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Geotechnical Construction 

North America's 
Leading Geotechnical 
Construction Contractor 
G R O U T I N G 

Cement Grouting 
Chemical Grouting 
Compaction Grouting 
Fracture Grouting 
Jet Grouting 
Polyurethane Grouting 

G R O U N D I M P R O V E M E N T 

Dry Soil Mixing 
Dynamic Compaction 
Injection Systems for 

Expansive Soils 
Rapid Impact Compaction 
Rigid Inclusions 
Vibro Compaction 
Vibro Concrete Columns 
Vibro Piers™ 
Vibro Replacement 
Wet Soil Mixing 

S T R U C T U R A L S U P P O R T 

Augercast Piles 
Drilled Shafts 
Driven Piles 
Franki Piles (PIFs) 
Helical Piles 
Jacked Piers 
Macropiles™ 
Micropiles 

E A R T H R E T E N T I O N 

Anchors 
Anchor Block 

Slope Stabilization 
Gabion Systems 
Helical Anchors 
Micropile Slide 

Stabilization (MS^) 
Sheet Piles 
Soil Nailing 
Soldier Piles & Lagging 

A D D I T I O N A L S E R V I C E S 

Slab Jacking 
Slurry Walls 
Soil Mix Walls - T R D 
Wick Drains 

D E S I G N - C O N S T R U C T S E R V I C E S 

C h i c a g o 6 3 0 - 3 3 9 - 4 3 0 0 

S t . L o u i s 3 1 4 - 8 0 2 - 2 9 2 0 

M i n n e a p o l i s 9 5 2 - 8 5 1 - 5 5 0 0 

For a complete listing of our offices, visit 
W W W . H a y w a r d B a k e r . c o m 



P i c k a D r e a m T e a m 

LrJUJ 
Healthcare 

Education 

Data Centers 

Offices 

Multi-family Residential 

Retail 

Manufacturing 

Laboratory/Research 

Museums 

Central Plants 

INTEGRATED PROJECT DELIVERY 
using advanced BIM technology 

T i g h t c o l l a b o r a t i o n a n d h i g h l y q u a l i f i e d t e a m 

m e m b e r s . . . t h a t ' s w h a t i t t a k e s t o f o r m a n I P D 

p r o j e c t " D r e a m T e a m . " W e k n o w f r o m e x p e r i e n c e 

t h a t I n t e g r a t e d P r o j e c t D e l i v e r y s a v e s t i m e , 

m i n i m i z e s w a s t e a n d o p t i m i z e s e f f i c i e n c y d u r i n g a l l 

p h a s e s o f d e s i g n , f a b r i c a t i o n a n d c o n s t r u c t i o n — 

f r o m e a r l y d e s i g n t h r o u g h p r o j e c t h a n d o v e r . T h e 

t e c h n i c a l c o m p e t e n c e o f o u r 3 0 + g r a d u a t e e n g i n e e r s 

a n d o u r c o m m i t m e n t t o c o o r d i n a t e d p r a c t i c e s h a v e 

e a r n e d us a r e c o r d as C h i c a g o ' s B I M - c a p a b l e l e a d e r 

i n i n i t i a l p r e - p l a n n i n g a n d d e s i g n , p r e f a b r i c a t i o n , 

p u r c h a s i n g / i n v e n t o r y c o n t r o l , c o n s t r u c t i o n m a n a g e ­

m e n t , c o m m i s s i o n i n g a n d b u i l d i n g o p e r a t i o n s . 

T h r o u g h i n n o v a t i o n a n d f l e x i b i l i t y w e ' v e b e c o m e 

I l l i n o i s ' l a r g e s t t r a d e c o n t r a c t o r . O w n e r s , a r c h i t e c t s 

a n d g e n e r a l c o n t r a c t o r s a r e n o w d i s c o v e r i n g f i r s t 

h a n d w h a t m a k e s us u n i q u e l y q u a l i f i e d f o r t o d a y ' s 

m o s t s u c c e s s f u l IPD t e a m s . 

Fully integrated with state-of-the-art BIM technology, this 
138,000 square foot office/shops facility in Franklin Park 
headquarters Hill Mechanical's team of graduate engineers, 
pipe fitters, plumbers, sheet metal workers, service techni­
cians, commissioning professionals and stationary engineers. 

Transportation 
B o b Kr ier , P r e s i d e n t 

8 4 7 . 4 5 1 . 5 0 0 0 w w w . h i l l m e c h . c o m 



M a r v i n W i n d o w s a n d D o o r s 

tfte smart cfioicejor Energy Efficiency 

Chicagoland's Largest Marvin Dealer 
7,000 sq ft Showroom 
Free Estimates 
Installation Available 

C H I C A G O A R C H I T E C T 
Chicago Architect, the primary outreach tool of AIA Chicago, is published six 
times a year as an authoritative resource for architects, the larger design 
community and the public about architecture and related issues of interest to 
Chicago architects. The magazine communicates industry trends, the value of 
high-quality design and the role of AIA Chicago and its members in the world 
of architecture. 

M A R V I N 
D E S I G N G A L L E R Y 

B Y E S T A T E S W I N D O W S , L T D 

930 North Shore Dr | Lake Bluff 
847-615-1003 

man/inbyestates.com 

the right thing, 
the right way, 

the first time 
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Letters to the Editor 
CHICAGOARCHITECT 

Architects feeling 
pressured on fees n 

Q u a l i t y C o n t r o l 
W h i l e I apprec ia te Clare Lyster 's c r i t ique of 

"Tr ip le T h r e a t " (art ic le: M a y / J u n e 2010 ; 

Lys te r ' s le t ter : J u l y /Augus t 2010) , part icular ly 

as regards to t h e role of the med ia , I th ink it 

m i s s e s t h e m a r k in severa l respec ts . 

H a v i n g w o r k e d at B r i n i n s t o o l + L y n c h for 

t w o yea rs s t a r t i n g in 2 0 0 0 , I w a s s t ruck b y 

the i r u n w a v e r i n g c o m m i t m e n t to d e s i g n , 

a n d by h o w m u c h q u a l i t y t h e y cou ld g e t o u t 

o f a l i m i t e d b u d g e t . T h e y have cons i s ten t l y 

p r o d u c e d s o m e o f t h e b e s t a r ch i t ec tu re in 

t h e c i ty . 

To s u g g e s t t ha t t h e y wi l l be s imp l y "a 

s e r v i c e t o real e s t a t e d e v e l o p m e n t , " and to 

m e n t i o n in t h e s a m e b rea th t h e recen t b land , 

u b i q u i t o u s " l u x u r y d e v e l o p m e n t , " is to 

i s u g g e s t t ha t t h e y are a b o u t t o d r o p thei r 

c o m m i t m e n t a n d a m b i t i o n . Converse ly , 

hav ing a n a r c h i t e c t at t h e tab le in t h e f i rs t 

b e g i n n i n g s of a d e v e l o p m e n t p ro jec t w i l l 

i nc rease t h e c h a n c e of qua l i ty . 

W h i l e t h e r e are c e r t a i n l y o t h e r n e w 

m o d e l s of p r ac t i ce , o n e that is based on an 

i nnova t i ve b u s i n e s s idea is no d i sc red i t t o t h e 

p r o f e s s i o n . L e t ' s look for t h e n e w f i r m to 

b r i ng m o r e " s e r i o u s d e s i g n r e p u t a t i o n " t o 

t h e c i ty . 

T o m B a s s e t t - D i l l e y , A I A 

T o m B a s s e t t - D i l l e y A r c h i t e c t , L t d . 

C o r r e c t i o n s 
i n t h e a r t i c l e " M a k i n g H i s t o r y " (Ju ly / 

A u g u s t 2 0 1 0 ) , t h e f i r m B a u e r L a t o z a w a s 

e r r o n e o u s l y c r e d i t e d w i t h in ter ior a n d 

o v e r a l l d e s i g n fo r t h e D u S a b l e M u s e u m of 

A f r i c a n A m e r i c a n H i s to r y . 3 D D e s i g n 

S t u d i o has b e e n r e t a i n e d t o d e s i g n t h e 

m u s e u m ; B a u e r L a t o z a is r e s p o n s i b l e for 

t h e e x t e r i o r r e s t o r a t i o n . 

L a m b r o s P h o t o g r a p h y s h o u l d have 

r e c e i v e d c red i t fo r p h o t o s a c c o m p a n y i n g 

t h e a r t i c l e " T h e y Pu t t h e Pop in Poplar 

C r e e k " ( J u l y / A u g u s t 2 0 1 0 ) . I nadve r ten t l y , 

t h e p h o t o s w e r e c r e d i t e d to t h e 

a r c h i t e c t u r e f i r m . 

B e c a u s e of a p r o d u c t i o n error , a l o w -

r e s o l u t i o n i m a g e of t h e g r e e n w a l l o n a 

L i n c o l n Park h o m e , d e s i g n e d by M o r g a n t e 

W i l s o n A r c h i t e c t s , ran w i t h t h e a r t i c le 

" W a l l F l o w e r s " ( Ju l y /Augus t 2 0 1 0 , p. 41 

A h i g h - r e s o l u t i o n i m a g e is r e p r o d u c e d 

h e r e , in all i ts g lo ry . 
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Twist on 
History 

What's on the menu? PAC V/i' Corrugated Panels. 
They helped transform an abandoned paper mill from the 1800s 
into a chic restaurant and bar for today. 

• I dea l fo r C o m m e r c i a l . I n d u s t r i a l and Res iden t i a l App l i ca t i ons . 

• Ava i l ab le in 38 c o l o r s on S tee l and A l u m i n u m . 

A l l f i n i shes are PAC-CLAD® Kynar 500" 

• P e r f o r a t e d or S tucco E m b o s s e d op t i ons . 

See US at MetalCon! Booth 1 U ^ . 

Pptersfsn Aluminum 

W W W . P A C - C L A D . C O M I IL: 1 800 PAC C L A D 

M D : 1 800 344 UOO I TX: 1 800 441 8661 

GA: 1 800 272 4482 I MN:1 877 571 2025 

PACGREENtNFO.COM 
YOUR GREEN METAL RESOURCE l/:VJ.f.T.!?i 



Table of Contents 
President's lette r 

A r c h i t e c t s are t oday 

c o n f r o n t e d w i t h t he 

t r a n s f o r m i n g cha l l enge , 

o p p o r t u n i t y and respons ib i l i t y 

t o e n a b l e t h e c rea t i on o f 

e n e r g y - e f f i c i e n t bu i l d ings 

t h a t l e s s e n t he i m p a c t o n 

ou r p l a n e t ' s e n v i r o n m e n t . 

A s d e s i g n e r s of t he bui l t 

e n v i r o n m e n t , our p ro fess ion 

is c o n f r o n t i n g a f ac t t h a t b u i l d i n g s w e d e s i g n 

are s ign i f i can t c o n t r i b u t o r s t o t h e p r o d u c t i o n of 

g r e e n h o u s e g a s e s . A s a r c h i t e c t s , w e have t h e 

o p p o r t u n i t y t o e x e r c i s e p r o f e s s i o n a l l eadersh ip 

by c rea t i ng a m o r e s u s t a i n a b l e f u t u r e for ou r 

c o m m u n i t y , r e g i o n , c o u n t r y a n d g l o b e . In Ch icago 

and across t h e n a t i o n , m a n y f i r m s have a l ready 

taken t he l e a d e r s h i p ro les in r e d u c i n g t h e i m p a c t 

o f our d e s i g n w o r k o n t h e bu i l t e n v i r o n m e n t by 

a d o p t i n g t he A I A 2 0 3 0 C o m m i t m e n t . 

T h e A I A C h i c a g o B o a r d o f D i r e c t o r s 

is e x t r e m e l y s u p p o r t i v e of t h e A I A 2 0 3 0 

C o m m i t m e n t . I e n c o u r a g e y o u , b o t h as ind iv idua l 

A I A m e m b e r s a n d as m e m b e r f i r m s , to cons ide r 

a d o p t i n g th is c o m m i t m e n t . A g r o u p of Ch i cago 

f i r m s has b e e n l e a d i n g t h i s na t i ona l e f f o r t fo r 

t he A I A , and w i t h y o u r c o m b i n e d e f f o r t s , w e 

w i l l c o n t i n u e t o lead t h e n a t i o n in th i s i m p o r t a n t 

p ro fess iona l in i t i a t i ve . I h o p e y o u w i l l j o in . 

For deta i ls o n an i n n o v a t i v e a n d use fu l too l for 

t r ack ing p r o g r e s s t o w a r d t h e 2 0 3 0 goa l , see t h e 

Spec Shee t c o l u m n o n p a g e 4 3 . 

A s par t of A I A C h i c a g o ' s P ro fess iona l 

D e v e l o p m e n t C o n f e r e n c e o n S e p t e m b e r 16, 

A I A Ch i cago w i l l h o s t an i m p o r t a n t i n t r oduc t i on 

and t ra in ing s e s s i o n o n A I A 2 0 3 0 C o m m i t m e n t 

and t he re levant r e p o r t i n g t o o l s t h a t have b e e n 

d e v e l o p e d to m e a s u r e y o u r f i r m ' s s u c c e s s t o w a r d 

a c h i e v i n g 2 0 3 0 goa l s . A g r o u p o f d e d i c a t e d 

d e s i g n p ro fess iona l s a s s o c i a t e d w i t h A I A Ch i cago 

has d e v e l o p e d t h e r e p o r t i n g t oo l t h a t has b e e n 

i n t r o d u c e d by A I A fo r na t iona l u s e . A t t e n d t h e 

Pro fess iona l D e v e l o p m e n t C o n f e r e n c e to learn 

h o w t o use i t . I e n c o u r a g e y o u t o c o m e learn f r o m 

loca l f i r m s and e x p e r t s a b o u t 2 0 3 0 C o m m i t m e n t 

r e q u i r e m e n t s a n d h i g h - p e r f o r m a n c e bu i ld ing 

d e s i g n r e p o r t i n g t o o l s . W e w o n ' t k n o w h o w 

s u c c e s s f u l w e are in h e l p i n g r e d u c e e n e r g y use 

unt i l w e m e a s u r e ou r s u c c e s s . 

Walter D. Street III, AIA, N O M A I President I AIA Chicago 

Mixed Sources / V 
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A Mot ley C r e w Curt Finfrock 

t a p p e d a m i x of c h a r a c t e r s — a n d 

m a t e r i a l s — w h e n bui ld ing his hand­

m a d e h o m e 

D o g - E a r e d Bui ld ing t o g e t a 

n e w leash o n life 

L e m o n s ^ L e m o n a d e For smal l 

res ident ia l f i rms , t h e recess ionary 

c l ima te sparks creat ive cho i ces 

D e p a r t m e n t s 

Fa9ade 

9 T o p J o b S t u d e n t s des ign innovat ive 

g reen roof for a Loop co l lege 

12 W h a t ' s o n t h e M i n d of 
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Cover photo by James Steinkamp Photography 

13 W r i g h t of P a s s a g e C a m p 
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M a k e a s t a t e m e n t 

w i t n c o l o r 
The beauty of Premier Block's architectural concrete masonry units is 
in the details. From their expansive palette of vibrant colors, to their 
superior quality and lasting durability, Premier Block's products offer 

greater freedom of expression. 

