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COMBINATION 

For Bette r 

PLASTER 
CONSTRUCTION 

YES ! - Plasterers. building contractors. 
architects anc.l housing authoriues all agree 
on chis amazing system of bercer plastering 

GRIP LA TH - "The 1'-iodern Plaster 
Base" - has n1any superior feacures. *Fire
proof *Durable * Econom1cal * Insulacor 
*Resists Expansion *Resists Concraccion 
*Beerer Bonding *Uniform Thickness
Screngch *Uniform Succion *Square Edged. 

1'.tETAL CLIPS-The Burson design chat 
revoluuonized plaster construcrion offers 
many advantages. *Crack resistant - permits 
lumber shrinkage wichout cransm1cttog strains 
co plastered surfaces *Highly Soundproof 
*Less Weight-Less Costly-Saves Time. 

TOGETHER-Grip Lath and Metal 
Clips offer you a Floating Wall System 
which is truly the greatest achie\'ement in 
plaster wall conscruccion yec developed. 

SCHUMACHER 
WALL BOARD CORPORATION 
4301 FIRESTONE BLVD. Kimball 9211 

SOUTH GATE, CALIFORNIA 
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Where ACID or ALKALI enter 
the design problem specify 
Kraftile-Nukem Construction 
Protection against the corrosive action of acids or 
alkalis is of primary importance in the design of 
floors, tanks, sewers and processing units in most 
industries. 

Kraftile offers the architect or engineer the only 
effective and economical method of providing this 
protection through use of Kraftile acid-proof brick 
or rile, installed v.•ith Nukem jointing compound. 

An example of the acid-resistance of Kraftile· 
Nukem construction is shov•n abo'\e. This acid 
tank, built with red"•ood walls at a cost of 1100, 
v.·as in such disrepair 30 months later it had to be 
abandoned. But the arid-proof brirk floor . .. u hirh 
receii·ed m11ch more abuse than the uoalls . .• is i11 ex· 
cellent condition. 

A tank of this type, consisting of a reinforced 
concrete shell lined "'ith Krafile- 1ukem through· 
out, would ha' e cost about three cimes as much, but 
would have lasted at least six times longer. In fact, 

IE LOW : A lOl. solution of sulphur it oc1d riddled thtt 
.wpen11ve redwood wolls of this pickling tank w1th1n 30 

months without harming the acid-proof brick Aooring 

Showing how to construct a tank of kraftile bric.It ond Nukem iolnting 
compound so os to rttsist high cone nlrotion1 of olmast ony ocid ond 

withstand hard usage y or ofter year. 

many similar tanks arc in good condition today 
after 15 years of severe usage. 

In chemical plants, oil refineries, canneries, dai
ries, and scores of other in du tries, Kraftile-Nuk m 
delivers longer life, better procc s control, fewer 
shutdowns, and a very substantial reduction in 
maintenance costs. 

Kraftile consulting engineer '"·ill be glad to help 
you '"'ith any problem involving acid· proof or 
alkali-proof construction or protective coatings. 
There is no obligation.Just '\\'rite to 

KRAFTILE CO PANY 
NILES· CALIFORNIA 

STRUCTURAL CLAY PRODUCTS ... WATER PROOFINGS ... PROTECTIVE COA1'1NGS 

MARINE PRODUCTS ... ACID-PROOF MATERIALS - MAINTENANCE - CONSTRUCTION 
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ART 
LOS ANGELES 

When the now much maligned "Portrait of America" exhibition
competition, sponsored by the Pepsi-Cola Company, was first an
nounced last March official spokesmen of the art world heralded 
the event as Industry's "first large-scale recognition of the easel 
painting as an independent, tangible, negotiable asset." The hands
off policy of Company officials, the appointment of an all-artist 
jury of selection, the chance to be reproduced in "f ult and faithful 
color" on a half million calendars, and the whiff of eleven thousand 
do1lars in prize money, all added up to what \\as considered as the 
ideal set-up for America's artists. Artists for Victory, spokesman· for 
hventy-nine member artist groups, collaborating '\\'ith the Pepsi· 
Cola Company. envisioned the latter' role as a "channel through 
which the finest creative efforts of thousands of American artists 
wiJJ be brought before their greatest poi-:sible audience-"; and 
America's artists--3,216 of them-responded \vith nearly 5000 can
vase in an hysterical bid for one of the t\velve cash a\vards rang· 
ing from 82500.00 to $500.00-odds of more than t\VO hundred and 
fifty to one of making the grade. But the American arti t has long 
since proved his willingne s to play the sucker for the que tionable 
privileges which contemporary society tos es his \vay. What foolish
ness and lack of acumen led the artists to expend a sum for express 
charges reputed to be in excess of the total prize money offered! 
As for the intrinsic benefit derived by the participants they could 
have accomplished AS much by pooling the money paid cut for 
framing, crating and shipping, and drawn numbers out of a hat 
to determine who among them \vould win the pot. 'fhis, of course, 
\VOuld not have resulted in any publicity for the Pepsi-Cola Com· 
pany, nor would the work of the twelve \\•inners been circulated 
throughout the country's soft drink parlors. But on the credit side 
the artists would have escaped a lot of caustic rriticism from the 
art press \vhose favors they covet so dearly. 

O\V that the chips are all in, the dozen prize \Vinning "portraits'' 
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about to ro1l off the press, and the 150 paintings (not "thousands") 
selected for museum exhibition installed at the Metropolitan in New 
York, it ha finally become apparent (to the art critics at least) 
that the high sounding aims of the competition have in no \vay been 
fulfilled. Seeking to fix the blame for an outcome \Vhich they find 
"distressing", "disappointing", "pedestrian", "deadening", marked 
by "mediocrity", "dullness and triviality", the critics have inclined 
toward an attack on the quality of art submitted- "artist after 
established artist seems to have sent in about the worst thing he has 
ever painted and so few "unkno\vns' merit cheers." The artist jury, 
too, has come in for its share in the fiasco. But it is interesting to 
note that in both in ts.nces it is the artists and not the Pepsi-Cola 
officials who are in the line of fire. No one has yet seemed to 
que~tion the basic principle underlying the possibility of Big 
Business c;ponsoring creative art. 
It would seem that the critic5:' shocked awakening to the poverty of 
American art is stran2;ely belated. They have been seeing this i:;ame 
kind of art in small doses year after year and have cheerfu1ly com
mended a good portion of it. Perhaps for the first time they were 
lookin~ for the sub:;tarice \vhich their con. cience only no\v told 
them hould be there. Pei haps, like he \vho is faced '"ith introducing 
hi tinseled bride to the f olk.c; back home, they were at la t pa in
f ullv awJre of the cheapness and inadequacies of their former 
choires. The tu ff y and over-ambitious title, "Portrait of A rnerica. 
shoulc! have given am1>le 'varning. Topping the list of "Rules and 
Regulations" \\'SS SUBJECT. And of all the ills of American art, 
the enslavement to subject is the most malip;nanl. To begin \vith, the 
competition excluded every artist who does not subscribe t<;> this 
dogma of illustration "<·overing any subject matter that contnbutes 
to presenting a picture of present-day America and American life ... 
the people, the cities. the f arn1s, factories. woods and rivers, the 
flora and fauna of the land. shown at any season of the year." 
Examining the composite re ult, the critic!'\ have become disconsolate 
and indi~nanl at \vhat was de tined from the start to he a badly 
distorted and unfaithful portrayal. Calendar art is calendar art. 
whene,er and "here\er it is found. It is for the " ·ide t po sihle 
number1' in the IO\\e!'t common denominator. o "Portrait of 
America" wi ll ever co1ne in such a package. It i about like pre· 

OFFICES IN PRINCIPAL WESTERN C t TIES • IRANCH AND WAREHOUSE IN SAN FRANCISCft 

ARTS ANO ARCHITECTURE-Vol. 61, No. I I-Published monthly at 3305 Wilshire Boulevard, Los Angeles 5, California, by John 0 . Entenza. Established 1911. Yearly subscrip
t ion price $3.50. Entered as second-class matter January 28, 1935, at the Post Office, Los Angeles, California, under the Act of March 3, 1879. 
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suming one kno\vs the nature-of God after taking a college fresh
man cour, e called "From Amoeba to ~1an". 
What is increasingly apparent in present day trend toward a 
wedding between Industry and Fine Art is that the representatives 
of Art have been unable to make an appraisal of Industry's desired 
ends. Since private patronage can no longer support the artist, and 
government has done so only on occasion and by "necessity" rather 
than choice, the numerous instances of Business becoming an art 
consumer has led to the assumption that Industry and Art have 
common objectives. The artists themselves have been most guilty of 
iqdulging in this so rt of wishful thinking. Natural1y enough, they 
want to believe that industry has "decent intentions" to\vard them. 
But industry \vill use art only so Jong as it pays dividends. We 
can be sure that their interest in good art is only incidental if indeed 
it exists at all. The number of commercial institutions \vhich have 
employed creative artist." and given them a genuinely free hand in 
what they produce can be counted on the fingers of one hand. 
Artists may think they are left to their o\vn devices, but it is certain 
that \Vhat freedom they have \\'Ou1d be promptly \vithdra\vn the 
moment their output did not coincide \Vith the aims and purposes 
of their new patron. As ahvays, he \\rho pay the fiddler calls the 
tune. It would be extremely naive to suppose that the artists compet
ing in the Pepsi-Cola affair \vere not painf u11y conscious of an 
"aim to please", of thinking in terms of 'vhal \vould be "acceptable" 
or "appropriate" for calendar art, even though they kne\v that their 
fe11ow artists \vere to be the judges, because they also kne\v that 
those judges \vould be under the same spe11, and \vould not drean1 
of delivering unto the company anything ,vhich could not readily 
be acceptable in Crabtree Corners. 
Regardless of the adverse nature of the publicity 'vhich the Pepsi
Cola exhibition has received, it has nevertheless been publicity, and 
that is GOOD BUSI ESS in spite of BAD ART. Pepsi-Cola ,vill 
inevitably gain; only the artists are the losers. Getting art calendars 
into the kitchens of America is by no means synonymous with creat
ing a living art nor an art of use. Such an art \\~ill undoubtedly 
have nothing to do \vith the outmoded easel picture or its reproduc
tion, ho,vever "refined" or disguised in the cloak of "Fine Art". 

--CRACE CLEl\lENTS 

SAN FRANCISCO 
All art of course is personal ex1lre5sion- in es~ence it is aesthetic ' ' . . handwriting. Like graphic handwriting, \Vith its various recogniz-
able schools and style . aesthetic hand'' riling has its many chools. 
each \Vith its adherents. And since personality, l ike murder, alway::: 
"outs" the aesthetic hand,vriting of any single adh_erent. of"~' ~~hool 
is characterized by his O\Yn personal way of dott1n~ his 1 s and 
crossing his "t's." All too often a painter has Jittle more to off er 
than his own peculiarities of "handwriting." This is a point that 
is hard for many non-painters to understand- and even for many 
painters, that this does not, of itself, result in good art. If the 
letters are perfectly formed, if the \vords are readable, then \vhy 
isn't it art? Conversely, if you can't tell \\'hat it is 'vhy is it art? 
Well the truth is that it can be uood art or bad art in either case. 
For ~hatever the character of this ae thetic handwriting, \Vhether 
it be skilled or unskilled, realistic or other\vis~ that i merely a 
matter of technical proficiency and attitude . . . the ,,·ords are 
what count. What does the artist have to say? And there's the 
rub. Because these \\"Ords are made up of the elusive alphabet 
of form, Jine, color and texture in their infinite relationships. 
These words are not memorized symbols \vith finite meanings but 
tenuous expres ions into ,vhi~h it is p~ssible to read . somethi~g 
of persona] meaning (by the vte\\·er) \\'h1le at the s~me time receiv
ing reflections of the emotional driv~. of the art1 t \Yh~ created 
the work. Some artists can form exc1llng words and stnng them 
together in sequences \Vhich have meaning. Many have little 
ability to make their o\vn \vords. They take the \Vor~s of o~ers, 
change them around a bit but tell nothing new, or varied or inte~
esting. There is the di ff erenre between good art and had art- if 
you get it. . . 
When the artist is that rare bird who is an innovator, who is of 
no particular school and '"~o is. bes.id~s,. a poet ~n~ a mystic a~d 
\Vho above all is not a realis t, then it is indeed difficult to explain 
to the layman \\·hy that artist is important. All of this is by \vay 
of saying that a Jot of people \vho look up~n the work of Fernando 
Puma \\·ii] neither like it nor understand 1t. Yet Fernando Puma 
is one of the f e\V truly significant artists to appear. on t~e ~merican 
horizon in a good many years. One or hvo of his paintings were 

· (continued on page 12) 

UNDER ONE ROOF 
We offer you the most complete and comprehensive 

showing of all types of decorative and modern fur· 

niture to be seen anywhere. 

HAROLD HERLIHY COMPANY 
Saricdy Wlaoleaale 

816 South Figueroa St. 

ART OF THIS CENTURY 

Editt'd by P"llY Gllftctnhti m 

Los Angela, Colif. 

greta magnu1son 9ro11man 
designer of 
furniture ond interiors 
• few models for ••le: 
sof•, ch•in, desk, etc. 

2610 north highland avenue 
hollywoocl granite 6401 

AN ANTHOLOGY of the twentieth 

century's pioneer ort movements, with 

essoys by Breton, Arp, and Mondrian. 

5 

156 poges--69 halftone reproductions 

and contributions of 57 artists. Cover 

by Mox Ernst. 

Address mai I orders to 
PEGGY GUGGENHEIM, 
30 W. Fifty Seventh Street, 
NEW YORK, NEW YORK 

Everything for 

the FIREPLACE 

A 1pecielized '• r ., i c • 
for decoretor1, erchitech, 
end their clients. 

VISIT OUR NEW 
PERIOD MANTEL DISPLAY 

~OtOillHt ~HOP~ 
DISTINCTIVE FIREPLACE FIXTURES 

3350 W. First St. cor. Commonwealth 
Los Angela DReQf 1175 

OUR MEN .NEED 
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SEND 
ML YOU CAN SPAU 

Help a m•n in uniform enJov his 
leisure hours. Give your oood books 
to the 1943 VICTORY BOOK CAM
PAIGN. Le.ve them at the ne~ 
collection center or public llbr...,. 
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THE BEST ARCHITECTS 
ARE ''FROM MISSOURI'' 

Y EARS AGO, when we first introduced 
CoLOTYLE, the Missouri-minded archi

tect said, "Show me." This skepticism 
merely made us more determined to prove 
the merit of this superior, plastic-coated 
wallboard. 

Year by year, as CoLOTYLE installations 
grew more and more numerous, architects, 
contractors and home owners swung over 
to this original plastic-coated wall sheet, 
until today, even the most skeptical has 
been completely convinced about CoLo
TYLE's merits. 

Had we been wrong in our claims, archi
tects who had specified it would have been 
risking their professional reputation. For
tunately for us, CoLOTYLE has lived up to 
every single claim made for it. 

The home builder who relies upon his 
architect gets more than designing skill. 

He gets an attitude that assures him of 
quality products that makes his home more 
livable, and more valuable. 

Although CoLOTYLE is still a war casu
alty, the experience and knowledge gained 
during these war years will undoubtedly 
result in improvements that will keep 
CoLOTYLE years ahead in the wall board 
field. Not only in our own plant, but also 
in the production of Pacific Huts, which 
was created and developed by CoLOTYLE, 
have we learned improved methods which 
will not only create a better product, but 
will, at the same time, effect many econo
mies impossible before the war. 

CoLOTYLE, after the war, will be even 
finer than it was before. As time has proved, 
every claim that will be made for CoLo
TYLE will be backed up by facts, proved to 
the :;atisfaction of even the most skeptical. 

C:OLOTYLE ••• THE PIONEER 
CoLOTYLE is credited with introducing 
more i°deas into the wallboard industry 
than any other manufacturer. Here are a 
few of the "firsts" : 
*First to introdrtce a rigid, 3/ 16 inch thick 

sheet tltat was triple-te111pered, to provide 
flat, smooth walls. 

*First to introduce tlie plastic-coated sur· 
Jace, with its soft, natriral lustre that re
qrtires no artificial waxing or polishing. 

*First to engineer s11re waterproofing at the 
t1tb rini, and in cor1ters. 

*First to design and introduce stainless steel 

moldings Jor rise with wallboard for more 
durable, corrosion-resistant tri111. 

*First to introduce the streamline scorelinl? 
wliicli lifted wall slieets 01tt of the imitative 
class, giving originality and individ1iality 
to design possibilities. 

* First to engi1ieer proper application pro
cedure witli waterproof cement, eliminat
ing exposed nail holes t.fJhich reqriired 
prttty and patching. 

*First to introduce a tvall sheet fine enough 
for the most elaborate honie, yet inexpen· 
sive enorigh for eve1i the niost 111oderatt• 
Ito me. 

COLOTYLI 
T••Or M••• •ca. u . s PAT. or-r . 

The Original Plastic- Coated Wa ll 
FOR BATHROOMS and KITCHENS 

c 0 l 0 T ' l E c 0 I p 0 I A T I 0 II • AUIOIA AT MllCll • s E A T T l E 9, w A s H I II G T 0 II 
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SIDEWALLS 
FOR THE POST-WAR HOME 

Crco-Dipt ZEPHYRS are PRE-STAINED on both sides 
of the outer wall to insure long life and lasting bc2uty. 
No paintingls required. They arc available in assoncd 
pastel shades ... new and distinctive ... that harmonize 
with any architectural design. The MODERN effect of 
14- exposure and shadows at the butts of the shingles 
provide the "Smancst Thing in Siding." 

