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THE CONVENTloN

Be There!

BE AT THE 1993 CONVENTION TO:

>  Hear His Highness the Aga Khan,
Southern California Edison CEO John
Bryson, and senior U.S. government of-
ficials lead a multifaceted, multioultural,

::tve[rraoc:,i:::ail:rrfas:;otEroffd:S:i::Fig,g;
>  Hear Mayor ]aime Lerner of
Curitiba, Brazil, designer Peter Cal-
thorpe, AIA, author of S¢4st¢G.7?¢b/c Com-
"##G.£G.es, and Letitia Eva Obeng, noted
environmentalist from Ghana, explore
the key principles of sustainable com-
munities and how they should be
d+evfileoaprefi!si:ig:I,#:r:,9Eon.

FAIA; Jean Nouvel, Hon. FAIA; Helmut
]ahn, FAIA; William MCDonough, AIA;

#eFhae[rpgo:rdstfens:;£np€e°stuhpepr:s€:bsautse.
tainability, and is architectural excel-
lence enough? (Sunday, June 20);
> Hear Maurice Strong, secretary
general of the Earth Summit in Rio de

{fi:ec££:][g:,i:sera:teosepyonro::£at€edsr:::i::
the design community (Monday, June
21);
> Participate in five new workshops:
Better Practice Management, From
ADA to Universal Design, Project Ad-
ministration, Construction Manage-
ment, and Total Quality Management
for Better Firms, Projects, Clients, and
Profits;
> I'articipate in nine professional
development programs, which return

±¥n:::ra[|aifaen:;enfe-n:,O€toEsstt£:catt]£:g'
Contract Administration, The Sole I'rac-
titioner, Programming and Problem
Seeking, ConDoc, and Doing Small
I'roj ects Successfully;
+ Witness the AIA/UIA Awards
ceremony and join in the reception on
the evening of June 18;
> Join in the vast array of seminars,
tours, and business sessions;
I Check out the exhibition floor for
new products and technologies; AND

+   Experience An Evening Under the
Stars, when AIA Chicago rolls out the

:vee[::n¥,e]:na::tgyF°i]:a?°d!:;ns:#erSai¥er
to the site, treat yourself to cocktails
and hors d'oeuvres, a dinner buffet of
fabulous foods from around the world,
melt into magnificent desserts,  dance to
the music of Deja Vu Big Band, and
thrill to a fireworks display.  Don't
miss it!

Program Session Notice

DANIEL BUPNHAM  F}EVISITED:  lF
BUF]NHAM CAME TO SCHAUMBUF]G

I:fp:;;:s?;,#,:::isBTurer::iiaen:i:a
Revisited: If Burnham Came to Schaum-

;.u:r:|.r;;#;:n::hip;?:evr?e::bijvx:fT::a:tras:g
the lack of pedestrian links between
them?  Would he propose advancement
of a strong regional identity?  Following
a presentation of the history and the im-
plications of the 1893 Columbian Ex-

|iii`t£::raanndd]r9e:;ocnhd£::gt°es:!in6:yp::e`
these and other questions.

The historical presentation will be
given by University of Illinois at
Chicago I)rofessor Robert Bruegmann.
The panel will be moderated by Jour-
nalist Ed Zotti and will include planner
Barbara Berlin and sociologist Roberta
Feldman.

This program will be presented at
the AIA/UIA Convention Fellows
Forum, June 20, 3-5 p.in., MCMahon
Room South, Mccormick Place, 3201
S. Lake Shore Drive.

The program is open to the public.
Please feel welcome to come and ex-
press your views.

Joel V. Sfauber, AIA
Leonard E. Koroskl, AIA

Co-Chairs,
planning and Urban Affairs Committee

Convention Sponsors -
They Helped to
Make it Happen

Ffaingfieg|!:r:[gf:4:sfc%:oe:'n|dn:.,s.
ten Design Consultants, and Turner

:u°rni:gro:ti;::t:8:8r¥#:Vheaj;°e£%:?en
generously to making this 1993 AIA
Convention in Chicago a smash success.
We at AIA Chicago are very grateful to
the following companies

Contributors to the Visitor's Guide
AVA Insurance, CNA Insurance Com-
panies, Downtown Evanston Buslness
Group, Fox f]lver Stone, Johnson &
Hlgglns, victor 0. Schlnnerer & Com-
pany, lnc., Shand Morahan Company,
George Solllt Constructlon

Coritr{butors to tlie Host Chapter Party
Bulldlng Design & Oonstructlon
Magazlne, Klrkegaard & Assoclates,
Inc.,   Petersen Alumlnum Corporatlon,
Sound System Deslgn Consultants,
Usa Corporation.

Coritributors to the Hospitally Center
DPIC Companies, Foliage Deslgn Sys-
tems, Knoll International, Paul H.
Schwendener, lnc.

Contributors to the River Boat Cruise
Pepper Constructlon Company.

Contributors to the 5K Run
Johnson & Higglns.

C;ontributors to the VIP Protocol
Committee
Sloan Valve Company.

Contributors to the VIP Reception
USG Corporatlon

General Contributors
MCHugh Construction Company
W.  E.  O'Nell
Tuner Construction Company
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AIA GUIDEBOOK AVAILABLE AT PFIECONVENTION PRICE

Through June 30,1993. the A/IA Gu/.de to Ch/.oago is available at a special preconvention price Of $22.95.

The Guide, the result of years of research and writing, will be the liveliest and most wide-ranging guide to Chicago's built en-
vironment.   It is arranged geographically, so that users will experience the architecture of different areas and neighborhoods as con-
veniently as possible,  either on foot or by car.

More than  1,000 individual buildings are featured,  along with over 425 photos and illustrations.   These treasures, found not only
in the central city but also in Chicago's diverse neighborhoods,  are included.

GUIDEBOOK OFIDEl]  F013M

Name

Address

Daytime Phone #

Firm

City/State Zip

Fax#

Method of payment:          Check, _American Express, _Visa, _Mastercard

Credit Card #

Name on Card

Make check payable to
AIA Chicago

222 Merchandise Mart Plaza,  Suite  1049
Chicago,  lL 60654

0r
Fen your order to AIA Chicago

312/670-2422
Enclose $22.95 for each copy

Add $3.50 for shipping
IIIinois residents add $2,01  sales taD(



1993 AIA CH ICAGO
CONVENTION PLANNING COMMITTEE

Individuals who have volunteered long and diligent service over the last two years
to plan the AIA Coave`ntion in Chica;go:

Convention Steering Committee

Sherwln Braun, AIA
Centrum Properties

Robert Clough, AIA
Loebl, Schlossman and Hackl,  lnc

Flichai'd Cook, FAIA
Stowell Cook & Frolichstein

Donald Hackl, FAIA
Loebl Schlossman and Hackl,  lnc
UIA Liasion

Leonard PeterSon, AIA
O'Donnell, Wicklund,  Pigozzl & Peterson
Architects,  lnc

Llnda Searl, AIA
Searl & Associates
Convention Co-Chair

Cynthia Weese, FAIA
Weese Langley Weese Architects Ltd

Steven Weiss, AIA
Solomon Cordwell Buenz & Associates,  lnc
Convention Co-Chair

Committee Chairs

PUBLIC REIATION S/MARKETING
Howard Birnberg
Birnberg & Associates

Mary Jo Graf
Turner SPD

Hosl CRAPTER FAR:rv
John Nelson, AIA
Environ  lnc

HOST CHAPTER STORE
Dlane Baker
Design Access

TOURS
Chrl8topher Chwedyk, AIA
ODI

Sheldon Dobrln, AIA
Dobrin  + Associates,  Ltd

coMMUNlrv INvOI.VEMENT
Frank Heitzman, AIA
Heitzman Architects

SPONSORSHIP
Grant Mccullagh, AIA
The Mcclier Corporation

PROGRAM THEME
Margaret Mccurry, FAIA
Tigerman Mccurry

PERMA:NENT REMEMBERANCE
Sherwln Braun, AIA
Centrum Properties

FINANCE
Robert Clough, AIA
Loebl Schlossman and Hackl

HOsplTALlrv CENTER/VIslTOR: s
GUIDE
JoSlyn Klrkegaard
Galnes Hall, FAIA
Kirkegaard & Associates

VIP PROTOCOL
Susanne Poublk, AIA
S.E.  Roubik & Associates

APA/ASIA/DCA LIAISON
F]obert Plper, FAIA
Chicago Department of Cultural Affairs

TOUKMMENTS
Carol Rose Barney, FAIA
floss Barney  +  Jankowski lnc

VIP RECEPTION
Edward  Uhl[r,  FAIA
Chicago Park District

Thank you, committee chalrs, for your dedlcatlon, and to the dozens of volunteers who helped make our
convention dreams a realfty.
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LOOKING BACK

As We Were -The 1969 Convention

When thelast AIA
convention

in Chicago opened
on June 22, 1969,
Chicago's architects

¥;r:ft%:;?a8i¥:s;hoen.
sibility, concern for
the environment,
making predictions
about the future,
and, of course advis-
ing themselves and
each other on how to
improve the
architect's image -
some favorite
melodies.  During
the run of the conven-
tion, Sunday, June 22
to Thursday, June 26,
and prior, the
newspapers were
filled with stories on

GEFITPIUDE  KEBBIS

convention plans, its
tours, seminars, resolutions; the
Chicago Chapter's lake airport study,
what architects thought, the work of
some of our greatest, and the most
fabulous of soirees, the Great Train
Shed party, when the Chicago Chapter,
as host to the convention, pulled out all
the stops for a party at Solon Beman's
Grand Central Station at Harrison and
Wells.  And when the convention was
over, it wasn't really over.  On Kup's
June 28 WMAQ-TV Saturday Nights
show, Chicagoans watched Chicago ar-
chitects Richard Bennett and Andrew
Heard join Leslie Uggams, Drew I)ear-
son, David Frost, and Lainie Kazan.
We were terrific press!

It was time for "better" publicity

:%ntsh,:nc:E,e.afcsoTmo5:n¥[:[gat::drymoefn££s
memories on planning the Host Chap-
ter Party, there was in the year before -
1968 - a disturbing air that Chicagoans
breathed.

But by April 1969, two months
before the convention, Chicago Chapter
President Spencer Cone, FAIA, was pic-
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SPENCEPI CONE                                   JACK TRAIN

tured in the ChG.Qzgo Afflc77.a¢» with
George Romney, secretary of housing
and urban development, when Romney
was made an honorary chapter member.
Cone, representing Chicago architects,
pledged support to the federal modelcvv`%eS%ioa8pi#ff!#%£iyEatn±:=c-so"

taking place in the profession.  He ac-
knowledged that the architect "today"
must place social responsibility above
that of the client, be concerned with the
entire community.  Train also expressed
concern over the universities not teach-
ing beyond design, and the architect's
lack of background in business.

We talked about progress and

ireean£:i£?#Z,;¥n8°ar%::cNtu%§cS:||?d,
anti-human," featured well-known
women architects Tanya Waisman,
FAIA, of the New York firm Katz, Wais-
man, Weber and Strauss; Chicago's
Gertrude Kerbis, FAIA, and Sarah Hark-
ness, FAIA, one of the founders of The
Architects Collaborative in Cambridge,

Mass.  Waisman,
who spoke out
against the idea of
the "tower in the
middle of a 40-acre
park," was an early
advocate for the en-
vironment.  She
noted that one of the
problems architects
face is preserving the
land while meeting
the need for housing.
Kerbis, however, pre-
dicted more multi-
use buildings in the
future, and
remarked, "We're
going to have to do

:aT:¥e¥sftahb;eu:tig::.-
ing.  At the same
time," she said, "our
natural resources
should be

ogywasbeingintegreavt:]d°?netd6"ar?£]9tt:.°t-
tural practice, and Jack Train told us
computers would save us manpower
and money.

