


Manufacturers of
Quality Clay Products

FACE BRICK ¢ PAVERS ¢ THIN TILE

Endicott is the only U.S. Manufacturer producing face brick. pavers and tile in
similar IRON SPOT color ranges.

This complete product line, and the ability to manufacture special sizes and
shapes, provides the creative designer with flexibility and freedom in material
selection.

Eadicott Blay Products Bo

Post Office Box 17 * Fairbury. Nebraska 68352 ¢ 402/729-3315

Eadieott Tile Ltd.

Post Office Box 645 * Fairbury. Nebraska 68352 « 402/729-3323

For more information, circle no. 23 on your Datacard.

CONTINENTAL WESTERN

LIFE INSURANCE

West Des Moines, lowa

BROOKS, BORG & SKILES

Architects * Des Moines, lowa
NEUMANN BROTHERS

General Contractors » Des Moines, lowa

FORREST & ASSOCIATE, INC.
Masonry Contractor * Des Moines, lowa




The Bankers Life Printing & Supply
Des Moines, lowa

Fully Adhered Roof Carlisle System A
Drake Roofing, Inc.

Des Moines, lowa

The roof that’s got the future covered.

You probably already know about the many benefits of single ply roofs over traditional built-up roofs. Benefits that are making ‘“‘single
ply” the new industry standard. But you should also know that all single ply roofs are not the same. Carlisle offers you all these major

exclusives:
Carlisle produces and applies Sure-Seal® elastomeric mem- Carlisle provides one-source reliability. Everything you
brane—the single ply sheet we pioneered more than 23 years need—membrane, sealant, flashing and accessories—
ago. comes from one reliable American source.
Carlisl . o b . Carlisle operates an ongoing and mandatory two-day training
arlisle has single ply roof applications successfully in place school for single ply applicators, to assure top quality
for over 20 years now. Roofs t.hat stubbornly refuse ?o crgck or workmanship in every Sure-Seal roof.
leak after two decades of punishment by the sun, rain, wind, )
hail and snow. Carlisle single ply roofs receive a five-year “watertight war-

ranty” that can be extended for an additional five years!

Carlisle produces factory-fabricated single ply sheets in
super huge dimensions. In fact, we offer single sheets as big
as 45 feet by 150 feet, which minimizes field seaming.

Carlisle single ply roofs are backed by nationally respected
Carlisle Tire & Rubber Company—Ileader in the research,
engineering and manufacture of waterproofing materials for
almost three decades.

These are some of the features that have made the Carlisle Sure-Seal roof the single best, single ply system. You owe it to yourself to find
out more. Call or write today!

“Over 1700 applications in lowa”

STETSON BUILDING PRODUCTS

Rock Island, lllinois Des Moines, lowa
619 11th Street ¢ Phone 309/788-8412 510 S.W. 9th e Phone 515/243-6286

For more information, circle no. 21 on your Datacard.
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Part
You See

Depends 2
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The Part You Don’

Perfect design and engineering is only as strong as the earth
on which it rests. Jaques works underground to fill voids,
stabilize loose soils, control groundwater flow and increase
the bearing strengths at your project site. Whether it is already
constructed or soon to be built, we can apply a wide range of
pressure grouting techniques and materials to upgrade

, Des Moine, lowal | marginal conditions beneath your structure.

SOIL;SOLIDIFICAJION

The I8, UsqueslEo. Put your project on solid ground with our methods.

S w. G.[[J.XellI$S| COMPANY
Jaques works underground...where it doesn’t show.

But where it counts! 2183 NW 86th Street « Des Moines, lowa 50322

i
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For more information, circle no. 43 on vour Datacard.

40,000 Buildings Later
In The U.S.A.
Proof Positive

Massive insulation used as an integral skin
creates a new perspective in energy saving.
Prefabricated, or field applied seamless,
joint-free panels go up fast, easily...and
look unusually beautiful.

‘@T&SUL@TH@ e arepep e g

lowa Architect For more information, circle no. 6 on your Datacard.
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ON THE COVER:

ON THE COVER:
Northwest Financial

Interior, Charles Herbert and
Associates Architects

Photographer-Farshid Assassi,
1982

IN PROGRESS

ARCHITECTURAL
PHOTOGRAPHY -

A PORTFOLIO

The best Midwest architec-
tural photography transcends
mere documentation — am-
bitiously striving to capture
emotion and real architectural
intent.

A RESPONSIVE
CONTEXTURALISM

The last studio for graduate
students in architecture tests
their ability to resolve large
scale design problems.

2 5 IN REVIEW
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Oxboard.

Everything it takes to replace
plywood,and more.

Move over plywood—here comes Oxboard, with American Plywood Association Certification as a rated

sheathing panel, designed for roofing, flooring and sidewall application.

7

Waferboard it is not!

Don't let Oxboard's appearance
fool you—it's not a waferboard.
It is Oriented Strand Board. It's made
of long strands of wood oriented in
five alternating layers perpendicular
to each other (like plywood) and
bonded with phenolic resin. Oxboard
is a structural panel thats superior
to waferboard in every way—in
strength, stiffness, weight, and
dimensional stability.

Stiff as a board,
strong as an ox!

