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The Interior Architecture Committee of the Chicago Chapter. American Institute of
\rchiteets (CCATA ) was formed in 1979, [t was the thivd committee established
nationally by an ATA (]|u||m-r: |m'~«'||l|_\ there are twelve such committees across

the country.

The overall goal of the committee is to advance the profession ol interior architecture.
Specific areas of endeavor are student education. professional development, public
awareness and recognition. Programs have included the annual Interior Architecture
Awards. the annual Product Display Awards, traveling exhibits. tours. seminars and
lectures, Many of these events are cosponsored w ith national design publications and

other CCATA committees.

The Interior Architecture Awards Program began in 19680 and received 38 entries. The
second vear drew 08 entries and in subsequent years the number inereased to between
72 and 84. The awards are presented during NEOCON. most recently at The Graham
Foundation for Advanced Studies in Fine Arts in Chicago. The committee and CCAIA
staff also orsanize and produce a traveling local exhibit and poster of the award win-
ners as well as a publie relations program. The program has received extensive local
and national press coverage over the vears. The program format has been used as

a “madel” by other committees across the country when they have established their

awards program.

This book. 5 Years of Interior Architecture Awards. and the related traveling exhibit
celebrate the fivst five vears of the program. The exhibit u|wnm| in October 1985 al
The Museum of Science and Industry in conjunetion with the CCAIA Distinguished

Juilding Awards Program.

The committee thanks and acknowledges the companies which contributed the
donations for this book: as well as the participating design firms: the CCATA staff.
Jane Lucas and Joan Gallagher: Garret Eakin and John Kurtich. who wrote the essay:
Neil Frankel. who coneeived the idea of the book and the many individuals and firms

who have donated :_’I’.'lllllil'h. exhibit space and time.

Interior Architecture Committee 1985 Committee Members
Kenneth E. Johnson Vietoria Behm Kenneth E. Johnson
Founding and 1979-84 Chairman Susan Dee Eva Maddox

Neil Frankel. AIA H. Starley McEntire, AlA

Vietoria Behm ; ; : ;s
1985 Chai Jean Pullman Geddis Cynthia Winter
5 Chatrman Y 1

‘ Harry Gregory Michael Youngman. AlA




The tradition of architects completing building interiors dates back to the 1800s, Farly

in this century the interiors of Chicago architects such as Adler & Sullivan, David
Adler, Holabird & Root and Marshall & Fox. were a major factor in the landmark
status of their remaining oeuvre. Many Chicago architeets are as well known for their
furniture as their buildings. The furnishings of George Grant Elmslie, George Fred.,
& William Keck, George W.Maher, Mies van der Rohe and Frank Lloyd Wright are as

prized as their buildings.

We spend the majority of our urban lives inside, and the design ol interior space is
critical to our well being. Designed well, they are integrated with the purpose of the
building. enhance our pursuits, and enrich our lives. It is. therefore, with great pride
the Chicago Chapter of the American Institute of Architects celebrates the accomplish-
ments of our members with this publication commemorating the first five vears of our

Interior Architecture Awards program.

Norman R. DeHaan, AIA

President

Chicago Chapter American Institute of Architects




History

The Rise of Interior Architecture

by John Kurtich, AIA and Garret Eakin

The profession of Interior Architecture is the link between architecture and interior
design. The professionals practicing in this area have created this term to express a
holistic approach toward the completion of interior spaces. This appre yach. shared by
many design professionals. has begun to produce a definition that is distinet from

current practice, The following ideas comprise the elements of Interior Architecture,
The enclosing architecture is respected and consistently used as a point of departure.

Interior architecture deals with the shell of the building and how its contents relate to

the whole.
Strong three dimensional development is characteristic of the design work.

The fourth dimension is generated as a conscious expansion of human experience in

space and time.

Spaces of projects are thought of as complete in themselves regardless of shape. size

or |||'n|mrlinn.-'.
Development of lighting is carefully considered to reinforce the architeetural space.
Furnishings are rendered as an extension ol the architecture.

Custom-design elements directly relating to the needs and estheties of the space are

clearly a mark of the movement.

Throughout the history of architeeture. the greatest buildings of every period share one
feature in common: they were holistically conceived and executed as a matter of course.
[t is only in recent times that the unfortunate separation of architecture and interior
design has oceurred. a by-product of over specialization encouraged by the rise of large
corporate design firms. the advent of large commereial space for an unknown tenant

and. generally a lack of design follow-through of interiors by architects.




The Palace rg/ Minos. Knossos. Crete

The Pantheon, Rome, Italy

The Palace of Minos, Knossos, Crete (destroyed ca. 1100 B.C..), is an early example of a
strong relationship between the interior and exterior of a building. Deep penetration
of natural light insures this organization through light shafts, courtyards, colonnades,
and stairs. The use of fresco wall-painting from inside to outside and consistent

coloration of interior and exterior columns reinforces the unity of the architecture.

The Pantheon of Rome (120-124 A.D.) is a classie illustration of the conscious integra-
tion of the fourth dimension in architecture. Its interior space creates a remarkable
human experience as a result of the ever moy ing projection of the sun through the oculus
of the dome. The interior coffered surface of the dome reinforces the movement with

appropriate foreshortened moldings.

The cathedral of Notre Dame at Chartres, France (1194-1260 A.D.). is a powerful expres-
sion of three-dimensional space. Its soaring interior. illuminated by 160 stained glass
windows. is sy mbiotically balanced by the structural rhythm of the exterior flving
buttresses. The resultant distribution of solid and void. enhanced by the quality of
light. achieves its unique three-dimensional unity of space and structure, becoming

the symbol of its age.

The vestibule of the Biblioteca Lauranziana. Florence. [taly (1525-; staircase 1559),
exemplifies a space which is complete in itself. Its unusual wall articulation reinforces
the vestibule’s individual character. This particular treatment expressed the Florentine
tradition of the distinetion between the primary structural system of columns and the
secondary of wall surfaces, but Michelangelo has placed the coupled columns and
superimposed pilasters in deep niches while allowing the wall areas between them to
burst into the interior space with dynamie plasticity. The cascading staircase. which
dominates the space. provides the only escape from the vestibule’s powerful presence

into a contrasting serenity of the library.

Charles Rennie Mackintosh designed buildings not as a single creative act. but as a
process which recognized adaptation of the original design to suit any changing needs
of the client when they occurred. When he created a building. he wanted to make sure
the sequences of areas and volumes were brought to life and further subdivided 1o

their greatest possible advantage. He was concerned with the smallest detail.
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Notre Dame Cathedral, Chartres.

France.

Biblioteca Lauranziana, Florence.