We spoke out on community is-

:::S;,p¥oapyo°sreg:Chha:radnJ6tpear]eix't;:naa:i°ount.
al airport be built in Lake Michigan off
31st Street.  Chapter President Cone

;raesssb::xffenrfeonrc:jndguffen¥st£:pffie:so::
vention of the Chapter's position:
"There is no conclusive evidence such a

lake site airport would not cause per-
manent damage to Lake Michigan and
would not produce disastrous effects on
a major segment of Chicago's popula-
tion,"  the June 25  ChG.cngo 777.Z7#„e

9#£°t:ecstshjeTtatsb:a?;i;8La8e::aae]]ayt:r;
quick decision on building a major air-
port in Lake Michigan, reported the

frz%€ia?:'£yA¥#:;sS;onrec:°sLhdot*:da
need for much more research."    Even
newspapers in Freeport and Moline

Cominued on page 8



Annals of a Great Party
By JOHN  HOLABIPID,  FAIA

THE "GREAT TRAIN SHED PARTY," WEDNES-
DAY NIGHT, JUNE 25,1969, AT THE SOON-
TO-BE DEMOLISHED GRAND CENTRAL STA-
TION,  HARRISON AND WELLS. PHOTO,
REPRINTED WITH PERMISSION FROM THE
CHICA\GO SUN-TIMES, COPYF3IGHT, JUNE
27, 1969.  PHOTO NEXT PAGE, JOHN
HOLABIRD LEADS HIS SOON-TO-BE WIFE,
MAPISHA FERGESTAD, ALONG THE 8 & 0
TRACKS AT THE PABTY.

E¥:i:;:?e:,S9LigL:;to:i?be::£e::goTh:a
"distinguished"  itself by completely

i:Si::c£:S]nc°p°at;kTafireG?aanst¥::ifaa`n[3W
along N. Lasalle St., and after the King
and Kennedy assassinations, the near
West Side exploded into rioting, loot-
ing, and arson.  The "city that works,"
as Mayor Daley used to proudly say,
was not working very well at all.  Or-
ganizations scheduled for conventions
in Chicago canceled out and went else-
where, but the AIA came, and it was a

good convention, with no untoward in-
cidents.

I had run the Chapter Honor
Awards program for several years, so ap-

:oaroerngt:x£:taatnEafenTheetfieogter€ehcatp::re
I'arty -a little get-together of 2,500 ar-
chitects and their wives, which was sup-
posed to be exciting and, of course, un-
forgettable.  What do you do?  Where
can you take a group of 2,500?  What
will make the party fun?  What will
make it memorable?  What will make it
one-of-a-kind and architectural?  What
will it cost?  And how can I do this  +
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AIswewere
Corinued from pa;ge 6

reported on the Chapter calling for a
much larger study for a new airport.

Looking to the Great Lakes basin
area, there was an AIA resolution urging
the creation of a "grand design for the
mutual economic progress"  of Canada
and the U.S.  It specified concentration
on "effective abatement of air and water
pollution, the creation of consolidated
transportation and power systems, and
the architectural development of new
towns and recreational facilities
throughout the Great Lakes Basin."
AIA President George Kassabaum, FAIA
said that water pollution would be the
top priority item to be considered by a
joint Canadian/U.S. Commission
developing the proposed master plan.

We took a look at ourselves.  Presi-
dent Kassabaum stressed that architects
cannot remain "timid and content."
Living in the future will not be reward-
ing if the only values that govern are
"those of speed, efficiency, lowest first

cost, and overwhelming technology.   If
we add an architect's understanding of
the intangibles, which add quality to
peoples lives, then there is a better fu-
ture."   And in 1969, as today, architects
worried about how the profession will
change: it was a primary topic of discus-
sj£.3„d„ucr;:get£:ecwonwvfetfitg:;afd&b:.:go

son, then head of the Department of Ar-
chitecture at the University of Illinois,
Circle postured that the problem for fu-
ture architects is whether they will be
prepared to handle the changes in at-

#edtise::gesy°:£aa:::sS:°m:Si;aefresc£:;[¥n
educating and directing the public as to
what should be built and where.

It's good to begin anything with a
challenge, ruffle the feathers a bit, ham-
mer at a self-assurance that leads to
apathy and mediocrity.  It was Daniel
I). Moynihan, President Nixon's assis-
tant for urban affairs, who officially
opened the convention at the Palmer
House as keynote speaker.  Moynihan
seized the opportunity of having a cap-
tive architectural audience in the
thousands to assail the architect for "ef-
fective indifference to improving the
level of public design.  What is needed
is not monumental architecture, but ar-
chitecture of intimacy, bringing people
together in an experience of confidence
and trust. Time has caught up with us.
We have entered a time of trouble.  Our
revels are ended,"  said Daniel Moyni-
han, back in  1969 -or was it 1993?

8

Sol?a.£j6f;ortmyp„ge7

and be at the office eight hours a day.
Bill Hartman and AI Shaw, two

lions of Chicago architecture, invited
me to luncli at the Chicago Club to
calm me down.  Their message was
clear:   involve the Chicago Symphony

Pnrdcieos:::frTv:rn?SUA:ift:Pieuxorld)
Theatre, which had been recently res-
tored by Harry Weese & Associates.   I
wasn't told bofty to arrange things, but
did receive a vote of confidence.

I had designed and built enough
stage sets and watched enough produc-
tions in my time to know that this host
party needed a full-time producer; so
with chapter approval I hired Helen
Tieken Geraghty to assist with all the
nitty gritty work.  She had spent a
lifetime in productions, from  WZ)ee/s 4tte

fh°:/#3:bt:tea:::3coFt#i::sf,a:?£a::with
her invaluable help we arranged con-
tracts with the Chicago Symphony and
with the Auditorium Theatre.   To-
gether we sketched out an evening pro-
gram reliving the December 9,1889,
dedication of the theater, when Adelina
Patti sang "Home Sweet Home"  and
Chicago dignitaries orated about the
Columbian Exposition.  We worked in
the Symphony and a rapid-fire slide
show of Chicago architecture and ar-
chitects; so part of the evening was now
accounted for, but what to do for the
next six hours?

My heart had been set on moving
everyone from the theater to S. S.
Beman's magnificent Grand Central Sta-
tion, from which the Capitol Limited
used to depart in the grand old days of
Chicago railroads.  The station was ar-
chitecturally exciting in the "Great
Train Shed"  tradition:   it had a huge car-
riage entry, which could double as a
dance area, and it was just four or five
blocks from the Auditorium.  Everyone
said I would be doomed to disappoint-
ment.  I was turned down point-blank
by the local station manager.   I ex-
plained the many marvelous cultural
spin-offs, but he was not at all im-
pressed.  I mentioned this total failure
to my cousin and boss, Bill Holabird,
who to my complete amazement said
that he knew the president of the Bal-
timore 8c Ohio and would give him a

:filet.stfp:I:?;::Tf:ttownaestrrea::hreedm:i;h
scheduled each day into the station, and
that we clean up the place.   I was elated!
How about that for skipping over some

red tape!

and|i::ino:te:S8:e¥'fo:ythcr°e:giii:::nt
bands, ten bars and food stations, tem-
porary platforms to convert tracks to a
dance floor, lighting equipment to en-
hance the trusses.   We arranged to hire
an army of usbers, barmen, waitresses,
security, plus a clean-up service to
report at 3 a.in. to put the place back
together.

abu:chhe:isatr:i:tbe]cet?f%aihtE:A:dTt°o::
ium Theatre to the Great Train Shed.

:fa:Li:rRt:;:,yAarrci,t:gmmr:;i::t:=etseidoefnt
Canada, who visited us at our Honor
Awards and planned to return for the
convention.  While chatting he men-
tioned that he was an officer in the
famous Canadian kilted regiment, the
48th Highlanders, which I could remem-

Eeorfayr3g:tnii;tc:::i:,93:a¥ot;li,ismF'air.
"Why not bring the Band to Chicago

for the convention," and to bit lasting

a::£:t,tfee:e£:£g,;i:why not: „  And
So, after one and one-half hours of

good music and entertainment at Louis
Sullivan's Auditorium Theatre, the aud-
ience discovered that waiting for them
to join ranks was the glorious bagpipe
band of the 48th Highlanders in full
regalia, complete with drummers in
leopard skin tunics.  Everyone marched
westward in giddy procession to the
skirl of the pipes and the beat of the
drums.  (I sometimes think tbat mo-
ment was one of the highpoints of my
life.)

It turned out to be a great party!!!



We've been building quality for
more th a century
We are your experienced Chicagoland mechanical
contractors. We represent a highly skilled, trained
and productive workforce-more than 8,000
journeymen pipe fitters and an apprenticeship
training program that is second to none. Each
Local 597, U.A. journeyman has completed a
rigorous five-year apprenticeship both in the
classroom and on the job.

So when we're on yoe4r job, you get quality work
plus the economy of high productivity. And that's
an unbeatable combination.

Quality working relations
Our stable labor relations history has given
Chicagoland 100 years of "strike free" perfor-
mance. We're still leading the way, with reason-
able, productive labor agreements, to more
efficient, economical construction.

Quality training
Our goal is to provide expert craftsmanship
backed by effective supervision. We are commit-
ted to educating ourselves at every level of the
industry-from top management to apprentice
craftsman. Regular seminars and workshops help
us stay on top of new management techniques
and an ever{hanging technology.

Quality standards
To help ensure that every mechanical system lives
up to the specifications in your design, we train
and certify pipe fitters and welders through 777e
Certified Welding Bureau arid The Certified
Testing, Balancing and Adjusting Bureau. So yon
can get peak perfomiance ... just as you expect.

dot what it takes
to get it richt the first tine.
For more information, contact the Piping Education
Council, 312/6706743.

EDUCATION  COUNCIL

Advancing skills ... to deliver value

1530 Merchandise Mart . Chicago, lL 60654 . 312/670-6743
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LOOKING BACK

The Other Anniversary:
The 1933 Century of Progress Exposition

By ERIC EMMEIT DAVIS, AIA

If you are reading this issue of
FOCUS at the 1993 AIA Conven-
tion, at Mccormick Place, you are

doing so on the site of a less well-
known World's Fair, which like the
1893 Columbian Exposition celebrates
an anniversary this year.  In the sum-
mer of 1933, and again in 1934,
Chicago's south lake front was host to
the Century of Progress Exposition.

£e::C:i#g!?hte!Bee;:eE:[%:,e:#3y3etFair

10

was markedly different from the White
City.

Having experienced another period
of remarkable growth in the early part

::at[hnee2a%tet::nsToryw'i€sti;aogf?.WTafe°#8een.
tury of Progress" was a reference to the
founding of the city, although the actual

i?#£L::g:o::i::°s*aa::in%¥::iie:si:I::it;Lx:S8::Ci
aha¥::£a:i]]aer]cth:t:%:)a|standpoint9

the main difference was stylistic; while

1893 was the Neoclassical -some would

;afyp¥::::s:e;aY#it€efl€c£#6nthoef:heentury
American Art Deco.  There is a curious
parallel between the official architecture
of the fairs and the concurrent cutting
edge of design.  Just as the Classicism of
40 years earlier tended to overshadow
tch££8:::tsacc£:#P(;i:i?heentnsa::etnhteprairie

Scehc°o°;)fftnh:h,:3P:Pa?rLa.rbpyr:£Se':]Pfe°;:]g:i
finally constructed - tended to over-
shadow the first phases of Modernism.



C?hn§#„bAfr#p£#o"°c#ry#s:;iseffr°3n

On the other hand, the two fairs
both tended to be closer to the "leading
edge" in terms of their urbanism.
While the White City was a major im-

?heefu6::rfut;eo€£ptyroBg::;:£#:s?:Veea¥;ni

#:e#r?I:;tefcMc:#fc££r:irm;a
monumental forms in a park-like set-
ting, purposely devoid of a predominant
spatial order.  But that was not tile way
it started.

