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INTROPUCING
DIMONDEK
METAL ROOFING

Roll formed in Hawaii for immediate delivery

Concealed anchors eliminate fasteners through panel

Preformed seams lock together without special seaming tool

* Floating anchors allow for expansion and contraction

 Long lengths eliminate end laps in most cases

« Available in prepainted steel, aluminum, stainless steel and copper
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STEEL « CULVERT » FASTENERS ¢ GALVANIZING « ROLL FORMING
2655 Waiwai Loop * Honolulu, Hawaii 96820 « (808) 836-1611
Neighbor Islands Call 1-800-352-3612
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Keeping
Hawaii
Plastered

Evidence that plaster lends itself well to sculp-
ture, moulding work, texturing and contour-
ing can be noted by a visit to "Kings Village”
in Waikiki.

Only plaster can be pushed, scratched,
brushed, splattered, molded and raked into
an infinite variety of configurations through
techniques well known to journeymen plas-
terers.

The architectural versatility of plaster ac-
hieved the individuality of the various shops
and buildings in the village cluster, yet they
are united as a whole in the use of lasting
quality and low-maintenance Portland Ce-
ment Plaster.

Plaster Information — Don Morganella
PACIFIC BUREAU for
LATHING & PLASTERING
905 Umi St. — Rm. 303 Ph. 8474321

Headlines

Megatrends

by Lewis Ingleson

President, Hawaii Society/AlA

BUILDINGS

Economy
and good looks
in metal buildings

Pre-engineered

metal buildings—
industrial, commercial;
recreational.
Clear-span, post-free
interiors. Surprisingly
low cost.

For more information and
free quotations call:

EEBLACK L
“rpaci®>”

533-7421

401 Kamakee St.

Recently, | have been reading
Megatrends, a new book by John
Naisbitt. The book describes the
ten major trends that will transform
our lives between now and the year
2000. Naisbitt is the public mem-
ber of the board of directors of the
National AIA and is also scheduled
as one of the keynote speakers at
our 1983 National Convention in
New Orleans. The book is easy
reading and puts into perspective
many of the seemingly bewildering
happenings reported daily by the
media. Although we may be dis-
mayed and confused by many of
the events happening around us,
seeing these events in the context
of larger trends provides us with
insight and understanding.

One major nationwide trend, ac-
cording to Naisbitt, is the move
from a strong centralized govern-
ment to stronger local govern-
ments. Indicative of this is the rela-
tive stability in the number of fed-
eral employees as opposed to the
enormous growth recently in the
size of state and local govern-
ments. Certainly, a national gov-
ernment is necessary, particularly
with respect to defense and foreign
affairs. However, as we all know, it
is nearly impossible for a gigantic
centralized government to respond
adequately to the needs of its citi-
zens at the local level. The same is
true to a lesser extent at the state
level. Even our city/county system
does not always respond appropri-
ately or sensitively to the needs of
its people.

The establishment of the neigh-
borhood board system in Hawaii is
one indication of this trend on the
local scene. At times, neighbor-
hood boards seem to be just
another layer of government to be
contended with as our projects go
through the multi-level permit
process so prevalent in Hawaii.
However, if Naisbitt is correct in his
predictions, we will probably see

the neighborhood boards re-
placing some of the functions cur-
rently performed at the city level,
thus reducing the layers of bureau-
cracy. Perhaps the neighborhood
boards are the vanguard of a sys-
tem of government akin to the old
town meeting concept which | find
very hopeful and heartening after
so many years of the “big is better”
syndrome. A smaller organization
can respond more appropriately to
the needs of its “customers.”

However, as in most human af-
fairs, there may be a troublesome
side to this trend. Naisbitt points
out that there is also a trend from
representative to participatory
democracy.. The apparent popu-
larity of initiative and referendum,
as well as neighborhood boards is
indicative of this trend. With time,
more and more of the decisions
currently being made by the legis-
lative and executive branches will
be made by the people directly.
Thus, it may be difficult to know
with certainty that the permit is-
sued yesterday will be valid tomor-
row (shades of Nukoli‘i!).

All in all, these are exciting and
yeasty times. | highly recommend
Megatrends to you. You may not
agree or like the trends John Nais-
bitt writes about, but | think you will
find it fascinating reading. It will
certainly shed a great deal of light
on the events of our times. H
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NEW HILTON HAWAIIAN VILLAGE

TAPA TOWER SHOWS HOW...

POOLSIDE TILE

BALILAMP TILE

SALAD BAR TILE

. . .CERAMIC TILE BELONGS IN HAWAII

Ceramic Tile here, there and everywhere crown beauty and luxury of Hawaii's latest
jewel—the new $100,000,000 Tapa Tower in the Hilton Hawaiian Village. Here you

see just a sample, photos by and near the outdoor pool. Ceramic Tile waterfall graces

the pool itself. Nearby catering to outdoor diners is a convenient Ceramic Tile service
station. Below at left a Bali lamp of Ceramic Tile invites to the pleasure of Bali Room
Restaurants. At right below, Ceramic Tile again beautifies Bali Restaurant salad bar.
Yes, Ceramic Tile, attractive, colorful, long lasting, providing easy care.

