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• It s time to lei your imagination soar • 
Introducing a new Millennium of spirited design. It starts with your inspiration and culminates with 

Stark Ceramics Millennium Collection. A peerless structural glazed ceramic wall product for 
exteriors that lets you design a building that's modern and sleek or warm and inviting. Create your 

next masterwork in Iowa with United Brick and Sioux City Brick. 
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B R I C K & T I L E 

515 254 0196 

S I O I X C I T Y 
B R I C K & T I L E 

712 258 6571 
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ARTISTRY. 

ConAgra Corporate Complex—Omaha, NE 
Architect: Opus Corporation—Minneapolis, MN 

Artistry. Tangible evidence that what's imagined, can in fact 
be brought to life. 

The aesthetically beautiful ConAgra Corporate Complex per
sonifies Endicott's ability to artistically transform clay and idea 
into 900,000 face brick; 35,000 sq. ft. of tile; 50,000 special 
shapes; 550,000 pavers (approx. 122,000 sq. ft.). 

Regardless of project application, the unrivaled elegance, 
durability and versatility of Endicott products provide exciting 
design possibilities that are limited only by the imagination. 

For samples and the name of the distributor in your area, con
tact Endicott Clay Products Company today. 

This visual introduction to Endicott Clay 
Pmducts I Endicott Tile Limited features breathtak
ing project I special shape applications, a dazzling 
array of colors, textures, hand-crafted murals and 
innovative design possibilities. Contact Endicott 
for your free VHS tape today. 

Endicott Clay Products Company 

Post Office Box 17 
Fairbury Nebraska 68352 
402/729-3315 

iidicott 



Time Tested Materials and Craftsmanship 
Equals 

Durability and Pride of Ownership. 
f 1 M A S O N R Y I N S T I T U T E 

O F I O W A 
5665 Greendale Road, Suite C, Johnston, Iowa 50131 
515-252-0637 FAX 515-252-0645 



The Garden in the 
Galleries 

(> lacs O k l c i i h u r ^ a i u l 
( l o o s j c v a n B r u i ; ^ c ! i ' s 
c o l o s s a l f o u n t a i n -
s e n I p t n r e Sfuxnihiidiif' 
t/f/r/('/irny and .Siali 
A r n i a j a n i ' s .U.S-toot-
lon i i , I r e n e I l i x o n 
W h i i n e \ h i i t l ^ e are 
t w o a r t w o r k s tha t ha \ e 
b e c o m e l a n i l m a r k s i n 
M i n n e a p o l i s an i l 
h e l p e d a t t rac t m o r e 
t l i a i i 2(S(M)()() \ i s i t ( ) rs to 
t h e M i n n e a p o l i s 
S c u l p t u r e ( l a r d e n last 
\ car . ' i "hn)U{ ;h a n e w 
e x h i b i t i o n at t he 
W a l k e r A r t C e n t e r , 
\ i c w e r s w i l l be i n \ i i c d 
t o m o r e f u l l y apprec ia te 
t h e w o r k o f f am i l i a r 
CJarden scu lp to rs . 

77/< Cuirdt u in the 

C/V/ZAvv/.v. on \ icw 
I- e b r i i a r y 20-
.Sep t cmbe r 4, w i l l 
p resen t w o r k s by 18 
ar t is ts w hose scu lp tu res 
are f e a t u r e d in t he 
M i n n e a p o l i s .Scu lp t iuc 
( i a r d e n . By 
h i g h l i g h t i n g 
c o n n e c t i o n s betw een 
art is ts" i n d o o r and 
o i n d o o r p ieces, t he 
e x h i b i t i o n w i l l 
d e m o n s t r a t e how they 
m a i n t a i n a cons i s t en t 
\ is ion w h i l c a t l a p t i n g 
t h e i r w o r k to i l i f f e r e n t 
c i r cums tances . 

Ar t is ts represen ted 
.Among those 

l e p r e s e n t e d in t he 
c x h i h i t i o n are K i n j i 
Akagaw a, D e b o r a h 
B n t t e r f i e l d , M a r k 

PAULMANKINS.A1A 

d i S u \ c r o . i-".l ls\\(iri l i 
K e l l y . M a r t i n P n r \ c a r . 
k ie l i i rd Scrra a n d 
J u d i t h Shea. In 
ack l i t i on n* p r c s c i u i n g 
w o r k in a \ a r i c t \ o f 
m e d i a , i n c l u i l i n g 
p a i n t i n g , draw i n g and 
\ i d c o , as w e l l as 
s c u l p t u r e , t he 
c x h i h i t i o n w i l l f c a t n r c 
n i a ( | nc t r cs a m i w o r k i n g 
draw ings for ( i a r d e n 
scu lp tu res , [)r()\ i i l i n g 
\ is i tors w i th i ns igh ts 
i n t o t he e v o l u t i o n o f 
those w o r k s . 

Focus on the bas ics 
A spec ia l f ocus o f 

t he e x h i b i t i o n w i l l be 
o n t he basic e l e m e n t s 
o f seu l [ ) tn re . i n c l u d i n g 
ma te r i a l s , scale, mass 
and t h r e e - i i i m e n s i o n a l 
f o r m . The [ )n)per t ies of 
\ ar ions ma te r ia l s and 
t h e s i g n i f i c a n c e o f 
a r t i s ts ' c h o i c e rega rd ing 
t h e m w i l l be e x p l o r e t l 
t l u o u g h t t he w o r k o f 
A m e r i c a n art is ts 
B n t t e r f i e l d a m i 
Puryear . The e f f e c t s 
b r o u g h t abou t t l u o u g h 
changes in scale w i l l he 
e x a m i n e d t h r o u g h the 
w o r k o f a r ch i t ec t T r a n k 
( Jeh ry and Pop ar t is t 
O k l e n b t i r g . The 
p r o p e r t i e s o f mass and 
Ix i lance w i l l be 
e x p l o r e d t l u o i i g h the 
w e i g h l \ cons t ruc t i ons 
o f Scrra ant i t he 
d c l i c i i t e k i n e t i c 
s c u l p t u r e s and mob i l es 
o f . M e x a m l e r ( l ak l e r . 

ihc (ianhii in tin 
( ui lie lies w i l l a lso 
i n c l u d e a se lec t i on o f 
w o r k s tha t address the 
h u m a n f i g u r e , b o t h as 
s i ib jee t and as a user ot 
ob jec t s . W o rks by 
i k i t i s h s c u l p t o r I lenrs 
M o o r e and A ine r i ean 
ar t i s t Shea o f f e r 
d i f f e r e n t i n t e r p r e t a 
t ions o f t he h u m a n 
f o r m , w h i l c art ists such 
as Akagaw a, A r m a j a n i , 
.Scott B u r t o n and Isanu i 
N o g u c h i o f f e r 
\ a r ia t ions o n f u n c t i o n a l 
o b j e c t s snch as 
h e n c h e s . cha i rs , h r idges 
and l amps . 

Spec ia l p rograms 
. 1 . i ke the inaugura l 

e x h i b i t i o n " i n s i d e , 
( ) n i s i i l e , " I'lii (:<//•(/<II ill 
the CallI I ics t a k e s f u 11 
advantage o f the 
W a l k e r ' s un i ( | i i e 
pos i t i on as b o t h a 
c«)nvent iona l m u s e u m 
and a s c u l p t u r e park, 
rc\ ea l i ng i t se l f as a 
s ign i f i can t c u l t u r a l 
asset for t he M i d w e s t . 

W o r k s h o p s for 
teachers and s tndents 
are p l a n n e d , i n c l u d i n g 
t he c rea t i on o f an 

J 

in teract ix e sc i i lp t i i ra l 
l e a r n i n g space in the 
i m i s e u m ' s . \ r t Lab . 
M i n nesota-based 
scu lp to r .Ste\ en 
W o o d w ard has been 
c o m m i s s i o n e d to creal 
t he ins ta l la t ion . 

^ lowaArchllect .VV̂  ^/-/.^(W 



EMC Expansion 

Muscatine Residence 

Sc l i o l t z -C iowcy -Maro l f A r c h i t e c t s & I n t e r i o r 
IX 's i ^ners o f Davenpo r t lias recen t l y c o m p l e t e i l the 
les ion o f a new res i l ience near M u s c a t i n e . L o c a t e d 

l ) n a h i n t f ove r look ing the Miss iss ipp i U i \ e r , the site 
las a \ iew 20 mi les u p r i \ er to t he east, e i ^ h t m i les 
i ow i i r i x c r to t i i c west, a iu i t en m i l es unoss t he r i \ e r 
() the sonth . i hc house's desi j^n, o r i e n t e d to take 
i i l \ai ita,t;e o f i h c \ lew. is d i \ idet l in to th iee ,<;r( »iips o f 
,ahlc-r(K)fed fonns siiji;^esteil I n the \ arioi is ^ ronp in^s 
)f bu i l d i ngs on ne i^hhor in^^ fa rmsteads, i u i c h f o rm 
dent i f ies ati internal f unc t i on o f l ivin.i;, e n t e i t a i n i n ^ , 
)r s leeping; space, and al l are i n t e r c o n n e c t e d h y a 

j la t - roo fed j!;alleria. ( l o n s t r i i c t i o n is u n d e r w a y and 
o m p l e t i o n is schedn led for t he s u m m e r o f 1W4. 

Brooks Born ani l .Skiles A rch i tec ts and 
i 'mgineers has c o m p l e t e d schemat ic 
desi j^n for a 425,()()() square- foo t e x p a n 
s ion o f E M ( ^ insurance (a )mpan ies in 
d o u i u o w n l ) e s M o i n e s , i^ocated ad ja 
cent to I ' > \ l ( r s ex i s t i ng head i | i ia r te rs , 
t he expans ion consists o f a 
2()-story o f f i ce t ower nex t to a B 
three-s tory suppor t fac i l i t y . I n 
a d d i t i o n , the pro ject pn )v ides 
th ree new sk \ wa lks and t w o levels 
o f i nK le r ^n )und park in^ ; , ( l o n s t r i i c -
t i on o f the es t ima ted $.S() m i l l i o n 
b u i l d i n g w i l l c o m m e n c e i n t h e fa l l 

m m m f f l m 

— i B I l 

F B f f l f f l f f l f f l 
r b l a - r t - r-t- r t -
fflmiTifflffi 

i , E M f f l F f t f f l 
~ Tv CT3 rxn c f i 

Olfice/Warehouse 
Facility 

Federal CourUiouse Annex 

i l i i i l l i i 

( l o n s t r n c t i o n has 
b e ^ i i n o n t h e 15,()(K) 
s i j i ia re f o o t o f f i c e / 
w a r e h o u s e f ae i l i t \ lor 
I n t e r t r a d e I a m i t e d i n 
( l e d a r R a p i d s , I owa . 
1'he f a c i l i t v , d e s i g n e d 

b y A r c l n t e c r s . 
i n c . , w i l l be loca ie i l in 
t h e R i v e r R i d g e N o r t h 
O f f i c e Park . The 
d e s i g n accen tua tes t h e 
sales area, a d m i n i 
s t r a t i o n area, a n d 
w a r e h o u s e as th ree 
d i s t i n c t e l e m e n t s 
i m i f i e d t h r o u g h the 
use o f c o m m o n 
ma te r i a l s , i ' he e n t r v is 
h i g h l i g h t e t l b y a vvi 
s u p p o r t i n g a 
t r a n s l u c e n t - p a n e 
s k y l i g h t and 
s u s p e n d e d a l u m i n u m 
canopN. 

C o n s t r u c t i o n has b e g u n 
on the f e d e r a l 
( l ou r tho t i se A n n e x in 
i l own tow n l ) es M o i n e s , 
' f h e pro ject was 
;iw u d e d th rough a 
des ign c o m p e t i t i o n to 
Arch i tec ts \ \ el ls 

W o o d b u m O ' N e i l . 
I he b u i l d i n g ' ' 

des ign w as based u p o n 
o p e n i n g a rea lm o f 
d iscourse c o n c e r n i n g 
the cu r ren t t h i n k i n g 
tow ards the s v m b o l i c , 
f u n c t i o n a l and 
c x p e r i c n t i . i l ( | i i ; i l i t i cs o f 
go \ e r m n e n t b u i l d i n g s . 

' f h e d i s c o u r s e is b a s e d 
o n d i c h o t o m i e s o f m a s s 
a n d \ ( ) i d , s c i i i r i t y a n d 
access ib i l i t y , t b e i r 
a p p r o p r i a t e t e x t u r e s , 
c o n n e c t i o n s ancJ 
s y m b o l s , a l l b a s e d 
w i t h i n t h e c o n t e x t o f 
t he I )es M o i n e s R i \ e r 
and a h i s t o r i c a l d i s t r i c t . 

TODD GARNER, AIA 

.\o 9.j:_\\s Iowa Architect : 



A N O T H E R R E A S O N B U Y P E L L A ' W I N D O W 

Any window els siiiilighi in. 
Wlials iMNUiliCnl is how niiicli bH oi-

wo k(V|) llioolliorsliilTonl. 
lnN(fi(iliivi>/(iss systems allow you to manage encri>] 

Ii^ht, fading-even sound. Our InsulShicld"' IX'' 

system, for cxamp/e. offers an 

e.xeept io/hil center-glass 

R-ralue 0/9.1. 