Oxboard carries the same spans
by thickness as softwood plywood,
and it is price competitive with ply-
wood. There the resemblance ends.
Oxboard has no core voids or knot-
holes, and it does not delaminate
or buckle. What's more, in roofing,
Oxboard 7/16" panels span 24" on
center without H clips—that means
faster completion at a lower cost.

6 lowa Architect

Oxboard is a proven product already
accepted by the construction industry and
in extensive use. Over 150 million square
feet has been shipped since its introduc-

Fully Code approved for
plywood replacement.

tion in 1981, and demand is growing.

COMPARATIVE SPANS!

Oxboard
Sheathing and Waferboard
Thickness Plywood

3/ Sheathing — span index  24/0 NA
8 Max. roof span/no clips 20 NA

7/ 1 Sheathing—span index 24/16  24/0
16 Max. roof span/no clips 24 16

1/ 17 Sheathing—span index 32/16  24/16
2  Max. roof span/no clips 28 24

5/8"2 Sheathing — span index 40/20 NA

3/4”2 Sheathing— span index  48/24  NA

1— Left-hand number is maximum recommmended spac-

ing of roof framing in inches. Right-hand number is
maximum span between floor joists.

2-%" and %" Oxboard panels are APA certified for
Sturd-I-Floor applications with the same span ratings
as plywood.

Oxboard is available with scuffed
surface for roofing and sheathing, and
sanded and tongue-and-grooved for
Sturd-I-Floor applications. It's recognized
by ICBO, BOCA, SBCC building codes,
and is covered by HUD/FHA materials
release #838. Further information is
available from Potlatch Corporation,
West 222 Mission, P.O. Box 5414,
Spokane, WA 99205. 509/458-4500.

Potlatch

OXBOARD

For more information, circle no. 46 on your Datacard.



Call Hirshfield’s
Contract Depit.

612-332-6511. For the latest commercial and de-

signer wallcoverings and fabrics. For creative, innovative
wall and window treatments. For the complete line of
Fuller-O’Brien paints. For consulting and personal atten-
tion and service concerning every last detail of your job.
Hirshfields . . . the Twin Cities’ largest, most complete dec-
orating products supplier . . . since 1894.

Contract Sales Showroom
824 Hennepin, Mpls. Hours: Mon-Fri. 8 AM-5 PM

Harmon Court Designer Showroom
1128 Harmon Place, Mpls. Hours: M-F, 9 AM-5 PM.

HIRSHFIELD’S

Form inf j ] ; .
ore information, circle no. 45 on your Datacard. May/June 1983



«.to build a better Des Moines. That's UNICON! And
we're doing just that...building a better community and
a brighter future for everyone.

UNICON is the United Committees of Labor and
Management. UNICON is Labor and Management in
the construction industry, working together to solve
common problems...assuring building owners and de-
velopers of no work stoppages...and giving them the
best possible construction product for their dollars.

And UNICON works! Just look at the new WHO
Broadcasting Building in Des Moines. It's one of the
finest facilities of its type in the Midwest. There were no
strikes, no work stoppages, and the building was
completed over two months ahead of schedule which
means lower interim financing.

Interested? Just write or call today to receive our free
information package.

m"’mv‘

PO. Box Al @ Des Moines, lowa 50302 @ (515) 282-6336

8 lowa Architect

For more information, circle no. 24 on your Datacard.
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Kurtz Warehouse Converted

Brooks Borg and Skiles, Architects-Engineers, of Des
Moines have completed the preliminary design for the
restoration and conversion of the handsome turn-of-the-
century Kurtz Warehouse into an 84,000 SF office
building. Designed about 1900 by Proudfoot and Bird,
Brooks Borg and Skiles’ parent firm, the converted struc-
ture will be part of Des Moines’ Court Avenue Historic
District. The project is planned to include a major
restaurant on the main building’s ground floor, skylit

atrium, glass enclosed entry court, and a 78,000 SF

parking structure designed to compliment the ab-
breviated Richardsonian style of the older building. Pro-
ject developers Levy Malone and Company of Des
Moines plan to begin construction in the fall.

Urban Mall

Preliminary design work continues on another vital
element in the downtown restructuring in Des Moines.
Charles Herbert and Associates, in alliance with the
Hubbell Development Corporation, have presented
schematics for two levels of retail space extending a full
two blocks along Walnut Street. Linking Younkers with
Penneys and the Capital Square project, the design

establishes a place for people and a food court on the
east block, and a 17 story office tower on the west block.
A future tower is planned for the east block. A skylit
atrium and shopping bridge will tie the project together,
creating a link and focus for the downtown skywalk
system. 250,000 square feet of office space and 165,000
square ft. of retail is included.

Homestead Building Restored

The former Martin Hotel in Des Moines will be
restored and house offices, retail stores and a ‘‘first
class’ restaurant in a development designed by Bussard/-
Dikis Architects. The building, listed on the National
Register of Historic Places, was built in two phases, in
1893 and 1905. Until 1916 it was known as the
Homestead Building, where James M. Pierce and Henry
Wallace built their agricultural publishing empire. Plans
call for restoring the exterior of the building to its turn-of-
the century character under the guidelines of the State
Historical Preservation Office, but for gutting the interior
and replacing it with contemporary construction. The
building’s top three floors provide 20,000 square feet of
office space.

