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Transform Your Client's 
Home Into A Showplace! 
Satisfy your desire for elegance. 

PC Gl.issBlock' products offer the raiii-
ance and beauty of glass...the strength and 
security of thick, break-resistant glass block. 

This beautiful, versatile building material 
inspires imaginative designs tiiat can trans

form your home into an elegant showplace! 
And it's available in a choice of patterns to 
provide the amount of light transmission 
and privacy you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gameroom, stair
well...PC GlassBlock* windows, walls and 

partitions add dazzle to any part of your 
home...both inside and outside! 

Ask us how American-made PC 
GlassBlock' can turn your home into a 
showplace. 
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OUR BLUEPRINT WAS 
DESIGNED TO KEEP YOU 

I N THE B L A C K . 

Want to save money on up-front design costs? MidAmerican Energy's 
Commercial New Construction Program offers budget-saving rev/ords 
for energy-efficient design, construction and equipment installation in 
Iowa. To find out if your next project qualifies for these incentives, 
C A L L M I D A M E R I C A N E N E R G Y from onywfiere in Iowa at 
1 - 8 0 0 - 4 5 6 - 2 2 8 7 or from outside Iowa at 1 - 3 1 9 - 3 3 3 - 8 8 3 6 
or visit our Web site at ww^.midamericanenergy.com (click on 
Energy Services). 

M i d A m e r i c a n 
E N E R G Y 
OBSESSIVELY. RELENTLESSLY AT YOUR SERVICE 
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n Darrel Keith PC Office Building. Fort Worth. Texas 
Architect: Byron Folse and Associates, Euiess, Texas 
Distributor: Acme Brick Co., Fort Worth, Texas 
Products: Darl< Ironspot Velour l\/lodular: Special Shapes 

Endicott Clay Products Co. is the only place in the 
world where you will find authentic Ironspot colors like 
the exquisite examples shown here. 

Personifying the artistic expression so eloquently 
conveyed by this magnificent structure is Endicott's 
unwavering commitment to color, texture, dimensional 
stability and unparalleled craftsmanship. 

For samples, literature and the 
name of the distributor in your area, 
contact Endicott Clay Products Co. 
today 

indicolt Clay Products Co. 
'OS/ Office Box 17 
airbury, Nebraska 68352 
02/729-3315 Fax: 402/729-5804 
mail: endicott@endicott.com 
Veb: www.endicott.com niliGOtt 



AWARDS P R O G R A M 
1999 

The American Institute of Architects, Iowa Chapter, 
to recognize elements of building design where the 
expression of materials, technologies and craft com
bine with the process of invention and constRiction 
to enhance either complete buildings or interior 

projects, bestows the 

MF:RIT 
A W A R D O F E X C K L L E N C E IN C R A F T 

for the distinguished accomplishment 
In Metal Assemblies to 

A r c h i t e c l i i r a l W a l l Systems, Co. 
Des Moines. Iowa 
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Archi te t - ture Engineer ing And A n d Associates Arch i t ec t s 
Des Moines , Iowa New York. New York 

For 
Curved raiiiscreen inolal panels 

And sunscreens 
For 

L e v i n Center for Universily Advancement 
University o f Iowa 

Iowa Ci lv , Iowa 

OUR PEOPLE MAKE 
THE DIFFERENCE 

www.architecturalwalls.com 
3000 30th Street • Des Moines, Iowa 50310 • 515.255.1556 
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C o v e r 
A visual system wherein each 
pavilion stands in poised 
rotation to another and to the 
exterior courts, offering up — 
in exchange for the dominant 
faĉ ade — a composition of 
oblique corners. The Scholten 
Residence designed by 
Conway-f Schulte Architects. 
Photo by Peter liastianelli-
Kerze. 
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which 
of these are vital to c rea t ing 
great a r c h i t e c t u r e ? 

Brick 

Nail 

Wood 

Plant 

All of the above. 
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Residential 
architecture is the 
root of all 
architecture! 

- R o y D . C r i t e s , F A I A 

pen making a new acquaintance most architects have 

probably been asked, at one time or another, whether they 

design houses. Houses have an immediate appeal and 

^ ^ ^ ^ ^ continue to fascinate us. Houses fo rm part of a common 

experience o f Hving which we all hold, and that experience brings 

people close to knowing, at an intuit ive level, what architects are 

concerned with making. 

The works featured in this issue show a spirit of inventiveness and 

imagination which is different f rom the "cookie cutter" approach 

that has become the market driven formula of the suburban build

ing industry. This spirit distinguishes the architect designed house 

f rom the ever burgeoning crop o f taupe-colored vinyl siding, which is 

routinely reported as so many housing starts on a financial news 

broadcast. The individual expressions exhibited by architects in 

this issue are as varied as the ways o f living they are designed to f u l 

fill. This variety of expression is also an indication of the plurality o f 

t h ink ing currently underway in todays architectural culture. 

spirit of 
' n n a g i n c | t i o n 

While planning this issue I had the good fortune of speaking wi th 

Ray D . Crites, FAIA, the 1999 winner of the Iowa Chapter Medal 

o f Honor . Appropriate for this issue, a retrospective survey o f his 

award winning residential designs is depicted with images by lulius 

Schulman. M r . Crites' enthusiasm for architecture was conveyed by a 

proclamat ion which captures the theme o f this issue; Residential 

architecture is the root of all architecture! 

Steven M . Strassburg, AIA 

Iowa Architect, Editor 

Architect 
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The Fitting Design of Footwear 
Lessons about a rch i t ec tu ra l 
design are apparent i n our 
everyday lives — sometimes as 
obvious as the shoes on our feet. 
Unlike clothing selections made 
based on taste or fashion, shoes 
are unique because of the addi
t ional physical and funct ional 
demands. 

Four billion people clad their 
feet most o f the day, everyday, 
in shoes, and each person walks 
nearly 100,000 miles i n their 
lifetime. These shoes create foot 
problems in 70 percent o f the 
p o p u l a t i o n , yet strangely, 62 
percent o f people feel that it's 
n o r m a l for their feet to hur t . 
Amer icans spend $26 b i l l i o n 
annually on footwear — and an 
additional $28 bil l ion on treat
ments to relieve the pain and 
suffering caused by design flaws 
in this footwear.' These statistics 
ind ica te a m o n u m e n t a l f a i l 
ure of design in this industry; 
nil fortunately, improving shoe 
"style" seems more important 
lor designers than a l l o w i n g 
f o r m to f o l l o w f u n c t i o n . I n 
fact, more than 95 percent of all 
siioe designers and executives 
have never taken an elementary 
lesson on foot anatomy. 

Designers looking for mean
ingful innovation in this indus
try face an uphill battle. Because 
it is a mature market, design is 

often an exercise in promoting 
minute differences in essentially 
ident ical products. There are 
established means o f produc
tion, materials, and technology 
that all support the status quo; 
often times, endorsement deals 
and garish decorations are the 
o n l y clues to establishing a 
product's identity. Additional
ly, footwear design is strongly 
influenced by "fashion " and so 
new designs are invented each 
year in order to renew consumer 
interest and expand market 
clout. Less is never more, and 
there is never a timeless, perfect 
solution. 

These "rules" of the indus
t ry on ly apply, however, i f 
you decide to play the game. 
Flexible Footwear Technolo
gies decided that the current 
foo twear i ndus t ry was cate
gorically flawed and set out to 
un lea rn the shared assump
tions and beliefs prevalent in 
the industry. They consolidated 
complex ideas into the simplest 
lt)rmal material and conceptual 
expressions, and created a true 
p.u.uliginatic shift. 

Simply put, they set out to fit 
the shoe to the fool . A unique
ly textured rubber sole/tread 
(designed to distribute pressure 
and optimize traction) gradually 
blends in to a f lexible leather 

Flexible Footwear 

Walking 

sheathing, creating a secondary 
skin for the feet. The f l ex ib i l 
ity allows a full range o f motion 
and accomnK)dates the foot 's 
four arches. Form and function 
are primary motivators o f the 
design: An analog of the human 
fool is used as a cast for the con
toured surfiices, then the sizes, 
shapes, and stylistic features all 
fo l low the expressions o f this 
form. In the realm o f aesthetics, 
the design is equally success
fu l . The clean lines and simple 
materials express the clarity o f 
the designer's intentions, while 
allowing the users to exhibit a 
savvy fashion-sense of the feet. 

R O B E R T W H I T E H E A D , AIA 

10 Iowa Arcllltec! Issue No. 00:234 

There are times when inno
vation in design provides imme
diate and gratifying results both 
to the users o f a product, and 
the design profession as well 
Perhaps by learning from thi 
design, more designers wi l 
feel compelled to step forward. 
Hopefully, in comfortable shoes. 

Note: More information can 
he obtained from their web site: 
flexiblefootwear.com, or by 
contacting Timothy Friar of 
Design Central 614-890-0202. 

I Stati-stics courtesy of I )esigii ("xMitral anc^ 

Flexible rcx)twear Technologies, l.til . 



"Be" House 
C o n s t r u c t i o n w i l l begin i n 
August on a new residence 
designed by Sanjay and l igna 
l an i o f Akar A r c h i T e c t u r e + 
Design. The 2500 square-feet 
"Be house" is located on a gen
t ly r o l l i n g h i l l i n Iowa C i ty . 

Knowing the owner 's love f o r 
landscaping, the " B E house" 
is designed to step wi th the land 
crea t ing m u l t i - l e v e l i n t e r i o r 
spaces opening to vistas o f land
scaped terraces outside. 

Iowa Hall of Pride building 
OPN Architects, Inc. is currently working on the design for the Iowa 
Hail of Pride building. The Hall o f Pride is an interactive envi
ronment designed to honor the accomplishments of Iowa students. 
These students, after part icipating i n any number o f the extra
curricular activities their school offered such as band, speech, cheer-
leading or athletics, went on to make positive contributions to their 
city, state or nation. The design is based around a central rotunda 
area, with the exhibit space along the building's perimeter. Attached 
to one end of the building is a 125-person auditorium. 

State of Iowa's Judicial Brancti 
D L R G r o u p o f Des Moines , 
teamed wi th Kaplan McLaughlin 
Diaz o f San Francisco to design a 
123,000 square foot home for the 
State o f Iowa's Judicial Branch. 
Located on the Southern edge of 
the Capi to l Complex, this clas
sically derived building overlooks 

downtown Des Moines. Further
more, it provides a "bookend" for 
the campus w i t h its axial rela
tionship to the newly renovated 
Old Historical building. 