Only Pella tests erery standard 

of)eraf)le window - every single 

one -for air infiltration, 

tfit doesn t pass, it 

doesn 7 ship. 

Solid wood construction has 

/ , 500 times more thermal resistance 

tijan metal, and is 70% more resistant 

than hollow vinyl. Plus, it's more 

heauliful. 

Oin- standard 

InsulShield glass 

system, featuring argon-filled, 

double loll -/: coated insulating glass, 

sares up to 24%** on heating and cooling hills. 

•Incorporates HeatMirror,"' a product of Southwall Technologies. 
"Computer simulation average compared to single-pane wood 
windows. Actual savings may vary. 

A t Pella, we believe a window should be as beautiful to live with as it is to look at. So all our 

I X products are made with the finest materials, the most meticulous craftsmanship, and 

uinnerciful testing. As a result, Pella Windows and Doors don't just meet industry standards, but 

often exceed them - substantially. Keeping out drafts, heat, moisture, cold - even fading rays of 

sunlight - for lasting comfort, enjoyment, savings and beauty. And that's what makes a Pella 

Window most beautiful of all. 

Quality like this only comes from Pella. The M a 
Window 

Store 
WinikM-s. Doors, Sunnwms & SkyligliLs 



Central States Region Jurors 
William McDonough, AIA 

William McDonough 
Architects 

I Margaret Helfand 
Margaret Helfand Architects 

IKenneth Frampton. AIA 
Ware Professor of 
Architecture, 
Columbia University 

lAIA Iowa Jurors 
[Stephen Paul Badanes 

Jersey Devil Architects 
dward Mazria, AIA 
Mazria Associates 

|John Rahenkamp, FASLA 
John Rahenkamp 
Consultants 

design awards 
f r o m the s u n n n e r Hoods aiToss the M i i l w c s i to the Muiicrials w h i t h ( .o inpi isc 
ou r b u i l d i n g s , t he v arious c m in ) i unen ts in w h i e h \\ c l i \ e, w o r k and play all l e f t 
an i n d e l i b l e impress ion on our l ixes in IW.V .As arch i tec ts and des igners , wc arc 
j^a in in^ ; a j^reater awareness o f the impac t w e can ha \ e on t he e n \ i n ) n m e r u , and 
the w ays in w h ich the e n \ ' i n ) n m e n t can imj^act b o t h our buikl in«^s and o i u l i \ es 

" I ) cs i ^n and the f"-in i n>nmen t " was the t h e m e an )un i l w h i ch b o t h the 
(Central States Reg ion ( l o i u c n t i o n and A I A Iowa A n n u a l C^ouNcntion rcNo lved . 
I l i s to r i ca l l y , speakers at these c o i n ent ions arc asked 
to scr\ e as jun ) rs for the des ign awards pro^^rams 
w h i ch also t ake place i l u r i n g the conv en t ions . .Ste\ en 
Pau l l i a i l anes . a f o u n d i n g p r inc ipa l o f Jersey D e v i l 
.Archi tects; I ' x lward M a / n a . \ l . \ . \ l a / r i a .Associates; 
B o b B c r k e b i l c , I ' A I A , B N I . M Inc.: and John 
k a h e n k a m p , I- A.SI,A, John R a h h e n k a m p 
C o n s u l t a n t s , Inc . , w e r e chosen to speak at t h e A I A 
Iow a ( ; o n \ c m ion basei l o n each person's career as an 
e n v i r o i u i i e n t a l l y - c o n s c i o n s i les igner. a \ I I we re i n \ i t e d 
to address t he c o n \ en t i on a t tendees and par t ic ipa te on t he awards j u r \ . \ \ i t h 
t he e x c e p t i o n o f B c r k e b i l c , these jun)rs rexiew ed a p p n ) \ i m a t e l y HO submiss ions 
f n ) m w h i c h t h e y se lected sev en award rec ip ients . S h o w i ased on t he fo l low i n g 
pages are those pro jects , t w o o f w h i c h rece ived hono r awards, w h i l e f i ve 
rece i ved m e r i t aw ards. 

Also showcased on the f o l l o w i n g pages are those pn ) j cc t s w h i c h rece ived 
awards f n ) m the (".cntral .States Reg ion Des ign Awards l ' n )g ram. This year 's 
j u r y cons is ted o f W i l l i a m . M c D o n o u g h , \ l . \ . \ \ i l l i am M c D o n o u g h .Archi tects; 
M a r g a r e t i i c i f a n d , Margare t H e l f a n d Arch i tec ts ; and K e n n e t h f r a m p t o n , A I A , 
W are l*n)fessor o f A rch i tec tu re , ( a ) l i m i b i a I niv ers i ty . Iowa l l r m s c a p t m e d s i \ 
o f th is year 's e l e v e n reg ion awards. I n l i gh t of t h e fact tha t b o t h awards pn )g ram 
ju ro rs w ere chosen based on s imi lar cr i ter ia , the o u t c o m e o f each jun . ' w as not , 
h \ a n \ means . ov e r tK conce rned w i th env i r onmen ta lK - respons i v e pn) jects . 

(a )ngra tu la t i ( )ns arc d u e not on l y to those ind iv idua ls and f i rms r e c e i v i n g 
state aw ards, hut to the en t i re arch i tec ture c o m m u n i t y o f I owa fo r its 
ov erw h e l m i n g success in t he ( a n t r a l States Reg ion A w a r d s I ' n )g ram. 

As arcliitects and designers, 
we are gaining a greater awareness 
of the Impact we can have on the 
environment, and the ways in which 
the environment can impact both 
our buildings and our lives. 

T o d d ( i a r n e r , A I A 
Id'u^d Xir/iitct l u l i f o r i a l Board 
1993 A I A I o w a D e s i g n Awards (Commi t tee 

Architect 
So. 94:JOS Iowa Architect ' 



CENTRAL STATES REGION 

E X C E L L E N C E AWARD CORPORATE ENLIGHTENMENT 
Perishable Distributors of Iowa 

The awards jury praised 
Perishable Distributors of 
Iowa, designed by Herbert 
Lewis Kruse Biunck 
Architecture, Des Moines, for 
its "very sophisticated sense 
of order and Imagination. 
IModest but expressive tech-
tonic language... they have 
managed to achieve a high 
degree of expression without 
any gratuitous elements. The 
use of natural light for a 
building Wke this Is quite an 
accomplishment." 

Prelect: Perishable 
Distributors of Iowa 
Location: Ankeny, Iowa 
Completion Date: July 1993 
Owner: Perishable 
Distributors of Iowa 
Architect: Herbert Lewis 
Kruse Blunck Architecture, 
Des Moines 
Proiect Team: Principal-in-
charge-Cal Lewis, AIA; 
Project Architect-Will 
Worthington, AIA; Intern 
Architect- Scott Worth 
Structural Engineer: Charles 
Saul Engineering, Des Moines 
Civil Engineer: Bishop 
Engineering, Urbandale 
Mechanical Consultant and 
Contractor: Taylor Industries, 
Des Moines 
Electrical Consultant and 
Contractor: Tesdale 
Electrical, Ankeny 
General ConU^actor: 
Taylor/Ball, Des Moines 
Photographer: Farshid 
Assassi, Assassi Productions 

ROGER LYNN SPEARS, AIA 

Pe r i shab le D i s t r i b u t o r s o f Iowa ( P l ) l ) , a rc j^ ional 
u i i o l csa i c r and d i s t r i b u t o r o f pe r i shab le food p r o d 
uc ts , was s e e k i n g to e x p a n d the o f f i ee p o r t i o n o f i ts 
A n k e n y - b a s e d d i s t r i b u t i o n ecn te r . A k e y o b j e c t i x c 
for t h e 14,()()() s ( |ua re - foo t a d i h t i o n was the clear 
e x p r e s s i o n o f t he c o m p a n y ' s l i i j ^h ly pr<);i,ressi\e 
manager ia l s t y le , n o t a b l e for its openness , a i t c s s i -
b i i i t y and e n c o u r a g e m e n t o f e m p l o y e e i i n o h e m e n t . 
f u r t h e r , t h e p r o j e c t was t i j ; h t l y c o n s t r a i n e d b y 
P D P s d e m a n d i n ^ ^ c o n s t r u c t i o n schedu le and l i m i t e d 
b u d g e t . The a r ch i t ec t s fo r t h e p ro jec t , H e r b e r t 
L e w i s K ruse B l u n c k A r c h i t e c t u r e , D e s M o i n e s , 
r e s p o n d e d w i t h an elej^;ant and d e f t l y - c r a f t e d 
cons t r uc t i on w h i c h t a n g i b l y demonst ra tes P D I ' s l o m -
m i t m e n t to i ts u n d e r l y i n g co rpo ra te p h i l o s o p h y 
w i t h o u t sacr i f i c ing t he pragmat ic necessit ies o f the 
c o m p a n y ' s i )udge t and schedu le . 

The a d d i t i o n is s t r u c t u r e d a r o u n d a cen t ra l co re 
o f o p e n - o f f i c e w o r k s t a t i o n s , s i t u a t e d b e n e a t h a 
b r o a d l y - s l o p i n g , c l ea rs to ry roo f m o n i t o r . D e f i n e d by 
an access ib le n e t w o r k o f f i n e l y - d e t a i l e d o f f i c e 
enc losu res , rhe s(nice is c o n t i n u a l l y b a t h e d in coo l , 
d i f f u s e s u n l i g h t e m a n a t i n g f r o m t h e c lears torx 
a l )ove. The a t m o s p h e r e is c h e e r f i d l y c r i sp , f r ee -
t l o w i n g and p a r t i c u l a r l y a c c o m m o d a t i v e to i n f o r m a l 
i n t e r a c t i o n a m o n g s ta f f m e m b e r s . 

i- l a n k i n g e i t h e r s i i le o f the cen t ra l w o r k area are 
b l o c k s o f s u p p o r t space : c o n f e r e n c e and s e m i n a r 
r ooms , e m p l o y e e l ocke rs and exerc ise area, s ta f f 
l o i m g e , f i l e s to rage, and a l i m i t e d m m i b e r o f p r i va te 
o f f i ces , f .ach area shares w i th t he cen t ra l w o r k sp.iee 
an o p e n , e n g a g i n g | i e r sona l i t y , p u n c t u a t e d by a fine 
s o p h i s t i c a t i o n o f d e t a i l , and i l l u m i n a t e d in na tu ra l 
d a y l i g h t . 

T h r o u g h o u t t h e p ro jec t , t he a rch i tec ts s k i l l f u l l y 
e x p l o i t a f a m i l i a r p a l e t t e o f i ndus t r i a l ma te r ia l s a n d 
c o m p o n e n t s : m e t a l d e c k i n g , s tee l bar j o i s t s , 
e x p o s e i l i l u c t w o r k and u t i l i t a r i an l i g h t fixtures, 
each chosen in d i r e c t re fe rence to t he t e x t u r a l char 
acter and c o n s t r u c t i o n of the a d j o i n i n g w a r e h o u s e 
f a c i l i t y . W hat d i s t i n g u i s h e s th is assemblage f r o m i ts 
p redecesso r h o w c N c r , is t he r e f i n e d m a i m e r in 
w h i c h each c o m p o n e n t is i n t r o d u c e d and p laced 
w i t h i n t he o v e r a l l c o m p o s i t i o n . O v e r h e a d d u c t 
w o r k p u r p o s e f u l l y marches across the c e i l i n g p l a n e , 
d e f i n i n g c o n c i s e l y o r d e r e d spacial bays. I ' .xact ly-
p o s i t i o n e d f l u o r e s c e n t l i gh t fixtures i l l u m i n a t e t h e 
d i s c i p l i n e d r igor o f t h e b u i l d i n g ' s s t ruc tu ra l s y s t e m , 
l u i c h c o n n e c t i o n , c o l u i i m to b e a m , l^eam to j o i s t , 
a n d j o i s t to d e c k , has been c a r e f u l l y e x a m i n e d a n d 
consc i ous l y a s s e m b l e d . T h e r e s u l t i n g c o n s t r u c t i o n 
possesses t h e r i c h l y i n t e r w o v e n t e x t u r e o f a d e l i -
ca te I \ - c ra f t ed t apes t r y . 

The space is no t , h o w e v e r , w i t h o u t its sense o f 
w i t . ' [ ' h e e x t e n s i v e use o f glass b l o c k suggests a 

p l . i v l u l r e f e r e n c e t o the c r y s t a l l i n e s t ruc tu re o f ic 
not an e n t i r e l y c o i n c i d e n t a l a l l us ion to P D I ' s bus| 
ness o f r e f r i g e r a t e d storage a n d d i s t r i b u t i o n , l o r th 
r e c e p t i o n i s t d e s k at the a d d i t i o n e n t r y , a splayj 
fiberboard e n c l o s u r e m i m i c s t h e p lanar character 
t he s h i p p e r ' s u t i l i t a r i a n c a r d b o a r d packag ing hoxe 
P.lsew h e r e , a f a m i l i a r ye l low and b lack s t r i ped mot 
w h i c h o r d i n a r i l y d e n o t e s the p resence o f ha /ardo i 
c o n d i t i o n s is app rop r ia ted to f o rm a decorat ive c o r n i j 
a top f r e e s t a n d i n g par t i t ions. The gesture is more t l u 
a c lever graphic c i ta t i on ; it also empbas i / es P D l 
c o m m i t m e n t to a safe wo rk e n v i r o n m e n t . 