• Build and finish in a single trade • Mold and Fire resistant 
• Cost effective • Enhanced design flexibility 
• Reduced operational and life • Proven performance 
cycle costs 

See why Premier Block's complete product line 
can open up a new world of design possibilities. 
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BLOCK CORPORATION 

(888) 395-5584 
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Please contact our sales 

department for more information. 
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vision beyond 

documentation 
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Students designed not just a green roof but an entire green cap for Harold Washington College. 
The completed project would be a visual treat for occupants of seveial neighboring buildings. 

T o p J o b 
Students design innovative 
green roof for a Loop college 

Most y o u n g a r c h i t e c t s m a k e it 

t h r o u g h the i r t r a i n i ng a n d in to the i r 

ca ree rs b e f o r e t h e y s e e t h e i r f i r s t 

p r o j e c t s c o m e t o f r u i t i o n . B u t a g r o u p of 

f i r s t - a n d s e c o n d - y e a r s t u d e n t s at Ha ro ld 

W a s h i n g t o n C o l l e g e w i l l l ikely s e e the i r 

i nnova t i ve d e s i g n f o r a g r e e n r o o f a n d 

sus ta inab i l i t y e d u c a t i o n c e n t e r b e g i n t o take 

s h a p e ear ly n e x t y e a r 

The p ro jec t , w h i c h w a s in i t i a ted b y t h e 

i n s t i t u t i o n ' s p r e s i d e n t , J o h n R. W o z n i a k , b u t 

w a s q u i c k l y e m b r a c e d a n d d i r e c t e d b y t h e 

c o m m u n i t y c o l l e g e ' s a r c h i t e c t u r e s t u d e n t s . 

w i l l ut i l ize near l y 3 0 , 0 0 0 s q u a r e f e e t o f 

space o n t w o leve ls . O n t h e u p p e r l eve l , 

t h e r e w i l l be l i m i t e d p u b l i c a c c e s s t o a 

s e m i - i n t e n s i v e g r e e n r o o f t h a t w i l l c o n t a i n 

t h e w i d e s t p o s s i b l e v a r i e t y o f i n d i g e n o u s , 

d r o u g h t res i s tan t f o l i a g e — e v e r y t h i n g f r o m 

g rasses , day l i l ies, a s t e r s a n d m i l k w e e d s t o 

larger sh rubs a n d t r e e s . P lans ca l l f o r t h e 

l o w e r r o o f of w h a t c o l l e g e l e a d e r s a r e 

ca l l ing the i r O u t d o o r S u s t a i n a b i l i t y 

Labo ra to r y P ro jec t t o i n c l u d e a w i d e r a n g e 

of sus ta inab i l i t y t o o l s a n d t e c h n o l o g i e s , 

s u c h as g r e e n h o u s e s , a n u r b a n f a r m i n g p l o t , 

a c i s te rn s y s t e m , a w i n d t u r b i n e a n d 

pho tovo l ta i c ce l l s . S p a c e is a l s o p r o v i d e d f o r 

open-a i r c l a s s r o o m s o n t h i s l e v e l , a n d t h e 

d e s i g n cal ls fo r e x t e n s i v e d e c o r a t i v e 

g r e e n e r y and s c u l p t u r e as w e l l . 

" E v e r y a s p e c t o f t h i s d e s i g n is b e i n g 

d e v e l o p e d w i t h d u a l p u r p o s e s in m i n d , " 

says J o h n M a d s e n , A I A , a n i n s t r u c t o r 

in H a r o l d W a s h i n g t o n ' s a r c h i t e c t u r e 

d e p a r t m e n t w h o is g u i d i n g t h e pro jec -J t . 

O n e p u r p o s e is t o m a x i m i z e t h e b e n e j f i t s 

o f g r e e n roo f t e c h n o l o g y , s u c h a s t h e 

a m e l i o r a t i o n o f r a i n w a t e r r e t e n t i o n , t h ^ a i e 

l e s s e n i n g o f t h e u r b a n h e a t i s l a n d e f f f ~'Ct 

a n d t h e a e s t h e t i c e n h a n c e m e n t o f a g ^ ^ r e e n 

roof . T h e s e c o n d is t h e e d u c a t i o n a l b c z z z s n e f i t 

o f e x p o s i n g s t u d e n t s a n d c o m m u n i t y 

m e m b e r s t o t h e s e c o n c e p t s . 

" B e i n g a n e d u c a t i o n a l i n s t i t u t i o n a l l ^ — o w s 

us t o p u s h t h e e n v e l o p e w i t h s o m e of 

t h e s e t e c h n o l o g i e s , " h e a d d s . 

O n e b i t of e n v e l o p e - p u s h i n g i nvo l ves 

for a g r e e n w a l l tha t w o u l d init ial ly c o v e r 

o f t h e f o u r w a l l s b e t w e e n t h e u p p e r a n d 

roo f s e g m e n t s a n d c o u l d e v e n t u a l l y be-

e x t e n d e d t o run d o w n t h e c o l l e g e ' s e x p c 

11-s tory w e s t - f a c i n g e x t e r i o r 

" T h e r e is s o m e c o n c e r n a b o u t w h e t 

g r e e n w a l l s are a p p r o p r i a t e f o r o u r d i m 

W h a t b e t t e r p l ace t h a n an e d u c a t i o n a l 

i n s t i t u t i o n t o u s e as a d e m o n s t r a t i o n s i t : 

t o s e t t l e t h i s q u e s t i o n o n c e a n d f o r a l l ? ' 

a s k s M i c h a e l B e r k s h i r e , g r e e n p r o j e c t s 

a d m i n i s t r a t o r fo r t h e C i t y of C h i c a g o ' s 

D e p a r t m e n t of Z o n i n g a n d L a n d U s e 

P l a n n i n g , w h o has b e e n w o r k i n g w i t h t l ~ 

H a r o l d W a s h i n g t o n d e s i g n t e a m . 

T h e s t u d e n t s ' d e s i g n is e a r n i n g h i g h 

m a r k s w i t h loca l e x p e r t s . " ( I ' m i m p r e s s e 

p l a n s 

t h r e e 

l o w e r 

>sed 

e r 

a t e . 

i d 

3Ut 

i s s 

G a i l 

e , 

w i t h ] t h e c o n c e r n f o r o f t e n - f o r g o t t e n - a b « 

e n v i r o n m e n t a l i s s u e s s u c h as l i gh t t r espc 

f r o m t h e b u i l d i n g t o r e d u c e d e v e l o p m e n i 

i m p a c t o n n o c t u r n a l b i rd h a b i t a t s , " s a y s « 

B o r t h w i c k , A I A , L E E D AP, s e n i o r a r c h i t e i 

at A d r i a n S m i t h + G o r d o n Gi l l A r c h i t e c t u i 

w h o has e x t e n s i v e e x p e r i e n c e in g r e e n 

d e s i g n . S h e a d d e d tha t t h e b u i l d i n g ' s 

l o c a t i o n a d j a c e n t t o t h e f o u r - s t o r y l a n d m ^ s r k 

C h i c a g o T h e a t e r is a l so f o r t u i t o u s ; e l i m i n < = = 3 t -

ing t h e c o n c e r n t h a t f u t u r e d e v e l o p m e n t 

w i l l o b l i t e r a t e t h e s i t e ' s n o w - e x c e l l e n t s i i n 

e x p o s u r e p r o f i l e , a f ea r t h a t o f t e n v e x e s 

g r e e n r o o f p r o j e c t s . 

" S t u d e n t s g e t t h e n o t i o n o f s u s t a i n a b i l i t — v 

in w a y s t h a t p e o p l e of m y g e n e r a t i o n d n n ' t 

W o z n i a k , t h e s c h o o l ' s p r e s i d e n t , s a y s . Tha 1 
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E a ^ d e 

u n d e r s t a n d i n g a n d p a s s i o n h e l p s e x p l a i n 

t h e d e p t h a n d s o p h i s t i c a t i o n of t h e 

s t u d e n t s ' w o r k . 

W o z n i a k a d d s t h a t o n c e a n e l e v a t o r t o 

t h e l o w e r roo f is in p l a c e a n d f ina l d e s i g n s 

a r e f i r m e d up , t h e p r o j e c t c a n g e t u n d e r w a y . 

W h i l e h e says it is t o o s o o n t o ta lk a b o u t 

c o s t s f o r t h e p r o j e c t , in i t ia l e s t i m a t e s " a r e 

n o t o u t r a g e o u s . " O t h e r e x p e r t s e s t i m a t e 

s e m i - i n t e n s i v e roo f g a r d e n i m p l e m e n t a t i o n 

c o s t s a v e r a g e $ 1 0 - $ 1 5 p e r s q u a r e f o o t . 

W o z n i a k p o i n t s o u t t h a t i n - h o u s e f a c u l t y 

a n d s t a f f e x p e r t i s e c a n l o w e r t h o s e c o s t s 

s u b s t a n t i a l l y , a n d h e a d d s t h a t f u n d r a i s i n g 

e f f o r t s a m o n g h is N o r t h L o o p n e i g h b o r s 

w i l l a l s o d e f r a y c o s t s . H e e x p e c t s a 

m u l t i y e a r p h a s e - i n w i l l h e l p s p r e a d o u t 

c o s t s , a l t h o u g h h e is q u i c k t o a d d t h a t h e 

e x p e c t s t o s e e " rea l p r o g r e s s b y n e x t 

s u m m e r " fo r h is s c h o o l ' s g r e e n roof . 

"In our overbuilt environment, 
the future of our industry is in 
ref i t t ing and rehabilitation," 
one student says. 

E v e n b e f o r e t h e f i r s t s h o v e l of d i r t is In 

p l a c e , t h e s t u d e n t s say p a r t i c i p a t i n g in t h i s 

d e s i g n p r o j e c t h a s b e e n i nva luab le . A s i d e 

f r o m h a v i n g a n i m p l e m e n t e d p r o j e c t in t he i r 

p o r t f o l i o s b e f o r e t h e y e v e n g r a d u a t e , 

t h e y ' v e b e e n s t e e p e d in e v e r y a s p e c t o f 

r e s e a r c h i n g a n d d e s i g n i n g s u s t a i n a b i l i t y 

i m p r o v e m e n t s t o an e x i s t i n g s t r u c t u r e . 

" I n ou r ove rbu i l t e n v i r o n m e n t , t h e f u t u r e 

o f o u r i n d u s t r y is in r e f i t t i n g a n d rehab i l i t a ­

t i o n , " says W . Dav id W o r k , a m e m b e r o f 

t h e d e s i g n t e a m w h o is t r a n s f e r r i n g t o t h e 

I l l ino is I ns t i t u t e of T e c h n o l o g y t h i s fal l t o 

c o m p l e t e his a r c h i t e c t u r e t r a i n i n g . " I t ' s g r e a t 

t o h a v e e x p e r i e n c e l o o k i n g a t a n e x i s t i n g 

b u i l d i n g a n d m a k i n g it b e t t e r . " 

A n i s s a A d a m e , a n o t h e r d e s i g n t e a m 

m e m b e r , a d d s tha t t h e severa l a l l -n igh te rs 

s h e a n d o t h e r t e a m m e m b e r s h a v e p u t in o n 

t h e p ro j ec t a l ready are p rov id ing va luab le 

e x p e r i e n c e . " I k n o w t h a t c h o o s i n g a rch i tec ­

t u r e as a ca reer m e a n s lo ts of s l e e p l e s s 

n i g h t s , and th is is g e t t i n g us ready fo r t h e real 

w o r l d , " s h e says . B r i a n M c C o r m i c k 
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woodworks.org 
esign and 

building support for 
the non-residential 

marketplace 

Woodworks 

I 
nat can 

non-residential structures 
more easily and at less cost. 

Professional development - Stream webinars fo r 
free or pay a nominal fee and earn AIA credits 
at your desk, any time 

• Web-based tools - CAD/REVIT details, 
calculators, span tables, product and design guides 

• Technical support - Access to Woodworks 
experts and information from wood 
associations nationwide 

• Event calendar - Wood 
Solutions Fairs, workshops, 
in-house presentations 

• Wood Design Awards 

Join the conversation 
on the WoodWorlcs blag! 

L L I N O I S . M I N N E S O T A • N O R T H C A R O L I N A . S O U T H C A R O L I N A • W I S C O N S I N 
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Woodworks is an initiative of the Wood Produ 

FPInnovations 
FORINTEK 

orth American wood associations 

Woodworks is an approved AIA provider 



Roberta Fe dman 
St r a i g h t - t a l k i n g a n d e f f e r v e s c e n t , f o r m e r M a n h a t t a n i t e R o b e r t a Fe ldman, age 6 6 , 

t o o k t i m e o u t t o ta lk a b o u t o n e of her p a s s i o n s : i m p r o v i n g a f f o rdab le hous ing des ign . 

F e l d m a n , t h e f o u n d i n g d i rec to r of t h e C i t y D e s i g n C e n t e r in t h e Co l lege of A rch i t ec tu re 

a n d t h e A r t s a t t h e U n i v e r s i t y o f I l l i no i s -Ch i cago , rece ived a D is t i n ­

g u i s h e d Se rv i ce A w a r d f r o m A I A C h i c a g o in 2 0 0 9 for her w o r k 

as an ac t i v i s t a r ch i t ec t . S h e is co -o rgan i ze r of the "A rch i t ec tu re 

f o r C h a n g e S u m m i t " o n S e p t . 2 2 - 2 4 a t Un ivers i t y o f I l l inois-

C h i c a g o . T h e c o n f e r e n c e f e a t u r e s p resen te rs f r o m across t h e 

U.S. w h o a i m to t a c k l e t h e c h a l l e n g e s of a f fordable hous ing . 

W h y i s n ' t t h e r e e n o u g h a f f o r d a b l e 

h o u s i n g ? W h o ' s t o b l a m e ? 

T h e c o n s e r v a t i v e g o v e r n m e n t . T h e y have a 

b l a m e - t h e - v i c t i m m e n t a l i t y . Tha t p e o p l e are 

s u p p o s e d t o b e ab le t o pull t h e m s e l v e s up 

b y t h e i r b o o t s t r a p s . I t ' s a b s u r d . T h e f ede ra l 

g o v e r n m e n t is p u t t i n g less and less in to 

p u b l i c h o u s i n g . T h e v e r y p o o r are w i n d i n g 

u p o n t h e s t r e e t or in c r o w d e d c o n d i t i o n s . 

W e ' r e g o i n g b a c k w a r d . 

W h a t n e e d s t o h a p p e n f o r t h e 

s i t u a t i o n t o i m p r o v e ? 

S i m p l e t h i n g s , b u t t h e y don ' t happen . W e 

n e e d t o d e s i g n t o f i t f am i l y needs bet ter . 