A specific goal fo r a qua l i ty 
work environment , as well as, a 
pleasing c o m m u n i t y education 

center for visitors included the intro
duct ion o f natural l i g h t . Special 
provisions to accomplish this goal 
included: an indoor l i gh t c o u r t , 
clerestory windows in the rotunda 
and a center oculus at the apex o f 
its copper dome. 

. • • 

M A T T N I E B U H R 
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Through the outside-in 
house 

Below: A series of three 
interconnected pavilions — 
each containing the garage, 
private rooms, and public 
spaces — allude to the rural 
vernacular traditions of 
Midwestern architecture. 

Project: 

Scholten Residence, Ames 
Firm: Conway-fSchulte Architects 
General Contractor: Thomas 

Strohn, Strohn Construcfion Inc. 
Electrical Contractor: 

Story Electric Contractors Inc. 
Mechanical Engineer: 

Mosher Engineering Co. 
Structural Engineer: Dennis & 

Magnoni, Structural Consultants 
Landscape Architect: 

Brian Clark and Associates 
Landscape Construction: 

Country Landscapes, Inc. 
Master Gardener: 

Gory Prochaska 
Photographer: 

Peter Bastianelli-Kerze 

PAULETTE SINGLEY 

S ubtle variations in .silhouette, controlled aper
tures, sequential thresholds, framed views, coded 
surfaces, and layered planes are the formal tci n i s 
which describe Wil l iam F. Conway and Marcy 

Schulte's design of the Scholten residence in Ames, Iowa. 
These constituent elements, when considered as partic
ipating in a larger visual field, characterize a house that 
looks back upon itself as a witness to and narrator of its 
own fo rm. Such a sequence of alternating planes and 
volumes presents the canny coupling of Le Corbusier's 
promenade a rch i tec tura l and a 17th century Dutch 
interior or likewise, an enfilade that operates upon a 
series of montages completed by Mies van der Rohe.' 
Neither wholly one or the other — interlocking paths 
or intersecting planes — the mutual contamination of 
these canonical architectures, mediated with an interest 
in probing architectural convention, forms the nuanced 
language t h r o u g h w h i c h Conway+Schul te have 
applied their practice. 

While such formal sophistication hazards to super
cede the constraints o f site, structure, and inhabitation, 
Conway-t-Schulte developed a series o f thresholds, 
volumes, and precisely contrived interior elevations in 
direct response to these exigent needs. The clients — a 
retired couple whose children have long since left home 
— rec]uired a residence in which to play music, display 
art, entertain, and restore short-wave radios. Conway i 
Schulte gathered the Scholtens' more public interests 
into their less assuming requirements for privacy, open 
space, and a desire to witness nature f rom within the dis
creet protection of an open interior. They also respoiui 
ed to the Scholten's need for a fundamentally accessible 
and maintenance-free home that would see them long 
into retirement. In so doing (>onway-»-Schulte wed the 
large view and the small touch into framed moments 
which provide experiential keys to unlocking their 
studied integration of material, detail, form, and site. 

Site/Sequence 
Set back f rom the road at the crest o f a 600' long by 
wide lot overlooking a wooded park, the promen; 
begins at the street and views of the garage, the entra 
court, and the intimately self-effacing elevations t 
accede to interior pressures. There is no question, fr 
the outside, that formal tension radiates from within 
series o f three interconnected pavilions — each c( 
taining the garage, private rooms, and public spaces 
allude to the rural vernacular traditions of Midwest 
architecture and the shifting silhouettes which q u i « 
undulate across the lowa landscape. This compositi 
thus proffers a gentle polemic against the heroic faca 
which often characterizes suburban housing. Likew] 
but without succumbing to the monumentality of t 
even more heroic precedent, the Scholten Residei 
invokes the perspective nuances o f the Acropolis 
f r o m Periclean Athens to the modernity of Augu 
Choisy. This is a visual system wherein each pavill 
stands in poised rotation to another and to the e.\tei 
courts, offer ing up — in exchange for the dominj 
fa^ide — a composition of oblique corners. 

Conway-l-Schulte erode and code these corners v\ 
alternating patterns of Hardi Panel and Hardi Planl^ 
markers o f increased degrees of privacy. Though 
symbolic representation is straightforward enough| 
exterior complexity reflecting interior activity -
resultant surfaces dissimulate the architects' control 
performance into one of seemingly arbitrar)' derivati 
The material precision, though, nonetheless betrl 
this sleight o f hand to be an\'thing but casual. Wh 
the separate pavilions present a street elevation wh 
is decidedly turned inward, the clear legibility of t 
in t rospect ion relies upon the restrained palett< 
industrial metal roofing, off-the-shelf windows, and 
Hardi Panels. These materials become more textui 
and studied in contact areas — where the eye is allov4 
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graze distant views, the hand is invited to touch prox-
aJ surfaces. 
A n entrance vestibule — almost residual in its 

nfiguration — connects the three pavilions while it 
[nultaneously mediates between the f ron t and rear 
urtyards. This is an ambivalent threshold, which 
rms a "conceptual" third courtyard. Exterior siding 
aps inward f rom the front fa(^ade and glass doors open 
to a splayed terrace overlooking the wooded slopes 
fow. The first of several "outside-in" spaces — which 
o include the sitting porch, the master bedroom, and 
b l iving room — the entrance vestibule provides a 
atial gap through which both bui ld ing and nature 
rticipate equally among the ft-amed views. 
The main bedroom looks out past the rear courtyard 

d into the living room f rom which a hearth similarly 
bks back. But notice the language here. The building 
K)ks out;" a hearth "looks back."- While such person

ification o f inanimate objects belies a lack o f agency 
within authorship, in the case o f the Scholten Residence 
the house indeed is doing the looking. The proximity o f 
open volumes and transparent surfaces insists that the 
building decides the view. It is in this sense, then, that 
the house witnesses and describes itself — narcissistic 
perhaps, but nonetheless rich in its complex identity as a 
viable interlocutor with domestic life. It also is in this 
sense that the house may be understood as a Miesian 
montage wherein the view — either of facade or of forest 
— becomes a snapshot laminated onto the w indow 
glass. 

The house's role as narrator also relies upon an 
interior system of frames and planes that reinforce the 
visual argument made earlier on the exterior. As in 
the seventeenth-century Dutch interior, the Scholten 
residence offers views in to views in to views. When 
collapsed upon each other the planes o f sectional 

Above: Site plan. 

Above Left: Conway+Schulte 
erode and code corners with 
alternating patterns of Hardi 
Panel and Hardi Plank as 
markers of increased degrees 
of activity. 
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Right: The house may be 
understood as a Miesian 
montage wherein views 
become snapshots laminated 
onto glass windows. 

PAULEHE SINGLEY 

elevations drawn across the open sequence of cooking, 
dining, and living spaces describe the interior as a pre
cise graphic design. The white edge surrounding the 
kitchen window, the darkly stained counter-base, the 
half b i rch /ha l f painted d in ing wall , the lof t rai l ing, 
another darkly stained wall at the rear of the loft , the 
glossy black of a baby grand piano, the wood stairs, the 
bookshelves, the steel hearth, and the corner windows 
w o r k backwards and forwards in f o r m i n g a com
positional whole that is larger than the separate parts. 
And , contrary to what might be falsely identified as 
the architects' incautious debt to the modernist idiom of 
allowing interior function to dictate exterior form (or 
conversely, to the postmodern model of focusing on 
the semantic elevation) Conway+Schulte transform 
functional requirements into a series of interior eleva
tions where both natural and artificial views serve as 
integral parts of the building material. Splayed walls 
serve both uti l i tarian and representational purposes. 
They open up to the outside woods while sheltering 
views f r o m neighbors; they augment the acoustic 
demands o f music lovers; and they symbolize the 
structural tension of walls that have been thickened in 
order to support the thrusts created by a column-free 
span and the concomitant lateral rotation. 

T h i c k and t h i n , the walls squeeze d o w n to the 
dimension of a coat of paint where surface details such 
as baseboards and moldings exist only in bas-relief 
Painted drywall and wo{)d paneling dwell along the same 
plane, nearly touching each other across eighth-inch 
wide reveals. But where the window frames disappear 
into the wall, the sills emerge as solid volumes. Where 
the steel mantle remains flush with the drywall, it also 
unfolds into a modeled hearth. Where the bookshelves 
likewise begin as coplanar panels they slowly grow into 
deep surfaces. Wi th such taut skin literally unwrapping 
itself into fully resolved volumes, the interior elevations 
o f the Scholten Residence may be described as the tense 
play of two-dimensional surfaces out of which emerge 
three-dimensional turns. 

Collection/Repetition 
A l t h o u g h Conway+Schul te a l lowed the exter ior 
windows to f o r m accidental vistas, they designed the 
interior walls, ledges, and shelves as controlled surfaces 

for the display of the Scholten's collection of vernacu 
art and their more worldly objects o f domestic inha 
i tat ion. The wall separating the dining area f rom t 
threshold in to the l iv ing room contains sculptu 
The hearth offers a surface for the display of artifac 
and the sill in the kitchen extends past the window 
become a shelf for utensils. As Paul Viri l io writes "y 
might imagine wandering through the house, choc 
ing as loci various tables, a chair seen through a do( 
way, a windowsill, a mark on a wall. Next, the matei 
to be remembered is coded into discreet images and ea 
of the images is inserted in the appropriate order into t 
various loci."^ 

While Vir i l io describes the process by which ancit 
Greeks employed architectural devices in the mem 
rization o f speeches, the trajectory of his argument 
directed toward the contemporary production of visi( 
When Conway+Schulte insert fu l ly rounded artifa 
into the abstract visual field of the Scholten Residen 
they force an acute realism which in turn, results 
the cognitive import of marking and making space. T 
is yet another means by which the house describes its( 
the formal syntax of repetitive frames around obje 
engages in a larger dialogue concerning the experient 
memory o f referential forms. Hence the appropria 
ness of invoking the ancient ars mneumonica within t 
more humble domain of residential architecture ma 
fests itself as a referential formal language. 