W h a t is pe rhaps su rp r i s i ng for such an astute aij 
a r t f i i l w o r k o f a r c h i t e c t u r e is i t s fiscal p r u d e n c e : t l 
p r o j e c t was c o m p l e t e d on s c h e d u l e and under bu 
ge t . I t is i n t h i s s t r i k i n g c o n v e r g e n c e o f p r a g m a * 
d i s c i p l i n e a n d i nsp i r ed i m a g i n a t i o n tha t P D l fin| 
Its s t a n d i n g as an a w a r d - w i n n i n g p ro jec t . 

Roller Lynn Sptars //zrs in Rn/i i[!,/i, .\or//i (.(indn 
and (urrcntly tcddics tinliitirfurc at Sorth ('.tiroli 
S/afc I 'niicrsify. 

(Right) The receptionlsts's desk exploits a playful reference 
cardboard box construction. 

(Below) The elegantly-detailed clearstory monitor bathes t h f | 
central work space with diffuse natural light. 
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CENTRAL STATES REGION 

EXCELLENCE AWARD ACTTWO 
Sta^e Center 

A remodeling of a highly 
acclaimed theater In 
Oklahoma reinvents not only 
the architechiral space, but 
the value and significance of 
the building to its community. 

Project: Stage Center 
Location: Oklahoma City, 
Oklahoma 
Owner: Arts Council of 
Oklahoma City, Oklahoma 
Square Footage: 64,000 
square feet 
Total Cost: $1,900,000 
Architect: Elliotts 
Associates Architects, 
Oklahoma City, OK 
Prelect Team: Rand Elliott, 
AIA; David Foltz. AIA; Bill Yen. 
AIA; Eva Osborn, Assoc. AIA 
Structural Engineer: 
Yordi, Smith, Pickel 
Mechanical and Electrical 
Engineer: PSA Consulting 
Engineers, Oklahoma City 
Acoustical Consultant: 
Moody Coffman, 
Oklahoma City 
Theatrical Consultant: 
Ken Dresser 
Landscape Consultant: 
Warren Edwards, 
Oklahoma City 
Lighting Consultant: Paul 
Easlon, Hunzicker Lighting, 
Oklahoma City 
Architectural Lighting: 
Dan Mills 
General Contractor: Yordi, 
Smith, Pickel, Oklahoma City 
Photographer: Bob Shimer, 
Hedrich Blessing, Chicago 

ROBERT TIBBEHS 

As a s o p h o m o r e at O k l a h o m a State I niversi tN in 
1970, Riind l-^ll iott was a s k e d to se lec t and analy/.e 
any r e c e n t l y c o m p l e t e d b n i l d i n j ; . I 'or yonn.L; f U l i o t t 
t l i e r e was no c |nes t ion : t h e M u m m e r s Theater c o m 
p l e x w o u l d se rve as t h e t o p i c o f h is ass ignmen t . T h e 
t h e a t e r was t h e c r e a t i o n o f a r c h i t e c t J o h n M . 
j o h a n s o n a n d c o m p l e t e d t h a t year a m i d cont rov ersy 
a n d i n t e r n a t i o n a l a c c l a i m . K\cn t h e n l ^ l l i o t t v i e w e d 
t h e b u i l d i n g as an i n s p i r e d w o r k and fe l t it h is 
d e s t i n y t o c o n t r i b u t e to i ts success. 

The t h e a t e r was o r i g i n a l l y d e s i g n e d f o r t h e 
M u m m e r s ' I ' h e a t e r C-ompany , a reg iona l thea t r i ca l 
g r o u p tha t e n j o N c d r e m a r k a b l e success d u r i n g t he 
la te 196()s. H o w e v e r , t h e g roup d i d n o t have b u s i 
ness sk i l l s s u f t l c i e n t t o m a i n t a i n t he theater ; i t 
c l osed s h o r t l y a f t e r i ts o p e n i n g . F o r the n e x t 20 
years t h e c o m p l e x s u f f e r e d t h r o u g h a h is to ry o f 
b r ie f , u n s u c c e s s f u l v e n t u r e s , and t h e n sat i d l e f o r 
seve ra l yea rs . h" -vent i ia l iy , p lans fo r d e m o l i t i o n 
b r o u g h t t h e i n t e r e s t o f the O k l a h o m a Caty Ar ts 
C o u n c i l ( O C A C ) . 

T h e c o m p l e x was c o n c e i v e d as an e lec t ron i c 
c i r c u i t c o n s i s t i n g o f t h r e e d i s t i nc t pods : a th rus t t h e 
ater , a rena t h e a t e r a n d rehearsal ha l l . Kach is l i n k e d 
by se rv i ce co r r i do rs and e l e v a t e d p e o p l e t ubes . T h e 
u n c o n v e n t i o n a l d e s i g n was w e l l r ece i ved in m a n y 
c i rc les , b u t w i d e l y m i s i m d e r s t o o d and c r i t i c i z e d 
loca l l y . T h e c o m p l e x ' r epea ted fa i lu res and loca t ion 
in a t r a n s i t i o n a l , s e m i - i n d u s t r i a l area made d e m o l i 
t i o n a near c e r t a i n t y . 

D e s p i t e t h e b u i l d i n g ' s h is to ry , t he OC^AC^ u n d e r 
t o o k a f o u r - y e a r f u n d - r a i s i n g p rog ram and sough t t o 
r e i n v e n t t h e c o m p l e x as an e x p a n d e d - i i s e f ac i l i t y . 
Stage ( l e n i c r is now p r i m a r i l y a c e n t e r for arts a n d 
c o m m u n i t y a c t i x i t i e s , b u t also s u p p l e m e n t s t h e 
c i t y ' s n e a r b y c o n v e n t i o n center and serves as an art 
ga l l e r y , a s i te f o r bus i ness seminars , and a s e t t i n g for 
sma l l p r i v a t e and p u b l i c ga ther ings . 

W o r k i n g w i t h j o h a n s o n , F l l i o t t set abou t to t rans
f o r m t h e c o m p l e x w h i l e m a i n t a i n i n g t he o r i g i n a l 
charac te r . T h e p r i m a r y concern was to u p d a t e t h e 
b u i l d i n g ' s m e c h a n i c a l sys tems t o m e e t c u r r e n t 
codes . As o r i g i n a l l y d e s i g n e d , the b u i k l i n g I k u I one 
se rv i ce / .one. was v i r t u a l l y u n i n s u l a t e d a n d , as a 
r e s u l t , was p r o h i b i t i v e l y e x p e n s i v e to o p e r a t e . 
T o d a y t h e c o m p l e x has 27 separate serv ice /.ones, an 
array o f so j ^h is t i ca ted H \ A C sys tems , and has b e e n 
t h o r o u g h l y i n s u l a t e d , a l l o f w h i c h c o m b i n e d to dras
t i ca l l y r e d u c e o p e r a t i o n a l costs. 

' I ' h e o r i g i n a l c o n n e c t i n g p e o p l e t ubes w e r e b y 
today 's s tandards an A D A n i g h t m a r e , l ^x tens ive r e n -
ov a t i o n w as r e q u i r e d i n o rder t o m a k e t he c o m p l e x 
access ib le and inc rease c i r c u l a t i o n . The rehearsa l 
ha l l was c h a n g e d i n t o a smal l p u b l i c space d u b b e d 
t h e O a b a r e t . T h e C a b a r e t is n o w a social g a t h e r i n g 

(Top) The Mummer Theatre complex is a composition of sci 
tural elements that come to life at night with new lighting. 

(Above) The Thrust Stage is one of the three distinctive pods 
comprising the electronic circuit concept. 

(Right) The Cabaret, with lobby and concession functions, li^ 
to the theater complex through connecting people tubes. 

|)lace used pr io r to and after per fo rmances. W i t h its 
bar and ca te r i ng k i t chen , the sky l i t Cabaret is an id 
space for smal l pub l ic gather ings and pr ivate partie 

O n t h e e x t e r i o r , the c o m p l e x was k e p t as close 
its o r i g i n a l appearance as poss ib le . A D A renovat | 
r ec i u i r cd s o m e a l t e r a t i o n , b u t fo r t h e most part 
i n v e n t i v e d e s i g n rema ins in tac t . The most sigi 
can t c h a n g e o n the e x t e r i o r is d r a m a t i c l i gh t i ng 
a c c e n t u a t e s t h e b u i l d i n g ' s e n e r g e t i c , scu lp t i 
e l e m e n t s , w h i l e i m p r o v i n g s e c u r i t y t h rough ] 
t h e c o m p l e x . 

S tage C e n t e r ' s n e w m u l t i - u s e versat i l i ty ij 
f i n a l l y lead t o sus ta ined success. L o c a l groups 
g r a d u a l l y d i s c o v e r i n g the u t i l i t y and un ic juc bciij 
o f t h i s c o m p l e x , and in t i m e m a y regard St 
C e n t e r as o n e o f t he c i t y ' s mos t t reasured pla 
That Stage C e n t e r is e v e n i n a p o s i t i o n to pro j 

a n d c o n t r i b u t e s i g n i f i c a n t l y t o O k l a h o m a C i 
socia l a n d c u l t u r a l e n v i r o n m e n t is a t r i bu te to 
v i s i o n o f t h e c i t y ' s arts c o u n c i l , t h e de te rm ina 
and sk i l l o f K l l i o t t , and Johanson's pa t ien t inspirai 

Roln rl liblu ffs u'^rifes fref/Nciif/y on arf and arcl\ 
tare from his home in OaklancL (California. 
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ROBERT TIBBEHS 

S ince at least \ \ l * A i lavs. the local s w i m m i n g poo l 
has b e e n a coo l resp i te f r o m oppress ive s u n m i e r t i m e 
heat and h u m u l i t v . The M a r \ v i l l e . \ ( |ua t i c C e n t e r 
o p e n e d last s p r i n g , and d e s p i t e t h e s i u n m e r ' s cata
c l y s m i c w e a t h e r , e x c e e d e d a t te iu iance ex pec ta t i ons 
w h i l e b e i n g o p e n for less than ha l f o f t he t r ad i t i ona l 
M a y D a y t o L a b o r D a y season. 

The success o f t he a( |uat ic e e i u e r w as u n e x p e c t 
ed and is no d o u b t t he resu l t o f s o i m d p l a n n i n g and 
c o l o r f u l d e s i g n . The f a c i l i t y is t he c e n t e r p i e c e o f an 
e s t a b l i s h e d c i t y p a r k , i n t e n d e d to serve as a f a m i l y 
c e n t e r for . \ laryv i l l e and s u r r o i m d i n g c o m m u n i t i e s . 

The a ( j i i a t i c c e n t e r e f f ec t i v e ly c o m p l e m e n t s a she l 
t e r e d p i c n i c area, s o f t b a l l f i e l ds and v o l l e y b a l l 
cou r t s , and is t h e pa rk ' s mos t c o l o r f u l a t t r ac t i on . 
\ \ h i l e last s u m m e r ' s successfu l resu l ts m a y or m a \ 
n o t be i n d i c a t i v e o f t he pa rk ' s e v e n t u a l p o p u l a r i t y , 
t h e y are ve ry e n c o u r a g i n g . 

D e s i g n e d b y S h a u g h n e s s y I ' i c k e l a n d Scot t 
\ r c h i t c c l s , t he a( | i ia t i c c e n t e r is an u p d a t e d v ers ion 

o f t h e t r a d i t i o n a l p u b l i c svv i m m i n g poo l and a more 
r e l a x i n g a l te rna t i v e to b u r g e o n i n g w a tc r - s l i de parks. 
The a t ]ua t ic c e n t e r is made u p o f t r a d i t i o n a l e le 

m e n t s ( b a t h h o u s e / c o n c e s s i o n b u i l d i n g , w a d i n g p o o l , 
s h a l l o w e n d . d e e p e n d a n d d i v i n g boards) b u t d i f f e r s 
s i g n i f i c a n t l y in e x e c u t i o n . 

The focus o f the des igner 's a t ten t ion was on the 
c o m p l e x o f b u i l d i n g s tha t i nc l ude the bath house, 
f i l t e r r o o m , l i fe guar i l o f f i ce a iu l c lock tower. L i k e 
t h e m e parks, arcades and mov ie theaters, the struc
tu re creates a su i tab ly p lay fu l character and estab l ish
es in no uncer ta in t e rms that th is is e n t e r t a i m n c i u 
a rch i tec tu re . I he expose i l . s l op ing a l u m i n u m roof 

seems to f loat above the c h a n g i n g n)oms, showers an 
concess ion area o n the poo l side. O n the oi i ts i t le . t h | 
fac i l i t y uses far less gregarious co lo ra t ion . 