ARTS AND ARCHITECTURE 

MUSIC 
SEVENTH SEASON 1944-45 
The ~evenlh ~ea~o11 of E1•enit1(!.S on tlH• Roof concert.~ celebrates lht' 
~eventieth anniversaries of l'wo living composers, Arnold Schoen· 
herg and Charle:.; Ives. In their honor a Festival of Twentieth 
Century Music \viii be given, including works by Bartok, Bloch, 
Busoni, Casella, Dahl, Debussy, De Falla, D'lndy, Harris, Harrison, 
Hindemith, Juon, Kubik, Mahler, Milhaud, Pond, Prokofieff, Rach
maninoff, Ravel, Schulman, Shostakovitch, Sowerby, Stravinsky, 
Thomson, and Wei R. Schoenberg music to be played wi 11 com· 
prise the en tire piano works, song cycles The Hanging Gardens 
for voice and piano and Pierrot Lunaire for chamber group and 
~peaking voice, first performance of Theme and Variations for 
Wind Band as arranged for l \VO pianos by erge Frank and Ode to 
Napoleon for rnale speaking voice, piano, and tring quartet. Or
c~1estra l versions of these ne\v works have been ~ checluled for 
performance this ea on by the Boston . ymphony, the ew York 
Philharmonic Symphony, and the Los Angeles Phitharmonic. The 
Ode is a settina of a poem by Byron written on the day after 
~apoleon's abdication. Ives works to be played are the First. 
Third, and Four th Violin Sonatas. the Barn Dance movement from 
the Second Violin Sonata, the Concord (Second) Sonata for piano, 
a number of , ongs including General William Booth Enters Heaven, 
largo and Hallou1e'en for string quartet and piano, and the first 
performance of the Second String Quartet. Other outstanding con· 
temporary music to he heard: Contrasts for clarinet, violin, and 
piano and Sonata fo r two pianos and percussion by Bela Bartok ; 
the Block Viola Suite ; Concertino for clarinet by Busoni; two pieces 
for piano trio by Casella ; quintets for woodwinds and for brass 
hy lngolf Dahl: 12 Etudes for piano by Debussy; Fantasia Baetica 
for piano by De Falt~: piano trios by D'lndy and Juon; piano 
quintets by ho takovitch and Roy Harris; J 2 Preludes by Shos· 
takovitch ; Sanctus for voice and piano by Harrison ; the Sonata for 
violc d'amour and Third String QuarlRt by Hindemi th ; a Milhaud 
quartet: a violin sonatina by Gail Kubik: a viola onata by ·Donald 
Pond: the Seventh Sonata. for piano by Prokofieff ; Tom beau de 
Couperin and Gaspard de la Nuit for piano by Ravel ; a viola suite 
hy chulman ; a new onata for l\\·o pianos by travinsky : the 

rcond Piano Sonata by Virgil Thomson; and Concerto for bassoon 
and ~tring quartet by Adolph Weiss. Dahl, Kubik, and Weiss 
nre Los Angeles composers; Pond lives in Santa Barbara. All but 
Kubik will take part in the performance of their own mu. ic. 
Classical music of the season includes the 15 sonatas for piano 
'"'i th violin or cello by Beethoven and a number of compositions 
hy Sebastian Bach. Eu dice Shapiro will play a Bach Partita for 
\·iolin alone. Alice Ehlers, harpsichordist, will devote a11 ... ntire 
evening lo a performance of the Bach G<>ldbrrg Variations in tht• 
original version for two manual harpsichord. Later in the season 
an arrangement of these variations for two pianos hy Wesley Kuh11l1' 
will be heard. During the last fe\v years Mr. Kuhnle ha:-; lu•<'n 
'"registering"' the entire Bach organ works for the san1e two piano 
niediun1 : to be heard this season are the rarely performed Cano11ic 
Variations, Toccata and Fugue in D minor, Passacaglia. Pa.<ilOrnle. 
and several ,trios, preludes. fantasias. and fugues. In addition he 
wi ll play solo keyboard compositions hy Frescobaldi, d' Andrieu, 
Ale sandro Scarlatti. Pasquini. Galuppi , and Rameau. The pro· 
grams will also contain song groups by the Elizabethan composer 
John Dowland, and by Wolf, Mou orgsky, ~1ahler. and Rachmani
noff. Mou orgsky songs include the cycle Without un and So11gs 
and Dances of Death. 

oloists in the concerts will include David Frisina, concertn1a~ter, 
Kurt Reher, fir t cellist, Kalman Bloch, first clarinet, aud Ahraharn 
Weiss, violinist, of the Los Angeles Philharmonic~ Alex Murray, 
concertmaster of the Kansas City Philharmonic; Eudice hapiro. 
concertmistress of the R K 0 Studio Orchestra and formerly of 
the Janssen Symphony, who was soloist this summer with the NBC 

yrnµhony on a Sunday afternoon broadcast; Sol Babitz and Alfred 
Lustgarten, violiuist ; Virginia Majewski and Roderick White, 
violi11i~t; Victor Gottlieb. celli~t~ Shirley Boyes, Volya Co ·sack, 
Emil Danenberg, Helen Lipetz, and Frances Mullen, pianist~~ and 
Alice Ehlers, harpsichordist. Singers are Betty Boldrick Beach. 
Eula Beal, Sara Carter, Alice Mock, Elizabeth Vermeulen, and Lee 
Wintner. Chamber groups include the Philharmonic Trio, con
sisting of Louis Pressman, violin, Joseph Di Tullio, cello, Maxine 
Furman, piano ; member of three string quartets, a woodwind 

(continued on page 12 ) 
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CINEMA 
comment and criticism 

For eventeen years Hollywood be lows upon itself each year a 
~eries of accolades and coronas for various types of excellence, 
dramatic, directorial, technical. These self-granted annual trophies 
are the Academy Awards with their attendant "Oscar.," the popular 
te~m for the statuettes which go to the winners. 

In the past the choices taken as a ·whole have not been too had. Film$ 
like The Informer, ,4ll Quiet on the Western Front, It Happened 
One Night among others were named for one type of excellence or 
another. There have been instances, according to best film industry 
advices, where politic and studio pressure played a major part )n 
seeing to it that the a\vard were evenly divided or at least n1ore 
widely distributed. Within recent years, however, there seems to 
have been a fortunate ab ence of such pressuring and Hollywood\, 
annual critics judgment has been pretty fair. Two years ago, of 
course, Greer Garson, on being informed that she won the Be t 
Acting Award for her portrayal in Mrs. Miniver, broke out with a 
forty-five minute "practically unrehearsed speech" (quote is her ) : 
and in March of 191-2 Cecil B. DeMille, flourishing a hand toward 
Dr. Hu Shih, the Chinese Ambassador, referred to him as "our 
good friend, the Japanese Ambassador"; but beyond these and other 
minor breaks there was not too much bad taste and slips-of-the
tongue in evidence. 

Nevertheless, in these annual selections there has bee11 something 
lacking: there has never been an award for a deserving picture, a 
courageous picture which, for reasons that it lacked stars, a big 
µroduction budget, or a g reat nation-wide advertising and publicity 
campaign, was. never in the running. Such a picture, for example, 
might be None Shall Escape. which at least faced the problem of 
what to do with post-war Germ.any: or I oe Smith , American, a 
minor MGM effort that \vas selected by the OWi Over, eas Branch 
as a fine illustration of the home front at war; or Citizen Kane 
\\'hich excited attention for its differt-nce from run-of-the-mill 
Hollywood fare. What chance will a low budget picture stand 
against that mammoth of mediocrity, SiTtce You Went Away, with it!' 
refulgence of stars? and the magic name of David 0. Selznick? 

This year the Hollywood Writers' Mobilization will sponsor f'Ome· 
thing new. A committee of the Mobilization, which represents all 
the writing and creative crafts in the film industry, will select three 
or four distinctive pictures, to be shown at different times durin~ 
the year, and stage a premiere preview, to be followed by di s
<·ussion and debate from a selected panel and from the auditorium 
of the theatre itself. 

The first picture to be so honored is Lester Co\\an's Toniorrow the 
WorUl. based on the successful Broadway stage play. This is the 
dram,atic effort which pits a azi incalculated youth, hrou~ht lo 
this country (before the War) against a moderate, objecti\-e-minded, 
f air-opinioned American college professor and hi research expert 
fiancee. 

Following the presentation of the film there \\·ill be brief discu:-
sions by a carefully selected panel of experts on the ubject of What 
To Do About Young Germany. The discussion on this subject will 
he directly related to the making of literate and di tinctive Holly
'\ OOd motion picture , and comments and opinion will be M>licited 
from members of the audience. Chosen s peaker. will include battle 
front war correspondents, authorities on education and motion 
picture producers and writers who speak with knowledge and 
authority. This will be no off-in-space dialogue, but will he the ex
pression of opinion by many industry leaders. 
This premiere is something new in Hollywood. Audience participa· 
lion of this kind is a fresh departure in a town where the sweeping 
lights of premiere night have become a symbol of the grabbing auto
graph fan and film mediocrity. There may be a question as to how 
much of an incentive the M selection of pictures by the Mobiliza
tion will be for producers to make courageously different pic
ture , since the producer i constantly guided by the " box office 
result" principle. But if enough attention is drawn to a Tomorrow 
the World or a None Shall Escape or other equally worthy films 
through these premieres, then the timid or doubting produc~r may 
be given that final push which will thrust him into production. 

Tomorrow the World is a provocative picture. It touches on subject: 
(continued on page 37) 
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Ficks Reed 

Uncle Sam has the first call -
but our dealers are still getting 
merchandise. 

CINCINNATI 14 
Xl.'µresentatit·c: lJonOTHY HACRIN 

449 . La Cienega Ave., Los Angele-., Calif. 

ROUND COFFEE TABLE FROM A 

COLLECTION OF DESIGNS AVAIL

ABLE MOW IN NATURAL MAPLE OR 

COLORED LACQUERS • 48" IN 

DIAMETER, 15" HIGH. 

NEW YORK 17 
CRestview 5-2162!J 

WEb ter 0121;a 

VAN K E P P E L - G R E E N 
9529 SANTA MONICA BLVD., BEVERLY HILLS, CALIFORNIA 
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This is au act11<1I Signal Corps 
photograph of the Bt1iley Panel 
Bridge q11ickly throu·11 t1cross (he 
Volt11r110 Rii.1er i11 Italy by Ar111y 
e11gi11eers. This <1llied e11gi11eer
i11g f et1t1 only recently reve<1led by 
the I I r111)1, is 011e of the reasons for 
present Allied s11ccesses. 

/ 

/ 



~ ~CROSS THE VOLTURNO 

---

'The Engineering skill, that pro
duces the CECO STEEL WINDOW 
•.• now makes possible the 
Bailey Bridge .•• spanning enemy 
streams on all fronts . 

...... ...... ...... 
• - ~~ "bridge of windows"? Yes, in a sense ... for into the Bailey 

Portable Panel Bridge have gone all the skill and "know ho\v" 
we have acquired in manufacturing the Ceco precision-engineered 
Steel Window. 

A remarkable engineering feat ... this bridge that can be as· 
sembled like a giant erector set ... by a surprisingly small group 
of men ... to reach gaps up to 200 feet in only a few hours. It is 
rolled out in 10 foot sections from one bank of a stream and be
cause of the perfect (no tolerance) fit of the sections, will support 
terrific loads. 

The Ceco Steel Window, like the Bailey Panel Bridge, is preci
sion built and durable. For C~o engineers build "small" with 
the same precision they build "big". This skill and exactness gives 
the Ceco window important lasting advantages in installation 
and operation. They assure longer life and greater beauty. For 
commercial, school, factory, or hospital builder, Ceco construc
tion products and Ceco Steel Windows do a better joh chrou" h . . . . .. ,, 
prec1s1on eng1neer1ng. , .-,... 

. do'-' of 
·mum "''" 

. do'-' • o \ighl ~od1r.1 slriol bui\dio9s. 
· ecied "''" . I 0od 10 u 

C mmerciol pro\t oll commerc10 
Ceco o doplobili\Y or 
pro"e" 0 

... l 
A 
~ b 

r; 
, 

Ceco's lioe of Steel Windows includes light ond lntermediote 
Cosemenls, Basement Wiodows, Architecturol Projected, Com· 
merciol Projected ond Pivoted Windows, Continuous Windows, 
Security ond Utility W indows, Mechanical Operators, etc. 

OTHER CECO ENGINEERED PRODUCTS : 
All types of Steel Doors, Metal Frame Screens, Metal Loth, 
Metal Weatherstrips, Steel Joists, Steel Roof Deck, Meyer 
Steelforms, Adjustable Shores and Clomps, Concrete Rein· 
forcing Bors and Welded Fabric. 

CECO STEEL PRODUCTS CORPORATION 
General Offices: Omaha, Nebraska 

Manufacturing Division: 5701 W. 26th St., Ch icago, Ill. 

• 

-. 
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L IGHTNI NG 
HOSE RACKS 

and 
REELS 

These racks and r eclio1, 
made in many de8igns, and 
holding either line n hose 
or cotton hose lined with 
rubber, kave been s tandard 
equipment in a very high 
percentage or buildin1s on 
the West Coast £or nearly 
£orly years. 

They can be trusted to be 
in working condition wh.-n 
lhf'y are needed. 

The AMERICAN RUBBER Mfg. Co. 

PARK AV EN U E 

AND W ATTS ST. 

A VENTILAn/16 SCREEN DOOi 
A USN DOOi 

A PERMAllENT OIJTSIJE DOOi 

All 3 IN 1! 
OiscrimiMting home oWMrs end erchitech Mve cho&en 

Holywood Junior a1 the TIUPlE DOOR VALUE in the 

COMllJNATION SCREEN and MET Al SASH DOOR field! 

A rillfdy dependable d00t, COll'ttucted of qll.tity mat .. 

riala, HOUYWOOO JUNIOR'S EXCLUSIVE PATENTED 

FEATURES M•e outmoded olcMHhiofted 1crHn doors 

and other d00t1 of its type entirely! 

IT GUARANTEES YOU YEAR 'ROUND 

COMFORT, CONVENIENCE a•d ECONOMY 

OA KL AND 8, 

C ALIFORNIA 
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ARTS AND ARCHITECTURE 

• 
ART 
continued from pnge 5 

here last year in a show he sponsored called " We Challenge War 
Art." But his one man show at the San Franci co Museum of Art 
is a more revealing exhibit. Here is a man who has a definitely 
individual ae thetic handwriting and one \Vho can create ne\v words 

. and forge them into what he wants to say with great skill. Hi!' 
color is delicate or strong as he \Vishes, sensuous and varied, 
inten ely beautiful. With textures-the way he puts on paint and 
the varied relations he employs- he does things for color that 
are amazing. His exhibit, placed in a portion of one of the long 
gnllerie , is next to a sho\v of Museum possessions containin~ 
t,.,o Van Coghs. lt is interesting to compare the work of the two 
t:!en in the matter of applying paint. Van Gogh's were the brush 
~ t .. okes of an intense emotion. Puma's are the studied use by a 
~ cholar and poet posse sing a· very imaginative mind. He fit~ the 
technique to the ex pres ion he desires: for the sea heavy, tran~· 
lucent color in winging strokes with the very feel of deep, tur· 
hu lent water in them and then, for some juxtaposed shape, he 
may create a honeycomb of tiny je\vel-like color relations o r use 
lt!s palette knife to secure some interesting treatment of surface. 
He u es his texture to produce a static condition or a movement 
a:o; he wishe . Fe\v men have made textures do so much fo r paint· 
in~, projected it beyond mere surf ace treatment and integrated 
it in to the plaRlic c;haracter of the \vork. For those interested in 
Iii~ background Puma "'as born in Santa Fe, e \V Mexico, of 
Spanish antecedents and \vorked on ranches until he \Vas twenty 
when he \Vent to ew York. He started painting at an early age 
hut has never had a lesson. In Ne\v York he began his career 
a~ an artist's model. Shortly some of the students he posed for 
became his pupi ls and he opened a school. He has a •gallery of 
his own in Manhattan \vhere he shows works by artists who have 
•· 11ever been permitted to show else\vhere." He is a lecturer at the 
Brooklyn museum and Adelphi College and conducts a weekly radio 
art discus ion \\ ith his wife, acress Helen Waren. 
At the an Francisco ~1uReum of Art also there has been a Retro
spective Memorial Exhibition of the \vork of Lucien Labaudt, 
\\'ell loved San Francisco painter. Some visiting great once ob
served that he had had to come to San F rancisco to finally meet a 
typical Frenchman- meaning Labaudt. Labaudt was that: vital, 
gay, enthusiastic. o one ever thought of him as a man of this 
number or that number of years. He \Vas energetic and progressive, 
a 'steady producer. When the war came he went to work in one 
of an Francisco's shipyards. Then, in April 1943, he was ar· 
poi11ted artist·corresl>ondent by the U. S. Army and later became 
011e of the LIFE \\'Sr artists when that publication took over the 
Army set-up. In September of that year he left by Victory ship 
for 1 ndia. The plane that carried him from India lo China also 
carried him to his appointment with death for it era hed on comi ng 
in to land in the Assam area and all aboard \Vere killed. His 
untimely end occurred when he was 63. Thi memorial exhibit 
includes much of his best kno,vn \Vork. It shows that he was an 
experimenter, a student of color and a man of no small talent. 
He did many large canvases, some fine murals but none of hi 
\vork, it is submitted here, surpassed the tiny portrait, only a few 
inches square, he did of his \vife Marcelle in 1941.- SQUIRE K NOWLES. 

