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With so many locations, chances are 
you'll do business with us. 

AlLANIA Liiut ROCK 

ViCKSBURG MERIDIA 

BAION RoiJGf 

NEW ORLEANS 

Chances are, you already have. 

fJ^lll^mSSCO Corporation 
Providing your facilit)̂  m\h iluiiishings and equipment. 

EDUCATIONAL • COMMERCIAL • HEALTH CARE 

MISSCO. That's oiu* coiporatc name. 
But here ai*e a kw more nanics you might know iis b)'. 

LOUISIANA--Interstate Seli(K)l Supply Co., Intei-state Commercial Interiors, Iiitcrsiaic Medical Svsunis 

ARKANSAS-Interstate Sch(K)l Supply and 1-A|uipmcnt (x)., InieiNtaic OtHcc S\stcms, liiiciMaic Medic.il Systems 

MIssissil'iM-Mississippi Sch(X)l Supply Co., Healdicarc Systems, The Office Supple ( <>, -Imcisi.uc 

School Supply and Equipment Co., Interstate Office Systems AlAIiAMA-Interstate Sch(X)l Su[ipl\ and Hquipnicnt 

Co., Zac Smitli/Craw-tbrd, Interstate/2 GEORGIA-Intestate S c I k x J Suppliers S O L T H CA R O U N A -Interstate 

School Suppliers l i ()RI1)A--Interstate of Florida 

* - Sheldon Laboratory' Systems * 
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f f f i f ff fn»»!nnii 1 AS REAL AS A BISCUIT 
Souihcm hospitality is as real as a biscuit, as comforting as 
eiderdown. Although trampled into caricature by Madi
son Avenue and vitiated by marauders, in a world hell-bent 
on sell-presen'ation, southern culture remains devoted to 
"the kindness ol strangers. " Black, white, yellow, or red, we 
all practice it, each with a different style. 

Perhaps we recognize ourselves in the faces of others: 
the words "host" and "guest" all come from the same 
ancient root. Perhaps this fierce landscajx-bug-infested, 
crawlingwithgatorsand cotton-mouths, thunder-baiiked, 
clicking and screaming in the summer night-demands it. 

Hospitalit)' also pays the bills. Eversince Miss Scarlett 
kissed Tara good-bye and bought a calculator, southemers 
have mined their good manners, groaning tables, and 
inexhaustible smiles for tourist gold. Begiiining with the 
1932 Natchez pilgrimage to antebellum homes, southern 
architecture has been the setting for economic transfonna-
tion. Contemporary' southem architects, acting as mid-
wi\'es, have changed empt>' mansions to bed-and-break-

fasts and have outfitted sleek new hotels and casinos for a 
generation of cash-rich caipetbaggers. 

In this issue of ArchitectureSoiU/i, we salute the 
Souths newest cash crop as tourists ourselves. Included in 
our journey are great and small towris, museums, and a 
national cultural icon, Ryman Auditorium. Anewpa\ilion 
in Twentieth Century Gardens near Hot Springs by Fay 
Jones + Mauricejennings Architects offers |oeace, not hype. 
And Little Rock's Capital Hotel, l^eautifully restored by 
architect Ed Cromwell, FAIA, tucks this issue to bed. 

Since our maiden voyage, you, the reader, have been 
remarkabl}' supportive. Letters, calls, subscriptions, and 
inquines of help have l^een pouring in. Your persistent 
interest is proof that this magazine's mission is worthwhile, 
that the South, our own home, deser\'es the effort. In the 
process, you have transformed Blanche DuBois's strangers 
into triends. Read and enjoy our southem hospitality. 

Riivrf A. FALA. Edilcr 

A r c h i C A D f o r i U a c o r V l f i n i l o w s 

A RADICALLY NEW APPROACH TO BUILDING DESIGN 
DESIGNING AND DOCU
M E N T I N G A BUILDING, 
whether a house or skyscraper, means com
municating two types of vital information to 
two distinct audiences, the "buyer" and the 
"bui lder." The buyer needs simple plans, 
renderings, animations and budgets in order 
to be sold on the project. The builder needs 
complete construction documents and precise 
material take-offs to construct it. 

Other CAD programs offer one type of 
information or the other, but only ArchiCAD 
offers complete package tailored for both 
the buyer and the builder, integrated in a 
single f i l e so that a l l of the informat ion 
remains up-to-date. 

FOR YOUR NEAREST DEALER 
• CALL 1 - 8 0 0 - 3 4 4 - 3 4 6 8 

A r c h i C A D T 
COMPLETE ARCHITECTURAL SOFTWARE 



SHOCK 
ABSORBERS 

6666 
Gas-powered absorption heating/cooling 

can eliminate the shocking rates you pay for 

electric peak-demand service while 

saving space. 

And since the absorption process doesn't use 

harmful CFC's, there's no shock 

to the environment. 

For more information, call Dick Wilkerson at 

Arkla Gas in Little Rock, Arkansas. 

501-377-4720 

A R K L A Q 



In the nonral life of a New Orleaiiidn. 
actual viewsof the Mississippi Riverare 
rare. But on one principal stretch of 
nverironi, walled oil from the city for 
well (wer a century, these condiiii>ns 
have changed dramatically in recent 
years. 

