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• I t s t i m e t o l e t y o u r i m a g i n a t i o n s o a r • 

Introducing a new Millennium of spirited design. It starts with your inspiration and culminates with 
Stark Ceramics Millennium Collection. A peerless structural glazed ceramic wall product for 

exteriors that lets you design a building that's modern and sleek or warm and inviting. Create your 
next masterwork in Iowa with United Brick and Sioux City Brick. 
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07420/CIT 

Total solutions from a single 

source. That's the heauty of 

Citadel's Envelope 2000* systems. When your design 

demands the unitjue combination of high-tech aesthetics, 

maximum durability and optimum cost-efficiency, you'll 

want the flexibility of Envelope 2000. 

Fronj the high gloss of the smooth aluminum system to 

the remarkable variety of Italian high-pressure laminate 

exteriors pi-ovided by System (iO MEG, Envelopj^ 2000 

redefines exterior wall systems. 

T H E C O N C E P I . Inia.i«im' spccilying all the ( o i n p o i u M i l s of a 

wall system for your next design. Not just panels. Every

thing. That's precisely what you can do when you specify 

Envelope 2000. 

T H E S Y S T E M . ( 'ila<lel p i o x i d c s an the support you need, 

including: 

• panels • assembly 

• weatherseals • fastening/anchoririg mechanisms 

• fabrication • technical/engineering assistance 

All provided and warranted from a single source. 

E N V E L 0 P E 2 O O O Ĵ f̂ p ^ ^ ^ T h e pam ls 

Enaneei-ed Architectui-al Wall System 
^ ^ smooth alumnuim surfaces with 

Citadel's proprietary A-X (Advanced Exterior) substrate or a 

cement l)oard core. 

• 4mm thick panels 

• sizes up to 60 x 144" (A-X) 

• sizes up to 48 X 120" (CB) 

• 5 PPG Duranar (Kynar 500) colors, 

3 PPG Duranar (Kynar 500) Metallics 

and 2 Anodized finishes; 

custom colors 

BUYLINE 5171 

Panel surfaces feature 
PPG Duranar (Kynar 500), 

PPG Duranar (Kynar 500) fvletallic 
or anodized finishes. 

available. 

Panel 24 A-X features an organic 
composite core for an extremely 

dense, hard, curvable panel. 

Panel 24 CB features a cement 
(ward core for fire-resistant or 

code-restrictive applications 

P H Y S I C A L P R O P E R I I E S / T E C H N I C A L P E R F O R M A N C E 
Panel 24 CB 

(Cement 
Board Core) 

Panel Z4 A-X 
(A-X Core) 

Panel PioDeriv/Unils 

Panel Thickness/mm (nominal ^ 

»ibstrate Thick in . '^mni 

024" (.e 1mm) Aluminum Thickri'',s,s tai -
back 

i . l i j imj 
f)in" r.25niin) 

melWeight/lbs/Mift 

TiMis.lf'tii'M'pM 

Eloni;aUon/% 

liaE-1-1)4 Ffan^isc Compr.'.s-

1 r.-iK-' 

l.!«)K-ii:: MiLXimum Mompni.lhs-m/lt 

S»iffii."?s/lhs-sq \m 

9.86E-06 Coef. Thermal Expansion/deg i 

L'()iiducU\1ty/Btu-in/l»r-F-sq ft 

Class A (•l;i<s A Pliime Itesistance/ASTM E-84 

Withstands 40 psf Wind Load 
rtith deflect ion of less than L/GO 

Structural Performance Under 
Wind Load/ASTM E-330 

Values for Panel 24CB are estimated. Actual testing is underway 

1-800-582-2844 or 1800-446-8828 
10 South 336th Street, Suite 215, Federal Way, WA 98003 
7950 Georgetown Road, Suite 500, Indianapolis, IN 46268 



System (>() MKG iiitrodiicos to 

Aiiieriran architecture the European 

solution to achieve hi^h aesthetic ajjpeal combined with 

|)r()duct performance and design ncxil)ility. MKG is manu

factured in Italy by Abet Laminati and 

disti ihuted exchisively to the 

American market through 

S Y S T E M 6 0 M E G 
Exterior Wall Laminate 

The MEG panel 
is built around a solid 6.0 mm 
phenolic core, overlaid with a 

melamine finish sheet. MEG panels can be 
worked with regular carpentry tools and 

require no special care 

Citadel's Envelope 2 ( ) ( ) ( r 

distribution system. 

T H E P A N E L . MKG is a 
li.Onun solid, extremely 

durable, phenolic panel with a thermoset melaminê  finish sheet 

that will withstand over 500 M.E.K. (Methyl Ethyl Ketone) rubs. 

C O L O R S A N D F I N I S H E S 

MisibiEV Cloud Grey Pumice 
Moldings are available in all stock and special order colors. 
Colors are approximations. Due to printing limitations, 
actual colors will vary 
Please request samples for color specification. 
Custom colors are available on request. 

C I T R D E L 
A R C H I I E C I U R A l PRODUCTS 

07420/CIT 

BUYLINE 5171 

MEG has exceptional strength 

and impact-resistaiice. 

This [)anel will literally take any abuse you could possibly 

throw at it. A hammer won't even leave dents or permanent 

marks. What's more, MEG is waterproof and resistant to UV 

exposure and acid rain, as well as to most chemicals and acids. 

MEG is extremely easy to handle and can be machined, sawed 

or drilled on-site with regular carpentry tools. 

Best of all, MEG requires no maintenance. Most marks 

are removed with i)lain water. Even graffiti removes easily 

because chemical solvents, which cannot be used on jjainted 

surfaces, can be used. 

S I Z E S . System 60 MEG panels are available in sizes to 51 x 122" 

and 63 x 165". Sizes are for flat panels prior to fabrication. 

A N C H O R I N G C O M P O N E N T S 

IS 
Jypical Soffit Condition Typical Cap Flash Detail Typical Honzonlal Joint Typicd Vertical Joint 

P H Y S I C A L P R O P E R T I E S / 
T E C H N I C A L P E R E O R M A N C E 

Panel Pioperiy/Units System 60 MEG 
(Material Exlerior 

Grade HPL) 
I'anel Thickness/mm (Nominal) Gmm 

' ^Weight/Ibjv's*) ft 1.75 

Tensile Vu'kL/pM N/A 

LUtinialp Vifld/psi 19.(lE+03 

Elongalioii/ N/A 

Tensile .Moduliiv'ji.si •N/A 

HatwiseTensikVpsi N/A 

1 7,925 

PlaiwiNc Slipar/psi K N/A 
Ultimaic Flexur.il •p'-l •l.vvi 

Flcxural .ModuluV|)si 1.81 i: 

Ma.\imilm .NEoirtPiil/lin/h N/A 

Stifrn('ss/Ibs-K(| Wh 24.3E+03 

Coef, Tliprmal Kxpanslon/rleg F (iBiiF-iir) 

Tlicrmal Coiiduclaiicc/IJtii/lir-f-sft 7.34 

R-Value (lir-R-s(| f i / I i i u ) ' .1:36 

Conduct i\ i ly/Bt ii i n/h r- F-sq ft 1.73 

Exterior Wall Fire Resistiince 
ASTM F-108M 

Test Underway Flame Resistance/ASTM E-84 CI ass A Available 

Structural I'erformaiu c Under 
Wind Ix)ad/.'\ST.M E-:J30 

Test Underway 

1 R-Values are based on U-factor. which i 
resistance of surface air films. 

icludes thermal 

lypical Outside Comers 

1-800-582-2844 or 1-800-446-8828 
1010 South 336th Street. Suite 215, Federal Way. WA 98003 

7950 Georgetown Road, Suite 500, Indianapolis, IN 46268 



WHEN IT COMES TO 

CUSTOM WINDOWS, 

WE F ILL SOME PRETTY 

TALL ORDERS. 
This custom window is just 

one example of how unique ideas 

take shape at The Pella® Custom 

Plant. Which is why i f you're in 

the market for custom windows, 

you should set your designs on 

Pella. Our craftsmen wil l manu

facture practically any window 

you can imagine, as long as it 

meets our high standards. 

Standards that include energy 

efficiency, low maintenance 

and durability. 

Visit The Pella Window 

Store® soon. And see how our 

custom windows can Xhc F^Ud 

turn out even better ^ ^ ^ ^ ^ 

than you imagined. f^^J^t^^^s 

BUILT TO IMPOSSIBLY HIGH STANDARDS. OUR OWN:̂  
Look in the Yellow Pages for your nearest Pella Dealer. 
Burlington Dubuque Pella 
Carroll Fort Dodge Sioux City 
Cedar Rapids Iowa City Waterloo 
Creston Marshalltown Milan, IL 
Davenport Mason City Sioux Falls, SD 
Des Moines Ottumwa La Crosse, Wl 

© 1 9 9 0 Robcrccn C o m p a n y 
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SOPHISTICATED SPLENDOf 

_ I I I 

iiini m iiiiii^Si 

Project: Alumni Memorial Union 
Marquette University; Milwaukee. Wisconsin 

Architect: Opus Corporation 
Minneapolis, Minnesota 

An eloquent expression of artistry is the transformation 

of idea into reality. 

Aesthetically beautiful expressions of artistry are achieved 

utilizing the unmatched elegance, versatility and durability 

of Endicott products. From face or thin brick to tile, special 

shapes, pool coping, Endicott provides design possibilities 

that are virtually limitless. 

For samples or the name of the distributor in your area, 

contact Endicott Clay Products Company today 

Endicott Clay Products Company 

Post Office Box 17 

Fairbury, Nebraska 68352 

402/729-3315 

Brick: Medium Ironspot 77 (Artisan Texture); 
Medium Ironspot 46 (Velour Texture) 
Economy Norman (3% x 3% x 11%) 
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HWlngredients of Quality' 
Design & Skilled Workmanship & Flexibility of Materials 

f 1 M A S O N R Y I N S T I T U T E 
O F IOWA 
5665 Greendale Road, Suite C, Johnston, Iowa 50131 
515-252-0637 FAX 515-252-0645 



A N D Y O U T H O U G H T A N D E R S E N WAS J U S T A H O U S E H O L D N A M E . 

Presenting Flexiframe' windows. 

The custom-niade commercial win

dow from the company you may have 

thought didn't make one: Andersen. 

Flexiframe windows are made 

with a glass-fiber-enlianced polymer 

This polymer is so strong and 

corrosion resistant, it's actually used 

along the seacoasts as a substitute 

for structural steel. 

On the inside, warm Ponderosa 

pine gives office interiors a feeling cold 

aluminum can't match. 

And Andersen" Flexiframe windows 

can be custom-made to youi- specifi

cations in Vi(i" size increments. 

To leani more, contact your 

Andersen distributor listed below^ 

Come kmie to quality. 

Come home to Aiiderscn! 
•Wll) CopN-riKht g Andersen Corporali..n 1990 All right-: 

Rock Island Mill work Co. 
Des Moines 
Phone (515) 265-6071 

Rock Island Millwork Co. 
Waterloo 
Phone (319) 233-3331 

Rock Island Millwork Co. 
Cedar Rapids 
Phone (319) 365-6904 

Rock Island Millwork Co. 
Rock Island, I L 
Phone (309) 788-0421 



Joslyn Museum 
Expansion 

i hc Joslyn A r t 
M u s e u m has 
announced thut Sir 
Norman I'oster and 
Partners of London has 
hccn c hoscn hy the 
.Architect .Selection 
( lonnnittee of the 
JosK iTs Board of 
(lox ernors to design the 
museum's $16 mill ion 
renovation ami 
addit ion. l-Oster 
-Associates has received 
some SO aw arcis and 
commendations for 
outstanding architec
tural desij^n for projects 
throii^>;h()Ut the world. 

Anish Kapoor 

The Des Moines A r t 
C e n t e r w i l l present a 
selection of lar^e-scale, 
abstract sculptures hy 
the critically acclaimed 
Bri t i sh artist Anish 
Kapoor January 30 
th rough Apr i l 25, l < m . 
T h e mysterious, of ten 
c o l o r f u l forms, are 
rooted in H i n d u 
mythology , art, and 
a rchitecture. 

Andy Warhol 

The work of one of (he 
most significant figures 
in 20th-century art is 
si ir \ e\ ed in .Iw/v 
Warhol: Works from llic 
I\'/ III (I Hint C.ollci lion 
|n-esentecl hy the 
Milvviiid<:ee A r t 
M u s e u m January 22 
through Apr i l 25, 1<)'),V 
Beginn ing w ith 
e\am[i les of WarhoTs 
early work as a 
commercial artist, the 
exh ib i t i on re\ iew s four 
decades of provocative 
innovations. Included 
are famous images 
closely associated wi th 
his illustrious career. 

Lorna Simpson 

The M u s e u m of C(mtemporary A r t in Chicago 
w ill feature a siir\ ey of work by conceptual 
photographer Lorna Simpson through March 14. 
I AT . l.oniti Sii?//)so/i: bar the Sake of I he Viewer wi 11 
include 29 large-scale photographs produced f rom 
19(S5 to the present, as w ell as an adaption of a 
site specific installation, P'ive Rooms, 
commissioned for the 1991 Spoleto Testix al 
exhibi t ion held in Cdiarleston, South (>arolina. 

i t f t f i i i t 

i f i f i i l i i 

Conceptual Photography 
from the Gerald S. Elliott 
Collection. 

,\n exhibition of <i\er 25 
conceptual [)hotogra|ilis 
b\ ,\nierican and 
luiropean artists, 
created primarily in the 
19S()s. w ill be on \ iew 
at the Museum of 
(J(>ntemporai-\ A r t in 
(Chicago l"ebriiai\ U 
through March 21, 
1993. The photographs. 

1 

Photography at the 
Madison Art Center 

/// Our Time: llie World 
as Seen hy Magnum 
Photographers marks 
the first comprehen
sive surx ey of the work 
of Magniun Photos, 
Inc.. the premier 
cooperati\ e agency for 
photojournalists, 
founded in 1947 by 
Robert Capa, Henr i 

('artier-Bresson. 
George Rodger, David 
Seymour, Maria 
Kisner, and Rita and 
Wil l iam \ andivert. 
T h e exhibit ion, on 
view at the Madison 
A r t O n t e r in 
Madison. \ \ isconsin 
P^bruary 13 through 
March 28, 1993. wil l 
feature more than 300 
works by 64 
photographers. 

w hich comprise a gift to 
the museum by Gerald 
S. hdliott, include works 
bv (andv Sherman, 

Richard Prince, Vito 
Acconci, Cjiinther h'org,! 
and Marcel Bn)odthaers| 
among others. 

PAUL MANKINS 

o Iowa Architect Wintt r I09J 



Home for Books 

Ilrown I lealy Stone & Saner PC] lias completed 
schematic design for an addition to Lake Villa's 

District Library, Lake Villa, Illinois. I he 
t\vo-stor>' addition adds 3(),()0() scjiiare feet 

to the lake front location. I'he addition's 
sign came from an intent to 
preserve tiie original inti
mate residential c|nality, 

wliile establishing a strong 
public presence w itli its com

bination of sloped roof forms. 

Transformation in Des IVIoines 

The Merchant Building is currently going 
through ati image change from one of 
ntcrriational trailc to that of a local business 

tjfficc complex. VOV Architcctmc has 
Icsigned modifications to the existing 

I )es Moines strnciure to include an entry 
that gets an entirely new look using 
lighting and slate wall treatmems. Other 

lenients of the remotleling will be a 

tound sculptural sign-board designed to 
)e suspeniled within the rotunda. 

r\nother sculptural clement will protrude 

trom the lobby's existing television 
nonitors and connect 
o the new sign-board. 

Commemorative Tower 

(Construction has i)egun 
on a conunemoratix e light 
tower, designed by Baldw in 
(llause Architects l'.( 1., 
I )cs Moines. The l̂ 'orest 
\ \ciHie Branch of the Des 
Moines Public 1 library 
System, featured in this issue, 
is the site for the tower. 

T h e twenty-six toot 
tower is to be a symbolic 
beacon for both the new 
library and the culturally di\ crse community it serves. 
Four back lit aluminum panels are inscribed w ith 
ins|)irational (jtiotations drawn from the writings of 
authors representing predominant ethnic traditions 
present in the adjoining Mid-( Jty neighborhood. 

A pla/a surroimding the tower features 1500 
engraved brick pavers identifying each neighborhooci 
child who has made use of the library in its first year 
of operation. 

Funding for the project has been provided by 
the Mid-('ity X'ision Committee \ ia a generous 
grant from the American Republic Insurance 
(-ompany, Des Moines. 

Attiletic Center 

The University of Iowa is 
adding an athletic facility 
for their fcKitball program. 
Herbert Lewis Kruse 
Blunck Architecture has 
designed a 29,700-s(|uare-
foot two-level stmcture that 
attaches to the existing 
Recreation Complex. The 
architectural expression of 
the addition is a simple 
vaulted rtK)f structure sup
ported by a battered wall. 
The wall is a major archi
tectural component that 
supports a canopy, serves as 
a display wall and articu
lates the entry. 

I 
STEPHEN KNOWLES 

WinnrlO'jj lowa ArcWIect / 



S T I L L SPECING 

GAS SYSTEMS INSTEAD 

O F E L E C T R I C HVAC? 

MAYBE IT'S TIME 

TO GO BACK TO SCHOOL. 

Back to the new Westwood EleiiK'iitarv 
school in Ankeny, which utilizes an 
all-electric HVAC system. You'll learn 
how an all-electric system can be less 
expensive in up-front costs, offers 
iiinic equipment options and combina
tions, and simply costs less than gas 
in the long run. 

Ron Sigglekow, Project Architect: 
'The dual system of VAV, with supiile-
mental baseboard radiant heat, allows 
the school to maintain a moderate level 

of temperature during periods when the 
building is unoccupied without having 
to operate the fans and VAV system." 

Sherman Sweeney, Project Engi
neer: "We modeled various systems by 
computer to determine the best life-
cycle cost of the building. Gas, electric 
and earth-coupled heat pump systems 
were compared. An all-electric system 
proved to have the advantage, benefit
ing from the electric heat rate." 

When the subject is gas versus elec
tric HVAC systems, the answers are all 
quite elementary. 

Project: Westwood Elementary School, 
Ankeny, IA 
Architects: RDG/Bussard Dikis, 
Des Moines, lA 
Mechanical Engineering: KJWW 
Engineering, Rock Island, IL 

Electrical Engineering: KJWW 
Engineering, Rock Island, IL 
Structure: 52,000 sq. ft. on one floor 

For information on economical HVAC 
sy.stems, contact Patrick Keener, Man
ager, Commercial/Industrial Services, 
(515)281-2493. 

MIDWEST 
POWER 

The Sen'ice People 

The cost of this ad will be paid for by the customers of Midwest Power 



1992 Central Stales Region 
AIA Awards Jury 

Antoine Predock, FAIA 
Antoine Predock Architect 
Albuquerque, New Mexico and Los 
Angeles. California 

Tom Mayne, AIA 
Morphosis 
Los Angeles, California 

Rebecca L Binder. FAIA 
Rebecca Binder Architect 
Los Angeles, California 

1992 AIA Iowa Awards Jury 

Ricfiard Stacy. AIA 
Tanner Leddy Maytum Stacy 
Arcfiitects 
San Francisco, California 

Henry Smitti-Miller, AIA 
•SrTiilfi-l^iller & Hawkinson 

Architects 
^ew York, New York 

Richard Keating, FAIA 
Keating Mann Jernigen Rottet 
OS Angeles, California 

ernard J Cywinski, AIA 
lohlin Cywinski Jackson 

BWilkes-Barr. Pittsburgh and 
hiladelphia, Pennsylvania 

Design award programs are curious things. I 'he state and regional 
chajuers of the American Institute of Architects call for entries 
f rom their corresponding practitioners to be judged by a small 
group of noted professionals. I m p l i c i t in this system is the 
postulate: good design stands out. The belief that, from a large 
group of entries representing disparate programs and numerous 
in(li\ idual practitioners, certain projects will reveal themselves as 
exemplary. Over time, some priiciii ioiicrs become skeptical of this 
type o f epiphauy. Perhaps these "noted profcssioiuils" can't 
rccogni/,c good design. Maybe these jurors award primarily, work 
that resembles their own. Hmmm. 

