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Yes, you can l1ift a house
by its Sheldon Slate
Root

Any moderate-price resi-

dence may be raised to a

higher level, a higher

class, in beauty, in value,
and in permanence of beauty and
value, by means of Sheldon’s
Heather Combination.

That is a roof of comparatively low cost, but possessing all
the qualities that make a Sheldon Slate Roof one of “eter-
nal beauty.” See it in natural colors on page A-495 of
Sweet’s; or we’ll' be happy to send you that page and the
other pages showing Sheldon Slate Roofs in colors. For
that, and-for anything else in connection with tl}c use of

slate, we hold-ourselves-at-your service.

F.C.SHELDON SLATE Co.
General Offices,Granville N.Y.

Chicago. Il New York City Cincinnati, Ohio
2654 Ward St. 101 Park Ave., Room 514 35 Poinciana Apt.

Detroit, Mich. Atlanta, Ga. Seartle, Wash,
1115 Francis Palms Bldg. 311 Bona Allen Bldg. 1107 West Idaho 5¢,
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SECOND ANNUAL COMPETITION
FOR THE

A.W.BROWN TRAVELLING SCHOLARSHIP

Aunounccmcnr g's mua’c tju'& m(mt]r t]x;-nug]: r)'w ur'c}nftcctum[press nft]rc seconc]

annual competition open to architects and arc!n'tvctm'a[d’mﬁsmenfm-H’wammd
of THE A. W. BROWN TRAVELLING SCHOLARSHIP, a memorial
to r]w late A W Br'rmln w}m was fm‘ many vears Pr‘e.s’t'tlenf of LHJOHJIICI:-

C-_'[dclon Company (lﬂ(.{ a [EGJL’I’ I'll f]l’(' mcmu‘,‘ucfm'(' Uf l'f_)lf_’lzﬂg tT.IC.

Believing in the importance to the architect of a thorough knowledge of the
various materials which go to make up a completed work of architecture,
Ludowici-Celadon Company is continuing this scholarship with the hope
that it will offer advantages for detailed study of the uses of materials and
especially of tile roofs.

The scholarship was established in consultation with the American Insti-
tute of Architects and, through its president, a member of the Committee on
Education and a member of the Committee on Allied Arts have been ap-
pointed to act with the architectural adviser as a special committee to con-
duct the competition and to have charge of the scholarship.

Ludowici-Celadon Company has made an agreement with the American
Institute of Architects to provide the funds necessary to conduct the competi-
tion for the selection of a worthy and deserving beneficiary and further to
pay to them the sum of two thousand dollars to be used in defraying the
expenses of the beneficiary during a year of travel and study in Europe, and
also five hundred dollars to be distributed as three additional prizes.

While there will be no restrictions as to the type of architecture which the
holder of the scholarship shall study or the exact places he shall visit, he will
be required to prepare at least two envois consisting of measured drawings
of buildings on which burned clay has been used for roofing. It is hoped, by
thus emphasizing in the work of this student the particular craft which the
donors represent, that this scholarship will prove a real aid in establishing a
better understanding of the use and necessary qualities of burned clay.

Programs will be mailed from New York City on or about March 1st, 1929,
and the drawings are to be delivered on April Ist, 1929. Further details con-
cerning the competition will be found in the editorial pages of this magazine.
Those wishing to compete should apply for blanks to the secretary of the
committee, Wm. Dewey Foster, 25 West 45th Street, New York City.

<%IJ\/\P ERIAL
N\ Rooﬁ'ng Liles -

LU DOWICI-CELADON - COMPANTY

NEW YORK, 565 FIFTH AVE. CHICAGO, 104-5. MICHIGAN AVEL. WASHINGTON, 738-15sh STREET. N. W,

Part One
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1. Driestoa beautiful,
glossless flat finish—eas-
ily washed. For all types
of interior painting of
walls, ceilings or wood-
work . . . for plain flat
or eggshell finishes, tif-
fany, mottled, etc.

2. Does not show brush
marks.

3. Mixed with a little spar
varnish it makes an excellent
bronzing liquid, either with
aluminum or bronze powder.

4. Makes excellent glazing
liquid, or blending liquid for
tiffany effects—because it does
not dry too quickly.

5 « Makes a fine undercoating
for enamel.

6. Comes in quart and 1 gal-
lon cans and 5 gallon drums.
All packages equipped with
easily-opened “Upressit” caps.

| The new EAGLE Flatting Oil
has these many advantages

Specify Eagle Flatting Oil with Eagle Pure White
Lead for the most artistic effects in all types of interior
decoration where a flat or eggshell finish is desired
—whether plain, tiffany, mottled, etc.

The Eagle-Picher Lead Company, 134 N. L Salle St., Chicago
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Y. M. C. A. BUILDING, LITTLE ROCK, ARKANSAS
Eugene John Stern, Architect
W. F. Ault, Contractor

Glorifying the Atmosphere
of Old W. orld Architecture with
Permanent and Colorful Face Brick

HE Little Rock Y. M. C. A. Building . ..
Latin-type architecture . . . color develop-
ment in Acme Perla Weather-Resistive Face
Brick . . . refreshing old ivory tones ... a
tribute by the architect to the adaptability
and the permanent and colorful qualities of
Acme Brick for period-type architecture.
Our ten Acme owned-and-operated plants
enable us to offer—"a brick for every type,
a color for every color scheme.”

Acme Brick Company

ESTABLISHED 1891
Manufacturers of the Products We Sell
PLANTS, OFFICES, DISPLAYS AND DEALERS THROUGHOUT THE SOUTH

IFIPIP
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A BRICK FOR EVERY TYPE—A COLOR FOR EVERY COLOR SCHEME

2
o Use Our

Fery

20
2 20

o,

Display Offices
for Solving Your
Color Schemes

OFFICES, DIS-
PLAYS AND

DEALERS
Abilene, Texas
Amarillo, Texas

Beaumont, Texas
Big Spring, Texas
Corsicana, Texas
Dallas, Texas
Enid, Okla.
Ferris. Texas
Fort Smith, Ark.
Fort Worth, Texas
Galveston, T
Greenville, T
Houston, Te
Little Rock, k.
L.ubbock, Texas
Memphis, Tenn.
Monroe, La.

New Orleans, La,
Olklahoma City, Okla,
Paris, Texas

Port Arthur, Texas
San Antonio, Tex:us
Shreveport, La,
Tulsa, Okla.
Vernon, Texas
Waco, Texas
Wichita Falls, Texas
ACME PLANTS—

OWNED AND
OPERATED

Xa
1,

Bennett, Denton and
Wichita Falls. Tex.:
Cleveland, Oklahoma
City and Tulsa, Ok-
lahoma; Fort Smith,
Little Rock, Malvern
and Perla, Arkansas

o

200




February, 1929 THE ARCHITECTURAL FORUM 5

On Time Deliveries

Help Selden-Breck Con-
struction Company finish
St. Louis Civil Court

House in record time

These pictures of the Civil Court House, St. Louis, Mo.,
in course of construction, indicate the kind of operations in
which Indiana Limestone Company service has proved a
factor of first importance in asswring the rapid and satisfac-
tory completion of the job. Plaza Commission, Inc., Architects.
Selden-Breck Construction Co., Builders.

HE time element in construction is a

matter to which this company has
given the most painstaking attention. QOur
record of service in connection with such
projects as the Civil Courts Building in
St. Louis and many other large size oper-
ations has proved to the satisfaction of
leading architects and contractors that
“Indiana Limestone Company is not only
big enough but well-organized enough to
handle any job right.” We invite your in-
vestigation of our record. Find out how
other leading architects and contractors
are finding it a real economy to pay a
reasonable preference for this service.

INDIANA LIMESTONE COMPANY

General Offices: Bedford, Indiana Executive Offices: Tribune Tower, Chicago
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C. W. Nichols Home, Pleasantdale, N. J.

Lucian E. Smith, Architect

The Beautiful Age-worn Texture
of each Plymouth Tile is delicately fashioned as tho

Wrought by the Hand of Time

HE CRAFTSMEN whose skilled

fingers mold Heinz PLyMouTH TiLE,

have been specially trained to pro-
duce tiles with precisely this genuine
age-weathered effect. Each tile is the in-
dividual creation of our master artisans.
The surface textures are all hand-washed
and sanded. Butts and edges are rough-
cut and irregularly molded by hand. Many
tiles have a gentle ripple. Some show a
slight warp and twist. Still others have
been artfully chipped or broken at the
corners. All, have the rich mellow appear-

ance that is characteristic of the ancient
roofing tiles of Old England.

The same age-worn effect that is ex-
pressed in the form and texture of these
tiles, is wrought with equal fidelity in

their gently modulated coloring. An
almost unlimited variety of delicate and
subdued color tones have been softly
blended in each shingle. Lilacs, dusky
purples, hues of rare burgundy, browns,
the salmon reds, straw yellows and cool
moss greens are all present in a roof of
Hemwz PLymouTH TILE.

Heinz PLymouTH TiLe has been placed
on the roofs of fine homes in every sec-
tion of the country. There is almost sure
to be one of these homes in your neigh-
borhood and we will be glad, on request,
to arrange for you to see and examine
the roof. Also we will be glad to send you
actual full sized samples of PLymouTH
TLE, or color reproductions and descrip-
tive literature for your files.

HeIi1 N2

ROOFING TILE €06

3659 COUNCIL ST., LOS ANGELES, CALIF.

DENVER, COLORADO

101 PARK AVE. NEW YORK

Part One




February, 1929 THE ARCHITECTURAL FORUM

Interior of St. Francis de Sales Church Murphy & Olmsted, Architects
Buffalo, N. Y. Washington, D. C.

George Dietels, Associate

AN ACOUSTIC INSTALLATION
of AKOUSTOLITH Sound Absorbing
ARTIFICIAL STONE AS SOFFITS

to vaults and dornes and arches

¥ B%umtnvmv Company ..

40 COURT ST., BOSTON, MASS. 225 WEST 34TH STREET, NEW YORK, N. Y.

R. GUASTAVINO CO. OF CANADA, Ltd.
New Birks Buxldmg. Montreal, P. Q.
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Substation of The Sau!!wm California
Edison Co., at Compton, Calif., Brown
Colormix Floor installed throughout.

Strength can be Beautiful

@OWER houses as designed today are not mere shelters
| for heavy machinery. They are show places employed to
| generate respect and reputation as well as energy.

That is why COLORMIX, which makes concrete more
enduring as well as more beautiful, is so widely used for
power house floors. Its tile-like gloss and warm colors are
ideal for any structure, private or public, where the traffic is
heavy, yet appearance is a vital consideration.

THE MASTER BUILDERS COMPANY

Sales Offices in Cleveland, Ohio Factories at Cleveland, Buffalo, N. Y.,
One Hundred and Ten Cities and Irvington, N. J.

o
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» » ASHTONE is the name of
this company’s Random Ash-
lar, which is carefully sawed
from selected blocks of Indi-
ana Limestone. The pieces are
of various sizes, and are laid
apparently at random, pro-
ducing a beautiful effect.
Ashtone is used in the con-
struction of residences and
public buildings. Being pro-
duced in large volume and the
proper standard sizes, the cost
compares favorably with good
face brick. You will be sur-
prised at the slight difference.

Let us quote on your next job

and decide for yourself.

We recommend the
use of 4-inch Ash-
stone. In residences
where the building
code permitsa3-inch
thickness is also in
great favor. Either 3-
inch or 4-inch gives
you permanence and
beauty.

Our free booklet, “The
Common Sense of ASH-
TONE,” is now available.
Write for your copy.

P AC BAll 2GR

BLOOMINGTON LIMESTONE CO

BLOOMINGTON-~INDIANA

CHICAGO TORONTO S—0

PHILADELPHIA

NEW YORK DETROIT
CINCINNATI

Part One
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AMERICA NEEDS MORE GARAGES IN HER CITIES

500 Cars Parl{ nsicle

e’

PR o

s

T‘\is 15 t]'u: Pere M.‘lr uette Cﬂ“:ie 'in Peor;a.

Illinois, Hewitt and merson, rchitects. A

thousand cars pnrk here every dny. D'Humy

Motoramps give every ear immediate access to
or egress from every parking berth.

ID-CITY parking garages, of the d'Humy

Motoramp type, are being or should be
built in every progressive American city. 225
projects are now on the Motoramp roll-call.

It is no longer sound planning to create a large
office building, hotel or Eepartment store without
providing nearby parking facilities. The architect
is frequently the man to suggest to the property
owner or merchant that a parking garage is a
profitable investment. Our experiences show that
parking garages can be operated to bring in pro-
hits equal to office building revenues from similar
sites.qLet us send you a copy of our new brochure
“The Modern Garage” to assist you in crystal-
lizing your ideas and those of a possible client on
this important subject.

RAMP BUILDINGS
CORPORATION

21 East 40th Street New York, N.Y.

RBC-135

}%===E’VV§
ENGINEE R S

AND GARAGE MANAGEMENT

Wee——————= ,,‘.._.A%
G AR e el S

CONSULTANTS ON PROMOTION
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The Walls and Ceilings of
the City Hall, San Francisco,
Bespeak the Versatility of
BESTBROS.Keene’sCement

SUPERVISOR'S CHAMBER, CITY HALL,
SAN FRANCISCO

Axrchitects: Bakewell & Brown
Plasterer: C. C. Moorehouse

NO WONDER that practically
every materials specification
calls for BEST BROS. Keene’s
Cement. There’s a place for it
on every job ... from the tiny
bungalow bath to today’s theater
magnificent.

BEST BROS. Keene's Cement
is dependable always! Everysack
is of uniform quality . . . a qual-

ity that meets all specifications

and produces the desired results.
Every requirement of durability
and utility, as well as beauty in
colorful finishes and textured
effects, is fully met by this fine
gypsum plaster.

We invite you to write for
further information.

BEST BROS. KEENE’S CEMENT CO.
1050 W. Second Ave., MEDICINE LODGE, KAS.

Sales Offices in: New York, Chicago, San Francisco,
St. Louis, Detroit, Atlanta

An architect
is an
economical
investment

—mnot an
expense.
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The Invisible
Superintendent
at the
Mortar Box

E permanence of the mortar color in the
joint depends not only upon the pigment

Pre'yen t s selected but upon the mortar with which it is

mixed. Too frequently the desired effect of

o harmony or contrast is entirely lost by the use

F ad lng of a mortar that fades the color and causes a
washed-out appearance of the joint.

Of CO lors When BRIXMENT mortar is used this condition

is eliminated. For BRIXMENT contains none
of the strong acids or alkalies so frequently the
cause of fading in other mortars.

The small amount of mineral oil combined with
BRIXMENT when manufactured is a further protec-
tion to the color because it prevents moisture from
penetrating the mortar and leaching out the pigments.
Architect’s handbook on request. Louisville Cement
Company, Incorporated, Louisville, Kentucky.

District Sales Offices: 1610 Builders Building, Chicago; 301 Rose Building,
Cleveland; 602 Murphy Building, Detroir; 101 Park Ave., New York.

BRIXMENT

Jor Mortar & and Stucco
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& .Rz’géton up/

Cold wealher

notwithstanding

safe, fast wall
construction
in winter
is no problem with
Kosmeortar

are firmly hard tomorrow. The wall
shapes up true, sound, and fast.

MASONRY problems that de- Building has become a year-’round

velop in winter can be largely  operation. Masonry demands a mortar

circumvented by the use of  that works with speed and safety in
Kosmortar. Cold weather and wet  winter as in summer. The increased
weather generally retard wall-laying, as ~ consumption of Kosmortar in cold
mortar put into a wall must harden  weather is a reflection of its satisfactory
before the wall can be further built on.  use. Mixed and wused immediately;
Kosmortar, though easy to spread and  plastic, strong, economical. The Ideal

work, sets sufficiently as work pro-  Cement for Masonry. Kosmos Portland
gresses to hold the brickwork, and to Cement Company, Incorporated, Mills,
prevent danger of the brickwork swim- Kosmosdale, Kentucky; Sales Offices,

ming, or sliding out. Brick laid today Louisville, Kentucky.

Kosmortar is guaranteed to meet the

Federal Specifications Board Speci=
JSication No. 443, "U. S. Government
Master Specification for Masonry
Cement.”™

A MASON’S CEMENT — EASY TO SPREAD
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Store Front
Bronze

Here again is pictured the unlim-
ited possibilities of the assembly of
our extruded bronze shapes with
cast bronze enriching features
—ready for immediate delivery.

Close-up of Cast Bronse Panels

Our details consisting of 9 sheets

should be in your file.

Modern Bronze Store Front Company
i, ASSOCIATED COMPANIES:

ZOURI DRAWN METALS COMPANY
INTERNATIONAL STORE FRONT COMPANY
STANDARD STORE FRONT CONSTRUCTION CO.
INTERNATIONAL  § yGDERN BRONZE STORE FRONT CO.
ZOURI COMPANY OF CALIFORNIA
ZOUR! DRAWN METALS CO., OF NEW YORK, INC.

DISTRIBUTION

Factory and General Offices: Chicago Heights, Illinois

Pollmar and Ropes, Architects, Detroit, Mich.

Close-up of Cuast Bronze Grille

Elevation




16 ARCHITECTURAL

ONSIDER the value of weeks

of time saved in new construc-
tion or replacements for a factory
whose production is valued at
many thousands of dollars a day.
Imagine opening a new concrete
street to traffic 24 hours after it
is placed.

There is practically no piece of
construction in which time is not
a vital consideration. And now
concrete can be placed today and
used tomorrow at such a slight
increase in cement cost that it is
negligible in comparison with the
tremendous saving in valuable
time which it effects.

This new magic in speeding
construction is Prestolith Velo
Cement. It has all the characteris-
tic elements of portland cement

- —

oping high early strength. It is
used just as standard portland is
used. It has the same setting time.
Yet in 24 hours it makes concrete
which is strong enough for prac-
tically any use.

The introduction of Prestolith
Velo to the building industry indi-
cates an inherent capacity for en-
gineering service which has had
a vital part in the rather unusual
growth of the Missouri Portland
Cement Company.

It represents an absorbing in-
terest in the improvement of con-
struction methods and materials
which has prompted the invest-
ment of ability and money in the
most exhaustive and conclusive
tests of Prestolith Velo in the

DESIGN

Construction takes wings

a commercial scale over a period
of five years.

And it represents the vision of
complete usefulness which has
caused, as a result of these tests,
the building of a new $2,000,000
plant at Prospect Hill, St. Louis,
for the exclusive and adequate
production of Prestolith Velo.

Write for our booklet, “24-Hour
Cement.”

This is the emblem of the authorized dealer in
Prestolith Velo and Red Ring Portland Cement.
Through him, as the representative of the Mis-

Part One

plus tremendous speed in devel-

MISSOURI
PORTLAND
CEMENT CO.

ST.LOUILS -+ KANSAS CITY -- MEMPHIS

Manufacturers of Red Ring Portland Cement,
Prestolith Velo Cement; producers and distributors
of sand, gravel and Bethany Falls crushed stone.

souri Portland Cement Company, is available

la.boratory and in actual work on  the advice and engineering assistance of this

entire organization.

MISSOURI PORTLAND CEMENT CO.
1314 Telephone Building, St. Louis, Mo.

Please send me, without charge, your descriptive book-
let, “24-Hour Cement.”

Firm.

T T e B A B R e T S

3 - State
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Lupton Steel Casements
oﬁer architects a new medium of expression

Lupton Casements add charm to the residence of Mr. E. H. Younglove, Glencoe, Hlinois. Architect, Mr. Rudolph Nedved

Tuese gracefully detailed windows help the architect
achieve that note of crisp animation which infuses
modern home design. Solid welding adds strength to the
frame, and permits the use of slim cross-pieces which
accent the cheerful lightness of walls and interiors.
Patterned panes enhance the decorative treatment.
Beneath this beauty there is a sturdy usefulness.
Lupton Windows are built to last for the life of the
house. They operate soundlessly and with perfect ease.
Both sides of the window can be cleaned from the
inside. They will not warp or stick. The Lupton frie-
tion hinge prevents all vibration and chatter in a

wind. Open, these Lupton Casements borrow the
breeze. Shut, a double contact of steel on steel locks
out the cold and dampness and saves weather stripping.
There are more than 50 standard sizes—affording
the architect a wide choice. Quantity production makes
possible a surprisingly reasonable range of prices.
There are Lupton Sales Representatives in every
leading city, who will be glad to give you detailed in-
formation. Lupton Warehouses, strategically located,
insure prompt delivery of windows to your job.
Every architect should have the Lupton Catalog
C-217 in his files. Have your secretary write for a copy.

Lupton«S~Windows

DAVID LUPTON'S SONS CO,, 2207 E. ALLEGHENY AVENUE, PHILADELPHIA
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THIS recent installation of Hauserman Type T Partitions shows an
interesting use of steel and glass in combination with solid steel walls.
The former for maximum borrowed light . . . the latter (sound-deadening,
packed panels) for that executive office privacy.

Arefreshing originalityofdesign  ..simplicity. Hereisunmatched work-
manship in steel—balance of design, tight, perfectlyfitted panels. Lustrous
tones—deep, rich, unusual; graining effects faithful to the smallest detail.
A t}uality product for those whose selection is based on quality standards.

If you are considering a new building, or remodeling an old one, you
will find it profitable to talk it over now with one of our partition
engineers nearest you.

THE E. F. HAUSERMAN CO., Partition Specialists
6813 Grant Avenue CLEVELAND, OHIO

Sales, Engineering and Erection Service at Direct Factory
Branches in Thirteen Principal Cities.

“PARTITIONS FOR EVERY PLACE AND PURSE”

HAUSERMAN
PARTITIONS

OF MOVAELE STEEL
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EXAMINEtbe adjoining roomsshown
in this picture. Naturally they
differ in detail, yet both are the same
in feeling . . . united by the element
of color 1n the floors.

That is one of the most important
functions of Armstrong's Linoleum
Floors . . . to bind together adjoining
rooms, not only harmonizing their
decorations, but actually increasing

Armstrong's Hand.
m:m'r Mar&h Inlaid

FLOORS

EMBOSSED =+« -

IFFERENT/
)el United,,,

y color and pattern
in these modern /bm

their apparent size. Thus both hvmg-
room and dining-room gain by using
the same Armstrong pattern in both.

Aside from their beauty and their
economy, Armstrong’s Linoleum
Floors offer the practical advantage
of easy cleaning-care. Accolac, by the

Armstrongs [ inoleum

FLOORS

JASPE -

IN MODERN ARCHITECTURE“

. ]

s b ':_

$
Wy = e e
S B A3 st b em e

A cozy New England styla cottage
decorared in the quiet good taste of t%e
peréod it typifies. And nore how the Arm-
strong Embessed Floor in a rich terra
corta puts the decorations on friendly
terms and binds both rooms into one
large, very liveable area.

new Armstrong process, seals the
pores of the linoleum preventing dust
and grit from grinding in.

Send today ﬁ)r free quality samples
of these floors which show this new
labor-saving Accolac process surface.
Armstrong Cork Company, Linoleum
Division, Lancaster, Penna.

Emh for the
"This is No. 5 of a series of color- ,rﬁ:-zs,“uih:n
plates illustrating ** Modern Floors — theburlap back

tn Modern Architecture.’” The com-
plete set of six will be sent to any
architect upon request.

Armstrong’s Emboised
Tile Intaid No. 6032

for every room in the house.-

ARABESQ, v . PRINTED
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Among prominent persons and in-
stitutions served by Davey Tree
=urgeons ure the following:

HON. EVANS WOOLLEN
GREENWICH, CONN.

TREE ASSOCIATION
ERLANGER COTTON MILLS
MICHAEL F. CUDAHY
KANSAS CITY PARK BOARD
SIR THOMAS TATE
RANDOLPH-MACON SCHOOL
ROBERT BACON FARM
RUTH DEAN
C. SIDNEY SHEPARD

JOHN DAVEY
1546-1923
Fuather of Tree Surgery
Reg, U, S, Pat. Office

ARCHITECTURAL DESIGN
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A science, a philosophy, an 1deal

Most people have had an instinctive love
of nature, even before the time when “the
groves were God’s first temples.” But few
seemed to realize that trees were actually
living, breathing things and subject to
disease and death. More particularly, no
one ever dreamed that anything could be
done to save them.

Then John Davey came into the world;
and because he was an unusual lover of
nature, he chose to acquire training in
horticulture.

Before his time trees were more or less
generally the victims of neglect and often
of abuse. John Davey conceived a great
idea; he studied the sciences to provide

a basis for his theories, and then worked
out a systematic method of treating trees
to save them. This was nearly a half cen-
tury ago.

Only occasionally is a man permitted to give the
world a new idea. John Davey did more than this.
He created a philosophy, built around his new
science and based on the essential principle that the
tree isa living, breathing organism.

To him this whole thing became a great ideal.
Under his forceful and devoted leadership there
was developed a system of principles in practice and
conduct, of business and professional ethics.

No man can continue in the Davey Organiza-
tion, although John Davey has been dead six years,
unless he remains true to the seience, the philosophy
and the ideals of the founder. You can trust Davey
Tree Surgeons. They will do only those things that
ought to be done in your interest.

THE DAVEY TREE EXPERT CO,, Inc., 278 City Bank Bldg., Kent, Ohio

Branch offices: New York: Boston; Providence, R. I.; Hartford, Conn.; Stamford, Conn.; Pittsfield, Mas.
Buflulo; Toronto; Philudelphia; Baltimore; Washington; Charlotte, N. C.; Allanta; Piltsburgh; Clevelan!; T

: Albany; Montreal; Rochester;

"oledo; Columbus; Cineinnati;

Lowisville; New Orleans; Indianapolis; Detroit; Grand Rapids; Chicago; Minneapolis; St. Louis; Kansas City.

Send for local representatire to examine your trees without cost or obligation

DAVEY TRE

SURGEONS

ARTIN L. DAVEY, President and General Manager
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ANACONDA

ARCHITECTURAL
EXTRUDED BRONZE

IN STANDARD SHAPES
PLATE 13
A SUGGESTION, INDICATING THE ADAPTABILITY TO MODERN
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GEORGIA MARBLE

SWANNANOA COUNTRY CLUB, NEAR WAYNESBORO, VA.
NOLAND & BASKERVILLE, ARCHITECTS

This imposing building is in the Blue Ridge Mountains. The club building
and garden walls, fountains, terraces, pavillions, and pergola, all of white Georgia
Marble, were erected some eighteen years ago . . . The fine state of preservation of
the building and the surrounding marble details after eighteen years of exposure
to the elements, is one of many examples which prove the superior weathering
quality of Georgia Marble . . . Its exceptional durability is due to its impervious

character, a quality which is recognized by many eminent architects and sculptors.

THE GEORGIA MARBLE COMPANY - TATE - GEORGIA

b Bt 815 Bona Allen Bldg. 456 Monadnock Bldg. 512 Construction Industries Bldg r200 Keith Bldg,
NEW YORK ATLANTA CHICAGO DALLAS CLEVELAND
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Good Buildings Deserve Good Hardware

Replacing a landmark
.. it had
need to be good

N this site, where now stands

Detroit’s latest and greatest sky-
scraper, there stood one of the famous
buildings of Detroit’s young days as
a city.
The Hodges Block was 58 years old
—a ripe age in an American city. It
was a landmark—and the building
that replaces it must live up to its
predecessor.

With this ambition in view, the build-
ers of the David Stott building took
special pains with its equipment, no
less than in its construction. They
chose Good Hardware—Corbin—
knowing that Corbin hardware will do
its part to keep appearances and service
up to the right standards.

And if the David Stott Building lives
as long as the three score vears of the
building that went before it, who can
doubt that at the end of the time there
will still be quiet, willing, faithful
service from the original Good Hard-

ware—Corbin.

i SINCE EW BRITAIN
P. & F. CORBIN % CONNECTICUT

The American Hardware Corp., Successor

3 " “g e
:; W ‘D«g il d
DAVID STOTT BUILDING, Detroit, Michigan
DONALDSON & MEIER., Architects MARTIN & KRAUSMANN CO., Contractors

New York Chicago Philadelphia




24 ARCHITECTURAL DESIGN

Interiorsin‘WOOD

T
A new
RADIO FEATURE

of interest to
the members of the
ARCHITECTURAL

PROFESSION

Commencing Sunday, February 3rd, at 4:30 P.M.
Eastern Standard Time (3:30 P.M. Central Stand-
ard Time) the McKinney Musicians will become
aregular feature of Sunday afternoon broadcasting
from Station WJZ, and eleven other stations* asso-
ciated with the National Broadcasting Company.

By this means, the McKinney Manufacturing
Company of Piutsburgh (makers of Forged Iron
Hardware, Hinges, Fireside Equipment, Lanterns,
etc.), hope further to educate many millions of
people to an appreciation of better homes and
home furnishings. It is their purpose by this
method to encourage home builders to put ade-
quate emphasis on the artistic value of good de-
sign both of home and fixtures. It is believed
that the regular weekly repetition of such thoughts
will have its reflection in the increased attention
which home builders will give to this important
question.

The interestand comments of members of the Archi-
tectural Profession will be much appreciated.

MecKinney Manufacturing Co., Pittsburgh, Penna.

MCKINNEY
FORGED IRON
HARDWARE

*WJZ WBZ WBZA WBAL
WHAM KDKA WIR WLW
KYwW KWK WREN KSTP

Part One

cannot be counlerfited

With 35 years’ experience as cabinet
Mount & Robertson are
interiors of

makers,
adept in achieving
beauty and charm. Their panelled
rooms, bank and office equipment,
office partitions, skillfully imbue
with character and style any busi-
ness institution, from the large bank-
ing room to the small private office.

MOUNT&ROBERTSONJ+e

62 Broad St- -Tel: HANover 5727
‘NEW--YORK:

Sound Proof Doors
look like other fine

doors but internally
they are vastly differ-
ent, being highly ef-
ficient in retarding [ @
sounds, besides being |
edge-tight on four

sides.

Used in

Schools
Colleges
Hospitals
Churches
Libraries and
Office Buildings

all over America.

HA MLIN

soundproof doors and
folding partitions are
made to match any
finish, and in sizes up
to 19 ft. high x 60 or

more in width.

This door is in the private offices at
the Blum Women's Apparel Store on
Michigan Avenue, Chicago.

Write for details

IRVING HAMLIN

Manufacturer
1510 Lincoln Street, CHICAGO
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NVITATION.

is cordially extended to architects, builders,
. and hardware dealers to visit the Russwin

L New York offices and show-rooms in the
" i Murray Hill Building, Madison Avenue at
40th Street. This suite is decorated com-
pletely in the “modernistic” as an appro-
priate background to the newly created
Russwin modernistic hardware designs,
originated to interpret the decorative motifs
of this era.

e

% 7
L

i Bl
F=d RECEPTION
i.' &I IROOM |

b i (LT -

te=|
SINCE 1839

Rlesz

DISTINCTIVE
HARDWARE

N

Hardware that lasts ~ Base Metals of Bronze orBrass

See pages 2519-2598 for a listing RUSSELL & ERWIN MFG.CO

of Russwin Hardware “The American Hardware Corporation. Successor

New BriTain, Conn,
NEW YORK CHICAGO LONDON
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THE PERIOD OF WREN AND THE EARLY GEORGES
CLIFFORI; Q‘E‘;!‘;‘;EBEPENCER

O period of architectural history has had a greater
influence on the domestic architecture of the world
than that of the part of the eighteenth century which
has come to be known as the “Georgian” period. This
is particularly true of English and American homes of
the upper and middle classes. This period marked the
transition between the ages of feudalism and commer-
cialism in the economic system, and the everyday life
of the people was characterized by comparative peace and
tranquillity. It was an age
when the bulk of the well-to-
do lived simply and quietly
in the country, and the home
assumed a paramount posi-
tion in the thoughts of the
people. Another factor which
added greatly to the excel-
lence of the type of dwelling
developed during that era
was the high quality of skilled
labor available.  Artisans
looked upon their work as an
art, and the carpentry and
ironwork as well as the ma-
sonry that went into the mak-
ing of these houses were per-
fect in every detail. And so
it is but natural in this
present age of rush and tur-
moil, of low cost production
and slipshod methods, that
when a man wishes to plan
a home of particular fineness
and dignity, he should turn '
for inspiration and precedent
to the rich traditions of the
early Georgian period, as
they are exemplified in the
fine old houses scattered throughout the English coun-
tryside, and in Virginia and the older colonies in our
own country, where many old homes are still existing.
It has been said that Sir Christopher Wren was the
man who gave the English touch to Renaissance archi-
tecture, and his influence is to be found in houses built
throughout the whole period, for he was particularly for-
tunate in being followed by a number of highly skilled
artisans and builders who emulated his style and carried
on his ideals without displaying the bad taste which so
often results from attempts to copy the work of a mas-
ter. Unlike the work of Inigo Jones, Wren’s building
was more influenced by French than by Italian ideas, and
it was still further enriched by the brickwork of the
Dutch influence, fostered during the reigns of the late

“The Barons,” Reigate, Surrey
From ‘“Houses of the Wren and Early Georgian Periods™

3]

Stuart sovereigns. In the use of this brickwork in con-
nection with Portland and other stone, Wren was par-
ticularly successful, and this sort of work became one of
the outstanding features of the Georgian style. Another
thing about the work of Wren which makes it particular-
ly adaptable and desirable as precedent for present-day
dwellings was his genius for achieving beauty at a com-
paratively low cost. He attained his effects, “not by ex-
pensive elaboration, but by the careful proportioning of
the various parts, by concen-
tration of ornament in the
most telling positions, or by
one outstanding feature in
the design.” His influence
continued to be paramount in
architectural design through-
out the Georgian period, and
even long after his death the
Wren type of house with its
stately square fagade, the en-
trance enriched by an adap-
tation of one of the classic
orders, its sashed windows
with broad glazing bars and
frames but little recessed
from the masonry, forming a
well ordered and pleasing
pattern on the conventional
squareness of the brick ex-
terior, became standard for
English and Colonial houses
of the better class. Other
features characteristic of this
type of house are the walled
forecourt with its gateway of
substantial but ornamental
metal, the pitched tile roof
rising from a bracketed wood
cornice, and on the interior the painted wood paneling
extending from floor to ceiling, with perhaps the greatest
interest centered in the stair hall where a flight of grace-
ful steps mounts upward with its profusely clustered
balusters and richly carved string facing, giving an im-
pression of great strength and richness to the whole.

In seeking an understanding of the characteristics of
any particular type of architecture or art it is always
well to look to the examples which were wrought early
in the history of that particular school. It seems that in
the work of the early masters it is much easier to dis-
tinguish the fundamentals underlying the general effect
than it is to discover these same fundamentals in the
work of the later artists and builders. In the later ex-
amples some of the original purity has been sacrificed to
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An Authoritative Work on

“Tue Greek REevivar”

By HOWARD MAJOR

THE search for effective types of architecture for
domestic use led logically to the re-discovery
of the style known as the “Greek Revival.” In the
hands of a few particularly skillful architects it is
being used with marked success, their use being
based largely upon study of such examples as have
survived the period, just prior to the Civil War,
when use of the type was widespread throughout
the United States. It is an entirely American style,
founded not upon a following of current English
architecture but upon a study by Americans of
classic types adapted to domestic uses.

Mr. Major's excellent work is the result of a
careful study of the style as it was interpreted in
the North and East, and particularly in the South.
The illustrations of exteriors and interiors are full
of suggestions for anyone seeking a wvariety of
architecture bold, simple and effective, which sup-
plies a fitting background for life in America. The
book is richly illustrated, and shows existing work,
large as well as small, in both city and country.

236 Pages; 7', x 10% inches. Price $15

~ THE ARCHITECTURAL FORUM
383 MADISON AVENUE NEW YORK

Part One

personal characteristics, and other schools of design and
thought have often had a modifying effect on the design.
So in seeking precedent for the so-called Colonial type
of architecture which is so popular at the present time
it is well to first study this type of building at its source,
—in other words, in the houses of the early Georgian
period in England. A series of illustrations and measured
drawings of such houses is presented in a new book en-
titled, “Houses of the Wren and Early Georgian Peri-
ods,” by Tunstall Small and Christopher Woodbridge.

In this collection there are presented eleven of the fin-
est examples of this type of house to be found in all
England. In most instances they have the advantage of
not having been over-photographed, so that even those
who have traveled extensively in England as well as
those who have made careful study of the published ma-
terial on this type of house will find much fresh inspira-
tion and many new ideas in the pages of this book. The
introduction, written by William G. Newton, F.R.L.B.A.,
furnishes the correct historical background for the sub-
ject matter, and gives an interesting insight into the con-
ditions under which this type of architecture was
evolved. With the exception of one house which is lo-
cated in Essex, the examples are all taken from London
or Surrey, and in most cases they are set back from the
street but a short distance, the intervening space being
occupied by a forecourt surrounded by a brick wall or
an iron fence. Illustrations and measured drawings of
these fences add greatly to the interest and value of the
book. The collection of measured details is especially
attractive and will be of incalculable value to the archi-
tect in his every-day practice. Several of these are shown
in connection with each house and add greatly to the
usability of the illustrations themselves, which include
close-ups of the more interesting details. In some cases
general views of the houses are shown, but for the most
part the selection of illustrations and drawings given,
make the book valuable as a source of material in de-
signing the detail of this type of house, rather than as a
guide to laying out and designing the entire building. In
looking over these illustrations one is struck by their re-
semblance to many of the examples of Georgian Colo-
nial architecture tobe found throughout the older sections
of the United States. This is a testimonial to the faith-
ful way in which the skilled artisans and builders who
came to America from England in the eighteenth cen-
tury carried on the traditions of Wren and the English
Georgian builders. These houses are especially plentiful
in Virginia and some of the southern colonies and have
furnished much of the inspiration that has gone into
modern adaptations of the Georgian style in this country.

A brief description of some of the houses included
may be of interest in giving an idea of the scope and
completeness of the work. Nos. 37 and 39 Stepney
Green, London, is a fine old house which because of its
isolated location in a former fashionable suburb of Lon-
don is little known. Perhaps the most striking feature
of this particular house is the attractive hooded entrance
doorway, reached by a flight of steps with a graceful iron
handrail from the forecourt which is divided off from
the street by a dwarfed brick wall surmounted by a sub-
stantial and interesting iron fence. The house is pre-
sented by a half-tone and measured drawing of the main
facade, and a close-up of the front door already men-
tioned, accompanied by detail drawings of the doorway

Any book reviewed may be obtained at published price from THE ARCHITECTURAL ForuM
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THE spacious interior of the
FIRST NATIONAL BANK OF BOSTON
building, with its deeply coffered ceiling 45 feet above the floor,
combines the best in classical architecture with the newer archi-
tectural expression designed for the needs of modern commerce.