Close to two miles of prime river 
Irontage, its maritime use restricted, is 
l:)eingdevelojX'd forculture, recreation, 
ciimmerce, and tounsm. This trans-
tomied stretch extends along a sharp 
l3end in the Mississippi, following the 
southern edge of the French Quarter, 
the city's historic core, upriver to the 
Crescent City Connection, the only 
bridge across the river witfiin the city 
proper. It includes the site of the 1984 
World s Fair, a spur for much of the 
current change. 

Two streetcars now parallel the 
ri\'er"s curve, carrying tourists from t he 
Convention Center to the French Quar
ter alonga track retired from use l)y the 
Public Belt Railroad. The Canal Street 
Ferr) pulb away from near the center 
of the newly opened stretch of river 
IriMilage—downn\er is the French 
Quarter; upriver, the W arehouse Dis
trict 

LtH)king back toward the city 
from the feny, one is struck first b)' the 
twentieth century skyline, dominated 
b)' the \ertical shafts of ofiice and hotel 
lowers and the strange counter-cur\'e 
of the SujXTdome. In the immediate 
foreground, just downnver from the 
ferr}' terminal, is the slick green and 
white mitss of the Aquarium of the 
Americas. Designed by a local consor-
tiumof architects knovvriasthe Bienxille 
Group, it has become a major tourist 

destination in New Orleans since its 
o|x:ningin 1990. Enlivened by a row 
ol brightly-colored sculptural totems 
b)- anisi Ida Kohlme) er, it stands at the 
fool of Canal Street and at the Ix'gin-
ningofWoldenlxTgPark. Plans for an 
atldiluMi \o the popular attraction b) 
architects Fskew/Filson and Billes/ 
Manning are on the drawing boards. 

As the feny moves out into the 
hea\'>' cun enl ol the nver, a look to the 
right re\'eals the three steeples of St. 
Louis Cathedral sitting Ixhind Jack-
sctn Sc|uare, the French (Quarterscen
ter of gravit)'. The cathedral is visible 
from the river Ixcause oft he Mtx^nwalk, 
a promenade along the le\'ee built in 
the 1970s where wharf sheds which 
had previously blocked the sc|uare 
Irom the water. 

Just to the left of the cathedral is 
the newly restored Gibildo. built by 



the Spanish as the seat of city govern
ment in the 1790s. After a serious 
1988 fire, the Cabildo underwent 
painstaking renovation prepared and 
oveiseen by Koch and Wilson Archi
tects. As a result, it is now the center
piece of the Louisiana State Museum's 
collection of important French Quar
ter structures. Also undergoing reno
vation as planned by William Sizeler 
and Associates is the Upper Pontalba 
btiilding, one of two 1850s blocks 
facing each other across the square, 
still maintaining tlie nomial French 
Quaner pattern of commercial uses on 
the ground floorand residences above. 
Nearer the river stands the castellated 
hulk of the Jax Brewer)', an 1891 
stmcture, re\'italized in the 1980s by 
Concordia Architects with stores and 
restaurants. 

Downriver from Jackson Square, 
the venerable French Market suuc-
tures extend to the rear of the old U.S. 
Mint, a major Greek Revival landmark 
sitting on a full square block of land 
facing Esplanade Avenue. The Mint 
was renovated in the late 1970s for 
museum use. Current plans for the 
riverfront in this lower part of the 
Quarter call for the extension of park 
space do\\Tiri\'er from Jackson Square 
and the constrtiction of an Insectarium. 

i i i l 
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a museum for the display and study of 
insects, at the Esplanade Avenue Wharf. 
The removal of large wharf sheds at the 
Esplanade Avenue and Gov. Nicholls 
Street wharfs will complete the o{)en-
ing of the levee for the entire length of 
die French Quarter. 

Downriver from the French Quar
ter, plans are afoot for a cniise sliip 
temiinal for the Faubourg Maiigny. A 
few blocks beyond it, the New Odeans 
Center for the Creative Arts, an out
standing public high school, lias pur
chased nineteenth century warehouses 
for conversion to the smdios, class
rooms, and perfomiance spaces it 
needs. 

Canal Street, the French Quarter's 
upper boundar)', meets the river at the 
Spanish Plaza. Behind the Plaza is New 
Odeans' Wodd Trade Center, and 
beyond it (for the time being, at least), 
the sinuous concrete curves of the 
Rivergate, built as a Qinvention Cen
ter in 1968 and now slated for demo

lition to make way for the worid's 
largest gambling casino. 

Just upstream from the Spanish 
Plaza, the Riverwalk attracts tourists 
and conventioneers. A "festival mar
ketplace" like Boston's Quinq' Market 
near Faneuil Hall and South Street 
Seaport in lower Manhattan, it edges 
the river with its long, low mass. Built 
on wharf structures remaining from 
die 1983 Worid's Fair, die Riverwalk 

continued on page six 

ALAN KARCHMER 

ROBERT J CANGELOSI, JR 

T W O T R A N S F O R M E D M I L E S 
New and old blend to bring fresh vitality to the New Orleans waterfront. 
Clockwise from top left: the Aquarium oj the Americas; newly-accessible 
liverfront with Jax Brewery foreground) and St. Louis cathedral, the 
Cabildo; and renovated Jax Brewety. 
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Former U.S. Mint, 
cj-s renovated by 

f:. T.ean MiNauy\]toi\ 
Architects. 

