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Hawaii at its best...
Hawaii resort at its best...
Ceramic Tile at its best...

That’s Coco Palms on Kauai!

CERAMIC TILE MURAL AT COCO PALMS
Grace Guslander “THE RACES OF HAWAII"
By famed artist-designer Millard Sheets

Those may be superlative words. But what Grace Guslander has achieved in creating beautiful, luxurious Coco
Palms on Kauai for the people of Hawaii and visitors to the islands alike to enjoy and treasure is worthy of superlatives

And Coco Palms gets better and better as you go there again and again
g ) g

Always something new
Prince of Hawaii Suites, beautiful, lavishly furmished, all you could ask for in Royal Blue Ceramic Tile
bath—then a jacuzzi under the palms, all your own, too, tile against a background of native rock—fitfor a
Prince—or a Princess

+

New Convention Center for that very Special business conference. Ceramic Tile there, too. of course

Neatest touch of all. Charmingly illustrated hand painted Ceramic Tile small panels outside the doors of

the rooms—with the room numbers part of the tile

More of course. And more to come at Coco Palms

TILE BEAUTY FITS OUR GOOD LIFESTYLE HERE

People who have already chosen Ceramic Tile . or its companion products Genuine Marble and Terrazzo.. best
know the advantages of these great materials. More and more, too, Ceramic Tile, Marble and Terrazzo are getting

1 from developers of finer buildings of all kinds here as they work with their architects, interior de-

major attentio :
signers and contractors. Helping. too, are the qualified, reliable contractors who take part in their own industry-

wide Promotion Program. .people ready with ideas, accurate estimates, up to the minute indusiry aey elopments

and on time delivery to fit your schedules

Contact any of these Promotion Program participants:

Atlas Tile Inc. 839-7403 Logan Tile Co. 262-5754

Leo Cecchetto, Inc. 848-2428 Nan-Cor Tile Company 488-5591
Custom Ceramics 538-3537 Pacific Terrazzo & Tile Corp. 671-4056
Hawaii Tile and Marble 839-5102 Pacific Tile Co., Inc. 841-8534
Honolulu Roofing Co. Ltd. 941-4451 Sato, Robert Ceramic Tile 841-8811

S. Kunishige Tile 734-3340 Wichert Tile Ltd. 955-6631

Lani’s Tile Co. 235-1144

ARCHITECTS, DESIGNERS. BUILDERS, Please Note : :
Every week in advertising in the Honolulu Sunday Star Bulletin & Advertiser Hawai's tile con Ceramic Tl‘fe, Marble
tractors call special attention to you with this message & Terrazzo

“Building? Remodeling? Redecorating? Belong in Hawaii

Ask your architect, designer or builder abou! the beauties and values of Ceramic Tile

Tile, Marble & Terrazzo Industry Promotional Program/Attention: John P. Brack, 1405 N. King Street, Suite 302, Honolulu HI 96817
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Photo feature

HS/AIA Installation Banquet

by GLENN E. MASON, AIA

The reins and weight of responsi-
bility in the Hawaii Society/AlA
exchanged hands at the Kahala Hil-
ton in December during a delicious
and informal lunch attended by
more than 80 people.

New members were introduced
and many of the others recognized
for their contributions to the Soci-
ety during the last year. None were
more deserving of the thanks so
earnestly given than the members
of the 1978 Excom.

Some are returning for 1979:
Carol Sakata has generously volun-
teered her talents for another year
as treasurer and Lew Ingleson and
Maurice Yamasato begin the
second year of their two-year terms
as directors.

Fred White, Joyce Noe and Art
Kohara were praised for their dedi-
cation during the preceding year
and Art was presented the Presi-
dent's Award by outgoing Presi-
dent Alan Holl for his tremendous
contributions and his above and
beyond the call work on the recent
HS/AIA bus shelter project.

Alfred Preis eloquently intro-

duced the 1979 executive commit-
tee and charged them with their

duties for the coming year. Follow-
ing this Alan ceremoniously turned
over the gavel to Jim Reinhardt as
the yoke of responsibility was ex-
changed.

Students had their part in the
program as well. Alan Holl and
George Mason, president of Cross-
roads Press Inc. presented HS/
AlA-Crossroads Press scholarship
awards of $600 to Lisa Porter and
$750 to Roy Tsukamoto. This
award is given annually as part of a
long-standing contract between the
Society and the Hawaii Architect.

The meeting concluded with a
slide presentation by students Lisa
Porter and Rick Martin on the
recent Associated Student Chap-
ter/AlA meeting in Sun Valley,
Idaho. Lisa reported that the local
ASC/AIA chapter, long a dormant
entity, has rejuvenated under the
catalysis of Elmer Botsai, and now
has nearly 100 members.

With the students’ optimistic and
enthusiastic report on their own fu-
ture matched by Reinhardt's own
evaluation of the future of HS/AIA,
it looked like 1979 would be a very
exciting year. H\

For Art Kohara: A Certificate of Merit for a job well done.

4

- b

Jim Reinhardt, HS/AIA president
for 1979, at the podium.
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1978 1979

President E. Alan Holl Jim Reinhardt
President-elect Jim Reinhardt Jack Lipman
Secretary Joyce Noe Bob Hartman
Treasurer Carol Sakata Carol Sakata
Directors Art Kohara Maurice Yamasato
Fred White Lew Ingleson
Maurice Yamasato Spencer Leineweber
Lew Ingleson Gordon Ogata
Associate Director Carl Saake Leland Onekea

el
From left: Leland Onekea, Lew Ingleson, Maurice Yamasato, Spencer Leineweber, Gordon Ogata, Carol

Sakata, Bob Hartman, Jack Lipman, and Jim Reinhardt with Alfred Preis charging the new 1979 officers with
their responsibilities.

Lisa Porter received a scholarship award from George
Mason and Alan Holl. Roy Tsukamoto, accepting his $750 scholarship.

1/79 5
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The National Flood
Insurance Act of 1973

by WILLARD J. STLUKA

Man has always been attracted to
property having easy access to
water. Unfortunately, these same
properties are vulnerable to loss
and damage from periodic
flooding.

In addressing this flood loss
problem, the federal government
has adopted various management
programs ranging from the con-
struction of flood control projects,
to federal disaster relief assistance,
and most recently, the attempt to
shift the cost of flood losses from
the general public to those who
build in flood prone areas.

Since enactment of the Flood
Control Act of 1936, Congress has
spent over $9 billion for construc-
tion of flood control projects.
However, because development in
flood prone areas has occurred
faster than flood control projects
can be built, flood losses have con-
tinued to increase each year.

The federal government has
traditionally provided economic
relief to flood victims in the form of
special disaster loans and direct
payment for property losses. By the
year 2000, the cost of flood damage
to buildings and their contents will
reach an estimated $3.2 billion an-
nually.

In response to the large and
growing annual flood loss,
Congress enacted the National
Flood Insurance Act of 1968. Prior
to this, flood insurance was not
available due to the high and un-
certain risks and lack of un-
derwriting standards.

This act was designed to make
flood insurance available at
reasonable rates by means of a
federal subsidy. This flood in-
surance however, was available
only in those communities which
enacted building and land use con-
trol measures to regulate develop-
ment in flood prone areas.

Because this was a voluntary
program, few communities par-
ticipated, few flood insurance
policies were sold, new projects

continued to be built in flood prone
areas and federal disaster relief
payments continued to increase.

Recognizing that additional
governmental intervention was re-
quired in order to reduce flood los-
ses and to reduce federal disaster
relief assistance, Congress enacted
the Flood Disaster Protection Act of
1973.

The most important provisions of
this act:

1. Prohibit any federally insured or
regulated lending institution
from making construction loans
for new projects located in iden-
tified flood prone areas, unless,
that community had adopted
zoning and building codes
which, in conformance with
federal rules and regulations,
reduce or eliminate future flood
losses.

