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Another Kentile natural! New Kentile Folia Solid Vinyl
Tile, featuring a beautifully stylized woodland leaf motif.

EE Here's textured floor beauty that lasts and lasts, because it’s

deeply embossed. Folia is comfortable underfoot, easy to

VINYL EEBE maintain, greaseproof. Being textured, it helps conceal

spiked-heel dents. Ideal for residential and commercial
installations. Samples? Call your Kentile Representative.
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PUBLISHER’S NOTE

So far each issue of the new
ForuMm has been slimmer than the
last. Lest our readers fear we will
continue to diminish to the van-
ishing point, we hasten to assure
them that we view the Forum's
trim figure with a measure of
equanimity, if not with unalloyed
pleasure.

One sustaining dividend we get
from our Spartan advertising diet
is the frequently expressed delight
about how manageable a package
the magazine is at present. We
threaten to get bigger, but prom-
1se never to get so big that
it becomes difficult to read—or
even to find—a given piece
of advertising or editorial matter.

In order to carry out that threat
as quickly and as effectively as
possible we gave serious thought
to seeking the advice of Doyle,
Dane, Bernbach, the advertising
agency which made such a mighty
virtue out of the unencumbered
smallness of the Volkswagen. They
were also the ones who saw that
the shorter lines in front of the
Avis counter could make car rent-
iIng a more convenient and attrac-
tive transaction.

But we didn’t follow through
with the idea. We felt that the
people at DDB might find it diffi-
cult to get along with a client
convinced that he is No. 1.

We are happy to report now
that the news from each of our
12 sales offices is good. Bare cup-
board days will soon be behind
us. Meanwhile, if DDB will excuse
the expression, “We'll try harder.”

—L. W. M.

P. S. For those who like the
ForuM at even smaller scale, mi-
crofilm copies of each issue can be
obtained fromg University Micro-
films, 313 North First St., Ann
Arbor, Michigan.
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YO R K IS KNOLL'S NEW UPHOLSTERY WOOL FOR HOME AND OFFICE, COUCHES AND CHAIRS. A SUBTLE

CHANGE IN CLASSIC HOUNDSTOOTH SIMPLIFIES THE WEAVE SO THAT THE PATTERN WORKS
IN ANY DIRECTION. THE NEAREST KNOLL SHOWROOM HAS ALL 16 COLORS TO SHOW YOU.

KNOLL ASSOCIATES, INC. 320 PARK AVENUE NEW YORK N.Y. 10022

Showrooms in: Atlanta Boston Chicago Cleveland Dallas Detroit Los Angeles Miami Philadelphia
St. Louis San Francisco Seattle Washington, D.C.

International: Argentina Australia Austria Belgium Brazil Canada Finland France Germany India

Iran Italy Mexico Netherlands Norway Spain Sweden Switzerland Tunisia Uruguay Venezuela
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o MODEL 10V

HAWS DRINKING FOUNTAIN Model 10V: literally
a stainless reputation for unusual beauty. Recep-
tor features classic design in 18-gauge stainless
steel. Gives unfailing service with three smooth
push-button valves and three sculptured fountain
heads. Unchallenged at top of class for true lux-

‘ury distinction in multiple fountains.

For full, immediate details see Sweet's 29d /Ha;

refer to your Haws Yellow Binder; call your Haws

Representative; or write for spec sheet or com-

plete catalog to HAWS DRINKING FAUCET (0.,

1441 Fourth Street, Berkeley, California 94710.
Since 1909

B LETTERS

HONOR AWARDS
Forum: Your editorial about the

AIA (May '65)

certainly seems to me to recognize

Honor Awards

certain  valid weaknesses in  the

system—particularly the “photog-
raphy contest” aspect—and to offer
practical solutions.

ANDERSON, JR.
drchitect

mosit
RICHARD N.

Richmond, Va.

sey I‘I‘ill

Bravo! Bravo! to

You hit the

Bravo!

editorial

Forum:
yvour nail

on the head.
MAKTIN GUTTMAN

Camden, N.J. Irehitect

LABORATORIES

Forum: Your presentation of the

Salk (“Procession  of
May '65)

(“Labyrinth
May ’'65)

Forum pres-

Institute

massive forms,” and

Yale

sealed 1n

Laboratory
limestone,”
was reminiscent of a
entation many vears ago—the fea-
ture TVA architecture
(Aug. 39). The TVA material was

former

article on
gathered by vour editor,
.\l_\‘rl\,
several weeks to Norris and other
TVA

commented

Howard during a visit of

areas. At that time Mpyers
that the

treatment  of

design and

surface dams and
power houses (previously designed
by engineers as Grecian or Gothie
replicas) constituted an architee-
tural revolution and would have a
lasting effect on future structures.
How right he was is evidenced by
vour May issue
EARLE S, DRAPER
Planner, Landscape Architect
Vero Beach, Fla.

[Forum: FFor the second time in a

vear I am delighted to have the

opportunity to thank you for a

marvelous article on a building of

mine (“Rescarch placed on a po-
dium.” May '65). Everything was
handled beautifully and I couldn’t
|n' more ]lll‘Il\!'lI. l

was even

pleased with your eriticism; 1

probably deserved much more.
Forum was better

never and

thank God we again have an ar-
chiteclural magazine. . . .

JAMES STEWART POLSHEK

New York City Irchitect

WASHINGTON SKYLINE

Forum: The article on the Wash-
Bailev
was developed on an

ington skyline by James
(May '65)
incomplete base. It does mention

the earlier study by Marcou,
O'Leary and Associates in which
I ]uil'livip:alw], but it does not re-
study to Mrs.

Smith’s, and perhaps this is un-

late this earlier

fortunate.

recognized

The

that the Washington skyline

earlier study

is set

level and at general

at ground

window view heights from exist-

ing buildings. This skyline 1s the
rim of the bowl prov ided by the
surrounding hills of
Maryland. The

vou published are

\‘H:HH:: and
strip photographs
from heights in

Virginia. Such views, while fre-

quently used by photographers,

are not the way to judge the sky-
line or the appearance of the city.

Washington’s skyline, as we said

in our report, is the rim of the

bowl. On this rim are perched

\('\'('l'ill "(ll]*l‘]"')“l]\ monuments,

including the Washington Cathe-

dral and the Shrine of the Imma-

culate Conception. The total top-

ography of Washington provides

a series of benches to the ecity’s

perimeter that raise the bases of

many buildings well over the

downtown height limits

CARL FEISS
Planning and Urban Ren l
Washington, D.C. Consu

T/u /"nru/u aqgrees thal Che

way Lo wew a s

more than one
line, but
we ‘/w/#/rs}lwl
of them. While it fails to supporl
Mr. Feiss s
" the
ly valid point of it

disagrees that the el

should not be ond
pownl aboul Lhe

.\'/.‘////’m 4 Mmew [/(1[/"4 S cqgual=

own ED

L -

MATURITY
Forum: Re. your article

“West” (April
Maidenform building at the Fan

entitled
'65), discussing
there are better buildings than the
Enclosed 1=

called

one you show one
that

ture”

might be “more ma-
(above)

MARGARET B. GEDDES
Providence {rchitec

Mrs. Geddes’ the Police
Admanistration Building in Phila-
delphia (Feb. '60) designed

Geddes (no kin), Breche

& Cunningham —rp.

entry is

FORUM’S RETURN

Forum: The first issue in both

content and form struck us as a
marked improvement, and we hope
that we can get aboard immedi

May we

issue please?

ately start with the first

WILLIAM M. GOLDSMITH
Chicag Industrial Designer

Welcome aboard, but starting with

the second issue. Our s /‘,':!‘r/!/ of

the first is exhausted —gD



How does it look when it’s lit up?

The answer is: about like any other lantern. We didn’'t make it so we haven't bothered
to test it. But in making architectural lighting equipment, you have to decide how you
want it to look—all lit up—before you even start to make it. We have people in our
own lab who test and keep testing until we achieve predicted performance. Then we send
out for other tests to check our tests. Thus, given all our performance data, you can
design a whole building and know how it will look—all lit up—even before it is built.

Gotham Lighting Corporation, 37-01 thirty-first street, long island city 1, new york
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ACOUSTIFORM®: new medium-density
lay-in ceiling panel by Celotex

Available in broad range
of sizes to fit any application,
ceiling span or design need

New Celotex Acoustiform panels give you more ceiling design
freedom than you’ve ever had. Your Acousti-Celotex consultant-
distributor can supply Acoustiform panels in standard or custom
modules from 24" x 24" to 48” x 72". And at relatively low cost.

Modular flexibility is just one important feature of Acoustiform
panels. They keep their dimensional stability even when installed
around wet-work or in other high humidity conditions. High
sound absorption—NRC range .80-.90. Attenuation values, 35-40.
Light reflection, 86% .

New Celotex Acoustiform panels come in four distinctive pat-
terns. Available as Class A (noncombustible) conforming to the
0-25 flame spread classification by ASTM-E-84. Also as Protec-
tone® panels for UL time-rated assemblies.

For samples and guide specifications, call your Acousti-Celotex
consultant-distributor. See the Yellow Pages. Or write The Celotex
Corporation, 120 South LaSalle St., Chicago, Ill. 60603.

ACOUSTI-

CELOTEX

PRODUCTS
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ERFORUM

You never know who is going to
give you a helping hand, but we
have never had a prettier helping
hand than that of Miss Petula
Clark, whose absolutely sensation-
al song, “Downtown,” won a
“Grammy” award from the re-
cording industry last month for

multi-million-copy  sales. Miss
Clark will probably consider our
endorsement the most unexpected
accolade she has received for her
efforts; but, after all, we have
been trying to say the same thing
about Downtown (and Center
City, and all the rest) for close
to 20 years. We herewith reprint
some of the lyrics of her great
song, though they can’t possibly
convey the quality of her tune or
her voice:

“When you’re alone—

and life is making you lonely,
you can always go—
DOWNTOWN!

