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Large, decorative Ceramic Tile
...pattern for good living
at Makiki Park Place

. it

BEAUTIFUL CERAMIC TILE IN LOBBY
Ceramic Tile in every apartment foyer. . glorify this new
luxury Honolulu condo

ARCHITECT: Matsumoto, Takeo & Associates, Inc. AlA

INTERIOR DESIGNER: Charles Heen ASID.

GENERAL CONTRACTOR: Charles Pankow Associates.

SALES: George H. Sakoda Realty

Takeo Matsumoto. architect for this new condominium at 1517 Makiki Street adopted a Ceramic Tile style in the latest
fashion today in Southern California to help glorify the new structure

The lobby is shown here, its large. patterned Mediterranean style Ceramic Tile setting the tone for luxury al the very
entrance as it also does in the foyer of every apartment in the building

Located on a dead end street across from a park, Makiki Park Place proved a popular choice among condo buyers
Sold out. Here, as in so many other projects in Hawaii, Ceramic Tile. spelling as it does so well quality to buyers
helped speed the sales

TILE BEAUTY FITS OUR GOOD LIFESTYLE HERE

People who have already chosen Ceramic Tile.. or its companion products Genuine Marble and Terrazzo...best
know the advantages of these great materials. More and more, 100, Ceramic Tile, Marble and Terrazzo are getting
maijor attention from developers of finer bulldings of all kinds here as they work with their architects, interior designers
and contractors. Helping. too. are the qualified, reliable contractors who take part in their own industry-wide Promo-
tion Program .. people ready with ideas, accurate estimates, up to the minute industry developments and on time
delivery to fit your schedules

Contact any of these Promotion Program participants:

Atlas Tile Inc. 839-7403 Logan Tile Co. 262-5754

Leo Cecchetto, Inc. 848-2428 Nan-Cor Tile Company 488-5591

Custom Ceramics 538-3537 Pacific Terrazzo & Tile Corp. 671-4056

Hawaii Tile and Marble 839-5102 Pacific Tile Co., Inc. 841-8534

Honolulu Roofing Co. Ltd. 941-4451 Sato, Robert Ceramic Tile 841-8811

S. Kunishige Tile 734-3340 Wichert Tile Ltd. 955-6631

Lani‘s Tile Co. 235-1144

ARCHITECTS, DESIGNERS, BUILDERS, Please Note Ceramic Tile, Marble

Every week in advertising in the Honolulu Sunday Star Bulletin & Advertiser Hawali's tile contrac-
tors call special attention to you with this message & Terrazzo

Belong in Hawaii

Building? Remodeling? Redecorating?
Ask your architect, designer or builder about the beaulies and values of Ceramic Tile

Tile, Marble & Terrazzo Industry Promotional Program/Attention: John P. Brack, 1405 N. King Street, Suite 302, Honolulu Hi 96817
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B B By By
LEX SCRIPTA

Land Use Planning and the
Sonic Environment

by MICHAEL JAMES LEINEWEBER, AlIA

As architects work with different
cultures and environments, differ-
ent standards, usages, and con-
cerns take precedence over others.
Unique client requirements and
community needs must be taken
into account in any physical plan-
ning program. Planning that is not
responsive to community stand-
ards is likely to generate dissatis-
faction and failure.

This discussion is limited to our
experience here in Hawaii with land
use planning and the sonic envi-
ronment. Most of us are familiar
with the unique physical aspects of
our island state, and the relation-
ships of water, land, and urban
areas. We are currently experienc-
ing urbanization of our land areas
at a very rapid rate, with the results
all around us. We are familiar with
the various impacts of both large
and small scale urban develop-
ment.

Because of the rapid transforma-
tion of our environment into urban
land use, Hawaii has become more
sensitive than most areas to the

IMPACTS OF DEVELOPMENT

The primary sonic impacts of
land development to consider in
land use planning are as follows:

e Land clearing, including demo-
lition or removal of structures.

e Site preparation, including
construction of infrastructure, such
as roadways, water, sewer, and
drainage structures.

e Construction of buildings.

e Installation of landscaping ele-
ments.

* Operation of construction deli-
very vehicles.

* Operation of completed facili-
ties, including user activities.

* Operation of vehicles used in
servicing completed facilities.

All of these activities increase
noise levels both in the develop-
ment area and in adjacent areas.
The sound generation associated
with various land uses is so com-
plex and shows so many variations
over time, that these impacts have
not been modeled with any accu-
racy.

«Awareness of the relation of land use
planning and the sonic environment is an
idea whose time has come ...”

need to disclose developmental
impacts prior to public decisions
on land use planning. Of the many,
many aspects of environmental
impact, the sonic environment is
beginning to be recognized as an
area that must be addressed, and
planned for. Credit for this recogni-
tion must be given to organizations
such as Citizens Against Noise,
who have lobbied successfully to
put these concerns on the planning
agenda.

4

Konheim and Caccavari (Office
of Noise Abatement and Control,
U.S. Environmental Protection
Agency) have been developing a
computer-optimized noise abate-
ment model as part of their techni-
cal assistance program to state and
local governments. It is interesting
to note that the model is based on
acoustical and attitudinal surveys
performed by a community. It
enables the community using the
model to achieve the most cost

effective noise abatement strate
gies using local criteria.

When this model is implemen
ted, it will help everyone concerned
with land use planning to develof
more quantitative means of dealing
with the sonic environment.

At present, however, the prob
lem of land use planning in the so
nic environment is considered in &
very general way. Two noise sourc
es which have historically bee
areas of significant communit
concern are construction activitieg
and development-generated vehi
cular activity. An area not generall
addressed is the continuing mitiga
tion of individual noise sources, a
technological process.

Construction activities present a
variety of sonic impacts with pilg
drivers, jack hammers, rock drills,
and hammers leading the pack in
the 95 to 105 dB(A) noise level
range measured at 50 feet from the
source. Other construction equip-
ment provides relatively lower
noise impact levels, but usually
continues through the life of the
project. On major land develop-
ment projects, this can range from
a few years to a decade. With aver-
age construction noise levels around
84 dB(A), this can be a significant
long-term impact and affects consi-
deration of development phasing.

Vehicular activities that accom-
pany construction and land use
have both relatively short and long-
term sonic impacts. Short-term
impacts are considered to be those
during the construction period.
Again, if construction is phased
over several years, the sonic
impact of construction vehicles,
usually in excess of 90 dB(A), can
also constitute a relatively long-
term impact. Usually during con-
struction trucks can be considered
as points sources of noise events.