Silhouette/Structure 
As the house splays and splits and twists and turns, 
roof likewise reflects such planimetric entasis. In fa 
as much as this house was designed f rom the insi 
out, it also was designed f rom the top down. Thou 
responding to pragmatic needs, the gulterless ro 
presents a crisp edge against the sky that complemei 
the canopy of surrounding trees. The roof also drives t 
structural system of cathedral trusses which give w 
to highly attenuated sections. In order to create t 
columnless span a double shell roof truss rests tau 
upon a structural system of wood stud walls reinforc 
w i t h steel columns and sheathed in a tight plywoi 
wrapper that forms exterior sheer walls. The clier 
also requested that a metal roof be incorporated in 
the project as a grounding antenna for their short-wa 
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l io collection. What emerged as a pr imary design 
ncern, but eventually fe l l i n t o the background, 
netheless contributed to posi t ioning the roof as a 
ving component of the design. 
Apropos of their client's needs, the site constraints, 

[d an interest in questioning architectural convention, 
nway+Schulte position objects of daily life, furniture, 
ifiicts, and views within a system o f visual and tactile 
:)arali that promote wandering through a field that 
nains persistently interior. Their architectural conceit 
"looking back" betrays both the treachery and the 
asure of glass, surface, and image. 

Paulette Singley, Ph.D., is an assistant professor in the 
partmetn of Architecture at Woodbury University in 
rbank, Californin. 

The following quotations may help to illucidate the complex history 

of these refemces. William J. R. Curtis writes: "Le Corbusier sees 

a good plan as a meaningful hierarchy of ideas which, projected 

into space and mass, generate a 'promenade architecturale' of 

experiences linked to the buildings meaning" and "in Maison La 

Roche formal and colourstic contrasts are dramatized by the ever-

changing point of view, a procession through spaces and volumes 

that Le Corbusier called the 'promenade archtiectruale.' (Le 

Corbusier: Ideas and Forms, London: Phaidon, 1986: pp. 53 and 72) 

Sigried Giedion writes: "The spirit of seventeenth-century Dutch 

'interiors' with their crystal-clear atmosphere and precisely framed 

walls and openings, have an inner affinity with Mies van der Robe's 

balancing of plane surfaces."(Sprtce, Time, ami Architecture: The 

Growth of a New Tradition, Cambridge: Harvard UP, 1980, p. 588) I 

have developed die construct of an architecture that narrates itself 

from Svetlana Alpers book on Dutch painting tilled — The Art of 

Describing, (ftill reference here) 

Regarding the theory that inanimate objects look back on the 

viewer see Norman Bryson's analysis of Jacques I^can in the Gaze 

in the Fjcpandcd Field," Vision and Visuality ed. Hal Foster (Seattle: 

Bay Press for the Dia Art Foundation, 1988). 

Virillio continues: "Following Dreyer and a host of others, Alfred 

Hitchcock employed a somewhat similar coding system, bearing in 

mind that viewers do not manufacture mental images on the basis 

of what they are immediately given to see, but on the basis of their 

memories, by themselves filling in the blanks and their minds with 

images created retrospectively, as in childhood." Paul Virillio, Vie 

Vision Mrtc/j/«^(Bloomington: Indiana UP, 1994, p.3) 

Left: The main living space 
stretches up into an attenu
ated section and post a series 
of deep rooms framed by a 
montage of overlapping 
elevations. 
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Two prairie style houses 
A N A R C H I T E C T U R A L H I S T O R I A N ' S I M P R E S S I O N S 

The orchitecture of the 
Midwest's eorly twentieth-
century Prairie School is 
recalled and skillfully adopted 
to the needs of families today, 
while the School's principles 
continue to guide the designs. 

Above: Looking up vertically 
through the main staircase. 

Below, Right: At the 
Des Moines residence, the 
interplay of walls, roof, and 
chimney recalls Wright's 
larger Prairie houses. 

Project: 
Taylor Residence, Des Moines 

Firm: Shiffler Associates 

Architects, P.L.C. 

General Contractor: 
Taylor Boll Homes 

Landscape Architect: 
Crose Gardner 

Photographer: 
Farshid Assassi - interior, 

Cameron Campbell - exterior 

WESLEY 1. SHANK, AIA 

n the first two decades o f the twentieth century the 
Prairie School architects o f Chicago hegan to create a 
new architecture that expressed the modern world 
that was being born, while other architects tried to 

recreate the architectural past. The Prairie School was 
inspired by the ideas of Louis Sullivan; his best-known 
disciple and main spokesman was Frank Lloyd Wright. 
Wright , Ar thur Heun, Walter Burley G r i f f i n and his 
wife Marion Mahoney, Hugh Garden, and Barr)' Byrne 
are some who designed bu i ld ings in Iowa. The i r 
architecture celebrated the materials it was made of and 
fit its natural surroundings and the lives of the people it 
served. These ideas continue to attract homeowners and 
architects, including the owners and architects o f the 
new residences shown here. In fact, the architect of the 
Mason City residence grew up in a well-known Prairie 
School house in that city and acknowledges its lasting 
influence on him. 

The residence Joe Chauncy, AIA, designed in Mason 
City stands on an open, level site in a new subdivision 
near the edge of town. The sheltering low-pitch roof 
shapes seem to float over the ground, and the broad 
eaves echo the level site. The stonework around the 
lower part of the walls establishes a link with nature, and 
creates another horizontal band. Similar stonework 
appears inside the house at the fireplace. At the back of 
the house bands o f windows overlooking a natural 

growth of trees along a creek bring the south sun de 
into the house in winter. The broad eaves shade it 
summer. The east windows of the dining space capti 
the m o r n i n g sunlight all year long. Oak woodwc 
w i t h a med ium brown finish gives a warmth to t 
rooms, and the architect-designed lighting fixtures in 
entrance hall and his paired lanterns at the entrarl 
courtyard wall add to the effect. Leaded glass in a Prai 
School pattern enhances the front door, and cove lig 
ing brightens the open family room. The house v 
designed for family living and informal entertainment 
comfortable media room, wi th high ceiling and w 
buil t- in media center and bookshelves lining one w 
lies on the opposite side of the entrance hall from 
ft"ont door. Following the entrance hall to the left briij 
you the big, open family room that includes kitchen a 
dining alcove. A high, sloping ceiling covers all but 
dining alcove. The bedrooms are at the right end of 
entrance hall. 

The site of the residence in Des Moines, designed 
Shiftier Associates Architects, P.L.C, is a wooded rav 
secluded within an established neighborhood. The hoi 
nesfling on the slope, comes into view only when you 
close to it, having reached the crest of the driveway t l 
brings you beside it. The interplay of dark tiled ro( 
broad overhangs, horizontal elements — eaves, bands 
windows, and bands of stonework and stucco — 
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Above: The great room 
fireplace mixes Frank Lloyd 
Wright inspired lines while 
exploring custom millwork 
details. 

Right: The brood overhangs 
at the bock of the Mason Gty 
residence recall Frank Lloyd 
Wright's boldest work. 

Project Title: 
Thoreson Residence, Mason City 

Firm: Boxwood 
General Contractor: 
Hugo Builders 

Electrical Controctor: 
Blazek Electric 

Mechanical Contractor: 
Ralph Preuss 

Landscape Architect: 
Mary Hardin, Blackmore Nursery 

Photographer: 
Cameron Campbell 

WESLEY I . SHANK, AIA 

massive stone chimney suggest shelter and stalMlity on 
the hiilsicie. The house belongs there. The stone at the 
tlreplace is Coloracio limestone. A 17,000-pound rock-
faced lintel forms the mantel of the two-sided fireplace. 
Throughout the house the wc^odwork is cherry in a rich, 
dark finish. The living-room floorboards fit to the irreg
ular edges of the stone floor of the entrance area and the 
edges of the stone hearth. On the far wall of the living 
room, through a band o f full-height glass doors, you 
look out into the treetops. The large main rooms of this 
house were designed for gracious entertaining and as a 
setting for the owners' collection o f works o f art aiui 
craftsmanship. There is a separate formal dining room, 
and the library is a separate room as well. Leaded glass by 
the f ron t door, in the d in ing-room cabinets, and in 
transoms of the l iv ing-room and kitchen recalls the 
patterns of leaded glass in Prairie School houses. 

Although both of these houses contain many features 
used by the Prairie School architects, they differ f rom 
their houses because they are designed for the way 
people live today. Three significant differences are the 
direct way you come into the houses, the importance of 
the kitchen, and the lack o f screened porches. You 
enter the Mason City residence straight on, through a 
small courtyard. The front door opens into an entrance 
hall, and you look directly across it into the media room. 
In the Des Moines residence you enter the house f rom a 
spacious porch, and the front door brings you into a 
low-ceiling entrance area. The living room beyond, with 
its higher ceiling, expands in front o f you. The Prairie 
School architects, however, did not bring you directly 
into their houses. Instead, you came into a small hall
way and then moved to the entrance hall, which might 
have a reception alcove at one side where callers would 
be met. I f invited in, you turned to enter the living room, 
which had until then been screened f rom your view to 
protect the privacy of family life. This protection is no 
longer needed. Intrusions today come not f rom people 
at the door , but f r o m the telephone and f r o m 
electronically transmitted "messages." 

The kitchen o f yesteryear, closed o f f ft-om the rest o f 
the house, has been replaced in the Mason City resi

dence, where the kitchen is s imply one end o f the f a n 
room. In the Des Moines residence the k i t c h e n i 
roomy gathering place on the other side o f the d o u 
fireplace f r o m the l iv ing r o o m , a l l o w i n g guests a 
family to gather when a meal is being prepared. The 1 
difference is that the screened porches tha t served 
summer living rooms and the screened sleeping pore 
have been omit ted. N o w people stay i n d o o r s i n a 
condition comfort. The open decks at the back o f 
Des Moines residence, however, p rov ide the o p t i o n 
outdoor living when the weather beckons. T h u s t h 
three differences show that the idea o f the Prairie Sch 
architects that architecture be an integral part o f peop 
lives is respected. 

As an architectural h i s to r i an I have v i s i t e d ma 
Prairie School houses, but m e m o r i e s o f ce r t a in o i 
come especially to mind. The Br insmaid house, bu i l t 
1901, once stood on Grand Avenue o n l y a m i l e an< 
half f rom the Des Moines residence. T h e s imple wal l 
woodwork o f the old house, its leaded glass, a n d 
broad overhangs of its soaring r o o f led locals to m y 
ologize it as a Wright design. I t was the w o r k o f A r t l 
Heun. In Mason City the Rock Glen houses b y WaJ 
Burley G r i f f i n and Barry B y r n e are p r i z e d b y t h 
owners for their beauty and the beauty o f the wooc 
grassy common that they share. A l l o f these houses w 
at least half a century old when I saw t h e m . Floors \ 
settled, plaster had usually cracked, the beau ty o f 
woodwork was hidden under t i m e - d a r k e n e d v a r n i 
and paint was pealing. It was a strange c o n t r a d i c t ! 
that these houses that exempl i f i ed such n e w ideas 
their time looked so old. As I s tood in the residence 
Mason Ci ty and again as I s t o o d i n t h e o n e i n E 
Moines, I felt as though I had been p r iv i l eged t o s 
momentarily into the past. For a b r ie f instant I saw h 
the houses of the Prairie School architects l o o k e d w l 
they were as new as the ideas they stood f o r . 