In organizing this year's state jury, I too, cynically suspected this 
to be the case. In an attempt to short circuit this process, the 
awards committee selected what I belie\c was the most \aried 
group of individuals selected in years. This 
year's jurors, Richard Stacy of San I^Vancisco, 
Richard Keating of Los Angeles, Bernard 
Cywinski of Philadelphia, and Henry Smith-
Miller of New York came from all corners of 
the map, both geographically and 
ideologically. What would happen w hen 
these architects, brought together to arrive /̂\J*QĴ 1|;QQ] 
at some consensus about "quality design," 
were confronted wi th this year's entries.'' Would they argue 
incessantly about their own "pet project.'^" (That project that most 
resembled their own work.) Would they divide up into camps, 
promising to support each others' projects in a quid Jiro quo 
arrangement.'' Maybe they would throw in the towel, unable to arrive 
at any agreement at all. The political dynamics seemed fascinating. 

Ninth 
Annual 

Review of 
Midwest 

Imagine the disappointment when none of these possibilities 
material ized. Most of the award-winning projects not only 
achieved consensus, but were unanimously praised from their fust 
sighting. W^hile the decision-making process was arduous, and 
time-consuming, it was not the stormy, ideological battle of wills 
that I was anticipating. (Perhaps secretly hoping for.) I suspect a 
similar level of agreement occurred at the regional j iuy as well. 

Indeed, when this jury convened, I was lef t wi th the same 
postulate: irrespective of personal predilections, good design does 
stand out. On the pages that follow are those projects recognized 
by this jur\ along with those selected as regional award winners. 
T h e y represent, at its best, the state of architecture in the 
Midwest. rhc\ represent excellence. 

Paul Mankins, Associate Editor 

Win la I Iowa Architect 9 



Central States Region 
Award of Excellence 
Iowa Chapter AIA 
Honor Award 

REVIVING THE PAST 
Garden Pavilion and Terrace 

Tliis addition iias some of tfie 
most compelling, an^ng , 
somewtiat primitive images — 
tliat are quite sunval and really 
differem from die rest of the 
entries. It is an extremely 
powerful piece. If you look at 
the nature of ttie original 
organizing elements—ttie 
roof plan as it worics with the 
delicate slope of the site — it 
sets the malor premise of the 
wall between the roof and the 
ground. The detailing and the 
total execution are really quite 
extraordinary. 

(Below) The pavilion 
noor of laid lannon stone 
evokes connection with 
nature. Organically-shaped 
chairs provide a visual 
counterpunch. 

(Below right) The roof area is 
almost twice die size of die 
pavilion and employs flat 
glass skylights laid flush with 
the roof plane. 

\ l . i n \ of the finest architectural works of the 2()th 
C e i u i i r N a r e enihodiei l in small-scale projects. T h e 
Barcelona Pa\ i l ion and l arnsworth I louse by Mies 
are e l e g a n t s i n g l e - s t o r y b u i l d i n g s t h a t have 
achicNcil the highest status in Modern design. At 
P h i l i p Johnson ' s ( i l a s s House , the r e n o w n e d 
architect has bu i l t various structures and oddities 
upon the s u r r o u n d i n g lantlscape. Johnson has 
sought to e m b e l l i s h his elegant steel and glass 
home wi th these additions. 

Architect Douglas Weils lias carefully achicxcd a 
similar success in terms ol scale and addition in a 
d iminut ive garden pa\ i l ion built adjacent to a lO.SO 
res idence by l a l ies in archi tect . I l e r b e r t Pr i tz . 
l-rank L loyd Wright ' s influence upon the architect 
is c lear ly apparent i n the home and Wel l s has 
succcsstullv extrapolated the existing design cues 
in this outs tanding structure. In addit ion to this 
screened p a \ i l i o n , an original terrace design was 
cl is i(»\ered in the construct ion drawings and this 
became a \ ital element in the project's outcome. 

T h e p a v i l i o n is composed o f r edwood r i g i d 
f rame walls post-tensioned w i t h embedded steel 
roi ls . A stressed p l y w o o d sk in d iaphragm roof 
matches the fasc ia configuration of the house and is 
one o f several essential visual connections between 
the two buildings. 

I^nclosing a mere MH) s ( | i iare feet, the pavilion 
api^ears as a n a t u r a l e x t e n s i o n o f the house . 
Integral to the splendid achie\ement of the project 

was the matching o f material and proportiou. I ' l i 
paxi l ion s lannon stoiic walls and retaining wal 
assimilate those elements of the house. Spacing 
the mull ions reiterate the graceful patterning of t i l 
home and exh ib i t i n f l n c i u cs ot W right and I ' t i t f 
T h e relationship between the separate structures 
a result o f refmecl proportion and scale. 

The te r race des ign f o u n d in the o r ig in 
docimients enhance the connec tions between tl] 
house, pavil ion and the fixer. The terrace is lai 
adjacent to the house and def ines one side of 
triangidar landscape design. Pa\ ing smfaccs consi 
of mortar laid lannon stone giving way to loose 
stone and culminates in biuegrass. Planking 
ter race are p l a n t i n g beds w i t h concre te edg( 
creating a sid)tle transition between the man-inac 
elements and the natural wooded space that slopi 
to the river. T h e apex of this triangle is oricntatt 
to the major \ iew looking tow ard a riv er bend. 

T h i s pavi l ion and terrace project is absoltne 
remarkable as it incorporates or ig inal plans ai 
e x i s t i n g d e s i g n cues to f o r m u l a t e a r e f i m 
combina t ion o f material and fo rm, '["he pa\ i l i( j 
embodies precise scale-nothing more, nothing le: 
A l l components complement one another and a 
appropriate right down to the bright red Butterf 
chairs. Wells has brought the spirit of \ \ right ar 
I r i t / to an elegant little building-a screeneil por( 
i i e \ er looked so gooil. 

Project: Garden Pavilion and Terrace 
Owner Douglas Wells 
Architect: Architects Wells 
Woodburn & O'Neil 
Douglas Wells, AIA 
General Contractor: Grose Lemke 

n King Au/Studio Au 

MARK E. BLUNCK 
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~ ™ PHYSICIAN-HEALTHY BUILDING 
^ ^ • I ^ ^ ^ ^ H PiilinoiKUA Medicine, P.(i. 

Îs elegant spare building, 
lilch Inteivenes between two 
(Isting structures, was 
lalsedtorthe clarity and 
mpllclty of Its plan as well 

the carehJl attention 
monstratedinthe detailing. 

light) The Modernist 
fiuence is clearly evident 
the overall form and 

Itteming of the exterior 
ements. 

ar right) interior curves 
intrast with the exterior 
Id fulfill both hinctlonai 
Id creative needs. 

|oject: Pulmonary Medicine, P.C. 
ner. Dr. Stephen Zorn 
liitect: Herbert Lewis Kruse 

• inck Architecture 
Iructural Engineer: Structural 

nsultants P.C. 
ftGhanlcal/Eiectricai Engineer: 

isher Engineering Company 
neral ContractOR Big Boy s 
nstruction 
otographer: Farshid Assassi 

MARK E. BLUNCK 

A medical faci l i ty should exhibi t certain (|ualities 
that serve the doctor and patient. Inherent in this 
b u i l d i n g type must be an atmosphere o f order, 
funct ion , and purpose exempl i fy ing the practice of 
medicine. Architect K i rk V. l i lunck and designer 
Michael I ' letcher of Herbert Lewis Kriise Blunck 
have achieved that goal with a brilliant solution to 
enl iven a mundane fac i l i t \ . An i n f i l l structure of 
strict rectilinearity and perfect pn)portions has been 
inserted between two existing building w ings. 

Posi t ioned in the former entry \ e s t ibu le . the 
i n f i l l p ro jec t c lever ly m a x i m i / c s space and is a 
welcome shape to an otherwise lackluster building. 
A r ig id geometric fo rm o f right angles is created 
w ith narrow fenestration f lanking the entry wall and 
larger glazing above providing natural i l luminat ion 
to the inter ior . T h e relationship o f sol id i ty and 
t ransparency establishes an austere yet r e s t f u l 
character to the bui lding. 

C o n t r a s t i n g w i t h the exter ior is an arrest i \ e 
i n t e r i o r o f in t r i ca te assemblages o f angles and 
curxes tha t j o i n to p roduce an expe r i ence far 
removed f r o m the typical physician's o f f i ce . The 

f o r m o f a g r a c e f u l l y arced r e c e p t i o n desk is 
repeated overhead as a narrow arced slot a l lows 
light f rom the second stor\ clerestory windows to 
f i l ter down to the main floor. T h i s l ight combines 
w ith i l luminat ion f rom the end and corner areas and 
b r igh t ens wha t is n o r m a l l y a da rk and s o l e m n 
wai t ing area. An open staircase spli ts the ground 
lex el space and leads to the p h y s i c i a n ' s u p p e r 
off ices |)osit ioned at each end and bisected I n a 
shared conference n)()m. 

The interior o f stark whi te walls, p ipe railings 
and fine wooti furni ture designed by the architects 
allows all e lements to be f u l l y expressed. This 
open plan w i t h inven t ive solutions is a we lcome 
cont ras t to t he n o r m a l p a t t e r n and e x h i b i t s a 
particidarly keen sense o f space and geometr>'. 

The a r c h i t e c t s have c o m b i n e d o r d e r a n d 
f u n c t i o n w i t h a l i ve ly and creat ive des ign . T h e 
i n f i l l nature o f the project enables a more e f f i c i en t 
use of space and illustrates possible alternatives for 
medical fac i l i t i es -an i n v i t i n g ambience f o r b o t h 
doctor and patient. 

Win f i r 100 J l o w a ArCt l l tBCl 1 1 



Central States Region 
Honor Award A SUBURB ANB ITS BISCBNTENTS 

St. Charles County Community College 

It iias a midwestern quality — 
familiar bricl< color, familiar 
silliouettes that are not 
modlshly posturing, but poses 
a direct normalcy. Ttie best 
thing about it Is that it does 
not have a "hit you between 
the eyes" agenda like so 
many buildings b7 to have. 
The building complex does 
not have self conscious 
features that one can 
discuss — rather there Is a 
sense of humility, 
environmemai response, and 
appropriateness to the site. 

(Below) The exterior sk\n, 
primarily buck and glass, are 
inflected in each budding to 
respond to irregularities in 
the site and reflect various 
scales of the outdoor areas 
and indoor spaces which 
they bound. 

Proiect: St. Charles County 
Community College 
Location: St. Peters, Missouri 
Owner: St. Ctiarles County 
Community College 
Architect: Cannon Pearce Turner 
Nikolajevich 
Project Team: George Nikolajevich. 
AIA, Principal-in-Charge of Design; 
David Pearce, AIA, Project Manager. 
Emeritus; Mark Banholzer, Project 
Designer; Tom Harvath, AIA, Senior 
Project Architect/ Manager; Ken Miller, 
AIA. Quality Control; Kirk Warden. Job 
Captain; Steve Moeller, Job Captain; 
Tim Barker, Architect; Dan Taylor, AIA, 
Architect; Ken Voice, Architect; Jim 
Sattertield, Construction Administrator 
Landscape Architect: Austin Tao 
& Associates 
Civil Engineer. Pickett, Ray & Silver 
Structural Engineer: Siebold, 
Sydow & Elfanbaum 
Mechanical/Electrical 
Engineer: CM LAV 
General Contractor J S Aiberici 
Construction 
Photographer Robert Pettus 

RICHARD M. SOMMER 

! I Iowa Architect \\'i///r/ / '^oj 

Interior circulation continues 
the exterior expression In 
areas that serve the more 

communal public nahire of 
the campus. 

' i 'hc I9<>2 presiciciirial t a i i ipa i^n conf i r i i i c t l W I K H 

many o f us liavc suspected for a long t ime ; t l ie 
s u h u i l i has l)cc<)nic. at least clemof^taphically. the 
ptimaty community fo rm in the I nitccl States. The 
domestic natme of the sui^iirb to engender pr i \ ac s 
and securi ty domina te t l i e American landscape. 
I l ( ) \ \ c \ cr, i l l spite of this, there persists a need lor 
coMumnutv shared facihties or. "piihlic space." (Ian 
the shopping mal l , for example, become tl ie de 
facto public space o f this new city.^ 'I 'his prospect 
presents many problems, i he shopping mall does 
not reside on publicly held land, precluding main 
of the freeiloms of use and access that such lands 
provide. Moreo\er, institiuions ami public serv ices 
do not f i t into the commercial orientat ion o f the 
mall, educational facilities being among these. 

In this light the St. (Miarlcs ( iounty ( -ommimity 
( l o l l e g e , a new campus c o m p l e x fo r a r a p i d l y 
d e v e l o p i n g s u b u r b in M i s s o u r i , presents an 
opportuni ty to explore the role architecture might 
play in projecting the commercial space of the new 
submb. Th i s campus is to be buil t in se\cral stages 
on 140 acres o f r o l l i n g land. (Gannon I ^ ' l ' N has 
e n d e a x o r e d to m a i n t a i n some o f the o r i g i n a l 
acreage, imdis t inbed , as an open land resource to 
be used by future developments adjoining the site. 
' I ' he f i r s t phase, n o w c o m p l e t e , i n c l i u l c s 
Administrat ion, Science, I lumanities and I" ine .\ris 
fac i l i t ies housed w i t h i n one structure, a College 
( l e n t e r , a L e a r n i n g Resources C e n t e r and a 
(Campus Serxices bui lding. 

As an academic institution, both the layout art 
l anguage o f C a n n o n P T N ' s des ign seen 
compe l l i ng . In reality this complex w i l l not on 
exist as an educational facili ty, but eventually as 
cidtural center where county residents ma\ stm 
and f i n d physical recreation, as wel l as enjoy tl 
I ' i n e and P e r f o r m i n g A r t s . H e r e we see t t 
p o s s i b i l i t y t h a t an a r c h i t e c t u r a l p ro j ec t m; 
let (institute public amenities that were once mo 
casual ly in teg ra ted in a mat r ix o f [ )ubl ic ly ar 
privately owned land. I t is in this social context, oi 
where the purposes that architecture serx es liecoii 
a m b i t i o u s and ambiguous , that this design vv 
eventually unfo ld and be judged. 



lentral States Region 
lonor Award PRESENT AS FUTURE 

Kruse/Berg Kruse Residence 

|e Jury praised this home for 
"Grant Wood simplicity" 

|id the sensitive, logical way 
which it addressed its 
buitan site. 

elow right) Traditional 
apes resemble the typical 
me but the dramatic use of 

•lite Imparts an 
conventional spirit. 

elow) A satisfying use o( 
ick and white contrasted 
lainst hivo differem woods 
iate a splendid Interior. 

P i t y t he n e w l y d e v e l o p e d subu rb . The e n v i r o n m e n t 
is o f t e n a ba r ren oasis w i t h m i n i m a l vege ta t i on , o n l y 
s p o r a d i e a l l y i n t e r r u p t e d b y fledgling t r e e s p r o u t s 
t ha t w i l l re ( |u i re at least t en years t o m a t u r e . T h i s 
\ \ ; i s i h c s i t i i a i i o n t h a t R o d a n i l Jan K r u s e w e r e 
p r e s e n t e d w i t h at t h e i r new h o m e s i te i n W e s t 
I ) e s M o i n e s , l - 'o r tunate ly for t h e m , h o \ \ c \ c i . t he i r 
lo t a b u t t e d a s teep l y s loped park in t he rear, l i i is 
o f f e r e d t h e o p p o r t i m i t y t o b r e a k t h e t r a d i t i o n a l 
p rae t i ce o f loeat in/ : ; ma jo r f enes t ra t i on to s t r e e t s n k 
and i ns tead , l i v i n g spaces are focused on the park . 

The h o m e is b o l d l y expressed l ) \ two i m p o s i n g 
g a b l e s d r a m a t i c a l l y c r e a t i n g a s o m e w h a t 
c o n v e n t i o n a l p resence to the st reet . A nar row e n t r y 
gab le is s u b t l y s k e w e d f r o m the large m a i n sec t ion 
a n d es tab l i shes a c lear and prec ise i d e n t i t y to b o t h 
s e g m e n t s . \ \ i n d o w areas are l i m i t e d to two i den t i ca l 
c o n f i g i u a t i o n s c r e a t i n g a v i sua l c o n n e c t i o n t o t h e 
i n d e p e n d e n t f o r m s . 

I ' ac ing t he pa rk at the rear is a separate e l onga ted 
s i n g l e - s t o r y s e c t i o n w i t h a g r i t l d e d w i n d o w w a l l . 
O v e r l o o k i n g t h e pa rk and r e i n f o r c i n g t he ' r e t r e a t ' 
c o n c e p t d e s i r e d b y t h e o w n e r s , t h e w i n d o w w a l l 
p rov i des a p o w e r f u l contrast to s t reets ide. Inc reased 

g l a / . i n g o n t h e g a b l e s f a c i n g t h e p a r k a l s o 
t ( i m p l e m e n t th is wa l l . 

D e s p i t e t h e s a t i s f y i n g t r a d i t i o n a l a s p e c t o f t h i s 
imp ress i ve h o m e , t h e o \ e r a l l des ign appears as a 21st 
( i c n t u r y res idence by u t i l i z i n g p u r e w h i t e c l a d d i n g , 
oNcrhangs. and m o s t n o t a b l y , w h i t e r o o f sh ing les . \ 
c o m f o r t i n g f o r m is b e a u t i f u l l y e n h a n c e d b y th is s tark 
c o l o r t r e a t m e n t a n d c o n n e c t s t h e a c c e p t e d h o u s e 
f o r m to a nor so d is tan t f u t u r e soc ie ty . 

T h e w h i t e m o t i f is s t r o n g l y r e i n f o r c e d i n t h e 
i n t e r i o r w i t h robus t g e o m e t r y p a i n t e d in w h i t e a n d 
a i i c n t u a t e d by b lack p i p e ra i l i ngs , d o l o r a c c e n t is 
o b t a i n e d w i t h b lack k i t c h e n a | i p l i ances , p i a n o , and 
chairs c rea t ing an impeccab le cont ras t w i t h t h e w h i t e 
b a c k d r o p . V'\nc w o o d c a b i n e t r y i n t h e k i t c h e n 
prov ides a second contrast w i t h i n t he i n t e r i o r s c h e m e . 

Th i s e x c | u i s i t e p r i v a t e r e s i d e n c e c o m b i n e s t h e 
best o f t w o wo r l ds . The t r ad i t i ona l r e s i d e n t i a l m o t i f 
o f s t e e p gab les p r e s e n t e d t o t h e s t r e e t a l l o w s t h e 
house t o b l e n d in w i t h o t h e r h o m e s i n a s u b u r b . A 
vast w i n d o w wa l l and t he a l l - w h i t e e x t e r i o r e n a b l e s 
t he house to s tand apart f r o m the o t h e r s a t i d a l l u d e s 
to a f u t u r e t i m e . 

Is 

lect Kruse/Berg Kruse 
itjence 
hitect: Herbert Lewis Kruse 
ick Architecture 
Kruse/Jan Berg Kruse 
lotural Engineer Charles Saul 

leral Contraclor: Eggers 
struclion Services 

•rtographer: FarshidAssassi 

I 
MARK E. BLUNCK 
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Iowa Chanter AIA 
Honor Award OF PUBLIC IMPORTANCE 

Forest Avenue I>ibrarv 

Unanimously lauded as an 
appropriately modest 
container for books, tills 
brancli ildrary was viewed as 
exemplary among tills years 
larger projects. 

(Opposite page) Tlie interior 
geometry recalls ttie 
complexity of die exterior and 
is tumistied in attractive 
colors. 

(Bottom) A multitude of 
angles and htlck colors 
create a powerful yet subtle 
connection witb the 
environment. 

Protect: Forest Avenue Library 
Ownen Des Moines Public Library 
Architect Baldwin Clause Architects 
Structural Engineer Charles 
Saul, P.E. 
General Contractor: Taylor Ball 
iVIechanicai Contractor: 
Waldinger Corporation 
Eiectricai Contractor: ABC 
Electric 
Photographer: Farshid Assassi 

MARK E. BLUNCK 
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i-'or years t l i c p u b l i c l i l n a r y systems t h r o u g h o u t t he 
e o u u t r y h a v e l ) e e n s u b j e c t e d t o s e v e r e l ) u i l g e t 
c u t b a c k s r e s u l t i n g i n r c t l u c e d h o u r s a n d l i m i t e d 
new h o o k purchases . ' I ' h i s has been d i s h e a r t e n i n g 
as an e d u c a t e d c i t i z e n r y is the essent ia l e l c f n c i u in 
any d e m o c r a c y . W h e n a c i t y has the o p p o r t u n i t y to 
b u i l d a n e w l ib ra ry w i t h a pr iva te f o u m l a t i o n g ran t , 
re jo i ce is t he a p p r o p r i a t e response. 