Just listen to the music
of the traffic in the city.
Linger on the sidewalk
where the neon signs are pretty.
How can you lose?

The lights are much brighter
there,

you can forget all your troubles,
forget all your cares. .. .”

Well, that’s exactly why we think
Downtown is a place worth sav-
ing. We herewith nominate Miss
Petula Clark for this year’s Gold
Medal of the AIA—particularly
since the ATIA hasn't found any

other worthy recipient for 1965.

WASHINGTON

NEW TOWNS ON THE SKIDS
Sometime this month, barring
unforeseen developments, Congress
will pass the Housing and Urban
Development Act of 1965 minus

the provisions relating to develop-
ment of new towns (like Reston,
Va—see below). Congress thus
will demonstrate its unwillingness
to face the long-range problems
of American urbanization—which
means the problems of the 20th
and 21st centuries.

The new towns provisions—call-
ing for federal insurance of large-
scale loans to new-town developers
and low-interest federal loans
to states for advance acquisi-
tion of potential new town-sites—
were deleted from the bill by the
House Banking Committee. The
action followed subcommittee
hearings in both the House and
Senate that revealed a contagious
lack of enthusiasm on the part of
the administration, and outright
hostility on the part of powerful
pressure groups. The merits of the
case were scarcely debated.

The only effective testimony in

favor of new towns came from
the American Institute of Plan-
ners. “At stake,” said AIP’s po-
sition paper, “is the chance to
create more appropriate solutions
to problems of urban growth and
extension. . . .” Following the
House committee’s action, the
AIP newsletter commented suc-
cinctly, “God help us!”

LUKEWARM DEFENSE

HHFA’s Dr. Robert Weaver
opened both the House and Sen-
ate hearings with a presentation
of the new town-proposals that
dwelt at curious length on the op-
portunities they offered to small
home builders.

“For some people,” Dr. Weaver
replied, new towns are “the an-
swer to all of the urban expansion
of the next decade . . . This is
pure sophistry. I think the new
towns offer a very interesting ve-

9




”

hicle for experimentation. . . .

Dr. Weaver’s lukewarm defense
was all the encouragement the
new towns' opponents needed. A
spokesman for the Mortgage
Bankers Association of America
testified that “adequate funds are
currently available to finance as
many of this type of projects as
the market is in a position to ab-
sorb.” The National Association
of Real Estate Boards was more
rhetorical: the new-town aids,
said its spokesman, “represent an
unwarranted intrusion of Govern-
ment into the control of the
future use of land.”

ALL-OUT ATTACK
The heaviest artillery was fired
by the National Association of
Home Builders and, oddly, by the
National League of Cities and the
U. S. Conference of Mayors. The
NAHB representative began his
testimony by piously proclaiming
the organization’s concern with
the environment, then let loose a
barrage. “We oppose turning over
to giant corporations effective
control over a large part of resi-
dential building sites,” he said of
the proposed insured-loans pro-
gram. “No serious abuses of land
development now exist sufficient
to require . . . that Government
supplant private enterprise. . .”
Mayor Jerome P. Cavanagh of
Detroit was a good deal more
open in his testimony. “With the
great thrust of the programs today
to try and make our central cities
more livable,” he said, “I am not
sure that we should be passing
legislation to encourage subdivid-
ers to move out even farther.”
Ira S. Robbins, president of
the National Association of Hous-
ing and Redevelopment Officials,
asked for further study, pointing
out that Britain looked into the
matter for 38 years before em-
barking on its new-towns program.
“If you wait 38 years,” Senator
Paul H. Douglas commented wry-
ly, “the land will all be used up.”

SEEGREARTS

VERY BIG BROTHER

Next time an influential friend
offers you the loan of a 9 foot
high, 2,500-year-old Mexican OI-
mee head, made of a single piece
of basalt weighing 16 tons, and
asks you to display it in a promi-
nent place, we suggest you get in
touch with René d’Harnoncourt,
director of New York’s Museum

10

of Modern Art. He knows exactly
how to handle your problem.

The reason he does is that a
good friend of his, close to the
Mexican Government, played just
such an elaborate practical joke
on him a month ago. The Mexi-
cans, having heard that the New
York World’s Fair was just about
to fold, decided to give Robert
Moses a helping hand by shipping
this fabulous hunk of stone (be-
low) to New York, for display at
the Mexican Pavilion out in
Flushing Meadows. Except—well
... OK, but . . . wasn’t there a
chance of exhibiting Olmeec Head
Number One (its official designa-
tion) in a slightly more pres-
tigious place, for a couple of
weeks, before ecarting it out to
Long Island?

To d’Harnoncourt the answer
was obvious: Olmee One should
be plunked down on the Seagram
Plaza. And, having a certain
amount of pull with Seagram’s

co-designer, Philip Johnson, d'H.
fixed it up.

The trouble was, of course, that
the Seagram Plaza had not been
engineered, specifically, to support
16-ton Olmec heads; nor had the
roadway of Park Avenue, which
spans the N.Y. Central tracks.
And under Seagram’s Plaza there
are located facilities likely to be
adversely affected by a cave-in.

Johnson called in the engineer-
ing firm of Severud, Perrone,
Fischer, Sturm, Conlin, Bandel
and asked them about Olmec One.
Their answer: put him on a pad
placed squarely over a supporting
column. So Olmec was set care-
fully on an elaborate ecriss-cross
of 12” by 12"s, spread out over
an area 12-feet square. So far,
everything looks fine—except that
we seem to detect a very slight
tilt, westward, in the Seagram
Tower.

=

INSTANT LANDMARKS

For some years, Bernard May-
beck’s charming Palace of Fine
Arts in San Francisco, built as a
temporary structure for the 1915
Panama Pacific Exposition, and
consisting largely of chickenwire,
horsehair, hemp and stucco, had
been crumbling in a genteel sort
of way. It was a delightful sight:
a surrealist dream.

Unhappily, every now and then,
the dream turned into a minor
nightmare when a cornice or two
would come hurtling down. And
so the authorities in charge of
eliminating hurtling cornices, kept
threatening to get rid of the
Palace altogether.

Then, in 1959, a San Francisco
benefactor, Walter S. Johnson, de-
cided to do his bit by contributing
$2.3 million to have the palace
replaced by an exact replica in
reinforced concrete, to last for-
ever! The state, the ecity, and
others helped to swell that fund,
so the project could go ahead.

Since Mr. Maybeck was dead,
there were no very authoritative
voices raised against this sadly
mistaken bit of civie benefaction.
If Maybeck had been around,
we'd bet he would have said a
thing or two about “the nature of
materials,” and related matters.

Anyway, the reinforced concrete
replica is rising fast, we regret to
say; and though it is a completely
faithful reproduction of the origi-
nal, it looks no more like the old
palace than a statue of George
Washington looks like George
Washington.

Still, the episode has suggested
an idea to us, which we offer,
herewith, to the National Trust
and U.S. Rubber, free of charge!

A friend of ours spent the war
in an outfit that was armed, sole-
ly, with giant bicycle pumps.
Whenever U.S. forces were able
to corner a German division or
two, our friend’s outfit was called
in to pump up giant balloons

which, when properly inflated,
looked like US. Army howitzers,
tanks or simply, GI's. Whereupon
the Hun surrendered.

In short, the economical way of
saving landmarks is to get US.
Rubber to reproduce any given
landmark in the form of a bal-
loon, and to have the ladies of
the National Trust pump up those
balloons whenever the bulldozers
have withdrawn from the battle-
field. It would be much cheaper
than reproducing them in con-
crete—and, moreover, you could
move them almost anywhere.
And, of course, if the landmark,
thus preserved, turned out (upon
sober reflection) to be not quite so
gorgeous after all, you could al-
ways ask the ladies to get out
their hat pins.

THIS HURTS US MORE THAN . . .

We don't like to knock the Mu-
seum of Modern Art more often
than seems absolutely necessary;
for, actually, we love it. But be-
cause the MOMA is rarely criti-
cized by anyone who is generally
on its side, we feel that a word
or two may be called for from us
about its current exhibition en-
titted  MODERN ARCHITEC-
TURE, US.A. That exhibition, to
put it bluntly, is a pretentious
joke, delivered in poor taste.

To describe the show briefly,
and somewhat sweepingly: it con-
sists of 71 huge transparencies, in
what might be described as“Livid
Color,” of the “most significant”
American structures of the past
60 years or so. Those transparen-
cies—well, the color really kills
you, it’s straight picture-posteard
stuff—those transparencies are
mounted in boxes which, in turn,
contain the number of fluorescent
tubes required to make the color
blow your brains out. We won’t
argue about the selection of build-
ings—this is a free country—nor
will we nitpick about some of the
minor inaccuracies in the captions.

|




We did get the impression that
we had seen precisely the same
collection of “five-star buildings”
about a dozen times before. Still,
that’s the price you pay for rapid-
ly advancing age.

We would, however, like to say
something about the technique of
installation, and the pretentious
effect of the total production.

