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Nothing succeeds like the look of success!
\

A good executive doesn't tell people

how successful he is. But he can let

his office tell it for him. That's where

you come in. Tell him Royal Estate says

he’s come a long way! Then show him

how World make its velvet smooth surface

and deep pile into something else.Some-

thing rich! Made it of Kodel polyester

to take all the traffic it's sure to bring in. Even
made it in a choice of inviting colors. When you
put the World at his feet, how can you miss? KODEL.

WORLD'CARPEIS ===

DALTON, GEORGIA 30720
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IBM Complex, San Jose, Calif.; John S. Bolles (AlA), Architect
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New—From the Clark Door Man

Lightweight steel door
gives you heavyweight strength

(Urethane foam makes the difference)

We slashed 50 pounds of dead
weight from our new steel door—
yet it's stronger than ever before!

That's because our “hollow” steel
door isn’t truly hollow;
foamed-in-place Urethane fills the
internal cavity. The result is a
monolithic construction with
exceptional structural rigidity,
plus a significant increase in
insulating qualities—both sound
and temperature.

There’s also a big plus in
something you don't get. We

eliminated both the “BIG BOOM”

of ordinary hollow steel doors
and the problem of internal -
door corrosion.

Lighter weight means

faster opening and closing.

It also means easier operation,
both manual and automatic;

less strain and longer life for
automatic operators. All Clark
doors feature low maintenance
and assure an absolute minimum
of annoying call backs.

FREE 16 Page Catalog. Call or
write for your Free 16 page
Catalog today. Or—see 16i/CL
in Sweet's Construction File.

If the industrial or cold storage
door you want isn’t snown, we'll
7 @ design one for your
@ special application.

Doorway
specialists
since 1878.

c|L]|A|RIK

Cranford, New Jersey
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Why coat stainless steel?

. because proper soldering of stainless steel
requires an extra step of pretinning or use of
corrosive fluxes. These fluxes must be removed
after soldering to prevent attack on the stainless.

TCS solders perfectly using a non-corrosive
rosin flux. Pretinning is unnecessary.

. because architectural metals are subject to
corrosive attack in severe chemical, industrial
or marine environments.

TCS enhances the proven ability of stainless steel
to resist corrosive attack under these conditions.

. because the reflective surface of stainless
steel may sometimes be undesirable in archi-
tectural applications.

TCS weathers naturally to a predictable, uni-
form and attractive dark gray. If color is desired,
it can also be painted.

TCS, Terne-Coated Stainless Steel, is 304
nickel-chrome stainless steel covered on both
sides with terne alloy (80% lead, 20% tin). It
is a product of Follansbee Steel Corporation,
Follansbee, West Virginia.

FOLLANSBEE

FOLLANSBEE STEEL CORPORATION ¢ FOLLANSBEE, WEST VIRGINIA
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Stonehenge ... lighter, tougher, more versatile, less expensive than natural stone.

Now—an architectural panel with all of stone’s virtues
but none of its vices. J-M Stonehenge’s deep-relief sur-

face has the rugged beauty of nature’s own. Use Stone-
henge for facings, spandrels, lobbies, accent panels—
anywhere—indoors or out—where you would use natural

stone. And many places where natural stone’s
makes it impractical.

Erecting Stonehenge takes only a fraction of the time
needed for natural stone. Stonehenge has superior

weight

screw holding ability. Its simple mounting systems
mean less labor.

And, lacking natural stone’s inherent flaws, Stone-
henge provides uniform strength without extra thick-
ness. Stonehenge can be used in panels up to 4’ x 8 in
thicknesses as little as 14”.

For the whole story, write Johns-Manville, [V}
Box 290-BI, New York, New York 10016. Cable: J ‘

Johnmanvil. Johns-Manville
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project requires
a laundry...
why not plan
and equip it on
your lunch hour?

Simply have lunch with your American Sales Engineer. (Nat-
urally, he'll be glad to buy.) Give him the necessary details.
And forget it.

He'll be back in short order with complete floor plans, equip-
ment recommendations and capacity data. And you'll find his
recommendations reliable because American’s complete line
does not limit his choice of equipment to anything beyond, or
short of, your client’s needs.

He'll also supervise installation and see to it that your client’s
laundry stays in good working order. Parts, service and field
engineering help are available...anytime...anywhere.

Put this professional on your staff. Just call your nearby
American office or write: American Laundry Machinery
Industries, Division of McGraw-Edison Company, 5050 Section
Avenue, Cincinnati, Ohio 45212. And have an expensive lunch!

A \
merican MWW{

American Laundry Machinery Industries ‘w

I ETTERS

PRESERVING THE PROFESSION

Forum: After reading your article
“The Case for Specialized Regis-
tration” [Marchl, I hereby offer
you my comments on the matter.

The architect’s registration law
was made to insure safety and
good design. This is to protect the
public from loss of life, and to
render healthy and pleasant sur-
roundings for the public to live in.

All other factors, such as busi-
ness administration, computerized
techniques, cost-accounting, law,
ete., are only of value to the archi-
tectural firm, or, for that matter,
to any professional or business
firm, to give that firm an advan-
tage in competing with another
firm. Any architect can hire ex-
perts to do such work, if he wishes
to do so, but it is not needed to
increase the safety and beauty of
a building. It is my opinion that
the architect’s registration law
should only be focused on the
know-how of design and construc-
tion techniques. All other knowl-
edge is optional, even political
science, insurance (except what
is needed to protect the public
during construction), biology (ex-
cept for rodent and termite con-
trol), and many more categories
which were not even mentioned
in the article.

If the original requirements of
this examination are changed, the
value of design and construction
technique will deteriorate. The
smartest manipulator with a little
knowledge of building will hire
architects and engineers who will
make the building safe, but he
will control the planning, and de-
sign of the building, and the archi-
tectural profession will change into

an architectural frade.
H. VAN RAPPARD

Slidell, La. Architect
THE IMAGE MAKERS
Forum: On March 19, the New

York Chapter of the ATA spon-
sored a Campus Planning Confer-
ence. The aim was to exchange
creative ideas between university
practitioners and students. There
was one factor that promised more
substantial results than the usual
platform generalities and irrele-
vant floor responses. This was the
participation of design-oriented
architects. One of the speakers

was Walter Netsch who had just
published a new Field Theory of
campus design, tried out on three
college sites. In the audience were
Ulrich Franzen, Victor Lundy,
Ralph Myller, Jan Pokorny,
Daniel Schwartzman, and others
who have made their reputation
by giving designed form to the
public image.

And what happened? Netsch did
not breathe a word about his sys-
tem-approach, the architects of
Stony Brook, Cornell, Connecticut
schools sat there mute as Buddhas,
leaving it to a single panelist to
defend the historical role of de-
signed over minimum environ-
ment. The usual minority of social
protesters pelted the university
scapegoat with the worn clichés of
racism and elitism, and hours went
by with personal gripe non-sequi-
turs, reducing the burning issue of
the educational matrix to the small-
est parochial level. Not one of the
architects present felt an obliga-
tion to answer the two searching
questions coming from a student
with a conceptual picture of what
the university complex ought to
be in the cultural-urban context.
Not one of them attempted to
share with the young who had
come, because they had been
promised tangible ideas, the larger
tasks of reconciling imagination
and reality through the medium
of architecture.

Snobbism, a paranoid fear to re-
veal projects, intellectual inertia—
one thing is certain. If architecture
dies, it is an inside job by men
who do not understand that archi-
tecture is image-making, personal

as well as structural, and that
talent becomes sterile without
character.

New York City SIBYL MOHOLY-NAGY

IN ACCORD

Forum: The excellent article on
Kenneth Shelson’s “structures”
[Jan./Feb.] was indeed gratifying
to all involved in this exhibition.