STONE & WEBSTER

ENCORPORATED

BWILDERS
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Period Lighting Fixtures

By far the most complete and authoritative work on this im-
portant subject, it is a study of lighting fitments of all the his-
toric styles of architecture and decoration. Carefully written
by Mr. and Mrs. G. Glen Gould and lavishly illustrated, the
volume is a dependable guide in the designing of fixtures for
the most severely simple or the most elaborate interior of
any kind.
274 pp., 6 x 9 ins.

Price $3.50

THE ARCHITECTURAL FORUM

383 Madison Avenue New York

SHOP FRONTS

|  English, American and Continental Examples

Edited by
Freperick CHATTERTON

(ﬂstudy of the modern shop front, drawing for inspira-
tion on the fine old fronts which still exist in
England, France, and other countries of Europe. The
volume includes in many instances plans and details.
This is a work of practical value to architects called upon
to plan and design the facades to small buildings, mak-
ing them practical as well as architecturally attractive.

104 pp., 9%x12 inch. Price $7.50

THE ARCHITECTURAL FORUM
383 Madison Avenue New York

and iron baluster. On the interior the stair hall is espe-
cially interesting, as is usually the case with this type of
house. A general view of this is shown and is aug-
mented by two close-up views of the staircase, showing
clearly the richly carved balusters and string consoles.

Line drawings and details of these features make them
readily available for use in prospective buildings. “The
Barons,” Reigate, Surrey, is a charming old house built
directly on the street and having no forecourt, but having
a simple, well arranged iron fence across the front. The
entrance doorway is a fine example of the use of the
Tonic order in Georgian detail. The effect of stateliness
in the fagade is enhanced by the use of continuous ver-
tical panels of contrasting shades of brick and this in-
stance gives a good illustration of the way in which the
Georgian builders attained pleasing effects by this means.
The heavy brick cornice of the front fagade is not re-
turned across the end elevations, but these ends are made
interesting and pleasing by means of ramped walls on
either side of the double chimney stacks. The interior
of this building is also full of interesting detail which is
illustrated in half-tone and line drawings. The descrip-
tions of these houses deal with but two of the many fine
examples of Georgian architecture shown in this work,
but as is always the case in regard to velumes of this
kind, it really must be seen to'be appreciated.

HOUSES OF THE WREN AND FARLY.GEQRGIAN PERIODS.
By Tunstall Small and Christopher Woodbridge. 139 pp., 10
x 13 ins. Price $10. William Helburn, Inc., New York.

ONG before man could read or write he made use
of the language of symbols,—a story told by a fa-
miliar sign that could be read at a glance without the
help of the printed word. It is a language of universal
significance, and therefore of value in all ages from pa-
gan times to the present. Even today we use symbols.
The red flag fluttering by the side of the road or the red
lantern hung out at night means danger. Crossed boards
mean a railroad crossing; the striped pole indicates the
barber shop. The federal government has its flags and
seals. Such things are of value, not for their beauty
and artistry, but for their significance, and the stories
they tell. Symbols should be instructive, not merely or-
namental ; they have been used in all ages because of
their powerful educational value.

But it was the mediaeval centuries that were the golden
age of symbolism, as Mr. Webber makes clear in his
volume. At that time books were so precious and rare
that the masses had no access to them. Made and let-
tered by hand, they were so priceless that they were
kept chained to the reading desk, just as a cup is chained
to the pump,—that no one might run away with it, Few
but the clergy could read and write. Religion was taught
to the people only as it was pictured in the sculpture or
painted glass of their churches. And because religion
was their passion, symbols of profound significance
blazed through the stained glass windows or were carved
in wood and stone on the walls until every cathedral was
a great colorful picture book. The churches thus be-
came schools as well as places of worship.

The outgrowth of this was cathedrals of unparalleled
beauty at Chartres, Amiens, and Paris ; Exeter, St. Mich-
ael’s, at Hildesheim, and many early Byzantine churches.
Chartres, with its 1,500 symbolic figures, its 130 match-
less windows was and is a stupendous, magnificently il-
lustrated book wherein the devout worshipers of those

Any book reviewed may be obtained at published price from Tue ArcHITECTURAL ForUM
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BoNDED FLOORS IN THE

Eguital)le

Trust
Buildin g

N 1927, the Hotel Savoy-

Plaza was selected by
Building Investment Maga-
zine as the outstanding construc-
tion achievement of the year in
New York City.

In 1928, the Equitable Trust Company Build-
ing wins the Award of Merit by this leading au-
thority on building construction and maintenance.

Both buildings enjoy the quiet comfort, the econ-
omy and the lasting durability of Bonded Floors.

BONDED FLOORS COMPANY INC.

General Office: Kearny, N, J. Distributors in principal cities

P e |
e

Above: Battleship Linoleum
in library of Jerome & Rand,
Counselors at Law.

Top: Marble-ized Cork-
Composition Tile in recep-
tionroom,Murray, Aldrich&
Roberts, Counselors at Law.

Left: Bonded Floor of Bat-
tleship Linoleum in working
spaces of Equitable Trust Co.

Extreme left: Bonded Floor
of Battleship Linoleum in
vaults of Equitable Trust Co.

THE EQUITABLE TRUST BUILDING

Architects: Trowbridge & Livingston; Contrac-
tors: Thompson Starrett Co. 23,000 sq. yds.
Bartleship Linoleum, 2,700 sq. yds. Jaspe
Linoleum and Jaspée “plank” floor, 18,000 sq.
ft. Cork-Composition Tile were installed by
Bonded Floors Co.

LOORS

Resilient Floors Backed
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days read their sacred and ecclesiastical history. Here
were religious symbols in their purest, most spiritual
form. For a symbol should be representative of some-
thing,—not a representation. The Lamb of God (Agnus
Dei) symbol of Our Lord, should not be a realistic lit-
tle woolly lamb but one of conventional design. It should
be significant of the idea it stands for. not a photographic
likeness of it. The medizval artist and craftsman em-
phasized the spiritual qualities in these symbols. The
appeal was to man's inner or devotional nature, not to
his admiration as an art critic. The angels’ pictures on
stained glass windows were majestic beings, sexless and
beardless, carrying the lyre or else the lily symbolical of
purity. Cherubim were noble figures whose color was
sapphire blue, with four wings “full of eyes” and “hands
the likeness of a man.” But with the dawn of the Re-
naissance the spiritual quality began to recede. The
paintings and carvings on the walls, the color pictures in
the windows hecame realistic, clever and emotional. “The
church decorations of that age are remarkably fine,” says
Mr. Webber, “from the standpoint of color, anatomy
and chiaroscuro, but from a religious viewpoint, their
value was greatly weakened. It was when angels de-
generated into plump females with pretty faces devoid
of character, clad in flowing robes that carefully record-
ed all the charms and curves of womanly anatomy.” It
was when cherubs became “chubby infants with mischie-
vous faces” that symbols lost their pristine value and
purity and were frankly misused. It was not merely bad
painting, he insists; it was also bad theology. The re-
sult was chapels or churches of such “over-ripe magnifi-
cence as Sainte Chapelle, Rouen and Troyes and the

Part One

nineteenth century stiffness of Cologne.” This ten-
dency, he explains, has continued until much of the mod-
ern stained glass, especially that of the “picture window
sort” has reached a stage of “commercialized vulgarity
and elaboration that staggers one’s vocabulary of op-
probrious epithets.” As symbols became emotional and
sentimental rather than spiritual, art degenerated.
Thus, in his volume, “Church Symbolism,” Mr. Web-
ber makes bold to challenge the belief that the middle
ages were the dark ages. If they were devoid of artis-
tic inspiration, how could such achievements as Chartres,
Reims and Amiens have emerged from them? At least
the artists and craftsmen of those days understood sym-
bolism in its most profound significance and executed
it with a dignified purity which has since been unrivaled.
A book on church symbolism, he explains in his preface,
should be like a dictionary. It must contain all religious
symbols, whether or not their meaning is in harmony
with one’s own creed and belief, just as a telephone di-
rectory would be useless if it contained only the names
of one’s friends and omitted all those of whom one did
not approve. Therefore he has included a more or less
detailed list of both old and new testament symbols, even
those which at some age or other have been considered
idolatrous. Most of these are illustrated by plates and
contain interesting facts as to their origin and signifi-
cance. Yet the book is by no means only a dictionary or
glossary. Its major theme is a plea for the freer, purer,
use of symbols in present-day church architecture,—an
argument in behalf of more and more beautiful churches.

CHURCH SYMBOLISM. By F. R. Webber. 395 pp., 7 x 10 ins,
Price $7.50. J. H. Jansen, Cleveland.
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American
country house there is nothing
to follow in the way of a type
at once more beautiful and more
practical than the seventeenth
and eighteenth century French
houses of the same kind. The
type possesses that graceful bal-
ance in the way of exterior de-
sign and that slight degree of
formality of interior which is
being expressed in current do-
mestic work of the same char-
acter, and from all the domestic
buildings of seventeenth and
cighteenth' century France there
is mnothing which offers a
more fruitful basis for study
than the smaller built
near Versailles for the attend-
ants of the French court. These
buildings possess in an unusual
degree just those qualities in
the matter of design now
most sought for in America.

moderate-sized
suburban or

villas

The Smaller Houses and Gardens of Versailles
By Leigh French, Jr. and Harold D. Eberlein

- “—

202 Pages, 9% x 11%; Inches. Price §6.
THE ARCHITECTURAL FORUM, 383 MADISON AVENUE, NEW YORK

HIS volume, prepared by

two students of French and
American architecture, is a prac-
tical study into the adaptation
of the simpler French forms to
American conditions. There is
not one of the many villas illus-
trated which does not afford
abundant suggestion in the way
of exteriors to present-day archi-
tects, and the interiors with their
simple and graceful disposition
of wall paneling, mantels, and
stairways abound with sugges-
tions for working out interiors
to accord with the expression
given by the buildings' exteriors.
Plans in many instances are
casily adapted for use today, and
the arrangements of the gardens
and other outdoor areas offer
suggestions for making these
important adjuncts to American
suburban or country houses
heighten the character and inter-
est of the buildings themselves.

Any book reviewed may be obtained at published price from THE ARCHITECTURAL ForuM
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S I/zey never

invited him again /

How a window shade

roller ruined the social
career of W. Winternitz

[LLARD WINTERNITZ was in the

seventh heaven. At last, he had been
invited to tea at the Van Allrich’s—and Mrs.
Van was showing him her famous collection
of Early American furniture and glass.

“Oh, do let me put up the window shade,”
cooed Willard, “we need more light on this
lovely bit of Stiegel glass.”

He touched the shade.
Bing!—up it flew to the
ceiling. The cord wrapped
itself around the roller.

“Let me fix it,” cried the
gallant Winternitz. As

THE ARCHITECTURAL FORUM
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lightly as a lad of two hundred odd pounds can
spring, Willard sprang up on a rare Hepple-
white chair. !* ! * | * The rest is silence . ..

Don’t give your clients a chance to get
sick and tired of those old shade rollers
(the jumpy, squawky kind). Any first-class
department, house-furnishing or window
shade store will estimate on
the new Columbia Rollers
—the kind with 30% to
40Y% reserve power—nickel
plated ends—RUST-
PROOF — self-lubricating
bearings that are QUIET.

The Columbia Mills, Inc., 225 Firra Avenug, New YORK

Baltimore Boston Chicago Cincinnati Cleveland Dallas Derroit
Fresno Kansas City Los Angeles Minneapolis New Orleans Philadelphia
Pittsburgh Portland (Ore.) St. Louis Salt Lake City San Francisco Seattle

Columbia

e

GUARANTEE D__4

WINDOW SHADES

and ROLLERS
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DAVIS
CENTER FULCRUM TYPE

Showing the plate glass safely
held by means of the patented
fulerum principle, exclusively
a Davis feature. The glass is
set from the outside without
the need for putty or plastic
cement, Invisible ventilation
and drainage are afforded, if
desired.

ARCHITECTURAL DESIGN Part One

BaseFulcrum Sash
~ New Udvantages

HE advent of Davis Solid Bronze store

front construction at once raised a new

standard of quality which architects have

been quick to appreciate. All the charm,
the exquisite beauty, the permanence of bronze
are here adapted in unified design, to the widest
range of modern architecture.

And now an additional development—the
Davis Base Fulerum Sash—fashioned smaller to
harmonize with the trim lines of grace found in
the newer building treatments. Sturdy and safe
for the largest plates, this sash offers every ad-
vantage that has given Davis preference for the
finest hotels, office and apartment buildings, de-
partment stores and shops.

Send for folder, full-sized details and actual
samples for examination.

DAVIS EXTRUDED SASH CO.
Lincoln, Nebraska

BRASCO MANUFACTURING CO.

5031 Wabash Avenue Chicago, Illinois
28-14 Wilbur Avenue, Long Island City New York, N. Y.

Complete stocks and sales service at convenmient centers.

DAVIS

A

STORE FRONT CONSTRUCTION




EDWARD P. YORK

NCE again the architectural press is called upon

to chronicle the passing of a distinguished
member of the profession in recording the recent
demise of Edward Palmer York, senior member of
the firm of York & Sawyer. Born in 1865 at Wells-
ville, N. Y., he studied architecture at Cornell Uni-
versity before entering the office of McKim, Mead
& White, where for some eight years he worked as
a personal assistant to the late Stanford White, en-
gaged, in addition to work on many other buildings,
upon the designing of the residence of the late Levi
P. Morton, Fifth Avenue and 53rd Street, which
was torn down some years ago.

Mr. York’s practice as an architect might be said
to have been begun when in 1908 he won a competi-
tion for the design of the Rockefeller Recitation
Hall at Vassar. During the many years when he
was a partner of the firm of York & Sawyer, a great
number of important projects were under his direct
charge ; among them were the widely known Bowery
Savings Bank and the almost equally famous Fifth
Avenue Hospital, and the beautiful building of the
Academy of Medicine, in New York; the structure
occupied by the Central Savings Bank, Broadway
at 73rd Street, New York, is also his work. Re-
cently he designed the group of buildings intended
for the engineering school of his old University,
Cornell ; he was looking forward with the greatest

THE EDITOR’S FORUM

interest to the construction of the new building for

the Department of Commerce in Washington, the
contract drawings for which had been recently ap-
proved by Mr. Hoover, and he was to have assisted
on January 14, at the ceremonies of opening the
Euthenics Building at Vassar, which he had just
completed. THE ForuM must also mention the dis-
tinguished group of buildings for the law depart-
ment of the University of Michigan, donated by
W. W. Cook, which was also the work of Mr, York
Always quiet, very retiring and modest, he was a
man of studious but broad tastes. Archaology in-
terested him enormously, and he intended to see
Egypt and Mesopotamia next year. He was a mem-
ber of the Numismatic Society and could always
produce from pocket or drawer a coin of more than
usual beauty in design or execution or having a fine
patina. Mr. York was also a member of many clubs.

His death means not only a loss to his family, his
partners and profession and to his friends, but to
a host of acquaintances, fellow club members, and
to members of the building trades, all of whom
will miss his cheerful humor, his unfailing sympathy
and helpfulness and his refreshing point of view,
always original, freshly presented, and in language
never anticipated. The country has had few archi-
tects who have given more to their communities.
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THE PRIX DE ROME

HE American Academy in Rome has announced

its annual competitions for fellowships in archi-
tecture, landscape architecture, painting, and sculp-
ture. In architecture the William Mead Fellowship
1s to be awarded ; in landscape architecture the fel-
lowship is provided by the Garden Club of America
Fund; the fellowship in sculpture is supported by
the Rinehart Scholarship Fund of the Peabody In-
stitute of Baltimore.

The competitions are open to unmarried men, not
over 30 years of age, who are citizens of the United
States. The stipend of each fellowship is $1500 a
year for three years, with allowances of $500 for
transportation to and from Rome and $150 to $300
for materials and incidental expenses. Residence
and studio are provided at the Academy, and the
total estimated value of each fellowship is about
$2500 a year. The Grand Central Art Galleries,
New York, will present free membership in the Gal-
leries to the painter and sculptor who win the Rome
Prize and fulfill the obligations of the fellowships.

Applications will be received until March 1. Cir-
culars of information and application blanks may
be secured by addressing Roscoe Guernsey,: Execu-
tive Secretary, American Academy in Rome, 101
Park Avenue, New York, who is in charge of the
competition, and from whom any desired data may
be had.

BROWN TRAVELING SCHOLARSHIP
COMPETITION
X

NOUNCEMENT is made of the second an-

nual competition for the selection of a benefi-
ciary of the A. W. Brown Traveling Scholarship, this
competition to be held under the direction of a
committee of the American Institute of Architects.
Programs will be mailed to applicants about March
1, 1929, drawings to be delivered on April 1, 1929,
This scholarship is the gift of the Ludowici-Celadon
Company and is a memorial to the late A. W.
Brown, who was for many years president of that
company and a leader in the manufacture of roofing
tile. The value of the scholarship is $2000, to be
used toward defraying the expenses of a year of
travel and study in Europe by an architect or an
architectural draftsman. Traveling expenses be-
tween the winner's place of residence and New
York will be paid in addition to this amount. An
award of $250 will be made to the individual whose
design is placed second in the competition; $150 to
the competitor whose design is placed third; and
$100 to the individual whose design is fourth. Those
wishing to compete should write for application
blanks to the secretary of the committee, William
Dewey Foster, 25 West 45th Street, New York.
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SARGENT HARDWARE

tbrougbout in 333 North Michigan Avenue

“An outstanding construction of the year”

“One of the three most notable buildings erected in 1928”—this is the rating given to No. 333
North Michigan Avenue, in Chicago, Holabird & Roche, Architects. This towering skyscraper

expresses the most modern ideas in building construction. Every detail combines graceful
strength and permanent utility.

Sargent Hardware was used throughout. Every piece is of solid brass or bronze—sure and
smooth in operation, and lasting. The beauty of design conforms closely with the general
decoration plan. The entire equipment is a reflection of the last word in hardware manufac-
ture. Sargent & Company, New Haven, Connecticut; 94 Centre Street, New York City; 150

N. Wacker Drive (at Randolph), Chicago, Illinois.
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loczrmony!

— demonstrating bow fine wood fur-
niture requires ﬁne wood partition

We have been supplying partition for
offices since 1909. A few years ago we
sensed a change impending in the busi-
ness man’s attitude towards his office.
We sensed a surging insistence upon
greater office beauty . . .asubtle shifting
from cheap wood to the use of fine wal-
nut or mahogany for office furniture. We
anticipated that it would lead to a grow-
ing demand for partition in these fine
woods . . . to harmonize with fine wood
furniture.

But at that time the use of partition
in walnut or mahogany was rare. The
price was all but prohibitive We set

rice
We revolutionized our

ourselves the task of bringing the
within reason.
factory methods. We improved the de-
sign of our partition. We invented new
processes. Then ... just about a year

ago . . . we introduced New Telesco

Partition,

New Telesco enables any building
to afford rich walnut or mahogany par-
tition. For it offers partition in these
fine woods at a price but litctle higher
than painted or stained imitations. This
achievement has proved a boon to build-
ing owners. Many tell us Telesco actual-
ly makes it easier for them to get tenants,
because it harmonizes so beautifully
with the finest office furniture.

Have you seen the Telesco booklet?
It not only pictures new partition beaury.
It describes new partition utility . ..
Telesco’s special lacquer finish, the long-
est lasting finish used on any partition.
Its mop-proof, knock-proof base which
protects Telesco’s beauty. Its telescop-
ing posts, adjustable to any ceiling

Part One

Telesco Partition
paneled to sevem feer
height with clear glass
above

height. The convenient-width sections,
which make Telesco more adaptable,
and more economical to the building
owner. Telesco’s unusual portability. ..
you can take it down, move it around
and re-erect it without noise or damage.

If you haven't seen this booklet of
ours, we shall be glad to send you a
copy upon request.

HENRY KLEIN & CO., INC.

with which ave consolidated the IMPROVED OFFICE

PARTITION CO., and DRIWOOD CORP.(Est. 190%)
Gen. Sales Office: Dept. A, 11 East 37th St., N.Y.
Branch Offices in Boston Detroit
Philadelphia : and Pittsburgh
General Office and Plant: Elmhurst, N. Y.

elesco

REG. U.S.PAT. OFF. ar l. /.on

IT TELESCOPES







THE PAN-HELLENIC BUILDING, NEW YORK

JOHN MEAD HOWELLS, ARCHITECT

From a Water Color Sketch by George B. Coombe
The Architectural Forum
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TWO CORNISH FISHING VILLAGES

BY

R. RANDAL PHILLIPS

S one leaves Hampshire and Wiltshire behind
and reaches the rich, rolling land of Devon,

one becomes conscious of a distinct change, alike
in the landscape and the houses. This is the begin-
ning of the West Country. There is a peculiar
charm about it, and a varying interest. The vil-
lages of Devonshire, with their old whitewashed
walls and thatched roofs, racy of the soil, are part
of a mellow setting marked by luxuriant wood-
land and cultivated fields. In Cornwall the scene
changes. This is a country of rugged outline,
bleaker in aspect, yet possessing an individual at-
traction, a land of rocks and minerals, with but a
sparse covering of soil to give that richness of
landscape which distinguishes other counties of
southern England. It is the coast line in Cornwall
that lures the eye. Ensconced in coves and little
harbors is many a delightful fishing village. Among
them are Polperro and Cadgwith, the former
about 20 miles west of Plymouth, the latter about
the same distance west of Falmouth, and only a
few miles from the “Lizard,” which is the south-
ernmost point of England. Both are off the beat-
en track, and until the last few years,—since the
coming of the inexpensive car,—were practically
unknown to the outer world. Thus they have pre-
served themselves intact, living descendants of
centuries ago,—fishing villages of simple charac-
ter, possessing the charm inherent in simple things.
They are remarkably similar in their general
aspect, for each is situated at the foot of a mar-
row valley, with high rocky coast hemming in the
seaward entrance, and in each is a spur that juts
out at the center, giving protection to the harbor
in the case of Polperro, and to the cove in the case
of Cadgwith. Polperro has the more rugged set-
ting, and its charm is of a rather austere kind;
Cadgwith is softer in its appeal, and the compari-
son is borne out by the houses no less than by the
setting in each case. In Polperro we find all the
houses built of local stone, and roofed with either
this or with slates covered with a “slurry” of thin
cement, which gives to the whole aspect of the
village a grayish tone. Cadgwith, on the other
hand, reminds one of Devonshire, for its old

houses are built either of stone or cob (or a mix-
ture of the two) and roofed with thatch, the wall
faces being either whitewashed or ocher-colored.
Both of these two old fishing villages have one
dominant characteristic,—a haphazard grouping of
the houses, and their placing primarily to secure
coziness and comfort. The idea of “building for
the view,” on high ground where all the inclem-
encies of the weather are suffered as a penalty for
the fine prospect that may be enjoyed, is quite
modern. The old people never did this sort of
thing. The churches were the only buildings that
were set high and exposed, and this was done in
large measure because the church towers served
as landmarks. The people put their houses in shel-
tered places, and so it is that at Polperro and
Cadgwith the old houses huddle together in the
bosom of the valley, where they get the utmost
shelter’ from wind and rain. At Cadgwith, too,
this main endeavor is further illustrated by their
placing in regard to aspect. The cove faces south-
east, and all the houses are set end-on to the cove.
If Cadgwith were a modern place, of course the
houses would be turned so that their fronts looked
seaward. But the old people who built these
houses,—probably two or three hundred years ago,
—believed that it was better to have the blank
gable ends as buffers to bad weather. This delib-
erate choice, and the making of their rooms with
small windows set in very thick walls, resulted
in less sunlight and air inside the houses than we
should consider essential today, but to people who
spent the greater part of their waking hours in the
open air it was obviously a small matter in com-
parison with the conditions that prevail, say, in a
working class urban population of our own time,
with men and women engaged in indoor work.
These Cornish houses are almost invariably
single-room deep. On the ground floor there are
generally two rooms separated by a passage that
leads in from the entrance door, with the stair-
case at the end of the passage, giving access to
two or three bedrooms on the next floor. The
rooms are rather low (about 7 feet high) and are
beamed across, with the beams left exposed. One
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FISHERMEN'S COTTAGES, POLPERRO THE BROOK, POLPERRO
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A NARROW, WINDING STREET, POLPERRO A WAY UY TO THE CLIFF WALK, POLPERRO
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A TURNING OFF THE MAIN STREET, POLPERRO

A COTTAGE DOORWAY, CADGWITH OLD THATCHED ROOFS, CADGWITH
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Part One

The Harbor, Polperro

of the two ground floor rooms is the common liv-
ing room-kitchen, the other being a sort of parlor.
It is very rarely that one finds the fireplaces in
their original condition, for newer methods of
cooking have spread to these out-of-the-way
places, just as they have affected urban houses.
The old fireplaces were of the familiar open kind,
with wood fires burning on the hearths, and very
ample chimney flues going straight up to the tops
of the stacks. The old openings have in later days
been filled in, and the common fitment is a West

Country range, consisting of a high-set fire with a
removable ashpan below it and an oven on the
right. The range is bedecked with brass knobs
and rails, and the housewives take particular pride
in keeping these bright and shining. Incidentally
it may be mentioned that the range is amply effi-
cient. There is, of course, no such thing as hot-
water supply, but the fisher folk seem to get on
quite well without it; indeed the common prac-
tice is for domestic ablutions to be carried out in
a pail on the garden wall ! This custom still obtains,
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Street Leading Up From Harbor, Polperro

Pilchards used to provide the great catch for
Cornish fisher folk, but in recent years, due prob-
ably to the operation of steam trawlers, the fish
have gone away from many places. In former
days the catching and salting of pilchards formed
quite an extensive industry, and in many old
houses, especially those at Polperro, we find un-
derground places where the salting was carried
out. Another feature of some houses is the pro-
vision of an outside staircase,—an inconvenient
arrangement to modern eyes, but one which en-
abled the utmost use to be made of the small space

enclosed by the cottage walls. The latter are
roughly built, often with large blocks in random
courses, and the time-honored practice is to give
the whole face of the house a wash of lime. Oc-
casionally we see all the jointing lines picked out
with a dark mortar or paint, but this is only one
more instance where a bad modern practice has
followed the decline of tradition in house build-
ing. As regards the windows, these originally
were latticed, but very few old lattices have sur-
vived. In their places are often seen windows
consisting of two sashes,—one fixed, one sliding.
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OLD COASTGUARD COTTAGES AT ST. ANTHONY

OLD HOUSES BY THE HARBOR, POLPERRO
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Photo, Stownde Hosaken ' Datalts o Bizoh

HOUSE OF ROSCOE H. HUPPER, ESQ., NEW YORK
GREVILLE RICKARD, ARCHITECT
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Photos, Tebbs & Kunell, Inc. Plans on Back
ALABAMA POWER CO, BUILDING, BIRMINGHAM
WARREN, KNIGHT & DAVIS, ARCHITECTS
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Plans on Back

ALABAMA POWER CO. BUILDING, BIRMINGHAM
WARREN, KNIGHT & DAVIS, ARCHITECTS
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FRONT ELEVATION

Photos. Thomas Ellison : A Plans on Back
GENERAL VIEW

CLARA FORD NURSES' HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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FRONT ELEVATION

TRAINING SCHOOL
CLARA FORD NURSES’ HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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MAIN LOUNGE ROOM

SUPERVISOR'S LOUNGE
CLARA FORD NURSES' HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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SMALL PARLOR

TEA g TN

SMALL RECEPTION ROOM
CLARA FORD NURSES’ HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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AUDITORIUM, TRAINING SCHOOL

SWIMMING POOL, TRAINING SCHOOL
CLARA FORD NURSES' HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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DINING ROOM

SMALL PARLOR
CLARA FOR RSES’ HOME, DETROIT
ALBERT KAHN, INC., ARCHITECTS
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Plan on Back

FIRST NATIONAL BANK, AZUSA, CAL.
ROBERT H. ORR, ARCHITECT
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MAIN ENTRANCE
FIRST NATIONAL BANK, AZUSA, CAL.
ROBERT H. ORR, ARCHITECT
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ENTRANCE TO VAU
FIRST NATIONAL BANK, AZUSA, CAL.
ROBERT H. ORR, ARCHITECT
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Plans on Back

ESSEX COUNTY HALL OF RECORDS, NEWARK
GUILBERT & BETELLE, ARCHITECTS

Photos. P. A. Nyholm
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THE DETROIT INSTITUTE OF ARTS

WITH PREFATORY NOTES ON PHASES OF MUSEUM THEORY AND PRACTICE
DEMONSTRATED IN ITS NEW BUILDING

BY

RICHARD F. BACH
OF THE METROPOLITAN MUSEUM OF ART

I' is a curious anomaly that an architect may

reasonably be expected to design his building
“from the inside out,” but in its erection must
build “from the outside in,” the interior frequent-
ly being considered a legitimate stamping ground
ior decorators, painters and other artists, build-
ing committees, politicians and interested parties
generally, not excluding the prospective occupants
themselves. There are exceptions—usually public
buildings of various kinds, churches, railway
stations, sometimes libraries or schools—in which
the word of the architect is definitive within the
edifice as well as in its exterior. There is, how-
ever, but one kind of building in which his skill in
design may be,—in fact, under certain conditions
definitely must be,—called upon to furnish both
background and complement for inanimate occu-
pants, these varying endlessly as to the time of
their origin, as to type, yet necessarily brought
into harmony within their own ranks and with
their new domicile.

This difficult task and real opportunity for
thoughtful design is found only in the museum.
Museums have much in common as to work and
public relationships, whether they are devoted to
art, science, history, civilization, engineering or
industry, or to any one of the individual arts,
sciences, processes or kinds of human effort or
education which these embrace. Generalizations
on the broad subject would be illuminating, and
once made—as they are bound to be by practical

demonstration of theory in numerous museum
buildings now under way—may well constitute a
workable point of departure for any discussion of
museum buildings. Our interest here is in the
museum of art, and particularly in one imterpre-
tation or expression of its cardinal function of
effectual exhibition.

Now, whether or not the architect is called
upon, in the museum of art, only for impressive
architectonic effects in formal, public or semi-
public interiors; whether his meticulous orders,
studied ornament and stylistically accurate cor-
nices are to be limited to vestibules, stairways and
loggias; or whether he is enlisted as an auxiliary
in the actual installation of exhibits, will depend
upon two things : first, the school of museum the-
ory and practice favored by the staff of the insti-
tution in question; second, the capacity of the
architect himself to appreciate the needs and func-
tions of museums and his ability to interpret the
theory of display to be carried out. On the latter of
these considerations much might be, and elsewhere
has been, said. We take refuge in the compre-
hensive and accurate statement by Henry W,
Kent, Secretary of The Metropolitan Museum of
Art, in Tug Forum for December, 1927. Suffice
it here to say that in the degree that museums in
their new guise, namely, as elements in the cultu-
ral (educational as well as inspirational ) upbuild-
ing of the community, become more numerous
and effective, the architect will be relied upon to
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interpret satisfactorily their new functions and
in his buildings to make feasible their difficult and
now widely diversified activities. At present, with
the customary brilliant exceptions, the architect
has barely touched the problem; its growing in-
sistence and the progress of thought on the sub-
ject generally will without question stimulate his
interest and prompt his observation and study.
For museums are destined to figure largely in
our roster of new buildings, and they offer him a
functional problem as practical and often as trou-
blesome as that of the library or the school build-
ing ; and they may, ere long, be included in the
list of institutions which have taken cover in the
tall building type. The possibilities of plan, de-
sign, illumination and so on offered by this pros-
pect are alluring, to say the least.

Musewm Display and Interior Design. Our
other consideration is here especially significant,
since the new building of the Detroit Institute of
Arts is a definite demonstration of a type of dis-
play in which a skillful architect has been the
abetter. This aspect of the general problem of
museum design is of paramount importance to
architects, not only because it may affect,—indeed
materially control,—all or most of the interior
design of art museum buildings, but also because
the type of display favored at Detroit makes un-
deniable demands upon the architect to under-
stand fully certain phases of museum theory. A
word or two regarding these may be appropriate
at this point. Museums have their business and
their administration, their practice and their theo-
ries as do other forms of organized human
effort. But as institutions of public service, mu-
seums have only recently come into the running.
They are now developing a technique and method-
ology, to borrow good words from other fields,
and these are calculated to serve as guides for
the architect as well as for the museum official.

There is not in the vocabulary of museum work
an equivalent in value to words like “teacher”
or “educator” or “librarian,” whose meaning is
publicly understood,—no word to replace the
ponderous description “museum worker,” nor is
there a general word to cover the whole field of
museum work, acquisition, exhibition, manage-
ment, education. The most important diction-
aries give us only words like “museology,” which
means the science of arranging museums, or “mu-
seography,” the scientific description of the con-
tents of museums, or “museographist,” one who
writes on or classifies museum objects. In fact,
the word museum itself, which we use to cover
all types, in England, for instance, does not in-
clude “art galleries” where pictures are shown.
This inadequacy of the language may imply lack
of understanding of the type of building and work
which the word museum connotes, or it may in-
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dicate nothing more than inexperience. Both
would seem to be true, and the correction of the
latter is making rapid strides to remedy the fail-
ings of the former. The statement is included
here only to emphasize in fact of the youth of
the museum of art in its current conception.

The firstlings of the museum of art are to be
found in private collections, and these are hardly
poor men’s playthings. Such collections imply
important buildings, usually the palace, hotel,
palazzo, villa or other residence of the owner,
wherein he disposed his treasures to suit his taste
or fancy and no doubt with an eye to making
upon those who saw them such impression as was
desirable of the owner’s wealth, power and con-
noisseurship. Exhibition or display technique
was not known and hardly necessary, public re-
sponsibilities non-existent. Larger palaces, to be
sure, displayed important items in semi-public
halls or galleries, using that term in its earlier
meaning ; but the decorative features had no differ-
ent significance in the Palazzo Farnese than they
had in the House of Pansa orthe Templeof Luxor.

Due to various causes, among them war, revo-
lution, confiscation, pillage and other expressions
of international amity, many of these collections
came into public hands, the method and tradition
of housing them already established by their his-
tory. Many remained in their original palaces
and were there added to. Slowly, very slowly,
a theory of display was developed out of the facts
of the material. Important buildings could not
be abandoned, and new ones were too expensive.
So we find various expedients relied upon to ren-
der the crowded objects visible, let alone to ex-
hibit them well. Exigencies of space and, in gen-
eral, the use of private living quarters for public
display space, gave birth certainly to one museum
feature of doubtful value that has run amuck
in most museum plans and has cost endless sums
in upkeep,—namely, the skylight. In fact, the
type of reasoning, or lack of it, which prompts
architects to think of museum and skylight as
essential to each other, certainly of the former as
inconceivable without the latter, might be text
for an ample discourse on the reasonableness of
design in architecture. The skylight was in the
beginning and must remain, either a compromis-
ing makeshift or a basic error, depending on
where it is found, and its feasibility in museums
erected now should be carefully studied and
thoughtfully restricted.

Period Style Display. The nineteenth century
worked manfully at the task of devising ways and
means of suitable display for this transferred
material, expressing its findings in various direc-
tions indicated by possible answers to such lead-
ing questions as these: Shall objects be classed
by material, by style, by race, or by cultural ori-
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gin? Shall we have an orderly phalanx of pot-
tery, another of wood and a third of metal, or
shall we permit these to form a stylistic trio? Or,
eschewing both alternatives, shall we favor a third
which insists upon a harmonizing of these ele-
ments in an interior actually old, or designed in
terms of the old, to give to the objects displayed
a local habitation and a name? Which of these
methods is or can be made the most intelligible
to the public as expressive of the artistic aspect
of a culture, itself the legacy of a given race or
nation and of a given time or style?

While these questions sought answer in the
administration of older material, another influ-
ence was also at work, namely, the wave of inter-
est in public education and that special phase of
it fostered by Pestalozzi and others, from whom
dates the importance given to “object lesson ma-
terial” in teaching. Such material falls immedi-
ately into the museum collection class, and we
find the idea of object teaching and the idea of
the museum as a collection of demonstration ma-
terial linked together in the new interpretation
of public education. This received its greatest
impetus in Germany and Switzerland, later in
Scandinavian countries, and in its train followed
the establishment of several important institutions.

On the art side the new concept favored the
type of display which showed all objects as nearly
as possible in their cultural relationships, con-
ceiving of design in all forms as the servant of
civilization, not only as its record. Qutstanding
examples of the type are the Swiss National
Museum at Zurich, and the Bavarian National
Museum at Munich, the one with 62 and the other
with 76 exhibition units, such units being rooms,
courts, chapels or other unified displays, many
of them including the actual wall and ceiling
paneling, fireplaces and other architectural fea-
tures, these constituting the dated background for
a room arrangement with portable objects of like
provenance. Other important buildings falling
in the same class are those, in Germany, at Darm-
stadt, Lubeck, Magdeburg, and that at Nurem-
burg, founded in 1852, and housed in a sup-
pressed Carthusian monastery since 1857 ; exten-
sions erected 1866-1902. Other buildings of this
class are at Copenhagen, Denmark; Stockholm,
Sweden ; Bygd, Norway.

In connection with these installations it should
be borne in mind that any surplus of objects still
can find place in other preferably adjacent gal-
leries, where they may be grouped according to
material or by any other one-line classification.
Again, that when enough entire rooms are not
available, or even in addition to these, period
style groupings in alcoves as shown on three sides
of a room, or else smaller concerted displays of
culturally related objects may be arranged, these
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being sometimes relied upon more or less as foot-
notes to the historic rooms. There is the further
practice, frequently resorted to in the collections
mentioned, of designing a new environment; in
other words, a new interior in accord with the
old objects displayed within it. In such cases
the designer may find it possible to use reproduc-
tions of mouldings and other items, or he may
count upon his own skill as an interpreter of the
historic style required, designing in that vein
without measured duplication. In the Detroit
Institute of Arts use of this last mentioned
method is well illustrated and handled with con-
summate skill,.and to that extent we may consider
the new Detroit building a calculated demonstra-
tion of what has hitherto been generally known as
the German method of period room or period
style display. It should be remembered, how-
ever, that the method followed at Detroit has also
been demonstrated elsewhere in this country.
Period style groupings have long been used at the
Metropolitan Museum of Art, for instance in
certain of its galleries devoted to the decorative
arts, while a number of actual rooms of various
periods have also been installed. But the best
example of the method is, of course, the Ameri-
can Wing, opened in 1924, which contains actual
rooms, with furnishings, as well as period style
displays in adjacent “feeder” galleries, in which
the concerted arrangement of objects of various
types is shown against a background whose effect
is achieved with the aid of duplicates of historic
architectural details.