Those boxes, different in size,
painted white, and shippable, we
gather, to Oshkosh, are piled one
on top of the other in the man-
ner of a de Stijl construction.
They are held in place at ground
level by rows upon rows of square,
hollow, brass-colored aluminum
stumps that resemble World War
IT “dragon’s teeth” tank-traps, or,
perhaps, some of those ashtrays
found in parlor cars (below). In
short, what was attempted here
was to create, inside the museum'’s
galleries, a “Great Work of Urban
Architecture” in white, gilded
aluminum, and livid color—a
thing that would be greater than
the sum of its parts.

This suggests that the museum
sither thought the parts, singly or
n sum, weren’t so hot; in which
»ase why have the show? Or that
the museum thought that it could
improve upon the parts (Mies,
Wright, Saarinen, etec., ete., all at
their best); in which case the
show reveals a mild case of
MOMA-megalomania.

As a matter of fact, the parts
wre OK, but they are isolated
svents on a disturbing and often
Iramatic skyline. An exhibition of
American architecture in 1965, it
vould seem to us, might have con-
reyed, both in content and in
rresentation technique, some of
he dynamies of the American
iity—the good as well as the bad,
he staggering dimensions on the
me hand and the occasional,
wappy detail on the other. With
walf the budget that was eaten up
)y those ‘“dragon’s teeth” and

those panoramic posteards alone,
one might have produced a show
that, above all, was motion, ac-
tion, drive, momentum personified.
In short, a shew whose hero (or
villain) was the American city,
not the MOMA which seems to
have felt that ¢ was called upon
to produce an architectural mas-
terpiece, that it was an exhibit.
Back to the drawing boards
MOMA! And don’t start getting
stuffy on us after all these years.

BN BEAUTY

RALLY AGAINST JUNK

“It was the most dazzling audi-
ence anyone was ever subjected
to,” said Edmund Bacon, Phila-
delphia’s planning director. He
was referring to the all-star status
of those who attended the panel
discussion on “Townseape” during
last month’s White House Con-
ference on Natural Beauty.

In all, over 1,000 attended the
two-day gathering. Their purpose
in being there was to make prac-
tical recommendations to the
President on ways in which beauty
could be instilled and ugliness ex-
pelled from cities, suburbs and
countryside. The delegates were
welcomed by the First Lady, lis-
tened to and encouraged by top
government officials and, finally,
greeted by the President himself,
to whom they presented their
recommendations:
® Establishment of a national
council on natural beauty and
recreation, with a “full-time staff
competent in the fields of environ-
mental planning, resource conser-
vation, recreation and community
planning;”
® A national program to list and
certify  historic buildings and
places, and the revision of tax
policies to encourage preservation;

® A national design center which
would work to improve the ap-
pearance and coordination of
street furniture;

® Financial assistance to cities for
programs to improve the quality
of street signs and furnishings;

® The creation of waterfront dis-
tricts in cities so that waterfront
areas could be set aside and de-
veloped as scenic zones;

® An educational program to in-
still in children an appreciation of
the urban environment;

® A Presidential “call for a mas-
sive reappraisal by municipal gov-
ernments of all their policies and
programs which affect the urban
scene,” including control of junk-
vards, outdoor advertising, gas
stations, and parking lots;

® An omnibus bill to establish
protection of “natural and urban
beauty as federal policy in all fed-
eral programs;”

® “New and substantial programs
of scenic roads and parkways in
reasonable proximity to the large
population centers of our nation.”

LBJ FAVORS BEAUTY

No sooner had the President re-
ceived the list of conference
recommendations than he an-
nounced that he was transmitting
four beauty bills to Congress. The
bills would prohibit billboards and
junkyards within 1,000 feet of in-
terstate and primary highways; re-
quire states to use three per cent of
their federal highway aid for land-
scaping and beautifying roadsides;
and require states to use one-
third of their federal aid for sec-
ondary roads to build new scenic
roads or access roads to beauty
spots and recreation areas.

But neither the conference nor
the bills were enough to please
the New York Times, which said
in an editorial: “The issues in-
volved in creating a more civilized
and humane environment go much
deeper than any cosmetic ap-
proach can reach or resolve . . .
Creation of a more beautiful en-
vironment inevitably means hard
fights with rapacious real estate
and construction interests, truck-
ers and highway bureaucrats, pow-
er companies and the Army Corps
of Engineers among many others.
It means a kind of politics much
tougher and more sustained than
anything dreamed of by garden
clubs. The interests that make
money out of slums, pollution,
ugliness and misuse of the land—
and the technicians in some gov-
ernment agencies who are their
allies—will not yield to anything
less.”

I FIASCOS

NATURELOVERS GO HOME!

Nearly 100 miles of the Grand
Canyon’s inner gorge are threat-
ened with inundation by two pro-
posed hydroelectric dams.

The dams, one at Bridge Can-
von and the other at Marble Can-
yon, would produce marketable
energy to pay some of the bills for
the $3.1 billion Central Arizona ir-
rigation project. The downstream
Bridge Canyon dam, conservation-
ists say, would cause water to back
up 13 miles inte Grand Canyon
National Park.

Last month the US. Budget Bu-
reau offered a compromise: build
the Marble Canyon dam, but defer
the one at Bridge Canyon. The
compromise was endorsed by the
President and by Interior Secre-
tary Udall. But conservationists,
led by the Sierra Club, will con-
tinue their fight in Congress —
some of whose members might re-
call Theodore Roosevelt’s words
about the canyon: “Leave it as it
is . . . The ages have been at work
on it, and man can only mar it.”
Elsewhere :
® In Westchester, N.Y., residents
last month staged a sit-down dem-
onstration to stop the widening of
the Cross County Parkway with
the attendant removal of trees,
stone bridges and some homes.

Sixteen sit-down objectors were
arrested, including two pregnant
women, a rabbi, and the wife of
a county supervisor. The next

day Governor Rockefeller order-

ed a re-study of the plans for the
superhighway, but the re-study,
apparently, took no more than
four days (including one week-
end);. then the bulldozing and
tree-cutting were resumed.

® Minnesota and Wisconsin con-
servationists have suffered a set-
back in their fight against the con-
struction of a $63 million power
plant on the St. Croix River—
which forms the boundary between
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the two states and is the only
unpolluted river near a major US.
metropolitan area today.

After nine months of contro-
versy, Minnesota’s Water Pollu-
tion Control Commission last
month gave the Northern State
Power Company its go-ahead.

In a desperate, last-minute
move, Carl A. Pemble, president
of “Save the St. Croix, Inc.”, is
trying to seek an injunction
against Northern State—at least
until public hearings on the proj-
ect are completed in Wisconsin.

® In Italy, the State Road Agency,
which has been cutting down
trees along the country’s high-
ways as traffic hazards, conducted
a public poll of 90,000 Italian
motorists to get their reactions.

The results: Question A: “Do
you consider trees a traffic haz-
ard?” Answer: 56% ‘“yes,” 43%
“no,” 1% undecided. Question B:
“Are trees an essential element of
the landscape?” Answer: 47%
“yes,” 51% “no,” 2% undecided.
Question C: “Do you wish to
have the trees (along highways)
eliminated?” Answer: 54% ‘‘yes,”
45% “no,” 1% undecided.

We don't want to seem chauvi-
nistie, but our experience has been
that the way to eliminate Italian
traffic hazards was to eliminate
Ttalian drivers.

CITY LOVERS GO HOME, T0O!

In Manhattan, where the auth-
orities have been plotting for
several years to build an express-
way across the downtown area—
thereby wrecking much of the
cast iron architecture along and
around Broome Street (below)—
the mayor finally made it official:
the Lower Manhattan Expressway

will be built.

>

Three things intrigue us about
this announcement: first, a local

newspaper discovered that the
City Planning Commission had
furtively submitted a detailed
sketch-proposal for this particular
act of urban vandalism to the
HHFA—and so the mayor was on
the spot: he had to do something.

Second, the sketch-proposals re-
vealed that all the reasons pre-
viously given by the city for
building the monster—getting cars,
fast, from Brooklyn to New Jer-
sey—were rubbish. In fact, the par-
tial plan finally released (above)
shows the Expressway will have
at least 10 access and exit ramps
in Manhattan proper (each of
which will chew up some more in-
valuable architecture and will
further aggravaie the traffic con-
gestion downtown.

Third, the mayor was all set
to make his announcement
around the middle of May, when,
suddenly, Rep. John V. Lindsay
(R.) announced that he was
ready to take on the mayor in
next November's election, on a
fusion ticket. So the mayor,
seemingly shook up by the pros-
pect of having to face some real
opposition for a change, delayed
his announcement until May 25th
to gain time to find out how many

12

votes the expressway might cost
him. (Ah, the trials and tribula-
tions of exercising leadership!)
Mr. Lindsay, by the way, opposes
the expressway, and he didn't
take any public opinion surveys
to discover his own opinion.

Elsewhere:

In St. Louis there has rarely
been an outery as great as that
created several months ago when
the GSA announced plans to de-
molish the charming Old Post
Office to make way for a spanking
new federal office building. Action
groups were quickly formed to
save the building; pickets march-
ed in front of its Victorian facade;
the Post-Dispatch launched an
editorial campaign; and the St.
Louis ATIA chapter worked up a

remodeling scheme to provide as
much modern office space as the
new building would contain.

Throughout the furor, GSA pa-
tiently listened to the pleas, but
its mind was made up. Last
month it said no.

The decision is particularly dif-
ficult to understand because the
very same GSA that said “no” in
St. Louis is trying to say “yes”
in Washington. For in the nation’s
capital, GSA has been engaged in
an admirable effort to prove to
Congress that the old “Executive
Office Building” next to the White
House was well worth preserving.
And to establish the potential use-
fulness of the “Executive Office
Building,” GSA retained one of
Washington’s most sensitive archi-
tects, Nick Satterlee.