Ttaly

Mackintosh was the architect for the entire scheme of the Willow Tea Rooms, Glasgow.
Scotland (1903-1904,). He designed not only the interiors and furniture but the structure
itself. The most important aspect of Mackintosh’s work was the unity of his designs.

His furniture. fitted screens. and light fixtures all combined to create a fascinating
tracery within the rooms themselves. The Tea Rooms exhibited his ability to differentiate
one room from another for intended use and mood through his holistic approach

to the design of space.

Frank Llovd Wright was a master of space. His early prairie houses exhibit this sensi-
tivity with their low spreading. hipped roofs, a great central chimney, and a complex
arrangement of interlocking spaces grouped around the massive fireplace. Wright's
genius was his ability to use light, air, and vista to create a sense of unity of space. He
was concerned with the relationship of outside and inside with human proportions,
making them occur naturally. He incorporated heating, lighting, and plumbing so that
these systems became constituent parts of the building itself. He insisted on making

the furnishings integral with the architecture.

A classic example of Wright's genius is the Unity Temple. Oak Park. llinois (1905-1907).
The architect was committed to integrating the interior and exterior. producing one of
the greatest designs of the 20th century. He designed the building from the inside,
allowing the exterior to express the interior’s volume and massing. Light was very
carefully considered to reinforce the interior space as not only does it intrude from the
sides but also from the top as a kind of “egg erate” of skylights. expanding the space

in all directions.

Ie Corbusier had a elear vision about the design of human space. His vision incorpo-
rated social philosophy. city planning, residential architecture, and furniture design.
He was concerned with color, natural light. proportion, and form. He is generally
recognized as the 20th century master of form. His ereation of architectural forms goes
beyond reason and logic. as he is first the artist. He felt that the organization of form
must be subjected 1o all the functional requirements, but then it must go beyond

them in order to attain the plastic and the emotional.

The chapel of Notre Dame du Haut. Ronchamp. France (1950-1955). represents
Le Corbusier’s most vivid example of a building which transcends functions in order

to express the mystical relationship between humanity and God. The building both




Current Practice

Willow Tea Rooms, Glasgow,
Seotland.

protrudes out into space and embraces space. The interior and exterior spaces are
sculpturally integrated with the play of natural light to increase the mystery of the

I'f‘llzl_[l()llt\' (‘.\'Il(’l'l(‘ll('(‘.

Understanding the essence of ideas from architectural history helps insure the conti-
nuity of holistic design. Today. often it is virtually impossible for one designer to single-
handedly complete large. multi-functional projects. Therefore it is the responsibility of
the architect and the interior designer to understand each other’s responsibility and
objectives so that the design continuity is maintained. This positive relationship between

design and architecture is exemplary in the Chicago Interior Architecture Awards.

Five years of Interior Architecture Awards have exposed some of the most influential
and fresh ideas in Chicago. These projects have set standards for subsequent dialogue
and work. Many of these projects represent not only new directions in design. but also
economic trends that are surfacing as new physical solutions. Therefore, the projects
become milestones in a series of project types that are very influential in the architec-

tural and design community.

In 1980 Kenneth A. Schroeder Associates completed the conversion of the Mergenthaler
Linotype Building into condominium lofts. This sensitive adaptive reuse project that
retained and exploited the original character of the building with a new purpose was
a pioneer for dozens to follow. The architeets used the existing character of the building

as a point of departure and integrated the new use. generating an intriguing relationship.

A few years ago the restoration of buildings was only considered for the most important
historic architecture. Usually these special buildings had strong private and financial
support. Today it is a matter of course to preserve architecture due to public opinion
and economie viability. Skidmore. Owings and Merrill’s restoration of the Leon Man-
del Assembly Hall in 1981, is an mspiring example of preserving interior architecture.
The intent of the project was to return the space to its original Vietorian character
integrating up-to-date technology. This sensitive rebuilding of our architectural heritage

has blossomed into a major market for all design firms.

Corporate office interiors have not alwavs been a mecea for innovative design. But
the Landahl Group’s Drichaus Research Associates project in 1982 showed the design

community how a typical office program could be de\'t-]npml into a very suphisli('ulml



Future

Unity Temple, Oak Park, Hlinois

and progressive statement. The design basically reinterpreted the building architeeture

from its beautiful plan to the development of detail and selection of materials. The
project has made the young firm known in the design community and flourish in

this t-nln|wli|i\1~ market.

The MDC Wallcovering Showroom executed in 1983 by Eva Maddox Associates is an
exciting example of how two-dimensional planes were developed into a delicate three-
dimensional composition. The sensitive balance between soft display walleoverings and

hard surrounding materials produced a very effective contrast emphasizing the produet.

The exploitation of light was the key conceptual idea for the design of the Painted
Apartment. 1984, by Krueck and Olsen. Architects. This landmark of residential
design has given fresh meaning to architecture as art. The ever-changing quality of
light was dramatized through the use of perforated metal sereens. reflective surlaces,
and curved glass block walls. Custom designed furnishings bolted to the floor completed

the special character of this renovated high-rise apartment.

The future of Interior Architecture is exciting considering the dramatic increase in
renovation. adaptive reuse. and preservation. One can expect 1o see this tvpe of work
continue to flourish due. in part. to the high cost of new construction and growing respect
for our architectural heritage. These project types primarily require concentration of
the design of interior space. As this trend persists. more designers will be attracted 1o
this market. Evidence of this shift of foeus is elearly evident in the major design publica-
tions. Also, many of the best voung design firms are practicing Interior Architecture

as a major portion of their work.

The body of work completed by these young firms has developed a new sense of ereativity
and competition within the architectural community. The spirit ol enthusiasm didn’
exista few vears ago. and in fact. interiors and renovations were considered less desirable
in terms of architeets” projeet preference. This work is very important now. not only
becanse its results preserve the character of our towns and cities. but also because

it is cconomically viable. This viability will inerease the interest in renovabion and

ultimately challenge new construction with economie and esthetie advantages,




(.ﬂf:]!u’f of Notre Dame du Haut,

Ronchamp, France

A major change in the economy has shifted the emphasis from an industrial base

to a service orientation. This is creating a wealth of industrial buildings in urban areas
ripe for :ulzlpliw- reuse. To convert these buildings into residential and office use will
require a skillful Interior Architect or Designer.

The make up of the typical American household is not so typical anymore. The change

to a much older population, two-income families. single parent families, single adult

households, and doubling up of families is bringing tremendous pressure on the design

professional to rethink residential design. Higher interest rates caused the “down-sized”

house. This has resulted in smaller scaled space that must accommodate multiple fune-
tions. This trend will challenge the designer to be inventive and resourceful. The
accessibility of electronie/video home entertainment systems has created the need for a
re-evaluation of the traditional family room. Therefore, the designer must understand

these systems and invent methods of integrating this high-tech equipment.