MUSIC 
t•ontinuf'cl from pa~e R 

quintet, a brac;s quintet, a trio of old instruments, and the chan1her 
group which will play PiPrrot Lunaire. 
A special serie, of five piano recitals will be given during the 
\vinter by Richard B'uhlig. Mr. Buhlig will play compositions by 
Bach and a number of twentieth century composers, several of the 
larger Schubert sonatas, and with the assistance of Wesley Kuhnle 
his O\Yn arrangement for two pianos of Bach's Art of Fugue. 
Evenings on the Roof concerts are being given on Monday evenings 
at the K F W B Concert Hall , 5833 Fernwood Avenue, Los Angeles. 
The seventh season opened on October 23 and 'vill continue until 
December 11, omitting November 20 ; and January 15 until May 
14, 1945. In addition to the regular series several special pro· 
grams may be given, including one or more dance programs. Prices 
are: $6 fer the season of 20 concerts; 83 for the autumn season of 
7 concerts; single admission Sl.20. Checks may be mailed to 
1735 l\ficheltorena Street. Los Angeles 26. PETER YA TES. 



t 

' 
; 

~ 

' l 
l 
rr 
:"" 

!! 

0 

h 
a 
e 
~-

r· 
1e 
;e 
e. 
1t 
l· 

~d 
Ill 

:>f 
ty 
5e 
er 
or 
of 
ve 
he 
lio 

~o-

dt, 
>h· 
r a 
.al, 
his 
ve, 
>ne 
ap· 
me 
the 
hip 
1lso . 
1 n a 

t"I 

His 
i b it 

an 
ent. 
his 
few 
LES. 

1ber 

the 
;; by 

the 
ihnle 

1ings 
;eles. 
until 
May 
pro

'rices 
ID of 
~d to 
TES. 

NOVEMBER, 1944 

• 

-

WAR 

• HAND IN HAND go War and 
Tuberculosis - the dread disease 
that since Pear·I Harbor has exacted 
a toll of 145,000 civilians. 

Wartime conditions - worry, over
work, abno!'mal eating and housing 
- are the allies of TB. 

• 

l.B. 

• 

I 

Yet Tuberculosis can be controlled. 
The annual sale of Christmas seals has 
helped cut the death rate by 75°/0 ! 
But the current death rate shows that 
the battle is far from won - that your 
dollars are needed now, urgently ... 
Please, send in your contribution today. 

The National, State and Local 
Tuberculosis Associations in 

the United States 
I • 
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AND NO\\. AFTER ALL the election bets have been paid and \vben the last peanut ha been rolled 
up the last treet by the snout of the la!'t reluctant adversary, \\'e must return to the grimme~t of 
g rim re,alities. It would be nice if \\ e could act upon the advice of the commentators and column· 
i ls \vho suggest that all campaign unpleasantries be forgotten and that we get back to work 

• • 
without blame and \vithout rancor ; bur someho\\ there remains an angry remembrance-a hor-

rid ta te--a terrifying echo of the terror that seized many of us during the hectic weeks that led 
lo Noven1ber 7. Of course one expects almo l anything in a campaign and of course \\' C know that 
po liti cs at Le t is too often an anything-goes - c atch-as-catch-can - you' re-a-liar - \vho-me kind of 
thing. But what \\'ent on pre-November 7 was for us a fantasy of frustration - a dream of un
reality. One had the fairy-tale feeling of try ing to prove that the moon is not made of green 

chee!'e, of being faced again and again and again \vi th dozens of glibly fabricated deformities 
of the truth, all of them perpetrated \\'ith a kind of del iberate, smug defiance lacking all conscience. 

lt is. of course. a trihute to "·hat one of our leading columnists calls " that lobbering idiot. the 
comn1on man" that he. said common man, knew hy rea on and by instinct. that e\'erything im
portant to him "as heing attacked by every devious means for the very sinister purpose of 
destroying him as a free man. ~omeho" he kne\\ and realized that he had passed this \\ ay he· 
fore: the history of the past 25 years remained clear in his mind and despite the falsifications 
and the confusions and the red herring~, he ''as . ecure in hi conviction that for all practical 
purposes, two and two make four the devirs hindermo t notwithstanding. He knew- and nO\\' 
there is no doubt about his having kno\vn and recognized the true enemy that lurked behind the 
pious frauds and frantic hypocrisie~ that fill ed the air. The results a~ai n ju!-tifi ed th«> years 
of hlood and toil and American S\\'eat that had ~one into the l'lhaping of democrati c principlt-c.,. 

l . nf orlunately for ourselves \\'e a rc plagued \\'ith a long memory and \Ye still regard the motive 
behind the 1neans b,· \\·hich the opposition hoped lo succeed as ample reason for keeping our 
wind up and looking every horse square in the mouth. 

The issues involved \\·ere too clear- the <'hoice loo definite--the intention too unmistakable to 
admit any special pleading that all was done and tiaid by naughty boys in the heat of campaign 
excitement. Those \vho cheat at cards on Tue~day are quite capable of cheating at card on 
Wedne day, and on Thur day, and · ht around the clock to Tuesday again- and getting caught 
i absolutely no guarantee that there are not other cards up other sleeves \vaiting for other times. 

Therefore. far into the f ore$eeable future. there can be no rest or Telaxation fo r any of us 
\\'ho \Vant to see a better \Vorld and are \\•illing to \\'Ork for it. The understanding of this ob
jective carries with it the obligation to remain joined in the battle until that battle has been com
pletely \\' On . The American people have no\v made a very defin ite choice and that choice mu~ l 

be translated through constant vigilance and determined action to the end result of a good \Vorld 

peace. 

As for us, \\e are going to keep our weather eye peeled and our little sling-shot in readiness for 
the reappearance of that double-headed mon ter that thrives 80 peculiarly in our political climate
a double-headed creature that keeps a mouth on both sides of the fence while it plants its backside 
squarely in the middle. 

IN PASSING 

• 

' 

-
• 



bstract and surrealist art in America· 
by Sidney Janis 

e It is virtually axiomatic that vital thought in any epoch 
can advance only by means of a cultural spearhead or van
guard. Yesterday's vangaurd art is traditional today. To
day's, just entering its second generation, has the drive 
and spirit of youth, and is still in process of growth and 
change. In 20th century painting, the virility of its two 
main trends, abstractionism and surrealism, demonstrates 
that these have particular meaning f~r rapidly increasing 
numbers of our artists and that appreciation on the part 
of the public goes apace. For, in the thirty years since the 
famous "Armory show," the handful of vanguard artists in 
America has multiplied in number, until today there is o 
nationwide practice of and interest in these dynamic trends. 

Science is the open sesame of 20th century art, and artists 
have entered where angels fear to tread. With the wonder 
of children and the wisdom of the universe they have investi
gated, analyzed, dissected, uncovered, painted, pasted and 
constructed in the process of creating the visual counterpart 
of the anatomy and structure and inner spirit of the time 
in which they live the NEW REALITIES of the 20th 
century. From the start the whole purpose of painting has 
been re-examined with scientific precision reaching in sev
eral directions and carrying over from one painter to another, 
from one painting movement to another. 

The most important artists of our time are from many 
countries, and while Paris was the nurturing mother, many 
painters have developed at home, sometimes in isolation, 
or moved to foreign lands without a break in the progress 
of their work. They have appeared everywhere because in 

STUART DAVIS t 
Born in Philadelphia, 1894. Lives in 
New York City. 
" Ursine Pork," 1942, oil 20x40" 
Collection Downtown Gallery 

" Ursine Pork was pointed from studies 
mode d irectly from landscape in Glou
cester, Massachusetts. Instead of the 
usual illusionist method, the emotions 
and ideas were equated in terms of 
a quantitative coherent color-space 
system. Through this method the 
embodi ment of the idea becomes more 
specific in its terms and more direct 
in emot ional expression." 

St~g.rt D,!lvis, 1 944 

MARK TOBEY 
born Centerville, Wisconsin, 1890. It.. 
Lives in Seattle. THREADING LIGHT, ., 
1942, egg tempera, 29x19" 
Collection Museum of Modern Art 

" White lines in movement symbolize 
light as a unifying idea which flows 
through the compa rtmented units of 
life, bringing o dynamic to men's 
minds ever-expanding thei r energies 
toward o la rger relat ivity." 

Mork Tobey, 1944 

this emergence of the innate culture of our era, national 
borders are of minor moment. 

The development of man's visual conception as a basis 
of artistic activity has gone forward in the 20th century 
with a tempo true to the pulse of this highly accelarated 
period. In an epoch throbbing with the vitality and rhythms 
of a new spirit, a time of courageous exploration and re
warding discovery, perceptive faculties could hardly do other
wise, perhaps than make a proper and consistent response 
to the force of the age. However that may be, the fact 
remains that with the opening up of vast new fields in 
science, the imagination of the artist has responded deeply 
to the methods and scope involved. That is why, to parti
cipate in today's culture, it is only necessary that a country 
be infused with modernization of its physical equipment. 
Focusing points both large and small reflect this fact like 
a kaleidoscope throughout the transpositions found in art. 
It may be accepted as a working principle of our time that 
many artists consider the external resemblance of things 
only one part of a vast reality, to be utilized or not accord
ing to the need, and that they wish to express in a pictorial 
vocabulary the ramifications of the new forms and rhythms, 
the mental and emotional images that they experience. 

Appreciation-Abstract Art 
Effortless training of the eye through everyday experience 
helped immeasurably to break down those inevitable pre-

"' From Mr. Janis' book of the same title soon to be published 
by Reynal & Hitchcock. 





judices that come with resistance to change. A vast majority of people 
not conditioned in advance by penonal need or imaginative experience 
could accept only by degrees a revolution in esthetics unequalled in the 
history of man. 
Influences derived from 20th century art, cubist and geometric abstract 
art in modern architecture, industrial design, typography, touched the daily 
lives of the people in innumerable ways. The esthetics of these forms, 
many of which could be manipulated, and their effectiveness directly 
demonstrated through use, were for the most part immediately acceptable 
to a public always quick to respond to the products of scientific research 
and invention. The original values in the works of art from which these 
forms derived, though not acceptable to a wide audience at the time they 
were created, are today more readily understood. Commonplace experience 
had helped many observers over the difficult hurdle to appreciation and 
to a more penetrating and conscious understanding of the character of 
their own time. 
Appreciation-Surrealist Art 
If America has its organisation, its specialization, its worship of mechanics, 
its devotion to clean, precise, efficient machine appurtenances, it also has 
their counterpart in the ramifications of life within its machine-age super
structure of fantasy. 
Mass producton, the boon and the blight of modern civilisation, the hall

( continued on page 37 ) 

OPPOSITE PAGE 

top leh: 
RAY EAMES 
" For C in Limited Palette" 
Collection Mr. and Mrs. Charles Eames 

top right: 
LOREN MAC IVER 
"Moonlight" 

lower leh: 
GYORGY KEPES 
Born in Selyp, Hungary, 1906. Lives 
in Chicago. " Aerial Photography
China," 1942, collage 25x49 col
lection Mr. Herbert Ziebols. 

"Visual experience is not only the 
experience of pure sensory qual ities. 
Visual sensat ions are interwoven with 
memory overlays. Each visual unit 
contains a meaningful text; it evokes 
Jssociations with things, events, and 
fee ling qualities . . . If the plastic 
organization and dynamic organiza
tion of the meaning-signs are syn
chronized into a common structure, 
we hove a significant weapon of pro
gress. Because these images suggest 
a new thinking habit, reinforced with 
the elementary strength of sensory 
experience, the nervous system con 
acqui re a new discipline ... " 

Gyorgy Kepes, 1 944 

below right : 
FRANCESCO CRISTOFANETTI 
Born in Rome, Italy, 1901. Lives in 
New York City. 
"The Comet," 1942, oil 33x45" 
Private collection 

" This pointing with a human figure 
was made during a period in which 
for almost two years I devoted my 
interest to pointing moving subjects 
such as carriages, ships, soi Is, wings, 
the importance in the movement it
self rather than in the representation. 
It seems to me that this feeling of 
movement and flight I tried to ex
press can also be found in this point
ing of a human figure, as well as in 
the lighting which is generated by 
the central subject of the composi
tion ." 

Francesco Cristofanetti, 1944 

A. D. F. REINHARDT 
Born in Buffalo, 1913. Lives in New 
York City. 
" Red and Blue," 1941 , oil on celotex 
24x30" 
Collection the artist 

"Red and Blue is an abstract or no'1-
objective work neither abstracted frc.m 
nor representing any other objec ts. 
It means what its ordered forms end 
colors do. And it aims to be a p".l rt 
of the growing body of imaginative 
plastic learning besides being a per
;onol expression." 

A. D. F. Reinhardt 
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HANNS EISLER REJECTS THE CLICHES 

by Walter H. Rubsamen 

e Those of the film industry whose fingers are on the public pulse 
have long contended that any musical idiom more 'modern' than neo
Tchaikovsky 'vould disturb rather than entertain the average cinema 
audience. With a pious glance at the box-office, they warn us that 
Main Street would groan in dismay were highly individualistic, un
familiar-sounding background music to emanate from the sound
track. The gamut of popular understanding, in their judgment, runs 
from S\ving to Tristan and no further. Even the occasional photo
play that can boast of novel camera techniques or an original plot 
is likely to be embellished with the common garden variety of 
Romantic descriptive music. But there are portents of a change. 
Our seemingly reactionary public, if given a chance to taste other 
flavors, may eventually gro\v tired of the vapid sameness that char
acterizes most cinema scores. At any rate, some 1500 spectators who 
witnessed a dozen excerpts from notable films during a session of 
UCLA's recent Music Institute (The Musicians Congress I \vere 
shockingly unorthodox. They applauded most vigorously for the 
very antithesis of the commercial product, Hanns Eisler's con
sistently dissonant musical score to the experimental film, White 
Flood, \Vhich had been written \Vith the specific intention of provin~ 
the adaptability of the hvelve-tone technique to the screen. 

In 1940 the Rockefeller Foundation commissioned Eisler to experi
ment \Vith cinema music in an advanced idiom, with regard for 
none but purely artistic considerations. Such films as White Flood, 
Fourteen Ways to Describe Rain, and Four Descriptions of the 
Death of a Peasant were the result ; all are now the property of 
the Museum of l\1odern Art. T,vo sequence from White Flood were 
sho,vn at the University: "A Ship Goes to the Arctic," and "Snow
storm." The breathtaking formations of ice and snow seen at the 
start and close of the first sequence were filmed from aboard ship, 
\vhereas those of the middle section were taken from nearby vantage 
points. To the imaginative Eisler this suggested a tri-partite musical 
form, specifically, a scherzo and trio which ~vo?l d convey the m~od 
of hurrying and searching, as 'vell as the curiosity of those voyaging 
into the unkno,vn. Although the climax of this sequence, an ava
lanche, is mirrored in the music, an equally spectacular crash in 
the second finds no reflection in the score, for it is Eisler's thesi~ 
that each musical scene must be conceived as a unit, and here the 
snowstorm \Vas taken as the point of departure. The sno\\· falls 
regularly, 'vithout emotion, as if nature \Vere ~ispassi~nately ex~r
cisina its talents in the manner of an accomplished v1rtuoso. With 
this tbouaht in mind, the composer conceived a light, fragmentary 
etude for

0
solo violins and orchestra, in ,vhich high and exceedingly 

rapid notes for the violins reflect the aery quality of sno\\· drifting 
over the mountain tops. 
Hanns Eisler searches for ne\v modes of musical expression because 
he is convinced that the devices of traditional descriptive music 
have become cliches. It is indisputable, for example, that Holly
\VOod's musical f~§.terrtity has one, and only one stock formula_ for 
a love scene : chromatic suspensions in the Wagnerian manner. Eisler 
as a person is even less conventional than is his music. A marked 
social consciousness permeates his entire creative output, yet he is 
the quintessence of humor, a man whom Charles Laughton calls the 
reincarnation of Mr. Pick,vick. I \veil remember my first meeting 
with him, several years ago in a small hotel room in Hollywood. 
A pile of nelv manuscripts lay on the piano; standing next to them wac; 
the source of his inspiration, a large photograph- not a pretty face, 

' 

but the gaunt, hunger-lined mask of a \voman from the Dust Bowl. 
It is no coincidence that the films with \vhich he has been associated 
deal inevitably \vith life's realities. 
Eisler's first full -length film score was for a Tobis production 
( 1930) called Niemannsland (released here as Hell on Earth ). 
Directed against the rising tide of militarism in Germany, the pic
ture roused Nazi ire to such an extent that all those who contributed 
to its making \vere forced to leave Germany in 1933. We no'v kno\v 
ho'v important was its message, called ' treachery against the Reich' 
by the Hitlerites. There are many who still remember its power£ ul 
description of the German mobilization in 1914. Dejected, depressed 
1nen are seen walking toward the barracks, accompanied by their 
wive and chi ldren. Eisler's musical commentary: an intentionally 
pompous and over-heated march, demonstrates how the German 
people \Vere transformed into enthusiastic cannon-£ odder through 
the opiate of martial music. The composer quotes fragments of 
fa mi liar n1ilitary melodies, hut over-emphasizes their accents so 
that they lose all heroic qualities and become sinister. Soft at the 
_tart, the march gradually increases in volume; as it takes effect, 
the men straighten up, stick out their chests, screw up their 
mou tache.." in Kaiser Wilhelm style and stride for\vard with shining 
eyes for the glory of the Fatherland (they are spurred on by their 
'vives, 'vho in the process have taken on the aspect of Valkyries) . 
Further evidence of Eisler's ability to heighten dramatic situations 
through music is afforded by the films Kuhle Wampe (1931) and 
Dans Les Rues (1935) . The first-named treats of life in a shack 
settlement for the unemployed of Berlin ('cold belly' is s lang for 
hunger). The misery of slum existence pictured at the start would 
~eem to call for melancholy, pitying music, hut the composer chose 
instead to \vrite a bitter, protesting allegro that 'vent against the 
grain of the scene, thereby setting it off even more sharply. Jn 
Dans Les Rues the tranquil beauty of the French country-side in early 
spring is shattered by a knife fight between three ruffians. Again 
Eisler intensifie the action by \vriting to the atmosphere~ his lovely, 
s\veet music takes no notice of the death struggle. 
In thL country Ei ler found a grateful vehicle for the twelve
tone technique in a film made from Steinbeck's searching document 
of ignorance and uperstitution in Mexico, Forgotten Village. More 
recently his style has been tempered by the demands of commercial 
studios, but his mu ic never falls into the traditional ruts. Despite 
the fact that it \Vas eliminated from the final Yersion as being •too 
hrutal', one scene from Hangmen al.so Die is particularly \Vorthy of 
mention (unforgettable \Vere the occasional touche of cold-blooded 
realism that betrayed Bert B'recht's fine hand in the script, and 
Alexander Cranach's characterization of the collaborationist chief 
of police). The hangman Heydrich, Protector of Bohemia-Moravia, 
has just been shot and lies suspended in bed with a broken spine. 
A azi composer would have written heroic music, and even the 
unsympathetic might have felt a grain of compassion for the 
sadist. But to Eisler it \\as the death scene of a rat, not a moment 
for pity ; his mu:-ic is as shrill and shrieking as the la t cry of a 
dying rodent. 
None but thP Lonely Heart. an impressionistic narrative of life in 

(continued on page 38) 
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HOUSE IN PASADENA 
HENRY L. EGGERS, A.I.A., ARCHITECT 

The site for this house, on the edge of the Arroyo Seco 

chosen f irst, for the view over Brookside P1rk to the 

mountains beyond; second, because the lot with two-thirds 

of the hillside, unusable, provided a flat building space 

not too large for self-maintenance, but with some isolation 

from neighbors and a guarantee that the view would never 

be blocked. 