May/June 1983 9
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Ezra Stoller, 1963

Sheldon Memorial Art Gallery
University of Nebraska

Philip Johnson, Architect

10 lowa Architect
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ARCHITECTURAL
PHOTOGRAPHY

A PORTFOLIO

Ezra Stoller, 1968

Des Moines Art Center Addition
Des Moines, lowa

L.M. Pei and Associates

Paul Goldberger, architecture critic of the New York
Times, has argued that fine architectural photography
does more than document. It communicates the es-
sence of structures and makes powerful esthetic state-
ments itself. Yet, even with the recognition and
respect architects and photographers are willing to
bestow on one anothers best efforts, the ambitious
alliance implied in Goldberger’s observation is all to
rarely realized.

Indeed, the shortcoming is partly one of expecta-
tions. Much architectural photography, of course, does
not make any such statement, does not show emotion,
sentiment or individuality. It is not expected to. Or not
able to. Investing a building with emotion that has
none requires much more than technical virtuosity of
the photographer. And often architects ask much less.

©FEzra Stoller ESTO

To record a structure’s most powerful elevations,
capture its finest details or explore the vagaries of
light requires of the photographer clarity and objectivi-
ty. And, ultimately, it is the clarity of the
photographer’s work that sets apart the best of the
Midwest’s architectural image makers. At worst, (par-
ticularly as color work has progressed), there is an oc-
casional mistrust of what the camera can achieve
through its restricted focus. Yet this directed vision, by
filtering out errant or distracting information, serves to
strengthen and clarify an image. To understand a com-
plex architecture through a single frame of the camera
lens, distillation of image and intent is fundamentally
important. Conciseness becomes a virture.

Clearly, this same purification is part of all our visual
perception, done continually if unconsciously. That it is

May/June 1983 11



Ezra Stoller, 1968

Des Moines Art Center Addition
Des Moines, lowan

I.M. Pei and Associates

done deliberately with a camera should make it no
more ‘‘dishonest” or unfairly misleading. After all,
showing a building’s failures is ultimately less impor-
tant than showing what the architect was trying to do.

Photographers must be keenly aware that reduction
of a three dimensional experience to a two dimen-
sional surface is the severest form of editing. Time and
those sequences of events that lead to experiencing
architecture are irretrievably edited with the snap of
the shutter. Given that good architecture remains a
study of places, a study of light and shadow and their
effect on our sense of place, the best photographs are
left to interpret the mood of a particular moment and
recapture that crucial element of time.

If the photographer’s responsibility, then, is to make
buildings understandable through a photograph, he
must first understand the architect’s intent. Ezra

12 lowa Architect

Stoller has so observed. “It is important to first
understand the building, to know it, to walk around it,
to see how the spaces relate to each other. It is just
as important to see how these spaces relate to their
surroundings, how the building acts as an incident in
the landscape or the city scape.”

The views expresssed on the following pages are
evidence of both a technical proficiency and architec-
tural acuity. Representing work spanning twenty years,
they present an interesting, but limited account of ar-
chitects’ and photographers’ efforts in the Midwest.
Still, they pose a question. As Paul Goldberger queried,
“Could ever we truly see buildings had photography
not been invented to document them for us?”’

Kirk V. Blunck

©Ezra Stoller ESTO



“I have often been criticized for
photographing spaces without peo-
ple. | have been told, ‘A space must
have people, if it doesn’t it doesn’t
mean anything.’ This, | believe, is
one of those journalistic biases that
ignores the nature of photography.
The photograph is not reality. The
minute you put a person in a
photograph, that person becomes
the center of interest. If there is a
graphic in a setting, that becomes
the center of attraction — even
though you might not pay it the
slightest of attention if you were ac-
tually present in the scene captured
in a photograph. Your eye might
pass it by in preference for
something more exciting, possibly
the space itself. Space is the impor-
tant ingredient.”

Ezra Stoller, 1968

Des Moines Art Center Addition

Des Moines, lowa

LM.

DPei and Associates

©Ezra Stoller ESTO

Julius Shulman, ca. 1960
Church
Danville, Illinois

Crites and McConnell, Architects

May/June 1983
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“I recall the early work | did with
Crites & McConnell in the early 60s.
From Cedar Rapids, on one par-
ticular trip when | covered several
projects, | went directly to New York
with proofs | had made in Cedar
Rapids. | had arranged a meeting at
the Architectural Forum offices
-Douglas Haskell, and most of the
staff at that time. They had express-
ed curiosity about what | was bring-
ing from the land of “tall corn”.
What a surprise was in store, for
when they reviewed all the prints
which | had laid out on the confer-

; ence table, all seven of the projects
%2?11?12%??2}41’1965 were accepted for publication!”

Ames, lowa
Crites and McConnell, Architects

Julius Shulman, 1967
Skeie Residence

Ames, lowa

Architects Rudi/Lee/Dreyer

14 lowa Architect
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Huxle

Ray Crites
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Joel Strasser, 1964
Private Residence
Council Bluffs, lIowa
Astle/Ericson, Architects



© Hursley & Lark

Larry Day, 1965

American Republic Insurance Co.