The advent of the electronic office, telecommunications, and computerization will demand
office designs to be of equal sophistication. Professionals who understand these systems
and are able to integrate them into the architecture will be in great demand. Also. the
esthetics and needs of these new tools will become a rich source of conceptual inspiration

for the creative designer.

The great masters of architecture were all known for their interiors as well as exteriors.
We must return to this equality of interest in our educational institutions and profes-
sional life. The challenge of these new complex design problems will demand a qual-
ified and motivated professional cleansed of the dogma and -isms of the past. The

future of Interior Architecture is bright and expanding.

John Kurtich. AIA, is professor and area head of the Interior Architecture program at the School of the Art Institute
of Chicago. Garret Eakin is partner in the firm. Banks/Eakin, Architects, and also is an assistant professor in the
Interior Architecture Program at the School of the Art Institute. Professors Kurtich and Eakin are currently co-writing

a book on Interior Architecture for Van Nostrand Reinhold Company in New York.













Designer’s Offices Johnson's Wax Law Offices of

Administration Bldg. Friedman & Koven
Chicago. Hlinois
Racine, Wisconsin Chicago, lllinois
- il
Mergenthaler Linotype Poplar Creek Steelcase, Inc. Showroom
Lofts Public Library

Chicago, Illinots
Chicago, Illinois Streamwood, Illinois
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Chairman:

’ Kl‘llll{&l van der Kolk, ATA

Jury: \

Margo (;r;lnt\‘\‘

Gensler and Assdeiates Architects
Jack Lenor Larsen, ASID

Jack Lenor Larsen. Incorporated
E. Kevin Roche

Kevin Roche John Dinkeloo &
Associates

Walter F. Wagner Jr., AIA
Architectural Record

Kenneth H. Walker, AIA
Walker/Group. Inc.




O 0w —

Designer’s Offices
Architect/ Designer
) Tilton & Lewis Associates, Inc.
Chicago. lllinois

The [”"’i""l consisted of the 1‘<)m|>lt'h' renovation of the

20th floor of the building at 333 North Michigan Avenue.
’lvh" tower ﬁ{)(!"" was .‘ili‘('ii.i(';l||)‘ ‘\(’I(’('Il‘ii to ‘1“\"[“'3 d
working environment allowing a high degree of natural
light into the drafting area from all directions. The plan

allows for the space to he defined into three major areas.

(hener

Tilton & Lewis Associates, Inc.

The central north-south axis affords an immediate compre-

hension of the space while standing in the reception area
and viewing through the entire length of the space with-
out being a distraction to the people working in the

drafting area.

Contractor

Kipley Construction Company







Johnson's Wax Administration Building

Q0w —

Architect/ Desigmer Choner Contractor
Tilton & Lewis Associates, Inc. S. C. Johnson & Son, Inc. S. C. Johnson & Son, Inc.

Racine. Wisconsin

Designed by Frank Lloyd Wright. this building is of inter-

national significance. Therefore, the remodeling had to
respect this major statement of modern architecture which
has been maintained by the company to a high standard
of integrity for 40 years. The redesign of the “Great
Workroom.” which had been obsolete and overcrowded,
included the private offices located under the cantilev-
ered mezzanine. work stations and furniture. Work
stations incorporate ambient lighting to avoid new and

incompatible light fixtures.
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Law Offices of Friedman & Koven
Arehitect/ Desymer

Tilton & Lewis Associates, Inc.

Chicago, Hlinois

Large open areas interconnected with cury tlinear corri-
dors created a comfortable flow of space throughout the
office. The circulation was greatly improved by cutting away
building core areas at the four corners ol the central light
courl. The variety of office contigurations allowed for a
highly l;mmn:di/mi statement, yet consistent material

and detailing proy ide continuity. The detailing is !r|n‘;tiwl

in work stations which incorporate task/ambient lighting.

I'he restrained use of materials and simplicity of form
meet a desion eriteria of refined rlll(nlilx as a primary object

of the client.

Choner Contractor

Friedman & Koven

Schal Associates, Incorporated

TR E

illliltltf I‘x—,wr ‘ 'll
F Ol tNaeas 0c?
= X "i,:, e e =

1#’1 ii"' v -‘t'“i’i i i—b’v - F. F—tv -yl

¥ < {

d-u'i J-' i







Mergenthaler Linotype Lofts
8 Architect! Designer (hener Contractor

0 Kenneth A. Schroeder Assoc Harper Realty, William Levy Kenneth A. Schroeder Assoc.
Chicago. Hlinois

This project represents the adaptive reuse of a tormer

linotype building into 21 housing units and ground tloor
commercial space. The former Tom’s Grill has been recycled
as an urban ruin and landscape has been allowed to grow
over the former walls. Housing units were designed as large
studios within the shell of the existing building, and were
asiven a rich variety in area, type, layout and orientation.
Users had the opportunity to modify their environment
with loft bedrooms, kitchen island extensions and closet

dividing walls.
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Poplar Creek Public Library

Arc hllr*v'!/lh-ar;:rn‘p Choner Contractor
O'Donnell Wicklund Pigozzi Board of Trustees, Tonyan Construction Company
treamwood. Hlinots Architects, Inc. Poplar Creek Library District

The architects designed a structure that would house the

library’s literary collection and serve as a cultural center
and community meeting place. The architeets divided
the mass into smaller units, ereating three separate pod
areas that are connected I-A\ the central entrance area and
the circulation desk. The interior -lv~]j;|| 18 l]t'lilu‘l';lh'h
low-key; the architecture is allowed to speak for itself.
Interior and exterior walls are made of Illll!f'(’(]AinPl:H‘c'.
\Hll‘ltl~1'u|nl‘t*1| l'l'illl.ill'l'(’tl concrete f'illﬁ}in'li W ilil d \’HHN["
grain texture. Mechanical ductwork is exposed and

brightly painted to complement the interior spaces.
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Steelcase, Inc. Showroom
Architect/ Designer Chener Contractor

o o Harry Weese & Associates Steelcase, Inc. Gerhardt F. Meyne Company
Chicago. Nlinois

The bi-level space on the 10th and 11th floors of the

Merchandise Mart reflects a decade of change in office
furniture and showroom design. The architects restored
the prize-winning 11th floor, designed by Warren Platner
in 1970, for displays of individual pieces. The new 10th
floor was conceived as a stage for systems furniture
vignettes. Natural white oak flooring and a neutral back-
ground of columns and beams comprised the schemes
essential elements. To induee cireulation between the
two floors, a helix open riser stairway was made a promi-
nent element, as it “floats” between the original and

the new showrooms.
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Banco de Occidente
Lrehire !,fl’-'\l;_-uri

Skidmore, Owings & Merrill
Guatemala City. Guatemala

Honor Award Winner

Local materials, architectural concepts and construction
materials were used lhrnnj_'hnlll these three buildings for
one of the oldest banking institutions in Guatemala.
Conerete and conerete block faced with stueco, small
voleanie stone pavers, local mahogany. local fabries and
im';!”} available ‘!jlil.\'- are the IiE'l’t]HIIIiIH'III materials. ( )[N‘Il
courtyards, terraces, vardens, fountains and trellises rein-
force the buildings” relationship to the native context.
Large pivoting mahogany doors and H’)d‘l.‘ilbl" wood louvers
allow air to cireulate. Because each site is subject 1o
frequent power failures, the buildings can and do function

at times without artificial light and power.