The Century of Progress was
planned somewhat as a response to the
1925 Exposition des Art Decoratifs in
Paris.  Edward Bennett, who launched
his career as co-author with Burnham of
the 1909 I'lan of Chicago, had been
enchanted by the recent fair in his
beloved Paris.  He saw the 1933 Fair, to
be built next to the new Grant Park
that he had largely designed, as an op-
portunity to end his career on an equal-
ly glamorous note.  A committee was
formed to plan the exposition, led by
Bennett and including Burnham's son
Hubert, and they set out in the late
1920s to produce a grand plan for a clas-
sical city-fair.  Another member of the
committee, Raymond Hood, was
originally supportive of this more classi-
cal direction, but as 1933 approached,
Hood became swayed by other aspects
of the 1925 Paris Exposition and led the
committee steadily away from the
original, highly classical plans.  This
move away from a symmetrical, axial
urbanism was hotly contested, but even-
tually Bennett lost out to Hood and his
supporters.

When the Century of Progress was
first conceived, there was a desire to out-
do the 1893 World's Columbian Exposi-
tion.  Yet, even in the boom period of
the mid-1920s it was realized quickly
that comparable financial resources
were not available.  In this regard, the
eventual shift away from Classicism
toward the Art Deco was useful; not
one would ever confuse the streamlined
forms of this Fair, evident even in the
trains that carried people to it, with its
predecessor.  Another significant dif-
ference that emerged was the use of
color..  As the Depression set in, resour-
ces for such civic extravagances
diminished rapidly.  This led to a

decision to emphasize vibrant color on
less expensive and smaller pavilions.
Joseph Urban was retained to coor-
dinate the color design, and he created
two markedly different schemes in
shockingly bold colors for the two

yneatrg3t:hc#:jj:se:;fj;:*a:n:{]t:L¥ea:sfa£:e:.§]fs::e

Fair's conception and its opening, the
world's creative stylistic muse had
moved on.  Remember, the Weissenhof

:ie#ifg8:iia;p:f3Eobgerte?seewna:hceon-
ceived and the date it opened.  The
prevalent Art Deco, embraced even by
Bennett in his United States Pavilion,
was now just as much embedded in the
mainstream as the Classicism of the
1893 Fair, and the avant garde was onto
something else.  Just as the Columbian

THE ILLINOIS HOST
BUILDING.  PHOTOS THIS
PAGE FROM THE .OFFI-
CIAL PICTURES- GUIDE,
COURTESY OF THE
CHICAGO PARK DIS-
TRICT.

i¥e::3e:;'£n#£|:g£|ei:1;ta:#ged#t,
signs of the rising Modernism.  Never-
theless, George Fred Keck's House of
Tomorrow and Andrew Rebori's Brick

:b:::e#:::o::es:e:s:Cr:ah¥e.ec:aa,!£p[:%::?eer
embedded in this Fair, as similar to
Melnikov's famous pavilion in the 1925
Paris Exposition, or indeed as cor-

aE:::,Lets::3:I:£tvhaenLse[goen:opno;[cy#:t¥e

Srfotyale¥aEyxbpeots?tei::3;a%¥oryd,?:erent
after all.

Res:Er%#Shaisnan%ff%gooft¢e,#fDis.
trict.

HOUSE OF TOMOBBOW,
GEOBGE FPIED KECK.
THE HOUSE STILL EX-
ISTS,   MOVED TO A SITE
NEAB THE INDIANA
DUNES STATE PARK.

FACING  PAGE:   BIF}D'S-
EYE VIEW OF EXPosl-
TION LOOKING SOUTH.
PHOTO, COURTESY OF
THE CHICAGO PARK DIS-
TRICT.
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WINNEF}S

Chicago's AIA Honor Awards History
It eves in 1949 thctt the American Institute
Of Architects initiated its Honor Aevards
Progrd;in. apd in 29 Of those 44 yea;rs the
pt::_'#-#eEl£a/%,;rms I_eceived recoghi

was the decade
ot:thhe:6oockt%%n%:efi8%{nS„
1987, and 198? each there ru)ere four ru)in-
ringprojects from our firms.  It is imerest-
ing to note that in the fu'st progrd;in, the
17 evinning projects evere in just two

#¢!¢r#n°yocgn£;§p;§#ife§Sd#;t#wfide

#f*¢ngounsffo%%%dwc¢,hfcatgn°the
past decade.  This morwh, as promised in
tbwebFoehb:%c%:i%o#%%¢t%%§ifn%

the progrtun's inception.

TWO EAPILY HONOB AWABD WINNEF]S.

/ABOVE/,  BMA TOWEB,  KANSAS CITY,  MIS-
SOUF}l,   SKIDMOPIE,  OWINGS & MERBILL,
1964. PHOTO, EZRA STOLLER, ESTO; COUR-
7EsyoF SOW.  /BELoyvy  KEOKUK SENIOF`
HIGH SCHOOL AND COMMUNITY COL-
LEGE,  KEOKUK,  lowA.,  PERKINS & WILL

(1954).   TWO OF P&W'S SCHOOLS
F`ECEIVED HONOP AWAPIDS IN  1954;  THE
OTHER,  NORMAN  HIGH SCHOOL,  NORMAN,
OKLAIHOMA.   PHOTO,  HEDFllcH-BLESSING,
COUFITESY OF PERKINS & WILL.
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1949
Award of Merit
Perkln8 & WIII
Rugen Elementary School
Glenview,  Illinois

L Morgan Yost
Mr.  and Mrs,  Norman C,  Deno Residence
Highland  Park,  Illinois

1951
Award of Merit
Pohlmeyer and Pohlmeyer; Skldmore,
Owlngs and Merrlll
Northern  Indiana Hospital for Crippled
Children
South Bend,  Indiana

Schmldt, Garden and Erlckson
Xavier Hospital
Dubuque,  Iowa

1952
Award of Merit
Skldmore, Owlngs & Merrlll
Illinois Children's Home and Aid Society
Chicago,  Illinois

1954
Honor Award
Perklns & Will; Caudill, Rowlett, Scott,
Associates, assoclate archltects/en-
glneers
Norman High School
Norman, Oklahoma

Award of Merit
Perklns & Will
Keokuk Senior High School and Com-
munity College
Keokuk,  Iowa

Skldmore, Owlngs & Merrlll
Sawyer Biscuit Company plant
Melrose  Park,  IIIinois

1955
Honor Award
Pace Associates; Charles 8. Genther,
architect ln charge
General Telephone Company of the
Southwest
San Antonio, Texas



1973 AWARD WINNING TIME AND LIFE
BUILDING,  CHICAGO,  HABBY WEESE AND
AIssoaA:IEs.  PHOTO, cOuFITEsy OF
HAFIFIY WEESE ASSOCIATES .

Award of Merit
George Fred Keck, William  Keck
Sigmund Kunstadter Plesidence
Highland  Park,  Illinois

Skldrriore, Owings & Meri'lll
Service Schools
Great Lakes,  Illinois

Skldmore, Owings & Merrlll  (San Fran-
cisco Office with Walter Netsch,  Design
Partner)
U. S.  Naval Postgraduate School
Monterey,  California

1960
Award of Merit
Perklns & Will
Administration and Plesearch Center
International  Minerals and Chemical
Corporation
Skokie,  lllinois

1964
Skldmore, Owlngs & Mei`rlll
BMA Tower
Kansas City,  Missouri

Commencing in 1967, the Awards of Merit
category was discominued and all
awards became Honor Awards

1967
Skldmore, Owlngs Merrlll
Vannevar Bush Center for Materials
Science and Engineering
Massachusetts Institute of Technology
Cambridge, Massachusetts

1968
C. F. Murphy Assoclates, supervlslng
archltect; Skldmore, Owlngs & Merrlll,
associate architect; Loebl,
Schlossman, Bennett and Dart, as-
soclate archltect
Chicago Civic Center
Chicago,  lllinois

1969
Harry Weese and Architects; Crombie
Taylor, consulting architect
Auditorium Theatre  Plestoration
Chicago,  Illinois

1970
Harry Weese and Assoclates
Milwaukee Center for the Performing Arts
Milwaukee,  Wisconsin

Shlpporelt-Helnrlch,  lnc., architect;
Graham, Anderson, Probst and White,
associate architects
Lake Point Tower
Chicago,  IIlinois

1972
C. F. Murphy AsSoclates
Mccormick Place On-the Lake
Chicago,  Illinois

1973
Loebl, Scnlossman, Bennett and Dart
St.  Procopius Abbey
Lisle,  Illinois

Harry Weese and Assoclates
Time and  Life  Building
Chicago,  Illinois

1974
Holablrd & Root
4A Equipment  Building,  Illinois  Bell
Telephone Company
Northbrook,  Illinois

Skldmore, Owings & Merrlll
The Plepublic
Columbus,  Indiana

Commencing in 1976, the Honor Awards
was divided into two categories.  The
Honor Awards Jury for Current Use con-
sidered new projects designed and com-
pleted within the past seven years.  The
Honor Awards Jury for Extended Use
selected projects of the past seven years

that involved restoration, rehabl.litation, or
adaptive use.

1976
Current
C. F. Murphy Associates
Crosby Kemper Memorial Arena
Kansas City,  Missouri

1977
Current
Harry Weese & Assoclates
William J.  Campbell Courthouse Annex
Chicago,  Illinois

Extended Use
Jerome R. Butler, Jr„ City Archltect
Navy Pier Restoration
Chicago,  Illinois

1978
Current
Skldmore, Owlngs & Merrlll
Addition, Art Institute of Chicago
Chicago,  Illinois

1979
Current
C. F. Murphy A8Soclates
Angola Athletic Facility
St.  Mary's College
Notre Dame,  Indiana

Extended use
Holablrd & Root
Chicago Public Library and Cultural Center
Chicago,  Illinois

1980
Current
Holablrd & F}oot
Environmental Health Laboratory
St.  Louis,  Missouri

1981
Current
Skldmore, Owlngs & Merrlll
Banco de Occidente
Guatemala City,  Guatemala,  Central
America

Extended Use
Chrysalls Coiporatlon ArchltectS
(predecessor firm to Valerio Associates)
38  East Schiller
Chicago,  Illinois     +
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VVINNEF]ST-
Extended Use
Nagle, Hartray & Associates
The Oaks,  Housing for the Elderly
Oak  Park,  Illinois

1982
Joseph W. Casserly, with Stanley Tiger-
man & Assoclates
Illinois  Regional  Library for the  BIind  and
Physically Handicapped,  Chicago

Extended Use
Offlce of John Vlncl, lnc.
Scoville Square Building,  Oak Park

Commencing in 1983, the Current Use
and Extended Use Juries merged into
one Honor Awards Jury.   Both new
projects and previously bu.Ilt projects are
judged by the one jury.

1983
Skidmore, Owlngs & Merrlll
Haj Terminal,  King Abdul Aziz lnternation-
al Airport, Jeddah, Saudi Arabia

1984
Hammond Beeby and Babka
Addition to Northshore Congregation
Israel
Glencoe,  Illinois

Kohn Pederson Fox/Perklns & Wlll
333 Wacker Drive
Chicago,  lllinois

Tlgerman Fugman Mccurry
Weekend House
Southwest Michigan

1986      ,
Krueck & OIsen
Steel and Glass House
Chicago,  IIIinois

1987
Hammond Beeby and Babka
Conrad Sulzer Begional  Library
Chicago,  Illinois

Murphy/Jahn
O'Hare International Airport Rapid Transit
Extension
Chicago,  IIlinois
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The Flestoratlon Committee of the
Fi'ank Lloyd Wright Home and Studlo
Foundatlon
Pestoration of the Frank Lloyd Wright
Home and Studio
Oak  Park,  Illinois

Tlgerman, Fugman, Mccurry
Private Plesidence
Western Connecticut

1988
Murphy/Jahn
United Air Lines Terminal One
O'Hare Airport,  Chicago
Skidmore,  Owings & Merrill
United  Gulf Bank
Manama,  Bahrain

1989
Hammond Beeby and Babka
Hansen House
Wilmette,  Illinois

Perkins & Wlll
Desert View Elementary School
Sunland Park,  New Mexico

TIlton  +  Lewis
Meyer May House Museum
Grand Rapids,  Michigan

1990
Perklns & WllI, Chicago and New York
Capital High School
Santa Fe,  New Mexico

1991
Hammond Beeby and Babka
Daniel  F.  & Ada L.  Rice  Building
The Art Institute of Chicago
Chicago,  IIIinois

CONRAD SULZEPI
PIEGIONAL LIBRAF}Y,

CHICAGO, HAMMOND
BEEBY AND BABKA,
JOSEPH CASSERLY,
CITY ARCHITECT: A
1987 HONOPI AWABD
WINNEB.