Thomas Church provided the parti for the garden- that is, 
the creation of a plateau approximately 90' x 125' by means 
of 2 x 12 redwood retaining walls all around, and screened 
where necessary with high walls of redwood grape stakes. 
An effort was made to plan this plateau as a unit, with the 

garden as an extension of the house. Liberties have been 

taken with Mr. Church's original plan. All garden paving 
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Is ~rick, which reduces planting to a reasonable extent and 

requi~s little t ime to keep orderly. 

h1 general, the bedroom and service portions are compact, 

and contrast with spacious and free flowing living and enter

taining space. The small study over the garage is occasion

ally used as a guest room, play ~om, sewing room, store

room, etc. The living space and walled play garden are 

sepnated by sliding doors and a partition of glass. Toward 
the East, a screened porch with fireplace is used for lounging 

ind dining. This living space is sheltered by a roof supported 

to a large extent on birch posts. The exterior glass walls 
un be altered without d isturbing the structure. 

Orientation of the plan Is determined by view and West

erly breeses. Exterior-Cedar Shakes for minimum main

ten.1nce. Corite f loors inside and out, for looks and resil

iency. Maple ceiling in living space. Interior walls plaster. 

All doors natural Birch. 
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24 ARTS AND ARCHITECTURE 

NEIGHBORS TO THE SOUTH 

by Fred Langhorst 

CITIES OF LATIN AMERICA*' by Franci s Violich is a book of some
\Vhat broader content than the name implies. To those who like the 
travelogue sort of thing it brings a new technique of travel writina 
b~t be~ides .thi~ there \vill be for. ~ost an additional quality som:. 
thing like f1nd1ng the old bus g1v1ng twenty-one miles per gallon 
on the last three "A" coupons. This uextra" is no fourth dimension 
or sixth sense, but merely a simple application of an old maxim 
"Sow and ye shall reap." This book did not grow from a ::;tray 
seedling whisked through the air over a dozen Latin American 
Cities, nor is the soil from which it gro\vs foreign to our own not 
too dirtless cities. In fact the background of the writina is not un· 
like the formulation of most of the Latin America

0
n Cities it 

describes, and quite unlike the " Topsy" growth of our own cities 
which have been freely used for the purpose of comparison. 
It brings an illuminating fact to our attention regarding the similar
ity of pattern throughout Latin America of most of the Spanish 
Colonial to\vns, thei r zacolo square, surrounded by church and pub
lic buildings and the uniform ~treet patterns emanating out of 
these. 
The S paniards \\·ho laid out the e cities were seafaring men who 
kne\v ho\v to use charts of the sea, but little of charting a town. For 
their guidance in thjs regard certain rules of procedure \vere 
e tablished by Charles V, Emperor of the Holy Roman EIDipire under 
the "Laws of the Indies." Thus an early form of planning produced 
the family resemblance of most of our good neighbors' cities \vhile 
our cities seem, for the mo t part, just to have happened. 
Violich studied landscape architecture at the University of Cali
fo rnia, and for a Masters degree in city planning at Harvard and 
at Massachusetts Institute of Technology as well. Later he worked 
three years \Vith the Alameda County Planning Commission of 
California. During these years with a group of young architect~ 
and engineers, he helped develop studies of optimun• conditions 
for city living. "Telesis" was the -group and their \vork in the form 
of an exhibit, challenging the haphazard development of our cities, 
travelled the country over. He travelled extensively over our own 
country and Europe as well. Methods for overcoming haphazard 
conditions of city living were of cour e slo\vly emerging here and 
abroad, but he \vondered if somewhere he cou Id see something more 
positive being done lo bring order out of the chaos. than just 
letting things s)o,vly take care of them ~Ive . From Latin America 
came stories of city ~urgery that seemed intriguing. Surely son1e
thing could be learned from this \vhich might be of value in 
solving our O\\'n problems. He presented this thought to the Colum· 
bia Foundation of San Francisco and found a most receptive 
response. He was given a fellowship to travel through Latin America. 
His trip was planned to visit all cities active in re-development 
work; arrangements were made to meet all those responsible for 
planning each city,_ ... and, in every instance all that \Vas in progress 
" 'as laid before him in the full pride of authorship and good neigh
borliness. His book was carefully planned before the travel was 
undertaken. In fact be earnestly sticks to the purpose of bis mis-
ion, namely that of learning from our neighbors ways of improving 

vour living conditions and mine. 
For those of you who have struggled through several months of 
election oratory trying to weed out the slurs from the seeds of real 

promise, and I mean really trying, not just looking for justification 
of your own predilections for personal preference (this is being 
\vritten prior to November 7th) , thjs hook contains much that is 
provocative to fundamental thinking. 
Violich points out that Chi le has had Social Securitv law!' since 
1926, which took two percent from 1,200,000 n1anual ~orkers' sal
aries, five percent from their employers and two percent from their 
government. These funds were not lost in their national budget hut 
\Vere allocated directly to disability, health, and life insurance, 
hospitals and clinics and housing. Another Social Security program 
in Chile provides for loans to private home builders. It is true their 
problem is somewhat more distressed in these matters than ours, 
to quote Violich, "The Chilean slum type is calle~ the conventillo, 
home of the roto Chileno, the forgotten man of Chile. Translated 
literally conventillo means little convent, but according to .Apple· 
ton's new Spanish Dictionary the w·ord is translated and defined 
as a tenement inhabited by persons of ill repute. Actually this is fa r 
from the case. The people who inhabit the conventillos of Santiago. 
Valparaiso and other Chilean cities are no more of ill repute than 
those \vho inhabit the old la\v tenements of the East-side of e'v 
York." 
"The conventillo consists of a long narro'v courtyard sometimes, no 
more than an alley, leading off the street, with one or t\vo room 
cubicles down both sides. If there are any sanitary facilities they 
are located at the end of the court. Wash tubs \Vith running \vater 
may staud in the middle of the courtyard. In a typ ical case I found 
thirty fa mi lies living in one conventillo that took up an area of 
about fifty by one hundred feet. Cooking facilities were outside in 
the courtyard. One bath marked Bano •and two toilets for a11 thirty 
families slood uninvitingly at the end of the courtyard. In another 
ca e one hundred persons are living in fourteen rooms (eight per
sons per room) for \vhom there is one shower and one toilet. A 
shoemaker occupies one of the better d\vel ling units with his \vif e 
and eight children f roni twenty-one years of age down to three. The 
entire family live in a single room some t\velve feet long and ten 
feet \vide facing on the street. There are t\vo beds ; all cooking i. 
done in this room and the father also carries on his hoemaking 
lrade in a little shop in the corner. Rather than risk the dirt and 
danger of the distant sanitary unit the family mu t use in1provised 
toilet facilities in the room. The father reported that by 'vorking 
all day every day in the month he \\as able to earn thirty pesos 
($1.00 U. S.) a day. His rent \Vas about 100 pesos IS3.50 U. S.) 
per month. In still another typical case six persons, mother, father, 
son, 23 and three daughters, 17, 15, and 10 occupy the single bed 
\vhich the family owns. It is not sheer coincidence that thirty per· 
cent of a ll births in Chile are illegitimate and that out of ·~very 
thousand children born a live, two hundred eighty-four die within 
the first vear. Ch il e'~ child death rate is the highest in the world 
next to China. 
" Opposition to lum clearance in Santiago, I was told, ··ome3 from 
the ri ~hti ts, who are, usually though not always, the land owners 
and al o from the Church. These groups a.-:si~t in maintaining the 
lo\v level of living conditions through slum O\vner hip and ideolog· 
ical objections. Owners of slums profit well from the average charge 
of seventy pe os ( 82.10 U.S.) per room \vi th the barest f aci I ities. 
This hould be comp.:ired \vi th t\\·enty-five (25) pesos ( 1.00 U.S.) 
\vith hath \\'ate r and modern standard~ charged by the Chilean 
Government Housing Projects. The housing problems ·:>f Chile \Vere 
greatly affected by the extent of damage f rorn the earthquake of 
1939. Even today, after a considerable amount of ne\v hou ing con· 
~truction I was told of the need for at least one thousand houses in 
the lo\\• co t group in the small coastal city of Concepcion alone. 
But from what I obserYed there, I \vould judge that the housing 
program hasn't begun to scratch the surf ace. One of the chief reasons 
is the shortage of building materials and absence of an organized 
building industry. There was talk of promoting the lumhe! industry 
and developing a forestry program to provide building materials for 
lo,v cost houses. Such steps are not only important but essential to 
the future economics and social \vell-being of the Chilean people. 
On studying the conventillos of Santiago, Valparaiso, and the oth~r 
Chilean c ities, we 1orth Americans may \\·ell bear in mind this 
fact in spite of the huge investments of foreign capital in the mines 

(continued on page 38) 
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ARTS AND SKILLS 
the American Red Cross brings trained artists to the hospitals 

e The artists of America are making a brilliant 
contribution to the fighting men serving their country. 
They are doing it by being artists. The high favor 
which the American Red Cross Arts and Skills corps 
has found with Army and Navy medical leaders 
attests the immeasurable value of this program. 
Through its medium, thousands of convalescent serv
icemen have had the instruction of exceptionally 
gifted artists and crafts men. 
The Red Cross Arts and Skills program is a perfect 
example of the meeting of supply and demand. Army 
and Navy medical, rehabilitation, and recondition
ing authorities realized early in 1943 that, as many 
sick and wounded men were brought home, there would 
be the problem of long-term convalescence in the 
hospitals. Entertainment which \Val uitable for 
patients hospitalized only for an ordinary period 
of time would not fill the hill. Craft programs 
which \Vere carried on by the Red Cross Hospital and 
Recreation corps were not absorbing enough to oc· 
cupy the man who had, perhaps, seven to twelve 
months of hospitalization looming ahead of him. 
He needed something more. 
Simultaneously, with the pondering of these problems, 
an idea had been forming in the mind of Dorothy 
Wright Liebes of San Francisco. Mrs. Liebes had 
been asked by the Red Cross in San Francisco to 
teach weaving to hospital recreation workers who in 
turn would teach it to the patients. 
Mrs. Liebes is a great believer in the direct approach. 
Why, she reasoned, teach people to weave so they 
could teach other people? Why not instead, bring 
in the first·class weavers, artists, and craftsmen 

themselve., who \YOuld welcome the opportunity to 
do the teaching in person, thus offering their talent 
and time to their country. Could not some kind 
of unit or corps of these artists go into the hospitals 
and interest the men in such projects as ceramic. , 
leatherwork, \Yoodcarving, carpentry, bookbinding, 
and all other skills which seemed practical. 
Since the Red Cross had, at the request of medical 
leaders of the armed forces, taken over the direction 
of the recreational program in the hospitals, the Red 
Cross was the channel .through which Mrs. Liebes's 
idea might be worked. 
The sanguine hope of everyone concerned was that 
the time, energy, talent and patriotism of artislc; 
throughout the country might help to meet the diver
sional needs of the long-term patients. 
These hopes were realized. The reason lies in many 
factors, not the least of which is the perspicacity 
of the art commi ion which put this newest of Red 
Cross services on it feet . It was first decided that 
only established, recognized artists would be eligible 
for membership in the newly formed Arts and Skill 
corps. Dabblers who "played" with or "jus t loved" 
art were not of the stuff the corps was seeking. The 
leaders f eh that some kind of criterion must be set 
up which would insure only the best skill and talent. 
The development of a jury chosen from some near
by Museum of Art seemed to be the answer. If no 
museum was at hand, other recognized artists ~n the 
community would pass upon the work of a candi
date for arts and skills corps membership. A Red 
Cross Board of Review then would decide whether 
the candidate personally was qualified for hospital 
service. Following approval, a short indoctrination 
course in hospital ethics and the understanding of 
the patient would be given and the artist would then 
be ready for membership in the corps. 

ow there is abroad in the land a certain impre . 
sion that artists, while fine people, are " temper· 
amental." Being " temperamental" to the lay mind 
means any number of things--lack of dependability, 
irritability, a tendency to throw things, jitters and 
a disinclination to work save when the mood strike 
which might be around 2 a. m., obviously inapprop
riate for hospitals. 
Many people were apprehensive about the coming 
of the artists to the hospitals. The Board of Review 
could exercise its best judgment in the decision as 
to whether or not an artist might be admitted to 
membership, but those who sat upon it made no 
pretense of crystal gazing and who could say when 
"temperament" might hit an artist like a B-17? They 
could onlv wait and see. 
Happily their fears have been completely unrealized. 
The arti ts have been faithful , conscientious, and 
hard \vorking. They have been poised, stable, self. 
pos es. ed and enthusiastic. If an artist has promised 
to erve e"ery Tuesday afternoon, come storm or 
sunshine, they serve every Tuesday afternoon in a 
way which any volunteer group would be proud to 
claim as it:, own. Sometime the work has seemed 
~low and discouraging, but the net results surpa~. 
all that was dreamed for it in its inf ant days. 
All artists and craftsmen in the hospitals work under 
the supervision of the occupational therapist who in 
turn work under the physicians and reconditioning 
officers. The purpose of the Arts and Skills program 
is to give the men not only diversiona1 occupation 
but to keep their minds alert to work patterns and 
to maintain the small flame of the desire to accomp· 
lish something. The age-old dignity of working 
with the hands was recognized often as having a 
definite therapeutic value. Starting with nothing 
and ending with something restores a man's confi
dence in himself and his own ability, confidence 
which he may have left somewhere in the jungles of 
. ew Guinea or the hitter stretches of Normandy coun· 
tryside. (continued on page 39) 
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There ore ~000 fomiltes or about 10,000 ptq>le 

w1th1n on. milt of tM lh<>PP1ng center. Molt of 

the potrons will be pede•trions ot leost for tM dur

otion, It would lffm therefore that o bosi~ 

ossumption would be for the buildings to be or

ronged to favor the pedestrians. A lorge Interior 

courtyard with all the buildings facing into it would 

:>llow shopping free from the danger of traffic and 

bocking automobiles. 

1 
pedestrion inside 

All deliveries and 

Motor troffic outside 

parking would be limited to the 

outside automatically restricting motor traffic to one 

area. Parking lots would be so arranged that 

shoppers walk from their car forward without passing 

behind another car. 

opportunity 
In the usual community it is impossible to design 

complete organic commercial developments for many 

reasons. Here at Lindo Vista, however, where 

foresight hos set aside a specific area, it seems 

obvious that oil commercial structures should con

form to a master pion, both as to location and 

architectural character. It is doubtful if any plan

ner hos hod the opportunity to pion in advance a 

complete commercial center for a population of 

10,000 or more. It is not only o magnificent 

chance for the Lindo Vista project, but might well 

prove to be on outstanding example to private en

terprise as tC' the advantages of planning ofter 

the war. 

A PROJECT 0 F T H E 

LI N DA VISTA, CALIFORNIA 

From the merchandising standpoint there is no 

question but that a court scheme will give more 

merchants more business. When the shopper enters 

the court he will be able to see all shops equal!~ 

well. On the other hand if the usual scheme of 

facing the street and building on the property line 

is adopted, one street will become o major street, 

in this case, Lindo Vista Rood, and the other three 

streets would definitely become minor-possibly never 

l • 

l( -. 
developing at all, principally because the store fr011ts 

ore not in view of the shopper. In addition it is 

known that the grouping of commercial buildings-

including competitors- increases the soles of all. 

The court scheme places the largest number of 

stores in a tightly knit unit. 

planning procedure 
In order to arrive at a unified scheme it is of 

primary importance to establish o master pion which 

will determine in advance the general location, 

relative areas, architectural character, and plans 

for possible expansion. This master pion should be 

the controlling factor as the center grows. If there 

is to be a mixture of privately owned buildings and 

government owned structures, it will be even more 

important to hove control. If government agencies 

make committments with private companies, they 

should be subject to approval by those responsible 

for the master pion. 