Views towaid French 
Market (left) and 

Isplanade Avt-nnc 
(jiyiu). Intetior 

(center) features grand 
stair, museum .space. 

arranges its relail and rcslaurani ten
ants on two levels alonga central spine, 
cxcasionally broken by open decks. 

Stacked above the Rivcrwalk are 
a random scattering of hotel rooms 
and One River Place, a fifteen story 
towerofexpensivecondominiuinswith 
river views. The Queen of New Odcans, 
the fii3t of several gambling boats pro
jected for the New Orleans riverfront, 
is docked along the edge of the 
riverwalk, connecting through it to the 
adjacent Hilton Hotel. 

Closing the view upriver is the 
enomious and startling miiss of the 
bridge, k^igenough to cross one ol the 
world's great ri\ersand high enongfi to 
allow the piis&ige of giant ocean-going 
vessels. Riverfront development will 
continue underneath and Ix'yond its 
slithenng access ramps. A few blcKks 
from the rixers edge, the blcx.ks-long 
Mortal Convention Qnter awaits an 
addition to extend it under the bridge 
and make it one of the largest facilities 
of its kind. 

The riverfront translomiation of 
the last twenty years plays a li\'el>' 
counieqx)int to the leisuiel)' pace of 
change elsewhere in the city. In its 
emphasis on tounsm, in its intensity of 
commercial activity, in its provision of 
riveriront park space and cultural fa
cilities, the translomiation signals a 
shift in the character of New Orleans, 
a city conscious of its ancestr)', but 
dancing to the tricky rhythms of laie-
luvnlicl lvu' i iuiiy eiiliuiv ^ 

The Efficient Answer To Zone-Cooling 
& Heating Needs. 

HEATING H A I R CXDNDITIONING 

Thru-the-Wall 
Air Conditioners 

• Available in Heat Pumps & 
Electric Heat Strips 

• Your Choice Of 230 Volt 
Or 265 Volt 

• Fits Standard G.E. Sleeve 
42"x16" 

For Specifications And Availability Call Jerry Winn or Lucas Gallioto At: 

G e o . H. Leh le i tner & C o . , I n c . 
301 Plantation Rd . • Harahan , LA 7 0 1 2 3 

1-800-347-4770 



VERMILIONVILLE, LOUISIANA 
Vcnnilionville, Louisiana's premier living hislor)' ai-
iraciion, showcases ihe unique histoiy, cuUure, and 
folkiile of south Louisiana's Cajun and Creole com-
munilies. Nestled among the stately oaks along the 
Vermilion River in bifayette, Louisiana, V^^rmilionvillc 
exhihits a half-dozen restored, historic structures 
dating f rom the 1790s through 1880 as well as 
numeroushistoricalreplicasdepictingchurches,bams, 
schoolhouses, detached kitchens, slave quarters, and 
overseers' houses. 

The Fausse Pointe House, constmcted ca. 1790 
by Acadian exile Amand Broussard, is the centerpiece 
of the assembled buildings. These stmctures collec
tively recount the area's historical dex elopment through 
their architecture. The buildings accurately rellect the 
economic standing, agrarian lifestyles, and the cl i
matic adaptations of the people who designed, built, 
and used them. 

Their unique architecture reflects climatic and cul
tural traditions: gabled roofs, undercut porches with 
slender colonneties, exterior stairs, and chaste lines. 

The traditions of the buildings' occupants are 
brought to life by Vermilionville's l i \ i ng histoiy inter
preters and artisans who demonstrate and explain a 
variety of local arts and crafts. Garbed in period 
costumes, presenters spin and weave locally pro
duced fibers, including brown cotton, into traditional 
textiles. Other artisans create braided rugs, or demon
strate crocheting and tatting, along wi th rosar)' mak
ing. Blacksmiths fashion wrought-iron objects in the 
Vemiilionville smithy. Woodworkers craft toys, fur
niture, and musical instruments. 

Musicians perform traditional Cajun ballads and 
Zydeco music in the Performance Center, supple
mented by stor)'telling sessions, dance demonstra
tions, lectures, and seminars. 

La Cuisine de Maman, a restaurant located in a 
recreated overseers house, and the Vermilion\'illc 
food court provides visitors a more palpable "taste" of 
Cajun and Creole life. Here guests can sample such 
distinctive local delicacies as jambalaya, boudin, 
gumbo, and pralines. Visitors wanting to know more 
about s o u t h Lou is iana cuisine can a t tend 
Vermilionville's Cooking School 0 

l»fff?THfMfl!l??MIMflflfflHHff! 

V E N E R A B L E V E R M I L I O N V I L L E 

Vcrmili(invj!/f mixes historic Acadian structures with careful replications. 
Top: L'EgUse des Attakapas, based on eighteenth century churches. 
Middle: Beau Bassin, ca. 1840. A halj-timhered house. 
Bottom: La Maison Buller, ca. 1807. A hip-roofed Creole house. 