[ A f f o r d a b l e h o u s i n g agenc ies) wi l l recognize 

t h e h a n d i c a p p e d a n d t f i e e lder ly , bu t they ' l l 

t e n d t o s e g r e g a t e t h e m . A lot of i m m i g r a n t s 

l ive m u l t i - g e n e r a t i o n a l l y . A s tandard t h ree -

b e d r o o m h o u s e d o e s n ' t sus ta in pr ivacy fo r 

g r a n d m a or an unc le . W e need a b e d r o o m o n 

t h e f i r s t f l o o r fo r t h e m . In s o m e s i tua t ions a 

t w o - f a m i l y ( r e s i d e n c e ! w o u l d b e be t te r . 

W h a t o t h e r i m p r o v e m e n t s a r e n e e d e d ? 

W e ' v e g o t t o d o m o r e p rese rva t ion . The re 

a r e w a y s a t Cab r i n i (Green) w e c o u l d h a v e 

s e l e c t i v e l y t o r n d o w n bu i ld ings . You 

s l i p c o v e r t h e b u i l d i n g s — y o u re -do t h e 

e x t e r i o r . I t ' s s o easy . I t w o u l d c o s t so m u c h 

l e s s — i f t h e b u i l d i n g i s s o u n d . A t C o l u m b i a 

Po in t , n o w i t ' s c a l l e d l- larbor Point , in 

B o s t o n , t h e y s e l e c t i v e l y t o r e d o w n bu i ld ings 

a n d d e v e l o p e d m o r e e n t r i e s . 

W h a t d i s a p p o i n t s m e in t h i s c i ty is w h e n 

t h e C H A c r e a t e d t h e i r "P lan for T r a n s f o r m a ­

t i o n , " a r c h i t e c t s a n d local A I A w e r e n o t 

p r e s e n t in t h a t d i s c u s s i o n . W e d i d n ' t have a 

pub l i c d i s c o u r s e a b o u t it. W e d idn ' t t r y t o 

i nse r t ou r vo i ce . W e have t h e capac i t y . W e 

h a v e t h e p o w e r . W e ' r e k n o w n fo r t h e qua l i t y 

o f o u r a r c h i t e c t u r e . W e w e r e n ' t t h e r e at t h e 

t a b l e . T h a t ' s o n e of t h e reasons I a m 

o rgan i z i ng th is c o n f e r e n c e . If w e c o u l d be at 

t h e t ab l e , w e can r e d u c e t h e cos t and bu i ld 

b e t t e r h o u s i n g . 

Is a n y o n e d o i n g a f f o r d a b l e 

h o u s i n g r i g h t ? 

Char les L e e k s s t a r t e d the G r e y s t o n e In i t ia t ive 

in N o r t h L a w n d a l e . T h e c i t y p u t in m o n e y . 

T h e y renova te t w o - or th ree- f la ts . Susan King 

(AIA) at Har ley Ellis Devereaux w i t h 

W e n t w o r t h C o m m o n s . Pete L a n d o n (FA IA j . 

For an exh ib i t o n p re - fab h o u s i n g a t t h e Fie ld 

M u s e u m in 2 0 0 5 D o u g Garofa lo (FAIA) 

r e s p e c t e d t h e cos t . W e n e e d m o r e of t h e 

v e r y b e s t d e s i g n e r s in this arena, d a m n i t . I 

k n o w t h e y c o u l d d o s o m e amaz ing w o r k . 

W h a t c a n p e o p l e e x p e c t f r o m 
t h e c o n f e r e n c e ? 

W e ' l l c o v e r c o s t and d e n s i t y i s sues and 

s h o w c a s e s t u d i e s of a r ch i t ec t s t h a t c o v e r 

t h e p r o j e c t a n d t h e p r o c e s s . T e d d y Cruz a n d 

M i k e Pya tok are t h e o p e n i n g p lena ry 

s p e a k e r s . T e d d y Cruz 's w o r k is in -your - face . 

H e u s e s a r c h i t e c t u r e as a m e d i u m to 

p r o t e s t — h e c o m m e n t s o n absu rd i t y . M i k e 

P y a t o k w i l l ta lk a b o u t w h y w e n e e d c h a n g e . 

H e ' s d o n e a m a z i n g w o r k and g e t s t h i n g s 

d o n e u n d e r t h e radar. 

L i k e w h a t ? 
H e p u t in a s w i n g un i t (for an a f f o r d a b l e 

h o u s i n g un i t in Cal i fo rn ia) . T h e r e w a s a 

t h r e e - b e d r o o m a p a r t m e n t and he a d d e d a 

s t u d i o a p a r t m e n t n e x t to it a n d p u t a d o o r in 

It s o t h e p r o p e r t i e s are j o i n e d . 

S o g r a n d m a o r a n u n c l e c o u l d l i v e t h e r e ? 

R igh t , I t 's a sma l l g e s t u r e w i t h a v e r y b ig 

i m p a c t Lara Brown 
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V 

I Fagade 

The sublime surroundings of Wright's own home and studio envelop IS-year-old Henry (front) as 
Jerry McManus. architect and group leader (rear right) checks on the work of Jimmy, who is also 13. 

Wright of Passage 
Camp introduces studer^ts to Frank Lloyd Wnght's ways 

On t h e last day o f t h e Y o u t h A rch i t ec ­

ture W o r k s h o p in late J u n e , half a 

dozen t e e n s are h u n c h e d over t he 

d r a f t i n g tab les at t h e Frank L l o y d W r i g h t 

h o m e a n d s t u d i o in O a k Park. The i r a s s i g n ­

m e n t is to d e s i g n a w o r k p l a c e add i t i on t o 

o n e of t he a r c h i t e c t ' s U s o n i a n h o m e s . 

T i m e is runn ing ou t . S o m e are sti l l 

c o n t e m p l a t i n g i ssues s u c h as w h e r e t o pu t 

t he en t rances and h o w m u c h s to rage space 

thei r f i c t i t i ous c l i en t s w i l l n e e d . B u t t h e 

p resen ta t ion c e r e m o n y is in a c o u p l e of hours 

and they have ye t t o bu i ld 3 - D sca le m o d e l s . 

" I t ' s a l w a y s l ike t h i s , " says S h a n n o n Greve, 

y o u t h and fami ly p r o g r a m s coo rd ina to r for t he 

Frank L loyd W r i g h t P rese rva t i on Trust , w h i c h 

ope ra tes b o t h t h e O a k Park s i te a n d t h e Rob ie 

H o u s e in Ch icago. " S o m e h o w , e v e r y o n e 

a l w a y s ge t s d o n e . " 

T h e w e e k - l o n g w o r k s h o p s a re a s u m m e r 

p r o g r a m c r e a t e d in 1 9 8 9 t o i n t r o d u c e 

W r i g h t ' s l egacy to y o u n g e r g e n e r a t i o n s and 

p e r h a p s insp i re t h e m t o g o i n to a r c h i t e c t u r e 

as a career. T h e y are g u i d e d by v o l u n t e e r 

a r c h i t e c t s , w h o are a s s i s t e d by G r e v e and a 

f l o ck o f in te rns . 

D u r i n g a t yp i ca l s u m m e r , t w o w o r k s h o p 

levels are o f f e r e d , a n d e a c h level r u n s t w i c e . 

T h e s t u d e n t s c o m e f r o m all o v e r t h e coun t ry . 

A t b o t h levels, t h e y s t u d y a r c h i t e c t u r a l 

h i s to ry and W r i g h t ' s c o n t r i b u t i o n s t o i t . T h e y 

a lso learn b a s i c d r a f t i n g ski l ls a n d c o m p l e t e 

a p ro jec t , w h i c h t h e y p r e s e n t t o a n a u d i e n c e 

of f r i e n d s a n d f a m i l y . 

Level I s t u d e n t s d e s i g n a U s o n i a n h o m e , 

f a s h i o n e d a f t e r t h o s e W r i g h t e n v i s i o n e d fo r 

m o d e r a t e i n c o m e s . L e v e l II s t u d e n t s a d d 

t he w o r k p l a c e , a t a s k t h a t is r e m i n i s c e n t 

of t he h is tor ic s p a c e in w h i c h t h e y are 

w o r k i n g . Leve l II s t u d e n t s a l s o t o u r t w o 

Ch i cago a r c h i t e c t u r e f i r m s of v a r y i n g s izes 

a n d po r t f o l i os . T h i s s u m m e r t h e i t i ne ra ry 

i nc luded S k i d m o r e O w i n g s M e r r i l l a n d 

W h e e l e r Kea rns A r c h i t e c t s . 

O n e of the v o l u n t e e r a r ch i t ec t s is B u d 

Die t r ich , A IA , w h o recen t l y m o v e d his 

Dee r f i e l d p r ac t i c e , H a r o l d Fo r res t D ie t r i ch 

A rch i t ec t s , to T a m p a , Fla. " I love dea l i ng w i t h 

h o w t h e kids t h i n k , " he says . " T h e y d o n ' t 

have any s e n s e o f w h a t ' s p o s s i b l e a n d w h a t ' s 

not poss ib le . T h e y ' r e j us t g o i n g t o d o t h i n g s . " 

H e e q u a t e s t e a c h i n g in W r i g h t ' s s t u d i o 

t o " p e r f o r m i n g in C a r n e g i e Ha l l . " T h e w o r k 

tha t c a m e ou t o f t h a t s t u d i o c h a n g e d t h e 

w o r l d o f a r c h i t e c t u r e , " he s a y s . " I t ' s an 

a m a z i n g p l a c e . " 

O t h e r v o l u n t e e r s are J o h n A . Ton io lo , 

a p r o j e c t a r c h i t e c t a t F G H A r c h i t e c t s in 

N o r t h b r o o k , a n d G e r a l d " J e r r y " M c M a n u s , 

pr inc ipa l of L i n e w o r k s L t d . in N o r t h b r o o k . 

M c M a n u s h a s l ed w o r k s h o p s s i n c e t h e f i r s t 

y e a r a n d h e l p e d w r i t e t h e c u r r i c u l u m . 

W h e t h e r t h e s t u d e n t s b e c o m e a r c h i t e c t s 

o r n o t is a s m a l l p o i n t , M c M a n u s s a y s . " I f 

t h e y d e c i d e t h e y ' d ra the r b e a d o c t o r , t h a t ' s 

u s e f u l , t o o . T o m o r r o w ' s d o c t o r m i g h t b e 

t h e d o n o r t h a t s a v e s a b u i l d i n g s o m e w h e r e 

o r b e c o m e s a m o r e e d u c a t e d c o n s u m e r 

w h o a s k s t h e a r c h i t e c t t o g i v e h i m a b e t t e r 

p r o d u c t . D e v e l o p i n g a n a p p r e c i a t i o n f o r 

g o o d d e s i g n is a w o r t h w h i l e g o a l , t o o . " 

M e a n w h i l e , j u s t as G r e v e p r e d i c t e d , 

all of t h e s t u d e n t s in t h e J u r ^ e w o r k s h o p 

c o m p l e t e d t h e i r m o d e l s . A m o n g t h e m w e r e 

a c o u p l e of a r c h i t e c t ' s s t u d i o s , a c o m e d y 

c l u b a n d a s o c c e r s t o r e . 

Gi l l ian, 12, of R iver Fo res t d e s i g n e d a n 

a r t i s t ' s s t u d i o t h a t i n c l u d e d a s e c r e t a r y ' s 

o f f i c e , g i f t s h o p , c o n f e r e n c e r o o m a n d a l ight -

f i l l ed c l a s s r o o m fo r t e a c h i n g . " I t h i n k t h i s 

is rea l ly f u n , " s h e says . " W h e n I w a s l i t t le , 

I bu i l t w i t h L e g o s all t h e t i m e . T h i s is m o r e 

a d v a n c e d ' P a m e l a D i t t m e r M c K u e n 

The FLW Youth Architecture Workshops are 

open to students who are entehng grades 7 

through 12 in the fall. Enrollment is limited to 

12 students per workshop. The cost ranges 

from $200 to $250. Trust members get a 

discounted rate. For more information on t 

he workshops or other programs, visit 

www. gowrigh t. org. 

Erin, age 14. displays the model she created while at the 
Youth Architecture Workshop. 
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Chapter Reports 

• 

Peter Bohlin, FAIA 

Professional 
Development Conference 
T h u r s . , S e p t . 16 , 2 0 1 0 

R e n a i s s a n c e C h i c a g o D o w n t o w n 

H o t e l , 1 W . W a c k e r D r i v e 

J o i n m o r e t h a n 4 0 0 c o l l e a g u e s f o r a fu l l d a y o f l e a r n i n g a t o u r 

P r o f e s s i o n a l D e v e l o p m e n t C o n f e r e n c e . T h e c o n f e r e n c e o f f e r s 12 

b r e a k o u t s e s s i o n s a n d t h r e e e d u c a t i o n a l t r a c k s : t h e P rac t i ce , t h e 

G r e e n o f G r e e n , a n d A r c h i t e c t s T a k i n g t h e L e a d . You c a n ea rn up t o 

n i n e l e a r n i n g u n i t s . R e g i s t e r a t w w w . a i a c h i c a g o . o r g . 

H e a r f r o m k e y n o t e s p e a k e r s : 
-> P e t e r B o h l i n , F A I A , A I A G o l d M e d a l i s t 

2 0 1 0 , a n d f o u n d e r o f B o h l i n C y w i n s k i J a c k s o n . 

B o h l i n f o u n d e d t h e f i r m in 1 9 6 5 ; t h e f i r m n o w 

:-t^ has o f f i c e s in W i l k e s - B a r r e , P i t t s b u r g h , 

^JH P h i l a d e l p h i a , S e a t t l e , a n d San F ranc i sco . T h e 

J ^N^^^B^^^ d e s i g n e d C h i c a g o ' s f i r s l A p p l e s t o re a n d 

y^trf' ' is n o w b u i l d i n g a s e c o n d o n e . 

. A r c h i t e c t u r e c r i t i c Paul G o l d b e r g e r , H o n . 

^VHpi A I A , w r o t e in The New Vo r / re r t ha t " B o h l i n is 

k n o w n as a n a r c h i t e c t ' s a r c h i t e c t , w h o s e w o r k 

is w i d e l y a d m i r e d b y c o l l e a g u e s b u t w h o 

h a s n ' t m a d e t h e l eap i n to f a m e . " 

^ K e r m i t B a k e r , H o n . A I A , is t h e A l A ' s c h i e f 

e c o n o m i s t as w e l l as s e n i o r r e s e a r c h f e l l o w at 

t h e J o i n t C e n t e r f o r H o u s i n g S t u d i e s at 

H a r v a r d U n i v e r s i t y . A s ch ie f e c o n o m i s t . B a k e r 

a n a l y z e s b u s i n e s s a n d c o n s t r u c t i o n t r e n d s a n d 

e x a m i n e s t h e i r i m p a c t o n A I A m e m b e r s a n d 

t h e a r c h i t e c t u r e p r o f e s s i o n . H is d e p a r t m e n t 

p u b l i s h e d t h e A r c h i t e c t u r a l B i l l ings I ndex , a 

m a j o r i n d i c a t o r for t h e e c o n o m y a n d t h e 

c o n s t r u c t i o n i n d u s t r y ; t h e C o n s e n s u s C o n ­

s t r u c t i o n F o r e c a s t of n o n r e s i d e n t i a l c o n s t r u c ­

t i o n a c t i v i t y t w i c e a year ; a q u a r t e r l y H o m e 

D e s i g n T r e n d s s u r v e y ; m o n t h l y W o r k - o n - t h e -

B o a r d s s u r v e y s ; a n d c o m p e n s a t i o n r e p o r t s . 

