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BUILDING PRIDE IN OUR PROJECT! 
Presidential Plaza of Newport 
J e r s e y C i t y , N e w J e r s e y 
C o p p e r t o n e V e l o u r 

Edinborough 
M i n n e a p o l i s - S t . Pau l 
F ine A r t a n d G r e y V e l o u r 

Spiegel Building-Greenspoint Industrial Park 
C h i c a g o A r e a 
M o u n t a i n S h a d o w V e l o u r 

We offer colors, textures, sizes, and shapes to custom design your structures with 
the finest product available - Brick. 

"Iowa's Oldest & Largest Brick Co." 

SIOUX CITY BRICK & TILE CO. 

7 1 2 - 2 5 8 - 6 5 7 1 

U N I T E D B R I C K A N D T I L E 
D I V I S I O N O F S I O U X C I T Y B R I C K & T I L E C O 

5 1 5 - 2 5 4 - 0 1 9 6 



ConAgra Corporate Complex—Omaha, NE 
Architect: Opus Corporation—Minneapolis, MN 

Artistry. Tangible evidence that what's imagined, can in fact 
be brought to life. 

The aesthetically beautiful ConAgra Corporate Complex per­
sonifies Endicott's ability to artistically transform clay and idea 
nto 900,000 face brick; 35,000 sq. ft. of tile; 50,000 special 
shapes; 550,000 pavers (approx. 122,000 sq. ft). 

Regardless of project application, the unrivaled elegance, 
iurability and versatility of Endicott products provide exciting 
lesign possibilities that are limited only by the imagination. 

For samples and the name of the distributor in your area, con-
act Endicott Clay Products Company today 

This visual introduction to Endicott Clay 
^roducts/Endicott Tile Limited features breathtak-
ig project/special shape applications, a dazzling 
rray of colors, textures, hand-crafted murals and 
movative design possibilities. Contact_ Endicott 
If your free VHS tape today. 

ndicott Clay Products Company 
ost Office Box 17 
lirbury Nebraska 68352 
02/729-3315 



more styles, shapes and sizes 

than from aî one else. 
r ^he beautiful windows and doors you've been seeing only in your mind's eye are now at your 

nearby Pella Window Store! We offer the broadest range of standard product choices you'll find 

anywhere (with options you may not even have imagined!). If that's not enough, we'll custom-build 

for you. And, we can refer you to a Certified Pella Contractorfor installation. See it with your own 

eyes at your Pella Window Store. 

Quality like this only comes from Pella. 
L O O K IN TUK Y K I J / ) W P A C K S FOR Y O U R NF::AREST PEUA DYLAIBR. 

BurUngton 
Car ro l l 
Cedar Rapids 
Cres ton 
Davenpor t 
Des M o m e s 

Dubuque 
For t Dodge 
I o w a Ci ty 
M a r s h a l l t o w n 
Mason Ci ty 
O t t i u n w a 

Pella 
Sioux Ci ty 
Water loo 
Mi lan , I L 
Sioux Falls, SD 
La Crosse, W I 

ThePfella 
Window 

Store 
windows. Doors, 
Sunrooms & SkylighU 
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Annie Leibovitz 

1 he I li^^h \ l i i s c i i n i of 
Art in Atlanta, (icor^ia, 
w i l l present an exhibi­
tion of ph()t(),L;raphs by 
noieti American por­
traitist Annie I .eibov i t / 
September 21 through 
November 2H, 199.V 
This nationally touring 
retros()eeti\ e incluclcs 
1 2.S color and black-anil-
wl i i te images ran^int:; 
f rom early assignments 
lor RDHDI'J: Stone 
throngh current portrait 
work. Among the 
lumitiaries pictured are 
Mikhai l liarvshnikox. 
I )a\ il l Byrne, John 
1 >ennon, Voko Ono, 
and many others. 

Options 46: 
Rachel Whiteread 

The first I .S. museum 
siiow ing of work by 
British sculptor Rachel 
W hitereaci w ill be pre­
sented at the .\Iuseimi 
o f ( Ion temporary Art, 
( Miicago. July 9 through 
September 26, 1993. 
The exhibition includes 

a small group of recent 
work created from 
domestic objects and is 
concerned w ith the 
e\ oc ation of earls 
memories. 

Jeff Koons 

The W alker / \r t ( i c i i i c i . 
Miimeapolis. wil l 
present the work of 
coniroxersial .\merican 
artist Jeff Koons JuK 1 I 
through September 26, 
P)'>.v Koons. like 
Marcel 1 )uchamp ami 
Aiu ly W arhol before 
h i m . is concerned w ith 
the transformation of 
e\ er\ ciay objects. This 
exhibi t ion is a compre­
hensive representation 
of Koons' se\ en m a j o r 
series: Karly, The New. 
I'".(|uilibrium. I ,uxur\ 
ami I ) e g r a d a t i o F i . 
Statuary, Banalit\. and 
Made in I lea\ en. 

PAUL MANKINS 

Iowa Artists 1993 

T h e Des Moines .Art Center is presenting the 
42nd amiual Iowa Artists exhibit ion. September 4 
through October 31 , 1993. Comprised of w ork by 
35 artists in all media, the exhibition presents the 
remarkable breadth and diversity of the v isual arts 
in Iowa. The exhibi t ion is curated by l)eii()r;iii 
Levc ton , Des Moines Ar t Center Associate 
( airator. 

Chicago Architecture 
and Design 

As part o f its 
centennial celebrati(»n. 
The Art Insti tute of 

C-hicago w i l l present 
C./iKd'^i) .Xnhitcduir niirl 
Design. 1023-1993: 
R11 (I nJii^N I (ition o f (in 
XmiiKdn Met/o/)o/is. 
Jime 10 through 
August 29, 199.^. On 
displav w i l l be more 
than four himdred 

Felix Gonzalez-Torres 

works including 
architectural artwork, 
moilels, furniture, mul 
furnishings that focus 
on themes of the urban 
world as it changed 
alter the (ireat Depres­
sion and World W;ir I I . 
The imaginatively 

designed installation 
v\.l^ built by eight 
( ihicago architects in 
conjunction vv ith 
architect .Stanley 
Tigerman. 

Will Mentor, The History of Agribusiness, 
1992 Best of Show, Edmundson Award in Any Medium. 

C.nm nts 22: h'l/ix (,'on:^//i^:-7'onrs u ill be on exhibit iit 
the Milwaukee / \ r t Museum May 28 through 
' ^p tember 12, 1993. I 'he Art Museimi continues 
its Currents series of contemporary MI exhibitions 
w ith the work of this young. New York-based 
conceptual artist w ho challenges the conv entions of 
art production, presentation and audience 
reception. Vor ('urrents 22, Cion/ale/-Torres has 
designeil a mult iple site installation located in the 
museiun and on billboards throughout Milwaukee. 

Josef Paul Klelhues 

The Museum of ( on tem­
porary Art, C^hicago, wi l l 
[ircsent the work of Berlin 
architei t Josef Paul 
Kleihues July 9 tluough 
September 26, 1993. 
Kleihues w as the w inner 
of in international com­
petition for the \ l ( ; A s 
new bui lding to be 
completed in late I99.S. 
This exhibition includes 

draw ings, models and 
eaiK sketches by the 
seIf-described "p()etic 
rationalist," and w ill 
examine the architect's 
response to briefs for 
"ideal" museums for 
contemporary art. 

1 Iowa Architect . W ; ^.i JiK'i 



Sub-urban House 

The Jones residence 
addition, designed by 
Iowa State University 
I'r'iti'ssor W illiam 
Conway, examines the 
distribution of spaces 
typical to the sub-iirhan 
family house. Located 
in (.orona I )cl \ h i i , 
California, the 1200 
s(juare-foot renovation 
and addition (|uestions 
the architecture of the 
siuf^le family house and 
the development-
driven architecture ol 
the multi-story 
monoliths that threaten 
the fabric of the small 
beach connnunity. The 
[project is structured 
through the design of 
an armature o f parallel 
walls that enframe 
spaces of storage, 
passa,L!,e anil study. T h e 
architecture of the 
Jones residence is 
representative o f 
Professor (.'()nwa\ "s 
ongoing research iuto 
the spatial nature of 
the wall. 

Botany Hall Renovation 

Baldwin \ \ hite Archi­
tects \K \ has completed 
design development 
docimients for the reno­
vation of historic Botany 
I lall on the campus o f 
Iow a State University, 
i'he five million dollar 
|)n)ject. renamed Carrie 
Chapman (latt Mall, 
wi l l provide administra­
tive space for the univer­
sity's College of Liberal Arts and Sciences, the 
Department of Philosophy and the newly-
instituted (i'arrie Chapman Catt ( 'enter for Women and Politics. 

The 1892 building, originally designed by Cedar Rapids' architects Josselyn 
and Taylor and listed on the National Register of I listorii Buildings, w i l l 
imdergo both extensive exterior restoration and substantial interior remodeling. 
(lonstruction of the project is slated to begin in the simimer of P)<M. 

Rotary Reseive Lodge 

T h e Cedar Falls, Iow a, 
Rotan. Reser\ e has lx;gim 
construction of its new 
lodge. Thorson iVom 
Broshar Snyder 

.\rchitects sited the 
building on a crescent-
shaped ridge that offers 
commanding \ iew s over 
a 10-acre nature 
preserve along the 
( ledar River. The radial 

Diagnostic Center 
center which is 
intended to form the 
basis for future growth 
into a f u l l service 
hospital. A scmicircidar 
spine contains the 
business functions wi th 
the diagnostic/ 
treatment functions 
contained in pods 
ratliating from the 

spme. 1 he parti allows 
the spine to expand 
with additional potis to 
accommodate future 
growth 

Hanson L i n d Mever 
has completed 
schematic design for 
[he first phase ol 
St. Tammany Parrish 
Hospital, C^ovington, 
Louisiana. The first 
phase consists of an 
outpatient diagnostic 

TODD GARNER 

plan is derived f r o m the 
shape o f the exis t ing 
r i ( lL ! , e . w ith massing o f 
the bui ld ing to take 
advantage o f natural 
light, views and prevail­
ing southwest bree/es. 

Churcli Expansion 

( a)nstruction is 
expected to begin on 
the addi t ion to the 
First Reformed 
Church in Sioux 
C-enter, low a. 
I )esigned by i ^ T I 1 
Associates Inc., the 
project includes a n e w 
sa nct uary, t e 11 o w sb i p 
hall, chapel and 
ki tchen, a long w i th the 
remotle l ing o f two 
existing classroom 
wings. Fhe n e w 1300+ 
seat saiH iuarv w i l l 
allow the church to 
combine i n t o one 
worship ser\ ice. 

So. (j.i Jiln Iowa Architect 5 



A N D YOU THOUGHT ANDERSEN WAS JUST A HOUSEHOLD NAME. 

• I l l 

I 

Presenting Flexifi"aine" windows. 
The custom-made commercial win­
dow from the company you may ha\'e 
thought didn't make one: .\ndersen. 

Plexiframe windows are made 
with a glass-fiber-enlianced pol>Tuer. 
This polvTuer is so strong and 
corrosion resistant, it's actually used 
along the seacoasts as a substitute 
for structural steel. 

()n the inside, w;uiii Ponderoŝ i 
pine gives office interion̂  a feeling cold 
aliuniniuu can't match. 

And Andei-sen' Flexifmme windows 
can be custom-made to your specifi­
cations in V i . i " size inaements. 

To leani more, contact your 
Andersen distiibulor listed below. 

Come hmu to qKalit} 

Omw Inmu to Amkmv'. 
()'n9 Copyn«ht c Andi-rscn CoTporation 1990 All nRhts rescr\ 

Rock Island Millwork Co. 
Des Moines 
Phone (515) 265-6071 

Rock Island Millwork Co. 
Waterloo 
Phone (319) 233-3331 

Rock Island Millwork Co. 
Cedar Rapids 
Phone (319) 365-6904 

Rock Island Millwork Co. 
Rock Island, IL 
Phone (309) 788-0421 



Featured on the eover and leading off 
this issue loic^i An luted is the 
Kruse/Berg Kruse residenee. 1 )csigiicd 
by the owners, the house successfully 
resolves the conflict of relating to a 
typical suburban development and also 
four hundred acres of natural woodlands. 
Next, the Kskin residence also relates 
strongly to its (Colorado site and 
combines a wonderful array of local 
building motifs. A skillfully handled 
addition to the Victorian Hunter 
residence seems as though it were part of 
the original house. Two distinct 
approaches to modern residential design 
are illustrated by the Carney/McFarland 
residence and the Glynn residence. In 
the latter, as you may notice, the author 
has taken liberties to present the house 
in a way very similar to how the house 
presents itself. Finally, in contrast, the 
Sargent cabin and a gardener's shed 
illustrate two one-room alternativ es to 
our more modern and often conventional 
provisions for shelter. 

William L . Anderson 
Editor 

Architect 
Sn. > > _V5 Iowa Architect 7 



POWERS OF TEN 
Kruse/Bcr^ Kruse Residence 

The home is a splendid 
solution to combining the old 
and the new within a ditficult 
site. The client/architect has 
superbly designed an 
environment both in contrast 
to and embracing nature. 