After construction, when land
uses are changed, new vehicular
traffic patterns are set. A Highway
Research Board model developed
in 1971 can serve as a guide to

HAWAII ARCHITECT




Leineweber is an architect and planner with Belt, Collins & As-
sociates, a division of Lyon Associates, engineering, planning, land-
scape architecture, and architecture consultants. This article is
based on a talk on “Land Use Planning and the Sonic Environment,”
given December 5, 1978 at a conference on Architectural Planning
and Design for Quiet, at the Kaimuki Library, Honolulu, sponsqred
by: Continuing Education in Engineering, University Extension,
University of California, Berkeley, in cooperation with the U.S. En-
vironmental Protection Agency, Office of Noise Abatement and
Control, Region IX; assisted by the Hawaii Department of Health.

estimate traffic noise levels. The
model considers many factors, in-
cluding: traffic volume; the percen-
tage split between passenger cars
and other vehicles; the average
speed; whether or not the traffic
flow is interrupted or uninterrupted:;
the pavement width and number of
lanes; the roadway gradient; wheth-
er the roadway is at-grade, eleva-
ted, or depressed; the relative
smoothness of the road surface:
the listener's distance from the
roadway; and the presence of any
shielding effects.

In areas where land use changes
add volume to an existing stream of
traffic, the noise levels are often not
increased, but the period of time
over which the noise levels are
experienced is lengthened.

SIGNIFICANCE

While experts in studies of sonic
impact generally agree on types of
effects that noises are capable of
generating, they do not generally
agree on the intensity and duration
of the sonic event to produce a giv-
en effect. This is due in part, no
doubt, to the subjective perception
of noise by various communities
and cultures. Noise can be illustra-
ted in terms of comparable sonic
events, and we can determine com-
munity reaction to historical noise
events.

Two other methods of evaluating
the impact of sonic events include,
(1) comparing predicted noise lev-
els with community standards and
determining if they exceed these
standards and, (2) making quanti-
tative estimates of sonic impacts on
hearing sensitivity, physiological
characteristics, and other parame-
ters. While most studies of sound
intensity and duration related to
hearing loss are conclusive in only
a limited sense, they indicate that
significant risk of permanent hear-
ing damage occurs on exposure to
90 dB(A) continually over an eight-
hour day.

Other significant effects, less
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permanent than hearing damage,
but of increasing social signifi-
cance, include speech interfer-
ence, sleep interference, physio-
logical stress, annoyance, and task
interference, which occur in the 65
to 80 dB(A) noise range. Generally
speaking, these effects become
detectable about 15 dB(A) below
the range of which they become
significant, so that we can say that
noise in the range of 50 to 80 dB(A)
produces detectable effects.
Practically speaking, permanent
hearing loss is not a significant
impact of land use decisions. This
is a problem largely confined to
workers in industrial, construction,
and service occupations. Tempo-
rary hearing loss is a possible
impact of construction that accom-
panies land development, especial-
ly when certain types of pile driving
and tractor operations are em-
ployed. Other effects, such as de-
gradation of speech communica-

veloped beach site. The back-
ground noise level of normal surf
conditions has been measured at
70 dB(A), high enough to produce
some significant physiological ef-
fects, and well within the range of
detectable effects.

Consider the urban area of Wai-
kiki. The background noise level of
normal conditions has been mea-
sured at a low of 57 dB(A) and high
of 72 dB(A). Some people accept
them as natural, or inevitable, or as
a condition of living either in a pris-
tine undeveloped area, or in a high
density urbanized area.

In both cases, the background
noise level can be significant. The
question is: Which is preferred?

REGULATION AND MITIGATION

Chapter 44B of the State of Ha-
waii Community Noise Regulations
specifies maximum allowable lev-
els of noise for each use zone con-
tained in the City and County of

103 Hawaii State Standards for Occupational Exposure to Noise

Sound Level
(in dB(A) at 50 ft)
90

Duration
(in hours/day)

NWwbhboo

1

Ve
1
1./2
Y4 or less

SOURCE: State of Hawaii Occupational Safety and Health Law,
Act 57/1972

tion, are more difficult to quantita-
tively analyze.

The significance of these effects,
however subjective, is nonetheless
of community concern and varies
with the area of consideration.
Often overlooked in consideration
of the sonic impacts of land use
planning is the ambient, or back-
ground, noise level in which this
land use planning takes place.
Consider a relative pristine, unde-

Honolulu’s Comprehensive Zoning
Ordinance.

With specific reference to con-
struction (including demolition), the
regulations require that no permit
be granted for construction activi-
ties that would create excessive
noise on Sundays or state holidays,
or between the hours of 6 p.m. and
7 a.m., or that would emit noise in

Continued on Page 6
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Land Use Planning and the
Sonic Environment

Continued from Page 5

excess of 95 dB(A) at or beyond the
property line, except between the
hours of 9 a.m. and 5:30 p.m., Mon-
day through Friday.

Once a permit is granted. how-
ever, noise from construction acti-
vities is not limited by the Commu-
nity Noise Regulations between 9
a.m. and 5:30 p.m. on weekdays.
Normal construction activity may
occur between the hours of 7 a.m.
and 6 p.m.

The State of Hawaii Occupational
Safety and Health Law contains
standards for occupational expo-
sure to noise. This law requires em-
ployers to initiate hearing conser-
vation programs using all feasible
administrative or engineering con-
trols to insure that exposures do

allowed by the law.

Chapter 44A, Vehicular Noise
Regulations of the State's Public
Health Regulations sets standards
for the emission of noise by vehi-
cles. The standards apply to all
vehicles except those normally
used for emergency work. As was
true of the standards for stationary
noise sources, permits may be
issued allowing noise emissions
exceeding levels set in the stand-
ards. Unlike permits issued under
Chapter 44B, they are valid for only
six months., and only two may be
issued for any one vehicle within
any ten-year period. No official fed-
eral limits exist on the level of high-
way noise, but there are standards
for the amount of noise that may be

State Noise Level Limits (in dB(A)) for Heavy Vehicles'
Measurement Distance (in feet from source)

Time Periods When

Applicable
20 25
Day (6am-6pm) g2 90
Evening (6pm-10pm) 92 90
Night (10pm-6am) 81 79

Holiday & Sunday

Vehicles Landed Before
January 1, 1977

Vehicles Landed on or After
January 1, 1977

50 20 25 50
84 83 81 75
84 75 73 67
73 73 7" 65

' Applies to vehicles with a gross vehicle weight of more than 6.000 pounds (2.722 kg)
SOURCE: Tables B2 and B3. Public Health Regulations. Chapter 44A, Section 7

Maximum Noise Emissions Allowed from Medium and Heavy
Trucks—Federal Standards’

Date of Manufacture
After 12/31/77
After 12/31/81

Maximum Noise Allowed?