WHAT TO DO 

Vermilionvi/lf's location in Lafayette allows toumts to attend two of the nation's 
best folk festivals, the Festivals Acadiem (September) and the Fesrival Interna
tional (April). 

WHERE TO STAY 

Lafayette offers three full-senice hotels (Lafayette Hilton and Towers, Acadiana, 
and Holiday Inn Central/Holidome) and boasts 3,500 rooms city-wide. 20 bed-
and-breakfasts and assorted campgwunds beckon visitors to the area. 

- Carl BraaseaiLx, Ph.D. 
USL Center for Loitisiana Studies 

HOW TO GET THERE 

Conveniently located at the intersection c 
111 hour drive from New Orleans. The La 

flights daily. 

and 1-49, Lafayette is only a 2 
Regional Airport hosts over 60 
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Thirty new 

casinosfrom 

Biloxi to 

Tunica are 

re-shaping 

the economy 

of the 

Mississippi 

River Valley 
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I he three niasls oi livasure lia\ Casino rise liigh al)o\e liie 
\hssissip|ii IVl la ne.u I unic.i. jusi oi l l l i g h \ \ . i \ Oi . I l ieir 
->iai lling pri sriK i announi i s ihal Mississippi rixc ihoal gam
bling oi llie IStXV li.is Ixvn lesiuTecleil, a cKnanm louri^l 

•liering lormerK ivkgaletl lo llie sniolve-iilled I x k k room and 
the raiseileyelirow I inlaw w itlc-o|X 'ng.inil)liiigand ivspcciahle 
lourist tlollars haNcspaw i u i ! a w calili o\ consiruclion in liistoii-
,all \ poor lounlks and a lk i cd llu- siali s cct)noni\, perhaps 
lorevcr. 

Money talks, hi a rela|>»e init) lis o|x n and proinisi uous 
liisioiA asa ii\crlx)al g.unhlingcenterol ihe ini i l IStHK. \hssis 
^ippi in hH)2 . \ o i i (l lo allow lloalingganil^lingcasmos along i he 
Mississippi Riser ant! d u l l ( oast ( aulious \oicrs recognized 
iliat il proiniscil revenues di i l not inalciiali::c, ihr inooiings 
oiikl hec ul hul i) i i l \ l \ \ ()\ rais. i l lci Ilu \ olc. w ilh S I 25 million 
lollars | x i nu>nlh ol casino reveiuie generating S I D million 
lollars in new sialc la \ re\enue inonlliK . l.i\pa\( rs ina\ opl lor 
ligger anchors. 

.\ l lolillaol gaming ships like I reasuie liesal aiu lu)r in 
I uniea ( ounix, Mississippi, once know n as the |>ooiesi iDiiniy 
n ihe I Inili tl Si.iUs. iioloi ioiis h> inillioiis ol telex ision \ iew cis 
i s lhes i lc i i l sugar ditch. I n l w o s l i o i i \e.irs. I mm a has seen 
u \\ iiuesiineni ol luiiuliedsol i i i i l l io i isol dollars I (H .ileilless 
han ^0 miles south ol Memphis. I unu .1 siasinosiiesai Mhoon 
iii iding, Ri\er Beiul. aiul Rohinst)n\ ille ha\e Ixeome a meeca 
01 Icisino tievelopinenl. 

The Mississippi Helta is not aloiu' in the race loi gaming 
lollars. ( o.isl.il aic.is like hiloxi and ( .uH |X ) i l have alieacK 
illiacted more lliaii twelve casinos \alued at some -K) lo 70 
nillit)n doll.useach \ lekshuigand Nalehezclaim loui casinos 
xiween them. Bui ihe most surprising grow ih is in I uniea 
. ounty, w heieeiglil casinos hav e been completed, loui .iic sooii 
oc>|xn.ancl another iw eK e are planned or under construe lion. 

I heir .iicliileclure \arics m lasie and c|ualil\ l l u liisi 
iisinos. w lib loo lillle prolessioii.il giiulaiu e. siinpU lillc cl large 
.paces with slot iiuicbiiies, gaming lables. garish carpel, and 
x o n . l \ n s i t \ scrmed to Ix* the sole criterion. A second 
generation, l \pil ied by l unicas Treasure na\. has delined 
inaginativ e themes and lx)lcll\ l ud ibeali ical sii uc l i i n saiul 
•pac es lor I be )\W or so pahons expc c lecl eac h cla\ \ e w i r 
asinos such as I ilzgeiakl s. C iicus ( iic us. I lai rah s and I rea-
ure Ha\ lia\ e emplo\ecl sensiii\ e site planning lo Ix nelil l io in 
be inaisin ba\ou laiuKi 

I he pn>jeeted siie plan ol I reasui e lia\ places 1 be gambling 
JiipinalancI loc kcxibaiboragainsialxu kclropoU ai ibbi an 
\>rt buildings .\ ^tXTnumi hotel w ill be- .iclcled in 
MiiLseTwc) PaironsaniNingbyaui»)wil lp .uk 
iiul ibcii bo.iicl .1 motor laimeb lluit 
vincls along ibe bavou to l lu 

gambling ship .\ 5lV|allmei ^ 
iiaid graces ibe bow and ^^p^ <p 
he iiKisis clisiip|xar "^^^ 
)\erhead into ibe IVl la heal and ' ^z . 