Project Kfuse/Befg Kruse Residence 
Architect: Herbert Lewis Kruse 
Blunck Architecture 
Rod Kruse/Jan Berg Kruse 
Structural Engineer Ctiarles Saul 
P.E. 
General Contractor: Eggers 
Construction Services 
Photographer: Assassi 
Productions, Farstiid Assassi 
unless noted 

MARK E. BLUNCK 

s Iowa Architect Xo. o.i jos 

l-.(lit(it 's Sole: I IK K/ usrll>( rz K/7/M n sulcnir (ijyjudird 
/>/(\ i(iiis/\ ill ihi hnct/ Anhiiiit Wiiitir l<J9J issue. The 
irsKlciur u'v/.s ini/)ii'ii/ of a 1992 (.mtnil Stales Ri iiioii 
iloiioi Axav/rr/. 

A n -arciiiicc t's p r i \ atc residence is the nhiinate 
syml^oi o f personal aesthetic preferences. Designing 
one's own home is an arduous task for the individual 
wi io has been exposed to numerous theories and 
s ty les t h r o u g h o u t his or her e d u c a t i o n a l and 
professional career. Assimilating and sorting through 
a mul t i tude o f images to create a coherent plan is a 
challenge for the designer. I'Or Roil and Jan Kruse 
this endeavor w as intensified by the location of their 
home in a newly developed siiburl). 

W h i l e Richard Me ie r has designed homes for 
clients wi th few neighbors and therefore no concern 
w i t h contextualism. the Kriiscs' i l id not enjoy this 
s i tua t ion . Rod's desire to l ive i n the woods was 
\ ctoed by the chi ldren. The site has a two-faced 
n a t u r e as the h o m e separates o p p o s i n g 
envi ronments : a treeless streetside and 400 acres 
o f park. 

Composed o f three shifted rectangles, the two 
gabled forms present a conventional pattern to the 
street. I'he o \era l l shape resembles surroimding 
homes but the visual play results fn)m a ten degree 
shif t between the two dramatic gables. I he power 
o f t e n is also e m p l o y e d in the s i t i n g o f the 
Modernist house conccalcil behind a limestone wall. 
This single-story fo rm is shifted ten degrees f rom 
the large gab le and runs para l l e l to the park 
bo imdary . D y n a m i c tension results as elements 
interact wi th one another and sinudtaneously react 
to streetside and the park. 

The simple elongated l.S'xf)(>" section cnipiovs a 
griddetl window wall ga/.ing upon the \ast wooded 
area. I i \ u t i l i z i n g th is gr id the architects have 
established a visual comiection with nature and the 
mul l ions i l lustrate the serene (|uality of Japanese 
archi tec t iue . The limestone wall disguising this 
M o d e r n sec t i on is s imilar to se\eral o f Richard 
Neutra 's residential designs. 

The e x t e r i o r is an in t r i ca te c o m p o s i t i o n o f 
elements meshing together into a unified entity. I f 
separated these forms would have minimal impact. 
I 'o f u r t h e r express the individual i ty o f this home 
Kruse has clad the exterior in w hite. I'".\ery element 
f r o m walls, w i n d o w frames, doors and shingles is 
pure white , which enables the house to present itself 
as an unadulterated shape upon the landscape. 

T h e h o m e is i n t e r n a l l y o rgan ized w i t h a l l 
bedrooms and baths in the large gabled section. 
The top floor contains a study area overlooking the 

park t h r o u g h large w i n d o w s , in contrast to the 
m i n i m a l f enes t ra t ion in the street e levat ion. A 



(Left) Architectural 
elements are pure white to 
present the house's 
composition as object on 
the landscape. 

(Below) The modern box 
appears as a jewel with the 
gable windows facing the 
parl(. The grid is a frame 
and visual connection to 
the park. 

\Vy 9j:Ji\^ Iowa Architect 



(Right) A retreat that offers 
a tree house vantage point 
of the park. 

centrally located staircase between the second and 
t h i r d l eve l s opens and u n i f i e s the space and 
cicinonsirates the architect's [icnchaiu for sinij^lic u \ . 
Constructed of sandblastcil steel with a clear finish, 
rhc staircase represents the paramount importance 
of form and texture in desij^n. 

T h e kitchen and d in ing areas are located in the 
larf^c gall ic plan but actual ly protrude in to and 
o c c u p y space w i t h i n the M o d e r n s t r u c t u r e . 
Uncommon residential ant^les are formed by this 
intrusion and one is rcmiiKlcd that the entire plan 
is slightly askew. 

I n s i d e the jz;raccful smal l e n t r y gable is a 
staircase p r o v i d i n g access to the second l eve l . 
Pe r fec t sc|uare w i n d o w s f a c i n g the park o f f e r 
another interest ing vantage point as one ascends 
the house. 

T h e residence achiex es its strength f rom tlie use 
(»r e l e m e n t s i n con t ras t to one another . This 
important aesthetic consideration is exemplif ied in 
the me t i cu lous j u x t a p o s i t i o n o f f o r m and color 
th roughout the in ter ior , . \rchitects constantly 
s t r i v e to e s t a b l i s h deta i l s - . \ I ies-and 
connections-1'" , a m e s - b e t u e e n b u i l d i n g 
e l e m e n t s to stress t h e i n t r i c a t e use o f 
material. Form and texture combined w i t h 
color and c o n s t r u c t i o n clearly i iul ieates a h igh 
degiee of craftsmanship not usually ass{)eiared wi th 
residential construction. 

Kruse has exteiuled the purity of w hite from the 
exterior to the interior providing a pristine backdrop 
for shapes and colors. Throughout all kwels of the 
house black pipe railings delineate circulation paths 
and [)n)vide an al^solute contrast w ith the white color 
SI heme. The use of maple wood flooring, lighter 
than traditioival oak, in the kitchen and dining aiea 
allows the mahogany cabinetry and black granite 
eountcrtops and appliances to play of f the light wood, 
(iray commercial carpeting in the Modern section 
sets o f f the black chairs and piano, producing an 
i n t e r e s t i n g c o u i u e r p o i n t to the adjacent park 
cn\ in)nment. 

The Kruse/l icrg Kruse Kesiilenee combines the 
Modermst aesthetic with acce|neil residential forms. 
By in i l i / i ng a w hite scheme along w ith stone, and the 
assemblage of color and texture for the interior. Rod 
and jan Kruse have prodiieed an extraordinary home 
satisfying their personal re(|uirements. 

,\s the T h i r d Mi l l en i iun approaches architects w ill 
respond to the bui l t en \ ironment w ith new itieas. 
This impressive home has its foot in the Twent ie th 

( - e n t u r y and presents a possible example for 
residential design in the Twent \ - f i r s t (lentury. 

Mark I.. Hlunck liies in OdkhnuL ('d/ifornit/ diul 
p/diis to \^-nte //i(\iim/f Ann rK iiii IKH I I. 

1(1 lowa Architect A t;. 93:205 



Maple doors and 
mahogany cabinetry 
contrast with white and 
black Illustrating 
minimalist form and 
texture. 

I 
Articulation of bathroom 
hinctions were handled 
with a simplicity of 
detailing. 

The Modernist structure 
looks out onto 400 acres of 
park. The dining/kitchen 
area ttirusts into this 
section, creaUng a path 
between the tradiUonal 
and Modern. 

No. _ ('5 Iowa Architect i 



B E H E R THAN GOOB 
Eskin Residence Aspen, C>)loracl() 

(Right) The interior of the 
timber-frame great room Is 
designed to integrate both the 
Eskln's whimsical art 
collection and Hie home's 
eclectic parts. Oversized 
himishings compiemem the 
scale of spaces and details, 
and create a warm, relaxed 
environmem. 

Imagery from Colorado's 
rustic moumains vernacular 
includes voluminous bams, 
tanered mining sheds, stolid 
log cabins, and historic 
military forts. Combining as 
many influences into any 
single strocture is at best a 
risl(y proposiUon. A mannered 
composite of such details 
almost always ends up an 
unrecognizable mess. Rattier 
ttian blending form and style, 
ttie Eskin residence bluntly 
Juxtaposes: The result is a 
sulking composition of mass, 
structure, rtiyttim and integrity. 

(Below ieni The reof-iine of 
ttie adobe (shicco) elemem of 
ttie design was deiiberateiy 
sloped to match ttie contour of 
ttie mountain in ttie 
background. The adobe 
structure introduces 
Souttiwestem imagery and 
houses ttie library and one of 
ttie home's guest suites 

(Far right) Exterior parts are 
carehiily assembled so ttiat 
each enhances the ottier 
wittiout competing for 
attentton. Here, ttie log cabin, 
barn and mining shed are 
plainly, but distincUy Joined. 

Project: Eskin Residence 
Owner: Gerald & Sandra Eskin 
Architect: Wil l iam Nowysz and 
Associates 
Consuttams: Jack C.Miller and 
Associates (Engineering) 
Contractor: Schlumberger 
Construction Co. 
Photographer: Assassi Productions 
Farshid Assassi 

ROBERT TIBBEHS 

M o r e o f t e n than not, resident ial designers f i n d 
their creative instincts l imi ted by a laundry list of 
external forces. Covenants and community design 
restrictions, code and regidation details, site and 
budget l imi ta t ions , and client indecision are just 
t he t i p o f the p r o j e c t i cebe rg that r e s iden t i a l 
designers deal wi th routinely. Fhough all projects 
ca r ry l i k e baggage, i t is the degree to w h i c h 
designers are able to turn these obstacles to assets 
that distinguishes good f r o m average work. 

()eeasi()nally, a residential design project afforils 
the oppor tuni ty to go beyond good and approach 
greatness. ( ) \ e r ilie last decade, Bi l l Nowys / has 
been able to attract a s t r ing o f great cl ients and 
good s i tes , and has made the mos t o f eve ry 
obstacle, l o r his efforts, Nowys/, has become one 
of Iowa's premier residential designers, and wi th 
the F s k i n residence in .Aspen, C^olorado, he is 
show ing signs of expanding his circle o f inf lue iu e. 

L i k e many o f N o w ys/" c l i e i u s , he and the 
l^skins are friends. T h e family owns a profitable 
marke t ing research company and has had homes 
designed by N o w \ s / in Iowa Ci ty and Chicago. 
The F^skins' recpiests for this "home-away-from-

home" were simple: a cabin w i th private spaces for 
visitors, a pottery studio, and "something regional." 
W o r k i n g w i t h the I^skins and a "great s i t e , " 

N o w y s z set abou t to analyze the s e t t i ng and| 
develop a suitable concept. 

T o control housing density. Aspen has a lO-acre-
m i n i m u m code limitation for residential construction. 
T h e remote F^skin site is in the heavily forestec^ 
Oastle Creek Valley and backed up against steepj 
'j,rasss moun ta ins . "l"'rom the beg inn ing . " sait i 
Nowys/ . "we were blessed. T h e site was incredible! 
and passeil e\er\ en\ iromnental study and waterj 
table analysis." 

In addition to posing no environmental problem! 
which is virtually unheard of in mountain sites, th< 
design passed through Aspen's strict review board i i 
less than eight months. " I took all the plans an< 
d e l i \ e r e d t h e m in person, and a t tended all thi 
meetings," said Nowys/. " They're very strict aboul 
heights and footings because of the water tables an(| 
u n d e r g r o u n d springs. But we d i d n ' t ha\e an' 
p r o b l e m w i t h the requirements . I guess it waj 
begiimers luck; most plans take at least two years." 

'Fhe I'^skins and Nowys/ spent se\ eral weeks ii 
and a round . \spen and s u r r o u n d i n g mounta in 
looking fi)r a concept to drive the design. It ha 
been decided that rather than imitate the preciou 
Victorians of Aspen, the site was more suited to a 
old mountain vernacular. Inspiration for the horn 
eventually came f rom the rugged countryside. " T h 
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(Below right) Sifilled 
craftsmen were largely 
responsibie for the success 
of the Esi(in residence. Here, 
mitered comers of the log 
cabin, a flagstone patio, and 
landscaping details highlight 
the quality of the 
craftsmanship throughout. 

- 3 old buildings up there arc just terrific, broad. l o J 
barns w i th shallow roofs; rusted t i n shacks anf 
abandoned mine shafts w ith tailings pouring out d 
them; and there was an old timber, iniliiaiy lore w iti 
ramparts and slotted rifle w indow s. W'e were lookin | 
at basic s t ruc tures l i ke log cabins and adobe, 
said \ o w \ s/. 

Si iuated on a narrow b l u f f 60 feet above th | 
cpiick w ater of Castle Creek, the \\sk\n residence 
a loose c o l l e c t i o n o f these m o u n t a i n an 
S o u t h w e s t e r n b u i l d i n g types . Rather tha 
selecting one m o t i f or b lending all f ive , Nowy 
chose to use each distinctly. The axis of the desi J 
is the barn. It 's a simple, timber-frame great rooj^ 
wi th a massive hearth. " I'he hearth is enormous; 
goes up to my shoulders and Ms. l^skin can wal 
right inside. They burn six-foot logs in it that taw 
two people to toss in ." said Nowys / . It is also or 
o f the last homes in the area granted a permit f 
an open, wood-burning fireplace. 

l iecause o f the hear th ' s large dimension] 
Nowysz hired an iron worker to build a screen ai 
pair of andirons. An aspen branch motif w as choscw 
some sketches were traced, and the artist left to i r 
interpretation. The result is a splendid w n)iiglu-ir<B 
screen, p a t t e r n e d w i t h an in t r i ca te ne twork 
branches, twigs and leaves, and a pair of andin)ns irj 



form of massive iron trout. When baek-lit by fire, 
; screen's pa t tern easts mesmer i z ing shadows 
[)iiji;hout the great room, and its iron leaves appear 
ihudder against the flames, i'he impression one 
s is almost medieval. 
According to Novvysz, the craftsmanship o f the 
irth and chimney as well as the rest of the home's 
ails are ex(|uisite. Ostensibly due to its relative 
i l t h , the area draws some of the nation's finest 
f t s m e n . " T h e stone masons ' j o i n t s on the 

ts io i ic arc f lawless. Hut al l the trades wore 
zing — the landscape people, the timber framers 
hc\ were real artists. The woodcutter who built 
log cabin showed up on site in an old beat-up 

pickup w ith a dog and a satchel o f tools. l ie worked 
like mad, worked o \c r t i i i i c . and just loved what he 
did. I t was fascinating to watch this guy miter the 
joints of tliosc huge logs," said Nowysz. 