I was particularly interested in
the idea that the structures in
Bryant Park not only related to
their surroundings esthetically, but
seemed to echo the tone of life in
the area and in the city. This
penetrating observation sheds new
light on the potential of art in
our environment and presents an
interesting challenge to our artists
who view the city as an appropri-
ate forum for their work.

AUGUST HECKSCHER
Administrator
New York City Commissioner of Parks

(continued on page 14)




SANTA CRUZ COUNTY GOVERNMENTAL CENTER, Santa Cruz, Calif.;
Structural Engineer: NICHOLAS FORELL AND ASSOCIATES, San Francisco; Contractor: JASPER CONSTRUCTION INC., Santa Cruz;
Precast Concrete: BASALT ROCK CO., Napa; Ready-Mixed Concrete: CENTRAL SUPPLY CO., Santa Cruz.

Architect: REID, ROCKWELL, BANWELL & TARICS, San Francisco;

All-Concrete CountyCourthouse

Handsome Governmental Center for Santa Cruz County,
California, uses 11,400 precast elements —
achieves substantial cost savings

The $6-million Santa Cruz County Governmental Center
in the city of Santa Cruz, California, is a striking example
of contemporary design expressed in economical con-
crete. This impressive complex—consisting of a 5-story
Administration Building, a 1-story Courts Building and a
connecting bridge—was erected at a cost of only $24.16
a square foot—$4.00 less than the average for com-
parable county buildings in the state.

The secret lay in the Center’s intricate repetitiveness on
a 5-foot module, which permitted precasting of some
11,400 concrete elements. These included Vierendeel

trusses and beams, wall panels, floor and roof slabs,
stair steps and stair landings, eave panels and sun-
screens.

The trusses and beams were also left exposed, elimi-
nating the need for suspended ceilings.

To enhance the concrete in this handsome, money-
saving Center, a uniform light-colored cement was used
throughout—popular Santa Cruz Cement, produced by
Pacific Cement & Aggregates, a division of Lone Star
operating in California and Hawaii. Lone Star Cement
Corp., 100 Park Avenue, New York, N.Y. 10017.

For the Administration Building, 5-story cast- Vierendeels were also used in the Courts

in-place tower bents were designed with
cantilevered stubs, to carry precast Vieren-
deel trusses.

Building, to frame and cross frame nine con-
tiguous bays. Both structures were designed
ic stresses.

LDNE
A§§STAR
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Air conditioning
that puts no ceiling
on imagination®

*Bound to entice the imagination—
arrier's new Architect's Portf -
cludes a dozen of the world's ''Grez
Ceilings' suitable for framing.
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Carrier's Moduline® variable volume
air terminals are designed to give
you freedom of design . .. to enhance
rather than hinder your personal
hallmark.

A showcase of what architects have
accomplished in ceiling design with
the Carrier Moduline is now available
in a new portfolio entitled ‘‘Great
Ceilings."

This handsomely bound reference
book includes a variety of installations
such as a school, hospital, municipal
building, service center, and office
buildings. Some are completely new,
othersareadd-onsand/orrenovations.

A new 7-minute companion film on
the Carrier Moduline is also available
for private showings. It clearly de-
scribes the unique features of this
new unit and illustrates a variety of
design-provoking ceilings. The name
is the same, ‘‘Great Ceilings."

Registered architects who write in
on their letterheads will receive a
copy of the ““Great Ceilings™ portfolio
and may also schedule a showing of
the film.

Write today to William Heck, Prod-
uct Manager, Carrier Air Conditioning
Company, Carrier Parkway, Syracuse,
New York 13201,

Carrier Air Conditioning Company




New electric baseboard heat from Bryant."

NEAT PACKAGING: Start with the car-
ton. A tear tape zips it open fast. And
it can slip over the installed unit to
protect against paint and plaster dur-
ing final construction.

NEAT INSTALLATION: The heater cov-
er snaps off by hand. The large wiring
boxes at both ends have %2’ knockouts
at bottom, end and side, with lots of
room to connect leads. Pre-punched
mounting holes line up with studs.

NEAT APPEARANCE:The installed unit
has no exposed screws, wiring or sharp
edges. The die-cast end pieces are
rigid and dent proof, while the specially
formulated paint resists scuffs and
scratches. A 50-pound youngster can
stand on the center of the unit.

NEAT DESIGN: The three-inch top
helps keep walls clean by diffusing
heated air. It also keeps objects from
dropping into the heater. A full-length
thermal cutout automatically shuts off
the unit in case of air blockage. And

the Corox® heating
teed for five years.

Bryant “Neat Heat'' units come in 2, 3,
4,5, 6, 8 & 10-foot lengths, in both low
and optimum density. An exclusive,
neon night-light can fit into the wiring
box cover at either end. Thermostat
kits, decorative grills and other acces-
sories are available. 199018

HEBsRYANT

Bridgeport, Connecticut 06602




THE CRISP,
CLEAN,
CONTOURED
LOOK IS

Hatsay Telo,
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There is a touch of elegance in
this new sculptured design from
Halsey Taylor. The RC 8A fully
recessed electric water cooler fea-
tures a one-piece contour-formed
receptor and basin. Corners are
gracefully rounded instead of
square-welded—for easy cleaning.
Receptor and louvered access
panel are of type 304 stainless
steel, polished to a subdued satin
finish. Push button control and
exclusive 2-stream projector are
matching satin finish.

The fountain and cooling unit
can be flush mounted in any type
wall — requires only 12" back
recess.

Recommended for hospitals,
schools and other public lobby or
applications where uninterrupted
corridor space is required.

THE HALSEY W. TAYLOR CO.,
1564 THOMAS RD. - WARREN, 0.

SUBMITTAL INFORMATION KIT

Information on the Halsey Taylor RC 8A fully recessed electric water cooler is not
contained in Sweet's or the Halsey Taylor product information catalog. If you need
specification sheets, roughing-in drawings, full product description, and photographs for
a current job, please fill in this coupon and mail.

| am submitting a proposal on

(please describe)
When would you require delivery? O 1-3 months O 3-6 months O over six months

What quantity do you anticipate using?

C te

NAME TITLE

COMPANY or INSTITUTION

ADDRESS

CITY. STATE ZIP

NEW FULLY-RECESSED ELECTRIC WATER COOLER
COMPLETE PACKAGED UNIT IS EASY TO INSTALL

Receptor — Stainless et Box—
steel —can be installed Y ;::dm box can
flush against wall with = - be quickly secured

no exposed screw - in any type wall.
heads. \ Permits roughing-in
of electric and
Removable Access Panel — plumbing connections
provides easy access to prior to mounting of
cooling package and receptor fountain

inner components. and cooling unit.
Louvers are at bottom

and slanted downward.

°0

-

/wnl Unit Package —

)& has capacity of 8 GPH
- of 50° F. water.
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Kern Plaza, El Paso, Texas

Architects: Fouts, Langford and Associates, El Paso, Texas

Create an oasis with PLEXIGLAS®

A tranquil oasis for weary shoppers was cre-
ated practically and with economy in this
shopping center with a series of transparent
domes of PLEXIGLAS acrylic plastie.

A new solar control color of PLEXIGLAS
filters the sun’s heat and glare from the day-
lighted area. The bronze PLEXIGLAS used
transmits 279, of visible light and filters 659,
of total solar energy, providing
maximum comfort.

The skylight assembly spans 26’
and is 104’ long. It consists of 104

Plexiglas
is made only by

individual domes, each measuring 4’ by §'.
The light weight and rigidity of PLEXIGLAS
plus sound engineering of the frame permit the
assembly to be self-supporting.

PLEXIGLAS has year-round resistance to
weather, breakage and discoloration. It is an
approved safety glazing material.

PLEXIGLAS offers many advantages for day-
lighting any type of building. For
more ideas and data on PLEXIGLAS,
send for our brochure, “Transparent
ZS PLEXIGLAS Solar Control Series”.

