in an\ JH'riod. E, e11 that "hiC'h i ... 1101 i111n1t>di atel v or ea::.ih 
aclniin·d ''ill fine! friencl-.. to lt•<>p it front ohJi, ion. Jn. an\ moral
i I' nr 1·11' Ill H' 1·erlo in lancla rel.., <''\ i ... t. anion~ tht>n1 n·liµioth ideal!'. 
,,hic·h an· uh,a, .. lr~in~ to ht• fn1n1111at.·<l hut ''hi<'h in any ca~e 
find ,1 1·1111 ... <·n .. u ... of a;rn·Pnwnt in pnu·ti1·1·. Prin1iti' e or co,.mo-
1'11lita11. f11lk or n1ain-.trt>am. tJii, JIT<H' lit•c• \\ i1J f orn1 its e~thetic 
('1t hura1 n1t><li11n1. 
\\ 111·11 .1 folk a1 t j ... prt•<·ipitatt•cl into a n1ain ... 1n•an1. a..; ,\frican musil' 
\\:1~ 1l1oppt•1l into \rneric·an. lht• 1·nlnr of 1111• ruixturr. ,,j1J he changed, 

by Peter Yates 

ah\a)::. blending to\\ard the color of the main:.trean1. Thr 011), 

con-.iderahle influence upon the mainstream of European mu ... ical 
art in the America<\ ha~ been the effect of negro folk art in Braltl. 
in :\e,v Orleans, in the «oulhern states of th_i..., counlr\, and in thr 
Caribbean area. Thi mixture ha produced a di..,tincli\e A1neri
ran folk art, 'ar) ing in different regions according to thi: naturt• 
or the locali..,m, uch as the Indian music in Brazil or ~1t>xic·o. 
'' ltich may also he in\Ol\'ed in it. The unique qua lit) of thi ... 
folk art lie. in the appliration of an intensively cultivatrcl Af rica11 
n1usic, con. i!'liug of melody and drone parts carrit>d hy \oi1·r 
against a polyrhythn1ic } mphony of drums. rattles, and otht•r 11oi...,t•
n1aker •• to a \oriel of ~olo instruments \11hich the cle\ elopn1ent of 
Europran niu...,ic had required lo be aln10 t a~ flexihlt• '' ithin lhl·ir 
lin1itations a:- the hun1an \Oice. 
The real and laslin~ contribution of this 1\e;:rro folk art to 
J\meriran mu:-ic a a \\hole j-. difficult to apprai--r. ,\ a n•lali\t•h 
pure folk art it i-. al read) cea. ing to exi. t. It ... ur\ i' l'" for tht• 
n1o"t part only in ro llertion~ of phonograph record--. n1~Hl) alrr.ad~ 
old ancl out of pre ... ~ing. The redio;covery of a "mall nun1lit•r of 
harmlt ...... 1} in ... ant> <·han:H ler .... amiable but congenital murcl<>n~r .... 
a11cl olher le .. , notoriou<. hut mu..,ically pftecl per--on-. c·annot do 
nlort> than pro Ion~ the l\\ ilit no. talgia of \e,\ Orlean ... mu ... ic·. 1"he 
art of '-piritual sin~in~ in a manner not ad,ocated hy th<• hyn111 -
hool ... j, cfi ... appearing '~ith the breaking up of the plantation-. and 
lhr :-ophi~tirat ion of tht> foll. This ha~ been happeninµ e' t•r ... in c:t• 
t>n1anripalion and \\ill I hope continue to happen. Thi .. n1u'-i<' i ... 
perforn1ed nowacla) ... h} trained choirs in a nlannt>r ~on1t>\' hat ht•· 
t\\et'n that of a t·on~cientiou" madrigal sotiety and a µ IN• cluh. 
Thl' Carilihean is making overture for tin-pan-a1lry. South 
An1eri<'a i~ finding out \\ith a chauvinistir l\\an~ ahout art in 
Europe. ( f o r rea!'.ons not clear lo me good outh Arneriran n1u .. ic:, 
e'en hy \ilia-Lo hos, i.., : till so hard to obtain, except in a f c'' 
q11ei-lionahl\ rho en :\orth 'American publication!', that one n1u ... t 
ht>i'itate to male an\ real commitments ahout it.) n indi' idual 
folk-art, to sur\i\e: must a\oid all contacts "ith out-..idP <'Ulturt> 
and moral it); it de\ elops "ithin and cannot de .. elop out«ide of 
it-- fertilizing rondition:-. Tin-pan-alley. the h) mnhook, the imita
tion hillhill\ halla<l- and the pallid neither European nor meric·an 
"'\\in~ arrangernent of an) thing fron1 ChrLtopher Rat·h to lc·k) 
Lamh are'' inning out. P opular n1u:-ic. simply hecau~ it i ... popular. 
''ill replart• tlH~ original Afro-American folk-art. 
It i-. prt>ci ... rh in popular rather than folk mu ... ie that c•n•ath 1 c·on1-
po~ition of a laqrer sort ha ... found and ''ill continue to find it .. 
~truC'tural n\aterial. The In \ 'om;nr from plain ong, the Luther~•n 
hymn. the phra-.e oul of a popular tune are an1ong tht' horro'' ing ... 
that ha\e had ... tr11t'lural :-i~n ificance. From the great national 
rr:-ich1t• of Arnrrican rornmonp lacr Charle" Ives ha .... rn•att>d musiral 
'-lructun"' of our nation. !-uch J)O\\erfu] and humorous 1110\ernenh 
a-. the Fuf{Ut'. fron1 Grr(•flland's I cy ~foufltains. From the Ran1e 
:-ourc·t• ll arri<. ha~ retrie,ed the characteristic manner or his fiddle 
ltlllt'R, per\ t>rse and continentall) A meriC'an, \\ ith ,,·hit'h he <' rt>oll'"' 
pol, phonir n1a..,terpit"<'e". 
Ont> thin~ n1ort': it i~ true that amon~ mu!'ician. of tht• European 
tradition impro\ io;ing ha become a lost art. Where it ur\ i\l''
it j.., a 1·urio...,it\ and hac; no place in the main trean1. The Jo .. ..., j ... 

µ:r<>at. It n1a~ lw fatal 10 the continuation of mu-:ir in the European 
I radition a" a cn•alh e art. Between tht' unkno,,·n predece!'c;or .... of 
B) nl and the tin1e of Beetho,en. (continued on page ::\9) 
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GRACE CLEMENTS • RAY EAMES • ANTONIN HEYTHUM • FREDERICK KANN 

VINCENT ULERY GINA KNEE • HELEN LUNDEBERG 

The eight artists invited to participate in the third of the 
small group shows periodically presented by the Los Angeles 
Museum for the purpose of increasing the public's interest 
in what is being done here, hold the interesting distinction 
of rarely, if ever, appearing in large competitive group 
exhibitions. Their habitual absence from such places rests 
largely in the fact that they all fall in the category of ab
stract or surrealist painters, and as such have received their 
acclaim elsewhere, in one man exhibits, in eastern museums 
and galleries, in contemporary books about art, in murals 
in public buildings, in the theater, and in industrial design. 
Though their appearance at the Museum as part (with the 
exception of Miss Lundeberg ) of the larger Open Circle 
abstract group formed this summer, indicates considerable 
activity in non-representational painting here, there is little 
in the way of homogeneous group direction yet in evidence, 
nor judging from the statements made by each artist regard
ing his approach to art, is there likelihood of a meeting. It 
is much more probable that the ground in common will 
never exceed their present agreement that art is more than 
the factual representation of familiar objects. And to be 
sure, this is at least on the credit side of the ledger. 

In general the group may be divided into two camps-those 
who work intuitively and those who work generically or with 
conscious direction. There is an overlapping of both ten
dencies, of course, while sources and motivations seem to 
be almost as many as there are artists. Frederick Kann' s 
art is based on the idea of Change and the constant re
alignment of Relationships; Knud Merrild's, that of "flux," 
from which he derives his newly adopted tecf.nique, par
tially controlled, partially intuitive, and partially accidental. 
Vincent Ulery recognises rightly that his painting is for the 
most part intuitive and that for him Growth comes from 
Experimentation. Gina Knee rests her case on her painting 
alone, but through it reveals an interest in shapes derived 
from pictorial rather than abstract concepts; while Helen 
Lundeberg strives for a "subjective classicism" evolved from 
the macrocosm-microcosm relationship through the predomi
nant use of literary rather than plastic imagery. Antonin 
Heythum "believes in a strict separation of Art from De
sign for Use," while Ray Eames and Grace Clements seek 
to integrate art with life, and deal in the realm of intan
gible but nevertheless real relationships. 

Perhaps in the broadest sense of the word, all art is intended 
for some use, if no more than a decorative one. But the 
implication is ever present that Art is for Art's Sake when 
it is not for tangible Use, and it may well prove to be that 
the greatest single shortcoming of our philosophy is that 
which has made of art a superstition and not a way of life. 
" Ours is perhaps the first society to find it natural that 
some things be beautiful and others useful," but ours is also 
a society capable of re-discovering that "NO MAN IS AN 
ILLAND, ENTIRE OF IT SELFE." And when we better realise 
t his kind of wisdom it is possible that art may once again 
become great in the fusion of both spiritual and material 
usefulness to man. 

• KNUD MERRILD • 
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GERMINATION OF PEACE LOOSED 

ulery 
I approach art as on cxper mentalist 
In 1ntu1tave-obstroct1on1sm I find the greatest opportuni ty for such on 
approach. 
Oft-times the result, pictorially, 1s short of the inventor's ont1c1potion Yet 
the overall resul t- the certainty of 
Growth-is never found wonting 
E\leryone should point. 



ea mes 
'NO MAN IS AN ILLAND" 

po1nt1ng today is not the ex
pression of the inner working 
of an individual pointed to 
confound the publ ic and to 
publicize the artist 

man is an entity in o un verse and he 1s s triving to find 
order 1n himself 1n relation to tha t universe - the difference 
between the approach and a flat design 1s the quality of life -
growth one must live - expand grow - or one 1s dead 
dead we desire a perfect unders tanding o perfect 
balance a fu ll rightness 1n life and on expression of 
impulse con be 1n ony medium why shou'd the pointer with 
his background of technique limi t his experience of nature 
to visual reproduction when the experience of nature includes 
such stirring things os the soaring of a bird the warmth 
and 1ntens1 ty o f o friend 's greeting - o fire in the 
night " the remembrance of things post" 

these experiences mean nothing 
when photogroph1cally repro
duced 1n fact ore 1mpos
s1ble to reproduce but the 
1ntens1 t1es - the relot1onsh1ps 
- the warmth of life these 
a re not lost - they only be
come fully real ized by what the 
artist does in terms of his 
medium 

merrild 
In writing on Hons Christian Anderson and h s work, Georg 
Brandes, the critic, said: "he who possesses talent should 
olso possess courage. He must dare to trust his inspira tion, 
he must be convinced that the fancy which flashes through 
his mind 1s a healthy one, tha t the form which comes natur
ally to him, even 1f 1 t be a new one, has a right to assert 
its claim. He must have gained the hord1hood to the charge 
o f being affected, or on the wrong path, before he can yie!d 
to his 1nst1nct and follow 1t wherever 1t m::iy imperiously lead. 
He countenances neither fug1t1ve rubbish, nor arbi trary in
vention, but with entlfe sel f-consciousness it expresses the 
right talent when nei ther trad1t1onal form nor ex1st1ng mater-
101 suff 1c1es to meet the peculiar requirement of it s nature : 
to choose new material, to create new forms , until 1t finds a 
sod of quality to give na ture to all of its forces and gently 
and freely develcp them ' This I believe 1s largely true today 
and about other arts, too 

FOSSILIFEROUS FLUX 

kann 
There is nothing 1n this ou ter world which does not undergo continual 
change Art 1s no except ion No thing remains forever, except the fun
damental mysterious principles according to which all creation manifests 
itself. Who knows the innumera~le manifestations of by-gone ages' Or 
those which are 1n store for us 1n the future' Or the man1 festat1ons of 
other planets? By trying to 1m1tote nature's creat ion we cannot hope 
to reach its wonderful perfection. But when the artist begins to express 
something that lies beyond the dominion of 1m1tation, he 1mmed1ately 1s 
aware of new poss1bd1t1es. Consciously or unconsciously he finds himself 
closer to the source of oll creation. To describe to the onlooker that 
which his eye records of the outer world ceoses to be his aim He no 
longer wants merely to remind the spectator of the beauty around him. 
His 1mog1not1on leads him to endless invention. He uses the old and many 
new m::itenols and their com~1nat1ons for his working elements, not to 
describe wha t he sees, but what he knows and feels about the func
t1on1 ng of natural lows as they ore manifested 1n the ab1ect1ve world about 
him Abstract a rt has grasped the essential nature of things which can 
be found and conceived on ly when we learn to look behind or beyond their 
mere outer form . 

ABSTRACT ION 
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heythum 
He believes in a strict separat ion of Art from Design for Use. 
Belongs among those who think tha t the solution of practical 
tasks, of designing and const ruct ing of things for use should 
be based on ob1ect1ve sc1ent1f1c approach, considering above 
all adequacy of forms ond materials to practical purposes and 
1ntell1gent explo1 tat ion of the means of standardized mass 
production. Holds the view that art creation, quite to the 
contrary, 1s o matter of no practical , materialist ic concern 
whatsoever, prospers best 1n on a tmosphere of crea t ive 1mag1n
ot1on its products represent ing ind1viduol1st1c expressions 
of emot ions and 1deo transformations of experiences ond phon
tosies into free to •ms of expression of an inf1n1te variety, 
being absolutely independent from the manifold restrictions 
which govern uttl1 ton.:in design and unsuitable to repetition 

( ____ ) 

and copying- forms ~'h1ch may range from seemingly notur
ol1st1c representation to extreme abstract ion, deriving their 
essential quoltt1es a!> forms of art never from merely material 
or technical values and charac terist ics, but from spiritual and 
emot ional power-dr fy1ng os often os glorifying wha t 1n every
day language me'i coll ugliness or beauty. 

FAMILY PORTRAIT OF MR ANO MRS STEVEN HAINES MRS MOOREHEAD LITTLE MARY ANO THE RIGID BOY 

lundeberg 
ave always been deeply interested 1n classical forms 
compos1t1on and hove mode on extensive study of 

history of formal structure 1n art . Since 1934 I 
h 11e been associated with Lorser Feitelson 1n develop

J o formal order based on the use of psych')logical 
i pl enomena as moteriol and method. This sub1ect1ve 
c ss1c1sm, born 1n 1934, hos since become known as 
P -stsurreoltsm. 

knee 

~EA AT ELK 

TH:: RED PLANET 

THE SUM OF THE SQUARES 

clements 
I om concerned with relot1onsh1ps not m:?rely for their own soke, but 
t:ecouse 1t 1s through relot1onsh1ps that we know reality. Real1tv is not 
made opporent by the 1m.tot1on of ob1ects, e ither when depicted photo
groph1colly or otherwise perceived os 1so1o ted fragments of o larger whole 
A pointing must contain its own order, hence 1h own reality. \t..,.hen such 
order 1s achieved 1t 1s becou'.>e certain lo"'s hove been adhered to. The 
lows of the m::icroccsm ore equally important 1n the m crocosrT1 Our con
cept of the universe 1s necessarily abstract , cur understanding of its order 
is l1kew1se atstrcct . Once we und~rstond the nature of the solar system 
we ore ore no longer confound~d by on eclipse of the su:i. When we hove 
learned the elements of a foreign language our minds grasp what was 
p~ev1ously only gibberish to our ears. And when we ho"e grasped the 
elements which determine order 1n the p'ost1c arts, we have learned o new 
language and o~stroct1on becomes meaningful 
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• uss1an • In • wartime \. 

by Karo Alabyan, Secretary of the Union of Soviet Architects and Vice· President of the Academy of Architecture of the USSR 

e l 'he ~O\ iet l nion of ,\rchitc<·t.., i" an organization of O\ er fi, e 
thou .. and member.. and ahout one thou ... and candidate::. Archi· 
tt•1·t:-- "ho ha\e :--ho'' n tht•ir ahility in practical '"ork are accepted 
a-. nu•mher-.. Scientifi<· ''01!..er ... in tht• rit•ld of architecture and 
iruli\ idual huildinµ e11f!illl't'I'" of nu•rit nre al:--o accepted a:-. n1en1· 
ht•r.... This l nion j.., p;o\t'rnt•d Ii) a hoard <•h•cted by an all union 
1 on~n•;.; .. of rnemher .... a11d the hoard c.trrir.., on the busine~:::; of 
the l 11ion throu~h iL-. I oral or;~a11i1.utio11 ... in the \ arious republic" 
and di.-Lrict" of the So, it•L l 11ion. Altogether there are !"iXL) 
of tht...,t' hranch or!?ani1.atio11:'. 