—Wesley I. Shank, AIA, is a Professor Emeritus at lo 
State University and is the author of the recently publisi 
Iowa's Historic Architects: A B iog raph ica l D i c t i o n a 
recently puhUshed. 

18 Iowa Architect Issue No. 00:234 



1 Moines residence, the 
id of gloss doors, the long 
izontol lines of the wood-

and the rich materials 
ain recall Wright's 

r 



The courtyard and the 
doorway of the Mason City 
residence recall the Rock Glen 
houses of Walter Burley 
Griffin and Barry Byrne. d Barry Byrne. 



House o" eaves one 
archival drops 
C O L L E C T I O N A N D R E C O L L E C T I O N A S A C R I T I C A L D E S I G N S T R A T E G Y 

Above: s- The entire collec
tion is articulated in the archi
tecture of 0 complex ploy 
of display and hiding (note 
moving walls), allowing 
visitors to see (i.e. visually 
consume) the collection as a 
whole or in ports. 

For Right: The flow of interior 
(gallery) spaces has been 
refined and stripped of accrued 
unnecessary embellishments. 

Project Title: Moen Residence, 
West Des Moines 

Firm: Herbert Lewis Kruse Blunck 

Architecture 

General Contractor: 
Dennis Smick 

Electrical Contractor: 
ABC Electric 

Landscape Architecture: Herbert 
Lewis Kruse Blunck Architecture 

Millwork: Lisac Construction 

Interior Designer: Herbert Lewis 
Kruse Blunck Architecture 

Photographer: Forshid Assossi, 

Assossi Productions 

MITCHELL SQUIRE 

"L/p \mU\ now The Navidson Record /i<is focused 
principally oti the effects the house has had on others: 
how Holloway became niurdcrous and suicidal, Tom 
drank hitfiself into oblivion, Reston lost his mobility, 
Sheriff Axnard went into a state of denial, Karen fled 
with the children, and Navidson grew increasingly more 
isolated and obsessed. No consideration, however, has been 
given to the house as it relates purely to / / M //. ' 

M A R K Z . DANIELEWSKI, HOUSE OF LEAVES, A N O W L 

W e all conjure ways to contain material 
culture as souvenirs or i n f o r m a t i o n . 
Whether i n the f o r m o f V i c t o r i a n 
"object overload," or in the seemingly 

more controlled "less is more" approach, wi th in our 
domiciles we write w i t h the display of objects what 
we intend to be understood as the "content" of cul
ture. Al though absent label copy, our assemblages 
become a certain k i n d o f exh ib i t i on , an t ic ipa t ing 
an audience as does any museum, gallery or show
r o o m . There fore don ' t be surprised i f the M o e n 
Residence by Herbert Lewis Kruse Blunck Architecture 
has a vibe not unlike their previous M . C . Ginsberg: 
Object(s) o/v4rf project (lA, 98:224). 

Moen Residence is a succinct revaluation of a house 
originally designed in the 70's, and follows 25 years 
of "pervasive modifications." The charge to provide a 
"backdrop for a developing collection of furniture and 
art ," has yielded a response that appears to have 
engaged a notion of domestic space as museum and 
archive — thus the likeness between residence and 
galleiy. The designer has honed to an artistic expression 
certain ideas and processes o f "co l l ec t ion" in the 
consideration o f "object-as-subject" for the concept
ualization o f space, intuitively or otherwise. And, as 
there exists in any exhibition, there seems present in 
this "reinterpretation" a set o f complex ideas, values, 
and highly specific purposes that serve to validate a 
theory — namely a theory of culture devised or appro
priated in order to 'put on a good show.' 

So, dabbling wi th in the framing relation between 
containment and collection, the "content" of Moen 
Residence is masterfully held in an exhibition without 
catalogue, label or index. As such, there are too few 
clues to insure the usual "intelligible" (read, "forced") 
p i t c h o f how a place makes f o r ha l lowed human 
experience (anyway, incontrovertible facts never auto
matically translate into "reality"). Therefore, it is the 
posi t ion o f this review that the architecture, while 
seemingly unconcerned directly with its more animate 
inhabitants, actually affords an indelible impression, in 
that absence, more relevant to its real and emblematic 
purpose — that being, for objects! Like a storage file 
under the heading "drops"— as i n d=del ineat ion , 

r = r e f r a m i n g , o=organization, p=privat izat ion, a 
s=sight (i.e. perception) — an enfranchised vit 
dependent or independent of the exhibitor's will, revc 
how the design engages notions drawn f rom Sus 
Stewart's theory of the object [in On Longing: Narrati 
of the Miniature, the Gigantic, the Souvenir, the Collect 
(Duke University Press, Durham and London 1993 
which examines ways in which "collection" attempts 
realize certain individual versions of the world. Keyed 
the image captions, they are as follows: 

d "The collection relies upon the box, the cabinet, . 
cupboard, the seriality of shelves. It is determined 
these boundaries." Also, if within a serial collectio 
the more the objects are similar, the more imperativ 
is that we make [physical] gestures to distinguish tlh 
(Stewart, pi55, 157 brackets mine) 

r "...the collection represents the total aestheticizatioti 
use value. The collection is a form of art as play, a for 
involving the reframing of objects within a work 
attention and manipulation of context...its functio} 
not the restoration of context of origin hut rather 
creation of a new context..." (Stewart, pl51-2) 

o The collection is dependent on principles of or; 
n iza t ion and classification; thereby it is dist 
guished f r o m the concept o f accumulation (: 
Stewart, pi53-4). Furthermore, "The collection is 
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constructed by its elements; rather, it comes to exist by 
means of its principle of organization." (Stewart, pi 55) 

"The collection does not displace attention to the past; 
rather, the past is at the service of the collection...[in] 
a form of self-enclosure... [defining] boundaries of 
private space by emptying that space of any relevance 
other than that of the stdbject." (Stewart, pi 51, 157 
brackets tnine) 

"The spatial organization of the collection...depends 
upon till' creation of an individual perceiving and 
apprehending the collection with eye and hand. [Yet] 
the collection s space must move between the public 
and the private, between display and hiding." (Stewart, 
p. 154-5, brackets mine) 

Determined to reconsider 
on original design of a mid-
70's reflection on energy 
conservation and years of 
extensive modifications, 
Herbert Lewis Kruse Blunck 
Architecture sees through 
plush carpets, patterned 
wallpapers, mirrored walls, 
and traditional furniture to 
redesign Moen Residence 
into a framework for a devel
oping collection of furniture 
and art, and with firm grasp 
on material culture and cura
torial practices engoges us 
to remake home as a virtual 
work! come to grips with to 
handle stuH. 

Left: Interior view past the 
kitchen. Note the interplay 
and relationship between 
object and container. 

^- -mm 

Residence, and while reminiscent of the basic utilitar
ian precepts of "home," it is a k ind o f "deep storage" 
project, a virtual text uttto itself 

—Mitchell Squire is an assistant professor of architecture 
at lowa State University. 

Above: Exterior view of the 
existing residence. 

In summary, like Marcel Duchamp's Boites-en-valise 
customized briefcase parodying the museum as space 

displaying and storing art) , Moen Residence is a 
[id of critical crate that occasionally supplant its objects 

the thing monitored, moved, and maintained.' Yet, 
hen the objects become "cultural fu rn i tu re" , or as 
larles and Ray Eames would say, "functioning deco-
ion" it reveals realities o f domestic life that would 
ue the possibility of the package being overwhelmed 
its contents. Both conditions seem present in Moen 

1 see Ingrid Schaffner's essay, "Deep Storage," in Deep Storage: 

Collecting, Storing, And Archiving in Art, ed. Ingrid Schaffner and 

Matthias Winzen (Munich , New York: Prestel-Verlag, 1998). 

"Deep Storage" was an exhibition project held at P.S.I C o n 

temporary Art Center, New York duly 5-August 30, 1998) and 

Henry Art Gallery, SeatUe (November 5, 1998-January 31, 1999) in 

which were identified the artist of a movement, starting in the 

60's and continuing today, who engaged collecting and saving as 

a means of artistic expression, and made the storage of objects 

and information the subject of their work. 
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Location, location 
O T T O A N D F U R S T E N A U A D D I T I O N S 

House too small or outdated? 
It's often economical to move 
on. These projects show what 
con happen when owners 
refuse to leave o treasured 
location. 

Above: House before 
renovation. 

Far Right: Front porch acts as 
threshold into home blurring 
the lines of new and old. 

Below: Overall image show
ing the integration of addi
tions with existing masses. 

Project Title: 
Otto Residence, Colfax 

Firm: InVision Architecture 

General Contractor: 
M & J Construction 

Electrical Contractor: 
Dickerson Mechanical 

Landscape Architect: Heard 
Gardens/Bob Rennebohm ASLA 

Interior Designer: 
Robert Olson, AIA 

Photographer: 
Mark Mickunas Photography 

CLARE CARDINAL-PETT 

A ttachment to a particular place often protliiccs 
interesting additions to houses. Moving was 
(Hit of the cjuestion for Mark and Ciaylene Otto, 
whose fami ly had outgrown their Century 

Farm house near Colfax. And Robert Furstenau, happy 
in his neighborhood near the Des Moines Art Center, 
had a view of the Raccoon River that he couldn't aban
don. Both projects arc interesting examples of remodel
ing that ignores conventional definitions of "property 
xalues." 