83 dB(A)
80 dB(A)

' Standards apply to vehicles with gross vehicle weights greater than or equal to

10.000 pounds (4,536 kg)

2 Spund measurements taken 50 feet (15.24m) from the centerline of the vehicle using

a fast response meter

not exceed levels set in the stan-
dards. If noise levels remain ex-
cessive after implementation of
those controls, employees must be
supplied with protective devices
that will reduce sound to the level

6

emitted by certain vehicles manu-
factured after December 3, 1977.
So much for local law. There is a
plethora of federal noise standards
issued by any number of cognizant
agencies. such as the EPA, HUD,

FHA, FAA, etc. Many of thes
standards also serve as desig
guidelines for control and mitiga
tion of noise sources.

One of the more significant fed
eral efforts in land use planning
and the sonic environment ha
been by the Defense Department
In order to maintain the continued
operational viability of their airfield
installations, they have commis
sioned studies to establish Air In
stallations Compatibility Use Zones
(AICUZ) around their facilities
These guidelines are developed i
consultation with local land usg
officials. With wide public dissemi
nation of the documents and con
tinuing dialogue between the basg
commanding officer and local gov
ernment officials, the land use rec
ommendations may be useful ag
inputs to the public planning
process.

It will be interesting to see ho
this guidance is used when consid-
ering development in the vicinity of
the Naval Air Station at Barber’s
Point, Hawaii. Will the existing
predominantly industrial and agri-
cultural land uses that surround
this installation give way to housing
and resort uses? You can imagine
the difference in noise sensitivities
between agricultural-industrial users
and resort-residential users.

SONIC IMPACTS AND THE
DESIGN PROCESS

Awareness of the relation of land
use planning and the sonic envi-
ronment is an idea whose time has
come and architects and planners
are now trying to implement this
community concern along with the
many other community concerns
reflected in our land use laws and
standards. We have learned the
importance of phased develop-
ment that takes into account the
continuing impact of the inherently
noisy construction process. We are
also learning to isolate and control
the noise sources that we introduce
into urban developments. A\

HAWAII ARCHITECT




An automatic service
that lets your money
earn interest until
it’s needed in your
checking account.

Checkup is more than checking. And
more than savings. It's an automatic link
between the two. The result: your money
can earn interest in savings until it's
needed in checking.

Let's say your checking account reaches
a zero balance. And you write a few
checks. With Checkup, First Hawaiian
automatically transfers the exact amount
of those checks from your savings into
checking. So you've got your very own
form of overdraft protection.

And here's the big benefit: your money
has been hard at work earning interest all
this time instead of lying idle in your
checking account.

Now Checkup isn't for everybody. But if
you're now keeping a fairly substantial

combined balance in checking and
savings, it may be worth interest for you.

Monthly
Combined Average Balance Charge per Service
Checking & Savings Check® Charge
$0 to 1,000 10¢ $4.00
$1,001 to $1,500 10¢ $3.00
$1,501 to $2,000 10¢ $2.00
$2,000 + No Charge No Charge

"Fee charged for each check written

To keep your savings healthy while enjoying
the convenience of automatic transfer, sign

up for First Hawaiian’s Checkup. Even if

you're currently keeping your savings

somewhere slse, simply ask .

a Customer Consultant : Wﬁ

to transfer the funds

to First Hawaiian. .
Your finances will

feel a lot better.

FIRST HAWAITAN

The bank that says yes.
Member: FDIC




BALLPOINT
Commentary

Description and

Circular Form

by EMILY ZANTS, Ph.D.
Student member, HS/AIA

Description in the traditional novel
is criticized by one of the French
avant-garde writers of the 1960s,
Alain Robbe-Grillet, as being that
of the triumphant Bourgeoisie, as
“a reassuring world where things
are above all the property of man.
Whereas those objects you meet in
our novels always seem to belong
to no one.” Encumbered forms and
objects are a result of Naturalism,
according to Robbe-Grillet, be-
cause it founded a sentimental,
social, and functional meaning.

Then “little by little everything
disappeared behind an accumula-
tion of supposed psychological
mechanisms, familiar motives, and
more or less oversimplified social
functions. The revolution at hand
now is big enough: nothing less
than ridding the world of all that
crust will suffice.” At least this may
partially express our uneasiness
with encumbered forms.

But you cannot get rid of the
“crust” by ignoring it, by simply
doing something eise, for it is too
deeply engrained in our bourgeois
heritage. You have to deal with it.
Some modern novelists return to
an object time and again to attenu-
ate it. Robbe-Grillet observed that
his own descriptions consist of “a
double movement of construction
and destruction:;” the movement of
the description is “to make see and
prevent from seeing.” This tech-
nique has become known as the
grillwork technique in literature.

The modern novelist often starts
a description over again, but with
changes that totally transform the
scene with which the reader
thought he was familiar. This puts
in doubt the first description, forc-
ing the reader to verify, to compare
his information and draw his own
conclusions. The essential charac-
teristic is not simply repetition,
which is present merely to force the
reader (user) to mentally juxtapose
two parts of the work. In order to be
dynamic, the juxtaposition must

contain the seed of new relation-
ships that remain unstated.

Michel Butor comments on one
technique for dynamic juxtaposi-
tion used by Victor Hugo: enumera-
tion. Butor himself translates the
technique into architectural terms,
if not forms. Enumeration, charac-
teristic of the epic, makes it possi-
ble “to set all kinds of curves in
motion at the same time. If it is a
simple enumeration we will
have a totality of parallel curves,
but the addition to each of these
terms of particular signs will make
it possible to modulate all these
curves, and consequently to grasp
a very complex space.” Perhaps he
was inspired by the Sydney Opera
House.

Elsewhere he describes the tech-
nique as “a kind of descriptive
machinery ... set in motion. This
descriptive machinery is basically
incomplete. It cannot be finished.
Consequently one can continue
methodically to augment the con-
tents indefinitely ... One problem
[is] to find a way of stopping this
machinery. One way of stopping
that is by a curved surface that
goes off and is severed by another
surface.” In order that the point of
intersection be valid, however, it
must come from the internal struc-
ture of the work.

Caravaggio, notes Butor, engag-
es the observer “by encroachments
of forms on one another. Another
literary critic, Ortega y Gasset,
finds Caravaggio does it with the
use of light: “the visual ray halts at
the point where the body begins
and light strikes resplendently;
from there it seeks another point on
another object where the same
intensity of illumination is vibrating.

“The painter has achieved a magic
solidarity and unification of all the
light elements in contrast to the
shadow elements. Things of the
most disparate form and condition
now become equivalent. The indi-
vidualistic primacy of object is fin-

ished.”

By this leveling of objects, reali
literally appears in a different light.

The grillwork technique as use
by Robbe-Grillet and Butor diverg
es in two different directions
Robbe-Grillet uses an object onl
to destroy its implications; Buto
puts all of history, myth and tradi-
tion between the object and th
reader, making it equally impossi-|
ble to draw any conclusions, bu
providing a much richer resource
for interaction. He builds up the
implications until the habitual one
becomes almost irrelevant and the
importance of the object, event, or
person has been transformed. His
secret is not in the description
itself, but in the complexity of the
relationships created.