low ei two decks pros icle 1.7(X^ slot machines. (X) table games, a 
highsl.ikespokeri(H)m,a V)Oscal bullel l es ian ian l .and . iy tKc ai 
pokc i bar C )\ eiseeing ibe ac l i \ ilies is a UV l u l l sc .ile ie|)lic aol a 
si lioonei inanned w i iba lile size aniin.uecl sea c aptain, a k iiiak 
companion jxrcbed alop ihe highest \ardai in. and assoiied 
pai iols. I bese'animaled ligures ino\ e. w .ivc. and sing seagoing 
nines w bile patrons pla\ blackjack, roulette or slot mac bine s 

I uluie cli vc lopmeni cleinancis sirong Imaiu ing. The si.ilc-
( laini i ig ( ominission, w bilc- leluc lani lo lomi.i l ly cleline 
iheii |X ) l i c \ . is insisiing thai casinos pledge lo build 
signilicani on-shore laeililies sucii as hotels to ensure A 
l l i a l ships remain in ibc ii ne w louiul |)oi Is 

\ \ l i b land based iinprenc'lnenis o n ibe w a x 
long-term Ix nelits w ill col l i inuetoaeeruelo the 
e <nini\ ami siale I )i sigii and e o n 
siruelion ol Timieas casinos has f 
involveil arehileeis Irom iluougb- \ 1 
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• Project 
Treasure Bay Casino 

• Location 
Tunica County 

• Client 
Trea^aiL lia) U f l l l i Q L 

• Project Budget 
Phase 1: $90,000,000 

• Gross Square Footage 
632,''̂ 60 square feet 

• Architects 
Allen & Hoshall, Ltd., 
Jackson. Mississippi 

• Project Architect 
Marl AIA 

• Contractor 
Roy Anderson Corp., 
Gulfport, Mississippi 

• Completion date 

The main sliipat Treasure Ikis 
i>iisisisol lliiee le\els. I he PARKING 

S I T E P L A N • T R E A S U R E 3 A Y C A 6 I N 0 
ALLEN A MOSHALL 

E l 



Walking to work can chitnge >'our 1 i fe. In the 1950s, whi le 
walking dail)- to the Ternit^nal Restoration, a project 
menionalizing the earl)' Arkansas settlement, architect 
Edwin Cromwell was prompted to study Little Rocks 
Capital Hotel. The landmark stmciure, actually a con-
\cned 1870s-era office building, inspired him to plan 

The hotel nameemphiLsized itscapital accommoda
tions—proximity to the state capiiol was only incidental. 
Ik^guilcd !•>)• hi.stiMV' and its potential, C a-omwell set about 
a personal mission. 

A cle\ e K i | x r , cix ic acli\ ist, and hisionan .is well as 
architect, Edwin Cromwell, FAL\, was detemiined to 
impro\ e Utile Rcxk. Bom in Manila in 1909, raised in 
West Point, Mississippi, Cromwell earned his under
graduate and graduate degrees from Princeton. After 
working with the federal government in the 1930s, he 

moved to Utile Rock where he had friends and met his 
wife. He brought a souibemer s relish for hisior)' to his 
new home. 

The fomierl)'grand C^ipilal had fallen on lean ) ears. 
By the 1960s, the C^ipilal, barely sun'i\ing. accommo
dated one-night \isiliMsfnim all llie professions. The Male 
of mil l attacking st> many American cities grip |xd dow n
town. "There was a bus station and a pawn shop around 
the comer, 'descnlxsjim Pleifer, pn>|ect manager on the 
Capital with Cromwell's office, Cromwell Tmem|xr U*\y 
rhompson Wcxxlsmall Inc. 

Bui when an audiionum nearb)' Ixcamc ihe c c m i -

\ eniion center, just blocksaway from the state capiiol, the 
hotel s kxation rose in value. The human scale of the 
building'sexleriorand interior and the turn of the centuiy 
craftsmanship only added to the draw. 



Morning sun warms the cast iron facade of Little RockS Capital Hotel (left). 
Restoration was the personal crusade of Edwin Cromwell, FAIA. 
Columns surrounding attium lobby mimic marble (below). 

The hotel owners, Amelia and Eliziibetli Qissinelli, 
proudl)' polished the brass railings weekly but were 
ovei"v\'helmed b)' expenses. The roof leaked inexorably 
and windows rattled. After more th in twenty years 
romancing the Capital, Cromwell purchased it, closing 
the hotel in 1977. 

Having he l jxd the Qissinellis remove and store 
demils such iisa stained glass skylight, windows, and light 
fixtures, Cromwell \'igorously puisued financing. He 

GARY STONE (2) 

mastennindedaconiplicated financial packagethat linked 
lar-flung im'cstors with Lincoln Properties of Dallas to 
fund the $9,700,000 project. 