At thr liegi11ni11:r of the ''ar. So\ ict arl'hilel'I:-. \\Pre bu~ily engaged 
i11 intrn"i'e buildina \\ork. and all <·reati\e and technical fore~ 
of the So,iet Cnion ''ere mohili1.cd for the pro ... ~ution of the 
\\Ur. Jn the earh cld, .... architt•ct.., turned their attention entireh· 
to \\al \\orl: large n~arnher" of architect ... ''ere ::.erlL to ''ork 0;1 
dc•f t>n""t' f actorie. .. heing huilt in the• ea ... Lern part:-- of the country 
"lu•n large nun1ber ... of huge irHlu .. trial organization.;; ''ere e' a~'u· 
att·d from di ... tricL-. nc.>ar the front. Thi::- hi{! ... hi ft of indu~tr) to 
tht• Ea ... t required huilding of rc.• .. idential quarter for factory 
"orl..E-r ... "<:hool huildin~ ... h<hpital .... and ""0 forth. and the architect~ 
tool.: an .tt'ti\e part in thi' \\artin1e building. fhey paid con
... idt•rahlt> attention lo the .... earc·h for and the en1ployn1ent of local 
huilding 1nateria].... )11 \\artintl" there i .... no tran~portation a\ail· 
uhlt' for carrying \•Ood. hri<'"-"· and <t•ment. "Building from 
lo1·al tnaterial~·· ht> ·anH' the "artin1e rnollo of • o"iet architects 
,u1d liuilder-.. Th('~ organi1c.>d a 11un1lwr of conte:;;ts for the he:-.L 
n1ethod .... of u:-i11g lol·al rnalerial~ ... urh as {!) p!--un1 blocks, calcined 
t•urth, furnace and blast ... (a{!, a.., \\t.'ll a ... wood. Different district~ 
i11 Hu.., ... ia \ary {!Telll~ \\ith n·:rnrcl to the material~ a\ailable and 
tht• t ondition::- under '' hich the hui I ding '' ork is carried out. 
\tl'hitt•<· t... in Ta:-hkent. Central i\ ... ia. for exan1ple, are makinf! 

ll'-t' of ... hell \-ault.. ha:-ed on the experie11c't' and tradition::- of 
l 1hek popular an·hilN'ture. In a nurnher of Cral and \olga di::-· 
tri <'L .... ' ' ide u ... e i:-. 1nade of durahlt• g~ p ... un1 block .... ' ' hich are 
rnanuf aclureJ for till• ro11 .. 1ru<·tion of hoth \\all. and roofing. 
111 tht> '' ooded rt>rrion-. of ~ i heria. '-Lancia rd hou ... es of "ood ha' e 
I ,t·t•n cle, ..-.1 oped. 

' l'ht• Lnion of 5<n it·l \ rd1i1t•c·t... lu•ltl a 11un1her of conference.., 
.Jurin!! the p.i .. t t'' o ~ear .... to di .... <·u ...... the re ... ult ... and problen1" 
of \\artiml' hulding. Conft>rrncr-. of thi.... lind ''ere held at 
;-.,<• nil~'=--"- 1 l ral-.1: Cht>huhin ... l t l ral ... ): \o,o-.iherRk, .. iheria, 
T.1 .. hl..t•nt, CE-nlral A .. ia. and otht>r <·itit". 

'l'ht• Red Arm\ liht•rated r'tl'n"i' <' cli ... tril'h of Ru~.-.ia fron1 the 
llitlt·ritl's. f:,~r'''lwn• tht• llitl<•ritt> harharinn .... left ruined tO\\nS 
und 'illa~e:- behind thetn. The l nion of Ar<"hitcrt::; iR sending 
liriµade..., of il" n1en1her ... lo a:-"i"t the population in these areas 
in n •huilding their to\\ n.... Al thl' !'tltlH' tin1t', the Lnion has taken 
an a1·ti\<' part in the ~latr '"orl of n•plannin~ a number of citie::.. 
Ht·prc.> .. entati\e.., of the l nion of \rchitecl'1 'isited talingrad. 
Ho .. tcl\. -.;111olen-.l. "-alenin. Kit•\. l\o,oro, ... i ... l. 1'.arko\. Gomel. and 
nlht•r lo\\ n .. that ha\e hren lih<•rated fron1 the in,aders. In all of 
tlu• .. e to"n" local branchr:-. of the nion of So,iet Architec~ are 
lwinµ reor:ranizrcl. and dt•!'-1gning and huilding \\Orl-. are in proare:-.... 

Lnion Arc·hit{'( t ... ha\e announced a number of conte-.ts for design-. 
for huildin~ in the .. t' areas. and a contest for the de ... ign of pre· 
fabricated hou-.t..., for n1a production \\as re<"enll) tlo ... ed. 
' fhe protection of irnporlant archilectural monun1ent'1 ha" ah'a\" 
oc·cupied an in1portl11t place. During e\en the \\OT""I Jay . of ti1e 
~ie~e of Le11i11grad. architects continued their \\Ork for the pro· 
tection of the finr architectural monument:-. in '"hich thi!'"< cit} 
ahound:-.. The) erected prolecti"e covers around "aluahle ~tatute..;, 
<' a1nouflaged huildin~~. and made detailed mea-.urement;. of the 
mo.;t in1portanl ... lructureR. Every archite(' t had a building under 
hi~ care. 

The architect.., t·on ... ider it of greate::-t in1portan('e in warti111e to 
<'ontinue their \\Orl on the de,elopment of the theory of archi
tecture. the ... tud} of historical problem-. affecting thi~ art, and 
the training of ) oung architect~. On the premi:--e of the Union of 
\to ... CO\\ \n·hite<·ts' Club. Leningrad Architects' Club. and in a 
numla·r of olh('r to'' n .... lecture .... conference .... and tall ... are con· 
..,tantly beinµ: held. Recer.t I\'. in \lo CO\\. there \\a.... a special 
conference de,oted to the !'tud, of Ru -.ian an·hitecture. A con· 
f erf'nce \\a ... al ... o de\ <1ted to the problem;. of re-.toration of im
portant huildinir.... or particular importance. \\a!'- the c·onference 
on the que..,tion of rehuilding d"elling hou~e"; t\·pe of d"elling 
hou. ing and c·on truc·tion methods lo be u ... ed in rebuilding 
de\ a:.tated areaQ '"ere al ... o di~cu!'sed. The puhli ... hing hou ... e of 
the Academy of Architecture issued a nun1her of hookleb on the 
result~ of the :-.tudy of huilding method~ in the l:nitt-d • tales of 
A1neri<·a. One of these il-1 entitled " n1all D\\elling Hou._e.., in 
the lniled Stales of America;'' and it is \\ell illu ... trated '"ith 
photographs and dra'..' inp:;;. etc. 
In addition to thi..,, the l nion ha arranged a number of de .... i~n 
<'Olltf"'t-. for nionument.; for individual heroe~ and e\ent .... of the 
yatnol1c \\Ur. De"igns for O\'er a tl1ou-.and rnonun1ent;. were 
... ho'' n at a special exhilJition. 

Other Exhihition ... that the Architects' "Cnion ha\e organized are: 
material anci con ... truetion for rebuilding de, a .... tated area;.;, de-ign-. 
for prefahric·att'd hou't". ''ork of Leningrad architect-.. the archi
tecturr of Sla\ people.... etc. 

The chief '' orl no'' heing done hy tht> l nion i ... connected "ith 
planning and ma-. .. reconst ru('tion "orl in I iberatt.>d region.... Our 
La ... 1' i-. to a ...... i-.t ... tale organization" and to\\ n .... to rebuild a ... quickl) 
a-. po ... -.ihle and at the .. ame time to rebuild in ~uch a "a" that 
the TH.'\\ to'"n"" ''ill he architecturally better than the old. Jn thi .. 
:,?i~antic "ork thr l nion of oviet Architect .... con..,ider ... the ex· 
t'hange of opinion.., and experience \\ith the architect~' a. ~ocia· 
tion ... of the l ' nited State.., of America and Great Britain to he of the 
;rreatP"\t import.inee. 

\len1her!'l of the l nion, many of ''horn art> fighting in the rank~ 
or tht> Hrd A Till\'. ha\ e ~hO\\ n them~el\'e4' to he fine officer. and 
..,o)dic>r~ and excellent n1ilitary engineer-.. All realize that the 
future of all ci\ ilizdtion, the fate of our art. and e"er) thing held 
dt>ar i-. heinµ det·ided today in those great battle.. \\hich our 
people in alliancr "ith the great democratic power" are fighting 
aean ... l harharic Hitlerism. 
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BY E. H. DUHART 

a commercial fishing village • In Chile 

• The 3 ,000 mile coastline of Chile together with its 

norrow width makes this country exceedingly maritime 

in its physiognomy, and one of ih potentiot osseh will 
be the fishing industry when the necenory organisation 
and markets in neighboring countries ore developed . 

The rough Southern Pacific with the powerful Humboldt 

current and lock of good harbors in the northern and 

central section of Chile have been, in the post, a handi

cap for proper development of fisheries, although there 
is a definite impetus at present. However, the southern 

third of the country, between Puerto Montt and Punta 
Arenos (42• and 56• porollel south ) is still almost un

exploited wild territory and one of the richest re9ions 

in the world in timber and sea products. There, the 

continent is broken up into on extraordinary complex 
of islands and bizarre archipelogas and deep fjords 
extending for miles inland between the thickly wooded 

mountains. Huge glaciers drop into the cold woten 

and form icebergs that, fortunately for the shipping, 
melt very soon and ore not dangerous. 

Except for the lor9e island of Chiloi and the island of 

.Aysen a new a9ricultural settlement inland near the 

Argentine border, there is no colonisation--na trace 

of human activity in the wide expanses of Southe rn 

Chile until one reaches the end of the continent near 

Mogallenes. Actually, large sections of the Andean 
cont1nue.i on P•t• 25 
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TOWN PROJECT 
<onttnued from P•t• 23 

port of the mop of that section bear the mark " un 

explored." 

This situation c:on be explained easily when one realizes 
that only fifty years ago the fierc:e Arouc:onion Indians 

were barring the region north of Puerto Montt and that 

the only possible way to Southern Chile was by boat. 
Moreover, the rugged c:limote and very inhospitable 
c:horoc:ter of that region did little to ottroc:t many c:olonix
ers. Rcc:cntly, there hos been on inc:reosed interest among 
private groups and government alike in the develop

mnt of fisheries south of Puerto Montt, and every year 

the Chiloe fishermen ore pushing farther south in their 

summer trips. The projected opening of the Canol of 
Ofqui, midway between Puerto Montt and Punta Arenas, 

will give the possibility of small boat navigation pro

tected from the cpen Pacific: all the way south to Punta 

Arenas via the orc:hipelogos and c:honnels. This sea 
route will open definitely this region to c:olonixation 

sinc:e it is prac:tic:ally impossible to build roads or rail

way lines from north to south in mountainous c:onti

nentol strip. 

THE BASE 
The first requirement for on important fishing indus

lty is the building of o base that wou!d c:entrolixe oil 
the facilities for fishing and processing products of the 

s::?o, whic:h inc:lude sea food , wholes, sea lions, morses, e tc:. 
The base would be populated chiefly by Chilotes I in

habitants of the big island of Chiloe I who ore begin

ning to es('oblish outposts in the archipelagos. Thes~ 

ore tough fishermen who hove developed o strong c:o
operotive sense of living in their small communities in 

the orc:hipelogos around Chiloe. As this base would 

be nec:essorily isolat ed from the outer world, the sea 

would be its only link with Central Chile. The base 

would therefore be o largely self-c:ontoined unit. 

The location is determined by the radius of ac:tion of 
the fishing boots. The conning industries would be 

built in the some ploc:e. The finished produ:t would 
be shipped directly to the north or abroad. 

The site was selected ofter c:oreful study and c:onsulto

lion with the government agencies and the navy. It 

is immediately south of the Canal of Otqui in th ~ 

!luge Son Quintin Boy in the Toit::io ls!ond, well pro
t~c:ted from the fierc:e south winds. All that region 

is covered by o virgin forest with a great variety of 
e xcellent timber. After the c:leoring of the forest, 

ogric:ulture will complement the resources. From the 

fjord where the base would be loc:oted a magnificent 

view of the londsc:ope over the huge Andes and their 
gloc:iers is reflected in the Son Quintin Boy. 

It is assumed that private initiative controlled by the 

state or o government ogenc:y, in agreement with labor 

representatives, will take in hand the c:reotion of the 
base. 

PLOT PLAN 

Industries and power plant ore to be located in suc:h a 

way that prevailing winds will not c:orry the fumes I :> 

lhe residential section of the town. The town will 

be separated from them by o strip of the forest, left 

unf'ouc:hed. The town itself, loc:oted on o slope 

toward the fjord, will hove on informal radial pattern 
revolving oround the community c:enter. There would 

be no automobiles, at least in the beginning, as there 
ore no highways. The oxc:ort will prove as in Chiloc 
more dependable. 

Dwellings in groups of four to five will be built where 
the forest's ore c:leored next to roods going to the 

c:enter, to the harbor, and to the industries, always 
continued on pa9e 26 
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T OWN PROJECT 
continued from page 2S 

within walking distance from the center. Apartment 
units will be provided for single persons. Two schools, 

a small hospital, o fire house, o police headquarters, 

o slought<er house, etc., ore olso included. The smoll 

shipyard ond fishermen' s school ore located neor the 

lighthouse ond rodio station . The first population 
will omount to about 5 ,000 people although com

munity facilities for twice thot number ore to be pro

vided to toke core of the increase of population . 

COMMUNITY CENTER 
This community center will concentrate the collective 

life of the hose-religious, sociol, odministrotive, ond 

economic. Community facilities will hove to be espe
cially complete because of the isolation of the dwell 
ers of the bose . The main ploxo will be oriented to 

the north, will hove three levels rising from the boy 
ond will provide for the orrivol of the fishermen ond 
ships. This main wharf with the harbor control, the 

town holl, o small hotel, the fishermen 's club, the 
parish, and some shops are located there. Next to it 
is the market ploxo with the cooperative shops, repoir 

shops, ond warehouses. 

All buildings ore built in stone ond wood with braced 

frame or mill construction. The church hos o lomello 

roof. Covered wolks will provide o sheltered circulation 
from the frequent rains. The town holl concentrates 

most of the indoor recreation facilities with theoter, 

movies, ploy room, bowling, restouront, ond bor. There 

is on the ground level a lorge information holl where 
radioed me tereologicol doto ore posted. The post office, 

telegroph, ond odministrotive offices ore connected with 

the some building. Chilote fishermen ore "eeply reli 

gious ond consequently the Catholic church occupies 

on importont place in the township. Sunday school ond 

boptistry ore connected with the church . 
The bell tower is formed by o tripod most built os o 

ship' s mast, covered only to the height of the bells. 

A TYPICAL HOUSE 

Log construction, probably built by owner ond friends, 

o custom in Chiloe. Roof of wooden shingles ond cov
ered porch which protects the large windows from driv

ing roins. In spite of being located neor glaciers the 

region of Son Quintin Boy is not very cold, but rains 

ond winds ore severe. This explains the vestibule with 

open flooring where everybody entering the house hangs 

his roincoot. The big central chimney provides the 
necessary heoting ond facilities for cooking . The 

upper port is used to dry wet gorments. Cross ventila

tion is provided by two high windows in the gobles 
pro~ected by o roof solient. 
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PROP OSED 
OWNERS: 

Dr. and Mrs. R. D. Fisher 

LOCATION : 

Flintridge, California 

ARCHITECT : 

Sumner Spaulding, F .A. I .A. 

FI RS T R 0 W : left, from hv1ng room d1nln9 
sp•ce Indoor • nd outdoor 
center, from terr•ce to b•th 
right, from living room to o • 
chid room •nd study 

SECOND ROW : left, from entr•nce to liv1~1 

•re•; center, from terr•ce to 
bedroom; right, study 
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HOU SE 
The air being full of descriptions of wonderful 
new developments and materials that might be 
available after the wor puts the prospective home 
owner in an extremely difficult and confusing posi
tion. On the one hand the press assures him 
of miracles and on the other pronounces doom 
upon any hope of improvement over prewar con
struction. The architect attempting to interpret 
or materialize within such contradictions can only 
assume that there will be new materials-probably 
in the good old 4x8 dimensions and hope that 
by the grace of the Almighty that the inevitable 
prefabricated bath and kitchen will fit in some 
way. His real contribution, however, can be in 
assisting the owner in throwing away stuffy ideas 
about " nice" living and substitute "worth while" 
living. Only a broad-minded team of architect 
and owner con actually accomplish anything with 
such an elastic objective. The Fisher house re
presents such a project. 
In general the plan of the house is an open free 
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use of space with o m1n1mum of doors. The 
entire structure is on a concrete slab, and is 
designed in 4-foot modules of either plywood or 
any proved plastic mate rial. The house has not 
been arbitrarily d ivided-there is no playroom, 
no rumpus room, no breakfast room, no boudoir, 
no den as such- the whol~ intention being to 
avoid box-like restricted areas that have a ten
dency to tighte n and limit the life of the occu
pants. The living area includes a fireplace with 
seating arrangement designed in such a way that 
there is no obstruction of the magnificent valley 
view. The activities of the house are extended 
by wide terraces, an enclosed area being espe
cially designed for outside dining. Provision is 
made for the horticultural hobby of the owner 
and, while the activities do not intrude into the 
house, the results in this case (rare orchids l 
become a port of the decorative scheme. 
The family consists of the doctor, his wife, and 
one child . 
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1 c•r shelter 
2 tntr•nct 
) hv1n9 room 
4 study 

5 orchid room . room 
6 outdoor d1nin1 
1 bedroom 
a k1tch•n 
9 P•ntry 
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suite for a postwar hotel 
• The postwar period should see a large scale revival of 
hotel construction. With full employment and a high level of 
production, hotel rooms will hove to serve more varied uses 
than merely sleeping rooms for transient guests and there
fore must be designed accordingly. 
The wartime use of hotel rooms as port office for confer
ences and business transactions will be a permanent hold
over. There will be an increase in the number of usual 
transient guests who ore just traveling to enjoy themselves. 
The new type of guest room must be designed to serve both 
purposes: 1. an extremely comfortable combination lounge 
and sleeping room for the weary traveler, ond 2. o com
bination office ond sleeping room for visiting business men. 
The present room arrangement with its mony-drowered 
bureaus and other useless pieces of furniture, togethe( with 
the bed as the dominating feature of the room, must be 
discorded. 
This "suite" hos been designed with the following basic 
requirements contained in o space twenty feet square which 
will allow o wide spacious room instead of the usual long 
narrow one: 1 ) Sleeping space; 2 ) Lounging space; 3 ) Dress
ing oreo (also used for unpacking ) ; 4 ) Writing or desk 
space; 5 ) Bathroom. 
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The room is air conditioned by o unit under the large window. 
Venetian blinds may be dropped, and curtains pulled across 
the full width of the window. In one corner is a writing 
table-desk with telephone. Adjoining is o cabinet, one side 
of which may be used as a bookcase and the other side has 
shelves for writing paper or business records. The end of 
the cabinet contains a radio. Near the window is a seating 
group and coffee table with o lamp. The convertible sofa
beds serve the triple function of sofa, single beds by dropping 
the bock rests, or double bed by easily swinging one bed 
alongside the other. Between them is a table and lamp. 
The dressing section, with the "all-purpose" closet along the 
corrior wall, not only acts as a sound buffer from exterior 
noises, but does not protrude into the room and thus take 
up necessary floor space. 
General illumination is from o concealed light trough at 
the ceiling along wall "A." Furniture and room colors ond 
materials must be pleasing and practical to suit general hotel 
clientele. 