Des Moines, lowa

Skidmore, Owings, and Merrill, Chicago

Christopher Lark, Hursley & Lark, 1981
Thorncrown Chapel

Eureka Springs, Arkansas

E. Fay Jones & Associates Architects

May/June 1983

17



18

Bradley & Jones, 1982
Donnelly Center

Cedar Rapids, Iowa
Hansen, Lind, Meyer, P.C.

lowa Architect

Balthazar Korab, 1982

lowa Piiblic Service Building
Sioux City, lowa

Foss, Englested, Heil Architects

© Bradley & Jones



Farshid Assassi, 1981

Pioneer Hi-Bred International Headquarters
Johnston, lowa

Charles Herbert and Associates

Farshid Assassi, 1980

Civic Center

Des Moines, lowa

Charles Herbert and Associates
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Robert A. Findlay
Associate Professor
Department of Architecture
Iowa State University

20 lowa Architect

Site map of studio project area

Downtown Minneapolis, 1990

A Responsive
Contexturalism

The last studio experience for the graduate student in architecture is
both a culmination of at least six years of study and a transition into the
realities of professional design practice. As the last studio, the student is
expected to exhibit competent independence in producing comprehensive
solutions to complex design problems consistent with personal design
philosophies developed during the school years. In terms of the studio as
a transition to practice, large scale projects are often chosen with urban
concerns vital to contemporary practice and to urban centers.

The spring '83 studio organized by Associate Professor Robert A.
Findlay at lowa State University was concerned with this current trend to-
ward large scale center city developments and some of their inherent



The project engaged by the Findlay Studio

was a hotel and convention center for Central Min-
neapolis. The site was located between the new
City Center project and Butler Square (shown at
right in model). Students translated detailed back-
ground and program information into a site model
to analyze urban design issues.

The relationship of the building to the street,

a fundamental concern of good urban design, was
explored in interesting ways. The variable grid in
this student project establishes a zone for change by
individual commercial occupants. While establishing
a clear architectural order and a recognizable

base for the tower above, this design still sought to
facilitate incremental change over time.

problems. As the scale of urban development incre-
ment has grown from parcel size to quarter blocks to
full block development, detrimental effects have ap-
peared in terms of building scale and pedestrian activi-
ty. Blank exterior walls and vehicular access to sites
tend to break the continuity of pedestrian oriented
commerical activity. Articulated ground floors of
massive buildings, by single design sources specu-
lating on the eventual uses of space, often become ar-
bitrary variations on a theme. Second level walkway
systems developing in many cities (Des Moines, Cedar
Rapids), have caused grade level activity to
deteriorate.

The specific project engaged by Findlay and his
graduate students was a hotel and convention center
for central Minneapolis. The site is between the new
City Center project and Butler Square; the two blocks
bounded by Fifth and Seventh Streets North, Hennipen
and First Avenues North. Detailed background and
program material was provided by a prospectus calling
for development proposals issued by the City of Min-
neapolis in 1982.

Several analytic and synthetic approaches to solving
these problems were employed in the Findlay studio.
Most generally, the concept of contexturalism was
utilized; the act of interweaving the new into the social
and physical milieu.

Early analysis of site and planning documents
sought to understand existing and proposed conditions
such as the project location in the city. The motivation
was to centralize and concentrate related activities
with convention hotels clustered about the convention
center in the traditional Hennipen Avenue entertain-
ment district associated with convention activity.

Students early on discovered that the Minneapolis
City study of a linear entertainment strip along Hen-
nipen Avenue did not correspond with actual land use
patterns in the area. The perhaps more respectable
fern bar/boutique district which has developed in the
revitalized warehouse area along First Avenue North
suggested a field of entertainment activity northwest of
Hennipen needing connection and completion through
the site.

May/June 1983 21
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Solutions in the studio responded to

both the horizontal layering of activity and
vertical layering of architecture in the

district. Several projects suggested the emer-
gence of the new form within a layer

of tradition currently so prominent in the work
of Cesar Pelli and Helmut Jahn.

Considerable commuter pedestrian circulation was
also projected to cross the site between peripheral
parking ramps and the central city. This traffic is pro-
jected to occur both at street level and through ex-
panded skyway connections through the convention
site. Frequent and easily located interchanges be-
tween the two levels would be desirable to overcome
the street level isolation often associated with the in-
stallation of second level walkways. The last popula-
tion to consider was the large group of convention
goers who need to have separate circulation paths and
controls and occasional mingling with commuter and
commercial movements on the site in order to op-
timize the relationship of the convention center with its
location in the city.

An analysis of existing building footprints and
building massing at the Minneapolis project site con-
firmed to studio participants the change in growth in-
crement from parcel size to whole blocks or larger. A
review of horizontal layers revealed below grade ser-
vice and parking, retail and service activity at grade
and skyway level and more homogeneous residential
office or warehousing on upper floors. Buildings had
dual identity and relationship needs at street level and
as elements in the Minneapolis city skyline.