NATIONAL HOUSING AGENC Y 
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• The Lindo Vista Housint project on the Eclte of the city 

of San Di .. o, Colifornio, contains 4,846 dwelling units with 

on overo1e of 4.6 persons per unit. Whe" the original project 

was under the supervision of P.B.A., a site of 13 acres was 

reserved for coMMerciol facilities. For various reasons the 

construction of these stores was not started until early 1943. 

In connection with the shopping center 01 it was plonned and 

built, there ore a nuMber of things that could be discussed. 

In the first place, there is the whole subject of planned eco

noMy which hos iMplicotions for future planning of new 

coMMunities as well 01 in Urban RedevelopMent projects. 

We know now that a 1ood deal of blight is caused by un

planned (or uncontrolled) coMMerciol developMents which 

disregard population MoveMents and exponsion, potential 

buying power, and so forth . 

F.P.H.A. wos bold in its stoteMents of definite spoce require

Ments. This was 9ood, and the work done by the F.P.H.A. 

Standards Division was invaluable. The architects in the 

tinte alloted could not hove possibly Made the studies required. 

This is on excellent example of the PROBLEM being c:leorly 

stated by the official agency and the SOLUTION being effected 

by the local architects. 

The F.P.H.A. standards followed earlier studies by Catherine 

Bouer, Clarence Stein, and othen and were based on purcho1-

in1 power and the econoMic si:se ot which businesses could 

operate. With these 1tondord1, it is possible to predict very 

occurotely the coMnterciol needs of the coMMunity, which in 

other words indicates the financial success. Everyone benefits. 

There con still be competition where there ore enough people; 

but even where there was no competition, low prices prevailed 

for many reasons: custaMer sotisfoction with the chain stores 

and the constant threat of the automobile and downtown 

purchosint. 

The stander•, however, were not followed ot Lindo Vista. 

The local F.P.H.A. authorities were rHly not ta blonte. Many 

t"o"ts hod lived in Liftdo Vista for two yeon, and there was 

pleftty of pressure for ... cty co11struction of some sort of 

coMnterciol facilities. For •verol yean the hope hod boon 

that the thirteen acres would be leased ta some corporotiOR 

who would build the entire center. The neptiotions dro11ed 

out until F.P.H.A. realised that they would hove to con

struct the buildings and then lease them ta tenants. 

In the rush to supply tenants, lease orron9eMent1 were Mode 

before and durin1 the workin9-drowin1 period. The chain 

store operoton were in a position to dictate, More or less, the 

si:se of store desired, and depending on the stare'• post 

reputation for profits, they received concenions. So while 

the requireMents all point to at least two groceries, or pos

sibly one large super-market, only one grocery was constructed; 

and o large area was given over to general deportment store 

Merchondi1in9, which Might not have been included ot all if 

the·F.P.H.A. guide hod been followed. 

The CoMMerciol Center could hardly help but succeed, no 

Matter how it wos planned, because of its location in the 

Midst of 4,800 dwellings. By requireMent, ot least one of 

each fontily was eMployed. Most of the dwellings were within 

wolking distance. 

The conclusion is then thot while the physical pion Moy be 

on exoMple for postwar work, no economic conclusions con 

be drown from the project. 

The off-street porking oreos provide for 216 cors. This is 

probably on the low side, but considering the restrictions on 

gos, the odequote bus service, and the short walking dis

tonces, it seems to be serving very well. F.P.H.A. standards 
• 

coll for parking for 15 % of the number of dwelling units, 

or 726. 

The structural system follows o fourteen foot modular grid. 

Although some tenants who hod been used to clear spons 

object to the columns, there wos actually very little hardship 

on anyone. 

One of the outstanding odvantoges of the pedestrian court 

type of pion oppeon to me to be the equality with which 

each merchant competes with the group. If this block had 

been built up in the ordinary way, with all stores facing out, 

some on Ulric and some on Lindo Vista, even though adequate 

parking hod been provided, some of the stores would hove 

been on o major street and some on o minor. This is o 

point for the subdivider to remember, that by proper planning, 

all stores hove eood frontage (on 0 pork ) ond therefore 

the overage value is higher. 

It is o well-known fact that all merchants benefit when 

they ore located in groups. With the usual scheme, the 

merchants' group is divided by o busy traffic street, and 

the customer is dicouroged rather than encouraged to shop 

bock and forth . The overage shopper, of course, assumes 

that traffic, street cars, noise, smoke, crowds, narrow side

walks, etc., ore o necessary port of shopping. It will be 

interesting to see if these examples will hove any effect on 

future shopping centers, now that several thousand hove actu

ally experienced another way. 

The wood awnings were designed port solid and port open 

to 9ive protection jn rainy weather and o greater overhang 

to protect the windows from sun. The angle of the louvres 

was developed so that there would be solid shode on the show 

windows but some light and sun on the pedestrian wolk as 

the sun gets higher. This is the opposite pottern to that 

we hove employed when we wonted sun at low angles and 

shade at hi9h. The awnings and louvres ore the some for 

all orientations. 

The directional signs were designed by the architects and 

were foirly well accepted, although it appears that the shoe 

repoir shop did not .. t the idea. 
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ouse • ro e ct ostwa r 
• This is a tailor-made house designed for a couple who have already outlined their progralft for postwar liv

ing. They found their previous home, which was of period architecture, outmoded for present day life, and 

are now advocates of modern design. They want a modern home for modern living, and this blue print is the 
result. 

There is no dining room, not even o so-called combination with the living room . . . but in the sunroom is 

a larfle table which can serve as a dining table without having the appearance of one. In order not to tive 

the impression that the clients do not appreciate 9ood food, an open grill was provided in the sunroom which 

makes cooking easy and enables the owner to have 9uesh without elaborate preporotions or maid service. 

The owner is a radio fan, and as it is assumed that he will be "television crasy" after the war, a secluded 

place is provided in the living room for him to work and to listen to records and the radio. This is done by 

moving the fireplace into the center of the room, and building behind the fireplace wall a large desk and 

all the radio equipment. 

Special care has been token in providing for outdoor living, and protection from the sun is achieved by wide 

eaves, pergolas, and walls with landscaping for comfort. 

PAUL LASZLO, DESIGNER 

The house is planned for the western climate, and is constructed of laminated weather and fire resistant 

plywood in large unih, in combination with gloss and concrete. The ceiling is not supported by the walls, but 

by structural columns and is cantilevered to the exterior wolfs by o wide overhanging cornice. 
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Bol:cs Gorden 

The entire spoce of this flot lot in Rou, Morin County, Colifornio hos been or9onised for 

sotisfoctory use by eoch member of the fomily. The house is set obout two feet above 
~ 

grode, the goroge with garden shelter ex tension is olso obove garden grode, ond 

l-shoped terrace connects the house ond shelter to provide outdoor living spoce convenient 

to house level. 

The row of pipe poles suggests boundary between active ploy court ond general gorden

lown oreo. A trellis frome hung on the poles odds o feeling of enclosure to the living 

terrace ond olso provides spoce for potted plants. Poles ond trellis together extend structure 

of the house into the garden ond integrate the two. Free grope stoke screens in the lawn 

oreo odd to the sense of spoce ond give interesting form. The children's woding pool ties 

in with one screen. A very lorge weeping willow dominates the garden. 

Bums Gorden 

This property is situated on on oak-covered knoll in Kentfield, Morin County. The redwood 

bulkhead makes possible on interesting outdoor terrace with a pleasant outlook. Terracint 

is always necessary Oft hillsides in order to Make the best use of the land. This terrace is 

surfaced with oltemote squares of redwood 2x4's ond cOftcrete brushed to show the OffN90te. 

. 
Left ond for le~ : BOLLES GARDEN 

Owner-John Bolles, Architect 

Londscope Architect Garrett Eckbo 

.. Above: BURNS GARDEN 

Owner Robert Burns 

Architect John Bolles 

Londscope Architect-Edward A. WUlioms 

PHOTOGRAPHS BY ESTHER BORN 
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USE 8-POINT PLAN FOR 
AN OVERBOARD DRIVE 
IN THE &th WAR LOAN ! 

NOV. 20th TO DEC.16th 

• 

' 

Start the ball rolling by appointing a 6th War 

Locm Bond CommittM. repreaenting labor, man

agement and other groups. 

\ Carry on by selecting a Team Captain- prefer

ably a retwued veteran- for every 10 workers. 

\ 

Bight at the start. establiah a Quota for each 

department-and every employee. 

\ 
Anange frequent Meetlll99 of Captalna, high

lighting importance of their work - effective 
Ml• method.a and need for pain•taking study 

of Treasury Booklet, Getting The Order. 

• 

Our fighting men still have a long way to gol But-your plant
wide selling of the 6th can do much to shorten their embattled 
miles-lessen the price they so willingly pay for victory! Join 
the coast to coast parade of patriotic firms that are assuring an 
"overboard" showing in the 6th by following through on 
every point in the 8-Point Plan. 

\ 

' 
\ 
\ 

Make definite AulC)Dlllenta to thOM beat equip
ped to arrange music, speechH, rallies. com
petitive progreaa boards and meeting ecbedul ... 

Iuue Indl'rldual Pled9e Carda- made out in the 
name of each worker and providing for both 
caah and installment pwchue. 

Jleaollcitl Thia la the aec:ret of .. oYerboard" War 
Bond sub8criptiona. Your State Payroll Chairman 
bu a special Reaollcitation Plan for you to put 
into action near the end of the campaign. 

Give generously of yow AdYertlalDCJ Space to 
drive home the War Bond 1tory. 

33 
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new ments 
THE WEST CANNOT RECONVERT, IT MUST EXPAND 

By REX NICHOLSON 
Manager, Builders of the West 

'!'he collapse of the stock market in 1929 closed an era of reckless 
prosperity and ushered in the nlost devastating depression this 
C'Ountry has ever experienced. In less than eighteen months we 
shifted from an economy of uncontrolled speculation in all kinds 
of questionable ventures to an economy of mass unemployment, 
f rozt'n assets, bank failures, and heart breaking foreclosures. This 
ro11dition continued in varying degre~ until the late 30's, durina 
whirh time the Government did everything possible to stimulat~ 
an indu trial upswing. It seemed for a time we had lost forever 
that old individual initiative and drive which had made of us one 
of the greatest nations on earth. In the eyes of the rest of the 
'vorld we had become just another of the decadent democracies, 
hut .D~ember 7, 1~41, ~hocked t~e American people into a full 
realazallon of the g1~antic task with which they w'ere conf rooted, 
namely, the preparation for total war 'vhile trying to defend them
:-.elves on every front from a ~uth~ess, \Yell prepared enemy. 
Out of that shock came a solidarity of purpose \vhich has resulted 
in a producti.on 1!1oh!lization accomplishment that has literally 
sta~~en;d the 1mag1nat1on of the whole \YOrld. As a result of our 
pr~<lu<· ti~ t> power, tht" United States N~vy is now the most powerful fighting 
1u11t .011 .the seven sea$, and ~ur ann1es and air forces are defeating our 
t>1H•m tt'!' 1n every theater of action. We must c·ontinue to concentrate the full 
Corre> of our combined striking power on the enemy until he is crushed in 
1·omplc-te and utter def eat. 
Tht> nc-xt most important issue before us is to make the nece sary advance 
preparation to shift from war to peace and to provide jobs and opportunities 
for all. After V-Day, our great producti\·e machine will serve one o( two pur· 
po...-~: either it will be our !lnlvation, economically speaking, or it will become 
u Frankenstein that will eventually d~lroy its crc-ator. o, ac; we look to tht" 
po:-twar era. we must halance our great liabilitit"s against our great assets. The 
indt'btedness which this nation has incurred is beyond individual comprehension, 
hut wht'n it is balanced against our Oi-Sf'ts, n definite ray of hope is seen. If we 
harnt> .., this productive machine for pea<·etime purpo!'t's and utilize it to full 
rapadty. we> can produce our way out of debt. and at the !'amt' time establish 
and maintain tht" highest standard of living po. Qiblr for our people. 
Our problem out hert" is not a problem of re-conversion. We- cannot return to 
tht> phoney prosperity of the 20's, we dare not return to a depression similar 
to that of the 30's. We m11.-.1 go forward. Prior to the war our industrial 
a1·1·ompli!'hments were very n1eager. there{ort" our$ is a problem of expansion 
1 a tht>r than of reconvt"rsion. W e must have> new indu~try, new ('ommerce, new 
•t>ni1'f"'· and a greatt>r agricultural production throughout the West in order 
to take our propc>r plact> in tht" economy of the nation. 
Thi.; oh:-t>rvation is bast'd on the fact that the only real t>lbow room left in the 
l nitell ~tat~ lies within the houndarie!' of tht' elevt>n wc-stt"rn states. These 
... 1ul t>" 1·011tain 40% of the total area of the nation, 35% of its natural r esources, 
and yt>t only ahout 127c- of iLc; population. The \Vt>st must 1herefore absorb a 
ll\Ut It larger portion of the total population in the future than we have in the 
l'J"t. llnrare Greeley's admonition. "Go West, young man, Go West! " can 
\\t>ll appl') to G.I. Joe after the war. We mu t opt"n our doors to the veteran 
and to anyone else who seeks an opportunity for the- establishment of new 
ind11"tl)·. the acquisition of a farm. or to enter business for himself. Herein Jies 
our future. 
Tht> post war problem in the ele\en western states reSQhes it!"Clf into two definite 
plu1<>t>•. The 6rst is the readjustment that mu:-t he made immediately following 
tlu· 1 C""~t ion of ho tiliti~. This involves demobilization of the armed forces and 
1·n11,c>r4'ion of indw:try from war to peace production. Some of our leading 
• 1·onomi ... 1-. ht"lieve that industry l'an retool and be ready for peacetime produc. 
tinn in ahout twehe months. Others belie"e it will tab.e longer. The main job is 
lo pro' ide employment for our returning ~rvkemt"n and the worke r who will be 
i1 llt> immediately iollowing the cancellation o( war contract!' until industry can 
111.1kf' itQ nclju ... tment to peace production. The a-.erage American busines~man 
1wt>d ... onl) ont' m3jor incenti\'t' to c>n1·ourage hi ... ri ... b. <· :ipitul in private e nter· 
p1 j..,.. \t>nturt>s. He nt>ed.- to b.now that tht>rc> i., a cai-h cu ... tomt>r for his production 
\\ ht> n it is put on the m:irket. Thi1t make" it .. ~ ... ential that full e1nployment 
ltr maintttined during the 1·011\ersion period in ordt>r to avoid widespread con· 
fu..,ion and the dissipation of the present)) accumulated pun·hasin~ power. 
To hridge this gap between war and peace, we mu ... t plan a program of em
plo~ ment includi ng puhlic works. private construct ion, and just as many in· 
dn ... trial and agricultural jobs a ... po~sible in order to nlCet tht> need. Public 
''ork-. and private housing offer the largest source of employment during the 
t ran .. ition period. In this connection. ~me of our outstanding needs are for 
tilt' planning for construction of large reclamation and flood control projec·ts 
in ordc-r to pro-.ide additional water for irrigation and the development o f hvd ro. 
t-lt>rtrk power. Our high~a> .... y..,tc-m in the Wc-... t i-: complt>tely inadt"qnat~ for 
1•0'1\\ar net>d .... \' c> mu ... t plan. de:-ign, ancl huiltl moclern highway.: that are 

-
adequate to mee t the need<; of postwar transportation. Farm·to-markt>t and 
n1ine-to-market roads must be developed as feeder lines for this major highway 
system in order properly to serve the rural areas as they are developed. Our 
present airports and landing strips •are inadequate for the type of aeronaulical 
equipment t.hat will be inaugurated for transcontinental and international air 
commerce in the early postwar period. The construction of institutional buildings 
at both state iand county levels has been deferred to a point where considerablt' 
need has accumulated. The major portion of our municipalitic-s require addi· 
tional domestic water supply, sewage disposal and sewer systems, new ~treet 
con !ruction and repair, free ways and park ways, new !'<'hools, hospit als, 
health centers, playgrounds, parks, and recreational areas. Planned program!. 
to provide this type of faci lity are essential and economically sound he· 
cause these facilities c reate the foundation upon which 1ndu.'ltrial expansion 
can be built. 

The second phase of our we tern problem is of longer duration and requireQ 
a much more carefully thought out plan of treatment. It can well be termed 
" indu trialization" o( the W est. 

Theo first step in this direction is to preserve for peacetime produc tion purposes 
thf' government owned war plants that have been built in the West as a r esuh 
of the war. In some cases the present operators of these plants already havt' 
worked out peace-time programs for their use, but in the main th is is not 
t rue. The agencies of the government having financial jurisdiction over these 
plants have already indicated a willingness to negotiate cont ract sales with 
potential private operators as fa st as operating plans can be prepared. 
The government owned steel, aluminum, and magnesium plants offer the first 
challenge in this connection because the preservation of steel production and 
light mc>tals production in the West is basic to {uture industrial development. 