^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ ^ J a m e s C r a m e r , H o n . A I A , H o n . I I D A , 

W \ f o u n d e r o f T h e G r e e n w a y G r o u p , is t h e a u t h o r 

o f t h r e e b e s t s e l l i n g b o o k s o n p r o f e s s i o n a l 

'''vM.. Î '̂  p r a c t i c e l e a d e r s h i p , a n d is f o r e s i g h t a d v i s o r 

a n d m a n a g e m e n t c o n s u l t a n t t o a r c h i t e c t u r e 

•.^ ^ a n d p r o f e s s i o n a l s e r v i c e f i r m s w o r l d w i d e . 

/ A l o n g w i t h Dr. J o n a s Salk , he f o u n d e d t h e 

D e s i g n F u t u r e s C o u n c i l in 1 9 9 4 . H e is f o u n d -

James Cramer. Hon. AIA, j pg e d i t o r a n d p u b l i s h e r of Designlntelligence 

a n d t h e a u t h o r of n u m e r o u s a r t i c l es a b o u t 

l e a d e r s h i p , c r e a t i v i t y , c h a n g e , a n d o r g a n i z a -

t i o r i a l d e s i g n . H i s w o r k has b e e n f e a t u r e d in BusinessWeek and 

Architectural Record. C r a m e r is a f o r m e r e x e c u t i v e v i c e p r e s i d e n t 

a n d C E O of T h e A m e r i c a n I n s t i t u t e of A r c h i t e c t s . 

Kermit Baker, Hon AIA 

Save the Date! 
Des ign igh t , A I A Ch i cago ' s a n n u a l c e l e b r a t i o n of t he D e s i g n 

Exce l lence A w a r d s : O c t o b e r 2 9 , 2 0 1 0 . T i c k e t s are avai lab le 

th rough w w w . a i a c h i c a g o . o r g . 

2010 Professional Excellence Awards— 
Call for Entries 
You are inv i ted to pa r t i c i pa te in t h e a n n u a l P ro fess iona l Exce l l ence 

A w a r d s p r o g r a m of A I A C h i c a g o . T h e a w a r d s w i l l b e p r e s e n t e d at 

the chap te r ' s A n n u a l Ho l i day Par ty a n d M e e t i n g in D e c e m b e r at 

the A I A Ch icago o f f i c e . A p p l i c a t i o n s , g u i d e l i n e s and m o r e de ta i l s 

can be f o u n d at w w w . a i a c h i c a g o . o r g . 

D u b i n F a m i l y Y o u n g A r c h i t e c t A w a r d - Young a rch i tec ts , by 

te l l ing us a b o u t yourse l f and y o u r g o o d w o r k y o u c o u l d w i n t he 

Dub in Fami ly Y o u n g A r c h i t e c t A w a r d a n d a $ 2 , 0 0 0 c a s h pr ize. T h e 

awa rd recogn izes exce l l ence in ab i l i ty and excep t iona l con t r i bu t i ons 

by Ch icago-area a rch i tec ts b e t w e e n t h e a g e s of 25 and 3 9 . Th is 

a w a r d is s p o n s o r e d by t h e M . D a v i d D u b i n (FAIA) Fami ly and 

o rgan ized by t he A I A C h i c a g o F o u n d a t i o n . S u b m i s s i o n dead l ine 

IS S e p t e m b e r 2 8 . 

^ F i r m A w a r d - E s t a b l i s h e d in 1 9 9 1 , t h e F i rm A w a r d recogn i zes 

o u t s t a n d i n g a c h i e v e m e n t s by a f i r m , e x c e l l e n c e in t h e b o d y of 

w o r k p r o d u c e d by a f i r m ove r a p e r i o d of t i m e , and t h e o n g o i n g 

c o n t r i b u t i o n s of t he f i r m t o t h e a d v a n c e m e n t of t h e a rch i tec tu ra l 

p r o f e s s i o n . F i rms m u s t b e a m e m b e r of A I A Ch icago . S u c c e s s o r 

f i r m s m a y be c o n s i d e r e d , as l ong as t h e co l l ec t i ve b o d y of w o r k 

p r e s e n t e d is that of a m a j o r i t y of t h e r e m a i n i n g p r inc ipa ls . 

S u b m i s s i o n dead l ine is S e p t e m b e r 14. 

Tribute to Bruce Graham, FAIA 

A l m o s t a n y v i e w of C h i c a g o ' s 
d o w n t o w n o f f e r s p roo f o f t h e 

d e s i g n ta len t of t h e late B r u c e 

G r a h a m . F r o m t h e Hancock Cen te r 

(1970) , t o t h e W i l l i s ( f o rme r l y Sears) 

T o w e r (1974) , a n d the In land S tee l 

Bu i l d i ng (1958) , G r a h a m d e s i g n e d or 

h e l p e d d e s i g n s t r u c t u r e s tha t r e m a i n 

t i m e l e s s a n d icon ic . G r a h a m w o r k e d at 

S k i d m o r e , O w i n g s & Mer r i l l f r o m 1951 

, un t i l 1 9 8 9 . H e p a s s e d a w a y M a r c h 6 , 

•' / H ^ ^ ^ ^ H 2 0 1 0 , at t he a g e of 8 4 , at l i is h o m e in 
Bruce Graham, FAIA i i i_ o -i ri H o b e S o u n d , Fla. 

A pub l ic t r ibu te for G r a h a m w i l l b e he ld Oc t . 14, 2010 , in t h e 

Rub lo f f A u d i t o r i u m at t h e A r t I ns t i t u te of Chicago, 111 S. M i c h i g a n 

A v e . Please v is i t w w w . S O M . c o m fo r even t t i m e and m o r e de ta i l s 

abou t t he t r ibu te . 
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l a n d s c a p e f o r i n s 

Skip Redner Chicago 
800.430.6206 x1328 
skipr@landscapeforms.com 

Jennifer W o o d s Illinois 
800.430.6206 x1336 
jenniferw@landscapeforms.com 

I n t e c t u r a l 
Innovative Architectural Surfaces 
Distributing Richlite, FSC certified and post-consumer 
recycled paper composite. An architectural solid 
surface for horizontal and vertical applications. 
Inside & Out 

intectural.com 
877-970-7877 
sales@intectural.com 

Botti Studio of Archi tectura l Arts, Inc. 
1-800-524-721 1 • w w w . b o t t i s t u d i o . c o m FAX: 1 - 8 4 7 - 8 6 9 - 5 9 9 6 

E s t a b l i s h e d in 1 8 6 4 , Botti S tud io 's s c o p e of w o r k i n c l u d e s t o t a l / p a r t i a l 
r e s t o r a t i o n s a n d c o n s e r v a t i o n of h is to r ic m a n s i o n s , p u b l i c b u i l d i n g s , 
m u s e u m s , c o r p o r a t e a n d p r i v a t e ins t i tu t ions , c h u r c h e s , s y n a g o g u e s , n e v / 
c o m m i s s i o n s in s t a i n e d a n d f a c e t e d g l a s s , m a r b l e , m o s a i c , s t a t u a r y . 

s t a i n e d & F a c e t e d Gloss • Marb le • M o s a i c • Statuary • Interiors 
Painting &. Decora t ion • Historic D i s c o v e r y 

N e w York, NY - C h i c a g o , IL - LaPorte, IN - San D iego , C A - Saraso ta , FL 
Nassau, B a h a m a s - Ag ropo l i , Italy 



A U T O D E S K B I M S O L U T I O N S 

IT A L L S T A R T S H E R E . 

With the right systems—and technology partner—everything is possible 
Autodesk® Revit" Architecture, AutoCAD® Architecture and Autodesk^ Navisworks— 
the right process solution can be the engine that empowers your architectural 
innovation. Want to pump up your productivity, enhance your sustainability 
strategies, and ultimately, better your bottom line? Let us show you how. 

(800) 873.7238 / mastergraphics.com/BIM 

MASTERPRAPHICS 

Making Design Data Work 

A u t o d e s k 
Architecture, Engineering & Construction 



First and Only HYBRID 
Green Roof System LiveRoof < 

CO 

Natural Func t ion 
Natural B e a u t y 

I j The HYBRID System: 
UveRoof^ brand green roofs deliver all of 
the benefits of a built-in-place system with 
the convenience of a modular system. 

• Monolithic Surface 

• Subterranean Modules 

• Instant Green 

LiveRoof.com 
(800) 875-1392 

ARCHITECTURE/ENGINEERING P R A C T I C E L E A D E R 
AVIATION PROJECTS 

IMPROVING YOUR WORLD 

Reynolds, Smith and Hills, Inc. (RS&H) is a facilities and infrastructure f i rm wi th 34 offices across the United States and 
170 active airport clients. We offer a special opportunity for a talented architect to lead our Buildings Service Group w i th in 
the Aviation Program for the Great Lakes Region. You will lead marketing, client relations, project production and staff 
development for our existing team of architects, mechanical and electrical engineers.Your talent can serve a i rpor t cl ients 
throughout the country. Please visit www.rsandh.com and submit your cover letter and resume to the Aviation Grea t Lakes 
Region Buildings Service Group Leader position in Chicago, Illinois to be considered for this exciting oppo r tun i t y ! 
You have the opportunity to join a dynamic and growing A/E/C f irm that boasts a leading aviation pract ice. 

10 South Riverside Plaza • Suite 1810' Chicago, Illinois 60606 RS&H is an Equal Opportunity Employer 



ARCHITEMPS, INC. 

ARCHITEMPS, INC. - Chicago's premier Arcliitectural & Interior Design staffing specialists. 
Serving greater metropolitan Chicago for over 20 years. 

Quality staffing, service and solutions: 
m Design/Production Drafters 
m Facility Planners 
m CAD Architects/Interior Designers 
m Project Managers 

Our billing includes all employer liability: 
m Payroll Administration 
• Employee Benefits 
• Government Compliance 
m State & Federal Tax Remittance 
• Workers' Compensation Coverage 

ARCHITEMPS, INC' 
1050 North State Street 
Chicago, IL 60610-7829 
Tel: 312.649.0912 
Fax: 312.649.1667 
info@architemps. com 
www.architemps.com 

Architectural, interior design and facility planning personnel on a per-project basis. 
Customized programs to suit your staffing needs. Call today for information on our 
services or employment opportunities. 

MANKATO KASOTA STONE 
F O R M O R E T H A N A C E N T U R Y - A T R A D I T I O N Y O U C A N T R U S T . 

VVr I C O M E ! 

LIIILMILJ 

For more than a hundred years, builders, artists and architects throughout the world 
have come to trust Mankato Kasota Stone for the beauty, natural strength and 

timeless appeal of our flawless limestone. 

Call 800.437.7059 today for more information or stone samples. 

MANKATO KASOTA STONE. INC. 800.437.7059 • WWW.MANKATOKASOTASTONE.COM 
MANKATO KASOTA STONE IS QUARRIED FROM THE MINNESOTA RIVER VALLEYS. 



People+Projects 

DeStefano and Partners 
won the competition 
to design the Suzhou 
Wuzhong North Road 
Development in Suzhou, 
China, for the Suzhou Wuzhong Guoyu 
Asset Management Co. 

On an island-like site bordered on two 
sides by canals and on the other two by major 
roads, DeStefano and Partners aims to create 
lower-level retail pavilions with a traditional 
pedestrian scale dotted by gardens, woven 
among a set of high-rise office, residential 
and hotel elements. In addition, a proposed 
circulator system would connect the existing 
regional train system with other development 
in the Wuzhong district. 

"Our goal was to capture the essence 
of Suzhou and reinterpret it in a fresh way 
that would be appropriate for the growing, 
contemporary Chinese city" says Masha 
Safina, Assoc. AIA, senior designer at the 
firm. "The inherent pedestrian character of 
Suzhou's oldest districts is emphasized and 
preserved in a variety of scales of walking 
streets that lace the site." 

GreenAssociates in 
Deerf ield announced the 
addition of three new 
personnel: Brice A U . L E E D A P , as a 
project coordinator; Cedric Chone, L E E D A P , 

as a staff designer; and Maggie Faber as an 
architectural intern. 

MAS Studio w a s named the winner of the 2010 
Architecture for Humanity Chicago street furniture 
competition for its entry titled "Cut.Join.Play/' The en - t ry 
envisioned using standard plywood, cut into a series of geometric shapes and then a s s — a m b l e d 
into a set of boxes that can be arrayed around an urban lot in countless configurations, 1 o 
create both a new topography for the site and organized compartments for functions si j c h as 
benches, recycling containers and herb gardens. 

The design team suggested that the sculptural, undulating landscape that results fro r-n 
arranging a set of these boxes offers "an opportunity to take simple materials on emptv^ / - land to 
strengthen a community." The number of boxes is dictated by budget; the variety of p 
arrangements is virtually endless. 

The contributors to MAS Studio's entry were Iker Gil, Andrew Obendorf, Assoc. A\P 
Julie Michiels, Assoc. AIA, and Andrew Clark. In April, their design was installed on a v 
lot in Chicago's Little Village using donated matehals and volunteer labor. Construction 
was a collaboration among Archeworks, Architecture for Humanity and Enlace, as part 
Archeworks' +Space (Positive Space) vacant lot improvement campaign, and received 
from City Year, Turner Construction, Midwest Trading, and Aid. Ricardo Muhoz (22nd). 

To see images of all 10 award-winning entries in the Architecture for Humanity conte 
to www.afh-chicago.org. 

In other news of MAS Studio, Iker Gil, the studio's director and founder, is the rec ip i—«nt of 
the 2010 Emerging Visions Award from the Chicago Architectural Club. 
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Cole Hall, Northern Illinois University 

Cordogan Clark & 
Associates has news of two 
different institutional projects, one of them 
a remodel of a campus building with a 
horrific past and the other a municipal police 
headquarters. 

At Northern Illinois University, the firm is 
undertaking the conversion of Cole Hall, 
which was the site of a gruesome campus 
shooting two years ago, to new uses. Before 
the shooting, the building housed two large 
lecture halls, but in the wake of a searing 
crime that took the lives of five students and 
wounded 19 other people, university 
administrators announced that the lecture 
hall in which it occurred would no longer be 
used for that purpose. 

The remodel will convert that space into 
room for two functions: an anthropology 
museum and a collaborative computer center. 
As part of the project, the other auditorium 
will be revitalized and returned to use for class 
lectures. The building's fagade is to be 

redesigned to look more modern, and the 
systems and mechanicals will be updated. 

Construction is scheduled to start later this 
year, with the goal of having the building ready 
for the start of the 2011-2012 school year. 

In Aurora, Cordogan Clark & Associates 
saw completion of the city's new police 
headquarters and branch courts, a complex 
that contains a 154,000-square-foot 
headquarters, a 41,000-square-foot training 
and support building, and a 500-space parking 
structure. During its construction, the firm 
reports, the project was the nation's largest 
full-service municipal police department 
under construction and the largest civic 
building being constructed in Illinois. 