(hener

Banco de Occidente

Contractor

Holzhev y Hernandez Asociados
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Bay Club

Owner Contractor

Cabot, Cabot & Forbes

V\rchitect/ Desygner
Skidmore, Owings & Merrill Aberthaw Construction Co.

Boston. Massachusetts

The design of this ]n‘i\:ne- club alop a 38-story office tower

maximizes the exceptional panorama of Boston’s harbor
and bay. A series of seating platforms w ithin the club
creales a sense ol ii!‘l\;il'\ E|li‘nllgl] fil-_illll!'i -|1.|:'il|‘:. ’l‘lil‘
subtle monochromatic palette. accented by hurgundy chairs
and polished bronze railings, reflects the traditional atmo-
sphere for business luncheons. In the evening. the space
||i|tin'1'gm-- a transformation that echoes the 1'||:|||Lu-~ mn
exterior lighting and views. Mezzanine tables reveal
‘ll!”ll"!‘ !N'li.‘"“'ll _‘ll‘(“l“i' ““l‘lﬂl“"1 I“'l'“'i”h ||H' |‘('“l|)\.||l||'
wooden tops. Small lamps added to the dining tables
provide disereet lighting that leaves the focus on the

dramatic night skyline.
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George's Restaurant

Vrehite .r/“rwgnvr

- 0 o —-

Banks/Eakins
Chicago. Hlinois

30

Located adjacent to Chicagos Merchandise Mart, this

[65-seat restaurant is sleek and high-style to appeal to the

design-conscious clientele in the area. The space is divided
into two areas. The active area contains the entrance and
main circulation serving the lounge. bar, kitchen and
waiters” station. The passive area contains the dining
room and cabaret. The cabaret is |ll>\lllnll|‘1| for optimum
\i('\xinj,_‘ from the 4]i!|i|rj_' terraces and the bar. Green and
stainless steel cool colors are balanced by the warm tones

of pink grey hrown and the «p;n'i\lr of the back-lit glass

block surfaces.

Ohener

George Badonsky

Contractor

William Laveau
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Glessner House Kitchen Suite Restoration

Arehiteet/ Designer (hener Contractor

The Office of Wilbert R. Hasbrouck, Chicago Architecture Foundation
Historic Resources

- Architectural Builders Inc. &
Chicago. o

Altman Modern Woodwork

lhe Glessner House was desioned by the renowned

architeet H. H. Richardson and built on Prairie Avenue
in 1886, After years of negleet, the house was saved

from demolition by a group including Mr. Wilbert R.

Hasbrouck. lm*;i_\. the l»lil't!llli' 1S owned by the Chicago
Architecture Foundation and 1s nln‘!'.‘nwi as i house
museum. The architectural firm had bheen engaged on
numerous oceasions 1o provide restoration planning and
desion. Work on the Kitchen and in other areas of the house
has involved extensive rescarch, thorough restoration plan-

iy .nnl Hu‘ plm]ua‘liun ol llt'l;ili!'tl Illl'.i%ill'l't{ lll.i\\!ll],’m
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Industrial Trust and Savings Bank
{rehitect/ Destgner

Skidmore, Owings & Merrill
Muncie, Indiana

The three-story atrinm in this bank building, also desiimed

by the same architeetural firm. proy ides a 1'e-i~|||l_1,' ol acces-
sibility The atrium is open to column-free offices on the
three sides with the service core on the fourth side. The
teller counter sits in the eenter of the main floor directly
helow a -iqli_ﬁ:hl. In contrast to the building exterior, which
1s subdued 1o inlr;:r.ti«' into the community. the atrinm s
defined by bright bands of color: orange for public areas.

l'h“' i‘()F !I(i!l*‘ill!lll" dareds .ill!] I'l‘l]. 01l ”I.i' ¢OTe

(hener

Industrial Trust and Savings Bank

Contractor

Baystone Construction Inc.







Kuntz Residence

.~lrt"rit(’r{/‘lh'.\'igru'r Chener Contractor

-0 —

Cynthia Weese Mr. and Mrs. Donald L. Kuntz Wes Peterson
Weese, Seegers, Hickey, Weese and

St. Charles, Hlinois

Margaret McCurry

36

In the design of this house, great care was taken not to
disturb the natural environment and to provide open,
light-filled spaces for a large family with many visitors,
gl""v\'” "lnl‘ll‘i'“ (“l‘i l'”\i'll“"H 1|ﬁ‘-\ili“|;||l‘*~. { h‘:_l[l“i'f."(' ."l'l’“llli
a large central living kitchen SpAace w ith a high ceiling and
clerestory windows. the plan features a fireplace wall
dividing the living area from the open kitchen and a din-
ing bay extending onto the private terrace. At one end is
a wing containing a family room. storage rooms and two
bedrooms: a similar wing at the far end contains the

master bedroom suite and family room.
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Loft Townhouse

A rl‘llih'l'!/“('.\fgm‘r

George Pappageorge and
Chicago, HHhinois

David A. Haymes

A vacant burglar alarm factory was converted into eight
loft townhomes. Common elements. including the exte-
rior treatment. were the result of a collective effort while
cach interior “slice” was the work of individual partners.
The result is a series of homes in this townhouse. two
planes divided the tall, narrow space: a flat vertical plane
bisected a large skylight: a curved plane segregated bath-
rooms and proy ided access to an intimate loft and the
roof. In the kitehen a rolling deywall volume contained

l';llbilit‘ll'\ IIII(I I'!‘t‘l'ii_'l'l'i”“l'.