Butor is a true master of circular
form and describes one of his nov-
els, Degrees, as turning upon one
fact, “which is like a peg holding my
text together and keeping it from
disintegrating;” this fact has “an
existence for me, for you, for us all
only because it appears as a focus,
in the middle of a whole zone of
imaginings and probabilities. . .."

Similarly, does not a building
need a focus point permitting it to
integrate all users and their needs?
Again modern architecture is like
the modern novel: the users and
needs tend to be diverse. All the
more cause for a focus point to
provide a frame of reference.

If effective, a work of architecture
would be like a good book, “a mo-
bile awakening the mobility of other
books [or architecture] a flame re-
kindling their fire” (Butor). H
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‘Oahu’s Neighborhoods:
How They Came to Be’

“Oahu’s Neighborhoods: How They
Came To Be" is the theme of a se-
ries of lecture/slide presentations
to be given on five Monday eve-
nings, February 5 through March 5,
in the Academy Theatre at the Ho-
nolulu Academy of Arts.

The program is sponsored by the
University of Hawaii College of
Continuing Education and Commu-
nity Service, in cooperation with the
Honolulu Academy of Arts and will
cost $15 on a subscription basis or
$3.50 by individual admission at the
door.

The lecture/slide series has
been planned as a sequel to the
“Honolulu: The Story of a City”
course given a year ago and the
programs will cover the history of

various Honolulu and Rural Oahu
districts and what archeological
and historic landmarks remain. All
sessions will begin at 7:30 p.m. and

run two hours. Here is the
schedule:
February 5—WAIKIKI:

The Resort Area Before
Statehood, by sociologist Rich-
ard Coller, instructor of social
science, Kauai Community Col-
lege.

Ainahau Then and Now, by
Marilyn Stassen, teacher of Eng-
lish, Punahou Junior School.

February 12—KAIMUKI and KAPA-
HULU:

Their Character Has Persisted

into the 1970s, by Richard Bord-

ner, coordinator for Historic
Hawaii Foundation’s Kaimuki-
Kapahulu Survey.

February 12—MOILIILI
McCULLY:
An Armchair Tour, by Stephen
Okumura, attorney and Moiliili
resident.

February 19—MANOA:

The Early History, by Beatrice
Krauss, research affiliate, Harold
L. Lyon Arboretum, University of
Hawaii at Manoa.

Old Houses Still Standing, by
members of the Junior League
of Honolulu.

and

Continued on Page 22

APA

Development Plan

Survey Results:

by RORY HAHN

The three most pressing problems
facing the people of Oahu are the
lack of affordable housing, the
uncertainty of an adequate water
supply, and the growing congestion
on our highways. These are some
of the findings of a survey commis-
sioned this summer by the city's
Department of General Planning.
The survey was carried out by the
consulting firm of Survey & Market-
ing Services, involving 4,000 house-
to-house interviews designed to
find out about the views of the com-
munity concerning a wide range of
development topics.

Since the early 1970s, the lack of
affordable housing has been a se-
rious problem facing residents.
They consider housing the single
most important problem facing the

2/79

city. They want more low- and mod-
erate-income housing and more
single-family housing they can
afford. However, there is very little
agreement as to where on this Is-
land this housing should be built.

Another strongly supported ob-
jective is the preservation of agri-
cultural land. This is especially true
in rural areas such as Windward
Oahu, the North Shore, and Waia-
nae. In contrast, the people in Ewa
and Central Oahu are not as
strongly against urbanization, due
perhaps to the on-going develop-
ments occuring in these two areas.

Residents of two key areas on
the lIsland are particularly con-
cerned about transportation. East
Honolulu (Kalanianaole Highway)
and Windward Oahu (TH-3) resi-

dents definitely want improved faci-
lities; however, they are not in
agreement as to the type and ex-
tent of the improvements. Doubts
are primarily generated by the po-
tential impacts the improvements
may have on population growth in
their area.

Another high priority item is the
preservation of specific buildings
and sites of significance. Although
this is a high priority item, people
do not want areas to be stagnant.
There is strong Islandwide support
for the improvement and/or rede-
velopment of Waikiki, Chinatown,
Kakaako, and the waterfront and
downtown areas. Again, the speci-
fic manner and extent each area is

Continued on Page 11
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... Hawaii is unique

in many ways—

including its business

and government environment.

Get the full story of Hawaii

in a tightly written publication

that covers its economy, culture,
taxes, geography, people,
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Continued from Page 9

to be improved remains unresolved:;
however, the community now ap-
pears to be in favor of the city tak-
ing action to improve these areas.

What do these results mean?
One interpretation might be that
the people of Oahu are in favor of
lower density development, and
might perhaps accept zero lot-line
detached housing in Central Oahu
and Ewa as a realistic substitute for
traditional single-family housing.
One could also interpret the results
to indicate a desire to have more
low-rise apartment development in
Central Honolulu with high-rise
development concentrated in only
specific neighborhoods.

Although there is a strong desire
to keep existing single-family neigh-
borhoods in Central Honolulu free
of apartments, the survey indicates
the community might accept some-
what higher densities through
smaller lot sizes and duplexes.

Finally, there is a strong indica-
tion that the community now recog-
nizes the need to improve Waikiki,
downtown, Chinatown, Kakaako,
and the waterfront areas. These
areas, if properly developed, may
take away the pressure for higher
density development in more mau-
ka, stable neighborhoods and at
the same time meet the demand for
higher density housing.

The points of view just expressed
barely touch the surface of possible
insights which the survey could
provide. If further information is
desired, copies of the report are
available at the Department of Gen-
eral Planning. H\
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HISTORICAL

Clinton Briggs Ripley-Architect
The Middle Years

by CHARLES 0. UHLMANN, AIA
Illustrations by author

Comments by the Author

I'm a rank amateur historian.
This sketch of Ripley’'s life and
times is spotty and is drawn from a
larger study in progress. I've enti-
tled it “The Middle Years ..." be-
cause | don’'t know much about his
early California years or much after
he departed for the Philippines. In
addition to the specific sources ci-
ted, | found a lot of general back-
ground information in the Honolulu
and San Francisco newspapers of
the period. The illustrations were
drawn directly over the microfilm
reader.

iar to us through his association
with C.W. Dickey. But the Ripley &
Dickey partnership was actually a
brief, albeit prolific, interlude in
Ripley's long and varied architec-
tural career.

Following high school, he began
in apprenticeship to an uncle, Wil-
liam K. Ripley in Chattanooga in
1871. There he married Loda M.
Rose in 1873 and moved to Nash-
ville." In 1875, looking toward the
promised opportunities of west-
ward expansion, they moved to
California where architects and
builders were much in demand.
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They arrived in Los Angeles at the
beginning of the economic boom
promoted by the Southern Pacific
Railroad. Following more than a
decade of good times, the boom
slowed and finally collapsed. The
Ripleys moved to San Francisco
and then, in 1890, they looked for a
new frontier.