Architects: Wimberly, Whisenand, Allison,

Tong & Goo.

Interior Design: Philpotts, Barnhart &

Associates.

Restaurants: Singer, Christianson, LA
Contractors: Pacific Bateson Joint
Venture, a combined effort of

Pacific Construction Co., Hawaii,

and J.W. Bateson Co., Dallas.

HAWAII CERAMIC TILE, MARBLE & TERRAZZO PROMOTION PROGRAM
615 Piikoi, Suite 804, Honolulu, Hawaii 96814: Attn: John P. Brack

Tel. 526-0467. Ask for “Tile"

Contact anyone of these Promotion Program participants:

A-1Tile Corp. 845-9945

Allied Floor Corp. 847-0288

Atlas Tile Inc. 839-7403

Bob Pezzani Ceramic Tile 261-1580
Classic Tile Corp. 841-6893

Leo Cecchetto, Inc. 848-2428
Hawaii Tile and Marble 839-5102
Honolulu Roofing Co., Ltd. 941-4451
S. Kunishige Tile 734-3340

Logan Tile Co. 262-5724

Nan-Cor Tile Company 488-5594
Pacific Terrazzo & Tile Corp. 671-4056
Pacific Tile Co., Inc. 841-8534

Tidy Tile 456-5914

Venture Marble, Inc. 847-2105

W.F. Pence, Kailua-Kona 324-1500
Wichert Tile Ltd. 955-6631

All Ceramic Tile Contractors listed here are
licensed by the state. Their installations of
Ceramic Tile, Marble, Terrazzo and related
products are by skilled union craftsmen,
approved as professionals in their trade by
International Union of Bricklayers and Allied
Craftsmen, Local No. 1, Hawaii. Before you
sign, ask these questions: Is your tile
contractor licensed? Is your work to be
performed by union labor? Be sure!

Building? Remodeling? Redecorating? Ask
your architect, designer or builder about the
beauties and values of Ceramic Tile.
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at the 1982

An Address Delivered

National AIA Convention

by Romaldo Giurgola, FAIA
1982 AIA Gold Medalist

Romaldo Giurgola was born and
educated in Rome, Italy, and also re-
ceived a master’s degree from Colum-
bia University.-He has taught architec-
ture at Cornell University, the Univer-
sity of Pennsylvania, and Columbia
University where he was named the
Ware Professor of Architecture. He
was the 43rd person to receive the
Gold Medal, AlA’s highest award, in
the 75 years since it was first be-
stowed.

His firm, Mitchell/Giurgola Archi-
tects (in association with Australian ar-
chitect Richard G. Thorp) was selected
over 329 other entrants in the recent
worldwide competition for Australia’s
new Parliament House in Canberra.
(This work is being undertaken by the
Parliament House Construction Au-
thority.)

Mitchell/Giurgola has received
numerous architectural design awards
including several national AIA Honor
Awards, and the AIA’s Architectural
Firm Award—the highest honor the In-
stitute confers on architectural *firms
that have consistently produced dis-
tinguished architecture over a ten-year
period.

Above: Romaldo Giurgola

seated at table.
Adjacent page: Parliament House

competition.

Photography by Humphrey Sutton,
New York
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I have just spent the last month in
Canberra, where, as you know, we
are working on the Parliament
House. | could spend the entire
evening just telling you with great
enthusiasm about our experiences
there. But | must at least say a few
words about that project, since it is
my fortune that in that ancient land
| am in some way summing up all
my beliefs, my intentions, and my
passions, if you wish, about archi-
tecture. Balzac has said that /e
grand passions sont rare comme
le chef-d’'oeuvre. The subject of
masterpieces is a separate issue,
but | am very aware of the sense of
passion that has infused all of us
who have worked on this project.

The inspiration of that passion
has been the same idea that also
excited Walter Burley Griffin in his
work 70 years ago. That idea is the
belief that architecture should and
can make human accommoda-
tions not as an imposition on na-
ture, but as an actual extension of
the natural environment. Seen in
this way, architecture becomes a
most sublime extension of nature,
and a building becomes an har-
monious explication of daily tasks
in life or of human industry, and
represents a generous offering to
people of the comfort and beauty
of a natural site. This idea was not
new with Burley Griffin’'s work;
after all, he came from an Ameri-
can school of organic architecture
to which the work of Frank Lloyd
Wright also belonged. It was an ar-

chitectural school according to
which no real accomplishment in
building would be possible without
an intimate understanding of natu-
ral forms, materials, and above all,
the content of a work of archi-
tecture. Those prerequisites were
necessary as a condition for an
aesthetic pursuit in architecture,
rather than an aesthetic intention
being primary and determining the
limited ways in which content was
to be expressed.