For inaugurating this type of display in terms
of indigenous material in the United States the
honor goes to the Essex Institute, in Salem,
Mass., which installed a series of early American
period rooms in 1907 and in the following year
moved to its own grounds a seventeenth century
house destined for demolition, An extension of
this principle, though not intimately related to the
present matter, is the actual preservation and re-
habilitation of old houses, making museums of
these so as to present therein the life picture of
their day. This is the case in certain degree with
regard to many “national monuments” abroad,
such as various chateaux and palaces in France
and elsewhere, where room arrangements are pre-
served. In this class belong also a number of build-
ings in this country maintained by societies, such as
the Society for the Preservation of New England
Antiquities, which controls some 12 old house-
museums, all furnished; by city or state govern-
ments, as in the case of the New York City Hall
or the Schuyler Mansion at Albany, or by other
agencies. In 1904 the Rhode Island School of De-
sign, at Providence, built a Georgian dwelling
(Stone, Carpenter & Willson, architects) as a set-
ting for the Pendleton Collection. While the Essex
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displays are actual, as is the case in the Metropol-
itan’s American Wing rooms, the Providence set-
ting definitely followed the type of display shown
in many of the rooms at Munich and Zurich and
now again shown so well at Detroit. The im-
portant consideration is, to be sure, that the archi-
tect of today has designed a new setting in an
older vein and so has provided an appropriate
harmonizing background or interior for a con-
certed display of objects disposed as nearly as
possible in their life relationships. The task in
the end is one primarily not only for the museum
director or staff, but as thoroughly one for the
closely collaborating architect, who truly designs
and executes his building “from the inside out.”
So, if the point is raised: why all this preamble
about museum installation?—is that the archi-
tect’s function >—our answer is that it may be and
often has been a large part of the architect’s
function and, in sober fact, in the Detroit Insti-
tute of Arts it ¢s. What is more, in a museum of
art, most of the interior is installation in some
form; so what better can the designer of such
buildings do than study the museum man’s point
of view, which must regard the galleries as but
portions of a picture, to be completed by displays
to be made there?

The Building: Exterior, General Plan and
Larger Interiors. The Institute of Arts at De-
troit is noteworthy, however, for more than its
method of exhibit installation. There are the
item of its exterior design, the item of its func-
tional plan, and the item of its general effective-
ness as an opportunity for those pleasurable re-
actions which are the soul and substance of
art anyhow. The building itself is highly suc-
cessful as a civic monument. It is of Vermont
marble and was erected at a cost of something
over four millions, the sum defrayed out of
general taxation. How many cities can boast of
similar enterprise? This may account, in part,
for the fact that the new building savors a little
of splendor. It is of the city, for the city, by the
city, and by this token Detroit seems, at least, to
throw the gauntlet to other communities of like
or even greater size. The consummation of 20
years’ endeavor, the perpetuation of a project
launched 41 years ago under the name of the
Detroit Museum of Art and now under its present
@gis set up in a public building as a department
of the city’s work, Detroit finds this result of its
striving a satisfying and impressive edifice, nota-
bly in its relation to the Public Library (Cass
Gilbert, architect), completed in 1921, which
faces it across a wide avenue and with which the
new Institute constitutes a distinctive “point” in
the city’s plan, a center of arts and letters.

The building is assuredly inviting, though with-
out humility; it beckons but does not appeal. It
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gives at once the impression of a most carefully
studied exterior which has been permitted to
evolve slowly out of proposed use and other
practical conditions, to meet which a plan and
interior had first to be wisely conceived and
acutely adjusted. In brief, it is what might be
termed a functionally expressive design—and
what else can good design in architecture be? The
effect is that of a onme-story structure simply
treated and on a scale best described by the hack-
neyed word “grand,” which has in its architectur-
al use a real meaning. In fact, the true merit
of this scale will not be fully appreciated until
landscaping, adjacent building or other features
have been developed to afford workable com-
parisons. A nearby apartment hotel seems minc-
ing and overcrowded with detail, with its neces-
sarily numerous windows. Broad values of mass
and planes have told their story becomingly. Bar-
ring the Tonic entrance order, ornament has been
sharply limited to rare accents in key blocks,
corners of string courses and the like, while the
great spread of the building—it has a frontage of
over 300 feet—is enhanced by the parallel hori-
zontals of a fine rustication, and the openings
further accented by iron gates, balconies and
grilles in reserved treatment.

The style would be described as Italian Renais-
sance modified, which means revised, modern-
ized, applied to new ends. A Beaux Arts strain
is apparent, suggesting the training of the de-
signer, yet the resultant effect is developed by
thoughtful handling, as that of an American
building of 1927. The stylistic merit of the whole
lies in this interaction of strains and offers an-
other proof of the gradual and highly intelligent
modification of the traditional motif, wherein lies
any true advantage that may be credited to a con-
servative attitude toward past “periods.” So
here, without loss of regard for the formulary
of the Italian Renaissance, which contributes to
the design what may be called an artistic stability,
we have the definite indication of present activity,
immediate public utility, strength of purpose,all of
which are characteristic of the sanest modernism.,

The plan is disposed according to a basic
scheme of classification of art for museum pur-
poses, as visualized by the director. This accounts
for an American section, an European section
and an Asiatic section] each of which is provided
for in a block or mass of the building. The major
axis from the entrance is that of a main hall or
concourse, continues through one of these prin-
cipal blocks, namely, the Asiatic, and is stopped
against a theater set at right angles to it; while
the American and European blocks flank the hall.

The European galleries occupy all four sides
of a rectangle and following around to the right
from the entrance hall and as a chronological
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sequence circumscribe a courtyard, the ground of
which is the basement level of the building. The
courtyard itself is an outdoor exhibition space.
Its brick walls and openings are treated exteri-
orly to suggest the period style rooms shown
within, while at the same time offering adequate
background for various well curbs, columns and
other objects of stone and metal exhibited there.
So we have a Gothic wall with pointed arches and
buttresses to aid the effect of an antique chapel,
projecting from it; also a Renaissance wall with
Italian stone-framed openings, and door giving
upon a stairway to the court level; and on an-
other side there are a Flemish type rectangular
oriel and a series of circular brick openings. The
brick cornice also varies. Diverse elements,
never so on their own soil but usually at odds
when recreated out of new material, have been
most skillfully blended. One notes at once the
practice established in similar courtyards at
Munich, Darmstadt, Zurich and elsewhere, a fact
which does not in the least dim the real achieve-
ment of director and architect in the present case.

In the left flanking block, assigned to American
art, the courtyard is replaced by a group of three
galleries devoted to temporary exhibitions, while
in the block at the rear, containing chiefly Asiatic
art (though there is an overflow of European and
Near Eastern material), the galleries are disposed
about a Baroque garden.

This is entered from the main hall through an
exceptionally good iron gate by Caldwell, an old
possession of the museum, while at its far end
there is a loggia with a fine stairway, its halfway
landing allowing height for a passage to the thea-
ter beyond. The stairway, with rail by Yellin,
who has done numerous other metal items which
may be construed as decorative elements of the
architect’s design, admits to smaller galleries, the
only rooms above the main floor, These are to
be devoted to modernist art, which has been seg-
regated as though for a period of acclimation or
perhaps,—according to Darwinian precepts,—to
give sway to the law of natural selection!

In the garden the ornament of masks, inverted
consoles, rockwork, pilaster caps, grilles and
finely scaled mouldings is overborne by a fountain
of exuberant proportions, which takes up much
of the floor area. Its size is no doubt accounted
for in part by the conception of the garden as a
sort of atrium, in which the fountain figures as
the pool or impluvium ; its lines do seem to carry
upward quite reasonably to the rectangular open-
ing formed by projecting ends of concrete beams
moulded and colored to simulate ancient wood ;
the rectangular ceiling opening itself is filled in
by a tent cloth in mustard color with blue border,
suspended from rods at the short ends of the
rectangle and masking most of the skylight. De-
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spite the presence of several ceramic items, not
in the architect’s conception, and which do not
help the color of the scheme, the garden is not
at the moment primarily an exhibition
space. An interesting note is the fact that the
wall above the beam ceiling level and supporting
the skylight has been painted a light blue; in
other words, treated to please the spectator. It
is not fair of course to compare the Baroque
garden on any terms with the courtyard, which
was conceived at the outset as an open air gallery
and beside which it is bound to seem showy. As
part of the main axis vista, however, it falls logi-
cally into place and is pleasing.

The main hall is glorious with color, its vault
and penetrations decorated in a manner possibly
best described as “Pompeian to Adam,” for there
is much of the latter’s sobriety and calm despite
the still very fresh color and the strongly Pom-
peian sophistication of the ornament. This great
central space has yet to gain the tone that only age
can contribute, when surface brilliance has gone
from the color, which now draws the eye too sud-
denly upward, and when walls and pavement have
mellowed. The architecture will then serve as a
unifying background for the tapestries, large
sculpture and other sizable pieces to be shown
here. The general proportions of this interior
are superb and of imposing dignity, yet not lack-
ing the least in friendliness. The room fulfills its
chief function; while impressing the visitor with
its grandeur and quality, it still draws him on.

Another highly effective feature is the unit com-
posed of vestibule and entrance hall. Three great
arches constitute the former, carrying through
the entrance motif. At right and left are a check
room and an information and sales desk. The
entrance hall is groined ; twe short barrel vaults
at its ends are supported by a fine Ionic order.

In the arrangement of floor levels in the building
this entrance hall is an intermediate landing.
There is a flight of steps at the entrance, and
from the entrance hall other flights lead left and
right to gallery circuits and straight ahead to the
main hall, while other stairways give upon corri-
dors on the basement floor.

The Galleries. The main floor galleries present
astimulating variety and vista. Architectand staff
have collaborated to produce a chronologic sequence
of historic pictures. Endless study of detail is evi-
dent on all sides, so that one finds real pleasure
in the completeness of each stylistic illustration.
Rooms are conceived not only as entities correct
in all their parts and relationships as to period,
but also as individual problems in interior design.
There is color galore, all in key, all in style, and,
with negligible exceptions, all thoroughly satisfy-
ing. Nor is this the only scheme of variegation.
Different styles mean different floors; high, low,
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Entrance Lobby

vaulted or beamed ceilings ; mouldings of chang-
ing profile ; door frames to accord ; wall coverings
in varied hue and texture ;—throughout there is
the appearance of the utmost freedom and flexi-
bility which contributes, for the visitor, the fas-
cination of uncertainty as he goes from room to
room. Two wood floors in adjacent rooms, for
instance, will be laid in different pattern ; two ceil-
ings in rooms of one style will be designed one as
a groined, the other as a barrel vault. Even ven-
tilator grilles and visitors” benches change shape
and color to fit room styles. The significance of
all this is emphasized by the fact that the objects
shown are of many kinds and materials, but have
been grouped in their one-time life relationships
and given solidarity by the architect’s stylistic in-
terpretation of the room setting.

Excepting the three temporary exhibition gal-
leries and one or two spaces at angles in the plan,
all these rooms are sidelighted, a departure that
will merit close observation. The window open-
ing becomes a constant of light measurement, and
feasible room sizes are thus determined. Yet, de-
spite this definite control, rooms of nearly identi-
cal sizes give the effect of having quite different
proportions; others are worked out as multiples
of the basic unit, which is about 24 by 28 feet.
The circulatory system of galleries, the course of
art flowing through rooms arranged in series, is
eminently sensible and instructive, the building
itself becoming a textbook in period design. The
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Loggia of the Rear Garden

itinerary, begun at the right of the entrance hall,
carries one first around the open court, next to the
rear around the garden, then forward again to
pass around the American circuit ; things of most
recent production, and especially loans, being
sought in the galleries of temporary exhibitions.
Here classic Greek motifs in a wide frieze estab-
lish a quiet background that even the Da-daist of
a minute ago could hardly object to, in view of the
possibilities of contrast with it, while in the gal-
lery of twentieth century American art the ceil-
ing borders and other features have been concoct-
ed out of the prevailing feeling and elements of
current American decorative art.

Of special interest here also are one or two
specific items of installation. There is shown a
two-story early American house, the whole fa-
cade of which (a copy) has been included. The
upper floor of this is reached by its own original
stairway. The house is a unit, and its one door
is both entrance and exit. The visitor is thus
placed definitely in the environment to which the
house belongs. Before it, as though on a street,
he may pass the house and go on to other galler-
ies. A somewhat similar scheme is followed in a
French eighteenth century room. Being too small
to fill the gallery, it was set away from the win-
dow, which would have given too strong a light.
The space between the room and the outer wall
is treated as a trellised enclosure suggesting a
garden ; this, illuminated from the large window,




1929

February,

Corner of the Gothic Hall

is seen through the "smaller opening of the old
room and gains the effect of outdoor brilliance.
These are but indications of the degree of skill
and the thoughtful care which have everywhere
inspired the work of both staff and architect.
The lesson of German and Swiss period style
method has been assimilated, improved upon, and
entirely adjusted to current American need.
Lower Floor, Utilities, Theater. But the func-
tional aspect of the modern museum plan is tested
not only by galleries but also, and perhaps more
severely, by the administrative and “housekeep-
ing”" arrangements. The disposition of these fa-
cilities on the ground floor of the Detroit building
is illuminating as indicating a type plan first given
definite form in the Cleveland Museum of Art,
erected 1915-16 (Hubbell & Benes, architects).
There are here a special business entrance and a
shipping entrance. The former gives upon two
corridors at right angles ; at the point of meeting
is an information and control desk, with tele-
phone switchboard. On one corridor a row of
offices includes in planned sequence the director’s
office, trustees’ meeting room, and quarters for
several curators. On the other, again in studied
sequence, appear the secretary’s office, general
clerical office and the registrar’s office. These two
series complete two sides of the plan under the
left main mass of the building, the third side be-
ing devoted to a textile file, exhibition and study
room. The central space directly beneath the
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Detail of the Garden

temporary exhibition rooms is given to a lecture
hall, with a seating capacity of 500 and with booth
and equipment for stereopticon and motion pic-
ture projection. The decorative scheme here is
slightly modernist, pleasingly so. There are two
entrances to this hall, giving upon a corridor from
which wide doors lead to a large circulation area
and exhibition space at the center of the building,
just under the main hall, windows toward the op-
posite side opening upon the outward court. Two
additional exits are provided flanking the stage.
The lecture hall is completely encircled by corri-
dors, the party walls at the sides of the room be-
ing pierced by a row of heavily curtained French
windows. Checking-, smoking- and rest-rooms,
with toilets, are readily accessible, placed just un-
der the entrance hall.

Around the courtyard we account for the
library, convenient to the stairway, and also for
print study and storerooms and for print exhibi-
tion space. There are here, on two sides of the
court, two long galleries devoted to exhibition
material classed as prehistoric and as ethno-
graphic, neither of which could logically find a
place in the main floor sequences. On the third
side is a series of study rooms for European art,
especially necessary in a museum arrangement of
this sort where all material of a kind on hand can-
not be shown, because the principal concern in
the main galleries is the complete period style dis-
position. These study rooms will be the haven of
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persons specially interested in specific types of
material, such as, for instance, metalwork. A
similar series, for Asiatic art, runs directly be-
neath the galleries devoted to this field. Just at
the angle of the building provision is made for
a public tea room and kitchen. Under the
Baroque garden there is a large space for dark
storage, and elsewhere on lower levels additional
rooms are available for box storage, and space is
allowed for a staff lunch room and kitchen. In
various parts of the attic level a number of lofts
offer further space for object storage, as well as
accommodations for a photographic studio. De-
liveries pass the offices of secretary and registrar
and are made under control of the superintendent,
whose office is adjacent to that of the registrar. A
raised loading platform gives access to a spacious
receiving room, where objects are unpacked and
inspected and from which an adequate freight
elevator carries them to all levels of the building.

Under the ground floor level various utilitarian
purposes are met,—a plenum chamber is under the
lecture hall, and under the main storage room is
equipment for vacuum cleaner, current control,
ventilating and air washing and humidifying ap-
paratus, the latter again for the lecture hall. Heat
and current are obtained from outside sources.
Ventilating and humidifying equipment for the
galleries is placed in an attic loft. Artificial light-
ing throughout is of total-direct type, in some
cases as on pictures supplemented by individual
reflectors. Wherever glass ceilings are required
these are contrived as removable units and effec-
tive spots of interest obtained by cut and matched
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sections in pleasing patterns. At the rear of the
building, facing on another street, a well equipped
theater completes the plan. This is calculated to
meet a community need, not only for dramatic
performances but also for concerts and impor-
tant meetings. It contains a large organ. The in-
terior is quiet, tasteful and impressive; the ex-
terior profits by a seemliness which brings it into
pleasing continuity with the museum structure
itself. On the balcony level is an exhibition foyer.

The merits of the Detroit Institute are many;
the promise of its usefulness is large. It has cer-
tain great advantages:—a really functional plan;
a well conceived and well maintained display
method ; a fine building, historic yet modern; a
reasonableness and simplicity of arrangement ; an
appropriateness of interior design; a well studied
regard for the practical utilities of administration
and technical services. Some may well say that
the scheme of gallery installations suggests that of
the Munich Museum or that the general character
or “feeling” of the whole interior suggests the
Darmstadt Museum. In the final analysis we say
with conviction that this building and its collec-
tions as they now stand have made a distinct con-
tribution to museum theory and practice in the
United States; have in truth made fact out of
much that could hitherto be classed only as ex-
periment.

Pope, in the “Essay on Man,” writes: “Charms
strike the sight, but merit wins the soul.” There
are charms here, many of them, and they register
well, but the basic merit of the Detroit Institute
and of the idea it represents is real and inspiring.
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MODERN ARCHITECTURE IN HOLLAND

TEXT BY
EDWIN A. HORNER
PHOTOGRAPHS BY

SIGURD

O the average American who pictures Hol-
land as a land of windmills, wooden shoes and
Delft pottery, it will no doubt be a revelation to
learn that in her principal cities during recent
years there has been a volume of building activ-
ity sufficient to open the eyes of the most ambi-
tious real estate operators on Long Island. Her
prosperity, a result of her having rich colonial
possessions and on account of her neutral attitude
during the World War, is evident at every turn,
and her architects are contributing much toward
the development of a logical modern architecture.
In attempting to present a comprehensive im-
pression of the best of the modern architecture in
Holland, Sigurd Fischer and I soon found our-
selves confronted with a task which was out of all
proportion to the amount of time at our disposal.
Arriving in Rotterdam on July 24, 1928, it had
been our intention to set out at once for Amster-
dam, and after spending a week in that city to
proceed by motor into Germany and the Scandi-
navian countries. However, difficulties which
arose over failure of automobile insurance papers
to arrive necessitated a delay of several days,
which though at first disconcerting enabled us to
become fully familiar with the building situation
in Holland and prevented our doing it the injus-
tice of neglecting it. Even then, we learned of
several excellent examples of architecture which
it was impossible for us even to see.

There is today much talk about a new, a mod-
ern architecture which will be a true expression
of both function and construction. In the begin-
ning all buildings, whether for shelter or worship,
were purely utilitarian structures. As man de-
veloped, his temples and tombs became more re-
fined in proportions and were embellished with or-
nament, culminating in the perfection of the
Greek orders. These were a true expression of
the logical use of the materials at hand to solve
the problems of shelter and protection with the
utmost possible beauty. Today our lives are more
complex, and our requirements more numerous,
with a corresponding increase in the number, na-
ture and uses of materials at our disposal. Never-
theless, the same principle still applies to an even
greater extent, that architecture in most cases is
primarily functional and secondly esthetic; a
structure must first economically serve the pur-
pose for which it is intended, and in so doing be
a pleasure to the eye. In Holland at present there
exists a group of architects who, in creating new
designs, hold uppermost in mind two qualities,—
namely, logic and simplicity. The extremists of

FISCHER

this group go so far as to contend that nothing
that is not absolutely essential to the function of
a building should be included in its design; that
there should be no ornament whatsoever. This
idea is consistent with the theory behind the mod-
ernist movement that, in order to produce a new
architecture which will be appropriate to our time,
we must begin with the barest necessities and
evolve a new style. Fortunately, however, the
Dutch architects have thus far been prudent in
acting upon this theory, for, unlike the modernist,
they take into account the fact that architectural
styles are not the product of a lifetime or of a
generation, and that to discard all knowledge de-
rived from precedent is sheer folly. In addition
to applying logic and simplicity in the individual
unit, the Dutch architects, and likewise the Ger-
man, are giving a great deal of attention to city
planning. Mr. Van Esteren, of The Hague, who
is among the leaders in the modern movement and
who has recently been awarded the commission to
revise the plan of Unter den Linden, in Berlin,
points out the importance which is being given to
the effect of the group or ensemble, both in form
and color. Interviews with several of the promi-
nent Dutch architects produced a unanimity of
opinion regarding the lack of uniformity in the
architecture of New York and showed a prefer-
ence for the rows of high-stoop brown-stone
houses with their backyard courts and the plain
shafts of some of our tall buildings because of
their simple truthfulness. A strong criticism was
expressed on the superimposing of “European
castles” and classic temples on the tops of other-
wise good skyscrapers, and in a number of cases
the Medical Center, in New York, by James Gam-
ble Rogers, was commended as an example of the
possible pleasing aspect that could be attained
throughout a great city by the proper handling of
plain masses, giving them solidity and dignity.

The most conspicuous phase of this city plan-
ning trend in Holland is in a number of codpera-
tive groups of attached and semi-attached resi-
dences in such cities as Amsterdam, Haarlem, The
Hague and Scheveningen. These are, as a rule,
municipally owned and leased to individual ten-
ants for nominal rentals. A very charming ex-
ample of this type of city planning is the group of
cooperative dwellings in Haarlem, by Mr. van
Loghem. These are designed for the middle-
class tenant and comprise a group of 52 houses or
attached units, planned about a central court, the
whole scheme occupying a fair-sized city block.
On the more important street the plan breaks
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Pavilion No. 2,

back to form an open court, which lends dignity
to the principal approach to the group. In the
center of the court facade access is to be had to
the inner court through an arched gateway over
which hangs a most delightful little balcony. The
architecture throughout is the essence of simplic-
ity,—plain mouldings, excellent proportions and
an effective use of color being the outstanding
features. Not the least of the charm of the whole
composition is in the roofs of gray tile, a ma-
terial that is very much favored for this purpose
in Holland. Another example of a similar group
is the block of workmen’s dwellings in Scheven-
ingen by Mr. Zwart, of The Hague. Here a school
is made the center of interest in the plan, and the
group 1s arranged about two courts, one of which
serves as a back yard for utilitarian purposes. In
the ground stories of some of the units there are
shops and stores. A rather unusual and unique
residential block has been done by S. de Klerck,
in Amsterdam, consisting of an entire city block
of tenement dwellings. The colors of mellow red

“Zomnestraal,” Hilversum
Duiker & Bijvoet, Architects

brick and roofing tile and the deep and unusual
shadows cast by irregular projections are quite
interesting, but one is inclined to wonder at the
logic behind the tall pyramidal turret, and the
cigar-shaped bay window hanging on the corner!

The first building to attract our attention as
being a product of the modern trend in Holland
was the Catholic parochial school for boys in Rot-
terdam. The architect, P. G. Buskens, of Rot-
terdam, by the skillful use of masses and the dis-
creet placing of a few colorful ornaments in terra
cotta, has produced a building that is most pleas-
ing in effect. Just the right amount of interest is
added to the design by the simple means of em-
ploying projecting brickwork at cormers and in
window panels. At Hilversum, W. M. Dudok has
done a number of very good schools, illustrations
of which may be shown in these pages. Here again
we find the interest of the design contributed large-
Iy by the effective use of mass and color, with the
simplest of ornament used sparingly. Mr. Dudok
frequently protects the entrances to his schools
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Dining Room, Central Building No. 1, “Zonnestraal,” Hilversum
Duiker & Bijvoet, Architects

with a concrete slab porch roof, supported on two
sides, with the opposite corners projecting as a
cantilever. Although in one or two instances the
result i1s not unpleasant, one somehow feels that
the detail is used chiefly for effect, and that at
least ostensible support under the corner would
ease the mind of the average layman who ap-
proaches the entrance. In the corridors of his
schools Mr. Dudok has used wainscoting of buff
brick with base courses and caps of the same
brick dipped in hot tar. End joints of all courses
are butt joints with no mortar showing, the bricks
being beveled back from the exposed corners to
permit actual mortar joints. The cap course of
black or tar-dipped brick projects about 1 inch
beyond the face of the wainscoting to take the
plaster above, which is applied on common brick
laid up flush with the face of the wainscoting.
The floors are of white tile about 10 inches
square with black borders on the classroom sides
and with each classroom door emphasized by a
break in this border strip. The Badhuis or pub-

lic bathhouse, at Hilversum, is also by Mr. Dudok
and is designed in much the same manner as are
his schools. Here he has employed well propor-
tioned masses, a clever arrangement of ventilat-
ing louvers, and a few spots of brilliant color to
produce an excellent building of great simplicity.

Reference has here in several mstances been
made to the use of color as an important part of
modern Dutch architecture. Too much emphasis
cannot be put upon this, for it is the skillful use of
strong color combinations that lends a unique
charm to everything in Holland. The Dutch have
been past masters of its use, as shown in the
bright colors and immaculate condition in which
they paint and keep their river and canal craft.
They now have brought this medium into use in
their architecture as an inexpensive means of en-
hancing the beauty of flat surfaces, to the conse-
quent elimination of unnecessary ornament and
mouldings. Combinations of such colors as yel-
low, gray and orange; green, gray and black;
blue, with touches of red and yellow ; black with
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STAIRCASE, CENTRAL BUILDING NO. 1, “ZONNESTRAAL,” HILVERSUM
DUIKER & BIJVOET, ARCHITECTS
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touches of one or two contrasting colors, are very
pleasing on plain slab doors and on wood trim,
both exterior and interior. The Central Post and
Telegraph Building in Rotterdam, although com-
pleted in 1923, may be included in our discussion
of modern architecture. The building is construct-
ed in two units; the great hall, which is of rein-
forced concrete throughout, was designed by J.
Huisman and is structurally independent of the
main office building by which it is surrounded.
The main building is by Mr. Bremer, now city
architect of The Hague. The chief architectural
interest in this building is the manner in which the
structural concrete has been treated to produce
an excellent vaulted interior. Dark glazed terra
cotta in interesting geometrical designs has been
effectively used in the lower portions of the walls.
Another building for much the same purpose, but
designed in an entirely different spirit, is the new
Post and Telegraph Building at Haarlem, de-
signed by J. Crouwel, of Amsterdam. This is, in
my opinion, one of the very best examples in Hol-
land of the skillful use of mere materials of con-
struction, such as brick and metal sash, to form
an interesting and pleasing composition, with only
a few bits of well executed sculptural ornament.
There is a simple dignity about the building which
is in keeping with the function which it serves.
Diagonally across from the Post and Telegraph
Building in Haarlem is the Nationale Bankve-
reeniging, by H. F. Mertens, architect and engi-
neer. Though not essentially modern in the strict-
est sense of the word, this structure illustrates the
possibilities in the use of brick offset by well de-
signed sculptured ornament. The interiors in
plain plaster with green glazed terra cotta wains-
cots are exceedingly simple, but in good taste for
a small banking office. In Haarlem there is also a
small church of quite unusual design, the Kapel
Nieww Vredenhof, by H. Korringa. In plan, the
auditorium is essentially an isosceles triangle with
the rostrum at the apex and the base angles cut
away, a shape which presents an interesting prob-
lem in roofing. The solution is successful,lendinga
unmique charm to this little chapel in its wooded
surroundings. Here again we have simplicity,
logic and a careful selection of the quality of col-
or and texture of materials playing the chief roles
in the creation of a good building. Another
church of similar interest from the standpoint of
irregularity of masses is the First Church of
Christ, Scientist, at The Hague. The architect,
H. P. Berlage, has used green prism glass, laid
up in mortar with the brickwork as a means of
lighting the auditorium. In the building for the
Rudolf Steiner Klinik, at The Hague, another
phase of the modern trend is illustrated. In his
effort to make the building fit into the landscape
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on a site which in irregular plan and contour
forms a promontory in relation to its surround-
ings, the architect, Jan. W. E. Buijs, has accom-
plished quite an extraordinary result. This idea
of fitting architecture into the landscape is no
doubt inspired by the work of Frank Lloyd
Wright, who is held in great esteem in Holland.

Outside of Hilversum, hidden away in timber-
land, is one of the very best of the modern build-
ings of Holland. Zonnestraal, the tubercular san-
itorium designed by Duiker & Bijvoet, of Am-
sterdam, may at first glance convey to the con-
servative mind an impression of extreme modern-
ism. Consideration of the nature of the problem,
however, convinces ane of the absolute logic be-
hind every detail of this excellent group of build-
ings. An institution for the treatment of a dis-
ease requiring for its treatment fresh air, sun-
shine and eleanliness, has been done in immaculate
white with a maximum area of glass in movable
units. The plan is so arranged that all wards and
private rooms command a clear vista over wooded
land, at the same time permitting the sunlight to
reach all patients’ rooms to a maximum degree in
winter, when it is most needed. Also at Hilver-
sum, Mr. Dudok has built two very good resi-
dences,—his own and another very similar in de-
sign on an adjoining lot. These houses, which
would fall in the $50,000 class in the United
States, were built at a cost of 25,000 guilders, or
$10,000. This is partly accounted for by the fact
that a skilled laborer in Holland receives a wage
of five guilders a day, or about $2.

In the art of planning, the architects of Europe
may well afford to study American methods, for
their plans are often quite naive in the inefficient
and impractical arrangement of space and fix-
tures. But in the art of creative design we in
America will do well to heed the work of our
contemporaries on the continent, for they .are
achieving a truly new architecture. This develop-
ment is especially true of Holland, Germany and
France; and while we may hesitate to accept as
art many of the results of their efforts, our urban
population will appreciate their attempt to cope
with the battle between ideas and materials. In
his sketch of a plan for Paris, Le Corbusier says:
“The new event is the machine, which has recon-
structed modern society from the ground up.
However, we have not vet measured its signifi-
cance. A revolution opposed to all previous cen-
turies! No revolutionary spirit reigns, but we
stand in the presence of revolutionary relations.
We will formulate no revolutionary solutions, but
will adjust ourselves to a revolutionary state of
affairs. If this adjustment does not soon take
place, the growing sickness now threatening us
will injure, even if it does not shatter social life.”




Twentieth Century European Architecture

IVE years ago the late editor of TeE ArcHiTECTURAL Foruwm, Albert J. Mac-

Donald, together with Paul J. Weber of Boston, one of the leading architectural
photographers in this country, spent four months in Europe securing a collection of
unusual photographs of the best architecture of the past, many of which have been
published from time to time as THE Forum Studies of European Precedent. Five
years have brought a great change in the architecture of this country as well as of
Europe. A new expression in design, characteristic of the civilization of this age, is
slowly but surely asserting itself,—an expression largely freed from the influence of
the architecture of the past, and possessing a greater freedom, simplicity, logic and
fitness than any architectural style in over a century. This new architecture should
not be termed “modern,” as it is modern only in the sense that it is the work of the
present age. It is more truly the architecture of this twentieth century, evolved and
produced by the requirements, the custom and the taste of the civilization of today,
an age of great commercial, scientific and mechanical development, an age of high
mental pressure and great physical strain, an age of tremendous wealth and unlimited
possibilities. It is inevitable that this new era should demand and produce in all the
arts an expression, individual, original and thoroughly characteristic. In Germany
and Austria this breaking away from precedent first became evident, later gaining
impetus in Holland, Sweden and Finland, and finally it has been embraced by all the
spirited younger architects and designers of France, where work is being done so
radical in character as to challenge the understanding and criticism of the more con-
servative members of the profession throughout the world,

Realizing the tremendous influences rapidly changing the character of all the
arts, and the great interest being taken by American architects in the new architec-
tural expression, the editor of THE ArcHITECTURAL ForuM last summer commissioned
Sigurd Fischer, one of the foremost architectural photographers and critics in this
country, to visit Europe and make a series of photographic studies of the best and
most interesting examples of the new architecture of Holland, Denmark, Germany
and Sweden. It is now our pleasure to present as the first of this series of illustra-
tions of twentieth century European architecture, a group of recent buildings in
Holland, in which the new architectural expression is brought out in a definite and
consistent manner. During the present year, in each of the regular issues of THE
ARCHITECTURAL Foruw, this series of remarkable studies of recent European archi-

tecture will be continued.
Parker Morse Hoorer
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Photos. Sigurd Fischer

Plans on Back
SOUTH FACADE OF CENTRAL BUILDING No. 1, “ZONNESTRAAL, HILVERSUM

DUIKER & BIJVOET, ARCHITECTS
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POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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ENTRANCE TO POST OFFICE, POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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ENTRANCE TO EXECUTIVE OFFICES, POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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STAIR HALL, POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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BAY WINDOW, POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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INTERIOR OF POST OFFICE, POST AND TELEGRAPH BUILDING, HAARLEM
J. CROUWEL, ARCHITECT
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Plans on Back

RUDOLF STEINER CLINIC FOR NERVOUS AND MENTAL DISEASES, THE HAGUE
JAN W. E. BUIJS, ARCHITECT
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Plans on Back

DETAIL OF BAY, RUDOLF STEINER CLINIC, THE HAGUE
JAN W. E. BUIJS, ARCHITECT
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APARTMENT HOUSE, AMSTERDAM
8. DE KLERCK, ARCHITECT
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DETAIL, APARTMENT HOUSE, AMSTERDAM
S. DE KLERCK, ARCHITECT
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DETAIL, APARTMENT HOUSE GROUP, AMSTERDAM
S. DE KLERCK, ARCHITECT
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SCHOOL IN APARTMENT HOUSE GROUP, AMSTERDAM
S. DE KLERCK, ARCHITECT
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OLYMPIC STADIUM, AMSTERDAM
JAN WILLS, ARCHITECT
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THE REJUVENESCENCE OF WROUGHT IRON
PART TWO

BY

W. FRANCKLYN PARIS

N the January issue of Tue Forum something
was said regarding the excellent metal work
being produced by the French ferronniers and the
striking beauty of many of the effects which they
secure. One of these effects, which is of particu-
lar interest, is used by Brandt in many of his
pieces where gold and silver contrasts are graded
through oxidation as in the door, “Les Cigognes,”
where a Japanese flavor is imparted by three
storks in flight, and the supple and pliant composi-
tion, “Les Bouguets,” where light and shade effects
are obtained by roughening some of the surfaces
so that they may catch the light at certain angles.
Where the door is to be exposed to the weather,
Brandt’s forge work is more massive, and the
iron is allowed to show the marks of the ham-
mer, as in one outer door in which pine needles
and cones are used as a decorative motif. If the
door’s function is to be performed indoors, the
metal 1§ smooth and polished as in a dining room
door picturing grapes clambering up a trellis.
Brandt also executes designs commissioned by
architects and decorators, and his role then be-
comes that of manufacturer, when credit or
blame for the visual effect produced must proper-

ly belong to the designer or the composer, and not
to the ferronnier. The stair rail executed for Paul
Poiret shows at once that it is not the brain child
of Brandt. It is the conception of the famous
brothers Perret, the architects of that ultra-mod-
ern church of Raincy, which created a sensation
in the architectural world some five years ago.
Messrs. A. and G. Perret are radicals in art, and
in their warfare against tradition and routine they
have committed many geometrical atrocities.
The public has been reproached so severely for
having laughed or hissed in a few celebrated cases
when it should not have done so, that it now
maintains a prudent silence when confronted by
hideous “art” committed under the alibi of “orig-
inality.” Some of the modernists have taken ad-
vantage of this attitude of the general public and,
—to use a picturesque colloquialism,—have “got-
ten away with murder.” The theory that “love-
liness needs not the foreign aid of ornament but
, when unadorned, adorned the most,” is all
very well, but when carried to extremes it yields
an architecture of sharp angles, when packing
cases piled one atop of another take the place of
line, of balance and proportion, and where na-

is

Rail and Gates, Grand Staircase,

Designed by Raymond Subes.

French Line S.S. “Ile de France”

R. Bouwens de Boijen, Architect
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Gates, S.S. “Ile de France”
Designed by Raymond Subes. R. Bouwens de Boijen, Architec

kedness without form and parading as simplicity

vainly attempts to do to our emotions what may
be attained only by golden visions and romantic

URAL DESIGN Part One

Grille Suggesting a Fountain

t Designed and Executed by Raymond Subes

dreams. The Perrets and the Mallet-Stevenses
and other apostles of the straight line no longer
make a noise when they explode, however, and

o Bl T —

Communion Rail, Chapel on French Line S$.S. “Ile de France”

Designed by Raymond Subes.