F]oss Barney + Jankowskl
Glendale Heights Post Office
Glendale Heights,  lllinois

TIgerman Mccurry, architect, wlth
Yoshlhide Kato, The Zenltaka Corpora-
tlon, assoclate architect
Fukuoka Mixed Use Apartment Building,
Fukuoka, Japan

Frank 0. Gehry & Assoclates, lnc., ar-
criltect; Dreyfuss & BIackford Ar-
chltect8, associate archltect; Tlgerman,
Fugman & Mccurry, consultlng ar-
chltect for A/V bulldlng
Herman  Miller,  lnc.
Bocklin,  California

1993
Hammond Beeby and Babka
Hole-in-the-Wall-Gang Camp
Ashford/Eastford,  Connecticut

McCIIer
Plookery  Building
Chicago,  IIIinois

Perklns & Wlll
Morton  International Building
Chicago,  IIlinois

Valerlo-Assoclates
Colton Palms
Colton,  California



!;rl:)i(I(2r-()
lNTERNATl.ONAL

222 Merchandise Mart Plaza
Suite #1384
Chicago,  IL 60654
(312)  644-6662
(312)  644-6663
Fax  (312)  644-6665 For a tour of our Merchandise Mart Showroom please contact Dejan.
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FASHloN STATEMENT

Flo.1.   CATHEF`lNE L. WBIGHT.   Couf]-
TESY OF FFIANK LLOYD WFIIGHT HOME &
STUDIO FOUNDATION, H&S180.

FIG. 2.   HELMUT JAHN.  Coufi7EsyoF
MURPHYIJAHN.
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The Architect's New Clothes
By  PETEPI J.  EXLEY, AIA

AIdcue€#:arc:fc^poe:gflsfTf:let::tfc;adr
ing industry, blaming the economy and
the shift of consumer "taste" to more
Vmair[:CT°£:Ci:guhsfi:::if§t:Vda#a?ieoantsthe

are closing their doors; those remaining
have diversified their product and are of-
fering a more affordable range of
fashions in amongst the big ticket desig-
ner items that were until recently their

i:[£Sq°unft€'£tfrcee.]yAJ]£t°hf:#is:eaeymaict££Peacr.a]-
tural firms are adjusting their habits;
being more patient in waiting for that
big job and in the meantime offering en-
thusiasm, service, and value to more

Fe#a:fetphre:1e::;;toicee?surethelon-
Such similarities in the operation of

architectural and clothing salons are per-
haps not so startling considering the na-
ture of their respective products.  Both

::ee;ngi;p,ei=as:`aen|rtb::ima:e|ngroe::|yin-
fluenced by current styles and vogues,
not to mention economies.  Not surpris-
ingly then, amongst other design distrac-
tions, 20th century architects have oc-
casionally fascinated themselves with
clothing.  Thus, trying not to open that
old can of architectural worms, I am
going to talk about architects and
fashion.

Although architects have this itch
to extend their design repertoire to

:yoet¥itnhjncEeua:|doenrst:reesruft?=|;Tanrecon.
sidering the volume of our creativity
this century.  It is interesting to see

i::n|fei?ahnatti°a°mbpri:sfl#he:3;:cmh:t::.the
ture and clothing interconnect on oc-
casion to express broader issues.

FF]OM WRIGHT TO JAHN - CLOTHING
IS AI]CHITECTURE

Naturally, the story can begin with that
sometime Chicagoan and natty dresser,
Frank Lloyd Wright, whose vivacious

#;":r;i:r%r:o£:t.£:„S#s;!e£:ngh:a;%8}r#eyst
Wright described dresses that his father
designed "in order to harmonize" with
the interiors of the Coonley and Martin
houses.  Wright, no doubt frustrated by

a:§3[e£:£%t:i,i::tnx:::efet]tofct:%:::anryofto
blend them in with his architecture.
Likely also of this genre is the dress

;r:::sbtfe:rats:££Eear¥rfgL¥et.ffgL£:t,,:se:shee
is dooumented of this diversion to
Wright's career.

Far less subtle and a great deal
more memorable is the image of Wil-
liam van Alen and his cronies at the
1931 Beaux-Arts' Ball at the Astor in
New York.  Van Alen's portrayal of
himself as his Chrysler building, whilst
admittedly fancy dress, is probably the
ultimate in architectural expression via
dress.

The modern day equivalent is, of

::cuarps#he:?ructh|::cnch:a{a;:etshs:twhha:not
note "the similarities between what Hel-
mut puts on and what he puts out ..... If
manners make the man, so it seems here

;£¢aft[£:::,;a;£%':V::S,t:=h:ebfd;£'£:!#t{::°g:r:.

goyle shoulder pads and deco-harlequin
pants, his description as the "Flash Gor-
don of American Architecture /fig. 2\

:¥kraeb(fefgja2r)a|.conjures up certam unmis
lels with the Van Alen deco masterpiece.

This mimicry of synthesis of cloth-
ing with architecture is interesting in

;:::}[;:asfacie[a::n:,;;::o::tea:::tr:C'e£;¥C;%r:at±.
treme, Wright's, perhaps, a subtle incon-
venience (hopefully the architecture
works without the clothes, and, of

:::res;:swaepkr::tyci:::is!#:'sstate-

g:oetEt'h?sr:::Fi::;#en:nofti:s%?aishienim-
agery, or fashion statement, portrayed
by eacb of these images is very much of
its era.



F]EADY-TO-WEAFt ARCHITECTUF]E

Clothing designed or generated by ar-
chitectural ideas is a relatively more
precise science.  Structure, one of the
most successful retail clothing outlets in
the United States, is wholly themed
around architecture, with a "distinct in-
ternational flavor mixed with both the
classic Palladian and modern architec-

r:§i]]rt:I?t]:et:;S(s:ec::t#e`!#oi:e%Srof:o::usu::;S

quoted on the walls of these stores, or
to see Andrea Palladio as the sample
credit card holder instead of John Doe.

This is not clothing designed by ar-

;:a;tie:t::;,:tr:,ig:c`:1,s!6:r!:os:u!in:?,?r:rfee:ed
MBA's on staff have done their
homework very well here) strong, ap-
propriate values, looks good, maybe

AV::c:::]sta:#::ST£:sr£];tthft:I?[Pndg8ai.e
virtues of preservation over a depiction
of the Chrysler building (obviously an
edifice that makes the transition to

;:o§u::i::a:thse:p¥ie[`;|te[%`nt°o:1:eusnt,¥;Sr:Cos;
Michael Graves conveyed a similar

#:#ceaitc°eaonf%]daesrsfacusdtfincc:)r¥;:„"aTnhe
ad campaign that ran in national
magazines promoting Dexter shoes.
Presumably, somewhere within these
same principals, it can be argued that by
wearing his round rimmed glasses in-
stead of his Air Jordans, that ultimate
icon of architectural fashion, Philip
Johnson, is trying to "Be Like Corb."

Remarkably, those architects that
one might expect to have dabbled with
fashion, those that have popularized
and, for want of a better expression,
made architecture more "fashionable"
in recent years, have not yet ventured
into clothing design.  The aforemen-

i£:sn;:t¥o£C£::::dGurcaevte£:`tnai?:::ic:Laa:he.
quin alongside the boards of his drafting
studio; nor have Richard Meier or
Robert Venturi (who can date period
costumes to within 10 years of their

g:gig,ne,s,£dnetsop:theeeg:ffgonf:tee£;es;g3;f;cant

::::::i:iees'o:i:ctehi:gt::;|e3#t`cfii.;i-
counted as such (fig. 4).

DF]ESS IS MORE

Lelia and Massimo Vignelli have recent-
ly made the most significant contribu-
tions to clothing design by architects.
Trained in architecture but known chief-
ly for their philosophy of "design is

FIG. 3.   DPESS.  SKETCH  BY POBEFIT VEN-
TUF{).  COUFITESY OF VENTURI Scott
BFrowN & AssociAIEs.

FIG. 4.   BOOTH/HANSEN SOFTBALL SHIPIT.
DESIGN BY MAPIGAPET KETCHAM.  Couf]-
TESY OF BOOTHIHANSEN & ASScOIAIES.

FiG. 5.   sKETCHEs FpoM DEsiGN:  viGNELLi cLOTHiNG.  couf]rEsy
OF VIGNELLI ASSOCIATES.

one," and that the designer should be
able to design everything "from the
spoon to the city," it is not surprising
that the Vignellis should turn their
hand to clothes.  By illustrating fashion
design through the ages, analyzing the
essential elements of clothing, and then
dissecting them into their minimalist es-

::a;t;a!Sd#h:apvrefoprr£:;€:,C:g]:`e°s:haensd
resources relevant to this urgent time
(figs.T5h:n€i:Lii>se|oquencetakesus

full circle.  Their collection strives
toward a responsible attitude.  In these
Clintonesque days, if most of us still
have Madison Avenue taste (or at least

greo?hoerrisesb)iFgae:syofeus::sremoon.e?raoso5:
say (although that doesn't explain why
bell-bottoms are "in" this year).

-Peter Exley is evitb Meisel  Associdies
£#J.

Flo. 6.   MASSIMO VIGNELLl.  Coufi7EsyoF
VIGNELLI ASSCN3IAIES.
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DEVELOPING CHICAGO

A place in History

REVIEW - They Built Chicago: The
Entrepreneurs Who Shaped a Great

E#Eorocke#ge3,#t!82:.485;gp%ies.
Illustrations. $39.95 HC.

By MARK HINCHMAN,  AIA

Eo:;id:I:cg!1:C:ae:i;;eeTy:t!n:i:e:r,?;sho
developed them.  Those who purchase
architectural services have always
played an important role, from Hadrian
to Napoleon.  The styles these
gentlemen influenced are even referred
to by their names.  This is not the case
with the modern age, which has made
the skyscraper its contribution to his-
tory.  For an archetype that glorifies
commerce and business, it is curious

bhe::ftth:fstkhyes;ruas::re;:i:tnenwsh:dfi:ftim.
agined them.  Miles Berger's book,  7%ey
B#G./£ CbG.Qzgo corrects the oversight and

places developers where they belong in
the history of architecture - next to
popes and kings.

Reading about the maneuverings of
developers is akin to an exciting
television mini-series.  These stories are
replete with kickbacks and car acci-
dents, rags-to-european titles, acquisi-
tions and endowments, industrial
strikes and contested wills.  We have Ed-
ward Waller and Daniel Burnham on an
ill-fated mining expedition.  Arthur
Rubloff tries to stop a new building that
would block the view from his own
apartment.  Herbert Greenwald mulls
over four architects: Gropius, Saarinen,
Wright, and Mies.

The chairman of the Continental In-
surance Company says about John

TE:t;,I;AL?;kti,gs||g:?:ito:omtetep!:!;'ie
batter salesman.  There's William Ban-
nerman, a swindler and a wife beater.
Former clothing designer Benjamin Mar-
shall builds a pink hotel.  Philip
Klutznick handwrites an offer that be-
comes Water Tower Place.  Will the
Auditorium be finished in time for
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opera diva Adelina Patti?  Daniel Levin
creates the color `almond' for kitchen
appliances!  Tilly Peck and Bertha
Honore Potter battle ferociously for
leadership of Chicago society.