With respect to this question of
content in architecture, | do not be-
lieve we could have designed the
Parliament House without the
strong conviction that a- demo-
cratic government is not an impo-
sition on people, but rather grows
from the natural state of human
things. Our building thus finds its
form planimetrically in the bal-
anced symmetry of Griffin's city
plan and tridimensionally in the re-
lationship of that plan with the gen-
tle hills surrounding the valley of
the Molonglo River. The symmetry
of our plan is not a preconceived
one to which other condititons
must adapt, but rather unfolds
from natural elements, from Grif-
fin's framework, and from those
characteristics of the structure of a
democratic society. Thus the de-
sign accepts the value of a content,
and its careful evaluation con-
stantly adjusts and gives sub-
stance to the development of form.

Form obviously cannot be based
only upon the explication of a con-
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tent, or, for that matter, of a func-
tion. For the making of form is not
such a simple matter in architec-
ture, as unfortunately has been so
graphically demonstrated by the
failures of the International Style in
this respect and by the chaotic
state of the present attempts at
form-making. The language of
form is based on only a few ele-
ments: Hogarth, who lived in a time
of flamboyancy, perceived them as
being confined to a line, a curve,
and a serpentine. But of course it is
from the infinite possibility of com-
bination of these elements that
form evolves.

Historical examples of attitudes
toward form may help us to under-
stand our own dilemma. For the
Greeks, for example, the concept
of an object was by definition an in-
extricable fusion of both its exter-
nal form and its content. Further-
more, the Greeks saw themselves
as objects, not as subjects, and
they understood man as in some
sense partaking of a perfect form
in the same way that any concrete
object was thought to replicate
(however imperfectly) the idea of
the object. Thus there was a cer-
tain commensurability and uni-
formity in the relationship of man
to man, man to society, and the
natural laws regulating both.

By contrast, for us as modern
society, things are not the same.
We see ourselves as subjects, and
all else as objects, without a con-
necting linkage of form between
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ourselves and what we see around
us. The ideal forms of buildings are
thought to have nothing to do with
either the morphology of the hu-
man form (an idea also so much in
the mind of the architects of the
Renaissance), or with nature and
its elements. Indeed, Corbu’'s ef-
forts toward a linkage between the
dimensions of man and the dimen-
sions of buildings are known to us
all, but they seem to stand today as
a series of numerical equations to
be manipulated rather than an at-
tempt to come to terms with the
less easily determined qualities of
man’s relationship with built forms.

The subjective character of the
way we view ourselves today leads
architects to step from abstraction
to abstraction, proposed in a
neverending succession, that is,
from “rational space” to phenom-
enological space, from the struc-
ture of the object to the structure of
thought, and so forth. Perhaps a
laudable intention has been at the
basis of these abstractions, namely
the desire to clarify fundamental
processes in architecture. Never-
theless, these abstractions be-
come complex systems them-
selves, divorced from the reality
they seek to explain. The justifica-
tion frequently heard for their
existence has been that as ab-
stractions, they are appropriate to
our times, since we live in an age of
complexities.

But in denial of that view, | would
like to take you to a place cher-

ished by most American archi-
tects, a place that for me, as one of
them, has been of great inspiration
in undertaking the work for the
Australian Parliament. It is a place
where, to use Plutarch’s words, “it
is as if some ever-flowing life and
unaging spirit has been infused
into the creation of works.” | am re-
ferring to Thomas Jefferson’s Uni-
versity of Virginia in Charlottesville,
with those trees, archways, doors,
porticoes, and rooms which poet-
ically evolve around the Lawn. | am
purposely listing the parts of that
place, since | cannot sense in Jef-
ferson’s design the arresting pres-
ence of a single monumental ges-
ture, but rather a flowering con-
tinuity of architectural elements
merging from their own balanced
symmetry into the shades of the
natural landscape. It is archi-
tecture bent to humanize the
natural space, architecture func-
tioning as a natural activity, con-
ceived by a man who at the same
time was shaping the culture that
made available the means for such
architecture.

It is important to remember that
Jefferson’s buildings were made
before American culture was com-
pletely formulated. This recogni-
tion makes me think of how archi-
tecture in its truest form reflects an
aspiration to a better life, rather
than being a mere chronicle of the
current condition of man. Just as at
his University, the “thought” of a
building is forever present at the
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same time as the “process” of
making it, so also is the form inex-
tricably bound to the content. It
comes from the awareness that
architecture produces a percep-
tion that goes beyond the object
per se. Rather, this perception
makes possible the realization of a
person’s experience of architec-
ture, not as a series of disparate
and unrelated objects, but rather
as objects belonging to a larger
sphere or to a whole. Alberti's
comment that “no monument
should be made except for the ac-
tions that truly deserve to be per-
petuated” has been a warning that,
alas, too often remains unheeded,
but it points to the importance of
the content of actions and, even
more important, to the moral or
ethical components of architec-
ture.

