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Hard burned clay pavers, in pleasing red and buff colors, blend well
with many interior color schemes. They are long wearing, skid resistant,
sanitary, chemical and shock resistant. They are especially superior when
an easy to maintain, long wearing floor is needed. Pavers are also

well suited for exterior walkways - especially where a skid resistant

surface is desirable. Solid Step Brick in red and buff in regular brick

size are also available - as is 8” by 8” by 1" patio tile in a basic red

color. Pavers - Solid Step Brick - Patio Tile; whenever the need for a

floor surfacing unit presents itself, one of the Goodwin Companies
manufacturing divisions has the right product to do the job.
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SEE OVER

—1lORIZON

. maybe not the one the old salts of
the past scanned, (this mno doubt be-
came quite boring), but more important,
the one of being able to anticipate the
future mneeds of architects and their
choice of building materials.

[0 Naturally, with each mew project the
architect is faced with certain creative
challenges and problems that wmust be
overcome. Since we are a supplier of
building materials, we at Swanson Gentle-
men share these problems, and because of
this we are constantly striving to offer
you the utmost in quality and service.

0O In looking over the horizon may our
efforts to serve you be as gratifying in
the future as they have been in the past.

SWANSON GENTLEMAN, INC.
224 EAST GRAND AVENUE
DES MOINES, I0WA 50316




Specification: Create coatings for bird nests

(TITAN MISSILE TYPE NESTS)

The 115-foot Titan Intercontinental Ballistic Missile
nests in huge underground silos. And though the silos'
walls are eight feet thick, a special coating was needed
to protect the walls from the chemicals and the extreme
heat of the Titan’s blast.

Nothing like it had ever been attempted before. There
weren't even any specifications. All that was known for
sure was that existing coatings would just go pffft under
those conditions.

After looking over the tests the coating would have to
pass, |PM scientists committed themselves to develop-
ing it. Ina few weeks the first samples were ready.
Tests were begun. Minor corrections in formulation
were made. More tests, then ... approval. Today IPM's
Thrustgard is protecting the walls of Titan missile silos.

But Thrustgard is just one of dozens of IPM exotic
coatings. When you work with IPM, you can be just as
precise in your specifications as you like. That's one of
the reasons why so many architects specify IPM coat-
ings. It extends their creative reach because they know
that what they dream up, we can cook up. Get in touch
with us when you’re thinking about coatings for your
next job. We're ready to go to work for you.

IOWA PAINT

MANUFACTURING CO.

17TH AND GRAND AVENUE, DES MOINES, IOWA
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Architecture as a fine art

BY NORMAN RUDI

Norman Rudi, Assistant Professor of Architecture at
Iowa State University and a practicing architect, re-
cently gave to the Dubuque Art Association the follow-
ing insights (sometimes ironic) into the identification
of Architecture as a fine art.

The many times I have traveled through Dubuque,
I have looked forward to returning, for my previous
visits conjure memories of the excitement of the river
town—Highway 1 approach, drama of space, delight of
Victorian Architecture, cliffs. This is called nostalgic
projection.

I was terrifically enthused when presented the chal-
lenge of discussing Architecture as a fine art. We all
know Architecture is a fine art. We have photographs
here tonight that have been optically corrected and
craftily cropped to prove it. Our cities, our towns and
villages exhibit our great technological know-how, our
enormous wealth and our sparkling creative innova-
tion. Our urban fabric is a carefully selected collection
of buildings, trees, cars, signs and roads as the dynamic
expression of America’s Dream.

We have many people to thank. First of all the archi-
tect. He knows Architecture is a fine art because the
history books have convincingly flattered him into be-
lieving that it is. He knows any building enters the
competition as a fine art statement on the basis of
existence.

Secondly, the client knows it, because he is paying
for Architecture and if it reflects his intellectual vocab-
ulary, it has to be good.

The financier knows Architecture is a fine art be-
cause he goes out of his way to reward a fine building
with ready cash for that sculpture, court, special grille-
work or mural of industry on parade.

The city fathers know that Architecture is a fine art
because a building represents growth, and any growth,
cancerous or otherwise, is a good thing.

The service clubs know Architecture is a fine art but
can’t bother themselves with it as they are busy trying
to lure G.E. from Schenectady.

We won’t ask the painter, sculptor, or dancer about
Architecture as a fine art for they disagree with its
lack of subjectivity, content, and artistic integration.
There is too much fact, too much permanence, too
much “budget” to qualify it as a fine art.
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And us. We are educated. We recognize that a little
variation in the urban fabric is a good thing. Besides,
it’s our town. It could be better, but we like it this way.
Besides, when G.E. moves in . . . This is called nostal-
gic projection.

Let’s approach our town, Dubuque, on any highway
and observe how much of this urban fabric is visually
palatable. How do we introduce our city? How much
fine art do we have gracing our streets? Is it a dilapi-
dated, unpainted, explosion in a telephone pole fac-
tory? (Perhaps our churches save us from total em-
barrassment.) Certainly it would be naive to assume
that this urban fabric could be a wall-to-wall fine art
carpet—we could not stand such a pristine statement
without contrast. But is there a reasonable sequence of
architectural experience? A pleasant consistency with
an architectural climax, or terminal, or center of in-
terest to make our city impression favorable or enjoy-
able? Are there any unifying elements such as trees,
massing, building forms, materials, roof lines, or siting
to tie the city together?

