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PUBLISHER’S NOTE

In the past two and a half years
we frequently used this note to
thank people for extra special
service to THE ForuMm. Sometimes
we tipped our hat to contributors,
or correspondents, or subscribers,
or editorial assistants, or adver-
tisers, or salesmen.

But except for the regular pub-
lication of an official masthead
across the way, we never so much
as once mentioned Urban Ameri-
ca’s officers and trustees. Not that
they need the publicity, goodness
knows, because hardly a week
goes by that doesn’t see one or
another of them in the national
news, either in connection with
their individual jobs, or the work
they so generously contribute on
behalf of Urban America. What
cannot be recorded elsewhere, but
should be gratefully acknowledged
here, is their thoughtful restraint
in dealings with THE Foruwm.

This restraint becomes truly re-
markable considering what articu-
late gentlemen they are, and how
often Forum’s franchise in free-
wheeling criticism runs counter to
the public position and even, at
times, to the personal interests of
some of our trustees. No good
purpose can be served by citing
chapter and verse in this connec-
tion, but it is true that such a
confrontation occurs in virtually
every issue we publish. Yet, there
has never been any attempt to
restriect our editorial stance.

Of course, freedom from cen-
sorship is not freedom from cen-
sure, as this letter from Trustee
Julian Whittlesey makes clear:
“Dear Larry: Can you put me in
touch with the reader who is com-
plaining that pages 27, 28, 29 and
30 are missing from his copy of
the October issue? I have an extra
set. I could help him out. He
could help me out. I am missing
pages 87, 88, 89 and 90.

“Yes, I do read Forum—every
page you send me, even twice if
you send extra ones. But I can't
read pages you don’t send me.”

If the reader Mr. Whittlesey re-
ferred to will write, he’ll get the
same repair service we rushed to

L.W.M.

our trustee




PRECAST MAKES THE DIFFERENCE.
ATLAS WHITE MAKES THAT DIFFERENCE WHITE.

H. D. Lee Building, Mission Woods, Kansas. This is precast at its best. The slim, graceful columns taper from
16-inch square bases to 10-inch square tops, where they meet precast capital arches that flare out to
8-foot squares. The design is made even more striking by the use of Atlas White Cement. Universal Atlas
cements are known for their uniform brilliance, whiteness, and physical characteristics that assure quality

throughout every phase of construction. And Atlas offers more types of white cement than any other producer.
Precast Manufacturer: Wilson Concrete Co., Omaha, Nebraska. Architect: Linscott, Haylett & Assoc., Kansas
City, Missouri. General Contractor: Bob Eldridge Construction Co., Inc., Kansas City, Kansas. For more
information, write Universal Atlas Cement Div. of U. S. Steel, Room 5112, Chatham Center, Pittsburgh, Pa.
v WHITE CEMENTS

15230. Atlas is a registered trademark.




TERRAZZO LASTS A LIFETIME.
ATLAS MAKES THAT LIFETIME BEAUTIFUL.

McNutt Quadrangle, Indiana University, Bloomington, Indiana. The lively, colorful beauty of this
4-story free-standing terrazzo stairway could very well outlast the building itself. Nothing matches
terrazzo for lifetime durability. And nothing matches Atlas White Cement for bringing out the true,
uniform color of pigments and aggregates in terrazzo. In this installation, the stone is half black,
half white, and the matrix is 100% pure Atlas White Cement. Terrazzo Contractor: Midwestern
Terrazzo Co., Indianapolis, Indiana. Architect: James and Associates, Inc., Indianapolis, Indiana.
Supervising Architect: Eggers and Higgins, New York, N. Y. General Contractor: Hagerman
Construction Co., Fort Wayne, Indiana. For full details, write Universal Atlas Cement Div. of U. S.
Steel, Room 5112, Chatham Center, Pittsburgh, Pa. 15230. Atlas is a registered trademark.

Atlas

WHITE CEMENTS




Mo-Sai Institute, Inc. 110 Social Hall Ave., Salt Lake City, Utah 84111

BADGER CONCRETE COMPANY
Oshkosh, Wisconsin

BEER PRECAST CONCRETE LTD.
Scarborough, Ontario, Canada
BUEHNER & COMPANY, INC.
Mesa, Arizona

CAMBRIDGE CEMENT STONE CO.
Allston, Mass.

ECONOMY CAST STONE COMPANY
Richmond, Virginia

FORMIGLI SALES COMPANY
Philadelphia, Pa.

THE GEO. RACKLE & SONS CO.
Cleveland, Ohio

GOODSTONE MANUFACTURING CO., INC.
Rochester, N.Y

GRASSI AMERICAN CORP.

South San Francisco, California
HAMILTON CONCRETE PRODUCTS CO.
Chattanooga, Tennessee

HARTER CONCRETE PRODUCTS, INC.
Oklahoma City, Oklahoma

INTERPACE, PRECAST CONCRETE PROD.
Pomona, California

JACKSON STONE COMPANY, INC.
Jackson, Mississippi

OLYMPIAN STONE COMPANY, INC,
Seattle, Wash

OOLITE INDUSTRIES, INC.

Ojus Br. Miami, Florida
PLASTICRETE CORPORATION
Hamden, Connecticut
SOUTHERN CAST STONE CO., INC.
Knoxville, Tenn

READY-TO-POUR CONCRETE CO.
Boise, Idaho

TEXAS INDUSTRIES, INC.

Dallas, Texas

WILSON CONCRETE COMPANY
Red Oak, lowa

South Omaha, Neb

Mo-Sai

projects an image
of strength

and solidarity

for savings and loan
offices

Deeply textured Mo-Sai facing units 9
feet wide by 25 feet tall were used as
forms for the poured-in-place concrete
structural columns. The few required
joints were well concealed, giving the
columns a monolithic appearance both
inside and out. Random quartz aggre-
gates from dark brown to almost white
impart a warm, friendly color. Mo-Sai
in contrast with exotic wood paneling
was used to create the dramatic teller
windows and was also used throughout
the unusually beautiful offices. The
rough textures and colors of the Mo-Sai
were chosen by the architects as an
expression of the rugged beauty of the
Northwest.

First Federal Savings & Loan, Bremerton, Washington
Architects: Branch, Branch & Garrison

General Contractor: Hainsworth Construction Co

12Nai.

PRECAST, PRESTRESSED CONCRETE
WITH EXPOSED AGGREGATE
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"...it Would be difficult to justity

using other than wool.”

When you approach the contempo-
rary Anaheim Convention Center in
Anaheim, California, you'd hardly
guess that it's made to house every-
thing from major conventions and
trade shows to concerts, rodeos and
sports events. Its striking design
seems much too compact for such
ambitious undertakings.

But when you enter, you discover
this is a major deception.

Inside, the Convention Center is
an enormous complex. Situated on a
40-acre site opposite the entrance to
Disneyland, its three major wings en-
compass 374,845 square feet of hard-
working space.

Tom Liegler, General Manager of
Anaheim Convention Center explains
that the Center has been designed so
it can be used by one large conven-
tion; or two relatively large groups;
or—without confusion—by a number
of smaller groups.

The Convention Center’s three
principal areas are the Arena, Ex-
hibit Hall and Meeting Room Wing.
The latter includes the Main Ball-
room. The centrally located Grand
Lobby with its contiguous Cocktail
Lounge is the Center's focal point.
There is also a lanai style interior
patio, a press bureau and administra-
tion offices.

A feeling of elegance
The Center's handsome interior
makes generous use of such materials
as wood paneling and wool carpeting.
Combined with a subtle coordination

of color, ceiling heights and room
arrangements, the total effect is one
of elegance—and practicality.

Chosen to design this multi-pur-
pose facility was the architectural
firm of Adrian Wilson Associates. W.
Craig Bullock, Project Architect, says,
“In every aspect of the design we
were guided by practical considera-
tions. This dictum applied equally to
our selection of carpeting—from our
choice of colors to our recommenda-
tion of wool.”