Is there an analyst in the house?

e In Moscow, one of the Soviet
Union’s leading architects, V. Ol-
tarzhevsky, protested the con-
struction of “skyscrapers” in the
center of the eity, near the Krem-
lin and St. Basil’s. (He was re-
ferring, particularly, to the 6,000
room Hotel Rossiya now under
construction east of the Kremlin.)
“Aren’t we . . . approaching the
wanton American example which
is devoid of tradition?” he asked.
Well, no: the Rossiya will be only
12 stories high. However, we do
feel concerned about Comrade Ol-
tarzhevsky’s future: as we re-
ported, Comrade Khrushchey was
fired in part because he voted
against high-rise.

FIASCOS

JUNKYARD TO PLAYGROUND

The vest-pocket park and play-
ground (below) was once a rubbish-
strewn vacant lot in New York’s
Harlem. The idea for its transfor-
mation came from the youth di-
rector, Tony Lawrence, at Christ
Community Church next door,
who was encouraged by the
N.Y.C. Parks Association and the
Housing & Redevelopment Board.

The little playground was de-
signed by a group of Columbia
University architecture students,
and the J. M. Kaplan Fund came
across with $4,000 to translate the
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design into reality. The church
hopes to repeat this performance
on two other pieces of Harlem
property this summer,

Parks  Association President
Whitney North Seymour was ob
viously delighted. “There ar
vacant lots all over the city cry-
ing out for this,” he said.

SIDEWALKS IN THE AIR
Lots of people in lots of b
cities talk about placing ped
trians and cars on different levels
{continued on page 65)
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None of the lessons
of Rockefeller Center
was applied by those
who planned the new
Sixth Avenue

Clockwise, starting bottom, le
Equitable Life, J. C. Penng
Hilton, a sliver of ABC, and,
the foreground, CBS.




Manhattan’s “Avenue of the

Americas” (known to everyone,
except the civic boosters, as
Sixth,) originates somewhere in

the lower depths of the Whole-
sale Hardware District, sweeps up-
town past the Women’s House of
Detention, past Macy’s, Gimbel’s,
the Public Library’s Bryant Park,
and the Rockettes. At about that
point we shall, for the present,
take a giant leap that will take
us to the fringes of Central Park,
where the the
foot of a recently installed eques-
trian statue of Cuban patriot José
Marti by Anna H. Huntington,
(1).

Sixth has always been an extra-
ordinarily despondent sort of ave-
nue: everybody, and everything,
has been turning its back on it.
Macy’s and Gimbel’s really face
Broadway, not Sixth; the Empire
State Building turned it back to-
ward Sixth, as did the Public Li-

Avenue ends at

brary and the RCA Building.
Radio City Music Hall faced

Sixth only because it had no other
place to face.

But during the past five years
or so, a certain stretch of Sixth—
roughly between 50th and 55th
Streets—has exploded into spec-
tacular activity (2). Some 84 mil-
lion net square feet of new build-
ings now face the Avenue (plus a
few million square feet of “hinter-
land” buildings to the west and
the east). This activity was given
its initial impetus by Time Inc.,
which had the corporate temerity
to leap across Sixth (horrors!)
to the other side of the tracks.

Others 1mmediately followed
suit: Equitable Life, J. C. Penney,
Hilton, and so on. At the same
time, the east side of Sixth was
being mopped up by Sperry Rand,
CSB, ABC, and others that were
beating the real estate bushes in
Manhattan.
the five blocks be-
tween 50 and 55th Streets, on
Sixth Avenue, were being faced
with new buildings costing some
8415 million, and built by corpo-
rations whose value amounts to a
00l $15 billion or so.

The urban form resulting from

midtown
In short,

Il this frantic effort has been
Imost completely deplorable.
The Sixth Avenue disaster is,

perhaps, most vividly demon-
strated by a comparison with the
rriginal Rockefeller Center (3);
10w 30 years old: at Rockefeller
Jenter, a single, architectural unity
vas achieved (disregard the old-
‘ashioned detailing); there was
reated a complete organism, an
inderground grid of pedestrian

truck supply routes,
and other services—all tied closely
into the existing subway network.
And park spaces of a meaningful
sort (sunken for protection against
Manhattan’s howling winds) were
created, their daily
proof of their success.
Although a few of the recent
architectural additions to the Cen-
ter have violated some of its or-
iginal forms, they have failed to
destroy the fundamental concept.

concourses,

and use 1s

That concept contained only one

flaw  (already touched wupon
above): by turning three of its
four “backs” (north, west and
south) upon the rest of Man-

hattan, the Center became in
capable of coherent expansion in
those directions. And. unless
somebody decides to tear down
St. Patrick’s (to celebrate the
next “Landmark Year”), Rocke-
feller Center will be difficult to
expand to the east also. Still, the
old Center stands up remarkably
well.

Compare all
Sixth Avenue (4):

If there is any unity in mate-
rials and in detailing, it is the
unity of the glass-and-metal cur-
tain wall, generally picked to sat-
isfy  budgets than art.
(There is only one exception—
CBS—see pages 18 & 19). Indeed,
the new Sixth Avenue looks a bit
like a collage made up of pages
from Sweet’s Catalog (5).

If there is any attempt to tie
the buildings together above or
below the ground, the
escapes the naked eye: indeed, the
Time & Life Building turned its
back, literally, upon all its future
neighbors to the north. This was

this to the new

rather

evidence

achieved by bringing out an 8-
story wing to screen off the end
of the Time & Life Plaza from
uptown—apparently to “relate”
Rockefeller

the new building to
Center proper. It is true that
Time & Life is joined, under-

ground, to the Rockefeller Center
concourse. But this link, and the
above-ground effort to tie it into
the prestigious Center to its east
(some limestone mixed with glass-
and-metal), is tenuous at best.
As for the remaining lot of new
buildings along Sixth, there
been no attempt to connect them
is true that an

has

below ground. It
intrepid explorer, equipped with
a sub-surface map and a blood-
hound, might find his way from
the Rockefeller Center Concourse
into the basements under Equita-
ble and Rand, but the
chances are that he won't.

All this is especially sad since

Sperry
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The spaces between
the new buildings

form a street witho
form, rhyme or reas

View looking south from
Street: on the east side o
avenue are ABC, CBS, Sp
Rand and Rockefeller Cent
the distance; on the west
are the Hilton in the

ground, then J.C. Penney
Equitable Life.




the City of New York, lead by its
mythical Mayor Kafka, has cho-
sen these past few months to tear
up all of Sixth north of 53rd
Street, to build a subway spur
under the Avenue. A section (6)
through this new subway spur
under the Avenue indicates quite
clearly that a few very simple,
structural changes would have en-
abled the Transit Authority to
build not only the subway spur,
but also a continuous pedestrian
concourse (with occasional open-
ing to the sky) from 53rd Street
all the way up to Central Park
South. This concourse could have
provided pedestrian connections
between all buildings along both
sides of Sixth and saved pedes-
trians from the automobile stam-
pede, above. In addition the City
could have ereated not only a pe-
destrian concourse, but also one
or two underground trucking
routes to service the buildings on
both sides of Sixth—Ilike those at
Rockefeller Center.

Alas, the various commissions of
the City of New York apparently
do not speak to each other, and
to speak to the
nothing as coor-

nobody seems
and, so,
dinated as the system suggested
above was possible.

mayor:

Things up above grade are not
much better: where the old Rocke-
feller Center grouped its buildings
to create a variety of streets, malls,
and a single landscaped,
plaza, the new Sixth Avenue is a
chaotic agglomeration of piazzas,
plazzettas, pi‘lZZF‘t(inﬂS. arcades
(7 & 8) and “courts.” Where the
motto of the Beaux Arts period
was “when in doubt, do a boule-
vard,” the motto of some of to-
day’s architects seems to be “when
in doubt, do a plaza.”

One of the things that makes
Sixth Avenue and its
largely ridiculous plazas such a

sunken

the new

depressing place to visit is the al-
total absence of
level. These new buildings
either fishbowl
fishbowl

most, shops at

street

lobbies or

side-

have
banks facing the
walk; vacantly, as you stare va-
cantly back (9 & 10).

The surfeit of plazas in New
York, at the moment,
of a recent change in the old Zon-
which did away
with the zigguart ecakemold of old,

is the result
ing Resolution

and substituted a bonus provision
which permitted builders who cre-
ated plazas for pedestrians to go
up higher with their towers than
those who filled their lots.

In theory, plaza-zoning seemed
preferable to ziggurat-zoning: it

does, at least, provide a little more
space for pedestrians, until such
anyway, as the Highway
Commission taketh the space away
again by narrowing the sidewalks.

But plaza-zoning without some
architectural control (self-control
or, as in Rotterdam, city-control)
is likely to produce a sadly shape-
less succession of urban spaces.
For a plaza is only a plaza so
long as it is an alcove fully en-
closed on three sides. This is
especially true in an American
grid-iron plan city, whose streets
can turn into roaring wind-tunnels
at a moment’s notice; and when
that happens, plazas with foun-
tains—and what plaza lacks one?
—turn into giant shower-baths
for pedestrians.

time,

At Sixth Avenue plazas popped
up at random and for no particu-
lar reason. The Time & Life plaza
iIs nice on a sunny and windless
day, when pedestrians sit on the
broad edges of those tubs that
decorate the plaza (11); the mo-
ment wind changes, or the tubs
spill over, the sitters have to run
for cover. Unlike Rockefeller Cen-
ter, and like most new plazas on
Sixth, this plaza has no benches.

