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Heat and water. Two things architects in the South deal with constantly. 
Keeping them both out is a critical design component that can run your 
project costs through the roof, right? Notan3nnore. lil-Tec Laboratories 
has developed two new products to conquer the forces of Nature at a 
tremendous savings in cost, construction tune and materials. 

Thermo-Seal" is a high strength, 
environmentally-friendly structural epoxy 
that insulates like asbestos but applies like 
paint. It trowels on as a soft white paste 
[pigments may be added to match colors] 
or can be applied with a Gunite spray gun. 
Thermo-Seal" adheres to concrete, metal, 
wood and rigid plastics, is mildew-resistant, 
and will not peel, chip or blister. It does 
not soften at high temperatures, and is 
unaffected by salt water, detergents, even 
gasoline. Specify Thermo-Seal'" in all your 
difficult-to-insulate situations. 

Tuf-Seal'" is a specially formulated epoxy 
sealant that forms an impervious water 
barrier above or below grade, inside or 
out. Tuf-Seal'' resists water pressures of 
up to 4000 lbs. psf and can be applied 
with brush, roller, squeegee or spray gun 
over dry or damp surfaces. It's so 
effective it has been used to line tunnels 
and coat ships. Tuf-Seal " is transparent 
when applied but can be pigmented or 
painted. Like Thermo-Seal'", Tuf-Seal'" is 
environmentally-friendly and impervious 
to salt water, detergents and chemicals. 

Seeing is believing. For complete specifications and a free sample of either Thermo-Seal ' 
or Tuf-Seal on concrete, call Lil-Tec Laboratories at (617) 884-4255 or fax your request to 
(617) 884-4380. Please mention that you read 
about these products in Architecture SOUTH. / f / t . . ^ ^ ^ . ^ ^ ^ . . ^ ^ 
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Cover; Link Rock Architect Bill Gaskin's house, perched high above the Arkansas River. Photo by Shields Mcirlt-y Studio 
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S T A G E S FOR HUMAN D R A M A 
11 you ask schoolchildren what archiiecis do, ihey answer, "design 
houses." It may sound fatuous, but it's a fact: the public perception of 
architecture often begins w i t h the American house. Great architects are 
often remembered for their residential design, f r o m Frank Lloyd W r i g h t s 
"Fallingwater" and Jefferson's "Monticel lo" to the Poet's House at Venice, 
California by Frank Gehr)'. Shelter magazines, such as Architecaira/ 
Dxgcsi, rarely stray beyond the family hearth. 

Why? Shelter remains a fundainental need. We all live in houses, 
whether freestanding or conglomerate, so we are all experts. Our bodies 
and psyches relate to the scale of houses in a way we find more d i f f icu l t 
in grander buildings: we understand how houses should/eel. Our homes 
are the stages for the individual human dramas of 
our lives. We spend our money and fuss and pla)-
there, expend our passion and recreational energy 
and, increasingly, work there. 

In a wor ld of fast-food and real-time, custom 
houses, most often associated w i t h wealth and 
choice, still offer craft and custom assemblage. 
Even when a corporation demands that you wear a 
but ton-down shirt, you can acquire jus t the view, 
Jubi the color, just the ambiance that you want i n 
your own home. If you can af ford i t , your home 
can reflect your own taste, even your o w n person
ali ty, which an architect can help you achieve. 

Yet all God s people need shelter. W h e n architects approach the 
design of low-income housing, the challenges may be different in degree, 
but the results can be equally creative, as architect Bil ly Wenzels housing 
developments for the Farmer's Home Adminis t ra t ion attest. Wenzel's 
powerful ly arresting forms seem more like expensive condominiums 
than moderately-priced apartments. 

Houses and housing demand creativity across the economic spec
t rum, ranging f rom houses for middle- income families, for billionaires, 
and for the poor. When architects succeed, as these pages illustrate, the 
value of the dwellings they touch increases and human potential is 
enhanced. 

Editor 

OUR A P O L O G I E S 
In our last issue (Volume 2, N u m b e r 2) the article entitled Design
ing Wonders contained an two errors in a t t r ibu t ion . Nathan 
Evans Pounders & Ta) lor w ere architects of record, w i t h Louis 
Pounders serving as projectdesigner for the Napoleon and Catherine 
the Great exhibi t ions (pp. 4-5) . In the same article, Alan Ulmer 
photographed the LeBonheur play area (p.5, top) ; je l f rey Jacobs, 
the Children's Museum of Memph i s (p .3, middle and bo t tom) . 