C. H. Masland & Sons’ wool car-
peting is used in the Arena Concourse
and Stairways, the Grand Lobby and
Cocktail Lounge, the Meeting Rooms
and in all offices.

Four fibers analyzed

“If experience were the main influ-
ence in the selection of fiber, it would
be difficult to justify using other than
wool,” states Mr. Bullock. “We've
used wool carpets in heavy commer-
cial areas for years without loss of
confidence. But in order to stay cur-
rent in our thinking, we conducted a
thorough analysis of four major car-
pet fibers: wool, nylon, acrylic and
polypropylene.

“We found in testing resilience,
that none equals wool. And wool
proved the most resistant fiber to
soil. Traffic just doesn’'t grind dirt
into wool, while synthetics become
impregnated with it. Wool colors, too,
are unlimited in selection. They're
clear, colorfast and have a high re-
sistance to fading.

* The wool mark is the registered certification mark of The Wool Bureau, Inc.

PURE WOOL PILE

“There’s one other point: the en-
vironmental amenity wool adds. Wool
carpeting gives a greater feeling of
warmth, comfort and luxury than any
other flooring material.”

Form and function

For practical purposes, each area to
be carpeted was considered in terms
of its specific use. La Rue A. Lang,
Designer and Color Consultant at
Adrian Wilson Associates reports that
selection of carpeting for the Arena
Concourse, Stairways and Grand Lob-
by was influenced by the elliptical
form of the Arena Concourse. He
chose a small, non-directional pattern
which lent itself beautifully to the
configuration, minimizing waste and
the necessity of piecing.

As a bold color statement to con-
trast with the many shades of light
olive and off-white in the Arena, Grand
Lobby and Cocktail Lounge, Mr. Lang
chose an orange-olive combination.




The astonishing range of wool.

Studies indicated that the Grand
Lobby would be the most heavily
trafficked area and would receive
wear as rugged as any existing in-
stallation today.

Reports Craig Bullock, “We felt
that the stability and sturdiness of
heavy loop pile 2-frame Wilton would
be the only satisfactory way toachieve
the density of fabric required. In ad-
dition, the Wilton with its jacquard
attachment, provided complete flexi-
bility in pattern and color.”

Adrian Wilson Associates had their
own specific designs of carpeting in
mind. Working closely with the con-
tract department of C. H. Masland &
Sons, they obtained precisely the
variations of color and pattern they
desired.

For the Grand Lobby area, the fol-
lowing specifications were used:

2-frame Wilton

3-ply pure wool pile

256 pitch

9.5 wire

.370 wire height

75 oz. per sq. yd. face weight
105 oz. per sq. yd. total weight

Because the Grand Lobby flows
into the Arena Concourse and Stair-
ways, the same pattern and color
were maintained in these areas. How-
ever, since studies showed that wear
here would be more widely distribu-
ted, a lighter face weight and lower
pile height were specified.

Traffic flow to the Main Ballroom

Printed in U.S.A.—AN-10

and Meeting Rooms does not go di-
rectly from the Arena Concourse and
Grand Lobby. So, for this part of
the Convention Center, Mr. Lang se-
lected gold wool carpeting. This
covers all lobbies and corridors, main-
taining color continuity in all public
circulation areas of the Meeting Room
Wing.
Avoiding regimentation

“In the meeting rooms themselves,
we used blue, olive or gold carpet-
ing,” says Mr. Lang. “By varying them,
we were able to avoid a feeling of
regimentation and to give a different
color accent to the decor of the in-
dividual meeting rooms.”

Since the meeting rooms and of-
fices receive an entirely different type
of wear, the architects, working with
C. H. Masland & Sons, decided on a
more economical velvet weave. To
reduce crushing, eliminate shading
and get optimum durability, a cut
and loop pile in a moresque pattern

was chosen.
Carpeting for the meeting rooms

and offices called for:
2-beam velvet weave
3-ply cabled to 6-ply pure wool pile
216 pitch
8 wire
.250 wire height
44 oz, per sq. yd. face weight
76 oz. per sq. yd. total weight

The key: practicality
But Adrian Wilson Associates had
other practical reasons for specifying

PURE WOOL PILE

wool. “The acoustical value was a
major consideration. So, too, was the
maintenance factor,” Craig Bullock
says. “It has been proven to our satis-
faction that in public areas, wool car-
peting is the easiest to maintain. And
another point: wool carpeting is
permanently mothproof, highly flame-
resistant. It's not readily damaged by
burning cigarettes. All these things
are tremendously important in a
building like the Anaheim Conven-
tion Center because of its constant
exposure to the public.”

While there were many reasons for
the selection of wool, the main con-
sideration was practicality. “The fact
that the 12,550 square yards of wool
carpeting we used weave together
the many different facets of the Ana-
heim Convention Center and add a
nice note of elegance, are plus bene-
fits we would not have gained with
any other flooring material,” Mr.
Bullock concludes.

All the advantages that made wool
the carpeting for the Anaheim Con-
vention Center also make it the choice
of contract designers and specifiers
in every field. Today it is the standard
for such diverse installations as
schools, banks, hospitals and civic
buildings.

If you would like information, tech-
nical aid or assistance, contact Wool
Carpets of America, 360 Lexington
Avenue, New York, N.Y. 10017. We
will be pleased to help.

The wool mark is your assurance of carpeting of pure wool pile, quality tested for
quantity of pile yarn used, backing construction and permanent mothproofing.



Vermont Marble

the architect’s choice
for contemporary design

Bank . . . house . . . locker room — very different decorating problems,
but in each case Vermont marble contributes to a beautiful solution. In

the bank, the rich green of Verde Antique accents the pristine purity of

Taconic White marble tile; the residence foyer gains a touch of ele-
gance with Danby Cloud White, while Vermarco Florence adds richness
to a utilitarian locker room.

To learn how the many moods of Vermont marble can enhance your in-
teriors, call your nearest Vermont Marble Company representative — or
write Dept. 11 and we'll see that he calls you.

X
vmwu}cu VERMONT MARBLE COMPANY

PROCTOR, VERMONT 05765

Above, left: Republic National Bank, New York City
Interior Design: Ernest Bonnamy / Kahn and Jacobs, Architects

Below: Woodstock (Vt.) Golf and Tennis Club
Architects: Charles Hood Helmer & Associates




I LETTERS

SECOND CHILDHOOD?

Forum: I object to the kind of
hip talk which seems to be the
tone of most of your writing; cute
heads, clever captions, and the
panning of almost everything in a
kind of giant architectural put-
down. But I tend to think of all
this as the premeditated icono-
clasm of youth, and that someday
soon, Forum will grow out of it.

JONIN B. HACKLER

Peoria, 111 Architect

Forum celebrates 1its 76th anni-

versary nexl month—zep,

Forum: It was with great pleasure
that I reviewed the design of the
James Madison Memorial Build-
ing in Washington, D.C.

It was with great displeasure
that I reviewed your review of
the same (Oct. issue, page 30).
Your childish approach to build-
ings not designed by your in

10

group sounds like small town
OSSIP.

I would also rather put my ap-
proval on the judgment of the
paid Architeciural Consultant, Mr.
Stewart, than on your editorial
Writers or a Committee selected
by the ATA.

It is about time that you looked
into design criteria based on build-
ings, not people.

GEORGE 0. LLOYD

Boston Architect

Unlike the so-called “Architect of
the Capilol)” several of our edi-
tors have graduated from archi-
lectural schools and/or happen to
be registered architects; and theilr
qualifications to judge lhe James
Madison Memorial Building are
superior to those of Ar. Stewart
—-ED.

AGRICULTURAL FORUM

Forum: Your story on the Trinity
College Iibrary in Dublin (Oct.
Issuc) comments: “three centuries’

buildings regard one another
across the podium with complete

cquanimity.,”  This appears  to
justify the myopic placecment of
the new-brutalist corerete hunk
between the 18th-century library
and a 19th century muscum.