The future of the wPstern iron and steel industry depends on prompt and 
favorable action on the following items: ( l ) establishment of reduced freight 
ra tes from the 1\1.iuntain tales to the West Coast and equitable freight 
rates from the ele-.en western states eastward ~o tha t the West can compete fo r 
the iron and teel bw.ine. !' in the 1\lidwest ; (2) an immediate policy de termi. 
nation providing private industry an opportunity to take over war plants owned 
or financed by the Government on long term contracts; (3) inct>ntive taxation 
to the dt', elopment of nf'w indu!'tries; (4 l expani;ion of number and sizl' o f 
stt>el fabricat ion plants for peat·etime product ion. In general thert" is plent) 
o f good iron ore in the " ' estern states to serve an expanding iron and ~tee-I 
indm•t ry. Howe\•er, tht' coal supply is centered in W yoming, Colorado. and 
lltah. Pro,o. l ltah has the natural advantage o{ ore, coal, and limestone to· 
J!Cther with the advantagt' or c·entral location for shipment to the entire Coa<..t. 
Before then• is any need fo1 t'xpansion of iron and steel plants it is necessary 
that se1·ondary pla nt!' be put in operation to convert steel into sheetmetal 
prodnr tl', appliatH't's. n1achincry. etr. In the language of the indust ry. "tl1t>rf' 
must lie some plants to gr ind up the- stc-el anti n1ake it into !'Omething.'· 

In c·onnf'ct ion witli the liglit metals indu!'try, the pearet imf' U!'t' of magnesi um 
is nol yet known in its t'ntirt>ty. An immenst> a mount of l't'i<c>an·h work mu"t 
he done in order to detrrmin t> how and where- this preciou;; mt>tal ran he " "t·d 
to bt>st advanla~e. Thf're are bound to he many othf'r peacf'timf' U!'es for 
aluminum that r an be de,·eloped in the near future. To thi!' end it is desirahlf' 
that the W e:-t pre~ail upon the authorities in Washington to ei-tablish field 
lahoratorie:': of the Office- of Sc·ientific R esearch that can dt>vote their entirf' 
time to the '-tudy or thel'e light metal and the possible pea<·etime market!
that ran ht> de~eloped for them. The availability of large quantities of t'heap 
hydro-electric power and raw product and natural rei-OUrt' es provide unlimited 
opportunity for the e!'tablii-hment of new indu::-tries along our pre::-ent t rans· 
mission line ... . ome of the new plants tha t are needed are food proce!- ing in 
the field ;; of dehydration and the freezing of peri -.habl~. The Wt>st produce· 
almo'<t all of the nation·!' wool. and yet we h:tve no plant!' in the Wc-:-t. exrt>pt 
tht Ore~on Woolc-n )t ill .... tha t a re t'quipped to proce.-s and fahri<'ate it. At 
the pre$ent t ime- we are paying high freight rates on the raw product :.hipped 
East for r lt>a ning, prore~ing. and fabrication. The cleaning alone rc-movt' ... 
about 33'/c- of the gro~ weight of the raw product. This is one of the- major 
savi ngs that can be made by the eo:tabli~hment of weQtern plant-. for thi!- pur
po:-e. Thf' "Olltht'I n pnrl ion of the we;;tern region produces large> amounts or 
long stapled cotton, yc>t thert> ore no textile mill!' west of the \1is!>i'<!'ippi Riv1•r. 
Tht>rr is a greut net>d for n!'w c·ommerriul huilcling.-. and industrial plant:-. 
i-ud1 us hotel!-, uparlment houst>.-. offic·e buildings, etr. I lome <·onl'ltrtwtion pro· 
vides a n unlimited challenge to private enterprise from a finaneial as well ai
organizational .. tand point. 
This, in br ief, ~Ir. Indu!.triali!.t. )Ir. Businessman, and ~fr. Labor Leader. is <he 
challenge or the \\-'est. It i!, our firm belief tha t private indu t ry and agriculture 
ran pro-.ide full em ployment for the American people in the po ... twar period , 
provided we are will ing to approach the pr C>blem on the r ight ba:-i!l, namely. 
we muc;t work together for the common rau;;e in peace as we have in the 
winninit of the war. Thi!' means that the differences which ha~e ('Xi..,tc-d 
hetwet>n labor and m3nagement. hu .... inf'!'" and go\'ernment mu"t bt rt" ... olvt>d 
to ... uch a n e'tent that the ... e great forcei- <·an work togt'ther on the ... ame united 
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IJa:-is that has made our tn:menclous war produ«tion at·compli ... hmcnt po ... ~iLle. 
There are p~!'imi-.t!' and !'Ct>ptirs who say this will never be done. But again 
we 1>ay, "Here, Leaders of the West, is your challengel'' 

THE EFFECT OF SHRINKING OIL RESERVES ON HOME HEATING 
Early in October, 1944, the Federal Department of Interior announced thr. 
opening of an Offi<·e of yothetic Liquid Fueb.. The function of thh, office 
is lo direct the fi, e year program of resean·h and devt'lopment of gasoline and 
oil from soun·es other than natural petroleum. 
Crowded off the £ront page by news of the succe!isf ul inva~ion of Germany and 
the heat of a political cam1~ign, the far reaching significance of thi., announ<'C· 
mcnl has not been emphasized. 
The importanc'c of this announ('ement refits in tlte fac·t that the Federal 
Covernn1ent, after carefully studying all the facts and geological ieports, l1as 
reached ithe conclusion that our major natural oil reserves will be exhausted 
long before we arc again c·alled upon to defend our nut ional exi!,lP11e·e in 
another highly med1anized war. Having proper!> reac·lwJ thi ... c·onc·lu ... ion, it is 
11roceeding to take organu(•d c·oni-t ructive action 10 u ... -.urt• an u<lequate i,upply 
o( essential ga~lin and oil to he derived from tht' trt'mendou.., re ... <·rve ... o{ oil 
i.hale, bituminoll!> an'd lignite coal~. With thb l'oni.tructive program under way, 
we can be a"'!>ured of enough oil Lo 1neet our military and na,al nt'eth. (•vt>n 
though the t·o~t be -.everal t ime · ru. ntut·h a it wa-. in the good o1d day ... of 
lush oil field production. 
For vjctory in war thel-e higher pricett can and will Le accepted a .., a ~ood 
bargain, but for peace time use the e<:onomic factor i" all important and it"> 
influence i far reaching. With the expanded civil and military aviation and a 
greatly expanded Navy in the post war period, the use of petroleum and its 
products can be expected to ac<'elerate rapidly in the next ten yeari-. With 
vanishing reserves and increased use the price trend can he expected to 
gradually but persistently move upward. leveling off at or near the c·oi-t of 
producing synthetic oil and gasoline. This price inereni-<• will al firi.t ('heck 
and 1hen reverf\e the present tendency to go from coal fired !,team locomotives 
to oil operated Diesel motive power. 
Probably 1nore important from the i:;tand11oint of the individual is the elTec·t 
fiuc.h a price rise will have on the ui:;e of oil for home and huilcling heating. 
Oil heating today is a luxury utility servirc which i-. enjoy,.d by relatively 
few. Any substantial increat=e in the pri<'e of oil i-. bound to f orc·r many pre ... ent 
users to ~ck other mt>an:' of heating, not bet·aui-<• of un~ati-.f a1·tury i-t>rvice 
hut be('aUbC of domei-tic operating lmdget limitation~. 
Cw,tomers who havt' on<'<' t•njo} ed the carefrt>e heat inf! -.c•rvic·C' that ii:. inhc•rent 
in oil fired heating plant:' will not willingly af!ain af'C't'pl the hurclen"'Ome 
inconvenience inherent in the dome!'tic coal "'hovt>I and a ... h huckt>t. The large 
roal producer are apparently con.;c·iou.-. of the;..e fac·t-. and tht'y are taking c·on· 
!-truct ive step to be ready to meet the problem. The coal indu ... try now has :i 

well financed research institution to as...,ure for the future properly de-igncd 
equipment and facilities which will deliver their \ery e ... sential end produ,·t, 
net useable heat, to their customers in a clean, convenient, c·arefre~ economical 
form. 
This is not the fir t time that l'Olut ion of the heating problem ha<; been 
studied by free thinking scientific and analyti"al mind", hut it is the first 
t ime the national heating problem has been !>ludied on an indu ... try wide bai.i.., 
hy such men who are not influenced by pre-concei,ed ideas. The"e men c·an 
be> depended upon to organize and i-tudr the f unclamental c•ngineering and 
cc·onomic facts for the entire problem including ('very a~pt't't from raw fuel 
production to customer use of net useable heat. 
Free thinking, scientific mindfi have studied this problt'm !Jeforc for l-'pecial 
projects, large schools and uni\'ersities. state instit ut ion..,, govrrnmental build· 
ings in the National Capitol, Army posts, large indu.;;trie", military and naval 
training centers. and extended housing projects built by the large in"urance 
companies. In all of these cases it has been repeatedly determined that it i" 
techn ically feasible and economically advantageom• to conrentrate the fuel 
burning for heatjng in large central steam plant ·. operated by ... J..illecl c·om· 
bustion engineers. The team so generated i... beinl! cJi.,trihuted to all the 
buildings and house throughout the area through underground in ... ulated 
o;team pipe line for ultimate consumpt ion at the l)Oint of need a" net, dean. 
eac:ily controlled, convenient heat. 
When these new research minds reach this conclu ... ion a ... to engineering and 
economic of· the central team concept, they then ha'e onl> lo ob-.er'e that 
exartly the same economics of heating apply to built up urban area-. even 
though the multitude of houses. buildings and indu ... trie ... do not all belong 10 

one owner. Obviously the ownership of the property .. ervt'd doc ... not influence 
the fundamental economics of the operation. The operation on a rity wide 
basis merely .becomes a public utility with measured -.crvire and it can he 
publicly or private owned and operated. 
When the research institute reaches this conclu ... ion and i-O report~. the 
fuel producing industr ies will quickly i;ee that such a 1·entral i.team utility is 
the final step in the 'prolonged evolutionary process of providing l-lllac·e heating 
for human comfort, and they ran be depended upon Lo JencJ their ~uh,.lantiul 
lo' upuort to the constructive realization o{ thei,.e long over-due c·entral i-leam 

' utilities. ' 
T he rapidly vanishing natural oil reserve!> are onl) one of man) f or<·e" acting 
to speed up the realization o{ an urban central '-team utility which wilt make 
the heating of a home or building ju~t a-. '-irnplt>, r lean, rari>f rer and <'Oil· 

venient ·as the lighting and water service. • 
Other forces operating in this same general Jire<'tion include: 
l ) The ever increasing tendency of people to free them,ehe... from the re· 
spon,.ibiHty for 'maintaining a properly regulated furnace opi>ration. 
2) The ever louder public howl for civic authorities to take effective action 

BUILT BY McKITTRICK-a state
ment that won respectful consider
ation in many fields of industry 
long before the war. 
TODAY it tokes on a new mean
ing re-emphasised by a distin
guished record of vital war-plant 
con st ruction. 
TOMORROW all the varied tech
niques, equipment and "know
how" of this war-seasoned organi
sation con go to work for YOU. 

Member Bui lders of the West 

• 

Build the West to Build the Nation 

? E. S. McllTTRICI COIPAIY, llC. 
INDUSTRIAL BUILDINGS 
POST OFFICE BOX -.10 

HUNTINGTON PARK, CALIFORNIA 

L u B E R 
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which will elimjnate the so called snM>ke nujsance that befouls the atmosphere 
of so many of the cities }aJ'ie and small. 
3 l The public realization that twenty-five per-cent of all fire losses in the 
country originate directly or indirectly from the local heating plant and the 
insistance that all avoidable fire losses to life and property be promptly 
.. tovped. 
1.) The rapid education of millions of young men in the war training centers 
in the technical and economjc aspects, and the numerous benefits of central 
!-team heating for large communities. 
5 ) The far t that Russia pointed the way to the proper solution of this heating 
problem when it committed itself to central heating utilities for all cities and 
had made extensive progress on the program before the war broke out. 
6) The country-wide search for lar.ge construction projects which will afford 
<'Xlended employment when the present urgent need for ordnance has run its 
1·our e. 
71 Probably the mo l potent force operating to bring about the rapid ron
l>-truction of these overdue central steam public utilities is the pre~ure o{ 
rapidly accumulating investment funds. 
With these forces operating to bring about this final answer to the heating 
problem, we need not look f orv."llrd to the vani bed oil reserves with undur 
apprehension as far as a comfort heating is concerned. We can rest easy and 
feel confident that the engineers and constructors will have these central steam 
utilities all ·built and operating w.hen oil for home heating is restricted be· 
cause of the vanishing supply of natur.al oil. 

HOME BUILDERS HEAR BROCK 1944 REPORT 
~1. j . Brock, president of the Building Contractors Association of California 
Inc., set the keynote of the Twelfth Annual Congress of the group when he 
stated in !his final 1944 rej>ort that intelligent organization of the builders, 
manufacturers, engineers and architects who com.pose the construction in· 
du try was the first essential to perpetuation of the private initiative system 
of dojng business in America. 
Pointing with satisfaction to the respectful hearings accorded in Washington 
to group representations by such organizations as the National Association 
of Homebuilders, he explained that much of the weight carried by the 
nation-wide group was due to strong local builders or.ganizations like the 
Building Contractors Association of Califorrua working on state and regional 
levels. 
Capacity audiences sat through two days of almost continuous sessions of 
the California group .at the Lo Angeles Elks Chili on November 16th and 
J 7th. Able speakers covered all phases of the building business from financ· 
ing to completion, with a liberal sprinkling of forecast in the future. 
Charles Bennett of the Los Angeles Planning Commission foresaw a popula· 
tion of six million in the Los Angeles metropolitan area with a city trans· 
formed by industry, criscrossed by freeways, cleared of blighted areas and 
leading the nation in many r ultural activities such as motion p~ctures, tele
vi c; ion and radjo. 
Charles W. Kraft of the Kraftile Company explained in brief detail, the 
tremendous economies and advantages to .be found in the use of modular 
planning on a modular basis of 4 inches, when faced with the immediate 
po!ltwar necessity of cutting construction costs. He pointed out that a 
SS00,000,000 building program for New York had been predicated on thi:
plan. First showing of this modular planning method will appear in Sweet~ 
Catalogue for 1945. 
F.H.A. problems were discu sed in technical detail by Prei-ton Wright, 
1 larvey Neilson and George Riddell. Essential construction is still to rulr 
according to a representative of tht! W.ar Production Board. Alexander 
H. 1 leron, Director of the California State Reconstruction and Reemploy· 
nwnt hopes of millions of returning service men and shifting war work@ri:. 
¥.ould depend on the building industry. 
Fritz B. Burns outlined the vast scope of the Postwar Home Expositjon to 
he held in Chicago, on January 15th to 20th, in connection with the 
convention of the National Association of Home Builders. George Eason . 
Vice-president of the National Savings and Loan League briefly described 
the provisions of the G. I. Bill of Rights and stated that the financial insti· 
tutions of California stood ready to implement it with adequate financing 
at any time. 

Selcl lty Aceustt-c.letex Dlstrlltut•n Everywh- •.• I• Co1oclo: Demlnlon hund 1._uipmenh, ltcl. 
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CINEMA 
continuf'd from page 9 

which Hollywood has long held taboo. As a \film I 1nigbt ha\P 
wished for tronger direction and different casting for some of 
the roles. 
Furthermore, I believe that the :-olution to the proble1n of what lo do 
with Emil, the unreconstructed azi of 12, who spits on Democracy 
because it gives him freedom of action and speech, as it is evolved 
in Tomorrow the World is not a final or even thorough one. But then 
this and other questions will be discussed at the premiere, and what 
makes the Lester Cowan picture an important one is that it does 
raise questions and issues, and does off er differences of opinion. 
At any rate there will be the feeling in Hollywood that with the 
selection of Tomorrcnv the World the people who make pictures 
\vill have a hand in naming their best.- ROBERT JO EPII. 

ABSTRACT AND SURREALIST ART IN AMERICA 
continued from page 19 

mark of contemporary culture, is the fabulous progenitor of other 
equally astonishing phenomena; mass travel, mass spectator par· 
ticipation, mass entertainment, mass play. The patent medicine 
myth of modem advertising articulated through loudspeakers on 
th.'! radio and in the movies, selling corning attractions, leisure 
and pleasure, spreads the dreams of insomnia over everyday life. 
These and a hundred other aspects of daily experience accepted 
in the natural course of things by masses who are swayed by the 
spell of contemporary trends, are surrealist in essence. For all 
that, surrealist art in America is comparatively young. Yet its 
infectious gaiety and sardonic seriousness, its lush though dark 
beauty, have rapidly gained for it a place in the sun. In contrast 
with the severe intellecuality and almost puritanical restraint of 
much abstraction which many temperaments find too constricting, 
it has a wide and instantaneous appeal. 
This quick acceptance has occurred without benefit of the organ
ized group concentration that launched surrealist activity in Paris, 
London and other international centers. In ew York, and 
dispersed throughout the country, an increasing number of prac· 
ticing artists includjng many ne\v young painter make up its 
voluntary rank and file. While in their earlier pha es the work 
of some of them introduced fragmentary surrealist elements, time, 
experience, and the presence here of artists in exile, among them 
leaders of the movement, have brought about a clearer compre
hension of the expansive nature of surrealist method and the im
plications of the "marvellous" that con titute the surrealist point 
of view. 

0 0 0 

By their authority, the artists in exi le, many of whom have worked 
in their respective idioms for a generation or more, have produced 
that heightened aclivily which comes f ro1n personal contact, 
besides nurturing in Americans---painters and public alike-a re· 
assuring sense of the permanency of our common culture. Because 
of this common culture the merging of artists in exile \Vith our 
painters is a natural consequence of their being here together. 
This indicates once more the international character of the art of 
our time, the ethetics of a science- and machine-minded age, a time 
of dynamic expansion in all fields of endeavor. As there emerges 
an ever-wider understanding of the importance of basic cientific 
principles, appreciation for abstract and surrealist art. \Vhich 
may be regarded as the esthetic counterpart of modern science, 
is being raised to its proper level. Man, manipulating the lever 
of contemporary culture upon the fulcrum of science, attains the 
vital balance for 20th century art. 

arts and architecture 
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ADEQUATE WIRlll 
..• The Key to the Home 

of Tomorrow 

Today's acute housing problems are 
making people more than ever ''home 
conscious'' and millions are dreaming 
of the day when they wi 11 I ive in a 
home of their own a home with elec
trica I conveniences lacking in present 
living quarters. 