R. Bouwens de Boijen, Architect
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GRILLE FROM SALON DES ARTISTES GRILLE IN BRONZE FOR DOORWAY
DESIGNED BY RAYMOND SUBES DESIGNED BY M. PATOUT, ARCHITECT
M. HENNEQUET, ARCHITECT EXECUTED BY RAYMOND SUBES

BALCONY RAILING FOR THE PARAMOUNT THEATER, PARIS
M. MORGEAND, ARCHITECT
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the extremists are all putting plenty of water into
their wine. The tendency is still toward a virile
style as contrasted with the effeminate expression
prevalent under Louis XV, but as Nature has
created very few square leaves on very few per-
fectly perpendicular trees, very few trapezoid
men and women, and even fewer octagonal or
rectangular clouds, the curve has come once more
into favor. How much can be done with it, with-
out abandoning the modern feeling, is exempli-
fied in a baluster of wrought iron and bronze for
a music room in Nice, where dancing figures are
set in a delicate iron tracery of graceful volutes,
and in an interior door, where conventional flow-
ers are disposed in the intervals left by serpentine
vines, crinkled and curly, all this in metal.
Space is lacking here in which to illustrate and
analyze the work of all the ferronniers who are
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Part One

bringing fresh luster to the art of metal working
in France, but in order to portray the diversity of
expression that may exist among them, a few ex-
amples of the work of Raymond Subes may prove
of value. Subes, like Brandt, is a disciple of Rob-
ert, but his mood is less sprightly than Brandt’s,
—more austere. He uses welding, but likes to
leave on his metal the impress of the hammer. He
seems to employ the modern technique with re-
luctance and to shun polished and finished effects.
One of his latest productions, a balustrade for
the Paramount Theater now being built in Paris,
reflects his fondness for massive effects and rough
surfaces.  He is frequently employed to material-
ize the conceptions of others, but generally the
architects who patronize him do so because they
like his solidity of expression. Those who want
delicacy or lightness generally commission Brandt
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Grille Designed and Executed by Raymond Subes
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STAIR RAIL, FRENCH LINE S.S. “ILE DE FRANCE”
DESIGNED BY RAYMOND SUBES. R. BOUWENS DE BOIJEN, ARCHITECT
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Door Grille

Designed and Executed by Raymond Subes

or Szabo to express it for them. Subes is for se-
verity, for martele effects, for straight lines and
geometrical simplicity. His work onthe French lin-
er, Ile de France, shows that he can employ the sinu-
ous when the occasion requiresit. The S.S.S. motif
utilized in the balustrade and stair rail is inspired
by the undulating movement of the ocean wave.
The swelling effect, the sweep of the sea, is well
expressed. His treatment of the altar rail and
grille to the chapel of the ship reveals his fond-
ness for rough-hewn metal. Occasionally he for-
gets that meuble signifies “mobile,” and some of
his furniture is so ponderous as to be doomed to
immobility. He is the perpetrator of a folding
screen in metal, a paravent, literally, a shield
against drafts, which not only keeps off the wind

ARCHITECTURAL DESIGN
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Entrance Gates

Designed by Raymond Subes, M. Expert, Architect

but which could easily keep off the outpourings
of a machine gun! Why a windshield should be
made of armor plate is one of the mysteries of the
age. It is so heavy that two strong men are
needed to move it! Lest the reader be left with
an impression of clumsiness and a feeling of mal-
appropriate treatment, however, we illustrate an
otiter door in which are embodied the artist’s mas-
tery of the new technique and his feeling for
curvilinear ornamentation, The framed panels
are of opaque pressed glass, and the effect pro-
duced is festive and airy, appropriate to its use.

What the ferromniers of France are doing in
the lesser field of lamps and lighting fixtures,
locks and door handles is just as admirable as
what they are doing in the larger field of archi-
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Grille

Designed and Executed by Raymond Subes

tecture and the decoration of interiors. The les-
son to be drawn is that in America, where build-
ing activity is greater, where new apartment
houses and office buildings are springing up by the
thousands to Europe’s hundreds, the opportunity
exists for a fine blossoming of metal ornamenta-
tion, opportunty much greater than that which
prevails in France. There are no technical diffi-
culties that our metallurgists cannot solve as well
as the French technicians. There are no financial
obstacles. The wealth is here, and if industrialists
can be found to finance automobile plants, they
should be found to finance ateliers of ferronnerie.
The artists cannot do it alone; there must be co-
dperation with industry. More and more will we
be concealing our prosiac radiators behind artistic
wrought iron screens ; perhaps some day we shall
want an individual radio container of unique de-
sign made of metal, a cabinet in the lighter-than-
aluminum alloy, of which the framework of Zep-
pelins is made, that will have no duplicate. The
caprice of women for “creations” in hats and
gowns would be more plausible if expressed in a
desire for the exclusive in mirror frafhes, con-
soles, telephone instruments, lamps ahd a score
of personal objects with which they must live in
intimate contact for years instead of for weeks or
months. What church would not be embellished
by having its organ pipes concealed behind a state-
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Gates

Designed and Executed by Edgar Brandt

ly wrought iron screen, or a bronze and copper
grille with sculptured figures set in, as in Brandt's
“Age d'Or” gate? Think of all the elevator cages,
the shop window back drops, the porch balusters
that could have individuality. What Daniel Ches-
ter French and Andrew O’Connor did in stone
for the portico of St. Bartholomew's, some
ferronnier can do in metal for the entrance to a
bank or a hotel. The Fifth Avenue shop that
would have a personal, unique, exclusive, distinc-
tive, wrought iron screen against which to display
its wares, would acquire a certain individuality.
The possibilities are endless. Perhaps we have
not the craftsmen-artists to execute all the work
that might reasonably be expected. We have,
however, able architects and artistic designers in
whom the sense of ornament is highly developed
who could draw cartoons for execution by the
ferronniers. The limitations to expression in met-
al have been removed. The time element no long-
er exists. Almost anyone with a sense of pro-
portion and an eye for beauty can design a pattern
that will be translatable into iron, if he will ob-
serve the rule of fitness to purpose. There are
nameless graces which no methods teach, but
where the will exists a way is generally found.
The hour is propitious for the flowering of fer-
romnerie in America if desire for this blossoming
is given expression by architects and decorators.




DESIGN

ARCHITECTURAL

DOOR FROM THE SALON DES ARTISTES UNUSUAL BRONZE DOOR

DESIGNED AND EXECUTED BY RAYMOND SUBES

DETAIL OF THE STAIR RAIL, FRENCH LINE, S.S. “ILE DE FRANCE”
DESIGNED AND EXECUTED BY RAYMOND SUBES

Part One

GRILLE
DESIGNED AND EXECUTED BY RAYMOND SUBES




THE BAGATELLE

BY

KATHARINE STANLEY-BROWN

E pass the marvelous iron grille whose black

curves throw wavering shadows across the
sun-streaked lawn, pass the gay little pavilion (can
one believe it ever housed anything as prosaic as a
guard?) and are in the gardens of the Bagatelle,
gardens that, filled as they are now with riotous
children and toddling babies, seem never to have
lost their dignity and their stately grace, which,
with a touch of irrepressible gaiety as well, was
their legacy from the eighteenth century. The
path meanders past tall oaks, trees of boxwood
trained into unusual shapes, lindens with mossy
trunks, and pink horse chestnuts, and where the
ground is bare beneath the shadows, glossy ivy
clusters in wide circles, We pass a little gate, a
broken tower, and a stone door with some carving
of the thirteenth century. They are all incidental
in the gardens, like the grotto of the philosopher,
the tall and rather grotesque water tower, the
arched bridges over infinitesimal pools, surprises
for the eye, fabrications which by their very ar-
tificiality cast a wider dignity upon the giant oaks
and the quiet lawns. The path winds past the
stables, no longer used for horses, but trans-
formed now into a chic little tea house, La Rose-
raie, where, while one eats ices and munches
petits-fours, the eye is constantly delighted by
the gardens beyond. The end of the orangerie is
visible, as is also the tiny picking garden, outlined
by hedges lower than the general level of the
grounds, whose ascending steps are marked by
sky blue Italian pots full of passion flowers. The
drinking fountains beside the stable doors have
undergone a transformation also. They are filled
with petunias, which blow softly back and forth
in the gentle August breeze.

Summer in France! Delicious, sun-filled air
drifting lightly past one, great bundles of white
clouds in the blue clear sky above, and the Baga-
telle, that charming plaything of the eighteenth
century, which remains untouched, delicate and
rare, in the midst of its gorgeous gardens. That
tiny, buff colored chatean, its windows gay with
overhanging white swags of fruit and flowers,
seems just the building to find in the midst of so
much beauty, just the plaything to expect. It is
approached formally. Two small square gate
houses, one boasting a clock, the other a compass,
open upon a graveled court of honor. DBetween
the little buildings two tall horse chestnuts rise
by intention or training to exactly the same
height. Terraces extend around the court of
honor, their low walls with their ivy-covered
windows concealing rooms approached on a lower

level, where domestics could be housed. On the
right of the court is the little museum, built in
the nineteenth century, but, charming as it is, we
scarcely notice it, for at the end of the graveled
stretch, square and shining in the sun, is the deli-
clous, symmetrical, charming facade of the Baga-
telle. The entrance doorway is flanked with pink
marble pillars, the iron railing above is a miracle
of design. High up on the facade the words
Parva sed Apta are painted in gold across a black
band. “Little but just right,” it might be freely
translated, remembering Peter Ibbetson and his
beautiful little Mimsey Seraskier who lived in a
house of that name. The two wings adjoining
the central pavilion are scarcely wider than their
single windows, and the whole building is
crowned with the most charming copper dome,
rising in shell-like form to a crest, a circle of
swags and lions’ heads. A tiny flag-pole rises
from the center of this dome. Does it fly a pen-
nant sometimes with the fleur-de-lis of France,
I wonder? It would seem appropriate to find the
colors royal here. For it is just the resting place
for a queen, that queen whose tiny feet had led
her through a life which knew naught save “Vele-
gance, l'amour, le chic.,” To take her through her
last months, to behead her, these indeed were in-
appropriate gestures, sufficiently cruel for those
of lesser clay. It was to rest her, to please her,
that the Bagatelle was built.

On October 22, 1777, the Comte d’Artois, he
who was later to be Charles X, wagered a mil-
lion francs with his pretty sister-in-law, Marie
Antoinette, that before she returned from Choisy,
where they were residing, to her palace at Ver-
sailles, just nine weeks from then, he would offer
her a perfect little gem of a house in which to
break her journey. The queen, incredulous, took
up the bet. Indeed, and who would not? Sixty-
four days! She knew the Comte d’Artois had
recently bought the Bagniole, a dilapidated little
thatched roof house in a lovely park on the edge
of the Bois de Boulogne, which, though made fa-
mous by the excesses of its occupants under the
Duchesse d’Estrees, the Prince de Chimay, and
others, had been allowed to fall into complete
disrepair. But that he, a mere lad of 17, could
rebuild this, not alone rebuild, but decorate and
furnish it and make it fit for the Queen of
France to spend the night in, was incredible. And
in 64 days! She had no worries about her wager !

The Comte d’Artois lost no time. He made his
bet on the 22nd of October. On the morning of
the next day 900 men were assembled and ready

249
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to start work on his casin as he called it, or little
house. As the workmen hammered and sawed,
the Comte’s friends assembled on the terrace to
see the marvel grow. He pointed his cane at it,
and laughed: “It’s nothing, a mere bagatelle!”
and the name has clung to it ever since. His
architect, Belanger, a great favorite at court, the
originator of a thousand royal fetes and specta-
cles, fell into the spirit of the scheme at once,—
something rare, something tiny, and yet not too
gorgeous for its rural setting. He laid out his
plans, and surrounded himself with artists. Dus-
saulx came to paint arabesques on the delicate
white and gold panels of the tiny rooms; L'Huil-
lier’s chisel rang as the nymphs and sphinxes took
their places; Gouthiere contributed ten charming
fireplaces with mantels in marble and bronze,
long since celebrated. A Scotch gardener, Blaikie,
laid out the lawns and pools and copses after the
English fashion, but he cooperated with the
French gardener, Chalgrin, to the extent of ac-
cepting his extraordinary suggestion that they
plan the vistas after some of Hubert Robert’s
pictures. Chalgrin planned too the formal oblong
garden plot behind the house. Its delicious

Part Two

straight lines of roses and tall leaden jars lead
beautifully from the terrace with its sphinxes
and cupids toward the willfulness of the pools

and grottos and lawns beyond. All this was most

expensive and most difficult to arrange, but the
Comte’s mind and heart were set on winning his
wager and achieving his “bibelot.” He resorted to
strategy, certainly strategy not admirable even
in those less circumscribed days. Not being able
to secure enough of the necessary building ma-
terials, he ordered regiments of Swiss guards to
station themselves at the gates of Paris and seize
whatever came in that might be of use to them.
To be sure the material was paid for on the spot,
but as it had already been paid for in other quar-
ters and naturally had its own destination, the
complications were immense. However, nothing
daunted the Comte, who ordered the laborers to
work in shifts both day and night, so that in
exactly nine weeks the Bagatelle was completed.
To be sure it cost the Comte three million francs,
but he had the queen’s million, lost on her wager,
to help him with the debt.

The Bagatelle was complete, the wager won, but
sickness and mourning at court delayed the visit

Plan of Ground Floor, the Bagatelle, Paris

F. J. Belanger, Architect
From a Drawing by Rudelph Stanley-Brown
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MAIN FACADE, THE BAGATELLE, PARIS
F. ]J. BELANGER, ARCHITECT
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MAIN FACADE, THE BAGATELLE, PARIS
F. J. BELANGER, ARCHITECT
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East

of the queen until May, 1778. On the 23rd of
that month the Comte d’Artois offered the Queen
Marie Antoinette a fete, “Rose and Colas,” an
opera-comique by Sedaine to be given in the
cardens of the Bagatelle. Members of the court
took part, and the queen herself impersonated a
lady's maid. At one point in the progress of the
piece, when there was a slight hesitation at the
end of a speech by the queen, a whistle was heard.
The queen, glancing toward the king, and recog-
nizing him as the disturber, advanced to the edge
of the stage, addressing him thus: “Monsieur,
since you do not approve of my acting, will you
not have the kindness to depart? They will give
vou back your money at the gate.” The king,
the chronicles read, was ashamed of himself, and
demanded her pardon.

The Revolution struck the Bagatelle like a cy-
clone, as it so cruelly did to so much that was
lovely in France. The statues were broken, the
paintings and friezes were defaced, the gardens
trampled upon. The methods of the Comte
d’Artois, flown to Turin to save his own skin,
had had too much publicity. His folie was not
allowed to escape. Soldiers camped on the
grounds, rare plants were dug up and removed,

Facade of the Bagatelle

and the estate was decreed by the convention to
be a public playground, a place pour les jouis-
sances du peuple. The chateau itself by 1806 had
degenerated into a mediocre cabaret. In June of
the same year, however, the Emperor Napoleon,
installing law and order in his triumphant wake,
bought the Bagatelle for 321,206 francs, “which
includes the mirrors and the chandeliers.” Napo-
leon made many necessary repairs, filled the for-
est with game and deer, and in the next few
years dined there often or attended the carefully
selected receptions which the Empress Josephine,
assisted by her friend Tallien, loved to arrange.
With the banishment of Josephine, and the arri-
val of Marie Louise and the little Rot de Rome,
the Bagatelle became almost a “royal” nursery.
The adored child was taken daily to the gardens
for his airings, and when he was old enough to
walk, he promenaded the length of the court be-
tween rows of guards who stood at rigid atten-
tion while he pattered innocently by. There too
it was, in one of the tiny boudoirs adjoining the
central circular salon, that the affecting first
meeting between the ex-Empress Josephine and
the little roi took place. Napoleon and Marie-
Louise could fear no evil from one who had loved
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Gate of Honor and Entrance Pavilion, the Bagatelle

and suffered as had Josephine. They granted her
request to see this baby of 19 months, of whom
she herself in the days when she was Napoleon’s
wife had so prayed to be the mother. So the meet-
ing was arranged to take place at the Bagatelle.
The records say that she entered, “all trembling
with emotion,” and kneeling before the imperial
infant, who lay across the knees of the Comtesse
de Montesquieu, his governess, “tenderly and
longingly kissed his tiny hands and golden curls,
then rushed from the room in sobs.”

At the return of the Bourbons, the Bagatelle
was given to the Duc de Berry, in whose hands it
became a hunting lodge popular among the cour-
tiers of the restoration. A card still exists in-
viting a guest to hunt: “Monsieur the Duke
of Berry will hunt the fallow-deer in the Bois
de Boulogne the tenth of this month. M........
is invited by His Royal Highness to present him-
self at the Bagatelle and partake of refreshments
after the hunt. Signed, Comte de Nantouillet.
(The breakfast will be at ten hours and a half.)”

In 1835 the Bagatelle came into the possession
of a rich Englishman, Richard Seymour, the Mar-
quis of Hertford, who in the years that followed
restored it, not into its original form, which was
literally impossible, but into a gracious and beau-
tiful dwelling place. Augustin and the brothers

Adam were brought in to decorate the boudoir
panels, of which the original paintings had been
executed by Dussaulx and Dugourre. The rooms
were embellished with pictures, vases, and ob-
jects of rare workmanship ; 150,000 square metres
were added to the property, the orangerie was
built, and all was in perfect order when the first
important visitor, Queen Victoria, arrived, The
art collection eventually became so vast that
when, on the death of his illustrious father, Lord
Wallace received the Bagatelle as part of his in-
heritance, he found it necessary to construct the
little museum at the right of the court to contain
it. Again the circular salon, the tiny boudoirs,
the dining room and the billiard room were re-
stored to their shining gold and white simplicity.
Lord Wallace’s decorators removed all art works
of inappropriate periods, and when after his
death the French government bought the Baga-
telle, it acquired as perfect an example of the style
of the period of Louis XVI as is to be found in
France. The swags, the wreaths, the designs
in general have that tendency toward the purer
Italian Renaissance forms which is found
throughout France in the work of this period.
Only in the fireplaces, charming in design and
symbolism as they are, do we feel some lingerings
of the Baroque and the heavier style of the period
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The Grand Salon

just over. The handles and the hinges of gilt
bronze are all delicate and true to the time, as
are also the checker-board marble floors, the hang-
ing staircase, and the white and gold panels
picked out in color. The stone sphinxes that
guard the doors are charming reminders of the
eighteenth century. Their lions’ flanks are draped
with elaborate covers, and their women’s heads
are adorned with what appear to be curled and
powdered wigs. On their backs alight, for an in-
stant it seems, puzzled and decorative cupids
whose hands caress the anomalies beneath them.

In the formal garden, too, are small cupids
astride high leaden jars. Impudently, chin in
hand, they stare across their vases at each other.
The garden’s oblong space is edged with rows of
flowers. Pink, red and white geraniums mingle in
charming complexity. The little standard rose
trees that rise from the central beds open red,
magenta, or yellow petals to the August sun. It
is indifferent to the gardeners of the Bagatelle
what colors may blend or not blend. The effect
is riotous, elegant, charming, in fact exactly the
note to have been struck in an eighteenth century
garden. The colors from the lily pond beyond
are gorgeous also. Across the pool there is a

ARCHITECTURAL DESIGN
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of the Bagatelle

stone grotto where water drips from cool, mys-
terious little crevices, while in the foreground are
all the varieties of water lilies. Exotic and color-
ful, they line the edge. Even the labels giving
their names, a legacy from the naturalist, Mon-
sieur Gravereau, who made the gardens of the
Bagatelle after the government acquired them
into a veritable floral fairy land, are inspiring:
Somptosa, Virginalis, Vesuve, Hermine, Superbe.
The gate lodge clock clangs a leaden double
note. Sixteen hours. The good bourgeois droop
in their seats. The children watch the gold fish
which alternately loiter and dart about the garden
pool. Shadows crawl across the lawn. The tiny
round pavilion, whose latticed arches are filled
with glass, catches some glints of the falling sun.
It 1s just large enough to accommodate a tea table
for two. How Count Fersen, who died to save
her pretty head, would have loved to sit here and
pour the tea in his queen’s exquisite cup! The
fleur-de-lis, the crown, the initials of the queen
would all have been on that cup, made in Sevres,
perhaps, a half-mile down the river. How the
lackeys and the waiting maids must have rushed
to unpack the queen’s boxes! The coach, rattling
into the court, waiting while out they tumbled.
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AWARDED GOLD MEDAL OF HONOR IN NATIVE INDUSTRIAL ART
39TH ANNUAL EXHIBITION ARCHITECTURAL LEAGUE OF NEW YORK

17th CENTURY ENGLISH OAK DRESSER AND CHAIRS, éy KENSINGTON

The 17th Ccntuny Qak Dresser /ﬁ\ppropn’atcly
F{ncls a Llse[u[ Place. in t]‘xe American Home

OLLOWING the restoration, when 17th

Century England began to experience a com-
fort in living akin to that we enjoy, the oak dresser
became the ubiguitous piece of furniture. Long and
low, with the convenience of its deep drawers, it
rapidly displaced ‘the refectory as the wall-table in
the great hall, served both as sideboard and side-
table in the dining room and found a useful place
in the bedroom.

Today in living-hall and dining room it meets the
requirements as effectively as any furniture subse-
quently developed, and seems to bring with it into
our modern homes something of the sturdy spirit

and the warm hospitality that characterized English
life of the period.

Eariy English oak furniture by Kensington is au-
thentic in every detail of design and is made by hand
throughout of the solid oak in antique construction
in a manner to retain the character and the decora-
tive quality of old work.

Kensington Furniture is made in all the decorative
styles appropriate for American homes.

Archirects interested in completing the interiors they
design with furnishings harmonious in both character
and quality are cordially invited to avail themselves
of the service of the Kensington showrooms and staff.

Hliustrated Booklet F sent on request

A A

WORK Skors [KENSINGTON 6 (OMPANY SHOWROOMS

605-611

MANUFACTURERS 41 WEST 45TH STREET

EAST 132ND STREET Dicorative FURNITURE 6TH FLOOR
NEW YORK
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new wall treatment - that
even the small home can attord!

WITH the introduction of Driwood
Period Mouldings in Ornamented
Wood, a new luxurious wall treatment
has been made available for every home.
This wall treatment employs rich decor-
ative wood mouldings for cornices, wall
panels, chair rails, door heads, etc.

There is really only one reason why this
rich wall treatment has never been used
more generally. Heretofore, cost has made
it prohibitive. For example, only expen-
sive homes could afford hand carving in
wood. Other materials were unsatisfactory
.. . they would chip, or crack, or they were
too expensive to install.

Intothis situation came Driwood Period
Mouldings. In beauty they rival the depth
of hand carving. In design they rival the
classic originals from which they drew
their inspiration. Because they are real
wood mouldings. they will mot chip or
crack. Because they are easy to apply, any
ordinary carpenter can install them.

Yet the cost of Driwood Mouldings is

Profle and close-up of a section of the
wall panel and chair rail used in the
interior shown above.

X Y ¥ v Y v ¥ Y YT Y YY vy

so reasonable that even the modest home
can afford their luxury...in a singleroom
or throughout the entire house or apart-
ment. No wonder this wall treatment has
met with such general approval among
architects and decorators.

Is the Driwood Catalog on file in your

office? It illustrates 119 individual Dri-
wood Period Mouldings; and contains,

in addition, 81 photos suggesting the un-
limited combinations into which they can
be assembled. A copy will be sent free
upon request.

Building Material Dealers: Driwood
Period Mouldings, nationally adver-
tised to architects, builders and home
owners, offer splendid sales possibilities.
Write orwire for the Driwood Profit Plan.

HENRY KLEIN & CO., INC.

with which are consolidated the IMPROVED OFFICE
PARTITION CO.,and DRIW OOD CORP.(Est.1909)

Gen. Sales Office: Dept. D, 11 East 37th St.,N.Y.

Branch Offices in Boston o s s Detroit
Philadelphia . . . . . . . and Pitsburgh
General Office and Plant: Elmhurst, N. Y.

D) RIWO®©

=/ TRADE MARK REG.
PERIOD MOULDINGS

in ornamented wood
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6!929, Kittinger Company

HE grouping of selected pieces of period furniture dates from the Renaissance. Yet,
" during the pasto few years, more comfortables and artistic combinations haves

been offered than_ during the previous century. ( This Kittinger group is an

illustrious example. In whole or in part it gives new appreciation of values in
larges or small living rooms, in hotels and apartments. ; :
A Charles II sofa with luxurious down-filled cushions . . . . a modxhed \’Vm&
Chair of Queen_ Anne influence, hair-filled for enduring comfort. . . .
uniquer draw-end Coffee Table, when closed a conveniento end or (:l'mir'
tables. These pieces are typically Kittinger in production_ and finish,
constructed only of the finest. of solid Cabinetwoods, principally

American Walnut, Honduras Mahogany and Oak.

Our Service Staff will be glad to furnish Architects or
Decorators appropriate layouts with photographic sug-
gestions and samples of upholstery. ¢ Let. us send you
one of our new Booklets on Period Furniture .. ..

Kittinger Company, 1928 Elmwood _Ave., Buffalo, _"\i }’
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Distinguished Interiors

ARCHITECTURAL DESIGN

Cuarees A. Prarr, Architect

are rarely without a touch
of Plaster Ornament

ODAY architects are giving more

attention tointerior design. Rooms
in the newer houses are more livable
—more inviting.

In attaining an atmosphere of com-
fort and good taste, there is perhaps
nothing as effective as plaster orna-
ment. In room after room designed by
America’s foremost architects and pic-
tured as examples of distinguished in-
teriors in the periodicals devoted to
the subject, ornamental plaster is al-
most invariably used, and with striking
effect. The trend is especially notice-
able in the smaller homes, houses and
apartments of seven, eight and nine
rooms. Often just a touch of plaster
will suffice to lift a whole house out
of the realm of the commonplace.

Today the six firms listed at right,
in the interest of a wider appreciation

of plaster ornament, are acquainting
the most discriminating section of the
public with the real possibilities of
this art-material. Pre-eminent in the
field stand these six firms, through
whose catalogues correct plaster or-
nament is quickly available at mod-
erate cost in all parts of the country.
Models for thousands of designs,
ranging in period from Classic to
Modern, are always on hand—a wealth
of decorative material from which to
choose. Bach of the firms, too, employs
draftsmen trained in the use of orna-
mental plaster, and always ready to
cooperate in developing new designs
and adaptations, and indicate costs.

Y Y v
Architects and Decorators are invited

to write to each of the six firms for
their individual catalogues.

Part One

/ R

PLASTER
ORNAMENT
for
Period Design

DETROIT
Detrorr DecoraTive SupeLy
Company
4240 14th Avenue
NEW YORK
Jacosson & Company
230-241 East 44th Street
PHILADELPHIA
Vorer Company
1743-49 N. Twelfth Street
CHICAGO
ARrcHITECTURAL DECORATING
Company
1600-12 South Jefferson Street
CHICAGO
Tue DecoraTtors SueprLy Co.
Avrcher Avenue and Leo Street
CLEVELAND

Tre Fiscrer & Jiroucn Co.
4821 Superior Avenue
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Egyptlan Room | :

The magnificent effect of the
Egyptian treatment in this
famous room of the Allen-
town Masonic Temple is en-
hanced by the hand-decorated,
lacquered furniture designed
and executed by De Long. 1
Our brochure, “Fraternal Build- |
ings,"” illustrates many interesting \l
rooms in typical fraternal build- |
ings equipped by De Long.
Illustrating the Master’s Station,
Egyptian Room, Allentown Temple,
Allentown, Pa. Schmid & Ryan,
Architects.
DE LONG FURNITURE CO.
1505 Race St. Philadelphia, Pa.

x Ty "
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FURNITURE sy DE LONG

FOR CHURCHES~FRATERNAL AND PUBLIC BUILDINGS
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VASES GATES
LAMPS )  MANTELS
CLOCKS CONSOLES
APPLIQUES ANDIRONS
LANTERNS “N(C FIRE TOOLS
TORCHERES ]HV 4//6 FOUNTAINS
%5 est 541 Jiﬁmei‘
GIRANDOLES BALUSTRADES
CHANDELIERS NEW YORK STAIR RAILINGS

LUMINAIRE, BRONZES rrpnoNNERIE

i

LONDON - 22 Grosvenor Square PARIS - 107 Rue la Boétie
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mat AI e leed Albert mﬁﬁ“‘:n'f:ﬂrﬁ"&\;'"‘“ a':”i. & Brgiuenrs

15th 8t., Nr. Contral Ave. N. K., Minneapolin, Woodworker

WI l” 'l}"]o .mosft“men the f}(])ur walls of

their offices are the most in-

Four Wa]-ls timate, most frequently seen of

all the works of the architect.

The planning of walls which will satisfy a man through all the hours of

the day, year in and year out, can be a real achievement, however
modest be its proportions.

Interior trim or paneling of American Walnut commends itself to more
and more architects for the qualities which make it an easy wood to get
along with. Its color 1s warm but unobtrusive. Its figure is interesting
but restrained. And nature has woven into its fiber a toughness that
takes the punishment of years with a minimum of visible effect.

In ten years we have yet to hear of a man who was dissatisfied with walnut
paneling. During the same period we have heard of many who regretted
decisions to save a little by substituting an inferior wood for walnut.

We will be glad to send material which will assist you materially in plan-
ning interiors of walnut.

American Walnut Manufacturers Association
Room 1619, 616 South Michigan Avenue, Chicago, I1L

AME P|C1lt send me “The Story of American Walnut” and
MCA.” “Walnut for Pancling and Interior Trim."

o R




48 ARCHITECTURAL DESIGN Part One

"(ﬁ FIREPLACE IN THE SALON OF CHATEAU DE JOSSELIN, FRANCE 3%5

SN )¢
p HE successful opera- V R‘ I b struction as exemplified in ol
gg Ttinn of the modern C the Covert System. This 33

3 fireplace depends, not is the first of a series of

é( upon the huge dimensions of the vent, interesting European fireplaces which 515
,; as in this fireplace at the Chateau de we will show in a number of architec- QP
Pg Josselin, but rather upon scientific con- tural journals. %
3

;‘* The H.W. COVERT COMPANY, 243 F. 44th St., N.Y. D
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N the delicacy of its form and

decoration, French XVIII Century
furniture reveals the attributes of grace
and color... the very essence of a well-
considered scheme for the sleeping-room
and boudoir. < v o« <

(@ As decorators, we not infrequently
develop an entire ensemble around some
particularly engaging piece... for

New York Galleries, Inc., Decorators.

instance, the lovely carved and decorated
bed in this interior inspired the color
as well as the character of the room.

(0, We are prepared to render a service
embracing every phase of decoration...
co-ordinating in perfect balance and
harmony the entire background with
the fascinating details of just the right
lighting and all the intriguing incidentals.

Anrchitects are invited to utilize the exhibits in our Galleries, as well as
the services of our decorating staff and workshops. I'_ a call in person or

by our representative is inconvenient, corres;

e L Gl

INCORPORATED _

oy .\"?'
Madison Avenue, 48th and 49th Streets

CABINETMAKERS

DECORATORS
ARCHITECTURAL REMODELING

is invited.

ANTIQUARIANE

L@ 1929, N. Y. G

49
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Radiator Cabinets
that Lead the Field

URING the past few years Architects have wit-
nessed a procession of offerings by hundreds of
manufacturers eager to capitalize on the new
vogue of radiator concealment. Through it all,
one line has steadfastly maintained an outstanding position.
The high quality of its Radiator Cabinets has been pre-
dominant. That one is the TUTTLE & BAILEY Line. But
this leadership is no more than must have been expected
of a House which has specialized in heating and ventilating
equipment for 83 years. It is the same leadership which
Tuttle & Bailey holds in the field of Grilles by virtue of
the FERROCRAFT Cast Line.

Here are shown two styles of T&B Radiator Cabinets.
There is a large number of others. The construction detail
below partly explains why T&B Cabinets are first in quality.
Send for catalog.

* * * t

Hinged top of No. 14 gauge furniture metal.
Humidifying pan of galvanized iron.

Reinforeed steel tubing, slotted to hold grilles securely.
Steel moulding, slotted to hold grilles securely.
Reinforced steel tubing.

Heavy formed iron crossbar makes back as rigid as front.
Top is hinged to this crossbar.

Steel moulding, slotted to hold ends.

Ends solid (ends and back are No. 18 or No. 20 gauge, depending
on size of Cabinet).

Corner joints mitred.

Mullions of steel tubing, slotted to hold grilles securely.
Crossbars of steel tubing, slotted to hold grilles securely.
Swivel “eatch”™ to hold top open for increased circulation.
Slot and nut on hack of legs for adjusting height.
Adjustable leg,

TUTTLE & BAILEY MEG. CO.

Makers of Registers and FERROCRAFT Cast Grilles for 83 years

441 LEXINGTON AVENUE, NEW YORK CITY
BOSTON CHICAGO KANSAS CITY

mf BERpop>

'3
Seettettiitetaaast

(Basesasssssiesis

zgppmper

BRIDGEBURG, ONTARIO
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LiviNG Room oF DrR. WARREN SMADBECK

Reproduction of ceiling from Crewe Hall, Chesbire, Circa 1600
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Authentic
Plaster Ornament

REWE HALL, Cheshire, is

justly famous as one of the most

splendid examples of the late
Elizabethan or Early Jacobean houses.
After passing through the hands of
many owners, it is still remarkably well
preserved.

The ceiling reproduced above, orig-
inally in the grand stairway hall of the
old house, has won the universal admi-
ration of architects for its wonderful
plan and rich detail.

The Second Book of Old English Designs
is now ready for distribution to recog-
nized architects and decorators.

Jacobson now in Atlanta

Jacobson & Company announce the formation in Atlanta of a
subsidiary, The Jacobson Plastering Corporation. In the con-
tracts with which the Atlanta Company is favored, it is their
sincere desire to maintain the same high quality of workman-
ship which has always been associated with the Jacobson name.

Invitations to bid on the better grade of plain and orna-
mental plastering work are earnestly solicited from Southern
architects and contractors. The Atlanta office, 1128 Candler
Building, is fully equipped to estimate promptly and ac-
curately all jobs submitted.

JacoBsoN & COMPANY

239-241 East 44th Street—New York

Atlanta—THE Jacosson PLasTErING CorPorATION, 1128 Candler Bldg.

M. L. OVERTON, DECORATOR
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TOPHUNTER

119 East 57t Street,New Yorx

—

Carved white marbie mantel with yellow Siena

facing from Grosvenor Square, London, w:.th old

Irish engraved brass hob grate. Fire ogemng of
mantel is 3' 6" wide x 3’ 414" high.

Antique Marble and Pine Mantels
and Fireplace Equipment

Nlustrations upon request

Color that shouts or color that whispers—you’ll
find both among the 2000 patterns of Salubra,
the washable, fadeless wall covering. Combined
with original design, they give the same distinc-

tion to interiors that your plans provide for

exteriors. Samples will show you. Write for them

to Freperic Brank & Company, 40 E. 34th

St., New York, or 24 N. Wabash Ave., Chicago.
__ e =

Hﬁv_,;-

WON'T FADE—WILL WASH

Part One

Clinton Grilles

for every purpose ~

ORMAL public buildings are no longer the
exclusive users of perforated metal grilles. A
new consumer has come into being . . . the

private home. We recognize that the home builder
cannot afford to pay for special dies on his small
job and demands a finish to match or harmonize
with the surroundings.
The Clinton line of grilles has been enlarged
therefore to include not only the old numbers in
expensive metals, but steel grilles finished in colors
and Wissco Bronze grilles made to match any hard-
ware or to go with any color scheme.
While the actual perforation is done to order, stock
dies make it possible to produce Clinton Grilles at
reasonable prices. Our new handbook shows the
procurable designs. It is more than a catalogue
. it’s a textbook. We will gladly send it to you
free of charge.

There is a Clinton Grille
Representative in your city

WICKWIRE SPENCER STEEL CO.
41 East 42nd St., New York City

Worcester © ' Chicago Los Angeles
Buffalo , Atlanta \ Seattle
;‘(’;lﬁcvqland San Francisco’ Portland

7 WICKWIRE SPENCER
PRODUCTS

Wickwire Spencer Steel Co.
Dept. 2-A.F., 41 East 42nd St., New York City

Please send me additional information regarding
Clinton Grilles.

Name

Address . ...
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A Warwick floller Bed

doubles the value of any room

[ e
eyl )L L SR

The bedroom of a Warwick “apartment” . . . modern, attractive and comfortable . . . with the added con-
venience thatthe bed can be moved. Note howskillfully the Warwick chassisis concealed when the bed is in use

HEREVER space islimited, the

Warwick Roller Bed can be
specified to good advantage. It re-
quires no special construction . . .
involves no installation cost . . . in-
creases rental and resale values by
doubling the convenience of every
room in which it is used.

And the Warwick Roller Bed is a
real bed . . . of modern design and
sturdy construction . . . built to give
vears of trouble-free service. Ten-
ants instantly appreciate the ease
with which it can be moved to any
part of the room or apartment . . .
the perfect balance which permits
it to be raised and lowered at the
lightest touch.

THE “WHITE” DOOR BED COMPANY
40 East 49th Street, New York City
Western Office: 130 North Wells Street, Chicago
Sales Agents in Principal Cities

When made up, the Warwick has all
the appearance of a piece of per-
manent bedroom furniture. During
the day it can be kept in any ordi-
nary closet . . . always accessible,
but never in the way. Eight attrac-
tive designs and three sizes make it a
simple matter to select the Warwick
Bed most suitable for any specific
purpose. May we send you com-
plete information?

With a touch of the hand the
Warwick is down . . . a real bed
in every respect . . . ready to
furnish the user with the utmost
in sleeping accommodation.The
parlor by day becomes a bed-
room by night in thirty seconds

Whenever the user is ready
to retire, the Warwick Bed
rolls easily out of the closet
to any desired part of the
room. The large rubberoid
castors make no sound . . .
cannot damage rugs or car-
pets

WARWICHK ROLLER BED
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Pondosa Pine is
the logical soft wood
for you to specify

PONDOSA PINE is suitable for practically every
building purpose. Every job where a depend-
able, light softwood is needed, is a job for this

popular pine.

Every single stick is well seasoned, and easy to
work. Every stick comes ready for the plane and
saw. Pondosa takes paint beautifully and holds
it. And the finished job retains its smooth, satiny
surface against all sorts of weather and wear. In
short, Pondosa Pine has all the qualities that
make for a versatile, all-purpose softwood.

Pondosa Pine is trade-marked on the end grain.
There is an abundant timber supply and ample
mill stocks in shipping condition. Western Pine
Manufacturers Association of Portland, Oregon.

Pondosa Pine P ||

The Pick o’the Pines

ARCHITECTURAL DESTGN

Entrance te old Bristol House, New Haven,
Connecticut, now in the Metropolitan Museum

Part

RCHITECTS may specify entrances for their Colonial
homes and other buildings that are practically duplicates
of the Bristol House (shown above) and other famous

doorways. In two new booklets is shown a notable
such entrances and columns, Write for booklets
147. No charge. HARTMANN-SANDERS CO.,

ton Ave., Chicago.
39th St.,, New York City.
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Mining Hematite

S far back as pre-Civil War days,
iron ore was first mined in the vi-
cinity of Clinton, New York. In those
days, the mining was comparatively inex-
pensive, for the ore body lay close to the
surface. As the vein went deeper, the cost
of mining became so great that the pro-
duction of ore for iron manufacturing
was necessarily abandoned. But Clinton
Hematite Red ore had such a superior
color tone and staining power, that it
became a valuable pigment in the manu-
facture of Mortar colors.

Add to its superior color value, staining
strength and permanence given by Na-
ture, the scrupulous care in manufacture
plus expert testing of the finished product
—and you have the reason for Clinton
Mortar Colors being the logical choice of
architects for nearly a half century.