The ancho r o f t he c o m p l e x is t he guard 's o f f ic l 
a n d c l o c k t o w e r . P i p e ra i l ings , a w n i n g s and l ) i inel ic | 
mask ing giv e t h e s t ruc tu re a s t n m g sense o f nai i t ie i 
d e s i g n and s o l i d i t v . T h e b r i g h t y e l l o w and a(|uamJ 
r i n e p a i n t a c c e n t u a t e t h e f a c i l i t y ' s e i i e r g c t j 
e n v i r o n m e n t , a n d a t re l l i sed arcade runs the lengt 
o f t he ba th house and p rov ides space for a sluu 
rest . V i s u a l l y , t h e t re l l i s adds t o t he fac i l i ty 's hu; 
c o m p o s i t i o n a n d t ies t he e n t i r e c o m p l e x together . 

The poo l i t s e l f also d i f f e r s f r o m t rad i t i ona l pool] 
The re is a d e e p e n d , d i v i n g boards and c o m p e t i t i ' 

s w i m m i n g lanes, b u t the re is also a sophisticate 
surge p u m p t h a t separates t he shal low f n ) m tH 
d e e p e n d a n d c a l m s t h e w a t e r sur face . T H 
c h i l d r e n ' s area has a zero d e p t h poo l (a r t i f i c ia l shor| 
l i n e ) , w h i m s i c a l w a t e r f o u n t a i n s a n d p len t y 
c o m f o r t a b l e s e a t i n g for parents . 

P r o v i d i n g tha t 1994 w i l l no t be t he year o f t l 
l o c u s t or o t h e r such n a t u r a l c a t a s t r o p h e s , t l 
.Ma ryv i i l e . - \quat ic C e n t e r s h o u l d c n j o v its f irst f^ 
s u m m e r . Prayers a n ) i m d t he g u a r d house are for 
l o n g , la/.y, h o t a n d h u m i d season, and the k i n d 
m i n d l e s s , s p l a s h i n g f i m t h a t is a m i d w e s t e l 
b i r t h r i g h t . B u t r e m e m b e r , no r u n n i n g , and no s\v ii 
m i n g for h a l f an hour a f t e r y o u eat. 

Rohi rl 'iihlx'tls is </ f/rf/iini/ ic rifcr on dil (/iid (in\ 
ttrliiir /hiNil'» O/ii'/anr/. ('.(iHfornia. 

(Beiow) The guard house and ciocl( tower anchor the compij 
with massing and details that recall images of ocean vessel! 

i Architect So '/>' _',',s 
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Bathhouse 
Administration 
Concessions 
[ j p Pool Area 
Diving Area 

Splash Pool Area 
Zero Depth Pool 
Water Seal 
Pool Deck 
Shade Structure 

11. Sunbathing Area 
12. Filler House 
13. Water Slide Area 
14. Existing Sand Volleyball Pit 
15. Existing Building 

16. Parking 

(Left) The site pian of 
Maryville Aquatic Cei 

(Far left) Ttie aquatic cen
ter's compiex of buildings 
respond witti piayfuiiness to 
the traditionai pubiic pool 
elements. 

(Left) A view of the 
swimming pool from the 
diving boards. 
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CENTRAL STATES REGION 

E X C E L L E N C E AWARD FOREST AVENUE LIBRARY 
Des Moines, Iowa 

Owner: Des Moines Public 
Library 
Architect: Baldwin Clause 
Architects. Des Moines 
Structural Engineer: Charles 
Saul, P.E. 
General Contractor Taylor/Ball 
miechanicai Contractor: 
Waldinger Corporation 
Electrical Contractor: 
ABC Electric 
Photographer Parshid Assassi 

Previously appeared in Winter 
1992 Iowa Architect. 

CENTRAL STATES REGION IOWA TELEPROOUCTION CENTER 
Des Moines, Iowa 

Project: Iowa Teleproduction 
Center 
Owner Iowa Teleproduction 
Center 
Architect: Herbert Lewis 
Kruse Blunck Architecture. 
Des Moines 
Structural Engineer 
Gerald Katzmann 
General Contractor Pace 
Company, Inc. 
Photographer King 
Au/Studio AU 

Previously appeared in the 
Winter 1992 Iowa Architect. 

w. inuia ArnhUeRt \V> Oi '>iKW 
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;ENTRAL STATES REGION 

MERIT AWARD PULMONARY MEDICINE, P.C 
Des Moines, Iowa 

PC. 

rojecl: Pulmonary 
Medicine, P C. 
bwner: Dr. Stephen Zorn 
Irchitect: Herbert Lewis 

ruse Blunck Architecture 
l es Moines 
truGtural Engineer: 
tructural Consultants, 

flechanlcal/Electrical 
ngineer: Mosher 
ngineering Company 
eneral Contractor: 
ig Boy's Construction 

Ihotographer: Farshid 

teviously appeared in Winter 
'92 Iowa Arcliitect. .'I 

CENTRAL STATES REGION 

DETAILS OF DISTINCTION WHITFIELD HANDRAIL 
Des Moines, Iowa 

Iject: Whitfield Handrail 
ihitect: Todd Garner, AIA. 
rbert Lewis Kruse Blunck 
ihitecture, Des Moines 
ner: Whitfield & Eddy, 

Moines, Iowa 
ictural Engineer: 
tjctural Consultants, P C 
itograptier: Farshid 
(assi 

A . '/> J. ' v Iowa Architect i 



C E N T R A L STATES REGION 

E X C E L L E N C E IN ARCHITECTURAL 

DRAWING AWARD 

OAKDALE CANOPY 
University of Iowa, Iowa City 

Architect: Roger Spears, AIA, 
Herbert Lewis Kruse Blunck 
Architecture, Des Moines 
Owner: University of Iowa, 
Iowa City 

CENTRAL S T A T E S REGION 

E X C E L L E N C E IN ARCHITECTURAL 

DRAWING AWARD 

MCCORMICK PLACE EXPANSION 
Design Competit ion, Chicago, Il l inois 

Architect: Steve Parker, 
Hellmuth, Obata & 
Kassabaum, Inc., St. Louis 
Owner: Metropolitan Pier & 
Exposition Authority. Chicago 

I S Iowa Architect No <^.i:20^ 



CENTRAL STATES REGION 

MERIT IN ARCHITECTURAL 

DRAWING AWARD 

UNIVERSITY OF FLORIDA 
Brain Institute 

rchilect: Richard Olson, 
^erdrup Corporation 
wner: University of Florida, 
icksonville, FL 

CENTRAL STATES REGION 

MERIT IN ARCHITECTURAL 

DRAWING AWARD 

STORMWATCH ONE 
Jiitect: Wendy Ornelas, 

Condia Ornelas 
fcciates, Kansas City 

Xo ,v Iowa Archilecl i ' 



RETURN TO SANITY 
Seerlcy Hall , University of Northern Iowa 

With major renovation and 
restoration, Seeriey Haii on 
UNI's campus has regained 
its spiendor by returning to a 
sane pian respectful of the 
prime directive. 

Project: Seeriey Hall 
Renovation, University of 
Norttiern Iowa 
Location: Cedar Falls. Iowa 
Owner: University of 
Nortfiern Iowa. State Board of 
Regents 
Completion Date: iviarcli 1993 
Architect: Ttiorson Brom 
Brosfiar Snyder Architects, 
Waterloo, Iowa 
Project Team: Robert 
Brosfiar, FAIA; Mictiael 
Brosfiar. AIA; Jon Harvey 
Structural Engineer: 
Bossenberger Associates, 
Ames 
tVlechanicai/Electricai 
Engineer: Gtlmor & Doyle, 
Ltd., Waterloo 
Contractor: Prairie 
Construction, Waterloo 
Mural Restoration: Upper 
Midwest Conservation 
Association. I^inneapolis 
Photographer: Koyama 
Photographic 

MARK BLUNCK 

C o r p o r a t e and e d u c a t i o n a l b i i i i t i i n ^ s o f t e n su f f e r 
m o r e i n d i g n i t i e s and s e e m t o h e t h e m o s t a l t e red 
s t ruc tu res in ex i s rencc . ( ) \ c r t f ie course o f several 
d e c a d e s , t i i e o r i g i n a l p r o g r a m is f V e ( | u e n t l y 
t r a n s f o r m e d and t he e n d resu l t is a c o n g l o m e r a t i o n 
o f d i spa ra te f u n c t i o n s i i i u l e r a sinj^le roof. 

O n the I n i xc rs i t y o f N o r t h e r n I o w a campus i n 
C^edar l -a l ls , I o w a , s tant is such a b u i l d i n g . 
C o n s i r u t i c d in 1"M)S as t h e l ibrary. .Seeriey H a l l is a 
b r i c k s t ruc tu re tha t e x u d e s a ( |ual i ty o f e le j ;ance 
i n h e r e n t in its s ty le . I n t h e mid-l*^>^)Os. a r e m o d e l i n g 
couNcr ted t he l i b ra ry i n t o the business schoo l , and its 
('i\cM K c a i i i n ^ R o o m was s i i b d i \ i t ied i n to lec tu re 
hal ls . . \ ma^^nit ' iLcnt nn i ra l was taken d o w n and p u t in 
storage. The serene s y n n n e t r y o f t he ex te r io r was 
a n n i h i l a t e d by a p ro j ec ted stair t ower at the no r thwes t 
corner . Throu .^hout t he years, more l e m o d e l i n g c o n 
t i n u e d to c l u t t e r c i r c u l a t i o n paths, bu t f i na l l y in I W l , 
T h o r s o n B r o m Rrosl iar Snvcicr A rch i tec ts bet ian t he 
renov a t ion and res to ra t ion o f th is campus b u i l d i n g . 

' I ' h e east e x t e r i o r w a l l fea tures a process ion o f 
a rched w i n d o w s separa ted by ver t i ca l I n d i a n a l i m e 
s tone e l e m e n t s tha t also appear on o t h e r facades. 
Th is con t ras ts w i t h t h e red- face b r i c k and t he low 

e l o n g a t e d roof. . \ new stair t ower was a i k i e d to t he 
sou thw csi co rne r an i l t h e o lde r tow er w as r e w o r k e d 
to m a t c h t h i s new c o n s t r m r i o n . Ba lance has now 
b e e n res to red to t h e b u i l d i n g . I 'his necessary ev i l 
p ropaf^ated b y t h e f i rs t a l te ra t ion has s i g n i f i c a n t l y 
c h a n g e d t h e charac te r o f t he bui ld in,u; a iu l is an 
e x a m p l e o f f au l t y l i c c i s i o n - m a k i n t ^ p r io r to t h e 
f i rs t t o w e r . 

I n t e r i o r r e n o v a t i o n was e x t e n s i v e and has 
r e t u r n e t l t h e f o r m e r l i b r a r y back t o a s t a t e l y 
{grandeur i n h e r e n t in t h e o r ig ina l p r o g r a m . T o snn -
p l i f v c i r c u l a t i o n , a second stair was recons t r i i c t e t l , 
e n a b l i n g a s y n u n e t r i c a l access b e t w e e n the l o b b y 
an i l t h e ( i r e a t R e a d i n g R o o m . T h i s s p l e n d i d r o o m 
tha t spa t i a l l y d o m i n a t e d t h e i n t e r i o r fea tu res n e w 
l i ^ h t i n ^ , w i n d o w s and w o o d w o r k tha t c lose ly m a t c h 

es o r i g i n a l c o n s t r u c t i o n de ta i l s . I w o sma l l mura ls i 
t h e Rea i l i nu ; R o o m were r e f u r b i s h e d and the e n o 
m o u s 12 f o o t b y 8b foot n m r a l o n t he west wa l l wi 
r es to red a n i l r e i n s t a l l e d . The m e t i c u l o u s restorat io 
o f th i s r o o m is a|")parcnr w i t h t he c e i l i n g sect ions an 
m u r a l s hov e r i n ^ abov e t he p e r i o d chairs and table; 

The l o b b y was res tored a l o n ^ w i t h a u i l i t o r i u n 
o n e i t h e r s ide o f t h e R c a d i n i i R o o m . The same intr 
ca te care e m p l o y e i l in t he larf^;c r o o m was carr ied o 
in o t h e r spaces. .Seminar and class rooms hav e be( 
c rea ted in a p p r o p r i a t c K -s ized areas o n t he f irst thrtl 
f l oo rs . The f o u r t h leve l now houses of f ices f 
H i s t o r y D e p a r t m e n t fac i i l t v . 

T h i s t y p e o f w o r k o n such a laru;e b u i l d i n g is 
d a u n t i n g task for a des ign f i r m . W hen a s t ruc tu re h 
b e e n care less ly a l t e red m a n y t i m e s , th i s e f fo r t 
restore san i t \ b e c o m e s e v e n more d i f f i c u l t . I n t l 
case. s\ i n m e t r v w as on l y a c c o m p l i s h e i l b\ a d d i n g 
e l e m e n t i d e n t i c a l to t he o n e tha t upset the balan 
in t h e f i rs t p lace . The i n t e r i o r res to ra t ion , w h i c h 
t h e i m p o r t a n t ( j u a l i t y sough t b y the user, has be 
b e a u t i f u l l y a c h i e v e d w i t h a p p r o p r i a t e mater i i i 
N o w t h a t t h e b u i l d i n g has b e e n r e t u r n e d to 
f o r m e r s t a tu re , s t uden t s and f a c u l t y may en joy i t | 
n m c h as t h e f i rs t occupan ts so l o n g ago. 