(honer

1815 Orchard Partnership

| Contractor
George Pappageorge and
David A. Haymes







Contractor

Leon Mandel Assembly Hall
Choner
Gerhardt F Meyne Company

Architect/ Destgner
Skidmore, Owings & Merrill The University of Chicago

Chicago, Hllinois

In 1903 the Umversity Iit.“ll-lt';if_'<> formally u!wnml the Leon
Mandel Assembly Hall designed by Shepley, Rutan. and

Coolidee. The hall, which accommodates an audience ol

1.000. hosts major concerts and many other musical and
theatrical |H<»~||u‘||«m—-, The renovation program carefully
integrated alterations and additions to the fabric of the

building to reinforce the halls multi-purpose use. These
chanves included the addition of a new music platform.

accoustical reflectors and relocation of aisles and seating

for i|n[n->\e-<| sieht lines and sound.
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Offices of Nagle, Hartray & Associates, Ltd.
-1re"lil:<f‘l,/fh’&l’runrl

James L. Nagle, FAIA
(."IU'”‘L”H. Hiinors

In remodeling their own office. the architects concerned

themselves foremost with open plan arrangements and
energy efficiency with a minimum expenditure. From this
coneept 1|x-\v|n|nw| the system of work stations in one-half
of the space w ith the slllnlmrling offices adjacent to them.
These two functions related to the 20-foot existing
column grid separated by a |n;lll|\\;|) to the main presen-
tation and conference areas. Each group of four work
stations or Lwo supporting offices was prov ided with

high efficiency, indirect lighting and ceiling fans. The
use of the color vellow enhanced the pleasant, cheerful

work environment.

Chener

Nagle, Hartray & Associates. Ltd.

Contractor

Gerhardt F. Meyne Company
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Rowe Building
Irr-hmw-l/‘l)n-xigm'r
Kenneth A. Schroeder and

Chicago, [lnois George Hinds and Robert Gordon

\ former printing loft in the Printers Row area was adapted

into 24.000 s.f. of office, commercial and residential
uses. This lormer printing loft. a certified property on
the National Register of Historie Places. was renovated
for office. commercial and residential uses. The architect
cutted cach floor and retained the ambience of large.
Open spaces. Kitchens and bathrooms were added
throughout for consisteney. Individual tenants, such as
t»hu!u;_'r.nInllwlH. artists and architeets, finished their

individual studios.

Choner
Rowe Building Partnership

Contractor

Rowe Building Partnership
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Driehaus Research
Associates, Inc.

Chicago, Illinois

Honolulu House
Restoration

Marshall, Michigan

St. Peter’s United Church
of Christ Restoration

Skokie, Illinois

Administrative
Services Center,
Michael Reese Hospital
and Medical Center

Chicago, Illinois

|

John Blood Residence™

Chicago, Illinois

Standard Chartered Bank

Chicago. Illinois

Boston Consulting
Group, Inc.

Chicago, Illinois

Kanter & Eis:rr:;}rg

Chicago, Illinois

RN

Vanderbilt Apartment

Naples, Florida

—

Chairman:

Viectoria L. Behm

Jury:

Nicola Balderi, ASID

Hellmuth Obata &

Kassabaum, PC. N
Neville Lewis, ASID

Neville Lewis Associates, Inc.

Mark MecPherson, AIA i
Gensler and Associates
Architects

Kenneth R. Mullin, ATA

Metz Train & Youngren of

Colorado, Inec.




Driehaus Research Associates, Inc.

NG -

-ln'hrrw'r/’h-u;:nw Chener Contractor
The Landahl Group, Inc. Richard H. Driehaus

3 2 Madison Associates, Inc.
(’Hl‘u'g_'u ’”Hln:\
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Honor Award Winner

The designers ereated an office environment meorporal-
ing the rich textures and colors associated with residen-
tial design. The concept included the elients collection
of La Belle |':|nn'i| posters and an original Tiffany alass
window as focal points. A “notched™ profile at the entry
was developed as a metaphor for the “sawtooth™ form ol
the building and as a “|m[‘l;|i” to define the entry. The
repitition of the "inn'|;l|\” provided emphasis to the
doorless work areas and proy ided a sculptural order to
the perimeter. The palette was derived from the client’s
request and the poster collection. utilizing green as

the dominant color. Green textiles c'nlnp'l‘mt‘ni the art

and act as a foil for the geometry.

o)
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Administrative Services Center Michael Reese Hospital and Medical Center

A\rchiteet! Designer

Hancock Design Associates, Inc.
Chicago. Hlinois

The designers have transformed a 1920 vintage medical

records warehouse into an Administrative Services Center
for a major urban hospital and medical center. ¥ isually
the concept was to maintain the warehouse with natural
brick walls and exposed wood trusses. The mezzanine
syslem -irnmnwi into the space 1s the only image of “new
construction.” A |11u|r|in‘.‘|| but play ful element is the
serpentine platform inserted into the mezzanine at the
entrance that allows a ]).‘mur:lmir view of the entire space
and becomes a pivot point for visitor circulation. Color
and differing layouts for work stations give identity to

each department.

hener
Michael Reese Hospital
and Medical Center

Contractor

Bulley & Andrews
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Boston Consulting Group, Inc.
\rehitect! Designer

ISD Incorporated

Chicago, [Hinois
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Choner

The Boston Consulting Group, Inc.

Contractor

AIE Construction Inc.
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Honolulu House Restoration
"ln'hihvr!/l)z'.sl';{m'r
The Office of Wilbert R. Hasbrouck,

Marshall, Michigan HisicEinRasources

Chwner

Marshall, Michigan
Historical Society

| Contractor

Luzak Brothers, Inc.

The Marshall Historical Society engaged Hasbrouek
Hunderman Architects to prepare plans and -|il’l"||”|(“‘l-
tions for the restoration of the decorative mural painted
walls and ceilings of the Brewer Room. one of several rooms
in the house with elaborate ceiling paintings. Analysis

of the room revealed that the plaster was in poor condi-
tion and had fallen away from the wood lath. After
extensive research. Hasbrouck Hunderman Architects
developed a method of stabilizing plaster by impregnation
with acrylic resins. Next attention turned to the highly
decorative painted plaster surface. Testing to determine
the basis of the paint and proper cleaning methods also
revealed painted-over decoration. Painted decorations were
then restored. ||l:|s|wr surfaces were cleaned, missing or
damaged areas |'v|n|in|w| and the entire surface protected

by a solvent-based glaze to recreate the original appearance.







John Blood Residence

trehitect/ Designer Owner Contruactor

N w-—

) o Pappageorge & Haymes John Blood Arvydas Laucius Construction
Chicago. Hlinois

56

Two multilevel apartments, one to be owner occupied, are

created in a burned out Chicago two flat. Vestiges of the
neighborhood’s Vietorian architectural history are evoked
hy axial spacial sequences and sympathetic detailing. After
entering thru a transparent covered lmn'll. vertical and hor-
izontal planes overlap, penetrate, and float, ereating both
private spaces and a light, open living environment. A
sereen wall at the living room blurs the definition of
interior and exterior space while defining the living

area as a floor to ceiling mantlepiece.
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Kanter & Eisenberg

N 00w —

Il1‘[1i[4':’l/l)¢‘\i;.[llt'r Chener Contractor
Marvin Ullman, AlA, Architects, Ltd. Kanter & Eisenberg Turner Construction Co.