When the war is over and they start 
building and buying homes, they are 
going to be far more critical of archi
tectural plans than ever before. 

Electrical service will be one of the 
prime items of consideration, with a 
demand for sufficient and conve
niently placed electrical outlets and 
satisfactory i I lumination. 

Adequate wiring wi 11 provide the 
key to the home of tomorrow the fu
ture way of living . Architects, respon
sible for the proper planning of wiring 
service, are keeping abreast of ad
vances in the electrical industry now, 
and preparing for exacting postwar 
demands. 

THI llY TO TMI HOlll 
Of TOMOllllOW 

Northern ~alifornia 
Eleetrieal B1•reau 

J 355 Market Street 

San Francisco 3, California 

A MODERN APPROACH TO FILM MUSIC 
continued from page 20 

ARTS AND ARCHITECTURE 

the London slums, is his late~t (and current) fil111 !-Core . . >\lthou~h 
the photoplay suffer from undue squeami!'lhnes (it hints vaguely 
that something is wrong with the social system that tolerates slum~, 
but leaves us with only the watery hope that the war will miraculous
Iv alter everything), it merits high praise for its arti stry. This fir~t 
directorial venture of Clifford Odets is rich in moments that •·all 
for interpretative mu · ic. Turning point of the drama is the scene 
hel'wcen the young pawn-shop keeper, Ernie Molt (Cary Grant), 
and a woman who is so destitute that she is forced to sell the only 
~" eet thin~ in her life, her canary. As Ernie appraises the value of 
the cage, he realize that the bird is dead and returns it. Suddenly 
the music becomel' violent; the woman runs wailing into the :'lreet. 
heside herself with ~rief. As the agitated 1nusic continues Ernie 
realizes how sordid is this existence in the slu~; i11 a f re11zv hr 
smal'hes the cage and decides to get money b y joining a gani;. The 
death of his nlother (Ethel Barrymore) . accon1panied by a :•trange 
lan1ent in the form of a dissonant. \\'ailin~ suspension. is another 
<lramatic and musical highpoint. Toward the end, as Ernie walks 
de olately through the lreets, having lost both mother and sweet· 
heart, Eisler' music is warm, eloquent and reassuring- a slap on 
the hack \vith the accon1panying admonition that there is no escape 
from reality on thi s earth, that he who wants a better 'vorld must 
make it so, not dream about it. 

NEIGHBORS TO THE SOUTH 
continut>d from page 24 

and nitrates of Chile (35,000,000 in the plant al Pedro de Valdivia) 
little of the wealth extracted has helped to raise the standard of 
living of the mass of Chilean people. 
One mav well wonder just \\'hat can be expe(·ted of a "good neigh· 
hor policy" if the neighborliness consist~ onlv i11 huying our 
neighbor a la\\ n mower lo ntow our own lawn. Such a \ enture '>" 
my street would result not merely in a vigorous nose-thun1bing fron1 
the proposed victim hut a complete loss of stature in the nei~hho r
hood by the proposer. 
To many. it may come as a mild jolt to learn that our own neigh· 
horlines with Latin America follows belatedly after years of much 
more neighborly relations between Latin America and Euro1>e. We 
are too much inclined to think of Latin America as a highly pie· 
lurei:;que but somewhat primitive continent struggling along as \veil 
as she can by her elf. This is far from the ca e. There are an 
insignificant number of Indian to,vn plans th1t remain as nativc-. 
so lutions. and there is the recent haphazard mushrooming of ' ·it ies 
due to industrial development. But these types do not set the ge11e ral 
pattern of the ci ties. This pattern is the result of four centuries 
of close association with Europe--<:enturies when the conti11ent pro· 
duced onlv raw materials, and 'vhen the finished products came from 
abroad. The language, the customs. the clothes, the facade , the 
piazzas, the formal a\'enues, the "government center '', the spacious 
public plaza are European in feeling. This influence-or rather 
this kinship- seems lo be far closer than the ties that link North 
America to England. \Ve have had our European influence, but 
these ha\'e never dominated our native energy- witne s 1e\v York 
City. 
As \ iolich points out, "It is significant lo note that \vhen the 
planning department of the city of Santiago "as reorganized in 1931, 
none of the c ity father considered looking Lo the United States 
for technical advice in city planning. Instead, a European contact 
was used and Carl Brunner of Vienna \V&S called in. The :Jtudies 
made under his direction are being carried out today and show not 
only an extensive European influence, but realistic understanding of 
urban need~." 
Viewed a a " 'hole, thi book represents the first serious attempt 
which has been made lo give the people of the United State ' a clear 
conception of the form and content of Latin American c itie . He has 
never failed to point out the lessons \vhich v•e may learn fro1n 
their different methods and approach. The book cannot help hut 
bring the planners of North and South America clo er together lo 
create a respect for Latin American accomplishments and a sympathy 
for Latin American problems. 
•Reinhold Publishing Corporation; price, 3.50 
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ARTS AND SKILLS 
continued from page 25 
It would be hard to convey to the orderly civilian mind and body what confi
den<'e menns to a man who has lost his right arm to learn to tie flies. Fly-tying 
is a delicate little job for the most dexterous who has two hands to use; for 
the man who learns it with one hand only, his unfamiliar le£t, the <'Ompletion 
of the fly means that there is still a life ahead for him. 
The physicians often use a man's arts and skills work as the key to his cure. 
There was a man who had stonily ref used to be lured into anything the Arts 
and Skills corps member patiently ofJered him. "Tipped ofJ" by the dootor, 
that his case, which was neuropsychiatric, was a bard one and that nothing 
had been discovered which provided a clue to break the wall of his apathy, 
she persisted. Finally one day, in a burst of irritability, he told her-all right, 
he'd finger paint, hut only 4.o oblige her. The crude flowers he depicte~ gave 
the doctor all he needed to know. The patient was set to work with his own 
Hower garden in the hoc;pital "hack yard." His eventual recovery was dated 
from that day. . . 
In many ho91itals the arts and skills work done by the ~a.llent is regularly 
incorporated into the daily chart on the order of the phys1c1an. In ~ne place, 
the patients are given clay to start modeling i~e~ately bef?re be1~g ta~~n 
to surgery. It is extremely ,·aluable to keep ~heir interest kindled in do g 
"Omething tangible. ~1any patients ask for their clay as soon a" they are out 
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WESTINGHOUSE APPOINTS NEW DEPARTMENT MANAGER 
T. J. Newcomb, sales manager of the Westinghouse Electric Appliance Divjsion, 
Mansfield, 0., recently announ<'ed the appointment of W. Ro Arbuckle as 
manager of the Division's Home Building Department to develop a merchandis· 
ing program on planned kitchen and laundries for homes and aptrtments and 
to expand tht. company's a<'tivities on major appliances in the apartment and 
multiple bou ing field. "The American consumer is o;o]d on the planned kitchen 
idea. The postwar kitchen must be an efficient unit, work-saving, time-saving 
and !ltep-saving and it must have a friendly air about it and Le a 'Jiving' part 
of the home," J\rfr. Newcomb said in making the announcement. Mr. Arbuckll", 
who bas been with Westinghouse sinrt' 1935, is working out a program for 
planned kitchens and laundries with company executives and dealers. He said: 

"The planned kitchen and laundry o!fer an outstanding marketing feature for 
electrical appliances in both new 1homes and apartment houses as well as 
modernization of existing dwellings. We tingbou«e has done considerable re· 
search work along these line.,, having developed the now widely known three
center formula for kitchen planning. This plan calls for a refrigeration and 
preparation center, sink and dicthwashing center, and range and serving center, 
to facilitate the kitchen fun<·tionc;. We are now planning new complete kitchen 
units that the consumer ran buy as a 'packaged unit' from our dealer in the 
po!ltwar period." 

from under the anesthetic. .------------------------·---------------------
One 0£ the mo t heartening stories is of the 
young man who was hospitalized in the North-
west. He had been a day laborer before his 
induction, and had always hoped to become an 
artist, but the financial limitations in the family 
made this pos«ibility as remote as owning the 
Taj 1\fahal. In the hospital, recuperating from 
his battle wounds, he learned to sketch. under 
the expert guidance oC an Arts and Skills worker. 
Later he learned to paint. Before he left the 
hospital he had held a one-man show, and his 
work drew much favorable comment from the 
press on its artistic merits alone. When he re· 
turned to active duty he was offered a· scholar
ship to a leading art institute. He returned to 
duty, happy in the knowledge that his long
dreamed-of opportunity is awaiting him. 
The arts and skills which member are prepared 
to teach add up to an impressive list although 
of course not every skill is available at every 
hospital. The following are represented: archi
tectural draftjng, in which the patients learn 
small, true-to· cale modeling; airplane and ship 
modeling, bookbinding, block printing, carving 
anything from driftwood to soap; ceramirs and 
pottery, commercial art, cartooning, drawing, 
decoupage, needlework, engraving, finger-paint· 
ing, flytying, industrial design, lapidary work, 
leather work, mosaic, painting, photography, 
papermaking, papercraft, sculpture, stenciling and 
weaving. 
Every effort has been made to uphold the highest 
artistic standards. The type of work done by the 
patients is of small importance provided the 
teaching is of sound order. 
There have been tangible results wldch have 
been all for the good of art. The concomitant, 
almost inevitably, of the patients contact with 
these men and women has been the raising of 
their own artistic standards. The men are 
through with knick-knacks after they meet up 
with the real thing. No more feathered pot
holders for thf'm. Somehow, color combinations 
become right, tastes more discerning and an 
appreciation of good art more pmnounced. 
The regional art is interesting, too. In the North
west, the many different types of wood found 
there are used with imagination and taste. The 
men in a general hospital in that vicinity have 
a fine time making "jigheads" which are used 
in tuna fishinrr and which formerly came from 
Ja pan. A "jigl~ead'' is a piece of hon~ carve~ in 
the shape o{ u fish or other decorallve design. 
Feather are fastened around the hone. In the 
water the feathers swirl, attracting the tuna. At 
a hospital on the California desert, metal and 
lapidary work holds the atten_tion. of th~ patie~ts. 
The jewelry which they fashion is designed like 
ihe authentic Indian and 1\fexican types prevalent 
in the section of the country. 
Arts and Skills is richly and mutually reward· 
iog, both to the patients and the teach~rs. It is 
here to stay and for a long time. It is alway:. 
in need of new workers who can pass require· 
ments for membership. 
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. .. is of interest to everyone planning a modern home. The Edison Com-

pany's book .. Electricity in Your Home Plans" contains many new ideas for 

providing greater electrical comfort and convenience 
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HOME SITES AT PREMIUM 
Folk'\ are buying home sites. In fal·t the current Jot-buying activity gives the 
lie to the diche that home is a place to go when every place else is closed. 
That thi is not mere fancy is barked up by per ua ive, convincing, and 
pleasant tatistics which are sending rf'al ec;tati- men. architects, builders, and 
lenders into ecstatic huddles. 

Thi-. happy C'onclusion i-eem'> justified by thf' re. ults of a recently completed 
national survey. This survey estimates that over 80,000 famiHes in the United 
States will be ready and anxious to buy new homes immediately the restric· 
tionc; on buildings arf' lifted. The suney further revt>als that about one third 
plan to buy or build homes costjng hf'tween $3,000 and $6,000 wit!~ an average 
of $4,500. Only about 4 per cent plan for $9,000 or over. This would indicate 
that all present permanent construction will lM> abso11bed and that there will 
ht> a rt al demand for newly built home-.. Ont> of the optimistic features of 
thi!. survey is the fart that it will add greatly to the postwar prosperity of thoi;e 
in thf' huilding fields and thus for the 'c·ommunitit>~ in which they build. 
Rea] e~tatf' broken; in the more thi1·kly populatt>d areao.; of the United tales 
rl"port that there is a newly awakt>ned intt'r~t in city and suburban home·site 
buying. Developers are scouting for and ~curing tracLc; to divide, and they 
are finding buyers standing in line with ca«h in pockets to buy what they 
offer- nor are the buyers chary of advnnc·ing pri<'e:-. ubtracting the number 
who are prott'cting them~lves again!'t thf' thrt>at of inflation by investing their 
war ~urplus savings in rf'al ~late, a -.uh«tant ial number of the lot buyers art" 
middlt'-income-br.ac·ket people with blueprint<i in their hand" awaitin11: the time 
whPn J!OH•rnment bans are relaxf'd "0 that they 1·an build a home. 

The numlwr nf new ..,uhJivb-ion'- for rP ... idt>ntiul purpo,.p ... filed with the Division 

'ENTRAL HEATING IS THE IDEAL 

ARTS AND ARCHITECTURE 

of Real Estate of Calilornia during the past several months has been &tepped 
up. This subdividing process bears very little relation to the sllbdividing 
boom of the 20's, when lots were being sold for speclllation, many of them 
to persons who lived elsewhere and who had no intention of ever building on 
them. Not so this time. Based on inquiries being received, it is surmised 
that most of the ibuyers are interested in building immediately after the war. 
Signs of increasing real estate interest in California are shown by the increase 
in appli<-ations for real estate licenses. Prior to Pearl Il:ubor. approximately 
100 license applicants took the written examinations required by the State 
Division of Real Estate each week. Immediately following December 7, 1941, 
the average dropped to 20 each week. Tihe increase from this low number 
has been gradual, and today the division again reports an average of over 
100 a week. This is about 35 per cent above last year's rate. Because a 
large percentage of t hese new applicants are newcomers from the East and 
;\fidwestern states, it is surmiiied that numerous out-of-state financiers are hf'avily 
investing in California real estate perhaps as a hedgf' against inflation. 

Few parcels of land were offered in the classified columns of our daily papers 
a ff'w months ago. Now, it is noted that there is a substantial number, and 
brokers again have property listed for sale. The explanation of this seems to 
be that many property owners realizing that they have a suhstanial profit 
at present prices are ready to let go. Currently, prices are holding up well 
throughout thi area, and that condition will probably prevail until govern· 
ment building re trictions are lifted. 

;\ spokesman for the Los Angeles Realty Board predict..« that postwar build
ing will reach a con!lervative 50,000 units a ye4r for approximately thrf'e 
years after building is opened up. This is in contrast to the 40,000 homes 
as an annual prewar building rate. 

The C. I. Bill of R ights gave great impetus to the movement 
to develop real estate for the tbuilding of homes. Under this 
act, the Administrator of Veterans' Affairs is authorized to guar· 
antt'e up to 50 per cent or $2,000, whichever is smaller, on a loan 
to an honrably discharged veteran of World War II for the pur· 
chasing or building of a home, farm, or small business. Regula
tions for the application of this art are rapidly being placed in 
the hands of all persons interested. 
It i!' true that there is a divided opinion as to whether or not 
there will be a great exodus from our war industry centers im
mediately following peace. But service group surveys show that 
in-migrant war worker in Los Angeles County alone, to the tune 
of 86 per cent, want to remain here after the war. This figure 
calls for constructive consideration as to how these people will 
be permanently housed. When it is considered that the present 
hou ing facil ities in these critical war industry area" are already 
bursting at the seams, it will be seen that home building will 
be imperative to take care of this percentage. 
The obvious conclusion seems to be that builders, architects, finan
cial institution , and all the allied trades will have to sharpen 
their wits and their pencils and come forward with a concrete, 
specific, and well-balanced program to take care of the lot buyers 
of today who will be the home bllilders of tomorrow. 

8-FT. TALL LAMPS ANNOUNCED BY WESTINGHOUSE 

SYSTEM FOR THE MODERN COMMUNITY 
lender fluorescent tubes taller than a man and producing the effect 

of a long ribbon of soft, cool electTic light will be manufactured as 
soon as war conditions permit, the Westinghouse Lamp Division 
announced here today. The new "slimline" lamps were developed 
primarily for showcases, wall cases and coves in stores, restaurants 
and other places where a long, slim light source is desired, said 
Walter H. Thompson, Pacific Coast Distric'. manager for the West
inghouse Lamp Division. The four sizes announced, which average 
approximately 60 lumens for each watt of electricity con umed, will 
permit a change of pace in fluorescent lighting design, and in addi
tion, will make it possible to use fluorescent lamps in places where 
reflector space is restricted, ~fr. Thompson pointed out. 

Mark up another contribution of the war toward better living in the future! lntell~ent 
post-war community planning now fully recognizes the advantages of cenual heating: 
making it possible to purchase beat as a commodity like gas, electricity, or city water 
"' savings of 15% or mor~: A powerful impetuS has been given to this m~ement 
by the experience of cenual beating in war housing developments. The Ehzabeth 
Park Housing Project in Akron, illustrated above, is a case in point. 

RIC-WIL CONOUR CONNECTS DWnLINGS TO OTY STUM MAINS 2000 ff. AWAY 
This p roject, comprisins 276 family units is h~ted ~- steam 
supplied by Ohio Edison Comf anr. A~ron, Ohio u~iluy. !o 
addicioo to the 2000 feet o Ric-w1L Insulated Pape UDJts 
connecting the project to the ciry mai~ another 7~ f~ are 
used for steam return and bot water lines on the p ro1ect acself. 
Conduit wu f~roisbed complete with p ttfabricated ~eld acces
sories and installed in record time-with mi.Di.mum ioterf~ce 
with other construction. The completed pap~g system .t! efli. 
dent, dependable an.d maintenance-free, ena:bliog the ualiry to 
serve the project wath steam at rates coDSJderably under the 
cost of i!Jdividual heating plants. 