PHILADELPHIA, PENNSYLVANIA 19105

®Trademark Reg. U.S. Pat. Off., Canada and principal Western Hemisphere couniries.|Sold as OROGLAS® in other countries.



Mvn'" A synthesis of architectural design and construction,
Concept 75 tastefully combines the linear starkness
BESK' of shadowline routing with majestic walnut veneers and
e solids. And brings you a collection of executive
and secretarial desks, components, office and lounge seating
blending elegance with craftsmanship. Concept 75 is a
whole new idea in contemporary office furniture from
Myrtle Desk. Next time you plan an office, why

not make our concept your idea?

Write for literature. Myrtle Desk Co., Dept. AF49, High Point, N. C. 27261. Showrooms and offices: CHICAGO, 1162 Merchandise Mart,
(312) 527-2540 « HIGH POINT, Taylor Street, (919) 885-4021 « NEW YORK, 527 Madison Ave., (212) 753-4110. Representatives: Wholesale
Office Equipment Co.: LOS ANGELES, (213) 268-6104; SAN FRANCISCO, (415) 986-6972; SEATTLE, (206) 622-7143; DENVER, (303) 825-6174.




When we're not ahead
we think were behind.

When you're number one in designing the most unique
and eontemporary laminates, you're always ahead of
yourself and you always think you’re behind. No sooner
do we design a trend-setting laminate than we feel we
have to replace it with an even more exciting one.
That's the only way we can keep ahead of our greatest
competition. Ourselves.To see our more than 120 stay-
ahead designs write General Electric Company, Lam%
inated Products Department, Dept. W
OPQ, Coshocton, Ohio 43812. Iegoé;!\:gt!ﬁ!;g&

GENERAL @D ELECTRIC
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This valuable

new book s yours
for the asking!

CAST IRON
SOIL PIPE & FITTINGS
HANDBOOK

A comprehensive, authoritative text-
book, fully illustrated, complete with
statistical tables, calculations and
charts, giving abbreviations, defini-
tions and recommended symbols.

Invaluable if you design, estimate or
install plumbing systems.

Toreceive your free copy, address a re-
quest on your company letterhead to:

CAST IRON
SOIL PIPE INSTITUTE

2029 — K Street, N.W.
Washington, D.C. 20006

ALLOW 4 WEEKS FOR DELIVERY

B LETTERS

(continued from page 6)

ROOM FOR A VIEW

Forum: I have been considerably
upset by your article “Workshop
in Watts” [Jan./Ieb.] in which I
find myself quoted in a remark
which could be inflammatory. This
quotation is linked with another
in the samec secntence, implying
that T made both of them: “Its
chairman, Ted Watking, is widely
reputed to be ‘Mayor Yorty’s man
in Watts, very well wired-in up-
town,” and, as Parisi reports the
feeling, there is ‘some question as
to what Ted Watkins in running
for’.”

Mr. Watkins is virtually un-
known to me except by reputation
and by what I have observed him
doing; I am in no way connected
with the Watts Model Cities
Project. However, as the Project
Coordinator of the Fast/North-
cast Los Angeles Model Neighbor-
hood, I have more than a passing
interest in the Watts project. I
have found Mr. Watkins to be
extremely efficient, well organized,
and effective 1n whatever he
undertakes. This includes the Sau-
gus Rehabilitation Center which
he operated last summer for under-
privileged youngsters. I am posi-
tive that I would not say that he
is “Mayor Yorty’s man in Watts,”
nor that I “questioned what he is
running for.”

As the cditor of a professional
state-wide journal for a period of
six years, I meticulously checked
quotations with the persons who
were alleged to have made them
before I permitted the quotation
to appear in print. For this reason,
I am surprised and dismayed that
these quotations appeared in your
magazine without prior consulta-

tion.
ATTILIO G. PARISI
Los Angeles Project Coordinator

During conversations in Watts, it
was  volunteered frequently, tn
various ways, and n so many
words, that Ted Watkins was
“Mayor Yorty's man in Wails”
One man expressed this by saying
that Watkins vs “very well wired-
in uptown.” In the interests of
brevity, these were put together
as one quole, and because il was
not important to mention the
names of these persons, they uere
expressed simply as a view that s
“widely” held. There was no impli-
cation that Mr. Parisi also held

this view. Mr. Parist did say, how-
ever, that, as he understands i,
some people do have “some ques-
tion (or suspicion) about what Ted
Watkins is running for.” It seems
quite clear that Mr. Parisi is not
expressing his own view, but 1s
merely reporting the feeling of
others. The FORUM, as a matter
of policy, and in the tradition of
indepewdent jowrnalism, does nol
check quolations with those who
are interviewed. We do our best
to interview carefully, and to
write clearly and accwrately. We
hope that our readers will read us
i stmilar fashion.—ED.

WHO'S RESPONSIBLE?

TForum: Your article concerning
the new Art and Architecture
Building of the University of Illi-
nois, Chicago Campus has stimu-
lated the necessity of this letter.
It is alarming to find that an
architectural journal with inten-
tions such as yours, would review
an architectural cvent with very
little regard to its context and im-
plications. Your article appears fo
be intentionally diplomatic; as if
vou were attempting to maintain
the status quo of that thing
labeled “established order.”

It is unfortunate that you have
chosen to overlook the relevance
of an attitude toward architecture
that permits “field theory design.”
A method you have defined as the
“turning out of exotic geometric
patterns.”” It secms to be typically
neoclassic in attitude and com-
pletely unrelated to a program of
specific nceds.

You also note that Mr. Netsch
used what he refers to as an “im-
personal system.” And, you seem
rather defensive toward the theo-
retical basis of the facility by the
repeated use of words such as “in-
tended” and “hoped.” But, whether
or not the architect intended the
system to be impersonal is irrele-
vant because the building is now
a reality. It would probably be
more appropriate to question the
significance of this existing reality
in the context of an urban archi-
tectural school.

In this same manner you arc
seemingly able to dismiss the spe-
cifics of the huilding. Apparently
“it was agreed” justifies the lack
of windows. But, who has agrced?
The college is in total opposition.
Moreover, this early dismissal of
the window denies the principles
of visual extension. It denies the

(continued on page 19)
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ROMANY-SPARTAN® CERAMIC TILE...
AN OUTSTANDING FIRST IMPRESSION
THAT LASTS FOR YEARS

That first fine impression will be a lasting impression for years . . . and years, thanks to the
unique Romany-Spartan double glaze which locks in the color. But that's just one of our fine
features. Others? How about our precision-ground edges for a better finished job and the
exceptional clarity of color, a Romany-Spartan trademark. These and other fine Romany-
Spartan features mean years of sparkling life in every installation. The result, a surfacing
material filling today’s demands for artistry plus practicality. Romany-Spartan should be part
of your plans. To get your samples of the world's finest tile, simply drop us a card.

UNITED STATES
CERAMIC TILE [

COMPANY @

1375 R%ff Rd., (S)'\’N '
a”'°”4471'8 SP/«RTIO\Ne \
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The mumber is Corbin 4726

Your number for security. Corbin exit devices operate at a finger’s touch.
Dependable, safe and whisper-quiet. This is only one of many designs. It
displays the style, quality and security built into the complete Corbin

line of door closers, locksets and exit devices.

Your Corbin distributor can furnish you with complete data on this
design, or write P. & F. Corbin, Division of Emhart Corporation, New Britain,
Connecticut 06050. In Canada—Corbin Lock Division, Belleville, Ontario.
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These Westinghouse Electric Stairways carried 250,000 people. Today.

Westinghouse Electric Stairways
carry people between New York’s
Grand Central Station and the Pan
Am Building, the world’s largest
commercial office building.

A quarter of a million people
ride them in just one business day.