If “cquanimity” is your word,
might not a bulldozer in a cow
pasture regard the cows with
equanimity, with equally unruffled
regards returned by the cows?

Esthetically, T find bulldozers
stimulating, especially if painted
orange, but not in a pastoral

habitat.

ALLEN G. SIPLE

Beverly Hills, Talif. Architect

SELF-SERVING SILENCE
Forum: Your magazine appears to
be pointed toward the total
socio-physical environment. If this
is true, I believe Forum is pursu-
ing an cxcreise in futility. Except
in an off-handed manner, T do not
believe the majority of architects
give a job ot tittle about the total
environment save as it affects their
pocketbooks through commissions.
I realize this is a pretty harsh
indictment of the profession and
I am disturbed to make it. None-
theless, I have sound reasons for
my belief. In the Portland metro-
politan arca there are 200-plus
registered architects. Yet only a
handful are really active in trying
to improve our urban cnviron-
ment. Oh yes, the “Anti-Ugliness
Club” to which Grady Clay once
referred is active, attacking such
conspicuous bad guys as the State

Highway Department, General
Services Administration and en-

gineering firms which have the ef-

frontery to usc their own staff to
design buildings. But the architects
remain a cozy, clubby group when
a brother designs what only can
be described as an esthetic abor-
tion. A case In point herc is our
public auditorium which is now be-

ing vremodeled. Every arvchitect
with whom I have talked sayvs

that not only 1s the design awful,
but that the whole projeet 1s a
monument to architectural incom-
petence. Yet not one architect has
publicly criticized the project. I
could cite other examples, but I'm
sure you get the point.

I am familiar with all the ration-
ales for most of the cascs of eritieal
silence. T believe they are pretty
pallid cxcuses. My main objection
Is that in any given community
the architects constitute about 70
per cent of the individuals profes-
sionally qualified to comment ob-

jectively  and  competently on
structural design. The average

citizen certainly isn’t, and when T
bring my rather limited knowledge
to bear I leave myself open to the
charge that I am not trained and
am hence ignorant. This leaves
landseape architects and eity plan-
ners as potential eritics. But both
can be as easily skewered with the
charge of “self interest” as the
architect who uses this very argu-
ment as an excuse for silence.

Our cities are going to hell faster
than we can devise proposals for
saving and restoring them. And
in an indireect manner I believe
architects are abetting the process
by refusing to become actively in-
volved in debate m the public
forum. To be sure, such participa-
tion can be rough. One architect
here has mvolved himself in the
baitle for a better environment
and has paid for his activism in
lost commissions. But at least he
can look the public in the eye and
say, “I cared.” Most architects
can’t.

This professional inertia coupled
with super-caution 15, I'm sure,
depriving the nation of a wealth
of creative ideas {or improving our
urban environment. It is a pity,
both for architects and the nation,
that thev do not cheose to utilize
even a portion of {raining mn the
public interest.

When the profession has matured
sufficiently  to  dispassionately
evaluate 1its own work publicly,
then perhaps our cities will begin
to benefit from the architect’s
knowledge and creativity. The only
question remaining is will it be too
late when it comes?

JOHN PAINTER JR.
Urban Affairs Writer

Portland, Ore. The Oregonian

WANTED: NEW DEAL DATA

Forum: For a research project de-
signed to ascertain the cullural
and economic effectiveness of New
Deal patronage of the visual arts
between 1933 and 1943, 1 would
like to contact artists and adminis-
trators who worked in New York
City, and siate, on any of the
government art projects. These
projects were: The Public Works
of Art Project (P.W.AP. 1933-
34), the Treasury Section (1934-
43), The Treasury Relief Art Pro-
ject (T.R.AP. 1935-39), and the
W.P.A. Federal Art Project (1933-
43). T am especially interested in
corresponding with thosc who kept
detailed records, diaries or letters
which would provide specific data
concerning the dayv to day oper-
ation of the projects, and in anv
and all material and recollections
which would throw light on the
relationship between government

and artist during the "30s.
FRANCIS V. O'CONNOR
1111 Massachusetts Avenwe, NI
Washington, D.C. 20005 Room 102

UNDERGROUND CREDIT

In our Oclober wssue, page 57, we
incorrectly credited the design of
the underground parking facilities
at Hopkins Plaza in Baltimore to
the form of Rogers. Taliaferro,
Kostritsky, Lamb. That office was
responsible for the plaza lself.
while the Down Under Parling
Garage was designed by the H.
K. Ferqguson Co. of Cleveland,
Ohio. Our apologies—Eeb.

FITCH RESPONDS TO MILLON

Forum: In his review of my book

[Oct. issuel, Professor AMillon
takes issue with my “metho-
dology™; but the obhjections he
raises aclually go deeper, to the

underlying philosophy of which
that methodology 1s only the in-
strument.

To begin with, I take it as
obvious that the historic process
is evolutionary: that, in terms of
both and movements, 1t 1
the result of kinds of
stimuli (economic, ecological, in-
tellectual) eliciting responses {rom
both the individual and his milieu.
If this be truc—as I think it most
demonstrably is—then the historic

men
various

process can he deseribed as spiral
or (if that scems too optimistic)
at least as cyvelical. In either case.
the process itself is continuous and
never-ending. The historian can
interrupt it, dissolve 1t
component parts, only for analvti-

cal or descriplive purposes.
The operation of this evolution-
(continued on page 117)

into its




1968
EDITION

SPECIFICATIONS AND LOAD TABLES FOR
HIGH STRENGTH OPEN WEB STEEL JOISTS

Here, in one convenient source, is every-
thing you need to specify joists to carry
uniform loads on spans up to 96 feet. This
practical working handbook covers the fol-
lowing joists: J-SERIES, joists made from
36,000 PSI minimum yield strength steel;
H-SERIES, high-strength joists made from
50,000 PSI minimum yield strength steel;
LJ-SERIES, longspan joists compatible
with the J-SERIES; and LH-SERIES, long-
span joists compatible with the H-SERIES.

MAIL COUPON TODAY for your
free copy of this valuable book.
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Ao STEEL JOIST INSTITUTE

Suite 715-F 1346 Connecticut Ave., N. W.,
Washington, D. C. 20036

STANDARD

Please send me a free copy of the 1968 Edition
of Specifications and Load Tables

NAME

COMPANY

ADDRESS

CITY STATE ZIP

6710



Porcelain...age-old finish

’...modern use

Chinese Porcelain Vase
Ming Dynasty, circa 1500 A.D.
Courtesy Carnegie Institute, Pittsburgh

- Aluminum or aluminum-clad steel coil

4 Embossing rolls

< Forming rolls

<= Surface cleaning
and preparation

< Sprayed-on frit

Vitralume Process
Robertson’s method of
porcelainizing aluminum
or aluminume-clad steel



The beauty and durability of Porcelain is unquestioned. Pottery and other vitreous enameled
objects have survived for centuries without losing their brilliance or surface protection.
Robertson Vitralume brings the same timeless qualities of resistance to weather and corrosion
to modern design and construction.

The Robertson Vitralume system of metal protection fuses glass (an inorganic vitreous
surface) to aluminum or aluminum-clad steel. The strong, roll-formed panels, up to 30’ in
length, can be used insulated or uninsulated for new buildings or for modernization projects.

Vitralume colors embrace the spectrum—brilliant or low-key. They are non-staining,
non-fading and weather durable with excellent resistance to abrasion. The surface is
“stucco embossed” and has a gloss rating of 30 or less.

Whatever your requirements, Robertson Vitralume can give you the time-tested advan-
tages of durable porcelain enamel plus its inherent beauty of finish and color. Color charts
and catalogs are available on request.

