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BRICK INTO A 

MASTERPIECE W i 

S i o u x C i t y B r i c 

This is a Brick. 
It wants to be more 

than a brick. 
U n l o c k i t s pote 

TIAL WITH YOUR 



i 
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Mariucci Arena • University of Minnesota 

Speed counts on 
and off the ice. 

The University of Minnesota needed to 
build a new hockey arena between seasons. 
So for innovative design and quick erection, it 
chose Fabcon. 

The beautiful new Mariucci Arena 
features Fabcon's exclusive broomed and 
dovetail panels with walls that soar to 50 feet 
high. The exterior was easily faced with brick 
so the arena would blend in with traditional 
campus buildings, and the interior only 
needed a coat of paint to be finished. 

Fabcon features custom design and 
manufacturing with experienced installation 
crews. Put us to work building yotyr winning 

BUILD IT FAST TO LAST WITH 

"We are pleased with the design 
and construction of our new arena 
We think it sets a new standard for 
this type of facility. 

Mark Dienhart. Ph.D. 
Senior Associate Athletic Director 
Men's Athletics. University of Minnesota 

F A 13 C a i M 

D e s i g n e d b y 
Graham Edmunds Architects 
Calgary, Alberta, Canada and 
Opus Architects & Engineers 
Minnetonka, Minnesota 
Bui l t b y 
Opus Corporation, 
Minnetonka, Minnesota 
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A N 0 T H E R R E A S 0 N W i n d o w s 

Introducing the PeUa 
Precision Fit Replacement Window 

...Fits tight, looks right! 

Only Pella could 
build a replacement 
window this good. Made 
to measure to fit tight and 
save energy-made with wood to 
add beauty and warmth. 

The Pella" Precision Fit" Replacement Window 
is incredibly tight-it performs even better than 
the industry's standard for air and water infiltra-
tion-to stop moisture, cold, drafts, dust and bugs. 

Builiiigton 
CarroU 
Cedar Rapids 
Creston 
Davenport 
Des Moines 

P And its natural 
wood (not vinyl!) 

matches existing trim 
and complements furniture. 
Installs easily without 

disturbing walls or trim, too. 
If you have old or drafty double-hung windows, 

ask about the Precision Fit Replacement Win-
dow-from Pella. You'll love the way it looks and 
the way it fits. 

Dubuque Pella 
Fort Dodge Sioux City 
Iowa City Waterloo 
Marshalltown Milan, IL 
Mason City Sioux Falls, SD 
Ottimiwa La Crosse, WI 

WINDOWS 
fi" n o n R s 



In partnership with those who dream. 

shape the imagination of 
those who dream. 

For samples, literature and 
the name of the distributor in 
your area, contact Endicott 
Clay Products Company or 
Endicott Tile Limited today 

n u i C D t t 

Graciously endowed by 
nature with clays that yield 
spectacular colors. Motivated 
by a desire to harness all 
technology has to offer 
Possessing a vision that 
heightens excellence through 
action. Endicott continues to 

Endicott Clay Products Company 
Post Office Box 17 
Fairbury Nebraska 68352 
402/729-3315 

Endicott Tile Limited 

Post Office Box 645 
Fairbury Nebraska 68352 
402/729-3323 



And You thought Andersen Was Just A Household Name 
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H u U i g D i s t r i b u t i o n 

D e s M o i n e s 

P h o n e ( 5 1 5 ) 2 6 5 - 6 0 7 1 

Presenting Flexiframe' windows. 
The custom-made commercial win-
dow from the company you may have 
thought didn't make one: Andersen. 

Flexiframe windows are made 
with a glass-fiber-enhanced pol\Tnei'. 
This polymer is so strong and 
corrosion resistant, it's actually used 
along the seacoasts as a substitute 
for structural steel. 

On the inside, warni Ponderosa 
pine gives office interiors a feeling cold 
jiluminiun can't match. 

And Andei-sen" Flexift-ame windows 
can be c\istom-made to your specifi
cations in Vui" size increments. 

To learn more, contact your 
Andersen distributor listed below. 

Qmw hmne to qmUty 
Come Imm to Andersen!' 1 

H u t t i g D i s t r i b u t i o n 

W a t e r i o o 

P h o n e ( 3 1 9 ) 2 3 3 - 3 3 3 1 

R o c k I s l a n d M i l l w o r k C o . 

R o c k I s l a n d , I L 

P h o n e ( 3 0 9 ) 7 8 8 - 4 0 2 1 



Transform Your Client's 
Home Into A Showplace 

S a t i s f y y o u r d e s i r e for e l e g a n e e . 

PC GlassBlock* products offer the radi

ance and beauty of glass...the strength and 

security of thick, break-resistant glass block. 

This bcauiitul, versatile bui ld ing material 

inspires imaginative designs that can trans

form your home in to an elegant showplace! 

And it's available in a choice of patterns to 

provide the amount ot light transmission 

and privacy you desire. 

Enhance and enliven your cn t ryway, 

kitchen, bath, bedroom, gameroom, stair

well...PC GlassBlock* windows, walls and 

partit ions add dazzle to any part o f y o u r 

home...both inside and outside! 

Ask us how American-made PC 

GlassBlock* can tu rn your home i n t o a 

showplace. 

WINDOWS. WALLS ft PARTITIONS 

cowRETE PRmntas co. 
Your Construction Supply Center 
SIOUX CITY 2222 East Third Street • Sioux City, Iowa 51101 

Telephone: (800) 352-4644 • FAX: 1-712-252-2262 
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web xoeavy ^ 

You would like your firm to have 

a presence on the Web, but you 

don't really know where to be^rin. 

And what do all those strange-

sounding terms mean, anyway . . . 

HTML, URL, GIF? 

Mauck + Associates has years of 

experience designing innovative 

marketing publications, including 

the magazine you're reading. It's 

only natural that we can help 

your firm step onto the internet. 

(Jive us a call or contact us 

via e-mail. You'll find it refresh

ing to talk to someone who speaks 

your language. 

Mauck + Associates 

303 Locust Street 

Des Moines, Iowa 

515.243.(»0U) 

e-mail: auck.com 



el ig io i is fa i th and arch i tec tura l f o r m 
have been e te rna l l y b o i n u l toj^ether. 
I n d e e d , f r o m the ( i r ea t P y r a m i d in Ci i / ; i 
to S t o n e h e n ^ e . Saint l i n e r ' s Basi l ica to 
the present day, t he hist()r> o f a rch i 

tec tu re is rep le te w i t h e x a m p l e s o f d i \ i ne insp i ra t ion 
made palpable t h r o u g h the labor o f artisans and the 
\ is ion o f archi tects. 

Ik- fore te ie \ anf;el ists and mass med ia , a rch i 
tecture ser\ ed to c o m i i u m i c a t e the ideals o f a g i ven 
fa i th to its fo l lowers as w e l l as t he e o n u n u n i t y at 
large. 1*Or m u c h o f h i s to r \ . cons t ruc t i ng a place o f 
wo rsh ip was a c o n u i u m i t y ' s greatest b u i l d i n g 
ach ievement . T h e resu l t i ng s t ructures d o m i n a t e d 
the c i \ ic landscape, ( l o m p l e t i n g these wo rks o f t e n 
spanned generat ions and represented a \ ast e x p e n 
d i t u re o f resources. K v e n today ou r image o f places 
l i ke Char t res and L e o n in bVance. as w e l l as l*isa and 
I'Morence in I ta ly, are inseparable f n )m the cathedrals 
w h ich occupy t h e i r centers. Sadly , t he p o w e r o f 
re l ig ion in W estern society has been largely ec l ipsed 
by economic and po l i t i ca l forces, i ' a i t h , how e\ er. 
remains a potent source o f arch i tec tura l insp i ra t ion . 

I n this issue o f low a A rch i tec t , w e w i l l e x a m i n e 
a m u n b e r o f examples o f re l ig ious arch i tec ture in 
Iowa. Tbe pn)jeets f ea t i ued r u n the g a m u t f n ) m the 
c e n t u r \ - o k l A l l .Saiius (Catholic ( i b u r c h i n r iua l 
Stuart , Iow a, to c o n t c m p o i a n . suburban churches h \ 

.Architects We l l s W o o d b u r n O ' N e i l an i l R l ) ( i 
Biissaixl I ) ik is . A lso i n c l u d e d are t w o co l lege 

lorm 
cha|)els, the .Scott C h a p e l c o m p l e t e d in l'AS5 by 
Kero Saarinen and Ass(x:iates o n the D r a k e 
Un ive rs i t y campus , and the recent ly c o m p l e t e d 
W ar tburg ( lo i l ege C h a p e l by W eese L a n g l e y 
Weese. These projects present a b read th o f 
representat ional approaches ant i ind icate ti iar r i ic 
arch i tectura l express ion o f fa i th remains open to 
in te rp re ta t ion . M o r e i m p o r t a n t l y , h o w e \ er, they 
re \ea l that a rcb i tec t iue eo iu inues to c o n u u u n i c a t e 
the spi r i tual aspirat ions as w e l l as the co l lec t i ve 
values o f their e o m m i m i t i e s . 

Paul D . M a n k i n s , A I A 
K d i t o r 

lArchitect 
.S/>////L: /0'U> Iowa Architect 



Made in America: Ten 
Centuries of American Art 

T h e N e l s o n - A t k m s 

\ l i i s c i i n i ol A r t i l l 

Kans; is ( ! i i \ . M i s s d u r i , 

w i l l p r e s e n t Mar/t in 

Xnidhti: Ten (U'litiiius 

ol .\nirri(t/n . 1 / / . M i i r c h 

1 7 t h r o u j ^ h M a y VK 

\ ' ) ' )(^. l - r om I 1 th -

e e n t u r s p o t t e r y h y 

\ i K i s a / i ar t is ts to 

A I K K \ \ a r l i ( t l \ p i ' p 

i eo i i ot F l \ is P r e s l e \ . 

t h i s e x h i b i t i o n 

p r e s e n t s a g l o r i o u s 

t r e a s u r y o f A m e r i c a n 

e r e a t i x i t y . I n e l i i s i \ e 

a m i intri,tz;uinfj;. Made 

HI .\i>irri((I e \ [ l a n d s 

t h e d e r i n i t i o n o f 

A m e r i c a n art b y 

r e p r e s e n t i n g , n o t o n l y 

t h e c e l e b r a t e d b u t 

a lso t h e lesser k n o w n 

a r t i s t s w ho ha \ e 

e n r i c h e d A m e r i c a s 

e i i l t u r a l l i i s t o r v . The 

e x h i b i t i o n is r i c h w i t h 

pai iuin,! j ;s a iu l f ea tu res 

a s u p e r b s e l e c t i o n o f 

p h o t o u r a p i n , 

f u r n i t u r e , c e r a m i c s . 

N a t i \ e A m e r i c a n art 

a m i o t h e r o b j e c t s . 

Grant Wood 

S i x t v p a i n t i n g s and i l r a w i n ^ s b y A m e r i c a n artist 
and Iow a n a t i \ e ( i r a i u WOo i l w i l l be o n \ iew at the 
l ) a \ e n p o r t M u s e u m o f A r t f r o m M a r c h 23 th rough 
J u n e 1 (hanf Wood: .\incruan .Master 

A'^CVV/AY/includes t he icon ic rura l paintin<!; .l////7/r/^/// 
CotliK Km loan f r o m t h e A r t I n s t i t u t e o f ( I h i c a ^ o and 
d i sp l ays t h e b r e a d t h o f WOoi l ' s w o r k t l i i r m u the 
( i r e a t D e p r e s s i o n . 

Robert Ryman Prints 

Robert Motherwell 

T h e w o r k o f A m e r i c a n Abst ract Express ion is t 

[ fa in ter Robe r t M o t h e r w e l l w i l l be on \ i ew at 

the W a l k e r A r t ( - en te r in M inneapo l i s , 

M i n n e s o t a , M a r c h 3 t h rough A u g u s t 18, 1996. 

Rohnf Mof/icr^d/: Raiiity (tnd Xhstiddion w i l l 

e x a m i n e t he range o f M o t h e r w e l l ' s vocabular ies 

o f imagerx- as t h e y e v o l v e d th rough his four-

decade career. The e x h i b i t i o n w i l l fea ture 33 

w o r k s recen t l y ac<|uiretl b y the \ \ a lker A r t 

(Center and w i l l i n c l u d e archival mater ia l to h e l p 

p r o v i d e a broader u n d e r s t a n d i n g o f the art ist and 

his w o r k . 

Rohi'il R\ni(in I'riiifs, 196(J - 1994. an e x h i b i t i o n 
o f J.S [ i r i n t s b v A m e r i c a n M i n i m a l i s t j i a i n t c r Robert 
R v m a n . w i l l be on \ iew at the M i l w a u k e e A r t 
M u s e u m . A p r i l 5 t h r o u i i h June 2,i. I I he exh i 
b i t i o n i n \ es t iga tes R y m a n ' s use o f a v a r i e t y o f pr int -
m a k i n u , t echn ic iues i n c l i K l i n g l i t h o g r a p h y , in tag l io 
and s i l k s c r e e n to p r o d u c e h i g h l y m i n i m a l , s tud ied 
c o m p o s i t i o n s . . \ ca ta logue d o c u m e n t i n g R y m a n ' s 
e n t i r e p r i n t p r o i l u c t i o n accompames r l ie e x h i b i t i o n . 

Art and the Camera 

. 1 / / (111(1 the Cann Ki. I 'h h / 9-|^PKronalist 
Photo'j^i(ij)lis from flu Saiiofial Port mil (uilhn. w i l l 
be p r e s e n t e d at t he JosK u A r t M u s e u m in Omaha . 
N e b r a s k a . M a v 4 t h r o u - h June 1. 1W6 . T h i s 
e x h i b i t i o n fea tu res t h e w o r k o f a g r o u p o f pho to 
g raphe rs w o r k i n g at t he t u r n o f t he c e n t u r y to prove 
tha t camera m a d e images were l e g i t i m a t e works 
o f ar t . I n c l u d e d in t he e x h i b i t i o n are w o r k s by 
( J e r t r u d e Kaseb ie r . l u l w a r d .Steichen and A l f r e d 
.St ieg l i tz , a m o n g o the rs w Inch c h r o n i c l e t he 
cle\ e l o p m e n t o f P i c to r i a l i s m . 

PAUL MANKINS, AIA 

10 Iowa Architect S/)Hug 1996 
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Carnegie Library 
Addition 

O P N A r c h i t e c t s , 
Inc . , is d e s i g n i n g 
ai l S.SOO s t j u a r c - l o o t 
a d d i t i o n t o t h e .^SOO 
s q u a r e - f o o t C a r n e g i e 
L i b r a r y i n W e s t 
L i b e r t y , I o w a . 
S e n s i t i v i t y t o t he 
p r o p o r t i o n s a n d m a t 
e r ia ls o f t h e o r i g i n a l 
b u i l d i n g g u i d e d t he 
d e s i g n o f t h e a d d i t i o n . 
A 22 sc jua re - foo t 
m o d u l e was u s e d to 
p l a n t h e a d d i t i o n 
w h i l e c o m p l i m e n t a r y 
r o o f l i nes c rea te a 
seamless a d d i t i o n . 

IVIemorial Chapel 

Brooks B o r g Sk i les is reno\ a t i ng the 8,()()() s ( j ua re -
f o o t M e m o r i a l C h a p e l at L a k e w o o d C lemetery i n 
M i i m e a p o l i s , M i n n e s o t a . Bu i l t in 1 9 0 8 - 1910, t he 
c i i ape l is one o f the f inest examples o f Bv/ .ant ine 
s ty le a r ch i t ec tu re in the U n i t e d States. In a d d i t i o n 
to renox a t i n g t he or ig ina l finishes o f the s t ruc tu re . 

B B S also is u p g r a d i n g al l o f t he m e c h a n i c a l and 
e lec t r ica l sx s tems. A new . c ( ) m p r e h e n s i \ e l i g h t i n g 
and audi ( ) - \ isual sys tem also is b e i n g i n t e g r a t e d 
ca re fu l l y i n t o t he d o m e d s t ruc tu re 's i n te r io r . W ork 
is s c h e d u l e d to b e g i n in t he sp r i ng o f 1996. w i rh 
c o m p l e t i o n later in the year. 