For me to make any parallel be-
tween Thomas Jefferson’s Lawn
and our experience in Canberra
seems ambitious, if not outright
pretentious. But it is not a question
of parallels, but rather that Jeffer-
son’s endeavors at the University
served as an inspirational model,
motivating a sense of aspiration in
us. This aspiration is not a celebra-
tion of the status quo, not an ab-

stract aesthetic structure, not an
image divorced from the reality of
everyday life, and not an artificial
melding of idea and reality, or of
what ought to be and what is.
Rather, it is a simple desire to ex-
press what we are and what we
wish to be in our rapport with
others and with the natural world.

| believe that the future of archi-
tecture is to be sought in the reali-
zation of a balance within a
dichotomy. This dichotomy in-
volves on the one hand the knowl-
edge of our present condition or
state, and on the other the sense of
aspiration to “well-being.” If our
society presently contains a con-
ceptual disjunction between how it
is and how it ought to be, this di-
chotomy need not be seen as pre-
venting us from struggling toward
a sense of stability, trust, and
mutual respect. One comes slowly
to understand that the search in
architecture should be not for the
thing per se, but rather for the
foundation of an activity that will
continue to evolve with that strug-
gle.

The Parliament House in Austra-
lia is being built in a crucial mo-
ment in the life of the country, long
after its incorporation as a feder-

ation, in a period of reflection and
self-examination. This is also a
moment at which Australia ap-
pears to have become confident
about its own emergence as a cul-
ture, about its own essence. Hence
this building becomes a self-
characterization, whether made
consciously or not; the very fact of
its being built means that Australia
is giving form to what it believes it-
self to be. | wish you all could ex-
perience the rewards for an archi-
tect of feeling surrounded by
the renewing interest of people
from all walks of life for this build-
ing where debates of crucial inter-
est will take place. A generic, how-
ever brilliant, artistic gesture would
not satisfy the interest of these
people, nor would it cause its ex-
ternal form to remain memorable.
Rather, the Parliament must be
created for all Australians as an
accessible, familiar, readable en-
vironment evoking memories while
stimulating actions, being at the
same time a meeting house and a
forum, explanatory in its forms
rather than ambiguous in its asso-

Below: Detailed view of Senate.
Adjacent page: Commonwealth
Avenue view.
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ciations.

Australians have an intense rela-
tionship with their land, one which
is quite different from the sense of
belonging to the land which the
citizens of other nations frequently
take for granted. They also pos-
sess an admirable tolerance of di-
chotomies and tensions, and the
ability to formulate a strong sense
of identity for the individual within
a diverse collection of cultural
legacies. Architecture in Australia

Best by test—
for solar use!

in general has the possibility of
having a decisive role in reflecting
these qualities, both in its form and
in its content. As architects, our
perceptions are taught by those
Australian hills shaded by the pur-
ple-green of the gum trees, with
their silent, solemn and yet diaph-
anous appearance, and our per-
ceptions are changed by the
unique process of measuring dis-
tant visual references in the crystal
clear atmosphere of Canberra.

RO-TILE at Polynesian Cultural Center

Through these perceptions, one
has once again a sense of archi-
tecture in its ability to establish a
human measure for things in its
harmonious relationship to land
and space. In this regard, Can-
berra is a place not unlike the val-
leys and hills of ancient Greece,
punctuated by temples, which
were ethereal in their presence yet
firmly set in catalyzing the tension

Continued on page 20

Ro-Tile’s low thermal transfer
qualities make them superior
products for use in any solar or
conventional structure where
energy savings are important.

Here, at Laie, Ro-Tile was
installed to withstand heavy
use. 15,000 sq. ft. of these
872" x 8%." tiles in Sandstone
Antique were used. Available
in a great variety of shapes,
sizes and colors.

Architect: Au Haworth & Tsuruda, Ltd.
Installation: Custom Ceramics, Inc.

You and your clients are invited to visit our showroom or
those of Tile Mart—in Honolulu and Kailua—to study
this product and others in our wide selection of quality
Ceramic Tile.

Central Pacific Supply
2855 Kaihikapu Street (Mapunapuna District)
Honolulu, Hawaii 96819 *+ Phone 839-1952
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Getting It All Togeth
Concrete is a building product that's not only made IN Hawaii, but made
FOR Hawaii. Here are examples of the constant effort of the Cement & Concrete

Products Industry to improve not only the quality of concrete but also the
quality of its professional application everywhere in Hawaii.

More than twelve seminars are produced here each year to keep all who work
with this ultimate building material informed and qualified in new techniques
and, in every way, tc keep concrete serving Hawaii's growing needs.

For information and assistance in the use of concrete and details on future

seminars, simply call 833-1882.

CCI.

CEMENT AND CONCRETE PRODUCTS INDUSTRY OF HAWAII
Suite 1110 / Control Data Building / 2828 Paa Street / Honolulu, Hawaii 96819

—
Call MAP for your waterproofing, roofing and siding

materials needs!

THORO SYSTEM Thoroughly
proven performance in
waterproofing and finishes for
concrete masonry and plaster.
WHALESKIN Single-ply EPDM
rubber roofing.
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L.M. SCOFIELD Permanent concrete coloring.
TNEMEC High performance coatings for corrosion
protection.