Each of the concept 's other f o i u e lements arc 
hiuig o f f the barn's corners like later additions. Core-
ten steel and corrugated sheet metal were used for 
the pottery shed and k i t c h e n area. A log cabin 
fashioned out of beetle-kill-pine ser\ es as the master 
bedroom and a l ibrary and guest suite f d l out an 
adobe-like stucco structure. There is a mother- in-
law suite ahoxe the garage; both are clad in the broad 
boards o f a classic ca\ a i ry f o r t , c o m p l e t e w i t h 
ramparts, tal l narrow w i n d o w s and an i m p o s i n g 
wooden door. 

In elevation, all f i \ e parts are s k i l l f u l l y woxc i i 
together through careful massing. I^ach type remains 
d i s t inc t and does not c o m p e t e w i t h any others . 
Moreover, each retains the s imple in tegr i ty o f its 
original form. I n plan, extensive use o f flagstone 
flooring eliminates any i m p l i e d space separation. 
T h e most u n i f y i n g element , however, is Nowysz ' 
de ta i l ing , his use o f materials , and his a b i l i t y to 
recogni/.e talent and exploit it . Whi l e probably not 
great, this home goes way beyond good. 

Combin ing five dis t inct styles i n one structure 
can he riskv. But, done sk i l l fu lK as in I )es Moines" 
Art Center, the e f fec t can be one o f compounding 
rhythm and intrigue. Nowysz has done some o f his 
best work to date in fo ld ing these parts together to 
create a fluid, yet complex whole. T h e integrity o f 
the home's imagery exudes character, its rough, 
burnished materials lend d e p t h , and an uneven 
cadence make the h o m e as r a n d o m and 
impredictable as October in the Rockies. 

Robert Tibbetts is a frequent writer on art, (irchitedure 
and fihn, and is fonner editor of the AC A Jounial. He is 
(iinciif/y the niarkcti ir^ ioordi IKHIU a I Coisler and 
Associates/Architecture in San Francisco, Calif. 

(Left) Among the trades that 
were especially important to 
this project was landscape. 
The home was constructed 
with minimal site excavat ion 
or loss of trees, and 
thoughtful plantings have 
added color and carefu l ly 
diffused light. 

(Below) With its ramparts, 
tal l narrow windows and 
imposing door, the imagery 
of the garage recreates the 
19th Century cavalry fort w i t h 
both dignity and a sense of 
humor. Like the barn and log 
cabin, the fort provides the 
composition w i th mass, 
balance and rustic texture. 
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FINISHING DESIGN 
Hunter Residence 

This vintage residence has 
been vasNy Improved by a 
renovation/addition program 
respectful of the late 19th 
Century design. Both 
function and form principles 
have been succesfully 
executed and resolved. 

(Right) A family room gazebo 
appears original to the house 
by employing proper 
materials. It serves as a 
Junction for the new porch 
areas and overlooks a 
sprawl ing yard. 

Proiect: Hunter R e s i d e n c e 
Location: D e s M o i n e s , Iowa 
Architect: M c B r i d e a n d A s s o c i a t e s 
A r c h i t e c t s , N e w Y o r k , N e w York ; 
H e r b e r t L e w i s K r u s e B i u n c k 
A r c h i t e c t u r e , K i rk V . B i u n c k . 
D e s M o i n e s . I o w a 
Contracton L a r r y D r a u g h n 
C o n s t r u c t i o n ; K n o w l t o n E l e c t r i c 
Photographer A s s a s s i P r o d u c t i o n s 
F a r s h i d A s s a s s i 

MARK E. BLUNCK 

As t i l ls century draws to a close i t is important to 
acl<.n()\vledge t l ic residential worl^ of arcliitects in tlic 
last centi i rs . D u r i n g the last decades o f the ISOOs. 
several X'ictorian styles were prevalent throughout 
the courury. One ot tlie more restrained variants was 
the Queen Anne, which often axoided the excessive 
o r n a m e n t a t i o n c o m m o n l y assoeiaieil w i t h the 
fi;in^erhread \ ictorian aesthetic. \e\s eonstruction 
teclini( |ues such as balloon framing replaced hc.iw 
t i m b e r methods , t h e r e i n L;reatly s impl i fy ing ; the 
bui ld ing of wall projections, overhangs, and irrej^ular 
floor plans. 'The cost of these homes \\;is initi,!;;iied 
by the mass production o f complex coinponeius such 
as doors, w inilow s, and siding. I".le,t;ant houses w ere 
no lonji^er restricted to the w ealthv class as complex 
shapes and detailing; became available to a wider 
clientele. 

In 1H9.S, Christopher 1 liittenlocher, the personal 
secretary to I^Vederick M . Ihibhcl l , adapted a Once ii 
A n n e desij^n f r o m a mai l order pa t tern book by 
Tennessee architect (ieorge h\ Barber. T h e classic 
elegance o f the home originates in the various steep 

angled roofs , m u l t i p l e l aye r ing , and the statel 
procession o f porch columns. I'his original conce| 
has been a c i e i u mi t e i l in a r e spec t f j 
remodel /renovat ion by architect and Des Moin^ 
native Nate .McBride of New ^ ork. 

T h e exterior work involved two significant aspeJ 
w ith each solution eiilianciiig the other. The origir | 
porch on the east elevation luul only been c\tciid< 
approximately halfwa\ across the soinhcni l-Radj 
c rea t ing an i m i n x i t i n g asymmetry and awkwaf 
approach. The architect lenghthened the por^ 
structiue to the southwest corner where it abutjfl 
new single stor\ family room. An entry porch has al 
hccn ;ulded along the west elevation adjacent to t| 
kitchen successfully integniting exterior spaces. 

The most significant design aspect, however,! 
the expressixe octagonal indoor gazebo tying the t ^ 
porch areas together. T h i s e lement is precise 
incorporated into the original design and serves 
both a mul t ipurpose recreation room and a vi j 
onto the gardens and landscape. The perfec^ 
scaled room replaces the original back porch and 
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:ry vest ibule is accessible f r o m it and the two 
rch areas. 
r i i c gazebo accomplishes func t iona l purposes 
adds visual stability as the mass ever so sl i^luly 

rbalances the elonj^ated porch area. Shallow 
[f angles rise only slightly above the porch ceiling 
|ght and are a f i t t i n g contrast to the extreme 
ifiguration of the large gables. 

Iln t he a r c h i t e c t s ' r e n o v a t i o n p r o j e c t s , an 
phasis has always iieen placed on the importance 
:mp|{)ying bui lding materials sympathetic to the 
:inal structure. 'I'his project involved obtaining 

elements such as the balustrade, molding, and 
Lunns for the porch and gazebo that precisely 
:ched the ex i s t i ng c o m p o n e n t s . A d d i t i o n a l 
terials i n c l u d i n g hardware, f i t t i n g s , and l ight 
lures were purchased f rom Midwest architectural 

age resources , i l l u s t r a t i n g t he a r c h i t e c t ' s 
:ern for originality. 

l \ ' i th this attention to detail the addit ion afipc irs 
e in complete harmony wi th the 1895 design. 
: home is repainted to a Victorian color scheme 

that reinforces the imique character of the property. 
Beige columns are appropriately juxtaposed against 
red shingles and fores t green c lapboard s i d i n g 
and balusters. 

Interior renovation involved the aforementioned 
vestibule and the removal o f a wall between the 
kitchen and pantry, creating a more usable space. A 
hal f -bath was wise ly ins ta l l ed near the k i t c h e n 
providing facilities where none extisted before on 
the first floor plan. A second floor bath has been 
restored to near or ig inal cond i t i on by u t i l i z i n g a 
c o m b i n a t i o n o f n e w and r eused f i x t u r e s and 
hardware f rom other bathrooms. 

The l l imter Residence is nearly a century old 
and i ts g rac ious c h a r m has b e e n d i s c r e e t l y 
c o m p l e t e d by a c l e v e r p l a n tha t respects the 
s p e c i f i c c o m p o s i t i o n s t h a t c h a r a c t e r i z e d the 
or ig ina l . T h e home now appears comple te and 
balanced; may it survive another 100 years. 

I'.. Hluutk I lies III Odkhiiifl. Ct/lifoniid, aiid 
freelances for Iowa Architect. 

(Above) Looking from inside 
the gazebo down the south 
porch. The voiumetric 
qualities are enhanced by 
the vaulted cei l ing, 
extensive windows and use 
of white. 
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ENHANCED SITE 
Carney/McFarland Residence 

The architects have adapted 
the site into the program of 
both the exterior and interior. 
Powerful shapes enclose an 
interior replete with 
elements of the Modern 
aesthetic. 

(Above) Irregular fenestration 
is presented to streetslde 
al lowing privacy to the 
owners and contrasting with 
the parkside glazing. 

(Right) A study in geometry is 
created with multiple walls 
of various heights and 
shapes. 

Prelect: C a r n e y / M c F a r l a n d 
R e s i d e n c e 
Owner J i m C a r n e y / P a t M c F a r l a n d 
Location: A m e s , I o w a 
Architect A r c h i t e c t s W e l l s 
W o o d b u r n O'Nei l 
Contractor: H e n n i n g C o n s t r u c t i o n 
Photographer: S t u d i o A U , K i n g A u 

MARK E. BLUNCK 

l l ic r e s i c i c n t i a l o m r c of A r c l i i t c c t s W e l l s 
W o o d b u r n O ' N c i l has c i u o n i p a s s e d several 
i i i i i is i ia l projects dur ing recent years. T h e Hiit ler 
House A d d i t i o n and Res tora t ion resurreeted a 
Streamlined Modern tour de force to its ri;j;httul 
status as a landmark huildiuf^. An extraordinary 
and widely acclaimed home of brick, wood, steel, 
and glass was desi.i^ned as an extens ion o f the 
en\ i ronment and is a superb blend o f elements. 
U n u s u a l f o r m is the fea ture o f the Rosenberg 
Res idence as an i n v e r t e d t r i a n g l e o f glass is 
adjacent to a curvilinear roof element. A Garden 
Pavilion created in the spirit of I Vank Lloyd Wright 
is a s t u d y in the f l a w l e s s e x e c u t i o n o f scale 
and proportion. 

These diverse projects illustrate a firm's ability 
to e n v i s i o n n o t a b l e s o l u t i o n s f o r a p r i \ a t e 
res idence. T h e C a r n e y / M c F a r l a n d Residence 
continues this reputa t ion as the home interprets 
the sloping site into the exterior configuration and 
interior spaces. 

T h e t h r e e - s t o r y , 4600 square - foo t home is 
fo rmed in to an L-shape wi th the open elevation 
f ac ing a c i t y park. Ar rang ing the hotne in this 
method allowed generous east-facing fenestra!ion 
to a d m i t l i g h t f i l t e r i n g t h r o u g h the trees to 
penetrate main l iv ing spaces. T h e plan also shields 
these areas f r o m the neighbors, providing prixacy 
recjuested by the clients. 

T h e c o m p e l l i n g f e a t u r e in t e rms o f a s i te 
i n f l u e n c i n g design is the use o f mul t i - l eve l s to 
integrate elements of the natural environment into 
the plan. T h i s is ini t ial ly e\ idenced at the entry 
w h i c h is p i d l e d f r o m strectsidc and consists o f 
three short flights of stairs. The \er t ica l ascent 
establishes a pa t tern employed th roughout the 
house as both exterior and interior order reiterates 
the site. 

Internally this concept is expressed on the ma 
f l o o r . R e i n t e r p r e t i n g the m u l t i - l e v e l entry 
elevation differences between l i \ ing areas. SteH 
f r o m the ki tchen and casual d in ing area lead dowi 
to the larger formal dining room and appear agail 
i n t h e l i v i n g r oom and l i b r a r y . T h i s a r t f i f 
treatment both acknowledges the site and satisfit 
aesthetic criteria as a large open plan is divided inl 
human-scale balance. 

l- acing the park are two decks that complete tlj 
i m i f y i n g of the house to the site. A deck of f tli 
l i v i n g room and l ibrary leads to a lower sectic 
adjacent to the casual d in ing and sun rooms. Si 
in terpreta t ion has been realized on both exteri 
elevations and main floor as the home is secured 
the en\ i ronment in both visual and metaphvsicj 
aspects. 