,, 

Color scheme: furniture light maple; wainscot, doors and 
trim-block walnut plywood; sofo-beds-terro cotto; ~hairs 
and curtains-azure blue; rug gray-blue; wall "B" -lemon 
yellow fabric. 

ARNOLD LAWRENCE, DESIGNER, WASHINGTON, D. C. 
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RE MODELED 

Offices for Dr. I. K. Werksman 

Los Angeles, California 

Raphael S. Soriano, designer 

• These small offices were designed 

to accommodate the activities of an 

optometrist despite the many restric 

t ions on materials imposed by wartime 

conditions. 

The built- in furniture 1s upholstered 

with yellow leather cushions and the 

floor covering is 1n gray carpeting. 

The plaster walls above the eight-foot 

line are ligh t gray. All partitions and 

walls ·enclosing deportments are of 

natural white gum one-quarter inch 

plywood and the same material is used 

in all built- in cabinets. 

The reception room 1s separated from 

the fitt ing and ad1ustment room by a 

double panel gloss wall. One panel 

is of lustra blue glass, the other is of 

tactrol1te, and this combination 

achieves diffusion, privacy, and rest

fulness. 

PHOTOGRAPHS BY OTTO ROTHSCHILD 

OFFICES 

Top: Fitting and adjusting room looking toward re

ception roam. 

Center: Reception room and nurse's desk, files, etc . 

Screen partition of two different types of glass. 

Bottom: View of ensemble from above. 
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THE "G. I. BILL OF RIGHTS" IN TERMS OF HOUSING 
a digest of that part of the act which will create a vast new market 

By NEILL DAVIS, Executive V1ce- Pres1dcnt , California Savings and Loan League 

ra-.h of t•onjec·tt1re-.. hope-.. op1n1on .... and que-.tion~ hn-. 
broken out in the ,,·ake of the ... igning of the hG. I. Bill of 
l{ights" (Seri icenien's Readjustment Act of 1911). liut be
yond all quihhle. Title III offer-. a challenge to hon1e buildt•r ... 
and allied indu ... trie ... and ut-. the pattern for ho1ne O\\ller .. hip 
for our returning World 1~ar II veteran'. Thu1nhnailt•d. the 
t>~ti1nate~ are that privalt> lending in~titution" ''ill lend up lo 
$16 billion on the ... e governn1ent-in-.ured loan ... to \1•teran-., 
,,hich an1ount ... lo 80"f of the total 20 hill ion of ho1ne n1ort
gage!:-I. · uch a chunk of n1oney puts real aecent on post\\·ar 
ho1ne building. 

While the '"go" signal cannot be given on actual h•11d ing until 
regulation~, no\\' in the prore-.s of being drafted hy the 1\d
n1inistrator of Veteran ' Affair::., arc relea-.e<l. the act doe" 
-.et up hvo plan~. Plan one pro\'ide ' that a lending in~titution 
i ... entitled to the benefit and aid of a guarante<.> f ro1n the \ 1el
eran's A<ln1ini .... tration of 50% of the loan or 2.000, " ·hich
e\·er is the 'Ina Iler '-Utn, for home purcha--e or ho int• buihl i11g. 
The credit advance i" to he a 'ingle loan \\ ith the intert•-.t 
rate pegged at '1 %, the loan to be an1ortized over a period 
of not more than 20 vear-.. nder Plan Tuo lOOro loan ... • 
can be n1ade. hut it \Vould appear that -.on1e li1nit lo the 
a1nounl of tht• loan in relation to it ... valut• ,,·a~ conten1platt•<I. 
Thi .... plan provide .... that Gls may ~ ecure a fir-.t rnortgagc 
loan approved hy a government agency, and. if they nct>d 
additional 1noney for the do,vn payn1enl, tht.•} 1nay -.ccure a 
-.t•cond loan fully governn1ent-guaranteed, al-.o to ht.• a n1nxi
n1u1n of $2.000 and up to 20"' of the total property vulut•. 

'l'ht• ~latult· pro\iide!" that veteran:- \\ho want tht• lu•11t>fit of 
the .... e Vt'I'} genet ous loan Lenn~ n1u~t apply for a loan '" ithi11 
two year~ Jfter di~<'harge fron1 the ~ervice. or within two 
\ear aftt--r tht• end of the ''ar- ,,·hiche\er j .... tht> longer. 
• 
Thi ... \\ill n1t•an that the peak of veteran hon1e purt·ha ... t• and 
building \\ill take place in the in11nediate year ... follt)\,ing 
the ,,·ar'.., cn<l. and touche.... off the pro ... pecl of an ovt•t._ 
hu i l<l ing 1>00111 \\'ith the ..,pectre of inf) a ti on following in its 
train- a cyt·lp painfully ren1ini-.cenl of other building boo1n-.. 

'f'ltt• who..,. tht• \\here-... the "hy .... of thi-. provi-.ion art• 11<1w 

being a"kt•d l>y 1nany of tJ1e 1.100.00 alrt•ady retunH~<i \t•t
eran..... 'l'ht• qtu•-.tion of u·ho is eligiblt> under Titl~ 111 ('an 
be .... t be an .... \\t•n•cl hy quoting fron1 ~et·tion 500(a) of tht• 
a<'t: " 1\ny p<•r-.on ''ho ~hall have ... er\ed in tJ1e active nlili
tur} or naval st•rvic.'e of the l:nited tale:- al any tinH~ on or 
after Septe1nher ] 6. 1940, and prior lo the ter1nination of tht• 
present \\'ar und \vho shall have heen di':icharged or released 
thert•fro1n under conditions other than di-.honorahle after 
a<'tivt' ,crvit•t• of ninety da) ... or more. or by rea,on of an in
jury or di-.ahility incurred in ~ervice in line of duty. "hall 
be eligible for henefit.;; of thi:-. title." 

The procedure in applying /or a loan 'vill be given in detail 
\\hf'n the regulation-. are i.;; ued. However. it i' g(•tu•rally 

interpreted that the "Vf'lt•ran will plat!e hi ... application for a 
loan in the u-.ual rnanner \-.: ith a lc•tHling in .... titutiun. or an 
indi\ id ual lende1. of h j ...... elect ion. Tiu.• lender v.·ou Id then 
'ulnnit the appli('ation to tht• 1\tlrnini-.trator of \ ' eteran .... • f
f air ... for hi ... approval in ·luding. unclouhte<lly, certain info1-
1nation \\hich \\'ill he required hy tht> <lrnini-.trator. 1'ht• 
1\d1nini!'.'.'lrator ha ... authority lo .. dt•legate lo a -.ubor<linatt• 
en1ployee authority to appro\e loun~ ... uhject lo the provi~ion .. 
of Title III. ~o it i-. expected that office-. of the Ad1ninic.;trator 
"ill bee tabli .... hc<l alJ o\c•r tht• eountry for thi:. purpo ... e. 
To he eligible for th(• h<>ncfit~ of 1'i tlt• III, the pro<·eed ... of the 
loan rnust be used for the /ollou in~ purposes: ( 1) For the 
purcha ... e of re~idential property or eon-.lt U<'tion of a d\\·elling 
to he oc ·upied a-. hi ... hornt~: (2) For the purpo-.e of 1naking 
repair .. , alteration-., or i1npro\'Cnit•nt-.. in re ... idential property 
o\\ ned bv the Vt.'teran and u .... c•d 11\ hin1 a ... hi-. hon1e; ( 3) To - . 
refinanl'e dt•linquent indehtcdne-. .. on re-.idential property 
O\\ned hv the Yeteran and u .... <•d hv hin1 a .... hi.., home: ( 4) For 
paying delinquent taxc ... or -.pt·<·it~l a ....... t•-. .... ment-.. on residential 
property O\\ ned hy the veteran and u ... t•(l hy hin1 a ... hi ... hon1t•; 
(5) Title III al-.o provide-. for loan ... for the purcha... .,f 
far1n-.. farm equipn1ent. ancl bu .... int>,.., propert)' (Section .... 502 
and 503). 
1'here are other conditions to be n1et in addition to lin1iting 
the purpo"'e" for "hi ch the proceed .... of hou .... ing loan" can ht> 
u~eJ in order to qualify for approval and guaranty. The 1\(l-
1nini .... trator n1u t d~ter1ni1u• that: The pr<1<'et>d.., of -.uch loan 
''ill lie u-.ed for paynu•nt of the propt•rty to lie· purc·ha .. cd or 
t·on-.tructed hy the \t•teran; tl1t• t•onlcrnplatt•<l terrns of pay
tnent required iu any tnortgagt> lo lu• given in pa~·t payn1t>nt of 
tht> purcha-.~ pri ·e or tht• t•on .... truc·tion c·o .... t lir.ar a propt•1· rela
tion lo the \ele1a11· .... prt• ... t•nt and untit'ipatecl inconu~ ancl ex
pen ... e-.: the 11atu1t• and t•o1Hlition of the• property i-. ... ut·h u-. 
to be -.u1table for cl\\elling purpo-..c .... : the purcha~e price paicl 
or to he paid hy the veteran for .... uch property or the ·on-
-.t ruction co..,t, including the value of the unitnpro~ed lot. doe-. 
not t>xeeed tJ1e rt•a ... onahlt• nor1nal \alue thereof a ... detern1ined 
hy proper apprai-..al. In c·onnel'tion \\ ith the dt>ler1nination of 
··11orn1al value·· it j ... not kno\\ll \\hether thi .... \\·ill requirt• u11 
apprai .... al through thP 'Fil i\ 01· ,,ht•ther apprai .... al .... of ... up ·r
\'i ... e<l lending in-.titutions \\ill lit• aceeptecl hy the \ t•teran .. • 
J\cl1nini .... tration. 1'hi~ i-. anoth(•r pha-.e l\\\'aiting interprt•la· 
tion by the regulation..;. 
While the~e loan are being kt>pt ''ithin the range of private 
lending in .... titution .... , the itnp]ication~ are that 1',H • .\ in .... uranl't• 
n1ay be n~ce-.~ary ina~ruuch a~ pri1nary Joan .... n1u .... t he ap· 
proved hy a Federal agency. 
This all adds up to a for ca .... t of the greatest ho111e buil<ling 
and buying activity on record. Relea~e of the regulation .... 
\\ill fire the gun for thi~ ~real national digging do\\n into 
the jean ... in trihute to the GI hack from war. 
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new men ts 
Construction 

Defin it e Working Outline 

To the Industry: 

of 

Summarize Probable Developments and 

Potent i a I Busi n es s - So Says Robert 

Prepare a 

McCarthy 

By ROBERT McCARTHY 
Well Known San Francisco General Contractor 

If all the material that has been publi hed since December 7, 194.l 
<·onccrning po h\ ar developments were . Lacked in geometric design 
it \\Ould form a pyramid to dwarf the Pharaohs' efforts. And no 
'rnall part of this constant barrage of '\\-Ord has been gi••en O\er 
to di~u sions of the role which the con truction industry must 
and will take in bringing order out of chaos. We have heard 
''hat we can expect in the '"ay of unemployment and how con· 
...,tru<.'tion will provide job. for hundred of thou ands of men. 
Ho,, the \\Orld, generallr, ·will be laid wa~te and what the indu try 
mu t do to rebuild it. And ho' technological improvements, de
' duped under the impe.tu. of \\artin1e ~tirnulation, will revolutionize 
!1.ol only the t·on-.truction indu .... try hut e\er} other indu. try as well. 
I h:-'e funda~ental . latements are. quit~ evidently true., although 
the1r eT?belh~hmenl h~s resu lted 111 flights of theoretical I ancy, 
unre .... tra111t:d da~ dreaming, and an occat-ional helpful thought or idea. 
HO\\ e\ er. it "oul~ :o.eem that the general contractor who is looking 
for'' ard to a Jlf'raod of su<·te!-sf ul operation in this posl\\'ar world 
'' oul~ ?o '"ell .to sum~uri.te prohable development and prepare 
u drf1n1Le work1ng outline of potential hu ine . 
\\ c all know ~hat th{'re will be a building boom, the largest 
tlw Y.urlcl f'H'r will have> "f't'n. i\t no otht'r timt" in hi tory has :.o much 
1·011rt'ntrnted c.Jamagt' been <lone over "uc·h a tremendou..,Jy large pan o{ the 
!1uilt·up area.. .... throughout the world. But hn\e we stopp<'d to coni;;ider 
Jll"t what vanou .. l)pe~ of con.,lruction will be in\Ol\ed in this buildin" 
hoom ! For it i..., doubtful whether any sort of po~twar plannina can i,; 
clone• without L.f'eping in mind nil thr. po11 ibilitie and thf'n de;idin,.,. roa 
"'hic h part to plan. "" 
'1 lw fir..,t and major brf'akdown can be madt' bet"' f't'n con .. truction iu th~ 
l nit<'tl "'tatt'-. and conqrurtion in tht' forf'i~n countrie'-. l ndoubtedl) tht> 
lar~r. .. t \ol.umt> of work mu"t be done in foreign countrit" .. , both hy thl' 
national.. tnvoht·d and by c·ontractor... from thi countr). Howe\ er, c·on
.. tn11 tioo "ithin the Lnited State.... after '-t'\t'ral )ear .... of little or no 
1111i~it), will t'ertainly hf' no .,mall part of tht" total ,olumt'. • incl' tlw 
building to be done both here and in otht'r lands will follow the -.amt• 
1!t'n1•ral pattern. \\oe c·ould ~fely l'Ontin ue our outl ine by ,riving 1•on<.idf'ra11on 
10 what ma) be expec·ted in this c·ountry. and plan similarly for "'hat will 
lw clont" t'l-.ewbere. 
l'u tht' j?t·neral contrac·tor pri\alc> ron..,truction ha .. alwa).., brt>n and alwa)" 
will lu· thf' backbont' of tht- indu-,try. Once the war j.., O\ol'r and thf' rt'· 
-.tril·tion .. of u wartimf' l(OVl'tnment have> been f'8'-t'd, a-.. thi>y t't"rtainl) will 
lw. pa i'utc> 1·on-.trurtion will immt>diatf'ly a""iUmt' it:-. plaC'f'. In outlinin11 
tlw 'ituation, we can divide private> c·on~lrurtion into two t·La ..... t'~, commen·iu'i 
w lrk and rr-.idential work. It hos bren u"uallv a-. ... umrd that the resident ial 
huiltling up .. ur[!.e will pro"i<le the larp;e-.t dolt'or volume or bu,.,ine ... !'. Tlai ... 
j., undoubtedly true, ror i{ home-. are built ut the i;;ame rate as in prewar 
)l'ilP•, it will be a nrur impo~..,ibilih to cat1·h up with the barklog in }e-. ... 
than four or fhe )t>ar-.. In tl1i ... ronnt'<'t ion wt> mu-.1 be mindful al~ of the 
-.timulation to be provided hy progrr,-. .. jq~ and practical arrhitec·tural idea-.. 
:ind the ... all'" appeal of new trchnolop;iral deH:lopmt>nt... Howe,er. let u-. not 
n1t>rlook the po ... c:ibilit1e... offered by rommen·ial ron ... truction. ew. per
manent indu.,trial plant.. ~ill be rf'quirf'd at location.., v.hf'rf' present war 
11rocluction j., handled in tf'mporary tructurt'.... The older e .. tabJii;;hed in-
1lu .. 1rial firm ... mu ... t take badl) nt'edf'd repair ... and replacement of depreciated 
.. 11 u1·111rt'... A partmf'nl<. mtJ .. l ht- 1·on ... tructed. i m·orporat ing the advantag~ 
of modt>rn arrhitectural Je ... il-!n. \\ ith thf' ~hift, of population occai;;joned h) 
the• wartime economy, large wholf'-.ale and rt>tail e-.tabli ... hmcnl" mu<.t enlarrre 
tlwir -.toraite and production facilitie-, to handle' -.ati..,fartorilv their increa.;d 
\nlumt' of buc;;ine ... And la5-tl). in a ratei.tor~ of half-re .. idential. half-com
rnPrt'ial ron-.truction. rontractor.., will find a h1thrrto unexploited field in 
rurol and farm communitif'". huiltJini;t farm hou-.ei;;, harn . dairy barn . ii:rain 
elt•\alor .... <.tora~t' ... ht>d' of all type-. and de ... ·ription<1 and the countle ... -. othrr 
rural nncl farm huildin~-. "hkh have• ht•rn nf'µ:t'lt>rted for i;;o many year .... 
Thi ... m1• t) pe of ron'-Lruc·tion offc>r,. tremt>ndou... po .. ..,ihilitit"!' to a irenernl 
•·onlrnrtor who i~ Y.illin~ to inve-.ti~att' tht> "ituat ion thorou~hly. detc>rminP tht' 
tlemantl arcurlltt'lY and prt'pare him.,t'lf to '-Ohr thr diffiruhir .. of lalior. 
tran ... porlution ancl price. 
Cont in11in1t our general outline we l'Omc> nt>.t to • tatt', Count} and ~tunicipal 
ron .. truction. It i .. on thi type of work that the innumerahlt> planning rom· 
mi ... -.ion . rhir improvt>mt'nt organization .. , variou ... privatt' a-.;;ociation!> f;uch 
a., th«" Chamber of Commer<'f'. and other oq~anizationi;; with -.imilar aim;. 
ha'e done the mo t thinkin,r. l.A't u cherk fir-.t the li11t o{ <:la te requirement..«. 
\11 durinir; the war highway ... throughout the ('OUntry have been allowed to 
clt>ray and <lf'tt'riorate. chif'fly for Jack of adequat~ labor and t'quipmenl. 