The addition of 24 rooms and dedicated parking 
made the four-stor)' 123-rooni hotel \'iable . Structural 
renovation presented the most serious challenges. "What 
astmctural messit was,"" Cromwell recalls. ' The fii-st thing 
we did was get a roof on this thing," laughs A. Joseph 
Johnson. AlA, an architect wi th the firm. The roof pitched 
steeply but waiei- poured in. "The roof situation was very 
difficult," says Pfeifer. 

Lowering the con idor ceilings accommodated me
chanical and fire suppression systems, while maintaining 
11-16" room heights. The cast iron front, originall)-
imported f rom New York, tenefitted from a good clean
ing. 

The remarkable feature of the lobb)' is a huge wood-
panelled elevator, "big enough for a small dinner paiiy . " 
1 la\ ing seen one in New York, Cromwell perse\'erecl lor 
this primal-)^ request, despite protests from hotel manage
ment. 

Today, the original stained glass has Ix'en restored 
and remounted. The predominant wanu yellow color of 
die grand,)'et comfortably-scaled lobby istaie to the 1908 
renovation. The remaining 1" octagonal floor tiles were 
supplemented with copies by the onginal manuliicturer. 

A small example of scagliola, a finish resembling 
actual marble, remains on one of the restored columns. 
While the finish painter came from England, finding 
skilled plasterers was more difficult. The magic of the 
Qipital convinced two retired plasterers to come out of 
happy retirement in Hot 
Springs for one s|3ecial 
|oh • P r o j e c t 

After decades of The Capital Hotel 
. J , 1 • Location 

cons idera t ion . Lit t le . . „ , 
^ , , ^ . , , , , Little Rock, Arkansas 
Rocks Capital Hotel • C l i e n t 
opened to great acco- Edw"! Cromwell 
laclc> 1,1 IMSV Invan • Project Budget 
ably mixlest, Cromwell JQQ q q q 
givescredit forthe hotel's • Architects 
success to ever>'one hut Cromwell Truemper L e \ ^ 
himself. Everyone else Thompson Woodsmall 
gives credit to him. "It Inc 
wasauondcrlul project. • Project Architect 
The whole state really Edwin Cromwell. FAl 
pulled UigcihcLsiysJini • Contractor 
Pfeifer . "Everyone Howell and Jackson, Little 
seemed to feel like they Rock, AR 
cnM.ccI a lilllc piece of ^ Completion date 
the Capital Hold . - ^ 
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The Vema C. Gar\'an Pavilion at Twentieth Cen-
tur)' Gardens, near Hot Springs, Arkansas, is a 
significant departure from the eariier chapels and 
pavilions designed by Fay Jones + Maurice Jennings Architects. 
In this round j^axilion. which recalls the bandstands of American 
sniall-town parks and squares, the architects employ familiar 
themes and materials to expand their formal range. 

The Gan'an Pavilion's nearest relati\'e in program and 
setting is Pinecote Pavilion, an open-walled shelter at the Crosby 
Arboretum in Pica)aine, Mississippi, but while Pinecote might 
have been another chapel, the Gan-an Pa\ilion clearly is not. 
Pinecote, like Jones's Thomcrown and Cooper chapels, evokes 
the spirit and form of sacred precedents. The Garvan Pavilion, 
joerhaps intended more for congregation than contemplation, is 
dead)- best as a place for celebration and for large gatherings and 
iisa backdrop fora crowd of jxople spilling out from the intenor 
space onto the stone-paved apron, as it was at its recent 
dedication. 

The location of the stnicture within the gardens provides 
little of the waters-edge drama of Pinecote, or of the other 
cha|-)els. It does, however, airtplify the serenity and integrity of 
the gardens, especiall)' as reached by boat at the head of a cove 
on Ltke Hamilton. Future plantings as the gardens develop will 
enhance the promenade of the ftxitjxuhs that lead from the water 
to the pavilion. 

From a distance, the apparent weight of the round nxif 
conti-asts shaqol)- with the delicatel)' articulated structure, the 
thin, short columns, metal treillage, and the conical glass dome 
that shelters the oculus (the iiollow ring at the center). The 
experience of the pavilion is most compelling on the interior, 
with its emphatic center and dramatic light, its skin of wood 
shingles exposed above, and its integration into the surrounding 
landscape. ^ 

Dramatic round form and massive roof of Garvan Pavilion, 
near Hot Springs, Arkansas (right). Conical roof crown 
displays architect Fay Jones 's masteiy of detail (above). 



.•\rt/iiit'tfurt'SOlTH is pleased in pieseni the fint in a series saluting 
the honoiees in the l99-t AM Gulf States Awarih Program. Out oj 
H3 siiI'dussioMs, ii ilistin^uished archiieeluial jury ilwse to honor 
15 proH'i-ls Future issues will highlight additwnal honorees -Editor 
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The Rohm & Haas Office Building The IVloblle Convention Center 
Mobile, Alabama Knoxvllle, Tennessee 

• Client 
Rohm & Haas Tennessee, Inc. 

T Architects 
Bullock. Smith and Partners. Inc. 
Knoxville, Tennessee 

T Contractor 
Merit Consiruclion, Inc. 