T h e f o r m s e m p l o y e d in the exter ior desij 
are sizable monoli thic shapes rectilinear in profi 
appearing in procession. T h e only convention 
res ident ia l m o t i f are the two black h ip roofs 
the small d i n i n g and sun rooms that embrace| 
corner o f a much more prominent section. I" 
entry is marked by a circular roof fo rm pro\ idi 
a geometric fo i l to the forceful thrust of angiilarir 

\ \ ' h i l e the major i ty o f glazing is presented 
the east e l e v a t i o n f r o n t i n g the park , windc 
I K i t t e r n i n g on a l l facades is at f i r s t unset t l i r 
I 'urther examination reveals a sense o f playfiilm 
by the architects as windows are positioned n< 
co rne r s or i n the m i d d l e o f a vast faca( 
randomness is the operative word. 

T h e interior is the most s t r iking featnre in t 
home. T h e main floor o f various levels is enhanc 
b\ sumptuous oak with its color enriched by wh 
walls and cei l ings. Color contrast is vital sin 
there is a minimal amoinit of f iun i tu re eompet 
f o r a t t e n t i o n , p r o d n c i n g a Z e n - l i k e ( j i ia l 
Spacious openings between rooms intensifies 
m u l t i - l e v e l aspect and the open plan is f u 
i l l u s t r a t e d . The upper f l o o r master bedro 
overlooks the two-story l i v i n g room in the sa 
manner the house relates to the park, fornuilat 
another interpretation o f connecting architectur 
the site. 

I m m e d i a t e l y inside the entry is a snperlat 
asseiiiblage o f walls in contrast to each other 
h a l f - h e i g h t sect ion e x t e n d e d ju s t short of 
oppos i t e wa l l forces a c i r cu la t ion path into 
l i v i n g r o o m . Ano the r s imi l a r he igh t sectio^ 
trimeated and juxtaposed against a full-height 
and this study culminates w i t h a serpentine 
enclosing a staircase to the top level. 

T h i s o p e n i n t e r i o r o f severa l levels an 
m u l t i t u d e o f shapes is somewhat belied In 
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|erior geometry as the separate sections init ial ly 
lify small enclosed spaces o f traditional box-like 
ms. The architects have adeptly manipulated a 
Ihotomy be tween ex te r io r and in t e r io r space 
j d u c i n g a w o r k that s u c c e s s f u l l y i n t e r p r e t s 
site. 

11///// E. H III nek is a inciter living in Oakland, 
vfoiiiia. 

(Left) This two-story space Is 
accentuated by vast openings 
between areas and different 
levels for adjacent rooms. 

(Below) The open L-pian 
facing the park enjoys 
morning light diffused by the 
trees. 

Xo. f ^ J'<is Iowa Architect i » 



REASONED SNOIiOIOVUlNOO 
'I 'he Cjlynn Residence 

The Glynn Residence is odd 
and imponderable, but 
intuitively reasoned In an 
manner which defies 
conventional modes of 
depiction. This article, like 
the house, is composed of 
distinctly differem pieces with 
sometimes contradictory, 
sometimes agreeable, alms. 
You may read the pieces In 
secession, or Independently, 
or look only at the pichjres, 
secure In the knowledge that 
no form of represematlon wi l l 
ever fully describe this 
experience. 

"Convenlonally" rendered, the 
garage both mediates 
between street and residence 
and anticipates something of 
the experience to follow. 

Proiect: Ttie G l y n n R e s i d e n c e 
Location: W e s t D e s M o i n e s , I o w a 
Owners: R u s s e l l a n d M a r y G l y n n 
Architect: V O V A r c h i t e c t u r e + 
D e s i g n P . C . . D e s M o i n e s , I o w a 
Design Principal: P h i l l i p V l i e g e r 
General Contractor: K r o n 
C o n s t r u c t i o n , W a u k e e , I o w a 
Area: 4 , 2 4 1 S q u a r e Fee t 
Cost/S.F.: $ 7 9 9 0 
Photographer: S t u d i o A u , K i n g A u 

LYNN SWISHER SPEARS 

At |ireeisely the prescribed moment, the designer 
arrives. I he incessant rain of the past few days has 
broken b r i e f l y , though t l i c streets and dri\evvLi\ 
remain wet. I t is still early spring, tb i l ly . and I woriv 
that I have left m \ coat back ;it the office. 

It is, seemingly, a normal vvcekilay morning in a 
normal suburban neighborhood. ' I he kids are away at 
school; their parents ha\e comnuited to jobs in the 
c i tv . W hat remains is both (puet and per fce t ly 
expected: row s o f somber but upscale spec houses, 
V aricil only in the faces they hav e chosen to wear, one 
Tudor , one ( l o l o n i a l , most u n d i s t i n g u i s h a b l e . 

a b u t t i n g t h e i r t r i m m e d , edged, g roomed , and 
chemically enhanced lawns hard against the winding 
street. 

T h e designer parks his car just beyond the cul de 
sac on w hieh the home w e h.iv c come to v isit is sited. 
M y ear sits in the f r o n t d r i veway and 1 fear, 
momeiuarily, I have bn)keii some plain but unspoken 
code of suburban conduct: visitors' ai/y sh/y in ihr slinl. 

The designer appn)aches and. as 1 have come to 
expect, snules bn)adly. W'c shake hands. I apologize 
for the location of my car. He suggests that, as usual, I 
worn, too much. 

' i ' o begin, we must doj i leg around the home's 
imposing two-car garage. L ike its neighbors on either 
side, the garage is the house's most predominant 
street-side element. In fact, it is the home's only 
publicly-facing element; the entry is tucked to the 
side, m i d w a y back on a very narrow lo t . The 

If this lit I use is In he 
iindcistoodIII ini\ ti iiiis 
ic/ii/tsnnr/; it is lliroiijjji 
(III I \t/mi initio II of its 
Jo rill III Idif^iui'^c. 
Dtspifr its iiiiortlio(ln\ 
(//)f)f i/r(iiiir tin- (ilyiiii 
ResideII<r is. in [net, n 
enii-i eiitiniNiL t/niirji 
ti(hnitle(JI\ iiis/)ii / // 
(It ricdiioii oj uleds that 
have intrigued dirhiteets 
for iniiiiy iienerntions. 

If is (III (inliitei tiire 
u liitli Is /)redoiiiiii(/ntl\ 
(ihont itself, (onelied in 
an ohseiire voeahulaiy 
of spiK id I and iieoiiietru 
(onref)ts generally 
niiderstood diiioii'^ 
dirIII teds and lirt tidily 
no one else. 

Most dirhiteets. to their 

ereditu are well aware oj 
the disparity between the 
Joriiidl iiiijieratiz is nl 
this .sort of areliitirture 
and their elients' relative 
iiidilli it ini t'l similar 
themes. Good designers, 
fir the most part. Irtft 
such matters to 
themselves. W hen ashed, 
f a-example, to desei ilu 
theJtamal attrdmtes at 
his work, the late Hritish 
areliiteet .lames Sterling 
dedined: '7 never speak-
to my elients ahont 
aesthetiis. only budget 
and fuiietion. " 

.\u dirhitettiiir oJ 
f/rnialism, that is to sd\. 
an (uriiiteeliin 
loneerned with, or 
aiiislitiiled by. its fain 

THIS HOUSE. LIKE THIS ARTICLE, designer explains: 
"'I 'his was the last property on the block to sell| 

\ o l i n e could f igiuc out l:ljHU'Kl>{'lii'14iH[i]iF.IU'gl'Kli 
how to place a eonvcuiional house on so little stree| 
trontagc. B.V<iil lMiil[i! iB^JJ4^W'lni 

"'I'he cov enants for the subdivision are extreinel | 
rcs i ru i ivc : no flat root's, Bi;HtllVijimu(H\7.Mill. '[ftill | 
no imconveiuional materials^and so on. We basicall| 
h ill l(. I i i i i c cvciNthniLi • JH:<J.^:r:^i[ll:l•U:1i•^lllli•:^l 
else we d id behind this normal-looking garage. l | 
serves a s a L o n r c x t n a l aMlHliO-li lul^VJUiWiHijt ' l 
link to its neighbors." 

I Inui the designer's •:^lVi•:|;^lU:H»^'^i•ai!lil!ll;l^ 
de|>iction of the modest garage amusing, for its desig 
IS anst l i inu hut luuiual. •H'.f:lilHi:[rW:^a'(illlll|;^i<ll!.'[ 
( i r a n t e d , at f i r s t glance i t does appear to b 
everything expected of a •yilH!fii:iiH'iaiiaj;HHjiia:iail 
i \ pical two-car garage, but w hen examined in dctai 
anticipated conventions •:^;{H;ilHHHl:<aiil;l![iliK1»iail 
of "normal" begin, (|uite literally, to tly apart. 

i- . ic i i i K i i f o f whar I I i n i H n i i n i B K j l l ! ! 
should be an orthodox gabled roof is inexplicabi 
nnsaligned l ) \ eighteen •mi : i iH | [ i i ; i1 iMi i l i ] ;H4ia i 
inches. To insiue this disj imeture is not inisse 
l) \ the casu;il observer. •j: tJ<»^»:i:i iB:<:[iIH:f i i l 
a n i m m e n s e l v o v e r - s c a l e d and s t r i i e t u r a l l 
r c d i i i u l a n t w o o d •:y:IH:tVM;|iWill|iljlllllViU'l 
bracket is precariously pos i t ioned beneath t l 
pecidiar intersection. 

/\s t hough al l this were not yet em)ugh. tl 

(IS distinguished from its 
tiditeiit. hds throughout 
t oiitempordiy histoiy, 
assumed many different 
labels:. Modernism. 
St I III III Id I Detenu in ism, 
l)e SlijI. (ind even (one 
suspeds) despite protests 
to thi / (ditrdi x. 
l)i((nistriuti\ism. l.adi 
iiidrhidlx difli reiit 
"ism" remains iaught 
up ill (Hit fundamental 
premise oj joi in a list 
thinking: the meaning 
and eon ten I nl an 
diihiteeliire nidx bi 
derived solely by 
nidiiipuldtions of 
abstrait, two-and three-
dimeiisitnidl iie(aiieli u s. 

Pnielitioners of this 
genre approaeh 

loiKeptual design a I mo.' 
as though it were an 
elaborate adult board 
game on which geonietri(\ 
game pieces engage in 
heat I (I ((I III petition. 
Representations of form 
assume diiiiiid/, 
characteristics and e: en, 
at times, personality. 
I' d I ins are said to 
''move" or "/y.v/," 
''advance." "recede," 
'jwsc," or "posture." 
ihey "penetrate" one 
anotlici ij necessary, or 
"di.wngage" when it 
becomes appropridii. 
iln x max be cither 
'pure" (Platonic) or 
"pro bine" and their 
proportions depu ted as 
"svelte," "lither 
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The precarious cam of the gar­
age's gable, supported by a 
glam order bracket, frames the 
arcing paths of the home's entry 

arage's stucco-clail gable end is 
c a n t e d 

nvvard, giving the structure the distinct reading of a 
hild's tenuously assembled house of cards. 

The designer, ohiix ions to my growing perplexity, 
mtinues his explanation o f the house's siting: 

The narrow iiess of the property compelled lis to 
)cate the living areas to the rear of the site. nio\ i i i ! i 
iterally from the street down the moderately sloping 
train, a decision which mesheil nicely w i t h the 

wners' intensive desire for privacy. Tha t and the 
s t r i c t i xe eoxenants p r e t t y m u c h governed 
erythingclse that tolloNved." 

t he virtue o f this constricted bi t o f real estate 
ecomes apparent only after we roimd the corner of 
le garage, in the distance, just o f f axis wi th our 

proach to the front door, is a \ ista of some twel\e 
iles. oxer a wooded glen, across the hazy Skunk 
ver Valley, and outwaril to a minute patchwork 
u n p l o w e d f i e ld s and r o l l i n g pastures. T h e 
signer explains: 
"The ow ners eame to us w ith a set o f builder's 

ms and a builder, who was, interestingly enough, 
so the developer of the subdivision. Initially, they 
i n t e d jus t to m o d i f y the f l o o r p lan , add ing a 
droom for their third daughter, but after four or five 
ee t ings , t h e i r ideas abou t the house and 
e l n i c i i n r c he,L:,an to Bf i lH ' . ' l i ] | ' | i n i | | | ' [ im ' | ' i j f ^B ' l ^ 
olve. We didn' t refer to their original set of plans 
iieh after thai. " l ^ i tH i lWUmHiMJiKf iMl l l ^ 

The front door is opened by a petite, imassuming 
•oDKi i i . seeoiul K ^ i J I ^ J S E I I H n i n S E I l I ] 

neration Japanese Amer ican and owner o f the 
inc. I n her sule is the •l.'H;|[MlHi»:^'|ii;iili'm:illililB 
•konoma, a small , ce remonia l shr ine f o i m d in 
d i t i o i i a l Japanese J7iTiWT!TTr!T?i^PTiTT1BrriTTl 
mes. I t is a c o n t e m p o r a r y , t h o u g h as yet , 

J o n i p l e i e i (•iisirut tioii B]33I[III3Bi 
leed hv the designer to intercede between a wall 
iding the ronnai ami ^ ^ ' l V ^ t : l l l l ^ l : ! l i ^ I ! i l H J I ' i i ! H 

brmal realms of the house. It is also, the designer 
•-MHions. a IIMIH^'lH'. ' i l iHIMtl '/ililUMiia 

onciliation of the two distinctly different cultures 
w hieii she ilw ells. i.^^t:|;|I.'[M7^TTTT?T?^M^yT^l 
T h e owner, introduced as Mary CJIynn, and the 
signer eoiifer h i ie l lv . I l . ' j j j i | | : iH j | i i : i »W: l i ' l iMia 

^ describes the [lurpose of our \ isit and offers to 
;ak w i t h her later B T i T I ^ ^ ^ D I I l H l H B i j . ' H ' l 
arding some imcomple ted work for the newly 
i s t n i t r e i l home. l , ' . [ i lul j?W:l; lH'i l 'Mll:! jHIHfil 
isfied, she resumes her dailv business about the 
ise. 
As the designer and I 
ceed t h r o u g h the 
row en t r \ ha l l ' 
teiuionalK narrow to ^ t y j Y T ^ ^ ' ^ ' ^ ' M l l i ^ ' j i i t i ^ ' ' ^ 

J b erury. 

perilously 

SUSPECT THE I N T E N T I O N S 

UNDERLYING THIS WORK MAY 

'gauni, 'sionf, or 
even "ungainly." 

