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Exploring "The State of the 
Art of Architecture" 
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RATE. 
experienced and 

e cutt ing edge of 
aving stone technology, 

the Unilock team has the 
expertise and customer 
service to fully develop your 
creative paving designs. 

CUSTOMrZE. 
Unilock will create a unique 
custom look for your next 
project. Optimizing color, 
finish, texture and size, our 
team will work closely with 
you from start to finish to 
make your designs a reality. 

PROJECT: 233 North Michigan Avenue. Chicago, Illinois. 

DESIGN: Wolff Landscape Architecture, Inc. 

PRODUCT: Umbriano" installed on a roof deck. 

UNILOCK 
DESIGNED TO CONNECT 

UNILOCK COM 1-800-UNILOCK 

Contact your Unilock Representative for samples, product information and to arrange a Lunch & Learn for your team. 
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T H E H I L L G R O U P 

Reinventing 
The Hi l l G r o u p is h e l p i n g t o re inven t t he b u i l d i n g 

process by l ead ing t h e w a y in C o l l a b o r a t i o n , 

I n t e g r a t e d Pro ject Del ivery, Bu i ld ing I n f o r m a t i o n 

M o d e l i n g , Pre-Fabr ica t ion, M o d u l a r Cons t ruc t i on , 

C o m m i s s i o n i n g , a n d Bu i l d ing Energy Eff iciency. 
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Service & Building Maintenance 

Commissioning/Test & Balance/LEED Consulting 

Building Operations/Stationary Engineers 

Engineering Services 

Facilities Solutions 

Architectural Systems 

0 
E H I L L C 

Our 26-acre, s ta te-o f - the-ar t campus includes: 

(A) 32,000 SF Corporate o f f ice space 
(B) 104,000 SF Prefabr icat ion shop 
(C) 80,000 SF M o d u l a r cons t ruc t ion space 
(D) 21,000 SF Hil l Co l labora t ion Center 
(E) Tools, logistics, h i gh bay and c rane area 

7 personally invite you to tour our campus 
and witness the future of an industry today' 

BUILDING EXCELLENCE . . . through Experience and Innovation 

Brian Teyema, V ice President 
847.451.5000 
h i l l g rp .com 

Scan to watch Autodesk® video 
featuring The Hill Group. 



Historic. 
Teamwork. 
Like the innovative business leaders 

who established the Chicago Athletic 

Association in 1890, AJ Capital 

assembled the perfect team to take on 

a monumental project. This time, 

infusing a Chicago landmark with 

a fresh spirit to create a luxury hotel 

experience. Hartshorne Plunkard 

Architecture wrote the playbook for the 

owner's vision while Bulley & Andrews 

tackled the construction challenges. 

Together the team gave new life to a 

beloved structure. 

BULLEY & 
ANDREWS 

Building Matters ' " 

1755 West Armitage Avenue 
Chicago. Illinois 60622 

773.235.2433 - bulley.com 
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Chicago Architect, the primary outreach 
tool of AIA Chicago, is published six 
times a year as an authoritative resource 
for architects, the larger design commu­
nity and the public about architecture 
and related issues of interest to Chicago 
architects. The magazine communicates 
industry trends, the value of high-quality 
design and the role of AIA Chicago and 
its members in the world of architecture. 

We are g i f ted w i th a great c i ty fu l l of 

great archi tecture and great 

engineering. I am reminded of this 

every t ime I look out the window. 

As a student, I used this c i ty as a 

l iv ing laboratory. If 1 wanted to see an 

example of a 

specific 

archi tectura l , 

p lanning or 

engineer ing 

concept, all I 

needed to do 

was get on a 

t r a i n . I n 

explor ing. I 

found that the 

examples 1 

would come across were of ten the 

first o f its k ind to be designed or 

engineered. 

It took not on ly talent but also 

courage to make a c i ty of such great 

design. A n d it created a ci ty o f 

inspirat ion. 

We all go to conferences and hear 

amazing speakers that open up your 

th ink ing. It's easy to find T E D talks 

that upl i f t and educate, or seek out 

books and bui ld ings that give you new 

ideas. But there is someth ing more to 

being immersed—and w o r k i n g — i n a 

city that offers such a heavy history 

whi le th ink ing of new archi tecture for 

the future. 

The Chicago Arch i tec ture Biennial 

is here. 

A I A Chicago has c rea ted—and 

par tnered to c rea te—programs that 

support the inaugural biennial. I ask 

that you part ic ipate and encourage 

the members o f your firm to at tend 

these events in groups. Make the 

lectures and exhibi ts part of foster ing 

an archi tectura l cu l ture this fal l . I f 

your teams can share their passion for 

archi tecture together, they w i l l 

elevate their art. 

Let's embrace this oppor tun i t y and 

work o f f of the tireless efforts of the 

biennial curators to elevate design. 

"The important thing is not to stop 

questioning. Curiosity has its own reason 

for existing." — Albert Einstein 

Anthony LoBello. AIA 

N u r t u r i n g the E m e r g i n g Professional 

E n g a g i n g the Public 

Max im iz ing E x p o s u r e for our Profess ion 

O f acebook . com/ch i cagoa ia 

O a iach icago . tumb l r . com 

tw i t t e r . com/a iach i cago 

O v imeo .com/a iach i cago 
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Subscription to Chicago 
Architect is included with 
AIA Chicago membership 
Non-members may subscribe 
by signing up at 
www aiachicago org 

Additional copies of 
Chicago Architect are 
available for $ Y bU per issue 
and can be obtained by 
contacting the AIA Chicago 
office at 312-670-7770. If you 
are interested in purchasing a 
large number of issues, contact 
AIA Chicago and ask about 
group sales 

The American Insliiuie of 
Architects is the voice of the 
architectural profession and 
the resource for its members in 
service to society 

AIA Chicago is proud 
to print Chicago 
Architect entirely 
on FSC®-certified 
paper. The strict 
standards of the 
Forest Stewardship 
Council® (FSC°^) 
ensure that the 
paper stock includes 
w o o d fiber f rom well-
managed forests as 
well as recycled fiber 
and/or fiber f rom 
company-contro l led 
sources. 

Printed with 
inks containing 
soy and/or 
vegetable oils 
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WISCONSIN 
UNIVER-SI l Y OF W I S C O N S I N - M A D I S O N 

WhaVs Next S t a r t s Now 

UW-Madison's online Sustainable 

Systems Engineering master's degree 

isn't just for engineers. Geared toward 

full-time technical professionals, 

this graduate program will help 

you make a lasting impression on 

everything you design. 

Find out more today: 
sustainable.engr.wisc.edu/2015architect 
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FIBERGLASS VINYL W O O D 
A L U M I N U M 

W I N D O W S 
S U N C O N T R O L 

B A L C O N Y D O O R S S T O R E F R O N T S E N T R A N C E S C U R T A I N W A L L S 
I M ^ C T , B L A S T A N D B A L L I S T I C O P T I O N S T H E R M A L P E R F O R M A N C E 

Articulate your vision with four nnaterials, virtually endless styles and 

options, and a wide range of price points with Fella EFCO Commercial 

Solutions. Pella and EFCO - two of the strongest fenestration brands in 

the industry - are working together to better support you in realizing 

your design intentions. 

Contact your local team: 

Chris Carpenter, CSI, CDT I Architectural Representative 
ccarpenter@pella.com | 630-257-1465 | PellaEFCOSolutions.com 
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Metal standing seam roofs of nearby New England barns 
are recreated on the International Magnet School for Global Citizenship 

using SNAP-CLAD Metal Roofing 

Designed in a village 
configuration, the new 
65.000 sq. ft. magnet school 
blends beautifully with the 
Connecticut countryside 

The three-story, circular 
media center is roofed with 
Petersen's 16" Snap-Clad 
metal panels that were 
segmented to create the 

P A C G R E E N I N F 0 . C O M 
YOUR GREEN METAL RESOURCE | [ | 

radius. The pitched roofs on 
the four adjoining structures 
also use Snap-Clad panels. 

More than 22.000 sq. ft. of 
Snap-Clad .040 a luminum 
panels finished in Hartford 
Green and Dark Bronze 
were installed — colors that 
complemented the brick and 
concrete masonry facade. 

PAC-CLAD finishes on 
steel and aluminum meet 
the requirements of LEED. 
Energystar and the CRRC 
standard, and are backed 
by a 20-year non-prorated 
finish warranty. 

^PAC-CLAD 
% P E T E R S E N A L U M I N U M 

WWW.PAC-CLAD.COM IL: 1 800 PAC C L A D MD 1 800 344 1400 TX: 1 800 441 8661 GA: 1 800 272 4482 MN: 1 877 571 2025 
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ON THE COVER 

A Chicago night scene from Michael Wolfs "The 
Transparent City" 

PHOTO BY MICHAEL WOLF/LAIF/REDUX 
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A9 AD INDEX 

OUR PREVIOUS ISSUE 

is avai lable to v iew d ig i t a l l y 

at www.a iach icago .o rg 

2015 CHICAGO .ARCHITECTURE BIENN 



PEOPLE + PROJECTS 

PLEASE SEND YOUR NEWS 10 

info@aiachlcago.org 

Landscape architect Peter Schaudt, of Hoerr 

Schaudt Landscape Arch i tects , passed away 

o f a hear t attack Sunday, July 19, in his Villa 

Park h o m e . 