I should like to introduce the term “architectural
experience,” but must do it with reservation. It has
been my good fortune to be able to lecture to large
groups of Applied Art students (Home Economics girls)
regarding Architecture as an art. In attempting to in-
troduce the idea of the infrequency of good design, and
particularly the infrequency of the “‘architectural ex-
perience,” I tried to find a common denominator of
esthetic response. Of course, the obvious group mutual
experience was that of the first kiss. Clinically describ-
ing the aura of expectancy, the sweaty palms, the flip-
flop of the heart and the dilating of the nostrils, I made
the statement (considering age, naivete, etc.) that this
mutual langorous osculation was probably the most
exciting thing that they could experience—at which
point an attractive young girl at the rear of the audi-
torium gave a long, low laugh that filled the auditor-
ium. I doubt if my quote—architectural experience—
unquote—could compete with the excitement of her
experience—but these exciting or at least rewarding
architectural experiences do exist.

I hope that most of us have experienced a composi-
tion of materials and space that has evoked the emo-
tional response of excitement. This experience is
caused by what we term total design; that is, the total
integration of function, structure and esthetics. The
difficulty of viewing Architecture as a fine art is that
it does not fit into the usually pure definition of
a fine art.




There are several specific aspects in discussing Ar-
chitecture: the practical aspect concerning necessary
dimensions, costs, suitability of details and the demands
of circulation; the social aspects, concerning the atti-
tude of the project, the relation between effort and
result, economy and the relation to street, community
and region; the overall aspect concerning the inter-
relation of the different aspects and the philosophy of
design approach. These aspects are universal in trans-
lating ideas into visual form.

The introduction of the human parameter into a
composition disturbs the purist, but the concept of fine
art, that is, the primary concern with the creation of
beautiful objects, is a specific attitude of the Architect,
and qualifies as one more of the several aspects that
fertilize the garden in which the flower of Architecture
can bloom.

Why, then, do we not have more flowers? Where is
the appreciable contribution that these architects, these
interpretive “artists” make, and why does our urban
fabric not reflect this new dimension?

Perhaps it is because architects design buildings
rather than areas, parts rather than streets. Perhaps
they complain about ugliness without graphically pre-
senting unsolicited improvements for fear of being ac-
cused of promoting their businesses. Perhaps we are
really all junk men at heart. Perhaps it is because we
do too much talking and not enough doing. (I have
maintained that if the service clubs, instead of eating
and singing and burping together, drove once a month
to the edge of town and started walking into town
painting the first unpainted house they saw, (regardless
of the owner’s protests), they would in a year’s time
improve the city visually 200 percent because these
men (60—for 1 hour each) would be forced to look at
the details of their city.) Perhaps it is because of the
lack of a series of clearly defined goals. There is no ul-
timate goal expressed by the civic leaders; there is no
ultimate goal expressed by the community; there is
no utlimate goal expressed by the artists; and there is
no goal idiomatically expressed by the architect.

The reason for these unexpressed goals? We are
just beginning to understand who we are; and what we
are; and where we are. We are recognizing the com-
plexity of the problem and how it applies to us.

The first complexity facing us is the changing pat-
tern of the community and the mobility of the people.
We have lost a strong sense of regionalism. The inter-
geographic mobility of people has changed things—
there are fewer yokels; the economic situation has giv-
en rise to the absentee landlord and the collective land-
lord; materials and plants foreign to a region are now
available within it. It seems the automobile represents
democracy in action—we leap into the car and drive
off into the wild blue yonder, avoiding responsibilities
and obligations. It is easier to re-establish ourselves
than perform remedial work in our own area.

A second complexity is the disintegration of security
in symbols. There has been a breakdown of established,
readily identifiable symbols. Architecturally, the varia-
tions in form resulting from the Bauhaus revolution
have assaulted symbolism to a point where a church
may look like a supermarket and a bank like a cathe-
dral.

A third complexity is the increase in communication,
that is, the ability to communicate effects but not
causes. This exchange of ideas totally ignores regiona-
lism. Our students affect TV’s concepts of sophistica-
tion instead of acquiring the sophistication born of
education and experience. Architectural magazines tout
the current favorite star for his pyrotechnic display,
regardless of its relevance to regional characteristics,
and small firecrackers immediately pop across the
nation.

A fourth complexity is the increase in the speed at
which man travels. Buildings were viewed for thou-
sands of years at the pedestrian rate of three miles per
hour (4.4 feet per second). Buildings were detailed with
loving care to develop a visual modulation for the
slow-paced observer. The horse and buggy, the trolly,
and the automobile increased this speed to 30 miles an
hour (44 feet per second) which meant that bold smooth
forms were called for, easily identified from the silhou-
ette, for intricate detail is not visible at rapid speeds.

A fifth complexity is the diversity in the choice of
materials—and some of these materials are imitations;
look like the real thing, feel like the real thing, but
are not the real thing and can never be. We have be-
come a nation of substitutes. Designers without a

7



knowledgeable value scale mix materials and systems
without an accurate prediction as to what the ultimate
response will be.

We have recently passed a phase of pseudo-function-
alism in which everything was steel, and glass, and
right angles, and precision. Details became so pure that
architectural features were indistinct. Unusual struc-
tures innovative in form and materials were classed by
the architectural magazines as “googie” after John
Lautner’s restaurant in Los Angeles.

Then the public and the architect declared that this
harshness and “sophistication” (i.e. superficiality) of
form was not acceptable, and the architect became
more romantic and discovered the reveal, texture. form
and accent.

And now suddenly the new structures are hoopla-ed
by the magazines, yet they approach ‘“googie” architec-
ture. Idlewild Airport, Boston City Hall, and the Yale
School of Architecture are excellent examples. They
are strange to our eyes, but they are valid solutions.
We are now entering a renaissance in design because
we are maturing in our use of these new materials, and
we are again establishing new forms and symbols that
people can recognize.