Sneli huildings ttre 
sai/lto "speak" lo 
themselves, to one 
another, and most 
sfmifieally. in resfionse 
to their flesiitner\< oxc-n 
nitinner of inquiry. 
Louis Kahn ic ouUl 
often "ask" a building 
"what it 'iii'aiited to l>e," 

presumably expecting a 
fully intelligible an.swer 
from an conspicuously 
mute entity. 

l his personification 
of what are. in reality, 
only abstract lines and 
symbols occtisionally 
gets out of hand. One 
noted designer 
chain inislicdlly hired a 
secretaiy solely on the 
basis oj her legs. He 
wanted to use her 
profile as a 
p I op ortii) nal m tub I lor 
his next skyscraper. 

Formalist an hitci ts 
routinely eu'^age in 
exhaustini!, debates 
regarding aichitecture's 
formal consider ations. 
To the unindoi trinated 
listener, their 
discussions must sound 
like the sur/eal dialogue 
of a be Hi II i directed 
film, yet what is most 
surprising in all of this 
IS the designers' 
unflinching f nth in the 
legitimacy of their 
firm a I language. 'I hey 
assuredly believe 
gcometiy alone is 
suffuicnth potent to 
iinpi/rt tangible 
meaning and ion tent to 
their work. 

To be sure, 
I' ornialism has its 
defractias. Critics 

Russell's loft and balcony, 
framed by rafters through 
which the stars may be 
counted. 

The convergence of competing geometries: the 
ellipse, the wedge and rectangle. 

contend that an 
architecture '.v meaning 
might more properly 
derive from purely 
programmatic concerns 
or attributes of human 
sociology and 
pen rption, hisforii a I 
precedent or culture 
and even literature. 
I 'hey s ugliest that 

formal languages are, 
at best. I in iiiiistantial 
if not entirely 
arbiti aiy. . 1/oreover, 
the content presumably 
elicited by geometric 
manipulation remains 
an (Im ly //////onderabb 
to the average observer 
of aichitecture. 

Still, /he penchant for 
loniial architectural 
I on St I ucts persists, 
frequently with 
admirable, if 
somewhat illegible, 
results. Ri/ hard 
. Meier's . \ thenaeum 
comes to mind, as does 
much of the work of I. 
M. Pei. Closer to 
home, Charles Herbert 
and A.ssociate.^' Des 
.Moines Civic Center 
remains a deft 
demonstration of the 
subtle elegance of 
u ndiluted geometric 
manipulation. 

W hat distingui.<ihes 
these works is not the 
speci fic choice of their 
foiinal laiiviur^e. but thefiih ^« ,.//// zvhich that language 
is spoken. Designers 
instinctii eh understand 
the "rules" of this 
abstract ii^eoinetiy and 
its success is Judged on 
the merits of their 
intuitive and analytical 
aililify in "playing'^ the 
game of formal 

The wedge's inaccessible balcony. 

manipulation. 
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compress the cxpcricnic of cntr \ '") he gesttncs in 
sweeping motions, intendeil t o c o i n c y his personal 
sense of the ensuing architectural spaces: 

The Glynn Residence from the 
South: a quirky assemblage of 
common and uncommon 
elements. 

( 

1 
I make note of the referenced intersection. ' I he 

l i l t i n g c e i l i n g does indeed splay errat ical ly just 
above the hearth, exposing its timbered framing in 
a tumultuous cascade of staccatoed members. T h e 

As such niaNi/)u/afio/is 
go, the Glynn Residence 
proves itself to be 
n iiiarkahly adept. I he 
house is a conipo.'ied 
dialogue between five 
r\/)/i( it geometric 
figures: the ellipse, the 
.ujuare. the lectaniilc. the 
wedge (an acute 
triangle), and the arc. 
I'.ach is ordained with a 
specific symbolic content 
and (I re/atiz e hierarchy 
of inipra tance within the 
overall work. 

I he .square, the garage 
as mediator between 
siihuii) and home, 
suggests all things 
conventional. It sits, 
/)// di( fably, tangential 
to the cnl de sac it 
jronts. and is, in all but 
its most minute details, 
perfectly expected. 

The arc, slashing from 
the front of the ptopeity 
to the rear of the house, 
connotes transition. It 
maiks the pa.ss/ii^e from 
the taiter suburban 
environment to the inner 
sanctum of the house. 

Manifested in the form 
of a n/assiz 'c masoniy 
wall, it further demises 
the house into two 
distinct tea bus: oin 
I'lrnud. containinii, the 
lirini^ z oom and 
libra/y: the other 

nifornid^' 
^ (tecommodating the 

family room, kitchen 
and eating area. 

The cufving profile of 
the airs convex face 
(o nstantly ret/1 ats // o m 
view, anticipating 
forthcoming events in the 
act of passage through 
the home. Conversely, 
the concave face of the 

are reassuringly cradles 
more intimate spaces of 
the house. I''com 
various positions and 
viewpoints, through 
openings in the wall, the 
tu!'o readings of the arc 
intertwine. l.ikeM.C. 
I\s(hers cleverly penned 
optical illusions, the 
wall is at first one thing, 
and then almost as 
quickly, something 
entirely different. 

The ellipse is the ;^reat 
container which lies at 
tht sold (if the house's 
geometiy. Its egg-like 
form is not accidental. 
'I he ovoid .diape evokes 
the warm caress of 
motherhood and the 
security of a .dielteiing 
enibnice. a suitablx 
feminine gesture. 
It is both tangible in its 
sug<iestio n of enclosu i e, 
but iinplieitly elusive in 
the enclosure's exact 
definition. A circle, by 
contrast, would have 
been far too exactiugly 
e\f)lieit. 

I he rci tanjje, 
employed for the libraiy, 
family cooni diid the 
bedroom wing below, is 
far more resotiite. Its 
boundaiies tire (\/ii t 
and immune to 
alternative 
interpretation. It is, in 
its own way, a veiy 
mdseidine stroke 
artfully played against 
the ellipse's softer 
conttmr. 

The fifth element of the 
loniposition, the wedge, 
is the figural cotter pin 
of the hou.se. It binds 
together the disparate 
geometries of square, 
arc, ellipse, and 

fireplace below is c(|ually oiuspoken. a wi s t fu lh 
composed com| icndi iun o f oak, mahogany, metal, 
and drywal l , which glancingly foreshadows a 
n u m b e r o f s u c c e e d i n g a r c h i t e c t u r a l 
in\ent ions ly ing scattered throughoiu 
the house. A massi\e grand piano 

breaks off just befd 
is the sole f iun i sh ing of the 
o t h e r w i s e c o m p l e t e l y 
spare room. 

A l m o s t u n n o t i c e d 
in this c o m p o s i t i o n 
o f at once reciurent, 
b II t 
s i n i u l t a n c o u s l y 
f r a g m e n t c d 
gestures, is the 
s u b t l e 
c u r v a t u r e o f 
t he r o o m ' s 
e l l i p t i c a l 
o u t e r w a l l . 
The ellipse, I 

am t o l d , is 
the 
p r i n c i p l e 
c o n d i t i o n i n g 
e l e m e n t o f 
t he h o m e ' s 
g e o m e t r y . I t 
contains bo th 
the l i v i n g 
spaces o f the 
house and 
d i r e c t s 
c a r e f u l l y 
p r e s c r i b e d 
\ iew s into the landscape 
b e y o n d . D e c i s i o n s 
regarding the cNoliuion of the 
house were mai lc c i t h e r in 
longrncncc w i th , or in coiuradic t ion 
to this prexailing geometric |iattern. I touch 
the enxe lop ing wall gingerly as it leads us mt 
deeply into the home s conceptual core 

Karly on. I recogni/c this is not the sort of liou 
you walk through casually. Instead, you (seemingi 
orbit its eccentric imiverse o f planes, volumes, 
skewed geometries, at tempting to vainly scan an 
w i t h no small e f fo r t , u l t i m a t c K comprcheiul i 
aberrant logic. 

Beyond the living room lies the librar\, "Russel 
library." as the designer puts it: 

"Russell Cilynn is an intensely pri\ atc, profoimc 
i n t e l l i g e n t i n d i v i d u a l . W h e n we f i rs t met. Ij 
introduced himself, shook m\ hand, and said he nev 
expected to see me again. 

" I le wasn't being rude, merely disinterested. Ij 
couldn't, at least initially, see any intellectual challen 
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in the making of a house. He felt he had better 
things to do wi th his time and left the 

whole issue of 'home making' up to 
his wife. 

M a r y and I were left to 
fashion the substance of 

the house on our own. 
She was keen ly 

in t e re s t ed in 
k n i t t i n g together 

the diverse 
threads o f her 
familv's life: the 

n diingle into a 
10 he size, //loiii^/i 
preea noil sly willful 
assemblage. At each 
JIInetIIre, wee/ge to 
square, wedge to 
ellipse, rectangle and 
arc, the convergence of 
comfielnig formal 
languages is analyzed, 

interfireted, and 
exfiiessed. It is 

in the expressive 
content of these 
intersections that 

the Glynn 
Residence finds its 

1924 Schroder House 
is a stunning 
cacophony of 
interpenetrating 
volumes and planes. 
RietvelcVs development 
of the edges and 
intersections between 
these engaging 
geotnetries 
transforms a simple 
cubic form into a 
vigorous and 
multifaceted 
architectural sculpture 

The Schroder 

house, however, for all 
its verve, remains 
rigoro usly i ei tilinear. 
I)e Sfi/l was 
fundamentally about 
simple, right-angled 
geometries; their 
intersectio us, th o ugh 
intriguing, were firmly 
rooted in conventional 
systems of orthogonal 
projection. 7he (llynn 
house is unique in its 
acceptance, indeed, 
celebration, of 
completely eccentric 

geometric 

nio.' St enticing 
arlii ulation. 
An architecture about 

the intersections of 
diveigent geometries is 
not (i particiil(irl\< 
novel idea. The 
concept was perhaps 
best exploited by the 
early n^^entieth-century 
De Stijl architect 
Gerrit Rietveld. His 

contradict ions 
o f her m i x e d 

i c i i l t u ra l heri tage, 
ussell 's need fo r so l i ta rv 
mtemplation, her crafts and handiwork, and their 
lildren's own personal interests. We talked at length 
>out an architecture which could make the integration 
these elements not just feasible, bur cv ident. 
" I t was only later, after Mary and I had worked out 

|uch of the conceptual development o f the house, 
at Russell came around, persuaded, at last, of the 
Irebral content of the architecture." 

I he library, surprisingly, is the most conventional 
:)m \ e t encoiui tered on our tour. T h o u g h the 
osyncratic geometries of the house persist, they ha\ e 
en toned down to a far more comprehensible level, 
le room is (piiet, almost dark in mood. A single, 
uare window, seated in the outer e l l ipt ical wall, 
mes a perfectly composed view of a distant, agrarian 
id scape. 

Above the 
library, accessible f rom only a narrow 

spiral stair, is Russell's private loft. It too is small 
and quiet, but much lighter in character, opening 
through an expanse of glass panels onto a south-
facing balcony. In the opposite direction, the loft 

overlooks the two-story-height family room. T h e 
designer expla ins the b u t t - j o i n t e d glass wa l l 
separating the two sjiaces: 

" The glass allows Russell acoustical privacy, but 
keeps h im visually connected w i t h the l i fe o f the 
family." 

The designer's in te rpre ta t ion o f husband and 
father, seen f rom below, connected yet removed, 
suddenly strikes me as a suitable metaphor for almost 
any modern family. 

We cross the threshold of a massive, curved, and 
alternately-hued concrete masonry wall which marks 
the a p p r o x i m a t e b i s e c t i o n o f the f l o o r p l an . 
Glancing back, my line o f sight grazes the bowed 
surface of the wall , over an open stairwell, across 
the dining room and back to the entry vestibule. 

We are, at this point , jus t beneath the 
"wedge , " a s h a r p l y - s p i k e d , t h r u s t i n g l l ' * * ' 
f o r m w h i c h m e n a c i n g l y lances 
the elliptical volume 

You (seemingly) or^'^' ̂ ^̂et̂ ^̂ '̂  
^o/umes, andske^^^ '^^^^ " 

scanandyWilhno 
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A view across tl 
room, through an opening in 
the arcing masonry wall to the 
dining room beyond. 