Schaudt 's works inc luded the 17 acres of 

pa rk land around Soldier Field c o m p l e t e d in 

t he 2 0 0 3 renovat ion, a new plazd uu ls ide 

L a m b e a u Field in Green Bay Wis., that was 

d e d i c a t e d by the Green Bay Packers; several 

award -w inn ing pro jects on the city's South 

S ide; and other h igh-prof i le green spaces 

a r o u n d the country. He he ld degrees in bo th 

a rch i tec tu re and landscape archi tecture, 

pos i t i on ing h im as a p r ime co l laborator for 

a rch i tec ts . 

Schaud t is surv ived by his wi fe, daughter , 

son , fa ther and two brothers. 

Loebl Schlossman 
& Hack! announced 

the fo l lowing: 

• Lee Fink, AIA, 
L E E D Green As­
soc., jo ined the 

firm as project 

architect. 

• Clare A. Ardiz-
zone, IIDA, L E E D 
AP ID-fC was 

p romoted to 

director of 

interiors design. 

• Ji Won Noh is 

now director of 

business 

deve lopment and 

market ing. 

• Sanja Trinic 
jo ined the firm as 

an architectural 

designer. 

r t 
Lee Fink 

SUMAC received the 

President's "E " 

Award for Export 

Service at a 

ceremony in May. 

The honor is the 

highest recognit ion 

any U.S. enti ty can 

receive for helping 

with the growth of 

U.S. exports. 

Whitney Architects 
announced Josh 
Tremblay jo ined the 

f i rm as director of 

workplace design. 

J A H N is des ign ing a new deve lopmen t cal led SN-SP Lot C2 across f rom the Shenzhen 

N o r t h Railway Stat ion, a key area for t ranspor ta t ion in the city of Shenzhen, China. The 

p r o j e c t is the latest commiss ion in the g row ing area, and will include a retai l pod ium and 

n o r t h and south of f ice towers. 

Wight & Company broke ground on its 

Winnetka Campus Facilities Project, a new 

275,000-square- foot bui ld ing that will replace 

three exist ing ou tda ted bui ld ings for New Trier 

High School . The project is expec ted to take two 

years to comple te , and will house more than 25 

classrooms and science labs, as well as a library, 

cafeteria and p rog ramming spaces for the arts. 

John Ronan Archi tects and the Illinois Inst i tute 

of Techno logy unvei led render ings for the new 

Ed Kaplan Family Inst i tute for Innovat ion and 

Tech Ent repreneursh ip . The bu i ld ing will be the 

campus home for the Inst i tute of Design, 

hos t ing a var iety of co l laborat ive spaces and 

con ta in ing s ta te-of - the-ar t p r o t o t y p i n g and 

fabr ica t ion faci l i t ies. 

S E P T E M B E R /' O C T O B E R // 2 0 1 ! CHICAGO A R C H I T E C T 
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W E MAKE BETTER BUILDINGS 

W e have p rov ided sustainable 
const ruc t ion consul t ing for more than 
20 mil l ion square feet in Peru. 

Ongo ing 
projects 

15% 3 0 % 
Savings 
in Energy 
Consumpt ion 

Savings 
in Wa te r 
C o n s u m p t i o n 

CONSTRUCTION & PROJECT 
MANAGEMENT SERVICES 

OWNER'S A N D T E N A N T ' S 
REPRESENTATION SERVICES 

SUSTAINABLE BUILDING & 
LEED SERVICES 

ENERGY EFF IC IENCY 
SERVICES 

Chicago • Miami • La Habana • Guanajuato • Bogota • Guayaquil • Lima • Buenos Aires • Santiago 



professional d e v e i o p m e n i , eariy 

ch i l dhood educat ion and urban f o o d 

p r o d u c t i o n . The campus will be des igned 

to net posi t ive energy standards, and will 

b e t he first such school 

bu i l d ing in the state. 

In other f i rm news, 

Stud io Gang announced 

the add i t i on of Gia 
Biagi as senior d i rector 

of urbanism and civic 

impac t . She serves as 

the studio 's pr incipal 

p lanner and joins the 

f i rm after more than 10 years w i th the 

Ch icago Park Distr ict . 

BureaujAD announced it received the 2015 James Beard 

Foundat ion Award for Ou ts tand ing Restaurant Design in the 75 

Seats and Under ca tegory for Brindi l le, the upscale French fine 

d i n i ng restaurant in River No r th . Principals James Gorski and 

Tom Nahabed ian served as pro ject designers. 

Jon Howard 

technology, research and manufactur ing, and 

l ive-work residences. 

It was also announced that AS+GG will design 

the Burj 2020 tower in Dubai for DMCC, master 

deve loper of the Jumpirah Lakes Tnwers distr ict 

in which the Burj 2020 will be located. The 

pro jec t is set t o be the world 's tallest off ice 

tower when comp le ted , and an observat ion 

deck at the t o p wou ld make it the highest 

observat ion deck in the wor ld . 

Brett Gawronski Greg Gmnloh 

Camille Yu Matt Blewit-Tom Lassin 

Holabird & Root p romo ted several f i rm members: 

• Jon Howard, AIA, to associate; 

• Greg Grunloh, AIA, Brett Gawronski and Tom Lassin to senior project 

architects; and 
• Camille Yu and Matt Blewitt to project architects. 
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B E A U T I F U L S P A C E S 
From concept to installation, we work as your partner to create a window as unique as your imagination 

Contact your local Marvin dealer today. 

M A R V I N D E S I G N G A L L E R Y 
by Estates Windows. LTD. 
9 3 0 North Shore Dr. 
Lake Bluff, IL 6 0 0 4 4 
847-615-1003 
MarvinByEstates.com 

Ashland Millwork, Inc. 
5 Messner Dr. 
Wheeling, IL 6 0 0 9 0 
847-465-8101 
AshlandMillwork.com 

Auburn Corp. 
10490 W 164th Place 
Orland Park, IL 6 0 4 6 7 
877 -978 -26061708 -349 -
7676x16 

AuburnCorp.com 

Blue Ribbon Millwork 

Woodstock - 8 1 5 - 3 3 8 - 8 9 0 0 
Algonquin - 8 4 7 - 6 5 8 - 9 9 9 8 
BiueRibbonMillwork.com 
Creative Millwork 
3 7 0 0 Illinois Ave. 
St. Charles, IL 60174 
6 3 0 - 7 6 2 - 0 0 0 2 
CreativeMillworkLLC.com 

Door & Window Super Store 
Downers Grove - 6 3 0 - 9 6 9 - 7 4 5 4 
Orland Park - 7 0 8 - 3 4 9 - 0 4 0 5 
Sycamore - 815 -899 -3667 
DoorWindowSuperSlore.com 

Evanston Lumber Company 
1001 Sherman Ave. 
Evanston, IL 6 0 2 0 2 
847 8 6 4 - 7 7 0 0 
EvanstonLumber.com 

Lee Lumber & Building Materials 
Chicago North - 7 7 3 - 5 0 9 - 6 7 0 0 
Chicago South - 773-927-8282 
Mernllv.lle, IN - 219-736-2055 
LeeLumbercom 

Lee Lumber's Spaces and Views 
Highland Park - 847 -681 -0300 
SpacesAndViews.com 

Maher Lumber 
301 W Irving Park Rd, 
Wood Dale, IL 60191 
6 3 0 - 7 6 6 - 8 4 4 0 
Maher Lumber.com 

Midwest Window and Door 
1001 Aucutt Rd, 
Montgomery, IL 6 0 5 3 8 
630-966-1071 
MidwestWindowAndDoor.net 

Midwest Windows, Supply 
8 0 0 Hicks Dr 
Elburn, IL 60119 
6 3 0 - 3 6 5 - 5 7 7 2 
MidweslWindow.com 

Searls Windows and Doors, Inc. 
16261 S Frontage Rd, 
Plainfield. IL 6 0 5 4 4 
815-436-3196 
SearlsWindows.com 

Woodland Windows & Doors 
2 5 W 3 5 5 Lake St. 
Roselle, IL 60172 
8 6 6 - 8 3 8 - 3 6 6 7 
WoodlandWindows com 

" J " / -; W'nuhnr^ nud Poor^. All rif^hls n-^rrvc'd R.x'^/.-r.-,/ lrnd.->,nnk rt Miirvni Window^ and Door<. 



PEOPLE + PROJECTS 

Burhani Design Architects, led by Shabbir 
Chandabhai . Assoc . AIA, N C A R B , C O A . IIA, 

announced it expanded its international pract ice 

wi th the open ing of an off ice in Mumbai , India. 

The f i rm focuses on communi ty , cultural and 

educat ion projects such as the Louisville 

Chi ldren's Museum (pictured above), and 

recently col laborated wi th Mumbai -based Satish 

Jain & Co. Engineering to launch a BIM studio. 