A sixth complexity is that of education and associa-
tion. That is, a lack of association with well-designed
objects whose criteria include beauty along with func-

tion. As a nation of substitutes, we tend to exchange
the inherent value for what it is for how much it is.
There is less differentiation between novel and novelty.
Educationally, a basis of choice including beauty is not
clearly established. Can any of you remember hearing
the words design or Architecture as a part of your pri-
mary education (or secondary education)? Times have
changed—students hear it now. I don’t believe we have
to define these words so much as we need introduce
them, for ultimately we have to establish a criteria
for selection, or choice. Choice will get frightfully com-
plicated in future years. For example, product design
has improved tremendously, but the “functionalists”
have not made form follow function regardless of what
they say. A “streamlined electric eggbeater” is still
streamlined to look like a streamlined electric egg-
beater should look, (i.e., they all look much alike) and
the plastic enclosing case is still only available in four
decorator colors. The “functionalists” have really de-
signed the streamlined eggbeater with a preconceived
idea of how it should look, consequently our associa-
tions are limited because our choices are limited. We
choose items every day for a variety of reasons, but
it is difficult to expect the community to reflect an
awareness for good design after a lifetime of limited
choice.

I am certain these six complexities contribute appre-
ciably to the dimensionless character of our urban
fabric, but our understanding of them can serve as a
guide for composing our environment and enriching
our lives. Dubuque is blessed because the style of Ar-
chitecture is consistent. Does our new building reflect
thought and care for what exists?

T

offer BEAUTY, VERSATILITY, DURABILITY

"QUALTY AND SERVICE ARE OUR MOST IMPORTANT PRODUCTS”

IOWA CONCRETE BLOCK & MATERIAL CO.

820 S.W. NINTH ST. PHONE ATlantic 8-5751 DES MOINES

Toilet Compartments

Sanymetal Engineering Advances

S AT LOWEST MAINTENANCE
AND LOWEST IN-PLACE COST!

Sanymetal is the pioneer in toilet
compartment engineering. Engineer-
ing that means added beauty as well
as lower installation cost, lower main-
tenance cost and consequently, re-
duced long-run gross cost.

This emphasis on basic engineering

results in a simplicity of design that
l virtually eliminates vandalism, en-
- courages cleanliness, speed field

erection and assures unequaled
durability.




A building is a series of details. A city is a series of
details. A community is a collection of people who
manipulate these details. The appropriateness of de-
tailing expresses the depth of awareness of our urban
fabric and of the fine art in our lives as in our Ar-
chitecture. The community cannot expect Architecture
to be a fine art unless it demands it. The city fathers
cannot have an attractive urban fabric until they assign
to a properly trained person the responsibility of in-
terpreting good visual organization and conscientiously
work together toward it. The service clubs will not be
made aware of it until they realize that health means
wealth—visual health is an expression of economic
health. The artist, dancer, poet, and sculptor cannot
contribute to it until they become less esoteric and
more participative. (providing they have an opportunity
to become participative) The architect will not make
his contribution unless it is demanded of him. And we
cannot demand it unless we create the intellectual and
emotional climate necessary to any creative person
(artistic, civie, or commercial) through our awareness
of the importance of detail in our planned environ-
ment.

“Beauty is our greatest motivating idea and search
for it our greatest source of strength. By the same tok-
en, we architects of the common working variety who
must be front-line men facing frustration and com-
promise: we, who must understand, absorb and give
visual form to so many of the forces which make our
world move, must not be ashamed to listen nor to un-
derstand what lives around us, ever mindjful that each
one of us can give more in a creative way by being
part of the great mass of people, sharing their loves

and enthusiasm, guiding them in the realization of
their obscure ideals—not disdainful, tempermental
stars but men of vision among men.” —Belluschi

The contemporary architect is confronted by the dif-
ficulty of creating forms appropriate to a modern so-
ciety. He affects the urban fabric piecemeal, rather
than having the freedom to demand remedial care for
the ailing areas, but he accepts the challenge on a day-
to-day basis and performs as well as he knows how with-
in the existing framework, combating frustration and
compromise. He is the common working variety of ar-
chitect who attempts to interpret the symbols of time
and place, function and people, and make a three-
dimensional statement that is recognizable by a ma-
jority of observers, capturing the essence of what it is.
The exhibits we see tonight are a testament of their
ahility to express themselves in these terms. And they
indicate that Architecture is a fine art, as practiced in
Iowa, and we have as much good Architecture per
capita as any area in the world. But there is no sub-
stitute for a live performance, no substitute for ex-
periencing space.

Architecture is a fine art only when we collectively
and individually care . . . that we care in composing
the details of our environment. And if as we compose
our environment we demand that it is physically, graph-
ically, and spatially beautiful, then perhaps the fine
arts, of which Architecture is one of the several, will
have the true meaning that we now assume them to
have. This is not nostalgic projection.

ADDITION TO THE FIRST METHODIST
CHURCH, CHARITON, IOWA.

PINKTONE VELOUR
Modular in Velour Texture

ADEL CLAY PRODUCTS CO.