Chicago, Ilinois

58

This office, designed to accommodate :lpprnx‘iln:m'h

25 lawyers with support staff, was organized as a series
of hierarchical rings around the existing L-shaped service
core. The outermost ring contains private offices, confter-
ence room and a library. Directly in front of cach office,
forming the middle ring, are secretarial stations. Separated
from the stations by the primary circulation pathway is
the inner core of office hll[;lml'l services. The I’N'l'lllinn
area 1s M‘P&ll'illt"l from the offices by a >r1|||rl||1'1|1 wall

containing a small conference room.
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St. Peter’s United Church of Christ Restoration

trehitect! Designer
The Office of Wilbert R. Hasbrouck,
Historic Resources

Shokie, Hlinois

In 1980, the architects completed a feasibility and maste
plan for the renovation of the church sanctuary. The altar
area and balconies on either end of the church were com-
pletely re moved. A new baleony was added over the nar-
thex. The altar area was «'Ii:m;(-«l with the addition of a
['i|'l’ Orean Jlii(’ 1EeW ~i.nm’l] t_'i:l—w rose \\II|||-|\\~ ]!:‘}iilni
the altar. The pews and all millwork were refinished. The
walls and vaulted ceiling were ~!|1|v[n'|l ol canvas cover-

L1y, I’:lll'ill'll o1 llimlltl”uwi ds Nnecessary. l'é'(‘.‘ill\:lm«ml ;Iltei

painted. Decorative steneils were added throughout. and
the interior was linished m a manner sy mlmilu‘tir with

the original architecture.

o
'8
i
¥
|
)
i

Choner

St. Peter’s United Church of Christ

Contractor

Gerhardt F. Meyne Company
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Standard Chartered Bank
Vrehitec lflh'\'(gm'r

Skidmore, Owings & Merrill
Chicago. Hlinois

This two-level bank f;u'i]i[_\ 18 llll‘iili ent to the lobby of a

major downtown oftice building, The teller counter, devel-
oped out of the bank’s international tradition ol totally
enclosing teller spaces, has a g|:|‘« and stainless steel
screen wall, Laminated glass in the lower section con-
ceals teller equipment. Materials include white ash burl.
verte »|;|(|¢' marble and elm. Work station Il:ll'lﬁlil’llr\ and
the elevator core are covered with green fabric-w i‘.‘¢|rlu-¢i

panels.

Chener

The Standard Chartered Bank, Ltd.

Contractor

Schal Associates







9 Vanderbilt Apartment

Vrehitect/ Destgner Chener Contractor

. Powell/Kleinschmidt, Inc Anonymous Surety Construction Co.
Naples. Florida

'his Florida apartment overlooking the Gultl of Mexico is

designed to ﬂ'~l)u|!l| toa <‘1v|15_{c-||11|| and it'i*»-‘lil'l'l}, Lropid al
setting. A less formal Wil of life is r\l);w«ww{ 1|||<m;_=|u the
furnishings and materials, the consequence of thouchtful
attention to the underlying spatial coneepts e space

is divided into zones of use: entry, kitchen and food prep-
aration. dining and living room. On either stde. space 15
allocated to =|||in‘| and l"'“"i\" uses: rest, “""\l’ andd study.
Parallel to the entire apartment is the screened lanai for
relaxation and outdoor 4lil|!l|g. As a t‘m‘u||:n_\, to ease of
maintenanee is the importance of expressing an unmis-

takable sense of regionalism.
















Barclays Bank Draper and Kramer, Inc. 575 Elm Residence
International Limited

Chicago, llinois Winnetka, Illinois
Chicago, Illinois
= —— e g | "‘
First National Bank Gretchen Bellinger MDC Wallcovering
of Chicago Executive Office

and Warehouse Wu. Hlinois
Chicago, Illinots

New York, New York

Van Straaten Gallery

Chicago, Illinois

Chairman:

Victoria L.. Behin

‘ -
Jury:

Gretchen Bellinger
Gretchen Bellinger, Inc.
Kenneth van der Kolk, AIA
Gensler and Associates
Architects

Stanley Abererombie, AIA
Editor, Interior Design

1

James S. Guequierre

Skidmore, Owings and Merrill




Barclays Bank International Limited

O —

3 Architect/ Designer Choner Contractor
3 ) ) The Landahl Group, Inc. Barclays Bank International Limited  Schal Associates, Agent for
Chicago, Hlinois Continental Interiors, Inc.,

J.H. Oster Woodworking

The designers Proy ided a conservative international

investment bank with a functional and highly organized
environment within a tightly controlled budget. Senior
management and the reception room were located in the
“sawtooth” diagonal il;l.\‘-, with »\\w'l’inv views and access
to the elevators. An interconnecting stairway provided
aceess to the |i'i|(IlIl; room above. Sawtooth imrlz:|~ were
crealed to modulate the JH'I‘HIIG'[(’I' and organize opeti-
ings. Ceiling heights were varied by dimension and mate-
rials to add definition. The color palette and materials
were derived from a mixture of “bank blue™ with accents

”‘ It 1i\\1i'l'l ibilliu LeTTAZZO ‘ilill I'Hillﬂ'i'.
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Draper and Kramer, Incorporated
Architect! Designer

Skidmore, Owings & Merrill
Chicago, Hlinous

These offices oceupy one and two-thirds floor in the base

of a ten-story atrium. A strong identity with the building
was established i»_x contimuing the base building white
marble into the atrium as a unitying border material
Work stations, inter-office stair and 11&"&:1i’|lllx"ill entrances
are located in the atrium to activate and encourage move-
ment through the space. Due to the hich ceiling condi
tions and skylighted areas, a speeial task lighting system
Wias |l|‘\1‘1u}aw| for the atrium work stations. \ ¢|mi:|n~l|

wood ceiling at the reception area creates an intimate scale.

Owner

Draper and Kramer, Incorporated

Contractor

Schal Associates







g 575 EIm Residence

Vrchitect/ Designer Owner Contractor

David Hovey Mr. and Mrs. David Hovey Optima Inc.
Winnetka. llinots

o i
45 3
""-‘ﬁi -
2 /
7
i = g //

Four-hundred-year-old pieces of wood and soft form fur-
niture richly contrast with the shape and texture of steel
and glass in this two-story residence. [nterior exposed red
iu'hl,- 1‘u||i||||‘m<'llt the silver-colored 1‘ui‘l'1lj_'zllt'll deck. Fin-
ishes are painted lacquer on medium density tfiberboard:
floor coverings are carpet and no-wax vinyl, I_\'pir;n“} used
as a ballet stage floor. The living/dining area opens to a
private front yard, created by landscaping and high cor-
rugated walls. The kitchen family area opens to a rear yard.