That a study of Chicago's architec-
ture from the development perspective
did not exist prior to this one is surpris-
ing and embarrassing.  Miles Berger
seems a logical person to write such a
book.  He is a former chairman of the
Chicago Plan Commission, and he
moves in the circles about which he
writes.  He is at his best when he plays
armchair psychologist.  Besides the
more obvious traits he sees in
developers - imagination, leadership, the
ability to take risks, etc. - he also notes
that quite a few write poetry or paint.

The book is divided by developer,
and then under each developer, it is
divided by building.  This format tends
to treat each developer and building
equally and does not allow for broad in-
terpretation.  Sometimes Berger jumps
in with his `author's commentary,' but
it is usually about a particular building
and is not an overall exegesis.   Since the
book states that we get the architecture
we get largely through the efforts of
developers, it could examine the weak-
nesses in the system.  It largely does not.

Unlike previous periods where
government, in the form of royalty or
the church, initiated the most sig-
nificant structures of the day, in the

Fr:i;:::::::sp:,::;:a::i:adguoc:tsi:ur
monuments.  Yet development in
Chicago has its faults:   its relationship
to preservation remains uneasy, and it is
more adept at producing single build-

:ne::r?h;a:?da|g:osap:;::i:I:!eaof:i::e:?;y:ures-
no foreign enemy dropped a bomb on
Block 37.  When historic structures are
torn down for buildings that aren't
built, or as with the Stock Exchange,

ioarn£Lc;t:c:i#og:i|sdi:g:=heaLguoch
criticism.  Berger's response sounds like
justification: "Chicago is not Paris."

FROM TOP LEFT
CLOCKWISE:
PETEPI BROOKS,
WILSON NIXSON,
BENJAMIN  MAB-
SHALL.  PH07los,
COUFITESY OF
BONUS BOOKS.

With developers as the patrons of

:i::ebdu£]S£:r:Si:,Cf!a¥ig:Vse:nd:net?:?:;aky
river, and a noisy airport; and our ex-

iraev:ec:e`:t¥i:fhpor;?ii:ee:;?Poe:¥::tefor
urban design.  Despite this environ-

i::eEi:b!|:r:i#;:ra:Sg:;a{;Ti£%::y:Li:a8#;iii::d
much urban design since then.

Berger does not compare Chicago
at any great length to other cities, like
Berlin, which actively `develops' urban
design projects.  Although Berger's
book goes back to Chicago's inception,

g:if:iensg:::::yin,poaie.|o:thwe:girvoifi:::
tions (even our own) produced build-
ings.

audie¥c?.B|¥'hfagg%g;fspe:ektstyawide

i:o:rLtg°h::r{a:P:h¥S:#ifn;:nrp±r:gs;:;:h:::farroem
the book jacket.  There are no foot-
notes, which lessens its usefulness to
scholars.

This book is nonetheless provoca-

:Veejt':hr::Sfetsdqoueessnt,£t°:isa£:rit[dtesvtea'r°t?-us
thinking about developers and architec-
ture.  It is entertaining, well written,
and pleasantly presents Chicago
through those who dreamed, financed,

::]#%Sppe£;:£a!:Sh?su;]g;nkg§;uBr:rs8furr?igr-
scholarship, and we look forward to it.

•Mark Hinchma;n is a;n architect evich
The Environmerus Group.



SMACINA Contl.actors WIIote
the Book on HVAC
Duct DesignD

SMACNA Contractors lead the
industry in heating, ventilating and
air conditioning. In fact, they wrote
the book on HVAC Duct Design,
and a lot of other areas of expertise - architectural and
industrial sheet metal, kitchen equipment, specialty stainless
steel work, manufacturing, siding and decking, testing and
balancing, energy management and maintenance.

When You Get Behind the Leaders, You'll be
Ahead on Your Next Contract.

It's easy to get ahead with practical information from
the experts. SMACNA's 348-page  1990 HVAC Systems-
Duct Design manual covers the latest in commercial and
light industrial HVAC systems. You'll find options in design
methods, materials and construction techniques to help solve
increasingly complex energy conservation and cost issues.
The manual features new fitting loss coefficients, detailed
duct sizing procedures and an expanded section on sound
control to solve complex HVAC problems.

Order Your HVAC Duct Design Manual Today,
and Stay Ahead with the SMACNA Leaders.

Just send in the order form below to receive your hands
on information from the leaders in HVAC.  And when you
need the best sheet metal and air conditioning contractor for

your contract, hire a SMACNA member. He wrote the book.
And you'll get quality craftsmanship on every job -
commercial, institutional, residential or industrial.

CHICAGOLAND

SHEET METAL CONTRACTORS ASSOCIATION
1315 SOUTH  HARLEM AVENUE

BEFn^/yN, iLLiNois 60402

STEVEN  R. CRIPE,  President

Yes'.  Put me  in the lead with SMACNA!

Please send me _ HVAC Systems-Duct Design manuals at
S _ each.  I've enclosed a check or money order for a total of
S _.   ($61  architectural/engineering firms, government
employees;  $87  all others.)

Please send me the complete catalog of SMACNA publications.

Please send me a list of SMACNA contractors in my area.

Name

Company

Address

Send to:
State              Zip

CSMCA

1315 SOUTH  HARLEM AVENUE
I                       BERWYN,  lLLINOIS 60402I-------------I|----------------------
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ACHIEVEMENTS

Success and Creative Power

:!::ceT#:fa¥iz;ii!!!£o£;eJ:;i;Sre!2i;jiym-
Pa!ges, 177 color and 106 I?/w illustra-
tions.  $50 HC.

By P.  K.  VANDERBEKE,  AIA

A#es;r:#c:1::e:i?l#\:d::,:l?,a?he!tt:le
the world of interior design, women
have been excelling for most of the last
century.  In a time frame roughly paral-
leling the women's movement, interior
design has moved from the realm of
domestic decoration to "tbe planning,
furnishing, and execution of the interior
architecture of multimillion dollar cor-

::::::Lfineannt:i;;,ratE::stahne:s,.:fp;gpTe,"

::sde:?aeti3v5e:f°tT:ni£;°rfe;i:£t:::i,?er;e:ep-
ment:s made by women in this field.

Most of these women studied ar-
chitecture but then went on to run their
own firms, specializing in interiors.
Their biographies chronical the struggle
first to be accepted into architectural
schools, then to be hired or promoted
at male-dominated architecture firms,
and finally, faced with a lack of oppor-
tunity within the profession, moving
out on their own.  The results are im-
pressive and could easily be the subject
of a book focusing on commercial inte-
rior design as a whole.

Further divided into four
categories: Poets, Eclectics, Purists, and
Minimalists, the women profiled in
17o"c72 a/DesG.g7? are distinguished prac-
titioners in mid-career, with anywhere
from 15 to 25 years of work behind
them.  Chicago is represented by Eva
Maddox, Margaret Mccurry, FAIA, and
Spes Mekus, listed respectively as Eclec-
tic, Poet, and Purist.  Although the
author speaks extensively about the dif-
ferences between women and men, as
well as between architecture and inte-
rior design, little text is devoted to ex-
plaining why these philosophical desig-
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nations were chosen and how it was
determined who would be called what.

However, aside from questioning
the means by which the author has or-

i\ie£:g¥;t::;b;::i::J§n:;st§:[eit:L¥L::o:¥:°iL¥¥e%[an-.
tegrated "whole-design"  approach.  The
work shown rises above any arbitrary
labels to give a comprehensive overview
of contemporary American interiors

X:cwu::::tc::esi::,ri:ginif:Jnue5getotie
Clarence Thomas bearing to the movie
7Z7c/»z¢ 47ed fo#de adds little to the sig-
nificance of the women profiled here; as
Andree Putman writes in her
autobiographical forward, less attention

:foonuladn!ec3:#ctt:ogne:i:::;:tbi:i;hg:?:s-
one's work that counts.

-Architect P. K. VariderBeke is i,n

private practice in Chica;go.

#o¢%#£#tn#%£Rnhg:inwg#Aft,uffg%]uo5#,V5.%ffEaete

?w#t::o#nd%#;:;e:n;
the_.trea,xpentofthetrund:sinterioirce:#reseaj§;ed!C#

and urives at soltttions.

ED###ff!###f#h



AMasterpieceTakesMasterTools.
AIAMastersystems.

As anyone involved in creating a work of art, you know the value of using the right tools. And as a
design professional, you know how important it is to move your project along smoothly. Now, AIA
offers you powerful tools to make the successful transition from original idea to satisfied client.

Used individually, or as part of an integrated system, these flexible tools help you focus on the
critical elements of the project: communication, coordination, and production.

Use Master Outline Specifications to communicate design decisions.
Master Outline Specifications helps you build consensus with your client in the early phases of the

project. It helps you and your client agree on the budget, scope, products and materials before
beginning the time-consuming process of preparing the specifications.

Use MASTERKEY to coordinate drawings with specifications.
MASTERKEY/ConDoc® for CAD software offers an automated keynote management system, which
reduces the amount of text and clutter on your working drawings. The keynote system, based on CSI
MasterFormat, links your drawings with the specifications.

Use MASTERSPEC® and SPECsystemTM to produce the documents.
MASTERSPEC, the foremost "edit by deletion" guide specification system, is organized according to
MasterFormat divisions and includes more than 450 sections. SPECsystem, developed from
MASTERSPEC data, is an interactive knowledge-based system on CD-ROM containing more than 400
sections. SPECsystem asks you questions about your project in a logical sequence and produces exact
specifications based on your answers.

Two support tools that enhance the production process are MASTERWORKSTM, a complete
set of Wordperfect 5.1 macros,  and MASTERSPELLTM, a series of supplemental spell-checking
dictionaries.

Find out more about how AIA Master Systems' master tools can help you master your next

project. Use the coupon or call us toll-free at 1-800-424-5080, ext. 7584. (In Washington, D.C. call
202-626-7584) to request a free information kit.

AIAMastersystems
Products of The American Institute of Architects

See us a( the AIA EXPO 93 -Booth 1222-1224
__-_--__-_--_----.____-_--._-_--_---__-_--___---------------.-.----I
I  I'd like help with my next masterpiece. Please send me information on the following

AIA Master Systems Products:
I   Master outline specifications      I   MASTERKEY/ConDoc for CAD
I  MASTERSPEc and spECsystem    I  MASTERWORKS   I  MASTERSPELL

Telephone                                                                                                                                                             FAX

Memberof:            EAIA       I   NSPE       I  CSI        I   ACEC        I   other:
TypeofFirm:        I   Architecture            I Engineering           I   A/E           I   other:
Number of Employees in firm: _   Do you write specifications?   E Yes   I  No

:      If "Yes", what specifications system do you use?

i      Send this coupon by mail or FAx to: AIA Master systems,1735 New York Avenue, N.W., Washington, DC
120006.   FAX:  202-626-7466.
I

I

©  1992, AIA FOCUS0693



ABOUT TOWN

Special Events
EXHIBITIONS CELEBF]ATING THE 1893
WOF]LD'S COLUMBIAN EXPOSITION

i:#n3fl|``8ugsj:nghicbaggE:|sstg:craT,s_
Society,  Clark St. at North Ave.    Four
interpretive pavilions, displaying more
than 500 objects from the Fair; a
detailed scale model of the Fair; multi-
media presentation; paintings and water-
colors commissioned by organizers of
the Fair; rendering and architectural
drawings of the Agriculture Building by
MCKim, Mead and White; architectural
drawings, watercolors and photographs
of the Woman's Building.  Through
July 15.   Daily, 9:30 a.in.-4:30 p.in.; Sun-
day, noon-5 p.in.  312/642-4600.