Color samples of Clinton Mortar Col-

ors, with complete information regard-
ing their use, sent upon request,

CLintoN MEetaLLic Paint Co.
429 Clinton Road, Clinton, N. Y.
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CURTIS offers for 1929
AUTHENTIC REPRODUCTIONS of the most

beautiful woodwork designs from historic America

From a house

made famous by

GENERAL WASHINGTON
comes this beautiful mantel design

Few houses in America are richer in historical sig-
nificance than the old Joseph Webb house, which was
built in 1752, and is still standing in Wethersfield,
Connecticut. It was in this house that General
Washington held a council of war with the Count de
Rochambeau and the Marquis de Chastellux, in May,
1781, which eventually led to the capture of Corn-
wallis at Yorktown.

And here is the mantel in the dining room of the
old Webb house, faithfully reproduced by Curtis, for
modern homes. Every detail is here: the delicately
molded frame, the gracefully shaped frieze, the dentil
molding and the shallow shelf of unusual charm. The
mantel (C-6057) is made in white pine and can, like
the original, be painted. It is also beautiful when
oiled, stained, waxed or finished natural. The shelfis
6 feet, 654 inches long overall, 4 feet, 534 inches high,
5 %4 inches deep; the wood opening is 4 feet, 2 inches
wide, 3 feet, 1 inch high. Price, unpainted only $33.76!
Other reproductions of famous old pieces of wood-
work included in the Curtis line: Mantel from the
Vernon house, in 1748; stairwork from the Burlington

County Court House, 1796; stair parts from the
William Judson house, 1723, and the George Read 11
house, 1791-1801; also mantels and stairwork drawn
from English inspiration.

Mcmtels, doorways, stairwork . . . faithfully copied from
old Colonial and Early American houses . . . are being made

available in limited quantities and at prices gratifyingly low

IMAGINE being able to give your
clients—at prices they can afford—re-
productions of woodwork from some of
the finest old homes in America!

Now it can be done through new addi-
tions to the Curtis line. Here is one of
them—a reproduction of the dining room
mantelpiece in the old Joseph Webb
house at Wethersfield, Conn.

This design has been produced in lim-
ited quantities and can be purchased
through Curtis dealers prior to May 1,
1920, for only $33.76!

This mantel will be one of the most
distinguished architectural details that

you can put in a house—and the years
to come will enhance its value.

The Webb mantel is one of a large
line of authentic woodwork reproduc-
tions, made of selected wood, and exe-
cuted by craftsmen long skilled in the
best cabinetwork and joinery. Doors,
windows, frames, stair-
work, porchwork and
interior trim are other
items equally authentic

CuRTIS

Visit Curtis Woodwork, Inc., Display
Rooms and Sales Office, Room 201, g East
415t St.,New York City. Chicago Dis-
play Rooms, Curtis Door & Sash Co.,
1414 So. Western Avenue, Chicago, Ill.

The Curtis Companies Service Bureau
053 Curtis Building, Clinton, Iowa

Representing
Curtis Companies, Inc., Clinton,
la.;CurtisBros. & Co. ,Clinton.la.;
Curtis & Yale Co., Wausau, Wis.:
Curtis Sash & Door Co.. Sioux

in design and workman-
ship, which can be pur-
chased from any Curtis
dealer.

WOODWORK

This trade mark appears only on Curtis
Woodworkand no item ofwoodwork that
does not bear this mark is genuine Curtis
W oodwork. For your oun protection, be
sure this mark is on each piece.

Ciry, la.; Curtis, Towle & Paine Co.,
Lincoln, Nebr.; Curtis Door and
Sash Co., Chicago, Il1.;Curtis-Yale-
Holland Co., Minneapolis, Minn.
and Curtis, Towle & Paine Co-
Topeka, Kansas.
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RITTER FLOORING

Manufactured Exclusively from

Appalachian Oak_

Exclusive Quality for Your

Slow growth, dependent on ideal
climate, soil and drainage in the
Appalachian Highlands, causes
narrow annular growth rings
(A), which in turn produce close
grain (B), resulting in a fine-
grained floor.

MADE in THE APPALACHIANS ﬁ’OﬂI APPALACHIAN OAK Oﬂ[y

superiority of Ritter Flooring is the

inherent quality of the wood itself.
Every foot of it is cut from Appalachian
Highland Oak that has grown slowly,
uniformly, under ideal conditions of cli-
mate, soil and drainage.

In addition to these natural conditions
are the controlled conditions under which
the lumber is fabricated, seasoned, an-
nealed and handled, all of which are re-
sponsible for the commercial excellence

FUNDAMENTAL to the acknowledged

Distinctive Homes

of which the name of Ritter is symbolic.

The skill with which every manufac-
turing operation is conducted, the exact-
ing thoroughness of multiple inspection,
the scrupulous care with which Ritter
Flooring is graded for quality, all combine
to augment and enhance its architec-
tural acceptability.

To the architect this means better
results and lasting satisfaction without
the annoyances and delays incident to
the use of cheaper materials.

For additional information see either Sweet's or Architects’ Manual

W. M. RITTER LUMBER COMPANY
Largest Producers of Appalachian Hardwoods
General Offices: Dept. AF, Columbus, Ohio

S—le—

Part One




fter the building is up-

These colored wires simplify changes and
additions to wiring systems
When you Hjjll‘('if}' the Rainbow Line of "U. 8.”

Paracore Wires, you provide a permanently
marked system of wiring.

During the life of your building, alterations
and additions may be necessary. The use of
colored wires will enable you or your client to
effect these alterations with a minimum of
tearing out and relmi]ding. Th('y eliminate
circuit tracing and line testing. Circuits can be
analyzed from wire colors as though they were
blue prints.

The Rainbow Line of “U.8.” Paracore Wire
is made by the United States Rubber Com-

nnny—thc'world's largest producer of rubber.
The insulation is fabricated with all the skill,
resources and facilities that the United States

THE RAINBOW LINE OF

P!U. S.'H

Rubber Company can command. When you
specify “U.S.” Paracore Wires in vour build-
ings, you know that you are cs-lElblishing a
permanent wiring system that will need a mini-
mum of “trouble-s ooting” and maintenance
exl"('ﬂ.‘;lf.

“U.S.” Paracore Wires—Rainbow Finish—
can be furnished from size No. 18 A.W.G. to
1,000,000 C.M.

Judge the many advantages of this outstand-
ing line for yourself. Samples on request.
Please address inquiries to Room 405 of the
New York office, or to the "U.S.” Branch
nearest you.

United States Rubber Company

1790 BROADWAY - NEW YORK
Branches in every industrial center
WIRES

PARACORE & CABLES
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Touraine Apartmenl Bmldnng,
Chicago. Equipped with Roddis
Flush Doors, Hnoperﬂ‘]nnuach.
e . . Architects,

ARCHITECTURAL DESIGN Part One
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S is another impressive example of the preference given sani-

tary, sound - and fire-resisting Roddis Flush Doors. The genuine
quality and exceptional beauty of Roddis Doors, and the complete
cross unit, five layer, solid construction are more and more being rec-
ognized as superior: and the cost of Roddis Doors is in line with that
of the ordinary. Interesting literature, sent on request, fully explains

the greater value of Roddis Flush Doors . . . . .. for all buildings.

RODDIS LUMBER AND VENEER COMPANY
127 FOURTH STREET
MARSHFIELD, WISCONSIN

Distributors In All Principal Cities
MANUFACTURER OF FLUSH, FRENCH, PANEL AND CUSTOM BUILT DOORS
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ACOUSTICS

R. Guastavino Co., 40 Court St., Boston. 7
Akoustolith Plaster. Brochure, 6 pp., 8% x 11 ins.
data on a valuable material.
U. S. Gypsum Co., 205 W. Monroe St., Chicago, Ill. ~
A Scientific Solution of an Old Architectural Problem. Folder,
6 pp., 8% x 11 ins. Describes Sabinite Acoustical Plaster.

Important

AIR FILTERS
Staynew Filter Corporation, Rochester, N, Y,

Protectomotor High Efficiency Industrial Air Filters. Booklet,
20 pp., 8% x 11 ins. Tllustrated. Data on valuable detail of
apparatus.

Making the Most of Your Protectomotor. Folder, 6 pp., 314 x 6%
ins. leiustral.ed.

The Protectomotor Industrial Air Filter. Folder, 6 pp., 4 x 9 ins,

Illustrated.
Introducing the Model C. P. Pipe Line Filter. Folder, 8 pp.,

4 x 9 ins. Illustrated.

ASPHALT
Asphalt Company, New York, Philadelphia, Chicago, Pitts-
burgh, Kansas City, St. Louis, San Francisco.
Specifications for Applying Genasco Asphalt Mastic. Booklet,
16 pp., 8 x 9 ins.
nggsco Trinidad Lake Asphalt Mastic.
ms.

Specifications for Applying Genasco. Booklet, 16 pp., 8 x 10} ins.

Brochure, 32 pp., 6 x

BATHROOM FITTINGS
A. P. W. Paper Albany, N. Y. .

liwon for Fine Buildings., Folder, 8 pp,, 34 x 6 ins. Illus-
trated. Deals with toilet paper fittings of metal and porcelain.

Architects’ File Card. 8% x 11 ins. Illustrated. Filing card on
toilet paper and paper towel cabinets.

A Towel Built for Its Job. Booklet, 8 pp., 44 x 93§ ins. Illus-
trated. Paper Towel System and Cabinets.

Cabinets and Fixtures. Booklet, 32 pp., 53 x 434 ins. INustrated.
Catalog and price list of fixtures and cabinets.

BRICK
American Face Brick Association, 1751 Peoples Life Building,
Chicago, IIL.

Brickwork in Italy. 298 pp., size 7)4 x 10% ins., an attractive
and useful volume on the history and use of brick in Italy
from ancient to modern times, profusely illustrated with 69
line drawings, 300 half-tones, and 20 colored plates with a map
of modern and XII century Italy. Bound in linen, Price now
$3.00, postpaid (formerly $6.00). Half Morocco, $7.00.

Industrial Buildings and Housing. Bound Volume, 112 pp.,
8% x 11 ins. Profusely illustrat Deals with the planning of
factories and employes’ housing in detail. Suggestions are
given for interior arrangements, including restaurants and rest
rooms. Price now .$1.00, postpaid (formerly $2.00).

Brick Mfrs. Assn. of America, 2134 Guarantee Title Bldg.,
Cleveland.

Brick; How to Build and Estimate. Brochure, 9% pp., 8% x 11
ins. Illustrated. Complete data on use of brick.

The Heart of the Home. Booklet, 24 pp., 8% x 11 ins. Illus-
trated. Price 25 cents. Deals with construction of fireplaces
and chimneys.

Skintled Brickwork. Brochure, 16 pp., 8% x 11 ins. Illustrated.
Tells how to secure interesting effects with common brick.

Building Economy. Monthly magazine, 22 pp., 8% x 11 ins,

INustrated. $1 per year, 10 cents a copy. For architects,
builders and contractors.
CEMENT
C The, Mankato, Minn.

arney Company, » M "

A Remarkable Combination of Quality and Economy. Booklet,
20 pp., 8% x 11 ins. Illustrated. Important data on valuable
material.

Kosmos Portland Cement Company, -
Kosmortar for Enduring Masonry. Folder, 6 pp., 3% x 6% ins.

Data on strength and working qualities of Kosmortar.
Kosmortar, the Mortar for Cold Weather. Folder, 4 pp., 33§ x 614
ins. Tells why Kosmortar should be used in cold weather.

Louisville Cement Co., 315 Guthrie St., Louisville, Ky.
BRIXMENT for Perfect Mortar. Seli-filing handbook, 84 x 11

ins. 16 pp. Tlustrated. Contains complete technical descrip-
tion of XMENT for brick, tile and stone masonry, speci-
fications, data and tests.

Missouri Portland Cement Company, St.
Memphis.

Twenty-four Hour Cement. Booklet, 16 pp., 8% x 11 ins. Illus-
trated. Data on a cement which makes a quick-drying concrete.

Precautions for Concrete Paving Construction in Cold Weather.
Folder, 4 pp., 6 x 9 ins.

. Louisville, Ky.

Louis, Kansas City,

Selected List of Manufacturers’ Publications

FOR THE SERVICE OF ARCHITECTS, ENGINEERS, DECORATORS, AND CONTRACTORS

The publications listed in these columns are the most important of those issued by leading manufacturers identified with the
building industry. They may be had without charge, unless otherwise noted, by applying on your business stationery to The
Architectural Forum, 383 Madison Ave., New York, or the manufacturer direct,in which case kindly mention this publication.

CEMENT—Continued

Design and Control of Concrete Mixtures.
8% x 11 ins. IMNlustrated.

Concrete Paving Construction in Hot Weather.
6 x 9 ins, [Illustrated.

Portland Cement Association, Chicago, Il .

Concrete Masonry Construction. ooklet, 48 pp., 8% x 11 ins.

Ilustrated. Deals with various forms of construction.

Town and Country Houses of Concrete Masonry. Booklet, 20 pp.,
8% x 11 ins. Illustrated.

Facts About Concrete Building Tile.
ins. Illustrated.

The Key to Firesafe Homes.

Booklet, 32 pp.,

Booklet, 11 pp.,

Brochure, 16 pp., 8% x 11

Booklet, 20 pp., 8% x 11 ins. "Tllus-

trated,

Design and Control of Concrete Mixers. Brochure, 32 pp.,
8% x 11 ins, Illustrated.

Portland Cement Stucco. Booklet, 64 pp., 814 x 11 ins. TIllus-
trated.

Concrete in Architecture. Bound Volume, 60 pp., 8% x 11 ins.
HNlustrated. An excellent work, giving views of exteriors and
interiors.

CONCRETE BUILDING MATERIALS
Kosmos Portland Cement Company, Louisville, Ké’
High Early Strength Concrete, Using Standard Kosmoes Portland
ement. Folder, 1 page, 8% x 11 ins. Complete data on securing
high strength concrete in short time.

CONCRETE COLORINGS

The Master Builders Co., 7016 Euclid Ave., Cleveland.
Color Mix, Colored Hardened Concrete Floors (integral). Bro-
chure, 16 pp., 8% x 11 ins. Illustrated. Data on coloring for

floors.
Dychrome. Concrete Surface Hardener in Colors. Folder, 4 pp.,
8 x 11 ins. Illustrated. Data on a new treatment.

CONSTRUCTION, FIREPROOF

Master Builders Co., Cleveland, Ohio.

Color Mix. Booklet, 18 pp., 8% x 11 ins. Illustrated. Valuable
data on concrete hardener, waterproofer and dustproofer in
permanent colors.

National Fire P Co., 250 Federal St., Pittsburgh, Pa.

Standard Fire Proofing Bulletin 171. 84 x 11 ins., 32 pp. Illus-
trated. A treatise on fireproof floor construction.

North Western Expanded Metal Co., 1234 Old Colony Building,
Chicago, T,

North Western Expanded Metal Products. Booklet, 8% x 1034 ins,
16 pp. Fully illustrated, and describes different products of
this company, such as Kno-burn metal lath, 20th Century
Corrugated. Plaster-Sava and Longspan lath channels, etec.

A. 1. A. Sample Book. Bound volume, 84 x 11 ins., contains
actual samples of several materials and complete data regard-
ing their use,

CONSTRUCTION, STONE AND TERRA COTTA

Cowing Pressure Relieving Joint Company, 100 North Wells St.,
Chicago, Il
Pressure Relieving Joint for Buildings of stone, terra cotta or
marble. Booklet, 16 pp., 8% x 11 ins. Illustrated. Deals with
preventing cracks, spalls and breaks.

DAMPPROOFING

The Master Builders Co., 7016 Euclid Ave., Cleveland.
Waterproofing and Dampproofing Specification Manual. Booklet,
18 pp., 8% x 11 ins. Deals with methods and materials used.
Waterproofing and Dampproofing. File. 36 pp. Complete de-
scriptions and detail specifications for materials used in
building and concrete.
Sonneborn Sons, Inc., L., 116 Fiith Ave., New York. . X
Specification Sheet, 8%% x 11 ins. Descriptions and specifications
of compounds for dampproofing interior and exterior surfaces.
The Vortex Mfg. Co., Cleveland, Ohio.
Par-Lock Specification “Forms A and B" for dampproofing and
plaster key over concrete and masonry surfaces.
Par-Lock Specification “Form J" for dampproofing the wall sur-
faces that are to be plastefed.
Par-Lock Dampm‘ooﬁnﬁ. Specification Forms C, F, T and J
Sheets 8% x 11 ins. Data on gun-applied asphalt dampproofing
for floors and walls,

DOORS AND TRIM, METAL
The American Brass y, Waterbury, Conn.

Anaconda Architectural Bronze Extruded Shapes. Brochure,
180 pp., 8% x 11 ins,, illustrating and describing more tl
2,000 standard bronze shapes of cormices, jamb casings, mould-
ings, etc.
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DOORS AND TRIM, METAL—Continued
Richards-Wilcox Mfg. Co., Aurora, Il
Fire-Doors and Hardware. Booklet, 844 x 11 ins. 64 pp. [Illus-
trated, Describes entire line of tin-clad and corrugated fire
doors, complete with automatic closers, track hangers and all
the latest equipment—all approved and labeled by Underwriters'
Laboratories,
Truscon Steel Company, Youngstown, Ohio.
Copper Alloy Steel Doors. Catalog 110,
ins. Tllustrated.

Booklet, 48 pp., 8% x 11

DOORS, SOUNDPROOF
Irving Hamlin, Evanston, Tl
The Evanston Soundproof Door. Folder, 8 pp., 84 x 11
IMustrated. Deals with a valuable type of door.

ins.

DUMBWAITERS
Sedgwick Machine Works, 151 West 15th St., New York.
Catalog and Service Sheets. Standard specifications, rlans and
prices for various types, etc. 424 x 84 ins. 60 pp. Illustrated.
Catalog and pamphlets, 84 x 11 ins. Illustrated. Valuable data
on dumbwaiters.

ELECTRICAL EQUIPMENT
Baldor Electric Co., 4358 Duncan Avenue, St. Louis, Mo,
Baldor Eleetric Motors, Booklet, 14 pp., 8 x 104 ins. [lustrated.
Data regarding motors.
General Electric Co., Merchandise Dept,, Bridgeport, Conn,
Wiring System Sreciﬁcntinn Data for Apartment Houses and
Apartment Hotels. Booklet, 20 pp., 8 x 10 ins. Illustrated.
“Eleetrical Specification Data for Architects.” Brochure, 36 pp.,
8 x 1044 ins, Illustrated. Data regarding G. E. wiring mate-
rials and their use.

“The House of a Hundred Comforts.” Booklet, 40 pp., 8 x 10}

ins. Illustrated. Dwells on importance of adequate wiring.
Pick & Company, Albert, 208 West Randolph St., Chicago, Il
School Cafeterias. Booklet, 9 x 6 ins. Illustrated. The design

and equipment of school cafeterias with photographs of instal-

lation and plans for standardized outfits.
‘Westinghouse Electric & Mifg. Co., East Pittshurgh, Pa.

Electric Power for Buildings. Brochure, 14 pp., 84 x 11 ins,
Hustrated. A publication important to architects and engi-
neers,

Variable-Voltage Central Systems as applied to Electric Eleva-
tors. Booklet, 12 pp., 8% x 11 ins. Illustrated. Deals with
an important detail of elevator mechanism.

Modern Eleetrical Equipment for Buildings. Booklet, 814 x II
ins. INustrated. Lists many useiul appliances.

Electrical Equipment for Heating and Ventilating Systems.
Booklet, 24 pp., 814 x 11 ins. Illustrated. This is *“‘Motor
Application Circular 7379.”

Westinghouse Panelboards and Cabinets (Catalog 42-A). Booklet,
32 pp., 8% x 11 ins. Illustrated. Important data on these
details of equipment,

Beauty; Power; Silence; Westinghouse Fans (Dealer Catalog 45).
Brochure, 16 pp., 84 =x 11 ins, Ilustrated. Valuable mfor-
mation on fans and their uses.

Electric Range Book for Architects (A. I. A. Standard Classi-
fication 31 G-4). Booklet, 24 pp., 84 x 11 ins. Illustrated.

Cooking apparatus for buildings of various types.

Westinghouse Commercial Cooking Equipment (Catalog 280).

Booklet, 32 pp., 8% x 11 ins. Illustrated. Equipment for cook-

ing on a large scale.

Electric Appliances (Catalog 44-A).
with accessories for home use.

32 pp., 8% x 11 ins. Deals

ELEVATORS
Otis Elevator Company, 260 Eleventh Ave., New York, N. Y.

Otis Push Button Controlled Elevators. Descriptive leaflets, 8%
x 11 ins. Tlustrated. Full details of machines, motors and
controllers for these types.

Otis Geared and Gearless Traction. Elevators of All Types. De-
scriptive leaflets. 8% x 11 ins. Illustrated. Full details of
machines, motors and controllers for these types.

Escalators. Booklet. 814 x 11 ins. 22 pp. Ilustrated. Describes
use of escalators in subways, department stores, theaters and
industrial buildings. Also includes elevators and dock elevators.

Richards-Wilcox Mfg. Co., Aurora, IIL n

Elevators. Booklet. 84 x 11 ins. 24 pp. Mlustrated. Describes
complete line of “Ideal” elevator door hardware and checking
devices, also automatic safety devices.

Sedgwick Machine Works, 151 West 15th St.,, New York, N. Y.

Cata!mf and descriptive pamphlets, 444 x 844 ins., 70 pp. Illus-
trated. Descriptive pamphlets on hand power freight elevators,
sidewalk elevators, automobile elevators, ete.

Catalog and pamphlets, 8%4 x 11 ins. Illustrated. Important data
on different types of elevators,

ESCALATORS

Otis Elevator Company, 260 Eleventh Ave., New York, N. Y.
Escalators. Booklet, 32 pp., 8% x 11 ins, Illustrated. A valuable
work on an important item of equipment,

FIREPLACE CONSTRUCTION

H. W. Covert Company, 243 East #4th Street, New York, N. Y.
Covert Fireplace Construction. Booklet, 12 pp., 8% x 11 ins.
Illustrated. Valuable data on an important topic.

PUBLICATIONS—Continued from page 59

FIREPROOFING
Concrete Engineering Co., Omaha, Nebr.
“Handbook of Fireprooi Construction.” Booklet, 54 pp., 8}4 x 11
ins. Valuable wrk on methods of fireproofing.
North Western Expanded Metal Co., 407 South
Chicago, Il
A. I. A. Sample Book. Bound volume, 8% x 11 ins. Contains
actual samples of several materials and complete data regard-
ing their use,

Dearborn  St.,

FLOOR HARDENERS (CHEMICAL)
Master Builders Co., Cleveland, Ohio.

Conerete Fioor Treatment. File, 50 pp.
ened dustproof concrete,

Concrete Floor Treatments—Specification Manual. Booklet, 24
pp., 8% x 11 ins. Ilustrated. Valuable work on an immportant
subject.

Sons, Inc., L., 116 Fifth Ave., New York, N. Y. :

Lapidolith, the liquid chemical hardener. Complete sets of speci-
fications for every building type in which concrete floors are
used, with descriptions and results of tests.

Data on securing hard-

FLOORS—STRUCTURAL

Truscon Steel Co., Youngstown, Ohio.

Truscon Floretyle Construction. Booklet, 8% x 11 ins., 16 pp.
Hlustrations of actual jobs under construction. Lists of prop-
erties and information on proper construction. Proper method
of handling and tables of safe loads.

Structural Gypsum Corporation, Linden, N. J.

Gyfmteel Pre-cast Fireproof Floors. Booklet, 36 pp., 84 x 11 ins,

llustrated. Data on flooring.

FLOORING
Armstrong Cork Co. (Lincleum Division), Lancaster, Pa.
Armstrong’s Linoleum Floors. Catalog, 8% x 11 ins., 44 pp. Color
plates. A technical treatise on linoleum, including table of
auges and weights and specifications for installing linoleum
oors. Newly revised, February, 1929.

Armstrong’s Linoleum Pattern Book, 1929. Catalog, 9 x 12 ins.,
44 pp. Color plates. Reproduction in color of all patterns of
linoleum and cork carpet in the Armstrong line.

Linoleum Layer's Handbook. 5 x 7 ins., 36 pp, Instructions for
linoleum layers and others interested in learning most satis-
factory methods of laying and taking care of linoleum.

Enduring Floors of Good Taste. Booklet, 6 x 9 ins., 48 pp.
Illustrated in color. Explains use of linoleum for offices, stores,
etc., with reproductions in color of suitable patterns, also speci-
fications and instructions for laying.

Blabon Company, Geo. W., Nicetown, Philadelphia, Pa.
Planning the Color Sciemes for your Home. Brochure illus-
trated in color; 36 pp., 7% x 1044 ins. Gives excellent sug-
gestions for use of color in flooring for houses and apartments,

Handy Quality Sample Folder of Linoleums. Gives actual sam-
ples of “Battleship Linoleum,” cork carpet, “Feltex,” etc.

Blabon's Linoleum. Booklet illustrated in color; 128 pp., 34 x 844
ins. Gives patterns of a large number of linoleums,

Blabon's Plain Linoleum and Cork Carpet. Gives quality sam-
ples, 3 x 6 ins. of various types of floor coverings.

Bonded Floors Company, Inc., 1421 Chestnut St., Philadelphia, Pa.

A series of booklets, with full color inserts showing standard

colors and designs. Each booklet deseribes a resilient floor
material as follows:

Battleship Linoleum. Explains the advantages and uses of this
durable, economical material.

Marble-ized (Cork Composition) Tile. Complete information on
cork composition marble-ized tile and many artistic effects
obtainable with it.

Treadlite (Cork Composition) Tile. Shows a variety of colors and
patterns of this adaptable cork composition flooring.

Natural Cork Tile. Description and color plates of this super-
quiet, resilient floor.

Resilient Floors in Schools. Resilient Floors in Stores. Resilient
Floors in Hospitals. Resilient Floors in Offices. Resilient
Floors in Apartments and Hotels. Booklets, 8 pp., 8% x 11 ins.
Mlustrated.

Specifications for Resilient Floors. Leather bound booklet, 48 pp.,
814 x 11 ins. Illustrated. Practical working specifications for
installing battleship linoleum, cork composition tile and cork
tile.

Carter Bloxonend Flooring Co., Keith & Perry Bldg., Kansas City,
Missouri,

Bloxonend Flooring. Booklet, 3% x 634 ins. 20 pp- Illustrated.
Describes uses and adaptability of Bloxonend Flooring to con-
crete, wood or steel construction, and advantages over loose
wood blocks,

File Folder. 93¢ x 1134 ins. For use in connection with A. I. A,
system of filmg. Contains detailed information on Bloxonend
Flooring in condensed loose-leaf form for specification writer
and drafting room. Literature embodied in folder includes
standard Specification Sheet covering the use of Bloxonend in
general industrial service and Supplementary Specification
Sheet No. 1, which gives detailed description and explanation
of an approved method for installing Bloxonend in gymnasiums,
armories, drill rooms and similar locations where maximum
resiliency is required,

Cellized Oak Flooring, Memphis, Tenn.

Style in Oak Floors. Booklet, 16 pp., 6 x 9 ins. Tllustrated.

Part One
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ST. CLAIR HOTEL
Chicago, Il1.

Architects— Oman & Lilienthal
Contractors—Paschen Bros.

All the brick, tile and terra cotta
were laid up in Carney Cement

Whieh of these materials
would you select?

A 2

SUPPOSE vou had a choice between two materials, both of proven quality
~—one a little tricky on the job—the other easily handled and used, and requiring very little
attention 2 The latter is the case with Carney Cement mortar. The worry of improper mixing
ratios with Carney Cement is practically eliminated. For one thing, Carney requires no lime,
and if so much sand is added as to endanger the strength of the bond, the masons constitute
a perfect check because a reduction of plasticity is noticed at once. If you appreciate freedom
from such supervisory details, you will like Carney Cement. Incidentally, you will find that

these same advantages permit an attractive reduction of labor and material.

T B R e &5 B N B XY C 9 M P A N Y

DISTRICT SALES OFFICES: CHICAGO CINCINNATI DETROIT ST. LOUILS MINNEAPOLIS
MILLS: MANKATO AND CARNEY, MINN.

Cement Makers Since 1583

(Sfor Brick and Tle Mortar

Specifications
1 part Carney Cement to 3parts sand.

ARNEY { EMENT
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FLOORING—Continued
Thomas Moulding Floor Co., 165 W. Wacker Drive, Chicago, Il
Better Floors. Folder, 4 pp., 1134 x 1334 ins. Illustrated. Floors
for office, administration and municipal buildings.
Better School Floors. Folder, 4 pp., 1134 x 1334 ins. Illustrated.
Characteristics, Specifications and Uses. Brochure, 16 pp., 114
x 13) ins. Illustrated. Data on floors.
Structural Gypsum Corporation, Linden, N. J.
Gypsteel Igre-cast Fireproof Floors. Boolllct. 36 pp., 8% x 11
ins, Illustrated. Data on floorings.
U. S. Gypsum Co., Chicago.
Pyrobar Floor Tile. Folder, 824 x 11 ins. Illustrated. Data on
building floors of hollow tile and tables on floor loading.
United States Quarry Tile Co., Parkersburg, W. Va.
Quarry Tiles for Floors. Booklet, 120 pp., 84 x 11 ins. Illus-
trated. General Catalog. Details of patterns and trim for floors.
Art Portfolio of Floor Designs, 9% x 1214 ins. Illustrated in
colors. Patterns of quarry tiles for floors.
U. S. Rubber Co., 1790 Broadway, New York, N. Y,
Period Adaptations for Modern Floors. Brochure, 8 x 11 ins,,
60 pp. Richly illustrated. A valuable work on the use of rub-
ber tile for flooring in interiors of different historic styles.

FURNITURE
American Seating Co., 14 E. Jackson Blvd., Chicago, TIL

Ars Ecclesiastica Booklet, 6 x 9 ins,, 48 pp. Illustrations of
church fitments in carved wood.

Theatre Chairs. Booklet, 6 x 9 ins.,, 48 pp. Illustrations of
theatre chairs.

Kittinger Co., 1893 Elmwood Ave,, Buffalo, N. Y.

Kittinger Club & Hotel Furniture. Booklet, 20 pp., 64 x 934
ins. Illustrated. Deals with fine line of furniture for hotels,
clubs, institutions, schools, ete.

Kittinger Club and Hotel Furniture. Booklet, 20 pp., 6 x 9 ins.
Illustrated. Data on furniture for hotels and clubs.

A Catalog of Kittinger Furniture. Booklet, 78 pp., 11 x 14 ins.
Ilustrated. General Catalog.

Mcgimw Mig. Co., Pittsburgh, Pa.

Forethought Furniture Plans. Sheets, 6% x 9 ins., drawn to
Y4-inch scale. An ingenious device for determining furniture
arrangement.

New York Galleries, Madison Avenue and 48th Street, New York.

A Grou;}:_of Distinguished Interiors. Brochure, 4 pp., 8% x 1134

1

ins., lled with valuable illustrations.
GARAGES
Ramp Buildings tion, 21 East 40th St., New York, N. Y.

Building Garages for Profitable Operation. Booklet, 8% x 11 ins.
16 pp. Ilustrated. Discusses the need for modern mid-city
parking garages, and describes the d'Humy Motoramp system
of design, on the basis of its superior space economy and fea-
tures of operating convenience. Gives cost analyses of garages
of different sizes, and calculates probable earnings.

Garage Design Data. Series of informal bulletins issued in loose-
leaf form, with monthly supplements.

GLASS CONSTRUCTION
Adnmptn l-‘h!t1 %hu ﬁni;.'glarkullgﬁr 3 \’\; Va.
Quality an ependability, older, oy 81 11 ins. Illus-
trated. Data in the company's produc}c::p i -
Libbey-Owens Sheet Glass Co., Toledo, Ohio.
Flat Glass. Brochure, 12 pp., 5% x 754 ins. Illustrated. History
of manufacture of flat, clear, sheet glass.

GREENHOUSES

Kiﬁn(:onltm:ﬁon Company, North Tonawanda, N. Y.
g Greenhouses for Home or Estate. Portfolio of hali-tone
prints, varnishes, 84 x 104 ins.
William H. Lutton Company, 26/ Kearney Ave., Jersey City, N. I.
Greenhouses of Quality. Booklet, 50 pp., 8 Ix 11 ins.y I[[ug—
trated. Conservatories making use of Lutton Patented Gal-
vanized Steel V-Bar,

HARDWARE
P. & F. Corbin, New Britain, Conn,
Early English and Colonial Hardware. Brochure, 8% x 11 ins.
important illustrated work on this type of hardware,
Locks and Builders’ Hardware. Bound Volume, 486 pp., 834 x 11
ins. An exhaustive, splendidly prepared volume.
Colonial and Early English Hardware. Booklet, 48 pp., 8% x 11
ins. Illustrated. Data on hardware for houses inlE“E styles.
Cutler Mail Chute Company, Rochester, N. Y.
Cuttlei dMad Chute Model F. Booklet, 4 x 9% ins., 8 pp. Illus-
rated.
McKinney Mig. Co., Pittsburgh, Pa.
Forged Iron by McKinney. Booklet, 6 x 9 ins. Illustrated.
Deals with an excellent line of builders’ hardware,
Forged Lanterns by McKinney. Brochure, 6 x 9 ins. Illustrated,
Describes a fine assortment of lanterns for various uses.
Richards-Wilcox Mfg. Co., Aurora, Il
Distinctive Garage Door Hardware, Booklet, 8%4 x 11 ins., 66 pp.
Iustrated. omplete information accompanied by data and
illustrations on different kinds of garage door hardware.
Distinctive Elevator Door Hardware. Booklet, 90 pp., 1014 x 16
ins. Illustrated.
Russell & Erwin Mfg. Co., New Britain, Conn.
Hardware for the Home. Booklet, 24 pp., 3% x 6 ins. Deals
with residence hardware.
Door Closer Booklet. Brochure, 16 pp., 3% x 6 ins. Data on a
valuable detail,
Garage Hardware Booklet, 12 pp, 3% x 6 ins. Hardware in-
tended for garage use.

PUBLICATIONS—Continued from page 60

HARDWARE—Continued
Famous Homes of New England. Series of folders on old homes
and hardware in style of each.

HEATING EQUIPMENT

American Blower Co., 6004 Russell St., Detroit, Mich.

Heating and Ventilating Utilities A binder containing a large
number of valuable publications, each 8% x 1l ins., on these
important subjects,

American Radiator Company, The, 40 West 40th St., N. Y. C.

Ideal Boilers for Oil Burning. Catalog 5} x &131'/; ins., 36 pp.
IMustrated in 4 colors. Describing a line of Heating Boilers
especially adapted to use with Oil Burners,

Corto—The Radiator Classic. Brochure, 514 x 8% ins., 16 pp.
Tllustrated, A brochure on a space-saving radiator of beauty
and high efficiency.

Ideal Arcola Radiator Warmth. Brochure, 6% x 9% ins. Tllus-
trated. Describes a central all-on-one-floor 4hentm¢ plant with
radiators for small residences, stores, and offices.

How Shall I Heat My Home? Brochure, 16 pp., 534 x 8% ins.
Illustrated. Full data on heating and hot water supply.

New American Radiator Products. Booklet, 44 pp,, 5 x 734 ins.
Hlustrated. Complete line of heating products.

A New Heating Problem. Brilliantly Solved, Broadside, 4 pp.,
1n;14 x 15 ins, Illustrated. Data on the IN-AIRID invisible air
valve,

In-Airid, the Invisible Air Valve. Folder, 8 pp., 3% x 6 ins.
Iilustrated, Data on a valuable detail of heating.

The 999 ARCO packless Radiator Valve. Folder, 8 pp, 344 x
6 ins, Illustrated.

James B. Clow & Soms, 534 S, Franklin St., Chicago, Il

Clow Gasteam Vented Heating System. Brochure, 24 pp., 8% x
11 ins. Illustrated. Deals with a valuable form of heating
equipment for using gas.

C. A. Dunham Company, 450 East Ohio St,, Chicago, IlL

Dunham Radiator Trap. Bulletin 101, 8 x 11 ins,, 12 pp. Illus-
trated. Explains working of this detail of heating apparatus.

Dunham Packless Radiator Valves. Bulletin 104, 8 x 11 ins., 8
pp. Illustrated. A wvaluable brochure on wvalves.

Dunham Retu.n Heating System. Bulletin 109, 8 x 11 ins. Tilus-
trated. Covers the use of heating apparatus of this kind.

Dunham. Vaecuum Heating System. Bulletin 110, 8 x 11 ins,
12 pp. Tllustrated.

The Dunham Differential Vacuum Heating System. Bulletin 114,
Brochure, 12 pp., 8 x 11 ins. Illustrated. Deals with heating
for small builcrmgs.

The Dunham Differential Vacuum Heating System. Bulletin 115.
Brochure, 12 Sp., 8 x 11 ins. Illustrated. Deals with heating
for large buildings.

The Fulton Sylphon ., KEnoxville, Tenn.

Sylphon Temperature Regulators. _Dllustrated brochures, 8% x
11 ins., dealing with general architectural and industrial appli-
cations; also specifically with applications of special instruments.

Sylphon Heating Specialties. Catalog No. 200, 192 pp., 3% x 634
ins. Important data on heating.

S. T. Johnson Co., Oakland, Calif. y

Bulletin No. 4A. Brochure, 8 pp., 8% x 11 ins. Illustrated.
Data on different kinds of oil-burning apparatus,

Bulletin No. 31. Brochure, 8 pp., 8% x 11 ins. Tlustrated.
Deals with Johnson Rotary Burner with Full Automatic Control.

Kewanee Boiler Corporation, Kewanee, IIIl.

Kewanee on the Job. Catalog, 8% x 11 ins., 80 pﬁ. Hlustrated.
Showing installations of Kewanee boilers, water heaters, radia-
tors, etc.

Catalog No. 78, 6 x 9 ins. Illustrated. Describes Kewanee Fire-
box Boilers with specifications and setting plans.

Catalog No. 79, 6 x 9 ins. Tllustrated. Describes Kewanee power
boilers and smokeless tubular boilers with specifications.

May Oil Burner Corp., Baltimore, Md.

Adventures in Comifort. Booklet, 24 pp., 6 x 9 ins. Illustrated.
Non-technical data on oil as fuel.

Taking the Quest out of the Question. Brochure, 16 pp., 6 x 9
ins. Illustrated. For home owners interested in ol as fuel

McQuay Radiator Corporation, 35 East Wacker Drive, Chicago, Il

McQuay Visible Type Cabinet Heater. Booklet, 4 pp., 8}z x 11
ins, Illustrated. Cabinets and radiators adaptable to decora-
tive schemes.

McQuay Concealed Radiators. Brochure, 4 pp., 8% x 11 ins.
Iustrated.