Mark H/iiH(i- fm/iun/ly •:.-/'ifis Jo/- loz^a An/iifirf. 

(Beiow left) Limestone and bricl( surround arched windows 
the east wail and throw shadows and light into the Great 
Reading Room. 

(Below) The identical stair towers resemble the initial bricil 
and stone, but clearly impact on the integrity of the origlnai| 
building. 

(Right) The Great Reading Room is the showpiece of the 
interior with its restored murals and detailed ceiling. 
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DECO ON DISPLAY 
The Principal Financial Group Audi tor ium Renovation 

Inside an important building 
Is a new auditorium 
reflecting ttie exuberance of 
ttie Oeco and Streamlined 
periods with shapes, materi
als and colors from the era. 

(Right) An overall shot 
depicts the use of rich 
materials and design clues 
to create an Impressive 
corporate image. 

Project: The Principal 
Financial Group Auditorium 
Renovation 
Location: Des Moines 
Completion: April 1991 
Owner: Principal Mutual Life 
Insurance Company 
Architect: RDG Bussard 
Dikis, Des Moines 
Project Team: Project 
Director - Dave Duimstra. 
AIA; Project Architect/ 
Designer - Paul Klein, AIA; 
Project Designer - Jeff Schaub 
Structural Engineer: Jim 
Wilson, Des Moines 
Mechanical/Electrical 
Engineer: Brooks Borg & 
Skiles, Des Moines 
Acoustical Consultant: 
Coffeen-Fricke & Associates, 
Lenexa, Kansas 
Lighting Consultant: 
Imero Fiorentina Associates, 
New York City, NY 
General Contractor: 
Taylor/Ball, Des Moines 
Other Contractors: 
Baker Mechanical; Brown 
Brothers Electric 
Photographer: KingAu 

MARK BLUNCK 

O n I l i ^ h S t ree t in d o w n t o w n Des M o i n e s s ta iu ls a 
l a n d m a r k b u i l d i n i ; n o w o w n e d by ' I he P r i nc i pa l 
I ' i nane ia l (Jronf^. U p o n i t s c o m p l e t i o n in 19.V). th is 
r e s t r a i n e d A r t D e c o s t rne tu re was a teehn ica l and 
s t n i e t n r a l s i i o u c a s e . The ex te r io r is rep le te w i t h 
ve r t i ca l e l c m c n i s assoc ia ted w i t h t he D e e o s ty le h u t 
f o r t u n a t e l y laeks t h e ehev rons and /if;,i;arats (»t'ten 
assoeiaret l w i t h t l i i s d e s i g n t y p e . I 'his is d u e to the 
i n t l u e n e e o f t he S t r e a m l i n e d aes t l ie t ie w h ieh f l ou r 
i shed in t he m i d - to Iate-l*A^()s w h e n al l ad i l ed 
o r n a m e n t a t i o n was e x e h i d e d . 

i n I W K Bussard D i k i s comi^ le ted eonst rue-
t i on o f a new eorpora te a u d i t o r i u m w i t i i i n a ' t o i n u r 
space onee o c e u p i e d by a i^yumasium and s t r i pped 
a u d i t o r i u m , b o t h fa l l en i n t o d isuse. T h e new spaee is 
an e legan t and impress i ve exereise in u t i l i z i n g des ign 
e lues f r o m o t h e r [)arts o f the b u i l d i n g w i th a e o m b i -
t ia t ion o f usinj4 r ieh mater ia ls o f t he Deeo per iod a m i 
shapes f r o m the later S t r e a m l i n e d era. 

The o r i g i n a l spaee had a f la t f l oo r and h i ^ h sta^c 
area t h a t m a d e e \ e e u t i \ e s fee l as i f t hev were o n 
d i s p l a y w h e n mak in { ^ p resen ta t i ons . To e l i m i n a t e 
t h i s " h u m a n as o b j e e t " sensa t ion , the sta^e was low
e r e d a n d a s l o p i n j ; f l oo r was b u i l t on steel s tu i l s , 
m e t a l d e e k and t o n e r e t e . A new p n ) s e e n i u m areh 
d e s i g n e d f r o m t h e o r i g i n a l w i t h express ive f l u t i n g 
p r o \ ides a d r a m a t i e f r a m e for the stage. 

The m o s t s u m p t u o u s fo rms , h o w e v e r , are t he 

b e a u t i f u l rad ius eurve t l wa l l seet ions on eac h side 
t h e r o o m . I 'he s t r e a m l i n e d pane ls o f A f r i ean r ibb j 
m a h o g a n y and brass t r i m reeall b o t h t he mater ia ls 
D e e o a n d t he shapes o f later t h i r t i e s des ign . ' I 
p o l i s h e d m a h o g a n y also appears on al l setbacks al 
a e u r v e d sec t i on ene los i ng the p r o j e e t i o n room. S( 
u p h o l s t e r y is a teal shade w i t h a ve ry sub t le oran 
p a t t e r n t h a t eont ras ts n icelv w i t h the w o o d and br: 
t r i m a n d is an a p p r o p r i a t e co lo r for t he era. h n e r t 
t r i a n g u l a r seonees thrust l i gh t u p w a r d , e m p h a s i / i 
t h e w h i t e e u r v i l i n e a r n p p e r aeoust ieal wa l l pan 
s e p a r a t e d f r o m the h a r d w o o d w i t h deep gre 
bands . N e o n eove l i g h t i n g re i te ra tes the rad 
eu rves o f t h e wa l l s and borders a pe r fo ra ted me 
e e i i i n g d e e k eoneea l i ng g y p s u m boa rd . 

T h e l o b b y fo r th is ex ( |u i s i t e a u d i t o r i m n conta| 
e l e m e n t s e ( | ua l l y i m p o r t a n t to t he a m b i e n c e o f 
b u i l d i n g . ' ! "he new des ign recreates the ex te 
en t r anee lost t o p rev i ous b u i l d i n g expans ion « 
f ea tu res a large bas - re l i e f seu lp tu re tha t had beer 
s torage s ince t h e midT9.S()s. Th is f o r m e r ex te i 
w o r k is a s u p e r b des ign r e s e m b l i n g \ \ l ' A m i i 
w i t h p e r f e e t l y - f o r m e d bod ies e n g a g e d in ac t i v i t y 

T a n t r a v e r t i n e m a r b l e and g reen gran i te mat 
i n g t he e x t e r i o r s t o n e w o r k is used in the new lo 
I n k e e p i n g w i t h t h e t h i r t i e s p e r i o d are broj 
ra i l i ngs w i t h t h r e e e u r v e d rai ls i n eaeh seet ion t 
m a t e h ba lus t rades in o t h e r parts o f the bu i l d i 
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Via 

A "before" shot showing the flat floor, high stage and 
[look of the old space. 

lie) The original bas-relief sculpture was 'ttilnned* by a 
|stonecutter and Installed In the new lobby entrance. 

im) The mahogany walls signify pure elegance with 
trim. Seat shells are built with the same hardwood and 
istlng upholstery. 

This t h r e e l ine m o t i f was o f t e n e m p l o y e d as t h e 
o n l y aeceptab ic o r n a m e n t a t i o n o f t h e t i m e and has 
been c o i n e d " t h e e n i t o f t he t r i n i t y . " 

\ c r t i c a l fea tu res i n t h e l o b b y i n e l u d e w h a t 
appears to be an o v e r s i z e d w a l l seonee e o m p l e t e l y 
o n t o f scale fo r i ts l o c a t i o n . T h i s is a c t n a l l y t h e b a c k 
w a l l o f t h e p r o j e c t i o n and c o n t r o l r o o m . G r a c e f u l 
sem i - c i r cu l a r stairs w i t h b r o n / e ra i l i ngs have b e e n 
a d d e d t o p r o v i d e access f r o m t h e s k y w a l k t o t h e 
l o b b y area. D e c o - i n s p i r e d b r o n z e u p r i g h t l a m p s 
a p p e a r i n g at s ta i rway l a n d i n g s c o m p l e t e an ex t r ao r 
d i n a r y j u x t a p o s i t i o n o f m e t a l against s t o n e w o r k . 

T h e c o n s t r u c t i o n o f th i s n e w c o r p o r a t e a u d i t o r i 
u m by 1 he P r i nc i pa l and RDCJ i i u s s a r d D i k i s 
i l l i i M i a i c s a s i i i e c s s o n l y poss ib le w h e n a c l i e n t is 
\N i l l i n g to do t h i n g s r i g h t . A s t r e a m l i n e d a u d i t o r i u m 
as s p l e n d i d as t h e w o r k o f D o n a l d D e s k e y a n d 
o t h e r des igners rep resen ts b o t h a 1920s a n d 193()s 
aes the t i c w i t h ma te r i a l and f o r m r e m i n i s c e n t o f 
b o t h decades . 

Mark Hlinuk lives in Oakland. Ca/ijofnia, and 
frequently writes articles on architecture and film. 

(Left) An Intricate bronze 
railing and lamp are bri l 
liantly contrasted agalns' 
stone and a color schem i 
denoting pure luxury. 

(Above) A handicapped-
accessible passage was c 
through an old boiler roon 
and Is lit by a zig-zag neo 
light. 
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M E R I T A W A R D A GOOD PLACE 
West Bend Elementary School 

An addition to an early 
ninteentti century scliooi 
building retains the arctiltec-
turai Integrity and spirit of the 
original structure, while 
adding necessary elements to 
accomodate a growing 
school population. 

(Right) The addition address
es the dignity and symmetry 
of the original 1916 school. 

Project: West Bend 
Elementary School Addition 
Location: West Bend, Iowa 
Owner: West Bend-Mallard 
Community School District 
Architect: Allers Associates 
Architects, P C . Fori Dodge, lA 
Design Team: Terry Allers, 
AIA; Designer - Randall 
Milbraith (Assoc. AIA at 
the time) 
Structural Engineer: Allers 
Associates Architects. P C. 
Mechanical and Electrical 
Engineer: Dale Schnackel 
Company, Omaha, Nebraska 
Contractor: Sande 
Construction and Supply 
Company, Humboldt, Iowa 
Civil Engineer: McClure 
Engineering Company P.C, 
Fort Dodge, Iowa 
Heating and Plumbing 
Contractor: Drees Heating 
and Plumbing, Carroll, Iowa 
Electrical Construction: 
Packard Electric, Belmond, 
Iowa 
Photographer: 
Terry Allers, AIA 

ROBERT TIBBEHS 

The i n i [K ) r t a iu p laces t h a t h i n d sma l l t o w n A m e r i c a 
are f e w : M a i n .Street, c h u r c h , post o f f i c e , d i n e r and 
t a v e r n . M o r e o f t e n t h a n not , h o w c x e r . t he p n h l i c 
sc l ioo i is t h e anchor o f such t o w n s . I t is w here ev e ry 
one spends 13 o f t i i e i r f i rst IS years, l e a r n i n g t he 
g o l d e n r u l e and " t h r e e \<s. ' I he g y n i n a s i u n i is 
w l i e r e y o u so tc . c h e e r lor t he h o m e team and 
a p p l a u t l g rade -schoo l pageants , i n t he ca fe te r ia , t he 
N o h m t e e r f i re d e p a r t m e n t ho lds f u n d - r a i s i n g s u p 
pers, and the m a r c h i n g han i l sponsors ice c r e a m 
socials. ITie schoo l ya rd is w h e r e f is t f i gh ts e r u p t , 
f r i e n d s h i p s are f o r g e d and y o u n g p e o p l e f i rs t fa l l i n 
love . 1 he sma l l t o w n school is w h e r e the mos t 
i m | i ( ) r t a i u c \ c n t s in y o u r l i fe take p lace, and t he 
source o f i m m e n s e p r i d e . 

In W e s t I k - n d , I o w a , the school house sits p n ) m i -
n e n t l y o n a rise at t he e n d o f m a i n s t reet . O r i g i n a l l y 
b u i h in IMK) , t he school w;is i v p i c a l for its t i m e : 
h o l d mass ing , e a r t h e n b r i ck and l i m e s t o n e t r i m . I n 
19.S7, t he d i g n i t y and s y m m e t r y o f the h i u l d i n g was 
m a r r e d w i t h t he i n t r o d u c t i o n o f a b o x y , b u f f - c o l o r e d 
g y n m a s i i u n . IT ie b u i l d i n g , t h o u g h , is i m p e c c a b l y 
m a i n t a i n e d and has g race fu l l y e n d m e d . 

A sharp rise in b i r thra tes in recent years re( |u i red 
a d d i t i o n a l sj^ace; acco rd ing to arch i tec t ' l ' e r r \ .Allers, 
the [ leop le o f \ \ est b e n d were very concerned and 
en thus ias t i c about the even tua l des ign . .Allers" f i r m 
had c o n d u c t e d a masonr \ restorat ion on the school 
some years ear l ier and saw the a d d i t i o n as an o p p o r t u 
n i t y to e x t e n d the i n f l uence o f the or ig ina l b u i k l i n g 
and m i t i g a t e the | i rcscncc o f the 19S7 ,g\ i i i nas i i nn . 