Can you imagine what it would be
like if they weren’t electric?
Or if they slowed under heavy
traffic? Or if they broke down?
Four Westinghouse Electric
Stairways have made a fast-moving
thoroughfare out of what might

have been a brutal bottleneck. If
they can do that, think of what
even one can do for your traffic
problems.

Westinghouse Elevator Divi-
sion, 150 Pacific Ave.,
Jersey City, N.J. 07304.

You can be sure...if it's Westinghouse



Classroom walls ought to do
more than just stand there.

We think they’ve almost got to be alive, just to let you and your schools
keep up with the changes in education.

And our Hauserman Operable Wall comes pretty close to being just
that. A real live wall.

It gets out of the way to make room for big classes one minute,
comes back to separate little classes the next.

It helps teachers teach, students learn. It can be a chalkboard, a
tackboard, even a movie screen. And it stops sounds.

Because it’s steel, it’s strong enough to take a beating. But because it’s
Hauserman, it’s engmeered so well a little girl can put it in its place.

Now, we've got a book that goes into all the details about our
Hauserman Operable Wall. How it’s made, works, looks. You can get a
copy free by writing to us at 5711 W
Grant Ave.,Cleveland, Ohio 44105. AT A

We’ll even have a Hauserman %
{nkan bring the book to you, if you
ike.

And if you like our Hauserman
Operable Wall, we’ll help you plan
where to use it. We’ll put it in for
you. We'll take care of it, too, for
as long as your school is standing.
Which is how long we expect
a Hauserman Operable Wall to
perform.

Not many people who make
walls will go this far for you. But
we're glad to, because it’s all part
of your investment in Hauserman
quality.

You see, we think people who
build classroom walls ought to do
more than just stand there, too.

Hausera
Operable Wall:

Wall systems you can change
as your schools change.
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(continued from page 14)

possibility of complimenting a
much greater total—Chicago.

Likewise, introversion is most
certainly not the spirit of what an
architectural education should be.
Architecture requires the total in-
volvement of the architect with
people and their environment. He
must be oriented accordingly. Per-
haps your phrase: “if only SOM
had known,” is only slightly out
of context here.

And if only they had known
about circulation. It is unfortu-
nately true that people in fact, do
“have to go down to get up” as in
the case of movement from the
slide library to the vending area.
Perhaps it should be noted here
that psychologically the shortest
way is the “only way.” All other
possibilities become abstractions.

It would be unjust to say you
are not critical. But, perhaps you
should reevaluate the direction of
your criticism. It is easy to discuss
architectural form in the neoclas-
sic sense rather than as the reflec-
tion of those needs that are to be
served. Unfortunately the former
is no longer relevant.

Furthermore, the time has long
since past when judgment could
be withheld for future completion.
Our needs change so rapidly that
one can no longer hope for a fin-
ished product. Unless an architect
and his architecture can adapt to
change through modification, their
usefulness is questionable. Why
then do you insist that this build-
ing is “hardly a fair test?” It is
the test and unless constructive
eriticism is made and accepted
future expansion will be little
more than a reflection of past

errors.

JOHN R. NAUGHTON
Students Associated for
Responsible Architecture

Chicago, Ill.
Our article was “intentionally dip-
lomatic” ; it would have been irre-
sponsible to judge Netsch’s whole
approach on the evidence of one
thwarted example. We are not at
all sure that his approach stands
for the “established order”; maybe
the reaction of the students repre-
sents it better in this case. As for
the functional “specifics” of the
bwilding, that is what most of our
article was about. The deficiencies
of windows, circulation, etc—most
of which are aggravated by the
imcomplete state of the building—
were pointed out and explained in
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our article. Responsibility for any
shortcomings must be shared by
the administrators of the school,
who were involved at every stage
from programming to furnishing—
and some of whom are architects.
We particularly disagree with the
writer’'s clatm  that judgment
should not be withheld until com-
pletion of a bwilding. Judgment at
the time of “completion” 1is, in
fact, premature. As the illusion of
“completion” evaporates, criticism
—like design — should become
open-ended. Every judgment will
have to be considered an interim
one, and that s what we consider
this article to be—=ep.

CREDIT DUE

Forum: With regard to the pre-
view of the Metro Centre Toronto
project [Jan./Feb.], and to the
architectural credits, we would
mention that our firm, together
with John Andrews’ firm, were
associated architects. Although,
perhaps, our firm is not as well-
known as John Andrews’ firm out-
side Canada, our firm did play a
major role in the preliminary de-
velopment, of this project, and is
presently engaged with Mr. An-
drews in the continuing detail de-
sign analysis for Phase I imple-
mentation.

PETER WEBB
Webb Zerafa Menkes,

Toronto, Canada Architects

COMPLIMENTS

Forum: Those who have not seen
the size or the scope of the Doug-
las Commission report cannot ap-
preciate how much of a compli-
ment we intend for your editor,
James Bailey, when we say he did
a masterful job of picking out
crucial elements and of portraying
Commission viewpoints accurately.

Since you went to press on that
Jan./Feb. issue, our report has
been printed with the title, “Build-
ing the American City,” and may
be purchased for $4.50 from the
Government Printing Office, Wash-

ington, D. C. 20402.

WALTER RYBECK
Acting Director
National Commission

Washington, D.C. on Urban Problems

Errata: In our article, “The New
Gamesmanship” (Dec.) we neg-
lected to credit the architects of
the game room, game board, and
pieces that we had photographed
on page 60. Architects were the
firm of Arthur Cotton Moore of
Washington, D.C.

You talk “zoning” with your client when you plan
lighting, heating, air conditioning, and the flow of
materials, production and people. We talk *“zoning”
when helping you design internal communications to
attain maximum efficiency in the free flow of vital
information.

Zoning is a planning concept. It has proven to be the
most effective way to provide for all the specialized
needs of various people and departments in a com-
pletely integrated communications system.

:ﬁi&alk

WE
CALL IT

) e
"ZONED¥»

COVIMUNICATIONS

PROVIDES CONVENIENT EXTRAS It
may be as simple as a conversation between two
people or as complex as a group conference. It may
also include paging, time and emergency signals, and
music distribution. Requirements for private conver-
sation, hands-free operation, remote answering, direct
or automatic dial connection can all be met with
Teletalk equipment.

WIDEST CHOICE OF SYSTEMS You have
a choice of Teletalk® loudspeaking intercom, private
and automatic dial equipment, and sound. They may
be used in combination in a zoned network to provide
the best communications tool for each zone.

EXPERT COUNSEL Only Webster offers such
a variety of methods and such a full range of special
features. Only Webster, too, offers such expert coun-
sel. Webster consultants are highly skilled at planning
and installing communications systems tailored to
meet the immediate and future needs of business and

professional offices, industry, schools and churches.
Teletalk — Reg. T.M. of Webster Electric Co., Inc. for communications equipment.

GET ALL THE FACTS

Send coupon for the new
“ZONED COMMUNICATIONS"”
brochure. Or, call your
Webster Distributor®. Either way,
there’s no obligation, of course.
*See Yellow Pages —
‘‘Intercommunication Equipment’”

COMMUNICATIONS DIVISION

WEBSTER W ELECTRIC

COMPANY, INC.

s 2]] RACINE, WISCONSIN 53403

subsidiary of Sta-Rite Industries, Inc. 7001
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Zellerbach Hall, Univ. of California, Berkeley. Architects: Vernon DeMars, FAIA, and Donald Hardison, FAIA. A joint venture of the firms: DeMars & Wells and Hardison & Komatsu.

LCN Overhead Concealed Door Closers

are well known for a variety of qualities: They look great. They

LCN

control doors efficiently. They are easily and permanently adjusted RO

for two closing speeds and cushioning of the opening swing. Their basic

excellence assures maximum control with minimum service which means—
lowest long-run cost. Write LCN Closers, Princeton, lllinois 613586.




| Smithcraft makes the
f—ballast run cooler.