WEST DES MOINES, IOWA

WOODBURN & O'NEIL
DES MOINES, IOWA-ARCHITECTS




A ATATATTATANITAT Y
NOW AVAILABLE FOR THE FIRST TIME — CONCRETE BLOCK THAT ARE

A X AN AN U AN U LAY U

STABLE

STRONG

SPECIFY

AND
USE ECONOMICAL

PETROTHERM
AUTOCLAVED BEAUTIFUL

CONBRETE There is a difference in concrete block! The new $500,000

Johnston Petrotherm Autoclave plant in Fort Dodge now offers the

BLOCK greatest concrete block advance in 50 years. As a result of the unique

Johnston high pressure steam curing method (the only one of its kind in

the mid-west), you will receive block that are completely cured and ready

WITH for use within 24 hours after molding; block that have only 179% moisture;

ASSURANCE block with lineal shrinkage so low that wall stability is increased by 50%

over ordinary moist cured units; block with compressive strength well

above the minimum; block that lay up quicker with fewer expansion joints

or reinforcing materials needed; block that are uniform and accurate
PRIDE in size; block that are free of efflorescence and popping in the wall.

AND

Hard to believe such a high quality unit is now available at
competitive prices? Write or call for complete information and learn why
old fashioned moist cured concrete block are now obsolete!

THE
OHNSTON CORPORATION
Box 877 « 50502
G FORT DODGE, IOWA

576-5128 (515)




THE LOOK OF CLASSICAL COLONNADES

..concrete brings timeless beauty to this modern office building

Minneapolis embraces progress in new buildings such as the home
of the Northwestern National Life Insurance Company, to be com-
pleted in the fall of 1964, Reinforced and precast concrete, the struc-
ture will be a dramatic contribution to civic beauty. ® Rows of slender
precast, prestressed concrete columns with flaring capitals soar 80
feet high, and extend beyond the building to create an impressive
portico. For full development of the arched colonnade effect, the
columns are brilliant white, achieved with quartz and white portland
cement. Additional accentis provided by dark green walls of faceted
panels flanked with gray glass. ¢ Concrete offers opportunity for
striking design departures in structures of every purpose.

THE BEST IDEAS ARE MORE EXG_TING IN CONCRETE

Architect: Minoru Yamasaki & Associates, Birmingham, Michigan e Structural
Engineers: Warthington, Skilling, Helle & Jackson, Seattle, Washington e Owner:
Northwestern National Life iasurance Company, Minneapolis, Minnesota

PORTLAND CEMENT ASSO(‘AT'ON A national organization to improve and extend the us;s of concrete

408 Hubbell Blda., Des Moines 2, lowa
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MIDWEST CONCRETE INDUSTRIES
WEST DES MOINES, IOWA

lowa Agents: Swanson-Gentleman Inc., Des Moines.

GLORIA DEI LUTHERAN CHURCH

lowa City, lowa

ARCHITECT
GJELTEN & SCHELLBERG
Forest City, lowa




Houses of Worship
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ST. JOHN'S LUTHERAN CHURCH, KASSON, MINNESOTA

Gjelten and Schellberg, Architects, Forest City, lowa

A church of the prairie, sited in farm fields at the edge of a small rural
community, built with a modest budget and designed with a noteable in-
digenous character.

Interior

HEEMSTRA AND BAKER






JOEL

JOEL

SALEM E. U. B. CHURCH, HUBBARD, IOWA

Savage and Ver Ploeg, Architects, West Des Moines, lowa

A composition of recalled forms; the use of
height and form in the screened sanctuary
to create the mood of reverence to God.
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Interiors
ABOVE: ST. THOMAS AQUINAS CHURCH, AMES, IOWA
LEFT: ST. MARY’S CATHOLIC CHURCH, MANCHESTER, IOWA

Leo C. Peiffer, Architect, and Associates, Cedar Rapids, Iowa

The creation of mood: rich materials, touched
and defined by light and shade; symbolism and
ritual enhanced by form and furnishing.

L. C. WARD
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Chapel

CENTRAL PARK PRESBYTERIAN CHURCH, CEDAR RAPIDS, IOWA
Kohlmann-Eckman-Hukill, Architects, Cedar Rapids, Iowa
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Parish House addition

Winner of a Merit Honor Award at the recent National Conference on Church Architecture



NEW WOOD HANDRAILS with
an aluminum core substructure
are furnished as a complete unit
by Blumcraft. The solid walnut
wood, with a natural hand-
rubbed oil finish, is bonded
to the aluminum at Blumcraft's
factory. This new railing concept
combining wood and metal is

trademarked RAILWOOD*

Complete 1964 catalogue avail-
able from Blumcraft of Pittsburgh,

460 Melwood St., Pittsburgh 13, Pa.

*Trademark © 1964 Blumcraft of Pittsburgh




-

e
X!

8

Iowa Chapter, AIA member Oswald H. Thorson, Secretary of the American Institute of Architects, is seat-
ed third from the right, and at the left hand of AIA President Arthur Gould Odell, Jr., in this portrait of the
officers and directors of the AIA made as they met for the first time following the June convention in St. Louis.

Other officers seated are, left to right, Treasurer Robert F. Hastings, Vice President Rex Allen, First Vice
President Morris Ketchum, Jr., who will succeed to the presidency, President Odell, Treasurer Thorson, Vice

Presidents William Eschbach and Hugh A. Stubbins.

Regional Directors of the AIA are standing, and Angus McCallum of Kansas City, Central States Regional
Director, is fifth from the left in this picture. Mr. McCallum was chairman of the professional program com-

mittee for the 1964 convention of the Institute.

One of our boys made it.....

During the year 1958, the Officers of the Iowa Chap-
ter AIA came to grips with the realization that in 1959
it would be host to the Central States Regional Confer-
ence. At the same time came a realization that the
Chapter should begin to make strides on behalf of
the profession and for the benefit of the public.

There was an underlying thought that the Iowa law
relating to architecture should be corrected to elimi-
nate loopholes which were damaging to the public
through failure to require adequate training and quali-
fication on the part of those persons who offer archi-
tectural services to the public.