I he a d d i t i o n prov ides c lassroom space f o r grades 
K-4, a d m i n i s t r a t i o n o f f i ces , a m e d i a cen te r and g y m 

n a s i u m l o b b y . Des igne rs were ab le to reem| i l ias 
t h e p r o m i n e n c e o f the 1916 s t ruc tu re b y creat in 
b r o a d , s y n m i e t r i c a l mass w h i c h is b isec ted by 
a s s e r t i v e n e w e n t r a n c e . T h e h o r i z o n t a l fo 
e n h a n c e s t h e b o l d mass ing o f the o r ig ina l struct 
a n d d i m i n i s h e s t he i m p o s i t i o t i o f t h e gymnas i 
b l o c k . D e t a i l i n g and co lo ra t i on w e r e r e s p c i t f i 
a d o p t e d f r o m t h e o r i g i na l b u i l d i n g and give 
ov e ra l l a p p e a r a n c e a v iv id sense o f c o n t i i u i i t y . 

The e m p h a s i s on the in te r io r des ign was to oi 
i i i / e c i r c i d a t i o n and increase natura l l i gh t . Circ i i la t 
W I S improv ed t h r o u g h t he i n t r o d u c t i o n o f an oetc 
i ial n ) t i m d a . o f f o f w h i c h the b u i l d i n g ' s maincor r ic 
e x t e n d . T h e n ) t imda is na tu ra l l y l i t t l u o u g h g e i i e i p 
t lerestorx w i ndow s and is one o f t he schooPs u\ 
p o p u l a r spaces. Ano the r focus o f the in ter ior is 
i n te r sec t i on o f t he add i t i on and the or ig ina l b t i i ld i i 
en t r ance . AUeis has m a d e the 1916 s tone work a f l 
e l e m e n t , w h i c h l i ke t he r o t i m d a , m a r k s the spin 
t he b u i l d i n g ' s ma in cor r idor w i t h a s in )ng sens 
t r a d i t i o n and | )e rmanence. 

W est B e n d I d e m e i i t a r y .School is s i m p l e , d u n 
and a t t r a c t i v e . The t r a n s i t i o n b e t w e e n the o ld 
new is seamless and t m p r e t e n t i o i i s , and the e lu 
ter , d i g n i t y and ptir |^ose o f t he o r i g i na l b u i l d i r 
i n tac t . C ienera t ions o f c h i l d r e n w i l l eon t imu 
ra t t le doors and teachers ' ne r \ es, and learn w ho 
a ie a n d h o w to s u r v i v e w i t h i n t e g r i t y . I n a i 
vv h e n t he ef f i cacy o f p u b l i c e d u c a t i o n is be ing (|| 
t i o n e d i n c i t i es t l i r o u g h o i u t he n a t i o n , the cer t i j 
o f t h i s s i m p l e , sma l l - tow n fact is w a rm ly reassm 

Rohcrt lihlnlts is a oiic-tinii' irs'uhni of 
IIImillly /ii iii;^ in Odkland, ('n/iforiiid. 
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(Left) Plan of the addition to 
the school. 

MAIN FLOOR PLAN 

' t i i i i z ^ = " 

» scHoot. *oMiHisTB*iive Office 
• pmNcir»i»orFic6 
T SUPtKIMTf NOEHTS OFFIce 
• UECTIHO ROOM 
• riM PnOOf SIORAGE 

12 JANlIOfl 
IJ »OTltOllET 
14 OWLS TOKET 
15 SCMOOl BEIL DISPIAT 
! • KINOEBOAHIEH CLASSBOOM 
17 ISIORADS CLASSROOM 
H }N0 GRADE CLASSROOM 
<• IRO ORADE CLASSROOM 
20 4tH ORAOC CLASSROOM 
21 WISIIMQ I f l i lullolMO 

(Left) The rotunda helped 
improve circulation, and is 
one of the school's most 
popular spaces. 
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FIREHOUSE FACELIFT 
Dr. Jeffrey Carithers' Office 

A deiightfui turn-of-the-
century fire station begins a 
new life with a facelift for a 
doctor involved in human 
reconstruction. 

Project: Dr. Jeffrey Carithers' 
Office Building. Des Moines 
Location: Des Moines. Iowa 
Completion Date: 
November 1990 
Owner: Dr. Jeffrey S. Caritfiers 
Architect: Stiiffler Associafes, 
Arctiitects. Des Moines 
Project Architect: Russell 
Bitterman. AIA 
Consultant: Dennis Magnani 
Structural Consultant, 
Des Moines 
Contractors: Grafiam 
Construction Company. 
Des Moines 
Photographer: Farsfiid 
Assassi 

MARK BLUNCK 

( ) \ e r the past few decades, o lder h i i i ld inf^s that no 
lonj:^er ser\ e t h e i r o r i g ina l purpose have been adap ted 
to new uses. I n larj^e c i t ies , abandoned warehouses 
have been c o i n e r t e t l l o striking!; l i \ e / w o r k lof ts co in -
m a n d i n ^ pr ices c o m p a r a b l e to s ing le - fami l y housin^i;. 
O n a m u c h smal ler scale. d i i n i n i i t i \ c s t ructures have 
been reno \ a ted for use as residences and o f f i ce space 
for al l t \ [Ks of h i is inesscs. 

O n e such p ro jec t is the o f f i ce o f Dr . Je f f rey 
Car i the rs . housed i n an e legan t c i t y f i re s tat ion con
s t ruc ted in IMOI. T h i s two-s ton . late ( i o t h i c Re \ i \ a l -
s ty le b u i l d i n j i , enc los ing a mere 12,S() scpiare feet , has 
b e e n renoxa ted b y .Shiffler Associates Arch i tec ts . A 
no r th a d d i t i o n o f 6 .M s(| i iare feet was also part o f the 
pro jec t to proN ide space for exam rooms, consul t iuf^ 
and o f f i ce f unc t i ons . 

T h e a r c h i t e c t s f a c e d a d i f f K u l t d e c i s i o n . 
P r o g r a m for t he o r i j i i na l b u i l d i n g was too larj^e to 
s( |ueeze i n t o t h e e x i s t i n g s t ruc tu re , ^ 'et to add o n to 
the b u i k l i n g w o u l d re ( |u i re app rop r i a te h o m a g e t o 
t h e m u c h b e l o v e d s t ree t facade. Tha t d i l e m m a u l t i 
m a t e l y p r o v i d e d S h i f t i e r Associates t he e o n c e i n 
t h e y n e e d e d . 

T h e s t ree t e lev a t i o n o f t he a d d i t i o n w as d e s i g n e d 
as a b a c k g r o u n d facade. I ts pu rpose was to m a t c h i n 
sp i r i t , n o t d e t a i l , t he o r i g i na l b u i l d i n g . O n c e a r o u n d 
t h e c o r n e r and no l o n g e r in v i e w o f t he f r o n t , t he 
a t l d i t i o n g rows m o r e p l a y f u l . K x a g g e r a t e d h is to r i c 
e l e m e n t s c o m b i n e w i t h t h e t i re s ta t ion 's h o r i / o n i . i l 
b r i c k b a n d i n g to create an a d d i t i o n that is b o t h roo t 
ed in t he past b u t l o o k i n g to t he f u t u r e . 

l- . \ teri()r res tora t ion cons is ted o f new u o o d - f r a m e 
w i ndows , b r i ck r e p l a c e m e n t and t u c k - p o i n t i n g . The 
p r o m i n e n t arched i loor that has seen bo th horse-
d r a w n and m o t o r i z e d t i re p u m p e r s v\as recons t ruc ted 
as a t l xe t l w i n d o w for t he lobby. T h e b r i c k w o r k at 
s i i ce t eles at ion prov i i les a con tex tua l l i n k to t he 
a d d i t i o n as rows o f i n d e n t e d br ick reveals radiate iVoin 
the w i i u f o w and are expressed on the three sides nt 
the a d d i t i o n . . \ v isual connec t i on is the reby estab-
l i shc i l even t h o u g h a cursory g lance w i l l d i f f e ren t i a te 
b e t w e e n the t w o s t ruc tu res . 

( l o l o r and des ign c lues f r om the or ig ina l b u i l d i n g 
f u r t he r l o n n e c t the t w o spaces to one another . The 
r ich re i ld ish-bn)vvn base br ick is care fu l l y ma tche t l 
and t he a d d i t i o n is c lad i n a b r i ck s imi lar t o t he si i le 
and back o f the o l d t l rehouse . Or ig ina l tan b r i ck at 
s t reets i i le prov i i les a p leas ing and subt le contrast to 
the a d d i t i o n w i t h i ts var ious angles ami corner deta i ls . 

The l o b b y has t w o h is tor ica l features w i t h t he 
o r ig ina l t l r epo le in p lace and an arched s ta ined gl.iss 
w i n d o w , f o u n d in storage, now pos i t i oned above t he 
r e c e p t i o n coun te r . The fo rmer ex te r io r b r i ck wa l l o f 
t he t l r ehouse is an i n t e r i o r wal l c rea ted b y t he add i 
t i on and a l i n k i n g co r r i do r . This b r i c k is v i s ib le o n 

l )o th leve ls and prov ides a h is tor ica l u n i o n betvve< 
t h e t w o b u i l d i n g s . In te r io r f u rn i sh ings and patter| 
e m p l o y e d i n t h e l o b b y , d e c o r a t e d b y I n te r 
O o n c e p t s , e v o k e an ear ly 19()()s amb iance , carri j 
t h r o u g h o u t t he in te r io r r enova t i on . 

Th is p r o j e c t is an e x c e l l e n t e x a m p l e o f 
i m p o r t a n c e i n u t i l i / . i n g e x i s t i n g a rch i t ec tu re vvh| 
f e a s i b l e . D e s p i t e t l i f f i c i i l t y in m a t c h i n g or ig i i 
m a t e r i a l s t he ov era l l e f f e c t i m p a r t e d is one o f t int 
t i e t a i l e d w o r k . W h e n c l i e n t s and a rch i tec ts e m b i 
o n t h i s p r o j e c t t y p e , not o n l y are resources ctTiciei 
ly u s e d , b u t n e i g h b o r h o o d s are ab le to retain 
a r c h i t e c t u r a l d i v e r s i t v tha t m a k e s t h e m a j oy 
b e h o l d . 

Mark l\. Hliiihk Irccs in OuhldiuL ('.aliforiii,/. i 
Jrr//i/( iif/\ u 7///'.N (irlidt's on {inhilcrluir and film. 

(Above) The north side ol the addition employs elements th{ 
compliment the original structure, or as with the projected 
window, contrast with the character of the composition. 

(Rigmi The light brici(work on die old structure contrasts wlth| 
addition. A Pailadian-styie door is now a fixed window with 
smaller adjacem forms. Glass block insets provide symmetry 
the addition's upper level. 
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SPARE POETICS 
B.A.D. Productions Studio 

in creating a modest office 
and studio space for a Des 
Moines video producer, 
Herbert Lewis Kruse Blunck 
Architecture has exposed 
the powerfully poetic virtues 
of an architecture explored 
at Its experiential roots. 

(Opposite page) IMaterlals are 
common to promote an 
endeavor for the roots of 
architectural expression. 

(Right) The larger room for 
public gatherings is sparse In 
appearance, but rich in archi
tectural substance. 

(Far right) A floor plan details 
the studio. 

Prelect: B.A.D. Production 
Stucfio 
Location: Des Moines, Iowa 
Owner: Beverly Ann Davis 
Completion: 1991 
Budget: $15,000 
Architect: Herbert Lewis 
Kruse Blunck Architecture, 
Des Moines 
Contractor: Pat M Fisher. 
PMF Investments, 
Des Moines, lov/a 
Photographer: KingAu. 
Studio Au 

ROGER LYNN SPEARS, AIA 

The re is a s e d u c t i v e a l l u re t o an a reh i tee tu re o f 
abso lu te spareness. I t is a eoo l , d ispass ionate poe t r y 
in search o f e x p e r i e n c e at its most e l e m e n t a l core . I t 
is an art u l t i m a t e l y c o n c e r n e d n o t so m u c h w i t h c o n 
c e p t i o n as d i s t i l l a t i o n . 

M i n i m a l i s m " is pe rhaps no t near l y suec inet 
e n o u g h a t e r m fo r t h i s i n s t i n c t u a l e x a m i n a t i o n o f 
a r c h i t e c t u r e s essence. The endeavo r i n t e n d s far 
m o r e t h a n mere e c o n o m y o f exp ress ion . I t i n t e n d s 
to lay bare t he i m d i l u t e d s id is tance o f a r c h i t e c t i u e 
s( |nare lv at i ts roots. 