First Trust and Savings Banl( 

N o v a k D e s i g n C in )up has des i gned a 24,000 s ( |uare -
foo t headcjuar ters f o r F i r s t T r u s t and Sav ings B a n k 
o f (^edar Rap ids . The b u i l d i n g features a cen t ra l 
two-s to ry l obby , w h i c h prox ides l i gh t t h r o u g h t h e 
t h ree levels. (Corporate o f f i ces are loca ted o n t h e 
t h i r d fioor, and p u b l i c b a n k i n g and o p e n o f f i ces are 
loca ted on t he second l eve l , w i t h t he l o w e r l e v e l 
h o u s i n g the process ing center . The ox era l l 
f enes t ra t ion o f the ex te r io r , a long w i t h t h e s e l e c t i o n 
o f mater ia ls , w i l l p resent an image o f a s t r o n g , s t a b l e 
and accessible financial i n s i i t u t i o n . ( i o n s t r u c t i o n is 
sc i i edu led for c o m p l e t i o n in N o \ e m b e r . 

TODD GARNER. AIA 

Sprinii i<^'u> lowaArchllBcl I I 



niE All SAINTS CAfflOLIC CHURCH 
Stuart, low a 

When Itiey readied ttie sow//? 
transept. Tom called: "Wait. 
The floor was an obstacle 
course of small fires, and 
more fragments of burning 
wood fell continuously. Philip 
peered across the gap, trying 
to map a route through the 
flames. During the few 
moments that they paused, a 
rumble began at the west end 
of the church. Philip looked 
up, full of dread. The rumble 
grew to a thunder. 

"What is it?" Philip 
shouted. 

• The southwest tower." 
"Oh. no! " 
The thunder became even 

louder Philip looked, 
horrified, as the entire west 
end of the church seemed to 
move forward a yard, as if the 
hand of God had struck it Ten 
more yards of roof fell down 
into the nave with the impact 
of an earthquake. Then the 
whole southwest tower 
seemed to crumble and fall, 
like a landslide, into the 
church. Philip was paralyzed 
with shock. His church was 
disintegrating in front of his 
eyes. 

—Ken Follen, 
Pillars of the Earth 

Proiect: All Saints Catholic 
Church 
Location: Stuart, lA 
Architect: 1908 Maginniss and 
Walsh 
Comments: Maginniss and 
Walsh were also responsible for 
the design of the St. John's 
Catholic Church located in down
town Des Moines. 

ROGER SPEARS 

( l o n l l a ^ r a t i o n . 
I t is a s tory as o k ! as re l i g ion i tsc l t . 
A soar ing sanc tua ry o f CJod rises n i i . ^h t i l y l)er()re 

the t i n y e o i n n i i m i t y o f par ish ioners it shel ters, i t is. 
at one i n o i n e n t , i i n i o l a h l e . i i n i n e i h l e ; ( i o c f s s i i i r t h 
fortress a,i!,ainst w h i c h darkness and in i ( |u i t y f i n d no 
t b o t h o l i l . I t is. in t he n e x t i n o m c i u , ;i sn io ldc r i i i L i 
r u i n ; b r o k e n , c r u m b l e d , b r o u j ^ h t t o e a r t h b y t h e 
\ i c i s s i i i u l e s o f a f a t e f u l i n f e r n o , i he c h u r c h ' s 
w ear ied and bew i k i e r e d Hock, .uriin bu t e\ er f a i t h f u l , 
h c ^ m s the labor o f c rea t i on i ncw . O u t o f dcs|xi i r"s 
ashes a r i s e t i i e p i l l a r s o f a new a i u l c \ c i i m o r e 
l i l o r ious e d i f i c e i n pra ise o f ( i o t i ' s e m i n e n c e . 

I t IS t e m p t i n g to t h i n k o f this stor\ as i f it were an 
o l d and m y t h i c f a b l e , g l i m p s e d d i m l y throu,s;h t he 
haze o f a far d i s tan t , m e d i e x a l past. I m b e t l d e d in its 
lore is the h is to ry o f \ \ es tern a rch i tec tu re : a s tor \ o f 
t h e l o n ^ s e a r c h f o r a t r u l y f i r e p r o o f m a n n e r o f 
b u i U l i i i L ; . a t a l c a n n o t a t c i - l b y t h e p a i n s t a k i n g 
d i scove r i es o f t he n b b e t l \ a u l t , the t l y im i ; bu t t r ess 
and the p o i n t e d arch. 

^ e t , f o r t h e p a r i s h i o n e r s o f t h e s m a l l C a t h o l i c 
p a r i s h o f S t u a r t , I o w a, i t is a s t o r \ as \ i \ i d a n d 
i m m e d i a t e as last y e a r ' s h e a d l i n e s . L a t e i n t h e 
a f t e r n o o n o f .Augus t 2 2 , 1995, a dev a s t a t i n g f i r e 
en<^ulfed t he \ e n e r a b l e and cher ishe t i sanetuary o f 
S tuar t ' s A l l Saints ( ; a t h o l i c C h u r c h . The f i re was t he 
p r o d u c t o f a r s o n , t h e p r o d u c t o f a 
w a n t o n l y m i s g u i d e d p o l i t i c a l s t a t e m e n t 
d i r e c t e i l n o t at A l l S a i n t s " t i n y 
cong rega t i on o f f a i t h , b u t at the Ca tho l i c 
C^hureh i t se l f . I n t h e s ta rk l i j^ht o f t he 
t i re 's a f t e r m a t h , t h i s despe ra te l y reckless 
ac t s e e m e d as h o l l o w as t h e j ; a u n t , 
b u r n e d - o u t she l l o f S tuar t ' s most bc l o \ cd 
l a n d m a r k . 

.\11 .Saints ( la tho l i c ( I h i i r c h u as bu i l t in 
19()S, d e s i j ^ n e d b y t h e b o s t o n a r c h i 
t ec tu ra l f i r m \ l a , i ; i nn i ss and W a l s h , w h o 
a l s o w e r e a r c h i t e c t s f o r D e s M o i n e s ' 
Bas i l i ca o f S t . J o h n . l - "ashioned in t he 
s t o u t i v p r o p ( M t i o n e t l s t y l e o f t h e 
R o m a n e s ( i u e K e \ i \ a l , t h e c h u r c i r s 
desi<j,i) was i n s p i r e d b y t he l U / . m t i n e 
ca thedra l o f St. M a r k ' s in \ en ice. I ta ly . . \ 
s i m p l e , b u t [ ) o w e r f u l l y a r t i c u l a t e 
B a s i l i c a n p l a n , r e n d e r e d i n a r u f i ^ e d l y 
rus t i ca ted l i m e s t o n e c l a d d i n g , enc losed a 
m a g n i f i c e n t l y s c a l e d , .SO foo t ta l l i n n e r 
sane tua ry . T h e c h u r c h had u n i l e r ^ o n e 
e x t e n s i x e r e n o x a t i o n s i n t h e m i d -
s e x e n t i e s , a i m e i l at i i n p r o x i n i i i t s 
w e a t h e r - t i g h t n e s s a n d r e s t o r i n g t h e 
o r i g i n a l l u s t e r o f i t s lax i sh i n t e r i o r 
a p p o i n t m e n t s . 

The res to ra t ion rep iesen te i l a s i / ab l e inxestmei 
fo r t h e c h u r c h ' s sma l l b u t d e x o t e d c o n g r e g a t i o i 
The S ta t ions o f t h e Cross xxere r e f i n i s h e d lox ingl 
I t a l i a n c r a f t s p e r s o n s r e p a i r e d a n d r e p a i n t e d th 
sanctuarx s aged i ime r surfaces, and a t h i n xeneer 
g o k l l ea f xxas a p p l i e d to t he space's enc i r c l i ng trie: 
a n d p l a s t e r f o r m e d r o s e t t e s . A t t h e t i m e , t l i | 
e x p e n s e o f s u c h aes the t i c i n d u l g e n c e s was gladi 
a s s u m e d , f o r t h e pa r i sh r e c o g n i z e d .All Sa in ts i 
s o m e t h i n g m o r e than a s i m p l e p lace o f worsh ip , 
xx as t he hear t and soul o f th is h u m b l e , agrarian-basd 
c o m m u n i t x : a t r i b u t e to the f o r t i t u d e o f its resident 
a n d an e n d u r i n g s y m b o l o f t h e i r c i v i c p r i d e . 
S a i n t s ' s p i r i t u a l l eade r , T a t h e r R i c h a r d Be rgma i 
e c h o e d the s e n t i m e n t s o f m a n y o f h is par ish ione 
the m o r n i n g af ter the f i re : " ' I ' l us was a \ e i \ speei 
c h u r c h . . . ( w e ) haxe a lways m a d e great sacri f ices 
k e e p it l o o k i n g n ice IIKI th is hur ts ns a l l . " 

I n t h e w e e k s i m m e i l i a t e l x fo l l ow i i i u the f i re , 
was assnme i l t he recons t ruc t ion o f A l l Saints, thoi id 
t l i f f i c u l t , w o u l d n o t he an i m p o s s i b l e i m d e r t a k i n 
T h e f i r e h a d d e s t r o y e d m u c h o f t h e sanc tua ry 
i n t e r i o r f i n i s h as x \ e l l as a p o r t i o n o f t h e ro" 
s u r r o m u l i n g i ts cen t ra l c lears tory l an te rn . I loxxex i 
t h e s t r u c t u r e ' s e x t e r i o r xva l ls r e m a i n e d in tac 
a [ i p a r e n t l y u n c o m p r o m i s e d by t h e i n t ense heat 
the b laze. N e u m a n n Bro the rs Inc . o f Des Moines , 

r 
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neral con t rac tor no ted for its e x p e r t i s e in h is tor ic 
s to ra t i on , ( p i i c k l y m o b i l i / e d a w o r k crew to h e l p 
i b i l i / c the bu i l d i ng ' s s t r uc tu re and began a c l e a n u p 
the ra\ aged in ter ior . 
T i i e c h i i r c h ' s l a i u e r n a n d i t s t l o i n e w e r e 

u t i o u s i y d i s a s s e m b l e d and r e m o \ e d to a\ er t t h e 
[ce l ihood o f f u r t he r co l lapse. Art i t 'aets. that c o u l d be 

I v a g e d f r o m t h e c h a r r e d r i d i b l e . i n c l u d i n g A l l 

E i n t s ' s t u n n i n g , i m p o r t e d s t a i n e d g lass w i n d o w s 
t l its preeio i is .Stations ot t he ( I ross, w e r e r e n m v e d 
r e f i d l y . c a t a l o g e t l a n d s t o r e i l f o r s a f e k e e p i n g . 

| o t l \ P a u l . N e u m a n n B r o t h e r s " j o h s i t e f o r e m a n , 
eparecl c letai let l d r a w i n g s o f t h e c h u i e h as it was 
s a s s e m b l e d . a n t i c i p a t i n g t h e k i n d o f p r e c i s e 

l ) c u m e n t a t i ( ) i i i l u i t w o u l d b e c r i t i c a l t o a n y 
b s e ( | u e n t r e s t o r a t i o n e f f o r t . T h e t o p o f t h e 

u l i i i n u s exposed ex te r io r ea\ i t \ w alls w ere sealed 
t h s h e e t s ot r i d ) b e r i / . e d r o o f i n g m e m b r a n e t o 
e v e n t t h e i r d e t e r i o r a t i o n ox er t h e c o l d w i n t e r 
o n t h s aheai l . 

A t t he same t i m e , t be par ish began tbe d i f f i c u l t 
oeess o f n e g o t i a t i n g i ts i nsu rance s e t t l e m e n t and 
a r t i n g a c o i u s e o f a c t i o n . W i l l i a m L u t l w i g and 
an Bow m a n o f T h e K n \ i r o n m e n t a l D e s i g n CJroup 

|L're b r o u g h t o n b o a r d t o h e l p p r e p a r e a n e e d s 
s e s s m e n t s t r a t e g y f o r t h e c h u r c h . C o n r a d 
h m i d t , a M i l w a u k e e - b a s e d res to ra t i on spec ia l is t , 

f s engaged to craft samp le r e c o n s t r u c t i o n s o f one 
t h e .Stat ions o f t h e C r o s s a n d a r e p r e s e n t a t i x e 

^ i n e d glass l u m i n a i r e . N e m u a n n B ro the rs assisted 
the process, t i e t 'm ing d e t a i l e d cost es t ima tes f r o m 
l i e h a e o m p r e h e n s i \ e i n s u r a n c e c l a i m was la ter 
v e l o p e d . 
A s la te as th is past b e b r u a r y , t h e c o n g r e g a t i o n 

f :a ined hope tha t the eh i i r eh m i g h t ye t be restored 
i ts o r i g i n a l g l o r y . R e g r e t t a b l y . h o w ' e \ e r . in a 

s h e a r t e n i n g F e b r u a r y 1 5 t h m e e t i n g o f a n 
I S a i n t s ' pa r i sh c o i m c i l , i t was d e t e r i u i n e t l t h a t 

E d a m a g e was too g r e a t , a n d t h e e x p e n s e o f i ts 
air was too f o r m i d a b l e . A l l .Saints w i l l be r a / e d 

d a new par ish c h u r c h c o n s t r u c t e d , e i t h e r at t he 
| u t i i . i r \ \ p resent locat ion or on a s i te nearbx . 

T his is no t . o f course, t he way t h e s to ry is sup -
sed to e n d . I n the f a b l e d m y t h o f t h e great c o n -
g r a t i o n , t be c h i u c h is a lways r e b u i l t , ra ised a lo f t 

t h e b l a c k e n e d f o u n d a t i o n s o f i ts o n c e soa r i ng 

nave to an ever greater and more g lo r ious s i m i m i t . 
I t is a c o m p e l l i n g , s e n t i i u e i u a l l y sweet fab le , b u t 

o n e tha t is i t s e l f just as m u c h a m y t h . hOr e \ e r \ 
g rand M e d i e x a l ca thedra l tha t aro.se f r o m the ashes 
o f its des t ruc t i on by f n e , a dozen more w e ie ( | tnet ly 
abandoned and f o r g o t t e n in the i i i u le rg row rh o f t he 
E u r o p e a n c o i m t r y s i d e . 

.Ml Saints w i l l , i t seems, be g ran ted a be t t e r fa te 
in the m e m o r y o f i ts cong rega t i on . . \ new sanctuarx 
w i l l ar ise i n S t u a r t , r e s p o n s i x e to t h e n e e d s a n d 
resources o f a new a m i m u c h d i f f e r e n t era, b u t one 
that none the less rema ins consc ious o f t h e p o w e r f u l 
her i tage o f its g ran i l l y i n s p i r i n g pret leeessor. 

Ro^cr Spears /ii rs in Xorf/i C/no/iiia tiiid tradirs 
(inliitK tiiraldtsiiin iit Soilli ( '.(iiiil'ind Slate I nii ersity. 

(Far left) The August 22,1995 
tire left All Saints Catholic 
Church as a burned-out shell 
of an original landmaric. 

(Top) The chapel of All Saints 
in the original luster of Its 
lavish Interiors. 

(Below) Fire itestroyeiJ the 
santuary's interior finish as 
well as portions of the roof. 

Siv-ne^ iwf, Iowa Architect i 



PRACTICAL GRACE 
Walnut Hi l l s U n i t e d Methodis t (Church and the Lu theran Church o f H o p d 

With two new churches in 
suburban Des Moines, 
Architects Wells Woodbum 
O'Nell give vision to a 
renewal in faith and a shin 
in religious architecture. 

IFar right) Three tubular 
crosses representing the 
Holy Trinity stand in front of 
Walnut Hills United 
Methodist Church. 

(Below) The Lutheran Church 
of Hope is void of traditional 
symbolism and imagery. 

I t was, s i m p l y , the sheer scale and o rnamen ta t i on o f 
o i l ! c h i n c h e s tha t was so i m p r e s s i x e . f r o m c e i l i n g 
he igh t to s(|uare footage, majest ic \ aul is to paper - th in 
s t a i n e d glass w i n d o w s , g i l d e d b a p t i s m a l fi)nts t o 
b e j e w c l e i l a l i a i s , c a t h e d r a l s s t o o d as t e m p l e s to 
anc ien t t rad i t ions . 

Things are very d i f f e r e n t today. 
(Jone is the o r n a m e i u a t i o n and the extrax agance. 