But while the Time & Life
plaza and the CBS plaza are fairly
successful, some of the
border on the absurd: the ele-
phant trap just outside the J. C.
Penney Building (7), with what
appears to be the trunk of a vie-
tim, desperately waving for help,
sticking out of its center, is one
of the sillier exercises in urban
design to be found on the Avenue.
And the niches and notches (12)
that surround some of the other
to Sixth Avenue do
just one thing: they make the
space formed between the build-
ings—and that space IS the city—
look, in plan, like the grin on a
Halloween pumpkin. Because of
the unrelated setbacks, the niches
and notches, the arcades that lead
to nowhere (except for the Hilton
arcade, which i1s a headroom-
erunching porte cochére for whirl-
ing taxi-dervishes) because of all
this lack of self- or city-discipline
Sixth Avenue has ceased to be an
avenue or even a street.

In terms of spatial form, it has
become like one of those, sausage-

others

newcomers

shaped, toy-balloons that widen
and contract indiscriminately (13).

In terms of integrated traffic and
service systems, it is an opportun-
ity lost through stupidity.

And in terms of surface esthetics,
it has become a giant sample-case
for a curtain-wall salesman.

BUILDING LINES

iTREET SURFACE
z,




Set apart, Sixth Avenue boasts one ex-
CBS offers a mute ample of what might have been—
but unmistakable at least in 01.10 or two respects:
that example is, of course, the new
commentary on the CBS Building, one of the last
chaos all around it works of the late Eero Saarinen.
One may argue about the pre-
cise detailing of CBS; but there
can be no argument over the fact
that this is really a BUILDING,
not speculative cubage wrapped in
exterior wallpaper. It has strength,
serenity, clarity, even color: for
like the Seagram Building, CBS,
sheathed in dark grey granite, will

grow ever more urban as it ages
and absorbs soot and grime and |
turns these to its advantage.

CBS also has presence: it really
is a tower, free-standing, set into
a slightly sunken plaza. It is, in
its way, not unlike the Washing-
ton Monument—a single event, a
fine piece of sculpture, freed from
the surrounding chaos.

T -

But what is it on Sixth Avenue?
The answer, perhaps, is that it
might have been something more
if placed differently on its site.

The British critic, Reyner Ban-
ham, pointed out, some years ago,

that Saarinen’s London Embassy,
by setting itself back from the |
sharply defined corners of Grosve-

nor Square, permitted the space of

that square to “leak out” at the ‘

corners. The same flaw seems to ‘
exist at CBS, for, by setting the
tower back from the building lines
of the side streets and of the Ave-
nue itself, Saarinen permitted the
space of the Avenue to “leak out”
toward the east. Might it not
have been better to align the
building with its three surround-
ing streets, and create a plaza in
back of the tower?

Elsewhere in this issue (page
52), Shadrach Woods suggests that
the single building as an isolated
event 1s no longer of significance
to our time. We agree. [

But in a country as backward,
in terms of urban design practice

|
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as ours, 1t may still be important

—

and necessary to build isolated
monuments to clarity and to qual-
ity, especially in the midst of
chaos and shoddiness. D.H. Lawr-

ence once said (more or less) that

the artist’s function was to stand
outside society and to take pot- |
shots at it. (He didn’t say “pot- ‘
shots,” but that's what he meant). |
And so CBS—E
final pot-shot—stands aloof, alone,

) Saarinen’s ‘

serene. And by its very presence,
it offers a mute but unmistakable J

All photographs by J. Alex Langley

-t oo commentary on the slaughter on
except No. 1: The New York Times; 3 ;

No. 3: Thomas Airviews: No. 4: | Sixth Avenue, the slaughter that
Fairchild Aerial Surveys. is our cities today.—PETER BLAKE. |
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ADVENTUROUS ADDITIONS

Harvard’s reputation as an ad-
venturous and permissive client
is reinforced by the two newest
additions to its changing campus.
Nearing completion is Larsen Hall
by Caudill, Rowlett, Scott, a star-
tlingly punctuated seven-story
brick mass. Recently occupied
was William James Hall by
Minoru Yamasaki (below), the
most self-assertive structure on
Harvard’s once gentle campus.

<

ACADEMIC GIANT

The hefty giant at left stands
guard over the new Chicago cam-
pus of the University of Illinois,
shown from the air in the April
issue. The strikingly varied facade
is a diagram of the tower’s struc-
tural needs, according to Walter
Netsch, the Skidmore, Owings &
Merrill partner in charge of the
project. Housing the university’s
administrative offices, the tower
is a gateway as well as a land-
mark: the curving ramps in the
foreground lead to an elevated
walkway through the campus core.
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JOHNSON’S SKYLINE

Philip Johnson has become sole
owner of the New Haven skyline.
His Kline Science Center tower
at Yale is not only the city’s tall-
est building, but gains additional
prominence by being sited on a
knoll. At the moment, the tower’s
skeleton seems almost delicate. In
its final form, however, it will have
much of the same fortress-like
character as do the earlier John-
son buildings which are its neigh-
bors: the Kline geology laborato-
ries down the hill, and the re-
cently completed chemistry wing

1

shown in the foreground of the
photo above. Its columns will be
stout and rounded, and its clad-
ding will be dark iron-spot brick.

CASCADING UNITS

The first units of the new Simon
Fraser University, by Architects
Arthur Erickson and Geoffrey
Massey, will be in a single, multi-
level concrete structure stretched
along the top of Burnaby Moun-
tain in British Columbia. Erick-
son and Massey’s competition-
winning scheme has other build-

sk

ings cascading down the moun-
tain’s slope from this central con-
crete spine. The university, sched-
uled to open this fall, eventually
will accommodate 18,000 students
on its 1200-acre campus.
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PLUGGING GAPS
New York’s Lincoln Center, also
viewed from above in April, now
can be seen as a substantially com-
pleted The Vivian
Beaumont Theater and Library
and Museum of Performing Arts
—all a single building, the hand-
the top

composition.

some one 1n photo—is
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preparing for a fall opening. The
Center’s main plaza is now en-
closed, the last gap having been
plugged by the arches of the new
Metropolitan Opera House, open-
ing in 1966. The Met is by Wal-
lace K. Harrison, the Beaumont by
Eero Saarinen & Associates, the
Library-Museum by SOM.




GERMAN GYMNASTICS

Sharply pointed outriggers (top),
and
looking like a giant beehive, give

silhouetted stairs (center)
the Sportpalast in Bremen, Ger-
many, a powerful structural char-
acter. The outriggers, 100 feet high

at end and 45 at the other,

one

serve both as anchors for the sus-
and
supports for the bleacher tiers in-

pended, aluminum roof as
side (section, above). The design,
by Roland Rainer of Wien, Aus-
with the late Max
and Giinter Hafemann of Bremen,
won an international competition.

tria, Siaume

‘ IMAGERY UNCHAINED

N.Y., suggests a number of simi-

les, both biological and aeronau-
tical, all of which are best left

unstated. The spire is supported
by reinforced concrete buttresses
and roofed in exposed wood truss-
es. The church was designed by
Architect Edward W. Slater.

This small church in Rocky Point, |

CANADIAN CAPERS
The
B.

and engineers, is busy studding the

Toronto-based firm of John

Parkin Associates, architects
Canadian
handsome structures
of

examples are the control tower at

landscape with boldly
serving a va-
Two notable

riety functions.

Toronto  International  Airport
the Sifto salt mill and
Ontario

(top) and

Goderich,

warehouse at

(above and below left). The air-

port cab is ele-
three
which
and elevator

Sifto’s irregular form

control
feet

legs

tower’s
100

concrete

duet,

vated massive
the
shafts.
the out-
ward expression of ifts industrial
flow from screening
shipping. It
particularly effective piece of

on
house
stair
1S
pattern, to

packaging to 1S a
n-

dustrial sculpture.
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CIRCULAR COMPARISON

A comparison between Chicago’s
Marina City and San Francisco’s
new “Carillon” (above) is inevita-
ble, but. Architect Donald Powers
Smith, of Archistructure Inc.,
points out that design began on
the 19-story co-op “over a year
before we heard of Marina Tow-
The cleanly lined Carillon
contains 103 wedge-shaped apart-
ments, each with a balcony, and
a ground-floor community room.

ers.”

JUDGMENT IN NEW JERSEY

This is the new office and labora-
tory center for the New Jersey
Departments of Health and Agri-
culture at Trenton; Alfred Clauss,
architect. It was judged the state’s
“outstanding concrete construction
completed in 1964” by the Port-
land Cement Association.
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CHICAGO STANDOFF

The final ground-level look at an
April aerial subject involves a re-
turn to Chicago. Facing each
other across Washington Street, at
the intersection of Dearborn, are
two nearly completed towers of
similar height but quite different
design: the 37-story Brunswick
Building by Skidmore, Owings &
Merrill (above) and the 31-story
Civic Center by C. F. Murphy
Associates with SOM and Loebl,
Schlossman & Bennett (right).
Brunswick is a trim, travertine-

faced concrete tower distinguished
chiefly by the expression of the
great base girder on which its
bearing mullions rest. The Civie
Center is all metal—russet-colored,
controlled-corrosion steel—with 48
by 87 foot bays. It occupies only
a third of its site, leaving the wide
plaza shown in part below.
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Good Grief!

Now they’re knocking Good Taste!

In the past six weeks, the Forum
has unearthed increasing evidence
of an alarmingly widespread con-
spiracy against good taste. The
evidence, moreover, has been
found in some unexpected places:

—The Philadelphia chapter of
the American Institute of Archi-
tects conducted a multi-diseipli-
nary seminar entitled “Who Are
the Philistines?” The result wasan
outright denigration of good taste
by some speakers coupled with a
shocking whitewash of Philistinism
on the part of others, which the
assembled architectural audience
failed to rebut.