2. Require the purchase of a flood
insurance policy as a condition
for obtaining a loan from a
federally insured or regulated
lending institution for the ac-
quisition, construction or sub-
stantial improvement of any

was adopted as the regulator
flood standard of the National
Flood Insurance Act only after
much controversy and several
Congressional hearings.

Using this regulatory flood stand-
ard, the FIA began the monumen-
tal task of preparing a Flood
Hazard Boundary Map (FHBM) for
each flood prone community in the
United States. In all, some 22,000
communities, including the four
counties of Hawaii, were identified
as being flood prone.

A community, after it has been
notified by the FIA that it has flood
prone areas, is provided with a
FHBM and given one year to qualify
for the program.

After a community has joined the
program, the FIA commissions a
local engineering firm to refine, as
necessary, the FHBM and to
prepare a Flood Insurance Rate
Map (FIRM) showing flood eleva-
tions needed for determining ac-
tuarial risks and for use by the
community in revising its building
and land use ordinances.

When this mapping is com-
pleted, the community is given 90

“By the year 2000, the cost of flood
damage to buildings and their contents
will reach an estimated $3.2 billion an-

nually.”

structure located in a flood

prone area.

3. Deny federal disaster relief
funds to flood prone communi-
ties which do not participate in
the program.

These three provisions effective-
ly mandate participation by every
community identified by the Flood
Insurance Administration (FIA) as
containing areas which, on the
average, have a one percent
chance of being flooded in any
given year.

This so-called 100-year flood

days to review the FHBM and FIRM
and to submit flood elevation ap-
peals to the FIA. After the FIA has
resolved any appeals, the maps are
officially adopted and the com-
munity is given six months to adopt
building and flood plain manage-
ment ordinances.

HAWAII AND THE FIA

In April 1978, the FIA presented
the FHBM and FIRM for the Island
of Oahu, triggering the 90-day ap-
peal period. Several appeals were

Continued on Page 9
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Put Central Gas Water Heating into your next condo
and you get all kinds of advantages.

Like saving on first costs — $75 or more a unit.
Extra space. More room to each apartment for a closet
or such. And when the building’s up, owners end up
paying less for hot water because master metering
means wholesale gas rates; it's cheaper to serve
many than one.

What's more, Central Gas Water Heating readily
adapts to solar energy systems — something that
individual electric units can't do.

Call us. Let's talk the pros and cons of Central Gas

Water Heating. Charlie Bazell and Ed Inouye. 548-2113.

™\

{‘@}: THE GAS COMPANY

o
y A PACIFIC RESBDURCES. INC. COMPANY

/
{

An equal opportunity employer




An automatic service
that lets your money
earn interest until
it’s needed in your
checking account.

Checkup is more than checking. And
more than savings. It's an automatic link
between the two. The result: your money
can earn interest in savings until it's
needed in checking.

Let's say your checking account reaches
a zerobalance. And you write a few
checks. With Checkup, First Hawaiian
automatically transfers the exact amount
of those checks from your savings into
checking. So you've got your very own
form of overdraft protection.

And here’s the big benefit: your money
has been hard at work earning interest all
this time instead of lying idle in your
checking account.

Now Checkup isn't for everybody. But if
you're now keeping a fairly substantial

combined balance in checking and
savings, it may be worth interest for you.

Monthly
Combined Average Balance Charge per Service
Checking & Savings Check"’ Charge
$0 to $1,000 10¢ $4.00
$1,001 to $1 500 10¢ $3.00
$1,601 to $2000 10¢ $2.00
$2,000 + No Charge No Charge

*Fee charged for each check written

To keep your savings healthy while enjoying
the convenience of automatic transfer, sign

up for First Hawaiian's Checkup. Even if

you're currently keeping your savings

somewhere else, simply ask ¥

a Customer Consultant

to transfer the funds
to First Hawaiian.

Your finances will g

feel a lot better.

Lo T
FIRST HAWAIIAN

The bank that says yes.
Member: FDIC




FIA 1973

Continued from Page 6

William J. Stluka has had more than 18 years of progressively re-
sponsible technical and managerial experience in the planning, de-
velopment, and administration of various real estate projects. He is
currently serving as Land Planning Manager for the Estate of James

Campbell.

A partial list of the organizations of which he is a member includes
the American Society of Landscape Architects, American Society of
Planning Officials, the Statewide Citizens Forum for Hawaii’'s Coastal
Zone Management Plan, the Comprehensive Planning Committee of
the Oahu Development Conference.

He is cochairman of Hawaii's Advisory Committee for the National
Flood Insurance Act and chairman of the Planning Committee of the
Chamber of Commerce of Hawaii.

submitted and are currently being
evaluated by the FIA. Recent con-
versations with the FIA indicate the
final maps for Oahu are expected
to be adopted sometime in January
or February 1979.

The Department of Land Utiliza-
tion, anticipating receipt of these
maps, has drafted proposed revi-
sions to its Comprehensive Zoning
Code. These revisions have already
been reviewed by the FIA and will
be ready for public comment and
Council adoption shortly after the
maps have been received. The
Building Department has also
prepared draft ordinances for revi-
sions to the Building, Plumbing and
Electrical Codes.

Flood Hazard Boundary Maps
and Flood Insurance Rate Maps for
the neighbor islands are currently
being prepared by Sam Hirota
(Maui), R.M. Towill (Molokai), M&E
Pacific (Hawaii), and the Corps of
Engineers (Kauai). All of these
maps are expected to be released
for public comment sometime next
summer with final adoption to oc-
cur around the end of 1979 or the
first part of 1980.

FLOOD HAZARD AREAS
Hawaii has two types of flood

hazards, stream or riverine
flooding and coastal flooding.
Because there is a long and

relatively detailed record of stream
flood frequencies and elevations,
mapping of the riverine flood
hazard areas presented little dif-
ficulty to the FIA.

The boundaries of the 100 year
coastal flood hazard area, however
are not as easily identified since
flooding in these areas is caused
primarily by tsunamis, or tidal
waves, generated by earthquakes,
submarine landslides and volcanic
eruptions.

Because the origin, intensity,
duration and frequency of these
seismic activities cannot be
predicted, and because there is lit-
tle recorded historical data on
tsunami wave heights, velocities

1/79

and run-ups, the FIA has had to use
incomplete data in formulating a
computer model which simulates
the characteristics of a typical 100-
year tsunami and has used this
technique to plot the flood eleva-
tions and inland boundaries of the
coastal high hazard areas.

Many assumptions and generali-
zations were required to develop
this complex computer model. It
should be noted that one of the ap-
peals made to the FIA relating to
the Oahu maps did, in fact, ques-
tion the methodology used in deter-
mining the 100-year tsunami run-
ups.

Ongoing studies by Dr. Doak
Cox and Dr. Charles Bretschneider
of the University of Hawaii Environ-
mental Center, who are recognized
as the foremost authorities on Ha-
waiian tsunamis, will continue to
provide new and valuable informa-
tion on tsunami flooding which is
required to more accurately map
the coastal high hazard areas
where so much of Hawaii's popula-
tion and economic development is
located.

FIA BUILDING REGULATIONS

The riverine flood hazard area is
composed of two districts, the
Floodway District, where no struc-
tures are permitted to be built, and
the Flood Fringe District, where
structures are permitted, provided
that all new construction and sub-
stantial improvements of residen-
tial structures have the lowest floor
elevated to or above the base flood
level. Nonresidential structures
must have the first floor either
elevated or flood-proofed to or
above the base flood level.

In addition, all new construction
or substantial improvement of
structures located in the flood
fringe are to be designed and ade-
quately anchored to prevent flota-
tion, collapse or lateral movement
of the structure, using materials
and utility equipment which will
resist flood damage they must also
be constructed utilizing methods

and practices that minimize flood
damage.