Constructing the Fair.. Platinum

:n%]:i£:X:%§fbG:y:f:;.:£C;¥far#S:g:i'%e#i{:
Adams st.    Documents the daily work
of construction on the fairgrounds from
early 1891 through the public opening
on May  1,1893, as well as the six-
month run of the fair.  On exhibit are
60 photographs from the 700 in the Art
lnstitute's Ryerson and Burnham
Libraries.  In the Photography Galleries
through July 4.  Monday, Wednes-
day,Thursday, Friday, 10:30 a.in.-4:30
p.in.;  Tuesday,  10:30 a.in.-8 p.in.; Satur-
day 10 a.in.-5 p.in.; Sunday/holidays,
noon-5 p.in.   312/443-3600.

Severi Days dt the Fair.. A Celel)ration
o#::3;%affincfgunmLqLkr%*gftt:?:-.

400 S. State.    Featuring holdings of the
Special Collections Department:
manuscripts and correspondence from
t£:£i::r:f°tfhJeaFxe;o¥;i::I,SsW8°or:Faaof

Directors; photographs of exposition
buildings and grounds; diverse advertise-
ments distributed on the fairgrounds;
fine books and pamphlets.  A behind-
the-scenes look at the preparations of
the fair through the final weeks.
Through October 30. 312/747-4876.

Building MSI.. 1893 to the 21st Century.
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Museum of science and Industry,   57th
St. and Lake Shore Dr.    Traces the 100-
year structural and institutional history
of the only surviving structure from the

%a!:si:i:::i|;egdigs::l;?rieis:::|t::;sepi:y=d.|n
when the Museum building was the
Exposition's Palace of Fine Arts;
photographs documenting the
Museum's move to its current location;

:rni3i:edtuostcryq,i::g:'istE::g::tses::hsicj:t:c:f
the past; and moving to the present,
learn about behind-the-scenes making of
Omnimax films.  Through December
1994.    Weekdays, 9:30 a.in.-4p.in.;
Saturday, Sunday/holidays, 9:30 a.in.-
5:30 p.in.   312/684-1414.

]goc#hto¥aoe\%r;s.sof=cLh3ae:§e=##c%%:dom#Ld£#k:rcaa.go

tion, 969 E. 60th st.     Documents

!amnpd[Sec£Pefnntge£[::St£:°#:i:da}r:hneevme;r,e.
long tract of land that was the Fair's
Midway, plus a short video describing
the simultaneous design and construc-
tion of the Columbian Exposition and
the university's campus.   Through oc-
tober 30.   312/702-9192.

EXHIBITIONS ON CHICAGO'S
ARCHITECTURE

:gh:::':ce::;:e#:e:,.;i%:;nco:o;i:csfRE;,:c:h:i,gc:ci-
Ave.    90 Black and white photos by
more than 25 Chicago photographers
who participated in the A44 G##c fo
G¢G.cngo.   Through August 31.   312/922-
3432.

PAurtcthhi:eft%%e#2%itgcga28.°C8hE%roctK!.

chitecture Foundation sponsored.
Harold Washington Library Center,
400 S. State,  Main Exhibit Hall, Lower
Level. Traces the evolution of Chicago
commercial architecture to the present,
exploring the economic, social,
geographic, and political circumstances

PEPISPECTIVE RENDEBING OF 120 N.
LASALLE ST.,  MUPIPHY/JAHN;  HELMUT JAHh
DESIGNEB,  DELINEATED BY RAEL E.
SLUTSKY AND ASSOCIATES,1990.   ON EX-
HIBIT IN COMMEPCE AND BUSINESS SEC-
"ON OF CHICAGO ARCHITECTURE AND
DES/GIV AT ART INSTITUTE.

that shaped its development.  Examines
Chicago as a focus of trade, the growth
of the Loop, commercial monuments ir
the Loop, special sites for special build-
ing, the city's neighborhood and subur-
ban commercial centers, and newer con
mercial buildings. Through July 17.
312/922-3432.

£9#{ii#r':C:;":js'iLe:fu::";d§t%h§r;ea*°:t:s-
fuefari[Za?::h°ebj:::Ssft:raigi%[:roevae:¢£'e-
past seven decades of the American
urban landscape.  Presents the work of

:::sr'oaxiF:::i:3eosoaa:::I;t:cstpseac:lies:i-

:ifi:i:#r¥|afTa£:£s;nptas'::1:gi'tt?:'c::;'£:-n
ture, furnishings, models, and
photomurals.  The exhibit, organized

Pnys,io::e,3uDkeop::i=,e=r:foArr:fh:theec£:::
is a sequel to the 1987-88 exhibition
Chicago Architecture,1872-1922: Birth
of a Metropolis.  The installation was |
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0raft§manship.

' I I ' ml
FINE      CU STOM     CABINETRY

Crisp. Clean. Contemporary.

Only Wcod-Mode could combine the time-honored construction techniques you
value and the upscale lcok you want in a sophisticated line of contemporary
cabinetry. Stop by our showrcom teday. We'll show ysu the virtually limitless
options available in today's most innovative styles.

Wood-Mode. Building a tradition of fine contemporary cabinetry.
n`rrERioR pRODucrloNs, INc.

I 68 Any Tnil Road
Glendale lleighto,   IL   60139

708.893-cO50
FAX# 708-893-6178

KITCHEN SALON
2913 W.Tdy Ave.
Chicago,  EL  60645

312C74-6cO1
708es]-7558

FAX# 312#74-89sO
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Masonry walls-SAIRE-
up to  150/o on steel framing

for your next warehouse
or commercial structure

The  best  wall  system  is  one  that  performs
several  functions  simultaneously.

A  masonry  wall  serves  as  a  finished  wall,
but  can  (and  should)  also  be  a  structural
element.

Today's  engineered,  taller,  thinner  masonry
bearing  walls  allow  you,  the  design
professional,  to  give  your  client  more  building
at  a  lower  square  footage  cost.  This  is
accomplished  by  eliminating  the  perimeter
steel  columns  and  beams  and  using  the
masonry  as  a  wall  bearing  element.

Masonry  walls  with  vertical  reinforcing  and
grout  have  a  dramatically  improved  tensile
strength  (for  windload)  while  taking  full
advantage  of  masonry's  compressive  strength.
Using  this  innovative  engineering  concept,  you
can  now  design  and  build  37'-0"  high  walls
with  12"  Concrete  Masonry  Units,  26'-0"  high
walls  8"  C.M.U.'s.  21'-0"  high  walls  using  6"
hollow  brick  and  12'-0"  high  walls  using  4"
hollow  brick.

If  you  wish  to  design  these  Tall  Slender
Masonry Walls  (based  on  UBC  1985  and  ICBO
Beport  4189  or  BOCA  Plesearch  Beport  86-51)
send  $92.00  for  TALL  WALL  Computer
Program.

Equipment  needed  for  this  program:
1.  IBM  PC  Computer  or  compatible
2.  Minimum  128K  internal  memory
3.  Minimum  one  360K  floppy  disk  drive
4.  80  column  printer
or  send  $10.00  for  the  manuals.

ALSO  AVAILABLE  COST  GulDE  $20.00

MASONPIY  ADVISOPY  COUNCIL
1480  Benaissance  Drive  #401
Park  Plidge,  lL  60068
708-297-6704

SoBf%j#%%ng:32

foe;;:::f*tft#5ig::gmoa:r'cEttFc:s.
Tigerman planned the overall exhibi-
tion layout - with the assistance of Char-
les Smith - and coordinated its construc-
tion.  The eight themed spaces and the
designer of each are Planning/Urban
Fragments, Howard Decker, AIA;
Transportation, Stephen Wierzbowski;
Institutions/Government, Maria
Whiteman; Commerce/Building,
Kathryn Quinn; Industry, Ronald
Krueck, FAIA; Shopping, Christopher
Rudolph, AIA; Houses and Housing,
Daniel Wheeler, AIA; Recreation,
Darcy Bonner, AIA.   On view in
Regenstein Hall, the Daniel F. and Ada
L. Rice Building June 12 through
August 29.   312/443-3600.

O_ne Hundred Years of Chicago Ar-
chc.£cct#rc, P#rf J.  Kelmscott Gallery,
4611 N. Lincoln Ave.    Foousing on the
work in all media of Chicago architects
from the conception of the World's

]Cu:]eu%bt££:o::£°ts£:i:::°mtehr?P3rie2S;;:.4.
2559.

gz:.::g!:#afzg:ni:f?"%bEC.Le""
Washington.   Photographs tracing the

£:riet[a°gpeTfrnotu°gfh:ths£:afii:'isai#ts::fart:'d
landmarks with a focus on the work of
architectural photographers who have
recorded that heritage over a century.
Ongoing.   312/744-6630.

A Minor Urbanism for a Second Cdy.
Graham Foundation, 4 W. Burton
Place.  Exhibition opening and sym-
posium.  By the Joint Center for the
Study of the City, a collaborative effort
by students and faculty of UIC and HT
initiated by Gene Summers, FAIA, and
Stanley Tigerman, FAIA.  Opening and
symposium at 6 p.in., June 17.  Exhibi-
tion through July 8.  9 a.in.4 p.in., Mon-
day-Thursday.

MOF]E INTEPIESTING THINGS T0 SEE
AND DO

Chicago Furniture Designers Associa-
tion.   J993 Gro#p Sbott).  State of Il-
linois Center.  June 14-18.

:ehaic€::ecmu::yr.a]%uenn€:y,'7;nEe.2°.
Washington St.  Honoring Japanese con-
tingent to the AIA/UIA World Con-
gress.  Held within the tea house

known as "True Emptiness," a
transparent replica of a 17th century na-
tional treasure in Japan.  Five architects

§rp°o:sJoarpeadnb##p°a::::dcafa¥3Setrs.of
Commerce and Industry of Chicago,
The Urasenke Chicago Chapter of Tea,
and the City of Chicago Department of
Cultural Affairs.  For time and other in-
formation, 312/744-6630.

g;°£:§is§rs;£:#i¥:t¥¥i;¥iesi#:,
givn, Projects: Past curd Present,. selected
from recent graduate design theses and
archival drawings from the School of
Architecture, University of Illinois at
Urbana-Champaign, and new projects
from the Chicago Architecture Club.

r?:e;:::nt::°sua8*rJdua[y,3].unTehte;eaisti]esoa
Chicago Hilton and Towers, 6:30-7:30
p.in.  RSVP for both events by calling
Gary Ambler, 217/244-2586.

Ewd[dg'cC.rf6°r"a`£.;£'.£G.:5ufdc:t?o'.n"s#d:'.Lec-
ture.  Monday, June 21, 8 p.in.   4 W.
Burton Place   With Ann Breen and
Dick Rigby, co-directors of the
Waterfront Center, a non-profit educa-
tional corporation based in Washing-
ton, D.C. since 1981.   Slides collected

::£rptri%:S:r]o5jeyc::rfsr'o£:C'a:8::#ti£:
world in communities of every size, on
all types of water bodies.  Breen's and

3;!bf?un#,bg:3j;:?¥:Cf:of#|,;Gfrekw
on the wide-ranging phenomenon of
waterfront reuse over the past 30 years.

Moscoev Avant-Garde Architecture..
J9JJ-J99J.  Art Institute of Chicago,

¥:c*£8?EOAfvte6;traftd£::sgs±LssS£:nrvaer¥s
chitects from the post-World War 11 era
and features original drawings and
pbotographs of completed and future
projects.  Guest curated by Moscow ar-
chitect and architectural writer Eugene
Asse.  Through August 1 in Gallery
227.      312/443-3600.

D?sign_ Positions Germany.  Goed\e-In-
stitut Chicago, 401 N. Michigan Ave.