Site sections developed as part of the initial student
study revealed that these blocks were bounded by thir-
22 lowa Architect
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ty to fifty story new developments to the southeast and
the twelve story warehouse district to the northwest.
The historic warehouse district was to remain and
form a firm edge before the city dropped off to the
freeway and railyards a block further away. The blocks
immediately to the northeast and southwest of the site
were likely to be redeveloped in the near future and
would likely key off development on the project site.
The analysis of styles and facade layers in the
district indicated there were at least two contrasting
expressions of corporate prosperity. To the southeast
are the modern fifty story corporate headquarters
towers. To the northwest are the brick and tile or-
namented masses of the historic warehouses
representing another successful period for the city.
The formal synthesis of solutions in the studio
responded to the horizontal layering of activity pre-
scribed in the project program. Three basic ap-
proaches emerged in the studio for relating the new
construction to the existing city. Vertical layering of
buildings, suggesting the emergence of the new form
within a layer of tradition, as practiced by the offices
of Cesar Pelli and Helmut Jahn was employed by
several students. The assembly of building masses
sympathetic to the extraordinary warehouse architec--
ture and the quarter block growth increment was ex-
hibited by others. A third approach utilized a grid shift



The response to buildings of historical

interest on the site caused design problems not
uncommon to professional practice. Stu-

dents struggled with a tendency to set off these

special buildings, giving them landmark
status. An honest appraisal of the facades of
many existing structures, however, often led

to the realization they were intended to be
an integral part of a larger block, not
an isolated element.

The last studio experience for the graduate student in
architecture is a culmination of six years of study.
An intensive and complex studio experience has to be
applauded for intiating students to the necessity

of self imposed limits on one’s design compass.

responding to the existing reorientation of streets
along Hennipen Avenue. The latter approach introduc-
ed diagonal movement through the convention site
which accommodated existing pedestrian patterns as
well as adding visual interest to the formal composition
of the structure.

The relationship of the project to the street and to
the historic buildings on and near the site were of par-
ticular interest in evaluating these final designs. At
grade, in traditional city building, is a zone which ac-
commodates incremental change in the evolution of
commerical activity. When designing whole blocks,
meaningful differences are difficult to accomplish in
speculative developments. Establishing a zone for
change by individual commercial occupants allows a
more honest expression of incremental change over
time. Some architectural order and the establishment
of a base for the mass above, short of monotony at
pedestrian levels, are desirable.

The response to buildings of historical interest on
the site caused other design problems not uncommon
to the realities of every day professional practice.
Students struggled with an initial tendency to set off
these special buildings and to give them landmark
positions. The appraisal of their exteriors, however,
often suggests that they were intended to be an in-

tegrated part of a larger block, not an isolated ele-
ment. The placement of new construction of sym-
pathetic bulk and height and of comparable architec-
tural integrity avoids the tendency to be intimidated by
these quality buildings.

The careful recording and analysis of the urban
social and physical traditions surrounding large new
projects uncovers design determinants from our past
which may lend meaningful continuity to our buildings
and assure our new buildings a respected role in the
evolving city. The Findlay studio sought this relation-
ship by working in a manner and vocabulary that has
meaning for contemporary society.

Admittedly, no studio can (or should) attempt to
emulate in every way the realities of professional prac-
tice. Client restraints, political pressures and
economic restraints, among many other forces, remain
before the architectural graduate. Yet such an inten-
sive and complex Studio experience must be applaud-
ed for initiating students to the necessity of self impos-
ed limits on one’s design compass. Within very real
limits of time, the architect must define the scope of
background study he will undertake, the issues he will
address and the focus of his efforts. Clearly, this the
students did learn. It is a crucial lesson as they move
forward to professional practice.

May/June 1983 23



] know aviation...and
I know Elliott Beechcraft
is a first-class operation.’’

“You can’t beat their 46-year reputation for quality, no
matter who you are in the world of aviation.”

Sherm Booen
Minnesota’s Mr. Aviation

When Sherm Booen talks flying, he knows whereof
he speaks. His ““World of Aviation’” was the world’s
longest, continually produced television program.
He has published the ‘“*‘Minnesota Flyer’ since 1962.
And, until recently, he practically lived in his 1949
Beechcraft A35 Bonanza.

“Elliott is a first-class operation. They have a
strong service orientation...a real pride in the way
they go about servicing an aircraft. They’'ve been in
the aviation business since 1936...and they’ve never
let me down,”” says Sherm. ““They’re also an award-
winning dealer, carrying the complete Beechcraft
line and standing firmly behind every plane they sell.

If you're looking for a first-class operation to han-
dle your corporate or private aircraft needs, talk to
Elliott Beechcraft today. Just call us at one of our
convenient locations.

Make the first easy Move Now
Ask for a demonstration

Write on your letterhead for our Kit:
"“Company Airplanes - Who Flies Them?"

ELLIOTT BEECHCRAFT
Dept. DFH-IA « Box 100 ¢ Moline, Ill. 61265

W (515) 285-6551 in Des Moines
(' (309) 799-3183 in Moline
(612) 944-1200 in Minneapolis

(402) 422-6789 in Omaha

egch_graft

24 For more information, circle no. 4 on your Datacard.

WITH A GOOD MATCHUP,
GROWTH IS
THE NET RESULT.

Selecting the right team to manage
your employee benefit fund is the
key to growth. You g
want to be certain i
your goals are
clearly under-
stood and the
methods of
reaching
those goals
are compat-
ible with your
investment
philosophy.

At Bankers Trust, our
seasoned professionals
have a winning record of
successful portfolio man-
agement. And we provide a complete turnkey
service package. We handle all of the custodial
and reporting details of fund administration.

You enjoy a home court advantage when you
work with us. Our service is personalized and
face-to-face, and our fees are very competitive.

We invite you to discuss your investment
goals with our team of senior trust officers. For
an appointment, call 245-2800. Or phone toll-
free from anywhere in lowa: 800-362-1688.
Member FDIC.