All main highway,., havt> ..,ufft'red severely froin the con~tant procc .. "ion of 
Army and avy truck traffic. To repair exi ting roads and highways alont 
will be a tremendou ta..,k. But to war-weary American driver , repair of 
t>xi-.ting road" will not be i>ufficient. New super highwayl> will appt>ar, with 
l·ountle..... underpa ~es and elevated grade cros--ing.,, Narrow bridge., will 
Lt> torn down and replaced with fine new structures. Road-. and stret>t into 
and throuir;h tht" larger cities will be planned on the same large f'Cale, a~ 
a mean.., of ending traffic hazard and bottleneck . A ... for ... tructural work, 
tht>re will be much done in the way o( new school-.., both for the .,late, the 
c·ount) and the municipality. hift, in population to the center ... of wartime in
du .. lry h.iH~ created a problem of lack of educational farilitie .. , public· in .. titu· 
tion-. .. u<'h a'- ho-.pital._, po ... 1 oHire • etc. Con equently the minute the rt> ... tric
t:on., arr lifted plan<> and "Pt'f·i{ication<. that h:ive been in preparation O\f'r 
a period of man) month., "'ill appear by the hundrt>cl ... and bid ... will be 
rt·qm.•-.lt>cl nncJ nt'W projt'<'h will <;pring up in a fla'-h. 
1 :- .. :1). tht>rt• will ht> Ft'deral ron ... trur.tion. of the ..,lum dt•arancf' type, ancJ 
th" rf'hahilatat ion t)pf'; large ff'deral ho-.pita),.. and otht>r "imilar in..,titution.., 
"'ill be nt-NlecJ, and the goH'rnmenl will -.ee to it that th t>y are huilt. And 
it ·., wdl 10 !war in mind that in addition to the tremf'ntlou" amnunt .. of 
rn ,.,,., laicl n ... icle for po-.twar ron-.truction b) the 1tovernm1·nt-. of tht> Stott'. 
<: u I\ and \funic ipalil). tht> Federal ftO\t'rnment will rontinur to aicl in 
fin r1·init a lar~t' l;hare of the development ... prf'viott"'h mentiont•d In .. hort, 
it will no1 hr at nny timt' a que-;tion of hnvin~ fund" nvnilahlc• to clo tlw 
w1)rl-. Tlw qu1·..,tion will bC', ''Are we, thr conlrnc•tor... preparc>tl to hand It' 
rht> tu ... i... .... tht> c>normou.., ta«ks, of reconstruction and rec·on,t•r ... ion to pc>ac·r 
1·nw f'conom) "'ith whirh wt' are to be rntru .. trd '?" 
0'11' final \\-Ord of raution. a.., a prefare lO the bi!l thini:t' of tomorrow. 
D11rinjl; tht• pa-.1 few month there ha .. bt>en a j?radual dimini..,hinf,! of tht' 
, •lumt' of 1·on .. tru1 tion, a the Army and Na,1· come to a leveling: off in 
t .. t'ir pro~rarn ... n.., adf'quate temporarr bou"in2 i" complc•tt>cl. a" the prerlara· 
1n , .. taitt'" of 1 ht' war rome to n cloc;t>. The lush day ... of 1912 and 1913 ha"r: 
,i:~\1•1'~<1retl \\ 11h thi 11lackt>ning of work therf' ha" appeart'cl tlu~ unrf'ason· 
· hi<' tt'ntl,.nc·\ amon" many of the ::eneral contrartor .. toY>ard prire cuttinit. 
l·1 their tlt' ... art' 111 :aintain full operation. loo man) are failin,: to con,.idt>r 
, . , 1 r inc 11·· ... i "'! 1•11 ... 1... 'la trrial price.;; ri:-e t•on ... tantl}. "'h ile the q uali t v a row., 
1 1,,.,. ,,er. l ahnr irc·n·a-.c .. in <'O .. l on the one hand and derrt'a._I':.., in f'fficit·nt·) 
on tht' ntht·r. Job • 11 ... h that '\\ere adequate .. ix or t"\f'n thrre month.. '!II 

r· rl' tocla\ fnr .. horr of 1' true pi!'ture. Let "" thc>n. who are tht' rl':"r111n .. ible 
- ·· 1i1· .... ~l'CI tlwrPforc• thr. onl':-. who will -.ufft'r. a\·oid rht>ap and profitle-.-. 
hi1!1lin1r nn th<' clt .. ·ac·;•-.rc.J ,olume of bu,.ine,.. a\ailahle. l.t•t u-. \\atd1 01.1r 
n'>t•ratinn-. 1·lo .. 1•h thr t \\t' e .. timett' our ro-.t .. and hid our work. l'Ot to 11rofat · 
.. t'r, but 10 m·•l..f' 11 1l1·1·ent 11nd fair return on our in\t•-.tt>d rapi1al. To hid 
for a fuir 11rofit i ... ulwav-. bu.,ine -.like. To do ~o todav j., t'-. .. ential if we 
:•r• to lw 1n a po-.ition finun1·iullv tn pro!'f't'<l with "'l't'c•cl lllld dt>tt•rmination 
in 0111' 1111 ... tWUI la ... !.. 

THE HEATING PARADE 
Bv Robert L. Fitsgera ld 
Th«" extc>n"i'" introduC'tion and tht> c;ucc·t> ..... ful applirntion nr 1•1·n11al 111t•am 
11tilitie" for ht>atin:r milll.ary and naval traininp: c<'nter .. uncl <l<·f~n .. r. int~U"· 
rrif'' points to th r. 1111ttrrn of futu re city wide central c;team ht>at111J( "enact'. 
Down throuith tlw Ui!""· artifidal ht>at ing for protertion agninc;t the ~ intf'r't. 
1·11ld hla..,h ha-. 1enk1·cl in importanre with food and helter. Tn the early ancl 
utirt'<'orclt-d ai;tt'.. it -.i·rm ... that human habitation was limited to the wann 
tropit-al art-a" whf'rc' ..,olar ht>at <.ufficed to meet the nt'ed11 of human «ur· 
\i\al if not romplt>te romfort. With the di"'o'ery of fire ancl it ... rr ... ultinii. 
ort ifil'inl ht>at. hold and achenturou-. men mo,ed out from the birthpla1·P. 
nf the human ro!'f' ancl 'entured to remote climate11 where artificial he-at waci 
e-. .. ential to both romfort and 11unival throughout the Winter month ... 
The-.f' r.arh piont¥r ... "'CIUl!ht "'helter in natural or man made caH·-.. Thr.-.1• 
ra\e dw~llt>r ... huih and continuou ly maintained a fire in tht' mouth of th~ 
c·:i,~. Thi" ca\P. mouth ht>ating plant <:ened the dual puq10-.<' of "llPfllyin~ 
warmth and t>xc·luding unwelcome reptiles and animal., from the family ahodl'. 
Thi-. mt'lhod o{ doml':'-tir heating had the dra\\ ba1·k of ... mudrzinit UJl tht' 
Y>alt .. of the> living room and during period ... of ather-.t' \\incl it woulcl fill 
tht' hf'droom \\ ith "tnoke. but it did furnii;;h the nc>cr.-..,ary hrat and at lea"t 
"ome nf the rnc I!' i;tir\'ived. 
.;;omc• 1 imc• later tht'"t' dwell in!!'- werf' modernized: the fin• wa.., moved in,ide 
1lw c·o\f• and a holt wa" drilled th rough the roof of the cavr ohovt' th<' 
fia1• t'"<tt-ndinir 10 tht• top of the bill or cliff. Thi<. providt>d a flu~ for th<' 
'-111111..r ancl clicl wondf'r.., for the \C'lltilation of the home. The fiN> wa still 
an opf'n Cir .. on th1• floor of the ca'e but the hole in the roof ir;atht>rrd 
mo .. l of tht' ..,moke and rarried it outc:ide-. 
Tht> Americ·an Indian at the time of the ~ltlement or thi" ro11ntry had 
reaclwd thi.., qla,:tf' of heatin~ enginet>rinc: development. Ile applird th~ 
prindple "Omewhat difft'rently. The Ind ian's roving naturt' made portab1t' 
.;hf'lter nec·e .. ..aq to hi c:;cheme of thingc:. He built a li~ht wt>i~ln tent or 
wi~wam rarefully de i~ned with an o~ninF; in the rMttf'r at the top. Thi'I 
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opening "<'nf'd a a flue for hio: hf'ating plant Y+hich aitain "'a an open 
fire on thl' ground in th,. C'Rnter o{ the wigwam. 
The American Army ha!! ... tandardizf'd on thi" parti1·ular Indian de .. ign of 
hf'ating plant with .. Jight modification for it« field troop!l quartcrtd in 
p)ramidal tent... The Army places a sheet iron cone O\er the . pot on the 
µround where thr. fire i-., huilt and extends a .. mall "'tO\'e pipe connt•nion 
through a remO\able nap which con ... titutt"S the peak or the ten!. Thi implf' 
1•n<'lo.,ure o( the fire and dirt'ct pa ..... age of the ..mokt" i ... a rt'markahle impro\t'· 
mf'nl O\er tllf' original Indian de .. i!(O. 
"ith the deH•lopmt'nt of ma.,onry and l'arpf'Til.r). tht• C'On ... trUction of homt·._ 
and huil1ling callf'd for a n~w ... olution of the heating problem. The ba11ic 
id1•a of the ~ire on thf' floor rarrit>d o\er into thi« period and the open fire· 
plaC'e Y..ith a ma onr} lwarlh and connt>rting flue to the roof h<'<'ame a promi· 
n1·nt arC'hiu·ctural feature. In th!': more mode .. t home" only 6ne open fir1•· 
plan• wa-. inrlud1•d and thi,., .. enf'd both for comfort hf'ating and rooking 
the fomilv m1•al... The om• room "'ith the Hreplacr•. bt-ing tlw only hf'att'1I 
room in tiir hou""• Y+U .. thr: a .. .;('mhl)' ... pot for the Pntire family ancl any flO ial 
i:athC'ring. Thi .. room "'a°" frt>quf'ntl~ thf' room that boa .. tt:d of adequatt' 
light {or night n·ading or '-tud~. Thi ..... implc 1lomf' .. tiC' home is ... rill quitf: 
11re\·alenl in EnJ?lantl 1lJH) on the contint>nt. many of which datt' h d.;: tY+o 
or thr<'e hundred )f'&r .. . 
The home-- o( tlw wraith) prople of 1he period affordecl tht• .. t • open fin'
plan• in t•\rn room on t'\l'I") floor. a-.. did thf' <"Ommt>rcial huil1iin1?... Tlw,.,.. 
multiple fireplaees Y+rre <"arPfully locatt>d aho\e t'ach other and hack to back 
for adjacent room .. o that tht' chimney structure rould he huih up from 
the ground "'ith .. eparate flue pa .. -..age ... for each C'Onnectin:?: firf:plac e. Tlu-..i· 
1·himney-, ~f·re tt•rminated ahO'\e the roo{ and the indhidual flu"' Y+<·rr f·apJlC'd 
with \('ry omamPntal "'Prl'ial <'f'ramic· top... The arC'hitel'l" of thf' p1·rio1l 
-.eem to ha\e e:1.rru·d thC'ir highe--t .. kilJ._ to makt' thf'"e £1ue cap.. 1lr.cor· 
ntivr dnd ri~htfull~ "° he«'au .. e these chimne) .. and thf'ir arti ... 1.fo nut' c·ar•'
are the outstanding archite<"tural feature. 
The<.r open firrplace .. hail their virtue,. and vkr.... C1·rta;nly tht'\ aJd1•1I 
d1ttrf ul atmo ... ph«-re to thf' Toom. Thi!< cheerfulnf'i-" o{ thf: 01wn fire Wlh 

and j.,. "'" mu1·h apprPl·iatPd that thc .. e open fireplar<'~ are "till built into 
modem homts lonit after the nt>E"d [or their ... pare heating utility ha ... pa .... t'd 
on. i\lany at11·mpt" to obtain thi ... open fire direrfulnt' .. ., haH~ lwen madc• 
hr the u .. <': of ga" or t•lt•ftrit- opPratrd imitation fireplare.". TI1e ") nth1•tit· 
atmo..,phl'!re of tlw-e imitation fire-. lacked thf' nerf' .. -.ar} '-omr.thin~ tn fill 
the bill, ancl the} ha'e now fallen romplt'tely into di .. u-..f'. 
From a .. tri<' tl) h!'!alini? .. tandpoint the .. e opPn fir«"placf':. l1•h mud1 to he dc·· 
... iretl. Thr. u .. eful ht•at from thf' firPplatf' wa ... mo .. tly radiant heat ah .. orbe1t 
hy the «ide ancl '-llrfa<'e e:1.po'-C'd to the dire1·1 ra) ... of the flamr.. Periodic• 
rotation wa ncce Nil") to prr.\ent 1oa .. ting onl' ... ide "'hilf: the othrr ide frole 
From a ... tand11oinl or r.Hicient u-..e of fup) the O[IC'n firf'plare wai; tf•rrihlr. 
All of thf' hot pruc)uch of <-omhu-..tion pa.,~d rapidly up thl" flue without 
wa ... ting eight per c·enl 11£ the flue 'alue. The comhu-..tion of the ru"1 anti 
rt'St1hin~ ron .. icti(ln 1·ontinuall) «"~hau ... te>cf thr. a.fr from the room. Thi ... 
forcE"d and Unl'ontrolle1I \l'ntilation l"rt'ated a l'Ontinuing "'lll'tion that hrought 
1·old replac rmc·nt air in throu;d1 ~in1low ... door ... and t•ra1·k-.. ~· that therf" wa ... 
rontinuou" c•olcl clraft.. throueh the> room to"' ant th1 nl'en fin·. Thi.. 1·011-
dition ('crtainly 1lid not malt> for human c·omfort. hut it Y+a .. the m1·thwJ nf 
the pea iod and it wa .. tolr.rated. 
Benjamin Franklin , naturally thrifty. inixeniou ... 111d a i,:ri•nt loH·r of human 
1·omfort, coul1I not tolt-rat«" the wa-.te of fue>I 0£ the oprn fire and thE" 1·hill 
of thP unexpo-f'il "'id1'. In hi .. ingeniou ... Y+a) ht': huih an iron hox with a 
pipe C'onnf'c·ting In thf' chimney in Y+hii-h he f'nclo"'t'd the fire'. In 17'1~ the 
Franklin f.tO\e ~1i... born. room C'omfort wa" e .. tahli .. }u•d. thr. lwating re\olu
t ion wa" at hand. and a great nf'w indu .. tr~ "[Iran!( into }wing ahout thl' 
middle of th<' Eightt~nth Cc•nt1111. 
Thii. "t'>H' '1\a.. ...uch a rrmarkahle advance in hf"atin~ that rhang and 
improvtment-. £or tlw nc't .. h;I} year.. ,,ere limitt>cl to f'hangf· .. in (':1. trrior 
line and the addition of f''\tt'mal ornaa :wntation . In 1007 the grate for 
the ~to\e wa" patrntcil and the 1·omhu .. tio:i ff•atun• of tht>. .. tO\t'' y.a .. notiC'e
ahl~ improH·1l. This atlclNl ft>aturt' opt'nc>d the wa} for a lirlC' of ... toH•-.. 
w hi r.h would hurn hard and -.oft coal a .. Y+ f'll a-.. woocJ. 
The hard coal of f.a'-ll'm • PPnn-..}hania wa-.. rapidly h1·1·11ming lhr. choiu• 
tlome"tic fuf>l a .... Y+ood became "<'arre. ~ome }ear-. latt·r in 1833, tlw 111agllZine 
ft·rd ha I' hu1 rwr wa" 1~·rfe1·ted and liec' amt' th1• popular 1 hoi1 I! a" a hon11· 
lwatt•r. Thi<; Wa!> the ari,.to<:rat of homt' applianC'e-... "i1h it brittht nid1.E"l 
platt'tl trim ancl "Cgmt>.nl~I tran-..pan•nt mic·a panPI ... it rom11111ndecl a "llllw 
... pot in thf' parlor. Likl' the .. hin} automoliilt>. of a lat1·r clatr. it wa .. 
the vi ... ihlf' ... ign of f'cnnomi<' y,eJI lif"ing. ThP "f';?nlt'llll'd mica pand .. "'''le 
includC'd to make lhl' fin· \i-..illle "° a'- to in1•orporat1· tlw d1et>rf 11lnt• ..... or 
the opC'n fireplare. 
The .. e ba .. 1• hurnrr ... Wf'rr. rt>all~ eHil"icnt hPatin~ planlo.;, One .. loH· Y+oulcl 
kt•f'p an ordin11r) 1hH•llin~ quitP romfnrtahlc•. Tlw m.t~1uin1• fret! 1w.·1m it1Pil 
a 1·ontin11011 .. odhc fin· with '"11 infrf'qllt'lll ririn~. Tlw ... tO\t' di1t 1nl.1· 
up \aluahlf' li\inµ ... pan·. the c-l1ildri·n ~ould burn tlwir hantf., arul in tinw 
thf' dirt of thf' 1·oal uncl front the lL'-h rt>mo,al ma1le tht• nl':1.t tt'p in lwatinj.! 
de.;irable if not entin•I> nere-. .. a11. 
The nt"~I 'lt'JI in lHiO I on-..i .. tt'd or rt'\f>rting tn a plain I 8"'t iron tll\1', 
locating it in tlw ha .. 1·m1·nt nrar the <'oal hin and n"'h harrc·I, and end11 .. in · 
tht' ta"t iron "to\e in 11 hri<-l hox ahoul ont• font aY+a~ from tlw loH·. ' I hi' 
hricl J.o, wa .. ruo£rtl O\Pr and c• in·ulatin~ v.urm air pi1•e Y..erc• c·onnt•rtc•tl 
from the top of the ho:1. tn thf' .. t'\Pral room .... with role! air durl rt:turninJ! 
from the room to the bottom 0£ the bo"<.. The "'arm air furnace wa a realit) 

TR MTHERM 
GENE RAL CONTROLS THER MOSTAT OF TO MORROW 

T ..ao Series Thermo.tots for use o111ilh 
oil 8-60 Series Gos Healing Controls 

\ 

SURFACE MOUNTING 
With ftush appeara nce; no 
reeeu in woll. 