The need for greater participation by Iowa A.ILA.
members in the affairs of the Institute was recognized;
not that Iowans might have an unmatched talent to
offer, but that participation by Iowa AIA members in
regional and national activities of the Institute would
bring to the entire chapter an awareness of the ser-
vices and potentials of the Institute. More Iowa parti-
cipation would bring to chapter members a new sense
of belonging to the Institute, and would bring greater
recognition to Iowa architects as a professional body.

The movement to bring more Iowans into the region-
al picture began at the Conference in 1959. O, H. Thor-
son, a past president of the chapter and a second
generation architect, was nominated and elected to be
Director, representing the Central States Region on
the AIA Board.

That Iowa and the Central States Region had chosen
wisely was proven in the next three years, for 0. H.
Thorson won wide respect among the Central States
architects. In his third year, as a member of the In-
stitute Board’s executive committee, he widened his
acquaintance among architects of the nation and was
a principal figure in planning the program for the
1963 AIA Convention at Miami. At this convention, a
revised program assured the presence of a working
quorum at all business meetings, and AIA progress
again picked up momentum after a period of “wheel-
spinning” which had resulted from inability of the
1962 convention to act for lack of a quorum at a
crucial business meeting.

22

O. H. Thorson completed a three-year term on the
Institute Board following the 1963 convention, but
the Central States Region, having found a man who
would do a job, was not content. With the opening of
national nominations for the 1964 convention, the
name of O. H. Thorson was proposed for a national
office at the 1963 meeting of the Central States Region-
al Council, a group composed of the presidents and
secretaries of the chapters in the Central States Re-
gion.

From this meeting grew O. H. Thorson’s eventual
nomination for Secretary of the Institute, an honor
which was conferred upon him by vote of the delegates
attending the 1964 convention of the AIA at St. Louis,

Officers and Board members, who in 1958 advocatec
the first tentative steps to put the Iowa Chapter farthe
into the affairs of the Region and Institute would no
have guessed that in the short period of five years
the chapter would have been honored by having on
of its members chosen for a national office.

Thorson will serve a two-year term which continue
through the AIA Convention of 1966.

Mr. Thorson was honored in July by his fellow archi
tects who were hosts to a reception at the home o
Robert Broshar.

Officers of the Iowa Chapter who in 1958 mad
the decisions which put the Iowa Chapter more forc
fully into the regional and national picture were:

R. Wayne Lyon, Des Moines, president; George Hor
er, lowa City, vice president; W. D. Frevert, secretary
and G. D. Robison, Davenport, treasurer.

The 1959 officers were: Horner, president; Eugen
O’Neil, Des Moines vice president; Frevert, secretar
and Robison, treasurer.

In the paragraphs following, National AIA Secretar
Thorson describes the duties and activities which hay
come his way with the national office.

“As Secretary of an organization of 16,000 profe
sional men, there are always decisions to make, pape
to sign, minutes to take, letters to write.

“As Secretary I must sign all contracts the Al
makes with authors for developing our books, with t
government for research projects, with producers f
public relations movies.




What is the one design material that can be
a wall, a door, a partition, a fence, a roof, a
window, a mirror or a piece of furniture . . .
of almost any shape, color, texture, size or
design? Transparent, translucent, reflective
or opaque? Impervious to sun, wind, rain
and corrosion? Never becomes obsolete . . .
and needs no maintenance but washing?

[JSteel []Wood []Concrete []Glass [] Masonry

Are you taking full advantage of all the design properties of glass? We suggest you look @

through Sweet's Architectural File. Then direct your questions to your local PPG Archi-
tectural Representative. Contact the PPG office nearest you. Pittsburgh Plate Glass G

Company, Pittsburgh, Pa. 15222. PPG makes the glass that makes the difference
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DEVOE PAINT

First in Quality Since 1754

TRUSCON LABORATORIES
INDUSTRIAL MAINTENANCE

Complete Stocks Serving All lowa

SERVICE BY LOCAL ARCHITECTURAL
REPRESENTATIVES

MELVIN E. WILLS
GEORGE R. CARR

DEVOE & RAYNOLDS CO., INC.

108 JEFFERSON DES MOINES, IOWA PHONE CH 4-5261

ARCHITECTS: Amos Emery and Associates
Des Moines, lowa

The New COMMUNICATIONS BUILDING
IOWA STATE UNIVERSITY, Ames, lowa

Carthage Marble and
Summitville Quarry Tile

[E-u.mwu

BS MOInES manIe ¢ mantel co.

SINCE 1885
HARRIS M. GOLDEN, Pres. ® 938 SIXTH AVENUE ® CHerry 4.8327

A member of the Producer’s Council and leading national
TERRAZZO AND MOSAIC ASSOCIATIONS
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* As Secretary I must keep minutes of the Board
Meetings and Executive Board Meetings and certify
them for publication.

“As an Officer member of the Executive Committee,
I also have all of the normal responsibilities of reading
agendas, listening to presentations, taking part in the
discussions, voting my convictions on the many varied
projects and problems that are always being brought
under the Board’s scrutiny, and again I have been im-
pressed by the obvious fact that here is one organ-
ization that is not being run by the Executive Director
on the staff. It is run by the Officers and Board in the
most democratic manner.

“I must approve all membership applications. Basic
work is done by the chapter staff, but I must check
them over and raise any questions. With new standards
and drive to expand membership, there are many more
“hybrid” types being brought in by the chapters.
These are adding to the usual problems of member-
ship. I approve all member Emeritus applications, and
approve all membership suspensions for non-payment
of dues (national, state or chapter) or for ethical rea-
sons. I also approve all membership terminations,
whether at a member’s request or following suspen-
sions.