Bankers
comecron TrUST
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INREEVIEV

Wright in lowa

Cedar Rock, a home designed by Frank Lloyd Wright
for Agnes and Lowell Walter on the limestone bluff
overlooking the Wapsipinicon River has opened as a
visitor attraction. The home was completed in 1950.
While not relying on impressive size, the design employs
extensive glass walls to dramatically extend the interior
space into the natural wooded setting. Perhaps as impor-
tant, Wright designed the furnishings and selected the
carpeting, draperies, accessories, crystal, china, silver-
ware and cooking utensils. Given these design oppor-
tunities, the project represents one of the architect’s
most complete designs. Lowell Walter wanted his ‘sum-
mer retreat’’ preserved and maintained without change.
The property, along with money to maintain the property,
was given in 1982 to the lowa Conservation Commission.
The home, near Quasqueton, lowa (about 30 miles east
of Waterloo) is open from 9 a.m. to 6 p.m. Saturdays and
Sundays.

1.5 Million For Center Land

In continuing the enviable partnership forged between
business leaders and city government, the Des Moines
Development Corporation, a Chamber of Commerce

group, spent $1.5 million to acquire property for the
city’'s new downtown Convention Center. Although the
city will actually build the $13.8 million center, reports
the May 14 Des Moines Register, the Chamber’s
development group had agreed to buy the half block site
as part of its contribution to the effort. Originally, the
development group had also agreed to cover any
operating deficits for the Center for the first several
years. With construction bids nearly $1 million higher
than hoped, a ‘‘last minute’’ agreement evolved requir-
ing the development group to pay $1.5 million of the
costs. The City of Des Moines is left to finance any
operating deficits.

Construction Cost Inflating
Rate Drops To Lowest Level
Since 1962

Buildings Design Journal (May '83) reports that the
cost of constructing America’s buildings rose by an
average of only 2.8% in 1982, the smallest annual infla-
tion rate of building costs since 1962, when they rose
2.3%. The high mark in the annual inflation rate reached
11.5% in 1979. Reports of subcontractors voluntarily
resubmitting lower bids in an effort to get jobs moving
again were not uncommon. High unemployment and the
lack of any new major project coming on line held wage
settlements to their lowest in years. The trend was to one

Our storage systems can be used for many innovations...
in offices, work areas, banks...
sional innerspaces everywhere. Our design interpretations
derive the utmost efficiency from every work and storage
area, combining functional beauty with St. Charles quality.
*Variations are limitless...executives, lawyers, doctors...
technicians, artists...whoever your clients may be, they
will enjoy this new dimension in comfort and efficiency.

*All are available in the familiar textured furniture steel,
or the very new plastic laminate easework.

FASHION KITCHENS

in commercial and profes-

Also Distributors for
Dwyer Compact Kitchens

Company

ign & Sales Company
3839 MERLE HAY ROAD ¢ DES MOINES, IOWA

Phone
515/276-5500

For more information, circle no. 5 on your Datacard.
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year contracts instead of the normal multi-year pacts.
Material costs remained weak during the year with all
major components (redi-mix, steel, lumber and drywall)
registering lower prices at year's end. The figures were
released by Marshall and Swift Publication Company, a
Los Angeles based firm that researches and distributes
building cost information.

AlA’s Broshar: Larger Client
Is The Community

Responding to a wide format of questions, Bob
Broshar FAIA, emphasized the nature of current
architect-developer relationships, opportunities for
design creativity in the coming years , challenges facing
the contemporary architect and the designer’s obliga-
tion to serve two masters in a Buildings Design Journal
(May '83) interview. Agreeing that there is a fundamental
tension for the architect that exists between pleasing his
client’s function and finding a way to integrate a building
into the community, Broshar noted, ‘‘He, the architect,
walks a tightrope. It depends so much upon the client, on
the client’s sensitivity to that environmental issue of the
context of the community. | feel it's one of the most
serious problems facing an architect or an architectural
firm — that they have to serve two masters. They serve
the client, and that’s their primary responsibility. But,

really, their larger client is the user, the community, and
they have to be very sensitive to that.”

Vietnam Veterans Competition
— A State Memorial

With the debate still fresh surrounding both the intent
and impact of the Vietnam Veteran’'s Memorial in
Washington, D.C., lowa has announced its own contest
for a design of a memorial honoring lowa Vietnam Vets.
The monument is intended ‘‘to demonstrate our support
and appreciation of their contribution to our country”
noted Governor Terry Branstad in announcing the com-
petition. A prospectus describing the specifics of the
competition is available through the lowa Arts Council
and is also being mailed to veterans associations around
lowa. Designs, to be sumbitted in drawing form only until
July 29, will be reviewed by the seven member Vietnam
Veterans Memorial Commission. A $500 prize will be
awarded the winner, to be publicly announced on
Veteran's Day, November 11. Perhaps reacting to the
continuing national discussion of Maya Lin’s design in
Washington, the prospectus specifies that ‘‘considera-
tion will be given to designs which reflect a traditional
style and theme’'. It is hoped the memorial, estimated to
cost $25,000, can be dedicated on Memorial Day 1984.
One hundred fifty thousand lowans served their country
during the Vietnam conflict.

natura [

natural rurfaces |surfaces

~

ceilings|

(515) 244-1133

Willard
217 Grand Ave.