Colin Rohlfing, 
A s s o c . AIA, L E E D 
AP BD+C, has j o ined 

HDR as vice 

president , d i rector of 

sustainable 

deve lopment in the 

Chicago of f ice. In his 

new role, Colin is 

responsib le for the 

overall sustainable 

des ign leadership o f 

the pract ice. 

In July, Ghafari Associa tes ce lebra ted the open ing of W o o d w a r d Inc.'s 

Rock Cut Campus in Loves Park, III. The $110 mil l ion pro ject , a 70-acre 

manufac tu r ing and off ice campus, houses Woodward ' s aircraft tu rb ine 

systems g roup in a 460,000-square- foot faci l i ty des igned to prov ide a 

dynamic workplace foster ing creativi ty and innovat ion, and to allow 

oppo r tun i t i es for future expansion on the site. W o o d w a r d is a designer, 

manufacturer and service prov ider of contro l systems and componen ts 

such as aircraft engines and industrial engines and turb ines. 

G o e t t s c h Partners announced it will 

des ign San Francisco's latest Class A 

of f ice tower, under deve lopmen t by the 

John Buck Company and Go lub & 

Company, a joint venture. The 

29,000-square- foot site is loca ted in the 

SoMa area across the street f rom the 

new Transbay Transit Center , which is 

current ly under const ruc t ion , and will be 

des igned in par tnersh ip w i th the San 

Francisco off ice of So lomon Cordwel l 

Buenz and Stevens + Associates 

Archi tects. 

The Burj 

Mohammed Bin 

Rashid Tower in 

Abu Dhabi , 

designed by 

Halvorson and 
Partners in 

col laborat ion wi th 

Foster + Partners, 

was named Best Tall 

Building in the 

Middle East and 

Africa for 2015 by 

the Counci l on Tall 

Buildings and 

Urban Habitat. As a 

regional winner, it is 

also a finalist for the 

Best Tall Bui ld ing 

Wor ldwide honor, 

to be announced in 

November. 

1 

Argonne National Laboratory 

Center tor Advanced Care ai the Advocate Illinois 
Masonic Medical Center 

SmIthGroupJJR announced: 
• Its work on the Advanced Protein Characteriza­

t ion Facility at Argonne National Laboratory 

in suburban Lemont was recognized with the 

Chicago Bui lding Congress Merit Award for the 

New Construct ion Suburbs category. The $20.5 

mil l ion facility was 

comple ted in 2013. 

• The f i rm also elected 

Tim Tracey, AIA, to 

the firm's board of di­

rectors. He is currently 

director of Smith-

GroupJJR's Chicago 

office and design prin­

cipal for the $100 mil­

l ion, 164,000-square-

foot Center for Advanced Care at the Advocate 

Illinois Masonic Medical Center, which opened 

in Lake View this past Apri l . 

The drawings of John DeSalvo, AIA, will be on display in a 

special exhib i t ion this fall in Flor ida. The Miami Center for 

Archi tecture & Design's "LISTEN TO THIS BUILDING " is a 

col laborat ive pro jec t be tween the center and local bookstore 

EXILE Books, and seeks to b r i dge d o w n t o w n Miami 

architecture, i ndependen t pub l ish ing and accessibil i ty in an 

installation that sheds l ight on how people wi th visual 

impairments exper ience archi tecture. DeSalvo's line drawings, 

found in the Pocket Guide to Miami Archi tecture, were used in 

the creation of tact i le reliefs to be displayed on the walls within 

MCAD for visitors. 
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PEOPLE + PROJECTS 

exp lias recently c o m p l e t e d its 

modern iza t ion of the Margaret Chase 

Smith Federal Bui ld ing and U.S. 

Cour thouse in Bangor, Maine. The 

188,00Q-square-foot complex was 

or iginal ly cons t ruc ted in 1968 and is 

cons idered an impor tan t example of 

midcentury des ign . The pro jec t 

involved the restorat ion of the 

bui ld ing 's canopies, fac^ades and 

off ices, as well as the add i t i on of an 

entryway pavi l ion and new 

cour t rooms. It was des igned for LEFD 

Platinum cer t i f icat ion. 

K O O LLC announced 

Barnaby J . Wauters 
has jo ined the firm as 

technical director. 

Wauters's areas of 

focus include 

bui ld ing enclosure 

design and qual i ty 

control . 

Ground broke this past summer on Krueck + 
Sexton Archi tects ' renovation of Uni ted 

Air l ines' Terminals 7 and 8 at LAX International 

A i rpo r t . The pro ject , slated for complet ion by 

the end of 2017, is a $573 mil l ion, 

550,000-square- foot modernizat ion project that 

wil l maximize dayl ight ing and use of sustainable 

and durable materials th roughout the facilities. 

Krueck + Sexton Archi tects is serving as design 

archi tect in col laborat ion with architect-of-

record HNTB. 

Lightswitch Archi tectural 's Avraham Mor, lALD, CLD, was announced as one 

of the first three l igh t ing designers in the wor ld to earn the Cert i f ied Light ing 

Designer (CLD) cert i f icat ion f rom the Internat ional Association of Light ing 

Designers (lALD). The new internat ional , ev idence-based cert i f icat ion 

demonst ra tes that the designers have proven track records of excellence and 

va l idated their skills to r igorous assessment processes. Mor currently serves 

as a professional aff i l iate d i rec tor on the AIA Chicago board of directors. 
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2015 VERSUS 1978 

BY STANLEY TIGERMAN, FAIA, RAAR, FSAH 
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T hirty-eight years may be a bit less than a generation and a half, but in architecture and the 
revolutionary changes that have occurred in the space between 1978 and 2015. it seems like 
several lifetimes. Computer technology generally. 3-D printing specifically, super-tall towers, 
super-teeny apartments, gigantic carbon footprints, and last but not least, dumbed-down 
professional diminishment via marketing, branding and value-engineering represent massive 

change to an art form that was once aesthetically, even ethically, driven. 

At the 1977 "State of the Art of Architecture" Graham Foundation "mosh pit.' the all-white male 
panelists were from the United States (the "whites," "the grays.' 'the silvers,' and the Chicago Seven), with 
kibitzers from abroad (Jencks & Stirling). The average age was mid-40s. and most had already built— 
modestly to be sure—and whatever ideas that were expressed 
were grounded in form, structure and/or construction, i.e.. 
intrinsically architectural issues. The excitement generated from 
the proceedings came about through the built work itself and the 
enthusiastic ideas underpinning them, which were then 
presented to one's colleagues. 

The 2015 Chicago Biennial is nothing if not global: five 
continents are represented, with less than one-third from the 
United States. The average age is mid-30s to mid-40s, and 
one-third of the invitees are women. The overarching point of 
commonality is grounded in "idea content," with the concerns of 
the day front and center: global warming, robotics, process-as-
distinct-from product and (amazingly) drawing-qua-drawing. 
A greater percentage of the 2015 class teach full time a bit 
more than the 1978 crowd, and more than a few challenge 

architectural conventions (registration, professional society membership), which is to say that new 
ways of bringing ideas to fruition in the form of inhabitation abound. Time will tell if pure 
architectural ideation will find its way into built form without losing its zest. 

In the spirit of "passing the baton," I remain optimistic about this newest generation of architects. 
There seems to be less cynicism among them than the earlier gathering. Of course, there are salon de 

refuse-like uninvited self-promotional proposals authored by 
academic "wannabes." retrograde Driehaus-funded symposia 
and out-of-the-tent former starchitect gatherings, all of which 
inadvertently enhance Chicago's official celebration. 

Predictably, those who are omitted are miffed, forgetting that 
'state of the art' signifies new 'ideas.' not about building, per se. 
it is also about finding 'fresh meat,' rather than warmed-over 
leftovers, and in that search, biennial artistic directors Sarah 
Herda and Joseph Grima have been appropriately engaged. 

Originally modeled after the Venice Architecture Biennale. 
this is the first one to be grounded on U.S. soil—Chicago's 
modernist primacy making it a fitting choice as host city. 
Formerly forward-looking, in recent decades the city's 
architects seem to have lost their way. However, with this 
first-ever American biennial, new blood at Chicago's 
architecture institutions, a Graham Foundation Press launch 
with 14 books published at once, two new architectural 

journals with the promise of two new "watering holes," (one engaged in materials research, the other a 
gallery/lecture center) all seems to suggest an architectural renaissance emanating from the heartland. 
Stay tuned. CA 

ABOVE A scene c a p t u r e d f r o m the o r ig ina l Graham 
Founda t ion 'mosh pi t" in 1977. L-R: Rober t Stern, Richard 
Meier. J im N a g l e , Peter E isenman, Stanley T ige rman , Bill 
Turnbul l , J im Ster l ing a n d Ben Weese 
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LEARNING FROM CHICAGO 

IN SUPPORT OF THE SPECULATIVE PROJECT 

A CHICAGO LEGACY 
BY A L E X A N D E R EISENSCHMIDT 

Chicago is young, clumsy, foolish, its architectural sins are unstable, 
captious and fleeting, it can pull itself down and rebuild itself in a 
generation, if it will: it has done and can do great things when the mood 
is on ... One must indeed be incurably optimistic even momentarily to 
dream such a dream. 

l.ouis H Sullivan. "Kindergarten Chats." Interstate Architect & Builder. 1901 

T his passage f rom Louis Sullivan's po ignant ly t i t led 

"K indergar ten Chats" offers us not only a histor ical 

lens into past mental i t ies toward Chicago bu t also 

po in ts at a very d i f ferent a t t i tude (and the lack 

thereof) toward urbanizat ion today. Whi le early 

Chicago clearly func t ioned as a catalyst toward archi tectural 

speculat ion, today's role of the city is less clear. It is no longer 

" y o u n g " or "c lumsy" or " foo l i sh , " and wi th urban matur i ty came 

more than just the d isappearance of these character ist ics. Wh i le 

the city's power to t ransmit ideas and its capaci ty to f omen t 

radical visions are legendary, the contrast be tween the early 

city that func t ioned as a ter r i tory for archi tectural speculat ion 

and today's city cou ld not be more lucid. Therefore, 

remember ing Chicago's part icular urban history migh t refocus 

the perspect ive on the city of today and help invent new 

modal i t ies t o engage the city of tomor row. 