McQuay Unit Heater. Booklet, 8 pp., 8% x 11 ins. Illustrated.

ives specifications and radiator capacities.
Nash Engineering Company, South Norwalk, Conn,

No. 37. Devoted to Jennings Hytor Return Line Vacuum Heat-
ing Pumps, electrically driven, and supplied in standard sizes
up to 300,000 square feet equivalent direct radiation.

No. 16. Dealing with Jennings Hytor Air Line Heating Pumps.

No. 17. Describing Jennings Hytor Condensation Pumps, sizes
up to 70,000 square feet equivalent direct radiation,

No. 25. Illustrating Jennings Return Line Vacuum Heating
Pumps. Size M, for equivalent direct radiation up to 5,000
square feet.

National Radiator Corporation, Johnstown, Pa.

Aero Radiators; Beauty and Worth. Catalog 34. Booklet, 6 x 9
ins., 20 pp., describing and illustrating radiators and accessories.

Six Great Companies Unite to Form a Great Corporation. Book-
let, 28 pp., 8% x 1034 ins. Illustrated. Valuable data on heat-
ing.
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At Northwestern University - -

Interiors are lastingly CLEAN-~
LIGHT ~ HANDSOME

IRT, smudges, fingermarks can not permanently

mar the beauty of walls and woodwork in these
university buildings. For Northwestern paints with
Barreled Sunlight—as do hundreds of other schools,
as well as hotels, hospitals,

costs less per gallon than most enamels, but effects fur-
ther economies through its remarkable spreading and
covering powers and its labor-saving ease of application.
Guaranteed to remain white longest.

In Full Gloss, Semi-Gloss and

office buildings.

Non-porous, Barreled
Sunlight can not hold dirt em-
bedded. Satin-smooth, it washes
like tile. Extremely durable, it
may be cleaned again and again
without wearing away.

Barreled Sunlightisunusually
handsome, too. It has an exqui-
site texture, and a rich depth
peculiar to itself.

And with all its advantages
Barreled Sunlight not only

Barreled

Reg. U, 8. Pat O.I.

Sunlight

| out extra charge.

e

Easily Tinted
Any desired shade is obtained
by simply mixing ordinary colors
in oil with Barreled Sunlight
white—or by using the
handy tubes of Barreled
Sunlight Tinting Colors,
now available intwo sizes.

Quantities of five gal-
lons or over are tinted to
order at the factory with-

Flat. Drums and cans. For
priming, use Barreled Sunlight
Undercoat.

See our complete catalog in
Sweet’s Architectural or En-
gineering Catalog. Note cou-
pon below.

U. S. Gutta Percha Paint
Co., 3-B Dudley Street, Provi-
dence, R. I. Branches: New
York -Chicago-San Francisco.
Distributors in all principal
cities.

U.S.GUTTAPERCHAPAINT CO., 3-B Dudley Street, Providence, R. I.
Pleare rend me your booklet, “Information for Architects,” and a panel
painted with Barreled Sunlight., I am interested in the finish checked here:

Gloss ( ) Semi-Gloss ( ) Flat ( )

State
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SELECTED LIST OF MANUFACTURERS’

HEATING EQUIPMENT—Continued
0Oil Heating Institute, 420 Madison Ave., New York, N. Y.
What About the Supply of Oil Fuel? Booklet, 16 pp., 54 x 8
ins. Illustrated.
Petroleum Heat & Power Co., 511 Fiith Avenue, New York, N. Y.
Heating Homes the Modern Way. Booklet, 8% x 1134 ins, Illus-
trated. Data on the Petro Burner.

Residence Oil Burning Equipment. Brochure, 6 pp., 8% x 11 ins.
Illustrated. Data regarding Petro Burmer in a bulletin ap-
proved by Investigating Committee of Architects and Engineers.

Petro Mechanical Oil Burner & Air Register. Booklet, 24 pp.,
8% x 11 ins. [Illustrated. Data on industrial installations of
Petro Burners,

Present Accepted Practice in Domestic Oil Burners. Folder,
4 pp., 8% x 11 ins. Illustrated. A reprint from Heating and
Ventilating Magazine,

Company, Inc., 183 Madison Ave., New York City, N. Y.

Steam Heating Specialties. Booklet, 6 pp., 6 x 9 ins, [llustrated,

ata on Sarco Packless Supply Valves and Radiator Traps
for vacuum and vapor heating systems.

Equipment Steam Traps and Temperature Regulations, Booklet,

PPy 6 x 9 ins. Illustrated. eals with Sarco Steam Traps
for hospital, laundry and kitchen fixtures and the Sarco Self-
contained Temperature Regulation for hot water service tanks.

Spencer Heater Co., Williamsport, Pa.

Catalog. Booklet, 20 pp., 6} x 9 ins. Illustrated. Complete line
of magazine feed cast iron sectional and steel tubular heaters.

The Fire that Burns Uphill. Brochure, 24 pp., 6% x 9% ins.
Ilustrated in color. Magazine feed heaters for steam, vapor
and hot water heating.

B. F. Sturtevant » Hyde Park, Boston, Mass,

Tempervane Heating Units, Catalog 363. Booklet, 44 pp., 8%
x 11 ins. Illustrated. Data on ‘‘Heating Every Corner with
Maximum Economy."”

Trane Co., The, La Crosse, Wis.

Bulletin 14, 16 pp., 8% x 1054 ins. Covers the complete line of
Trane Heating Specialties, including Trane Bellows Traps, and
Trane Bellows Packless Valves.

Bulletin 20. 24 pp., 834 x 1054 ins. Explains in detail the opera-
tion and construction of Trane Condensation. Vacuum, Booster,
Circulating, and similar pumps,

How to Cut Heating Costs,- Booklet, 18 pp., 8% x 11 ins.
trated.

Ilus-

HOSPITAL EQUIPMENT

The Frink Co., Inc., 369 Lexington Ave., New York City.

Catalog 426. 7 x 10 ins., 16 pp. A booklet illustrated with pho-
tographs and drawings, showing the types of light for use in
hospitals, as operating table reflectors, linolite and multilite
concentrators, ward reflectors, bed lights and microscopic

b reflectors, giving sizes and dimensions, explaining their par-
ticular fitness for special uses.
Holophane Company, 342 Madison Avenue, New York.

Lighting Specific for Hospitals. Booklet, 30 pp., 8% x 11 ins.
Illustrated.

The International Nickel Company, 67 Wall St., New York, N. Y.

Hospital Applications of Monel Metal. Boeoklet, 8% x 11% ins.,
16 pp. Illustrated. Gives types of equipment in which Monel
Metal is used, reasons for its adoption, with sources of such
equipment.

The Pick-Barth Co Chicago and New York.

Some Thoughts About Flospital Food Service Equipment. Book-

let, 22 pp., 7% x 9% ins. Valuable data on an important subject.
Wilmot Castle Company, Rochester, N. Y.

Sterilizer Equipment for Hospitals. Book, 76 pp., 84 x 11 ins,
Mlustrated. Gives important and complete data on steriliza-
tion of utensils and water, information on dressings, etc.

Sterilizer Specifications. Brochure, 12 pp., 8% x 11 ins. Prac-
tical specifications for use of architects and contractors.
Architects’ Data Sheets. Booklet, 16 pp., 8% x 11 ins. Tlus-

trated. Information on piping, venting, valving and wiring for
hospital sterilizer installations.

Hospital Sterilizing Technique, Five booklets, 8 to 16 pp., 6 x 9
ins. Dlustrated. Deals specifically with sterilizing instruments,
dressings, utensils, water, and rubber gloves.

HOTEL EQUIPMENT
Pick & , Albert, 208 West Randolph St., Chicago, Il
Some Thoughts on Furnishing a Hotel. Booklet, 7% x 9 ins,
Data on complete outfitting of hotels.

INCINERATORS
Home Incinerator Co., Milwaukee, Wis.

The Decent Way. Burn it with Gas.
ins,, inside. Illustrated.
residence use,

A. I. A. File, 12 pp.,, 8% x 1034 ins., inside. Su gestions for
architect on incineration, showing installation and equipment.

Specialized Home Comforts Service Plan Book. 40 pp., 84 x 11
ins., inside, Illustrated. A complete outline of the many ad-
vantages of incineration.

Blue Star Standards in Home Building. 16 pp., 5% x 81 ins,,
inside, lllustrated. laining fully the Blue Star principles,
covering heat, incineration, refrigeration, etc.

Kerner Incinerator Company, 715 E. Water St., Milwaukee, Wis.

Incinerators (Chimney-fed). Catalog No. 15 (Architect and Build-
ers’ Edition). Size 8% x 11 ins., 16 pp. Illustrated. De-
scribes ?rinciplcs and design of Kernerator Chimney-fed Incin-
erators for residences, apartments, hospitals, schools, apartment
hotels, clubs and other buildings. Shows all standard models
and gives general information and working data.

1 Brachure, 30 pp., 5% x 74
Incinerator sanitation equipment for

PUBLICATIONS—Continued from page 62

INCINERATORS—Continued

Sanitary Elimination of Household Waste. Booklet, 4 x 9 ins.
16 pp. Illustrated. Gives complete information on the Ker-
nerator for residences.

Garbage and Waste Disposal for Apartment Buildings. TFolder,
814 x U ins.,, 16 pp. Ilustrated. Describes principle and de-
sign of Kernerator-Chimney-fed Incinerator for apartments and
gives list of buildings where it has been installed.

Sanitary Disposal of Waste in FHospitals. Booklet, 4 x 9 ins.,
12 pp. Illustrated. Shows how this necessary part of hospital
service is taken care of with the Kernerator. Gives list of
hospitals where installed.

The Kernerator (Chimney-fed) Booklet. Catalog No. 17, 20 pp.,
8% x 11 ins, Tllustrated. Data on a valuable detail of equip-
ment.

INSULATION

Armstrong Cork & Insulation Co., Pittshurgh, Pa.

The Insulation of Roofs with Armstrong's Corkboard. Booklet.
Illustrated. 7% x 1084 ins., 32 pp. Discusses means of insu-
lating roofs of manufacturing or commercial structures.

Insulation of Roofs to Prevent Condensation. Illustrated book-
let, 7% x 1044 ins., 36 pp. Gives full data on valuable line
of roof insulation,

Filing Folder for Pipe Covering Data.
A, A. rules.

“The Cork-lined House Makes a Comfiortable Home.”
32 pp. MHlustrated.

Armstrong's Corkboard. Insulation for Walls and Roofs of Build-
ings. ooklet, 66 pp., 9% x 1134 ins. Tllustrates and describes
use of insulation for structural purposes.

Cabot, Inc., Samuel, Boston, Mass,

Cabot's Insulating Quilt. Booklet, 74 x 10% ins., 24 pp.

trated. Deals with a valuable type of insulation.
Produc¢ts Co., 1320 South Hope St., Los Angeles, Calii.
Insulation of Breechings and Stacks. Folder, 2 pp., 84 x 11

ins. Tllustrated.
Structural Gypsum C tion, Linden, N. J. :
Heat Insulation Value of Gypsteel. Folder, _}'pp.. 814 x 11 ins,

Brochure, by Charles L. Norton, of M. L

JOISTS
Bates Expanded Steel Truss Co., East Chicago, Ind.
Catalog No. 4. Booklet, 32 pp., 8% x 11 ins. Illustrated. Gives
details of truss construction with loading tables and specifica-
tions.

KITCHEN EQUIPMENT
The International Nickel Company, 67 Wall St., New York, N, Y.
Hotels, Restaurants and Cafeteria Applications of Monel Metal.
Booklet, 8% x 11 ins,, 32 pp. Illustrated. Gives types of
equipment in which Monel Metal is used, with service data
and sources of eyuipment,
Pick & y, Albert, 208 W, Randolph St., Chicago, Iil.
School Cafeteria Portfolio, 11 x 17 ins., 44 pp. Illustrated. An
exhaustive study of the problems of school feeding, with copi-
ous illustrations and blue prints. Very valuable to the archi-
tect.
School Cafeterias. Booklet, 6 x 9 ins. Illnstrated. The design
and equipment of school cafeterias with photographs of m-
stallation and plans for standardized outfits,

LABORATORY EQUIPMENT
Alberene Stone Co., 153 West 2ird Strect, New York City.
Booklet, 834 x 11 ins., 26 pp. Stone for laboratory equipment,
shower partitions, stair treads, etc.
Duriron Company, Dayton, Ohio.
Duriron Acid, Alkali and Rust-proofl Drain Pipe and Fittings.
Booklet, 8%4 x 11 ins., 20 pp. pull details regarding a valuable
form of piping.

LANTERNS
Todhunter, Arthur, 119 E. 57th St,, New York, N. Y.

Hand-wrought Lanterns. Booklet, 514 x 64 ins., 20 pp. Illus-
trated in black and white. With price list. Lanterns appro-
priate for exterior and interior use, designed from old models
and meeting the requirements of modern lighting.

LATH, METAL AND REINFORCING
National Steel Fabric Co., Pittsburgh, Pa.

Better Walls for Better Homes. Brochure, 16 pp., 734 x 1134 ins.
INustrated. Metal lath, particularly for residences,

Steeltex for Floors. Booklet, 24 pp., 8% x 11 ins. Illustrated.

Combined reinforcing and form for concrete or gypsum floors
and roofs.

Steeltex Data Sheet No. 1. Folder, 8 pp., 8% x 11 ins. Tllus-
trated. Steeltex for floors on steel joists with round top chords.

Steeltex Data Sheet No. 2. Folder, 8 pp., 8% x 11 ins. TIllus-
trated. Steeltex for floors on steel joists with flat top flanges.

Steeltex Data Sheet No. 3. Folder, 8 pp., 8% x 11 ins. Illus-
trated. Steeltex for folders on wood joists.

North Western Expanded Metal Co., 1234 Old Colony Building,
Chicago, I,

North Western Expanded Metal Products. Booklet, 854 x 1034 ins.
20 pp. Fully illustrated, and describes different products of
this company, such as Kno-burn metal lath, 20th Century
Corrugated. Plasta-saver and longspan lath chanuels, etc.

Longspan 3-inch Rib Lath. Folder, 4‘?1:.. 8% x 11 ins. Illus-
trated. Deals with a new type of V-Rib expanded metal

A. L A. Sample Book. Bound volume, 8% x 11 ins. Contains
actual samples oi several materials and complete data regard-
ing their use,

Made in accordance with

5 x 7 ins.

Tlas-
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Famous for 64 years among architects, master painters, and makers of products requiring a fine finish

The New York Life
Insurance Company
Blllldlng R I S

ks

-
w2 o e ta ey

On the site of the old
Madison Square Garden

Yy
£

iy

& L i :
LEs v -
s i - 3]
4o 1 \ ; &
z TR e
£ 5 ot - v
i

Bros., Inc.

. A
¥ ta
The sixth Home Office of this 2 g 4
great insurance company, E‘k& ¥
. : x - -
rising on the site of the Old g &)
: y E R L
Madison Square Garden to a -_-;;g;,. ‘
. - = DR R S
height of 617 feet, was de- :':‘_:%
- % — s oY
signed by Cass Gilbert, Inc. P
The builders are Starrett u; i"‘
¢ b

[tis eminently fitting that in
this notable building Murphy
Finishes, the standard of fine
finishes for over 6o years, were

used.

Murphy Varnish Company

Newark Chicago San Francisco

Member of the Producers’ Council



file:///ears
http://ar.lv

ARCHITECTURAL DESIGN

SELECTED LIST OF MANUFACTURERS’

LATH, METAL AND REINFORCING—Continued

Norwest Metal Lath. Folder, 8% x 11 ins. Illustrated. Data
on Flat Rib Lath.
Truscon Steel Company, Youngstown, Ohio.
Truscon 3-inch Hy-Rib for Roofs, Floors and Walls, Booklet,
8% x 11 ins., illustrating Truscon ¥-inch Hy-Rib as used in
industrial buildings. Plates of typical construction. Progres-

sive steps of construction. Specification and load tables.

LAUNDRY CHUTES
The Pfaudler Company, 217 Cutler Building, Rochester, N. Y.
Pfaudler Glass-Lined Steel Laundry Chutes. Booklet, 5} x 73§
ins., 16 pp. Illustrated. A benut{fullg printed brochure de-
scribing in detail with architects’ specifications THE PFAUD-
LER GLASS-LINED STEEL LAUNDRY CHUTES. Contains
views of installations and list of representative examples.

LAUNDRY MACHINERY

Laundry Machinery Co., Norwood Station, Cincinnati, Ohio.
Functions of the Hotel and Hospital Laundry. Brochure, 8 pp.,
8% x 11 ins. Valuable data regarding an important subject.
Troy Laundry Machinery Co., Inc., 9 Park Place, New York City.
Laundry Machinery for Large fnntiluticns. Loose-leaf booklet,

50 pp., 8% x 11 ins. Illustrated.
Laundry Machinery for Small Institutions.

50 pp., 8% x 11 ins. Ilustrated.
Accessory Equipment for Imstitutional Laundries. Leather bound

book, 50 pp., 8% x 11 ins. Illustrated.

Loose-leai brochure,

Dry Cleaning Equipment for Institutional Purposes. Brochure,
S0 pp., 8% x 11 ins. Ilustrated.
LIBRARY EQUIPMENT
Art Metal Construction Co., {gimestown, T A
Planning the Library for Protection and Service. Brochure,

52 pp., 8% x 11 ins. INlustrated. Deals with library fittings
of different kinds.

Library Bureau Division, Remington Rand, N. Tonawanda, N. Y.
Like Stepping into a Story Book. Booklet, 24 pp., 9 x 12 ins.

Deals with equipment of Los Angeles Public Library,

LIGHTING EQUIPMENT
The Frink Co., Inc., 369 Lexington Ave., New York, N, Y.
Catalog 415, 85}4 x 11 ins., 46 pp. Photographs and scaled cross-
sections. %ccialized bank lighting, screen and partition re-
flectors, double and single desk reflectors and Polaralite Signs.
Holophane Company, Inc., 342 Madison Ave.,, New York.
The Lighting of Schools; A Guide to Good Practice. Booklet.
24 pp., 8% x 11 ins. Illustrated.
Lightinf Specifications for Hospitals.
ms, lllustrated.
Industrial Lighting. Bulletin 448A. Booklet, 24 pp., 8% x 11 ms.
Tllustrated.
Holophane Catalog. Booklet, 48 pp., 84 x 11 ins.
catalog and engineering data book.

Brochure, 30 pp., §% x 11

Combination

The Lighting of Schools. A Guide to Good Practice. Booklet,
24 pp., x 11 ins. Illustrated.
Smyser-Royer Co., 1700 Walnut Street, Philadelphia.
Catalog “J"” on Exterior Lighting Fixtures. Brochure, illus-

trated, giving data on over 300 designs of standavds, lanterns
and brackets of bronze or cast iron. A
Todhunter, 119 East 57th St., New York, N. Y.
Lifhting Fixtures, Lamps and Candlesticks. 24 pp., 8% x 11 ins.
llustrated. Fine assortment of lighting accessories.
estinghouse Electric & Manufacturing Co., East Pittsburgh, Pa.
Industrial Lighting Equipment. Booklet, 32 pp.,, 84 x 11 ins.

Tlustrated.
Commercial Lighting. Brochure, 24 pp., 8% x 11 ins. Ilius-
trated.
Airport and Floodlighting Equipment. Booklet, 20 pp., 8% x 11
ins. Ilustrated.
LUMBER

National Lumber Mfrs. Assn., Washington, D. C.
Use of Lumber on the Farm. Booklet, 38 pp., 84 x 11 ins.
Illustrated.

MAIL CHUTES
Cutler Mail Chute Company, Rochester, N. Y.
CutlerdMail Chute Model F, Booklet, 4 x 9% ins., 8 pp. Illus-
trated.

MANTELS
Arthur Todhunter, 119 E. 57th St., New York, N. Y.
Georgian Mantels. New Booklet, 24 pp., 53 x 6} ins. A fully
illustrated brochure on eighteenth century wmantels., olders
give prices of mantels and illustrations and prices of fireplace

equipment.
MARBLE
The Gur[?'ﬂ Marble Company, Tate, Ga., New York Office, 1328
Broadway.
Why Georgia Marble Is Better. Booklet, 33§ x 6 ins, Gives
analysis, physical qualities, comparison of absorption with

granite, opinions of authorities, etc.

Convincing Proof. 33 x 6 ins.,, 8 pp. Classified list of buildings
and memorials in which Georgia Marble has been used, with
names of Architects and Sculptors.

Hurt Building, {Mlama: Senior High School and Junior College,
Muskegon, Mich. Folders, 4 pp., 844 x 11 ins. Details.

PUBLICATIONS—Continued from page 64

METALS
Central Alloy Steel Corporation, Massillon, Ohio.
Sheet Iron Primer. Booklet, 4 pp., 5% x 734 ins. o
The Path to Permanence, Brochure, 52 pp., 8/ x 11 ins.
trated. Data on sheet iron.
The International Nickel Company, 67 Wall St., New Yori;, N. Y.
The Choice of a Metal. Booklet, 3 x 64 ins., 166 pp. Illus-
trated. Monel Metal—its qualities, use and commercial forms,
briefly described.

MILL WORK—See also Wood
Curtis Companies Service Bureau, Clinton, Towa. v
Architectural Interior and Exterior Woodwork. Standardized

Book, 9 x 1134 ins., 240 pp. Illustrated. This is an Architects
Edition of the complete catalog of Curtis Woodwork, as de-
signed by Trowbridge & Ackerman. Contains many color
plates.

Better Built Homes. Vols, XV-XVIII, incl. Booklet, 9 x 12 ins.,
40 pp. Illustrated. Designs for houses of five to eight rooms,
respectively, in several aulhentic_lyé)eu. by Trowbridge &
Ackerman, architects for the Curtis Companies,

Curtis Details. Booklet, 1934 x 23% ins., 20 pp. Illustrated.
Complete details of all items of Curtis woodwork, for the use
of architects.

Har Sand Company, 2155 Elston Ave., Chicago, Tl .
Column Catalog, 7% x 10 ins.,, 48 pp. [Illustrated. Contains

prices on columns 6 to 36 ins. diameter, various designs and
tllustrations of columns and installations.

The Perﬁnla Catalog. 7% x 10 ins., 64 pp. Illustrated. Con-
tains illustrations of pergola lattices, garden furniture in wood
and cement, garden accessories.

Klein & Co., Inc., Henry, 11 East 37th St., New York, N. Y.
Two Driwood Interiors. Folder, 4 pp., 6% x 9 ins. Illustrated.

Use of moulding for paneling walls.

A New Style in Interior Decoration. Folder, 4 pp., 6% x 9 ius.
Ilustrated. Deals with interior woodwork.

Driwood Period Mouldings in Ornamented Wood. Booklet, 28
pp., 8% x 11 ins. Illustrated.

How Driwood Period Mouldings in Ornamented Wood Set a
New Style in Decoration. Folder.

Roddis Lumber and Veneer Co., Marshfield, Wis.
Roddis Doors. Brochure, 24 pp., 514 x 8% ins.

list of doors for various types of buildings.

Roddis Doors, Cataleg G. Booklet, 184 pp., 8% x 11 ins.
pletely covers the subject of doors for interior use,

Roddis Doors for Hospitals. Brochure, 16 pp., 8% x 11 ins,
HNlustrated work on hospital doors.

Roddis Doors for Hotels. Drochure, 16 pp., 8% x 11 ins.
trated work on doors for hotel and apartment buildings.

MORTAR AND CEMENT COLORS
Clinton Metallic Paint Co., Clinton, N. Y,

Clinton Mortar Colors. Folder, 8% x 11 ins., 4 . Illustrated
in colors, gives full information concerning Eﬁmm Mortar
Colors with specific instructions for using them.

Color Card. 3% x €% ins. Illustrates in color the ten shades in
which Clinton Mortar Colors are manufactured.

Something New in Stucco. Folder, 3% x 6 ins. An interesting
folder on the use of coloring matter for stucco-coated walls.

Illustrated.
Illus-

Tllustrated price

Com-

Illus-

ORNAMENTAL PLASTER
Jacobson & Co., 241 East 44th St., New York.
A Book of Old English Designs. Brochure, 47 plates, 12 x 9
ins. Deals with a fine line of decorative plaster work.
Architectural and Decorative Ornaments. Cloth bound volume,
184 pp., 9 x 12 ins., 18 plates. Price, $3.00. A general cata-

log of fine plaster ornaments.
Geometrical ceilings. Booklet. 23 plates. 7 x 9 ins. An im-
portant work on decorative plaster ceilings.
PAINTS, STAINS, VARNISHES AND WOOD FINISHES
Inc., Samuel, Boston, Mass.
Cabot’s Creosote Stains. Booklet, 4 x 8% ins., 16 pp. Illus-
trat
National Lead y 111 Broadway, New York, N. Y

Handy Book on Painting. Book, 5% x 3% ins,, 100 pp. Gives
directions and formulae for painting various surfaces of wood,
plaster, metals, etc,, both interior and exterior,

Red Lead in Paste Form. Booklet, 64 x 3% ins., 16 pp. Illus-
trated. Directions and formulae for painting metals.

Came Lead. Booklet, 6 x 84 ins., 12 pp. Illustrated. Describes
various styles of lead cames.

Pratt & Lambert, Inc., Buffalo, N. Y.

Specification Manual for Paint, Varnishing and Enameling.
Booklet 38 pp., 734 x 109 ins. Complete specifications for
painting, varnishing and enameling interior and exterior wood,
plaster, and metal work.

win-Williams Company, 601 Canal Rd., Cleveland, Ohio.

Painting Concrete and Stucco Surfaces. Bulletin No. 1. 84 x 11
ins. 8 pp. Illustrated. A complete treatise with complete
specifications on the subject of Painting of Concrete and Stucco
Surfaces. Color chips of paint shown in bulletin.

Enamel Finish for Interior and Exterior Surfaces. Bulletin No,
2, 8% x 11 ins. 12 pp. TIllustrated. Thorough discussion, in-
cluding complete specifications for securing the most satis-
factory enamel finish on interior and exterior walls and trim.

Painting and Decorating of Interior Walls, Bulletin No. 3.
814 x 11 ins. 20 pp. Illustrated. An excellent reference book
on Flat Wall Finish, including texture effects, which are taking
the country by storm. Every architect should have one on file.

Part One
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7 PRATTY &
IAVMIBERNY
VARNISEI

PFPFRODUCIES

THE WHITEHALL APARTMENT HOTEL, CHICAGO

Eugene H. Klaber, Ernest A. Grunsfeld, Jv., Arvchts. Loewenbergy & Lorwenberg, Associates

J. Bernard Mullen, Painting Contractor

HATEVER is worth doing at all is worth

finishing well. This paraphrase might well

be applied to the work of the architect
whose creations are the result of training, thought,
study, imagination and practical experience.

When Pratt & Lambert Varnish Products are
used to beautify and protect surfaceswhich the archi-
tect made possible, he can rest assured that he has
chosen wisely and that these enduring materials
provide the finishing touch.

A total of 1,089 gallons of Pratt & Lambert prod-
ucts were used on the interior of the new Whitehall
Apartment Hotel, 101-109 East Delaware Place,
Chicago. Outstanding among these is Vitralite, the
Long-Life Enamel, and then follow wall coatings,
acid stains and fillers — all contributing to make this

apartment hotel more livable and attractive.

How can we aid you? Telephone or write the nearest Pratt &
Lambert Architectural Service Department.

Pratt & Lambert-Inc., 122 Tonawanda St., Buffalo, N.Y. ( Phone
Delaware 6000 ); 3301 38th Ave.,Long Island City, (Phone Stillwell
5100); 320 West 26th St., Chicago, ( Phone Victory 1800 ). Canada:
34 Courtwright St., Bridgeburg, Ontario.

= the surface and
5;0": save all " Barvie
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SELECTED LIST OF MANUFACTURERS’

PAINTS, STAINS, VARNISHES and WOOD FINISHES—Continued
Protective Paints for Metal Surfaces. Bulletin No. 4. 8% x 11
ins. 12 pp. Illustrated. A highly technical subject treated in
a simple, understandable manner.
Sons, Inc., L., Dept. 4, 116 Fifth Avenue, New York.
Paint Specifications. Booklet, 824 x 1034 ins. 4 pp.
U. S. Gutta Percha Paint Co., Providence, R. 1.
Barreled Sunlight. Booklet, 8% x 11 ins. Data on “Barreled Sun-
light” with specifications for its use.
Valentine & Co., 456 Fourth Ave., New York. :
How to Use Valspar. Illustrated booklet, 32 pp., 33§ x 8 ins.
Deals with domestic uses for Valspar.
How to Keep Your House Young. [Illustrated brochure, 24 pp.,
7 x 8% ins. A useful work on the upkeep of residences.
Architectural Four-Hour Varnishes and Enamels. Booklet, 8 pp.,
414 x 6 ins. Data on a useful line of materials.

PAPER
A. P. W. Pa Co., Albany, N. Y. 1
“Here's a Towel Built for Its Job.” Folder, 8 pp., 4 x 9 ins,

Deals with “Onliwon™ paper towels,

PARCEL DELIVERY DEVICES
Receivador Sales Company, Grand Rapids, Mich.
Architects” Portiolio. Booklet, 12 pp. 8% x 11 ins,
Deals with delivery problems and their solution.

PARTITIONS

Circle A. Products Corporation, New Castle, Ind.

Circle A. Partitions Sectional and Movable. Brochure. Illus-
trated, 8% x 1134 ins. 32 pp. Full data re%arding an im-
portant line of partitions, along with Ercction Instructions for
partitions of three different types.

Hauserman COTIIY. E. F., Cleveland, Ohio, .

Hollow Steel Standard Partitions. Various folders, 8% x 11 ins.
Illustrated. Give full data on different types of steel parti-
tions, together with details, elevations and specifications.

Im Office Partition Company, 25 Grand St., Elmburst, L. I.
elesco Partition. Catalog. 8%’ x 11 _ins. 14 pp. Ilustrated.
Shows typical offices laid out with Telesco partitions, cuts of
finished partition units in varions woods. Gives specifications
and cuts of buildings using . Telesco.

Detailed Instructions for erecting Telesco Partitions. Booklet.
24 pp. 8% x 11 ins, Illustrated. Complete instructions, with
cuts and drawings, showing how easily Telesco Partition can

Mustrated.

be erected.
Richards-Wilcox Mfg. Co., Aurora, Il y
Partitions. Booklet. 7 x 10 ins. 32 pp. Illustrated. Describes

complete line of track and hangers for all styles of sliding
parallel, accordion and flush door partitions.
U. S. Gypsum Co., Chicago, IlL :
Pyrobar Partition and Furring Tile. Booklet. 8% x 11 ins. 24
pp. Ilustrated. Describes use and advantages of hollow tile
for inner partitions.

PIPE
American Brass Company, Waterbury, Conn. :
Bulletin B-1, Brass Pipe for Water Service. 8% x 11 ins, 28
pp. Ilustrated. Gives schedule of weights and sizes (LP.S.)
u{] seamless brass and copper pipe, shows typical installations
of brass pipe, and gives general discussion of the corrosive
effect of water on iron, steel and brass pipe.
Rolling Mill Company, Middletown, Ohio.
How ARMCO Dredging Products Cut Costs. Booklet,
6 x 9 ins. Data on dredging pipe.
Clow & Sons, James B., 534 S, Franklin St., Chicago, TlL

Catalog “A.” 4 x 16% ins. 700 pp. Illustrated. Shows a full

line of steam, gas and water works supplies.
Cohoes Rolling Mill Company, Cohoes, N. Y,

Cohoes Pipe Handbook. Booklet, 40 pp., 5 x 7% ins,

wrought iron pipe.
Company, Dayton, Ohio.

Duriron Acid, Alkali, Rust-proof Drain Pipe and Fittings. Book-
let, 20 plp., 8% x 11 ims., illustrated. Important data on a
valuable line of pipe.

National Tube Co., Frick Building, Pittsburgh, Pa.

“National” Bulletin No. 2. Corrosion of Hot Water Pipe, 84 x 11
ins. 24 pp. Illustrated. In this bulletin is summed up the
most important research dealing with hot water systems. The
text matter consists of seven investigations by authorities on
this subject.

“National” Bulletin No. 3. The Protection of Pipe Against In-
ternal Corrosion, 8% x 11 ins. 20 pp. Illustrated. Discusses
various causes of corrosion, and details are given of the de-
activating and deaerating systems for eliminating or retarding
corrosion in hot water supply lines.

“National” Bulletin No. 25. “National” Pipe in Large Build-
ings. 84 x 11 ins. 88 pp. This bulletin contains 254 illustra-
tions of prominent buildings of all types, containing “National™
Pipe, and considerable engineering data of value to architects,
engineers, etc,

M_odem Welded Pipe. Book of 88 pp. 814 x 11 ins., profusely
illustrated with halftone and line engravings of the important
operations in the manufacture of pipe.

PLASTER
Best Bros. Keene's Cement Co., Medicine Lodge, Kans.

Information Book. Brochure, 24 pp., 5 x 9 ins. Lists grades
of plaster manufactured; gives specifications and uses for
plaster.

Plasterers’ Handbook. Booklet, 16 pp., 3% x 5% ins.
manual for use of plasterers,

16 pp.,

Data on

A small

PUBLICATIONS—Continued from page 66

PLASTER—Continued,
Interior Walls_ Everlasting. Brochure, 20 pp., 64 x 94 ins,
Tlustrated. Describes origin of Keene's Cement and views of
buildings in which it is used. :

PLUMBING EQUIPMENT
C. F. Church Mfg. Co., Holyoke, Mass.
Catalog S. W.-3. Booklet, 9 pp., 73 x 10}4 ins.
Data on Sani-White and Sani-Black toilet seats.
Clow & Sons, James B., 534 S. Franklin St., Chicago, IIL
Catalog “M."” 9% x 12 insz 184 pp. Illustrated. Shows complete
lli)nhe of plumbing fixtures for Schools, Railroads and Industrial
nts.

Iustrated.

, 836 S. Michigan Ave., Chicago, IIL.
Plumbing Suggestions for Home Builders. Catalog.
80 pp. INustrated.
Plumbing Suggestions for Industrial Plants,
ins. 34 pp. [llustrated.
Planning the Small Bathroom. Booklet, 5 x 8 ins.
planning bathrooms of small dimensions,
John Douglas Co., Cincinnati, Ohio.
Douglas Plumbing Fixtures. Bound Volume.
ins. Illustrated. General catalog.
Another Douglas Achievement. Folder. 4 pp. 8% x 11 ins.
Illustrated. Data on new type of stall.
Hospital. Brochure. 60 pp. 8% x 11 ins.
with fixtures for hospitals.
Company, Dayton, Ohio. g
Duriron Acid, Alkali and Rust-Proof Drain Pipe and Fittings.
Booklet, 8% x 11 ins., 20 pp. Full details regarding a valuable
form of piping.
lm#rhl Brass Mfg. Co., 1200 W, Harrison St., Chicago, Il /
atrous Patent Flush Valves, Duocjet Water Closets, Liquid
Soap Fixtures, etc. 8% x 11 ims.,, 136 pp., loose-leaf catalog,
showing roughing-in measurements, ete.
Maddock’s Sons Company, Thomas, Trenton, N, dl
Catalog “K." 77§ x 1074 ins., 242 pp. lllustrated. Complete data
on vitreous china plumbing fixtures with brief history of Sani-
tary Pottery.
peakman Company, Wilmington, Del
Cat510§ K. ooklet, 150 pp., 84 x 107§ ins.
on showers and equipment details,
Trenton Potteries C. y, Trenton, N. J.
The Blue Book of Plumbing. Bound volume, 182 pp., 844 x 1014
ins.  Ilustrated,

3 x 6 ins,
Catalog. 4 x 6%

Discusses

200 pp. 8% x 11

Ilustrated. Deals

Ilustrated. Data

PUMPS
Kewanee Private Utilities Co., 442 Franklin St., Kewance, IlI.
Bulletin E. 734 x 10j4 ins. 32 pp. lllustrated. Catalog. Com-
plete descriptions, with all necessary data, on Standard Service
Pumps, Indian Brand Pneumatic Tanks, and Complete Water
Systems, as installed by Kewanee Private Utilities Co.
The Trane Co., La Crosse, Wis,
Trane Small Centrifugnl Pumps. Booklet. 33 x 8 ins. 16 pp.
Complete data on an important type of pump.
Weil Pump Co., 215 W. Superior St., Chicago, Il
Pumps. Booklet, 8% x 1l s. Illustrated. Individual bulletins
with specifications on sewage ejectors, and bilge, house,
condensation, booster and boiler feed pumps.

RADIO EQUIPMENT
RadigtCDl]'\l_tw\aﬁon of America, Woolworth Building, New York
ity, N. Y.

R. C. A. Antenna Distribution System for Multiple Receivers.
Booklet, 16 pp., 84 x 11 ins. [llustrated. Apparatus for apart-
ment houses and similar large buildings,

R. C. A. Centralized Radio Receiving Equipment, Brochure,

8 pp. 9 x 11 ins. Illustrated. Radio equipment for hotels,
hospitals, ete.

RAMPS

Ramp Buildings C«?orlﬂm. 21 East 40th St., New York, N. Y.
Building Garages for Profitable Operation, Booklet. 84 x 11 ins.
16 pp. TIlustrated. Discusses the need for modern mid-city,
parking garages, and describes the d'Humy Motoramp system
of design, on the basis of its superior space economy and fea-
tures of operating convenience. Gives cost analyses of garages
(of different sizes, and calculates probable earnings.

Garafe Design Data. Series of informal bulletins issued in loose-
leat form, with monthly supplements.

REFRIGERATION

The Fulton Syphon Company, Knoxville, Tenn.
Temperature Control of Refrigeration Systems. Booklet, 8 pp.,
8% x 11 ins. Illustrated. Deals with cold storage, chilling ot
water, etc.

REINFORCED CONCRETE—See also Construction, Concrete

North Western Expanded Metal Company, Chicago, I
Designing Data. Book. 6 x 9 ins. 96 pp. lllustrated. Covers
the use of Econo Expanded Metal for various types of rein-
foreed concrete construction.
Longspan 34-inch Rib Lath. Folder 4 pp., 8% x 11 ins. Illus-
trated. Deals with a new type of V-Rib expanded metal.
Truscon Steel Company, Youngstown, Ohio.
Shearing Stresses in Reinforced Concrete Beams.
11 ins. 12 pp.