\_

—manufacturers represen ted— 5

. Howard Manufacturing Co. : -
VENTWOOD Ceiling Systems 1

CHEM-FORM Laminate Process
SNAP-FORM Column Covers
- — SOFT-FORM Drywall Corners
Brentwood Architectural Products
SHADOW BOX PROFILES
DESIGNER-WOOD
Tambour Wood Paneling
Levolor Ceiling Systems
: .o  Bufkin Enterprises, Ltd.
T BUFKIN Exterior Wall Panels
. A-LOOK Reflective Panels
Technical Ceiling Systems
T Bangkok Industries, Inc.
| | Exotic Wood Floors
‘ ] TRYSIL Acoustical Systems
Capaul Acoustical Systems
Zerodec (GRPAC) ;
Architectural Surfaces, Inc. T

e Pittcon Industries ' | WOQd

Mayacoustic Wall Systems

Gary R. Russell

| PlO. Box 8112
Des Moines, Towa 50301
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NEXT TIME ...
SPECIFY CORDUROY -

next construction project. The
block’s irregular, rough-textured

surface provides visual accent to
either exterior and interior walls.
Plus, block gives the added bonus
of natural insulation, durability and
fire resistance.

Marquart has 4”, 8” and 12”
wythes in the corduroy series.
Write today for more information.

We Build a Better Block

CONCRETE BLOCK COMPANY

110 Dunham Place. P O Box 990
Waterloo. lowa 50704 (319)-233-8421

For more information, circle no. 9 on your Datacard.

Contracting For Creativity

SWALSAS SVAH |

~ Combine the technical
knowledge we provide with your
creativity, for greater client

_satisfaction. The accumulated
knowledge of 2,600 experienced
contractors will help you solve
your sheet metal problem.

Just a few of the aumomus manuais available to assist
architects in dasigninﬁ or radustgninc simcmres more Qm(:hm!y

THE ASSOCIATION OF

SHEET METAL CONTRACTORS OF 0

201 WEST WINDS 1454 SOTR STREET WEST DE$ HOIKES 3& 50265 * 515/,

. ; ; /
For more information, circle no. 16 on your Datacard. WEpiIEhe 180
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TESTED BY
FIRE!

TYPICAL Sioor Voawe g
FIRE INSURANCE T}

COST COMPARISON® | ™ | i 8

t 3 ANNUAL ANNUAL
B INSurance | INSURANCE COVERAGE | RATE | PREMIOM :

(Manua)

Hayd|te nghtwelgnt pro— FIRE $600.000 $1.062 $6.372.00
_ Masonry Units are con- Eovenace ss00000 | 5128 | s 76800
siderably more resistive to

f”e than Steel StUdS o e FIRE $700,000 $1.573 $11,011.00

because Haydite remains Bvemet oo | s |5 s

structurally sound at tem-
2 TOTAL ANNUAL PREMIUM y
peratures up to 2000°F. The shase
OLEORITR  (OT@IURTI (T [ - ercantie Stors (arcware) in Kansas iy, Mo. Dimensions 200°x 200° = 40,000 5q. . No basement,
No cutoffs. Exterior wall with maximum of 20% glass windows. No exposure to adjacent structures Class 3

damage due to heat protection. Incombustibie celing material. Incombustile interior parttions. Rates. based on 80%
rance and sted 25 $ per $100 o insurance per ysar

2440 WEST PENNWAY CARTER
POST OFFICE BOX 19676
KANSAS CITY, MO. 64141 WATERS

PHONE: 816-471-2570  |osmemmmmm—

distortion is significantly
reduced. That means higher
insurance ratings and
lower insurance premiums.

Haydite Lightweight
Aggregate: Time Honored —
Test Proven

For more information, circle no. 1 on your Datacard.

Des Moines

new meeting place

1S an electric
heating place!

28 lowa Architect

2,000,000 City of Des Moines, la., Commercial
Development Revenue Bond — $1,000,000 City of
Lime Springs, la., Industrial Development Revenue
Bond — $4,500,000 Dallas Co., la., Industrial Devel-
opment Revenue Bond — $2,400,000 City of Des
Moines, la., Commercial Development Revenue Bond
— $800,000 City of Milford, la., Industrial Develop-
ment Revenue Bond — $1,575,000 City of Cedar
Rapids, Ia., Commercial Development Revene Bond

Commercial
FINANC'NG ommercia

Development 000 City of
Johniston, la. AVA"-ABLE $425,000
City of Cliv N1t Revenie

FOR QUALIFYING
PROJECTS

PUBLIC & PRIVATE

Bond —  $
Facility Borg

Health Care
bhniston, la.,

lillcflL\‘t}iz'cl/ D PLACEMENTS $2,000,000
city of Des . evelopment
erary:e; Robert C. Gibb Springs, Ia.,

515/247-8135

Industrial De R.G. DICKINSON & CO. 84,500,000
Dallas Co.. I[RSer Des Moines, 1A 50309 R RNVl 0oV VY7 A

— $2,400,000 City of Des Moines, la., Commercial
Development Revenue Bond — $800,000 City of
Milford, Ia., Industrial Development Revenite Bond —
$1,375,000 City of Cedar Rapids, Ia., Commercial
Development Reventte Bond — $3,000,000 City of Ft.
Dodge, la., Commercial Development Revenie Bond
— 83,710,000 City of Jobnston, la., Health Care Facil-
ity Bond — $425,000 City of Clive, la., Industrial De-
velopment Revenie Bond — $840,000 City of Cresco,

For more information, circle no. 49 on your Datacard.