New subdivisions located in
flood fringe areas must have all
public utilities and facilities located
and constructed to minimize flood
damage and must provide ade-
quate drainage to reduce exposure
to flooding. Sanitary sewage sys-
tems are to be designed to mini-
mize or eliminate infiltration of
flood waters into the systems and
discharges from the systems into
flood waters.

Where flood proofing is utilized
in a structure, the architect or
engineer must certify that the flood
proofing methods are adequate to
resist the flood depths, pressures,
velocities, impact and uplift forces.

The use of fill material to raise
the lowest floor to above the base
flood level is permitted in the flood
fringe area provided that the
cumulative effect of the proposed
development, when combined with
all other existing and anticipated
development, will not raise the
elevation of the base flood more
than one foot.

The Coastal Flood hazard area is
also composed of two districts.
Where coastal flooding is less than
4 feet, construction requirements
are the same as in the riverine flood
fringe district.

Where coastal flooding is greater
than 4 feet, new construction and
substantial improvements will be
permitted only when the lowest
portion of the structural members
of the lowest floor is elevated to or
above the base flood level and
“securely anchored to adequately
anchored pilings or columns.” The
FIA regulations do not provide
specific design standards to ac-
complish this, but rather require
the architect or engineer to certify
that the structure will withstand
velocity waters and wave wash.

All new construction or substan-
tial improvements in the coastal

Continued on Page 10
9




FIA 1973

Continued from Page 9

high hazard area must have the
space below the lowest floor free of
obstructions or be constructed with
breakaway walls intended to
collapse under stress without
jeopardizing the structural support.
The FIA further mandates that such
temporarily enclosed space may
not be used for residential pur-
poses.

The FIA regulations prohibit the
use of fill material for structural
support of structures located in the

coastal high hazard area. The
regulations also prohibit the man-
made alterations of sand dunes
which would increase potential
flood damage.

RECENT ACTIVITIES

The Hawaii Advisory Committee,
which represents private interests,
since its organization in November
1976, has been working with
Hawaii's Congressional delegation
to obtain revisions to the flood
hazard map to accurately plot the
100-year tsunami inundation boun-
dary and to obtain modifications to

blackmer

Blackmer XLW pumps are sliding-vane, self-
priming, high suction lift rotary positive dis-
placement pumps with mechanical seals and
external ball bearings specifically designed and
manufactured to efficiently pump most abrasive
liquids. XLW pumps are available in 2" and 3"
port sizes. They are also available in standard
base-mounted with motors and helical gear re-
duction or V-belt drives in power ranges from
3 HP to 20 HP

equipped with hardened iron sliding vanes,
hardened steel push rods, replaceable hard
chrome plated cylinder liner, replaceable hard-
ened iron end discs and rotor with shaft hard-
ened in the bearing area and plated in the seal
area. Type XLW pumps have ball bearings lo-
cated external to the liquid being pumped. The
XLW mechanical seals have hardened steel
seal faces and a tungsten carbide coating on
the stationary seat.

These wear resistant parts coupled with ease
of replacement make the XLW pumps efieclive
movers of such abrasive liquids as: ink, latex
paint, oxide paint, enamels, abrasive slurries,
cottanseed oil, cude oil, diatomaceous earth,
dextrin, raw sugar beet juice, oily wastes and
many other similar liquids. Blackmer XLW posi-
tive displacement abrasive liquid pumps are
designed to handie five to eighty gallons per
minute of abrasive liquids with particles to 250
microns (equivalent to 80 mesh) in size and vis-
cosities to 75,000 SSU.

The XLW designation represents Blackmer's
coding of pump types: X—Bearings are extern-
al of the pumping liquid; L—Pump casing has a
replaceable liner; W—Rubbing parts are wear
resistant.

A standard XLW abrasive liquid pump is (8

INDUSTRIAL PUMPS

Rotary Positive Displacement Pumps, Type XL w,
for paints, inks, slurries and other abrasive liquids.

XLW Cutaway view

e Sliding vanes sustain
pump performance.

e Easier and less costly
to maintain.

e Unique relief valve is
quieter, more precise.

We'll mall a free catalog to you, dial 839-9021

dPomfac DISTRIBUTION CO., LTD.

de ROCHIR

2846 Awaawaloa Street — Honolulu, Hawaii — Phone 839-9021
Kauai 335-5474 — Guam 646-7797 — Hilo 961-4718 — Maui 877-5957

the FIA regulations which wil
reflect Hawaii's unique economid
and environmental conditions.

To date the FIA has agreed to)
allow the substitution of the word
“resist” for “withstand” in the provi-
sion requiring the architect or
engineer to certify a structure will
withstand tsunami velocities and
wave wash. Without this change
architects and engineers would not
have been able to obtain errors and
omissions insurance for design
work on structures located in
coastal high hazard areas.

As a result of the Hawaii Advisory
Committee's work, the FIA initiated
in March, 1978, a study to evaluate
the standards for development in
coastal high hazard areas subject
to tsunami flooding. Dames &
Moore, Inc. were selected as the
federal consultant to prepare these
standards. A Technical Advisory
Committee, composed of local
architects and engineers has been
formed to provide input to this
study.

The FIA has also commissioned
a study to determine the effect of
physical features in flood mitiga-
tion. The FIA will revise its regula-
tions to reflect the results of this
study.

Although a federal Environmen-
tal Impact Statement was prepared
for the National Flood Insurance
Act, it did not address the impacts
this program would have on
specific communities such as
Hawaii. Exceptions to the FIA
regulations are permitted only if a
community can demonstrate to the
FIA that implementation of such
regulations will cause “severe and
gross inequities.” In order to docu-
ment the economic and other
technical data required to make
such a request, the 1978 State
legislature passed a resolution re-
questing the Council of Housing
and Construction Industry to ex-
amine the economic impact of this
program in Hawaii. It is anticipated
that the 1979 legislature will
provide funding for this important
study.

Continuing efforts by our
Congressional delegation in
Washington, the State legislature,
the Council of Housing and
Construction Industry, the Hawaii
Advisory Committee, the Technical
Advisory Committee and interested
individuals will be required to in-
sure that the flood hazard maps
and regulations are truly reflective
of Hawaii's unigue conditions. H\
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AIP + ASPO =

by ALI SHEYBANI

Legislative analyst/planner,
Office of Council Services

APA

As a result of merger between the
American Institute of Planners
(AIP) and the American Society of
Planning Officials (ASPO), the
American Planning Association
(APA) was officially formed in
October 1978 with a total member-
ship of more than 19,000. There-
fore, on October 1, 1978 all AIP
and ASPO members automatically
became APA members.

All members who are AIP “full-
members” will now be members of
the American Institute of Certified
Planners (AICP). The AICP will
publish a roster of its membership
in June 1979 and also issue a certif-
icate to its members.

Nationally, a new monthly, APA
NEWS, will be published in Janu-
ary 1979. Practicing Planner and
ASPO’s Planning will be combined
in a new publication as of July
1979. AIP Journal will become APA
Journal in January 1979.

The monthly APA News/Hawaii
Chapter has been in publication
since September 1978.

Effective on July 1, 1979, the
dues will be as follows: APA mem-
bership $40; APA students mem-
berships $15; AICP membership
including APA membership $90:
chapters' share of the dues will be
20 percent of the above, returned
to chapters from the national office;
APA dues for members of the Plan-
ning Commissions as a group $25
with no rebate to local chapters;
and a one-time only rebate to local
chapters this year is $3 for every
ASPO-only member of the chapter.

The National APA’'s budget for
Fiscal '79 is $2,482,120 vs. Hawaii
Chapter’'s $1,4309.

National APA officers are: Presi-
dent Dorothy Walker (U.C. Berke-
ley); President-elect Michael
Brooks (lowa State U.); Secretary
Fred Bosselman (Chicago); Treas-
urer Richard Anderson (N.Y.C.);
and Executive Director Israel Stoll-
man (Chicago).