The complex provides the department 
with advanced technology, increased 
physical space and architecture designed to 
LEED Gold certification standards. 
Combining the programs that were 
previously housed in five separate facilities, 
the complex contains a detention facility, a 
911 center, a branch Kane County court and 
administrative spaces. 

The Chicago Committee on High Rise Buildings elected 
new officers in the spring. They are: 

Chair: Peter Weismantle, FAIA, director of supertall building technology at Adrian Smith 4-
Gordon Gill Architecture 
Vice chair: Scott Marker, AIA, senior vice president of Epstein 
Treasurer: Fred Moritz, Assoc. AIA, vice president of Shiner + Associates 
Secretary: Ralph Calistro, senior vice president of CS Associates 

-> Program director: Kim Clawson, AIA, associate principal at Goettsch Partners. 
Formed in 1969, the not-for-profit CCHRB is believed to be the first organization in the world 
established for the specific purpose of the advancement of the knowledge of high-rise buildings. 

T h e Genera l Serv ices 
Agency has selected 
Krueck & Sexton 
Archi tects as the lead 
design architect for a 
475,000-square-foot, $145-million federal 
agency office building in south Florida. 

Part of the GSA's Design Excellence 
program, the project when complete will 
be the firm's largest project to date. The 
agency intends the project to seek a high 
LEED rating. Occupancy is planned for 
October 2013. 

The project team includes Thornton 
Tomasetti, structural engineers; Flack & 
Kurtz, mechanical engineers; Atelier Ten, 
environmental consultants; and PGAL, 
local architect. 

W. Stephen Saunders, AIA 

W. Stephen Saunders, 
AIA, co-founder of 
Eckenhoff Saunders 
Architects, has been named 
chairman of the board of trustees at the 
Jane Addams Hull House Association, 
an agency that offers more than 50 
programs around Chicago to assist 
people with needs for child care, 
domestic violence counseling and 
prevention, literacy training and other 
social services. 
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Teng -f Associates has 
completed phase 1 of 
the "Airport Experience'' 
modernization program 
at Lambert-St. Louis 
International Airport, which 
entailed sensitive renovations to aspects of 
Minoru Yamasaki's iconic Main Terminal. 

Teng's tasks included resurfacing of the 
structure's dramatic concrete vaults and 
renovation and relighting of the skylights. 
The original smooth plaster surface of the 
vaults had later been covered with a textured 
spray-on acoustical finish that diminished the 
smoothness of the surface, collected dirt and 
was impossible to maintain, explains Tom 
Hoepf, FAIA, vice president and principal 
design architect at Teng. The firm's design 
used a new acoustical plaster that restored 
smoothness while also satisfying acoustical 
and maintenance demands, he says. 
For the skylights, Teng worked within 
contemporary fire and seismic codes to 
restore the opening's appearance as true 
voids between the vaults—as they looked 
in original construction photos, Hoepf notes. 
Long-life energy-efficient LED lighting 
replaced fluorescent tubes, reducing both 
energy and maintenance costs at the same 
time that it lets administrators program color 
variations for special events. 

Restored skylights at Lambert-St. Louis International Airport 

Work begins in the fall on the next phase of 
the project—renovations of the concourses— 
with renovations of the baggage claim and 
security checkpoint areas to follow. Teng + 
Associates is the design architect and 
architect of record on all the work. 

In other news at the firm, Burcin 
Moehring, AIA LEED AP, is now its higher 
education market leader. She is also the 
chair of AIA Chicago's Education KC, part of 
AIA Chicago's only husband/wife team of 
KC leaders. (See item on her husband, Dave 
Moehring, in news of RADA Architects.) 

Burcin Moehring, AIA LEED AP 

Faithful + Gould's Chicago office has taken on 
two key staffers: 

Paul Lakin is the new vice president and managing director in Chicago, moving south 
from the firm's Minneapolis office. Lakin's service expertise is in project management, 
owner's representation, project controls, quantity surveying and cost management. 

-> Dave Scott is the new executive project manager for healthcare and higher education. 
Formerly with Huron Construction LLC, Scott has experience in labs and industrial and 
corporate headquarters as well as in the project types he oversees. 

Paul Lakin Dave Scott 

After 18 years at the 
Lincoln Park Zoo, where he 
oversaw more than 40 major projects totaling 
more than $175 million—and constituting a 
virtual reconstruction of the country's oldest 
zoo—Neal David, AIA, retired in 2009 as 
director of facilities and vice president. He 

has now begun dual 
second careers: He 
sells residential real 
estate as an agent 
for Koenig & Strey, 
and has a new design 
architecture firm, 
David Olson Designs, 
based in Glenview. 

Neal David. AIA 
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Maureen Ford, LEED AP, 
and Kristen Ward, LEED 
AP, of MRSA Architects 
and Planners orchestrated the 
retrofit of BOMA/Chicago's 5,000-square-foot 
office space at 115 S. LaSalle Street. 

The project, which received LEED Silver 
certification, incorporates LED down-lighting 
and carpet tiles made from reclaimed carpet. 
Over 80 percent of all construction waste— 
including 4.5 tons of drywall—was diverted 
from landfills, the architects report. 

"It was my intention to make the space 
as bright and airy as possible," says Michael 
Corniceli, BOMA/Chicago's executive vice 
president. To which the architects respond: 
Mission accomplished—90 percent of the 
workspace receives natural light. 

BOMA/Chicago 

Threshold Acoust ics L L C w e l c o m e d 
t w o n e w col leagues to its practice in 
acoust ics and audio for cultural and 
worsh ip buildings. 

-> Jonathan Laney joined as a collaborating consultant. His 
best-known system in Chicago is for the Jay Pritzker Pavilion 
in Millennium Park, a venue that provides an extraordinary 
enveloping sound for its outdoor audiences. More recently, he 
put together a three-firm collaboration that included Threshold 
and Full Aperture Systems to design the new, immersive audio 
and video systems now at work with the sea mammals in the 
Shedd Aquarium's Oceanarium theater. 

-> Robin Glosemeyer Petrone is both consultant and director 
of business development for the firm. She had previously been 
director of Jaffe Holden Acoustics' Los Angeles office, where her 
projects included the Mark Taper Forum and the Hollywood Bowl, 
both in L.A., and the renovation of The Kennedy Center Opera 
House in Washington, D.C. 

lonathan Laney 

Robin Glosemeyer Petrone 

Two Chicago firms were 
judged "intern friendly" 
by the American Institute 
of Architects and the 
National Council of 
Architecture Registration 
boards. The designation recognizes 
firms for their efforts at intern development. 

At AlA's annual conference in Miami 
in June, M-i-W U.S., Inc. received an 
Outstanding Firm Award, and DLR Group 
received an IDP Firm Award. 

The IDP Firm awards go to firms whose 
programs meet criteria in 12 categories, 
including mentoring, training opportunities 
and commitment to registration exams. 

RADA Architects announced 
several developments: 

David Moehring, AIA, LEED GA, joined the firm as lead architect 
project manager in the area of academic and healthcare projects. He 
is also the chair of AIA Chicago's Practice Management KC, part of 
the chapter's only husband/wife team chairing KCs. (See news of 
his wife, Burcin Moehring, in the item about Teng + Associates.) 

Aram Garbooshian, Assoc. AIA, LEED AP, was promoted 
to associate. 

The firm's architectural travel award went to design team 
participants Rada Doytcheva, William Sitton, Aram Garbooshian, 
Assoc. AIA, Brian Dove, Assoc. AIA, Afam Lisak and Jina Son. 
Established in the name of Dr. Kiril Doytchev, Hon. FAIA, the award 
was given this year for the design team's efforts on the 400 East 
Club which opened in November 2009. 

Adam Lisak, an IT associate at the firm, received a certificate 
of achievement for his service to the firm in the area of using 
technology, visualization techniques and the transition to BIM. 
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Oak lawn, nitnois 

The trend towards high-performance or sustainable 
building has proven that it is, in foot, significantly more 
than just a trend. Sustainable design is transforming 
the building market. It's revolutionizing the way we 
think about design, inhabit and operate buildings. 

Holquist Stone is proud to introduce our exclusive line of 
midwestern limestone tiles. The line is a true showcase 
of Halqulsf s versatile range of colors and textures used 
in real-world applications by some of the most respected 
members of the design community. 

Let Holquist Stone help you achieve your project goals 
and turn your vision into a reality. 

HALQUIST 
S T O N E 

TO REQUEST A CATALOG, CALL (800) 2 5 5 - 8 8 1 1 , OR 

VISIT OUR EXCLUSIVE TILE LINE AT HALQUISTSTONE.COM 

P R O U D L Y 
ROCKING AMERICA 
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Conventional and Veneer Plaster Stucco and Exterior Insulated Finish 

Call us for information about today's 
plastering systems and the best 

people to apply them. 

Ornamental Plaster 

Chicago Plastering Institute 
5611 West 120th Street 
Alsip, IL 60803 
(708) 371-3100 



nterior Solutioi—is 
Photo by Steven Hall, Hedrich Blessing 

Student circulation areas at the windowed perimeter bring abundant daylight to the all-indoor campus. 

High-Rise High 
Charter school's seventh-floor campus is light and bright 

hen the opening school bell 
\ m rang in the fall of 2009, the 

students and faculty at Muchin 
Prep had a lot to cheer about. Located at 1 
North State Street on the corner of State 
and Madison (the site of the former Mandel 
Bros, and later Wieboldt's Department 
Store), Muchin Prep became the first 
high-rise high school in the Midwest. As a 
charter high school, Muchin Prep is the 
flagship location for the Noble Network of 
Charter Schools and has the notable 
distinction of being the first high school 
located within Chicago's Loop. 

From Wheeler Kearns Architects, Larry 
Kearns, AIA, partner, and Joy Meek, AIA, 
principal, led the design team for the 
LEED-Gold certified interior build-out of 
70,000 square feet on three levels. The 
two upper levels are dedicated to the 
590-student high school, while the lower 
level houses administrative facilities for the 
high school and for the network's central 
management office. 

As Kearns points out, schools generally 
benefit from buildings with narrow foot­
prints that have a high ratio of window wall 
to floor area. The depth of 1 North State's 

footprint was the first obstacle to ov« 
The structure is actually three separc 
buildings, built in 1905, 1907 and 19 
and Muchin Prep's seventh-floor spa — 
the one place in the building where a 
retail floor communicates with two shc izz i 
office floors, providing the opportunity 
create a three-part split-level. "The spli 
made for a perfect segregation of the 
network's administrative facilities and 
Prep's school functions," Kearns says. 

The circulation strategy is internal a r -
wraps around two different core s t r u c * 
Kearns and Meek distinguish the two c: 
visually. They transformed the outside 
walls of the east core, housing the s c i ^ 
classrooms and labs, into an illuminatec 
wall clad in backlit translucent polycart> 
panels. The west locker core, visible frc: 
three levels, is ringed with bright blue 
student lockers. 

The extra-wide corridors where stude 
hang between classes extend to the per 
eter window wall in order to open the 
circulation spaces to daylight. "These op 
spaces are reserved for informal c o n g r e ^ 
tion," Kearns says. "Some [are] dedicate 
faculty use for meetings or socializing; al 
others are intended for student use." 

A multipurpose room occupies prime 
estate on the southeast corner of the 
building, overlooking Madison Street a i— 
Wabash Avenue. "This was intentional I -
designed like a fishbowl to make the s| 
more porous and a visible part of the 
student culture," explains Kearns. Func 
are staggered, keeping the room in use 
day, starting with breakfast and ending 
after-school activities. 

Being in a high-rise high doesn't mea 
you get to skip PE. Here it takes place ir 
cool-looking fitness room. A music curri 
lum is offered up in an acoustically rate 
facility while all other classrooms are f i t t 
out with fire-rated sidelights and transo 
to maximize daylight penetration. The e 
school is wired for ubiquitous computin 
and daylight harvesting. One year out, 
Muchin Prep makes the grade as the 
Chicago Loop's first high-performing 
high-rise high. Cindy Coleman 
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Seemingly levitating from its corner lot on a band of light, the Finfrock house stands apart from neighboring residential buildings. 
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Motley 
Crew 
Curt Finfrock tapped a mix of 
characters—and materials—when 
building his handmade home 

By Lee Bey 
Photos by James Steinkamp Photography 

As construction teams go, the workers who built a new corner house in the 
city's Bucktown neighborhood were a pretty ragtag bunch. There was the 
holder of a Ph.D. in microbiology who doubled as the carpenter for the Blue Man 

Group. Another guy was an assistant baseball coach at DePaul University. A pair of Irish 
football players (from Ireland—not South Bend) signed on. And there were the guys from 
the neighborhood who, when they didn't show up for work, occasionally could be found in 
Cook County Jail. 

The leader? An accomplished Chicago 
architect who specialized in science and 
research buildings—not houses—and who 
had worked in construction. In college. A 
few decades ago. He was also the 
project's architect, client, financier and, 
ultimately, occupant. 

"I built the place—literally," Curt 
Finfrock, AIA, the homeowner, told me 
recently as he sat comfortably in the living 
room of the completed home. A veteran of 
the field, Finfrock has worked for 
Perkins+Will, the former Lester B. Knight & 
Associates and now HDR. "I've always 
worked for big firms doing big projects. 
Mainly I wanted to work on a different 
scale." And it worked out well. Finfrock 
and his crew turned out a nicely designed. 

well-built addition to the neighborhood, 
and to the city's new crop of residential 
architecture. The four-level 4,200-square-
foot contemporary home with matching 
detached garage contrasts with its circa 
1900 neighbors on the corner of Oakley 
and Medill, which are mostly heavier brick 
structures, yet tips its hat to its surroundings 
with big windows that look out onto the 
neighborhood and a cement-covered exterior 
cladding that gives the home the visual 
weight of stone. 

The project's roots go back to 2006 
when Finfrock, living in Oak Park with 
his wife and family, decided he wanted to 
build a house for them in the city. He 
scoured an area bounded by Lake Street, 
Irving Park Road, Kedzie and the -> 
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lakefront, and monitored MLS listings for properties for sale. Two 
months after his search began, he saw an empty lot on a 
handsome Bucktown corner with three solid brick buildings. 

Finfrock recalls that he liked the quality of the nearby buildings 
and the lot's relatively small size, which, at 100 feet deep, is 25 
feet shorter than the Chicago standard. A small house had sat on 
the lot but was demolished by a previous owner, and the bricks 
had been pushed into the foundation rather than hauled away. "So 
I bought an empty site—except there was a basement full of 
bricks," Finfrock said. 

Finfrock knew he wanted to design and build the house ("I put 
myself through college in construction.") But he also wanted to do it 
economically. So he assembled a rotating team of about six workers 
that he calls "100 percent inexperienced and off the street." The 
team was augmented on occasion by skilled part-time help, such as 
a carpenter, but mostly it was regular joes—led by Finfrock—who 
built the house. He says they made the home's wood framing, and 

A minimalist staircase rises like a spine beside the home's mostly glass south wall Hand-
operated louvers made of 2 x 12 pressure-treated lumber control sun exposure and the 
view of the close-set neighbor 
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welded and fabricated windows on the site. Construction began in 
April 2007 and took two years, with Finfrock putting in 10 to 12 
hours a day of work. 