—The generally reliable Journal
of the Royal Institute of British
Architects gave space to an article
extolling weekly magazines, lace
curtains, pink plaster geese on
chimneys, the Beatles, and even
Coventry Cathedral, which, of
course, has been soundly put down
by all the best British critics. At
the same time, the author wrote
disparagingly of culture, and sug-
gested that architects have some-
thing to learn from the designers
of detergent packages.

—The former editor of the Fo-
RUM, we are pained to report,
told a group of impressionable stu-
dents at the Harvard Graduate
School of Design that “we must
get along with popular taste as it
is,” and referred not unkindly to
automobiles and signboards.

—PFinally, and perhaps most
jolting of all, a number of the
participants in Harvard’s annual
Urban Design Conference last
month questioned the relevance
of the architect’s role as arbiter
of good taste in buildings. One
speaker (an architect himself!)
went so far as to claim that the
architect’s responsibility “trans-
cends the satisfaction of himself
or of the individual client.”

The significance of this conspir-
acy is not to be underestimated,

as the Harvard conference clearly
showed. For if the dissidents
should prevail, more and more
architects could be drawn from
their standard-setting position at
the edges of urban development
into all the messy and complicated
problems at the center.

Up with Philistinism!

The Philadelphia seminar on
Philistines started well enough,
with a showing of the kind of
slides of urban disorder which ar-
chitects use to demonstrate where
unguided public taste can lead.
Dr. Rex Clements, an official of
the United Presbyterian Church,
expertly defined Philistines as
“people who put their faith in
money and their trust in war;
people who were uninterested in
culture, if not, indeed, antagonis-
tie to it.”

But then Dr. Nicholas Padis, a
physician, said that the seminar
theme indicated “a state of psy-
chosomatic confusion, if not a
state of guilt, in the ranks of
present-day  architecture.” The
continued existence of Philistines,
said Dr. Padis, seems to be “a dis-
turbing factor to the mental and
physical health of modern archi-
tecture.”

Worse yet, Dr. E. Digby Balt-
zell, an author and University of
Pennsylvania sociologist, appar-
ently liked the pictures! He found
in them “a tremendous amount of
spontaneity . . . self expression,
even if it was chaotic.” He was re-
minded of a remark by a Russian
sociologist: “We social scientists
and city planners are important
because there is no spontaneity in
our culture and everything has to
be planned.”

Dr. Baltzell claimed there was
a similar “drive for totalitarian-
ism” in American society, “a yearn-
ing for authority and for order
..a desire for planning and for

doing away with bad taste.” The
pictures, he said, had “all the ter-
rible qualities of democracy, all
the terrible qualities of bad taste,
and yet they had all the qualities
of a civilization that is also crea-
tive. I think it is no accident that
in America we are leading archi-
tecture, and we are leading in vul-
garity at the same time.”

As if this glorification of wvul-
garity weren’t enough, Dr. Evan
Turner, director of the Philadel-
phia Museum of Art, took as his
theme “the incredible danger of
good taste.” Said Dr. Turner,
“More harm is done in the name
of good taste to the cause of in-
telligence and virtue in our so-
ciety than any other single thing.
We want originality and enter-
prise...we don’t want that emas-
culating dominance of good taste
right across the board.”

Pop architecture

The other side of the coin, the
defense of popular taste, was the
theme of both Douglas Haskell’s
Harvard lecture and the RIBA
Journal article, thus demonstrat-
ing the international impact of the
conspiracy.

The Journal article, written by
Geoffrey Broadbent, and illus-
trated by the photo at right, was
titled “Towards a Pop Architec-
ture,” of all things. Broadbent
took pains to point out that he
was not talking in terms of Pop
Art (“all very self-conscious, and
it’s not real Pop at all”) but the
kind of Pop that sells.

Sometimes, Broadbent wrote,
real Pop occurs when “a highly
skilled operator assesses the mass
demand and then makes himself
very rich by catering to it. The
architectural profession has some-
thing called ‘analysis of user re-
quirements’ which ought to do
the same for us, only we aren’t
very thorough about it.




“More often,” Broadbent con-
tinued, “the smooth operator of the
Pop world is a very ordinary per-
son indeed, who identifies himself
extraordinarily closely with the
customers and pleases them enor-
mously because all the time he is
really pleasing himself. This could
never happen in architecture be-
cause as a profession, we pride
ourselves on our cultured ‘other-
ness.’... We sneer at the pink-
footed pot geese on suburban
chimney breasts and talk about
‘taste’ and ‘refinement.’”

Broadbent had only begun. “Al-
ways at the back of the argu-
ment,” he said, “is the arrogant
assumption that as Pop is the
antithesis of highbrow, then it
must be wrong, that the whole
point, of being ‘cultured’ is to have
none of it. . . . There will always
be those who bemoan the ‘lower-
ing of standards’ when cultural
barriers are removed. In reality,
they bemoan the fact that their
own positions as exclusive arbiters
of taste have been overwhelmed.
The game becomes more difficult
when you must not only love the
highest, because it is known to be
good, but also know enough about
Pop to be able to distinguish be-
tween good and bad.”

“Architects,” said Broadbent,

“have a lot to learn from the ap-
plied psychologists employed by
the cynical manipulators. If the
color of a detergent package is
known to encourage impulse pur-
chasing, how much more does the
color of a wall affect the well-be-
ing of those who live with 1t?...
Too many ‘cultured’ people be-
lieve it rather shameful to try and
understand basic human motives
and desires in this way. They are
usually the ones who prefer to
spend their leisure hours in splen-
did quietude—and then have the
arrogance to plan for other peo-
ple’s mass needs.”

Well!

The public as partner

Douglas Haskell was somewhat
less outrageous in his Harvard
lecture, but his message was no
less distressing to those who place
some value on refinement. He
took the defense of popular taste
a step further, in fact, by relating
it to the architect’s increased con-
cern with the broad problems of
the environment.

“The minute architects begin to
talk about architecture as the art
of all physical surroundings made
or controlled by man,” said Has-
kell, “why, then besides getting
everything that there is into archi-

tecture, you get everybody that
there is, too ... We have laid down
a claim on everybody’s habitat,
and so we get everybody as our
architectural associate . .. Popular
action goes confidently on the at-
tack, and the attack does not spare
all the supposedly ‘completed’
masterpieces like those wurban
squares we pin up in our drafting
rooms.

“Nor are our new partners just
a simile when it comes to our new
creation,” Haskell went on. “They
step into it and all over it. They
act as our clients, our contractors,
our labor force; our realtors, our
lenders, the insurers of our lend-
ers; they act as our building in-
spectors, fire marshals, zoners, and
FHA inspectors. They are our
governors, legislators, and mayors.

“And beyond all this, the public
has one more mask that it wears:
that of massconsumer. In view of
the massive impact of popular
taste, it is no wonder that the
architectural profession goes in for
a lot of escape and evasion.”

Automobiles, signboards, de-
tached suburban houses, even
junkyards will be with us for some
time to come, Haskell told the
students. If these things represent
popular taste, then “we shall have
to understand it well enough to

do something nice with it—and
not only in spite of it.

“To sum up,” he said, “when
the spokesmanship of architecture
declares—as it must—that all man-
made surroundings must be con-
sidered as a setting and as a
statement of human aims, as archi-
tecture, then a new obligation falls
upon the architect. He must dis-
card from his esthetic approach
those elements that are nothing
but snobbery in disguise, and
must take up seriously with the
neighbors. This does not mean
that he accepts every illiterate
standard as his own, but it does
involve serious and considerate
analysis of the neighbors’ desires.”

In view of Mr. Haskell’s con-
nection with the Forum, we hesi-
tate to suggest that he is a con-
scious member of the anti-taste
conspiracy, but these words make
him at the very least a fellow
traveler.

Unrest at Harvard, too

If one were to seek a last bas-
tion of good taste, surely one
would look first to the red brick
and foliage of the Harvard Uni-
versity campus. That is why the
goings on at this year’s Harvard
urban design conference were so
unsettling.

Ostensibly, the conference was
to be about education for urban
design, which is a perfectly re-
spectable theme. For the most
part, however, the speakers in-
sisted on talking about such de-
pressing matters as the economie
problems, the political problems,
and especially the social problems
of the city. Some of them seemed
to be saying, in fact, that these
problems were more pressing than
the need to impose some accept-
able standards of order and taste
on the urban scene.

Take the young New York
architect Richard Hatch, for ex-
ample. Hatch is executive director
of an organization called ARCH
—the Architects Renewal Com-
mittee in Harlem—which should
have been adequate warning to
the Conference sponsors.

Hatch began by questioning the
whole basis of urban design. Per-
haps the schools are talking about
creating urban designers instead
of architects “because architects
have done so little to create the
environment that we all want,”

27



Hatch opined. “But I'm not con-
vinced that planning five or six
buildings at a time instead of one
is the answer to the problems that
face us. The problems really don’t
lie in the formal means of treat-
ing buildings in groups, but in our
inability to respond to the needs
of people who live in the central
city—our inability to respond to
the needs of the poor.”

Hatch suggested that graduates
of architectural schools be required
to do “clinical work, to go into
the neighborhoods of the poor and
work with them as some lawyers
and legal aid societies do,” and
that architects take a Hippocratic
oath “to make it impossible for
them to put up some of the pub-
lic housing structures they have
in the past or to work for certain
kinds of clients.”