The Chicago that at the beg inn ing of the 19th century ex is ted 

only as a f ront ier vi l lage w i th a few sett lers had mater ia l ized by 

1870 as one of the largest markets, suppo r t ed by the wor ld 's 

most act ive rai l road junc t ion , and a harbor that connec ted t he 

center of the Uni ted States wi th the rest of the Western wo r l d 

and beyond . Its popu la t ion in 1890 had l ong passed the 

one-mi l l ion mark, and it sprawled over more than 180 square 

miles, creat ing the city wi th the largest foo tpr in t . For 

con temporary observers, Chicago's deve lopmen t had o u t p a c e d 

progress and the future had seemingly arr ived in the present , 

making this unlikely met ropo l is in the Midwestern plains the 

ideal forecaster of urbanit ies to come and an indicator of the 

fate of other cities. 

At the end of the 19th century, John We l lbo rn Root spoke 

most bluntly of a Chicago that was used as a p layground for 

advanced urban exper imenta t ion : 

"Our freedom begets license, it's true. We do shocking 

things, we produced works of architecture ... irredeemably bad; 

we try crude experiments that result in disaster. Yet somehow in 

this mass of ungoverned energies lies the principle of life." 

Chicago became the per fec t g round for crude architectural 

exper iments, which for Root was based in the city's apparent 

lack of an urban past. For h im, a negl ig ib le urban history made 

not only the future seem at t ract ive and tang ib le (an 

environment that encouraged speculat ion) but it also created a 

mode l city that feared no past and , therefore, no failure (ideal 

condit ions for a city laboratory). Whi le previously a lack of 

history was associated w i th a deg ree o f f r e e d o m that 

encouraged the surpassing of establ ished norms and 

conventions, today's Ch icago faces the oppos i te . Hyper-aware 

of its history, notions of improvement subst i tute 

exper imentat ion, trend-analysis stands in for t rend-set t ing , and 

visionary speculat ion is replaced by p rob lem solving. 

To radicalize the city of today requires a renewed boldness in 

engagements with the city, one that not only challenges the 

status quo but, more impor tant ly , ext rapolates f rom the 

exist ing and crafts al ternat ive futures. What is needed today is 

an understanding of the city as laboratory, an advanced form of 

visionary speculat ion and a d i f ferent k ind of architect. Current ly 

the not ion of the "v is ionary" is largely de func t as academies 

and the profession alike are r ight ly conscious of the flaws and 

errors of modernist dreams. To rescue the term of the 

"visionary," however, is as much a reminder of the essential 

workings of architecture as its unique posi t ion within the city. 

Since our modes of ope ra t i on—the drawings, animations, 

models, and scenarios—are always an act of forecast ing, the 

ethos of architecture is int imately l inked to the "visionary." In 

other words, architecture by def in i t ion anticipates someth ing 
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This map transcribes 
archiieciural visions for 

Chicago from across 
ihe 20th century. All 

projects discussed in this 
text can be found here. 

that is not yet—a project ive envisioning of a wor ld to come. 

Recogniz ing this as the very pro ject of architecture requires 

a species of architects that is able to excel beyond the t w o 

pr imary types of Utopian dreamers and p rob lem solvers. 

Coup l ing these two, usually considered polar opposi tes, 

formulates a new kind of spatial inventor. What emerges is the 

architect as visionary pragmatist , a f igure of which Chicago 

has seen a number of early precedents through pro jects that 

escape the Utopian mo ld : Peter Weber 's Electric Railroad 

Tower of 1892, Frank Lloyd Wright 's Quadrup le Block of 1901, 

Walter Ahlschlager's Appare l Mart of 1928, Mar ion Mahony 

Grif f in 's Plan for Chicago of 1945, Andrew Rebori 's Harbour 

A i r po r t of the same year, Harry Weeses' Island in the Lake of 

1952, Stanley Tigerman's Urban Matrix of 1967 and Ber t rand 

Goldberg 's Floating World 's Fair of 1984, to name a few. 

These d o not propose an otherwor ld ly "no-p lace" but 

instead are deep ly e m b e d d e d in the tendencies and logist ics 

of the exist ing city in order to f ind in a he ightened urbanity 

the beg inn ings of a new architectural intel l igence. ' Some 

imagine the densif icat ion of the gr id , others explore the 

intensif icat ion of technology, a few speculate on the 

augmenta t ion of urban pat terns and several p red ic t the 

g row th of the city onto the water. All manifest as accelerations 

of deve lopments already in mo t i on . The latter, for e x a m p l e — 

gain ing land by slowly bu i ld ing Chicago's long-awai ted "East 

Side"—is in line wi th bui l t p ro jec ts such as the cons t ruc t ion of 

the Wor ld 's Co lumbian Exposi t ion on wet lands or the 

deve lopmen t and expansion into what today amassed as 

Grant Park. Unders tand ing the speculat ive pro jec t in this 

t ra jectory sheds l ight on Chicago's p roduc t i ve legacy as a 

laboratory of ideas and should provoke an a t t i t ude that once 

again chal lenges the status q u o and radicalizes the city. 

Alexander Eisenschmidi is a designer and theorist. He teaches at the 

University of Illinois at Chicago's School of Architecture, directs the 

Visionary Cities Project and is contributing editor of the books City 

Catalyst (2012) a;?^/Chicagoisms (2013). 
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LEARNING FROM CHICAGO 

T hree months . That's how long the Chicago 

Arch i tec ture Biennial wil l last. 

Three months that will feature memorable 

instal lat ions, b r ing emerg ing and renowned 

archi tects f rom around the wor ld to the city, spark 

interest ing conversat ions and generate a large amount of press, 

all of which is w e l c o m e d in the city. Beyond those three months, 

once the event closes and the design world 's focus on Chicago 

fades, it will be t ime to gauge the biennial's long-last ing 

e f fec ts—and how this event will help bui ld a new legacy. 

Chicago's past is already an invaluable legacy. Its architecture 

is part of many of us, even if we are not fully aware of it. When 

talking to archi tects w h o have studied in di f ferent cities and 

countr ies you realize that, dur ing their educat ion, they have all 

s tud ied Chicago bui ld ings. 

My case is no d i f ferent . Whi le I grew up in Bilbao, Spain, I 

s tud ied archi tecture at the School of Archi tecture in Barcelona. 

In many of the studios and history classes we took, we learned 

about and analyzed many o f those Chicago bui ldings: Sullivan 

and Adier 's Aud i to r i um Bui ld ing, Wright 's Robie House and 

Unity Temple, several bu i ld ings by Mies van der Rohe 

(Farnsworth House, IIT's S.R. Crown Hall, for example), or SOM's 

John Hancock Center and Sears (now Willis) Tower t o name a 

few. The list is long, which is a testament to the impressive 

architectural legacy of the city. They are discussed as innovative 

projects that have changed the way we understand architecture, 

I have now lived in the city for 11 years. Many of the bui ld ings 

that I s tud ied while in school are now part of my daily life, which 

is qui te a treat, and they cont inue to inspire me. I have also 

learned about many other events, bui ldings, people and 

organizations that, whi le maybe not being studied at the same 

global scale, have also played a role in shaping Chicago: the 

creation and demise of publ ic housing, the role of the Union 

Stock Yards, the reversing of the flow of the Chicago River, the 

Boulevard System, Pullman District, the convoluted history of 

Block 37, the Chicago Pedway, Bertrand Goldberg , Netsch and 

his field theory, the Chicago Seven, the debates at the Chicago 

Architectural Club in the 1980s, the nurtur ing of the Graham 

Foundat ion, the deta i led documentat ion of the Chicago 

Architects Oral History Project, and a long list of items that 

provide invaluable lessons to understand the complexi ty of the 

in ter twined issues that shape Chicago and its bui l t environments. 

All of these e lements of Chicago cont inue to provide 

impor tan t lessons f r om which t o understand the city and its 

archi tecture. The quest ions now are how we look forward and 

shape a new legacy; how we bu i ld the present def ined by 

remarkable and meaningfu l architecture; how we make Chicago 

an impor tan t n o d e of current architectural th ink ing; how we 

bu i ld a present that , decades f rom now, can be cons idered a 

" th i rd Chicago School . " 

The Chicago Arch i tec ture Biennial isn't the only o p p o r t u n i t y 

we have to think abou t this, but the occasion of fers us a 

momen t to bu i ld o f f of the city's natural m o m e n t u m . 