Today , c h i n c h e s are b u i l d i n g t h e i r c o n g r e g a t i o n s , 
f n m r c s and fo r tunes on concre te f loors and scekc r -
f r i e n d l y worsh ip spac es. 

W i t h t w o c h u r c h e s and one des igner . A rch i t ec t s 
W e l l s W o o d b m n O ' X e i l ( AW W O ) take heed o f th is 
icNcrse in t r ad i t i on . W a l n u t Mi l ls I intecl M e t h o d i s t 
( ' .hurch a n d t h e L u t h e r a n C-hurch o f H o p e , b o t h 
loca ted in s u b u r b a n D e s M o i n e s and c o m p l e t e d at 
ap [ i r o \ ima te l \ the same t i m e , use s im i l a r m e t h o d s 
and app roaches . B o t h h a \ e e n e r g e t i c , en thus ias t i c 
l e a d e r s : b o t h h a \ e b e n e f i t e d f r o m a r e n e w e d 
r e s i i r g e n e e i n c h u r c h a t t e n d a n c e . B o t h e x h i b i t 
s i m p l i c i t y . sens ib i l i t \ and an imders tanc l ing tha t t he 
t rne needs o f a congrega t ion and its c o m n u m i t y may 
be the mos t successful re l ig ious \ ision \ e t . 

I t is s i g n i f i e a m tha t b o t h c h u r c h e s fo l low ta i ths 
t h a t g rew f r o m t h e r e f i ) r m a t i o n m o x e m e n t . ' T h e 
L u t h e r a n (Church o f I l o p e is a L u t h e r a n c o n g r e 
ga t i on ; L i i t h e r a n i s m is an o f f shoo t o f Pro tes tan t i sm. 
I ' ro tes tan t ism fo l l ows the teachings o f a U)th cen tu r \ 
r e fo rmer M a r t i n L u t h e r w ho l )n)ke f r om the Roman 
( i a t h o l i c c h u r c h a n d was b r a n d e d a h e r e t i c . 

L m h e r a n i s m spread to the I nitecl States in the IfStI 
c e n t u r y , a n d t o d a y has m o r e t h a n 70 m i l l i o 
adhe ren ts , m a k i n g it the largest n o n - R o m a n ( la tho l 
b o d \ in W e s t e r n C h r i s t i a n ch inches . I n the r n i t c l 
States, L u t h e r a n s dix iclcd i n to three ma in bodies: t l i 
L i n h c r a n C h i n c h in . \mer i ca , the L u t h e r a n C lu i r c l | 
M i s s o u r i S y n o d and the A m e r i c a n Iv i i theran Chi i rc l 
I n 1^>87, t h e A m e r i c a n L u t h e r a n ( d i i i r c h . t h | 
L u t h e r a n C h u r c h in .America and T h e .Association 
| - , \ ange l i ca l L u t h e r a n C h u r c h e s i m i t e d to form th i 
T.xangel ical L u t h e r a n C h u r c h o f Amer i ca ( L L ( ^ A ) , 
w h i c h t he L u t h e r a n C h u r c h o f I l ope is a member . 

M e t h o d i s m was born w h e n a g roup o f Protestail 
chu rches began to fol low the l S t h - c e n t i i r \ W e s l e y i | 
m o x e m e n t i n l . n g l a n d . l e d b y J o h n and C h a r h 
Weslex i i u l ( i e o r g e W h i t e f i c l d . There are 26 m i l l i d 
M e t h o d i s t s w o r l d w i d e ; t he largest s i d )g roup is t l | 
L n i t c c l M e t h o d i s t C h u r c h in the L n i t e d States w i i 
9 n u l l i o n m e m b e r s . In T>6'S, the M e t h o d i s t (^hurJ 
m e r g e d xv i t h t h e ĥ x a n g e l i e a l L n i t e d B r e t h r e 
(>hurch to f o r m the I n i ted M e t h o d i s t ( i h m c h . 

I loxxex er, re l ig ious a t t i tudes and e.\|)eriences hax 
c h a n g e d o x e r t h e y e a r s , a n d e v e r y c h u r c h t h : 
expec ts to t h r i x e in the late 2()th cen tu r y must faJ 
sexera l s tark rea l i t ies . O f t he gene ra t i on born a f t 
W O r l c l W ar I I . 9S p e r c e n t r e c e i x e d a r e l i g i o i 
u p b r i n g i n g , b u t 42 percent haxe d r o p p e d fn)m acti^ 
pa r t i c i pa t i on in re l ig ions l i fe. ' I n yet another tx\ist, 
to o n e - f o m t h o f those d ropou ts are r e t u r m i i g ( | i i iet l 
to xar ious fa i ths xx i th nexv expecta t i t jus . They con 

Proiect: Lutheran Church ol 
Hope 
Location: West Des Moines, lA 
Architect: Architects Wells, 
Woodburn, O'Nell: Kevin R. 
Nofdmeyer, AIA 
General Contractor: Phase I 
Bryan Crow Construction: Phase II 
- Koester Construction Company 
Structural Engineer: James W 
Wilson, P.E. 
Photographen Greg 
Scheideman, Studio AU 
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(Left) Interior view of the 
Lutheran Church of hope 
Sanctuary. 

Project: Walnut Hi l ls Uni ted 
MethocJist Church 
Location: Urbandale. Iowa 
Architect: Architects Wel ls , 
W o o d b u r n , O'Neil - Kevin 
Nordmeyer , AIA 
Generai Contractor: Breiholz 
Cons t ruc t i on Company 
Structural Engineer: James W 
W i l s o n , P.E 
Photographer: King Au. 
S tud io AU 

in an a t t e m p t to teach o t i t . rca i li o t he rs a iu l I n u l 
m i i i l anee and e o n n n o n g r o u n d . They are p r o m p t e d to 
r e t u r n by a \ ar ie ty o f reasons, w h e t h e r concerns For 
the reh^ io i i s needs o f c h i l d r e n , a m i i l - i i t e crisis or a 
search for hearin.i;s. A n d these new a t tendees c o m e 
n o t t o r e c e i v e f i r e - a n d - h r i n i s t o n e s e r m o n s , h u t to 
p a r t a k e in a n o n t r a d i t i o n a l e x p e r i e n c e w i t h l i \ e l \ 
sin<!;inf;. casual mater ia l and a c o i n ersat ional s ty le. A l l 
t h i s c o m b i n e s t o i i u l i c a t e a d r a m a t i c s h i f t i n t h e 
des ign o f the i r houses o f worsh ip . 

The L n t i i e r a n C l u i r c i i o f l l o [ ) e ' s pas tor , M i k e 
I l o i i s h o l d e r . is a t l y n a m i c .i 1 - y e a r - o l d w h o l ias 
r e j i i \ e n a t e d a p a r i s h t h a t o n c e m e t i n an o f f i c e 
b i i i l d i n f i ; . T h e p a r i s h , w h i c h b e ^ a n w i t h s e \ c i i 
f a m i l i e s , is o n e o f t h e fas tes t j ^ r o w i n j ^ L u t h e r a n 
c h u r c h e s i n t h e M i d w e s t , w i t h m o r e t h a n .SOO 
m e m b e r s . A c c o r d i n g to I lo i i sho lder . the congregat ion 
i n \ i t es p e o p l e t o j o i n i n a n o n - t h r e a t e n i n g w a y . 
a n d t h e c h u r c h s a r c h i t e c t u r e m u s t a lso e x h i b i t 
tha t message. 

' I ' h e L u t h e r a n C h u r c h o f I l ope site slopes dow n 
iVom a hiii;h po in t on five acres o f land; its master p lan 
has t h r e e m a j o r phases , t w o o f w h i c h i j a \ e b e e n 
c o m p i c t c c l . 

Phase I. c o m | ) l e t e d i n 1 W 4 , consists p r i m a r i l y o f 
th ree fo rms: a social hal l and of f ice w i n ^ , are j o i ned by 
a tlat roofed nanhcx . It seated 120 peop le , w i th a iota! 
o f 4,.S()() s(| i iare feet and , accord ing to arc i i i tect Ke \ in 
N O r d m c N c r . w a s u n d e r s i / e i l f r o m t h e d a y t h e 
cong rega t i on m o v e d in d u e to its u n e x p e c t e d rap id 
• g r o w t h . P h a s e I I . c o m p l e t e d i n J a n u a r y l<>96, 
e x p a n d e d to t h e w e s t w i t h a 2.S()-seat c h a p e l ; t h e 
c h i n c h ' s s ip ia re footaj^e increased to 12.()()(). D o o r s 
tha t o p e n b e t w e e n t he l 'h: isc I social ha l l aud t he 
Phase I I space al low for oNcrtlow. Phase I I I . to be 
c o m p l e t e i l w h e n t h e fi;r()w t h o f t h e c o n < ; r e ^ a t i o n 
necessitates, w i l l h a \ e a .S() l ) -S( ) ( ) seat sanctuary bu i l t 
in the u n d e v e l o p e i l po r t i on of the site. There is also a 
f u l l p r e s c h o o l , a n d t h e c h u r c h has [ p r o v i d e d t h e 
c o m m u n i t \ w i th ac cess lo the b u i l d i n i ; space. 

B u i l d i u L ; f o r m s , a l l o f w h i c h a r e f u n c t i o n a l 
a n d i n f o r m a l , s p l a y o u t f r o m an ax i s t h a t is o n 
p o i n t w i t h an ash t ree p lan ted by ori,i;inal m e m b e r s 
o f t h e c o n g r e g a t i o n . T h e f o r m s a n d m a t e r i a l s 
se lected for the L u t h e r a n (>h inch o f I l ope b l c i u l ni 
w i t h i t s s u b u r b a n n e i g h b o r s ; t h e r e is no a b r u p t 
i n t r u s i o n tha t d e m a n d s i m m e d i a t e a t t e n t i o n , s a \ e 
f o r a s i m p l e c ross i n t h e f r o n t . \ a r y i n ^ h e i g h t 
g a b l e d roo fs s y m b o l i / . e t he i n c r e a s i n g i m p o r t a n c e 

o f t h e spaces a n d pn ) \ ide d i s t i n c t i o n to the form] 
t h e largest is o x e r the sanc tuary , and the lowest 
o \ e r t h e c l as s r oom space. L a r g e oxe rhangs exten| 
o u t . v i s u a l l y s u p p o r t e d b y a n g l e d " t i n s . " Both th 
n )o f l ines and the c l a d d i n g — s i m p l e hor izonta l wo(j 
s i d i n g — r e c a l l an Iowa fa rmstead. 

V i s i t o r s are i n \ i te i l to g a / e t h r o u g h mahog uH 
f r a m e d w i n d o w s , a n d r e l i g i o u s i m a g e r y h i 
i n t e n t i o n a l l y b e e n k e p t at a m i n i m u m . I he onl 
r e m i n d e r s a r e a b a p t i s m a l f o n t , l o c a t e d at till 
en t rance and o n t he same axis as the altar and a cros 
b u i l t i n t o the w indow . ihove lUc altar. 

T h e i n t e r i o r s c h e m e i n t e n t i o n a l K depar ts froij 
L u r o p e a n c h u r c h e s o f o l d . The w o r s h i p center , 
s a n c t u a r y , is t h e m a i n f o c u s ; i t is d e s i g n e d 
g a t h e r p e o p l e c a s u a l l y t o g e t h e r a r o i m d the alta| 
A c o n g r e g a t i o n m e m b e r does no t sit mo re than 
r o w s f r o m t h e f r o m , e n a b l i n g p e o p l e to see eacj 
o t h e r and not j us t the backs o f one another s hea 
N a t u r a l co lors and l i gh tK s ta ined woods emphasi> 
t he openness o f the h igh ce i l ings and the s impl ic i 
o f t h e w o o d e n a l t a r t a b l e a n d l e c t e r n . Cha i r s , n̂  
benches , ga the r a t tendees toge the r in serv ices fro 
t r a d i t i o n a l to c o n t e m i i o r a r y . I n s t e a d o f rennnc l i i 
t h e m o f t h e re l i g i on thev may ha\ e run away froi 
I l o i i s h o l d c r s a y s , t h e c o n g r e g a t i o n is g i v e n 
re f l ec t i on o f w ho they are. 

W i t h i t s a r c h i t e c t u r e , t h e L u t h e r a n C h u r c h i 
M o p e has t a k e n i t s m i s s i o n o f s o c i a l m i n i s t i 
ser ious ly . I t is b o t h a c h u r c h — a n d a b u i k l i n g — t h i 
s t r ives to m a k e a d i f f e r e n c e in t he c o m n u m i t y ar 
to its m e m b e r s . 

N e w churches toda\ are grow i ng so fast that th i 
are a l w a y s b e i n g a d d e d o n t o i n s o m e w a v . of tc 
w i t h o u t a m a s t e r p l a n , and no c o h e s i v e idea as 
w h a t t he a r c h i t e c t u r e s h o u l d be . I n o rde r for the; 
c o n g r e g a t i o n s t o s u c c e e d , a space m u s t lead the 
t h r o u g h t h e g r o w i n g p a i n s o f s t a r t i n g sma l l ai 
b u i l d i n g grassroots w h i l e prov i d i n g for fu tu re neet 
cong rega t i on and c o m n m n i t v w ide . 

" B e s i d e s , t oday s d i f f e r e n t re l ig ious exper ience 
N o r d m e y e r says, " i s the real i ty o f today 's econom 
There is not e n o u g h m o n e y to do th ings o f a grai 

and e labora te na ture . .Scale s t i l l is impor tan t hecau 
c h u r c h e s a l w a y s w i l l b e . b o t h p h y s i c a l l y ar 
sp i r i t ua l l y , t he cen te r o f a c o m m u n i t y . " 

l i e g i m o n l y s ix years ago. W a l n u t M i l l s I iiitc 
. M e t h o d i s t C h u r c h r e a c h e s o u t to " n o n c h u r c l 
p e o p l e and had three n o n t r a d i t i o n a l charges for tl 
a r ch i t ec t , l^astor (Jene K o t h says, l-'irst, the conur 
g a t i o n w a n t e d t h e b u i l d i n g to s i t o n t h e land , n 
t o w e r ov er t he s u r n ) u i u l i n g stand o f ma tu re oak tre 
o n t he 15.5 acre s i te . S e c o n d , t he c h u r c h wanted 
cap i t a l i ze o n t he v iew, a h igh p o i n t su r rounded I 
f a r m l a n d a n d p r a i r i e . S i n c e i t is (JocTs ear th , tl 
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mgrc^^ation said, they w a n t e d to sec i t . I .ast ly, the 
j i i i l d i n ^ had to r e m i n d a i te r idees tha t t h e y are a part 

an u rban c o m m u n i t y , and ha\ e a m iss ion the re . 
P h a s e I o f W a l n u t H i l l s w a s c o m p l e t e d i n 

e b r u a r y 1995. I t s t h r e e m a i t j f o r m s a n d 10,()()() 
|uare fee t i n c l u d e a ^ a t h e r i n ^ c i r c u l a t i o n space, a 
n c t u a r \ / m u l t i p u r p ( ) s c s jx icc w h i c h w i l l f u n c t i o n as 
f e l l o w s h i p h a l l / a e t i v i t y s p a c e a n d a c l a s s r o o m 
i n g . T h e mas te r p l a n , w h i c h runs a l o n ^ t he east-

jest t ree l i n e , cal ls for a .SOO-scat sanc tua ry to the 
est a n d an e d u c a t i o n / o f f i c e c e n t e r w i n ^ t o t h e 

|ist, w h i c h w i l l be b u i l t as t he cou f ^ r c ^a t i on ^ r o w s 
)m its cu r ren t S.SO m e m b e r s i / c . The a d m i n i s t r a t i o n 

| id c l a s s r o o m w i n g s face t o w a r d t h e cast t o t a k e 
vaiuaf^e o f sou thern s u n l i g h t . As in t h e L u t h e r a n 

| i u r c h o f H o p e , t he sp i r i t an i l d e m o g r a p h i c s o f t h e 
n g r e g a t i o n c a l l e d fo r an i n t e n t i o n a l o m i s s i o n o f 
m inde rs o f t rad i t iona l re l ig ious expe r i ences . 