ACO Channel Slope, a pre-cast polyester concrete
trench drain.

DOW CORNING Silicone fire-resistant foam, sealants
& roof coatings.

CELL-CRETE Elastizell tapered insulating concrete for
roof decks.

PAV-EL Molded support pads for concrete pavers.
TRANSITE Corrugated & flat roofing and siding.
SIKAFLEX Polyurethane sealants.

MANUFACTURERS AGENCY PACIFIC 1 yoyone.

PALI PALMS PLAZA ¢ ROOM C-211
970 NORTH KALAHEO AVENUE, KAILUA, HI 96734
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(808) 254-5838

Historic
Hawai'‘i
Foundation
Begins
Membership
Drive

The Historic Hawai‘i Foundation of-
fers a wide variety of resources to
architects engaged in or seeking
projects involving older commer-
cial buildings and homes.

Founded in 1974, the nonprofit
Foundation is Hawaii’'s only state-
wide preservation organization,
with members working toward re-
sponsible protection of Hawaii's
historic and architectural heritage
by balancing desirable preserva-
tion goals with the need for new
development.

While many Hawaii Society/AlA
members are among HHF’s lead-
ers (including immediate past
presidents Robert Fox, AIA, and
Edward R. Aotani, AlA), many
others may be unaware of the
scope of activities and the role the
foundation plays in the community
of value to architects.

Recently, for instance, the foun-
dation successfully concluded a
legislative campaign resulting in
the four counties passing a real
property tax exemption for regis-
tered historic residences. Hope-
fully the owners will invest the
money thus saved to restore and
fix up their homes, meaning in-
creased architectural work.

The foundation also sponsors
technical workshops and pub-

HAWAII ARCHITECT



lishes articles in its monthly news-
paper, Historic Hawai‘i News, on
topics such as qualifying for fed-
eral tax incentives for rehabilitation
of older commercial buildings and
the “nuts and bolts” of adaptive
reuse.

Members of the Foundation
were also instrumental in estab-
lishing the architectural drawing
archives at the University of Hawaii
last year.

In addition to these professional
benefits, the foundation provides a
wide range of educational activities
that are fun for the whole family—
ranging from gala parties in mar-
velous old buildings and antique
auctions, to historic tours of the
Neighbor Islands and free walking
tours to explore Oahu’s historic
districts and archaeological sites.
Coming up in the next few months
are open houses of Manoa’s finest
historic homes, a hike into Kahana
Valley with area residents, and a
behind-the-scenes boat tour of
Pearl Harbor.

Membership in Historic Hawai'i
Foundation is an inexpensive in-
vestment not only in the worthy
cause of saving Hawaii’'s heritage
for future generations, but in your
personal enjoyment of our islands’
uniqueness as well. To join, just fill
in the coupon below.

Please send me my mem-
bership card, details on ac-
tivities and monthly issues
of Historic Hawai’‘i News.

(0 $15 Individual
(0%$25 Family
[J $100 Corporate

Name
Address
City Zip

Make checks payable to Historic

Hawai‘i Foundation and mail to:
P.O. Box 1658, Honolulu, HI 96806.

b /
Pristine Bath ¥

NOW ON DISPLAY e Luxurious bath of cast iron with classic oval
styling.
e [nstallation versatility—can be sunken in floor,
raised on a platform, or placed in a recess.
® Available with or without whirlpool system.

® Offered in many Kohler colors.

THE BOLD LOOK OF KOHLER

Hawaii Pipe and Supply Showroom Locations:

We Feature . . .

SUPERBATH MAIN OFFICE HILO
395-4481 847-4851 935-9376

SUPERBATH/Koko Marina Shopping Center Mon-Fri 9-5pm/Saturday 10-2pm
MAIN OFFICE/290 Sand Island Access Rd. Mon-Fri 7-5pm/Saturday 8-12 noon
HILO/500-A Kalanianaole Ave. Mon-Fri 7-5pm/Saturday 8-12 noon

NO MORE SECRETSI

. Our world wide buying prowess can mean as much as-
50-60% off manufacturer’s retail prices.

Hotel/Resort e Office ® Restaurant

e No more secrets about your real furnishing costs
e We do not engage in retail sales or interior deS|gn

Pacific Source Unlimited ;
CONTRACT FURNITURE PROCUREMENT and INSTVALLA‘TION

2522 Rose Street, Honolulu, HI 96819
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" 847-4256
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he Great Hawaiian
and Castle Event

Photos and Story by Michael S. Chu
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On February 19th, 32 teams of
“sand castle builders” converged
onto the powdery sands of Kailua
Beach to kick off the Seventh An-
nual Great Hawaiian Sand Castle
Event. Sponsored by the University
of Hawaii School of Architecture,
this annual event has grown to in-
clude entries from all architectural
design studios, with a strong show-
ing by professional firms and
alumni.
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The event is the brainstorm of
assistant professor Leighton Liu,
who has taught first-year design
and most graphic classes for the
school for the past 12 years. Judg-
ing with Leighton was professor
and dean of the school Elmer Bot-
sai, and Lew Ingleson, president of
HS/AIA.