Ripley was 38 years old when he
and his family (including seven
children) left San Francisco on the
S.S. Alameda. They steamed into
Honolulu just before Christmas
1890.2 Immediately Ripley estab-
lished himself as an architect and
building construction superinten-
dent with Peter High's Enterprise
Planning Mill, and as a “visiting
brethren” at the local Masonic
lodge.

While Ripley was living in Califor-
nia, what little he may have known
of economic conditions in the Ha-
waiian kingdom probably revolved
around newspaper accounts of
King Kalakaua, Walter Gibson
and Claus Spreckels. There were
reports that the civilizing effect of
American commerce had influ-
enced Hawaiian politics. Within the
framework of consttitutional mon-
archy, the reform movement of the
late 1880s reflected the greatly in-
creased political power of haoles
(especially Americans) within the
cabinet and Parliament.

Although native Hawaiians still
far outnumbered haoles (and for-
eign-born Orientals were disen-
franchised), the king's authority
was under incessant attack and his
status was soon restricted to that of
a figurehead. The revised recip-
rocity treaty of 1888 with the United
States (which gave the U.S. exclu-
sive rights to the use of Pearl Har-
bor for military purposes) opened
the door to American development
of Hawaiian resources.

Prosperity of the sugar planta-
tions (owing largely to favored
treatment in American markets)
caused a general sense of econom-
ic well-being among Hawaii's politi-

cal and business leaders. Fo
Americans looking for new fron
tiers, the news from the Hawaiia
Islands must have been encourag
ing.

This is not unrelated to the sub-
ject of architectural history at hand.
It was Kalakaua who sent abroad
for architects to design his imperial
residence. The resulting arrogant,
Victorian robber baron's house he
proudly held forth as a sign of his
status in a rapidly changing world
seemed to invite the careless intro-
duction of foreign influence. His
political role uncertain in Decem-
ber 1890, Kalakaua went to San
Francisco for treatment of a linger-
ing illness and recklessly plunged
into a hectic schedule of social
activities.

While Ripley was attempting to
establish himself anew in Honolulu,
the Hawaiian king was celebrating
the New Year at the fabulous Hotel
del Coronado at Monterey. In Los
Angeles, Kalakaua was also royally
received, but there he caught cold
and his entourage returned imme-
diately to San Francisco where he
died quite unexpectedly. When his
body arrived in Honolulu there was
an elaborate funeral, including full
Masonic rites—the King having
proudly been a first Order Mason.

For Ripley it must have been an
unusual and alien experience, be-
ing unaccustomed to the purpose
and pageantry of the monarchy.
Nevertheless, it was architect Rip-
ley (of the Enterprise Planing Mill)
who designed the “exceedingly
tasteful” mourning dress for the
front of the Government Building
‘Ali‘iolani Hale).®

Also, Ripley's timely arrival resul-
ted in a fortuituous opportunity.
The building committee for the new
Sailors’ Home design competition
had just moved back the deadline
for submission of plans from De-
cember 15 to February 1. Ripley
won first prize (George L. Dall,
second, and Harry Mills, third). His
association with the Enterprise

HAWAII ARCHITECT




Charles O. Uhlmann holds a master's degree in architecture from
Washington University in St. Louis. He worked in New York City and
San Francisco, and began his career in Honolulu nine years ago,
working for Onodera, Kinder & Zane. He is currently project architect
with Anderson/Reinhardt, Ltd.

laning Mill was terminated that
ame spring and he apparently
racticed on his own until the
rrival of Arthur Reynolds in the fall
f 1891.

Reynolds was 30, single, and had

orked in Chicago on building de-
igns for the Columbian Exposition
0 be held in 1893. He was probably
in San Francisco in 1890 and it
seems possible that Ripley and
Reynolds first met there. In any
ase, they quickly joined together
in partnership in Honolulu.

Charles Peterson has observed

hat it was not until after the end of
the monarchy that architects could
support themselves by plying that
profession alone.* However, even
during Kalakaua's reign there was
considerable demand for services
of persons knowledgeable in con-
struction, although architects and
clients knowledgeable in architec-
ture were conspicuously few. An
exception was Charles Reed Bish-
op. After 1886, Bishop spent
more and more time in San Fran-
cisco, but he maintained an active
role in many civic and business
interests in the Islands.

Shortly preceding Ripley's ar-
rival in 1887, architect William F.
Smith of San Francisco (then 32)
was commissioned by Bishop to
design the main building for Kame-
hameha Boys' School. This was
Honolulu’s first taste of the Roman-
esque revival style, artfully ren-
dered in rustic local lava rock from
quarries on The Kamehameha
School grounds. In 1889, Smith
was commissioned to design Mu-
seum Hall for Bernice Pauahi Bish-
op Museum. In the same vyear,
Bishop was instrumental in the se-
lection of George A. Bordwell of
Oakland (then 39) for the design of
Central Union Church. This design
was a somewhat orthodox example
of Romanesque revival and repor-
tedly an adaptation of a commis-
sion already executed by Bordwell
in East Oakland.®

Other than brief visits to the
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Islands, neither Smith nor Bordwell
practiced in Honolulu. In fact, they
probably had only scanty know-
ledge of the settings into which
their building designs would fit.
While neither Ripley nor Reynolds
had anything like even the modest
notoriety of Smith or Bordwell, they
were permanently established in
Honolulu or, at least, they tried to
create that impression.

Ripley & Reynolds were engaged
in a lively practice and their part-
nership, rather than that of Ripley &

£ THNU Hi
i sl

Methodist Church; Ripley &
Reynolds; demolished.

Healani Boat Club, Honolulu Harbor; Ripley & Reynolds; demolished.

Dickey (as designated by Peterson
and Meredith Neil), probably de-
serves the distinction of being
called the “first modern architec-
tural partnership” in Honolulu.®

The first Ripley & Reynolds part-
nership lasted until the fall of 1895,
and thus bracketed one of the most
tumultuous periods of Hawaiian
history, including the forced resig-
nation of Queen Lili‘uokalani (Janu-
ary 1893) and the attempted coun-
ter-revolution (January 1895). Prior
to the revolution the partners had
been busy with such projects as the
Pearl| City Hotel and the new Ma-
sonic temple.

After the revolution they were
even busier. Generally speaking,
Americans in Hawaii who suppor-
ted the overthrow of the monarchy
were rewarded for their efforts by
the provisional government and, in

the private sector economic oppor-
tunities were plentiful for the willing
and able among them.