1 he W a l n u t I l i l l s cong rega t i on [ i laces m u c h o f its 
|LI IS on the c o m n u m i t y . Pastor K o t h says t h e y d o n ' t 
e t r a d i t i o n a l r e l i g i o u s l a n g u a g e a n d s y m b o l i s m : 

|cy create an a tmosphere of c o n u n u n i t y for peop le 
m e e t o t h e r s l i k e t l i c m s c K es . a n d p r o \ i d c a 

lactieal, upbea t message for a t tendees on a sp i r i tua l 
i r ney . Because o f th is , t h e i r a r c h i t e c t m e mus t be 
ine i l ia te and i n f o r m a l . 

W a l m i t M i l l s takes advan tage o f m u t e d mater ia ls 
d tones a n d a r e p e a t i n g r o o f t h e m e to d e l i n e a t e 
aces a n d b l e n d i n w i t h i ts t r a d i t i o n a l s u r r o u n d -
t s . I ' o r m s are g a t h e r e d i n an ag ra r i an , v i l l a g e l i k e 
m n e r . I n t h e f r o n t , a t r i o o f c rosses b e c k o n s t o 
ssers by; a s l u i c i ng wal l e x t e n d s f r o m the ins ide ou t . 
t he i n t e r i o r , t h e c e l e b r a t i o n space, o r sanc tua ry , 

lens u p to an exposed ce i l i ng ; t he nar thex a l lows for 
t h e r i n g a n d o v e r s p i l l . A s i m p l e a l t a r t a b l e a n d a 
e h - p a n e l e d w a l l w i t h a s u b t l e a l i i m i n i m i cross 
) lded in are the on l y re l ig ious images . 
I n i t s m a t e r i a l s , e n e r g y a n d e n v i r o n m e n t a l 
icerns also took p recedence in t he cons t r uc t i on o f 
d n u t H i l l s . I n s u l a t i o n is m a d e f r o m a r e c \ i lcci 
erglass and poivsts rcnc mate r ia l , and t he m i l l w o r k 

f o r m a l d e h y d e f ree par t i c le board . W o o d and pa in t 
ishes are w a t e r based , a n d t h e r o o f s t r u c t u r e is 

bosed w o o d e n trusses a n d I l o m a s o t e . a r ecyc l ed 
:)er p r o d u c t . I n t he g a t h e r i n g s p a c e , m a h o g a n y 

wal ls and w indow f r a m i n g j o i n in a cu rve t l glass w a l l 
to m a \ i m i / e day l i gh t a m i m a i n t a i n t he \ i c w . 

W a l n u t H i l l s U n i t e d M e t h o d i s t ( I h u r c h is a new 
congrega t ion l o o k i n g t o w a r d its f u t u r e and gn)w t h as 
a way to e n a b l e i ts success. T h e y have f o u n d an 
arch i tec tu re that b l e n d s i n w i t h t h e s u r n ) u n d i n g la iu l 
and con tex t , takes heed o f e n v i r o m i i e n t a l and ene rgy 
i s s u e s a n d r e f l e c t s t h e p e r s o n a l i t y , n c c t i s a n d 
aspirat ions o f the cong rega t i on . 

bcsn lcs the i r appn)ach and newness , t he re also are 
( o n u n o n a r c h i t e c t u r a l e l e m e n t s t o b o t h c h u r c h e s . 
D i l f e r e n t roof f o rms s ign i f y d i f f e r e n t spaces, and al l 
sp; iccs rise o f f t he n a r t h e x , w h i c h is flat, low a n d 
n i t nna te . 

( l o n e are any ove r t l y s y m b o l i c e l e m e n t s , ins ide or 
ou t . I n L u t h e r a n CMutreh f ) f H o p e , t he re is o n l y t he 
cross in t i i c altar w i n d o w and a ta l l sp i re ou ts ide . I n 
W a lm i t H i l l s , a t u b u l a r s tee l t r i o o f crosses ( s \ m b o l -
i / i n g t h e H o l y T r i n i t y o f F a t h e r , S o n a n d H o l y 
( j h o s t ) e x t e n d s u p 5 0 f e e t as a r e m i n d e r o f t h e 
bu i l d i ng ' s f i m c t i o n a l i t y . 

( i o n e also is t h e sepa ra t i on b e t w e e n sacred and 
secular. The cong rega t i on gathers a n ) i m d t h e clergx', 
pa r t i c ipa t ing in a space that is w idcr and sha l lower . I n 
ch inches o f o ld , t h e y w o u l d have l i n e d u p in a l ong , 
narn)w space. N e w congrega t ions e x p e c t i n f o r m a l i t y 
in the i r re la t ionsh ip w i t l i b o t h t he b u i l d i n g and t h e i r 
c lergy. 

L o r t hese c o n g r e g a t i o n s , r e l i g i o n a n d r e l i g i o u s 
a r c h i t e c t u r e is m o r e t h a n m a k i n g a p lace t o g a t h e r 
on S imdavs . Tl iex reach o u t t o t h e i r c o m m u n i t i e s , 
not j us t to gain m e m b e r s , b u t t o f u l f i l l a rev ised and 
p r a g m a t i c m i s s i o n . I n t h e i r a r c h i t e c t u r e , t h e r e is 
l o m m i m i t y , s p i r i t u a l i t y a n d a f u n c t i o n a l , i n f o r m a l 
v is ion a way a congrega t i on can lead t h e i r l i ves . 

Kelly Rohersofi, a fanner staff memher with AlA Iowa, is 
(issoii/ite editor for Texas Architect magazine. 

I Time, "The Cliurch Search," RichardN. Ostling, Apnl5, 1993. 

All oiher statistics can be attnlnited to the 1993 edition of the New 
Grolier Kmyclopedia. 

(Left) The sanctuary of 
Walnut Hills United 
Mettiodlst Ctiurch allows for 
a casual, intimate 
relationship between the 
pastor and attendees. 

I i I 

(Above) A mahogany framed 
wall of glass beckons to the 
outside In the Walnut Hills 
United Methodist Church. 
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DESIGNING FROM THE INSIDE OUT 
A people's faith leads the way 

(Lett) Sanctuary of St. 
Steptien the Martyr Cattiollc 
Churcli as seen from ttie main 
entrance. 

(Far right) Interior view of St. 
Stephen the Martyr Catholic 
Church. 

Project: Si Stephen the Martyr 
Ca tho l i c Church 
Location: Omaha, NE 
Architect RDG Schut le Wi l scam 
B i rge ; RDG Bussard D ik is 
General Contractor. Over land 
C o i i s l r u c l o r s 
Mechanical/Electrical 
Engineer: Alv ine & Associates 
Liturgical Consultant: Brother 
W i l l i a m Woeger, FSC. 
Artisans: W o o d Special t ies -
Fu rn i sh i ngs ; W i l s o n Ti le Co. -
Bronze and clay work , IVlilt 
H e i n r i c h - L i turgical artwork 
Acoustical Consultant: Cofteen 
Fr icke 
Photographer: Tom Kessler 
O m a h a N E : K i n g Au , Stud io A U , 
Des M o i n e s . 

CLAIRE SEELEY 

i h c c o m p l e x i t y o f d c s i ^ i i i n ^ ;« p l a t e o f w o r s h i p 
\sn'[ i i c ccssa r iK o h x i o i i s t o t he l as i i a l ohscrNcr . So 
w h e n f a t e d w i t h i h e t h a l l e n , i ; e , K e i K i i s s a i u e 
I ) es i ^n ( i r o i i p ( K l ) ( i ) l o l l o w e d the fa i t h . 

i - m p l o y i n ^ t i i e ser \ iees o f a l i t i i r ^ i ea l eo i i s i i l t an t 
p i o N i i l e d l < l ) ( i w i t h t h e l i n k t h e y i i e e t l e i l i n 
d e s i ^ n i n ^ t w o C a t h o l i e e lu i r ehes : St . S t e j i h e n t he 
M a r t y r i n O m a h a , N e b r a s k a , a n d S t . I r a n e i s o f 
Assis i in \ \ est I )es M o i n e s . 

The use o f a l i t i n^ f i ca l eonsn l t an l to i ron o i n t he 
c o m p l e x i t i e s o f t h e ( i a i h o l u - e h u n h be l i e f s p r o v e d 
t o be t h e e o r e o f b o t i i e l u i r e h d e s i g n s . B r o t h e r 
W i l l i a m W O e ^ e r . I- .S . ( ! . , o f the O m a h a . \ re lu l i oeese 
p r o v i d e d t h e l < l ) ( i d e s i g n t e a m s w i t h t h e 
b a e k } ; r o i m d t h e y n e e d e d t o a p p r o a c h t h e d e s i g n 
a p p r o p r i a t e l y . " h r o t h e r W' i 11 i a m b r o i i i ^ h t t h e 
baek ,u , ro imd o n l i tnr , i i , ieal b e l i e f s a m i resea rch o n 
w h \ . h i s t o r i c a l l y , c e r t a i n rhin.i^s h a \ e been d o n e in 
t he ( l a t h o l i c c l u i r c h : w hat meaninu, t h e \ h;i\c."" said 
R. A l l a n ( . \ l ) O b e r l a n d e r . iin R l ) ( i p ro j ec t i lesi<;ner 
o n St . -S tephen 's . " W i t h his he lp , we l o o k e d at how 
t h i n g s n e e t l e i l to be s u b s t a n t i v e an i l re la te back to 
t h e h i s t o r i c a l roots o f t h e c l u i r c h . " 

. \s a pa r t o f t h e d e s i g n t e a m . B r o t h e r \ \ i l l i a m 
was \ i ta l in he lp in t i , t h e arch i tec ts and c i m r c h f a m i K 
start f r o m t h e same p o i n t in t h e i r desif^n conce rns . 
" W e w e n t t h r o u g h v e r y e x t e n s i v e p a r t i c i p a i o r x 

p l a im in . i ; sessions thi i t i n c l u d e d l ec in res , or th()i i j^| 
sess ions, c o n d i i i t e i l b \ B r o t h e r W i l l i a m , in whi« 
he w a l k e d ns t h r o u g h t h e t l i f f e r e n t lessons ;ii 
h i s t o r y o f t h e ( l a t h o l i c c h u r c h ; w h y sa in ts a 
w o r s i i i p e d , how i c o n s are u s e d as s \ i n l ) o l s , t l 
S ta t i ons o f t he d r o s s artd h o w oi ls and incense a 
u s e d . " said i *h i l i l o i l i ^ i n , an R D C i p ro jec t t les i^n 
o n S t . I ' r a n c i s . " l i e b r o n i ^ h t t h o s e t o a l e \ e i 
c o n s c i o u s n e s s t h a t a l l t h e i lesi , i ;n t e a m m e m b t | 
and pa r i sh ione rs c o n i d a p p r e c i a t e . " 

A n o t h e r i m i t p i e aspect o f des i ^n i i i f ^ a chn rch 
t h e pa r i sh i i n o K e m e i i t in t h e process. " W e ne\ 
hat i a d e s i g n m e e t i n g tha t t h e par ish ioners werei 
i n c l n d e t l i n . M e e t i n g s u s u a l l y i n c l i K l e d 1 to 
c h n r c h m e m b e r s ; e a e b r e p r e s e n t i n g ; i l i f f e r e 
t o m i n i t t e e s : d e s i g n . I i n u l i n i ; . w o r s h i p , mi is ie . etc 
I l()tlLi;in sa id . " W e had a i l o / e n sessions w i t h t l 
j i ;ronp jus t wo rk i n t i , on a sehemat i c desijj;n propo--
W e a l s o t l i d w o r k s l i o p s t o g e t h e r w i t h B r o t h 
W i l l i a m and t o m e d o t h e r C a t h o l i c fac i l i t i es . " 

A l l par ish m e e t i n g s also w e r e va luab le in ^e t t i 
e v e r \ o n e " s i n p u t . " W e had p e o p l e c o m i n g alo 
w i t h t h e p rocess a iu l i i n d e r s t a m l i n ^ the d i r ec t i 
w h i l e f o l l o w i n g B ro the r W i l l i a m ' s i n te rp re ta t i on 
t h e f a i t h a n d how tha t ca r r i es i n t o a r c h i t e c t i m 
sa id l i o i l ,< ; i n . " The re w e r e a lso t hose w h o d i d 
l o o k at i t t h e same w a \ a m i ( |nes t ione i l where 
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(Left, tar right) The church's 
location on the site and the 
central tower helped hJifill 
the SL Stephen's 
parishioners' needs ol 
presence and prominence. 

w e r e h c a d c i i . I i i i i l ( i in^» consensus v\as t l i c k c \ . 
O v e r a l l , t h e p a r t i e i p a t o r y - p l a n i i i i i ^ i n e r h o i l was a 

s i i eeess w i t h b o t h p r o j e c t s . " ' I ' h e d i f f e r e n c e i n 
d e s i ^ n i n ^ ; a c h u r c h o r r e l i g i o n s f a c i l i t y is t h a t 
e v e r y o n e has a v o i c e , " H o d | ! ; i n s a i d . " W h e n 
y o u ' r e d e s i g n i n g a c o r p o r a t e f a c i l i t y t h e r e is a 
p o w e r h i e r a r c h y . I h e p o w e r h i e r a r c h y i n t h e 
C l a t h o l i c c h u r c h a s s i g n s m u c h a u t h o r i t y t o t h e 
par ish p r ies t or d iocese l eade rsh ip , h u t for the most 
pa r t , e v e r y o n e has a v o i c e . So, as a rch i tec ts , w e had 
t o ta lve m o r e c a r e t o b r i n g p e o p l e t h r o i i g l i t h e 
d e s i g n proc ess w i t h us . \ \ c h a i l l o s p e n d i i m c 
c o m m u n i i a t i n g o i n i d e a s . " 

S t i l l , d e s i g n i n g a c h u r c h o p e n s a n e w d i r e t t i on 
f o r a n a r c h i t e c t . " A c h u r c h b y i t s e l f has m o r e 
s y m b o l i s m a n i l h i s t o r y b e h i n d i t t h a n a 
re ta i l or co l l ege b u i l d i n g , " O b e r l a n i i e r said. " W i t h a 
c h i n c h , v o u ' r e r e l a t i n g back to thousands o f \ c a i s ol 
h i s t o r y . " 

\ \ c a \ i n g t h e c h u r c h a n d l i t u r g i c a l h i s t o r y 
t o g e t h e r c o n t r i b u t e d to t h e des ign process, " i t ' s the 
t h i n g s tha t y o u d o in t he c h u r c h that te l l t he s to r y . " 
sa id J o s e p h L a n g , K D C i p r o j e c t d i r e c t o r t o r S t . 
h r a n c i s ' a n i l a p r o j e c t d e s i g n e r o n St. S t e p h e n ' s . 
" W e l i k e t o t a k e a s y m b o l i c a p p r o a c h t o 
s t o i A t c l l m g . W h e n p e o f i l e go i m o the s |x ice, t h e y 
a r e t o u c h e d l )y t h e s p a c e a n i l u n i l e r s t a n i l t h e 
c o n n e c t i o n l i e t w e e n t l i e space, l i t u r g y and r i t u a l . " 

The p l a c e m e n t o f t h e l )a[>t ismal f o n t s in b o t h 
c h u r c h e s is an e x a m p l e o f t h i s , h o t i i f o n t s a re 
l o r a i e d at t h e e n t r a n c e t o t he w o r s h i p areas. The 
i n t e n t w a s t o m a k e t h e f o n t a c c e s s i b l e t o 
p a r i s h i o n e r s as t h e y e n t e r t h e s a n c t u a r y . " W e 
w a n t e d to d r a w t h e c o n n e c t i o n so t h e y w i l l go to 
t he f o n t , a n d b less t h e m s c K c s . O u r i n t e n t was ti» 
m a k e a \ isual c o m i e c t i o n t o b a ( ) t i s m . ' l ^ang sa id . 
" O f t e n in o l d e r c h u r c h e s , i he re w as a d ish p l a r c d at 
t h e s t a r t o f t h e a i s l e u s e d f o r t h a t [ M n p o s e , b u t 
pa r i sh ione rs w e r e n ' t m a k i n g t he m e n t a l c o i m e c t i o n 
back to l ) a | ) t i s m . " 

N o t o n l y d o t h e h i s t o r i c a l a n d l i t t i r g i c a l 
p e r s p e c t i v e s p r o v i d e a c h a l l e n g e , b u t the c h i n c h ' s 

p l a c e i n s o c i e t y c u r r e n t l y d o e s as w e l l . " 
c h a l l e n g e f o r a n a r c h i t e c t d e s i g n i n g t o d ; 
d i f f e r e n t t h a n i t m i g h t have b e e n in t h e days ^ 
t h e c h u r c h was t h e on l y p u b l i c s t r uc tu re b u i l t i 
c o m m u n i t v , ' I l o d g i n sa id , " i he c h u r c h wai 
a b s o l u t e c e n t e r o f l i f e , no t g o v e r n m e n t . Nov l 
c h u r c h v \ a n t s t o b e i n t e r p r e t e d d i f f e r e n t 
s o c i e t y a n d a r c h i t e c t s a r e i n t e r p r e t i n g t h 
d i s t i n c t i v e w a v s . " 

T h i s i n t e r p r e t a t i o n has m o r e t o d o w i t i 
c o m p e t i t i o n tha t t he c h u r c h has i n today 's so 
" Y o u have to m a k e a s t a t e m e n t t ha t a t t racts p< 
i n a s p i r i t u a l w a v . b u t a l m o s t w i t h a m a r k ] 
sense , " I l o d g i n sa id . " V o n w ant to le t peop le 
the I h u r c h is s t i l l an i m p o r t a i u part o f o m soi 
P a r i s h e s w a n t t h e b u i l d i n g t o h a v e v e r t i c 
a t t r a c t i v e n e s s a n d p e r m a n e n c e . K v e n t h o u g h 
are u n a b l e t o s p e n d t h e a m o i n i t o f m o n e y l 
pa r i shes d i d h u n i l r e d s o f years ago, t h e y s t i l l [ 
t he s y m b o l s and roots. T h e y w a n t i t t o look 
c h u r c h w i t h [ l owc r . ' 

St. Stephen the Martyr Catholic Church 
T h e s i te fo r St. S t e p h e n ' s was a large a n d . a 
t i m e , r e m o t e f i e l d , bu t it was t he s teep grade • 
s i t e t h a t h e l p e d t h e [pa r i sh ione rs a c h i e \ c 
t h e i r d e s i g n goals. " I hcs w ere l o o k i n g for a ŝ  
t h a t h a d scmic p r e s e n c e w i t h i n t h e c o m n u j 
s o m e t h i n g tha t had s i g n i f i c a n c e as far as H 
g o i n g b a c k t o n m r e h i s t o r i c a l c h u r c 
( ) l ) c i l a n d e r sa id . 