“I must answer all requests from members regard-
ing ethical problems, standards of practice, and re-
sponsibility to the public of the profession, but I have
no responsibility if charges are actually brought. I also
officially approve all competitions for participation by
ATA members after approving a professional advisor
and a complete program as set forth in AIA competi-
tion code.

“George Pettengill on the staff makes preliminary
revisions and judgements and then reports to the
Secretary for final decisions and approval.

“There have been many more of these problems than
I expected—something like 15 various competitions
all the way from a concrete block house to a large
urban renewal development—with most requiring tele-
phone calls and many letters.

“As Clint Gamble explained on turning over the
reins—‘Its really just a great big job of being official
housekeeper for a 16,000-man professional organization
that hires 80 people in Washington to keep the pro-
grams going and spends nearly 2 million dollars per
year in so doing.’

“The staff, of course, does the original and routine
work. They send letters to me to sign and send if I
agree. I usually do. They write up the minutes for me
to check and officially approve. They check thru the
competition program and make suggestions. They send
the membership certificates by the hundreds for me
to sign, but the final decision on anything tough is
always mine, and already I've felt rather lonesome on
two or three occasions.

“There are several letters to write on the average
day, with copies going back to the staff or officers.
There have been many days when this seemed too
many, but it has so far been very interesting, because
behind every letter or every note is a story, a problem
and background, which makes this close view of AIA
fascinating.

“So far there has been only one letter critical of
my actions, and it was a gem. Since I knew the writer,
I realized there must be some mistake, and after my
letter of explanation I did get a very nice letter of
apology.

“I'm still anxious for the mailman—to see what new
is next on the agenda.”




# INSTITUTIONAL FURNITURE

... designed to serve a particular need
| P ——— A

DORMITORY -
" BRIAR CLIFF COLLEGE
SIOUX CITY, I0WA

ARCHITECT -
JAMES M.DUFFY
]

.k

*nooRrs BY |

CURTIS CO.INC. p I
CLINTON, IA. . Q ®
KAAZ WOODWORK INC . 930 SCARRITT BLDG., K.C.,MO. BA1-7198

architectural block

beaultiful new pierced designs=ROW

All of the Nine Patterns Available in 4" and 8" Wall Widths
MARQUART CONCRETE BLOCK COMPANY

110 Dunham Place Waterloo, lowa
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associates, inc.

designers / craftsmen

waterloo, 1owa

415 chestnut street
telephome 234-635)

LAYNE-WESTERN COMPANY

Complete foundation investigation

LABORATORY TESTING
SOIL SAMPLING
DRILLING

REPORTS

705 SOUTH DUFF AMES, IOWA

Dial 515-232-3563
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1964 REGIONAL CONFERENCE WILL CONSIDER
TOTAL COMMUNITY PLANNING FOR MAN

Planners for the 1964 Regional Conference of the
Central States of the AIA have set the theme of the
meeting as “People Places” and have assembled what
they believe will be a team of the nation’s outstanding
planners to help architects realize the potential of the
profession in assisting the development of the com-
munities of each attending architect.

Named as speakers for the conference, October 29-
30-31 at Kansas City, Mo., are:

AIA Vice President Hugh Stubbins of Boston, Mass.,
Paul D. Spreiregen, of the Octagon’s staff on urban
design, Charles A. Blessing, a Detroit City Planner,
Deal L. Gustavson of Salt Lake City, an architect with
experience in planning the small community, Archi-
bald C. Rogers, Baltimore, O., architect who is exper-
ienced with the medium sized community, Kenneth W.
Brooks of Spokane, Washington, who will discuss the
role of transportation in planning for people places,
and John Morley of Kansas City who will lead a dis-
cussion of the Lessons of the New Town Cumbernauld.

Headquarters for the conference will be at the Hotel
Muehlbach.

Presidents and Secretaries of chapters within the
region will meet on Friday, October 30, as the Central
States Regional Council to formulate the expressions of
Central States Region attitudes which will be expressed
to the AIA Board through Central States Regional Di-
rector Angus McCallum of Kansas City.

PCI HOLDS CLAMBAKE

Some 200 architects, engineers, contractors and sup-
pliers enjoyed clams (raw, steamed, chowder and clam
juice), lobster, delectable Towa corn and sufficient
liquid refreshments at the 1964 Annual Clambake of
the Iowa Chapter of Producers’ Council, Inc.

President W. D. Frevert of the Iowa Chapter, AIA,
and President Jack Buehner of the MBI were joined
by Joe Dean, executive secretary of the Iowa Engi-
neering Society in extending thanks on behalf of their
associates for the PCI hospitality.

Set-up at the clambake was one of the “county fair”
style with tables at which the visitors could stop for
clam chowder, tiny sausages, beer, raw clams, steamed
clams, or clam juice. For dinner there was a choice
of lobster or chicken, plus roasting ears of sweet corn.

EXPAND HAYDITE PLANT

Plans for expansion of the Haydite aggregate plant
of the Carter-Waters Corporation at Centerville, Towa,
have been announced which will, when complete, dou-
ble the production capacity. A new gas-fired rotary
kiln eight feet in diameter and 125 feet long will bring
plant capacity to 140,000 tons per year. The plans in-
clude replacement of the present shale crushing equip-
ment for the plant, which was built in 1960 to produce
the lightweight Haydite aggregate.

CALENDAR

29-31 October—Central States Regional Conference,
Kansas City, Mo.