3::itianngdii:gGperromdaunc;Sobryf:f€eesrifanaenrs
manufacturers, ranging from small uten.
sils to furniture pieces.  Through June
30.  312/329-0917.



io:::.fcg:a:?eerf::"6eeso|!g%,!,cee.ry,
233 E. Ontario.    Conceived and

:re:igpneKduE¥thhuegptEseseidh°irbfitdi:Sjgfnoouses
Dn the latest developments in product
design and design experiments in the
area of electronics.  Through June 30.
312/329-0917.

H_and-Painted Pop.. American Art in
I+ansition,1955-62.  Mnsoum Of Con-
;emporary Art, 237 E. Ontario.    Ex-
imines the evolution of pop art from
:he stylistic techniques used by the first-
5eneration abstract expressionists of the

ri:rteYn:::i:,CR°o%]:r!a£:::cJh°ehnnbs;r%,°Ed
`uscha, and Andy Warhol are among
:he artists represented by the ap-
)roximately loo works on view.
rhrough June 20.    312/280-2687.

NATIONAL AIA COMMITTEE ON
)ESIGN  MEETS IN CHICAGO DUF]lNG
}ONVENTION

The committee's conference theme is
)n Manufactured Housing, in particular
he Mobile and Modular Home.  The
:onference opens after a Tuesday, June

n5ga::etrhneoAnms£:::;%%rc%Ts¥#toetee]Tte£:.
•£:f€rheanr:ief;CEfo¥;ew£':tthaer:::::Log?at

Wednesday morning, buses will leave
or Mies van der Rohe's Farnsworth
louse in Plano.  That evening there will
te dinner at the Arts Club of Chicago,
dies' famous interior.  Alan Wallis,
urhor Of Tmieel Estate, the Rise and

;:cft,E"fe:rc:*;r:e|e#oG:,!s,|:T:?rot?er,i!a:t#oo:nn-

:;t:::a:::ebde?s?ui££8#osjEn:,iybce°:-.

#t:gnavte¥t:ocn:rxi::ri|anccehd:trifi€tRhaec.
iuet Club, the committee will adjourn
Dr the Merchandise Mart for the Gold-
n Mean Symposium with Vincent Scul-
y, FAIA; Tom Beeby, FAIA; Stanley
rigerman, FAIA; and Helmut Jahn,
]AIA.  Only those registered for the
LIA/UIA convention may attend at no

)hoarrfae£.ckF££]::¥,atf£:r%%°Efi;s¥;-oprofes-
ional development seminars running
onourrently in the 3-5 p.in. slot.

AIA Committees now offer ex-
ianded services and are now known as

;rL:f:Sns;°:fa:I:t2e2repsii4sr:::.S?o°:a%:y
tor more information or joining the
)ommittee on Design, chaired this year
iy Chicago's Margaret Mccurry, FAIA,
all Jill Mittelhauser at 202/626-7566.

MORE SECURE THAN THE
GROUND YOU WALK 0N.

0lsson  Roofing Company,  founded  in  1914,  more  than  7  decades  ago,  is  one
of the  largest,  most  capable  roofing  contractors  in  the  Midwest.  Specializing
in  industrial,  commercial  and  sheet  metal,  Olsson  is  highly  qualified  for
installation  of all  major  roofing  systems.

With  commitment to  excellence  and  customer satisfaction  we continue  to be  a
highly  competitive,  quality  conscious  organization,  dedicated  to  leadership  intherooftn8industry*®[.avon

OLSSON ROOFING COMPANY, INC.
740  S.  Lake  St.,  Aurora,  IL  60506  .  (708)  892-0449  .  I-800-445-9655

Single Ply Rochng
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DO YOU NEED
INFORMATloN 0R

ASSISTANCE  ON  ANY
OFTHE

FOLLOWING?

Ornamental   Plaster

Interior Gypsum  Plaster

Portland  Cement  Plaster

Spray  Fireproofing

Gunite  l]ock  Work

Veneer  Plaster

Stucco  Work

Scagliola

E.I.F.S.

Sgraffito

Cast Plaster

Racquetball   Courts

Hydronic  Heat  in  Plaster

Electric  Heat  in  Plaster

Just give  us a  call.
We  will  be  happy

to  serve you.

I H I I A I; 1]

pLA§TEnlNB
INSTITUTE

6547  N.  AVONDALE AVE.

CHICAGO,  IL  60631

Phone  (312)  774-4500
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THE NOTEBOOK

PEOPLE
T
Lohan Associates has announced

the following promotions:  Perry
]anke, AIA, to associate principal;
Leonard Koroski, AIA, and James
Schubert, AIA, to senior associate;
John Birazzi, AIA, Brad Erdy. AIA,
William Gamble, AIA, Frank Mraz,
AIA, Kathleen Orser, IBD, Matthias

¥teA¥o8::;oAc]££t'e:n#]¥%*fasusf°i8i,
AIA, has been elected vice president of
Finance and Administration; Floyd

fe:feDr:::l'o?LAe,nvt;caenpdrewi.dBnet=fBusi-
Walker, AIA, CCS, vice president of
Specifications and Research, and Terry
Wendt, vice president of Planning.

T

Ltd.fi:sthn:=yedB#iucicaT,J4rscu#i:::s,,
R.A., vice president of the firm respon-
sible for the planning and design of in-
dividual projects in the Chicago office.

T
Gregory W. I.andahl, FAIA, has an-

nounced the formation of I.andahl

::££ig:citrue¥:'d:;%r::::t:hpi:::*Crea[°f
design.  The firm is at 213 W. Institute
Place, Suite 301, Chicago, IL 60610;

phone 312/642-4999; fax 312/642-9224.
T
Erie Emmett Davis, AIA was

chosen a Young Architect by P7iogressG.t;e
-4 7icbG.£cct%re magazine for its forthcom-
ing Young Architects issue.

Y
Legat Architects, Inc. recently an-

nounced that the firm has established a
new office, the firm's fourth in tbe
Greater Chicago area, in Oak Brook, at
2021 Spring Rd., Suite 150 Oak Brook,
IL 60521; telephone 708/990-3535.   ]ef-

£reenyt;eraod¥t:sir:ffo[r:.,shun::rBV;C:£]rce£:.
AIA is the new vice president/office
manager for the new Schaumburg office
location at 1900 E. Golf Rd., Suite 130,
Schaumburg, IL 60173; phone 708/605-
0234.  James MCDonough, AIA, has

3]eceenpprre:[¥:::;offrf:c:Erao£::termoafntahgeerto
Crystal Lake office, 8600 Route 14,
Suite 205, Crystal Lake, IL 60012;
telephone 815/477-4545.   Casey Fran-

;r;;a:¥:::;;i:a:d:::hi:£ivi:tSa:ire¥;:e:c::;:¥`C€
AIA, has joined the Waukegan office as
proj ect manager.

T
David Hard, FAIA, died Friday,

March 12, after a brief illness.  Haid, a
30-year member of the Institute and the
Chicago Chapter, came to Chicago
from Winnipeg in 1951 to study at IIT.
That year, he joined Mies van der
Rohe's office, where he remained for
nine years.  Some of David Haid's
projects in the Chicago area include the
Dyett Middle School in Washington
I'ark, the Abraham Lincoln Oasis on
the Tri-State Tollway in South Holland
a bank in north Evanston, an industrial

*aEltoicnkYnhteha:oE#BWui?ifii::;::rdJtchnene,
Rose Pavilion in Highland Park.  Mr.
Haid donated his project records, over
2,700 drawings and 400 photographs, to
the Canadian Center for Architecture
in Montreal several years ago.

PROJECT SPOTLIGHT
Y

chitescftzs:i:cr.e(=#cch?c¥g°#ars-been
awarded the architectural design con-
tract for the Roosevelt Warm Springs Ir
stitute for Rehabilitation (RWsm) Recre.
ation Building.  Project designer is J. Jd
frey conroy, FAIA.     The 65,000 gross
square foot facility will be located on al
historic site as part of the RWSIR cam-
pus.  It will include a gym, 25-meter
pool, 8-lane bowling alley, archery
range, racquet courts, game room,
ceramic and arts 8c craft studios and
music practice rooms; plus dressing
suites, offices, meeting rooms, lounge,
and snack bar.   Outdoor facilities in-
clude a 6-lane track, basketball court,
and volleyball pit.    The new recreation
center will be used  by staff and patient,
of RWSIR, including mentally and
physically disabled young adults includ.
ing approximately 20% wheelchair-con.
fined individuals.

OPPOPITUNITY

The Hardwood Manufacturers  .



[LGIN-BUTLEn BnicK: THE mAT[k.AL o[  CHolcE
Ion LANDMARK  BuiLDINGS siNCE  i873.

Today, after being passed down with

pride and care through four generations,
Elgin-Butler Brick remains a family-owned,

family-operated and unabashedly all-

American company.   Our structural glazed

brick and tile is an impervious, durable wall

material exceptionally well suited for

hospitals, correctional institutions, schools,

restaurants, commercial  buildings and

manufacturing plants.

4p
ELOIN-BUTLER

Over a century of family craftsmanship,
pride and accomplishment.

For more information, contact
Elgin-Butler Brick Company
P.O.  Box 1947, Austin, Texas 78767
(512) 453-7366

Archileclurql  Interior  Signqge
Services  Include:

=#:.jnnigF:'a¥i#esReview`si'oe#iY:n#jezi:'S
I  ADA  signqge  Audits              I  Lo{ol  Monufqduring

I   Computer  Aided  Desl.gn       .  Inslallotion  Services

I  (uslom  (olor  seledion        .  Guoronlee  Quick  Response

"A  Quality  Designer  Of

Custom  and  Standard
Architectural  Interior  Signage"

For  more  infrmch.en moges, r\C.H®oso   ctill   312-Z83-1181 Pr@ml@r

WEST  WING

27



NO JOB TOO LARGE
NO JOB TOO SMALL

BLUE LINE, BLACK LINE,
BLUE PRINTS AND
SEPIA REPRODUCIBLES

Speed, quality and
dependability . . , these
characterize Mossner's"blue print" service

since 1922.
For more than 60

years, Mossner has
provided the latest and
fastest state-of-the-
art, high-production
equipment.

More than 50 mes-
sengers plus radio-
dispatched pick-up and
delivery vehicles assure
the fastest possible ser-
vice, including depend-
able print distribution to
consultants, contractors
and clients.

And that goes for any
quantity you may require.

IvlgE§u§nL§G[T,N"Eswz2-86oO
Mossner Building .137 North Wabash at Bandolph  (across from Marshall Field's), Chicago,  lL 60602
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Fast one.source service for all of your reproduction requirements
PHOTOMECHANICAL SEPVICES

;ei;::i:iiisiE::::3i:i#;r:i::     . ;§i;i:i§:i;i{::i;;;rgo?,rments    ;e!d§js!X!a2i:jr!P:}#:r;:a::S

105mm and 35mm MICROFILM SERVICE
DRAFTING SUPPLIES AND FUH]NITURE

WE DO IT ALL UNDER ONE ROOF

OFFSET PRINTING
•   Specification sheets and booklets
•±tde:FfgrpaYcph`,#urj:,t!:#ervice

engineering specificatjons

BLUE PRINTS,
WHITE PRINTS,
SEPIA INTERMEDIATES
ON PAPER OF] MYLAF3



Association often receives requests

;§org::o£;:gaE:::n::f;:r::;d¥:i;p;::r;;e:r:,das

;r:::Ca::p:i;t:I:a;¥ayrfi;.ew:i£;e#s:Coo;e:S:s:,lid
.itchen cabinets, or in decorative wood-
rorking.  All information sent with the
ransparency and/or black and white
lossy will help secure placement.  Ad-
ress material to Susan Regan, Exeou-
ive Vice I'resident, Hardwood Manufac-
irers Association, 400 Penn Center

:'oV:;'c:rvj:efr5e3e°;:i::SsboufrgiE,:5235.
Hardwood Expressions" brochures,
iail the request or phone 412/829-0770.