T h e c h u r c h was p L m i l on a r i dge , the site" 
[ ) o i n t . T h i s h c l p c i l g i v e t h e p a r i s h i o n e r 
p r e s e n c e a n d p r o m i n e n c e t h a t t h e y vvante i 
c h u r c h t o h a v e — m u c h l i k e l . t i r o p c a n c h i l 
w e r e b u i l t o n t h e h igher par t o f t l i e c i t y in or| 
h a \ e m o r e p resence . " A s p e o [ i l c m o v e f rom 
cars, t h c v w a l k u p steps or r amps to t he e i u | 
w h i c h h e i g h t e n s the c a l m i n g , r e l a x i n g m o \ 
tow ard t he b u i l d i n g nr ant ic i |Xi t ion o f t he l i t i | 
ai t i \ i r i e s i n s i d e . " O h e r l a n d e r sa id . 

I k -cause St. S t e p h e n t h e M a r t y r d i d n ' t 
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(Left) Detail of the dormers in 
St Francis of Assisi Catholic 
Church. 

(Below) A candle sconce 
uniquely crafted for the 
SI Francis of Assisi Catholic 
Church. 

St. Francis of Assisi Catholic 
Church has received several 
awards, including: 
American Instihite of 
Architects, National Religious 
Art and Architecture Design 
Award for Visual Arts; 
Nebraska Masonrv Instihite 
Honor Award; 
American Institute of 
Architects, Iowa Chapter, 
Merit Award of Excellence in 
Craft; and 
IVIasonry IMagazine 
International Excellence in 
Masonry Honorable Memion 

Prelect: St Francis ol Assis i 
Cathol ic Church 
Location: West Des Mo ines , lA 
Architect: RDG Bussard Dik is . 
RDG Schutte Wi lscam Birge 
General Contractor: Breihoiz 
Construct ion 
Structural Engineer: Shuck 
Bri tson, Inc. 
Mechanical/Electrical 
Engineer: Pulley & Associates 
Liturgical Consultant: Brother 
Wi l l i am Woeger, FSC 
Artisans: Ron Loken - I ronwork: 
Ed Fennel - Brown Glass; W o o d 
Specialt ies - Furn ish ings 
Photographer: Tom Kessler 
Omaha, NE; Douglas Kahn, 
L inco ln , KS 

CLAIRE SEELY 

r i chness in h is wri t in j ! ;s and h a c k ^ r o i m d l i k e o t h e r 
sa in t s , s u c h as S t . F ranc i s o f A s s i s i , t l i c a r c l i i t e c t s 
d i d n ' t der iv e as m u c h o f t he d i r e c t i n s p i r a t i o n f r o m 
r h e c h u r c h ' s n a m e s a k e . M o r e o f an a t t e m p t was 
m a d e to t ie the e x t e r n a l m a t e r i a l s e l e c t i o n to t h e 
s u r r o i m d i n j : ; res iden t ia l area. 

M u c h o f t he mate r ia l s and d e t a i l i n g c a m e f r o m 
t h e e a r l y des i res exp ressed I n t h e p a r i s h h u i l d i u f ; 
c o n u n i t t e e , O h e r h u u l e r said. " ' I ' l i e y w a n t e d it to be 
V erv li^^ht and airy o n b o t h the i n s i d e a n d o u t s i d e . " 
he sa i d . " A s w e c o n t i n u e d to c |u i / . t h e m o n w h a t 
t h a t r e a l l y m e a n t , it e a m e d o w n t o c o l o r s . ' I ' h e y 
i l i d n ' t w a n t da rk b r i c k . I 'hey w a n t e d a h i u n a n scale 
o n t h e o u t s i d e . " 

T h e p a r i s h ' s i d e a s t r a n s f e r r e d n i c e l y i n t o a 
c o n c e p t t h e a r c h i t e c t s c o u l d w o r k w i t h . I h e i r 
d e s i r e f o r p r o m i n e n c e o f t h e b u i l d i n g l e d t o t h e 
t o w e r f o r m at t he f ron t o f the c h u r c l i . . A c c o r d i n g t o 
O i i e r l a n d e r . the tower on .St. .S tephen 's is d e s i g n e d 
to reca l l and s imu la te , t h r o u g h p r o j i o r t i o n a n d f o r m , 
a ru ra l c h u r c h w i t h a cen t ra l be l l t o w e r . 

T h e i n t e r i o r m a t e r i a l s w e r e s e l e c t e d w i t h a n 
e m p h a s i s o n d m a b i l i t y a n d t he a c o u s t i c s o f t h e 
sanctuary ' space. " I n a ( l a t h o l i c s e r v i c e , s i n g i n g a n d 
m u s i c a r c v e r y m u c h a p a r t o f t h e l i t u r g i c a l 
e x p e r i e n c e . " I>ang sa id . " T h e s h a p i n g o f t h e space 
was d e r i x e d f r o m t h e t o w e r f o r m as w e l l as t h e 
des i re to prov ide good acoust ics . " 

A l s o i m p o r t a n t in t he i n te r i o r w as i n t e g r a t i n g t h e 
ar t isan a n d art ists i n t o t he process. B r o t h e r W i l l i a m , 
t h e b r o n z e w o r k e r s and t he w o o d w o r k e r s a l l w e r e 
b r o u g h t t o g e t h e r t o c o l l e c t i v e l y d e v e l o p t h e m e s 
a n d c o n c e p t s fo r t h e p r o j e c t , l^ang sa id t h e g r o u p 
w o r k e d t o g e t h e r i n a n e f f o r t t o b l e n d t h e 
c o n n i i e r c i a l mater ia ls w i t h the h a n d m a d e m a t e r i a l s 
f r o m a cost s t a n d p o i n t , and to t ic t h e c o m p o n e n t s , 
a r t w o r k a n d a r c h i t e c t u r e t o g e t h e r as o n e i n t e g r a t e d 
p iece . 

St. Francis of Assisi Cathoiic Church 
As t h e research process i m f o l d e d for t h e S t . F r a n c i s 
o f Ass is i f a c i l i t y , t he a rch i tec ts w e r e p u l l e d t o t h e 
p a s t . " T r u e w e ' r e i n t h e 1 9 9 0 s , b u t w e w e r e 
i n t e r p r e t i n g w h a t i t is l i k e t o w o r s h i p i n t h e 

C ' a t h o l i c f a i t h t h a t h a s h u n d r e d s o f y e a r s 
h i s t o r y . " I l o d g i n sa id . T h e d e s i g n t e a m l o o k e d 
sev c ra l h i s t o r i c a l e x a m p l e s o f C a t h o l i e c h u r e h c 
f o c u s i n g o n t h e c h m c h e s a n d a r c h i t e c t u r e o f Ass i 
I t a l y — p a r t i c u l a r l y S a n D a n i i a n o , t h e m e d i e \ 
c h u r c h i n . \ s s i s i t h a t S t . I ' r a n c i s a n d h i s f o l i o 
ers r e b u i l t . 

" The t r i c k y pa r t was t o i n t e r p r e t a hiK) y e a r - o -
d e s i g n a n d m a k e i t w o r k f o r t o d a y ' s n e e d s — 
I l o d g i n s a i d . " S t . l - ' rancis o f A s s i s i w a s a n o i n t e r 
w i t h s a i n t h o o d l^ecause h e r e n o u n c e d a l l m a t e r i a 
w e a l t h o n e a r t h . H o w d o y o u m a k e t h a t a p p r o p r i a t i 
fo r a new c h t i r c h i n t he m i c k l l e o f a e o r n f i e l d o l ' a 
a f f l u e n t s u b u r b . ^ " B e c a u s e o f t h e c h u r c h " 
l o c a t i o n — a c o r n f i e l d w i t h n o o t h e r b u i l d i n g s n c a 
e x c e p t a c o m m e r c i a l o f f i c e b u i l d i n g o v e r t h e h i l l — 
the a r ch i t ec t s had no c o n t e x t t o d r a w f r o m . " r h e r < 
was IK) c o n t e x t o f w here t h i s p a r i s h w a n t e d t o g o i 
t he f u t u r e and w hat k i n d o f s t a t e i n e i u t h e \ w a n t e 
to m a k e t o t h e e o m m i m i t y . " I l o d g i n s a i d . 

N a t u r a l m a t e r i a l s a n d s i m p l i c i t y b e c a m e t h 
c o r n e r s t o n e o f t h e d e s i g n . B u d g e t r e s t r a i n t s l i m i t c 
t h e use o f s o m e n a t u r a l m a t e r i a l s , .so a l t e r n a t i n 
layers o f c o n c r e t e b l o c k a n d f o u r d i f f e r e n t e ( i Io rs c 
b u r n i s h e d a n d c o n c r e t e b l o c k w e r e u s e d t 
s i m i d a t e t h e l o o k o f t h e s t o n e c o m m o n l y u s e d i 
b u i k l i n g s f o u n d in Ass i s i . I t a l y . T h e b e l l t o w e r 
m o d e l e d a f t e r t h e t o w e r i n t h e c o u r t y a r d o f t h 
c h u r c h o f San D a m i a n o . " P e o p l e w h o hav e b e e n 
A s s i s i , I t a l y , a n d t h e n see t h e S t . F r a n c i s f a c i l i t y a 
s t r u c k b y t h e s i m i l a r i t i e s i n t h e a r c h i t e c t u r e , " I . a n 
sa id . 

A l s o i m p o r t a n t i n t h e d e s i g n w a s t h e p a r i s h 
I o w a roo ts . T h e a r c h i t e c t s u s e d b a r n - 1 i k e a g r a r i 
s t r t i c t u r e s , b a r n f o r m s a n d l e a n - t o r o o f f o r m 
D o r m e r w i n d o w s a l l ow n a t u r a l l i g h t t o e n t e r t l 
s a n c t u a r y area. I he m a t e r i a l s e l e c t i o n a l s o h e i p e 
c o n v e v t h e M i d w e s t c h a r a c t e r i n h e r e n t i n l o w a n 
• • \ \ e u s e d p i n e b e a m s o n t h e i n s i d e , m e t i 
c o n n e c t i o n s a n d e x p o s e d a g g r e g a t e c o n c r e 
f l o o r s , " I l o d g i n s a i d . " W e c h o s e n i i i t e r i a l s t h 
rea l l v had s u b s t a n t i a l c h a r a c t e r t o t h e m . " 

B r o t h e r W i l l i a m c o n t i m i e d t o c o n t r i h u t e t o t l 
p r o j e c t as t h e i n t e r i o r d e t a i l i n g w as f m a l i / . e d . " \ e 
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uch a par t o f t h e d e s i g n process w as a d i a l o g u e 
: r w c e n al l o f l i s . " said H o d g i n . " Th is b e c a m e a 
i r t o f t he a r c h i t e c t u r e — a c o n t i n u o u s d e s i g n flow 
" t h o u g h t . " T h e a r c h i t e c t s w o r k e d h a n d - i n - h a n d 
i t h B r o t h e r W i l l i a m as he d e s i g n e d t h e i c o n s , 
i m t i x . .Stat ions o f t he Cross and a r t w o r k fo r t h e 
c i l i t y . I n t h e s p i r i t o f .St. I - r anc i s . m a n y o f t h e 
t e r i o r f u r n i s h i n g s a n d d e t a i l s w e r e h a i u l c r a f t e d . 
h e a l t a r f u r n i s h i n g s , t h e i r o n , t h e g l a s s a l t a r 
l u i l cs and f e s f i \ a l l i gh ts w e r e h a n d c r a f t e d by area 
a f t speop le . 

aire Seely is a freelante ui-t iter for lowa Architect 
Vigazine froin Des Moines, lowa. 

(Above) Interior view of the 
main sanctuary of St. Francis 
ofAssisi. 

(Left) A pulpit designed for 
the St. Francis of Assisi 
sanctuary reflects a spiritual 
environment for worship. 
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CIRCLE IN THE CIRCLE IN THE SQUARE 
Orean K. Scott ('.hapcl at (Charles Medbury Hall , Drake University 
Kero Saarincn & Associates 

' Modern drives in archi
tecture tend to complement 
and supplement the direct 
and sincere drives ot 
religion." 

—John E.McCaw. Dean, 
The Divinity School, 

Drake University 

(Left) The above ground brick 
cave of the Orean E. Scott 
Chapel allows light to only 
pass through the celling 
cavity. 

(Far right) Interior view ot the 
centralized chamber. 

Prolect Orean E. Scolt Chapel , 
Char les Medbury Hal l , Drake 
Univers i ty 
Location Drake Universi ty, 
Des M o i n e s , lA 
Architect Eero Saarinen and 
Assoc ia tes 

MARK STANKARD 

K e r o S a a r i n e n ' s S c o t t C h a p e l s i m u l t a n e o u s l y 
p r o v o k e s i n t r o s p e c t i o n a n d c i r c i n n s p e c t i o n as 
b o t h i n t r o v e r t e d c o n t e m p l a t i o n a n d e x t r o v e r t e d 
m e d i t a t i o n . ( l o n t i n u o u s l y t u r n i n g i t s e l f i n s i i l e -
o i i t a n d o u t s i d e - i n . t h i s a p p e n d e d c i r c l e i n t h e 
c a m p u s s(|uare a l lows tor b o t h the reduc t i ve repose 
i n t i m a t e d b y p u r e P l a t o n i c s o l i d s (as i n 
L e ( a ) r b u s i e r ' s s k e t c h o f R o m a n a r c h i t e c t u r e as 
P l a t o n i c f o r m s f r o m \ e r s i m e A r c h i t e c t u r e ) a n d 
forces s e l f - c o n t e m p l a t i o n i n an env i n ) n m e n t d e v o i d 
o f d i s t r a c t i o n e x c e p t i n g those a f f o r d e d i n t e r n a l l y . 
A l t h o u g h i n t e r i o r a n d e x t e r i o r s p a c e s are 
s y s t e m a t i c a l l y s e p a r a t e d bv o n e d o u b l e w a l l , t h e 
u n r e p e n t a n t i n t e r i o r l i n i n u e n v e l o p s a n d r e i f i e s 
s p a c e w h i l e t h e e x t e r i o r coa t o f t h e s a m e w a l l 
demarca tes a p r i m i t i v e scaleless c a l m . Tach s ide o f 
t h e t h r e e - d i m e n s i o n a l c o i n c i r cmnsc r i bes o p p o s i n g 
wo r l ds . 