"I had my nail bag and hammer every day," he said. "I spent two 
years putting every stick and element together." 

In addition to the aforementioned motley crew, "I used friends of 
my son, people in the neighborhood, friends," he said. And about 
the workers from the neighborhood: "More than once, I had to go 
down to 26th and California to get my crew out of trouble," Finfrock 
said with a laugh. 

With professional help at a premium, Finfrock had to design a 
house that was stylish, but relatively easy for his eager but 
inexperienced team to build. He also wanted to use as much 
reclaimed and recycled materials as possible. 

"It was kind of a low-tech, low-key approach," Finfrock said. The 
home's unique-looking exterior skin typifies this. He looked at a 
series of exterior cladding possibilities, including perforated metal 
screens, before settling on inexpensive fiber cement board panels, 
erected on a wood frame with a rubber membrane skin beneath. A 
cement finish was hand troweled onto each panel. 

"It's a contemporary building—and that's not everybody's bag," 
Finfrock said. "I'm attracted to the rougher side of the city, so what 
attracted me was not only the brick, but the mortar, the parging." 
"People come by and say 'What is this?' Is it glass-reinforced 
concrete? Is it stone?" Finfrock said. 

"I had my nail bag and hamnner every day/' 
says Finfrock, who both designed and built 
his home. "I spent two years putting every 
stick and element together." 

Inside the house, a staircase runs up the mostly glass south wall 
of the east-facing house. The primary living space is on the second 
floor: a living room, dining room and kitchen that lay out like a single 
open space divided by a core that runs through the center of the 
house. On each level the core has latticework made of salvaged 
cedar fencing. The latticework is also used on the portion of the 
core that rises above the roof deck. "Compositionally, what it does 
is define this core element," he said. "The core was an important 
element of the planning." 

The floor plan is open and flexible, perhaps a bow to Finfrock's 
background designing medical and research buildings. The first 
floor is composed of two larger rooms that—by adding partitions— 
can be paired with the floor above or below it to convert the single-
family house into a two-level apartment house, if need be. 
"I was interested in a house that would over time be used as more 
than a single family home, (that could bej subdivided very easily," 
he said. 

The home visually lights up its corner. The basement level has a 
band of clerestory that puts natural light into the sunken space but 
also lifts the house off the ground a bit—particularly at night. 
The almost all-glass south wall of the home has hand-operated 
louvers made of 2 x 12 pressure-treated lumber. "It's quite 
effective" as a louver system, Finfrock said. 



The oak wood flooring is mainly shorts and fall-offs that were 
obtained from the lumber company at a lower-than-typical cost. "It 
wasn't the easiest thing to lay, but it goes back to the idea of using 
salvaged and reclaimed stuff," Finfrock said. 

And the bricks from the former house on the site? Finfrock used 
them to create the flooring in his home's lower level. The home is "a 
collage of textures and materials that are rough and not traditionally 
residential in nature." 

The home and its separate rear garage both have rooftop decks. 
The garage deck is ringed by quaking aspen trees, creating a 
comfortable, shaded area. A winding exterior stair leading down from 
the roof decks sits in a small yard between the house and the garage. 
"So 100 percent of the roof is usable and accessible," Finfrock said. 

The home is complete, but Finfrock is planning a few more 
additions. He built an elevator shaft and wants to figure out a way to 
create a hand-powered elevator for it. A rainwater harvesting system 
will gain a pump later. 

"We had several parties," when the project was done, Finfrock 
said. "I'm very well known at Home Depot, and we invited them 
over for a cook-out." 

With a career that's taken him to the country's largest 
architecture and engineering firms, might a sideline in residential 
design be in the offing? 

"I would love to do more, but I couldn't pick a worse time to do 
it," he said, referring to the stagnant residential market. "I really 
enjoyed it. I would do it again in a heartbeat." CA 

I t 

1. Clerestory wraps the basement level of 
the home, bringing in natural light. 

2. A spiral staircase stands between the 
house and the garage, providing access to 
the garage's rooftop and the house's raised 
main floor 

3. The sunny living area affords views of 
the neighborhood. The core of the buildi 
is clad in salvaged cedar fencing (seen a-
center of photo). 

4. Indoors and outdoors blend together 
genially in Finfrock's home. 
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DOG-EARED 
Building to 
A N EW LEAS 

Life 
By Laurie Petersen 

After three decades of service—virtually an eternity in 
dog years—the Anti-Cruelty Society's adoption center at 
the corner of LaSalle and Grand needed a rescue mission 

itself. "This is not a cosmetic facelift," says Dr. Robyn Barbiers, the 
institution's president. "This is a much-needed project to repair and 
maintain the building." The project brief for Paul Steinbrecher, AIA, 
of Interactive Design was to retain the iconic image created by 
Stanley Tigerman, FAIA, in 1981 while solving the problems of 
leaking windows and cladding failures. Construction is scheduled to 
begin this fall and be completed in 2011 

r 

TORAWJMALS 

Despite being blocked by the trees and bus shelter, the signature dog 
face is discernible below the cut-out pediment framing the shape of 
a key to a can of pet food. Differences in floor height and fenestra­
tion suggest an apartment-above-the-store rather than an institution, 
which Tigerman says has been key to the organization's success. 

PROPOSED 

One of the current board members, Elliott Otis, was on the building 
committee when the original project was built. "We enjoyed its very 
unique way of telling the story of what was in our building and of its 
concern for the animals," he says. "When it became apparent that 
we needed to repair or replace the facade, we didn't want to lose that 
feeling but we also wanted to bring it into the 21st century." 

The client wanted to replace the flimsiness of aluminum siding 
with the durability of masonry, but realized that brick and cast stone 
would be incompatible with the character of the building. 
Interactive Design proposed removing the siding and covering the 
existing concrete walls with a terra cotta rainscreen wall system. 
The buff color and the 4-inch spacing of the reveals recall the 
original siding. "This modular screen wall is an energy-efficient, 
modern solution," Steinbrecher says. 
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The corner v iew shows that the playful imagery around the main 
entrance is only part of the building's Postmodern quality. What 
Tigerman sees as essential to the meaning of the building is that 
the LaSalle elevation is like a false front, its double-hung upper level 
residential w indows only symbolic. This was even more obvious in 
the original construct ion (see 1981 photos) before the corner was 
filled in. "It 's all about the facade," he proclaims. 

The view also shows the heterogeneous quality of the block, 
which despite appearances is entirely occupied by the Anti-Cruelty 
Society. On the far right is a brick and cast-stone parking structure/ 
learning center designed in 2000 by Architectural Resource Corpora­
tion. To Its left is the Society's original 1935 building, its Art Mod-
erne limestone facade ornamented at ground level by bas-reliefs 
of animals and their owners. This building contains administrative 
off ices and the entrance to a clinic, which is now primarily housed in 
the adjacent 1953 annex. The 1981 building serves as the adoption 
center and animal holding area. 

Also visible on the far right are the landscaped terraces of The 
Contemporaine condominiums, designed by Ralph Johnson, FAIA, in 
2002. This building exemplifies how dramatically the neighborhood 
has changed, going from scruffy to chic in the past two decades. 

Maintenance issues not visible in the photo are the windows ' 
leaks, broken thermal seals, and mold growing between the panes 
of glass, particularly on the second floor of the Grand Avenue side. 
The aluminum siding has become wavy and dented. Green canvas 
shades are fixed in position inside the LaSalle Street windows to 
protect dogs and cats f rom the morning sun. 

PROPOSED 

Interactive's design brings a new cohesiveness to t he bui lding 
and the whole complex. "It will strengthen their ident i ty , " says 
Steinbrecher. The t w o facades are now treated identically, and the 
new cladding and fenestration extends across the 1950s-era bui ld­
ing to replace its black curtainwall. The mullion p lacement of the f i rst 
floor w indows fol lows the lines of 1950s w indows. 

The rainscreen wall system includes terra cotta canopies on both 
floors of the LaSalle facade to provide sunshading. All w i n d o w s are 
replaced wi th energy-efficient glazing. One aspect of the project that 
would be funded and constructed separately is a series of roo f top t re l ­
lises. Responding to the building's current context, they w o u l d screen 
the large mechanical units while adding height and greenery (Grand 
has no trees since the street was widened long ago). 

PROPOSED 

The taut, flat wall plane is another hallmark of Postmodernism. 
Aluminum siding was specified for its low cost and residential 
connotation, but it is now in bad condition. 

The rainscreen wall system has a depth and dimensional i ty tha t is 
even stronger on the LaSalle side wi th its terra cotta canop ies . 
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PROPOSED 

ALUMINUM COPING - CLEAR 
ANODIZED FINISH. TYPICAL 

SHEATHING ON METAL 
STUD FRAMING 
TIE NEW 
ROOF 

' FLASHING 
MEMBRANE 
INTO EXISTG 

TERRA COTTA RAINSCREEN 
WALL SYSTEM. TYPICAL 

EXISTG CONCRETE SLAB. 

HIS HISTORICAI 

I 

EXIST G CMU 
Courtesy of Howard Kaplan 

ALUMINUM BAR CANOPY 
ARMS - CLEAR 
ANODIZED FINISH. TYPICAL 

ALUMINUM BAR VERTICAL 
RAILS - CLEAR 
ANODIZED FINISH TYPICAL 

REUSE EXISTG STEEL 
ANGLE LINTEL AT RAISED 
OPENING. 

TERRA COTTA BAGUETTE 
CANOPY SYSTEM TYPICAL 

CMU "BLOCKING" 

2" MINERAL WOOL INSULATION 
TYPICAL 
AIR AND VAPOR 
MEMBRANE. TYPICAL 

EXISTG CMU. 

EXISTG CONCRETE SLAB 
PATCH/REPAINT EXPOSED 
SURFACES OF SOFFIT TO 

1 MATCH EXISTING AS REQUIRED 

STAINLESS STEEL BRACKETS 
SATIN FINISH TYPICAL 

ALUMINUM BASE - CLEAR 
ANODIZED FINISH WITH 
ORGANIC SEAL. TYPICAL 

EXISTG CONCRETE SIDEWALK 

EXISTG ACT CEILING. 

EXISTG GYP. BD. SOFFIT 

ALUMINUM STOREFRONT 
CLEAR ANODIZED FINISH 
TYPICAL 

CLEAR INSULATING 
GLAZING TYPICAL 

ALUMINUM TRIM - CLEAR 
ANODIZED FINISH. TYPICAL 

EXISTG HEATER 

EXISTG CMU 
EXISTG CONCRETE SLAB 

The rainscreen attaches to the building's existing concrete 
masonry unit structure. 

T.ir '1 

The building's appearance has been altered before. This photograph 
and plan, which appeared in the April 1982 Architectural Record 
article about the project, clearly show the "eroded" corner where 
the first floor steps back. The corner was filled in for functional 
reasons in 1995 by Architectural Resource Corporation. 

Tigerman remains characteristically caustic about the project, 
saying that "wrapping the fagade around both sides is misreading 
the meaning of the building." But Barbiers counters: " W e need to 
make the building fresh again." CA 
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PAWS Tells 
Another Tale 
On the western edge of Lincoln Park is another kind of 

animal shelter. Founded in 1997, PAWS Chicago (Pets Are 
Worth Saving) opened the Midwest 's first No Kill, cageless 

pet adoption center at Clybourn and Armitage in 2007. Architect Jeff 
Case, AIA, of Holabird & Root calls the organization's founder, Paula 
Fasseas, "a brave and focused client" who was undeterred when the 
building they hoped to remodel proved to be a teardown instead. 

The Pippen Fasseas Adoption Center occupies the footprint of a 
former welding company and its stable. It had been turned into a 
nightclub when PAWS bought the building wi th the intent of 
adaptive reuse. But existing conditions included a lack of footings, 
so all but one wall had to come down. Nonetheless, Fasseas 
wanted to recreate the character of the old building, with its high 
ceilings and abundant natural light. In keeping wi th the Clybourn 
Corridor's transformation from industrial to retail, large storefront 
w indows provide v iews of the adoption-ready cats and dogs. 

The ambience of the Welcome Center is appropriate for a shelter 
in which, as the websi te puts it, "homeless animal guests" reside 
in suites instead of cages. Residential features like bookcases and a 
fireplace are executed in commercial-grade materials such as 
pressed wheatboard, stone, and plastic that looks like wooden 
headboard; f loors are of stained concrete. Above are new iterations 
of the original bow-str ing trusses and large clerestories. "Natural 
light is key for the animals," says Fasseas, so they can maintain a 
normal diurnal rhythm. Opaque glass conceals views of the huge 
mechanical units that provide 100% fresh airflow. Visible through 
the clear glass is a tree in the rooftop garden where dogs get daily 
outdoor exercise. 

A large welcome center is at the core of the building, and staff 
off ices are tucked into a mezzanine. PAWS has a separate building 
in the Pilsen neighborhood for its spay/neuter clinic and animal 
rescue/recovery, making it easier to keep the adoption center 
population healthy. -> Laurie Petersen 

R O O F J O P 

M i C X A t ( A M <1NUR 

3 wiicoMt <iNn« 
I B m a r r 

(1) Bow-stnng trusses and clerestory windows 
lend the interior of the PAWS facility an old-time 
industrial look that suits the Clybourn Corridor 
location-but both are new takes on the onginals. 
Opaque glass in one bank of windows conceals 
air circulation units that provide the animal 
residents with constant fresh air. 

(2and 31 The facade at PAWS picks up on 
Clybourn's retail milieu, with an exaggerated 
parapet and storefront-scaled windows 

(41 Interior spaces are zoned: cats on one side, 
dogs on the other, and visitors in the middle of 
all that four-legged cuteness 
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Lemons -> Lemonade 
For small residential f irms, the recessionary 
climate sparks creative choices 

By Dennis Rodkin 

For a residential client in Lincoln Park, the architects at 
Lichten Craig happily painted themselves right out of the picture. 

Where just a few years ago, the f irm might have recom­
mended that the update of this client's formal rooms include 
extensive new mil lwork, flooring and light fixtures, "we used art to 
be transformative for the space," says Joan Craig, AIA, a principal in 
the Chicago- and New York-based f i rm. The design team recom­
mended that the couple commission a friend who's a contemporary 
artist to create a large, patterned mural on a key wall, around which 
Lichten Craig strategically placed lighting and touches of color for a 
simple but strong update of the space. 

The key to the project, and to many others in these days of tight 
budgets, was "moderat ion," Craig says. "Finding beauty in a few 
elements that are thoughtful allows those elements to breathe." 
Whi le that's not a new idea, it is, Craig and other Chicago architects 
say, one that has gained currency as architects and clients both 
respond to the present spending climate. 

Chicago architects in small residential practices tell of clients 
embracing materials and suppliers they would previously have looked 
down their noses at; of lavishing attention on smallish, gem-like 
projects that become focal points largely because the clients can't 
afford the bigger, splashier stuff; and of an understanding that not 
every square inch in a home needs to be done to the max right away. 
But rather than moan about these realities as drains on both creativ­
ity and the bot tom line, some Chicago practitioners see them as 
spurs to doing more inventive work. 