The Sand Castle Event is one of
several esquisses (a sketch, out-
line, or rough plan) exercises in

which participation is required by
all students in design studios. Un-
like other esquisses, however,
Sand Castles is staged in a picnic
environment and is coupled with a
full day of volleyball, swimming,
and relaxation. Judging by the
hundreds of spectators and front-
page media coverage, the event
was truly a welcome break from
the normal routine of life.
Continued on page 14
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The Winners

Student Division: Most Beauti-
ful—Abstract (‘“Helical Donut”),
Architecture 302—Justino Eder,
Stan Hesse, Daniel Kanekuni, Jim
Park, and Fatemeh Roth.

Most Original—“Rat Maze,” Ar-
chitecture 402 and 462—entire
class.

Open Division: First Place—Ab-
stract (“Helical Donut”), Archi-
tecture 302.

Second Place—Abstract
(‘“Sculptural Environment”),
Adams Design/Fine Lines, Inc.

Third Place—“Man at Work,”
Boone & Associates.

Best Spirit and Banner—Archi-
tecture 201 Studios.

While not yet as popular as the
opening of the legislature, nor as
flamboyant as the Hula Bowl, Sand
Castles holds its place as a unique
and exciting happening on one’s
calendar of yearly events. Those
wishing to participate next year
may contact Leighton Liu for full
details.

Though disappointed in volley-
ball, the professional teams have
vowed to regroup and prepare for
a total sweep of next year’s tourna-
ment.

A total of two A’s, 23 B’s and C's,
six D’s, and one NA (not accepted)
were issued for the various castles
and sculptures. What team re-
ceived the NA and why? H\
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Architectural Review:

Honolulu Civic Center

Kauikeaouli Hale
by Alfred Preis, FAIA/ME

This month, Hawaii Architect be-
gins a series of articles written by
Alfred Preis, FAIA-ME, reviewing
the architecture of the State Capi-
tal District, Honolulu’s civic center.
The articles will, Preis said, “focus
on the buildings and their impact
on the comprehensive plan for the
civic center.”

Born in Vienna, Preis has been a
practicing architect in Hawaii for
more than 40 years. He served as
State Planning Coordinator from
1963 to 1967, and was executive
director of the State Foundation on
Culture and the Arts from 1967
until he retired in 1980.

As State Planning Coordinator,
he helped develop a comprehen-
sive planning and urban design
process for the State Capital Dis-
trict which encompassed federal,
state, county, and historical build-
ings as part of a unified park set-
ting.

The series begins this month
with the most recently constructed
building, Kauikeaouli Hale.

Client: The Judiciary,
State of Hawaii
Architect: Anbe, Aruga & Ishizu,
Architects, Inc.
Landscape
Architect: Melvin Lau
Contractor: Hawaii Dredging
Company

Photos by Augie Salbosa
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Named in honor of Kauikeaouli,
who in 1825 became King Kame-
hameha Ill, the District Court
Building is located on Alakea and
Hotel Streets. It forms the Ewa-
most corner of the Honolulu Civic
Center, a park-like expanse reach-
ing from Sand Island to Punchbowl
Crater and from the City and
County complex to the financial
district of the city.

The 11-story-high court building
serves, similar to the Municipal An-
nex Building, as a transition be-
tween the mostly high-rise struc-
tures of the adjacent commercial
areas and the Civic Center, where
buildings must be lower than the
Hawaii State Capitol and the
Prince Kuhio Federal Building.

It also links the Civic Center Mall
with Hotel Street which, when con-
tinued as a mall, will have to carry
bus traffic and be more built-up.

Although the building has been
in use for only a short time, admin-
istrators, judges, and other users
expressed their satisfaction with
the convenience and effectiveness
of the general and specialized (and
often innovative) provisions of-
fered by the building, especially
with the sophisticated internal cir-
culation and communications sys-
tem between the courtrooms and
the various auxiliary and support
service facilities.

Even beyond the primarily utili-
tarian aspects of the building, |
found it gratifying how naturally
people seem to comprehend and
to respond to the simplicity and
discipline of its architecture. They
note that the cranelated and
coarsely textured concrete walls
carry through the entire building,
both on the inside and out-of-
doors; that the ceramic floor tiles
are of the same color, texture, and
size and that their joints align as
they extend from space to space.

They commented on the wood-
work, that the stain does not con-
ceal its grain, and that all stains are
shades of the same brown; or how
well it has been detailed and how
subtly the detailing has been
adapted to its various locations.

They justified the padded,
noise-absorbing wall-to-wall car-
peting and the wood-paneled cor-
ridors encircling the courtrooms.
They recognized the uniformity of
all acoustical materials and the va-
riety with which they are applied.

They are, | am convinced, aware
that the elegance of the building is
the result of careful planning and
economizing in the choice of the
number of materials and of the
unity of their finishes, and they
sense that from this discipline of
selection rises an aesthetic experi-
ence which touches the ethical.