30 October—Central States Regional Council Meets,
Kansas City, Mo.

19-20 November—School Boards Convention and Ex-
hibit, Des Moines.

1 December—Chapter Business Meeting, Des Moines.

28-30 January—1965 Convention, Iowa Chapter, AIA,
Hotel Savery, Des Moines.

4-5-6 November—1965 Central States Regional Confer-
ence, Hotel Fort Des Moines, Des Moines.



For Economy Because
Zonolite Masonry Fill Insula-
tion is poured into the block
wall rather than applied to
the interior surface, it allows
the architect to achieve
remarkable economies in
construction. The interior
wall surfaces may be of the
same block that is exposed
on the exterior. Decorate by
simply painting.

nnolite

HERE'S WHY ARCHITECTS
SPECIFY ZONOLITE® MASONRY FILL

70°F INDOOR

52°F WALL
SURFACE
TEMP.

OUTDOOR

U=.33 WITHOUT
MASONRY FILL

ES\_70°F INDOOR
S8

:ﬁ' 61°F WALL
- ol

SURFACE
TEMP.
—10°F
OUTDOOR
U=.17 WITH

MASONRY FILL

For Insulation Value

Zonolite Masonry Fill is an
excellent insulation. The
illustration above shows
exterior and interior tem-
perature contrasts on an 8"
lightweight concrete block
filled with the material. Note
the U value of .17. Without
the insulation, the U value
of this same block is .33.

For Uniformity of

Temperature The interior
surface of the block stays at
a comfortable temperature,
all over. There are no hot or
cold spots, because the
method of thermal transmis-
sion, convection in the block
cells, is baffled. Conduction
through the web of block is
negligible.

Zonolite Masonry Fill makes it practical to
insulate nearly any block or cavity wall. It's
low installed cost allows insulating many
masonry buildings that didn’t warrant the
expenses of other insulating methods.

For Its Water Repel-

lency Each granule of Zono-
lite Masonry Fill is coated
with a special material so
that it cannot absorb and hold
moisture. Exhaustive tests at
Penn State have proved the
remarkable water repellency
of the material. Interior walls
stay dry.

For Sound Deadening

A benefit of using Zonolite
Masonry Fill Insulation. A
common type of concrete
block (3-cell, 8” x 8" x 16")
reduces the loudness of sound
33 decibels all by itself. Add
Zonolite Masonry Fill Insula-
tion and the loudness is
reduced another 209 to 31%,.

For further information, write: WeSf er n Mineral

Froducts Company
*Zonolite is a registered trademark of the Zonolite Division of W.R. Grace & Co. 4725 OLSON HIGHWAY + MINNEAPOLIS 22, MINNESOTA
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Parker Mirrors &

Bathroom Accessories
Halsey Taylor
Coolers & Fountains |

Lawler

Thermostatic  Valves |
Church Seats
Sloan Flush , Valves il

Just Stainless Steel
Sinks

L. J. "BUCK"” SWEENEY
313 49th Street Des Moines, lowa
Phone 274-2050

PRECAST AND
PRESTRESSED
CONCRETE
PRODUCTS

MO-SAl EXPOSED
AGGREGATE

FLOORS
ROOFS
BEAMS
COLUMNS
PILING

Specify Concrete For

PERMANENCE AND
ECONOMY

WILSON
CONCRETE CO.

“Since 1905

OMAHA--GRAND ISLAND
RED OAK-SO. SIOUX CITY
KANSAS CITY
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BENTLEY BECOMES
KINGSCOTT PRINCIPAL

James M. Bentley, AIA, has been
made a principal in the firm of
Louis C. Kingscott & Associates,
Inc., it was announced by Louis C.
Kingscott, Jr., president of the firm
which has offices in Iowa, Wisconsin
and Michigan. Bentley, who heads
the office staff at Davenport, Towa,
also was elected to the Board of Di-
rectors of the firm.

ISU SENIOR ATTENDS
PAN-AM CONFERENCE

James Hamill of Clinton, a senior
in architecture at Iowa State Uni-
versity, was chosen by the U.S. De-
partment of State as one of five of-
ficial student representatives of the
United States at the Fifth Biennial
Pan American Conference of Archi-
tectural Students held at Buenos
Aires, Argentina.

Hamill attend a briefing session
of the U.S. Department of State in
Washington, D.C. before his Septem-
ber 16 departure for South America.
He was to return October 11.

Hamill’s tour agenda included vis-
its to architectural schools in Argen-
tina, and the National Engineering
University at Lima, Peru, where he
expected to meet with Dr. John
Lagerstrom, associate dean of engi-
neering of ISU who is on a two-
year leave of absence to be an ad-
visor to the president of the Nation-
al Engineering University at Lima.

Hamill is the son of Mr. and Mrs.
Stephen J. Hamill, Clinton.
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HOPE'S
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Metal Products Co.
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C. D. WILLCOX AND COMPANY
S.W. 6th & Murphy Des Moines 9, lowa
Phone 274-5191
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V/chalkboard
specialists-=the
only COMPLETE
line

\//installed by
skilled men

\/nat.ural slate

\//"Colorlith"

\//"Wensco" washable
cork tackboard

\//"Lite—Lift" ward-
robes-chalkboards
pass-windows

\//"Neal" display
cases

\//serving Iowa
since 1923

1215 Second Avenue, North
Minneapolis 5, Minn.
FR7-8100




ARCHITECTS GIVEN FLOOR

17 Iowa architects were shown the
operations of the Armstrong Cork
Company recently, and then given
the floor to express their opinions of
the new designs the company is

\/

2930 FIFTH AVENUE SOUTH 2

ideri d i HOME OF
considering for future Pro uction. piriay B FORT DODGE, IOWA
The Armstrong Cork Company, GLAZED

|

working under a program of liason /% BRICK & TILE

with the profession on a region-by-
region basis, has decided to take
Mohammed to the mountain. The
company “fleet,” as they jokingly
refer to it, consists of two well-
equipped (see cut next page) air-
craft that fly representative groups
of architects to Lancaster, Pennsyl-
vania, for a day-and-a-half of general
enlightenment regarding the design
and production of such products as
acoustic ceilings, flooring materials
and roofing.