Locally, the officers of the APA
are: President Ali Sheybani; Vice
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President and Program Chairman
Gerald Daly; Treasurer/Secretary
Charles Ehrhorn, and other mem-
bers of the executive committee:
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. e various types of space dyeing in
n: Trademark owned by Monsanto Fibers for

n and limestone. The acrylonitrile is us 2829 Awaawaloa Street Ph. 833-2731 remeny

with small amounts of other chemicals 1o improve 1ast dyestutts ana are usea Tof Stock ayeings,
Some acryhc dyeings, solution dyeings

n staple form and the fiber is cnmped before cut- dyeing of yarn prior to tufting or fabrnication into carpet.
Federal Trade Commission defines acrylic as a This is the type of dyeing which has been used with car-

Mark Hastert, Robert Jones and
Ralph Portmore. For more informa-
tion on APA Chapter, write to P.O.

Box 557, Honolulu, Hawaii 96809. A\

for acrylic staple and filament fibers

Crimp: The waviness in fibers found in certain wool
and other staple fibers Can be manufactured

Crocking: Excess coloring matter which rubs or chipd
off r

tne dvestuff

1€ S n‘:' =

Dacron: Trademark owned by DuPont for polyester fila
ments and staple fibers.

Lerial becaussof improper penetration or fix
owned by Monsanto fo

rpet yarn

Delustering: Process of dulling lusjer of yans of fabn

e anous chemical
jram

a\etfﬂs of yarn
mber, the heavief the yarn

The tugher the demer ry
Dyeing: Process of

1lbrrl Typ
a .

yarn, ol

olying color to fiber
es of dyeing ficlude
- ritha En&.‘(
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mixed with conventional fiber various multi-colors any
cross-dye effects can be achievea from a single dye bati

2.Chain dyeing Continuous dye process wher
fabiri

pplication of dye stuff in

X3 m of piece dyeing in whic
5 'p dyed: Referg to dye penetration in carpe!
fibers tah ar, lrue colors that retair

permits 4l
lal
lep Jye stuff applied to fiber on 3
e

Disperse Dyemng: Chemical process applied to fibe

give a desired color effect

8. Kuster dyeing: Method of continuous dyeing be
coming more popular in carpet industry

9. Package dyeing: Yarns dyed while on cones, cake
or cheeses

10. Piece dyeing: Dye process is applied after carpet i
tufted or woven. Carpet can be piece dyed through
placing in a dye beck or it can be continuously dyed

11. Random dyeing: Coloring certain areas of a fabrig
or yarn

12. Resist dyeing: Treating fabric surfaces so tha
treated portions will resist a subsequent dye operatior]
by repelling dyestuff

13. Solution dyeing: Pigment or color is fixed in basid
compound before spinning into fibers. Often referred
to as dope dyed or spun dyed

14. Space dyeng: Process whereby yarn is dyed be

cludiisy long space dyeing
15. Stock dyeing: Coioring of staple fibers before
they ¢

is. Distributed in Hawaii by o wec

onto fabrig
the Kuste
differen

STATE SALES CO., INC.

of dye

skein|

19. Yarn or skein dyeing: This simply means solid

els since they were first manufactured
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HISTORICAL

Charles William Dickey, Architec

by WILLIAM DICKEY MERRILL
Ph.D., FAIA-ME

“C.W." or “Will" throughout the
1920s and 1930s could only mean
Charles William Dickey to Hawaii's
business community and to its
building industry. In the third
person singular he was also affec-
tionately known as “Pop” and more
formally as Hawaii's Dean of
Architecture—not only on the cover
of a 1938 issue of The Sales Builder
but in the minds and the hearts of
the community.

He was born in 1871 into a close-
ly knit and affectionate family, the
grandson of missionary William
Patterson Alexander on his moth-
er's side and on his father’s side of
Judge Theophilus Lyle Dickey,
friend and confidant of Abraham
Lincoln.

Raised in the unique outdoor life
of Maui, he returned there with
architectural degree in hand after
graduating from MIT in 1894. He
did not dive directly into practice,
however, but had what must have
been a delightful change of pace,
acting as Deputy Sheriff at Maka-
wao for over a year.

His only architectural digression
during this period seems to have
been the building of “Cragelea”,
the shelter atop Haleakala, accessi-
ble only by bridle trail—a sturdy
structure anchored by chains
against the winds that destroyed
earlier buildings at that site.

Reentering his profession he
went back to San Francisco to work
with Reid Brothers for about four
months before returning in 1896 to
a partnership in Honolulu with
Clinton Ripley, twenty-two years his
senior, whose talents and interests
seem to have been toward the
mechanics of architecture and
structural systems rather than the
aesthetics of design.

These two, the firm of Ripley and
Dickey, had an active practice,
largely in residential work, mono-
polizing the field until the arrival in
1897 of Oliver G. Traphagen, FAIA,
who brought with him from Duluth
a formidable reputation and a ta-
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lent that would win him the Judd
and Boston buildings—Honolulu's
first four-story structures.

Dickey promptly topped these
two with his six-story Stangenwald
Building after ending his partner-
ship with Ripley, and in 1901 joined
E.A.P. Newcomb from Boston—
again an experienced practitioner
25 years his senior. This partner-
ship lasted until 1904 when, with
the building industry going into a
slump, Dickey left for California to
establish a practice that held him
for the next twenty years.

During this period, 1896 to 1904,
the young and inexperienced but
talented and enthusiastic architect,
college-trained in the Beaux Arts
tradition (Hawaii's first), expressed

himself in the accepted vocabular

of the day—Tudor, Gothic and
Mission—but his syntax was purel

Hawaiian. From the first he showed
an inborn appreciation of lanais,
eaves, and open but sheltered
fenestration applied with an under-
standing of their usage in the
micro-climates of Hawaii's heights,
valleys, plains and beaches.

From 1904 until 1924 he lived
and carried on a voluminous and
distinguished practice in California
—although still retaining his Hawai-
ian ties with such examples as the
Baldwin Memorial Church at Maka-
wao (1916) and the handsome
Castle and Cooke building (1919)
at Bishop and Merchant, now re-
placed by the Financial Plaza of the
Pacific.

With a knowledge of only his
Island work one might wonder
whether his prominence was due
more to the size of the puddle than
to the size of the frog. In a
meticulously researched 1978
master’'s thesis for Columbia
University (C.W. Dickey's Immigra-
tion Station: A History of its Site, A
Proposal for its Future) Ronald Lee
Melichar notes his eminence also in
highly competitive California where
“his early success in Oakland was

Baldwin Memorial Church, Makawao, 1916.
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Rendering of the Kamehameha
Boys School proposal done for
Dickey’s office by William Merrill.

extraordinary, given a boost by
having won the competition for the
Claremont Hotel, an enormous
half-timber structure which
stretches for 676 feet in the
Berkeley hills” and is still seen as a
prominent landmark in that city.

Melichar also notes recognition
in successive issues of Architect
and Engineer of California. The
May issue of 1906 contains an arti-
cle by Dickey on “Lessons of the
San Francisco Earthquake and
Fire" which had occurred the
month before and in which his
buildings of concrete and steel had
“proved invulnerable.” The issue of
July 1907 “which was devoted
almost entirely to Dickey's work,
noted: ‘He is now generally
recognized as one of the leading
architects of the city.” " Many of his
fine bay-area homes, commercial
buildings and schools still stand.
From 1920 to 1923 he held the
position of supervising architect for
the Oakland Board of Education.

Thus it was as a mature and suc-
cessful professional that he
returned to resume his practice in
Hawaii. Unlike most other
architects who came, he was a
returning resident with family and
professional ties—a formally
trained and experienced architect
with a reputation earned and
recognized beyond our shores.