I . C K ) S a a r i n e n ( 1 9 1 0 - 6 1 ) i n s c r i b e d h is c i r c u l a r 
m e d i t a t i o n c h a p e l u p o n his f a the r I 'J ieTs P>4h-47 
p l a n f o r t h e D r a k e I n i v e r s i t y c a m p u s , s e t t i n g 
i t a m o n g t h e e a r l i e r w o r k s t h e y h a d b u i l t t h e r e . 
K e r o i n t e r r u p t e d t h e e x t e n d e d e a s t / w e s t ax is h i s 
f a t h e r h a d l a i d o u t t o s t r e t c h f r o m h i s r e c e n t l y 
c o m p l e t e d d o r m i t o r y c o m p l e x (T^ero 
S a a r i n e n & . A s s o c i a t e s , 1 9 5 3 ) t o a 
p r o p o s e d a u d i t o r i u m fo r the east e n d o f 
t he c a m p u s . I^en) s e g m e n t e d his fa ther 's 
e x t r u d e d space t o f r a m e .Scott (Chape l 
w i t h t he Pharmacy B u i l d i n g to t he no r th 
(Saar inen , Swanson , Saar inen, 1949) and a 
n)w o f trees to t he east, o r ig ina l l y p l an ted 
to screen n e i g h b o r i n g houses, and create 
an axial v iew ot the cx l i nd r i c chape l f r om 
the d o r m i t o r y c o m p l e x to the west. Ke ro 
. S a a r i n e n w r o t e i n I9.S7. " I t s e e m e d 
a p p r o p r i a t e to have the l i t t l e m e d i t a t i n n 
c h a m b e r s tand in t he cou r t t he way t he 
bap t i s te r ies o f I ta ly s tand in scpiares." 

Saar inen had used t h e c i rc le i n re la iK in 
t o a r e c t a n g u l a r c o m p l e x o f b u i l d i n g s 
severa l t i m e s b e f o r e in p ro jec ts such as 
his cen t ra l i zed I ' i res tdue Baars ( i h a p e l at 
S t e p h e n s C o l l e g e in C o l i u n b i a , .Missour i ; h is i m b u i l t 
n o r t h c a m p u s p lan for the I i nve rs i t y of M i c h i g a n ; 
and fo r o n e o f his most famous re l ig ious b u i l d i n g s , 
t h e c h a p e l at M . I . T. W h i l e t h e d e s i g n o f Sco t t 
C h a p e l and M e d b u r y Ma l i was b e g i m in 19,SI a n d 
d e d i c a t e d in Nov e m b e r 19,S,S, the M . I . T. C h a p e l was 
b e g u n i n I9.S() a n d c o m p l e t e d b y J u l y 195.S. ' 
( ] o n t r a r \ to s o m e p u b l i s h e d a c c o i m t s , t he M . I . T. 
C h a p e l was b e g u n a n d c o m p l e t e d b e f o r e S c o t t 
( i h a p e l a l t h o u g h . S a a r i n e n m u s t h a v e b e e n 
d e v e l o p i n g b o t h schemes at the same t i m e . ' M . l . ' l ' . ' s 
chape l d i f f e rs f r o m Scot t in its m u c h larger s i / c . its 

moa t a n d low a r c h e d w u u l o w s . and its ocu lus .uij 
a l tar e x t e n d e d t o t h e rear o f t he r o o m . .Scott Chap t 
is m o r e o f a p u r e space f o r m e d i t a t i o n w i t h o u t 
necessary focus on a p n ) m i n e n t altar. The ga/c ( 
t h e c h a p e l \ i s i to r passes over the cent ra l c o m n u n i i o 
t ab le across t h e space to t he o t h e r s ide o r u p t h n a i g 
t h e oe i i l us . I'^ach v iew is f u n d a m e n t a l l y the sam( 
I l i c ra r chy is a v o i d e d in favor o f overa l l e t jua l i t y . 

John I',. M c C a w , D e a n o f t he Div i n i t y .School i 
t h e t i m e o f i ts d e s i g n and c o n s t r u c t i o n , stated th i 
.Saarinen p r e s e n t e d an ear ly idea for t he chapel as 
r e c t a n g u l a r u n d e r g r o u n d c a v e o n t h e s o i i t 
( o p p o s i t e ) s i d e o f t he D i v i n i t y S c h o o l B u i l d i n i 
s i m i l a r t o a R o m a n c a t a c o m b . I n h u m a t i o n o f t h 
e n t i r e c h a p e l w o u l d not hav e al lov^ed for the donbl 
r e a d i n g o f t h e e x t e r i o r o b j e c t i n space w i t h t h 
i n t e r n a l c o n d e n s e d v o l u m e , . \ f t e r i t p r o v e d to 
cos t l y to cons t ruc t t h e u n d e r g r o i m d chape l , Saarinc 
s t u d i e d a s c h e m e for the no r th side o f the b u i l d i r 
and M c C a w suggested a c i rcu la r p lan to emphasiz 
e q u a l i t y a m o n g a l l u s e r s as w e l l as t h e c l e r g ' 
C ^ e r t a i n l y i n r e f e r e n c e t o t h e M . I . T. C h a p e 
.Saarinen d e v e l o p e d a n a b o v e g r o u n d b r i c k c a \ 
a l l o w i n g l i g h t to pene t ra te on l y t h r o u g h the ce i l i r 

cav i ty . Saar inen en iphas i /ec l the axis o f the chapj 
t h r o u g h t h e c o n n e c t i n g p o r t i c o w i t h its i ngen io 
slate donors " pLup ie as t he s t ruc tu ra l wa l l , th rou 
t h e s o u t h s ide o f M e d b u r v Ma l l ' s suspended sla 
s ta i rway , i ts c i rcu la r s k y l i g h t and the b r i ck panel vv 
at t he ra ised area on the sou th e levator . 

I n an a r t i c le t i t l ed A n o t h e r C y l i n d r i c a l Chap | 
D r a k e U n i v e r s i t y , " 1 / A r c h i t e t t u r a r e p o r t e d th 
.Saarinen had t rave led t h r o u g h I t a l y a year before I 
w o r k on t he chape l . 

S a a r i n e n ' s I t a l i a n \ o y a g e c o n t r i b u t e d to t 
div i n i t y schoo l and t he chape l ' s appea l to the Ital i 
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(Above, left, right) 
Construction of the Orean 
E. Scott Chapel at Medbury 
Hall. 

(Below) Exterior view of the 
Scott Chapel and Medbury 
Hall from the west. 

press. H i s a c k n o w l e d g e d insp i ra t ion f r o m re l ig ious 
and f o r m a l p r e c e d e n t was fa i r ly un i ( | i i e d u r i n g th is 
t i m e o f l a t e m o d e r n i s m in t h e I n i t e d S t a t e s . 
B e \ o n d his re fe rence to t he bapt is tery in the piazza, 
as w e l l as sacr ist ies, c h a p t e r houses and campan i l es , 
Sco t t c h a p e l r e f e r e n c e s severa l I t a l i a n p r o t o t y p e s . 
The mos t o b v i o u s is t he R o m a n Pan theon f n ) m the 

second c e n t u r y . ICach s t ruc tu re shares a cen t ra l i zed 
oc i i l us l i g h t source and a rectangular po r t i co to m a r k 
t h e e n t r a n c e . I he P a n t h e o n was c o n s e c r a t e d as 
-Santa M a r i a ad M a r t y r e s i n 608 A . D . as a m e m o r i a l to 
a l l C ^ h r i s t i a n m a r t y r s a n d a m o n u m e n t t o 
C h r i s t i a n i t y . T h e s e w o r k s , h ( ) w e \ e r , d o n o t share 
s i / c - the i l i m i i n i t i \ e Scot t C h a p e l w o u l d a lmost f i t 
t h r o u g h t he P a n t h e o n ' s oe i i l i i s . ' I ' he c y l i n d e r shaped 
t o m b o f C e c e l i a M e t e l l a o n the \ ia .Xppia in R o m e 
p r o \ ides a n o t h e r m a s o n r y m e m o r i a l t o C h r i s t i a n i t y 
as a ca tacomb l i k e re fe rence for Saar inen's w o r k . I t 
t o o was a c y l i n d e r a p p e n d e d to a larger s t r u c t u r e . 
S c o t t C h a p e l ' s i m p l o d e d w o o d t r u s s r a f t e r s 
s u s p e n d e d a b o \ c to i nha le l i gh t i n to the t i ny space 
( s i m i l a r t o .Aal to 's h a n g i n g w o o d \ a u l t s k e l e t o n at 
Saynatsalo T o w n H a l l lYom 1950-52) are r e m i n i s c e n t 
o f t he c i rcu la r San to .Siefano l ^o tondo in R o m e f r o m 
the fifth c e n t u r \ and its e laborate w o o d n)o f trusses 
t h r u s t i n g u p w a r t l . R a t h e r t h a n d e v e l o p a t y p i c a l 
s loped w o o d n ) o f t russ, Saar inen i nve r t ed t he n o r m 

to co l lapse t he space. The re la t i onsh ip be tween 
r e c t a n g u l a r M e d b u r y H a l l a n d t h e c i r c u l a r Si 
( i h a p c l has a h i n n i s h p r c i - c d e i u in t h e t i t i c c 
c e n t u r y Pyh taa C h u r c h w i th its a p p e n d e d bel l w 
. A n o t h e r I' i n n i s h c h u r c l i , L o u i s J e a n D e s p r 
c \ l i n d r i c I l a m e e n l i n n a c h u r c h o f 1798 , con t 
c i r c u l a r s e a t i n g a r o u n d a cen t ra l s lab al tar, ech 
t h e a r r a n g e m e n t o f S c o t t ( > h a p e l . ( n d e r 
s e e m i n g p u r e and i n o i l e r n gu ise o f p r i m i t i \ e 
l i e s a w i d e r a n g e o f h i s t o r i c a l r e s o u r c e s 
r e f e r e n c e s i n f o r m i n g t h e g e n e a l o g y o f t he 
c h a m b e r . 

S a a r i n e n ' s i n t e r p l a y b e t w e e n t h e m e d i i ; 
c h a m b e r and t he bap t i s te ry in t he s(|uarc pri) 
t he k e y r e l a t i o n s h i p to t he success o f th is com 
T h e r i n g o f space b e t w e e n t h e t w o w y t h e s of 
i n t h e c h a p e l ' s c y l i n d r i c a l w a l l a r t i c u l a t e : 
\ i r t u o u s ( |ua l i t y o f the m o d e r n i s t ob jec t in ex 
s p a c e \ e r s u s t h e o p p r e s s i \ e s e n s e o f i n t 
e n c l o s u r e f o c u s e d o n t h e o v e r h e a d l i g h t 
l"-\ en t h o u g h t h e w indowless ex te r io r d r u m is| 
t o i t s s u r r o u n d i n g s , t h e o b s c u r e cave w i t h i i 
comes as a surpr ise on e n t e r i n g t h e chape l . ' 
l o i i f i n c d p r i son ce l l w i t h a s ig lu lcss w i i u l ow 
c l a u s t r o p h o b i c v iew less shaf t o f ( ) . H e n r y s i 
S k y l i g h t R o o m , " or e v e n I ' r a n k L l o y i l \ \ 
s k y l i t w o r k s p a c e at t h e L a r k i n h u i l d i n g . l 
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J h a p e l c l e a r l y i n d i c a t e s w h i c h v i e w s m u s t b e 
o i d e d to the bene f i t o f t he l i g h t and its re t l e i t ion 

|)n t h e R o m a n t r a v e r t i n e a l t a r s l a b . A b o v e t h e 
russed l igh t e m i t t e d t h n ) u g h t he p las t ic d o m e , sat a 
) ro i i /e ske le ton r i b b e d vau l t w i t h a sphere ami cross. 
l u g g e s t i n g t he e n c l o s u r e o f t h e h e a v e n b sk \ . ou r 
i m e o n e a r t h a n d t h e O h r i s t i a n s v i n b o l o f 

I n a r t y r d o m . T h i s c r o w n , a sma l l e r scale v ers ion o f 
I . I . T. s m e t a l sp i re , m a r k s t h e l i g h t source at t he 
a m p u s square scale.' 

T h e p o w e r f u l f o r c e d i n t r o v e r s i o n w i t h i n t h e 
:xposed ca\ e as a p robab le f i rs t a r c h i t e c t u r e pR)v ides 

Iu n i q u e o p p o r t i m i t v to s i m u l t a n e o u s l y i n h a b i t , rake 
e f u g e f r o m and dissolv e w i t h i n space tha t is b o t h 
IV e r w h e l m i n g l y p r e s e n t a n d o f t e n a s c e n d i n g 
h r o i i g h t h e a p e r t u r e a b o v e , l i k e a d y s f u n c t i o n a l 

r 

camera obscura ( l i t e ra l l y " d a r k r o o m " ) rep le te w i t h 
a p e r t u r e and v i e w i n g sur face ( t h e r e f l e c t i n g s t o n e 
a l tar ) , b u t l a c k i n g a v iew to the ex te r i o r , l a t e r a l l y 
e n a c t i n g H e r o ' s f a t h e r p r i n c i p l e o f " s p i r i t u a l 
f u n c t i o n , " the m e d i t a t i o n c h a m b e r , l i ke a m a c h i n e i n 
w h i c h t o pray , reduces t he r e l a t i o n s h i p o f t he se l f 
and p r ima l space, d i r e c t i n g in tercess ions t h r o u g h the 
c i rc le in t he square toward the w h i te l i gh t abov e. 

Sttmhard is an dirhiltrt diid tcdchts (hs 'ign diid 
/iisf'j/y of modern dirliitirtnre dt bnc-d Stdfr ('nizcrsity. 

1 Qiiotai ill Mofizr (l)canihir 

2 " iheoloiiiiill School aidl ('htipel" in Progressive .\rihife( lure 
fl-ehniaiy 'l*)S7),pp. 148-5J. 

.i A sqiioir mdrdlized plan stepping up lu a eenlral altar xcas used 
again b\ Saarinen at his S'orth (Christian Chuirh in ('.olund'us. 
Indiana, 1959-63. 

4 Injonnation piovided hy Drake i 'niversit}- Philosophy and Religion 
Depannient and in Anhitertnral l-'onim 1.1 ul\ 1955J. and '/erhnoloi;\ 
Rnu-ic (M./J.July 1955). 

5 The description of .Medhuiy Hall and Scott Chapel in Dcs .Moines: 
Architecture at Hand (Dcs .Moines: The American Institute of 
.\rchitects. lotca Chapter) states that "The round (hapel preceded 
Saarinen's 'morldfamous chapel at .M.I. T." p. 61. 

6 "( n'altra Capella a ('ilindor, D/ahe I nivetyit} " in I. Anhitettura 
(Vol. 3,Jutie 1951), pp. 108-9. 

7 This hronz-e croxan has l>een missing since repairs xc'etr made to the 
ivof 15 years ago. I have not been able to locate this fundamental part 
of the chapel, hut is has been suggested to me that it is in storage 
sonw^'herc on the Dndr ('niveiyity campus. Paul Johnson, from the 
Drake Physical Plant, is currently conducting a sear ch for it. It should 
be repair ed and retur ned to the roof or r emanufactured from the 
icor-king draxcings. It is also xcorfh noting herv that. u>dor1unatel\. the 
curtain xcall of .\Udhury Hall ic ill soon be replaced xc ith a nexa: curtain 
xcall to match the shalloxc'. broin-e rnullioned curtain xn all replacement 
at Saarinen's Pharvian building to the north of .Medbury Hall. 

(Left) View of the Scott 
Chapel inserted within the 
Roman Pantheon. 

(Below) Tomb of Cecelia 
Metella on the Via Apple, 
Rome. (Engraving by G.B. 
PIranesl.) 
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(Far right) Detail of the free 
standing bell tower as It rises 
above the Wailburg Chapel. 

REINVENTING TRADITION 
The Wartburg Chapel, Waverly, Iowa 

(Above) stained Glass 
windows complement the 
lighting In the Wartburg 
Chapel sanctuary. 