[FL s
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: s Time-tested Robertson Vitralume is available

" . - " T— as a finish on all Q-Panels shown above. All

CONNECTICUT LIGHT & POWER CO., South Norwalk Harbor, Conn.; Kahn & Jacobs, profiles are offered as uninsulated facings or
Consulting Architects; United Engineers and Constructors, Inc., Engr. and Contractor. as components of insulated panels.

ABOVE—MENASCO MANUFACTURING CO., Euless, Texas; Wyatt C. Hedrick, Architect;
Cadenhead Construction Co., Contractor.

BELOW—THE PHYSICAL EDUCATION AND MILITARY TRAINING BUILDING at South-

ern lllinois University, Carbondale, Ill.; The Perkins & Will Partnership, Architects;
M. H. Wolf & Co., Contractor. L .

TWO GATEWAY CENTER, PITTSBURGH, PA.

| would like to have more information on Vitralume.

Name

Title

Firm

Address

City Zone State




Warm beauty and inherent du-
rability are the result of the combi-
nation of the sculptor’s art and the
foundryman’s skills.

S&G carries on this tradition with
the art of functional design and
ageless durability in institutional
hardware—in bronze . . . cast in
our own foundries, machined and
carefully finished under one roof—
with one high standard of quality
control.

For one hundred and ten years
architects have specified Sargent &
Greenleaf products where quality is
paramount.

SARGENT & GREENLEAF, INC.
Rochester, N. Y. 14621, U. S. A.



Single-ply roofing of HYPALON*
simplifies reroofing

This lightweight material simplifies
most reroofing jobs. Surface preparation
of the old roof is held to a minimum and
only one easily installed ply is needed
for long-term weathertightness.

One-ply roofing is made with HYPALON
bonded to a Neoprene bound asbestos
felt. It is highly resistant to sunlight,
weather, ozone, abrasion and industrial

FORUM-DEC-1967

atmospheres. It is also flame-resistant.
Consider these advantages on your next
reroofing job.

Du Pont makes HYPALON and Neo-
prene, not single-ply roofing. Write for
information. Du Pont Company, Room
452, Wilmington, DE 19898.

*Reg. U. S. Pat. Off. for Du Pont synthetic rubber

REG. u. 5. PAT. OFF

HYPALON®
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BN ETTERS

(Continued from page 10)

ary process in the design field has
been many times analyzed—most
comprehensively in the studies of
C. Theodore Larson and Knut
Lonberg-Holm (Planning for Pro-
ductivity, New York, 1940) and a
brilliant paper by the late Fred-
erick J. Kiesler, “Correlation and
Biotechnique” (Architeciural Rec-
ord, September 1939, pp. 60-75).
They saw the individual designer
as being stimulated by new needs
evolving in his culture and then
responding with new designs which
were made possible, in turn, by
new means afforded by that cul-
ture. This leads to the evolution-
ary development of the artifact in
question (house, painting, auto,
tool) which Larson and Lonberg-
Holm describe as a six-phase
cycle: 1. research; 2. design; 3.
fabrication; 4. distribution; 5. con-
sumption; 6. elimination. This
analysis seems to me to corres-
pond so closely to experiential
reality as to require no defense.

If this be a correct description
of historic process, then the indi-
vidual historian can—indeed, must
—decide at what point in the
spiral/cycle he can intervene to
begin his analysis of any given
epoch. He can begin with the
broad forces to which the artist
is exposed (stimulus); or with a
description of the formal esthetic
nature of his works (response). In
the first case, the result would
tend to be objective, historical; in
the latter, subjective and bio-
graphical. I have chosen the
former point of entry as offering
the most illuminating vantage
point from which to view the pro-
cess.

One can, of course, with Millon
(and Jordy, whose authority he
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invokes) begin the analysis with
the response of a given artist to
the demands of his day; and then
show the subsequent impact of
that response upon his contempo-
raries as becoming, in turn, a new
stimulus. But—unless one wants
to be forever trapped inside the
chicken-egg conundrum—one must
view the creative personalities of
any epoch as responding in char-
acteristic ways to the stimuli af-
forded by that epoch.

The “great” artist may seem to
stand outside this relationship, be-
coming himself what Giedion has
called a “constituent fact” of his
epoch. Such an artist (Michael-
angelo, Picasso) is the individual
who, because of unusual intelli-
gence and sensitivity, sees the
deeper implications of his epoch
more clearly than his peers; and
responds artistically with designs
which anticipate or forecast the
future course of events more pro-
foundly than those around him.
In this sense, the great artist is
also a prophet, an avant-garde.
The term comes from French
military practice and defines the
man who spies out “the lay of the
land” before the army—i.e., the
immediate future.

But, when viewed from an his-
torical, as opposed to a psycho-
logical, point of view, even the
great artist will be seen as operat-
ing always within the parameters
established by his own social and
cultural milieu. He will be seen
as manmipulating the forces of his-
tory, not creating them. Thus, it
remains demonstrably true that
neither Wright nor Gropius nor
Corbusier invented industrialism.
It was, to the contrary, the char-
acteristic mode of production of
the era into which they were born.
They sought to extract from this
circumambient fact a new esthetic
expression which would be con-
gruent with its potentials. They
aspired to direct its energies: they
never claimed to have invented
them. They have become “great”
because subsequent events have
proved that they saw further and
clearer and deeper than the men
around them.

The historian undertakes to ex-
plain why, at any historical mo-
ment, the vectors of force are re-
solved in a particular way. Of
course, these forces are each rep-
resented by live men. Or, to put
it another way, live men make
incarnate these forces. To imply
that I have denigrated the role
of the individual in history, as
Millon persistently does, is to

caricature the whole thrust of my
book. As I explicitly state (page
141), the evolutionary process im-
plies

“not merely blind social and eco-
nomic pressures. Specific human
agencies are also required: live men
who, by the breadth of their un-
derstanding, are able to master all
the factors involved and force the
project through to completion.”

And the development of American
building is actually described in
terms of the life work of some
dozen giant figures: Jefferson, La-
trobe, Ruskin, Greenough, Paxton,
Richardson, Sullivan, Wright, etc.,
ete.

Millon accuses me (inaccurately,
as the whole of Chapter 6 should
prove) of deseribing as “inevi-
table” the selection of the Classic
style for the Chicago Fair of 1893.
“Different men,” he says, “or even
one man with stronger ideas . . .
might have made the meeting and
the decisions different.” True: but
history is a record of what did
happen, not what might have hap-
pened. Sullivan might indeed have
carried that day in Chicago. Had
he done so, the subsequent course
of American architecture would
have been far different. But Sul-
livan was not successful; and the
responsible historian is faced with
the task of explaining why, under
that precise configuration of forces
then obtaining, the vote went the
way it did. It may appear to Mil-
lon that there was no internal con-
nection between ideology and ar-
tistic idiom in that decision; that
is his privilege. But the record
shows that the connection was
clear and explicit and understood
by all.