Somet imes you need a b ig enough event (and a set deadl ine) 

to rally ef for ts and move fo rward . Chicago knows that: It 

re invented itself for the 1893 Columbian Exhibi t ion, and even 

not-so-successful events like the fai led 2016 Olympic Bid 

b rough t toge ther pract ices 

THE QUESTIONS NOW and resources. (I am discussing 

ARE HOW WE LOOK ^^^^ oppo r tun i t y of using 

FORWARD AND SHAPE " ' ^ P ^ ' ^ S ^ - ' ^ ' 
their success.) 

A NEW LEGACY: Can the Ch.cago 

HOW WE BUILD THE Arch i tecture Biennial's legacy 

PRESENT DEFINED b e that it served t o catalyze 

BY REMARKABLE city's current generat ion of 

AND MEANINGFUL architects to shape its present 

ARCHITECTURE: HOW ^-ture? I hope so. (In full 

disclosure, I am curat ing an 

exhib i t ion as par t of the 

Chicago Archi tecture Biennial.) 

NODE OF CURRENT Everybody has d i f fe rent 

ARCHITECTURAL agendas, and I am sure we all 

THINKING- HOW WE ^ ^ " ^ ̂ ° d i f fe rent things ou t 
BUILD A PRESENT THAT. ° ' 7 " ' ' ' '^ 

to see the start of a legacy 

DECADES FROM NOW . ^e best ideas are 

CAN BE CONSIDERED A cons idered and the best 

THIRD CHICAGO SCHOOL." bu i ld ings are bui l t ; one where 

boundar ies be tween schools, 

pract ices and city depa r tmen ts are more permeab le and 

conversations are more f lu id; one where the city considers the 

best architectural pract ices for its publ ic work; one where we 

establ ish a design excel lence p rog ram that improves the qual i ty 

of what we bui ld ; one that considers the city as a whole , 

engages w i th all its inhabi tants and addresses all o f its issues. 

It will take work and t ime. But we don ' t lack the talent or the 

ambi t ion in this city. It is up to us to look fo rward and beg in to 

shape a new legacy for the city. 

Iker Gil is the director of MAS Studio and the editor-in-chief of the design 

journal MAS Context. He is curating an exhibition at the 72 E. Randolph 

building as part of the Chicago Architecture Biennial. Gil is the recipient of 

the 2010 Emerging Visions Award from the Chicago Architectural Club 
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LEARNING FROM CHICAGO 

CRAFTING 
CHICAGO: 
The Frank Lloyd 
Wright School 
of Architecture 
and The Machine 
BY A A R O N BETSKY 

^ e gently uplifted at nightfall to the t op of a great 

downtown office building, and you see how in the 

image of material man, at once his glory and 

menace, is this thing we call a city." 

Thus begins the vision wi th which Frank Lloyd 

Wright closed his 1901 talk at Hull House on "The Arts and 

Crafts of the Machine." It is an image, to be sure, of the Chicago 

that spread all around the archi tect and his audience that 

evening: a rough and energet ic place where the gr id of streets 

was giv ing rise to factories, row houses, depar tmen t stores and 

skyscrapers that drank in the resources of the Midwest and 

p roduced a metropol i tan cu l ture—as well as consumer 

goods—of an astonishing variety, vi tal i ty and violence. 

In the fo l lowing dozen paragraphs, Wr igh t sketches a city, a 

machine and a living be ing ("ten thousand acres of flesh-like 

tissue....again knit and inter-knit with a nervous system 

marvelously complete, delicate filaments for hearing, knowing, 

almost feeling, the pulse of its organism...") that is always 

work ing. Its products are unknown, except for the "w ide whi te 

b a n d " of newsprint that rolls out of the pr in t ing presses that 

are, wi th a nod to Victor Hugo's p red ic t ion that print will kill the 

bu i ld ing, the culminat ion of Wr igh t ' s vision. 

Human beings are part of this machine, operat ing its parts ("a 

so//tary man slowly pacing backward and forward, regulating 

here and there the little feed valves controlling the deafening 

roar..."), but the machine/c i ty /beast has a life and a logic all its 

own. Chicago is not a maze, but a coherent , in tegrated, 

fearsome, yet beauti ful th ing . 

What does the architect, w h o m Wr igh t had called "a 

conductor " in the orchestral sense earlier in the essay, do here? 

The author does not p ropose that we design bui ld ings for, as 

part of, or against this Mo loch ; he instead suggests that we 

"breathe the thrill of ideality! A SOUL" into the metropol is . 

Ar t—which is at the core of arch i tecture—is what makes " the 

Machine," as he calls this vast ent i ty, come alive and reach its 

destiny. The whole essay that precedes those last pages is an 

exhortat ion to carve into the actual material and produc ts of 

moderni ty , to reveal our mode rn wor ld 's nature and its 

potent ia l , rather than add ing decora t ion or unnecessary 

structures to what exists. 

More than a century later—as we try to f igure out how to 

bet ter cities such as Chicago, which by now has sprawled 

almost to the edges of Wr igh t ' s be loved retreat in Spr ing 

Green, Wis.—it is to this no t ion of archi tecture as an excavation 

of potent ia l , a revealing of what is, and a way to make cities 

more beaut i ful , more open ("democrat ic , " as Wr ight wou ld have 

it) and into machines that can sustain themselves w i thou t 

dr inking in the endless resources Wr igh t saw pour ing into its 

por ts and factory gates, that we turn t o as we def ine the role of 

architecture in our society. 

We think of Frank Lloyd Wr igh t as one of America's most 

original and prolif ic maker of bu i ld ings, but what to me has 
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always been impor tan t abou t his work and th inking was not the 

product ion of ob jec ts , but the "breaking the box," to cite the 

t i t le of another of his essays: the continual tension between 

br inging peop le toge the r around a core (the f ireplace, in a 

ceremonial sense) of cul ture, and open ing them up to each 

other and the landscape around them. Wright bel ieved in an 

unfold ing of forms in what he te rmed an organic manner to 

create spaces for cul ture in the broadest sense. 

At the School that has deve loped from his 

atel ier and his work, we seek to cont inue that 

not ion of architecture as the product ion not of 

boxes in which peop le live, work or play, but 

rather as the revealing of the potent ial of the 

sprawl ing human-made environment that 

stretches all around us. Creating nodes of 

coherence where we can feel at home in the 

mode rn wor ld , while opening forms that 

imprison us so that we can be free to use the 

potent ia l of the metropol is as we create 

meaningful relations with others and our 

landscape, is at the heart of what we teach 

bo th at Taliesin and at what was Wright 's winter 

encampment , Taliesin West. 

As we d o so, we are mindful of the fact that 

we can no longer use up nonrenewable natural 

resources, whether they are underground or 

b e y o n d the city l imits. We also understand 

that we have enough bui ldings, and that our 

chal lenge today is to f igure out how to focus, 

o p e n u p and improve what we already have. 

The best way to learn how to do that is, we 

bel ieve, th rough learning by do ing : making 

structures, whether it is the shelters the 

s tudents inhabit at Taliesin West, or through 

the co l laborat ion with communit ies to bui ld 

what they need to be active parts of great 

cit ies like Chicago. 

Finally, we unders tand archi tecture to be, however romantic it 

might sound, that act iv i ty of "breath ing the thri l l of ideal i ty" 

into our wor ld . We shou ld f igure out how to make our wor ld 

more beaut i fu l , o p e n and sustainable. That is what we hope to 

contr ibute to the Ch icago that made Frank Lloyd Wright as an 

architect, thinker and cu l tu red human. That is what we all hope 

to learn th rough our work at what we proudly call the Frank 

Lloyd Wright School of Archi tecture. 

Aaron Betsky is a critic and author of more than a dozen books on art. 

architecture and design Trained at Yale. Betsky has worked as a designer 

for Frank O. Gehry & Associates and Hodgetts + Fung, taught at SCI-Arc 

and served as the director of the 11th Venice International Architecture 

Biennale He is currently the dean at the Frank Lloyd Wright School of 

Architecture at Taliesin and Taliesin West. 
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LOOKING AT CHICAGO 

THE CALUMET 
COLLABORATION: 
Daniel Burnham 
Meets Andre Breton 
on the South Side 
of Chicago 
BY MICHAEL SORKIN 

• 

Chicago—lake-s ided and magni f icent ly flat, g r idded to 

the horizon, s tud ied and t r oub led , ever-ready for 

reimagining. 

What bet ter momen t than now, on the occasion of the 

inaugural Chicago Arch i tec ture Biennial (not to ment ion 

the impend ing 119th anniversary of the Burnham Plan) to revisit 

its southernmost—and o f t - fo rgo t ten—shore? 