The kitchen, bisected by the 
piercing figure of Uie wedge 
overhead. 

of the house. T h e designer describes in factual, but 
unilerstated terms, the contents of the space: 

"The wedge connects the garage to the main body 
of the house and, for the faniilv, is the principal means 
of entry. T o the rear is a small stair up to Mar\ s 
private lof i , coat storage, a powxler room, pantry, and 
(he gestmes toward our immediate foregroimd) the 
open kitchen facing the dining room. 

"Rainwater collected f rom ever\' roof of the home 
passes over this wedge to a single scupper (he wheels 
abruptly, point ing in the opposite direction) which 
penetrates the house's outer wall." 

I peer ponderously through a narrow slit window 
and obser\e the knife-like termination of the wedge, 
still dripping water from the recent rain. Beneath the 
point, bearing a similarly acute form, is an inaccessible, 
though convincingly detailed balcony, comi^lete with 
guardrail and metal t r i m . Below both, at grade, a 
splayed plaza and splash basin intend, I presimie, to 
ceremoniously carry the rainwater of f to the fiver valley 
beyond. T h e designer explains: 

"Dur ing a good rain, water literally pours of f that 
point." 

I refocus my attention to the details of the family 
room and kitchen. Their eabinetrs shares with the 
fireplace mantle a w i l l f i i l , but disciplined conjunction 
of po lychromat i c ly - s t a ined wood f in ishes . T h e 
geometr \ o f the t w o spaces, though s t i l l odd , is 
peiceptibly calmer, as though the house was offering a 
bnef respite from its other\vise relentless w anderings. 

NUANCES OF FORM. SOMEHOW 
It is, at least t h j 

ariciN of projects in varioul 
TO M A K E S E N S E , AND YOU 

SHAKE YOUR HEAD, RUBBING 
hut 

YOUR EYES AND CONCEDE, IN 

We spend on ly a 
moment or two in Mary's lof t , 
m o r n i n g . in some 
disarray, e\ idenced bv a \ 
stages of mid-completion. 
T h e designer explains: 

" M a r y needed a 
workplace that couki be as intimate as Riissel 
more accessible to the life 
of the family. From here, she can obser\ e much of th 
house. e \ en the g i r l s ' BiH:>. i : l i ' ,H;M: | : l i ;Miif!^l i 
playroom on the lower level." 

I glance oxer the loft's I iM>j jMu lAAW: \ I IMiA1M 
wire mesh-clad guardrail and identify, ihnjugh a joiste 
o [ i e n i n g in the d i n i n g aVi i f : t f . i iU ' i j i l : i ; | i l ] i l l j | i iK^^ 
room floor, the gay chaos of children's toys and game 
strewn on the floor of a •<;Hi;imiM7:ll'lli;UKi].'IHH 
room two stories below. T h e designer sa\ s: 

•• The screen on the E I S S H E I E H E i n E l I I 
guardrail allows the loft to appear open while obscurin 
(Ineei \ lew s of w harex er •KilL'UifilillHIUlViluljii^iilH.'F 
she happens to be working on." I 

l-Or I he moment • l i : i l lHl i lKHI | ;K^ | iMii l l l i : f :M 
how ev er, 1 am less intent on the view below as the vieB 
bex und. luich xx indox\ ()f •i'.|f>i;[illKi<B:1:!H'jg:Hlj|.iM 
Mary's loft frames a consciously composed vignette • 
the surroimding environ- •K'l i^tMiK^ii l i l i i l i lUMJU'KJ 
ment: to my left, a distant grove of trees; to one side. 
x\ inking glance at the peak of Russell's loft, rising •ibo'j 
the roof line; ahead, the sweeping arc of the homt 

The staircase to the lower 
level, shoehomed between the 
arc (left) and the wedge (right 
and above). In the distance, 
the wedge peneb^ates ttie 
ellipse through a narrow sliver 
of glass. 

(o nsti ui tio ns, figures 
f the ellipse, wedge, and 
arc) thai wnidd have 
.sent Rietveld reeling. 
It is. if yau will, De 
Stijl run amuck. 

Still, what links these 
two works (and 
separates the (llynn 
Residence from 
Dei o nsti n i fiz'ism ) is 
hiith their mien si in the 
purity of geometric 
form and an 
IIIIIV ten ling i n nip ii Isiu n 
to examine I lit 
connections between 
those forms. 

In the Glynn 
Residence there exists 
an elaborate code of 
convergence which, in 
simple terms, is 

aiia/ogo/is In the child's 
game Scissors, Paper. 
Rock ("scissors cut 
paper, paper covers 
l ock, rock crushes 
sci.ssots 7he ellip.se 
p I 'edo ni mates exi ep I 
where it is interdicted 
by the wedge. The arc 
remains for the most 
pari subsercieni to 
other figures, except at 
ihe ci ilical juncture of 
ihe home's entry, where 
the ellip.se is sliced 
open. The square. 
detached as it is. bear s 
llic inlriision of only the 
wedge. 

It is in the detailing 
of each juncture that the 
logic of the code is 
revealed. Forms 

lileialty peuelrale. pass 
through, over and 
under one another, 
then paths mierrupit d 
but implicitly exlendt d 
by lines of wall 
materials, floor ing and 
handrails. Then is n 
conscious "persistence 
of vision " which allows 
the observer to "read'' 
first the predominant 
figure, then the 
s( Con(lar\ jorm and 
ultimately a whole host 
of accompanying, but 
ancillary gestures. 

As a consequence, the 
exact substance and 
cxieiil of I he hoiisi 
remains in continual 
flii\. and it takes on a 
multitude of 

personirlities, 
dependent only upon 
the observer's 
particular position anc\ 
point of view at any 
given time. This 
conjunction of r eadings 
posses.ses a distinctive 
quality of "dynamic 
tension." 

'Ihe term belongs to 
body builder Charles 
Atlas, denoting the 
principle of pitting on(\ 
muscle gr oup against 
another- in order lo 
build physical sireiiglli\ 
In the Chun Residence 
the designer applies a 
similar principle lo 
fornialisni. cffeclivi l\ 
pilling one geometric 
ideal against aiiollier. 
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The living room, which hames 
a spectacular view through a 
broad penetration in the 
eiiiptical enclosure. 

illiptical form entering and emerging from the wedge: 
nd opposite, a nuich closer view of the cuNcloping 
v<K)ds. I mar\el that anyone could actually work in the 

|nidst of such compelling \ isias. 
Our descent through the residence brings us to the 

twer level, down an artfully detailed staircase abutting 
house's stout masonr\' demising wall. T h e girls' 

lnK)ms are concise, laid out in an orderly string, each 
th their own private vanity and walk-in closet. 

The master bedroom and bath are not huge by 
lodcrn standards, bin appear comfortably intimate 

d \er>' pri\ ate. I^oth share the sweeping crescent of 
house's predominant ellipse, \bo\e the betl. the 
uiie of the master bedroom breaks loose from the 
/ing perimeter wall and is capped by a distorted 

ylight. 

Mary wanted to look up at night and see stars 
rcling o\ erhead," says the designer. 

Not wishing to actually lie down on the neatly 
ide bed, I awkwardly crank my neck oNcr the 
idboard and look upward. I am directly beneath 

usscll's loft two stories abo\e. and my skyw ard \ icu 
framed by an open grid of rafters w hich support his 

ilcony. The designer comments: 
" I told Mary she coidd measure the movement of 

c stars as they pass i n and out o f that lattice. She 
| \ s she docs.•• i ; U 4 i i : m n M ! T T T ^ M l I i l 

I'he rain has begim again and we make a c|uick 
c n i t o f the l i o n i c N • > i i i : i i ; M i m i I i i ; P B i : i i B i ; n a 

terior. A l l that was inside, the ellipse, the wedge. 
i.linsN n( ratic lofts, is l i lrfJIh^i^frr^W^MiHilil 

w outside, an abnormal, but instinctively intuitive 
cmhlagc of elements. .̂-̂  jj.'^•l.-^i|^;V'.lHM:li--^il 
ke a shrewdly constructed, three-dimensional 
lagc. the house at tirsi • l [ :<<lla<t^-i^m;f :^f tMi | j i f l 
rges on r e s o l u t i o n , s h i f t s , decons t ruc t s , 
omposes, and then BiVi|iU:l.'tidlJ;ii!Nif.>ll 

anges again . I t is p e r p l e x i n g l y l y r i c a l and 
enselv engaging. It Uill|. '|iH;H/:l'lil .1 '|iMi]!H ' i 
mildly put, a very complicated piece of work. 
.\s d c p a i i . I he Q X Q I I f l i D l ^ H C D 
igner a[>ologi/cs. Photographs o f the house for 

ar t ic le w i l l he U;l>j||UrnTrnW.'J!l[iI!B[ M 
a\cd a week o r two. T h e y were ha\ ing di f f icul ty 
H i r i n g the precise 1 j;{i]:M:j^'1'.'j!l\i'.7:T-'f.1 V.7:\'P1 
racter of the a n liiteeture. I nod, imsurpriscd. 

s i i L Z L i e s i tha i t h i s IK ' i i j . ' l i j j i |J . ' | i | i ] [ . - f>?i l ' n iH i 
[ticiilar h o u s e ma\ lie we 
^aeity o f any form o f 
r e s e n t a t i o n , p h o t o g r a p h i c 

icrw ise. 
The designer agrees: 
' That's w h y we call 
rchitccture 

beyond the descriptive 

j o u r n a l i s t i c , or 
EXPERIENCE. EXPERIENCE 

POSESSES THE GREATER 

The result is equally 
powerful, hut 
inetaphysieal in 
nature. 

What, then, is the 
\ield of all this 
feverish posturing of 
form and figure.^ 
What content and 
utility might possibly 
come from uU of itf* 

The designer would 
suggest that the house 
neatly accommodates 
the needs of its 
occupants, that it 
skillfully addresses the 
constraints of a very 
difficult site, and 
frames a number of 
nicely composed views 
into the sun oanding 
lands (ape. This 
explanation, though, is 
insufjuienl. Any 
number of far less 
derisive architectures 
might have 
accomplished 
comparable ends. 

Clearly, the 
ambitions o f the (il\nn 
Residence ace aimed at 
something more 
lorinidable than mere 
formal is tic co iiforin ity. 
It is, instead, a 
compelling delineation 
of the virtues and 
vagrancies of 
contemporan 
existence. This thought 
is well expressed 
(though intentionally 
overstated) by Peter 
Eiseninan in his 1981 
monograph. House of 
Cards: '7//^' house may 
once have been a true 
locus and symbol oj 
nurturing shelter, but 
in a world of 
irresolvable anxiety, 
the meaning of shelter 

must be different." 
'The Glynn Residence is 
abtait, more than 
anything else, a 
different ''meaning of 
shelter, " /// all its 
expected and 
unexpected 
convolutions. 

Life, it seems, is 
complicated. Several 
lives contained in a 
single home is more 
(omplicated still. I ht 
edi^i^es and boundaries 
of these lives, like those 
of this house, overlap 
and intertwine, yet 
retain their own 
discrete personalities. 
'Their interactions are 
at once, defined by the 
fi (iditio mil snIII til Irs 
which constitute a 
family, but remain 
equally clouded by the 
disorder of modern 
existence. 

The Glynn Residence 
attempts not to 
reconcile the seemingly 
eoiitiadictoiy terms of 
the family, but to 
express those terms in 
a frankly explicit 
formal language. The 
house, in many ways, 
is an interpretation of 
life: of expectations 
granted and 
expectations denied, 
and it succeeds or fails 
to the same extent the 
family itself succeeds 
or fails. 

And that struggle, to 
both distance and yet 
embrace the 
contradictions of our 
existence is, as the 
designer notes, "why 
we call if 

The faint, recurrent 
reglsb^ation of the ellipse 
bridges the gulf between die 
wedge and the remainder of 
the house. 

The elegamiy detailed 
staircase descends to the 
home's lower level. 
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WALDEN THREE 
Two (Very) Small Houses in Iowa 

Two small houses in Iowa 
share a philosophical debt to 
one built over one hundred 
fifty years before. Together, 
they suggest compelling 
alternatives to our more 
conventional sense of 
modern habitation. 

Prolect: S a r g e n t C a b i n 
LocaUon: C l a t k c C o u n t y 
Owner, Designer and Ruilder. 
T o m a n d M a r y L o u S a r g e n t , F a m i l y 
a n d F r i e n d s 
Consultam: T t i o m a s B a l d w i n A I A , 
B a l d w i n C l a u s e A t c h i t e c t s , 
D e s M o i n e s 
Pholographen T o m S a r g e n t 

LYNN SWISHER SPEARS 

We already know something of these houses. We 
have been to t hem at least in our minds: places 
w i th no phones, no cIcctriLity, no alarm clocks or 
madden ing scramble through rush hoiu tralYic to 
t he w o r k c o n t e m p o r a r y ex i s t ence ob l i ge s us 
to perform. 

I n ou r m i n d s , these are places o f c o m p l e t e 
repose, ( ju ie t , hmnb le retreats, composed in the 
wi lde rness o f the simplest materials, i n t en t on 
pro\ i d i n g on ly w iiat is ahsoluielv necessarv for 
l i fe : shelter. 

I f you dwe l l on this image of shelter for long, 
you may find yourself opening the pages of a book 
wr i t t en by a man who, at least in spirit, buil t these 
houses: I Icnry l )a \ id Thoreau. 