Ripley (who held the rank of cap-
tain in the Citizens’ Guard) and
Reynolds designed a variety of
building types including a class-
room building at Oahu College
(Pauahi Hall, Punahou), Kameha-
meha School for Girls, the Healani
Boat Club, the Methodist Church
and the von Holt commercial block.
They were surprisingly strong in
architectural competitions, winning
first place for the Pearl City Hotel
and Pauahi Hall. In the case of the
latter, they won second prize as
well, in limited competition with
Smith & Freeman and George A.
Bordwell.?

Reynolds, having worked on

Continued on Page 14
13




C.B. Ripley

The Middle Years

Continued from Page 13

designs for the “Great White City”
of the Chicago World's Fair, would
have been strong in the neo-Classi-
cal style and previous experience
would have certainly included Ro-
manesque revival. Ripley, on the

other hand, had 20 years of experi-
ence when he arrived in Honolulu
and his career would have bridged

Von Holt Commercial Block; Ripley & Reynolds; demolished. Formerly on

the site of the King Theatre.

Victorian (Gothic and Italianate),
Eastlake, Queen Anne, and Ro-
manesque revival. However, one
can't help feeling that their use of
varied and sometimes seemingly
inappropriate styles indicates a
lack of strength in conceptual de-
sign as well as a degree of naivete
among their clients.

Pauahi Hall, Punahou; Ripley & Reynolds.
14

It is clear that as senior partne
Ripley was the coordinator an
driving force behind the busines
success of the firm. Ripley under
stood how to bring in work. H
carefully and deliberately insinua
ted himself into community activi
ties such as free and accepte
Masons, the YMCA, and the Metho
dist church. To provide complet
architectural services it seem
probable that Ripley came quickl|
to depend upon Reynolds as th
firm's designer.

But Arthur Reynolds was not s
settled as Ripley. Perhaps to Rey
nolds, success was defined in othe
ways—after all, he didn't have
wife and seven children to support
There are indications that the part
nership was beginning to dissolv
in the fall of 1895. When the oppor
tunity presented itself just afte
Christmas, Reynolds tucked hi
sketchbook under his arm and se
off to tour the world with the Musin
Concert Company.

Ripley apparently labored alon
through the spring of 1896, an
among other projects, completed
the final design of the opera house
reconstruction for its patrons, Mr.
and Mrs. William G. Irwin. The fol-
lowing June, Reynolds returned to
Honolulu having toured Japan,
parts of China, Burma, the Philip-
pines, and Java. He said “business”
had necessitated his return, which
may have been a reference to un-
finished design work in Ripley's of-
fice he had hoped to complete.

But while Reynolds was travel-
ing, Honolulu’s architectural com-
munity had changed in a very signi-
ficant way—in February Will Dickey
had come home to stay.®

Dickey was a kama‘aina who had
the best academic credentials and
the best social connections (see
W.D. Merrill's article in Jan. '79
H.A.). After a few months’ appren-
ticeship in the office of the Reid
Brothers in San Francisco (they
designed the Hotel del Coronado,

Continued on Page 16
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C.B. Ripley

The Middle Years

Continued from Page 14

1888, and during the winter of 1895
the Spreckels office tower and
Claus Spreckels’ mansion were
being designed). at age 24, he re-
turned to the Islands and entered
the employ of C.B. Ripley. He was
put to work at once refining the
design of Ripley's Gothic-style
memorial chapel for The Kameha-
meha Schools. Dickey apparently
improved the design to Charles R.
Bishop's eventual satisfaction.®

About the same time the Bishop
Estate building was designed in
Ripley's office, but it is not clear
whether Dickey was involved. It was
a period of transition for Ripley’s
office and it is possible that the
design of the Bishop Estate build-
ing and the Irwin block, which was
designed later that summer, repre-
sent the hand of another designer.
They are highly stylized examples
of American Romanesque which
was popularly borrowed from
books in the late 1880s.

In June 1896 plans for recon-
struction of Baldwin Memorial
Chapel at Wainee, Lahaina, were
announced and the architects
named were Ripley & Dickey. Rip-
ley had found an able and well-con-
nected new partner or, perhaps,
Dickey had found him. As in his
previous partnership, Ripley was
the senior partner and assumed the
role of coordinator while to Dickey
fell the responsibility for design.
From 1896 until the end of their
partnership in the summer of 1900
the commissions fairly rolled in.

With particular regard to Dick-
ey's work, Meredith Neil has com-
piled a nearly comprehensive list of
Ripley & Dickey's projects during
this period including many com-
mercial and public buildings, and
dozens of residences.' In the con-
text of their work it is difficult to de-
fine Ripley's role precisely, but it is
clear that he possessed different
talents than those of a great design
architect. His skill lay in organiza-
tion and coordination (today we
would say in the domain of con-
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struction management) and, there-
fore, he could operate fruitfully in
symbiotic relationship with an able
designer.

Perhaps Ripley was aware of his
dependence and how it reflected
on his image as an architect in the

business community. When he
traveled to the States in the fall of
1898, he took care to write to the
Honolulu press that in Chicago
(which was then becoming an ar-
chitect’'s Mecca) he was “taken up
by the leading architects and
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Kamehameha School Memorial Chapel; Ripley & Dickey; demolished.
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hown through all of the principal
uildings.""

But he was also confident of his
trengths, which included being
lexible in the application of his
alents. Partly this may have been
ipley’s response to changing
emands of clients and increasing
ompetition with other architects
uch as Howard & Train, Beardslee

Page, H.L. Kerr and O.G. Trapha-
en—a man of formidable talents.
nd partly, Ripley instinctively
ought to make opportunities
here others might not have
ooked for architectural commis-
ions.

For example, during the con-
truction of the Honolulu Brewery
uilding (1899-1901) Ripley & Dick-
y provided local supervisory serv-
ces for the New York architect, H.
teinmann. Then, when the bubon-
c plague threatened Honolulu in
he winter of 1899, Ripley imme-
iately volunteered his services. He
as appointed by the Board of
ealth to a special citizens’ com-

ittee on Chinatown problems.

To expedite construction of the
etention Camp, “on motion of

r. (L.A.) Thurston, Architect Rip-
ey was given full charge of all the
uildings ordered and the delivery
f material. He has secured a suffi-
ient number of contractors who
re pledged to begin work immedi-
tely.”'* Clearly this is an early
xample of fast tracking. Ripley &
ickey were also called upon to
esign the fumigation station to be
rected on the Executive Building
lolani Palace) grounds.

Under Board of Health direction,
he Fire Department was systemati-
ally burning wooden buildings in
nfected blocks. On January 20, a
anitizing fire swept out of control
nd left most of Chinatown in
mouldering ruins. This must have
ade an indelible impression in
ipley’'s mind but, moreover. it
robably sparked his imagination
ith the enormous potential in
dvocating fireproof construction.

Fireproof construction per se
as nothing new. In fact Traphagen
ad brought with him from Duluth
he reputation of having been
ssociated with the foremost expert
in fireproof construction in Ameri-
a, Francis W. Fitzpatrick.'® The
udd Building (1898-99) and the
Boston Building (1899-1900).