Specify the cool one — for new con-
struction or modernization. Available
in 400 watt single and twin units —
narrow, medium and wide light distri-
bution; 1000 watt single with narrow
and medium distribution; also avail-
able for use with 400 watt metal addi-
tive lamps. Send for complete data:
Smithcraft Corporation, Wilmington,
MA 01887. In Canada, Smithcraft of
Canada, Ltd., P.Q. Canada.

The New Vapotron by

~C5- SMITHCI3FT



Earth Sciences Building, MIT

Boston, Massachusetts
Architect: I. M. Pei & Partners, New York City
Contractor: Turner Construction Co., New York City
Photograph: George Cserna

*The manufacturer
warrants by affixing
this label

that this product
1S 3@ duplicate

of materials
independently tested
and approved by

TESTED"
AND

APPROVED

SEALANT

s SEREE SIS (EESES

Thioko Hh mical
Corporation

Industry’s first and only full service quality
assurance program...represents products of
proven weatherproofing capability. They're ideal
for maintenance and for original work.

With its far-reaching Seal of Security program, ~;,;.z}
Thiokol has taken the lead in meeting sealing ;
requirements brought on by changing structural
forms and materials.

Built on quality and performance standards far
more demanding than those generally accepted,
the Thiokol approach goes to greatest lengths
to assure complete weatherproofing protection.
Only sealant products based on Thiokol poly-
sulfide polymer measuring up to the specifica-
tions in tough lab testing can wear the Seal. And
only by proving quality continuance in follow-up
monitoring can the same sealants retain the
Seal.

The material must provide steel-grip bonding,
rubbery flexibility, highest resistance to weather,
wear and aging—or Thiokol won't put on the
Seal. That's security.

1 O | Y SN G N A S SR Y R S W AV Y SEV NS S S
| S G M Y GRS SR ST AR (T S S AR Y S A
1 /G /R /Y S S

(Chemical)

{[LL LLL 2 A THIOKOL CHEMICAL CORP., 780 N. CLINTON AVE.,

: \" LLL TRENTON, N.J. 08607
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ERFORUM

New Yorkers, in the aftermath of
the tragic fire in the architectural
offices of David Rosen & Associ-
ates in late February, which claim-
ed 11 lives, were taking a new
look at their office flammables and
office escape procedures.

For architects, the fire was a
disturbing reminder of the explo-
sive products and supplies in their
drafting rooms: tracing paper
(the Rosen fire began with draw-
ings hung on a wall); rubber ce-
ment and cement thinner; fixa-
tive and color sprays; wood and
paper scraps used in model making
—all potential tinder.

The manufacturer of the rub-
ber cement used in this magazine’s
offices claims that his people are
“sitting around here right now
trying to come up with a non-
flammable product. Three new
solvents just came in today that
we're going to experiment with.”
The major deterrent facing them
is that eliminating the high flash
point—which would, they feel, be
very expensive—may require toxic
solvents, and that each must be
checked out with the health au-
thorities. Carbon tetrachloride
was, of course, not even consid-
ered for that reason.

And research into packaging of
industrial flammables could, per-
haps, lead to containers that re-
lieve volatile pressures building up
in the can while sounding some
kind of alarm.

But the immediale lesson, hope-
fully learned, was that heightened
awareness should lead to inereased
vigilance in the use of these com-
bustibles.

EENSQUAWKS

THE EAGLE FLAPS AGAIN

The new U.S. Ambassador to the
Court of St. James’s, Publisher
Walter H. Annenberg, has indicated
where he will begin to cement—
or uncement—better relations with
the British: he will remove the
bronze eagle (above right) from
its embattled lair atop the embassy
building, which was designed by
the late Eero Saarinen.

In confirmation hearings before
the Senate Foreign Relations Com-
mittee, Annenberg aped the eagle’s
35-ft. wing span with his arms, de-
clared it “blatant and insensitive,”
and pointed out that the United

States had no monopoly on eagles.

“I'm proud of that eagle,” re-
joined Senator Karl E. Mundt
(Rep., S. Dak.), ever sensitive to
un-American sentiments. He then
went on to determine if Annen-
berg’s disapproval of the eagle
extended to its representation in
the President’s seal.

“I too am proud of eagles, in
fact I collect eagles,” was Annen-
berg’s reply. To which the Senator
is reported to have exclaimed,
“Oh ho! .=.

But the eagle’s sculptor Theo-
dore Roszak, after studying a

transeript of the hearings, says
that Annenberg was clearly refer-
ring to his large “collection” of
eagle-bedecked currency.

Roszak, a former member of
Washington’s Fine Arts Commis-
sion, said there was no immediate
threat to the sculpture. “Annen-
berg was grandstanding a bit for
the British.”

UPTIGHT MOORES

“The front view doesn’t enable
one to foresee the back view. As
you move round it, the two parts
overlap or they open up and
there’s space between,” said Henry
Moore of his powerfully languor-
ous Reclining Figure No. 2. But
that cannot be said of it now.
No. 2 — and No. 1 — were, in
1961, both installed some distance
away from the glass facade of the
Lambert-St. Louis Airport. In
recent months, when a driveway
was reconstructed and their foun-

23




tain basin eliminated, the figures
were pushed up tight against the
glass wall (below), separated from
one another by a covered entrance
corridor, and left to expose their
backsides as if in punishment for
some obscure misconduct.

“The pieces should, of course,
have been turned around to face
outward when they were placed
so near to the building,” said
Architecture Critic George McCue
in the St. Louis Post-Dispatch.

“A perfectly ridiculous mistake

L5

noticed,”
said Donor Howard F. Baer, who
concluded: “I wouldn’t advise any-
one to give the city art objects.”

that practically no one

I PULLOUTS

DEATH AND METAMORPHOSIS
The merchants of Les Halles, the
famed open market which Emile
Zola called “the belly of Paris,”
were evacuated to deserted Rungis
near Orly Airport last month—a
transplant that officials allege will
restore circulation to the traffic-
clogged city core and put more
money in the merchants’ pockets.
But residuals of another kind—
of what guide books call “local
color”—will surely resist transplan-
tation to the dreary rows of han-
gar-like structures at Rungis (be-
low). These are residuals which
have been accruing since 1199,
when King Philippe Auguste built
two stalls for cloth merchants and

weavers.
The iron-girdered and glass-sky-
lighted pavilions of Les Halles, de-
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signed by Victor Baltard in 1851
(above), could not contain the 24-
hour activity that mixed as many
types of people as produce. The
pavilions will almost surely come
down unless a campaign which has
been mounted to save them is suc-
cessful. (Messages should be ad-
dressed to René Capitant, Presi-
dent de la Commission Perman-
ente Des Halles, Conseil de Paris,
Hotel de Ville.)

One hopeful note is that six
massive architectural proposals for
redeveloping the area advanced
last year, were withdrawn after
heated protests from Parisians.

Meanwhile, officials are deploy-
ing their forces against a rearguard
rat patrol—estimated at 500,000
strong—that threatens to invade
other areas of the city for food.

NEW TOWN, OLD STORY

Three years ago the General Elec-
tric Co. announced that it was
getting into the new town develop-
ment business. Last month, G.E.
pulled out without ever having
selected a site.

Originally planned was a new
town with a population of 100,000
or more to be built on 10- to 15,000
acres of land over a 20-year period

i

s ari e

with a balance of industry, com-
merce, and housing. Through it
they would test new construction
techniques, products, systems and
sub-systems.

At that time, G.E. had analyzed
the building industry’s failure to
supply the market’s demand as
due to the following: rapidly rising
land costs; wunrealistic zoning;
building codes incompatible with
the use of cost-saving materials
and methods; rising wages, taxes,
and interest rates; tight money;
and “the highly fragmented char-
acter of the building industry.”