“We investigated a number of alterna-
tive heat sources and fuels available
now. We found that from a cost point of
view, electricity was the most favorable
choice. It’s simple to install, takes up
the minimum amount of space, and is
cost-efficient to operate on both a day-
to-day and annual maintenance basis.”
— Jaros, Baum & Bolles, Inc.

Chicago, IL

Mechanical/Electrical Engineering
Consultants for Capital Square

Capital Square is but one of the many
downtown Des Moines buildings that
feature electric heating and cooling.
Other recent projects include Carriers
Insurance Building, Meredith Corpor-
ation headquarters, Civic Center Court
Apartments and Locust Mall.

In fact, today’s most energy-efficient,
flexible heating systems are electric. For
any new or retrofitted structure — com-
mercial or residential — talk with Iowa
Power about economical, energy-efficient
electric heating.

]
Electric Means Value
MY Year After Year

For more information, circle no. 2 on your Datacard.




The Des Moines Chapter of
Construction Products Manufacturers
Council wishes to thank all the
professional design community for your
continued support.

Coming Events

Don’t Miss The Exciting CPMC
1983 Annual Clambake

August 12, 1983

Look for your invitation in the mail

Granite.

A step up to beauty.

age
A step up to wearability.
X ; 1 % T ? Lwer oy e
Forever-lasting beauty % P .
that requires no & | 4
maintenance, adds a | $ I B
stepping stone to  fy
prestige, elegance.
Choose from twenty
colors, endless shapes
and patterns, and all the
expert help we can give
you. Consider the
character of mixing more &
than one color or pattern §
in an application. ¢
For more information,
and a packet of full color |
literature illustrating Cold
Spring Granite products
in use, call toll free
800-328-7038. In
Minnesota call (612)
685-3621, or write to the
address below.

1.0.S. Center, Minneapolis, MN
Architect: Philip Johnson &
John Burgee, New York, N.Y.

SECTION

Cold Spring Granite Company, Dept. F 202 South 3rd Avenue, Cold Spring, MN 56320

For more information, circle no. 32 on your Datacard.

IOWA ARCHITECT MAY/JUNE, 1983
(THIS CARD EXPIRES JULY 31, 1983)

Name (print) ~ .

Company

Title Division
Address

City State Zip

Phone

Date ___ Signature

Please send me more information on items circled.

01l 02 03 04 05 06 07 08 09 10 11 12
13 14 15 16 17 18 19 20 21 22 23 24
25 26 27 28 29 30 31 32 33 34 35 36
37 38 39 40 41 42 43 44 45 46 47 48
49 50 51 52 53 54 55 S6 57 S8 59 60
61 62 63 64 65 66 67 68 69 70 71 72
73 74 75 76 77 78 79 80 81 82 83 84
85 8 87 88 89 9 91 92 93 94 95 96

DATACARD

May/June 1983

29



F

0.

WINDOW

AT LAST, THE MIDWEST’S PREFERRED PRIME WINDOW

. ISAVAILABLE FOR COMMERCIAL REPLACEMENT
| PROJECTS!

A top rated prime window. ..matched to a
quick-to-install pan system. It adds up to the
most energy-efficient replacement window
on the Market!

And that’s only the beginning. . .you can choose
from several ventilating styles. . . ‘fixed’ styles. . .
a fully-insulated spandrel panel. . .all with a con-
ductive “U” value of .43 and better!
—— INNER WINDOW (‘ NOW YOU CAN DO MORE THAN REPLACE AN OLD WINDOW
VERSATILE PANNING GIVES A 1 WITH ANEW ONE. . . “THERMALIZE” YOUR PROJECTS
SNUG SEAL OVER OLD FRAME & TRIM WITH WEATHERLINER!

THE
GERKIN COMPANY

COMPLETE DATA & LITERATURE "% 1501 Zenith Drive * Sioux City, lowa 51103
AVAILABE ON REQUEST 2. | Phone 712-255-5061

WINDOW

For more information, circle no. 35 on your Datacard.

Phone (collect) for free samples, brochures of 80 floor de-
signs, technical information, prices. Or, write:

Thatland Teakwood Importers, Inc.

645 North Michigan Avenue, Chicago, Illinois 60611
(312) 337-3938

(We are Midwest distributors for Bangkok Industries, Inc., Philadelphia)

N e =
§883 O
©aq
< co g E
o= =
358 QO
@ -
P é—f. o for parquet floors
-0 0 T
g L > - The warm, natural look of a Teak or Karpawood parquet
o > (? g ) wn floor is treasured now more than ever before. These two im-
00T < (@) — ports are a delight to those who love the rich-grained beauty
8 @ - O of wood.
> = g TEAK 1is the ultimate in beauty, elegance and pres-
@, :._' ()7) tige ... yet, it is very hard and will last for decades.
3 N KARPAWOOD, known in Thailand as ironwood, is harder
- CD than oak, and has an extremely low coefficient of expansion.
Z : ; :
o 0O > Both woods are available from our Chicago warehouse in
g == = many UNfinished and PREfinished patterns.
=
@
S
2
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