As s u c h , t he o f f i c e a n i l s tud io spaee for a w r i t e r , 
p r o d u c e r an t i c o m m u n i t y aetiv ist seems an u i d i k c K 
v e n u e for so ce reb ra l an i n v e s t i g a t i o n . This h u m b l e 
s e t t i n g , c ra f t ed b y H e r b e r t L e w i s Kruse h h m c k 
A r c h i t e c t u r e , w o u l d , at first g lance , appear too sha l -
lovN a canvas for such d e p t h o f exp ress ion . Ye t i t is 
p rec i se l y t h i s na r rowness o f i n t e n t w h i c h o f fe rs i ts 
a r ch i t ec t a c o n c i s e l y - f r a m e d l o n t e x t for t he e x p l o 
r a t i o n o f a r c h i t e c t u r e ' s mos t f u n d a m e n t a l i ns t i nc t s . 

The projz;ranmiat ic b r i e f for B . A . I ) P r o d u c t i o n s 
was . i t se l f , e x p r e s s l y m i n i m a l i s t . The c l i e n t , 
D e s M o i n e s p r o d u c e r B e v e r l y A n n D a v i s , re( |ues(ed 
a space w h i c h r e H ec ted o n l y her m a i m e r o f w o r k : 
lonj,^ hou rs l a b o r i o u s l y lo^ i^ed as t r ide one or m o r e 
c o m p u t e r t e r m i n a l s , a space for theat r ica l ly -char , i ;ed 
p r e s e n t a t i o n s b e f o r e he r as tu te b u t i m p r e s s i o n a b l e 
c l i e n t e l e , r o o m for casual i n t e r l u d e s a m o n g t h e 
c o m p a n y o f f r i e n d s a n d associates, and a c o m f o r t i n g 
p lace d i s p o s e d t o m o m e n t s o f ( j u i e t c o n t e m p l a t i o n 

B. A. D. PRODUtmONS 

a n d i n t r o s p e c t i o n . She r e ( | u i r e d f l e x i b i l i i 
a t m o s p h e r e a n d a p h y s i c a l s e t t i n g d ise re td 
r e m o v e d f r o m t h e d is t rac t ions o f day - to -day m l 
t o w n D e s M o i n e s . 

L o c a t e d i n a t u r n - o f - t h e - c e n t u r y b r i c k vvarehoij 
j u s t w e s t o f D e s M o i n e s ' cen t ra l bus iness d i s t r j 
t h e s t u d i o is c o n s t r u c t e d w i t h i n a w indovvh 
s e c o n d s to ry lease spaee. Bo th s e t t i n g and progr j 
sugges t a w o r k p l a c e consc ious ly focused i n w j 
u p o n i t se l f . 

The s t u d i o is c o m p o s e d o f t w o flanking, l in 
v o l u m e s , t h e larger c o n c e r n e d w i t h t he businesf 
g a t h e r i n g ( m e e t i n g , p r e s e n t i n g , c o n v e r s i n g ) , and 
s m a l l e r a t t e n d a n t to t he needs o f an indiv id i ia l 
v \o rk a lone . Mass i ve t e n - f o o t - h i g h oak and e h J 
doo rs , s e l e c t e d f r o m t h e b u i l d i n g ovs n e t ' s co l lec t 
o f a r c h i t e c t u r a l salvage, w e r e a p p r o p r i a t e d to ere 
a " m o v a b l e " w a l l b e t w e e n t he a d j o i n i n g spat es. 

T h e spaces share, above al l else, a dc l ibe i 
spareness. The palate is monoch roma t i c . The mat | 
ais, ( raw m e t a l , g y p s u m , par t ic leboard and (|nariy 
t h o u g h e l egan t l y p laced, are i n t en t i ona l l y comn 
I n i r n i s h i n g s are l i m i t e d to three cus tom-des ig 
w o r k tab les pe rched o n r o l l i n g casters. .Any ges 
tha t m i g h t m e d i a t e direct expe r ience o f the archi 
t u r e i t s e l f is s c r u p u l o u s l y e x p u n g e d . 

\ s a c ( )nse( |uence , t h e spacia l cx [^er ienee o f l 
s t u d i o t r anscends the n a r r o w l i m i t a t i o n s d e r m e t | 
i ts i n t e n d e d use. The e l o n g a t e d , aps ida l fo rm 
c o n f e r e n c e r o o m assumes a near r eve ren t stat i 
e v o k i n g a sallov\ r e m e m b r a n c e o f m y t h i c , s a i 
p laces . The r o o m ' s b rus ( |ue , m e t a l l i c a p p o i n t m 
- a p r e s e n t a t i o n shel f , w o r k c o u n t e r and lavai 
ac ( |u i re t h e aura o f r i t u a l i z e d v e s t m e n t s . I n 
t h e space t ranspo r t s t he s m a l l , i m p r e t e n t i o u s n c i 
s i t ies o f w o r k to a rea lm o f m u c h l o f t i e r c o n t e n 
t i o n . L o r B . A . D . P n ) d u c t i o n s , i t is th is m e r g i n i 
t h e u t i l i t a r i a n vv i t h the s p i r i t u a l , t he prosaie w i t l ] 
p o e t i c , t h a t so pe rsuas i ve l y j u s t i f i e s an a r c h i t e t i 
o f abso lu te spareness. 

Roger Lynn A'/vv/zx lii es in Sordi ('(in)lin(i and s!^ 
on (in oni/siom// Ixisis for loiiid Arr/ii/crf. 
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MERIT AWARD KRUSE/BERG KRUSE RESIDENCE 
Des Moines, Iowa 

Prelect: Kruse/Berg Kruse 
Residence 
Location: Des Moines, Iowa 
Architect: Herbert Lewis 
Kruse Blunck Arcfiitecture; 
Rod Kruse/Jan Berg Kruse, 
Des Moines 
Structural Engineer: Charles 
Saul Engineering 
Beneral Contractor: Eggers 
Construction Services 
Photographer: 
Farshid Assassi 

Previously appeared in Winter 
1992 and Spring 1993 Iowa 
Architect. 

SCHWARTZ RESIDENCE 
Parkersburg, Iowa 

Owner: Richard and Linda 
Schwartz 
Location: Parkersburg. Iowa 
Architect: David A. Block 
AIA, Ames, lA 
Contractor: Hosch-Abbas 
Construction, Aplington 
Photographer: KingAu 

Previously appeared in 
May/June 1986 Iowa Architect. 
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Hide and Seek Cabinet 
Altura Studios, Inc. 
212.564.1335 

I he p l a y f u l r h y t h m and 
e legan t l i ne o f t he H i d e 
i i u l .Seek ( l a b i n e t 

enhances the prac t ica l -
i t \ o f its t e c h i u i ;il 
d e s i g n . ( l u rv ed s l i d i n g 
doors o f fe r the o p t i o n o f 
e x p o s i n g e i t he r the 
cen t ra l telev is ion area, 
w i t h a p u l l - o u t sw iv e l , 
or t he side open ings , 
w i t h ad jus tab le shelves 
des i gned for stereo c o m 
p o n e n t s . I^'our storage 
d r a w e r s are housed in 
t h e base, a l i g n i n g w i th 
t h e radia l p lan o f t he 
t a p e i e d open ings . I l i t l e 
a n d Seek ( /ab inets are 
ava i lab le in map le or 
cher rs w o o d s as the 
m a i n s t ruc tu re , w i t h the 
o p t i o n o f exo t i c w o o d 
v e n e e r fVoms or m i l k 
p a i n t f ronts in six 
d i f f e r e n t colors. 

Playbacl( 
Vecta 
214.641.2860 

I ' l ayback is a series o f 
w o o d f rame chairs w i t h 
a se lec t i on o f n i ne 
i m e r c h a n g e a b l e w o o d 
back des igns and one 
i i p h o l s t e r e i l back. 
These op t i ons o f f e r the 

f l e x i b i l i t y for use in a 
varierv' o f e n v i r o n m e n t s . 
Av a i lab le in a r m and 
armless v ers ions in 
fabr ic , leather, and v i ny l . 
W ood f in ish se lect ions 
are na tu ra l , m a h o g a i n . 
pear , h o n e y and ebonv 
s ta ins o n b e e c h . 

Corona 
Zeico Industries Inc. 
914.699.6230 

1 )es igner I P o r c e l l i 
took his insp in i t ion 
f r om v ar ious cul tures, 
such as the crafts exer-
L isct i b y the Shakers, 
the Japanese image and 
I ta l ian des ign . The 
Corona f loor lamp, in 
i ron and a h m i i n u i n vvith| 
a sh ie ld o f rice paper, is 
i n c l u d e d i n the perina-
n c u i co l lec t ion o f the 
\ l n s e u u i o f M o d e m \ i t | 
in N e w Wnk. 

The Pyramid 
Nevlns International 
713.681.427(1 

, \ n u i v e r t e d p y r a m i d a l 
f o r m is j u x t a p o s e d 
w i t h a s l e n d e r s tee l rod 
base to f o r m a | ) lanter 
w h i c h g r a c e f u l l y 
hov ers abov c t h e f loor . 
The P y r a m i d is 

av a i l ab le in a v a r i e t v of" 
M / c s and h e i g h t s as 
w e l l as m e t a l and wood 
f i n i shes . 

TABLA 
Italiana Luce 
203.378.4000 

T A h L A pays homage 
to pe r fec t geome t r i c 
h a r m o n y by i i t i l i / . i ng 
f b m d i s t i n c t i v e shapes 
the cone (base), the 
eurve (a rm) , the l ine 
(a rm) and t he c i rc le 
(shade) . T h e j o i n t c t i 

a rm rotates .M^i) degree 
is ad jus tab le ami can I 
pos i t i oned in a l l 
d i rec t i ons . The f in ishi 
heat- res is tant black. 

T A B L A w o n \ m \ 
Koscoe D e s i g n .Awar t l 
for best L i g h t i n g Desi 
and IVoduc t o f the Ve 

ROBERTA. NOVAK, AIA 

.M Iowa Architect . \o 'J^ SKS 



Iowa Architect f{ecB\ws Awards 

macular Design 
nored 

iiiownecl for the simple 
auty of its striietiire 
d the elegance o f its 
in , the I laystack 
oiintain School o f 
afts, desij^ned hy 

(ward Larrabee Barnes, 
I A. h:is been select-
hy The American 

l i t i tute of Architects to 
;eive its 1W4 Twenty-
/e Year Award. The 
iiplex provided an 
ly and profound 

tmple of the f ru i t fu l 
liheratinj^ fusion of 

nacular building 
Iditions w ith the ratio-

laster and Architecture 

nceton IVess has 

tased Pamphlet Anhi-
fvttlS: War and 

hittrfure, a timely and 
ving response by 
li tect ivcbbeiis 
ods to the bombing 

Barajcxo. \ \ irii text 
|)()th i^^nglish and 

atian, accompanied 
:he author's exc|iiis-
y drawn, haimtingly 
u t i fu l proposals, the 

nalit\ and discipline of 
Motlcrn architecture. 

I tea ted on a 
spectacular sloping site 
on the Maine coast, the 
simimer school for 
artisans and craftspeople 
is a village-like 
collection of shingled 
workshops, dormitories 
and commimal struc
tures sharing simple 
geometric forms. T h e 
entire project is set on 
piers several feet ab()\ e 
ground so the decks and 

structures seem to float 
;ib()\ e the rocky slope. 
The modest barn-like 

buildings cost only $5 
per s(|uare foot when 
tliev were built in 1%2. 

I Ia\ stack represents 
a significant milestone 
in American architecture. 
Designed when many 
architects were mux ing 
to elaborate sculptural 
forms. Barnes made a 
strong statement wi th 
the grace and refme-
ment of his Haystack. 

book is both ileilicated 
and addressed to the 
citizens of this ravished 
c i t \ . 

' i n Pamphlet ^15, 
Woods identifies the 
two |ircdominant 

patterns for rebuilding 
cities following cata-
stn)phic destruction: 
restoring the city exactly 
to its previous 
"historical'" state, or 
"erasing" the remains of 

/osi?Y//I/c/z/^r/magazine has been named recipient 
of two Gold Medals in the American S(x:iery o f 
Assoeiation Iwee iiti\es" ( i o ld Circle Aw artis as 
"Best Magazine" and ".Most lmpn)\ ed Magazine/ 
Journal." I'he Gold Circle Awards are a national 
connnunication competition that recognize the 
most creative and professional [niblications and 
public relations projects by associations, as chosen 
by a panel of peer judges, lema Anhitecl was judged 
on objectives, mission statement, target audience, 
butlget and results as best in its section (associations 
with budgets under $2 million). 

The award for "liest Magazine" was given to 
recognize the best association magazine publisheil 
at least (|uarterly. "Most lmpn)ved Magazine/ 
Journal" was awarded for the association magazine 
or journal that has shown the most significant 
impn)\ ement in the same format dur ing the same 
year, hr^-a Xrehiteet uiuleru ent a design renovation 
in 1W2 by Maiick+Assoeiates of I )es Moines. 

ASAI^ is a pn)fessional society of the nation's 
association executives. I Vophies were presented 
Decembers in New York City at the A S A K 
Management (ionference. The 199.̂  ( lokl ( an le 
competition drew over 11(K) entries in 22 categories; 
all award wimieis w ill be featured in the 1993 Cold 
('irele Ai^arrl Hook of Win net's. 