Veblen’s whole theory of con-
spicuous waste revolved around
the ideologically reactionary use
of historic architectural and dec-
orative motifs. Burnham (who was
the whip responsible for the Chi-
cago vote) said “all the great men
of the day—all of them” wanted
to see the fair done in “the noble,
dignified Classic style.” Much of
the Kindergarten Chats is de-
voted to the preference of bankers
and financiers for the idiom of
Imperial Rome (Sullivan demands
that, to be consistent, they wear
sandals and togas); Democracy:
A Man-Search discusses scarcely
anything but the antidemocratic
implications of this imperial icon-
ography. And Wright, in his first
recorded address to his profes-
sional colleagues, described a visit
to “the palace of one of Chicago’s
great captains of industry”:

“His pride in his belongings was
immense, and he submitted that
nothing in Italy could hold a can-
dle to the magnificence of it all;
but he was simply paying half a
million dollars to advertise to pos-
terity the fact that he was neither
scholar nor gentleman. There was
no single beautiful touch to miti-
gate the horror of the ‘tout en-
semble’ . . . [another visit] in the
home of a trust magnate who rev-
eled in the sort of thing caricatured
in the funny papers . . . but the
papers were feeble and kind com-
pared to the hopeless vulgarity of
the reality. Such homes are the re-
sult of a lust for possession ... as
conspicuous in the homes of New
York’s 400 as in the homes of their
clumsy Chicago imitators. Such per-
version is contaminating . ..” (On
Architecture, New York, 1941, page
6)

Finally, Millon demands to
know how I can acknowledge the
objective accomplishments of such
Victorian capitalists as the Potter
Palmers and the Vanderbilts, on
the one hand, without at the same
time accepting their taste In
houses as being of exactly equal
objective significance. Millon him-
self describes the Potter Palmers’
Chicago and the Vanderbilts’ Ash-
ville estates (page 185) as being
“exemplary productions.” But if
these piles are exemplary, how is
one to characterize the exactly con-
temporary taste of other capitalists
—the Glessners (page 195) in Chi-
cago or the Stoughtons and the
Lows in New England (page 187)?
The historian of finance or medi-
cine is, mercifully, spared the nec-
essity of rendering subjective, es-
thetic decisions on the events he
deals with. But the artistic ac-
tivities of mankind permit no such
simplistic approach. (From an
historical point of view, Uncle
Tom’'s Cabin is almost certainly
the most important novel ever
written; from an esthetic point of
view, however, it must be rated
as a two-dimensional pietistic cut-
out.) It is not “moralistic hind-
sight” to rate Richardson as being
a more important architect than
Messrs. Cobb & Frost. From the
vantage point of 1967, no other
judgment is rationally possible.
Fifty years from now, the vantage
point may well be different; but
other historians will be writing
books and other men reviewing
them. Meanwhile, both Millon and
I are trapped in the here-and-
now. Most of the paradoxes Mil-
lon finds in Fitch seem to me ac-
tually to lie in history itself. What
we both require is a philosophy
adequate to cope with them.

JAMES MARSTON FITCH

New York Columbia University




’taint paint

[his is stain.”
Are you sure ?”

2ositive. Olympic Solid Color Stain. Hides like expensive
3int. But it costs a lot less. Easier to apply, too. Even over
d paint. And it doesn’t make a thick film over the wood;
»u can still see the natural beauty of the texture. Oh, and
s guaranteed. Won't crack, peel, flake or blister.”

[hat's a promise ?"”

n 30 beautiful, living colors.”

Miympic Solid Color Stain

“This is Olympic Semi-Transparent Stain.”

“Beautiful I"”

“Exactly. See how it adds color and depth without hiding
the natural richness of the wood ?”’

“Really shows off the grain and texture, doesn't it ?"”

“Right. And in 36 tones. That's why architects like it. And
builders. "Fact, anybody who likes wood likes Olympic.”

“I like wood."”

“l knew you were my kind of people.”

Olympic Semi-Transparent Stain

For color samples on wood and new A.l.A. Information Manual, write Olympic Stain Company, 1118 N.W. Leary Way, Seattle, Washington 98107
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Porcelain enamel Tascia
accents horizontal sweep
of Air Terminal Building

The long, low configuration of the
new Air Terminal Building at the
Detroit City Airport was dictated
by the restricted size of the site
and its proximity to aircraft run-
ways requiring flight clearance
lines. Capitalizing on the height
and size limitations, the architect
boldly emphasized the horizontal
sweep of the building—at the
second floor level with six-foot-
deep spandrel beams and at the
roof level with a contrasting black
porcelain enamel fascia.

Canting the upper story walls
outward achieved another design
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objective: That of blending the
terminal with a proposed adjacent
control tower while minimizing
glare and solar heat gain. The
canted porcelain enamel fascia
also blends with the darkly tinted
glass walls, and provides a crisp,
modern appearance. Other advan-
tages of porcelain enamel in this
design are its light weight, ease
of attachment, and freedom from
maintenance.

More and more, architects are
finding that versatile porcelain
enamel in non-reflective finishes
provides the optimum solution to a

ARMCO STEEL

|
[liiili

variety of design problems. For
complete information on colors
available, fabrication capabilities,
and other technical data, contact
anexperienced porcelain enameler.
If you would like a list of such
firms, just write Armco Steel
Corporation, Dept. E-3397, P. O.
Box 600, Middletown, Ohio 45042,
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New Steelcase finishes, fabrics create a new look in office furniture

Chromattecs . . . exclusive Ember Chrome,
new Matte Textured acrylics and classic per-
sonal fabrics . . . now present an entirely new
dimension in Steelcase furniture styling.

Gone is conventional chrome’s mirror-like
finish . . . in its place a smooth, subtle, so-
phisticated surface with all the warmth and
beauty of a hearth-fire. Gone, too, is enamel’s
reflective sheen . dissolved into velvet
tones so soft, so flat you wonder if it's really
paint at all . . . until you test it and find it's
just as tough and rugged as regular Steelcase

acrylics. Finally, to complement them both,
a range of personal fabrics that are at once,
handsome, colorful, contemporary.

But to fully appreciate the understated ele-
gance that new Chromattecs can bring to your
next office project, you should see them first-
hand. Why not visit one of our showrooms?
Or, we'll have a Steelcase representative stop
by with samples. For further information,
write Department A, Steelcase Inc.; Grand
Rapids, Michigan; Los Angeles, California;
Canadian Steelcase Company, Ltd., Ontario.

STEELCASE

OFFICES AND SHOWROOMS:
Grand Rapids = New York * Los Angeles
Chicago < Detroit * Atlanta < Boston
Philadelphia < St. Louis +« Cleveland
Dallas + Hartford « Portland, Oregon




...and the first tenant hasn't even
moved in.

Modern design, engineering and con-
struction—with outdated communica-
tionsplanning—adduptoobsolescence.

Chances are your tenants will need
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more than just telephones. They'll
probably use Data-Phone* service, tele-
typewriter, Tele-Lecture, even closed-
circuit TV. Make your building truly
modern by allowing for these services
in the blueprints. Avoid expensive

*Service mark of the Bell System
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alterations and unsightly wiring later.

Just call 212-393-4537, collect, and
we'll send you a complete list of our

Architect and ”m
Builder Service m.—'.' T
representatives. \=e—y MAM.I.:%.

Visit our exhibit at the 1967 meeting of the
American Institute of Architects in New York.




Enter the university library of the future.
You see books, of course, but so much
more. Vocal and mechanical access to
information retrieval systems. Audiovisual
devices to show current events or play back
recorded history, music. Private and group
study carrels with controls for environment
and selection of visual backgrounds. And
all elements interrelated through electronic
data processing.

It's not such a "years-away'' concept,
really. The basic techniques exist right now.
So does the remarkable ceiling. You could
specify the Armstrong C-60 Luminaire
Ceiling System today and do it in ample
variation to meet almost any esthetic or
service requirement.

Versatility marks the Luminaire Ceiling
System—versatility in every respect. First it

eurhythmic

performs many functions: lighting, air
distribution, acoustical control, rated fire
protection. Then it gives you remarkable
latitude to create distinctive, personal
designs in almost unlimited numbers. And
you have a choice in the way the system
accomplishes its functions. Consider air
distribution. The C-60 Luminaire Ceiling
System feeds conditioned air into the room
below through thousands of perforations in
each ceiling panel. It does the job silently,
evenly, without so much as a hint of draft.
Or the ceiling can distribute air from
virtually invisible, “‘whisper-quiet" linear
diffusers built into the system's suspension
system.

Whichever method you select, you have the
ability to regulate air flow (from 1 to over
5 cfm per square foot) to suit the needs of
the project without a single diffuser intruding
to mar your design.

The same flexibility applies to lighting. You
can have anywhere from 30 to more than

200 fc at surprising economy, because a
Luminaire System starts with fewer lamps to
achieve a given level of illumination. Quite
naturally it operates on lower wattage and
requires fewer lamp and ballast replace-
ments.