Des M o i n e s has e x p e r i e n c e d th is \ c ry s i t ua t i on 
w i t h a p r i v a t e g r a n t o f $75(),0()() t o b u i l d a n e w 
l i b r a r y o n P 'o res t \ \ c n i i e . l i a l d w i n ( l l a u s e 
A r c h i t e c t s has d e s i g n e t l . a l ong w i th t h e c o m m u n i t y , 
a d e l i g h t f u l l i b r a r y t h a t e x e m p l i f i e s t h e c r c a r i \ c 
e n \ i r o n m e n t s u r r o u n d i n g its i n c e p t i o n . ' I ' he resul t 
is a d i ve r se i n t e r l o c k i n g o f c o m p o n e n t s i l l u s t r a t i n g 
t he poss ib i l i t i e s av a i l ab le to the p u b l i c . 

I ' h e m a i n v o l u m e i s a s i m p l e r e c t a n g u l a r 
s t r u c t u r e i l l u m i n a t e d b y a n a n g l e d r o o f w i t h 
subs tan t i a l c l e res to ry g l a z i n g on b o t h t he n o r t h and 
e a s t / w e s t e x p o s u r e s . ' I ' h e b u i l d i n g is s l i g h t l y 
s k e w e d f r o m a s t r a i g h t e a s t / w e s t a x i s w h i c h 
es tab l i shes t he l o c a t i o n o f var ious p ro j ec t i ons a l o n g 
an e v e n pa ra l l e l . ( H a d i n e n g a g i n g red b r i c k , t h i s 
m a i n b u i l d i n g s c r \ c s as an anchor fo r t he expresses! 
e l e m e n t s o f d i f f e r e n t co lors. 

A s u p e r b e n t r y is c o m p o s e d o f a t i l t e d o \ e r h a n g 
on a l i g h t tan b r i ck w a l l p i d l e d f r o m t he s t r u c t i n e . 
A n a d j a c e n t flanking w a l l in dark b r o w n c o m p l e t e s 
t h i s p o r t i o n as t h r e e d i s t i n c t c o l o r s f o r m a r i c h 
l o i u r a s t w i t h each o the r . The b r o w n w a l l ad jo i ns a 
s i m i l a r l y c o l o r e d e n c l o s u r e w i t h a b a r e l y 
p e r c e p t i b l e c u r v e , c r e a t i n g a t h r u s t i n g m i i l t i -
p i u p o s e r o o m . 

A l o n g t he a n g l e d s o u t h facade arc th ree l o r c c f n l 
r e c t a n g i d a r sec t i ons o f g l azed red c o n c r e t e b l o i k. 
T h e r e c t i l i n e a r p r o j e c t i o n s o f e ( | u a l d i m e n s i o n s 
f o r m a s t r a i g h t l i n e a n d e n c l o s e \ a r i o u s l i b r a r y 

f u n c t i o n s . These sect ions a l o n g w i t h n u i c h o f tH 
b u i l d i n g are ' g r o u n d e d ' w i t h a d o u b l e row o f dark] 
b r o w n g lazed b l o c k v i sua l l y s e c u r i n g t he structu i 
The l i b ra ry is an i n t e r e s t i n g c o n g r e g a t i o n o f angll 

in s t r o n g b r i c k co lo rs and p a t t e r n i n g tha t i n t e r r u p | 
\ isnal f low a n i l i l e l i n c a i c t he i n te r i o r f unc t i ons . 

I ' he f l o o r p l a n e f f i c i e n t l y p l a c e s o f f i c e ! 
m e c h a n i c a l r o o m s , a n d r e s t r o o m s at t h e c is ic 
t h i r d o f t h e b u i l d i n g a l l o w i n g t he r e m a i n i n g op( 
space t o b e u s e d fo r stacks and s t i n k i n g purpose 
The l i g h t t a n e x t e r i o r w a l l a d j a c e n t t o the c u t 

enc loses an ar t ga l l e ry , a p l e a s i n g aspect o f new 
l i b ra r y f ac i l i t i e s . R o o m s for pe r iod i ca l s , a ch i i d r c i 
a r e a , a n d c o n f e r e n c e r o o m are c o n t a i n e d in t l 
t h r e e s o u t h e r l y p r o j e c t e d spaces. \ \ \ p o s i t i o n i f l 
t h e \ a r ious d e d i c a t e d pur|>ose areas at t he east 
a n d i n e x t e r i o r p r o j e c t i o n s , t h e a r c h i t e c t s ha' 
s k i l l f u l l y m a n i p u l a t e d t h e p l a n t o g e n e r ; 
m iNun izc s ip ia rc foo tage for m a i n l ib ra ry act i \ i t ie ; 

T h e i n t e r i o r a e s t h e t i c f e a t u r e s an a [ )pea l i i 
[ x i l c t t e o f f o r m , co lor , a n d ma te r i a l . A carpet o f t^ 
g ray , a n d l i g h t g r e e n is a s t r o n g y e t s u b t l e back( 
for e l e m e n t s t h r o u g h o u t t he l ib rary . M a t c h i n g l i ^ 
g r e e n o v e r h a n g s b o l d l y p r o t r u d e and re i terate 
e x t e r i o r e l e m e n t s . W a r m oak tab les and chairs 
j u x t a p o s e d aga ins t s t r o n g e r co lo rs a n d ma tch 
c i n x c d c i r c u l a t i o n c o i m t e r . The e x p o s e d s lant 
m e t a l r o o f d e c k i n w h i t e is s u p p o r t e d by red op 
w e b trusses p r o d u c i n g a d d i t i o n a l cont ras t . 

' I he e x c e p t i o n a l c o m b i n a t i o n o f co lors and fo 
i n t h e i n t e r i o r are h i g h l y e v o c a t i v e o f the cx te r 
aes the t i c . Ha ldw in ( l l a i i se / \ r c h i t e c t s has e m p l o y 
a ( " » p r o p r i a t e a n d s t i m u l a t i n g h u e s a n d s h a p 
t l i r o u g h o u t t h i s l i b r a r y c r e a t i n g a n e x e m p h 
f a c i l i t y f o r t h e n e i g h b o r h o o d a n d t h e a l w a | 
i m p o r t a n t aspect o f cons tan t l e a r n i n g . 

1 





Central States Reaion 
Merit Award CIRCLE & SQUARE + CROSS 

Church of Our Lady ot the Snows National Shrine 

The building sits on the site 
very boldly. While the 
geometry seems a bit 
arbitrary for a church, it 
commands the site. There is 
a coherency; a completeness 
to the idea regardless of 
whether one favors that idea. 
The lury felt that ttiere was a 
disparity between the 
somewhat bombastic sech'on 
and the humility of the 
program. 

(Right) illuminated entry to 
the geometrically layered 
Sanctuary is marfced by a 
baptismal font made of 
massive stone ledger. 

(Bottom) Pathways under a 
"Pilgrim's Gate" trellis lead 
visitors to an outdoor 
landscaped terrace, and 
continues to an indoor 
gathering space, through 
which worshippers may 
enter the main seating and 
sanctuary. 

Prelect: Church of Our Lady ot 
the Snows 
Location: Belleville. Illinois 
Owner: The Missionary Oblates of 
fvlary Immaculate 
Architect: Hellmuth, Obata & 
Kassabaum, Inc. 
Design Principal: David Suttle 
Civil Engineer/Landscape: 
Hellmuth, Obata & Kassabaum, Inc. 
Structural/Mechanical/ 
Electrical Engineer: Engineering 
Design & Mgt., Inc. 
General Contractor: Korte 
Construction Co. 
Photographer: Balthazar Korab 
Completion Date: 1991 

RICHARD M. SOMMER 

I n LI s o c i e t y d o m i n a t e d b y scc ida r i n t e r e s t s , i t is 
d i f f i e i i l t t o c h a r t a w a y i n w h i c h re l i j ^ ions b e l i e f s 
m a y f i n d a r c h i t e c t n r a l e x p r e s s i o n . As r e c e n t l y as 
f i f t y y e a r s a g o , r e l i g i o u s d e n o m i n a t i o n s w e r e 
assoc ia ted w i t h s p e c i f i c f o r m s o f a r ch i t ec tu re . W i t h 
t h e loss o f t h e s e t r a d i t i o n s , a n d t h e c o n c o m i t a n t 
s e c u l a r i z a t i o n o f r e l i g i o u s i n s t i t u t i o n a l s t r u c t u r e s , 
des igne rs are o f t e n at a loss to f i n d an app rop r i a te 
l a n g u a g e w h e n f a c e d w i t h l i t u r g i c a l c o m m i s s K n i s . 
R e l i g i o u s a r c h i t e c t u r e i n t h e recen t past has t e n d e d 
t o f l u c t u a t e b e t w e e n a t t e m p t s at an o v e r w r o u g h t 
m o d e r n s y m b o l i s m a n d an o v e r l y r e s t r a i n e d 
m i n i m a l i s m . T h e C 'hu rch o f O u r L a d y o f t he Snows 
N a t i o n a l S h r i n e , d e s i g n e d by H e l l n u u h , O b a t a & 
K a s s e l b a u m si ts s q u a r e l y a n d i n t e r e s t i n g l y b e t w e e n 
these t w o t e n d e n c i e s . 

' I ' h e c h u r c h is loca ted w i t h i n the N a t i o n a l Shr ine , 
a 2()0-acre e x p a n s e in B e l l e v i l l e , I l l i no is , ou t s i de o f 
S t . L o u i s . I n c l u d e d w i t h i n t h e S h r i n e s i t e a re 
d e v o t i o n a l areas a n d a 6 ,200 seat o u t d o o r t hea te r . 
T h e S h r i n e ' s l e a d e r s see t he n e w c h u r c h a n d i ts 
g rounds a "a p lace o f discover^ ' for p i l g r i m s " . 

H O K ' s des ign fo r t he w o r s h i p space is p red ica ted 
o n t h e i m p o s i t i o n a n d l a y e r i n g o f s e \ e r a l p l a t o n i c 
geome t r i es a top one a n o t h e r a long a d iagonal axis. I f 
o n e c o n s i d e r s abs t rac t p l a t o n i c f o r i i i s , r e n d e r e d i n 
c o n c r e t e , g l a s s a n d s t u c c o c l a d s t e e l , t o b e a n 
a p i i r o p r i a t e c o r o l l a r y t o , t h e pa r t i cu l a r b e l i e f s th i s 
re l i g ious g roups ho lds , t h i s design may advance ou r 
t h i n k i n g a b o u t c o n t e m p o r a r y l i tu rg ica l a rch i tec tu re . 

T h e a r c h i t e c t s h a v e b e e n v e r y c a r e f u l in t he i 
a p p r o a c h t o t h e d e s i g n o f t h i s c h u r c h . By us in 
p la ton i c geome t r i es , these arch i tects have tentat ixe l 
e n g a g e d b o t h t h e phys i ca l s i te o f t h i s p ro jec t an 
g e n e r a t e d f o r m s t h a t h a v e b e e n t r a d i t i o n i i l l 
a s s o c i a t e d w i t h C a t h o l i c w o r s h i p . T h r o n g 
abs t rac t ion and t he free p lay o f f o r m th is architectur 
has b e e n r e n d e r e d as a b a c k g r o u n d fo r t he r i tua l 
e n a c t e d by t he e le rg \ ' and the i r cong rega t i on , " T h 
P i l g r i m s , " to take center stage. 

^^^^H ^^^^ 

1') Iowa Architect Wmier 1992 



lentral States Region 
/lerit Award STRETCHING SKIN AND BONES 

Moore Business Forms Headquarters 

is interesting that as we 
pk at ttiese projects, in die 

|id we are loolting at the 
nceptual aspect of the 

|ort(, which is uitimateiy the 
Ichitecture. Thediingttiat 
lopped us on this projecl is 

) iiberating, gesturai 
aiity about the buiidlng. 
ere is a search beyond die 
iean" corporate building to 
expioration that is 

Isruptive of the predictability 
Uie overall envelope. 

I ' h c o f f i c e h i i i l c i i n ^ ^ , as a m a i n s t a y o f t l i e 
c o n t e m p o r a r y l ) u i l t e n v i r o n m e n t , f r e ( | u e n t l y d o e s 
n o t p r e s e n t a p a r t i c u l a r l y c h a l l e n g i n j ^ d e s i g n 
p r t ) h l e m , as w e a r i s o m e m o d e l s a b o u n d . ' I h i s 
b u i l d i n g type was aciclresscil I n M i e s van d c r K o h c , 
h a c k i n 1 9 2 3 , i n a w o r k i n g t l i c s i s t o d e f i n e t h e 
n a t u r e o f t h e o f f i c e b u i k l i n g . " T h e o f f i ce b u i k l i n g 
is a h o u s e o f w o r k , o f o r g a n i z a t i o n , o f c l a r i t y , o f 
e c o n o m y . I k i g h t , w i d e w o r k r o o m s , easy t o o v e r s e e , 
u n d i v i d e d e x c e p t as t h e o r g a n i s m o f t h e 
u n d e r t a k i n g is d i v i d e d . The m i i x i m u m e f f e c t w i t h 
m i n i m u m e x p e i u l i t u r e o f means. The ma te r i a l s are 
c o n c r e t e i r o n g lass " . 

W h a t t h e n d i s t i n g u i s h e s l l e l l m u t h , O b a t a & 
K a s s a b a u m p r o j e c t f r o m t h e gene r i c o f f i ce b u i l d i n g 
d e p i c t e d b y M i e s \ aii de r R o h e s e v e n t y years ago? 
I' i rs t , t h e d o m i n a t i o n o f t h e a u t o m o b i l e has c h a n g e 
o u r c o n c e p t i o n o f t h e o f f i c e b u i l d i n g . I n t h e 
a r c h i t e c t ' s r e n d e r i n g o f t h e s i t e p l a n f o r t h e 
b u i l d i n g t h e y l a b e l e d t h e t u r n - o f f i n t o t h e 
l a n d s c a p e d p a r k i n g area as t he l u i t r y . H e r e , as w i t h 
m a n y o t h e r r e c e n t o f f i c e parks , t he en t i r e s i te m a y 
b e c o n s i d e r e d a p r i v a t e b u i l t c o m p l e x , w i t h t h e 

o f f i c e b l o c k f o r m i n g o n l y o n e a s p e c t o f t h e w h o l e 
c o m p o s i t i o n . 

U n l i k e t h e a r c h i t e c t u r e M i e s s p e a k s o f , I I O K 
does n o t loca te v a l u e , p e r se, i n a n a r c h i t e c t u r e o f 
s k i n a n d b o n e s ( i n t h i s c a s e , p o u r e d i n p l a c e 
c o n c r e t e f l o o r s a n d c o l u m n s e n c o m p a s s i n g 
r e p e t i t i v e w o r k s t a t i o n s ) b u t in t h e o r n a m e n t a l a n d 
p r o g r a m m a t i c a m e n i t i e s tha t are e x t r u d e d f r o m a n d 
e m b e l l i s h t h i s bas ic s t r u c t u r e , ( l h a n g c s in scale o r 
i n t h e c l a d d i n g o f s u r f a c e s o f t e n i n t l i c a t e a s h i f t 
f r o m t h e i n d i v i d u a l t o t ( ) l l c i t i \ c a reas . A " w a r m " 
b r i c k v e n e e r is u s e d t o w r a p m o s t o f t h e o f l i i c 
b l o c k s w i t h v a r i a t i o n s i n t h e scale a n d f recp iencN o f 
f e n e s t r a t i o n l o f u r t h e r d e l i n e a t e v a r i o u s f o r m s o f 
o c c u p a t i o n w i t h i n t h e b u i l d i n g ' s i n t e r i o r . W al ls a m i 
p l i n t h s o f e x p o s e d c o n c r e t e , f o r m i n g s h a r e d p u b l i c 
c i r c u l a t i o n p a t h s a n d a m e n i t i e s s u c h as d i n i n g 
t e r race , s e e m t o p i e r c e a n d d i s t o r t t h e e n v e l o p e o f 
t h e a t r i u m . I n t e r e s t i n g l y , t h e a r c h i t e c t s o f t h e 
M o o r e B u s i n e s s P 'o rms h e a d c | u a r t e r s h a v e b e e n 
ab le to set i n m o t i o n a d y n a m i c v\ h e r e r e l a t i o n s h i p s 
m a y acc rue b e t w e e n v a r i o u s b u i l d i n g e l e m e n t s a n d 
t h e c o n t e m p o r a r y o f f i c e c u l t u r e w h i c h t h e y h o u s e . 

i r p r j I f I 
.\wm\ ... 

iove) Central Space from 
east 

loht) East view from lal(e 

ject Moore Business Forms 
Division Headquarters 

atlon: Lake Forest, Illinois 
nen Moore Business Forms 
ihltect: Hellmuth, Obata & 
sabaum, Inc. 
lect Designer William Odell.AIA 
uchiral Engineer Meiimutti, 
ita & Kassabaum. Inc. 
chanical/Electricai 
lineer: Flack and Kurtz Engineers 
leral Contractor: Pepper 
istruclion Co. 

•itographer: Balthazar Korab 
pleUonDate: August, 1991 
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Central States Region 
Merit Award AN ARCHITECT'S FOLLY 

T h e Raccoon ( ] lub 

it is not about non-hierarchical, 
spontaneous play; n Is a 
frozen moment about 
playhiiness, rather than play 
as the sublect. But it is, given 
that premise, beautlhJiiy 
resolved. This Is an Instance 
where detailing is very well 
conhtilled and the overall 
form meets ttie ground well. 
But in fact the form may be 
too controlled; it would have 
benefited more from a 
measure of eccemrlclty. n is 
intriguing, and not unusual, 
that it Is the small-scale 
project which allows one to 
investigate an architechjre 
which Is really based on its 
mailing and its construction. 

(Right) No doubt there will be 
times IVIr. Guenttier and his 
family will literally occupy 
this clubhouse. During those 
times the beautihil 
forest of oak, sassafras, and 
dogwood trees will be 
viewed, along with the 
residem wildlife through the 
pavilions framed openings 
and translucent roof. 

I n t h e I^ i j2 ;h teenth ( " e n t u r y , I ' .uf^l ish p i e t u r e s c p i e 
gardens i i a \ e rise to a p h e n o m e n o n cal led the hOl ly . 
The hOl ly was an a rch i tec tu ra l ob jec t , s i tua ted in a 

j j ;arden, m e a n t to amuse and e n t e r t a i n , i f no t e d i f y , 
t h e | )a t r ( )ns o f a p a t r i c i a n l a l u l s c a p e . T o d a y , i n a 
somew hat pu r i t an i ca l soc ie ty , w here we o f t e n va lue 
a r c h i t e c t u r a l a r t i f ac ts fo r the de^^ree to w h i c h t h e y 
I n l f i l l a ce r t a i n u t i l i t a r i a n pu rpose , t he idea o f a l o l l y 
mi^j;ht s e e m d o w n r i g h t u n d e m o c r a t i c . Ve t J o h n C . 
C i u e n t h e r , A I A o f M a c k e y M i t c h e l l Associates seems 
to h a \ e s u e c e s s f i d l y e m b r a c e d t h e p r o g r a m o f t h e 
I o l l v in his o w n b a c k y a r d . 

Perhaps M r . ( i u e n t h e r doesn' t see his "Raccoon 
( H u b " as a F o l l y , e s p e c i a l l y g i v e n t h e c o m m o n 
u n d e r s t a n d i n g o f a F o l l y as an absurd, costly or fool ish 
u n d e r t a k i n g . I n t he a iuho r ' s descr ip t ion o f the pro ject , 
t h e f o r m o f t h e p a v i l i o n is e x p l a i n e d r e l a t i v e t o 
" f r a m e d v i e w s " that su r ro iu id the site. The image o f 
t h e p a \ i l i o n is j u s t i f i e d r e l a t i \ e t o a n u m b e r o f 
a l l egor i ca l ana log ies b e t w e e n a rch i tec tu ra l language 
( r u s t i c a t e d base, t o w e r " s h a f t " e tc . ) and t he rus t i c 
l an t l scape o f t he O / a r k fo res t t e r ra in i n w h i c h it is 
loca ted in .Southwest .St. I .ouis ( l o u n t y . 