A trip thru the production facili-
ties for linoleum, asphalt tile and
vinyl asbestos tile yielded a fascin-
ating insight into just how that stuff
we’ve been walking on for years is
made.

The styling center, of natural in-
terest to the group of visitors, pro-
duced yet further insights into why
the company’s products are as they
are and look as they look. “Styling
is not a dirty word,” according to
the prevailing philosophy at the sty-
ling center, and the adherence to
this opinion was demonstrated by a
tour through an extremely diverse
and interesting group of spaces in
which were seen everything from

simulations to the most original VINCENT manufactures a

ideas for the uses and expressions of complete line of face brick,

f)lf);serggw materials technology has glazed tile, and building
A rapid-fire sequence of ten-min- tile of extra quality.

ute seminars at the research and de-

ve]opm‘ent center put before the IN addition, Vincent is the

group in condensed form a fund of fusil distrib f

knowledge concerning the uses and exclusive distributor o

composition of such products as several nationally known

floor covering and roofing material.
The amount of thought and effort
evident in the synthesis, testing and

lines of specialty brick.

evaluation in general of proposed FAST and efficient service

;lr‘esl:};]i‘xl');()ducnon material was im- plus a complete line of
The conclusion of this most edify- materials makes Vincent a

ing 36 hours was a round-table dis- most reliable supplier for

cussion during which a number of
questions were offered by both the
company and the architect group,

the architectural profession.

the latter group’s questions being VINCENT CLAY PRODUCTS COMPANY
concisely answered by what appear- 2930 FIFTH AVENUE SOUTH, FORT DODGE, IOWA
ed to be the greater part of the FACTORY: 2%2 MILES SOUTH OF FORT DODGE
Armstrong high-echelon manage-

ment.

The Armstrong Cork Company
will certainly be remembered as the
most gracious of hosts.




One of the pilots employed by the Tom Porter, left, checks tail of air-
Armstrong Cork Company. Coffee, craft and finds it in excellent condi-
tea or milk? tion.

First choice for lowa’s power plants

Marley Double - Flow

In Iowa, as elsewhere throughout the world, Marley Double-Flows are
the towers most often selected to provide cooling water for steam con-
densing and process cooling. These are the original models in Marley’s
patented series of Cross-Flow cooling towers . . . the towers with the
exclusive engineering features that built the present day dominance of
Marley Cross-Flow cooling. Double-Flows now in service cool more than
20 billion gallons of water daily—more than towers of any other make.
Specify the Marley Double-Flow—and you'll enjoy economy, perform-
ance, dependability and durability that are unmatched in the field of
industrial cooling.

UNDERFLOW TOWERS are protected by U. S. Patents granted.

Represented in

lowa by:
COMPANY

203 W. Main St.
Marshalltown, lowa

120:N. 69th St.
Omaha, Neb.

30

Larry Larson, Armstrong represen-
tative for the Des Moines area and
guide for the evening tours.

Landscape
Lighting

by PRESCOLITE

/77 >y~ MANUFACTURING CORPORATION
}) 1251 Doolittle Dr., San Leandro, Calif.
,) FACTORIES: San Leandro, California

. Warminster, Penna., El Dorado, Arkansas

i The advertising in the

IOWA ARCHITECT

| reaches 400 Architects |
*ﬁ in the State of Ilowa |
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Project: Federal Office Bldg., Kansas City, Mo. B Contractors: Frank
Briscoe Co., Inc. * Huber, Hunt & Nichols, Inc. B Architects:
Voskamp & Slezak = Everitt & Keleti « Radotinsky-Meyn-Deardortf
B Engineer: Howard, Needles, Tammen & Bergendoff M Ready-Mix
Haydite Concrete: Fordyce Concrete, Inc.

FOR LIGHTWEIGHT STRUCTURAL CONCRETE
AT L 555 S Y RT3 0 M Dbt

Weighs approximately 1/3 less than ordinary concrete!

Haydite is the original, time proven aggregate for pro-
ducing lightweight structural concrete without sacrificing
strength or durability. Other uses of Haydite include re-
fractory concrete, insulating concrete, Guniting, insulat-
ing fills, roofing granules, filtering medium, hydroponics.

For information on specific uses of Haydite
contact your local Ready Mix Plant or:

CONSTRUCTION

CARTER-WATERS

KANSAS CITY 64108

Producers of Haydite aggregate at Centerville, lowa & New Market, Mo.




THE CONTEMPORARY

BEARING WALL .__...._..

CLAY PRODUCTS INSTITUTE

REGION 6 — 1202 WELCH AVENUE — AMES, 10WA — 232-6623

________ construction techniques
NUMBER THREE OF A SERIES

A discussion of efficient methods
of building structures in which
the special load bearing charac-
teristics of clay masonry are util-
ized is the subject of this booklet
—the third of our current series.
If you do not have all three
booklets about the Contemporary
Bearing Wall, please let us know.
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FIRMS DISPLAYING
THIS EMBLEM

ARE MEMBERS OF THE
STRUCTURAL CLAY PRORUCTS
RESEARCH FOUNDATION