•Cl ient ^ i S l l 
c UN ol Mobile ' ^ ' • ^ t t l i 

• Architects ' P -
Thompson. X'cimilcii, suimhcK k f 1 
& Associates, Inc., Atlanta, 
Georgia, and The Architects 
Group, Inc., Mobile, Alabama J J ^ ^ f T 

T Consulting Architects 
David Jones. Jr. & Associates, Inc. 

T Contractor 
Harbert International 

Mississippi Valley 
Gas Company 

We're here to serve you 
and support you as you serve 

your clients! 
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The stor)' of the Ryman Auditorium is much like that of 
downtown Nash\ille—rest, retreat, demolition, and reju
venation. Today, man)' new (and old) projects like Ryman 
Auditorium are coalescing into a coherent picture of what 
downtown Nashville is capable of lx?coming—^an active, 
N'lbrant people-place. 

The renovated R)'nian, once on the southem edge of 
downtown, may find itself in the center of an expanding 
business district. Several changesare responsible. Piist isthe 
blossoming of The Distnct, a growing entertainment area in 
the Second Ax'enue and Broadwa)- historic districts. New 
additions include an impressise list: a new 20.000 seat 
arena, a reloc-ated Countr)' Music Hall of Fame and Mu
seum, and a majorcoqx")rate headquanei's lor Stiuth Central 
Eiell—all ini|xirtant growth and acti\ ity. 

To the north, the State of Tennessee is consolidating its 
hold on exist ing office space, having recently |:)urchi\setl the 
American General Tower. The state is also beginning 
constmction on a new $23 million Bicentennial ^Qipitol 
Mall development. The mall, a half-mile long 
park linking .Strickland's State Capitol to the 

GermantovMi Historic District, wil l feature perfomiance 
space, fountains, landscape emulating the three grand 
dixisions of the state, and a ninety-fi\'e bell carillon (one bell 
for each county), inagrand theatrical landscape venture that 
portrays the state and its histor)'. 

No project has been more symbolic to downtown 
revitalization than the renaissance of the R)Tnan Audito-
num. The Ryman (originally named the Union Gospel 
TalDcmacle) was designed by Nashville architect Hugh C. 
Thompson and completed in 1892. Largely financed by 
Ciptain i honiiis Rvman, a local riverboat operator, its 
inienoi- wiis austere, with little decorative treatment, no 
stage nor balcony; its auditorium seated 1,800. The first 
renovation added a balcon)' to accommodate the 1897 
convention of the Confederate Veterans of America, increiis-
ing seating to nearly 3,000. A stage was ncltlcd in 1901 to 
accommodate the Metro|xiliian Opera. 

After the Grand Ole Opv)' departed in 1974, the 
auditonum wiis used princijxill)' for "museum" tours and 
the occasional movie or television special filming. By 1987, 
the R)'man, though staicluralK' sound, was in serious need 
ol repairs. Fire and btiilding code deficiencies rendered 
txcupanc)' ver)' difficult. The building had none of the 
lighting, power, and other electrical systems necessary for 
e\'en a modest contenijxirar)' production. 

Na.shvill(''s nnv arena faces the Ryman Auditonum. 
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To stabilize the siruciure, a $1.1 million exterior 
stabilization and restoration project was launched in 1988 
and completed in 1990. Gaylord Entertainment, the 
current owner of the building and the other Opr^'land 
facilities, began to detemiine what to do with the facility to 
best suit their business plans. 

In late 1992, off-site events began to influence the 
destiny of the Ryman. South Central Bell elected to locate 
its new 30 story office building across the street, historic 
Second Avenue was beginning to show signs of increasing 
revitalization, and Metro Nashsille decided to locate its new 
SI 00 million civic arena within one block of the Ryman. 

Also important was Gaylord s decision to constmct a 
5100 million addition to Opr>'land Hotel and to develop the 
Wild Horse Saloon on historic Second Avenue, iristituting 
water taxi service on the Cumberland River between down
town and Opryland. Everything was in place to encourage 
the complete interior renovation of the Ryman Auditorium. 

Han-Freeland-Roberts, Inc., Nashville, designed the 
renovations and R.C. Mathews Co. was the General Con

tractor. Wi th the help of the Nashville 
Rehabilitation Committee and the Met
ropolitan Historical Commission, many 
code equivalencies were granted which 
preserved the building's historic charac
ter and saved time and dollars. 

The paint may have been wet when 
The Roots of Country Music" aired on 

CBS on June 25. What greeted an 
invitation-only crowd and what a na
tionwide television audience shared was 
the rebirth of a national icon-the "Mother 
Church of country Music. ^ 

The Ryman Auditorium, binhplace of the Grand Ok Opty, includes 
grand new museum (above) where Minnie Pearl converses with Roy 
AcujJ (opposite, top). Newly renovated, Ryman's front entrance 
(below) overlooks the new Nashville Arena (below, left), currently 
under construction and opening mid-1996. Hart-Freeland-Roberts 
were architects for arena with HOK Sports Facilitv Group. 



The Birmingham Museum of Art, once crammed-full and aloof, has suddenly become 
a good neighbor. In a major expansion and remodeling program, ihe museum noi only 
gained greater space and improved technical systems, but also defined a more active 
ivlaiioiiship with the community. 