The p r o g r a m fo r t h i s s t r u c t u r e seems to have 
e m e r g e d f r o m M r . Cn ien tbe r ' s c h i l d r e n ' s des i re for a 
t w o - s t o r y l o o k o u t p o i n t . I n l i k e t h e l a rge r m o r e 
c o m p l e x h o u s e w h i c h is o c c u p i e d on an o n g o i n g 
basis, and t o w h i c h th is pn) jec t a t taches i tse l f , t h i s 
p a \ i l i ( ) n is p r e t l i c a t e i l on the idea that t h r o u g h t he 
a r t i f i c e o f a n a r c h i t e c t u r e , w e c o m m i m e , 
u n d i s t u r b e d , w i t h an i dea l i zed \ ers ion o f na ture . 

I n e v i t a b l y t h i s p r o j e c t w i l l i m b e d i tse l f , l i ke a 
l ( ) l l \ . as an o b j e c t o f m e n i o r \ . I 'his p r o j e c t m a y 
s e e m nosta lg ic in i ts u.se o f a classical language and 
i t s c o n c e p t i o n o f t h e r e l a t i o n s h i p b e t w e e n t h e 
language and a pastoral \ iew o f na ture . hOr t ima te l y , 
t h e s ign i f i cance o f th is sort o f b u i l d i n g does not l ie i n 
us use o f a r ch i t ec tu ra l language. The Raccoon C l u b , 
a s t r u c t u r e w i th a n a m e chosen by c h i l d r e n - af ter a 
n o c t i n i i a l a n i m a l - m a y a c t u a l l y e n g e n d e r r e x e r i e ; 
m e m o r i e s and t he s t u f f o f dreams. 

R i i h a r i l M . S o m m e r is an Associate IVofessoi o l 
A r c h i t e c t u r e at I owa State r n i \ e r s i t \ . 

Project: The Raccoon Club 
Location: Southwest St Louis 
County 
Architect: John C. Guenther, AIA 
Mackey Mitchell Associates 

RICHARD M. SOMMER 
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owa Chapter AIA 
lonor Award HERITAGE HONORED 

Moore Memorial Park 

This is a beautiful 
kterpretation ot indigenous 
lid-western architecture." 
10 Jury applauded the 
chitects ability to 
ference and recall 
cognizable forms while, at 
e same time, avoid tiie 
pe of "trite, Disneyland" 
iniaturlzation found in 
ler prelects. 

Glowing interior 
iting allows the park 

loiter to appear as an 
mressive iewel. 

Moore Memorial Park Shelter 
City of Ames, Parks and 

reation Department 
hitect RoselandArcliitecls 
dural Englneen Bossenberger 

Delates 
oral Contractor R H Gratiau 

listruction inc. 
grapher. Richard Roseland 

W h e n a n a r c h i t e c t u t i l i z e s d e s i g n c u e s f r o m t h e 
s i u r o u n d i n g b u i l t e n v i r o n m e n t , i n t e r e s t i n g f o r m s 
a r e o f t e n t h e r e s u l t . T h e U n i v e r s i t y o f I o w a 
\ ( l \ a n c e d T e c h n o l o g y L a b o r a t o r i e s b y C a l i f o r n i a 

a r c h i t e c t l- r ank C iehry is an o u t s t a n d i n g e x a m p l e o f 
t h i s process w i t h i ts m a n y shapes reca l l i ng t h e ru ra l 
l a n d s c a p e . R o s e l a n d A r c h i t e c t s o f A m e s has 
e m p l o y e d a s i m i l a r p r o g r a m to d e s i g n a r e m a r k a b l e 
pa rk she l t e r o n a g i f t o f l and in the c i t y . 

A n i m p o r t a m r e ( | u i r e m e n t o f th i s p ro jec t was t h a t 
t h e a r c h i t e c t u r e re f l ec t t he past ag r i cu l t u ra l use o f 
t h e l a n d . T h i s was ach ieved w i t h t he overal l d e s i g n 
a n d c o n s t r u c t i o n m a t e r i a l s as t h e pos t and b e a m 
c o n f i g u r a t i o n s u p p o r t i n g a b a r n - l i k e roo f enc losure is 
b u i l t e n t i r e l y f r o m W e s t e r n r e d cedar. T h e e l e v a t e d 
t o w e r f o r m p r o v i d e s a d r a m a t i c v is ta to gaze u p o n 
p ra i r i e grasses d u r i n g t h e c h a n g i n g seasons. 

T h e b u i l d i n g ' s s p l e n d i d s t r u c t u r e i s m o s t 
a p p a r e n t at n i g h t w h e n t h e i n t e r i o r l i g h t s f u l l y 
exp ress t h e a g r i c u l t u r a l a e s t h e t i c . D i a g o n a l b r a c i n g 
o n t h e t o w e r f o r m p r ( ) \ i d e s b o t h s u p p o r t a n t i 
v i s u a l l y a s s e m b l e s t h e e l o n g a t e d i m a g e . I ' h c 
s h e l t e r e l i c i t s a se rene l i u n i n o s i t y as s p a c e d s i d i n g 
o n t h e v e r t i c a l p l a n e s a l l o w s l i g h t t o r a d i a t e 
d e f i n i n g t h e b u i l d i n g a n d t h e r u r a l i m a g e r y . 

A s I o w a f a r m l a n d is t a k e n o u t o f p r o d u c t i o n o r 
u s e d f o r d e v e l o p m e n t , t h e r u r a l l i f e s t y l e i s 
g r a d u a l l y t l i m i n i s h i n g and sma l l c o m m i m i t i e s h o v e r 
o n t h e v e r g e o f b e c o m i n g e e r i e g h o s t t o w n s . A 
s o l e m n r e m i n d e r o f t h a t i m p o r t a n t h e r i t a g e m u s t b e 
k e p t a l i \ c a n d t h i s p a r k s h e l t e r s t a n d s a s a n 
e x e m p l a r y a p p r o a c h . 

MARKE. BLUNCK 
W'lHiei I9(j_' Iowa Architect i ' 



Honor Award ESSENCE REBORN 
Sullivan Bui ld ing 

(Below) The four-story 
loeo's addition overpowers 
Sullivan's building, but the 
graceful qualities of the 
original still presents a 
consummate design 
aesttietic. 

(Below right) A splendid 
interior has been 
palnstalfingly restored and is 
open to the clerestory 
windows previously hidden 
by a dropped ceiling. 

Proiect: Norwest/Sullivan Bank 
Renovation Cedar Rapids, Iowa 
Owner/Client: Norwest Bank 
Iowa N A. 
Architect of Record: OPN 
Architects. Inc. Cedar Rapids, Iowa 
Principal In Charge: 
Scott E. Olson AIA 
Protect Architect: 
Bradd A, Brown AIA 
Renovation Architect: Hasbrouck 
Peterson Zimocfi Sirirattumrong 
Ctiicago, Illinois 
Principal In Charge: 
Wilt)ert R. Hasbrouck 
Protect IVIanager: 
Henry G. Zimoch 

Consulting Engineers: Jack C 
Mil ler & Associates Structural 
Design Cedar Rapids, Iowa 
Engineering Associates 
Mectianical/Electrical Design of 
Cedar Rapids, Iowa 
Photographer: French Studios 
Cedar Rapids, Iowa 

IMARKE. BLUNCK 
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W h e n l . o u i s S i d l i v a n d e s i g n e d th is d i M m g u i s h e t l 
b a n k i n 1 I 1 , h e m a y bax e s t o o d b a c k a n d 
a p p r e c i a t e d i t s s o l i t u d e l o c a t i o n a n d c | u i e i l y 
p o n d e r e d t h e g r a c e f u l f o r m . A n i n t e r e s t i n g 
b u i l d i n g w i t h a c e n t e r e d c l e r e s t o r y a n d b r i c k 
taca i l c , t he b a n k d i d s t a n d as an a d m i r a b l e s t ruc tu re 
i n C e d a r R a p i d s fo r f o r t \ \ e a i s . 

A s s o m e t i m e s o c e m s w i t h c o m m e r c i a l b u i l d i n g 
i \ p c s a d d i t i o n s w e r e n e e d e d t o p r o v i d e space fo r 
b a n k i n g o p e r a t i o n s o v e r t h e years . A n i m [ ) o s i n g 
a d d i t i o n w a s a d d e d a l o n g w i t h a s m a l l e r s[Kice 
d u r i n g t h e I ' i f t i e s a n d .Sixt ies. The a r c h i t e c t m a l 
f i r m s o f H a s b r o u c k P e t e r s o n / i m o c h 
S i r i r a t t i m i r o n g o f C h i c a g o and O I ' N A r c h i t e c t s o f 
C e d a r R a p i d s have c o l l a b o r a t e d o n t he res to ra t ion 
o f t h e o r i g i n a l 4.S()() sc^uare f o o t b u i l d i n g a n d t h e 
re f i n b i s h i n g o f these large add i t i ons . 

S u l l i v a n ' s d e s i g n was no t o n l y a l t e r e d b y t h e 
a d d i t i o n s , b u t m o r e i m p o r t a n t l y , t h e e x c j u i s i t e 
o r i g i n a l b u i l d i n g had b e e n near l y e x p i m g e d o f i ts 
d rama t i c i n t e r i o r aes thet ic w h e n the c e i l i n g had been 
l o w e r e d b e n e a t h t h e a r t glass c le res to rs w i n d o w s . 
( These a l t e ra t i ons a n d a d d i t i o n s are r e m i n i s c e n t o f 
t h e ( i u g g e n h e i m M u s e u m ) . rhn)ughout t he years 
t h e m a r b l e a n d o r n a m e n t in t he cen t ra l space was 
e l i m i n a t e d and t he e n t r y facade a l te red . A n e w bank 
o w n e r i n 19<S(S d e c i d e d t o restore the b u i l d i n g to near 

o r i g i na l c o n d i t i o n a n d to r e m o d e l t h e add i t ions . 
F o r t u n a t e l y f o r t h e o w n e r a n d a r c h i t e c 

i n v o l v e d , o r i g i n a l d e s i g n c o m p o n e n t s w e r e f o u i i 
b e h i n d r e m o d e l i n g s o r r e c o n s t r u c t e i i n s i n 
s m \ i \ i t i g p h o t o g r a p h s a n d p lans . T h e consc ie i 
t i ous a t t e n t i o n t o d e t a i l is e x e m p l i t l e d bv the use 
m i c r o s c o p i c a n a l v s i s t o u n c o v e r o r i g i n a l c o l 
s c h e m e s and finishes. The i n t e r i o r is once agai 
i l l i m i i n a t e d b y soa r i ng c le res to ry w i n d o w s . I n ordi 
t o k e e p pace w i t h m o d e r n e f f i c i e n c y s tandards, .. 
i n s u l a t i o n a n d d o u b l e g l a z e d w i n d o w s have bci 
i n s t a l l e d a l o n g w i t h new c o m p m c r . e l ec t r i ca l , ai 
m e c h a n i c a l s ys tems al l c a r e f i d l y i n t eg ra ted i n to t t 
e n t i r e b u i l d i n g . 

E x t e r i o r r e s t o r a t i o n c o n s i s t e d o f r e p a i r i n g t f j 
p o o r l y m a i n t a i n e d t a p e s t r y b r i c k a n d r e s e t t i n . 
r e p o i n t i n g o f a l l j o i n t s . The p leasant d i s c o \ e r \ ol 
b r i c k w a l l a d j a c e n t to t h e large a d d i t i o n p ro \ iilc 
m a t e r i a l f o r t h e r e b u i l d i n g o f t h e e n t r y facad 
a n d v e s t i b u l e . 

The n o t a b l e a c c o m p l i s h m e n t o f t h i s p ro jec t 
t h e c lea r d e f i n i t i o n b e t w e e n t h e o r i g i na l space at 
a d d i t i o n s b u t s t i l l a l l o w i n g s m o o t h c i r c i d a t i t 
a m o n g a l l spaces. T h e b u i l d i n g has been restore 
a n d renoNa ted b y a t h o u g h t f u l o w n e r and master f 
a r c h i t e c t u r a l t e a m s c o g n i z a n t o f t h e i m p o r t a i i i 
p r e s e n t e d b \ S u l l i v a n a n d his ex t rao rd ina ry work . 



owa Chapter AIA 
flonor Award THE PAST IS JUST A GLIMPSE BACK 

Oskaloosa Ci ty Park and Band Stand Restoration 

le sensitive and thorough 
istoration of this small town 
andshell received accolades 
om this years jury. 

ICongrahiiations should go to 
e owner and the architect 
r recognizing the hidden 
lalityin this diminutive 
ructure." 

hove) Tlie attemion to detail 
d accuracy ttiroughout is 

•fleeted in the elaborate 
losaicUle Insets. 

hove right) The beautifuily 
bandstand glows like a 
itorian beacon in the 
iht. 

feet: Oskaloosa City Park and 
d Stand Restoration 

Baldwin Clause Arctiitects 
dscape Architect: 

•)se-Gardner Associates 
ntracton Dickinson Company, Inc. 
(aloosa, Iowa 
otographer: KingAu 

MARK E. BLUNCK 

V i e t o f i a u areh i tee ture evolve.s a ce t ta in no.stai^ia for us 
w i i o are o n t he b r i n k o f the I wcruN I irst ( x r u u r y . 
I 'Vom t h e rna jes t i e h o m e s i n San l-Vaneiseo t o t h e 
C iovernor ' s M a n s i o n in l ) e s .Moines-ref^arded as t he 
f u i e s t V i e t o r i a n b u i l d i n g ; b e t w e e n C l i i eago and t h e 
( ' i t y b y t h e l ^ay- th is s ty le is a eons tan t and v i s i b l e 
l i n k to a soeiety u i i b u r i l e n e d by the excesses o f the 
i n d u s t r i a l A g e . A s w i t h M o d e r n d e s i g n , e l e g a n t 
e x a m p l e s o f V i c t o r i a n a rch i tec tu re are also f o u n d in 
sma l l scale pro jec ts . 

I n Oska loosa , I o w a , arch i tec ts I^ouglas I'Vey and 
(Cheryl l^eterson have care fu l l y restored a bands tand 
a n d t h e s u r r o u n d i n g c i t y pa rk . L o c a t e d i n I^'rey's 
h o m e t o w n , the ex t iu is i te 1912 s t ructure b y W e t h e r e l l 
& C iage h a d e x p e r i e n c e d b o t h d a m a g e a n d 
de te r io ra t ion for several years. The stand is pos i t i oned 
at the in te rsec t ion o f e igh t pathw ays emana t i ng f r o m a 
large c i t y b l o c k bo rde re i l by c iv ic bu i l d i ngs . As t l i e 
inner focal po in t , the bandstand w as a \ ita! o ) i n |K )nen t 
in t he dow n t o w n revi ta l i / .at ion program. 

W o r k o n t h e b a n d s t a n d was g u i d e d by o r i g i n a l 
d raw ings , pho tog raphs , and histor ies w i t h the goal o f 

success fu l l y a c h i e v i n g h is to r ic accuracy a n d t e c h n i c a l 
( j ua l i t y . .A t ten t ion t o d e t a i l was t h e p r i m a r y ' c r i t e r i a as 
r e s t o r a t i o n o f t h e c o p p e r r o o f p r o v e d t o b e a 
s ign i f i can t cha l l enge to b o t h i l c s i guc rs a n d c r a f t s m e n . 
O t h e r i m p o r t a n t d e t a i l s i n c l u d e d w o r k o n t h e 
in t r i ca te o r n a m e n t a l i r o n w o r k s u p p o r t i n g t l i e r o o f a n d 
t he m e t i c u l o u s task o f res to r i ng mosa i c t i l e i n s e t s o n 
t h e c o n c r e t e b a s e . C ] o m p o n e n t s r e c | u i r i n g 
r e p l a c e m e n t , s u c h as r o o f o r n a m e n t s a n d flagpole 
de ta i l s , w e r e c h o s e n t o m a t c h o r i g i n a l p h o t o g r a p h s 
a i u l c u s t o m r e p l i c a s h a \ c r c p l a c c i l d i s c a r d e d 
l i g h t f i x t u r e s . 

Essen t i a l t o t h e success o f t h i s p r o j e c t w e r e t h e 
i m p r o v e m e n t s t o t h e c i t y p a r k . A p a r k ' s m a i n 
pu rpose is to i m p a r t a sense o f e n c l o s u r e a n d i s o l a t i o n 
f r o m o t h e r m o r e d i s t r a c t i n g a c t i v i t i e s . ' I ' h i s 
t n i u l a n i c n t a l goal was a c c o m p l i s h e d w i t h a [ i c r i n i e i c r 
hedge and r e t a i n i n g wa l ls near t he e n t r y . N e w b r i c k 
a n d mosa ic p a v i n g a l o n g w i t h r e p n ) d i i e t i o n l i g h t i n g 
has i m b u e d t h e p a r k w i t h a g l i m p s e b a c k w i t h 
carr iages and we l l - d ressed g e n t e e l c i t i z e n s i n a s l o w e r 
a n d less hec t i c t i m e . 

Win/fr 1992 iowa Architect 11 



Iowa Chapter AIA 
Honor Award MOOERN IMAGES 

Iowa Teleproduction Center 

Recognized for the 
"sophisticated" handling of 
the entry sequence this 
project received general 
praise from the awards jury. 

(Below) The sound stage 
image is expressed 
ttiroughout die building with 
exposed elements. 

(Below rigM) A transparent 
dramatic emryway with 
Bauhaus design cues 
embellishes die factory image 
of the project. 

I h c f i l i u a n d \ i t i c o i n d u s t r y e x e r t s c n ( ) r n u ) u s 
i n f l u e n c e in c o n t e m p o r a r y soc iety . O f t e n r c f c r r c t l 
t o as llif art f o r m o f t he T w e n t i e t h C e n t u r y , film, 
a l o n g w i t h v i d e o , c o m b i n e s m a n y a r t s i n t o a 
c o m p l e t e w h o l e , ( i r a p h i c s , w r i t i n g , set and fash ion 
d e s i g n , a m i a d e f i n i t e sense o f aes the t i c va lues are 
n e c e s s a r y t o p r o d u c e s u c c e s s f u l w o r k . A n 
a r c h i t e c t u r a l t e a m f r o m H e r b e r t L e w i s K r u s e 
B l u n c k has c rea ted a p r o d u c t i o n fac i l i t y i l l u s t r a t i n g 
t h e fac to ry n a t u r e o f t he m e d i a n . 

T h e s t ruc tu re is c o m p o s e d o f t w o clear and s imp le 
rec tangu la r g r i d d e d so l id fo rms in w h i t e , a l l u d i n g to 
t h e o r d e r l y f r a m e w o r k o f p r o d u c t i o n . A t t he rear, roo f 
h e i g h t is i n c r e a s e d t o a c c o m m o d a t e t h e r e t i u i r e d 
v o l i m i e t r i c spaces for set cons t ruc t ion and t w o sound 
stages. I 'he l owe r h e i g h t f ront sect ion is p ie rced b y a 
v i go rous t w o story g lazed wedge d e f i n i n g the e n t r y 
a n d p r ( ) \ i d i n g con t ras t to the [ i lanar na tu re o f t he 
b u i l d i n g . Th i s e l e m e n t , w i t h i ts d i r e c t B a i d i a u s 
r e f e r e n c e s , c l e a r l y i m p l a n t s t h e i n d u s t r i a l f ac to r y 
i m a g e u p o n t h e i n t e r n a l f u n c t i o n s o f c r e a t i n g and 
m a n u f a c t u r i n g film a n d v i deo p roduc ts . 

I n t e r n a l spaces t h r o u g h o u t t h e f a c i l i t y r e i t e ra te 
t h e f a c t o r y i m p r e s s i o n b y u t i l i z i n g e x p o s e d o p e n 
w e b t russes a n d m e t a l c e i l i n g d e c k . T h i s use o f 

b u i l d i n g c o m p o n e n t s e m p h a s i z e s t h e s t u d 
c h a r a c t e r as t h e w a l l s e n c l o s e spaces appea r i ng 
stage sets. 