Booklet. 8% x
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In the Spanish Mode
TEXTURED KFINISHES

made with

DUTCH BoOoY
WHITE-LEAD

PURE WHITE-LEAD
for generations the standard in

decorating exteriors and interiors.
now also used for plastic paint

finishes of modified texture

WITH white-lead and oil plastic paint,
architects may have side wall _.
decoration in perfect keeping with Q
the mode of the room — be it "
Spanish, Old English, Colonial
or French Renaissance.

This plastic paint, or “plastic
lead” as it is sometimes called,
gives the modified or low-
relieftype of texture and lends
itself readily to the produec-
tion of all manner of interest-
ing and appropriate texture
treatments. At the same time,

The texture shown here, achieved by use of a straight edge, is
well adapted to a room designed under Spanish influence.

it assures a finish having the
durability and washability that
are characteristic of lead and oil
paint.

Many advantages . . . White-lead
and oil plastic paint is easy to mix,
tint, apply and texture. It is mixed
of materials the painter carries
regularly in his shop— Dutch Boy
white-lead, dry whiting, Dutch Boy

flatting oil and
drier. It is tinted
in the usual wa
with colors-in-oil. It
is applied with a paint
brush. remaining workable on the
wall for about an hour and thus
permitting the handling of large
wall areas conveniently. It can be
textured with a sponge, paint brush,
whiskbroom, graining comb

and in many other ways.

LEAD CAMES

E 4

Another product of National Lead
Company is lead cames. The line
includes cames for every type of stained
glass work and we make special cames to

architect’s specifications. Write for catalog,

A 1P]ied today., a " plastic
leadf' finish is ready for
glazing tomorrow. It sets
up sufficiently overnight to
take a glaze properly. Many
beautiful glazed eftects are
possible. However, glazing is
not necessary in Order 1o
produce a washable finish
with white-lead and oil

D UTCH

B OY

plastic paint. By itself, this

WH I T K -

plastic paint can be used to give a
complete finish and one which is

thoroughly washable.

Write for more information

For further information about white-
lead and oil plastic paint and illus-
trations of various textures, write to
our Department of Color Research
and Decoration for the booklet
“White-Lead and il Plastic Fin.
ishes.” Address your inquiry to our
nearest branch.

e
e ]

NATIONAL LEAD COMPANY

New York, 111 Broadway ¢ Boston, 800 Albuny Street
Buffulo, 116 Oak Street y Chicago, 900 West 18th Street
Cincinnati, 659 Freeman Avenue ¢ Cleveland, 820 West
Superior Avenue y St. Louis, 722 Chestnut Street
San Francisco, 235 Montgomery Street ¢ Pittsburgh,
National Lead & 0il Co. of Pa., 316 Fourth Avenue
Philadelphia, John T. Lewis & Bros. Co., 437 Chestnut St.

LEAD
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Part One

SELECTED LIST OF MANUFACTURERS’

ROOFING
The Barrett Ccn:r-n » 40 Rector St., New York City.
Architects’ an E{; incers’ Built-up Roofing Reference Series;
Volume IV Roof Drainage System. Brochure, 64 pp., 84 x
11% ins. Gives complete data and specifications for many
details of roofing.

Heinz Roofing Tile Co., 1925 West Third Avenue, Denver, Colo.
Plymouth-Shingle Tile with Sprocket Hips. Leaflet, 8J2 x 11 ins.
Llustrated. ows use of English shingle tile with special hips.
Italian Promenade Floor Tile. Folder, 2 pp., 8% x 11 ins. Illus-
trated. Floor tiling adapted from that of Davanzati Palace.
Mission Tile. Leaflet, 8% x 11 ins. TIllustrated. Tile such as
are used in Italy and southern California.

Georgian Tile. Leaflet, 8% x 11 ins. Illustrated. Tiling as used
in old English and French farmhouses.

~Celadon Company, 104 So. Michigan Ave, Chicago, IIL
“Ancient” Tapered Mission Tiles, Leaflet. 8% x 11 ins. 4 pp.
Illustrated. For architects who desire something out of the
ordinary this leaflet has been prepared. Describes briefly the
“Ancient” Tapered Mission Tiles, hand-made with full corners
and designed to be applied with irregular exposures.

Structural Gypsum Corporation, Linden, N. J.
Relative Effectiveness of Various Types of Roofing Construction
in Preventing Condensation of the Under Surface. Folder,
4 pp., 83 x 11 ins. Important data on the subject.
Gypsteel Pre-cast Fireproof Roofs. Booklet, 48 pp., 8% x 11 ins.
Hlustrated. Information regarding a valuable type of roofing.

U. S. Gypsum Co., Chicago, Il
Pyrobar Roof Construction, Booklet, 8 x 11 ins. 48 pp. Illus-
trated. Gives valuable data on the use of tile in roof con-
struction.
Sheetrock Pyrofill Roof Construction. Folder, 8% x 11 ins.
Illlustrated. Covers use of roof surfacing which is poured in
place.

SEWAGE DISPOSAL

Kewanee Private Utilities, 442 Franklin St., Kewanee, IIL
Specification Sheets. 734 x 10}4 ins. 40 pp. Illustrated. Detailed
drawings and specifications covering water supply and sewage
disposal systems,

SCREENS

American Brass Co., The, Waterbury, Conn,
Facts _fur Architects About Screening. Illustrated folder, 914 x

113 ins., giving actual samples of metal screen cloth and data
on fly screens and screen doors.

Athey , 6015 West 65th St., Chicago, TIl. )
The Athey Perennial Window Shade. An accordion pleated win-
dow shade, made from translucent Herringbone woven Coutil
cloth, which raises from the bottom and lowers from the top,
I+ eliminates awnings, affords ventilation, can be dry-cleaned
and will wear indefinitely.
Orange Screen Co., Maplewood, N. J. :
Orsco Aluminum Screens. Booklet, 8 pp., 8 x 11 ins. Illustrated.
Data on a valuable line of screens.

Orsco Screens and Other Products. Brochure, 20 pp., 8 x 11
ins. Illustrated. Door and window screens and other hardware,

SHADE CLOTH AND ROLLERS

Columbia Mills, Inc., 225 Fifth Avenue, New York, N. Y.
Window Shade Data Book. Folder, 28 pp., 8% x 11 ins. Illus-

trated.
SHELVING-STEEL
David 's Sons v, Philadelphia, Pa.

avi Compan

Lupton Steel Shelving. Catalog E. Illustrated brochure, 40 pp.,
8% x 11 ins. Deals with steel cabinets, shelving, racks, doors,
partitions, ete.

SOUND DEADENER

Cabot, Inc., Samuel, Boston, Mass. 2
Cabot's Deadening Quilt. Brochure, 734 x 10% ins., 28 pp. Illus-
trated. Gives complete data regarding a well-known protec-
tion against sound.

STEEL PRODUCTS FOR BUILDING

Bethlehem Steel Company, Bethlehem, Pa.
Steel Joists and Stanchions. Booklet, 72 pp., 4 x 634 ins. Data
for steel for dwellings, apartment houses, etc.

Steel Frame House Company, Pittsburgh, Pa. (Subsidiary of Mc-

Clintic-Marshall Corp.) 5

Steel Framing for Dwellings. Booklet, 16 pp. 8% x 11 ins,
Illustrated.

Steel Framing for Gasoline Service Stations. Brochure, 8 pp.
8% x 11 ins, Illustrated. 7 7

Steel Frame Standard Gasoline Service Stations. Booklet, 8 pp.
8%4 x 11 ins. Illustrated. Three standard designs of statioms.

Electric & Mfg. Co., East Pittsburgh, Pa.

Westinghouse Ele
The Are Welding of Structural Steel. Brochure, 32 pp., 8% x 11
ins. TIllustrated. Deals with an important structural process.

STONE, BUILDING

Indiana Limestone Company, Bedford, Ind. )
Volume 3, Series A-3. Standard Specifications for Cut Indiana
Limestone work, 85 x 11 ins. 56 pp. taining specifications
and aupplemgntaril data relatmil to the best methods of speci-
fying and using this stone for all building purposes.

PUBLICATIONS—Continued from page 68

STONE, BUILDING—Continued

Volume 1. Series B. Indiana Limestone Library, 6 x 9 ins. 36 pp.
Illustrated. Giving general information regarding Indiana
Limestone, its physieal characteristics, ete.

Volume 4. Series B. Booklet. New Edition. 8% x 11 ins. 64 pp.
Illustrated. Indiana Limestone as used in Banks.

. Series B. Indiana Limestone Library. Portfolio.
113 x 834 ins. Illustrated. Describes and illustrates the use
of stone for small houses with floor plans of each,

Volume 6, Series B—Indiana Limestone School and College Build-
ings. 8% x 11 ins., 80 pages, illustrated,

Volume 12. Series B—Distinctive Homes of Indiana Limestone.
814 x 11 ins., 48 pages, illustrated.

Old Gothic Random Ashlar. 8% x 11 ins., 16 pages. Tllustrated.

STORE FRONTS
Brasco Manufacturing Co., 5025-35 South Wabash Avenue, Chicago,
1.

Catalog No. 31. Series 500, All-Copper Construction. Illus-
trated brochure. 20 pp. 8% x 11 ins, Deals with store fronts
of a high class.

Brasco Copper Store Fronts. Catalog No. 32. Series 202.

Brasco Standard Construction. Illustrated brochure. 16 pp. 82
x 11 ins. Complete data on an important type of building.

Detail Sheets, Set of seven sheets; printed on tracing paper,
showing full sized details and suggestions for store iront de-
signing, enclosed in envelope suitable for filing. Folds to
Bﬁnx 11 ins,

Davis Solid Architectural Bronze Sash. Set of five sheets,
printed on tracing paper, g‘iving full sized details and sugges-
tions for designing of special bronze store front construction,
enclosed in envelope suitable for filing. Folds to 8% x 11 ins.

The Kawneer Company, Niles, Mich. »

Store Front Suggestions. Booklet, 96 pp.,, 6 x 8% ins. Illus-
trated. Shows different types of Kawneer Solid Copper Store
Fronts.

Catalog K. 1927 Edition. Booklet, 32 pp., 84 x 11 ins. Tllus-
trated. Details of Kawneer Copper Store Fronts.

Detail Sheets for Use in Tracing. Full-sized details on sheets
17 x 22 ins.

Kawneer Construction in Solid Bronze or Copper. Booklet, 64
pp., 8% x 11 ins, Illustrated, Complete data on the subject.

Bronze Store Front Co., Chicago Heights, TIL

Introducing Extruded Bronze Store Front Construction. Folder,
4 pp., 8% x 11 ins. Illustrated, Contains full sized details of
metal store fronts.

Zouri Drawn Metals Company, Chicago Heights, Tl

Zouri Safety Key-Set Store Front Construction. Catalog. 8% x
10% ins. 60 pp. Illustrated. Complete information with detailed
El]:cels and installation instructions convenient for architects’

es.

International Store Front Construction. Catalog. 8% x 10 ins.

1llustrated. Complete information with detailed sheets
and installation instructions convenient for architects' files.

TELEPHONE EQUIPMENT

New York Tdognln Co., 195 Broadway, New York.
Planning for Home Telephone Conveniences. Booklet, 52 pp., 84 x
11 inches. Illustrated.
Planning for Telephones in Buildings. Brochure, 74 pp., 8% x 11
inches, Illustrated.

TERRA COTTA

National Terra Cotta Society, 19 West 44th St., New York, N, Y.
Standard Specifications for the Manufacture, Furnishing and
Setting of Terra Cotta. Brochure. 8% x 11 ins. 12 pp. Com-
plete Specification, Glossary of Terms Relating to Terra Cotta
and Short Form Specification for incorporating in Architects’
Specification,

Color in Architecture. Revised Edition. Permanently bound
volume, 9% x 124 ins., containing a treatise upon the basic
principles of color in architectural design, illustrating early
European and modern American examples. Excellent illustra-
tions in color,

Present Day Schools. 8% x 11 ins. 32 pp. Illustrating 42 ex-
amples of school architecture with article upon school building
design by James O. Betelle, A. I. A,

Better Banks. 834 x 11 ins. 32 pp. Illustrating many bankin
buildings in terra cotta with an article on its use in hanE
design by Alired C. Bossom, Architect.

TILE, HOLLOW

National Fire Proofing Co., 250 Federal St., Pittsburgh, Pa.

Standard Wall Construction Bulletin 174, 8% x 11 ins. 32 pp.
Tllustrated. A treatise on the subject of hollow tile wall con-
struction.

Standard Fireproofing Bulletin 171. 814 x 11 ins. 32 pp, Illus-
trated. A treatise on the subject of hollow tile as used for
floors, girder, column and beam covering and similar construc-
tion,

Natco Double Shell Load Bearing Tile Bulletin. 8% x 11 ins,
6 pp. Illustrated.

Natco Unibacker Tile Bulletin, 844 x 11 ins. 4 pp. Tllustrated.

Natco dHcader Backer Tile Bulletin, 8% x 11 ins. 4 pp. Illus-
trated.

Natcoflor Bulletin. 834 x 11 ins. 6 pp. Illustrated.

Natco Face Tile for the Up-to-Date. Farm Bulletin, 8% x 11 ins.
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From a practioal standpoint the une
of lighi as decoration has become
almost an exnct science. Qur stud- THE FRINK CORPORATION
ies of this subject are at vour dis- 369 LEXINGTON AVE.., NEW YORK

posal at any (ime. Branches in Principal Citien

Plate No. 8 Complete folio of these drawings sent on request
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SELECTED LIST OF MANUFACTURERS’

TILES

Kraftile Company, Niles, Calif.
High Fired Faience Tile. Booklet. 32 pp. 84 x 11 ins. Illus-
trated. Presents a fine line of tiles for different purposes.

United States Tile Co., Parkersburg, W. Va. ;
Quarry Tiles for Floors. Booklet, 120 pp., 8% x 11 ins. TIlus-
trated. General catalog. Details of patterns and trim for floors.

Art Portiolio of Floor Designs. 9% x 12)4 ins. Illustrated in
colors. Patterns of guarry tiles for floors.

VALVES

Crane Co., 836 S. Michi Ave., Chicago, Ill.
No. 51. General Cam. Mustrated. Describes
line of the Crane Co.

C. A. Dunham Co., 450 East Ohio St., Chicago, Il
The Dunham Packless Radiator Valve Brochure, 12 pp., 8 x 11
ins. Illustrated. Data on an important type of valve.

Jenkins Bros., 80 White St., New York, N. Y.

The Valye Behind a Good Heating System. Booklet. -ll{;aag i
ins. 16 pp. Color plates. Description of Jenkins diator
Valves for steam and hot water, and brass valves used as
baoiler connections,

the complete

Jenkins Valves for Plumbing Service. Booklet. 434 x 734 ins.
16 pp. IHlustrated. Description of Jenkins Brass Globe, Angle
Check and Gate Valves commonly used in home plumbing, and
Iron Body Valves used for larger plumbing installations.

VENETIAN BLINDS

Burlington Venetian Blind Co., Burlington, Vt.
Venetian Blinds, Booklet. 7 x 10 ms,, 24 pp. Illustrated. De-
seribes the “Burlington” Venetian blinds, method of operation,
a(é\'amagea of installation to obtain perfect control of light in
the room.

VENTILATION
American Blower Co., Detroit, Mich,

American H. S. Fans. Brochure, 28 pp., 8% x 11 ins.
an important line of blowers.

Data on

Duriron Company, Dayton, Ohio,
Acid-proof Exhaust Fans. Folder. 8 x 10% ins. 8 I,F' Data
regarding fans for ventilation of laboratory fume hoods.

Specification Form for Acid-prooi Exhaust Fans. Folder, 8 x 1034
ms.

tion, Rochester, N. Y.
Efficiency Industrial Air Filters. Booklet,
Iustrated.” Data on valuable detail of

Staynew Filter
Protectomotor High
20 pp., 8% x 11 ins,
apparatus.

WATERPOOFING

Master Builders Company, Cleveland, Ohio,
Waterproofing and Dammmmoﬁu§ and Allied Products. Shects
in loose index file, 9 x 12 ins. Valuable data on different types
of materials for protection against dampness.

Waterproofing and Dampproofing File. 36 pp. Complete descrip-
ions and detailed specifications for materials used in building
with concrete,

Sommers & Co., Ltd., 342 Madison Ave,, New York City.
“Permantile Liquid Waterproofing” for making concrete and
cement mortar permanently impervious to water. Also circu-
lars on floor treatments and cement colors, Complete data
and specifications, Sent upon request to architects using busi-
ness stationery, Circular size, 8% x 11 ins.

born Sons, Inc., L., 116 Fifth Ave,, New York, N. Y.
Pamphlet. 334 x 83 ins. 8 pp. Explanation of waterproofing
principles. Specifications for waterproofing walls, floors, swim-
ming pools and treatment of concrete, stucco and mortar.

The Vortex Mfg. Co., 1978 West 77th St., Cleveland, Ohio.
Par-Lock Specification “Form D" for waterproofing surfaces to
be finished with Portland cement or tile.

Par-Lock Specification “Forms E and G membrane waterproof-
ing of basements, tunnels, swimming pools, tanks to resist
hydrostatic pressure.

Par-Lock Waterproofing. Specification Forms D, E, F and G.
Sheets, 8% x 11 ins. Data on combinations of gun-applied
asphalt and cotton or felt membrane, built up to suit require-
ments.

Par-Locl Method of Bonding Plaster to Structural Surfaces.

Folder, 6 pp. 8% x 11 ins. Official Bulletin of Approved
Products—Investigating Committees of Architects and En-
gineers.

WEATHER STRIPS

Athey Company, 6035 West 65th St., Chicago, Tl
The Only Weatherstrip with a Cloth to Metal Contact. Booklet.
16 pp., 8% x 11 ins. Illustrated. Data on an important type
of weather stripping. .

PUBLICATIONS—Continued from page 70

WINDOWS

The Kawneer Company, Niles, Mich.
Kawneer Solid Nickel Silver Windows. In casement and weight-
hung types and in drop-down transom type. Portfolio, 12 pp.,
9 x 1134 ins. Illustrated, and with demonstrator.

David 1 's Sons C , Philadelphia, Pa. ¢
Lupton Pivoted Sash. Catalog 12-A. Booklet, 48 pp., 854 x 11 ins.
Ilustrates and describes windows suitable for manufacturing
buildings.

WINDOWS, CASEMENT

Crittall Casement Window Co., 10951 Hearn Ave., Detroit, Mich,
Catalog No. 22. 9 x 12 ins. 76 pp. lllustrated. Photographs_of
actual work accompanied by seale details for casements and
composite steel windows for banks, office buildings, hospitals
and residences.

H?e & Sons, Henry, 103 Park Ave., New York, N. Y, 3 :
atalog. 124 x 18% ins. 30 pp. Illustrated. Tull size details of
outward and inward opening casements,

The Kawneer Company, Niles, Mich. :
Kawneer Solid Nickel Silver Windows, In casement and weight-
hung types and in drop-down transom type. Portiolio, 12 pp.,
9 x 11% ins. Illustrated, and with demonstrator.

David Lupton’s Sens C , Philadelphia, Pa.
Lupton Casement of Copper Steel. Catalog C-217. Bookler, 24 pp,
8% x 11 ins. Illustrated brochure on casements, particularly for
residences,

Lupton Heavy Casements. Detail Sheet No, 101, 4 pp., 844 x 11
ins. Details and specifications only.

Richards-Wilcox Mfg. Co., Aurora, 1L ¢
Casement Window Hardware. Booklet, 24 pp., 8% x 11 tins.
Tlustrated. Shows typical installations, detail drawingsy® con-
struction details, blue-prints if desired. Describes "ATR-way
Multifold Window Hardware.

Architectural Details. Booklet. 8% x 11 ins. 16 pp. Tables of
specifications and typical details of different types of construc-
tion.

List of Parts for Assembly. Booklet. 8 x 11 ins. 16 pp. Full
lists of parts for different units,
WINDOW SHADES AND ROLLERS
Columbia Mills, Inc., 225 Fifth Avenue, New York, N. Y.
Window Shade Data Book. Folder, 28 pp., 8% x 11 ins, Tlus-

trated.

WINDOWS, STEEL AND BRONZE

David Lupton's Sons Company, Philadelphia, Pa.
A Rain-shed and Ventilator of Glass and Steel. Pamphlet, 4 pp.,

x 11 ins. Deals with Pond Continuous Sash. Sawtooth
Roofs, ete.
How Windows Can Make Better Homes. Booklet. 374 x 7 ins.

12 pp. An attractive and helpful illustrated publication on use
of steel casements for domestic buildings.

Truscon Steel Company, Youngstown, Ohio.

Drafting Room Standards, Book. 8% x 11 ins. 120 pages of
mechanical drawings showing drafting room standards, speci-
fications and construction details of Truscon Steel Windows,
Steel Lintels, Steel Doors and Mechanical Operators.

Truscon Solid Steel Double-Hung Windows. 24 pp. Booklet.
814 x 11 ins. Containing illustrations of buildings using this type
of window. Designs and drawings of mechanical details.

Continuous Steel windows and Mechanical Operators. Catalog

126. Booklet, 32 pp., 8% x 11 ins. Illustrated.

WOOD—See also Millwork

Walnut Mirs. Association,
Chicago, Il

American Walnut. Booklet, 7 x 9 ins. 46 pp. Illustrated. A
very useful and interesting little book on the use of walnut
in Fine Furniture with illustrations of picces by the most
notable furniture makers from the time of the Renaissance
down to the present.

“American Walnut for Interior Woodwork and Paneling.” 7 x 9
ins, Pages illustrated. Discusses interior woodwork, giving
costs, specifications of a specimen room, the different figures
in Walnut wood, Walnut floors, finishes, comparative tests of
hysical properties and the advantages of American Walnut
or woodwork.

Curtis Companies Service Bureau, Clinton, Towa.

Better Built Homes. Vols. XV-XVIII, incl. Booklet. 9 x 12 ins.
40 pp. Ilustrated. Designs for houses of five to eight rooms,
respectively, in several authentic types, by Trowbridge &
Ackerman, architects, for the Curtis Companies,

National Lumber Mfrs. Assn., Washington, D. C.
Airplane Hangar Construction. Booklet, 24 pp., 8% x 11 ins.
Use of lumber” for hangars.

618 So. Michigan Blvd.,

Part One
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Style, permanence, and economy
combined in a design oak floor

Architects may now specify a floor guaranteed
by *CELLized Oak Flooring Inc., when laid

RCHITECTURAL

FORUM

by approved *CELLized flooring contractors

OAK floor blocks, each a
complete unit of three or
more oak flooring strips,
splined together, are laid
in EVERBOND, a plastic
cement, without nails,
directly over concrete
or wood subfloor, as
rapidly as regular strip flooring.
Squeaking is eliminated, and the floor
is sound deadening, as EVERBOND
is a non-vibrating medium.

6% inch block

For the first time an architect may
specify a design floor of *CEL Lized

unit blocks, suitable for apartments,
schools, hotels, offices, etc., as well
as homes, laid by a contractor who
specializes in this type of flooring.

The *CELLizing process protects
against the expansion or contraction
to which untreated wood floors are
subject after laying. It also im-
proves the finish and necessitates
less finishing material. The cost of
this permanently beautiful floor is
but little more than strip flooring,
and less than many perishable floor
coverings.

*CELLized oak floor blocks are sold through lumber dealers everywhere; manufactured by

BRADLEY LUMBER CO. of Arkansas, Warren, Ark.
E. L. BRUCE COMPANY . Memphis, Tenn.

ARKANSAS OAK FLOORING CO., Pine Bluff, Ark.
TENNESSEE OAK FLOORING CO., Nashville, Tenn.

THE LONG-BELL LUMBER'. CO., Kansas City, Mo. NASHVILLEHDW.FLOORING CO.Nashville,Tenn.
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*CELLized oak floor
blocks are complete
square units, in threc
sizes: 6%-in., 9-in.,
and 11%-in. squares —
in all grades. Fach
block is full |3" thick-
ness, of 3 or more oak
strips splined together.
Side and end matched.

Write forthis freebook.
See our catalog in
Sweet's: 23vd edition,

(eorgian Arms Apartments,

Peoria, Illinois.
Jamieson & Harrison, Peoria,
Architects

~*CELLizing is a chemical,

deep-cell treat which pro-
tects the wood against
shrinkage or expansion and
against damage by wood
boring insects, and decay.

*CELLizedoak floorblocksare
guaranteed by *CELLized
Oak Flooring Inc., when
laid by approved and
licensed flooring contrac-
tors. The names of those

licensed to use this label
in your locality will be
supplied upon request.

INCORPORATED

CAy - MemphisTnnessee @
% \“::/ CONTR! ‘;d

.
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74 ARCHITECTURAL DESIGN Part One

Good  artificial
lighting of modern
buildings is just as es-
sential as good natural
lighting. In fact natural light-
ing costs much more than the
best artificial lighting you can buy.
This is particularly true in crowded

downtown districts where zoning laws require
setbacks as the buildings increase in height.

Opposite is Filterlite, The Holophane
Specific for office lighting. Write for
new Holophane Datalog

The best way to insure for your client the greatest
usefulness of the artificial lighting system is to permit
Holophane Engineers to cooperate with you in designing a

HOLOPHANE PLANNED LIGHTING SYSTEM.

PLANNED LIGHTING is the name given to artificial lighting installations
PLANNED by HOLOPHANE LIGHTING ENGINEERS for SPECIFIC
APPLICATION and employing HOLOPHANE LIGHTING SPECIFICS.

A HOLOPHANE LIGHTING SPECIFIC is a device for distributing the light of the
lamp exactly as required by a SPECIFIC set of conditions. Holophane Company, Inc.,
342 Madison Avenue, New York.

HOLOPHANLE

NEW YORK SAN FRANCISCO . CHICAGO . MILWAUKEE . TORONTO




OU can give your clients more real home com-
fort for each dollar expended by planning and
building homes in Colonial style. Colonial
homes are noted for their charming air of refine-
ment. This style is economical because the mate-
rials used are low in cost and because Pine is so
easy to work with, that construction is speeded
and labor time reduced.
There is sufficient Shevlin Pine to last for dec-
ades. You will find it smoothly milled, carefully
seasoned and rigidly graded.

Leading lumber dealers can furnish five varieties:
Shevlin Northern White Pine, Shevlin Pondosa
Pine, Shevlin Norway Pine, Shevlin California White
Pine and Shevlin California Sugar Pine.

Write for the booklet, “Specify Shevlin Pine.”
Shevlin, Carpenter & Clarke Company

902 First National-Soo Line Building, Minneapolis, Minn.
Chicngo Sales Office: 1866 Continental & Commercial Bank Bldg.: San Franciseo Sales

Office: 1028 Monadnock Bldg.: Toronto, Ontario, Sales Office: 606 Royal Bunk Bidg.;
Sold in New York by N. H. Morgan, 1205 Graybar Hldg., 420 chinglun Ave,

Colonials Are Economical

e
i
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You may wish to save for your files this illustration of the graceful stairway in the Nickels-Sortwell House,
a Pine home built in 1807 at Wiscasset, Maine.
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could a kitchen like this be found, full
of memories of ourselves asking for tastes while
mother prepared a holiday dinner. Now with-
out sacrificing, indeed greatly enhancing, its
heart-warming friendliness has been added the
color and convenience of today. In the roomy

Corwith sink, placed just the right height from |

ONLY in a rambling old house remodeled

| the floor, its chromium-plated fittings readily at

hand yet out of the way in a recess, is summed
up the latest ideas in kitchen plumbing. For
other plumbing and decorative suggestions,
write for the architect’s edition of New Ideas
for Bathrooms, planned with blue prints, wall
elevations, and full details of arrangement

and equipment, to be of great practical aid.

—iCRAN E:i—~

VALVES, FITTINGS, AND PIPING, FOR DOMESTIC AND INDUSTRIAL USE

Crane Co., General Offices, 836 5. Michgan Ave., Chicago % 23 W. gqth St., New York + Branches and sales offices 1n one hundred and seventy cities

FIXTURES,
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Mt, Sinai Hospital, Cleveland, Ohio, Chas, R. Greco, Boston, Arehitect
Fraak E. Chapman, Consultant,

Hospital Lighting
Shows Trend Toward Color!

Cpewtiig ot N s, 5180 ﬂ( “Prose and poetry have made the white hospital wall tradition-
istalled in Mt. Sinai Hospital al. Up to a few short years ago, white was considered the only
acceptable color to be used. Quite aside from the harmful
effect on the patients (and this harm it has been definitely
demonstrated is not subject to discussion) was the unfor-
tunate effect that this hyper-aseptic atmosphere created on
everyone. The acceptance of color and the intreduction of
warm color schemes into the institution, to my mind, is one of
the main things which have come out of the last ten years of
thought in hospital planning.”—Fraxx Cmarmax, Archi-
tects’ Consultant, in Architectural Forum for December.

Cremax Globes are contributing their share to the conversion
of the modern hospital from its cold white past to its warm,
colorful present. Cremax transmits a soft, cream-colored qual-
ity of light, free from cold tones of green, and without the
slightest suggestion of glare. Yet the light from Cremax
Globes 1s abundant—adequate for every purpose.

A demonstration of Cremax for any type of structure will
be made on request. Macbeth-Evans Glass Company, Depart-
ment J, Charleroi, Pa.

FOR BETTER LIGHTING
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ew fixtures so readily and perfectly
blend with modern decoration as do
P&S Alabax lighting units of porce-
lain. Furnished in plain white or in a
\.nn ty of harmonizing shades, the colors are *‘fired
in’ *the porcelain to endure, m(l to retain their lustre
in every climate.
P&S Alabax fixtures are instantly cleanable with
a damp cloth. An inconspicuous convenience out-
let is a feature of many of the wall brackets, assuring
light and extra service for electrical appliances from
the same fixture.
\ brochure showing P§S Alabax firtures
in their full colors will be sent for your files,
upon. request.
PASS & SEYMOUR,
Solvay Station

INC.

Division I£ Syracuse, N. Y.

DESIGN

Part One

GUTH ) LITE

9
U} L UMINATOR

SUPER

CJor Simp .Ie orOmate
Clmhztectuml Treatments

GuthLites are made in a variety of
pleasing designs, harmonizing withany
architectural f]atf Thus the very appearance
| of these superior Lighting Units endorses their
selection from the standpoint of greater light-
ing cfficiency,—a known advantage- factor
\\h':gh huddmz-owncrs and their tenants ap-
preciate. Glarelzess, shadowless, and furnishing
scientifically correct lighting for any commer-
cial purpose, GuthLites offer an architect the
safest, most satisfactory lighting specification.

‘ The low cost of GuthLites make them extremely
praclical for office, salesroom, factory or school.

7he EDWIN F. GUTH COMPANY
2615 Washington Ave. St. Louis, Mo.
Makers of the world-famous Brascolite

1o o o gy i ity i (o R o, () U 5 U (P 0 (S 3y U () S 1 (R 5 i, g 4

BEARDSLEE

he NAME TO
REMEMBER
when
SELECTING
LIGHTING
EQUIPMENT

Design
E20-110

BEARDSLEE
CHANDELIER MFG. CO.

210 South Jefferson Street

CHICAGO—ILLINOIS
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- “Ninety Years of Craftsmanship is
| Cxpressed m Smyser-Royer Fixtures

INSPECTION of Smyser-Royer Exterior Lighting installa-
tions reveals the culmination of ninety years of progress
in iron-working craftsmanship.

The grace and accuracy of design, plus rugged durability,
reflect the close cooperation that has existed between
Smyser-Royer and the leading architects of the country.

Smyser-Royer installations now in existence stand as evi-
dence of an ability to handle all types of exterior lighting
contracts.

Catalog ***J" is a complete treatise on exterior
lighting fixtures. It illustrates over 300 designs.
On request, a copy will be sent to recognized
lighting fixture dealers and architects, if applied
for on business stationery or business card is
included.

| No. 433
‘ Scale: 34"=1'0"

oo Lamp Posts -:- Lanterns -:- Brackets
8" high overall

SMYSER-ROYER COMPANY

Main Office and Works: YORK, PA.

i PHILADELPHIA OFFICE: 1700 WALNUT STREET
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ARCHITECTURAL DESIGN Part One

Thismansionisbuilt of cinder concrete masonry units, the exterior finished

with a special oil paint. Morrar joints are visible. The interior is un-

plastered — its beauty achieved by decoration applied directly to the

masonry. Residence of Henderson Gilbert, Esq., Bowmansdnle, Penna.
—Alfred Hopkins, New York City, Architect.

CONCRETE FOR PERMANENCE and Firesafety
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All walls of this atracrive city home are of concrete masonry with white portland
cement stucco exterior, except the tower which has natural stone facing. Residence
of ]. P. Bowen, Esq., Grosse Pointe, Michigan.— Wallace Frost, Detroit, Architect.

cHomes of Charm and Beauty
in Concrete Masonry

For the formal mansion on the country estate—or
the town house—modern concrete masonry con-
struction offers equal and definite advantages.

In large homes or small, concrete permits unique
beauties of design and finish both exterior and in-
terior. It provides absolute fire safety. It minimizes
upkeep expense. Its cost per cubic foot is moderate,
permitting important economies whatever the size
of the dwelling.

Architects who are interested in the modern trend
in the use of concrete for homes are invited to write
for full information. The architectural possibilities
of concrete are virtually unlimited. Interesting
studies and illustrations await your request.

PORTLAND CEMENT ASSOCIATION ~Chicago
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Gue551ng at Greenhouses is Dangerous
Lutton Solar V-—Bar

Construction

Takcs Out -”nz Cluess

THE disappointments caused by poor

matcr;:t] nn(] construction ;mcI I;u.‘lt uf
ﬁnish can be a\'o;dv(l in llm clloice of a
Sreenl’luuae-—i“t is a Luttou Solar V-Bnr.

Due to tlﬁrty years of Exl)erieuce, Il1e

{;ue qun]ity of our mntcr;u]s an(] t]'m
This beautiful greenhouse we built on Sapeloe Island, ]’igl‘l "“"‘“a‘]"'as Sl‘tdln ;VCI‘? ldetml (,1;1
steel is ga anize ter fabrication
a lovely spot in the Atlantic Ocean, off the coast et I :
lf(ﬂ”} .p 'T} 5 m:;. ;u" JF Cf; Luttun So]ar V-Bar Greenl’luuses ll.cn'e
0y lfnt‘gld. e owner 18 J¥Ar, Quwar e n_”l.

come to be resnr(led as “specification”

Sen(I f(.ll‘ our cutalogu\- \i'l'l.ik‘]'l sl'ﬂl\h’s srl.-enl'!ouscs l)lli]t on some (lf t]'ll! P:'Od ucts among certain WEI!-LIIUM' n

nnr;nn-s' maost f:\muu.\: estates, nf wl‘l;ch f]'m ;”u,\tr:ll;nn ;s an ex:lmple. .-nrchilt-rh‘ nn:] l:lndscup(- c]e.\;gnera.

WM. H. LUTTON COMPANY, INC.

E. A. WARD, President
29¢ KEARNEY AVENLUE JERSEY CITY, NEW JERSEY

LIENTS respond appreciatively to your plans when
they suggest the added beauty of a conservatory or
greenhouse.
When they do, bring the problem to King. Here you will
find a well qualified service department that, from a rough
sketch furnished, will create the exact interpretation of your
architectural ideas. And the construction embodied will be
faithful to the quality that has made King standard for over
a quarter century.
Architects find this service very valuable—yet you can take
advantage of it without cost or obligation.
The King portfolio of photos is available to all architects on
request. Have you a copy for your files? Address Dept. P.

KiNG CONSTRUCTION GOMPANY
NO. TONAWANDA, N. Y.

(The King Greenhouse of A. L. Kreider, Annville, Pa., is shown here.

Chas. A. Blatchley, C. E,)

GREENHOUSES
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LIBBEY-OWENS

FLAT DRAWN CLEAR

FORUM

SHEET GLASS

BENJAMIN BOSSE
G sCrooL

Evansville, Indiana

Jos. C. Llewellyn Co
Architects

Glazed with
Libbeyv-Owens
Class

LiBBEY-OWENS
“*A°° quality la-
beled glass has

won the enthusi-

astie support of leading architects everywhere

because it represents to an unusual degree the

3
|
|
|
|

THE LIBBEY-OWENS SHEET GLASS CO.
TOLEDO, OHIO
Gentlemen s

Please send me your new
booklet on Flat Glass.

Name

Address

T T Y Y Y Y VY VY Y Y Y rYYYYY
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architecturally ideal
combination of wtility
and beauty.

The Libbey-Owens Sheet Glass Co.
Toledo. Ohio

Distributed Through Representative Glass Jobbers and Used by Sash and Door Manufacturers Everywhere
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ARCHITECTURAL DESIGN Part One

How would vou design a door of this beautiful
hardwood? Its natural shades are rich dark red,
or light red. The narrow ribbon grain is typical
of the finer mahogany. Philippine Laminex, al-
though used for years in cabinet wood, has only
recently become available for building. On the
Pacific Coast, today, it is proving a sensation

HAT

h b b & & B & & & B & & 4 4

These Awards
in Cash

$500.00 for the clearest concept of

tomorrow’s door design (winner of

this prize not eligible for additional

award in the following competition)
* * 5

$150.00 for the best new door design

for a home

$50.00 for the second best door design

for a home
* E *

£150.00 for the best new door design
for a commercial building

$50.00 for the second best door design
for a commercial building

Conditions
of the Competition

The Jury of Awards: Mr. William Zorach, sculptor,
New York; Mr. Henry S. Churchill of Thompson &
Churchill, architects, New York; Mr. Howard Raftery
of Frazier & Raftery, architects, Chicago. There will
be no appeal from the decisions of this Jury. If, how-
ever, two contestants are deemed equally worthy of
any award, both will receive the full amount of that
award.

Prize Payments: The Wheeler, Osgood Company
will pay the winners immediately after receiving the
Jury's judgment.

Requirements: Designs must be for interior doors
and of a nature fitted to the use of Philippine Lami-
nex. Door trim in this competition considered a part
of the door design.

Drawings may be in line or wash, or both. Indicate
all scales graphically.

To preserve the anonymity of drawings, each is to
be signed with a nom de plume or other identifying
device which is also to be written on the outside of a
plain white envelope containing the competitor’s
name and address.

Drawings may be sent flat or rolled and are to be
addressed to The Wheeler, Osgood Company, Dept.
of Design, Tacoma, Washington.

The competition closes at midnight, April 31, 1929,
at the above address. No entries received after that
time can be considered.

Designs awarded prizes become the property of
The Wheeler, Osgood Company for publication or any
other use. Other drawings will be returned to the
senders if roquested and return postage is included.

VYV VW W W W W N
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Tosorrows Door ./

ARCHITECT IN AMERICA
CAN BEST ENVISION IT?