In determining that very little
had changed in three years, G.E.
last month made these specific
recommendations to government:
® Eminent domain must be
granted to private corporations or
to State Development Corpora-
tions, in order to assemble land
that would take advantage of exist-
ing and planned public facilities.
® Something similar to urban re-
newal might be created whereby
land is assembled, master-planned,
zoned, and resold at a write-down
to private builders by a local de-
velopment authority.
® Tax restraint must be exercised
to relieve the financial burden in
the early stages.
® States must legislate to allow
the developer a measure of control
over planning, zoning, and com-
munity services, States must estab-
lish grant and loan funds to match
federal funds in such areas as
water, sewer, and transportation
systems. Town halls, fire and po-
lice stations, and schools should be
provided by the state.

“Should the proper combination
of conditions ever occur,” G.E.
concluded, “our involvement could
be reactivated.”

EETRANSPORT

BUS GRANTS

Three projects funded by the US.
Department of Transportation will
soon get under way to test meth-
ods of improving bus service for
passengers while eliminating air
pollution for pedestrians (see car-
toon).
® The Dallas Transit System will
test external combustion engines
powered by a chemical compound
of nonflammable gaseous and li-
quid paraffin hydrocarbons, used
widely as s refrigerant and as a
propellant for aerosols. The com-
pound, heated in a boiler by a
propane gas-fed flame, is convert-
ed into pressurized vapors which
drive the double-acting pistons.
The engine, soundless and fume-
free, was developed by Wallace L.
Minto, an engineer and scientist
once cited by Secretary of War
Henry L. Stimson for work “es-
sential to the production of the
atomic bomb.” The two demon-
stration buses, which will be de-
signed and built by LTV Aero-
space Corp., will have computers

“Sorry, Mister — No Smoking™

S%.

© 1968 Herblock in the Washington Post

that constantly monitor the en-
gine’s performance.

e The Municipal Railway of San
Francisco and the AC Transit Co.
of Oakland will install steam-
powered engines in four conven-
tional-style commuter buses. They
will be “odorless, smog-free, and
virtually soundless . . . cheaper,
lighter, and easier to maintain,”
says San Francisco Assemblyman
John F. Foran. (In a separate
project, the California Highway
Patrol, in the next year, will test
steam engines in two standard pa-
trol eruisers.)

e MIT, on a DOT grant of $812,
000, will develop a “Dial-A-Bus”




system. This would enable a per-
son to telephone a central compu-
ter which would in turn radio the
request to one of a fleet of mini-
buses traveling on unfixed routes.
The system will be designed for

use round-the-clock in suburban
areas and during slack hours in
central cities.

FRENCH FIRST

“Urba 8,” which sounds like a space
vehicle, looks like a monorail,
travels on the hover-craft - prin-
ciple, and is called a “flying bus,”
is expected to be operational by
1970 along two miles of the Rhone
River in France. It will connect
the center of Lyon with an inter-
national trade fair. A miniature
prototype (below) was demon-
strated recently on an indoor track.

Invented by Professor Maurice
Barthalon, the inverted hovertrain
is supported on an air film sucked
between the overhead track and a
vacuum chamber atop each coach,
and is powered by an electric
motor.

Clean, and practically noiseless,
the Lyon train will be composed
of three coaches, each with a ca-
pacity of 30 passengers. The two-
mile trip will take six minutes at
a maximum speed of 30 mph. In-
stallation costs are estimated at
$4.5 million, or 30 per cent that of
a monorail and 5 to 10 per cent
that of a subway system.

Main train

Trovallin‘g
corridor | I JStation

FRENCH FIRST 1l

A passenger boarding a speeding
subway train between stations
sounds like a bit from The Perils
of Pauline. It is, in fact, how one
will board “AT 2000,” a new
French rapid transit train being
developed by the Societé Auto-
matisme et Technique. They will
produce a working scale model of
the system, which will enable pas-
sengers to journey non-stop from
point of departure to destination.
Trains will actually be split
down the middle lengthwise, the
two detachable sides functioning
like railway coaches and “corri-
dors.” The coach half travels con-
tinuously, making no stops. One
boards a corridor, which is at rest
on a side-track in the station. As
the train arrives, it releases its cor-
ridor to the side track while the one
which you have boarded moves
out to replace it (above). The
coupling completed, doors open
between the two sections permit-
ting exchange of passengers. And
when one wants to “split,” he does
—literally—with half the train.

OVERHEAD TO UNDERGROUND

The President’s Council on His-
toric Preservation, in an unusual,
personal inspection of a disputed
preservation site, has recommended
to DOT Secretary Volpe that New
Riverfront Expressway

Orleans’
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through the historic Vieux Carré
be relocated, or, if that is not
feasible, that it be constructed as
a depressed roadway. Going be-
vond federal and local agreements
that the road be built at grade
(March issue), the council’s “com-
ments” are advisory only but are
usually well received by the ap-

plicable agencies in Washington.

Their unexpectedly favorable
recommendation, phrased in strong
language, is a major victory for
conservationists and Vieux Carré
landowners in the dispute that
dates to 1946, when Robert Moses
first suggested an elevated route
along the Mississippi (March ’67).

B RUMBLES

IGNORING THE WARNINGS . . .

A fundamentalist minister from
California has moved 200 of his
flock to the promised land of
Georgia. He predicted California’s
doom after a vision from God in
which a flash of lightning on a
map of the state followed the line
of the San Andreas Fault.

That God is alive and lecturing
in seismology is apparently the
lesson. And, ironically, it differs
only in source from a consensus
of experts who have “instrumented
the hell out of the Fault,” in the
words of one geologist.

Here are some collected observa-
tions on earthquakes and the build-
ing industry:

“We cannot safely put a build-
ing on an active fault. Period.”—
Henry J. Degenkolb, structural
engineer.

“About 50 new subdivisions a
vear are built over known fault
areas.”—California State Division
of Real Estate Boards.

“Failure of a nuclear power
plant [in or near earthquake
zones] would probably result in
loss of life and great destruction
of property.”—Joseph A. Fischer,
consulting engineer in applied
earth sciences.

“Stanford University’s expensive,

two-mile linear atom accelerator
sits only a mile from ground zero.”
—Richard Boeth, Examiner-News-
week Service.

“Buildings over 20 stories, I be-
lieve, are only conditionally safe,
even with the best engineering. ...
Buildings for occupancy above 30
stories should not be constructed
in California.”—Charles F. Richter,
Cal Tech seismologist, originator
of the Richter scale for measuring
earthquake magnitude.

. BUT GETTING THE POINT

Increased stability under seismic
stress is alleged to be one of the
virtues of the startling Trans-
america Corp. building, designed
by William L. Pereira & Associ-
ates and proposed for San Fran-
cisco’s skyline (second from right
in photo above). To be the tallest
building west of Chicago’s John
Haneock, this spindly pyramid—
55 stories plus 240-ft. spire—will
come to a sharp point 1,000 ft.
above Montgomery Street.

San Francisco’s Supervisors are
presently considering a law simi-
lar to Los Angeles’ “parapet ordi-
nance,” which forbids potentially
lethal bric-a-brac that might hurtle
down into the street in the event
of a quake. Whether or not Trans-
america’s needle is potentially
lethal, it has already prompted a
howl out of Architecture Critic
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Allan Temko. As quoted by Herb
Caen in the San Francisco Chron-
icle, Temko called the building “an
abomination.” But, as Caen con-
tinues, “Temko really hasn’t liked
much since Notre Dame.”

I SEQUELS

ONE YEAR LATER

In March of 1968, the landmark
Kerner Commission report warned
that “our nation is moving toward
two societies — one black, one
white, separate and unequal,” and
it contained mountains of support-
ing evidence.