Prelect: War tburg Col lege 
Chapel 
Location: War tburg Col lege, 
Waver ly , IA 
Owner: War tburg Col lege, 
Robert Voge l , President, 
Waver ly , IA 
Architect: Weese Langley Weese 
Arct i i tects, Ch icago, IL 
Protect Team: Ben Weese, 
Designer: Jacquel ine Clawson, 
Project Archi tect ; Daniel Towler-
Weese, Randall Kurzman, Richard 
Kle in, Archi tects; Sergio Serratos, 
Mode l -Bu i l de r 
Campus Architect: Thorson 
B rom Broshar Snyder Archi tects; 
Hovey B r o m , Par tner- in-Charge 
General Contractor: Cardinal 
Cons t ruc t ion , Inc., Water loo, IA 
Construction Superintendent: 
Dean Snodgrass , Cedar Fal ls, IA 
Structural Engineer: 
Bossenberger Associates 
Mechanical Engineer: Leiand 
Jen ison 
Acoustical Engineer: Robert F 
Mahoney & Associates 
Graphic Design: Stud io Blue 
Ch icago , IL 
Landscape Consultant: Craig 
Ri t land, Water loo , IA 
Stonecarver: John Anstoet ter , 
East Dubuque , IL 
Photographer: Jamie Padgett, 
Karant + Associates, Ch icago, IL; 
DLJ S tud io Product ions Inc., 
Cedar Rapids, IA 

ROGER SPEARS 

W h e n \ l a r r i n L u t h e r l i rst t a e k e d h i s rcNclatory 
X/nctY-/•'ire Theses to t h e d o o r of \V i t tenber , ! j ; 's A l l 
Saints (Church in 1517, he had not i n t e n d e d to usurp 
t h e o in iupoten t a u t h o r i t y o f t he K o i n a n C a t h o l i c 
( C h u r c h . N o r d i d he i m a g i n e h i s s i m p l e , t h o u g h 
c lear ly c o n t e i u i o u s act. w o u l d launch the IVotes tant 
K c f o r i n a t i o n . forever a l te r ing the course o f (H i r is t ian 
theoloj2;y. H i s mo t i va t i ons were far less assuming. By 
i^raphical ly protest in j^ the ( l l u i r ch ' s cal lous p iaci icc ol 
K r a n t i u f i ; s p i r i t u a l i n d u l g e n c e s i n e x c h a n g e f o r 
o f f e r i n g s o f m o n e y , L u t h e r sought o n l y to t u r n the 
d o c t r i n e s o f C a t h o l i c i s m back to t h e i r cen t ra l and 
l O D S i essential focus: the issue of ta i th . 

L o r h i s couN i c t i o n s . L u t h e r was o s i r a c i / e d . 
b r a n d e d a h e r e t i c and b a n i s h e d to t h e p r o t e c t i v e 
refuj^e o f W a r t b u r g (Castle near I ' . isenach. ( i e r m a n y . 
A n d y e t h is s t r i d e n t p e r s i s t e n c e i n r e s t o r i n g t h e 
t e a c h i n g s o f C ^ h r i s t i a n i t y t o t h e i r t r a d i t i o n a l 
f o u n d a t i o n " r e f o r m e d " t h e c h u r c h i n a n e w a n d 
e n t i r e l y u n p r e c e d e n t e d manner . P ro tes tan t i sm was 
an i n v e n t i o n , b o r n e o f L u t h e r ' s ca re fu l l y de l i be ra te 
and p n ) b i n g recons idera t ion o f sp i r i tua l t rad i t ion . 

I n Stud ies in 1 ec ton ic C u l t u r e , no ted arch i tec tura l 
h is tor ian K e n n e t h I'Vam[Hon persuasively argues the 
m e r i t s o f t h i s c r i t i c a l l y r e f l e c t i v e i n t e r r e l a t i ( ) nsh i ( i 
b e t w e e n t rad i t i on and inv en t i on : 

" . . . i nnova t ion is . . .cont ingent u p o n a sel f -conscious 
r e r e a d i n g , r e m a k i n g a n d r e c o l l e c t i o n o f t r a d i t i o n , 
i n c l u d i n g the t rad i t i on o f t he new , jus t as t rad i t ion can 
on l y be rev i tal i / .ed t h r o u g h i n n o v a t i o n . " ' 

T r a d i t i o n b e g e t s i n v e n t i o n , j u s t as i n v e n t i o n 
c o n t i n u o u s l y renews the relex ance o f t ra t l i t ion . It is a 
thesis, as w e l l as a s e n t i m e n t regard ing the m a k i n g o f 
a r c h i t e c t u r e sha red b y B e n W e e s e o f t he C h i c a g o 
arch i tec tu ra l f i r m W eese Lang lcv W eese. designers o f 
the rec ent lv c o m p l e t e d W a r t b u r g C h a p e l in Wav er ly . 
Iowa. A s k e d to descr ibe the mot i va t ions that under l i e 
t h i s p r o j e c t , W e e s e r e s p o n d s i n t e r m s c l e a r l y 
cong ruen t w i th those o f I ran ip ton . " T h i s b u i l d i n g is 
not a c o p y . I t is no t d e s i g n e d as a series o f d i r ec t 
h i s to r i c b o r r o w i n g s , a p i i l i e d s u p e r f i c i a l l y , " he s;nd. 
R a t h e r , i t is "a s y s t e m a t i c rev i s i t i n g o f a l l t h a t is 
t r ad i t i ona l , " b u t nonethe less "a cr i t ica l rev is i t ing that 
puKluces a p n ) f o u n d t r a n s f o r m a t i o n " o f that h is tor ic 
fabr ic . ' 

I t is t h e r e f o r e f i t t i n g t h a t t h e s e t t i n g f o r an 
arch i tec tu ra l w o r k tha t so de l i be ra te l y examines t he 
r e l a t i o n s h i p b e t w e e n i n v e n t i o n a n d r e c o l l e c t i o n 
w o u l d be W a r t b u r g Co l l ege , a smal l b u t select l ibera l 
arts academy n a m e d fo r the cast le in w h i c h M a r t i n 
L u t h e r f i r s t s o u g h t r e f u g e a t t h e o n s e t o f t h e 
R e f o r m a t i o n . T h e s p i r i t o f L u t h e r ' s i n s i g h t a n d 
inv e n t i o n is a tang ib le presence o n campus , a n i m a t i n g 
the da i l y l i fe o f th i s progressive t h o u g h c lose ly k n i t 
academic c o m m u n i t y . N o t surpr is ing ly , the W a r t b u r g 

C h a p e l , desc r ibed by col lege pres ident Rober t Voge 
as t h e " c r o v \ n j e w e l o f c a m p u s , " ' s t a n d s is ;i 
c o m p a r a b l y c o g e n t syn thes is o f L u t h e r ' s reverence 
fo r t r a d i t i o n and his r ecogn i t i on o f the ncccssi tv o 
re t lec t i ve t rans fo rma t ion . 

T h e p r o g r a m m a t i c b r i e f f o r t h e c h a p e l w a J 
s t r a i g h t f o r w a r d : t h e c o l l e g e r e q u i r e d an i n t i m a t e 
s p i r i t u a l l y e v o c a t i v e sanc tuary for l()()-2()() campi i f 
wo rsh ippe rs . P res iden t \ ogel f u r the r recjuested thai 
t h e p r o j e c t r e f l e c t b o t h t h e G e r m a n i c her i tage 
o f W a r t b u r g ' s f o u n d i n g L u t h e r a n f a i t h and t h t 
i n f l u e n c e o f Iowa 's p la in l y s ta ted , m i d d l e Anier icar 
sens ib i l i t i es . 

l " , t iual ly i m p o r t a n t , t he chape l ' s p roposed siting 
w o u l d h e l p e n c l o s e W a r t b u r g ' s p r o m i n e n t cen t ra 
c a m p u s g r e e n , i n t e r c o n n e c t i n g a n c w i v const ructet 
fine ar ts b u i l d i n g a n d l e c t u r e ha l l w i t h a series o 
e l e v a t e d , enc losed wa lkways . S tand ing at the edge o 
t h e c o l l e g e ' s s o u t h e r n m o s t b o u n d a r y , t h e chape 
w o u l d f o r m a n e w . c e r e m o n i a l g a t e w a y o n t o ; 
prev ious ly u n d e r d e v e l o p e d campus edge. 

I n response, Weese , i n co l labora t ion w i t h projec 
a r c h i t e c t J a c q u e l i n e C l a v \ s o n a n d c o n t r i b u t i n j 
a r c h i t e c t s D a n i e l ' I ' o w l e r - W e e s e a n d R a n d a l 
K u r z m a n , has f a s h i o n e d an e n g a g i n g l y s i m p l e 
d e c e p t i v e l y h u m b l e v o l u m e t r i c s a n c t u a r y t ha 
adro i t l y cap tures t he spi r i t o f this d e m a n d i n g context 
S p a t i a l l y , t h e i n n e r e n v i r o n m e n t o f t h e chape l i 
g r a c i o u s l y e m p a t h e t i c to t h e sp i r i t ua l needs o f t h 
d e v o u t c o m m u n i t y o f pa r i sh i one rs i t she l ters . A l 
e m p h a t i c a l l y d e e p , c le res tory ape r tu re fash ioned i J 
the f o r m o f a b o u n d e d cross and pos i t i oned above th 
space's cen t ra l altar bathes the chape l 's inter ior w i t i 
an e t h e r e a l , t r a n s c e n d e n t i l l u m i n a t i o n , f o c u s i n 
a t t e n t i o n o n the c o m n u i n i o n o f fa i th that lies at th 
heart o f al l m e a n i n g f u l sp i r i tua l exper ience . F lank in 
s t a i n e d glass w i n d o w s on e i t he r s ide o f the chape 
d e s i g n e d b y W e e s e t o r e c a l l h i s o w n p e r s o n ; 
r e c o l l e c t i o n s o f W a r t b u r g ' s m i d v \ e s r e r n agrar ia 
c o n t e x t , a r t f u l l y sup | ) l emen t the a m b i e n t l igh t ing ( 
the sanctuary 's cen t ra l l y focused eastern v\ indow. 

T h e c h a p e l ' s a p p o i n t m e n t s — i ts a l tar , lec tc r 
and p e w s — have been p r o p o r t i o n e d sensi t ive ly an 
d e t a i l e d t o r e f l e c t t h e r e s o l u t e s o u n d n e s s o f t h 
L u t h e r a n fa i th . H o w e v e r , in each o f these sk i l l fu l l 
a r t i c u l a t e d e l e m e n t s , t he re r e m a i n s b o t h a vvi l l f i 
r eco l l ec t i on o f t he mandates o f an unpre ten t ious an 
t h o r o u g h l y M o d e r n i s t aes the t i c s e n s i b i l i t y merge 
w i t h a c a r e f u l r e a d i n g o f L u t h e r a n ecc les ias t i c : 
t r a d i t i o n . ' F h e c h a p e l , as a e o n s e t i u e n c e . d e f i t 
e x p l i c i t c a t e g o r i z a t i o n . I t a p p e a r s at o n c e ho t 
m o d e r n and t rad i t iona l , w i t h o u t r e l y i n g on an obv io i 
bias t o e i t he r c o m p e t i n g po in t o f v i ew . 

T h e re la t i ve for thr ightness o f the chapel 's centr 
sanctuan, ' is set i n contrast to t he de l ibera te lv em() t i \ 
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(Right) Exterior view of the 
Wartburg Chapel. 

(Above) Wartburg Chapel site 
model. 

(Far right) The Wartburg 
Chapel's altar, lectern and 
pews have been proportioned 
to reflect the resolute 
soundness ot the Lutheran 
faith. 

At Wartburg Chapel, 
architects Weese Langley 
Weese purposely reinterpret 
the traditions of 
ecclesiastical architecture. 
Their poised addition to this 
quiet middle Iowa campus 
stands as a telling 
demonstration of Uie 
reflective relationship 
between the conventional 
and the innovative. 

and processional manner o f en te r i ng the 
i * * " b u i l d i n g . W orshippers may arriv e at the 
" " ^ chape l t h r o u g h a v ar ie tv o f means: v ia 

t h e o v e r h e a d w a l k w a y , a l o n u .1 
she l te r i ng , w es tem fac ing arcade w hose 
s t o n e c l a d d i n g is c h i s e l e d w i t h a 
narrativ e account ch ron i c l i ng s ign i f icant 

_ ^ I ev en ts in t h e h is to ry o f t he L u t h e r a n 
c h u r c h , o r , m o r e c o n v e n t i o n a l l y , 
t h r o u g h t h e c h a p e l ' s a t - g r a d e e n t r y 

por ta ls . I n each ins tance , the sec |uence o f arr ival is 
c m m i n g l y po ised , t h r u s t i n g the worsh ipe r t l u o u g h a 
d a r k , e v o c a t i v e , spa t i a l l v com i i r essed and d i r e c t e d 
juocess ional secjuence that dramat ica l ly he igh tens the 
exper ience o f en t r y i n to the chapel 's i nner sanc t im i . 
.Such e x p e r i e n t i a l m a n i p u l a t i o n s are, o f co i nse , t h e 
s t o c k a n d t r a d e o f a n y c o m p e l l i n g e c c l e s i a s t i c a l 
a r c h i t e c t u r e . M e r e , h o w e v e r , t h e a r c h i t e c t s o f 
W a r t b u r g C h a p e l h a v e p l a v e d t h e c o n v e n t i o n o f 
c e r e m o n i a l a r r i va l w i t h c o n s i u n m a t e and e f f o r t l ess 
lac i l i ty . 

T h e a rch i t ec t ' s s t ra tegy o f p i t t i n g c o n t e m p o r a r y 
r e i n t e r p r e t a t i o n against the conven t i ons o f t rad i t i on 
becomes most e v i d e n t in W a r t b m g C h a p e l ' s s k i l l f u l 
e x t e r i o r e x p r e s s i o n . A t f i rs t g l a n c e , t he c h a p e l ' s 
s t u r d y c o m p o s i t i o n o f b r o w n b r i c k . A n a m o s a 
l i m e s t o n e a n d c o n c r e t e r o o f i n g t i l e ap | i ea rs t h e 
p r o d u c t o f a n o t h e r era. S t a n d i n g at t he s o m h e r n 
t h r e s h o l d o f t h e c a m p u s , the f i r m p r o p o r t i o n s a iu l 
ev i d e n t s o i m d n e s s of" t h e c h a p e l ' s c o n s t r u c t i o n 
c o n f i d e n t l y r e c a l l c o m p a r a b l e c p i a l i t i e s f o u n d i n 
W ar tburg 's most no tab le s t ruc ture , the l(S<S() O l d M a i n 
a d m i n i s t r a t i v e b u i l d i n g w h i c h is l i s t e d o n 
the N a t i o n a l Reg is ter o f H is to r i c Places. H o w e v e r . 
ii[)()n closer e x a m i n a t i o n , it becomes clear the chapel 
rep resen ts m o r e t h a n m e r e h is to r i c r e c o n s t r u c t i o n . 
W eese's assmed h a n d l i n g o f t r ad i t i ona l m o t i f s ( t he 
b u i l d i n g ' s g r a c e f u l l y d e t a i l e d co rn i ce for e x a m p l e ) 
b e a r t h e ev i d e n c e o f c a r e f u l a n d i n s i g h t f u l 

f o r t h e c h a p e l ' s mos t c o n s p i c u o u s fea tu re , t 
s t r u c t u r e ' s s e e m i n g l y f ree s t a n d i n g s igna tu re b( 
t o w e r , W e e s e a g a i n weaves an i n t r i g u i n g d i a l og 
betw een t he expec ta t ions o f the conv ent iona l .ind t 
i n n o v a t i o n s o f t r a n s f o r m a t i v e i n t e r p r e t a t i o 
The f o r m a n d persona o f t h e tow er are ohv iou;^ 

t r a d i t i o n a l . I t s d e c i d e d l y scpiat p r o p o r t i o n s ai 
p r o l i f e r a t i o n o f m a t e r i a l d e t a i l p u r p o s e f u l l y rec 
t h e a r c h i t e c t u r a l c o n v e n t i o n s o f a n y n m n b e r 
r e p r e s e n t a t i v e L u t h e r a n ecc les ias t i ca l p receden 
B u t , at t h e prec ise m o m e n t at w h i c h the capp ing 
t h e t o w e r a p p e a r s h e a d e d to i t s m o s t e x p e c t 
a n d u n e x c e p t i o n a l c o n c l u s i o n . W eese e v o k e s 
p o w e r f u l l y persuasive and i nnova t i ve transformatic 
T h e t o w e r ' s s u r m o i m t i n g p i n n a c l e has be 
d e c i s i v e l y c leav e d , i ts tw i n peaks d e f d v mov i; 
s k y w a r d as i n d e p e n d e n t gestures, on l y to be f i t t ing 
r e i m i t e d by Chr i s t i an i t y ' s most embrac ing symbol 
fa i th , the c !o-,s. 