H o w do you design for ty units of zero lot line 

housing for entry-level homebuyers when others 

have tried and failed? W h e n such a project in 

Auburn , Alabama, faced bankruptcy, a strong new 

developer named Charles Weissinger turned to ar

chitects Dan Bennett and his collaborator Behzad 

Nakhjavan for a fresh start. 

Bennett and Nakhjavan recognized that earlier 

efforts had ignored the site's steeply s loping topog

raphy. Instead, they viewed the 32 acres of hickory 

and pine forest, named "Hickory Woods", as an 

oppor tuni ty to plan i n harmony w i t h nature. In the 

architects' scheme, the houses are f i t ted carefully 

into the landscape, "dis turbing as few trees as pos

sible." In addition to the naturalistic ambiance, trees 

provide cool ing shade du r ing hot A u b u r n summers. 

Hickory Woods reflects a concern for commu

ni ty-bui ld ing. Some houses w i l l be close together 

for the countryside: there is an 18 foot m i n i m u m 

distance allowed between houses. A l l of the houses 

w i l l be related through design. The influences for all 

four prototype buildings include the artifacts and 

indigenous buildings of the rural South. The archi

tects mention barns, silos, and farm houses as inspi

ration for their designs. 

Construction of the houses was wood frame 

w i t h stucco. Simple systems kept costs to a reason

able $95,000-110,000 per uni t , p roduc ing a man

ageable mortgage for f i rs t- t ime home buyers. A l 

though Bennett subsequently left A u b u r n to become 

Dean of the School of Architecture at the University 

of Arkansas, Nakhjavan has remained in Alabama to 

shepherd the project through to complet ion. 

So far, others have recognized the architects' 

and the developer's efforts. H ickory Woods won a 

1994 Arkansas Chapter A l A Award of Excellence 

and a 1995 Gulf Slates Regional A I A Citat ion o f 

Merit. ^ 

BRIDGES span steeply sloping terrain at "Hickory Woods" development 
in Auburn, Alabama (above). Peaked roofs like familiar barns soften 
contemporary stucco houses. 



I n l N o r m a n Maclean's book, A River 
Runo Through It, the river ser\'es as allegory 
f o r tenuous forces w h i c h connect, lead, 
generate, and give meaning to l i fe . In like 
manner the Cumber land, the Pearl, the 
Arkansas, Tennessee, Alabama, Tombigbee 
and Mississippi f l ow through the lands 
reached by ArchifecUtre South. These forces 
are eloquently given f o r m and substance 
i n the l ife and w o r k of architect W i l l i a m 
Wenzel , Jr., A I A , of Tunica, Mississippi. 

Raised o n the river i n Helena, Arkan
sas, and educated i n the urban East 
(B .Arch . , Pratt Ins t i tu te) , Wenzel was 
d r a w n back to the river. Practicing first i n 
Memphis , then i n Tunica, he made his 
skil ls available to affluent clients wishing 
the best colonial , Mediterranean, or T u 
dor style houses. But as i n Maclean's 
book , Wenzel became increasingly sensi
t ive to a wide spectrum of people and to 
their diverse situations. 

A small watercourse f l o w i n g through 
Tunica had been ident i f ied i n 1986 as 
"sugar d i tch ," b r ing ing national attention 
(and shame) to the housing of a large 
segment of humani ty in the Mississippi 
Delta. Wenzel saw Tunica's problems as 
opportuni t ies and a felt a responsibility to 
his communi ty . 

W I L L / A M WENZEL'S palette: t r ad i t iona l southern front porches, tree-shaded 
gables and bays at Dermott Villas (above and opposite center), powerfully massed 
clusters at DeQucen Villas (below and opposite top), sensitive siting in a Mer 
Rouge, Louisiana, pecan grove (bottom). Simple materials lihe v iny l siding and 
shingle roofs take on importance in Mountain Home, Arkansas (opposite, bot
tom). 
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His intense involvement i n Tunica led h i m 
, demonstrate how a creative and dedicated 

architect might weave a myr i ad of complex gov
ernmental programs and grants together to en
hance the bl ighted environment o f a small M i s 
sissippi Delta town. Involved in l i t ban revital iz^-
i ion and low cost housing developments, he 
devoted ten years and accomplished five m a j o r 
projects, helping resolve the miserable c o n d i 
tions at "sugar di tch." He was inspired to involve 
himself in p rov id ing quali ty l i v ing envi ronments 
lor the less p m i l e g e d , the poor, the elderly, and 
the disadvantaged. Par t ic ipat ingina 1 9 8 6 F m H A 
design compet i t ion for innovat ive af fordable 
housing, Wenzel w o n the commiss ion and an 
AIA Mississippi design awaid. 