Thorcau comple ted his owm house at W alden 
P o n d on I n d e p e n d e n c e Day in l(S4.S. H i s 
i n t e n t i o n s were p l a i n l y s p o k e n : " to l i v e 
deliberately... to drive l i f e into a corner, and reduce 
it to its lowest terms.""* 

" I have thus a t i g h t shingled and plastered 
house, ten feet wide by fifteen long, and eight-feet 
posts, w i th a garret and a closet, a large window on 
each side, two trap doors, one door at the end, and 
a b r i ck f i replace opposi te ." ' - ' l i e furn ishe t l his 
home w i t h e(|ual s impl ic i ty : "A slant-top wr i t i ng 
desk, a low cot. a table, and three chairs-one for 
soli tude, two for f r iendship and three for society."'^' 

T o some, T h o r c a u must seem the supreme 
e sea p i St, and his W a l d e n , less home than 
h e r m i t a g e . ^ e t , t h r o u g h his w r i t i n g and 
eorrespondenee, in his political actixism and " c i \ i l 
i l isobedienee." we know he remained, throughout 
his l i fe , \ igorously engaged in the intellectual life 
of nineteenth century America. 

Thorcau cherished his solitude, but reeogni/.ed 
it more as a state o f m i n d than any partieidar place: 
" A man t h i n k i n g or work ing is always alone, let 
h im be w here he w i l l . " " ' 

r i i o r e a u came to W a l d e n w i t h a d i f f e r e n t 
purpose in mind : to take stock of the value of l iv ing 
in concert w i th nature. " I w as rich, i f not in mone\ . 
in smmy hours ami summer da\s. and spent them 
lav ishly," he w rote." ' I lis house was a simple lens 
wh ich drew into focus nature's insights regarding 
human existence. Thoreau observes o f Walden 
Pond: " i t is earth's eye: l ook ing into which the 
beholder measiues the depth of his ow n nature."'" 

W e, despite the glories o f our tcchnologically-
tlriv en age, have no less need for similar moments 
and sjiaces of ( |u ic i contemplation. L ike Thoreau, 
we yearn to "l ive deliberately." 

O n these pages are t w o very smal l houses 
w hich, i f not inspiretl by I hoieau, share a kindred 
spirit w i t h his W'aldcn home. They too, are lenses 

1 

w h i c h d i r e c t our a t t e n t i o n to the s imple , 
[ i rofoimd lessons natme has to offer. 

Tom and Mary L o u Sargent's (Marke com 
cabin was b u i l t by themselves, their family 
V arious friends ov er the coiusc of main a siimnn 
weekend . T o m Sargent, a graphic designer a 
fouiu ler o f I )es ign( i roup in Des Moines, ereat 
the home as a place to " k i c k back, relax, 
retreat" f rom the day-to-day pressures of urban li 

Sargent d id most of the design work hims( 
though he admits to soliciting occasional techni 
advice f rom Des Moines architect Thomas lialch 
A I A o f h a l d w i n Whi t e Archi tects . The siiuH 
one-room structure measures twelve by twcnj 
f o u r fee t , t en feet in he igh t , surmounte i l b 
steeply p i t ch ing , shingle-clad r o o f /\side froi 
small s leeping lof t to the east, all of the hon 
accommodations, food preparation, dining, liv 
reatling, and relaxation, occm w i t h i n the inotj 
confines of the ground fioor. 

The house has no running water or elcctrid 
Kerosene lan terns prov ide w hat l i g h t may 
needed, a wood burning stove warms the cabi 
w inter , and a few do/.en steps west of the f 
door, a rustic priv v serv es nature s occasional call 
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(Left) Sargent Cabin: Viewed 
from across ttie creek, the 
cabin evokes the pastoral 
charm of the native American 
landscape. The cabin's hDm 
porch welcomes visitors with 
both a shady retreat and a 
freshly stocked cooler. 

(Far left) The cabin's 
comfortably compact Interior 
Is enlivened by Sargent's 
eclectic collection of found 
artifacts. 

I'hough the house sits in a pastured clearing, it 
ay not be approached directly by car. Visitors can 
i t ial ly only glimpse the structure across a small 
eek through a v eil o f trees before abandoning 
e i r v e h i c l e s . T h e c r e e k mus t be f o r i l e i l 
e c a r i o u s l y b y f o o t , o v e r a n a r r o w b r i d g e 
•nstructed o f fel led tree l imbs. A roughly-hewn 
:)()d fence and gate mark en t ry to the cabin's 
>unds and i f the day is warm, the Sargents wi l l 

lef t a cooler on the f ront porch, o f fe r ing their 
lests chilled s o d a s ;uui beer. 

I t is f r o m this porch, in the shade o f its low, 
eeping roof, that the elegant economy of the 

[use becomes most apparent. The porch is raised 
|ly a fevN' feet above the pasture floor "to keep out 

critters," says Sargent, but the gesture lends 
house an almost classical setise of [iroporrion. A 

lonnade supporting the porch roof is fashioned 
in small, imdressed tree t r imks . each selected 

and placed w i t h e v i d e n t care and s e n s i t i v i t y . 
Rough- sawn , ceda r s h i n g l e s dress the m a i n 
s t ruc ture ' s enc losure and s m a l l , d o u b l e h u n g 
windows (one o f the home's f e w concessions to 
modern manufactur ing processes) are arranged to 
bathe the cabin s i n t e r i o r w i t h clear s o u t h e r n 
simlight. 

In addition to the simple furnishings necessary 
for comfortable coimtry l iv ing , Sargent pimctuates 
the house's interior w i t h a l i fe t ime 's collection o f 
eclectic ciuiosities: m o i m t e d game heads, woven 
baskets. Fort ies-era k n i c k k n a c k s and an t i ( i ue -
f r amed , t u m - o f - t h c - c c n t u r y photographs . The 
room and its effects possess a casual, effor t less ly 
i i n p r e t e n r i o i i s a t m o s p h e r e t h a t b e c k o n s i ts 
occupants to sit back and breath in the sweet aroma 
of freshIv cut a l f a l f a w h i c h d r i f t s in t h rough an 
open window. 
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The simply conceived 
massing of the pavilion Is 
drawn from geometries and 
materials found in the main 
house. 

I'he second house is, in reality, a gardener's tool 
shed, though its u t i l i t y extends far beyond mere 
storage. T h e owners o f a IWO's stucco cottage in 
Des Moines, av i t i horticidturalists, enveloped their 
home w ith an expansiv e series of both formal and 
m e a n d e r i n g gar i lens . They re( |u i red a s imple 
enclosiue for their e( |uipmeiu as well as a place to 
transplant and pot plant materials. 

as designed b \ l^atrick .\. I hron A l . \ o f 
Arch i tec t s Wel l s WOodburn O ' N c i l , this s imple 
l^av i l i o n assumes a m u c h more cent ra l role in 
the c o m p o s i t i o n and p e r c e p t i o n o f the 
smrounding gardens. 

S i tua ted to the south and d o w n h i l l f r o m the 
ma in res idence, the gardener 's shed lends the 
gardens a keen sense o f scale and focus, as well as 
pr ivacy f r o m the p i d ) l i c street. The s t ruc ture 
articidates a view of the gardens from the home's 

entrv i l r ive and exieiuls that vista south, over 
dense ly w o o d e d r iver va l l ey . A smal l terrac 
shelteretl in f r o m of the pav ilion shares the sam 
V ista and becomes the setting for casual seating an 
relaxed contemplation o f the landscape. 

T h e pavilion's geometries, which at first appe: 
e c c e n t r i c i n p l a n and p r o f i l e , are d rawn 
direct reference to the or ig inal house, as are 
coarscK textured stucco walls, (a)upled with 
asymmetrically-placed escbrow dormer and n)()st^ 
weather vane, the shed suggests the image of 
( | i i a in t t hough en igmat ic peasant's hut , poisej 
along a rutted cart path in the h rench countryside. 

The i n s t i n c t i v e l y p r i m i t i v e and agrariai 
character o f the shed infuses each detai l o f i f 
construction. T h e formality of a traditional fascia 
supplan ted b \ exposed ceilar beams and raftc 
ends. Lin te ls above window openings are roiigl| 
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The shed's materials, though 
finely assembled, are 
consciously left in their 
natural, unelaborated finish. 

wn and i i n t r i m m e d . A shaggy bark h i cko ry 
nk, cut f rom the home's grounds and perched on 

t o u g h sc rabb le o f r o c k , " g r o w s " i n t o the 
uctme's interior voliune to support the roof at 
peak. 
On the interior, the shed remains e(|ually true to 
u t i l i t a r i an [uirpose. CJinder b lock walls are 

finished, as is the raftered structure o f the roof 
ove. ( l o m m o n , w i r e - c a g e d l i g h t f i x t u r e s , 
pended w i thin the interior volume, suggest only 
sparest hint of ornamental articidation. 

I t w o u l d be t e m p t i n g to l a b e l t h i s w o r k a 
I ly ," that eighteenth-century T-nglish landscape 

^ e n t i o n in tended to amuse or de l igh t garden 
itors through its w i t t y archi tectural allusions, 
rtunately, this project is far too earnest for so glib 
appraisal. 
The p a v i l i o n is, i n s t ead , a d e f t l y - s i t e d and 

m b l y fashioned garden o rnamen t tha t o f fe rs 
ty and (|iiiet repose to the landsca()e in which it 

ituated. 
Bo th o f these s t ruc tures are, at t h e i r roots, 
eats f rom mbani ty . Hut arc t h e \ . as we l l , an 

ape f rom reality.'' Do they represent a rejection 
ontemporary existence or merely an equally 

icing alternative.!* 
I'horeau would perhaps suggest the latter: "At a 

tain season o f o i u l i f e , we are accustomed to 
sider everv spot as a possij)le site of a house." 
ach condition, one urban and one rural, belongs 
ts own season, and we are invi ted to experience 
riches of each. 

And how migh t Thoreau access the meri ts o f 
these particular houses, viewed f rom a distance o f 
one hundred-f i f ty years.'': 

"W^hat of architectural beauty I now see, I know 
has gradually grown f r o m w i t h i n outward , out o f 
the necessities and character o f the indweller who 
is the only bu i lde r — out o f some imconseious 
truthfidness. and nobleness, wi thout ever a thought 
for the appearance; and whatever additional beauty 
of this k ind is des t ined to be produced w i l l be 
preceded by a l ike unconscious beamy of l i f e . " " " 

<»> Throeau, Henpy' David, Walden, I larper and 
Row . Publishers, Vm. 

'-' ( i i f f o rd , Don, Ihc I.iliititiin id Architecture. 
" I m m Walden, " I lenry David Thoreau, 
Dutton andOompany, 1966, page 191. 
I lowarth, Wil l iam, "'Thoreau, ' National 
Geographic .Magazine, March 1981, page ,̂ .S4. 
Hovvarth, page .̂ .SO. 

<5) |-lowarth, page .VS.̂ . 
Hovvarth, page 3.S.S. 
'Thoreau, page 69. 
Gif ford , page 190. 

/.)•//// Swisher Spears has moved to North Carolina, 
but still writes on an occasional basis for the 
Iowa Architect. 

An undressed hickory trunl( 
forms the central structure 
for the shed's roof. 

Proiect: G a i t J e n e r ' s StiecJ 
Location: D e s M o i n e s , I o w a 
Architect Arc t i i tec ts W e l l s 
W o o d b u r n O 'Ne i l , D e s M o i n e s , I o w a 
Proiect Team: Pat r ick A . U h r o n A I A , 
V o n e e l y a S i m m o n s 
Consultant: C h a r l e s S a u l 
E n g i n e e r i n g 

Contractor. S e r g e - A l a i n (Je C o m b h s 
Photographer S t u d i o A u , K i n g A u 

LYNN SWISHER SPEARS 
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Octopus 
Zero U.S. Corporation 
401.724.4470 

The /erodisegno series 
is a collection of 
eontemporarx' pieces of 
furniture in metal, 
w here precise 
fimctionalism is not in 
eoiuradiction xvith 
s[)ontaneous inxeiuion. 
Octopus, a coat rack, is 
maile of a single 

citrus Chair 
Charlotte, Inc. 
616.794.1700 

industrial elemeiu 
repeated eight times 
and xvrapped around a 
core. It can be folded 
for easy carrying. 

Designed by Dax itl 
Ritch, the (iitrus (iliair 
is bLisetl on the 
premise of lasting 
design. (lonstructeil of 
mafile or cherry xxood, 
this l ightly scaled anil 
fmely crafted chair is 
meant to be more 
seiisuixe to the 
personal office, (litrus 
is ax ailable in arm and 
armless versions. 

Beosystem 2500 
Bang & Olufsen 
708.299.9300 

Rich in natural resources 
such as inventiveness, 
logic and an innate 
sense of tjuality. Bang 
tk Olufsen products are 
not only beautiful but 
imsurpassed in techno-

log\ . The Beosystem 
25()() features an A \ I / I M 
rec eix er, (-1) player, 
cassette recorder a n t I 
smoked glass doors that 
slide open wi th a xx ax e 
of the hand. Bang c\' 
Olufsen is represented 
in the permanent 
collection at T h e 
Museiun of Modern Art 
in New ^ ork Ci ty . 

Tristar Celling Fan 
Emerson Electric Company 
212.721.0509 

T h i s contemporary 
three-blade design is 
engineered to 
ma\imi/ .e air 
n i o x ement. A imi( |ue 
halogen lamp is 
axailable in an inverted 
p\ ramid shape. T h e 
fan, which comes in 
textured finishes, has a 
50" diameter. 