Gaylene Otto's father, Clarence Faidley, still farms the 
land surrounding the house that she, her husband and 
four children live in. The property has been in her family 
since the 1880's. The farmhouse they recently expanded 
was bui l t in 1917 to replace her great-grandparents' 
original dwelling destroyed by fire. The Ottos hired 
Robert Olson, AIA, to add a great room, a playroom, 
three bedrooms, two bathrooms, a m u d r o o m and 
garage. Olson's sk i l l f u l solution to this formidable 
increase in f loor area was to make discreet new vol
umes. The additions take formal cues f rom the exist
ing two story structure. New is stitched to old at circu
lation thresholds. The original front porch now serves 
as a foyer between the two main living spaces — a new 
porch added of f the great room. 

i 
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While the Otto remodel is a pleasant reminder of the 
|ditional additive massing o f farmsteads, it also makes 

apologies for taste and lifestyle changes. The great 
bm is very open wi th contemporary detailing, large 
idows, and a big television cabinet next to the fire-
ce. The teenage boys now have an equally spacious 

zone for leisure immediately below that o f their par
ents. Mark and Gaylene have postponed moving into 
their new master bedroom just of f the great room, giving 
their 8 year old daughter the space for her enormous 
Barbie collection. "We'l l move in when she outgrows 
this." The main floor is now ADA compliant, in antici
pation of the Otto's retirement years. 

Like the Ottos, Robert Furstenau had no desire to 
give up his special spot in the landscape. In this case 
it was a view of the Raccoon River he had discovered 
from his rooftop. He and his fiancee had shared many 
romantic moments on the asphalt shingles and, as 
newlyweds, wanted to formal ize the space. Shiff ler 
Associates' remodeling plans include a larger master 
bedroom and ki tchen but the roo f deck is the key 
element that makes this project unique. Compos i -
tionally, the Furstenau addi t ion is much less subtle 
than the Otto's. It boldly breaks the mold of the existing 
house with big, boxy moves. 

The inter ior spatial layout and detai l ing for the 
Furstenau addition aggressively updates the original 
house, built in the 1950's. The only attempt to tie old to 
new is the extensive use of maple as a finish material, 
which is especially celebrated in the elegant new kitchen. 
Like the Ottos, Furstenau clearly had no i n h i b i t i n g 
attachment to the house itself A more emotional attach
ment to place drives both these projects. Each in its own 
way is an extravagant and w i l l f u l ref lect ion o f the 
owners' idiosyncrasies. Resale value was never a factor. 

—Clare Cardinal-Pett is an associate professor of archi
tecture at Iowa State University. 

Above: The Raccoon River 
view that inspired this project. 

Left: The "belvedere" tops 
the stack that transforms this 
traditional house. 

Left: An updated kitchen 
that tokes the original maple 
millwork of the house as a 
jumping off place. 

Project Title: 
Furstenau Residence, Des Moines 

Firm: 
Shiffler Associates Architects, P.L.C. 

General Contractor: 
Mark Eggers 

Structural Engineer: 
Jerry Katzman 

Photographer: 
Cameron Campbell 
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Rest for the weary 
C O O K M A N R E S I D E N C E 

A single-family residence situ
ated on on elevated wooded 
lot in the Deerwood Estates 
division of Fort Dodge, lowa 
built in the Craftsman, Cottage 
and Carriage styles. 

For Right: Heavy timber 
trusses open up the living area 
allowing the room to be 
flooded with sunlight. 

Below: The image of the 
gently winding road leading 
up to the Cookman residence 
shows the horizontal span 
characteristic of the 
Craftsman Style. 

ooking down an unencumbered road, a tired work
er spots his home perched along a gently sloped 
hi l ls ide nestled snug between a few scattered 

_ deciduous trees. The warm glow of the porch light 
beckons h im further and further into the woods away 
f rom the bustling city life. 

The home is a three bedroom, two and a half bath, 
single-family residence in the Deerwood Estates divi
sion of rural Fort Dodge. The two-floor layout spreads 
horizontally with steep gables and overhanging eaves. 
Its 3,554 square feel of heated living space is encased in a 
design borrowing from Cottage, Craftsman and Carriage 
House designs of the late 19th Century and early 20th 
Century. These styles emphasize a connection to nature 
using large spacious layouts, simple materials and an 
abundance of pained windows. A clinker brick fa(^ade, 
dark blue shingles and s t ra ightforward angles fu r 
ther illustrate a connection to nature and simplicity, a 
welcome change from the crowded and tumultuous life 
o f the city. 

Resting in the open yard, a post stands precariously 
on guard, like a night watchman with oil lamp in hand, 
a lone sentry to an otherwise open and inviting abode. 
The three-stall garage, wi th steep gables and sharp 
angles, looks more like a stable for a favorite horse and 
carriage than a building used to house machines of steel. 

Project: Dr. Joseph and Linda 

Cookman Residence, Fort Dodge 

Firm: 
Bergland and Cram Architects 

General Contractor: 
Jensen Builders, Ltd. 

Electrical Contractor: 
Gross Electric, Inc. 

Civil Engineer: 
Schlotfeldt Engineering, Inc. 

Soil Analysis Consultant: 
Team Services 

Photographer: 
Mark Mickunos Photography 

TOM CHOI 
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Left: Bracketed eaves, 
double-hung windows, and 
rustic materials ore elements 
used to achieve the crafted 
style at the entrance. 

e driveway extends from the garage stopping at the 
tge of an unfenced yard. 
Instead o f a f ron t porch, a large centralized rear 
k serves as an extended living area in keeping with 
traditional homes of a century ago. Once built as 

oasis f r o m the summer heat, the spacious deck, 
hnecting the master bedroom on one side and the 
:hen on the opposite, now functions as a gathering 
a for parties and barbeques. 
At the f ront entrance, a slightly arched extension 
:hored in the familiar brick m o t i f leads to a floral 
jned glass door. A single lamp casts a warm glow onto 

solid white underside creating a sea o f soft light, 
inviting region acts as a transition area morphing 

varying elements of nature into the warm confines of 
interior. 
Continuing with nature's influence, the interior uti-
s the same stone and wood materials used on the 
erior. Recessed bookcases, subtly reminiscent to a 

field of tall wheat stalks, surround the living room. A 
humble chimney of stone acts as the hearth and center
piece while the prolific amounts of large paned windows 
allow sunshine to cascade. Beams of naturally stained 
wood anchored by antique metal brackets vault skyward 
like a dense forest sheltering the inhabitants below. 

All the elements, f r o m the simple open design to 
the choice o f natural materials, come together to 
maintain the original intention o f this Craftsman style 
home. Creating a harmonious link with nature is the 
first priority, a function our weary city worker appre
ciates as he closes his eyes for a peaceful night's rest. 

—Tom Choi is a screen writer and working SAG/AFTRA 
actor living in tfic lA area. He has five completed screen
plays and can be seen in numerous commercials including 
AT&T, USWest and Toyota. 
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A moce iouse "or a 
customary suburb 

J i 

L = ^ 

The Stanzel House reveals a 
critical engagement with its 
suburban surroundings at the 
scales of site, building, and 
detail. 

Project Title: 
Stonzel Residence, Ames 

Firm: Conwoy+Schulte Architects 

General Contractor: Thomas 
Strahn, Strohn Construction Inc. 

Electrical Contractor: 
Story Electric Contractors Inc. 

Mechanical Engineer: 
Mosher Engineering Co. 

Structural Engineer: Dennis & 
Magnon i , Structural Consultants 

Landscape Architect: 
Brian Clark and Associates 

Landscape Construction: 
Country Landscapes, Inc. 

Photographer: 
Peter Bostianeili-Kerze 

MARK STANKARD 

ike a golden prize buried wi th in a box of cereal, 
the Stan/el 1 lou.sc lies hidden among the t y p i L \ i l 

Miburban homes of the Northridgc subdiv ision in 
mmm Amcs. Driviug through the picturesque c u i \cs and 

cul-de-sacs of this suburban enclave sinuilates navi
gating a Mobius strip where fronts and backs of the 
earth tone houses on the winding streets blur together. 
This type-ical suburban context of speculative housing 
provides the setting for a new work of architecture that 
responds to its banal surroundings as both subject and 
object. The Stanzel House, designed by Marcy Schulte, 
AIA, and William F. Conway, AIA, continuously spec
ulates on its suburban environment while becoming 
somewhat of a spectacle itscll. 

The dual definitions of the word custom, "the usual 
way (^f behaving" and "according to individual require
ments," apply to the abilities of this house to simul
taneously fit in and to stand aloof f rom its neighbors. 
Surrounded by t igh t ly platted 'model ' ' homes, the 
Stanzel House responds to the picturesque massing, 
wood-grain vinyl siding, false dormers, opaque front 
doors, non-functional shutters, taux arched windows, 
and panelized garage doors. T he Stanzel House presents 
a simple rectilinear wall to the (cul-de-sac) street, with a 
garage attached to it asymmetrically. In contrast, the 

back is delined by two gabled structures cncasinj 
symmcti ical court, in plan resembling a box with a 
taken out it. T he front facade conceals the synm-| 
rical garden side. The rear o f the house along 
communi ty walking path is depressed intt) the ean 
making it appear smaller than surrounding hou 
and contributing to its private atmosphere. The arc 
the limestone retaining wall extends f rom the cen 
point o f the cul-de-sae. connecting the public frc 
with the private back. A thin layer of mottled tan bi 
maneuvers around the base of the house and up 
chimney. Cheer fu l yellow cedar siding encases 
house's main volume, alternating between three ii 
and six inch bands. A white wood cantilevered trel 
calls out the southeast corner and inner court. Sim 
garage doors w i t h h o r i z o n t a l banded windo 
contribute to the overall composition and the tra 
parency o f the front door gestures to the court beyonc 

Al though the yellow interior walls differ sligh 
f r o m the yellow exterior siding, this coiuinuity tui 
the house inside out as you move through it, similarj 
the spatial effect o f the exterior court room. The groi j 
f loor spaces swing around the court's void, allowi 
views through. The main living space holds together! 
one complex room while containing three distinct an 
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pined by gabled, double height, and low flat ceilings, 
variety of windows lets in a great deal of light while 
•nically framing less than desirable views o f the pre-

fus ly mentioned elements of the neighboring houses, 
e client lives mostly in the private northern rooms on 

^ ground fioor with the upper floor reserved for 
iting family and friends. The stair to the upper level 
rls around itself to reveal a view of the stone fireplace 
ow. 
Two significant details were provided in response 
the suburban setting. The pedestrian f r o n t walk, 

{signed by landscape architect Brian C^lark, is a 'pressed 
ck' strip embedded casually within the concrete drive-
y. A second (or third) glance at the chimney top reveals 
ambiguous interplay between brick and wood cladd-
split down the middle in a critical compromise. 