850022 i1l be awarded him, $900
in all to winners of a competition on
designs for interior doors of beautiful

ERE is a competition

worthy of your thought.

Announced last month, it
has caught the attention of
architects, designers and editors
all over the country.

Embracing door design as con-
ceived today, it holds the greater
interest of speculation upon the
interior door of tomorrow.

And that is not idle specula-
tion. Door proportions, door de-
signs even mow are radiecally
changed for ““modern’™ homes.
Surely we may expect something
new in future office buildings
that may pyramid a hundred
stories above the city streets.

And so we seek now the door
of tomorrow, inviting architects
everywhere to put down their
ideas of it.

A New Wood to Work With
In this competition you have,
too, the inspiration of working
with a new wood—the wood of
tomorrow, Philippine Laminex.

Used for some years by cabinet
makers, put into wider uses only
recently by Pacific Coast archi-
tects, Philippine Hardwood is
just now being made available
to architects and builders every-
where.

Displaying the narrow ribbon
grain of fine mahogany, in either
light or dark red natural shades,
vet costing considerablyless
than mahogany heretofore used.
Philippine Laminex will charm
you with its beauty and will im-

Philippine Laminex

press you with its practicability.

It is to reveal the magnificent
possibilities of this wood that
this competition is being held.

As pioneer importers of Phil-
ippine Hardwood, as the largest
door manufacturers in the world,
we cordially invite you to share
in those discoveries.

Your better knowledge of Phil-
ippine Laminex will doubtless
lead you into its specification for
some local job, give you the
honor of introducing it into your
community.

But, more than that, we would
like you to share in the creation
of a Philippine Laminex door
that will establish a new note
in the beauty of its conception,
in the purity of its design.

For the best such design we
shall pay $500.00 in cash.

Winning that prize, you will
not be eligible for award in the
two following classifications, but

These four beautiful
Philippine Laminexdoors
are already carriedin
stockby many retaillum-

ber and millwork dealers.
Built the famous Lami-
nex way, they will not
swell, shrink, or warp

failing in competition for the
grand prize, you may win $150.00
for the best new door design for
a home or $50 for the second best
design. Or you may win $150.00
for the best new door design for
a commercial building or $50 for
the second best design.

The rules are simple, estab-
lished only in fairness to all con-
testants. Notable judges have
been selected. There is time for
you to study the problem thor-
oughly if you start now.

Ask a local millwork dealer to
show you Philippine Laminex or
send the coupon for a free sam-

ple and descriptive literature.
Do it today.

THE WHEELER, Oscoop Co.
Largest door manufacturers in
the world. Creators of the
famous LAMINEX DOORS of Fir

and Laminex products of
PHILIPPINE HARDWOOD.

VVVvVvVvVVVVvVYY

The Wheeler, Osgood Co.
Dept.F-29, Tacoma, Washington.

I think I will enter your competi-
tion for new door designs. Please
send me a free sample of Philippine
Laminex and descriptive literature.

T s e A ol LR e e el ot
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This FENCE adds
Beauty and Charm

Where a note of genuine distinction
is required in any setting, the introduction
of this lovely French fence will give the ef-
fect desired—quickly, easily, economically.

It serves a multitude of uses — from
framing a formal garden to enclosing a
large estate or screening a laundry yard.

And it fits in with any style or period!

DUBOILS
Woven Wood Fence

There is only eme Dubois; ic is made by hand in
France of split, live, chestnut saplings woven closely
together with heavy, rust-proof Copperweld wire.
Comes in 5 ft. sections ready to erect, and in three
heights: 6' 6", 4' 11" and 3" 10", Send for free Album
of photographs, with construction details and prices.

See the Dubois Exhibit at the Chicago Gar-
den and Flower Show, Feb. 23rd — March 3rd.

ROBERT C. REEVES CO.
101 Park Avenue {Est. 1860} New York
(Formerly at 187 Water Street)

TURAL DESIGN Part One

IS CREATING A
RENAISSANCE
) IN RENDERING!

HE addition of bur a
single color will give
your renderings and perspectives
a new life that wiil surprise you,
please your client, and unques-
tionably render the work more
inviring to the eye.

Of particular interest to the
architectarcspecial twoand three
color combinations whichare to Srmm—
be obtined with Higgins' Col-
ored Drawing Inks just as casily
and as quickly as the usual black
:‘nﬁ white wash renderings.
Write for them, and for a copy
271 NinthSt.,Brooklyn,N.Y, of the new, second edition of
“TECHNIQUES", a compre-
hensive treatise on drawing with
pen and ink, just off the press,

CHAS. M. HIGGINS & CO.

Adamston

%r-n‘ca‘zfy Drawzz Flat Glass

A brand you

1Y DRAWN FLAT B

TAL
@mmemsc

LLARRIBURG. WV

can depend upon.

)N FLAT GLASS COMPANY
CLARKSBURG, W. VA.
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AN
APARTMENT IN
TRUE ENGLISH STYLE
by

ROBERT DE GOLYER

ET deep in the Bedford limestone facade— Fenestra
Casements accent the modified Tudor Gothic
style of this distinguished new Chicago apartment
building. They give the exterior the stately charm of
an old English manor;add sunlit beauty and supreme
comfort to the interior.

Because they are built of narrow, solid steel bars,
Fenestra Casements provide more light in the same
sized window opening, or the same amount of light
in a smaller sized window opening. This is a tre-
mendous advantage in the conservation of wall space
SO necessary in most apartments.

More light, better control of ventilation, easy
washing from within and inside screens which pro-
tect the draperies are only a few of the reasons why
discriminating architects specify Fenestra Casements.
These all steel windows open wide at a finger touch
yet close snug against cold and storm—all without
warping, shrinking, sticking or rattling. They offer
unlimited possibilities forattractive decorating effects.

Fenestra Casements simplify the architect’s design
problem, too. For they lend themselves to endless
interesting groupings. And that is a2 wonderful ad-
vantage in developing a satisfying elevation for a
twenty-four story building such as this.

To give the architect every possible aid, the com-
plete Fenestra Blue Book has been included in
Sweet's catalogue.

DETROIT STEEL PRODUCTS COMPANY

2284 East Grand Boulevard, Detroit, Michigan
Factories: Detroit, Mich., and Oakland, California. Convenient warehouse stocks.

fenestra

casement windows

87

oAn
apartment
building at
1430 Lake
Shore Drive,
Chicago.

Robert S.
De Golyer &
Company,
Architects.
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Shady-way-

TAILORED

AWNING S

ADD THE FINAL TOUCH OF

BEAUTY 7T0 THE
ARCHITECTS PLANS

ARRYING out the com-
plete architectural
scheme in the finished

building—whether it be
home, apartment, institution,
office or public building—is
greatly simplified through the
use of Shady-way Awnings.
These modern up-to-date
tailored awnings are neat and
trim in appearance and sci-
entifically designed for great-
er utility, practicability and
beauty.

They roll up and down like a
= roller curtain and serve the
—:—ID double purpose of both a
shade and an awning, operating from
inside the room. They need not be
taken down, once they are put up, as
they are protected from rain, snow,
sleet, dust and soot, by a shielding
hood. They are adjustable to any de-
gree desired, shielding from the sun’s
glare, keeping rooms cool and com-
fortable and well ventilated. They
reduce fire hazards as cigars, cigarettes,
etc., thrown from windows, roll off the
awning instantly. Their greater beauty,
utility and those special qualities insuring
long-lasting characteristics, have won for
Shady-ways great favor among architects.

It is to your advantage to specify Shady-way awn
ings. They give the added beauty and character to
your buildings that keep them a credit to you years
after your architectural plans have been completed,

Samples and complete literature regarding their 9
features sent upon request.

——————————— ——— — — W W —— — o —
Shady-way Awning Division,

SHANKLIN MANUFACTURING CO., Inc.
2791 S. Eleventh Street, Springfield, Illinois

Without obligation on my part please send me FREE Awning
Booklet with nine exceptional features.

R L o P SN i MLy (g ety o s sy A 121 41
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These Bakelite Molded Door Knobs are made in stand-
ard sizes by National Brass Co., Grand Rapids, Mich.

Rustless, stainless, strong
and attractive

Bakelite Molded Door Knobs

DOOR KNOBS are in constant, daily use.
Lacquer quickly wears off metal knobs.
making them spotty and shabby and an easy
prey to corrosion. Bakelite Molded door
knobs have a permanent, wear-proof finish
which is unharmed by time, climate or rough
service. They neither corrode nor stain.

Bakelite Molded door knobs are hard, may
be washed like glass, but unlike that mate-
rial they are not brittle. While at present
the standard colors are burled walnut and
black, a variety of other colors are available
on order. These include colors to match va-
rious wood and metal finishes.

These Bakelite Molded door knobs represent
a distinct advance in the development of
modern door hardware, and merit the inves-
tigation and consideration of the architec-
tural profession.

BAKELITE CORPORATION

247 Park Avenue.. New York, N. Y.
Chicago Office..635 W. 22nd Street
BAKELITE CORP.OF CANADA, LIMITED
166 Dufferin Street ....... Toronto, Canada

LITE

THE MATERIAL OF

Part One
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Win-Dor casement operators

In beautiful window settings,
i the sash are positively locked.

” silently, easily and, when closed,
|
I

perform their function of

1 3 Win-Dor hardware makes case-
definite utility without obtru- — !J ment windows as convenient
siveness. The casements are ‘ WincDor as they are beautiful and wins
controlled in any open position \\:2} your clients’ appreciation. The
{through the screen ). They open o Win-Dor catalog is in Sweet’s.

-
THE CASEMENT HARDWARE CO. (D]N‘?Dor 402-P NORTH WOOD STREET

Casement Hardware Headquarters CASEMENT HARDWARE Chicago o « « = Illinois
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Over 20 detailed drawings
of Standard /7 mndows

showing how to detail these windows to accom-
modate any metal frame screen installation

This catalogue, swhich aill be dis-
tributed to architects’ and engineers’
offices as saon as it is completed, con-
tains valuable data on metal frame
screen installations. A portfolio se-
cured to the back cover of this cata-
logue conmtains tawo complete sets of
awindow detail plates. These plates
cover every standard type of wwin-
doww detail, and wwill be valuable to
draftsmen requiring details shosving
good practice in window construc-
tion, as well as showing metal frame
screen installations.

)

Tl
L L L L

e

F.S. Section, and elevations of extruded Aluminum Frame Screen with Welded corners . . . section
and elevation at right show mortised lock moulding awhich holds screen cloth in wvise-like grip.

ORANGE SCREEN COMPANY

515 Valley Street . .

Maplewood, New Jersey

Write to our Maplewood, New Jersey, of-

fice for information or estimates, and we

shall instruct our nearest branch office to
take care of your inquiry.

Part One

Special Alloy Developed by the
Aluminum Company of America

These screens are made of extruded bars of
aluminum. A special alloy developed for
our use by the Aluminum Company of
America, and which is one of the strongest
non-ferrous materials made. Because of its
lightness and the many structural advan-
tages aluminum such as is used in our
screen frames is used extensively in the
construction of air-craft.

Econaomy in the Use of
Aluminum Frame Screens

Given reasonable care, these aluminum
frame screens will last as long as the build-
ing in which they are installed. They are
casily taken down in the fall for storage
and easily and quickly put back into the
windows in the spring. The additional cost
of our aluminum frame sereens over a
good grade of wood frame screen is almost
negligible when compared to the total cost
of the building in which it is installed, For
instance:

Orange Aluminum Frame Screens fitted
out with the best grade of Anaconda
Bronze Wire Screen cloth installed in this
cottage costs about $50.00 more than a
good grade of wood frame screen installa-
tion.

Orange Aluminum Frame Screens fitted
out with hest grade of Anaconda Bronze
Wire Sereen cloth installed in this medium
sized house costs about $100.00 more than
a good grade of wood frame screen instal-
lation.

And Orange Aluminum Frame Screens
fitted out with best grade of Anaconda
Bronze Wire Screen cloth installed in this
country residence, do mnot increase the
cost more than $200.00 aver a good grade
of wood frame screen installation.

Nineteen Years of
Manufacturing Experience

Orange Aluminum Frame Screens are
manufactured and sold on a guarantee hy
the Orange Screen Company, a company
which is backed up by financial responsi-
bility and nineteen years of manufactur-
ing experience.
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T WAS IN FEBRUARY
1904 that the late Charles P. Dahlstrom and his
associates organized the Dahlstrom Metallic
Door Company ... an act of pioneering that
founded a new industry . . . creating entirely
new tools for the architect’s hand.

Through the dark uncertainties of pioneer
days . . . the difficulties of treading paths
utterly new . . . this organization was guided
by a single ideal .. .an ideal that has made the
name Dahlstrom the greatest in Hollow Metal.

For, the finest of materials. .. unequaled work-

manship and design ... are to Dahlstrom more
than mere words. They are the motivating in-
fluence of every act . . . the concrete reason for

Dahlistrom dominance . .. the keynote of a
quarter century of progressive leadership.

To the users of Dahlstrom products, this ideal
translates itself in termsof longer life. .. lower
upkeep . . . better fire proofing ... lower depre-
ciation . . . factors that add value to every
Dahlstrom equipped building . .. factors that
have made Dahlstrom the standard of value for
the Hollow Metal industry.

- DAHLSTROM METALLIC DOOR CO.
No building is more fireproof

than its doors and trim”, JAMESTOWN, NEW YORK
DAHLSTROM New York - Chicago . Los Angeles . Detroit - Dallas




PITTSBURGH REFLECTOR CO., 304 Ross Street, Pitts-
burgh. “Permaflectors.” An adjunet for improved lighting.

In planning lighting of many kinds it is necessary to make
considerable use of reflectors, their function being to con-
serve the light and to force its full power in the direction
desired. Thus display windows are illuminated from sources
which are concealed but which direct the light into the win-
dows’ area; picture galleries, theaters and ceitain parts of
churches are also lighted, the reflector often taking the form
of what is known as a “spotlight.” This booklet deals with
the “Permaflector,” defined as being “a silver-plated glass
reflector with the permanent reflecting surface made only by
the Pittsburgh Reflector Co.” The text goes quite fully into
describing the Permaflector and into telling of the study,
experiment and research which resulted in its manufacture,
and it illustrates the different forms, shapes, sizes, etc., in
which it is to be had. It also describes the purposes to which
each of the forms is adapted, and it contains illustrations of
buildings in which the Permaflector is being used,—for light-
ing hotels, churches, auditoriums, banks, art galleries, etc.

FRANK ADAM ELECTRIC CO., St. Louis. “The Control
of Lighting in Theaters.” Importance of proper lighting.

The gorgeously bewildering effects which are presented by
the opera and theater are due very largely to the skill with
which lighting problems are solved. The average layman
has little idea of the complexity of the mechanism which is
necessary to produce upon the stage the effect of moonlight,
starlight or sunlight, but architects who have planned thea-
ters well know the mtricacy of the subject and realize that
much of the success of a theater depends upon its lighting,—
and every department must be lighted, from the marquise
which shelters the entrance to the most insignificant dressing
room or storage space. ‘‘Painted scenery can approximate
the real to a certain extent, but it is almost a total failure
without proper lighting. Artists can paint the effect of light
but have never been able to put luminosity into pigments.
Light is light and cannot be imitated,—it can only be pro-
duced and controlled to lend its beauty to scenic splendor
and make real the painted castles of the theater.” This
brochure, issued by a firm which has made a successful
s?ecialty of theater lighting, deals with the problem. It ex-
plains by means of illustrations, diagrams and plans the ap-
proved method of lighting and gives a list of theaters and
opera houses in which the firm’s equipment has been installed.

AMERICAN BLOWER CORPORATION, Detroit. “Sirocco
Unit Heaters.” Equipment for ventilating and heating.

With the immense improvement which during the last few
years has been made in various forms of equipment, and
along with advance which has placed both heating and ven-
tilating upon a basis which is almost, if not entirely, scien-
tific, there has gone a vast amount of experiment and re-
search,—the research and experiment no doubt being respon-
sible for the improvement. It has been abundantly proved,
for one thing, that atmospheric conditions have a decided
effect upon the work done by the people who occupy an area,
and this has sometimes led to an effort to determine (1) the
cost of equipment to produce certain ideal atmospheric
conditions, and (2) the value in dollars and cents of work
done in such an area under these ideal conditions over the
value of work done in the same area minus the equipment
necessary to produce the ideal conditions. This is a subject
which is eminently practical rather than theoretical or aca-
demic, and to the architect, engineer or builder concerned
with determining the exact status of the matter, this bro-
chure issued by the American Blower Corporation would be
interesting if not invaluable. It deals with the “Sirocco
Unit Heater,” the word “Sirocco” being “the Arabic name
for the warm driving winds of the desert,” the logical in-
ference being that the “Sirocco Heater” ventilates as well as
heats. The book is filled with data of incalculable value to
architects, engineers and builders, and diagrams of various
kinds make plain the value of this particular form of equip-
ment in any place where the obtaining of heating and venti-
lating is of importance, and they are important everywhere.

92

REVIEWS OF MANUFACTURERS' PUBLICATIONS

DOT LUBRICATING EQUIPMENT COMPANY, Cam-
bridge, Mass. “Little Journeys in Dot Lubrication.”

It can be readily understood that if machinery of any kind
is to be maintained in condition which makes for smooth
working, its bearings must be kept properly lubricated.
“Grease is one of the greatest travelers in the world of in-
dustry, and it has to be a good traveler. Upon it falls the
heavy responsibility of keeping the bearings of millions of
costly machines working smoothly and safely. So, grease
must travel into those bearings under the best conditions that
modern science can provide, Then, if the bearings are of the
ball or roller types, with which more and more machines
are being equipped every day, the amount of travel that the
grease sustains is incalculable.” This little folder describes
and illustrates the excellent lubricating equipment made by
this Cambridge firm. For use with different kinds of ma-
chinery, there are various details which supply lubrication,—
barrel pumps, hand guns, filling tanks, etc,—and the details
are fully described, while illustrations show them being used
in the proper way. The booklet is of course of great value.

HOLOPHANE COMPANY. INC., 342 Madison Avenue,
New York. “Industrial Lighting; Holophane Specifics.”

Great as has been the improvement in actual construction
during recent years, it has been no more marked than im-
provement in the way of planning and installing the equip-
ment which is necessary to fit a structure for the purpose
intended. In no class of buildings has this improvement been
more striking than in structures for industrial or manufac-
turing purposes. These pages of THE ArRCHITECTURAL Forum
are constantly calling the attention of architects, engineers
and builders to advanced forms of heating and ventilating
and to the use of improved materials for floors, walls, etc.,
and this particular brochure deals with the lighting of in-
dustrial structures, extremely important, since without ade-
quate lighting even the best of structures with the utmost in
the way of equipment has but diminished value. The book-
let, like all the publications of the Holophane Company, Inc.,
is well illustrated with interiors which are shown to be well
lighted by the equipment which the firm has supplied and in-
stalled,—mteriors of widely differing kinds,—and to give a
further idea of the wide range of building types to which
these forms of illumination are adapted there is given an ex-
tensive list of well known manufacturing and business con-
cerns whose structures of one sort or another are so lighted.

CLAY PRODUCTS COMPANY, INC., Brazil, Ind.
Ke-Tex, the Standard of Textured Tile.”

Tiling is being so extensively used for many purposes, for
exterior as well as for interior uses, that any advance in the
way of introducing new forms of tiling or new surface
fimishes is certain to be of wide interest to architects. This
booklet illustrates an assortment of tile which in addition to
being of excellent colors are of attractive textures, all this
being had without any sacrifice of the structural strength
which, of course, is quite necessary. “Ar-Ke-Tex Tile is a
facing tile and has been evolved from hollow building tile
just as face brick was evolved irom common brick. Already,
the demand for this new finished masonry material is wide-
spread, due to its added construction features as well as to
the economy of its use. Ar-Ke-Tex Tile combines the many
advantages of a hollow building tile with surface textures
of ceramic beauty. Ar-Ke-Tex is now available in salt glazed
(Insul-Glaz), smooth unglazed buff gray (Caentile), mottled
cream brown (Mottled Tile), and cream gloss (Cream Gloss
Tile) finishes. The excellence of the finishes in quality and
appearance, makes Ar-Ke-Tex Tile acceptable for the high-
est class of projects. Because of its economy, Ar-Ke-Tex
Tile is just as suitable for work where low price is the prime
consideration. Ar-Ke-Tex Tile is used principally as an in-
terior treatment, although in many instances an exterior
treatment has proved completely satisfactory.” The brochure
carries illustrations in color which prove the excellence of
both colors and texture, and detail sheets show the use of the
tile for facing walls, the tile to be used at corners surfaced
accordingly. This material is of value in several ways.

“Ar-
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HOPE'’S

CASEMENTS

- et - T _....-dl
San Diego Art Gallery, California. W.S. Yohnson, Archt.
HE FINEST BUILDINGS THROUGHOUT

THE WORLD ARE FITTED WITH HOPE'S
METAL WINDOWS

HENRY HOPE & SONS
101 PARK AVENUE - NEW YORK




REVIEWS OF MANUFACTURERS' PUBLICATIONS

NEW YORK TELEPHONE COMPANY. “Planning for
Telephones in Buildings.” Importance of proper installing.

Of the countless details of equipment which are required
in a large building, there is probably none more complicated
than the wiring for telephone service. It is necessary that
an accurate survey be made to determine just what the de-
mand will be and that the wiring be laid while the structure
is in course of erection, since otherwise floors and walls must
be torn up to permit the placing of cables and wires. To
make the problem as simple of solution as possible, the New
York Telephone Company issues this booklet “for the use
of architects, engineers, builders and owners." It explains
the details of telephone engineering for larger buildings and
there are particular suggestions regarding construction prob-
lems involving cable terminal frames, vertical risers, con-
duits, splicing closets, distributing terminal cabinets, under-
floor duct systems, base raceways, moulding raceways and
facilities for public telephones. The booklet has many draw-
ings and diagrams that illustrate in detail the construction
methods that have been found best by the telephone engineers
after collating and studying the experience of thousands of
architects and builders. The booklet will be furnished upon
request, and the company’s engineers are always ready to co-
operate with architects and engineers in regard to construction.

THE JOSAM MANUFACTURING CO., Michigan City, Ind.
“Josam Products.”™ A booklet on details of plumbing.

Some one has said within the last year or two that if there
is one single thing which symbolizes or represents the Amer-
ican idea of complete practicality, that one thing is plumbing.
But as any architect, builder or engineer well knows, the
excellence of American plumbing is by no means the result
of using aimless, hit-or-miss methods but is the outcome of
patient, diligent research and experiment supplemented by
full use of the resources of manufacturers who have made
good use of what experiment and research placed at their
disposal. How well manufacturers have made use of their
opportunities is more than suggested by this brochure which
illustrates and lists the large number of plumbing details
manufactured and sold by the Josam Manufacturing Com-
pany,—drains and traps, interceptors, shock absorbers, swim-
ming pool equipment, steam water heaters, closet bends and
fittings, check valves, expansion joints, solid pipe connectors,
and other details which it would require considerable space
merely to name. The preface to the brochure says that
“Josam products are built by practical men who know the
rigid requirements of the various plumbing and building
codes, and who can look back on 35 years of experience in
the plumbing field. The last 14 years have been intensively
devoted to studying the needs of the building industry in
relation to such products as can be produced in our plants.”

STEEL FRAME HOUSE COMPANY. Piusburgh. “Steel
Framing for Dwellings.” Use of steel for small buildings.

Use of steel for framing buildings has been largely re-
sponsible for a complete change in methods of construction
during the past few decades. Steel framing, to be sure, has
been used chiefly for large buildings,—skyscrapers, which
tower skyward,—but there exists no reason why steel should
not be used for framing buildings of other kinds and of
smaller sizes. “The application of ‘steel framing' is not
limited to residences, but is being used with equal success
and economy in the construction of garages, filling stations,
small school houses, small apartments, farm buildings and
other similar structures. The first cost of ‘steel framing’
is slightly higher than that of wood, but the saving in labor
and the rapidity with which it can be erected offset the
difference in material cost not to mention the added degree
of permanence, rigidity, fire safety and freedom from shrink-
age. Considering the fact that two-thirds of the entire cost
of a building is ?or labor, the advantages of steel construction
are apparent.” “The Steel Frame House Company, a sub-
sidiary of one of the largest steel fabricating companies in
the world, has developed the most practical system of steel
house framing ever introduced. This ingenious system makes
it possible to produce standard steel frame members at such
a low cost that a steel-iramed house is within reach of
every modern home builder, with all of its advantages.”

HOME INCINERATOR COMPANY, Milwaukee. “Burn

It With Gas; the Decent Way.”

With the progress into popular favor of sanitary prin-
ciples, quite a number of probable sources of disease have
disappeared. Modern plumbing has brought about the doing
away with some of these sources, and the now all but general
use of the automobile and the consequent disappearance of
the stable have meant the abolishment of others. And high
in favor is the useful incimerator for burning, easily and
quickly, the garbage which would otherwise be collected in
cans, to form breeding places for flies, germs and vermin.
This particular brochure deals with the “Incinor,” a “per-
fected gas-burning device for destroying garbage. Within
a few minutes the Incinor burns garbage, rubbish and trash
into a fine, powder-like, sterilized ash. As much as three
bushels of garbage burns into a few handfuls of ashes. The
Incinor can be installed in any home, old or new. It is a
machine,—and goes in with no more bother than installing
a gas range. It is usually placed in the basement. A simple
connection with your gas, another with the flue of your
heating plant, and the Incinor is ready for service. The cost
of operating the Incinor is within the means of every
household,—a few pennies per day. It is not necessary to
burn the Incinor every day, except for large families.

NATIONAL TUBE COMPANY, Pittsburgh.
a Letter, and a Fact or Two.”

“A Clipping,

There is perhaps no one detail connected with building
which is more vexatious to architects, and both vexatious
and costly to owners of buildings than the deterioration of
piping. Where pipes or conduits for electrical wires or for
water and gas lines are embedded in walls or floors which
are often of masonry or concrete, it is of course impossible
to reach them without tearing up the floors or walls at great
inconvenience and almost prohibitive cost, and yet unless
the pipes are reached they cannot be replaced. The only
way to avoid trouble is to use in the first place pipe which
is not subject to corrosion and the other ills which attack
metal piping. This brochure deals with the piping supplicd
by the National Tube Co., made by processes developed by
Dr. Frank N. Speller. “Pipe is formed by rolling a steel
plate into circular form and welding it. Under the old
process, the heavy blue scale which formed on the surface
of the pipe as the steel cooled, greatly accelerated pitting.
An electric current was formed between the scale and the
pipe steel which ate into the metal and caused a rust pit.
Under this process, the pipe is made somewhat larger than
the size required. The temperature of the pipe is allowed
to drop from 2,500° to about 1,800°, or until the scale be-
comes set and brittle. The pipe is then forced through
rolls which break off the scale and reduce the section’s size.”

RADIO CORPORATION OF AMERICA, Woolworth Build-
ing, New York. “Centralized Radio Receiving Equipment.”

In hotels, hospitals, apartment houses and buildings of
other kinds the supplying to the occupants of music and
other forms of entertainment by means of radio has become
general. This of course requires the use of appropriate
equipment, and to supply such equipment is the business of
the Radio Corporation of America. “The centralized radio
system described in this booklet consists of a central instal-
lation for receiving and amplifying programs for distribu-
tion to headsets, loudspeakers, or both, located throughout
a hotel, hospital, sanatorium, school, apartment house or even
a private home. One receiver with amplifying equipment,
distribution and outlet equipment constitutes one channel.
One channel is required for the reception of one program.
Provision is made for as many as four channels in order
that the listener may choose any one of four programs. In
planning centralized radio installations for new or old build-
mgs, it is obvious that, for economic reasons, consideration
should be given to the use of more channels than may be im-
mediately contemplated, and wiring and outlet facilities pro-
vided accordingly. This means that without additions to the
wiring system, additional channels may be installed in the
central station at any future time.”” The booklet illustrates
and describes the apparatus necessary for the proper re-
ceiving and distributing of radio service for different buildings.
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Spotless Window Shades
Bring Final Perfection to Your Butldings

OU design a building.

It stands as a monument
to your skill . . . a reflection
of your ideas of beauty and
serviceability.
Yet—the equipment used in
that building can do much
either to detract from or to
enhance its beauty.

Today—when recommend-
ing window shades—many
architects specify Tontine.
For these shades are wash-
able—they keep their fresh-
ness season after season—
they give long wear—they bring a final touch
of perfection to your building.

d‘r‘l’pj”‘ﬂ, Pa.

Tontine is a fine, even-textured shade fabric—
designed to diffuse sunlight properly—to
eliminate glare. Thoroughly washable—an
occasional application with soap and water
restores its original beauty—keeps it looking
like new. Because it gives permanent beauty
and outlasts ordinary window shade material
Tontine lowers replacement costs—means real
economy on the equipment budget.

Made by a special du Pont process—Tontine
contains no “filler” . . . cannot crack or pin-

The Provident Mutual Life Insurance Co. building, 46th and Market Streets, Phila-

Architects, Cram & Ferguson, Boston. Completely equipped with Ton-

tine Window Shades.

hole. It is impregnated with pyroxylin—the
basic substance that makes the famous Duco
so wonderfully durable. It will pay you to
consider Tontine when specifying window
shades for the buildings you design.

E. I. du Pont de Nemours & Co., Inc,,
Newburgh, N. Y.

z Canadian Distributors:
@ Canadian Fabrikoid, Limited,

{

==

New Toronto, Ontario,
Canada

QUPOND TONTINE

REG. U. 5, PAT, OFF.

THE WASHABLE WINDOW SHADE
E. I. pu Poxt pE NEmours & Co., Inc., Desk AF-1, Newburgh, N. Y.
Please send me samples and full information about Tontine, the wash-

able window shade.

Name

i e e e i
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Nashville Hdw, Flooring Co. ......... 73
National Lead Company .... 69
National Terra Cotta Society. . 8
New York Galleries, lncar:mratet 49
Orange Screen Company ......ocovoun. 90
Ornamental Plasterers ......ooovceees 44
Pass & Seymour, Inc. .ovoseneeninans v TB
Portland Cement Association ......... 80, 81
Pratt & Lambert, Inc. <.voveia AR Sy O )
Ramp Buildings Corporation A 1
Reeves Co., Robert C.. 3(?
Ritter Lumber Cumpany 56
Roddis Lumber and Veneer Cnmpan 58
Russell & Erwin Mfg. Co.............. 25
Sargent & COMPADY 1svivision s iisannns s 36
Shanklin Manufacturing Co., Ine.... 88
Sheldon Slate Co.. (a AT becnml ‘Cover
Shevlin, Carpenter & Clarke Cumpm:y 75
Smyser-Rover Company ........... el W
Stone & Webster, incnrporated ......... 29
Tennessee Oak Flooring Cu ........... 73
Todhunter, Inc. ....c.. FF A e mirs 52
Tuttle & Bailey Mfg. R A ot 50
U, S, Gutta: Percha Paint {Couy.. siivn bivi 63
United States Rubber Company 87
NGRS ORIDEILY oV s n e o a4 Wb ot et 44
Western Pine Manufacturers Association 54
Wheeler Osgood Company, The......... 84, 85
“White” Door Bed om]mn). g TR A
Wickwire Spencer Steel Co.vuivnnnnnns 52
Zouri Drawn Metals Company.......... 15
BusiNEss

Radio Corporation of America.......... 106
Rail Steel Bar Association............. 198
Raymond Concrete Pile Cumpm)y ...... 101
Reading Iron Company ...............
Receivador Sales ('}o i

Republic Iron & Steel Co.
Richards, Wilcox Mfg.

SEropiln, 0T, e, v
Sedgwick Machine VvorLs.
Servel Sales, Inc. «ovvwnns

Sonneborn Sons, Inc., L.... el
Speakman Company ........eeweepern
Spencer Heater Company
Standard Conveyer Company...... B i
Staynew Filter Corporation: ...........
Steel Frame House Company......... o
Straus & Sons, Inc., Nathan...........
Structural Clay Tile Association..... 120,
Structural Cypsum Cnrporatmn B Riaelutnrade
SturtevantiCo, B T, .. e ivasionay

Toch Brothers
Trane 'Co., The . veus e A s o
Trenton Potteries Companies, The......
Troy Laundry Machinery Co., Inc......
Truseon Steel Company ..ovvenisaaes 2

United Metal Products Co., The........
U. S. Mineral Wool Company,.........

Van Range Ca.. The John.....c00us
Vonnegut Hardware Co,
Vortex Manufacturing Co.,

Wasmuth-Endicott Company S
Weber Costello Co, «.evenresnensannne
Weil Pump Company: v« oecevesesesons
Westinghouse Elec:ru. & \‘[anufacturmg
Company ..
W.lson Cmpmatmn The J ¢ deiits
Wolff Compiny ....c.averressiiansions
Wood Conversion Company

York Tce Machinery Corporation........
Youngstown Sheet & Tube Co., The....
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Dazis & Shaw Furniture
Co., Denver, Calo. Store
front by Brasco, Wm. E,
and Arthur A. Fisher,
drcht, F. H. Cowell, Gen-
eral Contractor,

e
stove front
desijg;ed
for the
building

£ Brasco Art Br_onze -. Modern design includes a store front in
;\ new departure _mh Stqie harmony with the architecture of the build-
ront construction, with strik- - o b T -
o e tiatrid. enois ing itself. No thing apart—no accessory
iRk ST Fa st (8l added merely of necessity—but today rec-
ting of beauty, tone and per- ognized as a vital factor in the beauty of the
manence—all at moderate entire edifice, the store front has truly come
cost. Write for special folder into its own

€  and samples. 5 : G

In fashioning its construction to parallel the modern
trend, Brasco has achieved outstanding success. In ad-
dition to its handsome and unified design, every essen-
tial feature is incorporated—unusual glass safety—great
structural strength—heavy gauged copper or bronze—
long life—ease of installation—adequate ventilation.

Brasco Series 500 All Metal The complete line includes modern crestings, orna-
construction showing the mental mouldings, rosettes.
extra-wide, cushioned safe- i a
ty grip on the glass. Full-sized details, catalogs, actual samples, on re-
quest.

BRASCO MANUFACTURING CO.
5031 Wabash Avenue Chicago, Hlinois

EASTERN SALES OFFICE AND WAREHOUSE:
28-14 Wilbur Avenue Long Island City, N. Y.
Distributors throughout United States, Canada and foreign countries

Also DAVIS SOLID ARCHITECTURAL BRONZE STORE FRONTS

e, oL
Coa| .
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©)1929 THE KAWNEER CC

STORE FRONTS. WINDOWS
and DOORS

are made
BY SKILLED CRAFTSMEN
to comply with architeet’s draw=-
ings and specifications regardless
of design. The new SWEET’S for
1929 contains the Kawneer eata-

log with complete information on
all average store front problems.

THE

Factory, NILES, MICHIGAN aé?;ﬁ}ﬁ?r Factory, BERKELEY, CALIFORNIA

1120 F Street, Niles, Mich. <
ront Street, Niles, Mic Biant Dl

Branch Offices -
SEND CATALOG “'M" TO Kansas City, Mo. New Orleans, La.

Arclanta, Ga. Cleveland, Ohio

Buldmore;, Md. Cincinnati, ORiO  Numee oot ooeotiosssroiessiosssssiinins, Lomiswille, Ky. New York, N. Y.
Boston, Mass.  Chatlotte, N. C. : Memphis, Tenn. Omaha, Nebr.
Buffalo, N.Y.  Chicago, IIL ABLESS et Miilwaukee, Wisc. Philadelphia, Pa.
Detroit, Mich. £ R s Pittsburgh, Pa,
= e e YT e 77 S T e AT P AT
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ANOTHER ARCHITECT
CHOOSES ART METAL

to interpret his designs

The new Houston National
Bank, Houston, Texas, is
complotely fitted with Are
Motal equipment, Wyalt
C. Hedrick, architect

Read how his conception was perfectly executed
in the New Houston National Bank

NAIN Art Metal beauty meets
architect’s plans . . . Art
Metal strength fills banking needs
—in the new Houston National
Bank, Houston, Texas— Wyatt C.
Hedrick, architect.

This magnificent new bank is
completely equipped with Art
Metal. Bronze entrance doors,
window and vault grilles, check
desks, counter screens . . . all in
perfect taste, faithfully interpret-
ing the conceptions of the archi-
tect. The steel counters and
counter equipment, cages, vault
equipment and all movable fur-
niture are dignified and sturdy.
They typify the institution’s solid
and enduring strength. The

These bronze entrance doors by

Art Metal blend with the extruded

bronze onthe facadeto lend atouch

of dignified security to this beauti-
ful bank

JAMESTOWN - NEW YORK

skilled craftsmanship of Art
Metal workers lends an added
beauty to the dignity of this
handsome building.

For forty years Art Metal has
been producing equipment for
banks, libraries and public build-
ings. This long experience is of
genuine value to the architect
who specializes in this type of
work, and is available without
obligation.

A letter will bring you an ex-
perienced representative fully
qualified to consult with you on
any problem of installation. Just
mail your request to Art Metal
Construction Company, James-
town, New York.

BRONZE AND STEEL INTERIOR EQUIPMENT FOR BANKS, LIBRARIES AND

PUBLIC

BUILDINGS

HOLLOW METAL

DOORS AND

TRIM
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G-E Novalux Fountain, Grand Rapids, Mich.

Floodlighting of Dade County

is part of the design

Many great buildings planned or erected in 1928
embody provision for floodlighting as part of the
design.

For several years, this trend has been made increasingly
practicable and desirable by the development of electric
equipment which can be adapted to every structural
and decorative requirement.

Owners of business structures have appreciated, more
and more, the commercial as well as the artistic advan-
tages of properly planned* floodlighting; while public
officials are rapidly extending its use to government
buildings and, in modified application, to electric
fountains.

The General Electric Company has contributed the
resources of its illuminating engineering laboratory and
the long experience of its lighting specialists to the solu-
tion of the many problems involved and to constructive
plans for the illumination of projected buildings as well
as those already erected.

Floodlighting of Proc- v q
ter Coilier Co. Build- *Proper planning, while the building is being designed,

mg, Cincinnati, Okio materially reduces both the initial and subsequent

operating cost of the floodlighting equipment essential
for the desired effects. The service of our illuminating
engineers is always available on request and places
neither architect nor owner under any obligation.

710-35

GENERAL ELECTRIC

NERAL ECTRIC COMPANY SCHENECTAI LES OFFICES IN PRINCIPAL CITIES