A creative and visionary F m H A staff across 
the river i n Arkansas and Louisiana recognized 
His abilities and a U o \ v ^ W e n z e l to dfesign a 
variety of larger award-winning projects.^, E3<̂  
amples of his innovative w o r k include the f o l l o w 
ing: 

DcQueen Vil/us in DeQueen, Arkansas...a 37 
unit pioject near the Oklahoma border which 
draws heavily on rural residential prototypes. 

• Lakeview Estates in Lakeview, Ai^tmsas...a 33 
unit project set between a state highway and a 
cypress-filled bayou, expressing the scale and 
tdwers of nearby agricultural buildings. 

• Keystone Apartments in Mpuntain Home, 
Arkansas...a 42 uni( project with high density 
units staggered to preserve extensive trees along 
the edges of the s}t^. \ V ^ ^ 1 ^ ^ 

• Dermott Villas in Dermolt, Arkansas...a low 
icaled, tightly stnictured village woven into a 

. dens^ grove ot^^tr^s. I / 
• McrRouge Villas in MerRouge, Louisiana...a 33 

unit pulAic housing project woven tightly into a 
pe(ian grove. In 1993, the affordable ($36,000 
per unit) MerRouge Villas were honored by 
President Clinton wi(h a Presidential Design 
Award fpr having demonstrated design excel
lence in federally Sponsored projects. 
As President-elect of AIA Mississippi, W e n z e l 

infli^ences his colleagues by example and t h r o u g h 
q u i e t l e a d e r s h i p aloii-g w i t h h i s c o n s i s 
t e n t 4 ^ ' i l i t y to ga rne r d e s i g n a w a r d s . 
W i t h thi^ qual i ty of w o r k flowing f r o m h i s 
t e n m a n o f f i c e i n T u n i c a , M i s s i s s i p p i , 
a r c h i t e c t Bitlyv W e r i z e l has n o w c o n t r i b -
u t^d to improved housing in 40 o f the 50 state?. 
Wenzel has demonstrated the challenge f r o m 
Mina Berryman, Director of the Design Art$ Pro
gram, "that good design is essential, especially f o r 
the populat ion that can afford it the least." 

His work recognizes the potent ia l inheren t 
rigid 4 ' and 12' p lanning modules, e f f i c i en t 

(amCmiitd on pa^e 18) 
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in 



DREAM HOUSE Bill and Sue Gaskin's entry glows in Little 
Rock sunset. Large windows open landward and out to river 
views (above). Sleek interiors provide understated setting 
for fine art in foyer (opposite, bottom); kitchen is cool and 
airv (opposite, top). Lu.vurious mafericils (marble, fine 
woods) unchof passageways. 
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When it's the thud time around you really want to get it right. 

This was the philosophy of Litt le Rock architect Bill 
Gaskin and his wife Sue, a state agency executive, as they set 
out to design their th i rd "dream house" i n twenty years. It was 
not that there was anything wrong w i t h the first two houses. 
The earlier houses were jus t i f iably acclaimed as outstanding 
examples of their particular styles. But they failed to provide 
the one th ing that Bi l l , Sue, and their two daughters found to 
be increasingly compel l ing as years went by: an expansive 
view of the Arkansas River, distant mountains, and the ridges 
and valleys. 

In choosing the site and programming the house, Bill 
Gaskin had learned wel l du r ing an internship period in the 
office of preeminent Arkansas architect, E. Fay Jones, re
nowned for his sensitive respect for and response to a project's 
site. The Gaskin house nestles into a high ridge in western 
Little Rock in a manner that takes m a x i m u m advantage of the 
spectacular views whi le carefully p rov id ing its environs— 
both natural and man-made—utmost respect and minimal 
intrusion. 