It also offers highly efficient acoustical
control.

Yes, the Luminaire Ceiling System combines
many factors in one easy-to-install package.
Installation instructions, application-engi-
neering data, and guideline specifications
will tell you more about it all. Ask for
them by writing Armstrong, 4206 Rooney
Street, Lancaster, Pennsylvania 17604.

CEILING SYSTEMS BY

@m strong
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ERFORUM

Now that a deal has been made
by Washington and Moscow to
provide suitable sites in each of
the two capitals for new Soviet
and U.S. Embassies, the choice of
an architect for our new building
on Sadovaya Blvd. has become a
matter of some concern.

The State Department’s Foreign
Buildings Operation has been a bit
somnolent in recent years—at least
by comparison with its golden era
of a dozen years ago. So the final
selection of an architect, to be
made after final plans are ap-
proved, may end up being made by
someone who knows how to get the
most money out of Congressman
Rooney, rather than by someone
who knows how to get the most
talent out of the architectural pro-
fession. (We might add that the
FBO is advised by a panel of
ATA members.) If so, a great op-
portunity will be lost to present
in Moscow a first rate example of
what may be America’s most crea-
tive art. After all, the Soviets
themselves are pretty good, nowa-
days, at building Hilton Hotels
(see our November issue)—and
we might want to show them some-
thing they have not seen before.

BN SEQUELS

NCARB RECONSIDERS

Last December, in our Footnote,
we reproduced a few paragraphs
of Form 117-66, issued last year
by the National Council of Archi-
tectural  Registration  Boards.
Architects wishing to retain their
NCARB certificates have to sign
such a form each year.

The paragraphs we reproduced
a year ago would have required
the architect’s consent to the fol-
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lowing: an investigation into his
moral character; the reporting of
such information received to archi-
tectural registration boards of
states or other political subdivi-
sions licensing architects; the waiv-
ing of the architect’s rights to
copies of statements, papers, or
documents received by the coun-
cil in its investigation. The signer
would also have exonerated the
NCARB from any liability arising
from such an investigation.

We are happy—and reassured—
to report that the objectionable
paragraphs have been eliminated
from this year’s form.

SAYONARA?

Frank Lloyd Wright’s Imperial
Hotel in Tokyo closed its doors
on November 15. Completed in
1922, the building soon became his
most famous work because of the
way it withstood the 1923 earth-
quake. Only slightly damaged by
World War II bombing, the hotel
was later weakened by construe-
tion of a subway next to it.

For decades, the Imperial has
been an essential part of every
traveler’s image of Tokyo. But
every traveler has not wanted to
stay in a 1922 guest room. Rooms
in the highrise annexes (of undis-
tinguished design), added since
World War II by Japanese archi-
tects, were reportedly more popu-
lar. What the management could
not measure in yen was the
prestige of the old building.

This fall, the owners announced
that the original hotel would be
torn down and replaced by a 17-
story block (in time for the ex-
pected Expo 70 crowds). The
Committee for the Preservation
of the Imperial Hotel, which had
fought all the way up to Premier
Sato to save the building where
it stood (below), has now launched
a new campaign.

At the urging of Mrs. Wright
and the committee chairman,

VRN TeRe
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Taro Amano of Tokyo University,
the hotel owners offered to defer
demolition while the committee
raised money to move the struc-
ture. Tokyo Governor Minobe
designated a site in Kanagei Park,
where the building would serve as
a museum. Estimates of the mov-
ing cost vary from $4 million to
$10 million.

As we go to press, the possibility
of preserving the Imperial remains
in doubt.

A&A: 1911-1967

The death of a small, regional
architecture magazine is not usu-
ally cause for widespread grief;
but Arts & Architecture was an
unusual magazine.

The circulation of A&A never
reached more than about 10,000,
but its influence was far wider
than its distribution would sug-
gest. A&A had subscribers in
every state in the U.S. and in al-
most every country in the world.

The magazine reached its zenith
in the decade following the war,
after John Entenza (now director
of the Graham Foundation) had
stepped in as editor and trans-
formed it from a provincial cham-
pion of traditional styles to an
international medium of contem-
porary art and architecture. Yet,
in a sense, A&A remained a “re-
gional” publication. It concen-
trated most of its attention on the
architecture, and the architects, of
Southern California, and it was
the first to give recognition and
encouragement to such now-promi-
nent designers as Charles Eames
and Craig Ellwood.

A&A will perhaps be remem-
bered best for its program of Case
Study Houses, under which it be-
came a client and commissioned
promising young architects to test
new concepts. The architects were
given freedom to experiment as
they pleased, and the resulting
houses often represented break-
throughs in residential design. The
program pioneered in the develop-
ment of the steel-frame house, to
name one example.

Most of A&A4’s life was a strug-
gle to make ends meet. Its adver-
tising revenue, never great, dwin-
dled gradually over the years, un-
til finally, on October 16, A&A
called it quits.

MOVING UP

A few months ago (May is-
sue), we reported that Olivetti-
Underwood would probably move
into the sleek, much-honored
Pepsi Cola building on New
York’s Park Avenue, as soon as
Pepsi takes up its suburban resi-
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dence in Purchase, N. Y. The
news has now been confirmed and
New Yorkers will soon say fare-
well to the Fifth Avenue show-
room (designed by Belgiojoso,
Peressutti and Rogers) whose ar-
chitectural qualities and novel dis-
play facilities were widely praised
when it opened in 1954 (Aug.
’54 issue). The fate of the sand
sculpture by Costantino Nivola
(above), which lined almost an
entire wall of the “old” Olivetti
showroom, has not been decided;
but the public typewriter on
which passersby vented their
spleen for 13 years will definitely
not make the trip.

George Nelson will transform
the old Olivetti showroom into a
display space for Rosenthal China.

BINS & OUTS

IN WITH THE NEW . ..

When - Gulf Oil took over
control of Reston, Va., (below)
last September, kicking Reston’s
founding father upstairs as chair-
man of the board, there was wide-
spread concern that the famous
new town would become another
slurb (Oct. issue). The fear has
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not been lessened by subsequent
events:

® On October 28, Robert E. Si-
mon Jr., Reston’s creator, was
kicked out completely, after re-
fusing to resign. The problem was
a difference of opinion between
Simon and Reston’s new boss,
Robert H. Ryan, over whether
Reston should continue to de-
velop, in Simon’s words, “as a
true new town” or as “a piece
of industrial real estate, which is
what Ryan knows about.”

® Conklin & Rossant (formerly
Whittlesey, Conklin & Rossant)
the architectural firm that prepared
Reston’s master plan and designed
the first village center at Lake
Anne, is apparently out of the pic-
ture also. The only word the firm
has received since Gulf took over
is a letter asking C & R, in effect,
to do nothing until further notice.

So far, no further notice has ar-

rived. The same is true for all of
Reston’s architects commissioned
by Simon except Louis Sauer, who
has been asked to provide more
of his good-looking, fast-selling
townhouses.

e On November 3, Gulf an-
nounced its development plans for
1968. They include 186 garden
apartments, 240 townhouses, a
commitment from the FHA for
200 middle income (221d3) housing
units, and 200 detached houses on
lots developed by speculative
builders and individuals. Except
for Sauer, Gulf has not said who
will design the new units, but
Ryan’'s recently stated philosophy
hardly sounds encouraging. He
cited Reston’s “heavy emphasis on
contemporary design” as one of
the causes of its financial prob-
lems. “You have to listen to the
market,” he said.

The market being what it is,
it shouldn’t be surprising if Early
American, French Provincial,
and/or other pastries were to be
served up at Reston.

. AND OUT WITH THE OLD

Reston’s troubles boil down to
the fact that it simply hasn’t at-
tracted enough residents to make
it pay. But those who do live there
apparently love it—judging from
the party they threw last month
in honor of Simon.