ANY COMMUNITY CAN ENJOY THESE ADVANTAGES: 
•Savings of 15" w beltef In ovwoll fvel contumpHon. 
• Ellmlnatlan offumaco or baller lending Illy consum•. 
• ''omatet c1-nlln•n In ltulldlngt heoted. 
• ,,.vlclet ••"•room In ltulldlng lltoeemeldt. 
eDecreo101 tlro and ex ploaton hazard. 
• lteduC'ff tmako and toot, provides cleallW, heolthi. -•••t• 
• Ellmlnalet prfvoto coal delivery ond osh removal. 
•Gives unlfonn, ct.on heat quickly, whenever need1d. 
fo r iofo rmatioo about Ric-wiL Co ndui t f o r central b eat 
dis~bution 1.et io to uch with your oeuest llic-wiL agent o r 
wnce to us d irect. 

The new lamps, all high efficiency hot cathode types, will he avail
able initially in 42 inch, 64 inch, 72 inch and 96 inch overall lengths, 
taking into account the sockets .and single pin bases at both end . 
Diameter of the bulb ranges from % inch in the case of the 42 
inch and 64 inch lengths, to one inch diameter for the 72 inch and 
96 inch lengths. The 60 inch standard fluorescent lamp, the longest 
type heretofore made by Westinghouse, had a diameter of 21Ai inches. 
Designed for instant starting the "slimline" lamp will start immedi
ately at the flick of a light switch. They are especiaUy designed 
for operation on the instant start type of "ballast." They will be 
available only in the standard white color. All four lengths of 
the new lamps are designed to burn at various levels of brifJhtness, 
operating on either 100 or 200 milliamperes of current. The new 
tubes will have ~he same life rating as the standard 40-watt fluores
cent lamp. Simultaneously with details of the "slimline"' lamps, 
:\fr. Thom_pson annollOced new life ratings for both the 40 and 
100-watt standard fluorescent tubes covering Jife at various hollrs 
per start. 
Illustrating th~ increased life gained by longer burning hours 
between tart , he reported, the 40-watt standard tube is now rated 
at 6,000 hours average )if e on a test schedule of 12 hours burning 
per start. 
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CALIFORNIA COUNCIL OF ARCHITECTS 
It will be of interest to those in the architectural profession 
and those interested in it to know that the State Association 
of California Architects has been revised and has become 
a part of a new organization~the California Council of 
Architects. The State has been divided into a Northern 
California Association and a Southern California Associa~ 
tion, with the California Council of Architects taking overall 
control. 

John S. Bolles of San Francisco, f orrnerly president of the 
State Association of California Architects, has become presi
dent of the California Council of Arrhite<·ts. Robert Orr, 
f orrnerly virt> pre:;ident of the old association and president 
of its southern divi~ion, ha become vice president of the 
new organization. James Mitchell is secrelary-trea~urer. 

The following 1nembers are delegate!-' to the Council: Andrew 
T. Hass, Loy Cha1nberlain, Vincent Pal1ner, Charles Match
am and Allan Sheet. 

The California Council of Architects was f or1ned lo coor
dinate the activities of all architectural organizations within 
the state, and is a non-prof it body existing under agree-
1nenl among its constituent members. District chapters \\'ill 
be formed with memberships open to all registered archi
tects, and \vith all members havin~ equal voice in all mat
ters of state and local nature. Chapter · will provide for 
affiliation of students and draftsmen. Each district chap
ter will be autonomous in its O\vn territory. 

For the purpose of initial organization the Northern Cali
fornia and Southern California divisions of the former 
association have become district chapters of tht> ne\.v or
ganization. When an architectural organization has qualified 
as a district chapter, the association thereby affected shall 
cease to function in the territory assigned to such district 
chapter, and when all the initial organization territory ha5 
been assigned to district chapters the association will cea e 
to exist. 

Representation in the California Council will be by delegates 
from each of its con tituent members. Each delegate ,..,ill 
have one vote. Each constitutent member \\'ill be repre
sented by two delegates, plus one additional delegate for 
every 100 active members or fraction thereof in excess of 
an inital 100 members. The regional director of the Ameri
can Institute of Architects will be a delegate at large with 
one vote. Any delegate may be represented by a proxy 
assigned to another delegate. 

The delegates shall select, for a term of one year, a Presi
dent, Vice-President, and Secretary-Treasurer, in whom the 
usual function of such offices shall be vested, together with 
any other officers \Vho may be necPssary, and may retain 
a salaried Executive Director whose qualifications will 

permit him to a ume charge of the technical and staff duties. 
He shall not be a delegate nor hold voting powers. The 
Council shall meet in February, 1945, and at least quarterly 
thereafter. It 'haJI be empowered to grant the applica
tion and define the territory included 'vithin the juri!'diction 
of its District Chapter~. and exerci!"e the function~ extended 
State Organizations by The American Institute of Architect~, 
but shall not be limited thereto. 

It will act in behalf of it~ constituent n1embers in directing 
public, prof e~sional and governrnental relations of a ~tate
wide nature and in their relations \.vi th local governmental 
agencies. It \Vill participate in enterprises of educational, 
informational or kindred nature as a source of revenue, hut 
shall not becorne a part of any venture that may incur a 
financial obligation upon its c·onstituenl members. IL will 
not solicit funds as a contribution lo its support f ro111 out
side the architectural profession, except that it may act as 
trustee for scholarships, Pndo\.v1nenls or trusts of philan
thropic nature. The Council is e1npowered to effect the 
necessary legislation lo become a legal body in the Stale of 
California \Vhen the propo.,ed legislation i ratified hy all 
its constituent members. 

The District Chapters \.vi]l contribute lo the fund~ of the 
Council on the basis of S 10 per year for each of their cor
porate and a ociate memberl'>, and $1 per year for each 
member of other clas if ication ,. The con tituent members 
\vill be responsible for the collection and transmittal of the'e 
fund to the Council. Any additional financial require-
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ment of the Council, as determined by a yearly budget of 
all anticipated expen e and income, shall be required of 
the constituent members on a pro-rated assessment basis 'vhen 
approved by their executive board. The Council \vill advi e 
its constituent members within 30 day after its Annual 
Meeting in February of the budgeted financial requirements 
for the forthcoming fi cal year. The fiscal year shall com· 
mence on July fir, l. The Council will furnish each con
stituent member a certified audit of it · accounts at the end 
of each fiscal year. 

By-La\vs may be amended by a majority vote of its delegates 
'vhen followed with ratification by the executive hoard of 
each constituent member. 

• 
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COMPILED WITH T-HE COOPERATION OF THE CALIFORNIA COUNCIL OF ARCHITECTS 

The foRowing is an official classified directory 
of architectural products and building materials 
of recognised quality available in the Califor
nia market, and of manufacturen and service 
organisations serving the California market. It 
has been compiled by Arb and Architecture 
with the cooperation of the State Association 
of California Architects as a service to the 
building industry and the building public. For 
further information about any product or com
pany listed, write now to the Official Directory 
Department, Arts and Architecture, 3305 Wil
shire Boulevard, Los Angeles 5. 

ACID-RESISTING MATERIALS 
Kraftile Co., Niles, telephone 3931-Western head

quarters for NUKEM Basolit Ac:id-Proof Cements, 
Nu-Mastic:, Resinous Cements, Nu-Tite Jointing 
Compound, Enamels, Ac:id Bric:k. Los Angeles-
Mutual 7115. San Franc:isc:o-Douglas 5648 . 

ACOUSTICAL MAnRIALS 
English & Lauer, Inc., 1976 S. Los Angeles St ., Los 

Angeles, Richmond 6316-Ac:oustic:al contractor. 

Harold E. Shugart Co., 911 N. Sycamore, Los Angeles, 
Hollywood 2265-Sound condit ioning with Acousti
Celotex; Celotex products. 

ACOUSTICAL TREATMENT 

Harold E. Shugart Co., 911 N. Sycamore, Los Angeles, 
Hollywood 2265-Sound condtioning with Ac:ousti
Celotex; Celotex products. 

ADHESIVES 
Kraftile Co., Niles, telephone 3931-Western head

quarters for MIRACLE ADHESIVES Tile Set ting Ce
ments. Los Angeles--Mutual 7115 . San Franc:isco 
-Douglas 5648. 

BLUE PRINTING 
20th Century Blueprint Co., 344 Bush, San Fran

cisco, Douglas 5975. Complete Blueprint and Photo
stat Service. Motorcycle pick-up and delivery. 

BRICK AND CLAY PRODUCTS 
Kraftile Co., Niles, telephone 3931-KRAFTILE Struc

tural Clay Products, Vitreous Quarry Tile, Ac:id Bric:k, 
Patio Tile. 

BUILDING MATERIALS 

Graham Bros., Inc., 4731 E. 52nd Or., Los Angeles, 
Lucas 6111--Conc:rete aggregates, ready-mixed 
concrete, c:ement, asphaltic concrete, reinforcing 
steel. 

George E. Ream Co., 235 South Alameda St., Los 
Angeles 12, Michigan 1154--Plywood, Celotex, 
UP*NI Boards, Hails, Wire Nettings, Kimsul Insula
tion, Asbestos Boards, Expansion Joints, Doon, Roof· 
ln9s, Sisalluaft, Tempered Hard Boards, Calo-Siding, 
Caulking Compounds and .Adhesives. 

CEMENT 
Colton Cements, manufactured by Callfomla Port

land Cement Co., 601 West 5th St., Los .An1eln 
13, Trinity 1271. 

Calaveras Cement Co., 315 Montgomery St., San Fran
cisco, Douglas 4224--Calaveras white cement, the 
only white cement produced in the West; a true 
Portland cement of the highest quality. 

Southwest Portland Cement Co., 727 W . 7th, Los An
gelus, Tucker 2411-Victor Portland cement. 

CONCRETE CONSTRUCTION EQUIPMENT 
W. J . Burke & Co., Inc:., Los Angeles 21, 2261 E. 15th 

St., Vandlke 2194; San Francisco 7, 780 Bryant St., 
Garfield 8768-Burke's f orm Clamps, Tie-to Inserts, 
Keystone Expansion Joint, Asphalt Mastic Board, 
Rooshors, column clamps, round columns, concrete 
curing compound, concret e floating machines, etc:. 

ELECTRICAL CONTRACTING 

Fielding Electric Co., 2416 W. Slauson Ave., Los An· 
gales, Axminlster 8 169--Elec:trical contractors. 

• 

ELECTRICAL MANUFACTURERS 

Square D Co., 13 I 8 E. 16th St., Los Angeles, Prospect 
52'41-Sa fety swifc:hes, meter switches, panel boards, 
swJtc:hboards, fuse cabinets, c:irc:u. t breakers, motor 
control, misc:ettaneous electrical products. 

Fl.OORING CONTRACTORS 

Hammond Bros. Corp., 1246 S. Main St., Santa Ana, 
Santa Ana 6080--Flooring contractors. Wood floors, 
linoleums, wall boards, building specialties. 

FURN.ACES 
Payne Furnace & Supply Co., Inc., 336 North Foot

hill Rd., Beverly Hills, Crestview 5-0161, Bradshaw 
2-318 I-Army-Navy "E" for war work; now pre
paring for postwar period. 

GENER.AL CONTRACTORS 

Myers Btos., 3407 San Femando Road, Los Angeles 41 , 
Cleveland 6-'9181 - General Building Contractors 
since 1900. 

E. S. McKittrick Co., Inc., 7139 Santa Fe Ave., Hunt
ington Park, Jefferson 416.J- Builders of industrial 
buildings. 

Steed Bros., 71 4 Date Ave., Alhambra, Atlantic: 
2-3786, Cumberland 3- 16 I 3-Building contractors. 

Walker Co., P. J . - Executive office, 916 Richfield 
Bld9., Los .Angeles, Michigan 4089; constn1ction of
fice and equipment yard, 3900 Whiteside .Ave., An
t•lus 6141---Builders. 

GLUE 
I. F. Laucks Inc., 859 E. 60th St., Los Angeles, .Adams 

7271; L. F. Phelps, Builders Exchhan1e, 1630 Web
ster St., Oakland 12--Casein and resin glues for 
construction, resin emulsion and casein paints. 

GYPSUM WALL BO.ARD 

Schumacher Wall B<i>ard Corp., 4301 Firestone Blvd., 
South Gate, Kimball 9211-Sc:humite gypsum wall 
boards, laminated roof plank. 

HEATING 
Holly Heating & Manufacturing Co., l 000 Fair Oaks 

Ave., South Pasadena, Pyramid 1- I 923 and Syca
more 9-4129. Gas and oil heaters, dual floor and 
dual wall. 

Payne furnace & Supply Co., Inc:., 336 North Foot
hill Rd., Beverly Hills, Crestview 5-0161, Bradshaw 
2-3181-Army-Navy "E" for war work; now pre
paring for postwar period. 

L.ABORA TORIES-TESTING 
California Testing laboratories, Inc:., 1429 Santa Fe 

Ave., Los Angeles, Trinity I 548-Chemic:al analy
ses, inspections, physical tests. 

LATH 

Sc:humac:her Wall Board Corp., 4301 Firestone Blvd., 
South Gate, Kimball 92 I 1-Griplath, gypsum plas
ters, float ing wall systems, gypsum wall boards, 
building papers, roofings, shingles. 

LINOLEUM CONTRACTORS 
Hammond Btos. Corp., 1246 S. Main St., Santa .Ana, 

Santa Ana 6080--Linoleum contractors. Linoleums, 
wood floOls, wall boards, building specialties. 

LUMBER 
Owens-Parks Lumber Co., 2100 E. 38th St., Los Ant•· 

les 11 , Adams 5171-The leader by reputation; lum
ber and building products for all kinds of construc
t ion. 

San Pedro Lumber Co.-General offices, yard and store, 
1518 Central Ave., Los .Angeles 21 , Richmond 1141 ; 
branches at Compton, Whittier, Westminster; whole
sale yard and wharves, San Pedro. 

Western Hardwood Lumber Co, 2014 E 15th St., 
Los Angeles 55, Prospect 6 l 6 l-Spec:1ahsts in 
boat and airc:raf1 lumber and panels 

NOISE-LEVEL TESTING 

Harold E. Shugart Co., 911 N. Sycamore, Los Angeles 
38, .H.ollywooct. 2265-Noise-Level testing; sound 
c:ond1t1oning with Ac:ousti-Celotex 

PREFABRICATION 

Americ:.an Houses, Inc., 625 Market St., San Franc:isco, 
Ga~freld 4190-H. P. Hallsteen, Western Represen
tative Southern Ca. Mill-Bar Co., 1022 E. 4th St., 
Santa Ana. Los Angeles Mill-Owens Parks Lum
ber Co., Los Angeles. 

Hay~ard Lumber & Investment Co., Prefabrication 
Div., 4~85 E. Sheila, Los Angeles, Angelus 2- 5111-
Extensive and up-to-date prefabrication facil ities for 
all types of buildings. 

QUANTITY SURVEYS , 

Arch!te<ts: S~v.e time, ~liminate wast e, and provide 
fair compehhon. Specify the Quantity Survey Sys
tem of competitive bidding with surveys ll'lade b_y 
LeRoy Service, 165 Jessie St., San Francisco 5, 
Sutter 8361 . · 

ROOF CONSTRUCTION 
Arc:h Rib Truss Co., Ltd., 4819 E><posit ion Blvd., Los 

Angeles, Rochester 9175-Trussless roofs wood 
roof trusses, joist hangers, t imber c:onncc:tors'. 

Summerbell Roof Structures, 754 E. 29th, Los .Angeles, 
Adams 6161-Glued laminated construction, Sum
merbell bowstring trusses, lamella roofs and all 
types of timber structures. ' 

SHEET METAL 
Peterson, Harold E., 1350 Elmwood St., Los .Angeles 

Trinity 4886; Sheet Hetal, .Air Conditioning, Kltche~ 
Equipment, Bronze, .Aluminum and Stainless Steel. 

SOUND CONTROL 
Harold E. Shugart Co., The, 91 I N. Sycamore Ave .• 

Los . Angeles 38, Hollywood 2265 - Sound control 
servrc:e. 

STEEL WINDOWS AND DOORS 
Soule Steel Co., San Francisco, Las Angeles Port

land-Residential, industrial and monumental win
dows and doors; hangar doors; all types of steel 
building products. 

TESTING, NOISE-LEVEL 
Harold E. Shugart Co., 91 I N. Sycamore, Los Angeles 

38, Hollywood 2265 - Noise-level testing; sound 
conditioning with Ac:ousti-Celotex products. 

W.ATERPROOFIHGS AND CAULKINGS 
Kraft ile Co., Niles, telephone 3931-Western head

quarters for MINWAX Transparent W'aterproofing, 
Bric:k and Cement Coat ings, Caulking Compounds, 
Concrete Floor Treatments and Coatings. Los An
geles-Mutual 7115. San Franc:isco--Oouglas 5648. 

WOOD FINISHES AND WAXES 
Kraftile Co., Niles, telephone 3931-Western head

quarters for MINWAX Flat f inishes <Stain-Wax 
Type l and Polishing Waxes - Paste, Liquid and 
"Ori-Gloss." Los Angeles-Mutual 7115. San Fran
cisco-Douglas 5648. 
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You 1 RE PLANNING 
TOMORROW1S HOMES 
NOW ••• 

Include the modern convenience and protection of 

SQUARED MULTI-BREAKER 

The Multi-breaker eliminates fuses completely. When a 
short circuit or dangerous overload occurs, the circuit is 
cut off automatically. A simple movement of the shock
proof lever restores current. There are no delays noth
ing to replace. 

Because it costs little if any more than fusible equipment 
-often actually less, the Multi-breaker merits a place in 
every future home of every price class. The story is the 
same, whether you're planning individual homes in the 
upper cost brackets or are concentrating on low cost pre
fabrication and multiple housing. It applies equally well 
in the commercial building field. 

A Square D Field Engineer will be glad to work with you 
in arriving at the best electrical specifications for any 
project you are planning. Your Square D Electrical Dis
tributor ccn:ries a complete stock of Square D electrical 
control equipment. 
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