Because of the whit t led-down scope of the Lincoln Park project, 
Craig says: "Obviously in terms of fee generation for us, it was greatly 
reduced. But it's going to be a fabulous room and a happy client." 

Scott Rappe, AIA, of Kuklinski + Rappe tells a similar story of 
budget constraints forcing what turns out to be a smarter choice. For 
six or seven years, Rappe has specified ipe wood for decks and other 
outdoor uses. Ipe is, of course, a far stronger and more durable wood 
than red cedar, which used to get the jobs that ipe started getting. 
But ipe is expensive, and its suppliers aren't all meticulous about 
bringing it in from sources that use certif ied sustainable growing 
and harvesting practices. 

Recently, Rappe has been using a stand-in that he says beats ipe 
on price and on certifiable sustainable practices; Cambia, which is 
poplar wood thermally modif ied so that it performs like green 

pressure-treated lumber, but, he notes, wi thout the concerns about 
toxicity. Cambia's price is about half of ipe's, he says. 

Rappe believes that products like Cambia would have eclipsed ipe 
eventually, but that the economic downturn sped up that process. 
(And he's not ready to ditch ipe entirely; he still specs it for extra-
wide stair treads—because it can go wi thout a heavy steel sub­
structure—and some other uses.) 

For a home in southwest fvlichigan, the exterior is to have a 
rainscreen about 80 feet long and 8 feet high. "It doesn't need the 
durability that a deck needs; you won ' t walk on it," Rappe points out. 
"It needs to get wet and dry and not rot." Using ipe over such an 
expanse would be prohibitively costly, pushing Rappe to re-design 
and possibly lose the sense of the home growing organically from its 
naturalistic setting, but at half the price, Cambia makes that aspect 
of the project feasible. 

One way that Lisa Jaffe, AIA. is responding to clients' diminished 
budgets is by starting wi th stock materials but putting a custom spin 
on them. She has had clients recently ask for cabinetry f rom Ikea, 
where they pay as little as one-tenth or one-f i f th the cost of custom, 
and wi th the addition of her design expertise, they get kitchens that 
are one-fifth the cost of custom. Her expertise comes in on fitting 
the cabinets and other fixtures to the space in artful ways so her 
clients get kitchens that are both stylish and moderately priced, says 
Jaffe, of Jaffe Architectural Group. 

She has done the same wi th doors. In the past, she explains, I've 
designed fancy doors w i th intricate details that take tens or hundreds 
of hours to document and then a lot more t ime to build. What I'm 
doing now to keep prices down is using simpler details so execution 
is less expensive." Jaffe says she has also tempered her habit of 
"using full-height doors regardless of the height of the ceiling." Now 
she'll spec an off-the-shelf 7- or 8-foot door "and use it in a way that 
looks intentional—create a datum or a relationship, whether it's a 
soffit or aligning it wi th a w indow mull ion." 
These are techniques that Jaffe has long had in her kit for mid-priced 
jobs, but she reports offering them more now to upper-end clients 
who are also talking budgetary moderation. 

"Good architecture comes from good design," Jaffe says. "You 
can use whatever materials." 

And while there are those clients w h o put price far higher on their 
priority list—every architect I spoke to for this story has a tale of 
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Illustration by Claudia Serea 

clients who looked for a wel l-designed project but went outside the 
profession for a cheaply designed one instead—those clients w h o 
value design remain engaged wi th architects, even if their budgets 
are smaller than before. 

Rappe has a project for a rooftop deck that has been getting the 
level of attention from both him and his client that a large-scale 
interior overhaul might have a few years back. 

"If there had been a whole-house remodel that included a rooftop 
remodel, the roof deck wou ld have been relegated to the end of the 
project" he says. "But because this is all they can afford to do now, 

it becomes a focal point. We're looking at how it wil l look f r o m inside 
the house." That has resulted in, among other things, a plan to re­
move the parapet wall that faces the house, replacing it w i t h a m o r e 
attractive open railing. 

Craig is working on a home where the scope of the job w a s cu t 
down so far that both client and designer could have been d isap­
pointed—but both found new inspiration in it. The clients init ially 
approached her several years ago about designing a new rep lacemen t 
home for the site of an early 20th-century home they had pu rchased 
in an affluent suburban area. But when the client's budget 
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shrank, renovation became a more likely outcome. The house has 
"great bones," Craig says, so now the project is a renovation that 
doesn' t even include an addition. "Let 's analyze the space we have 
here and see how w e can use it better," Craig says. "This isn't our 
only client who has figured out that's the way to go." 

Or as Paul Florian, FAIA, puts it, "People aren't going to build the 
extra space they aren't going to use anyway," whi le they might have 
done so just a few years ago. Florian, principal at Florian Architects, 
says that "if you're not going to use the Jacuzzi tub more than three 
t imes a year, ultimately people decide to build a nice shower and for­
get all that s tuf f—and it may not be a cost consideration. There's this 
feel ing that there has been such excess and a lot of [clients] decide 
that it 's wasteful and they don't want to do it." 

He speaks of two clients in particular—one where a young family 
has moved into a large but dated lakef ront condo, and another where 
a couple built a new house on the North Shore—where the clients 
studiously avoided the temptation to go whole-hog. 

The condo owners could have undertaken a grand-scaled kitchen 
job simultaneous wi th re-programming family spaces toward the rear 
of the home, but opted to leave the kitchen for another time. Their 
pnority is "making the apartment more functional, giving everyone 
closets and making a playroom, and liave three happy children all wi th 
good views rather than somebody stuck in a dark space off the light 
well." The kitchen job can wait. "They're re-doing three rooms for the 
price of one kitchen," Florian says. "They plan to be there for 20 
years; it's not a stepping stone to someplace else, so they can wait." 

^ ^ ^ ^ ^ 

For a house in southwest Michigan, Scott F-lappe plans 
to wrap the lengthy base in Gambia, a thermally modified 
poplar, at about hall the price of doing it with ipe. 
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(1) Deep eaves were an aesthetic choice for 
a home by Paul Florian, but they also provide 
some weather protection for less-expensive 
exterior materials. 

of applied detail in key formal rooms of the 
house, Flonan says To preserve money for that 
purpose, in other rooms (not shown) they opted 
for minimal detail. 

Strategic thinking paid off equally well for Florian's new-house 
clients. On the exterior, they opted for Prairie-style deep overhang­
ing eaves, in part because the weather protection they provide 
meant that stucco and relatively inexpensive stained wood could 
be used above a masonry base. Inside, "they chose a few very 
well-detailed spaces, and then simple spaces for the rest of the 
house." The main living space has a barrel vault and extensive tr im, 
including high baseboards, wall battens and some wood screens. 

"It has a little magic to it, but there is nothing lavish," Florian says. 
"It 's just better detailing than other parts of the house. This was 
possible because they said they didn't need to spend their money 
on a big master bathroom or things like that." The payoff for him 
was that the clients' strategic budgeting left room for flourishes 
where they count most: the main living area. 

"Good architecture comes from good design. 
You can use whatever materials/' 

A job like this one, says Florian, is proof that clients don't need a 
lot of sizzle to go wi th their steak. "There was just so much available 
to everyone in the last 15 years that a high sensibility developed, but 
there's this return to basics." Or, as Jaffe says, "People are looking 
seriously at their needs and their lifestyle, and asking us to respond 
to that." If that's not a cue for the architect to make some savvy, 
innovative choices on the client's behalf, what is? CA 

J 
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The Practice 

Power Tools 
Know their potential and how to use them 
By Lisa Skolnik 

Chicago archi tects Jul ie Fisher and 
Rachel Crowl , co-principals of 
fcStudio, have had several of their 

residential projects appear in prestigious 
local and national magazines. To capitalize 
on their most recent high-profile spread. 
Fisher sent out an email blast to some 
contacts and clients w i th the story attached. 
She meant to do a second one, but "I 
haven't gotten around to it. It's hard to f ind 
the t ime for marketing," she admits. 

Yet Fisher and Crowl are ahead of the 
curve since they have managed to get 
published several t imes. "Many small to 
mid-sized architecture f i rms aren't good at 
promoting themselves," says Danielle 
Stotts, an Oak Park marketing consultant 
who co-heads Olio PR. Mary Jo Fasan, a 
communications consultant whose f i rm, Jo 
Chicago, specializes in marketing architects, 
notes that "large f i rms typically have entire 
marketing departments, whi le smaller firms 
rarely use marketing professionals and don't 
understand what they can do themselves." 

While most architects do not have the 
resources or wherewithal to hire PR firms or 
have a designated marketing employee, there 
are some simple and cost-effective things 
they can do. But keep in mind one caveat: "It 
can take months or even a year to implement 
a program and see results," Fasan says. 

Use the Internet: Today the web is the 
first place consumers go for research. "In 
terms of exposure, reach and returns, that 
makes it the most valuable marketing tool 
you have," Stotts says. It is also the most 
multifaceted because "it embraces a wide 
range of media options that can all be used to 

your advantage," Fasan says. At the very 
least, you should have a website. But besides 
this, you can also comment on issues in the 
media, respond to blogs, create your own 
blog and use tools such as Facebook, Twitter 
and Linkedin (more on this below). 
-> Work your website: Most f irms have 
them, but few keep them up-to-date. At the 
very least, it should be t imely and include 
your firm's philosophy, information about 
your work, project photographs and links to 
the social media sites you use. It also pays 
to have the projects you post professionally 
photographed. This way you can refer the 
media to them, via email or through social 
media connections (see our next point) for 
consideration in feature stories. Wi th the 
right approach, it can be used to your 
advantage " to really highlight your 
capabilities and accomplishments. And it 
can also make you look bigger than a one-
or two-man shop," Stotts adds. 
-> Establish Facebook, Linkedin and 
Twitter accounts: Each tool works differ­
ently, but all allow you to get out information 
about your work and build relationships. 

On Facebook, you can post f i rm profiles, 
photos of your work and link to other 
websites, such as a publication that has an 
article referencing you or your work. 

On Linkedin, you can change your status 
update and share the connections you have 
related to the projects you are working on. 
Both sites also have groups you can join and 
participate in, which can heighten your visibility. 

Twitter's limit of 140 characters per 
message makes it a great medium for 
sending short bursts of reportage out about 

a productive site visit, a client's bright 
insight or any development during the day 
that burnishes your image as a dynamic f i rm 
out there on the front lines. 

Be creative about content: "Know what 
to highlight about your work and how to do 
it," Fasan says. For instance, does your 
project have a green angle, an interesting 
design solution to a common problem, 
employ an innovative material or is it in the 
vanguard of a trend? Or was it technically 
complicated to execute? "You can do 
everything f rom capturing the progress of a 
project to showcasing its finer points or 
celebrate complet ions by using social 
media," Fasan says. 

When a publication or blog mentions your 
work—or better yet, showcases it in a 
splashy art ic le—use Facebook and Twit ter 
to disseminate the article to all your 
contacts, and on to their contacts and 
beyond. You can even "sp in" lukewarm 
reviews w i th a smile. Preface the link w i t h a 
snappy comment along the lines of, "The 
writer didn't notice our use of green 
materials. Too busy kvetching about the 
neighborhood!" 

For more information about using all 
social media more effectively and wi th 
greater subtlety, take out a free membersh ip 
at MarketingProfs.com, a websi te that 
offers resources in every area of market ing. 
-> Track your efforts: This is officially 
called analytics. The charts and numbers 
that can be gleaned via Google and other 
providers help you figure out what works for 
your needs. They usually require technical 
support, which costs money, but there are 
a few things you can do on your o w n — 
especially as you get more comfortable 
using social media. On Facebook, the 
built-in option Facebook Insights is free and 
can provide users a variety of metr ics about 
their content. If you share links in all media, 
you can use a URL shortener that counts 
clicks, such as the dashboard on bit.ly for a 
quick read on which links are doing best. As 
you become more skilled, you can also use 
a social media management tool such as 
SocialTALK, Vitrue, Radian6 and Postling to 
explore your metrics in more depth. CA 
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To present on how everyone can become involved with BIM 
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Jeff Sonner | H O K 

To present on Green BIM from architect perspective - Regional Projects 

David Webster | Mostergrophics 

To present on how everyone con become involved with BIM 

McGraw-Hil l Research & SmortMorket Report 
McGrow-Hil l hos recently completed comprehensive research studying the ways 
thot BIM is helping teoms to ochieve sustoinoble gools on projects. Loter this 
yeor McGrow-Hil l will be publishing the findings and several cose studies in a 
SmortMorket Report on Green BIM. At this session Steve Jones from McGraw-Hill will present highlights of the research and upcoming SmortMorket Report. 

1 
SEPTEMBER 2 8 , 2 0 1 0 

M A D I S O N , W l 
Crowne Plaza Madison 608.243.1814 

SEPTEMBER 2 9 , 2 0 1 0 
C H I C A G O , I L 

Mid America Club I 312.861.1100 

REGISTER TODAY 

MADISON REGISTRATION FEE: 
$75 for AGC members 
$95 for non-members 

CHICAGO REGISTRATION FEE: 
$95 for ACEC, AGC and AIA members 

$125 for non-members 

VISIT THE GREEN BIM WEBSITE: 
www. CO nst ru ct i o n. co m/eve nts/ 

midwestgreenbim/ 

CALL THE REGISTRATION OFFICE: 
(800) 371-3238 

EMAIL MARGUERITE HERMAN: 
marguerite_herman@mcgraw-hill.com 

AAADISON SPONSOR | PLATINUM SPONSORS: 

• 
MASTEHPRAPHICS 

C H I C A G O SPONSORS I PLATINUM SPONSORS: 

Chicagoland 

Roofing Counci l 

MASTERGRAPHICS 

SPONSORS: 

AIAChicago K k S M i o . , 



The Spec Sheet 

O n T rack 
o r 

Chicagoans helped create the 
standardized tracking tool 

By Lara Brown 

They say that a good idea has many 
parents, and whi le it holds true wi th 
AlA's new 2030 Commitment Annual 

Progress Reporting Tool, one AIA Chicago 
member, Rand Ekman, AIA LEED AP, 
deserves at least a Father's Day card for his 
role in bringing this project to life. The finished 
project delivers a much-needed, standardized 
reporting tool—a free Excel spreadsheet 
that has been downloaded more than 500 
times in its first month available—that allows 
architects, engineers and others to track their 
progress in reducing their projects' energy 
use to meet the 2030 Commitment. 

"Three years ago, w e started a 
conversation that was pretty wide open," 
says Ekman, the director of sustainability and 
associate vice president at Cannon Design 
in Chicago. "How can the Chicago 'A and 
E' community do something that pushes 
sustainability?" The " w e " Ekman refers to is 
a small group of architecture and engineering 
professionals in Chicago who wanted to 
measure sustainable design progress, with 
the hopes that this knowledge would drive 
change in the profession. 

The City of Big 
Shoulders' Toolmakers 
According to Ekman, participants f rom 
Goettsch, Gensler, HOK, Harley Ellis 
Devereaux, Legal, and Cannon Design 
contributed in the initial development of the 
tracking and reporting tool. Ekman notes 
additional contributions f rom architects at 

Perkins-fWill, Serena Sturm, Kuklinski Rappe, 
Nate Kipnis Architects, and the Washington 
DC office of Smith Group. This group has 
loosely referred to itself as the Chicago 
Working Group. Participants were aware of 
the 2030 Challenge target goals to reduce 
greenhouse gas emissions and AlA's 2030 
Commitment that prescribed actions to take 
to meet those target goals. 