Bringing the spectacular house w i t h the sublime view to 
f ru i t ion was fraught w i t h mundane problems that wou ld have 
caused the more t imid to t u r n away. The steeply sloping lot 
contained massive boulders that had to be removed; blasting 
was not an option. In addi t ion, numerous zoning require
ments involving setbacks and site restrictions had to be dealt 
w i t h , and a major underground gas main traversing a portion 
of the lot complicated the bu i ld ing placement. Solutions to 
these problems were certain to be complex and expensive. But 
this was a site to fall in love w i t h . The Gaskins were hooked 
and eager to respond to the challenge. 

The Gaskin residence has an unusual foundation for a 
house. From the upper decks it is approximately sixty feet to 
the ground. Because of the rigorous site requirements, the 
base of the bu i ld ing demanded concrete, w i t h steel and wood 
above. 

The main port ion of the house is divided into three 
sections in order to reduce the r o o f s impact in the neighbor
hood, since one of the bu i ld ing restrictions required that the 
neighbor across the street maintain an unobstructed view of 
the river. The highest roof elevation corresponds to the uphi l l 
neighbor's door threshold height. 

Af te r six months in de
sign and eighteen months under 
construction the Gaskins moved 
into their dream house. As is so 
often the case in highly success
fu l projects, the design is simple 
and straightforward. It is clear 
that a pervading consideration 
was to provide as many spaces as 
possible w i t h a view of the river 

and valley below. Most rooms open on to a deck at 
all three of the house's levels. 

The plan provides a main level—actually the 
middle of three levels—which is reached f r o m a 
driveway and what Bill describes as "the perception 
of a front yard" w i t h garden areas on either side of 
the front door. There is a min ima l elevation change 
f rom the driveway to the front door. A step-free 
entrance plus wide doorways on the main level are 
a conscious response to accommodating the needs 
of physically disabled individuals w i t h w h o m Sue 
Gaskin works. 

(please see next page) 

SHIELDS MARLEY STUDIOS (3) 



T i i i [ ' s I m i ( t o n f i f i u e d / r o m p r e v i o u s page) 

FURNISHINGS include an eclectic mix of antiques and contemporary objects. 

This main level, designed for l iv ing and enter
tainment, includes the master bedroom and a large 
kitchen for family cooking as well as catering. En
tertaining is helped by rooms that f low easily into 
one another, free of dead ends. 

The upper level contains the Gaskins' daugh
ters' bedrooms plus offices for both Bill and Sue. 
The lower level provides the largest expanse of deck 
space, a screened porch, and an indoor swimming 
pool . 

The eclectic taste of the owners is evident 
throughout , f r o m the design of the traditional trim 
and materials to the juxtaposed collection of antique 
and highly contemporary furni ture. A remarkable 
array of equally diverse an collected over a twenty-
five year period provides a highly agreeable comple
ment to the various spaces and furnishings. 

There appears to be—at least in the case of the 
Gaskins' quest for their ultimate dream house—that 
the th i rd time is the charm. It looks as though the 
Gaskins really d id get it right this time. ^ 

MICRO 

ARCHT 
Architectural Software for AutoCAD® 

R e a l i z e t i m e s a v i n g s , i n c r e a s e d p r o d u c t i v i t y , 
a n d o u t s t a n d i n g v a l u e . 

• Support your architectural design process. 
• Create production drawings and design visualizations. 
• Uses industry standard layering formats or create 

your own. 
• ARCHT comes with over 2,100 pre-defined blocks in 

plan, elevation, and 3D. 
• On-line help, manuals and tutorials. 

ARCHT enhances AutoCAD with a thoughtful, comprehen.sive 
design philosophy based on the components and assemblies 
of a building. You conceive the idea, then use ARCHT 
to leverage the product ion of drawings, models, and 
documentation. 

While AutoCAD works with lines, arcs and circles, architects 
think In terms of walls, windows, and doors. We designed 
ARCHT to bridge this gap using these building metaphors. 
When a design element changes, you simply edit the ARCHT 
component. We call this design philosophy "Draw it Once." 

METIV, CAD Software & Support 

6601 NE 78th Court , A-8 • Portland, Oregon 97218 • USA 

800-458-0690 / 503-252-3230 / Fax 503-252-3668 
ARCHT and Draw it once! are registered trademarl<s of KETIV Tectinologies. Inc., Portland, Oregon, USA. All other product 
names are trademarks of their respective companies. 