~i0 f. DlffEIENTIAL 
Without folse heol Input. 

UNOITIUSIVI 
Extends but 13 / 16" off the 
woll. 

COIUCT DISIGN 

Hormoni~e• with "•rticol 
wolla. 

PLASTIC IASI 
Thermolly iaolotea thermo· 
atot from wall. 

VISllLE MARKINGS 
All colibrotions eosy to 
reod. 

KNOI ON COVIi 
No wall smear. 

GENERAL CONTROLS 
101 ALLIN AVINUI OLINDALI 1, CALIP. 
l ranches: Boston • New York De troit • Chicago • Dolla a 
Philadelphia • Cleve land • Atlontl' • Denve r • Son Francisco 

LIGHT I G 
HOSE RACK 

and 
REEL 

T h e-.e rat'k.s a nd reel•. 
nude in man} d esisn , a nd 
h olding either linen h <Ke 
o r t'otto n h0>-e lined ~ ith 
rubber. b a \ t': bc!en tanda rd 
equipme nt in a \ t'I')' h i1b 
perttnta1e o f buUdinp on 
the "'~t Coa t (or nearl, 
fort' '.\'t'an-. 
The~ ('an hf: tru ted to be 
iu ,;ork ing <'ondition "h~• 
th t>, a re n eeded. 

The AMERICAN RUBBER Mfg. Co. 

PARK AVENUE 

AND WATTS ST. 

OAKLAND 8, 

CALIFORN I A 
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36 ARTS AND ARCHITECTURE 

INDUSTRI AL PAINTING and thi-. ~f'nt•ral 1lt"·ij:?n "'1tli man} imprO\l'ffit'lll'> conti11111• ... to d11minu1t· tl1t 
domf'-.lic hea1inp: to thi-, da). 

Painted by 

& ~oti 
cBtir'1o'-"" 

2828 N. E. Alberto St. 
PORTLAND, OREGON 

Phone: WEbster 2676 

Painters and Decorators 

Thf're arr: '-Orne vap:uf' rf'<·ord ... of the u-.e of hot wat<'r for ht>atinit in anc·irnt 
hi ... tor}. hut pi~1I hot Yt8tt'r for hu"lding hf'ating ... tartrd to dt•\rlop in 
AnH'rit-a in 1880. Thi-, t)pe of hou-.f' heating c·ontinuf!" to he very popular 
l>f'rau-.t• it lt'nJ, it-.t>lf to -.imple anti t'a'-) temperature rt>~ulaLion. Jt., prin· 
c·ipal druwua<"k i-, the amount of 1·a-.t iron radiation requirf'd ancl the 
amount of floor 'Jla<'f' that tht''e radialor .. orcupy. 
As far bnc·k a-. 16.53 an En~li-.h grc>c>nhou.;e was hc>a1ed by "team. piped from 
on opc•n l..ettle. ~tc-am from a boiler was fir:.t u ... ed for huildinll heating 
h) lht• Ea..,lern li ntel in Bo ... ton. in 181-t The in-.tallation was not 11atii-· 
fuctory ond ii Ytns man) )Par" latc>r hl'fore 'ilc>am for huililinp: ancl hom" 
heatin,:t made> anr ... uh-.tantiul progrri-.... 
For mnn) )'f'nt ... hard coal \\ll" thl' popular domf''li1• Ctwl. It wn., 1c>lati\t I} 
dc>an. -.mol..el1•-..., and hurnf'd \\ith a minimum or at1rn1ion. The inflate 11 
pricl' ... for th ;, toul in 191R t>~dudc>d it from all hut tlw i\1lnn1ir Co1-.1 
murl..t"I . Jt., u ... .- j.,. prell) wc•ll lOnfine<l to that marl..C't lo thi ... day. 
The. -.111111..f'. '-'>Ol anti pollute·d almo ... phere thal rP.-.ult1•d from thl' ~<'neral u .. ,. 
of -.oft tool for urhnn ht>ating ha ... '-timulated a rt>-.tlf''-' "'f'&re·h for the final 
an'"'''r to t•c·onomi1·al, c·arefrec>, dean and rf'liable hf'at. Oil hurner-. anti 
~a' furnac·c• ... haH' madt> -.ome progre-. .. hut thr ma{!nit11d1• of tlw national 
joh 10 he 1l11nf' j ... l'nlirr.1) ht>~ond the rc>ad1 of t}w..,. limitrcl fu.-t .... 
Tht> c·1•n1ral 'tl'am util :1:e ... 1 on ... 1rurted to -.uppl} -.1c>am and hc·at to thr 
war I raining 1·enlf'r.., and 1 lefon~ plant'- defini te!} inilit·atP tht• pattt'1 n of 
urhan hc>aling in the immt'tliate futurt>. The final c·haptl'r in the de\t•lopmt•nt 
of c•omfort hl'ating i-. nf'Jr at hand. ,\ rentral 't<'am boilrr plant and a cit~ 
\\ idt! net\\orl.. of pipe• lint' .. to deJi,er nf't usable hrnt to the• ru-.1omc>r ... . 
Frc>edom from fir<' ri-.1.., freedom from dirt. frC'rdom from "mol..t', frrt>dom 
f1om a-.h1· .. and fret>dom from thf' roal ... hoH~I "'ill ... oon lw rralill'tl. Ero· 
nomic-al, t•art>frt>r, dean heat i'> within reach. 

WHAT TO DO WITH YOUR CHIPPENDALE 
Put in in the ... l'rv11n1 ... · qunrtf'r.... 'I hat i.., the hi ... toriral. tra1litional thin~ to do. 
Ont• of lhf' mo'-t deli11htrul bit-, in thr 11olemic., lw·twc•t>n mo<lc>rn 11nd tra1li· 
tionnl worl.. j., 1hat h) Gillwrt Rohdr and P<'ggy Ann \1 at·k, which ha;; rt't·f'nl l) 
ht•Pn puhli"<hf'd h) tht' I lt>nnnn i\1iller Furniture Com pun}.. who"' lint' ;.,. 
hnnJlrcl 111 l.o-, An,:tl'lt•" hy tlw llo rold ll c>rlihy Comr•an), 816 N>111h Figllt'roa 
Str<'l'I. In th i-. hroc h111I' it j., pointc>d out I hat Chippendalt did not de .. ign 
ant ique· rurnilurr. hut lhat ht! cft> ... ignt>d 18th C:rntury m1ttlern. loni.t with 
Boulf', I lt>pplewhitf' . ...,h,.raton anti othC'r ... hf' may ha\e -.tol<'n ic lt"a"', but h1· 
did not makf' r1>protl111'1 ion Fa .. hionahl" l 81 h ( '1•ntury pt>ople 1lid not 
1·ommi ... -.ion C'hippendalt> to male phone). worm-holt>d F.li1.auethan anlique-.. 
but rather they lx1u,:tht hi-. ni<~f' and -.hin} furnilurr . "'Then what c·an w1 
Jo to be re.ally traditional'~ \\hat did people of the pa .. t do- In.) furnitttrl' 
that's loday' .. modC'rn." 

for Housing Projects, Bridges, Utilities, Industrial 

and Commercial Structures 
NEW INSULATION DATA SHEETS AVAILABLE 

The \\ ood Con\er ... 1on <..ompan). manufacturer... of Bal-.am·Wool and 'u· 
Wood. ha\e ju .. t i-. .. ued a portfolio of Dat11 Shet>t-. .. ho\\ ing propt>r applic-a· 
lion of 111'-ulntion in many type-. of con .. truc-tion. Into thf',.... Oata ~hrt-h l111H' 
~one t ~J>('rienee t::aincd in in~ulating O\er a half million bu1ldm1?"' O\C'r a 
Jlf'riod of more than tYtt'llt} )ear-.. 

E. WILLARDSON 
Plumbing and Heltlirig Contractor 

Olympia 2156 and 2157 

The original portfolio ron-.i ... h of 11 file foltler C'OH'r in whid1 are f 1fteen 
of the oriJ?inal -.ct of Oato Sheet'-. Earh i-hert di-.r u-. .. p ... one problc>m. Se' 
t>ral i-heth 1·ovc>r "'Pedfit· problem" of atti<- in .. ulation application. One of 
1he l:ohrelc; di'>CU'~ the u<.e of attic fan!>-another illu ... trate-. how to in .. ulatc 
and \entilatc> a flat roof de<'I.. properly. 
Thi., i the firi::t of a series of such dra wings others will lw mude available 
011 nf'w problem'> and new answers are developed. ArchitC'r t.., and contrac·tor .. 
arc> invitf'd to end in their problems, which if found to ha\f' genrral appli· 
ration. will be an~ert>d ii\ additional Data heel<>. 
The Balsam Wool Dain • heel art> available free of chargr from the \Voc11I 
Cnn\f'r..,ion Compan}. Fir'-t Notional Bank Building, St. Paul, \t innf'-.ota. 

2880 Rowena Avenue • Los Angeles, California MORSE BOULGER ACQUIRES KERNER 

\1or-.f' Boulgl'r Dc>-.trul'lor lompan). "JC'w t ori.. annount·e ... the purch11-.e of 
1ht> Kernf·r l ndnr.rator Compan} of \ti l'o\aul..et>. Wi-.1·011-.in. ~temht•r ... or the 

Sel4 .,Y Ac•u•tl-Celetex Dl•lribut•n lv-vwheff ••• /1t C....Jo: Demlftleft teuftd (ciulpmenh , ltd. 

THE HAROLD 
911 North Sycamore Aven·ue 

COMPLETE SOUND CONTROL SERVICE 
• Sou n d I n s u I a t ion 
Sound-e xc I ud i ng 
and Eng ineering 

Ac o ust ic al Materials 
Sound-proof Doors • 
Ventilators • Testing 

E. SHUGART COMPANY 
Hollywood 2265 Los Angeles 38, California 
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K1•rner or~ani1ation "ill rontinuc "ith thr :\lor-.r. Bou1iter Compan) op1•ratini; 
a .. thr Kf'rnt'r I ll'inf!rator J)j, i .. ion of the :\lor~ Boulgr.r D1• .. truct11r C:om1111n) 
f1nm tlw1r '\1·'1\ York OHic·c>. 205 l;a .. t l2nd "'trect, Nf'w York Cih. Thi .. 
moH~ j., a 11atur.il outn1m1· of an a .... oriation o( many }c>ar .. iluring "hid1 tlw 
:\lor-.r Boul~1·r ur~anitatiun H'J'lf'""nt •.t Kernf'r in the Notthen trrn part 111 
thc rountry. 

MUSIC IN THE CINEMA 
1·11nttnu<·d from pagt• 13 

certain ... lreet "C<'nl' in (,asbght I a11 exrellcnl Ol)!'lery drama .... tar· 
rin~ Charle .. Ro~t·r and lngrirl Bergman. "ith mu ... ic hy Broni ... lau 
1'.uperl j.., Ttulian not only lit>cuu~e \\e rei'Of?nize chanJ<'leri .. tic ur· 
c hil<>cturt'. hut ul ... n hl'C'8llst> ''e h<>ar ri:-ing shove tht• noi .. 1• of 
the <"rowd tht• f an1iliur ... ound-. of a hand organ. the n1u ... iC'ul tradl'· 
m<1rk of ltalv. 
lnridental ffiu ... ic that ha .. a 'l'f'C'ific dran1atic· purpo-.l' i .. rart• in 
Am<•riran filn1 .... lwl'nu .. c mu-.ir. j, <·011 ... iclered n1erely u hit of "'Pi•·c• 
to he adcled lo an already prepared di .. h. The t·om111>"t·r· .. <·oulri · 
bution cannot pla) u .. ignificant role un}e;, .. there j .. C"olalioratio11 
fronl the• ... tart heh\~t·n all the arti-.L ... roncerned. ~ut h y.a-. the 
l'a-.e in the production of l'oic·t• in the fr'' ind I re' ie"ed in the i\uµ11"l 
j-. .. ut' l and F:i-.1•11-.tein \, ~rc>at hi .. toriC'al film. 1/e tand1•r i\ er.~/;\. 
Tht• • o\ iet din•clor c·onf <·rrt>d "ith hi-. com po-. •r. ~t r~e Prokofic, . 
throughout tht> initial ... tuµe-. of the project. :\ .. a re-.ult. the• 1nu .. ic· 
furthered tht• plot and did not merely en1he1Ji,h it. One exarnplc 
,dll suffic·e. \\hen the Ru .... ,ian people are called to fight tht• (;C'r· 
n1an irnadt'r-.. ii i-. a .. ong. "Ari'-e, ye Ru ... -.ian folk!,'' that in-.pi11· 
them. \\ e .. et• group ... of pea:-anl.. arti ... an ... and ten\ I\ peoplt• hu-.til~ 
c·ollecti11~ urn1or. axt• ... and r\en pill·hf ork .... \\ ith a ... ong on th1•ir 
lip .. that ..,y.ell ... into a n1iµh1h choru:- "hen all an~ united to do 
halt It•. \\ I.TEil JI. IHJB ... A:\1 E'\. 

ART 
c nnti111w.I from Jl8fl.t' 10 

it-. .. hotk \alue hecornt• .... o dorninant that c>11t• <·annot get he) 1111tl it. 
Prf'meditated or unprt>n1editaterl lack: of halanre in a pi<·turc• 1•a11 

he \'er) di ... turhing- :-o can certain t) pe.<: of drean1... Roth nre n 
type of reality fron1 "hi<·h \\e instinctitelv !-lrugglE': to e-.<"ape! Or 
again. colle<·tion-. of od<J .. anti end:.- picked from tht• '' a .. te hn .. kct 
or the din1e "lore counter. and put lo~etlu.~r \\ ithout uppan•nt 
rea .. on. alrno ... t in' a.-iahl) <len1a11t1 an explanation- a hridgc f ron1 
the arti ... t to tht• 'J>e<·lutor. i\11 :-uhcon .. ciou-. experienc ..... are not. 
per SP., uni\er .. al c•xperieru·t .... : more often the) arc apt to )11~ tht• 
11ni<1ue experit•ncc of the in di, iclual. 
There j.,. <'on ... iderahlt' e\ ide1u·e howe\'f'r. that .. on1ethi11~ can h<> 
done , .. ith a-. .. o<·iuli\c• material. group n1ytholo~v. racial ft~i <' ht'"· 
the pro\erh. lht' 111elaphor. the parable. For the poet lhi-.. UHi· 

tr:riul , .. uuld :-{'('lll to he mor" acce..,.::ible than ror the pla ... tic artic:t. 
un<l -.t ill tht•re i" a great \\l'allh of symboli-.n1 in fonn and color 
"hi<"h could cornnn1ni<'ale hn~ic human emotion, uncl idt•a ... - thc 
ronstant ... in human experienre. It i..- quite po•,..ihle that a fu ... ion 
\dth the formal i ... n1 ''hi ch the ... urreal i:-t deplore" j.. the u It i tnatc• 
arl'•wer to this prohlt•n1. The fear of a reduclo ad absurdun1 of th• 
pure form in art. once atten1pted h, a '' hite ... qua re on n \\ hitt• 
~round, \\Ould .. ecm to ha\e heen ha:-ed on a needle ... -. anxit' t\'. 
The exponent ... of non·ohjeeti\e painting ha\e mana~ed prf'tl) 
well to <"Ontinue in their exploration of pla .. tic relntion .. hip". ancl .it 
the --ame time to ha' e permitted the appearan<'c of pro\ocathc fonn 
c·oru·ept ... - meeting the --urreali-.t.:: hetter than hair "ay. 'I he 
hea lthiest trend-. or I clh l!roup-- ... hould hrin~ thenl \Clltuall) to 
a c·ommon m<'t't in~ ~round. 
At ... o of inten• .. t <luring Septemher Y.ere the <>~hihit .. of ~lorri .. 
Gra\e' at The !.it1/1• Gallery in Be,erl~ Hill-.. and that of Julio 
de Diel!<> al \u•rt•ndorf'.~. Different a•: the wf'rk of the l\\o i-. in 
outward n1anirl' .. tation. there -.et-m ... to he a certain ... imilarih· i11 
~pht•re of intt·re ... t. ' rherc• j..., a my:-li<' ... upt·r·reality uhoul i1nlh. 
Aird .... rr.ptile-., and fi-.h, n•latt-d physinlogi<·all) a11rl p ... , c·holo~
ic·all). pro\'iclt> 1no .. l of Gra\c'-. n1alerial ancl rnuc·h of Dic>µu\ .. 
Th<>ir c·hief di\t•rµt-nt·~ j, in lhc> ll"(' of rolor. c;Ta\t' .. • lllllllll· 

c·hro rn<'" an• -.tron~l~ rrnlini"<'Pnt. a:- incl<><'d arc• hi" orµa11i1utionc; 
then1 .. f'he ... of Chint'"-e painlin~ .. : Diego·.,. painting-. art' u ... rirhl) 
pigmented u ... a hroeade ... tudded , .. ith je, .. eJ... For manv thi .. ma' 
he too rich a dit·t. \f'verthe}e;.!. '"ithin hi~ cho-.cn f rame\\ork 
the .. e are highly imaginative !'yn1phonic tone poem... It might 
he ohc;er,ed that hoth inject hea' y ... urreali'-l O\ erlone-. in their 
\\ orl \\ ithout ignoring fornull and pla-.til' orµanizat ion.- GRA<:•: 
c 1 • .: t E:'\T!-i. 1 c·ontinucd 011 page ·•g l 

37 

L u 8 E R 

SPflDID T ... 