I t is a s t r i k i n g i nven t i on ; one w h ich def ies exp l i 
h is tor ica l c lass i f icat ion. L i k e the chape l it rises ab()\ 
t he be l l t ower a r t fu l l y t ransforms the expectat ions 
t r a i l i t i o n t h r o u g h t h e i n n o v a t i o n o f m e a n i n g l 
r e i n t e r [ K e t a t i o n . I n d o i n g so. W a r t b u r g C h a | 
b e c o m e s t r u l y L u t h e r a n , n o t f o r t h e n a g g i 
c o n s i s t e n c y o f i t s h i s t o r i c a l r o o t s , b u t t o r 
w i l l ingness to engage the past as a c o m p e l l i n g po 
o f d e p a r t u r e . L i k e L u t h e r ' s Siiicty-h'kr Theses, t 
c h a p e l " r e f o r m s " o u r i m d e r s t a n d i n g o f h is to r ' 
m e a m n g . sugges t ing the po ten t u t i l i t y o f thought 
i i m o v a t i o n . 

Ro<i<'/' S/)('(/rs lii cs In .\orfh C./ini/iiKi and cc7//is on 
Dadsiiinal basis tar the lozca Xirhitid. 

I. Ki'iiticlh h'rtiwpl'iii. 'Studies^ in TectiinnCnlluir: llu t'odn 
Constmrtion in Sineleeuth and Ticenliet/i Centun An/iiiirtii 
7'/u .\f/7 Press. Canibridge, Massdchnsetts. 1995:25. 
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Inverness Dining Armcliair 
(Smith and Hawken - 415.389.8300) 

The Inverness Dining Armchair chair is made 
from soHd teak (sustainably har\ ested in 

Java). The curved slats forminj^ die back of 
the cliair and the conroiirctl scat add 
degrees of comfort while the ends are 

edged and rounded for a smooth 
finish. This chair retails for $450. Siteaffer Legacy 

The Sheaffer Legacy 
fountain pen features 
the Sheaffer inlaid nib 
in 18k gold and the 
unique Touchdown 
filling cic\ ice. This pen 
also takes cartridges. 

Graphisoft's 
ArchiCAD 4.55 
(Graphisoft; San 
Francisco, California) 

This latest version of 
ArchiCAD is the fust 
CAD program to 
incorporate Apple's 
Quick Time VR 
technology, which 
makes it possible to 
na\ igate within a 360-
degree panoramic 
photographed or 
rendered scene of a 
room or other 
environment. 
ArchiCAD is available 
for both Macintosh and 
Windows platforms. 

KANE TEWES 

Birch Mobile Lockers 
(The Wheeler Group - Architects and Interior 
Design. The offices of Fallon McElligott/Duffy Inc, 

These lockers were designed with the intent 
of a "free-address" environment that aims to 
maximize creative output within an office. 
The birch lockers are 50 inches wide, 28 inches 
deep and 66 inches high and contain personal 
files, electronic equipment, a power raceway, a 
sliding work surface and tackable surfaces that 
may be concealed by a canvas tarp. 
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Schwengels named honorary member 

Suzanne Schwengels, 
CAE, Executive Vice 
President of the AIA Iowa 
Chapter, has been named 
an \ lonorary member of the 
American Institute of 
Architects. Honorary 
membership is granted to 
those who have contributed 
outstanding leadership and 
distinguished service to the 

Institute, and is one of the highest honors that the 
AIA can bestow upon an individual outside the 
profession. 

Schwengels has been ICxecutive \'ice President 
of AIA Iow a since 1986, and was recently elected 
Prcsident-Elect of the Council of Architectural 
(component Executives (CA(^E). She has served 
on numerous AIA committees and task forces, and 
has led the AIA Iowa into becoming one of the 
nation's strongest components. This past fall she 
w as nameil CA( .E l-.xecutive of the Year. 

The award w ill be presented to Schwengels at 
the 1*̂ '̂ ^ National Con\ention in Minneapolis on 
Mayl2th. 

Iowa firm wins P/A Award 

Conway+ Schulte's design for DE
CODE/RE-CODE Atlanta has been 
selected for a citation for the 43rd P/A 
Awards competition. The entr\- was one 
of 13 entries honored this year, out of a 
total of 444 projects submitted to tiie jury. 

The submission intn)diiced a 
comprehensix e urban design proposal 
that addresses urban design as a complex 
of depeiRlciu conditions including public 
policy, urban aichitectiuc and publit 
access. A ucw Special Public Iiucicst 
Public Space District is established as 
part of the ov erall urban design strategy. 

The site for the project is one block of 
streetscape in downtow n .Atlanta. The 
rlieiit and developer is the Corporation 
forOlvnipic Development in .Atlanta, 

which will fund the project together w ith pri\ ate and corporate contributions. 
The pn)ject completion is scheduled for Nlay 1996. 

The project w ill be published in the May issue of Architecture magazine. 

Iowa Architects Named Fellows 

Rod Kruse, principal in the firm of Herbert 
Lew is Krusc Hlimck Architecture in Des Moines, 
and Kino O. Kainlauri, Professor Emeritus at the 
Department of Architecture at Iowa State 
University, have been admitted to the ( College of 
I 'dlows by the American Institute o f Architects. 
I'cllowship, which recogui/cs significant nationwide 
contributions U) the profession, and is the highest 
honor outside the (iold .Medal that the AIA can 
bestow on any member. Nationally, only three 
percent of all architects are elevated to Eellow. 

Rod Kriisc is a graduate 
of the Iowa State llniversity 
Department of Architecture. 
I le has been honored with 
eighteen Honor of Merit 
Awards for Design 
Excellence by the Central 
States Region AIA and AIA 
Iowa, and has recei\ eti nine 
National and two Regional 
Awards or Citations for 

Design l^xcellence from professional journals, trade 
organizations and client organizations. I lis work 
has been published in nine National and eighteen 
Regional Publications including Progressive 
Architecture Plans, Home, Inland Architect, 
American Bar Association Journal, Athletic Business 
Magazine, American School & University Magazine, 
Midwest Home and Design and Iowa Architect. 
His work has been exhibited in Milwaukee and 
Minneapolis. 

Kruse has sensed as Chairperson o f the Git>' of 
Des Moines V îsion Plan Design Advisory Team and 
received the Distinguished Sen ice Award from 
Downtown Des Moines, Inc. for his service and 
leadership on a committee devoted to community' 
wide issues. 

Eino Kainlauri attended 
the Helsinki University of 
Technology in Einland anil 
the llniversity of Michigan 
for his undergraduate, 
graduate and doctoral 
degrees. In 1975 at Iowa 
State University, he 
developed the most active 
continuing education in 
architecture program in the 

country. One year later, he initiated intern architect 
workshops at ISl w liich resulted in Iowa starting 
the first statewide I DP Program in the nation. 

In 1985, Kainlauri chaired the AIA Conference on 
Community Energy Planning in St Paul, M N , and 
w as co-author of Energy Design for Architects. In 
1989, he co-chaired the International Design 
Conference and Study l ours in Finland which was 
acclaimed by more than 400 participants as a "once 
in a lifetime event." He was awarded the 
Knighthood of the Order of White Rose in Finland 
by the President of l- inland in 199.̂  for his 
international educational efforts and contributions. 
Recently, he was honored with the ASHRAE's 
Distinguished Service Award. 

Kruse and Kainlauri will be presented their 
Fellowship Medals at the AIA National Convention 
in Minneapolis on May 11th. 

GREG LEHMAN AIA 
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A r c h i t e c t 

Lutheran Church Of Hope, page 16 
Shingles: Owens doming: I t l ' I S : l)rv\ ir; windoNvs: 
Aiulcrscn; sheet metal: Bcrridj^c: d(K»rs: 
W c\crluniscr: door hardware: .S;ir,i;cru; eabinetr\ : 
hort/. ( aisroni (liihincts; I I \ ' A ( ] : I runc; floor 
coN crin^: Armstrong!; (\ inyl tile): carpel: Ahiddin; 
toilet partitions: (Jlohiil 

St. Francis Of Assisi Catholic Church, page 24 
( jk ie laminate beams and decking: Tinihciw cKI: 
acoustical ceiling system: Cclotcx; acoustical 
\\(»od ceiling: \ cinwood; wood doors: (Icco; 
aluminum doors and windovN s: \\ iiico: cast stone: 
l\(l\\:ir(l i'rccast (Concrete (ioinjxmy; exterior 
insulation and finish s\ stem: Sciicr^y; concrete 
masonry units: Sliicly MasoniA Products: concrete 
lloor: (Irow n Biiikliiifi; Materials; sound 
reinforcement: l-'Jcctric Sound; paint: \iaut/ Paint 
Coinpanv; acoustical wall panel: \lctal Ruikiinu 
Interior Products (lo.; membrane roofing: (Carlisle; 
shin^«les: Cenainteed; cai-pet: i'atcraft; sheet \ in \ l : 
\rnistn)n^; li^ht fixtures: Li^litolier. Metaiux: finish 

carpentry/woodwork: l.l'"..l. - Inst. i'".(|uipnient Inc.; 
air handling equipment: \kOua\ ; forj«ed iron 
work: Ron Loken 

St. Stephens The Martyr Catholic Church, page 22 
W ood ceilings: Union; windows: l.a^le 
Mainilac tnrinu; pews: (iniuler 

Walnut Hills United Methodist Church, page 18 
Uoof structinx': Truss joist Macniillan;! loniasoic 
Roof Decking; roofing*: Owens Oominj;; windows: 
Pella; masonry : Iowa hriek; sheet metal: Berrid^c; 
doors: ( auries (hollow metal); uood: Weyerhaiiser; 
door hard^^ arc: \ on Oiiprin, LOW Schla^e. 
Stanles; cahinetrN : \ l - Johnson Miilwork; lijs|itin^«: 
KurtsA crson, Lehigh Dimming: I IVAC^: Lennox 

Wartburg College Chapel, page 30 
Interior Finishes: l ' i \ e Seasons Drywall; li^htin^: 
W ccse I .an,<iley W'eese; pews and custom 
furnishings: W eese Lanjj;iey W'eese. Schoulci 
Manufacturing;. Beatrice. NB and l layeraft Cabinets: 
stained glass panels: W eese Lani^ley W eesc cx 
/,u;oda Studios; organ: 1 )obson Pipe Organ: 
windows: Kaw neer; carpet: Mohaw k; altar lloor 
stone: North Ri\ er Blncstone. I leliieheru; exterior 
stone: .\namosa limestone, W eber Stone Co.; 
concrete roof tile: \ osstile; exterior copper: 
I law keye Sheet Metal; exterior soffits: ( SO 
I )uroek; clock and bells: \ an Bergen Bellfonndries 
Inc. 

Correction: 
In the Winter I'̂ ^̂ Ŝ issue, page 32. 
Dale Photographies shouki ha\e been 
credited w ith both photos on the page, 
not one, as noted. 
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Engineers Inc. 

UBC Special Inspections: 
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concrete 
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fire proofini 
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Geotechnical 
Services Inc. 
Providing Geotechnicai, 
Materials Testing and 
Environmental Services 
in Iowa since 1973. 

Call us for information on 
our free "Lunch-H-Learn" 
seminars. 

Recently 
Expanded 
Omaha 
(402) 339-6104 

DBS Moines 
(515) 270-6542 

Cellar Rapids 
(319) 362-3929 

Quad Cities 
(319) 355-9981 

structural Design 
• 

sensitive to your 
• 

Architecture 
• • 

and your client's 
• 

bottom line 

1101 Walnut St.. Suite 101 Des Moines, Iowa 50309 
Phone (515)283-0524 

S7/'s OCo 9IVys/ery. . . " H , throughout 

Your L o c a l R e p r e s e n t a t i v e i s : 

• M P 

the world, 

designers of stone 

structures can 

depend on 

Cold Spring Granite 

for the finest in 

granite products 

and applications — 

unsurpassed 

commitment to 

quality and service 

from concept to 

completion. 

Cold Spring Granit 
202 S . Third Ave. 

Cold Spring, 
Minnesota 5632C 

U.S.A. 

1.800-551-7502 
Fax (612)685-849 

CXiarners and fabficalors ol tjuildmg slone and memorializalion products 

D05 MoinGs 6lu0 Print Compang 

Our Society is rapidly becoming visually orientej 
and Des Moines Blue Print Specializes in 

Large color renderings for your design presentatid 

H I G H S P E E D C O P I E S 
• Wire and comb binding 
• Presentation t)ooklets 
• Newsletters 

C O L O R L A S E R C O P I E S 
• Large Format Color Imaging 
• Color Splicing 

C A M E R A 
• Cruse Color 
• PMT & Stats 
• Available up to 48" x 96" 

L A R G E D O C U M E N T C O P I E q 
• Enlargements 
• Reductions 
• Copy Blue Lines 

D I A Z O 
• Blueline & Blackline printing 
• Sepia 
• Vacuum Frame 

S C A N N I N G 
• Text Documents 
• Blue Lines - To CAD 
• Logos 

Free Pick Up anil Delivery in the Des Moines Arei 

WE OFFER FREE CONSULTATION AT YOUR CONVENIElJ 
SO THAT YOU MAY FULLY DEVELOP AND EXPAND Y0| 

USE OF REPROGRAPHICS. 

We are conveniently located at 
1112 Locust 

Des Moines, Iowa 50309 

(515)244-1611 • 1-800-347-1610 



D E S I G N I S N ' T A B O U T W H A T 

S O M E T H I N G LOOKS L I K E , 

IT 'S A B O U T W H A T P E O P L E 

T H I N K W H E N T H E Y SEE I T . 

Mauck+Ass(K'idlpf s 

GRAPHIC COMMUNICATIONS 

DES MOINES, IOWA 

515 243 6010 

If your office 
furniture dealer isrit 
doing this, call us. 

m PIGOTT, I N C 
A H I K M A N M M M K ID E A L E R 

O F F I C E F U R N I T U R E S P A C E P L A N N I N G D E S I G N 

I N S T A L L A T I O N P R O J E C T M A N A G E M E N T 

D E S M O I N E S C E D A R R A P I L : ) S D A V E N P C ^ R T 
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f > C E R P I THINGS I s l t f P . • O U T WHEI IG - • ¥ C R » I O F B A I I t l 
13621 UNIVERSITY A V E N U E , CLIVE, I O W A 



New From IP 

10-0' 
& 

12-0' 
Double Tees 

Advantages for using the new 10 and 12 Foot Double Tees 
50% Increase in Area, 1/3 Fewer Pieces to Erect, More Flexibility, 

Perfect for 30 X 40 Ft Office Bays, 30 X 60 Ft Parking Bays 
What's it all add up to? 

Design Flexibility and Economy 

I O W A P K i : s r K i : s s i : n ( : ( ) N < : K i : T P : , I N C . 
Mfiliiilcd ii'ilh the Ci i'lcx (.'ninpanics. Int . I 

PO Box 7350 • 601 SW 9th Street, Suite B • Des Moines, Iowa 50309 • TEL 515 243 5118 • WATS 1 800 826 0464 • FAX 515 243 5502 

Represented by Swanson Gentlenian. Inc • ;> 1 !> 244 0186 
Project: Parson Technology, Hiawatha, Iowa • Architect: Martin Design Consultants, Marion, Iowa 

Engineer: Jack Miller & Associates , Cedar Rapids, Iowa • Contractor: King Construction, Cedar Rapids, Iowa 
Products: Corewall Walls, SpanDeck Floor and Roof 

AIA Iowa 
1 ()()() Walnut. Suite 101 
Des Moines, lA 50309 
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BULK RAT 
U.S. POSTA 

P A I D 
Permit No. 

New Richmon 
54017 