3D - Design Visualization 
ARCHT works wi th popular 
rendering software 

Ua.sic .Syslein Kequireniei i l f i 
AiiloCAr) 
DOS. Wilulows"" • Apple Macintosh* 
Sun SPARCstat lon* and other U N I X ™ platforms 

• Autodesk-



The answer is Acuity. 

Multimedia? 

Video? 

Virtual Reality? 

Image Manipulation? 

Presentations? 

Brochures? 

When i t comes to making a powerfully positive first 
impression for your prospects and customers, the 
answer is Acuity...the on target, on time, on budget 
business communications resource, tet us show you. 

Contact Aldie Beard at 615-952-4052 for solutions. 
A C U I T Y 
M A R K E T I N G 
C O M M U N I C A T I O N S . I N C . 

Design and production of ArchitectureSOUTH is just one example of an Acuity answer. 



ARCHITECTS' HOUSES 
MEMPHIS, TEHNESSEE 
1! 
W h e n archiiecis design for themselves, they 
of ten f i n d the seemingly endless in ierpre ia-
l ions of a design frustrates the c o m m i i m e n i 
to construct ion. Three Memphis archiiecis 
have not on ly completed their o w n designs 
b u i also managed to b u i l d them. 

Winner of Biiihkr 
magazines 1994 Project 
of the Year and a 1994 
M e m p h i s A I A Excel
lence Award , the house 
of Darrell Russell, A I A , 
was designed for ihc 
long- term needs of a 
specific client: himself. 
Russell, a principal w i t h 
Looney Ricks Kiss Ar 
chitects, used such de
tails as 10-foot ceilings 
w i t h oversized doors 
and w i n d o w s in the 
1,650 square fool house 
sc|ueezed on a 35-by-
100 foot lot. The extra 
height and abundant 
natural light creates an 
openness wh ich Russell 
notes "others could not 
necessarily live w i t h . " 

Whi le the wood t r im and cedar siding 
satisfy the design criteria of the neo-tradi-
l ional , residential development k n o w n as Har
bor T o w n , the interiors reflect the owners 
apj:)reciation for the classic Modernist details: 
bold ly colored accent walls, sh ips railing, 
and hardware designed by Mies van der Rohe 

An obliquely angled wall opens the central hall 
into the l iv ing room where large glass openings 
face the pool wh ich encompasses the back 
yard. The three-bedroom, two-and-a-half bath 
house cost $72 a square foot and was con
structed by R. L. Speck and Associates. 

JEFFREY JACOBS/ARCHITECTURAL PHOTOGRAPHY, INC (2) 

Another house bui l t for the specific needs 
of an architect and his fami ly is that of Mark 
Weaver, AIA. W'hen the city of Memphis 
abandoned plans to run a controveisial inter
state th iough the center of t own , it was left w i th 
an entire neighboi hood of vacant lots. Weaver 
purchased one, as d id several other architects. 



A principal w i t h Hnedak Bobo 
Group, Weaver used a local bu i l d ing 
type, the four-square Craftsman-style 
house, as inspiration for f u l f i l l i n g the 
requirements of the Evergreen His
toric District. The 3000 square foot , 
br ick house has a two-story triangular 
side bay which hints at the less than 
traditional interior spaces. Heavily 
detailed w i t h stained oak moldings, 
chair rails, china rails, and w i n d o w 
frames, the interiors flow i n an open 
contemporary way. The four rooms on 
each floor of the square plan are orga
nized around passageways aligned like 
an equal-legged cross. At the center of 
the cross, curved walls encircle the f u l l 
height of the stairs. Natural l ight flows 
f r o m a Wright- inspired dormer and 
second story l ightwel l . Built by Mark 
Stratton, the house cost approximately 
$57 a square foot. 

Taking more the developer's ap
proach by emphasizing resale value 
and ease i n construction, John Harrison 
Jones, A I A , designed a single family 
residence wi th specific yet affordable 
details. After work ing several years i n 
California, Jones returned to Memphis 
as an a rchi tec t at A s k e w N i x o n 
Ferguson Architects. Using Arts and 
Crafts style roof overhangs, his house 

is a solar-passive design in which all 
the openings are shaded in summer, 
sunny in winter. 