Spring Seminars 

T h e Department of A n lutecture and A I A Iowa are 
offer ing unicjue seminars this spring as a part o f the 
Professional Development Scries. On l- riday, 
\ l a r i h IS, a I )aylighting workshop wi l l be held, and 
on I'riday, May 20. the IVoactive Practice Symposia 
wi l l be conducted. Kach is expected to be as valu
able and interesting as the Bui l i l ing Skins Seminar, 
held this past January. l ̂ or registration and program 
information, call A I A Iowa at 515.244.7502. 

ISU Professor Publishes Book 

James I'atrersoii, AIA, an architecture pn)fessor at Iowa 
State University, has leceiniy published a he lpfu l and 
insightful text titled Simplifurl Desi^^i/i for PnilelingFitv 
Si/hf\. The hook has become an instant bestseller 
and is available rhnaigh publisher John Wi ley & Sons. 

the cit\ to construc t a 
new Utopia. These, he 
argues, are twin forms o f 
tienial. \ \ oods draw s an 
analogy to the process of 
biologieal and emotional 
healing, presenting 
architectural forms that 
act as "injections, scabs, 
scars ami new tissm-."" 
w ithin the complex 
organism o f a city. 
"Only by facing the 
insanity of w i l l f u l 

destruction," he argues, 
"can reason begin to 
believe again in i t s e l f " 

This text displays a 
few o f the many 
i n n u e nee s a re h i tec t II re 
encompasses, and some 
of the book's issues 
seem relevant to 
architecture in Iowa and 
the Midwes t after the 
disastn)us f loods o f the 
past summer and the 
subse(|uent rebui ld ing. 

MICHELLE KAUFNUNN 

No 94:208 lowa Architect v . 



Mender Butzke 
Engbeersinc 
Gcotechnical • Environmental • Construction Q . C . 

3100 Justin Drive, Suite F 
Urbandale, Iowa 50322 

(515)252-1885 
Fax (515) 252-11 

Structural Design 
• • 

sensitive to your 
• 

Architecture 
• • 

and your client's 
• 

bottom line 

iim m mmi 
1101 Walnut St., Suite 101 Des Moines, Iowa 50309 

Phone (515)283-0524 

Serving Iowa for Over 
35 Years... 

Clark Glass Inc 

262-566r 
^ 2 0 0 0 E G R A N D ^ f j 

T E L E P H O N E ANSWERED 24 HOURS 

Commerc ia l and 
Resident ia l G l a s s 
Rep lacement 

Aluminum Store Fronts 
Curtain Walls 
Aluminum Doors and Closers 
Mall Sliding Doors 
Insulated Glass 
Mirrors 
Tabletops and Shelving 
Storm and Screen Repair 

Des M o i n G s B l u e Pr int C o m p o n g 

Our Society is rapidly becoming visually oriented 
and Des i\/loines Blue Print Specializes in 

Large color renderings for your design presentation! 

HIGH SPEED COPIES 
• Wire and comb binding 
• Presentation booklets 
• Newsletters 

COLOR LASER COPIES 
• Large Format Color Imaging 
• Color Splicing 

CAMERA 
• Cruse Color 
• PMT & Stats 
• Available up to 48" x 96" 

LARGE DOCUMENT COPIER 
• Enlargements 
• Reductions 
• Copy Blue Lines 

DIAZO 
• Blueline & Blackline printing 
• Sepia 
• Vacuum Frame 

SCANNING 
• Text Documents 
• Blue Lines - To CAD 
• Logos 

Free Pick Up and Delivery in the Des Moines luea. 

WE OFFER FREE CONSULTATION AT YOUR CONVENIENC] 
SO THAT YOU MAY FUU.Y DEVELOP ANO EXPANO YOUf 

USE OF REPROGRAPHICS. 

We are conveniently located at 
1112 Locust 

Des Moines, Iowa 50309 

(515)244-1611 • 1-800-347-1610 



G l e n - G e r y B r i c k 

Visit our Brick & Tile SHOWROOM 
101 Ashworth Rd. 

West Des Moines, Iowa 50265 

Phone: 515-224-4110 
FAX: 515-224-4057 

WATS: 800-383-1028 

y i n r i n n n r r i n n n n n n n r v 

P r e m i e r P l a y g r o u n d . . . 

THE MISSING PIECE 

C A L L F O R A F R E E C A T A L O G 
W I T H P R I C E S 

PRODUCTS 
Playground Systems 
Site Furniture 

Shelters 
Bridges 

P r e m i e r P l a y g r o u n d 

Phone: 800-669-1751 • Fax: 515-628-4470 
Box 306 • Pella, lA 50219 

Imlepemient Representative for Iron Mountain Forge 

HELP US REPAIR 
THE FAIR 

Please check off $1 (or more!) on your 
Iowa Tlx Return to help renm ate the 
K)\va State Fairgrounds. 

Thank you for your help. 

I O W A 
S T A T E F A I R 

B l u e R i b b o n F o u n d a t i o n 

Like 
A 

Rock. 
Dependable and reliable information provide 
the basis tor a successful project foundation. 

Rock solid experience in exploratory 
drilling, geotechnical/environiuental engi
neering, construction materials, property site 
assessments, industrial hygiene/chemistry 
analysis and more, makes Huntingdon/Patzig 
Testing Laboratories the perfect cornerstone 
for your project team. 

H u n t i n g d o n 
Huntingdon/Patzig Testing Laboratories 

Des Moines (5 LS) 266-5101 • Waterloo (319)232-6591 
Quad Cities (309) 764-9684 

A member of ihe HIH group of companies. 

Gravel 

FIff 

I 

Sand 

Silt 

Clay 

Organic 
Soil 

i d f o c k 



I . 

GRANITE • L I M E S T O N E « MARBLE 
Fabricators & Installers 

of 
Imported and Domestic 

Slabs and Tiles 

Rowat Cut Stone 8c Marble Co. 
110 S.E. 7th St. • Des Moines, Iowa 50309 

(515) 244-8604 
(800) 798-8604 

Advertisers Directoiy 
/MIcnclcr B u t / k c K n ^ i n c c r s Inc 34 
A r c h i t e c t u r a l W a l l Systems 1 
d i a r i e s Satil i M i ^ i n e e r i n ^ U 
C l a r k ( ik iss ^4 
( l o n c r e t e Products C o m p a n y '̂<S 
I )cs M o i n e s B lue Pnm '̂ 4 
I ' j u l i c o t t C lay 4 
I 'abeon 37 
( ; i e n C ; e r y Br ick 35 
Iowa Prestressed (Concrete (-4 
M a s o n r y I n s t i t u t e o f Iow a S 
P a t / i ^ T e s t i n g Labora tor ies (Company, Inc 35 

Pella W i n d o w s H 
P remie r P l ayg round 5̂ 
R o c k Is land M i l l w o r k C o Z 
Rowa t ( a i t Stone & M a r b l e V) 
U n i t e d B r i c k and I i le (-1 
\ \ ( )odvvard-( ^lyde Consu l t an t s 36 

Please support our Advertisers first. 
Tliey help support Iowa Architect! 

Creating 
RockSplid 

Structures on 
Shaky Ground. 

At VVtx)dvvard-Clyde, we design and stabilize structures by 
lodkin^ at the most important element beneath them: the ground 

and Its complexities. Soil-related problems such as liquefaction, 
slope stability , excessive settlement and soil amplification can 

render the most expensive structural retrofit useless. 
At WoodvVard-Clyde, we p)ssess some of the most advanced 
technical expertise in seismology and earthquake engineering. 

Our experienced engineers and scientists, armed with 
state-of-the-art tools, can create innovative, effective solutions 

for your soil problems. 

W o o d w a r d - C l y d e w 
For rock solid solutions in Iowa, 

call Chuck Easton at 515-278-8383. 

You'll Never 
Run Out. 

AIA Documeiils any lime you wanl ihem . . . all on 
electronic d isks . . . and in \oiir office all the time, for aj 
year. It's simple, and it's convenient. It's \our viriually 
unlimited supply, and it's always there waiting for you. 
When the annual license expires, you renew it. Just S32j 
a \ car for A I A memheis: S425 for non-members. For 
additit)nal delails and to 
order your unlimited 
supply of AIA electronic 
documents, call us lodav. 

AIA O S 

The AIA Iowa Bookstore 
1000 Walnut Street Suite 101 

Des Moines, lA 50309 
515.244.7502 

FAX 515.244.5347 



TEffi START OF A GREAT FINISH 
Before you begin your next building project, check out 

our great finishes! Fabcon's precast concrete wall panels 
enable you to respond at your creative best, with a wide 
range of aggregates, extensive choice of patterns and 
striking decorative banding. And because Fabcon custom 
manufactures each order, we can help you design a 
building that can match its character. 

So why choose ordinary precast concrete, when you 
can create a unique design with Fabcon? Call or write 
today for a free copy of our Finish Guide or to view our 
video presentation. It may be the start of a great finish! 

B U I L D I T F A S T T O L A S T W I T H 

FAB carM 
PCI Plant Certified-Confirmed Capability to 
Produce Quality Precast/Prestressed 
Concrete Products. 

6111 West Highway 13 • Savage, Minnesota 55378-1298 • Phone (612) 890-4444 • Fax (612) 890-6657 
Regional Offices • Milwaukee (414) 761-2323 • Chicago (708) 773-4441 • Detroit (313) 349-1710 • Buffalo (716) 875-5030 • Uncoln (402) 466-4644 

Name 

To receive our new Finish Guide, videos or additional literature, call Fabcon at (800) 7274444 
or (612) 890-4444 or mail/fax tliis form to Fabcon. See our address above or fax us at (612) 890-6657. 

J Please send me your Finish Guide. 
- J Please arrange for me to view your video presentation. 
J Please send me information about Fabcon, its products 
and capabilities. My area of interest is: 

• Office/ Warehouse/ Manufacturing applications 
J Shopping Center/ Retail applications 
J Churches/ Recreational Civic facilities 
J Other 

J Please have a Fabcon sales representative contact me. 
• I need information because I am planning to build/ 
expand J Within the next 6 months 

• Next 6-12 months 
J One year or beyond 

Firm 

Address 

City State Zip 

Phone FAX 



Turn Your Cllenfs Home 
Into A Showplace! 

PITTSBURGH CORNING 

, WALLS & PARTITIONS 

Satisfy your desire for elegance. 
PC GlassBlock {products offer the radiance and 
beauty of glass... the strength and security of 
thick, break-resistant glass block. 

This beautiful, versatile bui lding malci iai 
insj:)ires imaginative designs that can iransfonn 
your home into an elegant showplace! And it's 
available in a choice of patterns to provide the 
amoiui l ol light transmission and privacy 
you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gameroom, stairwell... 
PC CilassBlock windows, walls and partitions 
add dazzle to any part of your home... both 
inside and outside! 

Ask us how American-made PC CilassBloi k 
can turn your home into a showplace. 

C O M C R E T E P R O D U a S U t . 

Your Construction S u p p l y Center 
^ f ^ f f y r t T ^ 2222 East Third street • Sioux City, Iowa 51101 
JlxJUyX L f # r Telephone: (800) 352-4644 • FAX: 1-712-252-2262 



BESIDES BEING A DESIGNER, MATERIALS SPECIALIST, 
EFFICIENCY EXPERT AND PROJECT MANAGER... 

. . . AN ARCHITECT IS AN EXPERT AT SAVING YOU MONEY. 
Big project or small, it pays to call an architect for commercial renovations. 

From the very start, architects listen to your specific wants and needs. 
Which can avoid costly changes later. 

Architects know how to cut through red tape. How to maximize your contractors' efforts. 
And how to save you money from start to finish. 

They can help speed up the process. And make the most of your space to boost your company's productivity. 
Clearly, an architect is a sawy long-term investment. 

So if your business is considering a construction project-even a small one-give us a call. 
We'll put you in touch with an AIA architect w h o can give you what you wan t -

and keep a ceiling on your budget. 

I T P A Y S T O C A L L A I M A R C H I T E C T . 

AIA Iowa 
1000 Walnut Street Suite 101 

Des Moines, lA 50309 
515.244.7502 

FAX 515.244.5347 



Corewall insulated concrete 
wall panels give you versatility, 
energy efficiency and speed of 
erection at an affordable price. 

Corewall insulated concrete wall panels from IPC are ideal for a durable, attractive, energy efficient and 
maintenance-free exterior wall panel. Insulated Corewall panels provide efficient temperature 

control and arrive from the factory with an interior finish which is smooth, washable and ready to paint. 
The exterior comes in a variety of rib patterns, finishes and colors. 

I O W A P R H S T R I : S S I : I ) C X ) N C R I : T I : , I N C . 
Aniliatcd uith the O e t c x rVmi/rai^ics. Inc. 

PO Box 7350 • 601 SW 9th Street. Suite B • Des Moines, Iowa 50309 • TEL 515 243 5118 * WATS 1 800 826 0464 • FAX 515 243 5502 
Project; Parson Technology. Hiawatha, Iowa • Architect: Martin Design Consultants. Marion. Iowa 

Engineer: Jack Miller & Associates. Cedar Rapids. Iowa • Contractor: King Construction. Cedar Rapids. Iowa 
Products: Corewall Walls. SpanDeck Floor and Roof 
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512 Walnut, Des Moines, lA 50309 
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