A most complete listing of his
Island work has been compiled by
J. Meredith Neil in The Hawaiian
Journal of History (9/1975) with
the comment that the subject “de-
serves a book-length analysis.”
Finding the office records, pre-
served by Dickey's successors—
Merrill, Simms and Roehrig, and la-
ter by Merrill, Roehrig, Onodera
and Kinder—had been destroyed
or dispersed with the dissolution of
those firms, Neil depended on the
public record, reviewing the Hawai-
ian press clippings from 1895 to
1942.

This aggregation presents a
remarkably broad range of prac-
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tice: schools, theaters, hospitals,
residences, commercial and in-
dustrial buildings—in fact all types
that commonly accompany a com-
munity’s growth. Retrospective at-
tention has centered largely on a
few of the most well-known exam-
ples such as the A&B Building, the
Immigration Station, Kamehameha
Girls' School, the Halekulani Hotel,
and of course a detail common to
all of these that has come down to
us as the “Dickey Roof."

The origins of this double-
pitched hipped roof have been the
subject of much inane quibbling; of
course it didn't originate in the of-
fice at 405 Damon Building. One of
its most pleasing applications was
put together by C.W.'s grandfather
Alexander at Waioli, Kauai, in 1835
(as noted by Tom Culbertson in
Hawaii Architect, 10/78) described
in the aforementioned 1938 Sales
Builder as “no anachronism” with
its “cool, spacious lanai (veran-
dahs), wide eaves, Hawaiian style
roof” that “fitted into the landscape
like two more coconut trees.” As
used by Dickey it was the dominant
feature of a pleasing combination
that became uniquely his, incor-
porating such materials as lava-
rock walls (plastered or exposed
with a strong pattern of white-
pointed joints) and redwood
(stained black with creosote and
then rubbed down with lime) united
under the beautifully proportioned
sweep of a tile or shake roof with
broad overhanging eaves, inviting
the trades but protecting from the
horizontal rains that could come
from any direction.

These artifacts speak for
themselves but how much do they
tell us of the man? Although they
have been noted, recorded and
commented upon more than those
of any other Hawaiian architect, it is
an impersonal record. How well will
others know any of us from our
works?

An analysis of his practice does
tell us certain things. We know that,

while practicing in Honolulu, most
of our AIA chapter members had
worked for him at one time or
another—many having come to
Hawaii for that purpose. We know,
too, that with all this diverse talent
his work still preserved a distinctive
and recognizable character. Dickey
jobs were Dickey jobs—under his
control from start to finish. Design-
ers did not leave his office continu-
ing to do Dickey buildings, nor can
you spot in his work the specific
and characteristic contributions of
the designers who worked for him.

Outstanding projects in which he
associated with other architects
such as with Hart Wood on the
preliminaries and details of the
A&B building, and with Goodhue's
Hardie Phillips on the preliminaries
for the first elements of the
Kamehameha Girls’ School, show
his ability to work with and use the
considerable talents of the design
masters of the day while still
preserving his position as the con-
trolling architect of record, main-
taining the integrity and quality of
craftsmanship that marked every
job leaving his office. Melichar, in
comprehensively tracing the
background of the distinctively
Dickey design for the Immigration
Station, finds a long-term con-
tinuity of development and per-
sonal growth, from such early ex-
amples as the Palama Public
School (Honolulu, 1899) wherein
his style was already making its ap-
pearance.

It was probably more his human
traits than his architectural
talents—great though they were—
that made Dickey an outstanding
architect. We have all known
designers of genius, inspired
problem solvers, men with a true
feeling for structure and space—in
short, men who appeared to have it
all but who, somehow, never
achieved anything of note. What
was it that set Dickey apart?

To understand him we must pic-

Continued on Page 14
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556 Reed Lane Continued from Page 13
ture him in a very different setting
from that of Honolulu today. His im-
EONOLULU BLUEPRINT & SUPPLY CO) maculate white linen suits and the

white handkerchief tucked in his
waistband for an apron as he
entered the drafting room are
suggestive of trade winds, cool
lanais, white ginger in the soft air,
boat days and unamplified steel
guitars rather than air-conditioning,
rock festivals and airports—of a
Bishop Street on which the
stranger was the exception, of a
Waikiki with the Royal and the

Dickey (in white trousers) with
Hart Wood to the far left, enjoying
refreshments at the Blaisdell
Hotel.

; ‘ = . Moana featuring the skyline above

Pioheer Plaza: Designed & Developed by Pioneer Properties, Inc.; Architects Hawaii, Architect

the coconuts.
AIA meetings were—with a good

Member in Good Standing turout_abodt the size of commit

tee meetings today and could be

You can do almost anything with Concrete. And you can do it right in Hawaii! held comfortably in private dining
Take this big, wide, and handsome window frame. Fashioned by expert rooms at the Young Hotel or the old
craftsmen, it's a part of a ma{gnl!<cen1 addition to the downtown Honolulu srky&me Pacific Club. There was no AlA of-
Versatile precast Concrete is made to order for cutting costs, reducing :
construction time, and providing innovative architects and builders with superior fice other than that Qf the.chapter
quality control. It's a good member of the team. secretary who during his term

For a full range of technical aids to make your ideas for using off-site precast handled all correspondence and
Pl's arch Library at 833-1882. :
Concrete work for you, call CCPI's Research Library served as executive secretary.

Pop was a small man, physically,
but intensely alive, active and alert
with boundless energy; he was the

R last to leave a party and could

- .- probably be found passing the hat

HJ to keep the orchestra on for

e B e o e G Vst donis another hour when others were
hanging on the ropes. And speak-
ing of hanging on the ropes—he

was an accomplished boxer during
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his college days and it is told that
shortly after graduation, in a dif-
ference of opinion on the job, he
was challenged by a burly contrac-
tor who promptly landed flat on his
back.

His wiry frame expressed a
characteristic body language with a
quick, springy walk, an abrupt
rather than a loose-swinging stride.
It may have been his left arm—
badly set after a break and held as
though it were still in a sling—or it
may have been his early boxing
training but he had a distinctively
stiff, erect way of moving, leading
with his shoulders and turning his
whole body toward you rather than
just his head. And when he did turn
toward you he was with you, hear-
ing and reacting to you.

As a conversationalist he had a
wonderfully abundant and ready
collection of stories that he told
with the greatest delight and gusto,
for example, his California bus trip
with an unscheduled stop near
Moss Landing to see a dead whale
beached near the roadside. Have
you ever smelled a dead whale?
You can taste it five miles down the
coast. Well, while the rest of the
passengers were breathing through
their mouths with handkerchiefs
over their faces, one perky little
man in a dapper suit climbed atop
the whale for his wife to take a pic-
ture . .. and he fell through.

Then there is the recollection of
an early design job—probably his
first with Ripley and perhaps his
first to go from the drawing board
to reality—the Bishop Memorial
Chapel on the Kamehameha
School grounds (1897), later re-
moved for his successors’ Farring-
ton High Auditorium. When the
copper finial for the tower arrived
on the job he was aghast. It was
huge. Had he indicated the wrong
scale on his detail? There must be
some mistake, but no—the draw-
ings checked out and, sure enough,
when it was up in place it looked
just as it had on paper.

Such bits and pieces can round
out the whole. A stereoscopic view
with depth and solidity requires
more than one viewpoint but those
who knew him are dwindling in
numbers; when they are gone he
will be just a shadowy figure. And if
there was ever a substantial and
unshadowy figure it was Pop
Dickey.

Roy Kelley who was with him
through the depression years from
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From left: Marco Sunada, Doug Freeth, Roger B

i F
enezet, Don Taylor, Kay

Davenport, Jim Simms, Bill Merrill, Dickey, Tyler Harr, Ken Roehrig,
Terue Fujita, and Kenji Onodera in the office c. 1940.