The intelligent dialogue o f context, spaces, surfaces. 

and materials enacted by this "little patch of yellow wall" ' 
reveals the Stanzel Hciuse as an apt reflection o f the 
contemporary suburban condition. 

—Mark Stankard is an architect and an assistant professor 
of architecture at Iowa State Utiiversity where he teaches 
design and history of modern architecture. 

1 Like the word custom, model also contains two opposing meanings 

- "an exemplar.' thing" and, in the parlance of suburban housing, 

"a standardized unit to be reproduced." 

2 I his inversion of expectations recalls the sixteenth centur>- Villa 

(liulia in Rome and Josef Hoffmann's Palais Stoclet in brussels 

from 1905-10. 

3 As Bergotte describes the overwhelming yellow wall within 

Vermeer's Vie^v of Delft, in Marcel Proust's Remenilfnvice of Tilings 

Past. 

Above: Interior rooms are 
organized around the u-shaped 
garden courtyard. 

Above: Exploded axonometric 
plan. 

Left: The East facing court 
provides an exterior room at 
the bock of the house. 
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Crites craft 
THE H O U S E S O F R A Y M O N D CRITES 

Below: Roy Crites House #3, 
HuxleyJowo, 1975. The 
greenhouse living room in 
the trees. 

''Some houses are mute, some shout. Others sing, and wc 
behold their song."' 

R ay Crites has designed many houses that sing. 
My first encounter with such a house was during 
my undergraduate education. I was working as a 
draftsperson for Buck (lonstruction Company 

in Ames, and was asked to make a delivery to the Ray 
Crites house under construction south of Huxley. Crites 
reputation preceded h im, and I was expecting archi
tectural nirvana. Rooted on top of a wooded hi l l , the 
house presented a simple cedar-sided vertical plane 
upon approach. 1 was sophomorically undenvhelmed. 
But then 1 entered the living space, and beheld the song. 
This house was a magical place, part tree-house, part 
living sculpture. 

"The transitions f rom exterior to interior space are 
exquisite,"- said the 1977 AIA Iowa Design Awards Jury. 
The living room seemingly hung in the branches of the 
oaks. Inside and outside were separated only by minimal 
planes o f single glazing. Passing through the glass, I 
stood on the cantilevered deck, literally between the 

branches. "This house is a very happy combinationj 
formal and spatial considerations and practical planni 
considerations,"* the jury went on to say. Yes, it waj 
happy combinat ion , but certainly not an accideni 
combination. This house was exceedingly well-crafl| 
by its designer and by its builder. 

"Architectural craftsmanship requires care, techni 
competence, proverbial at tention to details, sub 
handling of spaces, efficient and elegant interpretation 
the p r o g r a m , and ingenious and sensuous use 
materials; above all, perhaps, it requires considering 
consequences that each move implies."' ArchitectuI 
craftsmanship requires talent and discipline. "W( 
crafted architecture connotes both an emphasis 
control and a close relationship with the client"', a 
therefore is often more possible to achieve in sm 
projects such as houses. A review o f a small portfolio 
the houses by Ray Crites, illustrates this craft. 

Raymond D . Crites graduated f r o m Iowa St; 
University in 1953. By 1972 he had accumulated 28 A j 
Iowa design awards and nine national House and Hoi| 
Awards. A more recent accounting of accomplishmei 

Photographer: Julius Schulman, 

Los Angeles, California 

KATE SCHWENNSEN, AIA 
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Shive House. The thin 
gangplank deck reaching over 
the lake. 

i 

I, 



Right: Crites House #1, Cedar 
Rapids, lowa, 1960. 
The house perched on the hill. 

Far Right: Seiberling House. 
A postcard view captured in 
the frame of the room. 

Below: Sophisticated 
elevation of Randall House. 

lists 54 national design awards, 14 o f which are AIA 
National awards. Many of the premiated projects have 
been houses. 

Crites house #1 in Cedar Rapids, lowa, is an earlier 
version of a treehouse. An article in a 1960 edition of the 
lowan magazine referred to this house as a "Tree House 
for the August Moon." The simplicity and order of the 
wood and steel box is accentuated by being held above 
the g round by tenuously th in diagonal struts. The 
upper floor reaches out to the sky and trcetops, while the 
lower floor is protectively recessed. Interior spaces are 
delineated by the direct ion o f the structure and the 
vaulted forms of the ceiling, as the interior extends out 
to the trees. This architecture is uncluttered, playful, 

dramatic, and confident. 
The James Shive house on Lake McBride is anothj 

box held above the ground. The siting of the house 
concrete piers at the edge of the lake causes the sho 
to disappear from the interior, as i f the house is flo< 
ing above the water's surface. From the exterior, this] 
contextual architecture. It appears as i f it has alwj 
been there, and it is impossible to imagine any otli] 
occupation of the site. The prow deck, a threshold fro 
inside to outside, has a gangplank thinness. Jurors 
the 1963 A I A lowa honor awards appreciated tl 
transparency o f the relationship between inside ai 
outside, site and building. " I t is difficult to distingui 
between the view and the building.'" The post-and-beal 

KATE SCHWENNSEN, AIA 
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RondoH House; Cedar Falls, ^ 
Iowa, 1977. Faultless propor
tions and.detalling of exterior. 



Right: Crites House #2. 
Jutting vertical composition of 
rear facade. 

For Right: Crites House #4, 
South Melbourne Beach, 
Florida, 1984. A fitting final 
image to this photo essay. 

and wood framing of the house is conventional con 
struction. The masterful composition and detailing of 
the ct)nstruction is anything but conventional. 

The gangplank becomes floor and roof slabs in the 
Seiberling house on (loralville reservoir. The tectonics 
are once again impeccably developed. The strong, 
thin horizontal planes hold the house to the ground 
f rom the exterior, while allowing the interior space to 
flow through the glass, framing a postcard view. The 
materials are economical. The plan is efficient. The 
results are enviable. 

In 1965, Oites designed a larger home for his family 
in O d a r Kapids. The sloping, wooded site is similar to 
the siir ot his first house, and like the first house, this 
house steps down the site, iiut while the first house is a 
playful composition o f vertically stacked volumes and 
diagonal lines, this second house is a sophisticated, 
cont ro l led compos i t ion o f horizontal ly connected 
volumes and vertical lines. A large l iving zone pene
trates the house vertically, and acts as the core around 
which private spaces are grouped. Rough sawn cedar 
vertical boards on the exterior mimic the texture o f 
the trees. Smooth cedar vertical boards on the interior 
provide a neutral palette for the changing light and color 
entering the house. Jurors for the 1963 AIA Iowa honor 
awards praised the architectural craftsmanship of the 
house. " The random aesthetic reflects a natural set
ting, giving the feeling that the house is part of nature. 
I .xcitement is achieved out of the order of spaces them
selves, expressed with simple materials used in a fresh 
aesthetic. Massing and sequence are carefully controlled 
but uncontrived." 1 his house was deservingly awarded 
a national AIA Hont)r Award. 

The Randall House in ( cdai fal ls fur ther i l lus
trates the increasing so|->liislication ol (a ites" skills. 
Ihis house, which was aw a nice! state, regional, and 
national AIA design awards, is an extremely carefully 
deveU)ped example of a mature designer's craft. There is 
an interplay of form and space, solid and void, order and 
freedom, stasis and movement. The proportions are 
faultless. 

KATE SCHWiNNSEN, AIA 

'\...tlw etui must direct the Operatioti. 
The end is to build well. 
Well buildiu^ hath three amditions. 
Comtuodite, Firnieties und Deli^ht.'^ 

Oites ' houses have not been limited to the W( 
hills and lakes of Iowa. The Mill I louse in the Gren 
Islands uses the same compositional principles, tecl 
ctmipetence, and attention to details in a diltere^ 
mate and culture, with a different materials palctt 
thus a correspondingly different aesthetic. Thij 
in-place concrete and stone house allows the out; 
flow through the inside, under the thinnest of 
vaults. The barrel-vault appears again as the apei 
Oites House #4 in South Melbourne Beach, I lori< 
form extends to the dune, opening the world to vit 

I he architect's enioyment ot the design ol ho 
inaik' o in lous in this brief verbal aiul visual r 
I'hese houses, these settings for social and priva 
exemplify architectural craftsmanship at its lu st 

"And this is the task of the house: to reveal thei 
not .IS essi-nce hut as presence, that is, as niaterj 
color, topography and vegetation, seasons, wcati 
lighl."^ 

—Kate Schwennseii, AIA, teaches architectural desi 
professional practice at Iowa State University. 
Central States Regional Director on the AIA Nl 
Hoard. 

1 ( . NorlHTg-Sclnil/ , ilw (.o»itf/»/ ol Ihvclliufi, Nfw Yi 

p. 12 

2 low.i Architect niaga/iiu', 1977 Design Awards Issue, p. 

3 ll.ul. 

4 Magali Sartaiti Larson, Ikliinil the Posttmutcrii tiinuL:] 

1993, p. 155 

5 l^rson, p. 156 

6 Iowa Architect magazine. 1963 Design Awards Issue, p. 7. 

7 Iowa Architect magazine. 1965 I )esign Awards Issue, p. 2i 

8 Sir Henry Wolton, quoted in Alan I ipnian. " I he Arc 

Belief System and Social I k h a v i o u r B r i t i s h journal ol 

20. 1969, p. 196. 

9 Norherg-Schulz. p. 89 
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Hill House, Spring Resort 
Housing, Bequia, Saint 
Vincent, Grenadine Islands, 
1968. The outside flows 
through the inside, under the 
thinnest of barrel vaults. 



OSB: The Boom is Onw 
Produced f rom stands of fast-growing 
smal l diameter trees, OSB produc
tion discourages cutting o f sacred old-
g rowth t imber . 1 he manufac tu r ing 
process o f OSB provides for consistent 
panels free o f knots, splints or core 
voids. The un i fo rmi ty OSB's appcai 
ance underscore re l i ab i l i t y . Panels 

can be engineered for flexibil i ty and 
strength according to different market 
needs. OSB costs less to produce than 
competing structural panels. For addi
t ional in format ion on OSB, contact 
the Structural Board Association at 
416.730.9090 or fax 888.262.0094 or try 
the SBA Web site at www.osbguide.com. 