The affair had been planned
long before the crisis came to a
head, but the 1,500 Restonites who
turned out put up a brave front
anyway. They sang original songs
(“If we could have a mayor, it
surely would be you”), performed
skits, and carried pro-Simon plac-
ards. And Interior Secretary Stew-
art L. Udall showed up to an-
nounce that Simon had become a
consultant to the Department to
see whether new towns can be built
for Indians on their reservations.

Simon, who stood in the plaza
of the town center throughout
the demonstration seemed visibly
moved by it all. Ironically, he
urged the people of Reston to
“assume the best” for their town’s
future. “I do,” he claimed, “and
you all are entitled to it.”

B

NEW YORK PICASSO

Chicago has one; now it’s New
York’s turn. A Picasso colossus
will soon rise 36 ft. high, set amidst
I.M. Pei’s apartment towers in

New York University’s Washing-
ton Square Center, the gift of Mr.
and Mrs. Allan Emil to N.Y.U.
The sculpture will be “as big as
the head of the great sphinx of
Egypt,” according to Alfred H.
Barr Jr. of the Museum of Modern
Art—but not nearly as enigmatic.
Bust of Sylvette (above), which,
unlike Chicago’s, looks human,
will be a blowup of a 2-ft.-high,
painted, bent-sheetmetal piece
made by Picasso in 1954 (cur-
rently at the Museum of Modern
Art’s Picasso exhibit). It will be
executed on site by Norwegian
Artist Carl Nesjar, using a con-
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crete pouring technique developed
in Norway.

The Norwegian system packs the
aggregate tightly around the arma-
ture of reinforcing rods, and then
injects a liquid cement grout, re-
sulting in an even distribution of
aggregate and admixture through-
out the pour. In this case, the ag-
gregate will be black basalt peb-
bles imported from Norway.
Where the Picasso model suggests
a white or off-white surface, the
concrete will be left unfinished
when the forms are stripped off.
Where the model calls for black
surface or lines, Nesjar will sand-
blast the concrete surface to bring
out the color of the aggregate.

Before giving his approval to the
project and deciding on the ap-
propriate model, Picasso studied
photos of the site and the sur-
rounding buildings (above). The
scale of the final work and its
placement on the site was also
worked out with the artist.

The sculpture will be completed
in about 11 weeks. Its cost has not
been disclosed.

METRO CULTURE BOOM

The art of the Louvre is about
to descend to the level of the
masses—or at least of mass transit.
As part of a major overhaul and
facelift of the Paris Metro and its
344 stations, the Louvre station
will be transformed into a vesti-
bule of the museum itself. Waiting
passengers will be able to view
artistic treasures through vandal-
proof cases (right). The culture-
promotion plan is yet to receive
final approval by André Malraux,
the government’s Minister of Cul-
ture. Naturally, no advertising
will be permitted in the station—
but, then, there is no Pop Art
in the Louvre yet!
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CRAFTSMANSHIP

Atelier Mourlot of Paris last
month opened its American
branch in Manhattan. The world-
famous lithography workshop has
collaborated with renowned artists
(Matisse, Picasso, ete.) in the
printing of their work. For the
opening, many artists created
original posters (example above).

Jacques Mourlot, grandson of
the founder, directs the N. Y.
studio. Lithographers from the
Paris house are at the service of
American artists, as are imported
presses, inks, paper, and the best
gray stones from Munich.

The N. Y. studio will continue
to create limited-edition original
lithographs. Its special contri-
bution will be in the field of
color lithography—offering a sen-
sibility and experience not before
available in this country.

IEEENCITIES

STREET SCENE

Long life, and new life, to Calle
103—otherwise known as 103rd
Street in Spanish Harlem. The
block has recently undergone a

dramatic rebirth, between Lexing-
ton and Third Avenues, that is
vigsible in more than the brightly
colored mural (above).

On a bright Saturday this fall,
residents from 103rd Street were
joined by some 300 suburban vol-
unteers for a one-day renovation.

The renovation was a success
from many angles—50 truckloads
of garbage were carted away
(each, alas, requiring a separate
letter of authorization); a new
coat of paint was applied to the
first floor for the length of the
block; many interior repairs were
made, as plumbers, carpenters, and
repairmen went through the build-
ings asking what needed to be
done; a junk-clogged basement
was subsequently turned into a
clubhouse; a backyard is being
cleaned out for a coffeehouse, to
be run by and for teenagers.

The visible renovation is only
part of the activity on 103rd

Street. A leadership training pro-
gram, usually a difficult proposi-
tion, is having marked success by
using photos of the area to spark
discussion. A TV program at
Christmastime will show street
carolling and Puerto Rican cus-
toms to an audience that has a
largely negative image of this cul-
ture. A program to teach Spanish
to the police, not in schools but
in the homes of bilingual resi-
dents, has generated official ap-
proval and an enthusiastic re-
sponse from policemen; Federal
funds may launch the program

city-wide, but its likely beginning
will be on 103rd Street. An ari
and drama workshop will begin
when another basement is cleared
out.

A local lawyer, Julio Flores—
local to 103rd Street, that is—had
suggested the renovation as an ap-
propriate first step for wide local
participation, a way of mobilizing
a tense community after the riots
of July, in which a woman of
103rd Street was one of the two
persons killed. The Institute for
Human Development, a nonsec-
tarian group headed by Msgr. Fox
of the New York Diocese, is co-
ordinating the various programs.

After 103rd Street’s renovation,
three other blocks planned to do
the same; one of them has already
done so, followed by expressions
of interest from six more.

NO IVORY TOWER

Five academic institutions in
San Francisco are submerging
traditional rivalries in an unaca-
demic approach to solving urban
problems. The universities involved
will pool their resources for a co-
operative attack on such problems
as environmental health, man-
power training, urban design, in-
tergroup relations, and other as-
pects of city life.

The San Francisco Consortium
—consisting of the University of
San Francisco, San Francisco State
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College, City College of San Fran-
cisco, Golden Gate College, and
the University of California’s San
Francisco Medical Center—hopes
to find directions that will have
national implications. Operating
independently of any of the par-
ticipating schools but drawing
upon the academic talent of each,
the consortium will serve as a
clearing house for the acquisition
of funds and information. To start
with, the group raised enough
money from a foundation to keep
going for the next eight months.

PLACING THE BLAME

T'wo investigations are underway
to determine the causes of last
summer’s riots. In an interim re-
port of the riots panel, due about
January 1, the Presidential Com-
mission on Civil Disorders, headed
by Governor Otto Kerner (Illi-
nois), will place the major blame
on city administrations’ lack of
response to ghetto problems. It

“One Side, Lady — We're Looking For A Conspiracy™

© 1967 Herblock in the Washington Post

will emphasize realigning and im-
proving municipal government,
rather than massive Federal spend-
ing programs for urban areas. The
final report will discuss the pos-
sibility of a criminal “conspiracy”
by underworld forces, civil rights
militants, or political radicals.

The conspiracy theory itself is
being currently investigated in
open hearings by a Senate sub-
committee headed by Senator
John L. McClellan (Dem., Ark.).
So far it has found little material
to substantiate the theory.

The findings of the Presidential
Commission will be based on case
studies of 23 riot cities, among
them Detroit, Newark, Cincinnati,
New Haven, and Milwaukee.

In response to the commission’s
recommendations, the Justice De-
partment is making plans to
organize seminars on slum needs
and riot prevention for mayors
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and their top assistants.

The final report—due around
June—will study the fundamental
causes of eity unrest and the long-
term measures to prevent it.

NEWSWEEK MAKES NEWS

The story has been told before
—the wretched situation and
growing anger of the black poor,
the possibility of intensified rebel-
lion and consequent repression.
But the mass media have rarely
told it so poignantly and respon-
sibly as in the November 20 issue
of Newsweek. "

Under the title “The Negro in
America—What Must Be Done,”
Newsweek departs from its tradi-
tion of 34 years, and in a 22-page
report becomes the advocate, of-
fering its 2,150,000 readers a sensi-
tive Program for Action.