Bedrooms are located on the second floor.
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First National Bank of Chicago
Architect/ Designer

Skidmore, Owings & Merrill
Chicago. Hinois

(honer

First Chicago Building Corporation

Contractor

Turner Construction Company

The program rwluirml the provision of one teller counter

for general banking and another for professional banking.
The Lrshaped configuration of the space prov ided a
natural solution to this n'(luil'c‘nu-nl_ The two teller areas
are located at opposite ends of the space and have sepa-
rate. distinet entrances. The .-ir'mn'(l. sawtooth \Il;l[n' of
the building exterior is reflected in a special paving pat-
tern, the chamfered corner detailing of mahogany work
stations, check-writing stands and officer conlerence tables.
r”lq' core \\;|||.\ dre t’n\r'l'ml W illl });llll‘l\ l'HtlllN)\t‘(l ul' \uuul

frames and inset. horizontally striped gray fabric.
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Gretchen Bellinger Executive Office and Warehouse

trehitoet Desigmer (hener

W w—

Powell/Kleinschmidt Inc. Miss Gretchen Bellinger
New York, New York

76

hen Bellinger Inc

This project transformed two levels of a 1920s warehouse
into executive offices. production and storage areas for a
natural fiber fabrie company. In the warchouse. sandblast-
ing brick walls and wooden floors, and capitalizing on
northern |l'__‘||| enhanced the seasoned environment and
contributed to Inl'mllu'l l|1|:||‘||‘\ control. Wooden bolt racks
|'1'“\.|ll!‘(| \\;Il'lillil :IIH| l’c‘l‘(l”l'il In‘l'iml |4m||i\, \\i|i|1' |‘I|e'
Ilillil\s t‘rt’:||<'e| 'tll!ll‘r (‘ul'l'hlnl‘k. ||| I!H‘ ~~v‘¢'nlu| “lnll‘ eXeCu-
tive office area. all surtaces were \\lzl}»}wel in the elient’s
fabric to dramatize its use. Glass was used for the upper
one third of the office partitions to proy ide acoustie pri

vaey without obstruecting the view.

Contractor

H. Marks Construction Co.







1

g MDC Wallcovering

8 Vrehitect! Designer Owner Contractor

S ) ) Eva Maddox Associates, Inc. MDC Wallcovering Merchandise Mart Construction
Chicago. Hlinois Department

The axial plan ol this showroom ln-nmillml a foreshorten-
ing angularity at the major product display. breaking the
rigid grid and presenting the producet in a strong palette.
Passing through the colonnade and the intimacy of 1ts
lowered ceiling Iblunv. one is directed to the dynamie red
beam that supports all elements of separation. Throughout
the space, unr\pvrlml relationships canse the eye to
dance over the product. w hich is mirrored in polished

and reflective surfaces. Horizontal and vertical planes

converge Lo one point perspective. The radial tubular dis-
play was repeated in the grid in 6" to 12" increments. while
the string orid served to unify (“wll;li'.‘lh‘ elements. Thus
the powerful architectural design served as a vehiele for

In'mlurt prv«c‘lll;tlinn.
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Van Straaten Gallery
trehitect/ Designer

Margaret |. McCurry, Ltd.
Chicago. Hlinos

This low cost transformation of a factory building into an

art gallery involved the design decision to forego strue-
tural expressionism by encasing the closely spaced knee-
braced posts of the existing structural system in thick
walls which in turn ereated rooms for the (|i>|)|;|>\ of art.
These rooms were classically organized into a proces-
sional, spatial system with circulation on both the axis
and cross axis. Reference to the sequential planning of
traditional museum spaces was intentional, but the size
was ln‘nlmrlinn;llvl_\ reduced to signify the scale of

a gallery.

Choner

William Van Straaten

Contractor

William Van Straaten
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Painted Apartment Chicago Bar Association Jordano Residence

Chicago. Illinois Chicago. llinois Chicago, Illinois

Murphy Jahn Office 420 N. Wabash Ralph Lauren Store
Chicago, lllinois Chicago, Illinois Chicago,

Ponderosa Inc. Reader Newspaper Scott Apartment

Vandalia. Ohio ﬂ Chicago, Ilinois Chicago. Illinois

Chairman:
William A. Robinson. Inc. J— Neil P Frankel. AIA
Chicago, lllinois Jury:

John Morris Dixon, FATIA
Editor, Progressive Architecture
Michael Graves

Michael Graves Architect

Theo Kondos, [ALD

Principal, Bonvini/Kondos
Associates, Ine.
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Painted Apartment
Arehiteet! Designer

Krueck & Olsen Architects
Chicago. Hlinots

T ELRERANS

| N

Honor Award Winner

The apartment was the client’s rigidly defined three
bedroom unit in a gridded high rise building overlooking
Lincoln Park and the Lake Front. The program called for
H‘H‘Hi]lj,‘ up the space to create an environment that the
client suggested be like “living in a painting instead of
having them hanging on the walls” Organie forms. derived
from the elements of the park and fabricated of indus-
trial materials, functioned as sereens separating spaces,
storage cabinets and furniture. Their forces were projected
in diagram on the reflective painting ol the floor, walls
and <'e'i!in;& The effect was an illusion of limitless space

defined by lavered transparencies and veils of color.

Chener

Ms. Celia Marriott

Contractor

Parenti & Raffaelli Ltd; Caseworks Ltd.
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q Chicago Bar Association
& \rehitect! Designer (hener Contractor
4 Powell/Kleinschmidt Inc Chicago Bar Association LaSalle Properties

Chicago. Hlinos

N
8]
X
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AN

[0 recapture the original character of the dining room and
associated space, diverse spaces were unified throueh the

installation of wall pane Is that provided a sense of s al

and modulated structural irreoularities. To expand the
underly g Art Deco inni!l., strong ar hitectural elements
Hi‘ilh' 'li|1iTIL‘ rooI were redt -=‘I['“i i'\ wlfﬁ!lw Lrim al t

-1‘i|t]lillz';l| lnnmiu'_; to the columns. eXposing the o id of

the window frames. and hi;hlwillrny 1l [ um[m!u-ul -

with six contrasting shades ol gray. ( olor and materials
were based on the Art Deco [v.drlh‘ that included silver