( i c n c r o u s f e n e s t r a t i o n a l o n g t h e f r o n t alloxl 
a b u n d a n t i l l i u n i n a t i o n to p e n e t r a t e t he stark w h i 
w a i i u i g area. A m u l t i t u d e o f i r regular ly sha|K( l of tic 
and w o r k areas also M I w h i te , produces a jux tapos i t i j 
to i hc r ig id l inear i ty o f the factory exter ior . 

T h i s t e l e p r o d u c t i o n c e n t e r e x e m p l i f i e s bo 
i m p o r t a n t facets o f the film and \ icico indust ry . 1-
b e t t e r or w o r s e , th i s m e d i a n consists o f spcc ia l i / ^ 
w o r k e r s c r e a t i n g sma l l p o r t i o n s o f a large pro je 
C e r t a i n tasks are de lega ted to ( ]ua l i f i ed i n d i v i d u 
w ho are expe r t s i n the i r craf t and t he factory invci 
i l l u s t r a t e s t h i s c h a r a c t e r i s t i c . I hese c ra f t spcop 
h o w e v e r , m u s t be ab le t o create and p roduce i i ^ 
s t i m u l a t i n g a t m o s p h e r e tha t b r i ngs o u t the best 
t h e i r i m a g i n a t i o n . T h e a rch i tec ts have des ignec l 
b u i l d i n g tha t pe r fo rms these re ( | u i r emen ts cnab l i 
all pa r t i c i pan ts to accomp l i sh the i r c reat ive goals ii 
m a n u f a c t u r i n g e n v i r o n m e n t . 

M a r k E. B l u n c k l ives in O a k l a n d , Ca l i fo rn ia a 
p lans t o r e t u r n to h is sc reenp lay and w r i te the g r ^ 
A m e r i c a n n o v e l . 

Proiect: Iowa Teleproduction 
Center 
Owner: Iowa Teleproduction Center 
Architect: Herbert Lewis Kruse 
Blunck Arctiitecture 
Structural Engineer: 
Gerald Katzmann 
General Contractor: 
Pace Company, Inc. 
Photographer: King Au/Studio Au 

MARK E. BLUNCK 

Iowa Architect Winter 1992 



owa Chapter AIA 
lonor Award CORVED SPACE 

Mar t in Luther King Elementary School - Science AcJdition 

leasingly simple plan!" 
Ills project was lauded (or 

ability to accommodate 
e buildings program 
rough the few simple, 
most diagrammatic plan 
anioulations 

IP right) The curved arc is 
cefully expressed at the 

•mt of the school towards 
street, creating an 

ergetic environment. 

Kttom right) Horizontal tack 
PS emphasize the planar 

lure of ttie wall and contrast 
•tt i ttie inner wail and 

posed metal ceiling. 

lect: Martin Luther King 
ence Addition 
ihltecl: Herbert Lewis Kruse 
nek Architecture 

•uctural Engineer Structural 
isultants P.C. 
chanical/Electrical 
lineer: Franl^ Pulley & Associates 
lerai Contrachir: Big Boy's 

B s t r u c t i o n 
tographer: FarshidAssassi 

A d r a m a t i c s w e e p i n g w h i t e arc f l o w s e f f o r t l e s s l y 
across t h e landscape c o n t r a s t i n g w i t h t he co lo rs o f 
n a t u r e . T h i s j u x t a p o s i t i o n o f co lo r i n t e n s i f i e s t h e 
s u r r o u n d i n g s a n d t he w a l l enc loses a f l e x i b l e space 
f o r sc ience s t u d y . The a rch i tec ts at I l e r h e r t L e w i s 
K r u s e B l i m c k have s k i l l f u l l y reso lved aes the t i c and 
f u n c t i o n a l issues w i t h t h e s t r i k i n g a d d i t i o n f o r an 
i n n e r c i t y e l e m e n t a r y schoo l . 

T h e f a c i l i t y was c r e a t e d i n t h e S e v e n t i e s as a 
s c i e n c e m a g n e t s c h o o l w i t h a m a i n g o a l o f 
e n c o u r a g i n g rac ia l b a l a n c e . As b u i l t , t h e o r i g i n a l 
s t r u c t u r e is bes t d e s c r i b e d as a b r i c k ve rs i on o f t h e 
B r u t a l i s t s t y l e w i t h s e v e r e l y l i m i t e d f e n e s t r a t i o n 
a n d r i g o r o u s f o r m s . T h e a d d i t i o n vast ly i m p r o v e s 
t h e sc ience aspec t , a m a i n p ro j ec t goa l , by u t i l i z i n g 
a s t r o n g v i sua l c o u n t e r p o i n t to d i s t i n g u i s h b e t w e e n 
o l d a n d n e w . 

D e s p i t e o b v i o u s d i f f e r e n c e s i n t h e t w o 
s t r u c t u r e s , t h e a d d i t i o n shares f e a t u r e s w i t h t h e 
o r i g i n a l s c h o o l . T h e g l e a m i n g w h i t e a rced w a l l o f 
r u n n i n g b o n d m a s o n r y i n c o r p o r a t e s t h e 
c o n s t r u c t i o n s y s t e m o f t h e e x i s t i n g b u i l d i n g . 
F e n e s t r a t i o n is d e f t l y l o c a t e d at t h e e n d s o f t h e 
i n t e r i o r a n d e x t e r i o r c i r c u l a t i o n pa ths w h i l e b e i n g 
m i n i m i z e d o n t h e a re w i t h c h i l d ' s e y e l e v e l 
w i n d o w s a n d a c u r v i l i n e a r g r e e n h o u s e p r o j e c t i o n 
f u r t h e r e m p h a s i z i n g t he pu rpose o f t h e a d d i t i o n . 

C u r i o s i t y a n d e x p l o r a t i o n f o r m t h e t e n e t s o f 
sc i ence . T h i s i m p o r t a n t f e a t u r e is e x e m p l i f i e d i n 
t h e i n t e r i o r as t h e g r a e e f i d s w e e p o f t h e c u r v e 
h e i g h t e n s t h e n a t u r a l i n ( | u i s i t i v e c i i a rac te r o f t h e 
s t u d e n t s . T h e c u r v e d i n n e r wa l l o f w o o d and b r i g h t 
g r e e n a c c e n t u a t e s b o t h a c o n n e c t i o n w i t h t h e 
n a t u r a l e n v i r o n m e n t a n d f u r t h e r s t r e n g t h e n s t h e 
use o f t h e c u r v e as a p s y c h o l o g i c a l c l e m e n t . A n 
e x p o s e d m e t a l c e i l i n g d e c k a n d t r u s s s y s t e m , 
c<Misistent w i t h t h e o r i g i n a l b u i l d i n g , p r o v i d e s a 
p u r e a n d e l e m e n t a l d e s i g n s e n s e a n d c a n b e 
u t i l i z e d fo r h a n g i n g d isp lays . 

I n f u n c t i o n a l t e r m s t he p ro j ec t succeeds as space 
I k x i b i l i t y is a c c o m p l i s h e d w i t h a r e t r a c t a b l e 
p a r t i t i o n e n a b l i n g t he t w o c lassroom/ lab areas t o b e 
c o n v e r t e d i n t o a l e c t u r e / d e m o n s t r a t i o n r o o m o n 
I r i day a f t e r n o o n s . M i n i m a l d i s r u p t i o n is necessary 
to t r a n s f o r m t h e space a l l o w i n g fo r e f f e c t i v e usage 
o f t h e e n t i r e a d d i t i o n . 

B y l o c a t i n g t h e sc ience a d d i t i o n at t h e f r o n t o f 
t h e s c h o o l a n d c l e a r l y e x p r e s s i n g a p u r p o s e f u l 
i n t e n t , t h e a r c h i t e c t s h a v e i m p r o v e d b o t h t h e 
p rac t i ca l o b j e c t i v e s o f t he schoo l and e s t a b l i s h e d a 
n e w i d e n t i t y f o r t h e n e i g h b o r h o o d . 

MARK E. BLUNCK 
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SQUARE ROOTS 

What 
any t c 
Its c a 

c o n s 

is so remarkable about 
9 w n square is, In fact, 
. sually unremarkable 

nee. This 
nstratively physical 

f estation of our nation's 
f in democracy, 
ins, for the most part, 
picuously unnoticed, 
his is, with some 
ts, the privilege of 

<Qcracy; that we may 
cently Ignore the roots of 
reedom without the 
test concern for their 
tenance. 

fhe Iowa Town Squares 
ram, in part, suggests 
what is too frequently 

oticed of our town 
ares Is, also, equally 
eniable; our personal 
dom requires (indeed 

viands) an empatheticaily 
ilicit setting for its 
ression. The town 
are, tspecifically, the 
a town square) is lust 
h an appropriately 

vturing setting. The 
intenance of its integrity 

just one obligation of 
edom. Happily, It is also 

« overriding ambition of 
is genuinely forthright 
deavor. 

he Corn Parade, Orr C, 
isher. IVIount Ayr, Iowa, 
rem ACatologue of New 

l e a l Wlural Prelects In Iowa, 
ea Rosson DeLong and 
reeg R. Narber. 

ROGER LYNN SPEARS 

It v o u s h o u l d s p e n d m o r e than a day or t w o in M t . 
A y r , I o w a , s o o n e r or l a t e r , o n e o f t h e loca ls w i l l 
escor t y o u to t h e i r m i d - c e i u i i r y I ' n i t e d States post 
o f f i c e a n d show y o u ( w i t h c o n s i d e r a b l e p r i d e ) a 
m u r a l c rea ted b y O r r C . l^'isher. 

F i s h e r was a loca l t o o , t h o u g h s o m e t i m e hack . 
H e w a s a m a n o f m a n y t a l e n t s : a j o u r n a l i s t , 
ca r t oon i s t , and an ar t is t o f some m e r i t , l u i i p l o y e d 
b y t he dep ress ion -e ra W P A , he f ash ioned th is w o r k 
so a d m i r e d by his f e l l o w M t . Ay r i ans ; an i n c r e d i b l e 
m u r a l e n t i t l e d " T h e C o r n Parade. " 

T h r o u g h F i s h e r ' s e y e s w e see t h e n a i v e , b u t 
b u r g e o n i n g e x u b e r a n c e o f n o t h i n g less t h a n t h e 
A m e r i c a n C o l o s s u s . A n i m m e n s e b a n n e r dec r i es , 
" ( ' o r n is K i n g . " A b r a s s b a n d w a i l s a t o p a 
m o m u n e n t a l l y - s c a l e d ear o f co rn . Dogs ba rk , horses 
r e a r u p , a n d c o n s t a b l e s v a i n l y p r e s s b a c k a n 
e n t h u s i a s t i c c r o w d o f o n l o o k e r s . 

I t is an i m a g i n a t i v e l y s e n t i m e n t a l , t h o u g h t e l l i n g , 
r e p r e s e n t a t i o n o f t h e A m e r i c a n l andscape at m i d -
c e n t u r y ; m y t h i c i n t he scope o f its v i s ion , b u t firmly 
r o o t e d i n t h e s e n s i b i l i t i e s o f m i d d l e A m e r i c a n 
va lues . 

I t is n o a c c i d e n t t ha t I-'isher chose to cen te r h is 
e p i c m u r a l a b o u t t h e c o u r t h o u s e scjuare o f R i n g o l d 
C 'oun ty . W e see, t o t h e le f t o f h is c o m p o s i t i o n , t he 
new ly c o n s t r u c t e d R i n g o l d C o u n t y C o u r t h o u s e ( t he 
p rev i ous t h ree c o u r t h o u s e s des t royed by f i re ) . The 
c o u r t h o u s e reso lu te l y s tands as t he f u l c r u m o f l i f e in 
t h i s c o m m u n i t v . I t is l u i m i s t a k a b l v t h e seat o f 

g o v e r n a n c e , a f o r u m for the exchange o f conn i c t i i l 
v a l u e s , a n d t h e e ( | u i t a b l e a r b i t e r o f d i \ e r g e [ 
o p i n i o n . 

nemocracA. as we p resen t l y know and wish it 
b e , f i n d s i t s m o s t f u n d a m e n t a l l y a c c e s s i b 
e x p r e s s i o n i n s u c h p l aces . A c o u r t h o u s e s(|ua 
b e c o m e s t h e v e n u e in w h i c h any m a n or worn ; 
m i g h t s t a k e t h e i r persona l c l a i m to rep resen ta t i ] 
g o v e r n m e n t " o f t h e p e o p l e , b y t h e p e o p l e , for t | 
p e o p l e . . . " 

T h e s e w o r d s , d r a w n f r o m t h e C J e t t y s b u l 
. \ d d r e s s , b e l o n g t o A b r a h a m L i n c o l n , b u t the idea 
t h e c o u r t h o u s e s i j u a r e o w e s i t s i n c e p t i o n to t l | 
v i s i o n o f a n e a r l i e r , t h o u g h ec| i ia l ly p r i n c i p U 
U n i t e d States p res iden t : T h o m a s Je f fe rson . 

I t was J e f f e r s o n w h o b r o k e r e d t h e L o u i s i a j 
Pu rchase w i t h t h e I ' rench in 1803, and a year la( 
s e n t L e w i s a n d (^ la rk w e s t w a r d i n search o f t l 
A m e r i c a n f r o n t i e r . J e f f e r s o n ' s a m b i t i o n f o r i 
" l a n d e d " d e m o c r a c y s e t i n m o t i o n t h e gre| 
w e s t w a r d e x p a n s i o n o f a n a t i o n . 

W i t h A m e r i c a ' s first exp lo re rs and sett lers c a r | 
t e a m s o f s u r v e y o r s , c h a r g e d w i t h t h e task 
d e m a r k i n g t h e l i m i t s o f t h i s vas t , " u n c i v i l i z e i 
l a n d s c a p e ' , s ( | u a r e m i l e b y s q u a r e m i l e . T h j 
e s t a b l i s h e d u n y i e l d i n g o r t h o g o n a l m e a s i n e m e | 
g r i d s w h i c h l a i d d o w n t h e p a t t e r n o f c leniocra 
across t he M i d d l e Wes t . The g r i d begat the l i m 
o f states and c o i m t i e s , o f t o w n s h i p s and towns, t 
o r t h o g o n a l n e t w o r k o f t h e i r e n t w i n i n g roatis, a 
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ate ly , at the heart o f e a c h c o m m i m i t y : the 
square. 

h e t o w n s q u a r e g a v e g r a p h i c a n d p h y s i c a l 
[ tance to J e f f e r s o n ' s n o t i o n o f goN c r n m e n t s 

ing their just powers from the consent of the 
Irned.. ." ' The c o m m e r c e of the governed liegan 
ic s i m p l e e x c h a n g e o f a m b i t i o n s a n d i d e a l s 
ig c i t izens asseniblei l in the s( |uare's egalitarian 

c r y p u b l i c f o r u m . I t is t h i s p r o f o u n d l y 
)cratic (and A m e r i c a n ) tradition that I ' isher so 
ully evokes in his sett ing for The ( lorn Parade. 
Iowa, as e lsewhere , the courthouse and s(|uare 
n poignant reminders of both our heritage and 
igacy o f a democra t ica l ly insp i red l andscape . 

h a v e a l s o , h o w e v e r , s u f f e r e d the k i n d of 
en t iona l n e g l e c t t i m e b e s t o w s on a n y w e l l -
publ ic institution; i l l - conce ived addi t ions, lax 

maintenance, and the accumulat ion of all m a n n e r of 
v isual clutter. In spi te , or perhaps i>ecause of the 
square 's ver\' pub l icness , this gradual deter iorat ion 
may cont inue ininoticed f(»r m a n y years. 

The l(»ua Tow n Stpiarcs I 'rogram was c o n c e i v e d 
to help small Iowa towns redirect their attention and 
energies to this most important c i v i c space . It is , in 
no smal l m e a s u r e , a va luab le effort to restore the 
town s( |uare to t h e o r ig ina l l u s t e r so e v i d e n t in 
F i s h e r ' s mural. 

i 'hc seed for I o w a T o w n Scjuares e v o l v e d out of 
a three-year Southwest Iowa D e v e l o p m e n t Project 
c o o r d i n a t e d by I o w a S t a t e U n i v e r s i t y ' s D e s i g n 
R e s e a r c h I n s t i t u t e ( M a r y K i h l , P h . D . A s s o c i a t e 
D i r e c t o r ) , and f u n d e d w i th a $3()(),()()() grant f rom 
t h e N o r t h W e s t A r e a F o u n d a t i o n o f S t . P a u l , 
M i n n e s o t a \ T h e s t u d y i d e n t i f i e d I o w a 

The Winterset County 
Courthouse (photo Studio AU) 

A representative view ot one 
Town Squares community. 
(photo-Studio AU) 

Another view of Iowa's small 
town fabric, as intrepreted by 
Mourn Ayr residency team 
member, Yuyan Zhou 

1 

Period photograph from 
Chariton's town square. 
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IOWA 
TOWN 
SOUARES 

(photo Studio AU) 

c o m m u n i t i e s b o t h w o r t h y a n d i n n e e d o f 
i l c \ e l o p m e n t a l a s s i s t a n c e . A m ( m g t h e s t u c K 's 
r e c o m m e n i l a t i o n s was a p r o p o s a l f o r c o n c e r t e d 
i u N c s t m e n t i n t h e e c o n o m i c a n d e n v i r o n m e n t a l 
r e n o v a t i o n o f each c o n u n u n i t y s tow n scjuare. 

D u r i n g t h e 1 a n d 1 9 8 9 I o w a l e g i s l a t i v e 
sessions, f i m d s w e r e appn>pr ia ted fiom the revem ies 
o f t h e Iow a L o t t e r y to i n i t i a t e a pil<»t I o w n S(|uares 
p r o j e c t . A n a d v i s o r y p a n e l c o o r d i n a t e d by B r u c e 
W M I i a m s , D i r e c t o r o f ( l r e a t i \ e A r t i s t s a n d \ isu i l 
A r t s P rog rams for the I owa Ar ts C o u n c i l , la id ou t the 
g o \ e r n i n g p r i n c i p l e s , g u i d e l i n e s , and pn )cedures for 
t he p ro jec t . 

( l o m n u m i t i e s i d e n t i f i e d in t he o r i g ina l L S I ' s tudy 
w e r e a s k e d t o s u b i u i t e x h a u s t i v e l y d e t a i l e d 
d o c u m e m a t i o n s u p p o r t i n g b o t h t h e i r w i l l i n g n e s s 
a n d c a p a c i t y t o p a r t i c i p a t e i n t h e T o w n S tp ia res 
I V o g r a m . A p p l i c a n t s for t h e p rog ram were screened 
b y an Iow a .Arts ( l o u n c i l - a s s e m b l e d j u r y o f p l a i m i n g 
and c o m m u n i t y d e v e l o | n n e n t exper t s . U l t i m a t e l y , 
n i n e s o u t h w e s t e r n Iowa c o n u n u n i t i e s were se lec ted 
t o r e c e i v e a $.S,(K)0 D e s i g n R e s i d e n c y ( i r a n t to be 
m a t c h e d by loca lK raised f u n d i n g . 

The r e s i d e n c y gran t a n d i ts a t t e n d a n t nvatc l i ing 
fimds w o u l d h e l p c o m p e n s a t e t he w o r k o f a t eam o f 
d e s i g n p r o f e s s i o n a l s , e n g a g e d to first s t u d y , a n d 
t h e n p ropose p rograms o f renova t i on fo r each t o w n 
s( |uare. T h e res idency t e a m , cons i s t i ng t sp i ca l l y o f 
an a r c h i t e c t o r p l a n n e r , l a n d s c a p e a r c h i t e c t a n d 
c i n i r o n m e m a l ar t is t , w o i d d w o r k " c h a r r c t t c " - s t \ I c : 
e n t e r i n g t h e c o m n u m i t y fi)r a b r ie f , b u t i n t e n s i v e , 
t h ree or f o u r - d a y j i l a n n i n g session. 