They visibly enjoy riding the
giant escalators, which skip inter-
mediate floors, and lead from the
large, open-walled entrance vesti-
bule up to the space-frame-
supported glass roof over the es-
calator court.

| believe that the people working
in or visiting the building, or just
passing by, will in time and in their
own personal manner interpret the
form language of the structure and
seek to find reflections of the
thoughts and aspirations which
motivated the architect, Takashi
Anbe.

Anbe explained recently that
“modern court buildings should
nor bear an exterior expression
similar” to the surrounding office
buildings but should be symbolic
of our conception of the law's role
in society.” And so he chose “a de-
sign of grand monumental scale

. with the scale generating a
sense of strength, durability, and
security.”

To me, he achieved his goal by
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the power and vitality of his con-
cept in which the vertical building

elements—expressive of human
aspirations and the striving toward
the ideal of justice—interact with
the horizontal building masses—
symbolic of society in reality. He
emphasized the inert mass of
the windowless top iloors by boldly
cantilevering them over the win-
dow walls of the main building and
gave the protruding stairwells an
upward thrust by honing their cor-
ners and by disattaching them
from the building by deeply re-
cessed, full-length window slits.

The architect said further
“another design consideration was
the old YMCA building. In order for
the court building to relate to the
YMCA, and while preserving the
identity of each, we decided to set
back the high-rise portion of the
court building by 35 feet.”

This goal was achieved as well

18

as the introduction of a low en-
trance building which in mass and
scale is compatible with the YMCA
and which forms an ending, and
with its entirely open ground floor,
a gateway, between the open
spaces of the Civic Center and ur-
ban downtown.

In order to safeguard this im-
portant and fortunate contribution
to better urban design and to pre-
serve the cluster of old shade trees
in front of the YMCA, the state
should endeavor to secure such
necessary rights or acquire the
building for its continued needs for
more work space in the govern-
mental center.

The entire building, with its
forceful architectural statement
and the allusion to a torii created
by it, together with the extensive
use of tropical foliage and blos-
soms, works of art by local artists,
and the sensitivity of feeling and

respect for existing environmental
forms and features, became very
much a good neighbor and an en-
riching asset to the Civic Center, to
the City and County of Honolulu,
and to the State of Hawaii.

(2N

Photos by Augie Salbosa
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Continued from page 9

between the sky, sea, plains, and
the hills.

Images are powerful expres-
sions of thoughts, in the face of
which other modes of expression

Pride in service........with | wncn cier moges of oxpression
confidence in products! St praielhy Imiges, and | bellav

this is a wholesome responsibility
that society assigns to us. This task
does not consist of a “wandering”
in search of diversions and com-
mentaries, nor does it allow us to
abandon ourselves to personal
preferences which exclude a com-
mitment to the past, present, and
future, and to the vitality of people
in their laboring for a more sub-
stantive life. There is an intimate
relationship between pleasure and
ethics as a source of architectural
value, and our responsibility is di-
rected toward the realization of
those values. For a long time,
architects have been pretending to
talk among themselves “only of
architecture,” as they say, as if
architecture or any part of it could
- be consistently divorced from the
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leschi, Aalto or Kahn were ethical,
fundamental, scholarly, principled,
and thoughtfully scrutinized, be-
cause it was clear to them that
architecture was not merely a
product, but was also a producing
moment. It is at the same time
toward the product and the pro-
ducing moments that our efforts
should be directed if we want to es-
tablish a sound relationship be-
tween form and content, as well as
between the reality of how we are,
and our aspirations for how we
wish to be.

After all, architecture is hard
work, and one should not look to
professionalism as something that
makes things easier, something
which could comfortably ignore
the existence of conflict. On the
contrary, architecture’s mental and
moral force arises through our
focussing and re-focussing on the
nature of the encounter between
human beings and their ideas.
One has the right to be called an
architect only when he takes part
fully in the entire process ordered
by precise operative steps in a
project: in the evaluation of the in-
tentions of the project, the partici-
pation of the users, the develop-
ment of ideas and thoughts into a
state of realization, and above all,
in the supervision of construction.
Only through full participation in
these phases does one become
truly sensitive to the multiple
aspects of the complexity which
constitutes each architectural
work.

But | take architecture as “work”
in the context of art, and thus itis a
kind of work which asks for more
than the sterile logic of functional
reason or the caricature of our
careless environment. It is hard
work precisely because like an in-
tellectual pursuit, it is dedicated to
the balar.cing of opposite forces, to
the resolution of contradictions
rather than the statement of them.
Merely to state contradictions or to
accept complexities passively is to
manifest certain aspects of what
we are, but in a way it is also to ex-
clude a priori what we can possibly
be. Hard work in architecture im-
plies a risk and expectation. It is a
risk touching upon hope, since it is
not built on the realization that
something has already occurred,
but upon a decision that something

will. KA
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Commentary:

Hawaii’'s Landscape Architects

Should be Licensed

by Thomas S. Witten, ASLA
President, ASLA-Hawaii Chapter
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During the past several years,
many states have withessed a
growing skepticism on the part of
their citizens over the exclusive
rights of professionals to make de-
cisions affecting their lives. With
the passage of the “sunset legisla-
tion” several years ago, all state
boards responsible for the Ii-
censing of professionals receive
periodic review. Ultimately, the li-
censed professions are required to
demonstrate that they possess
competencies which must be mon-
itored and licensed in order to pro-
tect public health, safety, and wel-
fare.