-

McNEIL CONSTRUCTION COMPANY 
Contractor• 

P. J. WALKER COMPANY 
Lo Angele , California 

• 
BUILDERS 

• 
Executive 0 fficP.: 916 Rich field Building 

555 Soulb Flo"er "1reet • Ml~hl1an 4089 

Con11ruction 0 lficp and Equipment }' ard: 
3900 bite ide Avenue 

A 1elu 6141 

~-·IJ.·''4,,, E M S C 0 
~rJJ).\ CONCRETE CUTTING COMPANY 
:~ MANUFACTURERS of PNEUMATIC TOOLS 
•c .. • .~· •' COMPRESSED AIR CONTRACTORS 

TOOLS FOB BENT 

V Andike 7168 

DRILL STEEL SHARPENED 
DEPENDABLE SERVICE 

1517 Santa Fe A••· 



38 ARTS AND ARCHITECTURE 

BUILT BY McKITTRICK--o state
ment that won respectful consider
ation in many fields of industry 
long before the wor. 
TODAY it takes on a new mean
ing re-emphasised by o distin
guished record of vitol wor-plont 
construction. 
TOMORROVt oll the varied tech
niques, equipment ond " know
how" of this wor-seosoned orgoni
sotion con go to work for YOU. 

Member Builders of the West 

Build the West to Build the Nation 

E. S. McllTTRICI C.OMPAIY, llC. 
INDUSTRIAL BUILDINGS 
POST OFFICE BOX 470 

HUNTINGTON PARK, CALIFORNIA 

A VENT/I.An• SCREEN DOOi 
A SASH DOOi 

A PEllMAllENT OllTSIJE DOOi 

All 3 IN 1! 
o~""''"'9 i.o- ow...,. " .,cJ.;t.ctt iw..,. u-. .. 
Holy...oocl J"""°' •• the TIUl'l.E DOOR VALVE ;., the 

COMllNATION SCREEN •"41 MET AL SASH OOOl r.oldt 

A atutdy cl•pond•bl. cl-, c-trvdod of 41...Gty ,..., .. 

riM HOLL YWOOO JUNIOlt'S EXCLUSIVE ,ATENTEO 

FEATURES l..w ..m..ociocl elcl-f•.h.._.. sere.., c1_. 

•"41 otho. cl..,,. of ih typ. •"l.relyl 

IT GUARANTEES YOU YEAR 'ROUND 

COMFORT. CONVENIENCE oRd ECONOMY 

SAN f RANCISCO 
ART. --<:ontinued from page 37 

T"·o general talements can be made about the &1th Annual Exhibi
tion of the San Francisco Art As ociation-oils and culpture
'"hich opened at the San Francisco Mu, eum of Art in the latter 
part of eptember. The first thing apparent is that the , cul pture 
entrie!'I are, on the ''°'hole, of a higher calib re than usual. The 
!-econd i that the paintings are about equally divided between 
t':\eellent- and mediocre to dov.inright bad. The jury of Relection 
cannot he held re pon ible for the unusual numher of bad painting!". 
) l can be )aid, rather, to the decision of the Art Asgociation to 
invite all members to exhibit "In recognition of faithful support 

through difficult time ." Tbio;; gesture is probably little 
enou~h return for "faithful support" thou~h in normal times it 
'' ould hardly be po~sible for an exhibition of such national pre...ti~e 
to let down the barrier in this w·av. Fortunately the other half 
of the how i heavily v.eighted ~ith excellent · painting '"hich 
lend::; to off t the weak entries. 
Hamilton Wolf wa a"·arded the Anne Bren1er l\femorial Prize 
for hi paintinjt The Quarry. While it i .. trong in compo ition. 
-.ho'"in~ up well in the black and white catalog reproduction, it i" 
rather mou y in color and not nearly as excitin~ a. numerou 
other pictures in the ho"'· The Emanuel Walter Fund Purcha. e 
Prize av.arded to Dorothy Grover for Three is a Family and an Hon· 
orable Mention av.arded ·l\fargaret Peterson for um mer Solstice may 
a14'o find some "ho will question the choice of a" ard... However. 
the a'' ard of the Anna Elizabeth Klumpke Prize to Marion Olds 
r or her oil portrait Arden, and the Honorable Mention to Clay 
• pohn for The Blue Moon, an ab tract. ,,·ill certainly find few 
qualified judges who will disagree. 
Among other paintings. The lnwge, an abstract oil by Charle!\ 
Howard, stands out as one of the mo t exquisite canva ses in the 
ghow and one of the best of the artist's work vet . hown here. 
Luke Gibney. another of the San Francisco co.ntin~ent. has a 
haunting landacape, a lunJnous night scene of a village, boat~ 
Jlulled up on a beach and water fading into the smoky night. 
It i called memory of Aaron and is a departure from his u ual 
t>ntry of a portrait. 
There are some fine works by prize winner from other Annuals
"llch as Erle Loran v. ith an oil, J,f emory and .\fyth, a strong painting 
hv George Aloi~ Lai ner. Burnt tubble, and an oil by Otis 
Oldfield. The Palette. The Toast, bv Ronald Bladen, Remnants bv 
Beza lei • chatz, a po"'·erf u l painter ~vith a style of his own, Co,,;. 
rosition by Ethel Weiner, which i~ colorful in a lo'v key, and a 
bright primitive, That Ole Time Religi.on, by Elaine Bailey Dooley 
are inter~ling contribution by If"' v.·ell known arti ts. Surpri:-;c.:
are in tore for tho e f arniliar '' ith the work of William Ga\v 
and ~f axine Albro. Gaw, who has long been known as a reali"t 

" TATEMENT or TllE OWl\ER!.HIP. MANAGE~1ENT, CIRCULATION, ETC .. REQUIRED 8Y 
THE AC.lrS or CONCRE s or AUGUST :u, 1912. AND MARCH 3. 1933, or ARTS ANO 
.\RCHITECTURE, publiahed monthly at Los Angelt'1 S, California, for October I , 19U. 
-;1a1e or Californla,Countr· of J..-01 -\n11e1__.. • • 

Befor!' me, a notarr public in and for the State and county aforeMIJ, pf'rtl'nallr appeare.I 
John D. Entcnu, who, ha,in1 been duly aworn according to law, dcpo1t•1 anJ .. .,, that he h 
th,. f'1l1tor nf tht .\rta anti .\rrbitecture and that tbt' lnllowins 11. to tbt bf'tt nf bi• 
knowlC'dl" incl bf'lif'r, a trut 1tatemC'nt of the ownu1bip, maruigcment (and H a d1ll1 par•er, 
tbf' rlrrulallt•n). rt e.. or the aforeaaid publication for thf' date abown In the abo\e option, 
rf'quirrd b'I' the .\ct or AUll\llt 2i. 1912 ... amnidrd b'I' thf' Act or March 3. 1'13.1. C'mbodied 
1n •f'ttion 537. Pu.ta! Law1 and Rrgulat ion1. printed on thf' rt•enf' nf thl1 form, to .. it: 

1. Tluit tbf' name1 and addn•••e. of tbe publisher. cdltor. manaaina oJitor, an•l b11•in-
naana1tt'nt are: 

PubUtht'r. John n. Enteaaa. 3305 T it.hire Bl•d., Loi An1,.le1 S, Calif. 
Editor. John D. Eatf'nu. 3305 'Cit.hire Bl~d .• Lo~ "ncelee S. CalH. 
"•na1ln11 Editor. John n. £ntenu, 3305 Wil1hirf' Bl•d. , lei An11c-IH S. Calif, 
R1 .. 0nf'llt ManaJer. Jolln D. Entenaa. 3305 '\nl1hirt> Bl•d .. Loe -'n1rlt>a 5. Calif. 
2. That tbf' n•nf'r ia : (If owned by a corpo,..tinn. Ila n•mt' and addreM mu•t be 1tatrd 

an•I al.., lmmr1Hatrly tbf'rt'undf'r the namn and ail1l r"" ea nf •tockholdera own1n1 or llloldlni:: 
nnf' f•l'r crnt or morr of total amount nf stock. If not n"nf'•l b'I' a rorJ"'r•tloa, the natne• 
llD•I adJr-• nr Individual f>Wnt'fll mu•t .,.. pvrn. Ir " """'' •• , • firm, cnmr••r. or othrr 
uninrnrporated ronrf'ra. ih naml' and addrf'••. a• ""II •• thn•I' of rath lndl•i<laal m<'mhn, 
mu•t bt> 1rhm.) 

John D. Fntenu, :\'lO~ ~ 1lol11re Bl•d .• LO!! An,;eleo S. Calif, 
;1. That th,. knnwn h<lndhot.lcra. morto1ee.. and othf'r 1Pcurit"' lllnl1len1 nwnln• nr hol•linrr 

l pl'r rent nr more total amount of bonda, mortp.l!t>•, or othe-r •f't'uritl@e are. (Tr there ar" 
none. en elate.) 

I. B. J"hn•on, 3305 Wi11hlrt" Blvd •• Low Anrell'e S. California. 
4, That tile two parasnrh• next above. giYin11 the n1mf'• of tht' nwnen. etot\hnJ.lt'r•. an1l 

•t'rurlt • hohlera. If any, cnnlaln not onlr tht' li•t of 1tM\hot.lf'l'a a nil tt'curlt'I' hnldtra •• thr• 
1rn•r apon thf' oooke or th,., t'"fllnanr but alho, in t'UN ,.her<' thf' etMkhnlder or eecurltr 
h"IJl'r arsu·n• upon the bookJ of th!" company at tru1tl>r nr in any other fidurl•rT nlatlnn . 
thr name nf tbf' pereon or rorporatlon for whom •urh truotef' h artln11. I• clvtn : al•" that th,. 
aaid t,.o p•ra1[niph1 contain 1tatc-mrnt• tmbucina •Hiant"• full kn""''"dlll' and hf'lief u to 
thf' rlrrumot1nf'et •nd rnn•Htlnn under which tlnt'kholJt>rs an1l lf'Cllnt• h"l1lt>re .,.ho tlo nnt 
•nprar upon th,. book• or thr rnmpan• •1 truott'I"•. holtl oto.-k and •t'rurltit'o In a unarh'I' othrr 
than thet or a bona 0df' O•nf'r: anll thlt .Cfi-nt hu DI\ r,.1..,n In hrlif'•f' th1t anv l\lhf'r ner.nn, 
H•nt'iatlon. or rorporatlnn It-• "n• lntt'rut dirf'ct or ln1lirf'rt In th,. 011 11 elor \ , bnnd•. nr nthf'r 
1rrurltl"• than u .., atall'd hy blm. 

S. That thr ••ert~t' numbf'T of cnple§ or each l«•tt" nf thi• p11bllr11ion aol1I or dl1trlhatl'<I. 
throuah thf' rn1ll1 or othrrwi•e. to nald oubamhl'l'!I durlnl' th~ twf'h" month• prf'r•Jln11 th,. 
1latr •ho"n •M•f' I• (Thh information h rrqalrf'il f•""' 1!111• n•thll,..tlnno only.) 

JORN n. l::\TF:N7.A, Editor. 
~"orn In an1l •uhotribt'•J hdnr~ me thl1 281h Jn· or C::l'plrmh~ 1111.f , 

:\flll\1£1, E. "TORRTJ'. 
(\fr tnmmi .. il'n esrirf'• Jan. 17. 191.~.l 
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turn to ab. tract '' ith a compo!'1t1on called et en. laxine Albro 
de erts her decorative st\ le for the -.omber rea}i ... m of the \\ar 
at ... ea. There is a good ·deal of po .. , erf ul feeling in the painti11g. 
the va"-t. lonely, tumbling expanse of the ~ea, a tiny figure of a 
man on a raft, the menace of shark". But the painting lo ... e .. 
much of i~ potential po"er in the anticlimalic pre .. ent:e of a 
rescue plane about to land. 

The ~ul pture di' ision has an unusually high percentage of fine 
work. This year tlaere is a greater interest in simplified form 
than ever before. Both of the prize winnng enlrie!': The Ri t t•/1•r, a 
wood b<:ulpture hy l\1erle H oe ly, awarded the Edgar \v alter 
l\1emorial Prize and The Prot•ider's Return. by Robert H o,,ard, 
awarded the Artist' Fund Prize. are example:. of this trend. 
Iloward, '"'ho has experimented with the 1obile. now applie- that 
principal to his ... culptu re in which fi.;;h forms are .... u .. pended hy 
wire; from the hand· of his ah$lracted figure. The application 
, .. ork ... out "ith a ... toni .... hing ... ucce .. ,.. and d~r\e further experiment. 
Adaline Kent al ... o pu!<he ... further to\\ard the ab ... trar.l than t•\er 
before. o douht the work of hu band Robert Ho" ard ha had 
c;;ome influence but her style remains di tinctly her o, .. n and thi ... 
is the most exciting thing she has yet ~ho\\n. Ida Day l)egan's 
'liepherd, a "culpture in orange \\'Ood. j, a ... trikin" piece of 

\\<Ork that veer ... to\\ ard the primitive in handling. Claire Falken· 
stein, long a devotee of the ab tract, presents another of her 
beautifully conc~i,ed and executed wood form!'. Land Con/i[!.ura
tion. J. Fo!-ler Ila..,,;.., Pit•ta. Peter l\1acciarini' The corched Earth. 
Fran Ma.,on'. "fl-fountain h<'ep, Ethel !\1arcum Pearce'.._ Head an~ 
other entrie-. of g re11t merit. 

Another fine exhibit, for ' vhich an FrancLco Museum has been 
partly re .. ponsihle. i-. AIJ ... tract and urreali~t Art in the United 

tales. ~ everal museum8 throughout the country collahoruted 
in the project. The "exhibition has gro'' n from the de..,ire of 
a group o f museum.c; to re,iew ab tract and :-urrea}i..,t art in thi ... 
countr) today." Workc; of American pioneer"' are dated u.., far 
hack a~ 1915 and there are example:. fron1 ... ucceeding )ear .... 
The greater part of the .,ho,v, howe\er. i~ compo ... ed of \\Ork 
of recent year.... All the painting~ sho" n "ere done in thi ... 1·oun
try, hoth American and foreign arti ... t:-: I man) of the latter in 
t·~i le) heing repre .. ented. 

The Legion of Honor ha. ... pre:-.ented a it::- principal current exhihit 
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Brazil Build , a c;;ho\\· of n1odel"' anti photograph .. circulated by 
the l\Iuseum of i\1odern Art. The de Young l\1u .. eum ha ... ~hown 
Painting~ and llrawir.g ... by Ja<·k Gage Stark and oa ... Water· 
color ... and Dra,\ing .... by Etienne Jlet.- sQUIRt: K~OWLE~. 

BOOKS 
rontmu<>d from 1•agt' 12 
are somehov; not the ... an1e <'hararter ... "ho appeared under t l1v"e 
11an1e:- in the earlier part of the hook. In prai~c\\ orth y a,·oid
ance of the pretenliou .... t\1i""" Sharp ha., huilt too lightly: :--lructural 
joint" some'"here have come apart. Perhap~ it i~ her conc}u ... ion 
that in England there i:- 110 "plar<•" for a hou ernaid \\ho ha .. 
cea ... ed to be a hou. emaid; that -.he had he"'t take flight to America. 
and {!el a fresh "tart. But ~\uel~ "0 ,,orldly "'·i ... e a writer a 
~1 i ..... Sharp wou Id not inf er that Cluny ''ill fare no nobhi. hne ........ 
in Free America! An,way, that' how the .. tory end-.. It rnav 
he humorl~ ... to read :ignificance into a no,e:I ·o .. ten .. ibly aimed 
at di,er-.ion. But Clun) Broun i ... like: the food cap .. ules j .... ued to 
the army: once it is do" n, you re<·ognize that ) ou ha~e eaten more 
than > ou thought. Its innocence j.., decepti\e. and that, of cour-.e. 
j., the mo-.t enlertainintT "Ort of innocence.- PATIER..,0:-i CREE:'\E. 