The t e a m w o u l d d o c i m i e n t e x i s t i n g c o n d i t i o n s , 
p r e p a r e base m a p s and c o l l e c t r e l e v a n t h i s t o r i c a l 
data . Ideas fo r des ign proposals c o u l d be f o r m u l a t e d 
o n - s i t e a n d at t h e c lose o f t he res i dency , conc re te 
g u i d e l i n e s f o r a c t i o n w o u l d b e p r e p a r e d , 
r i u o u g h o u t t h e course o f the res idency , d i rec t and 

1 
ivilchael Underhill presides 
over the first Town Squares 
residency presentation. 

ac t ive c o m n u m i t y pa r t i c i | i a t i on vvouUI b e c o m e v i ta l 
t o t h e proc c s^ 

i o l l o w i n g I o w a A r t s C o u n c i l g u i d e l i n e s . c;ic h 
r e s i d e n c y b e g i n s w i t h a p u b l i c f o r u m o p e n t o a l l 
m e m b e r s o f the p a r t i c i | i a t i n g c o m m u n i t y , he ld mos t 
o f t e n in t he tow n's o w n s(piare. Issues r ang ing fn»m 
t h e p r a g m a t i c ( I I O V N m a n y p a r k i n g spaces shou ld we 
p r o v i d e . ^ ) t o t h e e s o t e r i c ( h o w m i g h t t h e t o w n 
s ( | u a r e e n h a n c e t h e ( p i a l i t y o f o u r l i v e s . ' ) a r e 
d i s c u s s e d i n a n e n g a g i n g d i a l o g u e b e t w e e n t h e 
res idency t e a m and local c i t i / c n s . l i u l i v i d u a l ideas 
a n d c o n c e r n s g a r n e r e d f r o m t h i s i n t r o d u c t o r y 
sess ion are r e c o r d e d and c a t e g o r i z e d , f o r m i n g t h e 

[ i r o g r a n u u a t i c goals and a m b i t i o n s o f the residei ic i 
As w o r k p r oc eeds d u r i n g t he w e e k , the reside] 

t e a m c o n t i n u e s in m e e t i n f o r i n a l l v w i t h 
e o m n n m i t v ' s l o w n Scpiares S t e e r i n g C o n u u i t 
t e n t o t w e i u y loca l res iden ts w i t h par t i cu la r in te 
or e x p e r t i s e in t h e r e d e v e l o p m e n t o f t he i r s(|u 
I h c c o m m i t t e e r e v i e w s t h e p r o g r e s s ol 

d e s i g n e r s ' w o r k , w e i g h s t h e m e r i t o f v a r i | 
p l a i m i n g o p t i o n s , and advises t he t eam in a l l mai 
p e r t a i n i n g to t h e evolv i n g des ign . 

A t t he c lose o f the w e e k , the res idency ends 
had b e g i m , w i t h a p u b l i c f o r i m i in w h i c h the dej 
t e a m ' s w o r k is p r e s e n t e d . I n t h e w e e k s w 
f o l l o w t h e res ic lencv , f o r m a l d o c u m e n t a t i o u ol 
t o w n s( |uarc p roposa l ( d r a f t e d p lans, cost es t in 
and w r i t t e n r e p o r t ) is p repa red and forvvarclecl t< 
p a r t i c i p a t i n g c o m m u n i t y . The c o m n u m i t y ma 
t h i s p o i i u , a p p l y fi>r a s e c o n d I o w a A r t s C o i 
m a t c h i n g g r a n t o f u p t o $40.()()() to h e l p i n i | 
p r o j e c t c o n s t r u c t i o n . 

N a t a l i e l l a l a , f o r m e r e x e c u t i v e d i r e c t o r o 
I o w a -Arts C o u n c i l sums u p t he a m b i t i o u s goa 
t he Iowa l o w n Sip iarcs pro jec t : " I he prograi i 
d e v e l o p e d to i n s t i l l p r i de in Iowa c o n u n u n i t i e 
t o i n s t i l l t h a t p r i d e t h r o u g h i n c r e a s i n g c o m m 
p a r t i c i p a t i o n a n d awareness o f the des ign art 
vvh ieh d i r e c t o r W i l l i a m s a d d s : " h o p e f i i l K ( 
T o w n . S ( | i i a r e s ) w i l l m a k e t o w n scp iar t 

i m p o r t a n t space fi)r t he c o m n u i n i t v ; in a sen| 
r e n e w t h a t s p a c e fo r t h e c o m m u n i t y , to m; 
m e a n i n g f i i l fo r t h e m , and w e l l - d e s i g n e d . " 

l a k e any i n n o v a t i v e p i l o t p ro jec t , the Iowa 
S ( | u a r c s P r o g r a m has h a d i t s s h a r e o f p ic 
surpr ises and an occasional g l i t c h or iwo. I )es 
p a r t i c i p a t i n g i n t h e on -s i t e res idency marve l 
w a r n u h and e n t h u s i a s m o f local res idents i i r 
i n t he process. Mos t w i l l also a d m i t to be in i 
t o o w e l l f e d b y t h e i r g r a c i o u s h o s t s . I ' r o i 
r e s i d e n t s * s t a n d p o i n t , t h e p r o g r a m p r o v 
[ l o w c r f u l i m p e t u s f o r f r i e n d s a n d n e i g h b 
ga the r and d iscuss , no t o n l y t h e i r tow n scpiaj 
i ts b roade r i m p l i c a t i o n s for t he f u t u r e o f the i i 
c o m n u m i t y . \ I o s t . in a d d i t i o n , came awav f r | 
p r o c e s s w i t h a f a r b e t t e r i i n d e r s t a n d i i 
a p p r e c i a t i o n o f t h e w o r k o f d e s i g n pro fess ion ; 

I f t h e r e a re a n y s h o r t c o m i n g s to t h e | 
p r o g r a m , i t is i n t h e l i m i t e d s c o p e o f ser 
d e s i g n t e a m can reasonably prov i d e u n d e r th 
o f t h e i n i t i a l r e s i d e n c y g r a n t . C o m m 
s o m e t i m e s h o p e (and oceasional lv expec t ) t j 
r e b u i l d i n g t h e i r t o w n s(|uare the day the re| 
t e a m issues i ts final repor t . 

.Such e x ( > e c t a t i o i i s o v e r l o o k i m p o r t i i 
i n t e r v e n i n g s teps necessary to t h e success 
c o n s t r u c t i o n p r o j e c t : e n g i n e e r i n g s\ 
p r e p a r a t i o n o f d e t a i l e d c<»ns t ruc t i on doc i l 
b i d d i n g a m i c o m r a c t n e g o t i a t i o n s and ov 
issues o f finance, i a m i t s t o t h e Iow a I O V M I 

fimding p r e c h i d e a des ign t eam f r o m mee t i i 
c o n t i n g e n c y w h i c h w i l l i i a i u r a l l v a r is i 
t r ans la t i on o f idea to b u i l t f o r m . I ' u t u re inc; 
o f t h e I o w a I'ovvn Scpiares I V o g r a m are ex[ 
h i i i e r address th is par t i cu la r n e e d . 

A t p r e s e n t , t h e I o w a i 'ovvn Scp iare : 
a w a i t s r e n e w e d f u n d i n g f r o m t h e lov 
L e g i s l a t u r e . O f the o r i g ina l n i ne p i l o t co in i 
mos t are pn )g rcss ing t h r o u g h var ious stages 
r a i s i n g , p r o j e c t d e v e l o p m e n t , a n d i n 
i n s t a n c e s , a c t u a l c o n s t r u c t i o n . W i n t e 
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I m i o n i w e r e a m o n g t h e first I o w a c o m m u n i t i e s t o 
ate T o w n S(| i iare p r o j e c t s . T h e i r e x p e r i e n c e s 
r a t e x t b o o k i l l u s t r a t i o n o f t h e T o w n S t jua rcs 

I I 

•oeess m ac t i on 

.nterset, Iowa 
O n J u n e 2 1 , 1989, I o w a G o v e r n o r T e r r y Brans tad 
t i a t e d t h e I o w a T o w n S tp ia res P r o g r a m , a w a r d i n g 

e v e l o p m e n t g r a n t o f $ 4 5 , 0 0 0 t o t h e c i t y o f 
n te r se t , I o w a . 
The first I o w a T o w n Sc juares r e s i d e n c y t e a m : 

i c h a e l U n d e r h i l l , t h e n ( ' h a i r m a n o f I o w a S t a t e 
. v e r s i t y ' s D e p a r t m e n t o f A r c h i t e c t u r e ; T i m 
i n d e r s , a h i s t o r i c p r e s e r v a t i o n s p e c i a l i s t w i t h 
in S t ree t I o w a D e s i g n ; and R i c h CJardner, n o t e d 

M o i n e s l a n d s c a p e a r c h i t e c t a n d p l a n n e r , 
n v e n e d N o v e m b e r 3 0 , 1 9 8 9 a t W i n t e r s e t ' s 
rmers and M e r c h a n t s B a n k . 

T h e c o m m u n i t y a n d d e s i g n t e a m ( | u i c k l y 
l i m a t e d t hemse l ves t o w h a t has s ince b e c o m e a 
ni l iar T o w n St juares r i t u a l ; a s p i r i t e d , f r e e f i o w i n g 
h a n g e o f ideas i n t h e h o n o r e d t r a d i t i o n o f t h e 
. n m e e t i n g . T h e d e s i g n e r s p o s e d ( | u e s t i o n s . 
e r e s i d e n t s r e s p o n d e d w i t h e n t h u s i a s m a n d 
.gh t . R i c h G a r d n e r r e c o r d e d t h e c o m m i m i t y ' s 

.Timents, o b s e r v a t i o n s a n d a m b i t i o n s o n a large 
w s p r i n t b l ock as U n d e r h i l l s h e p h e r d e d t he course 
t h e e v e n i n g ' s d i scuss ion . 

T h o u g h a m a j o r i t y o f c o m m e n t s c e n t e r e d o n the 
l e v e l o p m e n t o f t h e g r o u n d s s u r r o u n d i n g 
n t e r s e t ' s h i s t o r i c M a d i s o n C o i m t y ( i o i u i house . 

t e r m s o f t h e d i a l o g u e w e r e , i n f a c t , m u c h 
ader. C i t i z e n s f ocused o n W i n t e r s e t ' s q u a l i t y o f 
: i t s g o o d s c h o o l s , i t s s a f e , w h o l e s o m e 

- . i r o n m e n t , a n d fine n c i g i i b o r h o o d s . ' T h e y also, 
i j w e v e r , a c k n o w l e d g e d t h e p r o b l e m s f a c i n g t h e i r 

n m i m i t y . B y t h e c l o s e o f t h e e v e n i n g , t h e 
i d e n c y t e a m d e v e l o p e d a c lear i m d e r s t a n d i n g o f 

o n l y t h e p h y s i c a l n e e d s o f W i n t e r s e t ' s t o w n 
l a r e , b u t s o m e t h i n g o f i ts r e s i d e n t s ' s p i r i t a n d 
i ractcr . 
A f t e r t w o d a y s o f w h a t o n e t e a m m e m b e r 
s c r i b e d as " a f l u r r y o f i n t e n s e p l a n n i n g , " 
i d e r h i l l , R c i n d c r s . and ( i a r d n e r p r e s e n t e d t h e i r 
o m m e n d a t i o n s to the t o w n . The i r a p p r o a c h , in 

ft 

m° 
W I N T E R S E T 

I O W A 

U n d e r h i l l ' s w o r d s , c o n c e n t r a t e d o n , " . . . g e t t i n g back 
to t he basics. W i n t e r s e t ' s c o u r t h o u s e sqt iare is t he 
social and c u l t u r a l foca l p o i n t o f t h e c o m m u n i t y , b u t 
its v i t a l i t y is b e i n g t h r e a t e n e d b y d e v e l o p m e n t s o n 
the edge o f t o v v n \ " 

The des igners u r g e d d e v e l o p m e n t o f W i n t e r s e t ' s 
" G a t e w a y , " a n o r t h b o u n d c o m m u t e r c o r r i d o r 
l i n k i n g the t o w n to m e t r o p o l i t a n D e s M o i n e s w h i c h 
leads d i r e c t l y to i ts t o w n square . G a r d n e r sugges ted 
a p rog ram o f t ree p l a n t i n g s and landscape b u f f e r s to 
e n h a n c e t h e v i sua l ( j u a l i t y o f t h i s i m p o r t a n t " f r o n t 
d o o r " . T h e t e a m a l s o r e c o m m e n d e t l t o u g h e r 
p l a n n i n g and z o n i n g regu la t i ons to h e l p p rese rve t h e 
c o m m i m i t y ' s i nna te sma l l t o w n c h a r m a n d character . 
R e i n d e r s o f f e r e d t i p s t o l o c a l b u i l d i n g o w n e r s 
r e g a r d i n g t h e p r e s e r v a t i o n a n d u p k e e p o f t h e i r 

Storefront restoration and 
renovation guidelines 
proposed by the WInterset 
residency team. 

General plan for WInterset, 
Iowa. 

The residency team at work 
In Winterset's county 
extension office 

Winter 1992 lowa Architect 11 



IOWA 
TOWN 
SQUARES 

h is to r i ca l l y s i g n i f i c a n t s t ruc tu res . 

I'Or the c o i n t h o u s c s(|narc i tsel f , the desi!j:ii t eam 
p r o p o s e i l a l e n g t h y s e r i e s o f r e c o m m e n d a t i o n s : 
remoN al o f oh t rus ix e \ isual ch i t te r . d e \ e l o | )men t o f 
a l l e x s a m i s i d e w a l k s as a t t r a c t i v e p e d e s t r i a n a m i 
b i c y c l e p a t h s , i m p r o v e d l i g h t i n g a n d l a n d s c a p i n g , 
s t o r e l r o n t r e s t o r a t i o n , a d d e d , b u t s e n s i t i x e l y 
p l a n n e d p a r k i n g , a n d c o n t i n u e d e m p h a s i s o n 
h i s to r i c p rcse i x a t i on . 

. \ t t h e c o n c l u s i o n o f t h e p r e s e n t a t i o n , t h e 

fQWN CLOCK 

COMMUNITY 
C E N T E R \ I 

PUBUC RESTRiyyj 

^ ^ ^ ^ 

J' RESTORE & REIOCATE rjiwy^fff 

(above) Plan of Lamoni's 
Town Square proposal. 

(right) Birdseye view of the 
Quilt Court in Lamoni. 

c i t i / e n s o f W i n t e r s e t we re \ i s ib ly impressed . Ti 
( i o r m a n . e i l i t o r a n d p u b l i s h e r o f t h e \\'////('/> 
Mij(/isoninN s u m m e d u p m u c h o f t h e t o w . , 
s e n t i m e n t s : " . . . these Town Scpiarcs g i i \ s realK to 
a d i f f e r e n t a p p r o a c h . T h e y p o i n t e d o u t o 
w e a k n e s s e s a i u l e y e s o r e s a n d m a i l e e x e e l l e r 
s i m p l e sugges t i ons to r e m e d y o m p n ) b l e m s . I hi 
111 u ie I IS t h i n k o n an e n t i r e l y d i f f e r e n t lex e l . " 

I n t h e m o n t h s s i n c e t h e o r i g i n a l r e s i d e i u 
W i t i t c i s e i has p i i s h e i l forw ard on a n u m b e r ot t 
d e s i g n t e a m ' s i n i t i a tes . Pat N e l s o n , T o w n S(|uar 
\ i l \ isory Hoard m e m b e r , w r i tes ( i n a recent let ter 

t h e W'inh rscf M(KJISDIIKIU) o f t h e c o m m u n i t s 
r e n e w e d e n t h u s i a s m : T h e f u t u r e h o l d s iiiii> 
p r o m i s e f o r W i n t e r s e t . The ''>()s s h o i i k i be exc i t i 
t i m e s f o r us a n d o u r c h i l d r e n . I n s t e a d o f be i 
o l T e n d e i l b y W i n t e r s e t ' s " o n i o n s " , l e t ' s use... 
e rea t i \ i i y to t u r n t h e m i n t o o rch ids . I know we 
u p to t he c h a l l e n g e . 

Lamoni, Iowa 

28 Iowa Architect W niwr 19^)2 

I n L a m o n i , t h e r e s i d e n c y t e a m o f I o w a 
a r c h i t e c t . T h o m a s Cow e n . I )es M o i n e s la iu lsc i . 
a r c h i t e c t D a \ i d D a h l ( | u i s i a n d I o w a scu lp to r St 
Sha fe r faced a n e w cha l l enge . L a m o n i has no tov 
s i j u a r c i n t h e t r a d i t i o n a l sense a n d t h e des ignc 
w e r e c o m p e l l e d t o f o c u s t h e i r a t t e n t i o n on s i t 
d e s c r i b e d b y Trac \ Lev inc . I ow n S(|uares' Proj^ri 
D i r e c t o r as , " p r e c i o u s t o t h e t o w n : ( i r a c e l a 
C o l l e g e , area pa rks and the rou te o f an o ld railrc 
t rack tha t m e a n d e r s near I l o m e P o i u K l O ) . " 

A s i n W i n t e r s e t , the des ign t e a m began its wo 
b y m e e t i n g w i t h i n t e r e s t e d c o m m u n i t y meinb< 
M a r c h 7, 19'X) i n L a m o n i ' s c o m m u n i t y een t i 
S e v e r a l p r e d o m i n a n t t h e m e s f o r t h e p r o j i 
e m e r g e d i m m e d i a t e l y . L a m o n i is n o t e d f o r . 
l o n g s t a n d i n g t r a d i t i o n o f ( | u i l t - m a k i n g and the id| 
o f c e n t e r i n g d e s i g n p roposa l s a r o u n d th is r ich 
f o r m was e n t h u s i a s t i c a l l y e n d o r s e d . T h e tow 
( i c n t r a l Park , b o u n d e d o n the nor theast l ) \ C i t y I: 
a n d t h e c o m m u n i t y cen te r , appea red a natural 
f o r d e v e l o p m e n t . I n a d d i t i o n , a n e x i s t i n g , I 
a b a n d o n e d r a i l r o a d r i g h t o f w a y s u g ^ e s i e t l t 
p o s s i b i l i t y o f l i n k i n g t h e t o w n a n d ( i r a c e l a i 
(Col lege t i n o u g h a n e t w o r k o f pedes t r i an and biey 
p a t h s . T h e d e s i g n t e a m ( | i i i e k l \ assemb led the 
ideas i n t o a c o h e r e n t p l a n o f a c t i o n . A f t e r seve 
( l a \ s o f i n t e n s i v e e f f o r t , t h e i r s c h e m a t i c p ropo 
w as p r e s e n t e d to t he c o m m u n i t y . 

L a m o n i ' s i n te res t in ( | u i l t i n g e m e r g e d as " 1 
O i i i l t C o u r t " , a l a n d s c a p e d pla/ .a o f p a \ i n g a. 
f l o w e r b e d s , i n s p i r e i i a n d s h a p e d b y t he c n t i c i j 
g e o m e t r y o f t h e ( p i i l t c r ' s c ra f t . The pla/.a wot 
b r i d g e t he o [ i en space b e t w e e n ( l e n t r a l I 'ark s C 
M a l l a n d t h e c o m m u n i t y c e n t e r and i n c l u d e n( 
rest r ooms and a park she l ter . 

T h e d e s i g n e r s also a c h o e a t e d t h e t l exe lopm i 
o f w h a t t h e y t e r m e d " I ' he T r e k " , a r i c h 
l a i u l s i . a p e t l p e d e s t r i a n a n d b i c y c l e t r a i l o n t 
t o w n ' s a b a n d o n e d r a i l r o a d r i g h t o f w a y . Bo 
p r o p o s a l s f e a t u r e d i n c o r p o r a t i o n o l p e r i o d p; 
sea t i ng , d e c o r a t i \ e l i gh t f i x t u res , fabr ic banners, a 
c o l o r f u l p l a n t i n g s . 

T h e t e a m r e c o m m e n d e d , i n a d d i t i o n , a l o . . 
t e r m a p p r o a c h t o t h e r e \ i t a l i / . a t i o n ot" L a m o n ] 
\ i sua l f a b r i c . .An i m p o r t a n t aspect o f the cone 
w a s r e c o g n i t i o n a n d n u r t u r i n g o f t h e t o w . . 
" Q u a l i t y o f L i f e C e n t e r s " ( ano the r res idency-co in | 
t e r m ) : t h e c o l l e g e , l oca l s c h o o l s a n d b t is iness i 



urthouse. Instead, a comfortably-scaled, period 
luntain anchors the geometry o f the open space, 
he r e s i d e n c y t eam advoca tes a s u b s t a n t i a l 
ogram o f ornamental and shade tree plantings. 
ddcd flowers, and modif icat ions to the existing 

^ial sidewalk pattern. T w e n t y - f o o t extensions of 
c park at each corner crosswalk, punctuated by 
irs o f decorative columns, create a tangible visual 
k to adjoining storefront businesses. To enhance 

|e park's nsefulness as a place of public assembly, 
information center w i t h rest rooms, equipment 

)rage, and telephones is si tuated on the park's 
uthcrn flank. 