A tower-like two slor)' comer piece 
and a split-level flrst floor create an 
open l iving/dining/kitchen area while 
answering the height requirements of 
the Harbor Town development and 
the l imits of the skewed, sloped corner 
site. The hand-crafted front door i n 
troduces the classical w o o d details 
throughout. As simple as standard 
contractors stock, the moldings are 
sized to recall an older, farmhouse 
tradit ion. Built by Saratoga Invest
ments, the 2400 square foot house 
w i t h three bedrooms and two-and-a-
half baths includes a sleeping porch 
and workroom and cost $57 a square 
foot. 0 

M A R K WEAVER'S Jour-square masonry 
house Jits into historic Evergreen district 
(opposite). Wood-trimmed interiors rein
terpret Crajtsman-era details (above). 
DARREL RUSSELL residence (top right) 
squeezes onto narrow lot at Harbortown 
with Modernist energy. 
JOHN HARRISON JONES'S house (middle 
& bottom right) recalls Arts and Crafts era 
through high ceilings, wood details in entry 
haU. 



McADOO HOTEL 
SHREVEPORT, LOUISIANA 

Every communi ty requires decent shelter for its 
people. One shining example of architects participat
ing in communi ty problem solving for housing oc
curred in Shreveport, Louisiana. The McAdoo Hotel, 
a three-story 1920s vintage br ick bui ld ing , once a 
hotel for oil f ield workers, had almost deteriorated 
beyond rehabili tation. Determined that the bu i ld ing 
should not fall v ic t im to the wrecking ball, both 
architect (Morgan, H i l l , Sutton, & Mitchel l ) and client 
(Nesbitt Management Company) began to search for 
possible uses. 

Saving the McAdoo could address three commu
ni ty concerns: historic preservation, neighborhood 
revitalization, and homelessness. W i t h help f rom the 

BEFORE A N D AFTER 
at McAdoo Hotel in 
Shreveport, Louisiana, 
converted from ruin to 
handsome iovv-incomc 
hou.sin^ (right). Lobby 
(above) and interiors 
(opposite) shine with 
saturated color and 

American Institute of Architects, the architects began to 
dream by asking the question, "what i L " In order to 
broaden communi ty participation, the architects con
vened a four day public gathering to define Shreveport's 
homeless problem. Diverse ideas came f rom the coalition 
of talent—citizens, architecture students f r o m Louisiana 
Tech Universi ty, service providers (government and non
prof i t ) , housing experts, politicians, developers, and ar
chitects. 

As part of the method, students lived in a single-room 
occupancy hotel ( k n o w n as an "SRO" in housing jargon) 
that served a homeless clientele, ate i n a soup ki tchen, and 
worked 48 hours in a concentrated design effort (known 
as a "charette") to generate ideas for possible uses of the 



McAdoo. The public was invi ted to view and 
critique the ideas both du r ing the process and 
finally at a presentation in a publ ic fo rum which 
concluded the event. The 1987 workshop created 
the momentum that pushed the project to reality. 
Results of this group exercise created a communi ty 
vision that guided the design. 

Joint planning succeeded. Today, the renova
tion of the McAdoo makes a positive statement to 
the neighborhood and the city. The project i n 
cluded necessary repairs, the addi t ion of stairs and 
elevator, air condi t ioning , electrical, and fire sprin
kler systems—all the things that provide shelter. 
However, the McAdoo is a special place because of 
gathering spaces, appropr ia te suppor t areas, 
daylighting, indirect l ight ing , and creative use of 
color. These characteristics are contributors to 
rebuilding the conhdence and self-worth of forty-
five homeless individuals that now have a home. 
Architecture contributes to an environment char
acterized by a spir i t of healing and a sense of 
community . 

The McAdoo was the pi lot project for the 
Louisiana AIA "Search for Shelter" program and the 
first project funded by the McKinney Act that 
provides rental assistance for housing for the home
less. The project has received special recognition 
f rom numerous organizations inc lud ing the Na
tional Association of Housing and Redevelopment 
Officials, the Louisiana American Planning Asso
ciation, and the American Institute of Architects. 
Collective th ink ing combined w i t h architects' cre
ativity to solve a communi ty problem in a way that 
one ju ro r found, "attractive, funct ional , dignif ied, 
and cost effective.. .This project is a real winner. ^ 

McAdoo Hotef 
Second R o o t S.TOO »i 

TNrd Floor similar 

McAdoo Hotel 
Flrsl Floor e.soo sqft 

Plans illustrate single-room occupancy and 
ample public space (above). Project architects 
were Kim Mitchell and Kenn Babin. 