ROBERTA. NOVAK. AIA 

wave Goodbye Table 
Thomas W. Slender 
Furniture Design 
716.941.6388 

" I draxx inspiration fn)m 
hmnan form, gestiue ami 
clothing. M y ideas ire 
instinctixely three dimen­
sional and formed in xxood. 
I f i nd it a comfort to take 
both funct ion and material 
as gix en; the d i f f i cu l ty 
comes in helping it assimie 
plastic forms a|)parently w ith-
out e f for t , " says designer 
Thomas Stentler. T h e 'AVave ( ioodbye" table, 
xvhich is constructed of curly maple and cherry, 
measures 127-" w x 61" I x.^ 17-" h. 
Photos: K.C. Krall 
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lemembering 
mat's Wright 

Principal Office Building 

Touted as one of the 
"10 most influential 
l iving American 
architects" by the A I A , 
Helmut Jahn and the 
f i rm of Murphy/Jahn 
have been awarded the 
commission for Principal 
Financial CJn)up's 
expansion in Des 
Moines. On March 24, 
the Chica^^o-based 
architect unveiled the 
design for the project, 
which includes a new 
450,000 s(|iiarc-foot 
building north of 
Principal's home office, 
and a public pla/a 
l inking the conipanv\ 
corporate campus. 

The design 
incorporates floor-to-
ceiling glass on the 
north and south facades, 
while the east and west 
sides are clad in stone. A 

giant gateway through 
the building links the 
areas to the north w ith 
the plaza to the south. 
Preliminary designs ot 
the plaza include 
informal seating, a 
shade garden, an 
orchard, and a fountain. 

Jahn's design 
excellence has been 
recognized for a number 
of buildings, most 
notably the I inited 
Airlines Terminal and 
State of Illinois Center, 
both in ( Ihiccigo. 1 lis 
buildings exemplify the 
aesthetic use of 
structure and a close 
attention to detail. 

I he new Principal 
building w i l l be located 
i)eiween 7th and 8th 
Streets, anil hetw een 
l\e<)sa(|iia anil Park 
Street. T h e project is 
scheduled for 
completion in 1995. 

he I ' rank Lloyd 
V'right Building Con-
:rvancy has decided to 
)lil iis National \ 

leeting in Mason City 
n September 8 -12 . 
'he collection o f 
'right homes in Rock 

Hen wi l l be open for 
mrs exclusix civ for this 

meeting, as well as the 
art museum on the same 
block. The meeting 

correlates with 
September's designation 
as Architecture Month . 

In Remembrance 

Lawton Mike l l Patten A I A , 87, Ames, Iowa, died of 
pneimionia on December 3, 1992. He was a member of 
the architecture department at Iowa State University 
f rom 1946 - 1975, teaching history and painting. He 
was also a member o f Architectiual Historians, the 
National Trust for the Preservation of Historic Land­
marks, the Societ\ for the Preservation of New TLngland 
\mi(|Mities and the Iowa Archeological Society. 

1'rederick D . Schwengel, 
I Ion. A I A , an eight-term 
Ue|inblican (k)ngressman 
and the foimiler o f the 
I Initeil States ( lapitol 
1 listorie Society, i l ie i l 
Apri l 1, 1993. 'This native 
lowan has made not only 
his home state pn)ud, bm 
also historians and 
architects all over the 

country by his accomplishments in preserx ing the 
heritage of the I niteil States (-apitol. 

Thomas R. Clause — FAIA Announcement 

'The American Institute of 
Architects has annoimced 
that 'Thonvas R. Clause 
has been elevated to the 
prestigious College o f 
Fellow s for his contr ibu­
tions to the profession. 

Clause was awarded 
the honor Jimc 19 during 
the AIA's annual National 
Convetition in Chicago. 

Among his accomplishments, (Manse has 
demonstrated leadership in the A I A on the state 
and regional levels, including the positions o f State 
Chapter President and Regional Director. 

I lis leadership has also made an impact on local 
legislation. By rewriting l(x:al design review ordinances 
and reshaping the City of Des Moines' Architectural 
Advisory Panel, (llause has made significant improve­
ments to the environment of architectural practice. 

Clause has been active in increasing public 
awareness of art and architecture by serving on the 
Iowa Arts Council and leading committees that 
itiitiated the Art in Public Arciutceture anil Iow a 
Town Squares programs. 

Though dedicated to furthering the profession. 
Clause has proven excellence in design thn)ughoii t 
his career, amassing 18 design awards. 

Clause is president and principal of Clause 
^\rchitects, leased in I3es Moines. 

'Through his leadership, public aihocaey for 
design issues, and personal quest for design 
excellence, Thomas Clause has continually 
demonstrated his value to the profession. 

MICHELLE KAUFMANN 

.\o. '/. _.'5lowaArchllect >i 



Announc ing the 
pub l i ca t ion of t he 
expanded and 
rev ised hand gu ide 
to Des Mo ines 
a rch i tec tu re . 

\'\\\ 

This pocke t ed i t ion 
i nc ludes lo ts of 
p h o t o s , helpfu l m a p s 
and an In teres t ing 
w a l k i n g tour of down­
t o w n Des Mo ines . 
Great to have for 
Sunday dr ives, out-of-
t o w n g u e s t s , and as 
g i f t s for all occas ions . 

A D E D I C A T I O N T O 

t e a m w o r k 

A t I* u 11 e V a n d A s s o f i a (t- s . i I is m o r e 

t h a n a w o r d . T c a ni « o r k i s w h a t we d e l i v e r i n 

M e c h a n i c a l a n d E l e c t r i c a l E n g i n e e r i n g . 

. P U L L E Y A N D A S S O C I A T E S , I N C 
• C O N S U L T I N G ENGINEERS 

1231 8 T H ST . S U I T E 230 W E S T D E S M O I N E S . I O W A 
(51 5) 225-9531 F A X : (5 1 5) 225-9570 

COLOR CONNECTIVITY 
Experience the Leading Edge 

of Technology at 

D E S M O I N E S B L U E 
4 0 0 D P I C O L O R O U T P U T 
A V A I L A B L E F R O M -

• Plot Files 
• Postscript Files 
• Rendering Files 
• Desk Top Publishing Files 

A L S O A V A I L A B L E -

• 11x17 Color Scanner 
• Superior Color Copies 
• Large Format Color Plots 

Des Moines Blue Printl 
1112 Locust St. • Des Moines, l A 50309 
(515) 244-1611 • WATS 1-800-347-1610 

FAX 1-515-244-1020 



Mender Butzke 
Engineers Inc. 
Geotechnical • Environmental • Construction Q . C . 

3100 Justin Drive, Suite F 
Urbandale, Iowa 50322 

(515)252-1885 
Fax (515)252-11 
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The company that inuented 
laminate introduces a 

reuolutioaiy neui 
surfacing... 

HUULL 
Some earth shaking neujs 

Nuver" surfacing material is a revolutionary 
new product that works and preforms far 
better than conventional surfacing materials. 
It has the look of solid surfacing at less than half 
the price. Use Nuvel with Sureir solid surfacing 
sinks and bowls to create a one-piece look. 

seamless 
And that's just the beginning. 
Nuvel is formable, taking shapes 
you could only dream of with 
high pressure laminate. It post 
forms to a tighter radius and 
works more easily at a wider 
range of temperatures without 
the worry of cracking and 
blistering. 

ujGrkdble 
Unlike laminate, it can be vacuum formed and 
thermo-formed. Nuvel is durable, resilient 
enough to minimize damage during fabrica­
tion, and heat and chip-resistant. Nuvel is 
renewable, colored all the way through so that 
stains, cigarette burns, even deep scratches 
can be removed. 

CALL YOUR OHARO ARCHITECTURAL SPECIAUST 

Ray Muniz 
5686 NE 16th 
Des Moines,!A 50313 
1 (800) 362-2474 

Marsha Gurzik 
PO Box 1113 
Omaha .NE 68101 
1 (800] 228-9460 

J a c k E. B e a v e r s 

& A s s o c i a t e s I n c . 

5299 N.E. 15th 
Des Moines, IA 5031 'i 

BUS. 515 265-7201 
FAX 515 266 0756 
WATTS 800 759-0661 

Acoustical Walls & Ceilings 

Architectural Metal Walls 

Exterior Insulated Wall Systems 

Glass Reinforced Gypsum Profiles 

I n t r o d u c i n g a n o n - b r e a k t h r o u g h 

b r e a k t h r o u g h 

Only 3M's new CP 25WB Caulk 
offers maximum smoke and 

fire-stop protection, 

maximum convenience 

1 1 = 1 
B U I L D I N G P R O D U C T S , I N C . 

7 MIDWEST LOCATIONS 

" O U R S E R V I C E P L E A S E S " 

1 - 8 0 0 - 3 8 3 - 2 1 8 1 



MAY WE OFFER 
SOME 

CONSTRUCTIVE 
COMMENTS? 

ut your i i c x l pr i ) jccl on l i n n g r o u n d by choosing P T L 
)! y i )ur consul l ing engineer ing l i n n . Our envi ron-

neiUal , geoleehiiieal, and CDnsiruelion sei vices can 
lhel | ) you design w i i h conf idence . Since 1912, P T L has 

rov ided a ful l -service les l ing lab lo i ielp h)vva b u i l d 
l l e i . Ca l l us lo discuss your p ro jec l needs. 

Patzig Testing Laboratories 
C o m p a n y , Inc . 
A Member Of Huntingdon Consulting Engineers 

Dcs Moines: {5\5} 266-5101 
Quad Cilies: (309) 764-96S4 • Waterloo: (319) 232-6591 

Creating 
Rock Solid 

Structures on 
Shaky Ground 

At Woodward-Clyde, we design and stabilize structures by 
looking at the most important clement beneath them: the ground 

and its complexities. Soil-related problems such as 
liquefaction, slope stability, excessive settlement and 

soil amplification can render the most expensive 
structural retrofit useless. 

At Woodward-Clyde, we possess some of the most advanced 
technical expertise in geotechnical engineering and seismology . 

Our experienced engineers and scientists, armed wi th 
state-of-the-art tools, can create innovative, effective 

solutions for your soil problems. 

Woodward-Clyde 
Engineering & sciences applied to the eartti & its environment 

For r(Kk soM solutions in Iowa, call Quentin Bliss at Sl5-278-8383. 
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A rt in Public Places 

Winter Issue 93:208 
1993 Design Awards 

Architect 

Subscribe today. 
Knjoy the hma Xrch 'itcct yourself or ^ive a 
subseription to a elient or friend. Send this form 
with $15.00 to l()-ic-(i A/r/iitcrf, Iowa AIA, 
512 Walnut Street, Des Moines, Iowa 50309. 
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Turn Your Clienfs Home 
Into A Showplace! 

PITTSBURGH CORNING 

W I N D O W S , WALLS & PARTITIONS 

Satisfy your desire for elegance. 
PC GlassBlock'® products offer the radiance and 
beauty of glass... the strength and security o f 
thick, break-resistant glass block. 

This bcautilul , versatile bui ld ing nialcrial 
ins|iires imaginative tlcsii;ns that can iranslorni 
your home into an elegant sho\v|)lace! And it's 
available in a choice ol patterns to provide the 
amount of light transmission and privacy 
you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gamcioom, stairwell... 
PC GlassBlock" windows, walls and partitions 
add dazzle to any part of your home... both 
inside and oiusidc' 

Ask us how American-made PC GlassBlock® 
can tiu ii \ 'om home into a slu)wplace. 

CONOtETE PRODUCn CO. 
Your Construction Supply Center 
Q l ^ f l y / " I ^ V 2222 East Third street • Sioux City, Iowa 51101 

j i \ J U J \ W f f T Telephone: (800) 352-4644 • FAX: 1-712-252-2262 



A Natural Product 
i n a 

ParkUke Setting 
Concrete Masonry 

Versatility • Economy • Durability Achievable Design Goals 

n M A S O N R Y I N S T I T U T E 
O F I O W A 
5665 Greendale Road, Suite C, Johnston, Iowa 50131 
515-252-0637 FAX 515-252-0645 



PRECAST BRICK PANELS 
The Economics Are in Your Favor 

Iowa Methodist 
Medical Center 

Iowa Methodist Medical Center finished west elevation. 
Section at left is job site set brick. Section at right is IPC precast brick panels. 

For design, flexibility, timing and value - depend on IPC products. 

I O W A P R E S T R E S S E D C O N C R E T E , I N C . 
Affiliated with the Cretex Companies, Inc. 

PO Box 7350 • 601 SW 9th Street. Suite B • Des Moines. Iowa 50309 • TEL 515 243 5118 • WATS 1 800 826 0464 • FAX 515 243 5502 
Represented by Swanson Gentleman, Inc. • 515 244 0186 

Client: Iowa Melhodlst Medica l Center. 1415 Woodland Avenue. Des Moines • Architect: Rlcti and Assoc ia tes 
Contractor: The Weltz Company • Product: IPC Precast Bt\ck Pane ls 

Iowa (Chapter A I A 
512 W a l n u t , Des Moines, IA 50309 

ADDRKSS CORKKCri lON RKQI KS I KD 

/ HI: 

HI I.K K. 
I S.I'OSIl 

I'M I) 
DKSMOIN 
I ' K R M H N 