The article recommends a 12-
point program for immediate ac-
tion, suggesting as an opener that
“Lyndon Johnson should apply
the prestige and power of the
Presidency to the racial crisis with
the same energy he uses to nourish
his faltering consensus on the war
in Vietnam.”

The magazine then proposes
$6.9 billion in new programs for
the next year, to be met partly
by a tax increase, partly by a
reallocation of funds (from non-
Vietnam defense spending, perhaps
from highway construction or the
space program). Among other pro-
posals: lowering of color bars by
the craft unions, “voluntarily, if
they will, or under government
pressure, if they won’t”; providing
the slums with the same level of
public services that other neigh-
borhoods take for granted, “even
if it means short-run reduction for
other neighborhoods”; increasing
rent supplement and Model Cities
programs and adding new funds
for “sweat equity” projects (a
total increase for housing pro-
grams of $160 million this year,
$1 billion next year); encouraging
citizen participation (“It is partic-
ularly important that white offi-
cials recognize what is healthy in
the new ‘black consciousness’—the
Negro’s will for a measure of con-
trol over his own destiny. This
mood will often be expressed
abrasively and even disruptively.
But it is too important to be
dismissed as mere troublemak-
ing.”)

And so on. “The nation must
conquer its aversion to the con-
cept of planning,” says Newsweek
in only one of its many surprising
statements. As long-range pro-
grams, Newsweek wants to see a

start made on the ecreation of
“millions of new jobs” (teachers’
aides, community workers, ete.);
the dispersal of Negroes from the
ghettos (with a Federal fair-hous-
ing law, and a quota system), and
developing of jobs and decent liv-
ing conditions in the rural South.

The editors of Newsweek be-
lieve that none of this is possible
except on an emergency scale until
the war in Vietnam is resolved.
Their main concern, however,
which can only be tested when the
war ends, is whether America “has,
or can generate, the will to solve
its racial problems.”

. GOOD START

Ground has been broken on the
first project in the life insurance
industry’s pledged program of §1
billion for ghetto redevelopment.
The Prudential Insurance Com-
pany of America began construc-
tion November 13 on a $4.5 mil-
lion middle-income cooperative at
the edge of Newark’s Central
Ward, following the announcement
of the project by little more than
a month. Construction is to be
completed within a year (report-
edly 40 per cent of the time that
Federal sponsorship would have
required).

The 270-unit garden apartment
project is a joint venture of the
State of New Jersey, the City of
Newark and Prudential; the in-
surance company has promised to
invest a total of $250 million as
its share of the industry’s $1 bil-
lion pledge.

For the Newark project, Pruden-
tial is purchasing bonds of the new
State Housing and Finance
Agency to provide funds for a 50-
year mortgage. Prudential is also
giving the developer a 2-year
construction loan. The state will
guarantee the $800 down payment
required from each prospective oc-
cupant. Monthly rents are ex-
pected to average $27 per room,
which, according to the state,
should be within reach of many of
the families to be displaced by the
proposed New Jersey College of
Medicine and Dentistry,

LOST & FOUND

LAST STAND

Masada, an exhibition based on
the largest and most important
archeological expedition carried
out in Israel under the direction
of Professor Yigael Yadin, is on
view at the Jewish Museum in

(continued on page 81)
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INTERVIEW BY ESTHER McCOY
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Dr. Jonas Salk is quite aware
that he is one of the most im-
portant architectural clients of
the decade. (That he was a client
at all was because of the sup-
port for the creation of the Salk
Institute of Biologieal Studies by
Basil O’Connor and The Nation-
al Foundation, he says.)

And Dr. Salk is a happy eclient.
One proof of this is his staunch
way of looking at the Salk In-
stitute, designed by Louis Kahn,
as the sum of its parts. He re-
turns constantly to the idea of
its wholeness. He compares it to
the body—the laboratories and
studies ecarrying the cerebral
function; the service spaces
carrying arteries, veins, and
nervous system; the mechanieal
acting as the respiratory system,
ete., each integral. He knows the
spots from which the wholeness
is best revealed, and to these
spots he leads his visitors. It
gives him pleasure to watch
their eyes scanning. He calls the
exterior “a hard shell” which is
understood only with a know-
ledge of the interior spaces. He
dismisses easily the isolation of
a part from the whole; an in-
quiry into a part is “like asking
for a logical justification for a
work of art.”

He has been intimately in-
volved in the design and con-
struction of the building, a
building which was to represent
an institute in which the creative
minds of the sciences and
humanities will meet. He par-
ticipated, naturally, in the plan-
ning, but he also sat in on the
pouring of the test slabs. He
was unhappy over the color and
texture of the first slabs; the
experiments to arrive at a satis-
fying color and good seams,
bevels, even a pattern of tie rod
holes, filled up a large section
of one of the walls below grade.
“Go and see them,” he said.

As a client, he came prepared.
“There are few clients,” Louis
Kahn said in 1964 in a taped
conversation, “who can under-
stand philosophically the insti-

Mrs. McCoy is a well-known architec-
tural critic and the author of numer-
ous books on architecture, including
several on pioneer architects in Cali-
fornia, where she lives. She has fre-
quently contributed to the Forum.
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Teak-fronted studies for the 36 Fellows
of the institute face out over a travertine
terrace (left) and down the length of a
ravine (site model above) toward the
Pacific. A Meeting Center and a row of
visitors' housing will be constructed on
the north and south sides of the ravine.
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tution they are creating. Dr.
Salk is an exeeption. Few clients
have it or even sense the lack
of it. Usually a written program
is handed to you and you must
assume the role of philosopher
for the client.”

Dr. Salk talked about the se-
lection of the site. “The first
week in January of 1960 I went
around to various possible loca-
tions with San Diego’s assistant
city manager and ecity planner
(by a vote of the people, San
Diego had made a gift of the
land to the institute) and saw
this particular area. I don’t want
to make a point of this, but it
struck me at that time that this
site had special qualities. I was
out on the cliff and saw the con-
volutions, almost like cerebral
convolutions, the cliffs just off
the edge here of the areas that
were eroded, looking off to the
north shore toward La Jolla and
the Oceanography Pier. The kind
of institute I had in mind would
be more appropriately situated
at the juneture of the land, sea,
and sky.

“When questions arose as to
how much land and the shape
of the site, it was at this point
that Lou Kahn came out with
this very ingenious idea of the
irregular site, with the intrusion
of the city park land, by creating
an arrangement of the three
basic elements: working, meet-
ing, residences for visitors.” He
got up from his desk and went
to the site plan on the wall and
indicated how the park eut into
the site and buffered the build-
ings—the present laboratories
and the future Meeting Center,
residences, administration build-
ing, and the structures for ani-
mals. He commented then on the
similarity between the institute
and an academic institution with
its classrooms, working places,
laboratories, and dormitories.

‘“Kahn designed a shell . . .”

The laboratory building of the
institute is finished. It is there
in its wholeness. Only the south
block of the building has yet to
be equipped. It is not an open-
ended building to be added to.
This is it. The two blocks, yoked
together underground by a mas-
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sive mechanical system, layered
with 9-ft.-high mechanieal spaces
(which are the heart and the
pocketbook of the building), and
held in by a 20-ft.-high retaining
wall, could be expanded only at
: enormous cost. Kahn has said
Hi=1 ‘ i ; 1 that he builds for today, not the
L | L ‘ [ future, but Dr. Salk main-
| tains that in the laboratory
building the future was built
into today. “The building does
guess tomorrow,” he says. “The
obsolescence is reduced by the
investment in flexibility. We
SECTION-SOUTH BUILDING would have had to put the labor-

Three levels of labs and covered walks atories to test to know what was

are interlayered with three service floors neoded vand that was not fidks
(section of south building, above). The

5 S — sible. We could not wait five

lowest walk (left) is below court level. At 