Whi le the city no longer butchers hogs for the planet, its 

shoulders remain broad and its sense of pract ical i ty and 

possibi l i ty abides. A n d yet, Ch icago is also a place of 

mesmerizing abstract ion. The inf lect ions of its Cartesian 

substrate underscored by b ig ideas, by slashing highways, by 

demograph ic disaster, by f r ing ing skyscrapers, by industr ial 

f l ight and its toxic detr i tus, by nature 's self-renewal, by 

corrupt ion and by genius: Here is Ch icago . 

So what next? 

Archi tectural culture is still thick w i th ambivalence about b ig 

plans (we know we love t hem—i f only in secret—as the stuff of 

our most febri le dreams) and we fear they must crush the 

int imate smailness of the everyday. Perhaps these pidfis a d l u u 

much as a form of negative capabi l i ty , patch ing up somebody 

else 's disaster-driven tabula rasa. 

Bring on Katrina! Bring on whi te f l ight ! Br ing on the collapse 

of Det ro i t ! Br ing on the fall of U.S. 

Steel! Br ing o n the f la t tening of miles 

of publ ic hous ing! Br ing on gunfire 

and fai l ing schools! Bring on the 

rising seas! But b r ing it on! 

Can we meet the challenge, 

whe ther by conf ron ta t ion , embrace or 

avoidance? As urban designers, our 

du ty is to enlarge the conversat ion, to 

try the imposs ib le , t o assure that no 

speculat ion is f o rb idden . A n d our 

voca t ion is t o invent the new forms of 

urban organizat ion that will lead to 

sustainable, equ i tab le and beaut i ful 

futures. For more than a century and a 

half, Ch icago has been ground zero 

for this inquiry, and the South 

S ide—f rom Bronzevi l le to Pullman—is 

its r ichest f ield of U t o p i a s and 

dystop ias bo th . 

The drawings here of the Calumet 

are the result of a col laborat ion 

between graduate urban design 

studios at City Col lege of New York 

(CCNY) and the Harvard Graduate 

School of Design (GSD), with a little 
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TT?̂  Calumet Collaboralion'sfirst step. THE CALUMET COLLABORATION. A COMBINED EFFORT OF URBAN DESIGN 
STUDIOS AT CCNY AND THE GSD TAUGHT BY MICHAEL SORKIN 

help f rom our fr iends at NT and f rom architectural and landscape 
architecture studios at CCNY. 

Twenty-four s tudents began wi th the design of an 

au tonomous "bean , " a ne ighborhood-sca led urban increment. 

These were serially c o m b i n e d and mod i f ied to produce this 

"master p l a n " that i tself awaits fur ther enhancement. 

The col lect ive result represents the kind of ambit ious 

intervent ion that character ized the opt imist ic age of Burnham 

and the Co lumbian Exhib i t ion whi le also reject ing the idea of 

any strict s ingular i ty of v is ion. Our ambi t ion was to accumulate 

al ternat ives, to invent new forms of reciproci ty and concord , 

and to assert the central place of v ibrant and self-reliant 

ne ighborhoods . Via the creat ion of many small plans, we 

w o u n d up with a b ig one. 

Michael Sorkin is an architect and urbanisi whose practice spans design, 

criticism and teaching. Sorkin is the principal of Michael Sorkin Studio in New 

York City, a widely published and exhibited design practice, as well as a 

prolific writer and editor of titles such as Variations on A Theme Park. 

Exquisite Corpse, Local Code and After The World Trade Center. 
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CAN 
ARCHITECTURE 

FOCUS ON 
THE NEEDS 

OF ORDINARY 
CITIZENS? 

BY J O H N NORQUIST 

Chicago deservedly draws praise for spectacular 

bui ldings and publ ic landmarks. Mi l lennium Park and 

Wacker Drive's canyon of skyscrapers a long the 

Chicago River draw tourists and help generate valuable 

commerce. What doesn' t get much at tent ion is the 

great architecture that many peop le exper ience everyday where 

they live. This is unfor tunate because Chicago's past 

architectural achievements are not on ly abou t iconic bui ld ings. 

Chicago's early 20th-century archi tects de l ivered a quality 

p roduct to aspiring middle-class cit izens. Consider the many 

bu i ld ing types that resulted f rom this e f fo r t and continue to add 

value to ne ighborhoods: bunga lows, cour tyard apartments and 

greystone two-f lats, among others. O f course, the af fordabi l i ty 

of this housing depends on locat ion. A bunga low in 

Ravenswood Manor will sell for more than one in Austin, but the 

basic qual i ty of the original des ign is the same. 

A l though much of his work was reserved for wel l-heeled clients, 

Frank Lloyd Wright expressed his desire to del iver affordable 

housing to the middle class. "I wou ld rather solve the small house 

prob lem than build anything else I can think of..." he wrote in the 

January 1938 issue of Architectural Forum magazine. Wright d id 

design four worker townhouses that were bui l t and still exist in 

Milwaukee. One of them tecei itly sold for just over $200,000. 

Wright 's desire to deliver qual i ty, a f fordab le housing to 

ordinary Americans should be revis i ted. Fol lowing his early 

vision of designing smaller, more a f fordab le housing could be 

an oppor tun i ty that const ra ined government funding programs 

are unlikely t o f i l l—and p rov ide many Ch icago architects, 

particularly younger ones look ing to establish themselves, with 

much-needed work. 

The city of Chicago's af fordable housing program tries to fill 

the housing gap by taxing higher-cost projects in affluent 

ne ighborhoods like Lincoln Park and Streetervil le, and then 

devot ing the money to of fer ing units at below-market rates. Yet 

this program on average produces just over 200 housing units 
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per year; a d rop in the bucket for a city of 2.8 mill ion people. 

Clearly af fordabi l i ty by design has to be part of the solution. 

Chicago's archi tects rose t o the challenge before. There 

are more than 80,000 bungalows in Chicago in which 

working-class famil ies live in comfor t at reasonable cost. 

Today's archi tects, in league with creative developers, can 

help meet today's housing need. 

There are small deve lopers who avoid government 

programs and the tangle of red tape and reduce cost by 

bu i ld ing smaller houses on smaller lots. They focus more o n 

qual i ty of const ruct ion materials, improving the efficiency of 

const ruct ion processes and pushing customer-responsive 

design. A n d that 's where architects can add value. 

Instead of the monotony of suburban-style tract housing 

o n huge lots, more of today's customers want a home that 

works for them in a convenient location. John McClinden, a 

Chicago-area developer that heads a company called 

Streetscape, deve loped 12 houses on School Street in 

downtown Libertyvi l le and made a profit dur ing the 2008 

housing bust. He d i d it again on Floral Street in downtown 

Skokie with smaller houses and lots within walking distance of 

transit. Now he's beg inn ing similar projects in the city. Joe 

Will iams, of The Grani te Companies, searches and finds 

deve lopment oppor tun i t ies in Bronzeville and Kenwood and 

has focused on mixed-use projects. Both of these developers 

aren't wai t ing. They're proactively working with architects to 

design solutions to the af fordable housing problem, and 

f inding success del iver ing reasonably pr iced housing. 

At an AIA board meet ing in 1999, I warned (as a public 

member) that, "American architects and the AIA are at risk o f 

becoming irrelevant." Af ter a few gasps, I paused and then 

said, "Let me explain." I po in ted out that the public image of 

architects focuses on the unusually shaped bui ldings of 

starchitects like Frank Gehry and Zaha Hadid. Museums, 

stadia and airports serve as the palette for such designers. 

The results can be spectacular. They can also disappoint, as 

Daniel Libeskind's addi t ion to the Denver Ar t Museum did. 

Its cost overruns exceeded $60 mil l ion, and its walls are 

slanted so much that f ramed paintings can't hang from them. 

Yet, whether b ig pro jects del ight or depress the public, 

most Amer ican consumers can only dream of hir ing such 

prominent archi tects. A n d most American architects will 

never be a starchi tect or even work for one. Instead, some 

earn a l iving serving cl ients with more mundane needs like a 

roof over their head. 

That's how Chicago deve loped some of its most durable 

and af fordable hous ing. It could happen again. 

John Norquisi served as mayor of Milwaukee from 1988 to 2004 and as 

president and CEO of the Congress for New Urbanism. a Chicago-based 

advocacy organization, from 2004 to 2014. He is the author o/The 

Wealih of Cities and is currently working on another book about cities. 
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BY CAROL ROSS BARNEY, FAIA 

For the last 15+ years, there's been a s low-ro l l ing 

t ransformat ion of a neg lec ted and underut i l ized 

remnant o f Chicago's industr ial era. The dock and 

p romenade a long the Chicago River, be t te r known as 

the Ch icago Riverwalk, has been evo lv ing f rom an 

industr ial sink to a recreational asset, and our f i rm, Ross Barney 

Arch i tec ts , has been the s teward for the communa l vision and 

des ign excel lence of this process. 

The river's h istory is one of cont inual evo lu t ion since the 

f ound ing of Chicago. Stra ightened, edges hardened and 

famously red i rec ted , the Ch icago River has f igurat ively and 

literally been bent to serve the city in various capacit ies. That 

service inc luded , and cont inues to include, commerc ia l 

t ranspor ta t ion and wastewater management . Yet, as early as 

Burnham and Bennet t 's 1909 "Plan of Chicago," the main 

branch of the river was also envis ioned as a place for leisure and 

st ro l l ing, a long the lines of a Parisian bou levard . 