Shelter USA introduces the KES 
System Debuts in the United States ' 
The KES System, a hybrid, prefabricated wood 
framing system, combines the advantages of 2x4 
f raming , post and beam construction and steel 
frame erection, resulting in structure that icsoKc 
fire separation and seismic requirements while 
lelaiiiing the elegance and open design afforded by 
[>osi and beam construction at a total built cost 
comparable to 2x4 framing. Unl ike traditional 
post and beam framing, the KES System utilizes 
prefabricated components which can be eithc 
solid sawn or engineered wood products (or 
combination of both). Prefabrication o f compo
nents allows for fast, simple erection that can bt 
accomplished in half the lime of traditional wooc| 
framing methods. The KI S System's most uniqui 
attribute is the patented connector, which allow) 
virtually concealed connections while providing 
superior structural integrity over standard pos 
and beam frames. For more information, cont.K 
Tinnn Locke, 503.416.3607, TALocke^knol.coni o 
Warren Lloyd, 206.522.4445, wlloyd@aa.net. 

• ectwoy Radiant Floor Heating 
Radiant f loor systems conduct heat throug 
the floor, then broadcasts it to every cold objec 
in the room, most important ly to your fee 
It is an unparalleled sense o f c o m f o r t an 
the f u e l e f f ic iencies can be t remendou 
Heatway f looring systems are clean and quie 
'Fhere are no vents or base boards, so furnitui 
can be placed anywhere. Any type of floorir 
material can be installed over these system 
especially tile and hardwood. There simply 
no match for radiant floor heating. For mo 
i n f o r m a t i o n contact : Heatway, 3113 V 
Chestnut Expressway, Springfield, Missou 
65802, 800.255.1996, www.heatvvay.com. 

K A N E TEWES 
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Save a Whale AND a Building Today 
The Iowa Historic Preservation Alliance recently 
announced Iowa's Most Endangered Properties 
List. Through the publication o f this list I H P A 
hopes to call attention to some of the historically 
significant structures currently at-risk in Iowa, 
and to remind us o f the economic and cultural 
value historical properties have in the evolution o f 
our communi t ies . Criteria for this designation 
include the historic significance of the building or 
structure, the nature o f the threat, the variety and 
type o f property, and it's geographical represen
tation. The list includes in no particular order: 

Iowa's Most Endangered Properties 

Camp Dodge Pool - Johnston, Iowa 

Rot ridge House - St. Paul, Iowa 

Second Baptist Church - Centerville, Iowa 

Castle on the Hi l l - Sioux City, Iowa 

Keokuk Middle School - Keokuk, Iowa 

Slayton Farms Round Barn - Iowa Falls, Iowa 

Kyte Farmstead - Weldon, Iowa 

McGee School - Manchester, Iowa 

Bentonsport Footbridge - Bentonsport, Iowa 

Herriman Mansion - Wadena, Iowa 

Civilian Conservation Corps Camp -
Moorehead, Iowa 

Walnut Street Baptist Church - Waterloo, Iowa 

Its CANSTASTIC! 
Eleven teams comprised o f central Iowa architects, design professionals 
and middle school children vied for honors in the 2000 CONSTRUCTION, 
compet i t ion earlier this year. The annual event, co-sponsored by the 
Society o f Design Adminis t rat ion, Central Iowa Chapter and A l A Iowa, 
challenges each team to create unique objects, sculptures, or scenery made 
entirely of packaged and canned foods which are then judged for awards. 
Shortly thereafter, the structures are dismantled to benefit the Food 
Bank o f Iowa. This year's event yielded 14,000 pounds o f f o o d and 
donations netted another 4000 pounds, providing over twice the amount 
o f food raised by this event last year. Master o f Ceremonies and Mayor o f 
Des Moines, Preston Daniels, bestowed the following honors: 

For H e / s h e is a Jolly Good Fellow 
Congratulations are in order to several Central States 
Region architects who were elevated to the prestigious 
College of Fellows at the A l A National Convention held 
recently in Philadelphia. This recognit ion is reserved 
for architects that have truly made exemplary and sig
nificant contributions to the profession. The honorees 
are: Clark Davis, FAIA, and Brad Simmons, FAIA, o f 
St. Louis; Kent Sprekelmeyer, FAIA, o f Kansas; and G. 
William Quatman, FAIA, and Cynthia Frewen-Wuellner, 
FAIA, of Kansas City. 

One of Iowa's own Fellows, Thomas R. Clause, FAIA, 
has been appointed to serve as the Central States Region's 
representative for the next three years. Way to go, Tom! 

Up, Up and Away Way Up 
The A r t Insti tute o f Chicago w i l l present an e x h i b i 
tion entitled Skyscrapers: The New Millennium scheduled 
to open mid-August and last through the end o f this 
year. The exhibi t w i l l examine more than 50 h i g h -
rise buildings completed wi th in the past few years or 
are yet current ly under const ruct ion. Examples w i l l 
include architectural drawings and models o f recent 
studies and buildings by firms such as S O M , H e l m u t 
Jahn, Sir Norman Foster, Ken Yeang, and Ingenhoven 
Overdiek Kahlen. Also included wi l l be a collection o f 
projects that vied for, or are currently in the running for 
the tide o f the world's tallest building. In all, the exhibit 
w i l l demonstrate that the skyscraper remains a v i t a l 
architectural f o rm that is very much alive and th r iv ing 
throughout the world. 

Juror's Favorite Earth Tech "Flattening Hunger" 

Structural Ingenuity Taylor Industries "Leaning Tower of Pizza" 

Best Use of Labels InVision Architecture & 
Brian Clark and Associates 

"What Color is Hunger?" 

Best Meal Shive-Hattery Inc. "Fuel U p / H o t Rod" 

Honorable Mention RDG Bussard Dikis "Breakfast is Served" 

Honorable Mention FEH & KJWW Engineering Consultants "Time to Stop Hunger" 

School Award Nevada Middle School "Blast Hunger Out of the 
New Mil lenium" 

School Award Waukee Middle School "Blast Past Hunger" 

S H E R W O O D A D A M S , A l A 
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A LIST OF CONTRACTORS A N D MANUFACTURERS FOR MAJOR BUILDING ELEMENTS I N 

FEATURED PROJECTS. 

Cookman Residence 
Windows: Marvin Ultimate Double Hungs; Stone 
Veneer: Cultured Stone; Paints and Stains: Sherwin 
Williams; Shingle Siding: Shakertown cedar siding; 
Asphalt Roof Shingles: Certainteed Independence 
Shingles 

Furstenau Residence 
Appliances: Kitchen A i d Architects Series; Pendant 
Lights, Light over sink: Fukay; Counter Tops: Wilson 
Art; Windows: Andersen; Cabinets: Custom built by 
Mark Eggers 

Moen Residence 

Please call Kirk V. Blunck for resources. 

Otto Residence 
Windows: Marvin Windows; Floor Coverings: Ingamells 
Commercial Flooring; Lighting: Artemide 

Scholten Residence 
Metal Roof: Vic-West; Windows: Pella; Siding: Har| 
Panel and Hardi Plank; Wood Flooring: Phillips' FlooJ 
Floor Coverings: Redeker's Furniture and Carp( 
Painting Contractor: Fred Winkler & Sons; Custoj 
Cabinets: G.C. Woodworking Inc.; Metal Work: CusU 
Steel Service; Cabinets: Legacy 

Stanzel Residence 
Windows: Pella; Wood Flooring: Phillips' Floors; Bri( 
and Stone: Rowat Cut Stone and Marble; Interior Dooi 
Woodharbor; Exterior Siding Material: Cedar; Painti 
Contractor: Fred Winkler & Sons; Cabinets: Omega 

Taylor Residence 
Windows: Pella Windows; Custom Cabinets: Woodcraj 
Mil lwork; Ludowici: Celedon Roof Tiles 

Thoreson Residence 
Masonry: Zeidler Concrete; Windows: Eagle Window: 

Adver t i se rs D i r e c t o r y 
Allender Butzke Engineers Inc 40 

Architectural Wall Systems Co 6 

Arts & Crafts Tour 39 

Associated Builders and Contractors of Iowa 40 

Charles Saul Engineering C3 

Cameron Campbell Architecture Photography 37 

Cobb Strecker Dunphy & Zimmermann, Inc C3 

Concrete Products Co. o f Sioux City 2 

Copper Development 38 

Endicott Clay 3 

Fabcon, Inc 1 

Geotechnical Services Inc 39 

Inner Flora 8 

Iowa Observation and Inspection C3 

Iowa Prestressed Concrete, Inc C4 

Kavanaugh Art Gallery 37 

Masonry Institute of Iowa 3 

Mautz Paint 39 

MidAmerican Energy 4 

Pigott, Inc 38 

Pulley & Associates, Inc 38 

Regal Plastic Supply Co 37 

United Brick 8c Tile C2 

Weidt Group 37 

Wells Concrete Products Company 40 

Please support our advertisers first. They help support lowo Architect! 
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CAMERON 
rch i tec ture Photo 

515 .255 .0001 
w w w . ccG rc h p hoto. com 

r e g a l 
YOUR COMPLETE 

PLASTICS DISTRIBUTOR 
GE Plastics 
Structured Products LEXAN 

LVMAsite 
Sim Cri MM SHKH I ] 

Regal Plastic Supply 
8165 University Blvd. 
Des Moines, lA 50325 
515-223-8080 
800-867-8347 
FAX: 515-223-8082 

V U I K E M 

HY-LITE 
B L O C K WINDOWS 

Regal Plastic Supply 
Evansdale Industrial Park 
Waterloo, lA 50707 
319-232-8757 
800-373-8757 
FAX: 319-234-6509 

I N C E 1 9 7 V 

1^1^ T H E W E I D T G R O U P 

C O L L A B O R A T i a N - A N A U Y S I S - R E S E A R C I 

C O N T A C T U S F O R A S S I S T A N C E WITI 

E N E R t 3 Y C O N S E R V A T I O N , 

D A Y L I G H T I N G , P A S S I V E S O U A R 

D E S I G N , G R E E N P O W E R O R O T H E R 

S U S T A I N A B L E D E S I G N S O L U T I O N S , 

5BOa BAKER R o a d - MlNNETQNKA, MINNESOTA 55345 
PHONE - e 1 2.93B. 1 5BB FACSIMILE 6 1 Z.gSB. 1 4SD 

D A N A B R O W N C O L O R A N D S IZE O P T I O N A L 

Website: www.regalplastic.com 

Mobiles and indoor/outdoor 
metal sculptures 

K a v a n a u g h A r t G a l l e r y ^ 
Representing over 25 artists 

131 5th Street • West Des Moines. Iowa 50265 • (515) 279-8682 
• (888) 515-8682 toll-free • (515) 279-7609 fax 

kagallery@aol.com • vwwv.kavanaughgallery.com 



Mechanical 

IMiinibini' 

Power 

Lighting 

Communication 

f 2 & A s s o c i a t e s 

Fire Protection 

Energy Analysis 

Facility Planning 

1105 Grand Ave., Suite 100, West Des Moines, Iowa 5026.5 
Phone: (515)225-9531 Fax: (515) 225-9570 

FiMail: Pulley@pulleyengineers.com 

i
X The coi 
' The Ae 

The company car. 
The comer office. 
The Aeron ' chair. 