1929 to 1937 must speak for many
of the Dickey alumni when he finds
that “it is awfully hard to express
the close working relationship we
had. He was a good boss, and he
gave me a terrific opportunity to
spread my wings ... quick with
praise ... through the years | ab-
sorbed his philosophy of design
and development, and | look to
‘Pop’ as my graduate course in
architecture.”

Cy Lemmon speaks of his con-
sideration and kindliness to his
employees, remembering the ef-
forts to involve him, as a young
designer, directly with the client,
getting him out of the drafting room

and into conferences, out on the
job, or, as often happened, to the
warmth of his little home on
Kalakaua Avenue. There were the
trips to Pearl Harbor for un-
scheduled, spur-of-the-moment
mid-week sails—just the two of
them. One day he marooned Cy on
a big Navy mooring buoy with his
camera to take pictures of the skip-
per and his boat in action. Pleasant,
in retrospect, were memories of
business trips together on the
abominably rolling little interisland
ship, the Waialeale—Cy below, very
much under the weather, and Pop
up topside enjoying every minute of
it.

Bill Nakayama speaks of him as
“a very good business man as well
as an architect. His voice somewhat
husky, his polite behavior faultless
and kind.” Bill remembers his “quiet
good humor and common sense
. .. worthy of personal respect and
affection, his judgment was clear
and just.” There are also memories
of nail-biting concentration. He was
“aggressive and impatient, he knew
what he wanted.”

George Hogan's contacts were at
both the Yacht Club and in our AIA
meetings where, with attendance
often averaging a dozen or so
diverse personalities, discussion
might become rather hot—perhaps
with Guy Rothwell good-naturedly
needling a touchy Hart Wood,

Continued on Page 22
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Urban Design Conference

by CHARLES R. SUTTON, AIA

The 1st National Conference on
Urban Design was held at St. Pe-
ter's Church, Citicorp Center in
New York City October 18 through
21. The theme of the conference
was “Cities Can Be Designed” and
the workshop and panel discus-
sions left no doubt that quality in
the urban experience and human
scale in the developing and re-
building cities is of paramount con-
cern.

More than four hundred partici-
pants, architects, planners, law-
yers, economists, real estate spe-
cialists, developers, all meeting un-
der the title of “Urban Designers,”
had opportunity to see or hear
about some of the most exciting
new urban developments in the
United States and Canada, to dis-
cuss how they are being accom-
plished and what appears as future
possibilities.

The conference started with an
evening presentation hosted by AlA
New York Chapter in Cooper
Union's restored “Great Hall” by
Ben and Jane Thompson, Archi-
tects of the Faneuil Hall Market
Place in Boston.

Other projects presented as
notable design in the urban context
included new buildings in Citicorp
Center; a block of Manhattan's

Faneuil Hall Marketplace—a real people space.

midtown; historic preservation at
South Street Seaport, and renova-
tion and neighborhood renewal in
Soho (south of Houston St.) in New
York City.

A subsequent visit to Boston
proved to us that restoration and
renewal can have great impact on
the quality of life in the City. Faneuil
Hall Market Place is the link be-
tween Boston’'s new City Hall Plaza,
Government Center, and the water-

front renewal which has restored
and renovated granite warehouse
buildings from the early waterfront
era into new apartments and shops
in a park which reclaims the water-
front for people and recreation as
never before used.

Faneuil Hall Market Place is re-
sponsible for bringing more people
into downtown than anything else
since they all lived there. A kaleido-
scopic scene of produce, food

hu
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service, bakery, butcher, delicates-
sen and handout stands serve an
endless variety of foods and other
goods from early morning to late
evening. The hustle of the market at
noon changes to elegant dining in
the evening and entertainment, in
addition to the marketplace itself,
includes everything from the side-
walk juggler to sing along and dis-
co dancing in various dining and
drinking cellars, lofts, and sidewalk
cafes.

Headquarters for the Conference
in New York City was Citicorp Cen-
ter, a new full block development in
midtown Manhattan where “The
Market,” a New York version of a
continental shopping arcade, links
all four streets to a gourmet collec-
tion of food displays and services
which brings the lunch time brows-
er into the atrium for a pleasant dis-
covery and enjoyable time. Off a

“The Market” at Citicorp Center.
corner plaza, and directly connect-
ed to The Market is St. Peters
Church, a landmark on the corner
for 70 years and rebuilt as part of
the center.

The sanctuary of St. Peters
Church served as the Conference
Center and meeting place. Ann
Ferebee, editor of Urban Design
Magazine, sponsor of the confer-
ence, introduced Jonathan Barnet
who said that his premise that cities
can be designed is “still a pre-
sumption, one that is sustained by
successful examples,” many of
which were presented and reviewed
in the workshops that followed.

The major emphasis of the
projects presented and the solu-

Continued on Page 18
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"IMUA"
Means Prime
Professional
Assistance

Specialists in milling, laminating
finishing, and casework of
distinctive quality; with attention to
every detail, completion on or
ahead of schedule; to exacting
specifications; and with budget
Call for our illustrated folder

833-1811

A

I = IMUA
BUILDER SERVICES, LTD.

Plant, Warehouse, and Yard at
855 Ahua St , Honolulu 96819

SAVENERGY

Fact: Metal lath/steel stud curtainwalls can of-
fer dramatic reductions in heating-cooling
energy consumption and operating costs

On an average day with temperatures in the
mid-80s, the heat gain through one square
foot of the lath/stud wall will be 1 Btu an
hour. Heat gain through o conventional
masonry wall would be about 4 Btus an hour.
Through o double-plate glass wall—7 Btus.
And through o precast concrete wall—10
Btus.

More facts: Installed costs for metal lath/steel
stud curtainwalls are about 50 per cent less
than comparable masonry or concrete in-
stallations.

Keeping
Hawaii
Plastered

Plaster Information — Don Morganella
PACIFIC BUREAU for
LATHING & PLASTERING
905 Umi St. — Rm. 303 Ph. 8474321

Cardkey

CHOICE OF SEVERAL SYSTEMS
BOTH ELECTRICAL & MECHANICAL

DOOR LOCKS

Cardkey is virtually im-
possible to reproduce and
has millions of possible
coding combinations. In-
formation from Card-
key's invisibly coded
cards may also be fed in-
to computers, then inter-
faced through data com-
munications networks,
output printers, peripher-
al recorders and other in-
put-output devices. A
broad range of Securiti-
Cards are available. Em-
ployee |.D. cards, photo-
cards, packetcards and
custom printed cards are
just a few. And, now both
electrical and mechani-
cal Cardkey door locks.

for free brochure or more information

r PHONE 836-0941

JOHN J. HARDING CO., Ltd.

2825 UALENA — HONOLULU

Near the girport. Open 7 om - 4:30 pm, Mon. - Fri
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TERMITE PROTECTION
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ROOFING & TERMITE CO., LTD. ‘

UNDERGROUND TERMITE PROTECTION SYSTEM
NOW a patented system is available which gives lifetime
protection from subterranean termites.

—Installed prior to slab pour

—Allows periodic retreatment of sub slab soils.
—Transferrable lifetime guarantee

—Proven system

—Low in cost

Please call us at 836-174]
For further information.

STORAGE
SPACK &5

THE SPACE PLACE WAS DESIGNED AND BUILT TO PROVIDE

SECURITY — CONVENIENCE — ECONOMY

® Totally Fireproof — Steel-reinforced concrete
@ [ndividual heavy-gauge all-steel lockers

® Exclusive Tamper-proof magnetic locks
@

Space-Age, computerized electronic security for
each individual locker

7 locker sizes plus bulk storage space
® Only 3 minutes off H-1 Freeway — both directions

Ideal for business firms
required to keep count- ()
less records. Perfect ‘ e @

for the condominium ( ’

resident needing more
storage space. Please
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free brochure. Phone 487-3868

98-710 Kuahao Place, Pearl City 96782
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Urban Design
Conference

Continued from Page 17

tions sought was human scale; the
relationship of people and thei
activities to the urban environment,
provision of places supportive off
people shopping, strolling, visiting,
watching, waiting and working in
the city.