What effect has the warning
had? Pitifully little, according to a
follow-up report produced jointly
by Urban America Inc. and the
Urban Coalition. Entitled “One
Year Later,” the report notes that
some progress has been made, but
not nearly enough to reverse the
trend that the Kerner Commission
spelled out. The new report con-
cludes: “A year later, we are a
year closer to being two societies,
black and white, increasingly sep-
arate and scarcely less unequal.”

The joint report is the result of
a three-month staff study and was
written by Donald Canty, director
of Urban America’s Information
Center and former managing edi-
tor of THE ARCHITECTURAL FORUM.
It was reviewed by an eight-man
advisory panel which included two
members of the Kerner Commis-
sion: Mayor John V. Lindsay of
New York City, and Senator Fred
R. Harris (Dem., Okla.). Among
the principal findings contained in
the report are these:
® “There was striking evidence
of a deepening of the movement
of black pride, black identity, and
black control and improvement of
ghetto neighborhoods. There were
repeated suggestions that efforts
toward community control and
self-help had been a major con-
tribution to the relative quiet of
the summer of 1968.”
® “There was no evidence that
any more than a small minority of
the nation’s Negro population was
prepared to follow militant lead-
ers toward separatism or the tac-
tical use of violence. This mi-
nority, however, continued to have
an impact beyond its numbers,
particularly on the young.”
® “The deepening of concern
about conditions in the slums and
ghettos on the part of some white
persons and institutions had been
counterbalanced — perhaps over-
balanced—by a deepening of aver-
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sion and resistance on the part of
others.”

e “The mood of the blacks,
wherever it stands precisely in the
spectrum between militancy and
submission, is not moving in the
direction of patience. The black
neighborhoods in the cities remain
slums, marked by poverty and de-
cay; they remain ghettos, marked
by racial concentration and con-
finement.”

THE CAKE IS MISSING

In an article commenting on the
Urban America-Urban Coalition
report, William Raspberry of the
Washington Post made these ob-
servations last month:

“White people in cities and sub-
urbs have been asking—sincerely,
I believe—what they can do to
help heal the breach between
themselves and their black bro-
thers. And the sad answer is that
there probably is very little that
they can do, at least until the
government creates the context
within which they can perform.

“For even the most earnest dia-
logue cannot improve a ghetto res-
ident’s credit rating or get rid of
the vermin in his overpriced tene-
ment or find him a meaningful job
or educate his ignorant children.
Tutorial programs and trips to art
museums may make attractive
frosting. But the cake itself is
missing.

“The fact that so many Ameri-
cans, white and black, are search-
ing for ways to do what they can,
suggests that important segments
of the populace may be ready for
the kind of commitment that the
Kerner Commission called for a
year ago.

“But their willingness to follow
is meaningless unless the national
government, is willing to lead.”

MODERATION WINS OUT

Welfare Island, largely abandoned
but strategically located in the
East River between the New York
City boroughs of Manhattan and
Queens, has been in limbo for
years, but not exactly ignored.
Development proposals for its use
have ranged from high-density
housing (June 61 issue) to gam-
bling casinos.

Now, the Welfare Island Plan-
ning and Development Commit-
tee, one year after its appointment
by Mayor John V. Lindsay
(March '68 issue), has rejected
large-scale housing that might
“create a visual barrier of high-

(continued on page 85)

AUSTRALIA
SQUARE

City block in Downtown Sydney is a striking
example of imaginative architecture,
engineering and urban design. On the

next nine pages, a report in words

and pictures from Robin Boyd, a member
of the Forum’s Board of Contributors,

on Architect Harry Seidler’s most

recent contribution to the skyline of his city.







The first question is why any-
thing so conspicuously round
should be called square. The an-
swer is that the name “Australia
Square” refers to a redevelop-
ment which consolidated more
than 30 separate properties and
some alley-ways into one island
block of about one and a half
acres in the most erowded part
of Sydney. Much of this rectan-
gular block has been left open
as a public square. The tall cyl-
inder is just the biggest of sev-
eral elements built on it. The eyl-
the
heart of the complex, but the

inder is also architectural

open part—or plaza—is its social
pulse and should be considered
first.

This open area is by no means
parkland. It has three floors of
parking under it, and it is split
12-ft.
change of level. The plaza on the

across the middle by a

lower level slips in under the up-
per one and merges into a shop-
ping arcade. The round tower
rises from the upper plaza, and

office
of the
repre-

a 13-story rectangular
fills the far end
lower plaza. Nature is

block

sented symbolically by a pro-

grammed fountain (above) that

changes from birthday- to wed-
ding-cake shapes at irregular in-
tervals, and five planting beds,
each with a tree.

In short, the open space is as
crowded as necessary to justify
itself economically. Yet it is just
open enough; it does work as in-
tended. It is the most usable bit
of fresh air for blocks around
and is a smashing popular sue-
cess. At any time of the day most
of its cafe tables are occupied,
and at lunch time it is packed. It

Mr. Boyd is an architect practicing in
Melbourne, Australia, and a well-
known critic. He is a member of the
Forum's Board of Contributors.

28

is a warmly human space because
it is humanly helpful, and not be-
-ause of

any real or phoney

warmth of materials, which it
lacks. It is cool to the point of
coldness in materials and gen-
erally austere in detail, as to be
expected Seidler,

mainstream

from Harry

who works in the

tradition of modern architecture.

A strong attempt has been made

to free the space at plaza level
under the 13-story block (above).
The eolumns have been drawn to-
oether at the base. Whether this
device is successful is debatable.
It eliminates the forest of verti-
but
sturdy branching trees. In any

cals substitutes some very
case, this building is only a foil
to the giant eylinder which is
revealed gradually, from the bot-
tom up, the

shadows of those trees onto the

as vou walk from
lower plaza.

The tower is not a fashionable
building. That is said in praise.
Yet at the time it was designed,
seven or eight years ago, it
would have been much more fash-
ionable, for, at that time, build-
ings with plans that were round
or square or of any other basic
geometrical shape were still quite
the

quickly once work on site began,

rage. It was constructed
the floors piling up and leaving
one guessing as to the ultimate
height, lacking a steel frame
which would have skefched in the
But, before that, there

was much backing and filling, in-

outline.

cluding contretemps over aequi-
sition of land and light angles. Tt
could have bheen the highest rein-
foreced-concrete building in the
world at the time, but it finished
just behind Montreal’s Place Vie-
toria. So the design remained an
idea for some years while archi-
tectural fashion serambled on
into a new era of diagonal eom-

CIRCLE IN
THE SQUARE

BY ROBIN BOYD

Bird's-eye view and silhouette of Syd-
ney's skyline position the new, 50-
story high, cylindrical tower at Aus-
tralia Square in relation to the harbor
and the still unfinished Opera House
on the promontory. The site of Aus-
tralia Square is a downtown block
about 114 acres in size.
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plexity fractured by protru-
brances. Australia Square Tow-
er, as well as being simply cylin-
L] drical, is unfashionably bland
and smooth. It does not attempt
a great stride forward, which
== makes it refreshingly normal. It
claims attention not through mo-
mentary excitement but because
i - of explicit simplicity.

1
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1. (11 | = = It is a beautifully made build-
1 % - ing, neither under- nor over-de-
e e _H/ s tailed, avoiding any suggestion
— .

~ e of arrogant coarseness as well as
= [ effete elegance. You simply are
i = not conscious of the technique, as
you should not be when confront-
ing any work of art, unless you
e are professionally involved in it.
= The two main, lower floors,
i which have to carry double the
loading of the upper office floors,
were designed by Pier Luigi
—— Nervi. He used characteristic
= curved, crossing ribs (below) on
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SECTION - The fin-like external columns
taper in most reasonably as they
climb and their load is lightened,
but this taper is not exaggerated.
It is less than four feet in the
50-story height and is not imme-
diately noticeable.