APllous MAITEPIS
T
The Government Affairs Commit-

3e announced a series of programs in
ie April FOCUS.  They have asked
tat those calling to make reservations
)r the September 9 program, "ADA
)ase Studies Currently Under Con-

edre:a,iioon|,!ywtbepcointyt,i:ngvt:rea,T?:re-m-

Li:Ere:cae:sj'c:::aectn3::soofna-nseh:npet|?ne
)8/409-0977, Builders Association of
}reater Chicago.

T

;s{,;i:t:ef#v;::;£;::te:o:;p:ea;c£:5:a;:r::¥dfyn.ac.
g:efrbcLiTe::sm8:|Fal;:cr::ir,e?ACTin?f

:;dig9e73MAa£.'h¥ahj:ta°r:igjsn3|`.¥dqisg£:ned
he library's book collection numbers

|er;;j'i§;i?;§°::u:p¥[:u;:eo§:i:i;i:e§:I:C;as:,
very lnde]5 to Arch_iieound Periodieds.,
TBA' s  Architecturd Periodicals Index:,
'o7zsf77/ctG.o7? JJedlex; Firstsearch; and the

::;ryo'fstE:Scf8:fp°urteArgj:8e8art:s::Sr:easr.e
!uicksweep makes the library's resour-
Sfa=:i:arbiey°=:;,.th#ehr:ni:,aEy=-t=na-i,,

ve audiovisual collection - more than
),000 to date.  The Archives collec-

i!:e;a;::i;::£¥3::i:i;g;sipjr{:shpfah[§i§,§bs;%hs'
:unt,. who left his entire collection to
ie AIA.  The library is open Monday-
•figraz,a,i ::T;-:,1PiFz/E2s6t-e7r4ng2i.me.  For

STAINED AND FACETED GLASS WINDOWS
MOSAIC . PROTECTIVE GLAZING . SCULPTURE

BEVELED GLASS . METAL . MARBLE
COMPLETE IN STA LLATloN
SANCTUARY FURNISHINGS

COMPLETE I NTERIOR RENOVATION
SANDBLASTING . STAINED GLASS RESTORATION
I'AINTING AND DECORATING . MURALS . WOOD

STAINED GLASS CONSUI.TANTS

New York N.Y.,  Cleveland Ohio,  Atlanta Georgia,
Sarasota Florida,  Phoenix Arizc)na,

SanDle8°/LOSsAe:gti:eivassah?nFgrtaonnciscocalifornia;

Call or Write for a  Free  Brochure

Sabo & Zahn
Attorneys at Law

Wemer sabo, AIA                           James zahn, AIA

litigation,  arbitration,  contracts,  real estate
construction attorneys

444 N. Michigan, Suite 3560                                                                          (312) 644-2010
Chicago, IL 606l I                                                                                      fax: (312) 644-2012

AVA INSURANCE AGENCY, INC.
lNSUPANCE  SPEC/AL/S7:S  FOP DESIGN PROFESSIONALS

o    Professional Liability o   Specialprograms

o   Business o    Benefits

You're a Professiorral...you Deserve the Best
One Tower  Lane,  Suite 1500,  Oakbrook Terrace,   Illinois    60181

(708) 57145cO Fax 008) 5714518
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THE CALENDAR

June

5 Saturday

SEA0I Awards Banquet.  Excellence in
Structural Engineering.  Metropolitan
Club, Sears Tower.   Call  Barbara Pries,
312/372-4198 for particulars.

8 Tuesday

• Chapter Executive Committee Meeting.
8 a.in.  Board Room.

9 Wednesday

Sendimr.  Carcinogens, Pdtbogeus, and Al-
lergens in the Indoor Errvironrnent.  Spot+
sored by Boelter Environmental Consult-
ants.   8 a.in.-12:15 p.in.   Triton College,
River Grove.   $45.  Information/registra-
tion: ]odie Firasnick, 708/692-4700, X
266.

10 Thursday

SMPS Breakfast Meeting.  Mc773bet+s
fpe¢le o#£.       7:30-9:30 a.in.   Palmer
House Hflton, 72 E. Mouroe.  No charge.

Monthly Chicago Plan Commission
Hearing.   1 p.in.  Chicago City Council
Chamber, 2nd floor, City Hall, 121 N. La-
Salle.   To verify, call 312/744-4179.

11  Friday

Competition Deadline.  Entries
postmarked by midnight.  £xce/fe73ce o#
£4c Wr4fe7¢'o7zr juried competition.   Con-
tact The Waterfront Center,1536 44th
St., N.W., Washington, D.C. 20007;
phone 202/337-0356; fax 202/625-1654.

12 Saturday

Exhibition Opening.   Cb£.c4zgo 47.ch£.Ccc-
ture and Design,  1923.1993.. Reconf igurdr
tion of ¢n American Metropolis.  The A.rt
Institute, Regeustein Hall, Daniel F. and
Ada L. RIce Building.   Through August 29.

14 Monday

Neocon 93.  Through June 17 at the Mer-

30

chandise Mart.  Information:  800/677-
6278.

15 Tuesday

• Government Affairs Program.  Dcwo/!..
tion/Environmental Issues and Permit
j)recess.   Co-spousored by Gov't. Affairs
Committee, BOMA, Builders Assn. of
Chicago, Chicago Development Council.
4-6 p.in.  Harold Washington Library
Auditorium.  No change.  Informa-
tion/reservations:  Builders Assn. 708/383-
9998.

National AIA Committee on Design
Conference.  Meeting in Chicago,
through June 17.  Conference focus is on
Et%e':°%%%„S%T2desSf:#%#onrdmpfr:,%=

on attending events or joining committee,
call Jill Mittelhauser, 202/626-7566.

Competition Deadline.  Entry Fee due
tor Residential Solutious: Affbrdchle Acces.
sj.Z"./dy.    Project to be built.  Spousored
by Joseph Corporation, Aurora.  Contact
Joseph Corporation, 2998 0gden Ave.,
Aurora, IL 60504.

16 Wednesday

• Design Committee Meeting.   5:30 p.in.
Chapter Board Room.  Verify informa-
tion by calling Ellen Dixson, 312/248-
2731.

17 Thursday

AIA Preconvention Activities Offered.
Consult convention booklet.

;Fas¥rAac%;e:t!ini#ra?gx|;o%3"ug£;S±g:
hformation: 312/236-0900.

18  Friday

• 1993 AIA Convention Opens in
Chicago.  Much to do through Monday,
June 21.   Consult convention booklet.

19  Saturday

• Convention Host Chapter Party.  7 p.in.
Wolf Point.

20 Sunday

Special Convention Program.
15aniel Burnb¢m Revisited: If Burnbam
Ca;:me to Scbdunl7urg.  AIA Fdiows

Forum.  3-5 p.in.  Mccormick Place, Mc-
Mahon Room South.

23 Wednesday

Computer Expo.  Spousored by SEAOI.
2-8 p.in.   Chicago Hyatt Regeney,151 W.
Wacker.  $5, indudes sandwich and
beverage.  Information: Meg Neggers,
312/828-0034.

24 Thursday

• Interior Architcctui.e Committee Meet-
ing.  6 p.in.  Chapter Board Room.
Verify by calling Marsha Hagney,
?r2./gr]o]77o.

• Government Affairs Committee Meet-
ing.  5:45-7 p.in.   Environ, 401 W. Supe-
rior, 5th floor.  For more information
about meeting or committee call Bob
Robicsek, 312/951-8863.

29 Tuesday

• Chapter Board of Directors Meeting.
Noon.  Board Room.

July

1 Thursday

Competition Deadline.  Entry forms
due.  IFRAA 1993 Awards Program for
Religious Structures.  For entry form and
requirements:  phone 202/387-8333; fax,
202/986-6447.

5 Monday

• Chapter Office Closed for 4th of July
Holiday.

125th
ANNUAL

CONVENTION

The American
Institute of Architects

June 18-21,  1993
Mccormick Place
Chicago, Iuinois



A Tinie and BiHing System that
accounts for charges to an unlimited
number of projects.   Regular price
$299, current price with limited time
discount $159.   Demo available, $10.

for information  call:

MICRO BILLING SysTEMS, INC.
117 W  Harrison  us24M                     Chicxp lL 60605

939-1869                            Fax:

HUEY
PF`OvlolNG   BEPF`OGf]APHIC  SEF`VICES   TO  CHICAGO

ABctllTECTS  AND  ENGINEEBS  SINCE   191€,

ygA!Nfrr#sH       (312) 782-2226

RIVER  NORTH:    435  N.   LasALLE

(312)  644-2264
HAYMARKET:    652  W.   RANDOLPH

(312)  454-1216
NOFITH  PIEP:    455  E.   IILIN0ls,  1562

(312)  321-8260

CAD PI®tter down?
Fa®Eng deadlines?
Call Huey.
Huey Reprographics/CADD  Plotting
Service is your emergency source.
Complete F]eprographic Services
•  24  hour  7  day  week  modem  service

up  to  19,200  baud
•  Our  plotters  support  most  IBM  and

Macintosh  PC-based  CAD  Systems
and  many  mainframe  systems

•  No  monthly  charge
•  400  Dpl  for  excellent  output
•  Plotting  on  bond,  vellum  or  mylar

to  meet your needs
•  Full  color  or  B&W  of  your  CAD  files
•  42"  width,  any  length
•  Aperture card printing available to 36 x 48
•  Same day  processing
•  Technical  support  and  consultation
•  Full  line  reprographics  house  for

your  post  plotting  needs

•  Canon  laser  (r)  color copies
•  Dry  mounting  for  presentations
•  Photomechanical:  washoff,  fixed  line,

silver  slicks
•  Pin-register  overlay  drafting  repro

specialists
•  PMT  stats
•  Large  format  5080  (r),  2080  (r)  xerox

copies
•  Whiteprints,  sepias,  bid  set  printing
•  High  speed  duplicating:  specifications,

booklet,  reports
•  Offset  printing
•  Drafting  supplies
•  Huey  deluxe  drafting  tables,  Diazo

blueprint  paper
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FOCUS

BOARD OF DIRECTORS

PPIESIDENT

Linda Searl, AIA

FIRST VICE PPIESIDENT

John H. Nelson, AIA

VICE PRESIDENTS
William D. Bradford, AIA
Thomas R. Samuels, AIA
Vernon Williams, AIA

SECRETAF`Y

James A. Torvik, AIA

TPEASUREB

Jeff Kutsche, AIA

DIPIECTOPIS -Through  May 1993
Greg Landahl, FAIA
Arthur G. Salzman, AIA

DIPIECTOBS -Through  May 1994
Frank Castelli, AIA
Robert I. Piper, FAIA

DIPIECTOBS -Through  May 1995
Holly Gerberding, AIA
Joel V. Stauber, AIA

AIA CHICAGO
A Chapter Of The American  Institute
of ATchitects
1049 Merchandise Mart
Chicago,  IIlinois 60654
312levoJ"O
FAX 3 1 2/670-2422

PAST PRESIDENT
Leonard A. Peterson, AIA

ASSOCIATE DIPIECTOPIS
William M. Jermaine, Ill
Susanne Roubik, AIA

PBOFESSIONAL AFFILIATE
DIPECTOF!
Bill Case

AIA ILLINOIS DELEGATES
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AIA ILLINOIS ALTEPINATES

Dirk W. Danker, AIA
Tannys Langdon, AIA

STUDENT AFFILIATE
Gay Collins, IIT

SAA PIEPPIESENTATIVE
Pat Gorman

CHICAGO CHAPTER STAFF

EXECUTIVE DIBECTOR
Alice Sinkevitch

FOCUS EDITOR/ADVERTISING SALES
Annette Kolasiuski

PROGRAM DIPIECTOR
Marsha Hagney

MEMBERSHIP SEPVICES
OFFICE ADMINISTRATOR

Cynthia Burton

PUBLIC INFOPIMATION\DOCUMENTS

Kristin Ostberg

DOCUMENTS
Kathy Banks
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Postage Paid
at Chicago, IL