I 'he scheme f u r t h e r r ecommends c o n t i n u e d 
novat ion and restorat ion o f M o u n t Pleasant's 

Istoric street facades and encourages a stronger 
ys ica l and v isua l l i n k a g e to Iowa W e s l e y a n 

)llege. 

Knoxville, Iowa 
Client: 
Knoxville Main Streets 
Residency Team: 
Rich (iardner, landscape architect. Oose Gardner 

and Associates, Oes Moines, Iowa 
Thomas Stancliff, artist, N e w Hartford, Iowa 
Date Of Residency: 
November 13-16, 1991 

T w o notable components o f Knoxvi l l e ; its historic 
county courthouse and sprint car racing, converge in 
the thematic seed for this town square renovation. 
The residency team has ar t ful ly grafted details f rom 
the c o u r t h o u s e ' s f acade o n t o the image o f 
Know ille's famed racing cars to fashion a spir i ted 
visual signature for the town. T h e logo is ut i l ized 
in a v a r i e t y o f s e t t i n g s : as c e n t e r p i e c e o f a 
monumental ly scaled, street-crossing portal , atop 

(top left) Mount Ayr planning 
model 

(top right) Triangular seating 
area from Mount Ayr's 
proposed "history walk. 

3 

(bottom left) Mount 
Pleasant s Town Square plan 

(bottom right) Overall vicinity 
plan and character sketches 
for Mount Pleasant 
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(top left) The preliminary 
planning proposal for 
Knoxville, Iowa 

(top right) Knoxville town 
logo 

(middle) Knoxvllle's 
proposed town square 

(bottom) Fort Dodge plan 

f 

c ustom designed sign standards and, more subtly,! 
tlie capitol for new town s(|uare lamp posts. 

The scheme advocates significant plantingsj 
shade trees both w i t h i n and along the s(|ii;irc, 
u c l l as improvements i j i \ehicular and pedestri| 
circulation. 

Fort Dodge, Iowa 
Client: 
( : i t \ o f l""ort Dodge 
Residency Team: 
Mira luigler, lanilscape architect, Ames, Iowa 
' i ' i m Reinders, historic preservation designer. \ l a i | 

.Streeis Iowa, Des Moines, Iow a 
IMiillip X'lieger, architectmal designer. \ ( ) \ 

Arehitecture+Design. Des Moines. Iowa 
Date of Residency: 
Mav.M), 1992 

A historically-inspired bandstand serves as the fo 
point o f this seemingly simple, but mult ifaeei i 
p roposa l . S i t u a t e d at the eastern edge of t 
s(|uare, tiie structure both initiates and anehorsi 
in te r twined sec|uenee o f landscape and sculptu| 
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oi t l i and Central Park, Home Pond and Liber ty 
. The proposal encouraged both physical and 

of^ranimatic enhancements to the town's l i fe . O f 
e latter element, a "Qu i l t Heritage T o u r " , and a 
Central Park S p r i n g ( M e a n - u p D a y " were 
ggested. T h e team fur ther advocated formation 
a commimity-based support group to cont inue 

e efforts init ialed by the Town Squares program. 
To ilaic, nv.uiv ot the rcsidcncv team's [)lans have 

cn set in m o t i o n . C o n s t r u c t i o n o f the ( J u i l i 
[)urt's first phase is complete and work is underway 
secure funding for the remainder of the project. 
Sex en other Iowa eonuunnities have completed 

)wn Squares residencies in the past three years, 
l e f o l l o w i n g summaries i l l u s t r a t e the in i i ( |ue 
a rac te r i s t i c s o f each t o w n ' s p r e s e n t des ign 

loposals: 

eenfield, Iowa 

e (;ity of ( i reenf ic ld 
^Idency Team: 

' id nahl(|uist, artist, Des Moines, Iowa 
jglas A. Wells, arehitect, Architects Wells 
Woodburn O 'Ne i l , Des Moines, Iowa 

trick Hhron, architect. Architects Wells 
Woodburn O 'Ne i l , Des Moines, Iowa 

Of Residency: 
bvember 14-17, 1990 

|ie Greenfield plan proposes a number of initiatives 
igned to reinforce the town's role as the cultural and 
)nomie hub of Adair Cx)unty. The scheme centers on 

n ( 

the constniction ot a eommunit\' band shell located in 
the northern part of the town stjuare, capable of seating 
.S(M) to 6(K) people. A coordinated series o f entrance 
signs, markers, and street lights would be |^ro\ ided, each 
adopting the new, residency team-designed ( j teenfield 
logo. \'istas leading to and from the stjuare are marked 
with f(Kal elements: the band shell, a vintage (^ivil War 
eaiuion, a city map and directory, to emphasize the 
square's unicpie r e l a t ionsh ip to the c o m m u n i t y . 
.Storefronts abutting the s(|uare are to be preser\'ed and 
fitted with second stor>' planter boxes, again featuring 
the new (ireenfield logo. 

Chariton, Iowa 
Client: 
( i lu i i i to i i , Iowa r<)\s n S(juares 
Residency Team: 
jayne l l i leman, artist, Chicago, Ill inois 
Tlioinas A. Baldwin, arehitect, Hali lwin Clause 

Architects. Des Moines, Iowa 
Laura Miller , Assistant Professor. I)e[)artment o f 

Arehiteetiire, Iowa Stare I n i \e rs i t \ . Ames, Iowa 
Douglas Adainson, landscape architect, Ciosc 

Ciardner Associates, Des Moines, low i 
Date of Residency: 
January 15-18, 1991 

I n a p l a y f u l l y abs t r ac t g e s t u r e , t h e C h a r i t o n 
proposal features a sculpted fountain which recalls 
the image of the courthouse's missing clock tower 

• ..... 0 

77777777T/7777 

L o i i i j / / / / / , ' r 

Residency team-designed 
logo for Greenfield. 

(far left) Greenfield's To 
Square. 

(left) Chariton's Town Squs 
and surrounding vicini ty. 

(bottom) Post-residency pi ; 
for Chariton. 

ire 
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roof. More substantive rccoinincndations sii^iicsi 
m o d i f y i n g t l ic exist ing town s(|iiarc [xuking sehenie 
and reversing the present auto eireulation pattern 
aroinid tlie site. Diagonal and erossing sidewalks 
leading to the eourthouse wi l l be widened and an 
eneirel ing, brick-pav ed rin^i walk is to be added. 
I lx i s t ing landscaping w i l l remain, augmented I n a 
tiense bos(|ue of" med ium scaled trees added to the 
west, des igned to o f f e r an area o f qu ie t retreat. 
K e d - b u d t rees , p l a n t e d w i t h i n the r i n g w a l k , 
complete the landscape theme. New park benches 
and historic area l ight ing are also anticipated. 

Mount Ayr, Iowa 
Client: 
M o i m t Ayr Chamber o f C^ommerce 
Residency Team: 
Jeff Anderzhon, architect, Anderzhon Architects, 

Shenandoah, Iowa and Omaha, Nebraska 
Janet Lof t ]u is t , artist, Minneapolis, Minnesota 
Date of Residency: 
May 7-10, 1991 

A key element of Moun t Ayr's renovated town square 
w i l l be a h i s to r ic w a l k a r t i cu la t ing the s(|uare's 
perimeter. Triangular seating areas interspaced along 
the walk are distinguished by inlaid bronze plaques 

wh ich recount important events in the history 
M o u n t Ayr and Ringold C o u n t y . T e x t s for tl 
plaques, drawn f rom the w ritings of 19th century df\ 
residents and visitors, establish a thematic flavor 
each tr iangle. I^epresentative (jiiotatious covei 
variety of topics: agriculture, commerce, eduLatic| 
gov ermnent, and religion. 

T h e square's original brick-paved streets are 
be re-laid and additional hrick accents arc extendj 
south to US Highway T w o , creating a visual 
between the square and M o u n t Ayr 's eommercl 
s t r ip . A new gazebo and trellissed structure a 
env i s ioned as the se t t ing for bo th planned a[ 
informal communi ty activities. 

Mount Pleasant, Iowa 
Client: 
Ci ty of Moun t Pleasant 
Residency Team: 
Roman Scholtz, architect, Scholtz-Gowey and 

Associates, Davenport, Iowa 
Mark Slifka, landscape architect, Davenport, low^ 
Date of Residency: 
May 7-10, 1991 

Un l ike many other Town Squares sites, the s(|ui 
in M o u n t Pleasant has no c e n t r a l l y - d o m i n a j 

(riglit) A modei depicting 
Cliariton's missing clocl< 
tower roof recreated in ttie 
form of a decorative fountain. 

(beiow) Perspective sifetch of 
Ciiariton's proposed town 
square. 
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emcms. A central }K i \ ed plaza w i t h enclosing 
inch walls is bisected by a brick and bron/e inlaid 
l i s t o r i e a l t i m e l i n e , " e m a n a t i n g f r o m the 
indstaf id. Sensi t i \e l \ placed blocks of gypsum 
one, recall ing Fort Dodge ' s p rominence as the 
roducer o f gypsum, radia te o u t w a r d f r o m the 
and. Two gargovic lions atop brick pl inths mark 
e s(|uare's predominant axis. 

I'Or bui ld ing facades across t l ie streets adjoining 
le s(|uare, systematic renovation is recommended, 
ne facade, southeast o f t l ie scpiare, is slated to 
ceivc a 10' x 33" tile mural depict ing a .scene of 
n o w i l l e , drawn f r o m an early an t ique pic ture 
)steard. KIsevvherc, the ske le ton o f a salvaged, 
ist-iron storefront is emp loyed to si reen a new 

parking lot to the west. Flagpoles, park furnishings, 
and new street l ight ing complete the proposal. 

Burlington, Iowa 
Cllem: 
City of Burlington 
Residency Team: 
Kirk Von Blunek, architect, Herbert Lewis Kruse 

Blunck Architecture, Des Moiues. Iowa 
Andrew Leicester, artist, Minneapolis, Minnesota 
Richard .Seely, architect, I lerbert Lew is Kruse 

Blimck, Des Moines, Iowa 
Jason Alread, architectural designer 
Sarah (lamp, intern architect 
Date of Residency: 
June 16-19, 1992 

A r iver f ron t vista of fe rs the set t ing for this most 
rerent Town Scpiares project. A central objectiNc 
of the pn)posal is to reestablish a l ink between the 
scenic Mississippi R i \ e r ami Bur l ing ton ' s central 
business distriet. In addit ion to a broail public [ila/a 
along the river f ront , the scheme proposes a series 
o f consc ious lv s i t ed m o n u m e n t s , po r t a l s , an i l 
observation platforms. A un i fy ing theme for each of 
these construetions draws upon local visual icons; 
.Mormon tlies. catfish, etc. 

The plaza i tself is f ramed by three conceptually 
and programmatically distinct walls: to the west, a 
history wall imbedded w i th artifacts o f Bnrl ington s 
heritage; a market wall designed to accommodate 
s t ree t v e n d o r s ; and a l o n g the r i \ e r f r o n t . a 
s e r p e n t i n e s e a t i n g w a l l s u i t a b l e f o r casual 
conversation ami site seeing. 

A linear foun ta in bisects the plaza s t ex tua l ly 
rich pattern of br ick and cobblestone pavers. 

0 
1 ~ ] 

n \ ] n r \ n t] n 
rt^Mtrtl # -0 ^ rJ 1 iC[ 

m n 
riLE MURAL 

(top left) A de ta i l ed proposa l 
for Fort Dodge's Town Square 
band stand. 

(top corner) The t i i e m u r a l 

(above) Observat ion p ia t f o rm , 
Burlington 

(bottom) General p l an fo r 
Burlington, I owa 

\V/f//t'/ Iowa Architect 



IOWA 
TOWN 
SQUARES 

(top left) Burlington's 
Merman fly portal 

(top right) The catfish portal. 
Burlington 

(bottom left and right) 
Details of a residency team's 
meticulous work 

riio (;c itvsl)iirg Aikircss, 
Ahrahatn Lincoln. 
.November 19, 186.V 
National Archives, 
1 .ilirarv otX lon^ress. The 
I 'nited States of America. 
T h e term "imcivih/ed" 
rctcis to the prevalent 
pcn cption of I'.iiropean-
horn immigrants to 
America in this (and 
regrettahly our own 
present) era. It ignores the 

very real, but then 
unrecognized, institutions 
of g()\ ernance estalili->lic(l 
by the first inhabitants of 
tins l.ind; native Amerii iiis. 
Tiic I )e(. lar.uion of 
Independcnec. Thomas 
Jefferson and others. July 
4. 1776. National .Archi\cs. 
I.ibran." of (iongress, I he 
I 'nited States of .\merica. 
Iowa Aris News. Winter 
1 «>«)() 

The term "charrette" is 
draw n fiom the I'rench 

word for cart. It describes 
the conveyance 19th 
centurs beaux \rtN 
arelutei ture students 
utili/ed to transport their 
thesis work to school for 
final review. Among 
arehitects. the term has 
come to define intense 
periods of creative activity, 
frei|iientlv performed 
under imposing deadlines, 
which re(|uire considerable 
depri\ ati()n of normal 
sleeping [latterns. 

'). Iowa Arts News. \\\ui 
\')'H) 

7. The Wintersei 
\lLuiisoinaii. I )eieMiin 
IW9 

S. The Des Moines Reg 
Mav 14, IWO 

9. The Winterset 
Madisonian. date 
iiiulistinguishable in 
docimients. 

10. The Des .Moines keg 
May 14, 1990 

u Iowa Architect Winter 199^ 



)(cenits from a Town Squares Diary 
hile assisting the Mount Ayr residency team in 1991, 
wa State graduate student, Martha Huntington kept a 
i/y diary of the project's progress. The following excerpts 
^csf I he pare tind intensity of a typical Town Squares 
atrette. 

Bsday, Wlay 7,1991 
allowing an afternoon tour of town, everyone checks into 
nr quartets before meeting over dinner with members of 
Chamber of Commerce. It was the designers 'first chance 

glimpse the community they would soon come to know 
\i)}i(itely. 

At 7:30p.m. participants arrived for the first public 
um. After initial intr-odiictions, the team and the 

nmunity settled in for an evening of soul searching and 
ainstonning. Topics of discussion included a listing of 
nts typically scheduled f ) r the square, important features 
the outdoor space, and sources of community pride, as 
II as eonceni. 

The meeting concluded at trhout 10:00 prn; the team set 
shop in an vacant building across frvm the square, and 

^k a look at the next day\s goals. At about II:30 p.m., 
?ryone headed for their various lodging .sites around the 
nmunity. 

dnesday, Illlay7.1991 
8:00 am. team leaders wer'e meeting with the Town 

uares achisory committee while student assistants hit the 
)eets to begin documentation of the squarr. A topogr aphic 
wey team established .^ite elevations and dimensions for 

in making a model, while other students photographed 
d sketched significant features ar ound the community. 

'oughout the day, team members walked the site, 
Ypared notes, and returned to their studio to br ainstorm. 

a critique with students at 10:00 prn, they shared their 
tial ideas and asked for r esponses. 

|irsday.tMay8,1991 
er breakfast with the Optimist Club, the design team Joins 

tucJents at the studio to begin preliminary design work. 
\day must be a ''big graphics day'' if the team is to have 

hope of cr eating a coherent pr esentation Iry torrtorrow 
^rrioon. The students hrrve already started work on the 

model, each assuming responsibility for the constnution 

ti'yy or more buildings sun'ounding the square, liy ////>/-
rTToon the model of the existing square is finished and the 
dents resume sketching conceptual ideas in var ious 

Ilia. 
The team leaders continue their design wor'k, trying out 

rious ideas as their vision of the new square comes 
[rdily into focus, liy late afternoon they interrupt their 
rk to greet the public in an open studio session, ('u rious 

\dents stop in to look at the ongoing work and talk to 
m members. Later, the students and team leaders 

\rme their efforts. 
As often ocairs in design, the most important ideas are 
viulated only long after the sun has left the horizon. 

^rie detailed, but as yet unr esolved ideas have taken shape: 
Ife-size mock-up of a triangular .seating arm is fashioned 
'in two appropriated park benches, a cardboar d 
:kaging tube (repr esenting a lamp post) and scr apes of 

fai'// paper. 
This spar ks some energy and the group continues to work 

0 the late evening. After a brief photo session that 
)duces the cover shot for tomorrow's edition of the local 
iispaper, the grvup retires, wcu after midnight. 

Friday, May 10,1991 — Ttie Final Day 
// becomes appar ent this moniing that the fun and games 
are over. There is much to be done before the 3:00 prn 
presentation. Design ideas are quickly being captured in 
sketches and model form. Creative energy flows and 
tempers occasionally flare as the gr oup rushes to meet their 
eleadline on less sleep than they would like. 

:\ hitch develops in the afternoon reception and 
presentation schedule; some residents want to take a 
premature peek at the still unfinished proposal. The team 
works with the advisory board chairwoman to quickly 
r esolve the pr oblem. 

'Ihe radio is the only sound being made as the gr oup 
intensively works. Ijwch is brought in to allow drawing 
and model-making to continue uninterr upted. By 2:00 prn, 
several students begin hanging work on the stridio 's wall 
space as construction of the model continues. 

\t 3:00. the public arrives and the presentation begins. 
Each team member outlines the main ideas //// // o:c n 
particular contribution and discusses methods of 
implementation. Community members respond 
encour'agingly; the scheme appears to have str uck a clear 
resonance with the cr owd. 

:\fter some follow up discussion, the design team and 
students begin taking down the .studio, packing their cars 
and preparing to leave. Someone suggests a gr oup photo 
and everyone, bleary-eyed but happy to be firtished, gathers 
on the courthouse square for one last, memorable moment in 
Mount A yr', Iowa. 

(ieft) The pubiic forum. 

(below) Period photo of a 
soldier's memorial, Chariton, 
Iowa 

Monunie \. Chariton, iowa 

Roger Lynn Spears works for Baldwin Clause 
Architects, Des Moines and was a participant 
Iowa Town Squares, Mount Ayr Residency. 

in the 
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Fox Island Settee 
Weatherend Estate 
Furniture 

Weathered Ivstaic 
furn i ture is inspired bv 
furnishings originally 
designed in the early 
19()()s lor the 
W carliered l-".siaic. 
( lonstr i icted o f 
mahogany or teak, the 
pieces are suitable for 
both interior and 
exterior applications. 
The I'ox Island Settee 

shown is a focal point 

D e s i g i i l M 
ol architectural and 
garden settings. 
Groupings can be 
cusomized from a 
variety of straight aiui 
curved sections to 
create uni(|ue seating 
configurations. 

The Andree Putman Collection 
Baldinger Architectural Lighting Inc. 

I l l umina t ing the 
interior landscape w i th 
strong lines and 
e\( |uisire attention to 
detai l , the Andree 
I 'u tman collection 
captures the power and 
persona of this I'Veneh 
designer. The indirect 
pendant uplight 
" I yinda" is a\ ailabic in 
4<S" and lengths 
and a v ariety of 
finishes. Shown in 
satin a luminum. 

ROBERTA. NOVAK, AIA 

Fiber Optics 
Lumenyte international Corporation 

T h e Lumenyte International Corporation 
manufactures large diameter polymer fiber optics 
i l lumination sources and extrusions to 
compliment fiber optic l ight ing systems. 
.Application examples are numerous. Show n is 
"Lumetr ic Gyre" designed by light sculpture 
Michael I layden using 

Girsberger 91 
Girsberger Industries, 
Inc. 

(iirsberger 91 is the 
perfect combination of 
tiesign, function, 
engineering and 
materials blended into a| 
harmonious creation. 
The graceful frame of 

chromed steel ami 
laminated beech wood 
is not only eye catching 
but provides unic|iie 
n ex i ng ch a racte r i s tics 
w hich enhance seating 
comfort. T h e standard 
\ ersion is a\ailable w ith! 
permanently-fastened 
cushions co\ ered w ith 
fabric or leather. The 
Deluxe model is 
accented by a backrest 
of perforated anodized 
aluminum and remov
able cushions uphol
stered in high-quality 
Nappa leather or fabric. 