It is signif icant that Burnham and Bennet t 's vision was 

commiss ioned by the Commerc ia l C lub of Chicago. The 

deve lopmen t of large-scale plans or works th roughou t 

Chicago 's history o f ten includes coopera t ion be tween 

gove rnmen t , commerc ia l and publ ic advocacy interests. 

The const ruc t ion of Wacker Drive in the 1920s began the 

realization of Burnham and Bennet t 's vision wi th the 

in t roduct ion of a neo-classical language a long the south bank of 

the main branch. An unfor tunate consequence of the Plan's 

proposal to bu i ld a network of two- leve l streets (hence enabl ing 

a delivery and circulation system to d o w n t o w n bui ld ings via 

Lower Wacker Drive) was that the upper dr ive was more than 20 

feet above the river. A l though the river wou ld be accessible by 

stair, each block of the r iverwalk wou ld remain isolated from its 

neighbor for almost a century. 

Between 1909 and 2009, the ut i l i ty, cond i t i on and 

percept ion of the Ch icago River c h a n g e d . As the percep t ion of 

its industr ial ut i l i ty so f t ened , a p lan b e g a n t o emerge to 

t ransform the Riverwalk. Star t ing in 2009 and cont inu ing 

th rough to the present, the e ight b locks of the river be tween 

Michigan Avenue and Lake Street have been signif icant ly 

redes igned and rebui l t . 

The Chicago Depar tment of Transpor ta t ion (CDOT) began the 

transformative process of the Riverwalk w i th a series of small 

improvements. The historic DuSable (Michigan Avenue) Bridge 

railings were restored. A new memor ia l honor ing the Vietnam 

War dead from Illinois was cons t ruc ted at river level at Wabash 

Avenue. Initial funding for the p lann ing and fund ing of these 

projects came f rom a basket of grants cont ro l led by CDOT as 
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well as money a l located f rom downtown tax increment f inancing 
distr icts. 

The subt le—and over t—design changes of the Riverwalk are 

creating a new civic place in Chicago's fabric. There are three 

integral designs be ing implemented to refashion the river. First, 

and perhaps the most impor tant design change, will allow for the 

seamless connect ion of the Riverwalk with a series of 

"underbr idges." A second improvement is a series of visible and 

ADA-compl iant connect ions between the Riverwalk and the 

streets above. The th i rd change extends the Riverwalk 25 feet 

into the river, fur ther act ivat ing the sense of place along it. 

Part of the success of the Riverwalk is that there is 

p rog ramming in the space, including commercial out lets to eat 

and drink, or rent a kayak. When integrat ing commerce into a 

publ ic space, we must ask the r ight questions: Wil l this act ivi ty 

improve the exper ience for the general public? Wil l it be more 

interesting? Safe? Wil l non-pat rons feel we lcome in the space? 

Commerce and publ ic space are in ter twined in Chicago; this 

is a g o o d th ing . Public spaces work best as "loss leaders," 

helping enl iven and improve the qual i ty of life for our residents 

and the publ ic realm whi le o f fer ing oppor tun i t ies for 

commerc ia l t ransact ions. 

The economic benef i t of publ ic spaces is the value they create 

in adjacent pr ivate proper t ies . And the argument is that these 

proper t ies wil l genera te income, employment and taxes that 

more than o f fse t t he investment in public infrastructure. 

PHOTO BY KATE JOYCE. HEDRICH BLESSING PHOTOGRAPHERS 

A p o r t i o n of the Ch icago Riverwalk was pa id for w i th federa l 

f und ing and another was covered w i th federa l loans. We are 

now asking that the concess ions on the Riverwalk cover t he 

deb t service and m a n a g e m e n t of t he space. In cont rast , 

a lmost half of the costs of M i l l enn ium Park were pa id for w i th 

pr ivate dona t i ons , and an e n d o w m e n t was c rea ted for its 

main tenance. 

The latest Riverwalk sect ion, f rom State Street t o LaSalle 

Street, o p e n e d dur ing the summer of 2015 and was eager ly 

embraced . This sect ion is more e laborate in p rog ramming and 

materials than earl ier c o m p l e t e d sect ions, and includes reta i l , 

f ood and beverage opera t ions . Its popular i ty , whi le not 

unexpec ted , has been gra t i f y ing to see, ra t i fy ing the idea that 

these types of pub l i c spaces, c reated ou t of the neg lec ted 

pieces of our cit ies and g iven new util i ty, is essential to the 

qual i ty of urban life. 

Carol Ross Barney is founder and president of Ross Barney Architects. Her 

work has been pubUshed in national and international journals and has been 

exhibited m Chicago. New York, Washington. DC. and San Francisco 

Under her leadership. Ross Barney Architects has received more than 60 

major awards, including four National AlA awards, two COTE Top Ten 

awards and the 1995 AIA Illinois Firm of the Year In 2005. Carol received 

the American Institute of Architects Thomas Jefferson Award for Public 

Architecture, acknowledging a distinguished career and dedication to 

architecture in the public realm 
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CHICAGO AND THE WORLD 

CHICAGO: 
PAST IS PRESENT IS FUTURE. 
FOR THE WORLD 
BY GORDON GILL. FAIA, A N D BEN SCHULMAN 

Chicago has always served as an example of great u rban 

design. 

The city has been an exemplar in archi tecture, urban 

p lanning, the design of publ ic space and, more 

recently, sustainabil i ty. 

People f rom around the wor ld come to Chicago to see, learn 

f rom and exper ience its des ign weal th in the city's historic or 

con temporary spaces, its ambi t ious, large-scale works or w i th in 

its in t imate, small-scale ne ighbo rhood places. 

On the occasion of the Chicago Archi tecture Biennial, when 

another crush of peop le will come to Chicago t o examine and 

learn f rom its c i tyscape, it's appropr ia te to quest ion the city 's 

historic role as a p lann ing and archi tectural conf luence po in t 

against its modern -day needs and deve lopments , and inquire 

how its des ign commun i ty is engag ing the approach of " t he 

loca l " wi th the work of " the g loba l . " 

Namely, is Ch icago still a place where architects are at the 

vanguard in des ign ing places that reflect new needs for a new 

envi ronment? 

If Chicago is to be a leading example of urban l i fe—and if its 

des ign commun i t y intends to of fer its expert ise to cit ies and 

countr ies around the wor ld on how best to conf igure their urban 

l ives—then the city itself needs to prove its con t inued wor th by 

commi t t i ng to pro jects that are environmental ly sound, 

economical ly viable and intrinsically beaut i fu l . 

There is a paradox at play here. In order to truly unders tand 

the issues at home, Chicago's design communi ty needs to reach 

beyond its local context to test out and unders tand the impacts 

of urbanism elsewhere. The specif ics may vary, but nearly all 

places carry crit ical issues that must be addressed th rough 

design: issues of air quali ty, densi ty, water, waste and carbon. 

Chicago needs to become a beacon of in tegrated th inking to 

improve quality of life th rough unders tand ing the 

interrelationships be tween natural systems and the bui l t 

environment. The city needs to employ holistic design solut ions 

to confront contemporary concerns of the bui l t environment. 

These are not abstract needs or p rob lems. They're real, 

quant i f iable and directly re lated to what makes cities and 

countries viable and desirable in the long run. 

Let's start asking these questions at home: 
• Are the design products that we produce in Chicago improving 

the spatial, environmental and economic future of our city (and 

all cities), not to ment ion its aesthetic appeal? 

• Are we addressing cultural shifts that require an attendant real­

ization of new needs and typologies? 

• Are we understanding the role of design for the safety and 

welfare of our citizens? 

Every issue that traverses the crossroads of built space has the 

potent ial of be ing des igned to be responsive, performat ive, 

predict ive and specific to a p lace and its people . Bui ldings, as 

wel l as public spaces, that gather in format ion and learn f rom 

their users are the next genera t ion of intel l igence in des ign. 

There are clear demands on bu i ld ings t o f ind an envi ronmental 

balance in their carbon impact , and to create spaces that are 

f lexible and adaptable. 

Buildings that per fo rm at super ior levels in their 

environmental pe r f o rmance—beyond industry standards— 
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IN ORDER TO TRULY UNDERSTAND THE ISSUES AT HOME, CHICAGO'S DESIGN 

COMMUNITY NEEDS TO REACH BEYOND ITS LOCAL CONTEXT TO TEST OUT AND 

UNDERSTAND THE IMPACTS OF URBANISM ELSEWHERE. 

foster a des ign env i ronment that results in quanti f iable solutions 

that can be translated to o ther cities and countr ies. This will 

allow places to g row in an intel l igent, responsible and 

susta inab le—both in an economic and environmental—manner. 

Chicago's des ign commun i t y has continual ly expor ted 

architectural know ledge and technology to every corner of the 

planet. The most obv ious example? The skyscraper: Born in 

Chicago as a hal lmark innovat ion to use height as a mechanism 

for the eff ic ient use of urban space, now a typo logy that has 

t ranscended just the measure of height to act as a responsive 

envi ronment in an increasingly contextual and environmental ly 

sensitive way. This has been a Chicago- led evolut ion. 