“It is basically a question of
priorities,” Hatch said. The order-
ing of the environment “is ex-
tremely important, but it’s not the
immediate priority. It’s not even
the thing which architects should
apply themselves to at this time.”
The pressure to create public
programs “giving us as urban de-
signers the tools to make an en-
vironment worthy of man” must
come from the mass of -ecity
dwellers, from whom all meaning-
ful political pressure comes. It is
the job of urban designers to
stimulate this pressure, Hatch
said, “to become the determiners
of policy.”

The future architect

If Hatch wants to make street-
corner radicals out of architects,
Robert L. Geddes, the new dean
of the Princeton school of archi-
tecture, apparently wants to turn
them into scientists of some sort.
It is hard to say which is the more
dangerous thought.

“Architects have isolated them-
selves from the evolution of the
future,” Geddes bluntly told the
Harvard conference. “They still
support the romantic 19th century
idea that each architect should
only express his own autonomous
personality, giving personal ‘char-
acter’ to each work . . . The at-
tempt to characterize each kind of
building in its own way can only
be justified if the building is a
meaningful part of a larger con-
text. Otherwise, it is a kind of
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self-love, in which every building
is merely an advertisement for
itself.”

Geddes blamed “the present
chaos” on the architect, the client
and the public. “The client,” he
said, “often defines the building
tasks on the basis of narrow and
short-term interests. The public
often discovers too late that ac-
tions in one direction destroy
those in other directions. The
architect often indulges in an
arbitrary play with shapes, with-
out the necessary understanding
of the cultural tasks, of the mean-
ing of buildings, or of the plan-
ning order.

“The chaos,” he continued,
“means that architects must basic-
ally reorganize their work, and
must demand more of themselves.
The architect must understand
that his responsibility transcends
the satisfaction of himself or of
the individual client. The func-
tional and symbolic order he
should create does not allow his
task to be seen in isolation.”

In his suggestions for the reor-
ganization of the architectural
process, Geddes sounded suspi-
ciously like a member of the Space
Age branch of the anti-good-taste
conspiracy. He advocated things
like “scientific method” and “sys-
tems theory,” and all too obvi-
ously skirted around the use of
the term “computer.”

“The job of a designer,” he said,

.“Is to capture forces that form

our society, and to give form to
these forces. The forces can be
dealt with in a systematic way, by
a systems analysis of the needs
and of architecture itself. We can
learn to make ‘public’ the intui-
tions that create the conceptual
model, the form, and we can learn
how to minimize error by devel-
oping techniques of evaluating our
designs after-the-fact. We can in-
crease the likelihood of making
correct hunches, better intuitions.
The designer must know coherent
systems of need, systems of forces
that form the real world.

“We must accept the complex-
ities of the world about us,” he
went on, “and seek more power-
ful decision systems as a basis for
design. We are learning something
of the powerful tools for ordering
knowledge, and we are learning

how to reconcile the growth of in-
formation and the making of
judgments. The future architect is
very much in need of direct ex-
perience in scientific method, as
well as deep awareness of the
humanistic roots of his culture.”

Wait ’til next year

Fortunately, the present-day
architect was not without his de-
fenders at the Harvard confer-
ence. One was Edmund N. Bacon,
executive director of the Philadel-
phia City Planning Commission,
who was obviously irritated at the
way things had gone.

“A political scientist has said
we must know about political sei-
ence; a systems analyist has told
us we must know systems analysis;
a handmaiden of private enter-
prise has told us we must learn
about handmaidenship of private
enterprise,” Bacon said. “What we
ought to teach is design!”

“The only way the design pro-
fession will have the slightest ef-
fectiveness is for people with com-
mitment to take full responsibil-
ity for everything that happens on
any given parcel of land,” Bacon
declared. “This is not the quintes-
sence of arrogance—this is the
quintessence of humility.” Bacon
did not expand on this remark,
but it certainly proved that he
was on the side of taste.

José Luis Sert, dean of Har-
vard’s Graduate School of Design,
clearly indicated that he was not
entirely pleased with the proceed-
ings either. “The visual side of
design was not given enough
emphasis in this conference,” Sert
said flatly. “I hope we can give it
more next year.”

Sert then addressed himself to
the students in the audience.
“Don’t consider these observations
too seriously,” he said of the con-
ference discussion. “Do not let
them curtail your own impulses,
vour ideas of design, your wish
to work and produce and create.”

The conference can be thus dis-
missed, but not the entire anti-
good-taste conspiracy. Architects,
now that they are alerted to the
conspiracy, cannot dismiss it. They
can guard against it, fight it, or
even—if that’s the way they want
to be—join it and face all the
complications that such a rash act
would entail. —Do~aLp CanTy




CENTURIES BEFORE THE SPANIARDS CAME,

before the first colonists landed to the north, civilizations flourished in the regions that were to be-
come Latin America. Centuries ago these civilizations waned, but they left behind persistent tradi-
tions and impressive ruins. It would be an exaggeration to say that this heritage has been influential
in shaping the civilizations that followed: the European explorers, conquerors, and immigrants
have had much greater impact on the present societies —and the current architecture — of the
Americas. But an increasing number of architects, from both the north and the south, have been
seeking inspiration in the ancient cities of the Western Hemisphere. On the occasion of the Xl
Pan American Congress of Architects, meeting this month in Washington, the Forum presents a
portfolio of pre-Columbian architecture with photos and commentary by VICTOR LUNDY, AlA.
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MACHU PICCHU in Peru is enveloped by clouds,
8400 feet in the sky. Looking out from it across the
fantastic terrain, one understands how the whole
city could have remained undiscovered for

nearly four centuries after the Spaniards occupied
Cuzco, only 50 miles away. The first impression

of the architecture here is almost disappointing.
But then one becomes absorbed in the stonework—
the patterns of joinery, the delicate relief

of surfaces. They must have grown out of

the innocent involvement of artisans—turning
weaknesses and faults in the material into
meaningful form. The decay of the roofs has left
the stonework exposed to both sky and setting.




|the gray granite one can see hues of violet,

jrple, and earth colors, overlaid with the blues

id siennas of lichen. When the stone is wet,
colors become more vivid. The culmination

a visit to Machu Picchu is the sun observatory

the uppermost point in the city (facing page),
st of it carved out of the living rock.
scientific meaning may be lost today, but
meaning as sculptured survives. Like many ruins,
se have been helped by the nature and time—

th subtle sculptors. But the hand of man

n be seen on them, too. In the details of its

lcient walls Machu Picchu transmits the

neless sculptural messages of its stoneworkers.
|




CHICHEN ITZA in Mexico is a place of stone masses,
not of enclosed spaces. Its drama is in the

scale and imagery of these masses and in the bold
way they reach vertically so that the Mayans

could rise above the surrounding jungle.

Their arrangement seems random at first, but as
one wanders among them purposeful vistas and
avenues of approach become evident. Climbing up
on any of the pyramids is a revelation; the higher
one goes, the more significant relationships
unfold. The major structures here date from the
late tenth century and show strong Toltec
influences superimposed on Mayan traditions.
The result may lack refinement and consistency,
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wt it shows an almost brutal, hybrid vitality.

‘he Pyramid of Kukulkan (facing page), which
lominates the scene, is surfaced with roughly cut
lark gray stone—very masculine in its effect.
'roportional reduction of the surface pattern as
he terraces rise makes the over-all height

75 feet) hard to judge, creating an illusion of
1definitely greater height. The lower pyramid
nown as the Temple of the Warriors (right)

; less brutally sculptured. It culminates in a
uperb colonnade (above) whose rectangular piers
re covered with battle scenes in delicate relief.
Ithough originally sheltered by a roof, these
:liefs respond powerfully to the Yucatan sunlight.



UXMAL in Mexico is situated on a group of hillocks—
leveled to create platforms—rising above a carpet

of treetops that stretches to the horizon

on all sides. These platforms are windswept

and sun-drenched, and here is an almost constant
movement of clouds. One end of a building may

be brilliantly lighted as a violet shadow

races toward it from the other end. Most of the
buildings here are contemporary with those at
Chichen ltza, but very different in style.

Their simple forms and consistent detailing
represent the Neoclassical Mayan approach, with
hardly any Toltec influence. The Nunnery Quadrangle
(far right) is a spatial sculpture of exquisite




oportion and detail. Four buildings at varying
evations surround its bright green courtyard.
e north building is the highest and is flanked
y neighbors at equal heights to the west (above)
d east (following page). The south building
set low so that one can look over it to
e Palace of the Governors, rising from a
gher platform in the distance (facing page).
hch of the buildings has a highly sculptured
eze above a simple base that is punctured by
ark entries. The reliefs are composed of
numerable small stones—the stone here vivid
ite with overtones of pink and amber. These
ulptured bands are adjusted to the terrain




so that the frieze of one building lines up with
the base of its higher neighbor—maintaining
a continuity or horizontal lines around the
quadrangle. As at Chichen ltza, the interior
spaces are insignificant, limited by the span of
the Mayan corbeled arch. Walking into one of
the dark cubicles, one sets loose hordes of little
bats that flit around in the bright sunlight,

then dart back in when the intrusion passes.