N E S H O B A COUNTY FAIR 
Philadelphia, Mississippi 

Situated among the pines of rural eastern Mis
sissippi lies a most unusual place. Most of the year, 
this settlement, its streets empty and its buildings 
vacant, resembles an abandoned Colorado min ing 
town. But i n late July, it bursts to life as thousands 
converge in the century-old ri tual of reunion and 
renewal k n o w n as the Neshoba County Fair. The 
•progeny"' of this place visit, cat, parly, and sleep 
day and night for a solid week. Then it 
all ends as abruptly as it began, leaving 
the fairgrounds home only to memo
ries. 

The origin of this extraordinary 
place was a harvest picnic held by a 
group of farmers in 1889. In t ime, the 
wagons that they had drawn up around 
a brush arbor were replaced by r u d i 
mentary cabins organized to fo rm a 
square w i t h a pavilion at its center. 
Subsequent generations added a race
track, a midway, numerous streets, and 
hundreds more cabins. A hundred 
years of ad hoc growth have created a 
town- l ike assembly that may ver)' we 
be America's best cont inuing exposi 
l i on of the principles of vernacular ar 
chitecture and urbanism. 

This unique environ
ment, possessed of a sense 
of place that can only be the 
product of historical cir
cumstance, w i l l be appreci

ated equally in terms of its cohesion and its variety. 
Al l but a few of the seven hundred cabins (or Fair 
houses) are of a single type, but each owner/ 
designer/l3uilder has reinterpreted its components 
so as to r igh t fu l ly claim authorship of an original. 
Streets oriented more to the land than to a gr id 
enhance the overall effect by producing pictur
esque walks. •Robert Crciycrofl, AIA 

1*̂ 1 



FAIR FROM AIR: Race track and heavy peppering of cabins 
characterize Neshoba County Fair (opposite, top). Seven 
hundred houses share s imi l t i r construction (above) but sport 

personalized co/or and insignia (opposite behnv). Fair has 
grown Jrom 1890s farm gathering to enormous annual 
house-parly and instant-urban event djelow). 

WHAT TO DO 
The usual attractions of county fairs 

(though the Neshoba County Fair is actual!)• 
a privately sponsored event) such as midway 
rides, carnival food, livestock displays, horse 
races, and countr)' music entertainers can be 
found there, but the true purpose of the Fair 
is revealed in the lingering conversations that 
mingle with the creaking of the swings on 
cabin porches. 

W H E R E TO STAY 
Nearby Philadelphia, a small town otherwise 
known for its timber industry, is also home of 
the Silver Star Casino, owned by the Missis
sippi Band of Choctaw Indians. Hotel and 
restaurant accommodations are adjacent. 

HOW TO GET THERE 
The Neshoba County Fair is located on High
way 21 near Philadelphia, Mississippi. It was 
held during the last week of July this year (an 
election year in Mississippi); other years, it is 
held during the first week in August. Admis
sion is approximately $10.00. 



A R C H I T E C T S 
L o o n c y Ricks Kiss A r c h i l e c h , Inc. , a c l i e n l -

c c n l e r e d f i r m recognized for des ign 

exce l l ence , w i f h reg iona l a n d n o f i o n o l 

procl ice in d iverse projecf fypes , of fers 

exce l lenf career o p p o r f u n i l i e s . Condidafes 

must be highly m o f i v o f e d , f a l e n f e d 

indiv iduals who ore in teres ted in profess iona l 

and f i n a n c i a l a d v a n c e m e n t as t e a m members 

in our expanding n a t i o n a l pract ice . 

We not only ore look ing to f i l l current 

project needs but also ore search ing for the 

f ines t qua l i ty profess ionals w h o w i l l help 

us se i ze the m a n y exc i t ing opportuni t i es 

w h i c h w i l l l ead our progress ive f i r m into 

the next century. 