PRIMITIVE MUSIC 
continutd from Jl&J!f' 18 
a period of "()fit' 250 )Cir ... impro\i"ltion "'a in thf' main .. tn·am or Eurol'ean 
mu ... ic Great]) though pt·rformt'r" ma} haH'. cliCfereJ in tht: pla) ing or Cf'rtain 
indkatetl elaboration ..... ., that 1 ompo~r .. rnmplaint:d hitterly about thf' dj .. . 
appearant·e or their mu .. ic· und<'r a la\c•r of digital t•xtra\11~an1..: .... grrat part 
of mu ... ical rompo .. ition during thi., t'ntirt· 1wriocl. v.ht•n it is le .. .:. than fi~t· 
rate, <l<'pf'nd .. upon ... uch figuration. l>urin~ thi .. pt>riod v.ritten mu ... ic: wa" 
intended primarilr to 111• rt•ad hy the 111•rformt'r for hi .. ov.n r1lea .. ure. a~ 
of an evPning Bad1 v.1111111 read tht: l8 Prd11cl1·-. and FuJ?;ue .. of the 'If tll · 
Tt·mpt'red Kt)lmarcl. W hilt> "t·t (liec' t' wf'rt: • umpo"•" for -.p('rific puhlir. 
pt'rformant ~ by organ 'irtu"""" lal.;1• Fr1•84:11haldi, Buxtt!hutll". and 8 ch, 
and h> the Italian ,joJin ma lt:r .... tlif' 0111 .. ician' l'rei;tigf' finally re"tf'd u1wn 
hi .. own "(•onlaneou .. runtri,ancc I:H·n during the lifetime of &-ethoH~n. 
the wri1in~ of ~nata ... ancl 'ariations v.11~ done for pu1>il .... for frit:nd... for 
purpo .. e-. of dedication. and for puhlil'ation ftf'n all four al onrf', a '11hen 
Bet:tho,en compo~d for the 'rclulul.;t: Ruclolph. Tht: amateur performed 
the ~nata to honor 1h ,j iting eomposcr, a tourtf'"') of which \101art 
rt'gularl) oomplainf'd. When th •om po r performf'd alont he imJlro' i~d; 

continu!"tl on i•age 40 

1 'ht• ~1noot-lloln1un hall-1nark is 

n1ort• than an idt•nlif~ing feature. 

It it"4 ~our a .... uraru·p that the light· 

ing e<1uip1nt•nt .. o nturkf.'J i engi

net•red and 1nanufa(•tu1 t•d to gi' e 

longt•r lift• al ~• 1ninirnun1 of main

tenan(•e t•x1u•n ... t•. S 1noot -1 lolanan 

u ... er" h .•ll u"' that thi ... ruargin of 

t1uality i apparent in the trouhle

frt'P pt•rforn1ant·e that i~ charac

teri ... ti<" of thi ... t•t1ui1unent. 
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PRIMITIVE MUSIC 
t ontinued from page 39 

~ht'n ht> played with orche-.tra he <'W.tomarily com1•o~d a new concerto, 
often pla)'ing with a blank pa~e propped before him to indicate that bi., 
1•art ... hould not be con,.idered improvi~d. Dr. Tovey indeed supp<><;e:> that 
the ~cond movement of ~1ozart'., D major (Coronation I Concerto i merely 
a limb to be leafed out by ~tozart'" own pontaneous improvisation at the 
time of performance. 1£ the pt'r"i tent growth of intere~t in the be:>t 
mu ... ic of the past, played from the mo t 4'Cholarly texts by musicians who 
have de"oted a lifetime to the mastery of di. t inct style and periods may he 
1 onsidered a rea::.on for reproach again!lt European music and a proof of 
dP1·adenl' t', we had better return to the standardR of Clementi, whose ted ious 
-.olo intt'rlude-. or addiuonal cadt'nUli:. to the ~foiart concertos survived in 
man} 11rinted texb. Good impro,•isation i'I a rare art under any circum· 
-.ta1wc-., and interesting if one agrees that it i., intended to be heard only 
once. \\' hat would we not give to have b<>en able to hear the original 
impro\i ... ation, two hourc:; long, that Beethoven condensed to become the first 
movement of the Sonata Apassionata. lnde~d we may, jf the trad ition i cor· 
rect, hear in the first ( three-part) Fugue of the ~f u.sical OJ ferinB one of the 
original improvi ... ation... Bach played on the · 1lbermann pianos at PoL"<iam 
for Fredt'rick the Great. \ ella Pe -.el hal:I recorded thi.;, perhap the first 
a;rt>at compo,.jtion (or piano, on the harp,,ichord. 

I am ioclined to think that for a time at lea t improv1"8tion ha become the 
"'['ecial pro\ inct' of the compo~r rathtr than the performer, and that con· 
tl'mporary impro,i"-&tion mu~t bf: looked for in the tructural elaboration of 
forms too complex to allow for pontaneou elaboration a t the time of 
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playing. Th1. in itself, by leading music too far from ordinary car , may 
contribute to its death. Yet I feel that the present large Jevelopmcnt of 
a public trained to lbten with intense concentration to the larger form 
doe not nece"sarily lead to the de truct ion of music uch a public no longl'r 
requires improvi a tion and would be offended by uch doodling O'\ Thalberg\ 
onre popular variation on Home, Sweet Home. Yet one would like to have 
been pre-.t>nt at tho<.e little private play ' when Liszt at one qide of the sta~t· 
an<l Chopin a l the other side alternately improvised music to accompany 
the drama. Without que tion the selr-t rained listener of the pre. ent-doy, 
cun.l'd head in lap at a roncert. is not bored. He has learned to .,it quietly 
and to Ji-,ten with roncentration to concentratt'd music. He has no ft'dini:. 
of need to dance or top his £et>t. His li&tening is not pn-.sive but intensely 
nr tive a nd contains an a warenes" of the cultural, intellectual, and spiritual 
impliration~ of musir which compares well with the he'>t nppredation of 
.,rulpture, literature, painting, and the other o;upremely exp re sivt' arts. ~f usic 
more than any other art requires the collaborat ion of the li .. tt>ncr in the 
actual creation of ito; forms. The modern listener reali1es that th~ mu-.ir 
of Beethoven or '1ahler is in no sense entertainment ; he bt>gins to under
stand the great religiou-. inheritance of thought which fol'use 1n the ab<:tract 
a rt of Bach. The lh.trner today i., catching up ~;th the pa t of mu-.i1·. 
Lile our own rompo<.er-, he i looking for a frec;h mu-.ical expre~ .. ivene .... 
which will rontain a meaning for our own time comparable with the grt'at 
art of the past. lie believe~ that uch an art can and will hf. found . \\'hen 
he i wise he j., patient with experiments. And he i-. not to be led a ... tray by 
fanatical claim" for nn> mu,lc, no matter how intere .. 1ing, which lies out ... id~ 
the main-.tream of hi art. 

Now~ Rldt!wlfVI, H~ OtJUe, 
Modern Bouse 6e /t~ ~ $31,Ptn '"'"' 

. 
EL RENO PROVES CENTRAL HEATING 

PRACTICAL FOR SMALL HOME COMMUNITIES 
Thi1 is the story of a housin1 project c:ompleted 
in 1937, by a l1l8l1 whose thinkin1 was years 
ahead of his time. On a 1 ~ acre tract in Reno, 
Nevada, he erected 18 buildiop-15 K'J)arate 
d~ellinp, a ..,..e, caretaker'• c:omse, and a 
cenual heatlq plant. £very detail in the project 
was curfully planned to provide maximum ex>m· 
fon and ex>nvenieoce co tenants-who a.re well 
satis6ed co pay fair rent for each furnished unit 
c:oosistin1 of living room, dioi n1 alcove, k.hch· 
en, rwo bedroom" a bathroom and laYlltOrf. 

Ooe of the oumandina features of the project i1 
the ceo.ttal heaciq system-which providet bot 
water beat co the homet through Ric-wiL insu· 
lated UDder-a.round c:onduir. Boilers use fuel oiL 
So dicient ii thi1 system that the beati111 bill for 
the entire project aYerages only $500.00 per year. 
Hot water for family use is also pip«! through 
Ric-wiL conduit from the central beaciq plant. 
Tbae economies help the owner, Mr. Roland 
Gl.rou.z. co realize l 3%ou ruurn oo bh inttmnent. 

••Reprdins the cost of heatina 
these sixceeo u.o.ia, here are the 
fi.lures: 
••eosr per month per apartment 
(5 rooms) f o r the 1937-1938 
hntin1 teUOn: 
.. Total of 8019 pllons fuel at 
6\1.6 cents per galloa. 

Sept$ .81 Dec. $5.12 Mar. $4.94 
Oct. 2.25 Jan. 5.50 Apr. 2.« 
Nov. 3.75 Feb. 5.00 May 1.12 
.. Thus you will see that the heat• 
ing coso are less than $.C.50 per 
month, per suite. One cannot ap. 

predate thete headD,J c:osts unless 
thC'J' haYe btto in the apartment 
buslnes.s. where tenants will open 
windows rather than lo wer the 
room thermomu, wbeo too warm. 
"There ls no question In my mind 
that central heaiio1 is more 
economical tha.n 1eparate u.o.ics. 
"Tb• bi1b •flciney of lb• Rie· 
wiL to""11il u /101itiv•, from lb• ••ov• fi111t••1 . The a•era1e S 
room hou1e lo Reno will UJC one 
too of c:oal per month, at a c:ost 
of thirteen dollars per ton, durina 
the headq seuon." 

for sale 

• Completely furnished 

8-room modern house de
signed by Harwell Hamil

ton Harris. Three bed

rooms, three baths. Well 

londscoped hilltop site of 
one ocre with magnificent 

view. Adjoining guest 

house now rented for $40. 
All electric, including G-E 

dishwasher. Soft water. 

Furniture designed by Poul 

Frankl. Each room hos its 
o w n private garden or 

• 
terrace. 

• For particulars, write in 
core of Arts & Architec
ture. 

SKETCH .ARTIST 

( Renderer ) 

Sketch artist for architecture 

ond interiors wonted. Evening 

work. Draftsman also wonted • 

Paul losslo, 362 North Rodeo 

Drive, Beverly Hills. Tele

phone CRestview 6-2091 . 

0 

s 
0 
of 
c 
th 
N 

~ 

tt 
81 

T 
0 1 

ir 
ti 
B 
tc 
p 

b 
d 
ti 
f( 

A 
ft 

i• 
ti 
d 
ti 

ti 
a 
ti 
r. 
II 

ll 

~ 

( 

l 

, 
' 

( 

I 
I 



OCTOBER, 1944 

ST A TE ASSOCIATION OF 

One of the mo"-t important annual conferenres in the twent) · ix year hi tory 
of the tale A --0cia1ion of California Architects will take pla<'e in Be-rkrley. 
California. State Pre..,i<lt>nl John Bolle" of ~ an Franrh-•co will pre.,idf' at 
the opening r-e ... -.ion 'l)ate<l for 10:00 a. m. at the Claremont llotd, Friday. 
Novembt'r 3. 

The aC<'<'nl will be on the adoption of a new <'On..,titution and by.la"" for 
the late A .;01·iation. It., aim will he to promote a more united front among 
arrhite<'t of the r-tate a., a prelude to national unification. 

The fir ... t major rhange made in the A$"OCiation ·._ b) -law and <'On .. titution 
orrurred at tlw ~tatf' Conff'renC'e held in Holl)·wood, in 1911. At thic; meet
inj?, the rule., were r hanged regarding the election of offirf'r-... For tht' fi~t 
time the oHkers wert' elt>eted by popular ballot in .. tead of by th1• Ex~uthe 
Board, which wa to a great e:df'nt appo1ntl\t'. TI1e law al.;o ~ere revis d 
to permit the eilection of Exeruti\e Board mernher., at large, ~ that th!'! 
proportion of appointt·d po .. ition on the Board did not outweigh tho'-f' t.le<:ted 
by popular \Ole. It wa., an attempt to make the State A --0ciation more 
democratic·. "hethrr the archite<:~ ha'e availed tht'm.;eht> of thf' oppor· 
tunit) or not i be ... iJe the point- the fact ii. that it wa onl) necl':" r} 

for them to exerci"e their right to vote. • 

A ... important as that rt:\i .. ion wa~ in the progre-..s of the profe ..... ion in Cali· 
fornia, the re\ i-.ion which will be ronsidered al the 1·onft-renrt: next month 
will be more far ·reaching and important. When all p;oec; wt>ll and a joh 
is on the board", the average architect i!'l a great "individuali-.t"-hut, let 
thing<1 get out of hand- and the tory change~-why doe-.n't tlw A .. --oriation 
do this? v; hy i-.n't that done? If that architttt "ould take an intere"t in 
thl' a< tual operation 0£ the A-.--0ciat1on- £ind out what make.., it tick and 
<.upport it- the thing~ probably -would be done before he a .. l,., for tlwm 
to be clt•ared up. Thf'se changl'-. in the Con .. titution are ra~ in point. If 
all an·hitect con ider rarefulh "hat j., contemplatf'd. and riou-.1) think OH'r 
the pro" and t·on .. , and tht:n con~·ientiou..Y) \Oll': per:-onall} or through a proxy 
for or a~ain<:t the mea .. ure .. put forth- they will find that th1·ir \oirr count... 
in aidin!? thr profe .. ion. Therefore they hould be J•ft'~nt to \OU! if that 
i.. impo ..... ihle. they "hould ghe their proxie5 and in .. trurtion" to ~mconeo: 

who will be pre-.ent and can \Ole for them. 

"hat male-. the re'i .. ion ~ important? Becau .. e it will chanJ?;e the t>ntire 
etup of the State A"'-Ociation a .. 11~e nm\ know it - and it j., heing clone 

primaril) to rwl\e the way £01 unification of the profe .... ion into one organi· 
ution. fir-.t from tht: <:tandpoint o( the State, and finally Nationally. In 
order to dett>rmine if the rhani;te-. in our h)·law and con .. titution will 
ar.com11li"h thi'I enrf, it might be well to con .. ider the aim-. of unification from 
the national <-tandpoint as put forth b)' the Amt>rican ln-.titute of Arrhittt.l'
Committee on unification, a hort rl'port of which follows: 

On Tue.,day, Novemlil'r 30th, 19.t3, the Amerit'an [nRt1tu11• of Arrhitt'l 'I .. 
Committ ee on uni/fration met at the Hotel Pe-abody, l\lt'mphi , T!'nne .. «ee. 
The following memberi- of the Committee were pre!'t>nt: 1'\e .... r-.. Dt>l Gaudio 
of New York, chairman: Gamber, of ~Iirhigan; llunt, of Wi"Con-.in: Carna· 
han, of Ohio: Yeager. of Indiana : mith. of Tennt-.. '-f'e; Weaver, of Florida; 
and von Storch, of Pf'nn .. yhania. The Committee dt>Cidl'd that it would not 
con.,ider any particular plan a" "'ubmittt'd. It dec·idrtl to 1le\tlop a funda· 
mental .. trul'ture to <'O\t>r thr- weakne-. .. in the ln.,t itute a-. c·lln"titutt:d, whirh 
weakne .. s had t·au-.ed the formation and grow th o( the ""t ti': A --ociation . 
... fter cart'ful tud~ and con-.ideration the Committt>e Rt:port wa" prcM-ntf'cl 
to the Board of Diret·tor-. of the American Jn.,titute of An·hitect-. on Oec<'m· 
bt'r l, 1913, whic·h c·ontaineJ twt'he point". •" follow-.; 

I. That the A.I.A. be rt.tained a.., the national profe -ional organin1tion, 
wi1h full dutie .. and rr.-.pon .. ibilitie., as pre .. ently con,tituted. 2 . Pro\i .. ion 
.. hall be made for tht: formation of IB autonomou talc-: r.haptrrs, a"ocia· 
I ion .. , or 1-ooc1et1e... 3. Thc-.e ..,tate or~an ization" ma> be .. uhdi" id rd in10 
rhapter.-, 5ection'!.. -.ocit'lit'" or di,·i .. 1on". a-. eal'h "late organization ma) dt .. 
termine. <1. F.:·c.i-.ting chapter" o( the A.I.A. whil'h rt:tain tht:ir r harter f-hall 
be privileged lo contact the national organization on matter-. of national 
inL<'rt'bl. 5. On mntteri- of -.tote interebt, the .. uh-<lhi ... ion.., or "('<·tion" of the 
State organization ... hall fun<'Lion through such tat<' or:;taniiation.... 6. There 
"hall be hut one cJa .. .., of membership- that of corporate mt:mbc•r-.hip in the 
A.l.A.- within the tate organi1ation. 7. It i.., re1·ommend1•d that thr A.I .A. 
invite all qualifit-d an·hitet· t" in e\ery 1-otate who are not now c·orporate 
membeJ"H of the A.I.A. to apply for o;;uch corporate membt'r ... hi11. 8. • ... 
recommended in !St:·rtion 2, a late organization of the A.I.A. "hall be formed 
when 80 percent of 1he qualified architects within the -.tale become t·orporate 
members of the A.I.A., or within a period not to ex<'eed tbrt'c year from 
the approval of the"f' recommendation . late A ociation a pr ently 
constituted shall continue to function until the aho'e pn vi ion shall be 

41 

CALIFORNIA ARCHITECTS 

arhie\ed. 9. The A.I.A. hall rontinut• and expand ii... t'fforts to attract all 
qualified architttb to bec·ome: member" of the national organization. 10. 
The matter of colle1·tion of due., hy a "inglt: aJ?;1•n1) within each !'tale i.,, ltft 
to the state' determination. l l. An arrhitert j., ron idert>d to bt: qualified 
for t·orporate membf'r,hip in the A.I.A. wht-n 1a1 lw i" of p:ood c-haractl".r; 
( b I he i-. lega II} qualified: and ( c I he c:ub..,crihe to 11rrcpt rulr. of pro· 
fe .... ional condu1·t. 12. Earh tat1:1: chapt1·r, a""'ot·iation or '<>•·ieh .. hall h1:1: 
entitled lo at lca-.t one dt>J,.gatf', plu,, repre1'Cntation for thr. .. tatP. on the 
ba<-i .. of the pre-,ent formula . 

lna-.murh a-. membt'r .. hip i of prime importante in an} mo'e for 
it might be well to <'On,idt:r tlw inter11rctation plact:d on the 
peretaiAintt to meml.er .. hir1 b) the member of the National 
Committee. a-. to the intf'nt of that committ.-e on that matter: 

unification. 
paraS?raph' 

nifiration 

"Para~raph 6. .A.t tht: ._ tat Jr:,el thne -.hall he only one c\a .... of mem
her .. hip, c-orporate. whirh of course 1 al".rit:d with it C'Orp<>rate membership 

at the local and national 11·\el . lhi do not prr:\ent the national organi· 
1.ation from ha,in:? Fellow .. hip Honorary memlH.'r hip • or othr-r mem· 
bership .. at the national le,el. It also does not pre\ent at the local level 
"Uch mt>mber-hip a.. junior (for draft man , or me form o( 8.Si>OCiate· 
"hip that would not carry he~ond tlw local le,cl." 