"We at Cannon had been reluctant to 
sign on to the 2030 Challenge because we 
wanted to be able to measure our progress," 

Predicted EUl 

100% 
90% 2025 

2020 

Firm PEUI % Reduction from Average EUl 

Current 2030 PEUI Reduction Goal 50.0% 

Firm PEUI % Reduction from Average EUl 31.2%| 

GSF of Active Projects 5,477,444 

% GSF of Active Projects meeting current goal 26.9% 

The Predicted Energy Use Intensity graph, part of 
the annual report, shows how much less energy 
your projects are predicted to use compared to the 
national averages for the building types in your report. 

Ekman says. Without a universal, green 
measuring stick, how did f i rms know if they 
were, in fact, meeting energy reduction 
goals? And while the United States Green 
Building Council's LEED cert i f ication 
measures the 'greenness' of a project, 
what do w e know about a f i rm's non-LEED 
projects? And what if their LEED projects 
account for only a small percentage of that 
f irm's portfolio? Suddenly a f i rm might not 
look so green. 

"USGBC has done a lot of really good 
stuff," Ekman says, "but a LEED cert i f icat ion 
doesn't reflect [the] range of projects that a 
f i rm has." He talks about the work of Cannon 
Design as an example: " W e knew the 
energy use on all our LEED projects. Thir ty 
percent of our projects were LEED. For the 
other 70 percent we did not have a good way 
of bench marking progress." 

Chicagoans were not the only ones w i t h 
measuring progress on their minds. Similar 
discussions took place on a national level by 
AlA's Commit tee on the Environment and 
Large Firm Roundtable. In 2009, members 
of the Chicago Working Group, talked 
w i th members of AIA national, including 
Kelly Pickard, AlA's Manager of Strategic 
Initiatives. 

"Rand shared what was used in his f i rm , " 
Pickard says about the first iteration of the 
spreadsheet. "We took some metrics out, 
added some others in. We wanted to try to 
keep this as simple and straightforward as 
possible but still have it be a meaningful too l . " 

Ekman describes his team's wil l ingness to 
develop the initial tool: "We in Chicago raised 
our hands as a group and said, 'We think w e 
can do this. '" He credits Marya Graff, A IA 
Assoc., LEED-AP, sustainability consultant in 
the Cannon Design office, for doing most of 
the programming work in Excel. 

Take Eight 
The AIA 2030 Commitment Annual Prog­
ress Reporting Tool, launched publicly in 
March 2010 at the AIA National Conven­
tion in Miami and available at www.a ia . 
org/2030commitment , was designed to 
be "simple, accessible, and useful," Ek­
man says. The tool accommodates any size 
f i rm; it takes into consideration the gross 
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square footage of all active design projects, 
so in that way it is weighted. 

The tool tracks all projects within a firm's 
portfolio in active design phase, by calendar 
year. Considering the significance of the 
reports it creates, the reporting tool requires a 
relatively small amount of data from the users. 

For energy-modeled projects, you only 
need to enter eight pieces of data. One 
data field is a drop-down box where you 
select the project use type, and t w o other 
fields are yes/no questions: 'is the project 
interior only' and 'wil l actual energy use 
data be collected.' That leaves five pieces 
of information for you to fill in: the project's 
name, a f irm-assigned project number, the 
gross square footage, predicted energy use 
intensity and lighting power density. 

For non-energy modeled projects, 
instead of inserting the predicted energy 
use intensity, you are asked to select 
f rom a drop-down list the design energy 
code—such as ASHRAE 90.1-2007 or 
Oregon Energy Code—that the project was 
designed to meet. 

reduced its Lighting Power Density from 
the ASHRAE 90.1-2007 standard. 

Ekman hopes that the using the tool 
will encourage designers to use energy 
modeling on all projects and to collect data 
on actual energy use once the project is 
complete. The first version of the tracking 
tool does not track water use, operations 
or maintenance. This is data that might be 
added down the road. 

Annual Reporting 
AIA national wi l l ask f irms completing 
the 2030 Commitment Annual Progress 
Reporting Tool to submit their year-end 
reports to AIA national by March 2011. AIA 
wil l reveal only the aggregate results—not 
individual f irm results—at the national 
convention. Firms are not asked to share 
individual project data or to reveal how they 
performed. Ekman hopes that changes: 
" W e need a little courage. I think we should 
share the information." 

News of the tracking tool has reached 
the GHG-emission reduction guru, Edward 

The reporting tool requires a relatively small amount of data 
from the users. For energy-modeled projects, you only need 
to enter eight pieces of data. 

The tool then calculates how your 
project's energy use compares to the 
national average Energy Use Intensity 
for that project type. This information is 
reported as a percentage; for example, if 
your project were a 40,000-square-foot 
financial institute w i th a PEUI of 52, and 
the national average EUl is 77, your project 
would have a 32.5% reduction f rom the 
average EUl. 

The spreadsheet also combines all 
projects for an aggregate annual report that 
shows in easy-to-read bar graphs and pie 
charts: a f irm's progress in meeting the 
2030 Challenge target reductions; what 
percentage of the firm's projects were 
modeled; what percentage wil l have data 
collected; and the how much the f irm has 

Mazria, FAIA, founder of Architecture 2030, 
who praises the initiative. "It 's exciting to 
look at everything you are doing and where 
you are not meeting the targets—the critical 
issue is to learn why you're not meeting 
them so that w i th each project your learning 
curve goes up," Mazria says. 

"I think that is good if a f i rm wants to 
make the information public. That's great 
but that should be up to them." Mazria 
says. "And if they do that, that's when best 
practices begin to shake out." 

Training sessions on using the 2030 Com­
mitment Annual Progress Reporting Tool 
wil l be offered throughout the nation. AIA 
Chicago's Commit tee on the Environment 
has been instrumental in introducing the 
tool to the Chicago chapter through a series 

W h a t ' s t h e d i f f e rence? 
2030 Challenge vs. 2030 Commitment 

The 2030 Chal lenge was developed to 
address the energy and climate change 
crises. It offers a set of target goals to 
reduce the built environment's greenhouse 
gas emissions to 0% by 2030. The 
Challenge, created in 2006 by Edward 
Mazria, FAIA, founder of Architecture 2030, 
lists the target reductions by year—for 
example, in 2009 designers should aim 
to reduce GHG emissions on new and 
retrof i t ted buildings to 50% of a typical 
building; in 2010, reduce to 60%, 2015 
reduce to 7 0 % and so on—that steadily 
move practit ioners to creating net-zero 
buildings and structures by the year 2030. 
www.archi tecture2030.org 

The 2030 Commitment , an AIA 
initiative, introduced in 2009, asks architects 
to commi t to taking a leadership role in 
reducing greenhouse gas emissions. 
Participation is voluntary. The 2030 
Commi tment refers to targets established 
by the 2030 Challenge. AIA asks participants 
to commi t to the fol lowing actions in 
adherence w i t h the Commitment: identify 
sustainability leadership, immediately 
implement operational changes to reduce 
of f ice energy use, create a sustainability 
action plan, and report your progress to the 
commi tment . Previously f i rms were left to 
develop their o w n report. The 2030 Tracking 
Tool provides a simple yet comprehensive 
standardized reporting tool for f i rms of all 
sizes, www.a ia .org /2030commitment 

of 2030 Commitment-focused meetings and 
succinct training material. 

Ekman conf i rms that Cannon Design has 
signed on to both the 2030 Challenge and 
the 2030 Commitment . And now, wi th 
the help of the tracking tool, the f i rm is 
measuring its results so it can drive change. 
CA 
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on energy efficiency, in 1991. A lot of that 
work was in existing buildings. 

One of the first new buildings I worked on 
was the University of Chicago's Gleacher 
Center, designed by Lohan Associates. We 
helped do an evaluation of the schematic 
design and had a lot of influence on the 
project. Later, I was one of the first local 
architects to work wi th LEED, as the 
consultant on the first two Chicago prototype 
public libraries to apply for LEED certification: 
one in Budlong Woods, designed by Joan 
Jackson; the other in West Englewood, 
designed by Campbell Tiu Campell. Finally, 
in 2003 I started my own f irm. 

ZE: Was it a chal lenge establ ishing 
your own consul tancy? 
HK: Things were pretty slow at the start. The 
big taking-off point came wi th the release of 
Al Gore's An Inconvenient Truth (in 2006], 
when the message reached the public. 

ZE: Who hires you? Building owners 
or Architects? 
HK: 80 percent of the t ime I get hired by the 
architect, but occasionally the owner will hire 
me. I work on just about any kind of commer­
cial or institutional project. Schools, religious 
buildings, office buildings. I'm currently 
consulting on a runway project at O'Hare. 

Z E : What 's your perspect ive on L E E D 
and its relation to building performance? 
HK: LEED is a great tool to determine if 
you're meeting certain standards. I don't 
feel LEED is a starting point. What 's really 
more important at first is to look at what you 
can do from an integrated approach, really 
explore how all the building systems work 
together as a total system to make the 
project as eff icient as possible. 

The purpose of LEED was to transform 
the marketplace. It was never meant to 
determine or dictate project design. It has 
certainly moved us toward a higher level of 
sustainability in that it has helped to change 
t he way architects, owners and manufactur­
ers look at buildings, but it is not an end-all. 
There's more to creating a green or sustain­
able project than LEED certif ication. 

ZE: Do all of your clients pursue L E E D 
certification for their projects, or are 
some looking for performance without 
the credential? 
HK: All of my clients typically pursue LEED 
certification, w i th the exception of the 
runway project at O'Hare. For that project 
we are using the Department of Aviation's 
Sustainable Airport Manual, a system based 
on LEED but designed for airports. 

ZE: So what do you think about cities 
that require L E E D certification for new 
buildings? 
HK: Some municipalities mandate LEED 
certification, but LEED itself was never 
meant to be used as a building code. Codes 
need to be more specific. W e can look at 
the smart things in the LEED system and 
integrate them into the building codes. The 
development of the International Green 
Construction Code (IGCC) is a very positive 
development. W e need to have a baseline 
that becomes the law, and people can and 
wil l be encouraged to do better than that 
baseline. The biggest challenge to all of this 
is enforcement. Municipalities don't have 
the resources to enforce these codes or the 
energy code in the field. 

ZE: What would you consider to be the 
most important sustainabil i ty strategy 
in achieving higher-performing 
buildings? 
HK: More important than the use of any 
particular material, method of building or 
rating system would be the implementation 
of an integrated design approach w i th all the 
members of the design team involved from 
the beginning, considering all the systems 
and the project in its entirety. This usually 
achieves a more successful, high-perfor­
mance project and often produces a lower 
cost building. 

ZE: What developments in building 
technology should we have our eye on? 
HK: Integrated photovoltaic systems are of 
great interest to me at the moment. Once 
you get to a place where the glazing is also 
your solar system, when the photovoltaic 

1̂ 

Helen Kessler sits amidst blazing stars and other native 
plantings on the Skinner campus. 

system is embedded between glass you 
can see through, the implications on design 
are very exciting. 

ZE: I suppose in the early days , your 
career path may have s e e m e d like a fad 
to some. How do people react w h e n 
you tell them you are a sustainabi l i ty 
consultant? 

HK: First of all, I prefer to call myself a green 
building consultant. I don't believe anything 
w e are doing is really sustainable, not 
completely, but we are on a cont inuum in 
that direction. We have our work cut out for 
us. I think people are starting to get that. CA 
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Answers to Zurich 

Helen Kessler talks about her sustained 
efforts toward sustainability 
Helen Kessler and Zurich Esposito explore the year-old Mark D. Skinner Wes t Elementary School, 
des igned by SMNG-A and its grounds, designed by Site Design Group. 

For Helen Kessler , FAIA, L E E D AP, 
coming early to a big idea proved to be 
a wise career move. Embracing 

sustainability at a t ime when "green" was 
Still synonymous wi th "alternative" or 
"of fbeat ," she merely needed to wait a 
decade or t w o for the world to catch up 
wi th her. Today she is president of 
HJKessler Associates, a leading Chicago-
based sustainability design and energy 
eff ic iency consulting f i rm. 

Helen's contributions to the field of 
sustainable design are impressive, and 
she has provided consulting services on 
some very acclaimed recent projects. Ross 
Barney Architects' Jewish Reconstructionist 
Synagogue in Evanston (the first house of 
worship to achieve a LEED Platinum rating 
f rom the USGBC) and the Exelon Headquar­
ters interior buildout, designed by Interior 
Space International (the largest commercial 

interior project to go Platinum), are just two 
that have been shaped by Helen's expertise. 

She also shares that expertise wi th the 
profession, most recently through her work 
as a member of the board of directors for the 
US Green Building Council, Illinois Chapter. 

Zurich Esposito caught up with Helen 
at the Mark T. Skinner West Elementary 
School, designed by SMNG-A Architects 
Ltd, at 1260 W. Adams. As the sustainability 
design team leader, Helen was responsible 
for obtaining the project's LEED Silver rating. 

Zurich Esposito: At what point in your 
education or career did you become 
interested in sustainabil i ty? 
Helen Kessler: During my third year of 
architecture school in 1973 at the University 
of Arizona I had a tour of the environmental 
research laboratory, and that's really when I 
became very interested in the interdisciplin­

ary integrated approach to design and 
sustainability. Seeing how power, water and 
food were integrated in the design of this 
facility that made and used its own energy 
impressed me. It was a pivotal moment in 
my education and my career. 

ZE: How did you become a 
sustainabi l i ty consultant? 
HK: A lot of things in my career happened 
because of things that happened in my 
career. I feel like I've had several careers. I 
had phases of my career in solar, in historic 
preservation, and—after get t ing m y M B A at 
Wharton specializing in real es ta te—I had a 
career in hotel development w i th Hyatt for 
several years. 

When the hotel industry d ied, \r\ the late 
80s, I had to figure out what was next for 
me. I began work ing with a s tar t -up c o m ­
pany, doing consult ing work 

continued on page 47 
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Call 877.671.ROOF or visit v^nAnv.chicagoroofing.org 
to find Green Roofing Professionals. 

Chicagoland 
Roofing Council 

www.ch icagoroof ing .org 



l ire I 'm i cc l i on 

[ii] 

Pilkington Pyrostop" Fire Resistance Glass 
P r o d u c t I c a t i i i c s 

Opt ica l c la r i t y of" c lear glass 

l l i u h \ i s i b l c l igh t t ransn i i l tancc 

l i i i m a i i impact sa lc ty rated to Cat I I 

C lass i f ied by Unde rwr i t e r s laborator ies 

4 5 . 60 . *•){). 120 iiiiiuite p roduc ts a \a i l ab le 

Contact Techn ica l Glass Products ( I Ci l ' ) at SOO.426.0279 or v is i t w w w . 11 reglass.com 

I ' i lkineton I irc Protect ion ( i lass No r th A m c r K a • u w u. j i i lkinylDii .c i im lire 

PILKINGTON 
NSG Group Flat Glass Business 