Renewal and restoration of exist-
ing buildings and neighborhoods
has been an important way of
bringing improvements to the city
on a scale where the impact is
quickly apparent. Finding new
needs for obsolete structures has
brought the beginnings of renewal
to Soho in lower Manhattan, an
area of cast iron front buildings
with interesting architectural char-
acter which have new shops at
street level and apartments above.
A presentation by James Rossant,
architect who lives and works in
Soho., compared the area to Am-
sterdam’s canal front houses and
the development of narrow indi-
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South Street Seaport, Manhattan.
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Others attending the conference
from Honolulu were Richard B. Fer-
guson, Mr. and Mrs. Aaron Levine,
and Luciano Minerbi.

vidual buildings for both commerce
and residential use.

South Street Seaport, the old
Fulton Fish Market in Manhattan’s
lower east side, is a demonstration
of successful “Transfer of Develop-
ment Rights” (TDR). South Street
Seaport preserves a unique frag-
ment of the city as it was in mid
eighteenth century, restores a col-
lection of old ships and places
them together on the East River as
a museum, and creates a new mar-
keting and recreation focal point
for residents and visitors in the Wall
St. neighborhood.

The property was held by a de-
velopment company which planned
to demolish the area and rebuild to
the typical large scale of other
Manhattan projects. Through the
intervention of The Department of
City Planning, the city, with TDR,
sold development rights by desig-
nating another location for the
unbuilt floor area and thus were
able to compensate the land owner
with little direct cost to the city. The
broader objective of preservation
and improvement in the city was
thus achieved with minimum cost
and great benefit, and the neigh-
borhood of 3 to 5 story buildings is
now being restored along with con-
struction of The Seaport Museum.
It is significant that the develop-
ment rights, with specific designa-
tion of location for future construc-
tion were found to be salable and
that the actual transfer did take
place.

What do these cities have in
common with Honolulu? New York,
Boston, Tokyo, London, Paris, are
laboratories of the urban environ-
ment. Eliel Saarinen, in his 1943
book The City, Its Growth, Its De-
cay, Its Future, identified the
characteristic pattern of city growth
from the crossroad settlement to
the rise of the town, to the city and
its eventual decay at the core area
as a predictable and certain

Continued on Page 20
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For True Elegance

NATURE’S BEST AND MOST DURABLE MATERIALS . . .
NATURAL MARBLES AND GRANITES.
SURPRISINGLY COMPETITIVE IN COST

TO ITS PLASTIC IMITATIONS.

HAWAII MARBLE & GRANITE CO., LTD.

HAWAII'S BEST EQUIPPED NATURAL STONE DEALER
SERVING HAWAII FOR 40 YEARS
650 KAKOI ST. / HONOLULU, HAWAII 96819 / PHONE 847-2695

KOA FLOORING
By GenuWood"ll
Real Koa. | T —

Bonded in
durable vinyl.

Elegant Koa flooring, lustrous
and warm yet as easy to main-
tain as a kitchen fioor. An in-
visible shield of tough, easy to ||
clean vinyl protects from scuffs,
scratching and spills, Genu-
Wood™ |l vinyl bonded Koa
flooring is more resistant to
abrasion than vinyl tile and
vinyl asbestos, and wil not
show wear or traffic patterns.
GenuWood™ |l sandwiches
carefully selected Koa veneers
between a thick surface layer
of permanently bonded, invisi-
ble, moisture resistant vinyl
and core layers of fiberglass
and vinyl

Available in 4" x 48 planks,
random planks, and squares,
9" and 12".

paul rasmussen inc.

VISIT OUR NEW SHOWROOM

422 keawe st./honolulu/phone 521-3818
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Hawaii Architects are
building a better Ha-
waii. We want to help
and we are located in
the Downtown Finan-
cial District. “Time crit-
ical” documents, blue-
prints and specifica-
tions picked up and
delivered Downtown,

around Oahu, and To
and From

We don’t want

you to have to
“go back to the
drawing board.”
802 Fort Street

Honolulu, Hawaii
96813

808-523-1365

Urban Desi_gn
Conference

Continued from Page 19

phenomenon. Honolulu has been
through the full cycle and is
experiencing the inevitable strug-
gle for renewal. The quality of that
renewal is a community concern as
we see ourselves in a more inten-
sively used and limited land area.

Honolulu can continue to be a
unigue environment among cities
of the world. It need not be mod-
eled after any other place. Its
climate, natural physical setting,
and location on the Pacific Ocean
are sufficient to create differences
in the type of built environment
needed. Its people, and the idea
called “life style,” the “aloha spirit,”
also say clearly that there is an
awareness here of a different style
and set of architectural characteris-
tics that should be evident in the
city as it grows. The evidence
indicates the opposite—that we are
following the same pattern of all
cities around the world.

More and more it is said that
development is “destroying the
beauty of Oahu,” but try to locate a
time in the history of Honolulu city
growth that urban guality was at a
high level. Quality in the city is
known only in fragments of the built
areas where architecture and
“place” are one. These fragments
should be recognized and exam-
ined wherever they are, for the
knowledge they may bring toward
finding our own solution.

The city exists and continues to
grow. Honolulu, recognized around
the world for its desirable climate
and natural beauty, will not get
smaller. The need for housing will
not diminish notwithstanding those
who believe the door can be
closed. The current economics of
housing with most of the population
excluded from purchase of new
dwelling units on the market
indicates the reality of changing
standards and the necessity to
seek new ways to make our
environment livable.

Examples around the world

show us that quality of life is les
dependent upon quantity of spac
per individual than upon the qualit
of that space. Such qualities a
privacy, quiet, beauty in the buil
environment, opportunity for socia
and business interchange, a sens
of belonging, and a chance to par-
ticipate, are all possible in th
urban setting. However, experienc
indicates that they are not acci-
dental.

Objective policies set forth by an
enlightened populace can bring
about effective change in city struc-
ture. Examples discussed in the
Urban Design Conference demon-
strate that government intervention
is not the only way to create the
best of urban design. In fact, the
most spectacular successes have
been privately motivated and com-
pleted, frequently working with new
public policy or policy modified to
fit the objectives of people most
directly affected. Honolulu has
many examples of improvement
generated by community group
action.

Tree plantings in Waikiki during
the 1960s were a major improve-
ment along Kuhio Beach. The sign
ordinance originally promulgated
by the QOutdoor Circle has made a
major contribution to urban quality.
Fort Street Mall and Financial Plaza
contributed significantly to improv-
ing public space and business
activity downtown.

Today, neighborhood boards
and their representatives at the
Development Area Organization
provide greater opportunity to ex-
press the general plan in terms of
human qualities. The public needs
the reinforcement of the best
professional expertise in order to
reach the decisions needed for de-
termining Oahu’s future growth
pattern. To assure a city quality
most desirable for the future, al-
ternatives should be considered
along with the means by which the
established objectives can be ac-
complished. If we do not allow ob-
solete patterns of growth to spread
development across all available
and easily buildable land regard-
less of its present urban, agricultur-
al or wilderness designation, then
we must live in the city. If we are to
live in the city then consideration of
what makes city housing attractive,
enjoyable, and worthwhile be-
comes of paramount importance in
today's community discussion.
That is what “urban design” is all
about. A

HAWAII ARCHITECT
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LAURELS

A VERY SPECIAL MAHALO

Students from the Department of
Architecture, University of Hawaii at
Manoa, designed, constructed and
erected the tent enclosure for the
HS/AIA Convention at Waimea
Falls Park, Saturday, November 18,
1978.

They donated their time and
effort to make the event an impor-
tant one in their continuing growth
toward true professionalism.

Another group was equally sup-
portive of the tent project—they are
the people and firms who so gener-
ously donated the money which
helped pay for the materials. With-
out their financial support all the
labor could have been for naught.