:_‘I'.‘i\r- ‘IHll Il]i'l\l‘l }l.llﬂl'\.\-.lil‘,







Jordano Residence

Arehitect! Designer Ouoner Contractor

£ 0o -

Pappageorge Haymes Ltd. Dave & Jeanette Jordano Nostromo Corp.
Chicago. Hinois

88

This renovation for a I)'IHIU;_‘[';]I!II(‘I'-~ family confirmed the

owner’s lifestyle concerns for openness as well as formal-

ism. The solution gained needed space by incorporating

a former rear }mrvlz and raising the roof six feet to insert
4 new level. Interior divisions were based on a diagonal
plan organization to create a multiplicity ol overlapping
horizontal and vertical spatial relationships. allowing hoth
greomelrie definition of space and dramatization of
sequence. Lighting and finishes were employed to further

reinforee this coneept.
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Murphy/Jahn Office

Vrchitoet! Designer (hener Contractor

H 0w =

Murphy/Jahn Murphy/Jahn Gerhardt F. Meyne Company
Chicago. Illinots

90

n LU
T W

In this architeetural firm’s office. openness is developed
through a multilayered transparency. This is accomplished
by perforated and modulated gridded partitions through-
out the space. Large sliding gridded walls serve as gates
in the |m'<'|'Iiu|| area. The red color of the firm’s |ngu 1=
used as an accent on the terrazzo floor grid. the silk
sereened grid on transparent and translucent vlass infills
and the reception desk The firm’s Miesian heritage 1s
evident in the Brno and “MR™ chairs in offices and the

1‘|1‘IIII HII(IIH‘*— H' (‘I1‘i]#‘l|/.l‘- .‘IH1I |;I|‘|l’\
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9 420 N. Wabash
8 Vrehitect/ Designer
4

Pappageorge Haymes Ltd.
Chicago. Hlinois

92

I'he total renovation of this existing loft warehouse strue-

ture into a first-class office building included the reloca-
tion of stairs. elevators and new mechanical systems. The
desion f;n;ll wis mmlegralion of corporate olfice bhutlding
imagery with that of a converted loft building and was
achieved with a glass curtain wall cut into the building’s
masonry facade. A new vertical slice in this exterior wall
dramatized its relocated entry and leads one to the axial
|li‘m‘«‘~\in||\|| lulnlrr\_ 'Hn' sequence wis Ivlll'llll’l 4]“\l'[u|wl|
with aluminum reveals. marble flooring, chrome duet-
work and a monolithie stele. which serves as the build-

ing'’s directory.

(hener

Horwitz-Matthews, Inc.

Contractor

Pappageorge Haymes Ltd.







Polo/Ralph Lauren Store
lrt‘hlhw‘[/’]).csf:r_fnn‘t Choner Contractor

) Himmel/Bonner Architects; Chicago Polo Partners Capitol Construction Co.
Chicago. lHlinots Lawrence Berkley and Associates

|‘||e' ii!‘““,!l'«llll ( J”l‘tl lor a store lor l];l‘ til"l‘ﬂ’||.||1|i|~:‘ ol

the well-known designer Ralph Lauren. The desion
image for the store was clearly defined by the elient
Anextensive use of pine paneling combined with fine
fabrics were used to establish this image. The problem
for the architect was to organize a well-delined sequence
of “rooms” for the different catesories of merchandise
within the ground floor commercial space of a large
multi-use hich-rise The Ii-wulmn ol |1||';{v columns deter-
mined the location of desiened ”|Nn'|ll'” spaces out ol
which small display areas were emphasized hetween the

rooms of merchandise.
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9 Ponderosa Inc.

8 A\rehitect] Desivner (hener Contractor
a ISD Incorporated Ponderosa Inc. Turner Construction Company:
Vandalia. Ohio " i
Imperial Woodworking Co.

96

The ]._a—th*gl'rw .'|Il'_{|l‘ of the lrllil(linp curtain wall was
translated into the interior architecture of these corpo-
rate offices. The building grid is reflected in the silk
fabric panels, fabric paneled ceiling, custom millwork.
carpeting and light fixtures. Offices “float™ through use
of a custom millwork wall system which also provides
storage and lighting. The glass clerestories diffuse light and
create acoustical privacy. Neutral light colors and acces-

sories highlight the corporation’s extensive art collection.







0w —

ey

98

Reader Newspaper

\rehitect] Designer

Pappageorge Haymes Ltd
Chicago, Hlinors

Office and lmnluriiun space for an alternative weekly

newspaper on the second and third floors of a mill con-
structed loft building ereated intimacy and a sense of place,
as well as defined 4|v|mrtmr'nl:|| functions. Architectural
elements created visual continuity, meaningful vistas and
infused natural light to the interior space. A new build-
ing lobby was nl:-\vlnpul to integrate the inulnliv interface

of the ""“‘I“'I”""“ offices with the building entrance.

(hener

Reader Newspaper

Contractor

Pappageorge Haymes Ltd
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Scott Apartment

Chicago. Hlinois

Vrchitect] Desigmer Cwner Contractor

Kirsten Peltzer Beeby: Mr. Stuart Scott Middle States Construction, Inc.

Hammond Beeby and Babka, Inc.

| b et 1 ISP 0
3, n “ i:< | l ;r' B M ; -
| a3 |l

F}L 1 10 | |

The architects designed a bachelor apartment for a real

estate developer in a Mies van der Rohe high-rise build-

ing. Designed with respect 1o Mies, the two-bedroom unit

was converted into one continuous space modulated by

walls and a storage volume that divide the apartment. The

floors are travertine, the walls are |»|;|>h'r. the closet unit

is finely grained wood and the bathroom is ceramic tile

with a marble vanity. Custom furniture, rugs and acces-

<ories were selected to enhance the \|ii|'i| of the l]l“-i_!.{ll.
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William A. Robinson, Inc.

H O w—

A\rchiteet/ Designer (honer Contractor
Murphy/Jahn William A. Robinson, Inc. A-1 Anderson Construction Co.

Chicago, Hlinots

102

The success of the design lies inits doal accomplish-
ments ol extending the elegant lobby amenities via grand.
ceremontal stairs 1o the elient’s second floor office space.
while officially \\u|'|\ir1_u' within the confinements of a Iy p-
ir.u”} low |n|i|1|il|j_j standard |uui;4'r allowance. Moy 1y
through the oval-shaped piazzas which form the publie
corridor. aceented by pairs of semi-round columns. one
arrives al the l"""""”.\ round |‘:'m-'nlium room. A ~~]|.||n-n]
corridor then branches to a series of private offices. Bronze
will-washers, inexpensive “hronze™ extrusion moldings and

floor dividers echo the rich detailine of the lobby.
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