The newest perk also happens to be the most afftmlahle. 

Tlie Aertin chair. From Herman Miller, the world's leader in 
cross-performance work chairs. 

i i PIGOTT, INC 
A I I li R M A N M I L L \i R 1) li A I. i-; K 

5 1 5.2 7 9 . 8 8 7 9 www. pigott op. coi 

Even this won't get you out of your 
continuing education requirements. 

M o m can't help, but the Chopper Development 
Association can. There's the Copper in 
Architecture Seminar Program, a one-hour 
presentation featuring copper design basics 
and practices. A n d a comprehensive Self 
Study Program on copper system design 
and installation. Complete bo th and earn 
6 continuing education units toward most 
state licensing and A I A requirements. So 
call your C D A Regional Manager today. 
A n d while you're 
at i t , give M o m 
a call, too. 

To e a r n c o n t i n u i n g e d u c a t i o n un i t s , con tac t : Cra ig T h o m p s o n 
e -ma i l : c t h o m p s o n @ c d a . c o p p e r . o r g 

p h o n e : 8 4 7 - 8 4 2 - 9 2 0 4 fax: 8 4 7 - 8 4 2 - 9 2 0 5 Copper De¥elopment Association 

The Copper Development Assodabon is a Registered Provider for the AIA Continuing Education System (AIA/CES) 
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hat's why Mautz Paints 
were specified for the 

Waisman Center 
The Waisman Center for 

Mental Retardation is a high
tech facility that incorporates 

a teaching facility, specialized 
clean rooms for genetic 

research, a state-of-the art 
clinic, nationally recognized 

MRI testing facilities and a 
linear accelerator. 

Mautz is proud that it was 
cho.sen to provide paints to 

meet the demanding specifi
cations of such a project. 

For nearly 80 years, Mautz 
has provided consistent and 

reliable quality paints for 
business and industry. 

Mautz - l^uiding a 
full nrniie of quality pirxlucts 

to handle your most 
dciiKUidiiii^ sjh'(iIK (ilKni.s. 

Mautz Paint Company 
I Corporate Off ice 

P.O. Box 7068. 
Madison, WI 53707-7068 

w w w . m a u i z . c o m 

Geotechnical 
Services Inc. 

Superior service.. . practical solutions 

m a n i 

IlWITflMII 
9a9BCR 19-22,2000 

The second annual Arts &' Crafts 
Conference at the historic Hotel 

Pattee in Perry, Iowa 

Uniting Tbf V.>efnl Will* The Beautiful: 
The Architecture O f The 

Arts /Vnd Crafts Movement. 

S C H K O U I - K O S P K A K K R S I N C I . U D E 

Margaret Richardson, 
Chairman of the I>ulyens 
Trust and Director of the Sir 
.John Soane Museum in 
London, will discuss The 
Craft Architects. 

Robert Winter author of 
Toiiuirt) ti SiinpUr Way of Life: 
Ar/.i itiu> Criifl.i Art-bilech of 
Californui talks on Japanese 
inlluences on American 
architecture. 

James Macaulay, Research 
Fellow at the Mackintosh 
School of Architecture in 
Glasgow, discusses impor
tance of 19th Glasgow on 
Arts and Crafts design. 

Richard Guy Wilson who-
has contributed to numerous 
exhibition catalogs explores 
whether there is a unique 
American style. 

Honourable Philip Howard 
whose family has lived at 
Naworth Castle since the 
1.300's will discuss current 
restoration ol Nawoi^h 
Castle of Phihp Webb s 19th 
centui^' additions. 

Wendy Hitchmough author 
of Thir Arl.i c' L'nifl.i Hoiiu-, 
examines the importance ol 
C.F.A. Voysey s work on 
American design. 

lulward Cullinan a leading 
British architect, discusses 
Tradition and Nostalgia in 
Contemporary Arts & Crafts 
architecture. 

rk l>_\ c<>iiU'ni|)orar\-
ption al llie I )t•̂  .\\oi 
i incliidf> l<> l.o 

I (lemnnsirat 

For iiirormation, contact lî laine 
•t (877) 797-6886 or via 

Uirschl HIlis, Conrerence Director, 
e-mail at artconf@aol.com. 
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I'.vfii the most 
skiik-d and 
cx|>erienced constructicin worker fates 
challenges on the joh site. 1 lis personal safety, 
and that of his co-w«)rkers, really comes clown 
to attitude and bumledgc. Thai's why ABC 
(rXssociated Builders and Contractors) ot 
Iowa works so hard to provide its 
members and their employees 
progranjs to make workers more 
safety compliant. T hrough on-site 

To this worker 
and his employer 
nothing is more 

important than safety. 
mspcctions. 
11 .lining and 

consultation, ABC^ puts its meml)ers' 
construction companies in a |K)sition to 
maximize their perfoniiance and minimize 
their accidents. 
The resiJts arc a safer buililing project and 

lower costs for the liuililing owner. 
To find out more about .-VBC^ 
industry leading safety program.s, 
contact the ABC: of Iowa office today. 

M E R I T C O N T R A C T O R S . B U I L D I N G A B E T T E R L I F E . 

939 Office Park Road, Suite 12.? • West Des Moines, lA .S026.S 
515-224-9800 or 800-283-4222 • ww-w.abc.org/iowa 

9-
ALLENDER BUTZKE 
ENGINEERS INC. 
Geotechnical • Environmental • Construction Q.C 

concrete floo 
atness/levelnes$ 

measurements 

3660 109th Street - Urbandale, Iowa 50322 
(515) 252-1885 - Fax (515) 252-1888 

A Concrete Example of Our Work 

iiiiJ!! 

Wells Concrete Products offers an extensive variety of design options: 
special finishes, textures, and colors for precast and prestressed concrete. 

Since 1957, our engineers, technicians, and craftsmen have designed, 
manufactured and assemhled buildings that keep customers coming 
back. You can count on Wells Concrete Products for total satisfaction. 

W E L L S 

P.O. Hox .308 • Wells, MN .S6()97 

w w w . w e l l s c o n c r c t c . c o m T o speak w i t h a represen ta t ive , c a l l 1 - 8 0 0 - 6 5 8 - 7 0 4 9 



PROFESSIONAL LIABILITY INSURANCE 

BECAUSE SUBSTANCE MATTERS 
For over 30 years, professional liability insurance 

through CSDZ has sheltered the design and construction 
communities from the risk of loss. 

With knowledge, foresight, staff expertise and 
progiams backed by CNA and Victor O. Schinnerer & 
Company, Inc., you can put your mind at ease. We go 
beyond simply selling p^)licies. We provide comprehensive 
blueprints and materials to help you manage your risk. 

Let C S D Z design a coverage plan, with substance, 
for your firm. 

CNA pm^ranis arc luulerwritten hy one or more of the CNA companies. CNA is 
a registered in nuuk and trade name of CNA Financial Coiporation. 

www.csdz.com 

Cobb Strecker Dunphy & Zimmemiann, Inc. 
150 South Fifth Street, Suite 2(MH) 
Minneapolis, MN 55402 
(612) 349-2400 • Toll Free (8(M)) 488-8641 
4726 Fast Towne Boulevard, Suite 230 
Madison, W I 53704 
(608) 242-2550 • lol l Free (8(M)) 996-2550 
127 South 500 Fast, Suite 210 
Salt Fake City, U T 84102 
(801)537-7467 
P.O. Box 4 
Freep<»rt, I F 61032 
(815) 235-4997 • Toll Free (877) 235-4997 

C V A PRO 
Vic tor o _ 

S c h i n n e r e r 
Company. Inc. 

S T R U C T U R A L 

D E S I G N 

S O L U T I O N S 

!\m S I iGllEEIIII 
• 

• • 
• • • 

• • 
• 

1101 Wa lnu t S I . , Su i te 101 
Des M o i n e s , Iowa 50309 
P h o n e 5 1 5 . 2 8 3 . 0 5 2 4 
Fax 5 1 5 . 2 8 3 . 0 5 4 9 
e -ma i l c s e n g @ n e t i n s . n e t 

^Jowa Observation 
and Inspection 
" W E BRING YOUFmESIGN TO LIFE' 

UNIQUE DIMENSION PROTECT YOUR INTEREST 
AND MARKETING TO 

ACHIEVE SUCCESSFUL 

ARCHITECTURAL 

AND ENGINEERING 

EXCELLENCE-

FULL OR PART TIME OBSERVATION 

• CONTRACT DOCUMENT COMPLIANCE 

• QUALITY CONTROL 

• PROFESSIONAL CONSTRUCTION PRACTICES 

•LIAISON SERVICES 

• REASONABLE FEE 

• FREE CONSULTATION AND ESTIMATES 

P H O N E : 5 1 5 2 7 8 - 2 0 0 0 
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GREAT n 

Job title? Bed Vibrator. Hard to explain that one to 
family. Vibrating beds is Important work at IPC plants 
has the touch. He knows how to settle the mud down into 
forms —get the air out. Vibrating gives us a st 
product—one that will last. That's the beauty of pre 
Strong products. Built to last. Perfect for nearly every job 

^ww ^ Iowa Prestressed Concrete, In 
^ Affiliated with the Cretex Companies, Inc. 

PO Box 7350 • 601 SW 9th Street, Suite B • Des Moines, Iowa 50309 

TEL 515 243-5118 • WATS 1 800 826-0464 • FAX 515 243-5502 

The American Institute o f Architects, 
lovv.i C^hapter 
1000 Walnut Street, Suite 101 
Des Moines, lA 50309 

OiANcii: St:u\ ici: RJ QI'I STLD 

)(j*W()<XM«xxxMJ<«}<«x«««Ki<»«xx««MM«MAUTQ««f1IXED ADC 500 
X 0110 5 2 
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THE AHER I H S T ARCH LIDRARY 
1795 HLI4 YORK AUE m 
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