Ripley & Dickey had the Stang-

Continued on Page 18
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C.B. Ripley

The Middle Years

Continued from Page 17

enwald Building on their drawing
boards when the plague quarantine
was lifted from Honolulu. Ripley
went immediately to California and
spent two months researching new
methods of fireproof construction
and interviewing experts in the
field. His return was preceded by
the cryptic message that he would
bring with him details of a revolu-
tionary new method of construc-
tion. He was scarcely down the
gangplank when it was announced
that he would take charge of con-
struction superintendence of the
Stangenwald Building and would
forthwith organize the Concrete
Construction Co.™

All did not go well. First, the
Stangenwald Building was beset
with financial problems. Although
Ripley's new system may have
been more fireproof and it had the
capability of supporting greater
loads on thinner walls (six stories
was a high-rise in Honolulu), it was
not cheaper. Eventually the build-
ing was completed with bearing
walls of cheap, Japanese brick (the
first in the Islands). The Merchant
Street facade was of California
pressed brick and hollow granite
trimmings, consistent with architect
Dickey’s design.

In retrospect it is easy to see how
the Stangenwald Building was a
watershed in Ripley's architectural
career. He turned his attention
almost completely to the technical
aspects of architecture. He spent
about a year trying to promote
Concrete Construction Company’s
building system, and they did, in
fact, win contracts for several build-
ings including a couple of other
Dickey designs. But, there was a
general downturn in construction.
In January 1902, Concrete Con-
struction Co. was reorganized and
Ripley sailed for the Philippines,
which was to be his next frontier.

Following the 1898 takeover,
Americans had great expectations
for economic development in the
Philippines. In order to sustain a
colonial outpost in Asia, massive
government expenditures for mili-
tary and civilian support facilities
were required. Millions were being
spent for construction and it must
have seemed to Ripley that the
Philippines held an untold promise
for the future. When he left Honolu-
lu, the Hawaiian Star reported that
Mr. Ripley “goes to design and
construct a handsome new Metho-
dist church there and to engage in

general architectural and buildin
operations."'®

After five years in Manila, thing
turned out to be “too slow” and h
relocated to Oakland. There he wa
rejoined by Arthur Reynolds ang
they formed the partnership of Rip
ley & Reynolds for the second time
The firm moved back to Honolulu i
1910, when they won the commis
sion to design the new Centra
YMCA. Ripley told the Star that i
California his family “were unablég
to endure the climate incomfort . .
so we have decided to come bac
to the Paradise of the Pacific td
remain. | will re-open an office and
resume business much where | lef
off (10) years ago.”"®

In addition to the YMCA, whic
still survives as the Honolulu Mer
chandise Mart, Ripley & Reynoldg
designed Hawaii Hall at the Univer
sity of Hawaii. In 1913, Reynoldg
went out on his own and Riple
made a new partnership with Louig
E. Davis. That firm evolved into Rip
ley, Davis & Fishbourne just before
Ripley died in 1922. KA
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Masonic Temple, east corner of Alakea and Hotel; Ripley & Reynolds; demolished.
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Hawaii Architects are
building a better Ha-
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ical” documents, blue-
prints and specifica-
tions picked up and
delivered Downtown,

around Oahu, and To
and From

We don’t want

you to have to
“go back to the
drawing board.”
802 Fort Street

Honolulu, Hawaii
96813

808-523-1365

New Members

JOSEPH PATRICK LAWRENCE,
Associate Member; Wimberly,
Whisenand, Allison, Tong & Goo;
B.A. in Arch., University of Oregon.
Hobbies: tennis, guitar,
photography.

CURTIS K. MIYAMURA, Associat
Member; Charles R. Sutton & As
sociates; B.F.A. in Arch., Universit
of Hawaii. Hobbies: basketball
bowling.

GARY TAKEO ASAHINA, Associate
Member; Anbe Aruga Ishizu
Architects, Inc.; B.F.A. in Arch.,
University of Hawaii. Spouse:
Linda. Hobbies: tennis, ceramics,
Japanese Tea Ceremony.

NANCY ANN PEACOCK, Associat
Member; Norman Lacayo, AlA
B.A. in Arch., Cornell University
Hobby: sports.

MENG HOCK PANG, Student Af-
filiate; Sophomore, University of
Hawaii. Hobbies: photography,
slide programming, reading.

HAWAII ARCHITECT




rofessional development for prac-
icing architects, student aid, visit-
ng critics and speakers, library
cquisitions, conferences and sem-
nars—all are included in the objec-
ives of the second annual appeal
f the University of Hawaii Depart-
ent of Architecture.

Edward Aotani and Francis Haines
ead the fund-raising effort, assis-
ed by Elmer Botsai, Donald Goo,
rnest Hara, E. Alan Holl, Clarence
iyamoto, Vladimir Ossipoff, James
sugawa, and Howard Wong.

ING
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Real Koa.
Bonded in
durable vinyl.

Elegant Koa flooring, lustrous
and warm yet as easy to main-
tain as a kitchen floor. An in- .
visible shield of tough, easy to g
clean vinyl protects from scuffs,
scratching and spills. Genu-
Wood™ |l vinyl bonded Koa
flooring is more resistant to
abrasion than vinyl tile and
vinyl asbestos, and wil not
show wear or traffic patterns.
GenuWood™ |I sandwiches
carefully selected Koa veneers §
between a thick surface layer §
of permanently bonded, invisi-
ble, moisture resistant vinyl
and core layers of fiberglass
and vinyl

Available in 4" x 48 planks,
random planks, and squares,
9" and 12",

paul rasmussen inc.

VISIT OUR NEW SHOWROOM

422 keawe st./honolulu/phone 521-3818

Flexibility and creativeness re-
ult from the gifts which donors
ake available to the department,
s the use of funds from last year's
ppeal clearly indicate. These
onies were used to complete the
epartment's jury room and graph-
cs studio, constructed with student
elp; to purchase special light type
luorescent tubes to insure proper
olor control for that studio; and to
urchase materials to allow student
ompetition graphics to be applied
0 portions of the building.

Funds were also earmarked for
he printing, binding, and distribu-
ion of the graduate urban design
tudies of Kakaako, which will be
istributed to neighborhood boards
nd city and state planning agen-
ies. It is anticipated that this will
e followed up with a senior design
tudio study of the Moiliili district.
Funds have been used to assist
n. the development of the Hawaii
ociety AIA convention, including
unds for travel expenses of Harry
eese, guest speaker for the con-
ention. In addition, continuing
ducation programs in fire protec-
ion and life safety, a student Beaux
rts Ball, and sending a student
elegation to the Association of
tudent Chapters, AIA, Convention
t Sun Valley were and will be
underwritten.