No matter what the weather conditions, the walls
at Uxmal are receptive to the light cast on them.
In strong sunlight, under overcast skies, with
cloud shadows moving across them, or in the
rain, these facades remain alive and beautiful.
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VICTOR LUNDY belongs to a gen-
eration of American architects that
has returned to historical exam-
ple as a source of inspiration—not
to the Carcassonnes and Sevilles
of their professional grandfathers,
but to Mykonos, Isfahan, and
Kanarak. From his own wide
travels, Lundy has drawn convic-
tions about the virtues of heroic
scale and “purposeful beauty.”
His nearly completed branch of-
fice for IBM on the Garden State
Parkway at Cranford, New Jersey,
evokes the spirit of Uxmal (page
35), the
monumental
wall reliefs.

source of its
and its

apparent
symmetry

But the similarity is only wall
wall reliefs
here are different: repetitive pat-

deep—and even the

terns in structural concrete block,
rather than applied stone mosaics
as at Uxmal. Concealed behind the
walls 1s a thicket of poured con-
crete structural “trees” reminiscent
of nothing so much as Lundy’s
own past work. The trees are low
over the small
perimeter (left) and
to the height of the broad central

rooms along the
rise in steps

space (next page).

The ups and downs of the 22-
foot-square trees are echoed in the
the 22-foot wall
segments to produce correspond-

ins and outs of

ing “crenellations” in both section
and plan. The gaps left by these
filled in
form the

dislocations are with

bronze-tinted glass to
building’s only windows. The re-
sult may be the world’s most
complicated one-story office build-

ing

IBM
fices are standardized outposts of

Functionally, branch of-
the computer empire. Each one is
programmed to start with an area
of at least 25,000 square feet and
expand by stages to 50,000 square
after which a branch
will be split off. Often, as in this
case, the buildings are designed
to IBM’s requirements, but owned

feet, new

by others. The company’s design
branches sug-
scheme, with
one or two of the floors rented to
others initially.

The site for this branch, how-

manual for these

gests a four-story

ever, imposed a set of conditions
unforeseen by the manual-drafters.
It was in open country, in the flat
that had
made into a shallow hole by the
parkway embankment on one side.

When Lundy considered placing
a small four-story building in this
depression, he concluded that it
would look like a “sawed-off tow-
er.” He finally arrived at a one-
story scheme, which allowed him

basin of a brook been

to manipulate the roof form,
bringing natural light to the in-
terior spaces and presenting “the
from the
heavily traveled parkway.

The one-story solution also per-
mitted him to organize the in-
terior in a way that expressed the
cohesiveness of the office. Lundy
had found that, notwithstanding
the impersonal image of IBM, the
typical branch office had some of

bravest possible image”

the closeness and stability of a
family—the employees celebrating
knowing
Another
family characteristic of the office
is that the
the data processing salesmen—“go
out” to work. To emphasize their
pivotal role, Lundy grouped their
desks in the open central area, re-
serving the perimeter for the stay-
at-homes.

Four office suites at the corners
of the building will be rented to
others at first. Their private cor-
ner entrances—made equally ac-
cessible by surrounding paved ter-
race and the dispersed parking
layout—are adequately articu-
lated, but can be converted to
secondary exits gracefully as IBM

holidays together and

each other’s business.

main breadwinners—

into these The

expands
main entrance to the IBM office,
which faces the parkway, is the
only point at which the masonry

spaces.

to reveal the
tree structure within.

To preserve the unity of the
interior and leave the flaring
trees unencumbered visually, Lun-
dy has terminated all opaque par-
titions—even those around the
tenant spaces—at a uniform height
with clear glass above. Where par-
titions interseet columns, he has
inserted other strips of glass—clear
or frosted. At the toilet rooms,
where even frosted glass wouldn’t
do, he has flanked the trees with
panels of mirror (above)—funec-
tional on the inside and illusion-
istic on the outside (like the mir-
rors that visually complete the
wooden trees at his earlier I.
Miller store in New York.)

barrier is breached
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was origi-

den room”.

id the bleak of gray

he had obsery in other

, Lundy proposed to in-

terspe special salesmen’s desks

with plante so that the space

would remain attractive and

“alive” even if unoccupied. Its

roof was to rise in steps up to a
peak of 15 feet at the center.

When the building was in the
working-drawing stage, however,
IBM management decided to
tighten the budget. Off came the
top layers of the ziggurat; out
came the custom furniture and
the planters. While the truncated
space may be more unified and
more serene, the return to an e
panse of empty desks below will
be regrettable (one reason why
the Forum is showing the building
unoccupied).

The ture of the concrete
trees reproduces that of the wood-
strip originals on which the re-
usable glass-fiber ms were
molded. The subtle curvatures and
undulations in the section are

sible in the finished trees—re-
producing the appearance of wood
with disturbing accuracy—but the

effect is marred by conspicuous

pour lines and broken arrises.
Lundy is enthusiastic about
the possibilities for “purposeful

beauty” in concrete and scornful
of the popular interest in “acci-
dental effects”, which he considers
false to our advanced technology.

He attributes the flaws in his trees
to a tight budget, which limited
preliminary testing and on-the-site
precautions, but the frequency of
blunted concrete edges these days
argues against his contention. The
critical prerequ
forming of concrete not ad-
vanced technology, but reliable
craftsmanship, a rare and expen-
sive commodity in our society.
Lundy was wise enough not to
bet everything on precise forming,
however. He made his tree forms
so powerful that a few missing
teeth do not destroy them.




THE EXTERIOR WALLS of IBM
have a remarkable richness,
without straining the
limits of current New Jersey build-
ing technology. They have been
constructed entirely of identical
concrete blocks of a pinkish white
color, close to that of the stone
at Uxmal. The dimensions of the
blocks, 3% by 3% by 11% inches,
were determined by the limitations
of the block-maker's equipment:
he couldn’t make them quite
square in section.

The relief pattern is based on
the original pyramidal form of the
roof. Because the blocks go all
the way through the wall, great
variation in depth was possible—
a total projection of 8 inches in
six steps, which increase in size as
they come forward. The same
pattern in reverse is exposed on
the interior, where it looks appro-
priately less rugged since the
“valleys” form the most prominent
layer.

From this simple pattern of lay-
immg up block—executed by ordi-
nary union masons using sets of
templates—a great variety of visual
effects is produced, depending on
lighting and angle of view. In full
shadow the walls seem to undu-
late softly; under side light the
points bristle; in fuller
light shadow lines appear—some-
times symmetrical like the actual
relief, sometimes strongly asym-
metrical (below).

The way the walls grow up out
of a terrace of the same block,
laid in the same direction, estab-
lishes a firm link between building
and site, but the form of this link
suggests a lateral thrust or massive
bending moment, when in fact the
walls support little except them-
selves.

Lundy’s apparent fascination with
surface textures, however interest-
ing the textures may be, gives the
building a somewhat overwrought
look, a feeling that nothing (ex-
cept the gypsum board partitions)
has been left alone. The unrelated
textures of the walls and trees,
moreover, widens the disparity in
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form between these two major
elements.

When it came to fitting in the
serviceable parts of the building—
partitions, lighting, air condition-
ing—both the trees and the walls
raised problems. The glazing at
windows and above partitions has
to follow irregular curves. The
sheer number and complexity of
glazing joints invites maintenance
troubles.

Since there was no room for
overhead air-conditioning ducts,
other places had to be found for
supply outlets: the tops of me-
chanical closets around the central
space, the edge of the sunken
floor area, an air fountain at the
foot of the centermost tree. Peri-
meter rooms have individual units
that draw fresh air from openings
punctured
wall.

The concrete trees also had to

through the exterior

be pierced, so that incandescent
lighting fixtures could be recessed
in them. These downlights provide
even—if not brilliant—lighting at
desk level; the diffused light re-
flected back to the trees articu-
lates their delicate striations with-
out making their forms
whelming.

As a place to work, the building
is bound to be exciting, even by
the standards of past IBM build-
ings. The great virtue of the in-
terior is its sense of organization.
its spatial expression of the work-
ing relationships that will exist
within it. Each space will have
its own height, lighting, degree of
enclosure, and visible relationship
to all other spaces in the office.
Only the frustrating limitation of
windows around the
mars this grand scheme.

One major question remains
after all the complex facets of this
building have been examined: Is
such a small building—of such
unexceptional purpose—worth the
expenditure of so much ingenuity,
so many textures, so many com-
plicated details? Lundy himself
has spoken of the architect’s temp-
tation to “make something of a
building that wasn’t meant to be
something.” This time he himself
may have succumbed to it.

—JouN Morgrris Dixon

over-
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FACTS AND FIGURES

The IBM Garden State Office Build-
ing; Owner: Benderson Development
Company; Architect: Victor A. Lundy;
Structural Engineers: Severud Associ-
ates; Mechanical Engineers: Jaros,
Baum & Bolles. Gross Area: First
Floor, 43,300 square feet; Basement,
6,550 square feet.

PHOTOGRAPHS: George Cserna.
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Detroit
and the
vision of
Charlie
Blessing

44

There is nothing in this world so
powerful as an idea whose time
has come. _yicToR HUGO

HARLES ALEXANDER BLESSING IS

fond of mining literary nug-
gets, and the above is, quite nat-
urally, one of his favorites. Bless-
ing has an idea for Detroit, and
he is sure its time has come.

Stated simply, the idea is that
Detroit ecan become a great city
—in fact, as he puts it, “the first
great city truly planned to satisfy
all the requirements of the people
and the automobile.”

That his idea is far, far from
realization (see aerial photo)
doesn’t particularly bother Charlie
Blessing. What's important to him
is his conviction that Detroit
wants to become great. As its city
planning director, Blessing feels
he is in a unique position to give
shape to the Motor City's wish.

To Blessing, Detroit’s compre-
hensive plan is “the vessel into
which all the goals and hopes for
the city are assembled in a sig-
nificant whole.” The fact that it
has been a particularly useful ves-
sel has been undersco<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>