Within this context, the Legisla-
tive Auditor’s Office recommended
to this year’s legislature that the
profession of landscape archi-
tecture no longer be licensed as a
part of the Board of Registration of
Professional Engineers, Archi-
tects, Surveyors, and Landscape
Architects. Facing this challenge to
their credibility and merit as li-
censed professionals, Hawaii’s
landscape architects and allied de-
sign professionals have provided
credible documentation that re-
futes the Auditor's findings and
demonstrates that they possess
competencies which must be mon-
itored and licensed in order to pro-
tect public health, safety, and wel-
fare.

As is similar with other licensed
design professionals, the case for
the continued licensing of land-
scape architects in Hawaii is based
on the following:

e Landscape architecture is the
profession concerned with the
planning, design, and prepara-
tion of construction documents
for outdoor spaces to provide
for optimum human use and
enjoyment.

e lLandscape architects are the
design professionals who com-

22

bine cultural and scientific
knowledge with the concern for
resource conservation and
stewardship of the land. The
end result is an environment
which services a useful and en-
joyable purpose for all.
Landscape architects have
made major contributions to
Hawaii’'s environment for over
55 years including landscape
designs for all major construc-
tion projects. In 1982, over 700
projects were designed with a
construction value far in excess
of $44 million.

Landscape architecture is a
profession which combines
aesthetic design considerations
with extensive technical train-
ing.

Because of the highly technical
and complex nature of the pro-
fession, the public cannot be
reasonably expected to protect
itself from potential harm.
Landscape architects are in-
volved in the design of ele-
ments in the landscape. Im-
proper design of the following
elements can have a major im-
pact on public health, safety
and welfare:

The improper design of irri-
gation systems, water features,
fountains, etc. can result in the
potential contamination of our
public water supply.

The improper selection of
plant materials can result in the
introduction of poisonous
plants in heavily used areas or
fast growing trees, with weak
and brittle limbs, which can cre-
ate hazardous and dangerous
situations.

The improper design of
roadways can create unneces-
sary grading conditions, result-
ing in additional expense to the
taxpayer and creating a perma-

nent blight in the environment.

The improper design and site
planning of large and small
projects can result in the un-
necessary destruction of exist-
ing trees and vegetative cover.

The proper arrangement of

land forms and plant materials

can provide a measurable con-
trol of noise, heat, dust, wind,
and undesirable views.

¢ While licensing does not guar-
antee an absence of problems,
it helps protect consumers who
do not have the education, in-
formation or background nec-
essary to make competent de-
cisions about landscape archi-
tectural services.

e Licensing of design profession-
als provides additional insur-
ance to the consumer that they
are dealing with responsible
design professionals and gives
them access to the Registered
Industry Complaint Office.

e |t is in the interest of public
health, safety, and welfare to
have adequate assurance that
some types of work are not
done by untrained or incompe-
tent persons. Just as licensing
of architects and engineers
helps insure the safety of our
buildings and bridges, the li-
censing of landscape architects
protects the public from poten-
tially greater dangers.

The licensing of landscape ar-
chitects in Hawaii, as with other de-
sign professionals, is clearly justi-
fied. The scope of landscape archi-
tectural activities and expertise
has become broader and more so-
phisticated than that historically
identified with the profession. Most
all work performed by a landscape
architect functionally and visually
affects the public environment
from the health, safety, or welfare
standpoint. KA\
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BUILDERS

leamwork.
ur Motto. Our Method.

THE PROJECT: David’s Cookies of New that occur during construction typically delay

York. When DAVID’S brought their cookies progress, but Allied expedited everything . . .
to Hawaii, a fresh, kitchen-clean look was no questions asked!” Particular concern in
required. “It didn’t take long to discover the |mplement|ng the delicate cross patterned

excellent reputation of
ALLIED BUILDERS, stated
Randy Kaya, President of
David's Cookies. ALLIED’s
performance impressed
Kaya even more :
“incidental obstacles

formica and mirror wall
design was relieved through
a smooth execution. “It was
Allied’s attentiveness to

detail and concern for each
situation that resulted in a
clean, precisely built structure.”

THE TEAM: Lgland Onekea, Architect of
Leland Onekea & Partners; Mike Nakahara,
President of Allied Builders; Randy Kaya,
President of David's Cookies of New York.

BUII.DERS \

We build our buildings just like we've built our reputation. On teamwork.

1717 Akahi Street ® Honolulu, Hawaii 96819 e Telephone 845-6658