If there is one detail that
might be called an affectation, it
is the change of color in the pre- | Site plan and section (left) explain
cast concrete of the horizontal | two-level plaza arrangement on 1Y5
panels between the windows. The acre site. Space between 50-story

b y 3 Hi h cylindrical tower and 13-story rec-
eam section is white, the non- | 4an041ar office block has been turned

structural spandrel is dark. | into a screened and paved plaza,
Whether this is done for orna- | complete with restaurant and pro-
mental or moral reasons, it is | 8rammed fountain. Views of plaza
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UPPER AND LOWER PLAZA PLAN
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worth mentioning only because
it is the one detail that might be
questioned on rational grounds.

are seen at right. Cylindrical pipes
emerging from upper level of plaza
are vent shafts that serve under-
ground parking and loading facilities.
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Construction photos and typical of-
fice floor plan show radial structure
developed in consultation with Pier
Luigi Nervi. Ribbed floor system in
interlocking curves (left top and bot-
tom) was used for the heavily
loaded bottom floors. Exterior col-
umns taper from bottom to top,
were poured into precast ‘‘forms”’
that then served as permanent, ex-
terior finishes. Typical precast
“form’ is shown in diagram at top
of page. All columns and beams are
of exposed white quartz aggregate
concrete. Non-bearing spandrels and
screens were precast with a darker
aggregate. Right: Portico of cylindri-
cal tower at upper plaza level. The
rectangular, 13-story office block is
seen beyond the ring of columns.

Since the tower is so impee-
cably done, so sensible and con-
vineing, the question of its
roundness becomes all the more
insistent; for, without doubt,
roundness in plan has often been
a mark of commercial gimmickry.
Moreover, the formal justifica-
tion of a round tower rests to a
great extent on its being isolated.
This tower does command Syd-
ney at the moment, but the city
has embarked on a height race
and soon a neighboring office
block will reach above it.

Yet even the roundness of the
plan is explained by the architect
in matter-of-faet terms. It was,
he says, derived by a process of
elimination: from a rectangle, to
a square, to a square on the diag-
onal, and thus to a circle. The
last not only gave better out-
looks; it actually made a greater
floor area permissible, for the
building code allowed the sethack
from each boundary to be meas-
ured to the ayverage point of the
curved surface facing it.

The tower, then, is convinecing
and confident, extending radial
lines out across its plaza and
raising echoes of cireles in all
the planting pockets and benches
of its furnishings. Yet all this
close harmony ends abruptly at
that 13-story bloeck (below),
which bears little or no relation
to the rest. It has elaborate sun-
shades and is even different in

color. This is inconsistency, but

not actual conflict. The only real
crunch in Australia Square has
nothing directly to do with the
architecture.

It is the art, which has been
introduced with love and lavish-
ness, but is a minor misfortune.
Two tapestries, by Le Corbusier
and Vasarely respectively, hang,
or flop in a dog-eared way as
tapestries do, above the two main

banks of elevator doors. They
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appear unhappily temporary on
the travertine background and
one can only hope they will go
away eventually, for they do
nothing for the building. But a

larger item which appears immov-
ably permanent is a 38-ft.-high
Calder stabile (below) which
manages to find a foothold at the
base of the tower. Allowing that
Calder is a master of shapes and

images, what he does to those
poor old steel sheets—lapping
and welding at random, tortur-
ing them into spikes—is in total
conflict, an innoeent but nonethe-
less direct intellectual snub to
the rational, respectful use of
materials in the building itself.
The stabile looks almost as in-
congruous as the neon junk in
the streets outside the architec-
tural oasis of Australia Square.

FACTS AND FIGURES

Australia Square, Sydney, Australia.
Owner: City Centre Development Ltd.
Architect: Harry Seidler & Associates.
Engineers: Civil & Civic Pty. Ltd.
Consultants: Prof. Pier Luigi Nervi
(structural); Consentini Associates
(mechanical); Edison Price (lighting).
General contractor: Civil & Civic Pty.
Ltd. Building area: 953,000 sq. ft.
Cost: $27 million (U.S.), including land,
financing, and fees.

PHOTOGRAPHS: Max Dupain
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Top left: 47th floor contains a revolv-
ing restaurant with spectacular views
of Sydney’s harbor. Note the Opera
House in the distance. Bottom left:
Main lobby at upper plaza level.
Tapestry is by Le Corbusier. Ceiling
height in lobby is 24 ft. Right: Tele-
photo view of cylindrical tower
against Sydney’s skyline, with roof
shells of Opera House in foreground.
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URBAN
RENEWAL
NEED
NOT

BE

DIRTY
WORD

Onelow-income neighborhood
in Hartford, Conn., is
welcoming urban renewal,
having devised for itself

an innovative plan with a
unique “Everywhere School”
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Ten minutes from Constitution
Plaza in Hartford, Conn., is the
neighborhood of South Arsenal,
with 60 per cent of its residents
on welfare and the rest not much
ahead. The scene above, in South
Arsenal, is like so many photos
of the nation’s eapital, with it’s
crumbling ghetto in the fore-
ground and the Capitol in the
near distance.

The nation’s 20-year effort at
urban renewal, in fact, seems

dedicated to removing such
secenes from the mnational con-

seiousness—perhaps more to re-
lieve the embarrassment of city
fathers than the misery of city
residents. Removal of eyesores
has been the order of the day,
no matter who or what was
swept away with them. It is un-
usual, then, to find a ghetto com-
today that
looking forward to its own ur-

munity is eagerly

ban renewal.

But South Arsenal people
have a different kind of renew-
al in mind. And after several
years’ work by a eommunity
group called SAND (South Ar-
senal Neighborhood Development
Corp.) and its architeet Jack
Dollard (a partner in the firm
Huntington, Darbee & Dollard),
there is a renewal plan that does
more than remove the eyesores.
It is a plan that considers social
change as much as physical
change, and to that end the re-
newal would be built and man-
aged by SAND. The plan’s ma-
jor concept is an “Everywhere
School,” a system of education
that runs through the entire
community, socially as well as
physically, and involves the
neighborhood in its daily opera-
tion. The plan also includes an
innovative system of housing
that allows a unit to adapt to the
changing size of a family over

the years, and allows the neigh-
borhood to evolve from low-in-
middle-income in the
same place. Not least, this urban
renewal is nobody’s removal.

come to

Early decisions

SAND started as the South
Arsenal Neighborhood Council,
formed when Hartford's anti-
poverty agency opened a field
office in the neighborhood in
June 1965. later,
SAND was first
neighborhood development cor-
poration in the state—for the
purpose of taking an active part
in the renewal process. Dollard
had been hired late in 1966, to
advise on preparing a plan.

Working with a committee of
eight, who later became SAND’s
board of direetors, Dollard slow-
ly helped the group to find “its
own thing.” TUndoubtedly, the
plan shown here, to be presented

Two
created—the

years




to the Hartford Redevelopment
Agency by May 1, carries Dol-
lard’s thinking in significant
ways, but it is also—most impor-
tantly—a product of neighbor-
hood thinking. Dollard and the
neighborhood people no longer
know where the ideas originated.

Early involved
diset of whether the 500
families of South Arsenal would
find it desirable (or even possi-
ble) to move to another part of
the city or out to the suburbs, or
whether they should try to stay
where they were, on what some
consider “the best turf in town.”
The answer is in SAND’s motto,
“We
(Another
Arsenal
Bellevue
while

explorations

ons

printed on bright buttons:

Shall Not Be Moved.”

500 families of South
live in the dismal

Square public
they are part of the “neighbor-
hood,” they are not part of the
renewal area.)

housing;
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The next discussions concerned
the lines along which to restruec-
ture a ecommunity that all agreed
was “worn out” and needed<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>