Opportuni t ies exist w i t h i n the f o l l o w i n g 

div is ions for Project Managers w i t h a 

m i n i m u m of six y e a r s ' exper i ence and 

strong m o n a g c m c n t / d e s i g n / t e c h n i c a l 

and cl ient service sk i l l s , and for Intern 

Architects w i t h prior exper i ence pre ferred in 

product ion and AutoCAD, plus strong graphic 

presenta t ion ski l ls . 

Res ident ia l projects inc lude p l a n n i n g , s ingle-

f a m i l y , m u l t i - f a m i l y , d e v e l o p m e n t des ign 

guide l ines w i t h a special emphas i s on 

Tradi t iona l Neighborhood Deve lopment . 

C o m m e r c i a l projects include corporate 

of f ices , h e a l t h c a r e f a c i l i t i e s and inst i tut ions . 

H o t e l / H o s p i t a l i t y projects inc lude ful l and 

l i m i t e d service hotels and resorts across the 

U.S. and abroad . 

Opportuni ty for bonus and e q u i t y o w n e r s h i p 

a v a i l a b l e . Send resume a n d work samples to 

Ms. Kofhryn Schurch, Looney Ricks Kiss 

Architects , Inc. , 8 8 Union Avenue , Suite 9 0 0 , 

Memphis . I N 3 8 1 0 3 . 

iiiH fin m \mw mm lum 
planning, and simple 
Slock materials used 
directly with integ
rity. He welcomes 
geometry as an orga
nizing element and 
has a gift for lively 
repetition. The re
curr ing si t ing of 
buildings in a 45' ro-
latit^n ensures a rich
ness and dynamic not 
normally associated 
with low cost hous
ing. The massing of 
his projects provide 
strong definition and 
identity. The tight
est budgets seem to 
bring out his most 
creative yet u l t i 
mately rational work. 
On a deeper level, 

Wenzel values 
people and how they live and interact. 
The porch, the walk, sense of commu
nity, and "place" mark his work. He is 
sensitive to environment, seeking inspi
ration from an existing pecan orchard, a 
bayou, vernacular structures, or a spe
cific urban context. 

Does Wenzel have a secret method? Is he a better fisherman who has 
honed and developed his skills to a level of perfection? Or is he driven to 
compete to prove some deep things to himself? "Billy" is modest, humble 
and unpretentious about his work. He is quick to point out that he finds 
challenge in tight budgets or governmental regulations and pleasure in 
creatively rising above them. ^ 

S/TE PLANS Wenzel uses spiral 
geometry to create community 
on sloping lot in Rison, Arkansas 
(above). 
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Intensive Care Unit. 
You're looking at the latest in state-of-the-art 

health care technolog)'. 

It's a zonal cooling and heating unit. Health Care 
facilities everywhere are making the switch to zonal 
units for two very vital reasons. 

First, with their individual control and quiet oper
ation, they can enhance the comfort and well-being of 
your patients. Second, with a wide array of designs 
available, you can find a zonal unit to fit any room, 

as well as any budget. 

Better still, Entergy will provide free assistance 
in planning your system, whether the facility is new or 
old. Our technical expertise is available to help select 
equipment and run operating cost projections, too. 
We can even help with financing. 

Find out how much we care at Entergy Call 
504 923-0383 today for information on zonal cooling 
and heating. 

ENTERGY 
1995 DESIGN CONFERENCE • KENNER, LA • OCTOBER 19-21 

Entergy, the exclusive sponsor of the live Design Excellence Program. 



AMoveTc 
The Futun 
Requires 

Break Fro 
The Floe 
Gone are the clays when the loi 

term cost of energy can be dismisŝ  

in a building project. Electrici 

while ever so easy to specify, h 

become a wolf in lamb's cloth' 

That's why so many architects 

builders are breaking from the flo 

and making the move to natural g; 

Natural gas costs far less to uj 

There's plenty of it. It's environmen 

friendly. You can use it to heat 

cool the air. You can use it to wai 

the water You can even use it 

generate electrici 

So let your competitors keep baa-

up the wrong tree. Specify natu 

gas and be assured your cliei 

will become even more apprecia 

of your foresight with every day in t 

life of their building - with eve 

dollar they save in energy cos 
{ 

Natural gas. It's the ener 

ARKLA6 
AnoKAM ENERGY Cc 

Call Rocky Ford, P. 

M Mississippi Valle 
Gas Company ® 

Call Amy Smith at 601 967-681 