So—a very special Mahalo to the
following who contributed to the
Tent Fund, University of Hawaii
Foundation.

Architectural Secretaries Associ-
ation, Acoustic Insulation & Drywall
Inc. (Francisco S. Ugale), First
Hawaiian Bank (Walter A. Dods,
Jr.), Ridgeway's Inc. (Jack Evans),
Trade Publishing Co. (Carl A. Lind-
quist), T.T. Tsukamoto (Thomas T.
Tsukamoto). F\
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KOA
PLANIS FLOORS

Available from stock, select grade 3/4” x 314"
-5%2"-7%2" x random length, kiln dried
tongue & groove, endmatched

SANDERS TRADING COMPANY
HARDWOOD FLOORING DISTRIBUTORS
516 POHUKAINA ST. 533-6794/373-3311

(| PLANT RENTAL SPECIALISTS |

FOR OVER 30 YEARS

® Quality shade-grown,
acclimatized potted plants

® Qur specialty — Areca Palms

®* We provide contemporary styled,
watertight, fiberglass planters

®* Weekly check and watering
— monthly rotation of all plants

® Service from Hawaii Kai
to Pearl Ridge

SAVE YOUR
CLIENTS MONEY

Plant leasing and maintenance is the
only way to insure healthy, attractive
plants. Let us prepare a proposal
before you begin ordering expensive
planters and greenery.

NURSERY ASSOCIATES, LTD.

46-336 Haiku Road Kaneohe, Hawaii 96744
247-2734
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C.W. Dickey

Continued from Page 15

pushing his buttons and roughing-
up his naturally prickly nature. Here
Hogan remembers Pop as the one
who could quietly but firmly smooth
the waters and get the discussion
back on course with everyone still
friends. In personal contacts he is
remembered as completely ap-
proachable, never patronizing, and
unassumingly natural with his raw
young colleagues.

During 1941 and through WW I
there was a constant stream of
prints, tracings, and specs carried
back and forth between Dickey's
(and his successors’) office and
Pearl Harbor to the Design Section
of Public Works, 14th Naval District,
where, as Pete Wimberly tells it, he
made personal contact with in-
dividual draftsmen, showing an in-
tense interest in the work of each,
“going from table to table, treating
them as human beings and as par-
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ticipating architects.”

Val Ossipoff also speaks of his
personal and total involvement in
every job. During one particularly
hectic and busy time he stepped
into Pop's office for a decision and
there he was, completely im-
mersed, writing out specifications
longhand. On one occasion Val
recalls a quick temper and an
ability to be brutally severe—firing
an engineer out-of-hand and em-
barrassing him before the other
employees for not keeping up with
a tight schedule.

We expect with maturity to find a
mellowing that smoothes down
such rough edges. In the mature
person—the archetypical wise old
man, the father figure—we look for
a steadiness (if not a stodginess), a
growing appreciation of the gray
values and the greenness of the
grass on both sides of the fence,
the common ground rather than the
differences, an understanding ac-
ceptance of human frailty and a
realization of one's own fallibility.

We also expect to find the in-
crease in these perhaps desirable
traits traded-off for a diminution of
youthful enthusiasm, volatility and
self-assurance. Just as an excess
of youth's desirable traits may edge
into arrogance, inconsiderate
egotism and insensitive emotional
instability, so maturation may slide
into deterioration, degeneration
and a downward spiral into senility.

If such is maturity, Dickey could
not be rated as mature. He retained
an infectious excitement and
resilience of mind together with a
self-assurance and confidence in
his own judgment that might be
described as sophomoric were it
not for the wisdom and experience
behind it.

He held strong opinions, likes
and dislikes of a degree that made
partnership relationships difficult.
He did not suffer fools gladly. He
was intolerant and scornful of
perceived stupidity, weakness or
error in others. And yet he had a

rare sensitivity and adaptability t
the feelings, the tastes and th
needs of his clients and staff tha
comes only with true maturity.

It is such strong and apparentl
paradoxical cross-currents tha
make it difficult to visualize o
define the man. Actually the total
was well-balanced in the stability of
a well-ordered life with activities
clearly distributed to bear on a firm
three-point foundation: family,
profession, and recreation—home,
office, and the Pearl Harbor Yacht
Club.

Without knowing him in all three
settings one could not know, un-
derstand or evaluate him—his
warmth in the relaxed atmosphere
of his home as a doting grand-
father, the intensity of his con-
centration while leaning with one
elbow on the board of his designer
or specification writer, his empathy
with the client, and perhaps most of
all the joyful but fiercely com-
petitive no-nonsense spirit that
ruled the S-7 as a taut ship from the
5-minute gun to the finish line
where a good-humored Rabelaisian
exuberance took over as the bottle
was broken out and he came about,
heading back for the club house.

For an architect the interesting
aspects of Dickey's nature are
those that set him apart and dis-
tinguish him from his contem-
poraries. Just what sets one
architect apart from another—
assuming comparable professional
competence for both?

This could easily, and perhaps
should, move into an abstruse psy-
chological metaphysical disquisi-
tion but with Dickey it would appear
to be simply his love of what he was
doing—a truly infectious and unaf-
fected affection for people and his
profession, and for what his profes-
sion and he could do for these peo-
ple.

This can be seen in his work.
People didn't just admire his
buildings; they were happy in them
and they loved them—and him. H\
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645 KAPIOLANI BLVD.
“TOP OF THE BOULEVARD"”

Restaurant -Bar—Coffee Shop

OPEN 24 HRS.
(except the wee hours of Monday morning)

) is, .
-~ g N — B, < o
Luncheon served from 11AM to 2PM,
Monday thru Friday. Cocktails till closing
at 10 PM. Light lunches on Saturdays.

In the Davies Pacific Center, on
Merchant and Alakea Sts. Phone 521-7133.

A sHanmgo Restatment

%

GAarnen court

RESTAURANT AND COCKTAIL LOUNGE

SELF-SERVICE CATERING

We prepare the food you want--you pick it
up in non-returmable containers. An
inexpensive way to host TG.IF. or pauhana
parties. receptions. Or use our banquet
room and fadilities adjacent to the Garden
Court Restaurant at Ala Moana.

Phone 941-2345 ext. 6006.

LIBERTY HOUSE

peecer;
o
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CANTON RESTAURANT

Finest Chinese Cuisine Bar Service

Validated Parking at Kukui St. Entrance
50 S. Beretania S1. Kukui Plaza {Corner Fort 5t.)
Open 7 days a week—11 am. - 10 pm.
Take Out Orders Call 533-2931

THE BUSINESS LUNCH
CAN BE
BETTER THAN EVER.

At

THE

PAGODA

<Cursng RESTAURANT

1625 Rycroft Street
Phone 941-6611

HALL OF FAME
ROOM

Reservations for: 10-30 People
® Breakfost ® Lunch

® Dinner ® Business Meetings
® Special occosions

THE CIVIC
A SPORTS RESIURAN

in the American Security Bank Bldg.) J

i Now, we're open till )
- -
midnight.
We cordially invite you to come and enjoy our
fine family dining during our new extended hours:
Monday - Friday, 6 a.m. to midnight;

Saturday, 8 a.m. to midnight;
Sunday, 8 am. to 9 p.m.

K: 1333 River Street
'erum Phone r;§;~12;§e
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Have rising elevator
maintenance costs
got you down?
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Get a fast free comparative estimate from
Amelco Elevator today. You can take for granted
an elevator's instant response to your signal.
But you can’t assume your present preventive
maintenance contract also brings you the kind
of emergency response and modest monthly
billings Amelco Elevator clients expect.

Up to it? Call 845-3291.

Amelco Clevator

An Hawaiian Company

2308 Pahounui Drive / Honolulu, Hawaii 96819 / Phone 845-3291