Birmingham's onginal museum buildings, approached by a long flight of stairs, 
w i t h few exterior penetrations other than doors, presented a very "closed" facade to the 
public. Warren, Knight &r Davis, long one of Bimiinghams prominent architectural 
f i rms, had designed the imposingstmcture in the late 1950s to house the city's collection. 
The monolithic marble building expressed inijDOrtance, permanence, and the curatorial 
conviction that art objects are tet protected from natural light. 

/\s the collection grew, with significant expansion in its American, Asian, African, 
contemporar)', and decorative arts holdings, die museum expanded three times, 
generally echoing its original design. By the late 1980s, however, with a nationally 
recognized permanent collection of some 15,000 works of art, museum leaders lx!gan 
planning a major expansion to create a facility equal to the stature of its collections. 

In seeking an open and elegant space for viewing art, with the latest in lighting and 
cliiTiate control s)'stems, they called for bold measures to change the image of the 
inuseum. Award winning Bimiingham architects KPS Group, Inc., of Bimiingham were 
employed asarchiteclsof record, together with design architect Edward LarrabeeBames/ 
J o h n M.Y. Lee of New York, veterans of other successful museum transformations. 

Top: Graceful stair set in clear glass wall overlooks sculpture garden (bottom) at the Birmingham Museum oj Art. 
Opposite, top: Lighting and technical systems were upgraded for expanding collections. 



Tlie Bimiingham building was ^'opened' in a variety of ways. 
On the exterior, the original second-level entrance was lowered to 
ground le\'el, extending a new welcome to the public. Large 
windows o\'erlooking the trees in Linn Park (the city s municipal 
center) were uncovered, and huge new ones added. They now 
provide views of the soothing new sculpmre garden and the City 
Garden Wall, a pedestrian corridor ninning between the hean of 
downtown and the civic/convention center. 

The most obvious new architectural feature is clear as glass— 
the new west wing is anchored by a monumental ell i pt ical stai r that 
follows the cLiive of a huge two-and-a-half-story bowed glass wall. 
Like a transparent lantern, the stair acts as a public circulation 
"knuckle," giving access to major new public spaces. 

Intenor rcniockiing included reorganizing gallerv' vistas and 
L-niiy openingsloachieveagreatersenseofspaciousness. This new 
openness encourages visitors to move through the museum by 
providing inviting glimpses of an in more distant galleries. 

Cool water, trees, and inters|x^rsed sculpture coalesce in a 
new sculpture garden that is a work of art itself. Named for major 
donor Chades W. Ireland, the garden was designed by environ
mental sculptor El)!! Zimmerman of New York. Her scheme for 
the 30,000 square foot area organizes spaces on three different 
levels. On the first, expansion of the museum s original, intimiite 

garden features smaller scale sculpture. The second level consists of 
a sunken outdoor gallery- for temporary' installations, and the third 
L ( i m a i n > an upper plaza intended for large-scale sculpture. ^ 

I) 
The Birmingham 
Civil Rights Institute 
sits at a crossroads of 
the civil rights move
ment. The building's 
comer is set back to 
respect its neighbor, 
the Sixteenth Street 
Baptist Church , 
where four young 
girls died in a 1963 
bombing. Directly 
opposite is Kelly Ingram Park, a gathering place for marches during the 
1960s. Its presence marks a progressive step in Binningham, Alabama's 
quest to move forward. 

Planning loegan twenty years ago. In the late 1970s, former mayor 
Richard Arrington, Jr., began to discuss a civil rights district. The area liad 
long been the business and entertainment district for the rich culture of the 
local African-American community. 

Selecting an architect was an importantfirst step. Impressed by his 
work on the Martin Luther King, Jr., Center for Non-violent Social Change 
in Atlanta, Mayor Arrington and his task force chose Max Bond, AIA, of 
New York's Bond Ryder architectural firm to design the 58,000square foot 
building. The project architect working with Bond on the $13 million 

Above: Kelly Ingram Park in Joreground and Sixteenth Street 
Baptist Church (far tight) Jlank new BCRl. Left: Broad steps 
lead to entrance dome at the Birmingham Civil Rights Institute. 

stmcture was RL Brown & Associates, Decatur, Georgia. 
Development and construction was funded solely by the 
:ity with no private donors or lx)nd offering^. 

The Institute was completed in 1992 after 18 months 
construction time. Purposefully constmcted of native 
masonry, the low-rise mass with standing seam roof reflects 
the industrial character of Birmingham, a city which sprang 
into business after the Civil War. An African-weave motif 

inspired the multi-colored brick paving used in the park, around the 
BCRl and the church. A wide flight of steps in the courtyard signifies 
and celebrates the struggles of the civil rights movement. 

The pathway continues through the central lobby's landmark 
dome and on to the realistic exhibits. The exliibits, a series of strong 
ex{5eriences drawn from real life, were designed by Joseph A. Wetzel 
Associates of Boston. 

Complimenting the museum is the park across the street, where 
life-like sculptures elicit second glances from passersby. The landscape 
design of the district, integral both to the museum and park themes, was 
executed by Grover Harrison Harrison of Binningham in associauon 
with Grover Mouton of New Orieans. 0 
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