Ch icago—used here as a b y w o r d for the c i ty as a des ign 

cruc ib le—has always engaged in and given the wor ld an 

innovative approach to bu i ld ing that t ransforms the way we live. 

Because of our g loba l impact , Ch icago des ign must cont inue 

to stretch these boundar ies wi th a deeper unders tand ing of our 

env i ronmenta l needs. 

Chicago has a responsibi l i ty. As we go, so may others. 

Gordon Gill is a founding partner of award-winning architecture firm 

Adrian Smith + Gordon Gill Architecture. 

Ben Schulman is editor of Chicago Architect magazine. 
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CHICAGO AND THE WORLD 

The Social Impact of Architecture 

T atiana Bi lbao is a Mex ico Ci ty-based 

architect who, in the spir i t of Lina Bo 

Bardi, marries a modern is t , almost 

Brutal ist aesthet ic w i th a sof ten ing, 

human-centr ic approach to her work. 

Bilbao will play a role in this fall's Chicago 

Arch i tec ture Biennial , lec tur ing at UlC School 

of Arch i tec ture and d isplay ing her Social 

Housing Proto type, a successfully deve loped 

home mode l that is able to b e bui l t for 

approx imate ly $8,000. 

AIA Chicago execut ive vice president 

Zurich Esposito recently in terv iewed Bilbao. 

Zurich Esposito: Where is your firm located? How is 

it organized'!^ 

Tatiana Bilbao: The s tud io is located in 

Mexico City on Paseo de la Reforma, which is 

one of the most impor tan t avenues of the 

city. The of f ice is d i v i ded in to five teams of 

architects, equal ly d is t r ibu t ing the work 

volume and b u d g e t . 

ZE: What influences or experiences led to your 

decision to pursue architecture as a career? 

IB: I come f rom a family of archi tects. In 

some way I feel it 's in my b l o o d . 

ZE: In what ways would you say architecture Jirms 

based in Mexico differ from those in the United States? 

TB: In Mex ico , there are more oppor tun i t i es 

as young archi tects. Here the archi tecture 

scene is new and fresh. It al low us to 

par t ic ipate in or ig ina l and exci t ing pro jects . 

ZE: Your breakout moment: What event or project 

has had the most impact on your career as an 

architect so far? 

TB: The Universe House of Gabr ie l Orozco, 

because Gabr ie l already had a concept for a 

house based on the 18th-century Jantar 

Mantar observatory in India, and wanted me 

to help him bu i ld it. So I he lped him translate 

his idea into an actual bui ld ing. It was a very 

impor tan t learning process for me, because 

I realized then that I have to create 

archi tecture in an honest way, with the work 

be ing deep ly roo ted within its context f rom 

the very start . 

ZE: Where will your next projects be buill'^ 

TB: We are work ing on several projects in the 

nor th of Mexico, some in Mexico City, Spain 

and France. 

ZE: Do you have any plans to complete any buih 

works in the U. S. z' 

TB: No, not at at the moment . 

ZE: How did you become invnlved in the Chicago 

A rchilecture Biennial? 

TB: The curators of the Biennial, Joseph 

Grima and Sarah Herda, came to Mexico 

earlier this year to take a look at the 

archi tecture scene. They visited our off ice 

and became interested in the pro ject we 

were deve lop ing about social housing in 

Mexico, and asked us to part ic ipate. 

ZE: What will you exhibit at the Chicago Architecture 

Biennial? 

TB: In the past few years, we have deve loped 

d i f ferent pro jec ts for "Social Housing." We 

bel ieve this has b e c o m e one of the most 

impor tan t issues in our present day 

archi tectural agenda. In Mexico alone, there 

are more than 30 mil l ions houses all over the 

country, bu t wi th a total populat ion of about 

120 mi l l ion and w i th one of the fastest 

popu la t ion g r o w t h rates in Latin Amer ica, the 

housing shor tage const i tutes a total of 9 

mi l l ion homes. We will present a pro ject at 

the Biennial relat ing to this topic, as we 

bel ieve it is impor tan t to create awareness in 

o ther parts of the wor ld . Also, on September 

30, I will g ive a lecture at the UlC School of 

Arch i tec ture . 

ZE: Your work is often characterized by simple 

geometric forms. Can you describe what attracts you 

Bilbao's The Universe House for artist Gabriel Orozco. Roca Blanca. Mexico. 
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r/ze i'onc?/ Housing Prototype has been successfully developed as a housing model in the southern 
Mexican state of Chiapas. 

to this architectural expression and also describe the 

difficulty in creating fine work that appears so simple? 

How do you incorporate sustainability into such an 

approach? 

TB: We bel ieve sustainabi l i ty is an intrinsic 

part of archi tecture, crit ical to every project 's 

approach. For us, sustainabi l i ty does not rely 

only on green init iatives, but derives f rom a 

deep understanding of the complex social, 

pol i t ical , economica l , env i ronmenta l , 

geographical , topograph ica l and 

phi losophical systems at play. 

In addi t ion to the present context , each 

pro ject must consider its future impac t and 

potent ia l for future generat ions. 

Fur thermore, we consider env i ronmenta l 

commi tmen t an impl ic i t part of the 

archi tecture profession itself. For every s ingle 

design proposal in which we are invo lved, 

our team acknowledges the approach of a 

pro ject seeking an appropr ia te use of 

resources and technologies. 

We consider that there are d e e p 

connect ions be tween local condi t ions in the 

social and economic strata that af fect the way 

we conceive a project . Through the 

explorat ion of material propert ies, s imple 

geometr ies and local technique, we genera te 

st rong protocols that allow us to unders tand a 

certain context and give better solut ions t o 

the challenges it might deliver. 

Bilbao's Social Housing Prototype will be displayed 
in the Chicago Cultural Center. 78 E. Washington, 
during the Chicago Architecture Biennial. 
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CHICAGO 
ARCHITECT 
Reach the AIA Community with digital opportunities from Chicago Architect 

Chicago says ''architecture." That's why world-class architects 
and design professionals work in Chicago to create beautiful 
spaces here and around the wor ld. With Chicago Architect, reach 
the communi ty that makes architectural history. 

E-MAILTRANSMISSIONS 

How Smal l F i r m s C a n Make Hig Money 

Use e-mail t ransmissions* to 4,700-1- AIA Chicago members and 
affil iates to drive traffic to your website, promote your social media 
efforts and provide feedback about who took action on your message. 

OPPORTUNITIES 

• Increase brand recognition 
• Generate leads 
• Drive Web traffic 
• Launch a new technology or service 
• Break a company announcement 
• Invite people to visit your trade show booth 
• Promote webcasts 

SPECIFICATIONS 

• One-time use, full list only, no selects 
• Material must be provided for review 
• AIA Chicago and SGC/SCG Horizon reserve the right to 

refuse material deemed inappropriate for any reason 

• E-mails must conform to standard e-mail practices 

CHICAGO ARCHITECTD\G\JI\LmJ\ON 
Maximize visibil i ty to a targeted audience of AIA members 
wi th an interactive ad in the C/i/cago/\rc/7/fecf digital edit ion. 

HALF-PAGE AD ON PRESENTATION PAGE 
Get more eyes on your marketing wi th this half-page 
oppor tun i ty . Your ad is prominent ly displayed opposi te 
the front cover be low a video message f rom the AIA 
Chicago president. 

CONTACT 
Maggie Zmija 
Integrated Media Consultant 
847.954.7935 
mzmija@sgcmail.com 
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Energy Efficiency Starts at the Top 
Creating an energy efficient building takes more than 
a lot of insulation on the roof. From the bottom up, there 
is an art and a science to creating a Building Envelope 
that is an air and water tight system. 

The Building Envelope is key to successfully meeting 
the New 201 2 International/Illinois Energy Code, 
International Green Construction Code and Chicago's 
Energy Benchmarking Ordinance requirements. 

Chicagoland Roofing Council Contractors work with 
building owners and managers and roofing designers 
to ensure that every roof they install is reasonably priced 
and provides energy saving options that keep buildings 
dry and up to, or beyond, minimum Energy Code 
Requirements. Chicagoland Roofing Council Contractors 

stay on top of the issues that affect cost and performance 
of the complete rooftop as a system. 

They guide you through the selection process for the 
best energy efficient, most competitive and long lasting 
roof possible. 

Chicagoland Roofing Council Contractors - One Call, 
Single Source Responsibility, for everything on top of the 
roof and a building envelope system that works too. 

Call 708 .449 .5266 or visit 
vsnvw.chicagoroofing.org 
to find the best Roofing 
Professionals. 

Chicagoland b u i i i u a g u i R i i u 

Roofing Cooncil 

vsnvw.chicagoroofing.org 
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U Leopardo 
People are drawn to Leopardo by our distinctiveness — 
both who we are and what we do. 
People see joining our team as their dream job: 
a place to achieve their personal and professional goals. 
Industry partners prefer to work with us because 
we truly value collaboration and team work. 
Clients seek us out as their trusted partner, saying we deliver 
fewer problems, greater value and better decision making. 
Leopardo. Passionately pursuing construction excellence. 