Lumenyte Clear Coat 
semi-rigid fibers. 

Spheres Luminaire Series 
Zumtobei Lighting 
Incorporated 

The Spheros Luminaire 
Series, designed by 
I lartmut h^ngle for 
Zumtobei, has expand
ed to include the Wall 
Mounted \ ersion, SI-\V. 
Totally indirect, the 

SI-W is etjuipped w ith 
an asymmetric reflector 
to project light away 
from the w all surface 
and into the room 
ca\ itv. The 2 foot long 
fluorescent lensed 
hiiuinaire is mounted 
via an adjustable die 
cast aluminum bracket 
to allow for precise 
le\cl ing of the fixture. 

Door Knob 
Oiivari 

In architecture, the 
door knob is a kind of 
miniature. Its function 
with respect to a building 
is the same as that of a 
jewel w ith resj^ect to the 
Iniman [XK\\. It is a means 
of opening or closing, 
accepting or denying the 
possible mystery of a 
tlireshold. Polo, designed 
bv Rodolfo Bonetto for 
( ) l i \ ari, is available in 
polished brass. 

Iowa Architect W'////// /'^oj 



Medal of Honor 

Dur ing the 1992 A I A 
Iowa convention, 
kohcic Broshar. I-A!A. 
Iwas awarded the A I A 
Iowa Medal of Honor. 
This is the highest 

Iprofessional honor an 
architect can recei\c at 
Ithe state level and was 

In Remembrance 

Mark Lowe Fisher, 38, 
l i ic i l of A I D S (Ml 
October 29, WH. Mark 
earned his Bachelors of 
Architecture from Iowa 
State University anil his 
Masters o f Architecture 
f rom ( lo l imibia 
University in New York 
City. Most recently, 
Mark was an architect 
w ith the New York ( l i ty 
f i rm o f James Stewart 
Polshek and Partners, 
Architects, w here he 
was on the design team 

for the Brooklyn 
Museum of Art. 

While he 
worked in Des 
Moines at a 
nimiher of firms 
including 
(lharles 
I lerhert and 
Associates 
and Shiffler 
Frey Baldwin, 
Mark coiitribiitcci 
greatly to our quality of 
architectural design and 
challenged our 
architectural commimity 
to higher Icx cis of 

creativity and 
social 
responsibility. 

Since 1989 Mark 
had worked to 

educate people 
aiioiit the M I V 

virus and 
A I D S and to 

increase 
funding 

for A I D S research, 
direct services and 
education. He found 
these efforts as 
challenging to his 
creativity and intellect 
as Ins architecture. 

In the words of his 
colleagues at James 
Stewart Polshek, Mark 
was "a giant o f a himian 
being whose 
contribution to all our 
lives is immeasurable. 
A real architect who 
inidcrstood that 
buildings must comfort 
and ennoble their users. 
His passions inspired us. 
His gentleness calmed 
us. His complex 
humanity wi l l be wi th 
us always. I lis brief but 
intense period on earth 
was a gif t to us al l ." 

presented to Mr. 
Broshar for his 
distinguished 
contributions and 
achievements in 
architect inc. 

As fo imd ing partner 
of Thorson Brom 
Broshar Snyder 
Architects, Robert 
Broshar has dedicated 
his l i fe to f u l f i l l i n g his 
vision o f architecture in 
meeting people's 
needs, aspirations and 
dreams. 

M r . Broshar has 
greatly intluenced the 
profession by 
volunteering his time 

and energy on a wide 
range of connnittees 
including having 
served as President of 
the A I A Iowa in 1972. 
In 19«3 he became the 
only low an elected to 
serve as President o f 
the National A I A . H e 
has also been a 
member o f many 
national and 
international design 
award juries. His 
immense service to the 
communi ty includes 
special emphasis on 
health care, commerce 
and education. 

MICHELLE KAUFMANN 

Y o u C a n L o s e 

A L o t B y C o p y i n g 

A I A D o c u m e n t s . 

>oss of credibility, accuracy, 
putation... and even loss 

l)f income are all pos>ililc il 
l-ou copy AIA Documents. 
| \ml . using outdated Docu-

lenls can result in problems 
lot more worrisome than 
jammed phoCtKopier. As 
our AIA Full Service 

l^ocuments Distributor. 
lock DtK:uments that cover 
irtually every contract 
ituation. Call us. 

d o c u m e n t s 
FULL SERVlCe DISTRIBUTOR 

AIA Iowa 
512 Walnut Street 

| ) e s Moines, lowa 50309 
515-244-7502 

Ftp-raj îtsvts 
(*H> tT'S 

AIA Documents.. .the fi>undation for building agreements. 

Spring 

Summer 

Fall 

Winter 

Directory 

Architect 
1993 Editorial Calendar 
Resident ia l Des ign — I- loin hat k\\oods 
sophistication to otYtiic wall, this issue w i l l present 
the more nnnsnal in reeent residential work . 

B u i l d i n g Teehno logy — This issne foenses on 
arehiteetiire's advaneements in teehnology. 

A r t i n Pub l ie Plaees — Incorporating art is the 
object o f this issue. 

Des ign A w a r d s — T h e ninth annual review o f 
Midwest architecture. 

T h e ( i i catcst D i r e e t o r y o f A l l T i m e #2 — W i l l 
add design and construction directories, in addi t ion to 
the f i r m and member directories. 

Wiiiteriooj lowa AfCtlltect 3/ 



Mender Butzke 
Engineers Inc. 
Gcotcchnical • I.nvironmental • Construction Q.C. 

3100 Justin Drive, Suite F 
Urbandale, Iowa 50322 

(515) 252-1885 
Fax(515)252-1888 

J a c k E. B e a v e r s 
& A s s o c i a t e s I n c . 

5299 N.E. 15th 
Des Moines, lA 50313 

BUS. 515 265-7201 
FAX 515 266 0756 
WATTS 800 759-0661 

leppiiseiiiing 
ProducisTliai 
Enlianci; The 
Apiii'iimnce Of 
Ni;w And Existinq 
SiruciuPBs" 

Acoustical Walls & Ceilings 

Architectural Metal Walls 

Exterior Insulated Wall Systems 

Glass Reinforced Gypsum Profiles 

Serving Iowa for Over 
35 Years... 

Clark Glass Inc 

^262"5662|i 
2 0 0 0 E G R A N D > # y 

T E L E P H O N E ANSWERED 24 HOURS 

Commercia l and 
Residential G l a s s 
Replacement 

Aluminum Store Fronts 
Curtain Walls 
Aluminum Doors and Closers 
Mall Sliding Doors 
Insulated Glass 
Mirrors 
Tabletops and Shelving 
Storm and Screen Repair 

T r a n s f o r m i n g t h e v i s i o n o f t h e 

a r c h i t e c t , d e s i g n e r , a n d c o n t r a c t o r ! 

I n t o p h o t o g r a p h i c i m a g e s 

d a l e 
p h o t : o g r a p h i c s 

i n c . 
831 Franklin • Pella. Iowa 50219 • (515) 628-1888 



MAKING AN 

UGLY WOODEN 

BENCH GOES 

AGAINST 

OUR GRAIN. 

Landscape Forms, Inc. 
Latimer Associates 
4th & Pearl, Box 187 
Grinnell, lA 50112 
FAX 515/236-6438 
515/236-6616 

GREAT IDEAS 
DESERVE GREAT SERVICE. 

FROM CONCEPT TO CONS I RUCTION 
OUR EXPERTISE IN 

BUDGEIING, 
DETAILING, 

SPECIFICATIONS. AND 
COMPLETE INSTALIAI ION 
ASSURES TOP QUALITY IN: 

COMPOSITE METAL WALLS, 
ALUMINUM PLATE SYSTEMS, 

PROFILED METAL WALLS/ROOFS. 
STRUCTURAL GLASS SKYLIGHTS, 

TRANSLUCENT WALLS/ROOFS. 
ARCHITECTURAL METALS. 
STONE, GLASS, AND METAL 

CURTAIN WA1.LS, ACRYUC SKYLIGHTS. 
SPACE FRAMES 
AND LOUVERS. 

KEN WORTHY 
PRAIRIE BENCH 

A D E D I C A T I O N T O 

s e r v i c e , 

q u a l i t y . 

Q 
t e a m w o r k . ± A l P u l l e y a n d A s s o c i a t e s , t h e s e a r e m o r e 

h a n j u s t w o r d s . T h e y a r e w h a t we d e l i v e r in 
M e c h a n i c a l a n d E l e c t r i c a l E n g i n e e r i n g . 

k=Tl P U L L E Y AND ASSOt lA I KS. IN( 
\LJ-1 C O N . S I I L T I N G E N G I N E E R S 

1 2 3 1 8 T H S T . S U I T E 2 3 0 W E S T D E S M O I N E S . IOWA 
( 5 1 5 ) 2 2 5 - 9 5 3 1 F A X : ( 5 1 5 ) 2 2 5 - 9 5 7 0 

A R C H I T E C T U R A L 

X A A L L 
2604 68TH S T R E E T D E S MOINES, IOWA 5 0 3 2 2 
T E L E P H O N E 515-253«0700 FAX 5 1 5 * 2 5 3 * 0 4 1 2 



GRANITE • LIMESTONE« MARBLE 
F a b r i c a t o r s & I r ^ s t a l l e r s 

o f 

I m p o r t e d a n d D o m e s t i c 

S l a b s a n d T i l e s 

R o w a t C u t S t o n e 8c M a r b l e C o . 
1 1 0 S.E. 7 t h St. • D e s M o i n e s , I o w a 5 0 3 0 9 

(515) 244-8604 
(800) 798-8604 

Advertisers Directoiy 
.Allciulcr h u t / k e l^ngineers Inc 38 
.Architectural Wa l l Sssicms 
AS I ; 
jac k I ' . . Bca\ crs »S: Assoc latcs Inc 38 
Ci tade l Arcbi tec tura l Products f ront insert 
Cla rk Class Inc 38 
( l o k l .Spring (Jranitc ( io inpany 42 
( loncre tc Prothicts Company 44 
Dale Photographies Inc >8 
Des Monies Blue Pr int 41 
b2ndic()tt ( ' l ay 2 
I-Oresi A \ e n u e Publ ic L ibra ry C3 
Ci len-( iery Br ick 43 
Io\\a Picstrcssed (Concrete, Inc (-4 
Masonry Ins t i tu te o f Iowa 4 
M i t l w c s t Power 8 
OHarco 43 
Pat / ig l est ing Laboratories ( lonipanv, Inc 43 
Pella W i n d o w s 1 
Pulley and .Associates. Inc 39 
Rock Is land M i l l w o r k C o 5 
Rowat C u t Stone ts; Marb l e Co 40 
Sberw in -Wi l l i an i s 41 
Stetson B u i l d i n g Products. Inc 41 
L n i t e d Br ick and Tile C2 
W i n d o r P i n k c r t o n 40 

P l e a s e s u p p o r t o u r A d v e r t i s e r s l l r s t . 

T l i e y l i e l p s u p p o r t I o w a A r c h i t e c t ! 

DISCOVER INNOVATIVE 

Decorelle Glass 
Series 200 Series 100 

if-
\ 
J' 
1 

L ' • 
DecofBHe Glass 

Seriesaoo -
DecofoRe Glass 

Series 400 -

ENGINEERING 

swing Frencti Door 
Witt) DecoreAe 400 

Tradilwnal Modem 
DrvWed Ughts-

Prairie Modem 
Divided Lights • 

Gotonial Revival 
Modem Divided Lighls • 

For COMMERCIAL, RESIDENTIAL, REPLACEMENT CONSTRUCTION 
Whether you're working on renovation projects or new construction for either 

commercial or residential applications, tal<e a closer look at the great ideas E A G L E 
has for you. The Decorelle Glass Series (tm) adds a designer touch to any project yet 
still offers energy-efficiency. 

The patented E A G L E Modern Divided Lights (tm) 
lets you build your projects with a traditional style and 
get the advantages of the best modern technology. 

Contact us today for more infomiation. See how 
E A G L E Windows and Doors have the great ideas to 

WINDOWS • DOORS bring your visions to life. 

I I WINDOR-PINKERTON 
3215 Lafayette Road, Box 2577 

Waterloo, Iowa 50704 
319-234-1763 

GIVING VISION TO GREAT IDEAS 



Introducing a non-breakthrough 
breakthrough 

O n l y 3 M ' s n e w C P 2 5 W B C a u l k 

o f f e r s m a x i m u m s m o k e a n d 

f i r e - s t o p p r o t e c t i o n , 

m a x i m u m c o n v e n i e n c e . 

STHTSCDN 
BUILDING PRODUCTS, INC. 

7 MIDWEST LOCATIONS 

"OUR S E R V I C E P L E A S E S " 

1-800-383-2181 

COLOR CONNECTIVITY 
Experience the Leading Edge 

of Technology at 

D E S M O I N E S B L U E 
4 0 0 DPI C O L O R O U T P U T 
A V A I L A B L E F R O M -

• Plot Files 

• Postscript Files 

• Rendering Files 

• Desk Top Publishing Files 

A L S O A V A I L A B L E -

• 11x17 Color Scanner 

• Super ior Color Copies 

• Large Format Color Plots 

D e s M o i n e s B l u e P r i n t 
1112 Loeust St. • Dcs Moines, lA 50309 
(515) 244-1611 • WAl-S 1-800-347-1610 

FAX 1-515-244-1020 

F O R A L L T H E 
RIGHT A N G L E S 

O N S P E C I F Y I N G 
C O A T I N G S . 

\ / 
\ / 

\ 
\ / 

\ / 

/ A r c h i t e c t s 
/ \ and specifiers 

^ have re l ied on 
Sherwin-Williams 

for quality products and technical 
advice for more than 1 2 5 years. 

A n d , when you need a qu ick 
response to coatings specification 
questions, surface preparation or 
color selection, cal l our t o l l free 
Paint Data Bank® at 1 - 8 0 0 - 3 2 1 - 8 1 9 4 . 
You' l l get conf i rmat ion on Sweet 
Files data, competitive product cross 
referencing and suggestions for new 
or improved coating systems. And 
now, from the industry leader, our 
Computerized Painting Schedule 
0 9 9 0 0 , available on diskette in the 
format you prefer. Just phone our 
Paint Data Bank number, it's yours 
for tlie asking. 

Whether you ' re s p e c i f y i n g 
epoxies for a plant or colors 
for an o f f i c e insist on 
Sherwin-Williams. 

The Pros Know. 
Ask Sherwin-Williams' 



When you need help or have a question 
on a stone project, do you really want to call 
someone in another hemisphere who may or 
may not speak your language? 

Wi th Cold Sprii-ig Granite, you'll find 
knowledgeable and local - field sales 
representatives ready to answer questions 
iuid oiler unmatched service. 

C O L D S P R I N G G R A N I T E O F F E R S : 

* Over 90 years of industry leadershili 

* 28 di-stiucf colors in a variety of finishes 

* ( h er ^0 cimlnmy-ou ncd ciuarries ensur-
nifi stone consistency and timely delivery 

* Reliable .sen-ict' ami technical suplnnt 

From dnimatic skyscrapers to iinprossivo 
landsciipin}:^ and paving detail, Cold Spring 
has the expertise, the products and the local 
service to let you rest easy. And that's the 
truth. In plain English. 

O U R F R I E N D S H I P S A R E 
M A D E I N S T O N E . 

When I t Comes To Your 
Peace Of M ind , Co ld Spring 

And The Competit ion 
Are Oceans Apart. 

Y O U R UX:AL RErRESENT.̂ xivE Is: 
T O D D O L S O N 

P H O N E 6 1 2 - 2 5 9 - 3 4 3 6 

F A X 6 1 2 - 2 5 9 - 3 4 5 2 

8 0 0 - 5 5 1 - 7 5 0 2 

3 L i r - - j 

C O L D S P R I N G G R A N I T E C O M P A N Y 202 S O U T H T H I R D A V E N U E C O L D SPRING, M I N N E S O T A 56320 1-800-551-7502 F A X 612-259-3452 

lArchitect 
D o n ' t M i s s a n Issue! 
Yo// am me 'ivc the Iowa Architect for only $1F>.00 a year 
Enjoy it yonrse/forgive a s//hscription to a client or friend. 
Send this form with $15.00 to Iowa Architect, hiwa Chapter A I A , 512 Wahiiit Street, 
Des Moines, Iowa 50309. 

N a m e 

T i t l e / P o s i t i o n 

Hiisincss^ 

Type o f f i r m 

M a i l i n / j ^ a d d r e s s 

C i t v S t a t e Z i p 



1 0 

Glen-Gery Br ick 

Visit our Brick & Tile SHOWROOM 
101 Ashworth Rd. 

West Des Moines, lowa 50265 

Phone: 515-224-4110 
FAX: 515-224-4057 

WATS: 800-383-1028 

nrinnnrinrfrimmi^Tnr 

M a y W e O f f e r 
S o m e 

C o n s t r u c t i v e 
C o m m e n t s ? 

Put your next project on f i rm ground by choosing PTI. 
lor your consulting engineering l i n n . Our environ
mental, geotechnical, and construction services can 
help you design with confidence. Since 1912, PTL has 
provided a full-service testing lab to help Iowa build 
belter. Call us to discuss your project needs. 

Patzig Testing Laboratories 
Company, Inc. 
A Member Of Huntingdon Consulting Engineers 

Des Moines: (515) 266-5101 
Quad Cities: (309) 764-9684 • WalerkK): (3IM) 2.^2-6591 

SURELL 
sol id sur fac ing mater ia l 

A SOPHISTICATED SOLID SURFACE 
To MEET T H E CREATIVE NEEDS O F 

T H E ARCHITECT AND DESIGNER 

Surell" stilid surfacing material is a cast, homogenous, 
non-porous material that was designed to accommodare 
a broad range of interior applications with high 
durability and ease in maintenance. Sureir is available 
in sheets, hu atdiy bowls, vanities with integral howls 
and backsplashes, shower bases and wall siinoiinds. 

Sheet stock and wall sunounds are available in all 
14 colors and patterns. Solid colors: Arctic, Frost, 
Rosea, Folkstone, Desert Beige and Almond inc. 
Granite patterns: Twilight, Misty Gray Mcx^nlight, 
Silverado, Graphite, Teal, Fire Stone, Tidal Sans. 

Cast forms, such as the kitchen sink, vanity with 
integral backsplash and bowl, separate lavatory bowl, 
and shower surround are available in solid colors only. 

C A L L Y O U R O H A R C O A R C H I T E C T U R A L S P E C I A L I S T 

Ray Muniz Marsha Gurzik 
5685 NE 16th PO Box I I H 
DGS Moines. l A 50313 Omaha. N E 68101 
1 (800) 362-2474 1 (800) 228-9460 



T u r n Y o u r C i l e n f s H o m e 
I n t o A S h o w p l a c e ! 

n 

f r ivate Resi 
Architect 

Michael Pallaclino 
D E C O R A ' Pattern 

PITTSBURGH CORNING 

I'rivate Res idence 
Archi tect : Arthur Barrel 

of South Pasadena 
A R G U S • Pattern 

1985 Whir lpool Project Kitchen 
VUE^" Pattern 

i p f 
h M 

WINDOWS, WALLS & PARTITIONS 
Satisfy your desire fo r elegance. 

PC GlassBlock® products of fer the radiance 
and beauty of glass . . . the strength and 
security of thick, break-resistant glass b lock. 

This beaut i fu l , versati le bu i ld ing material 
inspires imaginat ive designs that can trans
form your home into an elegant showplace 
And it's avai lable in a choice of patterns to 
provide the amount of l ight transmission and 
privacy you desire. 

Enhance and enl iven your entryway, k i tchen, 
bath, bedroom, gameroom, stairwell . . . 
PC GlassBlock® windows, walls and part i t ions 
add dazzle to any part of your home . . . both 
inside and outside 

Ask us how American-made PC GlassBlock® 
can turn your home into a showplace. 

cmvcREiiE PRODuas ax 
Your Construction Supply Center 
C§f\li^ rtT^ 2222 East Third Street •Sioux City. Iowa 51101 JlXJkJJx W f f f Telephone: (800) 352-4644 • FAX: 1-712-252-2262 