As the fund grows and develops,
greater assistance in the continuing
education area, as well as finding
additional ways to involve architec-
tural students with the professional
practitioner will be offered. H\
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PERMANENT PROTECTION

Now a PATENTED SYS-
TEM is available which
gives lifetime protection
from subterranean ter-
mites. The Peacock Un-
derground Termite Con-
trol System.

This proven, low cost sys-
tem has a lifetime, trans-
ferrable guarantee. It is in-
stalled prior to slab pour
and allows periodic re-
treatment of sub slab soil.

S
e ¢

Peacock Roofing & Termite Co., Ltd.
2726 Wai Wai Loop, Honolulu, Hawaii 96819
Phone 836-1741




| Continued from Page 9
|

Happiness is
pushbutton elevator service
that's both reliable and affordable. |

| February 26—MAKIKI:
From Plains To High-rise, b
Ben Torigoe, graduate studen

Elevators that are activated by hundreds of ‘ Department of Architecture, Uni
hands every day, perhaps every hour, need versity of Hawaii at Manoa.
expert professional preventive maintenance | February 26—KAKAAKO:

service. And, as a user, you want fast

s A : \ Images of Yesterday an
emergency service whenever you need it

Amelco Elevator maintenance service includes

all of this, and alsc

helps to balance your

condominium budget. Nowadays, that's a very
happy thought. Call for a comparison estimate
with what you are paying now.

Ready for that Happy Number? It's 845-3291.

A Y Amelco GClevator. ... ...,

2308 Pahounui Drive / Honolulu, Hawaii 96819 / Phone 845-3291

ADVERTISERS INDEX

ALOHA STATE SALES

Keeping
Hawaii
Plastered

ADVANTAGES OF USINGFA..
LATH & PLASTER CURTAIN WALLS
Design Versatility

System is adaptable to steel frame,
concrete structures, masonry bearing
walls, or any combination of types.
Portland cement stucco offers o broad
range of finishes, and cavity walls

Hopes for Tomorrow, by Ga
Gouveia, research coordinato
Ethnic Studies Oral Histor
Project, University of Hawaii a
Manoa, and lecturer in journal
ism, Windward Community Col
lege; and Michael Chu, lan
planner, Phillips, Brandt, Red
dick.

March 5—WAIMANALO:

The Story of a Cohesive Com
munity, by the Waimanalo Coun
cil of Community Organizations

March 5—WAIPAHU:

Plantation Town—The Las
100 Years, by Jack Nason Lind
sey, executive director, and Hi
deo “Major” QOkada, director
Friends of Waipahu Cultura
Garden Park.

The coordinator of this histor

| series is again Nancy Bannick,

trustee of Historic Hawaii Founda
tion and a long-time voluntee

AMELCO ELEVATOR 22 provide ample chase and insulation worker for the preservation of Ha
CER.L L4 i waii's Historic buildings. Free park
CANTON RESTAURANT 23 Light Weight ; : ; Ty
THE CIVIC RESTAURANT 23 Average weight (finish to finish) of 14 ing will be available in the garage o
COLUMBIA INN 23 to 20 Ibs. per sq. ft. reduces dead load the First Insurance Co., Beretani
FIRST HAWAIIAN BANK 7 effect on structure and footings. High at Ward, entrance on Beretani
FLAMINGO RESTAURANTS 23 strength factor means the greatest load Street, courtesy of Robert Louis|
GARDEN COURT RESTAURANT 23 capacity to weight ratio of any building Steveﬁson resident. I\
HAWAII BUTLER BUILDERS 19 materials available today. | P I 5
HAWAII LANDAIR 20 Durability
IMUA BUILDER SERVICES, INC. 24 Permanent construction. Llong
LA MANCHA RESTAURANT 23 established components of cement
PACIFIC BUREAU FOR LATHING plaster, metal lath, and steel studs have

& PLASTERING 22 been developed into proven systems with
PAGODA RESTAURANT 23 use of new techniques.
PEACOCK ROOFING & TERMITE 21 Insulation Values
PAUL RASMUSSEN, INC, 21 This is an important consideration
SANDERS TRADING €O, 19 because of the energy crisis. Lath and
TERUYA RESTAURANT, INC. 23 plaster curtain walls not only reduce
TILE, MARBLE & TERRAZZIO 2 operating expense, but also mechanical

installation cost.
Plaster Information — Don Morganella
PACIFIC BUREAU for
LATHING & PLASTERING
905 Umi St. — Rm. 303 Ph. 8474321
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645 KAPIOLANI BLVD.
"TOP OF THE BOULEVARD"

Restaurant-Bar—Coffee Shop

OPEN 24 HRS.
(except the wee hours of Monday morning)

WS

Luncheon served
Monday thru Friday. Cocktails till closing
at 10 PM. Light lunches on Saturdays.
In the Davies Pacific Center, on
Merchant and Alakea Sts. Phone 521- ?133

2 O"f“/a o R stetinn!

s )

THE BUSINESS LUNCH
CAN BE
BETTER THAN EVER.

At
THE

PAGODA

RANT
rJf.".' NG PE"T\

1625 Rycroft Street
Phone 941-6611

HALL OF FAME
ROOM
Reservations for: 10-30 People
® Breakfast ® Lunch

® Dinner ® Business Meetings
® Special occasions

1314 §. King St
(in the American Security Bank Bldg.)

Galrnen court
I ~ i

RESTAURANT AND COCKTAIL LOUNGE

SELF-SERVICE CATERING

We prepare the food you want--you pick it
up in non-retumnable containers. An
inexpensive way to host T.G.IF. or pauhana
parties, receptions. Or use our banquet
room and facdilities adjacent to the Garden
Court Restaurant at Ala Moana.

Phone 941-2345 ext. 6006.

LIBERTY HOUSE

i Now, we're open till R
midnight.

We cordially invite you to come and enjoy our
fine family dining during our new extended hours:
Monday - Friday, 6 a.m. to midnight;
Saturday, 8 a.m. to midnight;
Sunday, 8 am. to 9 p.m.

1333 Ri Street
'erm Phone I;Ii;-l?;ge

Qﬁ*f‘v@?i

CANTON RESTAURANT

Finest Chinese Cuisine Bar Service

Validated Parking at Kukui St. Entrance
50S. Beretania St. Kukui Plaza (Corner Fort 51.)

Open 7 days a week—11 am. - 10 pm.
Take Out Orders Call 533-2931
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From the inspiration of good architectural
plans and the talent of professional
interior craftsmen come all the many
varieties of public service centers like
these illustrated dining places: a short
order counter, a restaurant, and a
discotheque

Recommend us. You do yourself a favor.
And we, of course, appreciate your
confidence. We work hard to earn it.

833-181 1

(1,111
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’ IMUA
BUILDER SERVICES, LTD.

e . = Plant, Warehouse. and Yard at
Horatio's in Ward Warehouse 855 Ahua St., Honolulu 96819