"Paragrarm 7. This i ... inlt'ndt>d to mt•an ,\I.I . <,.>t ,\l.JFlt:D architectc: .•• the 
intent i., that all "late units or "uhdhi-.ion tll('rrof mu"t make a determined 
effort to enroll tht" .. e men, that failing to do thi-. the A.I.A . national organi· 
zation .. hould -.olicit the ... ., men and a ,..j~n them to the re-.ptrtive chapteo:n:. 
The purpoo.e bein~ to .,top !'ome rhapter" who ha\e h<'en accu;ed of being 
too -.elt>rthf'. or p«c>rmittin~ per!-<>nal grie\an<:f!S to ~uide tht"ir .. election. from 
rontinuing thi-. poliry." 

"Par~raph 8. It t"<.>med to bt: the f•·eling that at lea t eight} perCt'nt of 
the mrn in the profe .... ion are "qualifird architect ·• A ~n a a tate 
enrolled :hi, pen•entage of men the} trul~ n·rrc."f'nted a "late and could 
~ be c on.,idrred and form a tale organization. A tate may do thi a 
quick!~ a it choo hut it mu ... t b effect d within three }l"ar:-. At the 
end of that timt: the In .. titute w·ill not reco niz.e ny late unit that j, not 
a tate c harterN i;roup. Tiu.• present State A sociation a" no.. con tituted 
will pa .. , out of exi ... tf"tlce or will not be rocogniud by the A.I.A. It i 
probable that if a .. late rould how that all reasonable t'Hort had heen 
made toward gettinl? an dght} percent representation but that !'Uch a per· 
centag • could not b ohtaint'•I for good and -.ufficient rea-oo • a chartt'r 
would be con-.idered. There ~a" c on"iclc·rable di"<·u -ion on the three year 
limit. Some "late ~·m«-d to ft:rl that fhe yrar" would be required." 

"Para1?raph 9. Intended that C\en c·ight) percent hould not be con .. idered 
a" final but that all effort hould he made to continur. a member .. hip pro· 
j?:ram partfrularh toward the n(·w mrn coming into the profe .... ion." 

"Pragraph 10. Generally rf'garclt:d n a ~ood idt'll but a matter for the 
d 'd " flate.~ to l'r1 e. 
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"Paragraph l l. Opinion ~f'med to be that regi .. tration where profe-.,ional 
and character r?ference were n·quire<l b ufficit'nt. (a I and (cJ fif1ltence 
induded particularly for an·hitl'.t't practicing undl'r the 'f!.randfather' clau~ 
and for <:urh "tale.-. a do not ha'e regi tration act~" 

"Paragraph 12. Thi« wa ... difficult ancl wa an attempt to prot~t tho.;;e tates 
which ha\e smaller arrhitt>rtural grou11 • • . It i probable that Nrh CUI\ · 

vention there will he httld a mel'ting of tale unit" corre-ponding to our 
~late A "<>ciation rnrt:ting, nntl that at thi mectin~ certain national bu'ii
ne ., as it might affect the .. talt• a1o1 a ~hole will he ron,.iJered. and at that 
mc>eting the state-: will have equal reprr t•ntation "'ith at lea"'t one dt"legate 
f'ach." 

Con ider tlie matter then in the light of the abo'e and o( )Ollr un<ler-
tanding of the re'i ions mailed )OU. Go to the confert'nce in Berl..eley, 

November 3 and j.-if you c·annot go nd in )our proxy with your in true· 
l ions to 50meone who will he thr.re, arld ) our \Oice in the affair!I of your 
prof ion. 

0. K. Berkeley, here we come. 
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COMPILED WITH THE COOPERATION OF THE STATE ASSOCIATION OF CALIFORNIA ARCHITECTS 

The foUowing is an official classified directory 
of architectural products and building lftaterials 
of rec09ni:sed quality ovailoble in the Califor
nia lftOrket, ond of lftanufacturers and Hrvice 
orgoni:sations serving the California lftorket. It 
haa been compiled by Arb and Architecture 
with the cooperation of the Stote Association 
of California Architects as o aervice to the 
building industTJ ond the building public. For 
further inforlftotion about ony product or com
pany listed, write now to the Officio! Directory 
Department, Arts ond Architecture, 3305 Wii
shire Boulevard, Loa Angeles 5. 

ACID-RESISTING MATERIALS 

l<raft1le Co., Niles, telephone 3931 - Western head
quarters for NUl<EM Basoht Acid-Proof Cements, 
Nu-Mastic, Resinous Cements, Nu-Tite Jointing 
Compound, Enamels, Acid Brick. Los Angeles-
Mutual 7115. San Francisco-Douglas 56'48. 

ACOUSTICAL MATERIALS 
Engh5h & Lauer, Inc., 1976 S. Los Angeles St., Los 

Angeles, Richmond 6316--Acoustica l contractor 

Harold E. Shugart Co., 911 N. Sycamore, Los Angeles, 
Hollywood 2265-Sound conditioning with Acousti
Celotex; Celotex products. 

ACOUSTICAL TREATMENT 
Harold E. Shugart Co., 911 N . Sycamore, Los Angeles, 

Hollywood 2265-Sound condhoning with Acoush
Celotex; Celotex products. 

ADHESIVES 
1<raft1le Co., Niles, telephone 3931-Western head

quarters for MIRACLE ADHESIVES Tile Settino Ce
ments. Los Angeles--Mutual 7115. San Francisco 
-Douglas 5648. 

ILUE PRINTING 
20th Century llu.prlnt Co. 344 lush, San Fran

cltco, Douglas 597S. Complete Blueprint and Photo
stat Service. Motorcycle pick-up and dell•ery. 

IRICK AND CU. Y PRODUCTS 
l<raft ile Co., Niles, telephone 3931-KRAFT ILE Struc

tural Clay Products, Vitreous Quarry Tile, Acid Brick, 
Patio Tile. 

BUILDING MATERIALS 
Graham Bros., Inc., '4731 E. 52nd Or., Los Angeles, 

Lucas 6111-Concrete aggregates, ready-mixed 
concrete, cement, asphaltic: concrete, re1nforcmg 
steel. 

Georw• E. Reaia Co., 135 South Alameda St., Los 
Ar1991e1 11, Mldtltan 1 IS4--Plywood, C:..om, 
Upton loara, Hails, Wire Nettl1t9s, Klms11I lns11la
tlon, Afl>estoa loanb, Expansion Joints, Doors, ltoof
ln9s, Sisalkraft, Tempered Hard lo11d1, Colo-Siding, 
Caulldnt Compound• and Adheli•u. 

ClMEMT 
Colton Cem•11ts, Manufactured by C1llfomla Port

lan4 Celftent Co., 601 West 5"' St., LOI Ant•I•• 
lJ, Trinity 1171. 

Calaveras Cement Co., 315 Montgomery St., San Fran
cisco, Oougla~ 122'4-Calaveras white cement, the 
only white cement produced in the West; a t rue 
Portland cement o f the h ighest quahty 

Southwest Portland Cement Co., 727 W. 7th, Los An
gelus, Tucker 2'411 - Victor Portland cement. 

CONCRETE CONSTRUCTION EQUIPMENT 
W. J . Burke C:t Co., Inc., Los Angeles 21 , 2261 E 15th 

St., Vandlke 219'4; San Francisco 7 , 780 Bryant St., 
Garfield 8768--Burke's Form Clamps, T ie-to Inserts, 
Keystone Expansion Joint, Asphalt Mastic Board, 
Rooshors, column damps, round columns. concrete 
curing compound, concrete f loating machines, etc. 

RECTltlCAL CONTRACTING 

F1eldmg Electric Co., 2416 W. Slau.>n Ave., Los An· 
geles, Axminister 8169--Electrical contractors. 

ELECTRICAL MANUFACTURERS 

Square O Co., 1318 E. 16th St., Los Angeles, Prospect 
5241-Safety switches, meter switches. panel boards, 
switchboards, ruse cabinets, circuit breakers, motor 
control, miscellaneous electrical products. 

FLOORING CONTRACTORS 

Hammond Bros. Corp., 1246 S. Main St., Santi An1, 
S1nt1 Ana 6080--Flooring contr1ctors. Wood floors, 
linoleums, will boards, building specl1ltles. 

FURNACES 
Payne Furnace C:t Supply Co, Inc., 336 North Foot

h ill Rd., Beverly Hills, Crestview 5-0161, Bradshaw 
2-3181-Army-Navy "E" for war work, now pre
paring for postwar period 

GENERAL CONTRACTORS 

Myers Bros., 3407 San Fern1ndo Road, Los Angeles 41 , 
Cleveland 6-3181 - Gener1I lulldlng Contr1ctors 
since 1900. 

E. S. McKittrick Co., Inc., 7839 Santa Fe Ave., Hunt
ington Park, Jefferson 4161- lullders of lndurtrlal 
buildings. 

Steed Bros., 71 '4 Date Ave., Alhambra , Atlantic 
2-3786, Cumberland 3-1613-Building contractors. 

Wilker Co., P. J . - E11ecl1tlve office, 916 Richfield 
lld9., Los Angeles, Mlchig1n 4089; constn1ctlon ef
fic• and equipment yard, 3900 Whltulde Ave., An-
9elus 6141-Builders. 

GLUE 
I. F. Laucks Inc., 859 E. 60"' St., Los An9ele1, Adami 

7 271 ; L. F. Phelps, lullder1 Exchhange, 1630 Web
ner St., Oakland 11--CaMln and resin glues for 
conltTuction, resin emulsion and caMln paints. 

GYPSUM WALL BOARD 

Schumacher Wall Board Corp., '4301 Firestone Blvd ., 
South Gate, Kimball 9211-Schumlte gypsum wall 
boards, laminated roof plank 

HEATING 
Holly Heating C:t Manufacturing Co ., 1000 Fair Oaks 

Ave., South Pasadena, Pyramid 1-1923 and Syca
more 9- <: 129. Gas and 011 heaters, dual f loor and 
dual wall . 

Payne Furnace & Supply Co., Inc , 336 North Foot
h ill Rd., Beverly Hills, Crestview 5-0161, Bradshaw 
2-3181-Army-Navy " E" for war work; now pre 
parmg for postwar period. 

U.BORATORIES-TESTIHG 
California Testing Laboratories, Inc., 1 '429 Santa Fe 

Ave., Los Angeles, Trinity 154'8-Chemical analy
ses, inspections, physical tests 

LATH 

Schumacher Wall Board Corp., 1301 Ftrestone Blvd., 
South C"..at e, Kimball 9211--Griplath, gypsum plas
ters, . fbat ing wall systems, gypsum wall boards 
building papers, roofings, 5hingles ' 

LINOLEUM CONTRACTORS 
Hammond Bros. Corp., 1146 S. M1in St., Santa Ana, 

Santa Ana 6080--Llnoleum contr1ctors. Llnoleums, 
wood fleors, wall boards. building 1pecl1ltle1. 

LUMBER 
Owens-Partu LuMber Co., 2100 E. 31th St., Los Ange 

les 11, Adams 5171-The leader by reputation; lum
ber and building product• for all kinds of construc
tion. 

San Pedro Lumber Co.--Gener1I offices, yard and store, 
• 1518 C•ntral Ave., Loi Angeles 11 , lllchMond 1141 ; 

branches at Co11tpton, Whittier, Westminster; whole
sale y~d ud wharv .. , San Pedro. 

• 

Western Hardwood Lumber Co, 201 '4 E. 15th St., 
Los Angeles 55, Prospect 6161-Specialtsts in 
boat and a ircraft lumber a nd panels. 

NOISE-LEVEL TESTING 

Harold E. Shugart Co., 911 N Sycamore, Los Angeles 
38, Hollywood. 2265-Noise-Level testing; sound 
conditioning with Acousti -Celotex. 

PLASTICS 

West Coast Industries, 2027 17th, Sin Francisco 
Market 6657-Fabrication and inst1llat1on, bars: 
cou,nters, tables, coverings, Form ic:1, MI cart a, Ma
sonite. 

PREFABRICATION 

American Houses, Inc:':.!. 625 Market St San Francisco 
Ga~f1eld 4 190-H. t' . Hallsteen Weif em Represen! 
tat1ve Southern Ca. Mill-Bar Co., 1022 E. '4th St. 
Santa Ana. Los Angeles Mill--Owens Parks Lum! 
ber Co., Los Angeles. 

Ha~ard Lumber ~ Investment Co., Prefabrication 
Div., 408S E. Sheila, Los Angeles, Angelus 2-Sl 11-
Extenslve and up-to-date prefabrlc1tlon facilltles for 
all types of buildlags. 

QUANTITY SURVEYS 

Architects: Save time, eliminate waste and pre•kl• 
fair competition. Specify "'• QuantitJ Survey Sys
tem of com.petiti•• bidding with surveys 111ade by 
LeRoy Service, 16S Jenle St., San Fr1nclsco 5'. 
Sutter 8361 . · 

ROOF CONSTRUCTION 
Arch Rib Truss Co., Ltd., '4819 Expos1t1on Blvd., Los 

Angeles, Rochester 9175- Truuless roofs wood 
roof trusses, 1oist hangers, timber connectors'. 

Summerbell Roof Strvctur", 754 E. 29th, Los Angeln, 
Ad1m1 6161--Glued lamln1ted constnictlon Sum
merbell bowstring trllnes, l1mella roofs, ~nd all 
types of timber structures. 

SHEET METAL 
Peterson, Harold ( ., 1350 Elmwood St., Loi Ant•let 

Trinity 4886; Sheet Het1I, Air Condltlonhtt, Kltchff 
Equipment, Bronse, Aluminum and Stalnlen Steel. 

SOUND CONTROL 
Harold E. Shugart Co., The, 9 11 N. Sycamore Ave .. 

Los . Angeles 38, Hollywood 2265 - Sound cont rol 
service. 

STEEL WINDOWS AHD DOORS 
Soule Steel Co., San Francisco, Lu Angeles Port

land--Residential, 1ndustnal and monumentil win
dows and doors; hangar doors; all types of steel 
bu1ldmg p roducts. 

TESTING, NOISE-LEVEL 
Harold E. Shugart Co., 911 N. Sycamore, Los Angeles 

38, Hollywood 2265 - Noise-level testing sound 
cond1t1oning with Acousti-Celotex products ' 

WATERPROOFINGS AND CAULKINGS 
Kraftile Co., Niles, telephone 3931-Western head

quarters for MINWAX Transparent Waterproof ing 
Brick and Cement Coatings, Caulking Compounds'. 
Concrete Floor Treatments and Coatings. Los An
geles--Mutual 7115. San Francisco-Douglas 5618. 

WOOD FINISHES AND WAXES 
l<raft1le Co., Niles, telephone 3931-Western head

Quarters for M INWAX Flat Fini5hes !Stain-Wax 
Type) and Poli5hing Waxes - Paste, Liquid and 
" Ori-Gloss." Los Anoele-.Mutual 7115. San Fran
cisco-Douglas 5648. 



Another Application 
proving the Durability of Douglas Fir Ply\\ ood 
When a m aterial proYes it elf strong 
enough and durable enough for railroad 
freigh l car construc tion- then thul n1a
terial n1ust have '"hat it takes! 

Here again, Douglas fir plywood has h('Cll 

put to the test- and passed '' ith flying 
colors. The (;real Northern l~ail,\'ay s1x'
cifi<'d ply,,·ood for all outsid(' and inside 
sheathing on 1,000 ne\\' freight <.'ars- ears 
'"hich are nO\\' in ser,·icc, d(•n1onstrnling 
their abil ity to \vithstand rugged, rigorous, 
dav-in-and-day-out service. . . 
Other railroad car m anufacturer , too, 
haYc used Douglas fir ply,,·ood (•xt<.'nsivc
lv as have the builders of p·r hoats, 
DlillCS\\'CCpers, patrol boats, busSCS, and 

Because of Its many 
advantases. Oouslas fir 
plywood today serves 
the war effort exclu
sively. It will be ready 
tor scneral use asain 
the moment these es
senti1I needs lessen. 

PL'iPANEL D.F.P.A. 

CUIUl•l 

{;>~~ .., .... .. ,.._ 
Douatu fir Pl1wood 

WALLBOARD 
0 " · ... A. 

countless other ite1ns ,,·here strength and 
durahilitY really <..'ount. . . 
Architects and builder • of <..·ours<.\ have 
utilized J)ougla.., fir ply\\'ood for y(•ars
not only h(•causC' of its ru~gcd quality. but 
heeuus<..• it enahles th(•1n to huild n1ore 
atlracli\<.• struetur(•s of CY('l'\' kind. 

• 
There is a type and grade of l)ouglas fir 
ply" ood for all t.•onstru<..·lion johs- <•very 
type and grade n1ct•ling th<.• rigid J)ouglas 
f'ir J>t"'' ood .\ssot·iation t<.•st s and the 
strict r<.'<JUirPlll('nls of . S. (:onllllCrcial 
Standard c:s l:i-12. 
This modern °miracle \Vood" is un unu -
uully 'crsatilc 1nat<.•rial-sl•rvin~ an <.'\'<.'r
\Yidening fi<·ld. It's \\'Orth your tnosl scr· 
ious con5ideralion. 

Lurn more about the 
modern "miracle 
wood". Writ e the 
OouglH Fir Plywood 
Auoc:1at1on, Tacolfta 2, 
Wuh1n ton for detailed 
hteraturt •nd ttchru· 
cal plrwood data. 

Mf«TID EXT. - O. F. P.A. '"'. ........ " .. ' .,,. 

SPECIFY DOUGLAS FIR PLYWOOD BY THESE "GRADE TRADE-MARKS" 
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