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World Class 
Brick Plant 

Our new Adel plant 
is on line to serve 
your needs. 

90 JC Steele Extruder 
Robotic Extrusion Line 
Vertical Lift Cutter 
Computer Controlled Kiln 
Robotic Setting Machine 
Robotic Packaging 

United Brick & Tile 
thanks Iowa 
Architects for using 
our Great Brick. 

U n i t e d B r i c k & T i l e 
515-254-0196 

We make great brick. 
The Brick Professionals 

w w w . s i o u x c i t y b r i c k . c o m 

Stou« Ciiy BiicK A mr < 

S ioux C i t y B r i c k & T i l e C o . 
712-258-6571 



150,000,000 S Q U A R E F E E T . 
5,500 P R O J E C T S . 
30 Y E A R S . 

\ 
[ so Y O U ' V E P R O B A B L Y 

S E E N O U R W O R K . ] 

5" ky line D i spl ay s 

1 9 9 9 

The Hojne Depot 

1 9 9 8 

\800-727-4444 
Uvww.fabcon-usa.com 

ALLEINJTOWN 
B U F F A L O 
C E D A R R A P I D S 
C H I C A G O 
C I N C I N N A T I 
C O L U M B U S 
D E S M O I N E S 

P R E C A S T C O N C R E T E W A L L S Y S T E M S S I N C E 1 9 7 1 . 

D E T R O I T 
I N D I A N A P O L I S 
M I L W A U K E E 
M I N N E A P O L I S 
P I T T S B U R G H 
ST. LOUIS 

El r F A B C O N 

2000 Fabcon, Inc. All rights reserved. 
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A S H O W R O O M 

F O R F U R N I T U R E , 

L I G H T I N G , A R T , 

& A C C E S S O R I E S 

Exclusively 
epresenting: 
Cassina 
Ligne Roset 
B & B Italia 
Driade 
Montis 
Morose 
Ingo Mauer 
Lighting 
Holler Systems 
Vitro Edition 
Modernico 
Droog Design 
Kartell 
de Sede of 
Switzerland 
Modern Fan 
Richard Schultz 
Molten i 
MDF Italia 

Pro j ec t s . . / ^ a h o t b e d o f 
HIGH STYLE 

p n i q e c t s 

-Metropolitan Home 
m a g a z i n e 

M o n . - F r i . 11 a m - 6 p m 

S o t . 1 0 a m - 4 p m 

a n d b y a p p o i n t m e n t 

Professional Interior 

Design Sen/ices 

Available 

C O N T E M P O R A R Y F U R N I T U R E 
5 0 1 E a s t L o c u s t • D e s M o i n e s 

P H O N E : 5 1 5 - 5 5 7 - 1 8 3 3 • F A X 5 1 5 - 5 5 7 - 1 8 3 5 



ARCHITECTURAL DESIGN AWARDS 
AAASONRY INSTITUTE OF IOWA 

COMMERCIAL GRAND AWARD 
St. Francis of Assisi Catholic Church 
West Des Moines, lA 
F I R M : Bohr Vermeer Hoecker Architects 
ARCHITECT : Paul Jeffrey 

COMMERCIAL MERIT AWARD 
Krause Gentle Corporate HeadquarteJ 
West Des Moines, IA 
F I R M : Shiffler Associates Architect^ 
ARCHITECT: D . Bryan Shiffler 

RECOGNIZED FOR 
EXCEPTIONAL 
BLOCK DESIGN 



RESIDENTIAL GRAND AWARD 
Vacation Home 
Okobo j i , IA 
F I R M : Architects Wells Woodburn O'Nei l 
ARCHITECT : Douglas Wells 

If'!̂  F L E X I B I L I T Y O F D E S I G N • L A S T I N G B E A U T Y W I T H Q U A L I T Y W O R K M A N S H I P 

H Masonry Institute of Iowa 
6 6 5 G R E E N D A L E R D . , S U I T E C, J O H N S T O N , lA 5 0 1 3 1 • 5 1 5 . 2 5 2 . 0 6 3 7 • W W W . M A S O N R Y I N S T I T U T E O F I O W A . O R G 



A R C H I T E C T U R A L 

\ A A L . I -
3000 30th Street 

Des Moines, Iowa 50310 • 515.255.1556 

DMACC W E S T 
Des Moines, Iowa 

Owner: Des Moines Area Community College 
Architect: RDG Bussard Dikis 
General Contractor: Taylor Ball, L.C. 

Under a single responsibility contract, AWS furnished and installed the 

building skin including unitized 4-sided structural glazed curtain wall, 

"Open Joint Rain Screen" composite wall panels and entrances. 

www.architecturalwal ls .com 
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u Embassy Suites Hotel has built its reputation on 
high standards 

InnerFlora delivered.'' 

InnerFlora took our average-looking interiorscape and tranformed it into 

the spectacular environment you see today — and they did it within our 

existing budget. 

A t Embassy Suites Hotel, we have extremely high standards so, naturally, our 

expectations were high. InnerFlora's interior foliage design and flawless 

maintenance exceeded those expectations. In fact, our only regret is that we 

didn't call them sooner. 

A John Q i Hammonds Embassy Suites Hotel sets high standards through 

quality partnerships — and that's why we do business with InnerFlora." 

www.innerflora.com 

Whether you're 

planning a new 

space or looking to 

transform an 

existing one, call 

InnerFlora to find 

out how their 

ijiterior foliage 

design and 

maintenance can 

improve your 

ejivironment. 

INNERFLORA ; 2102 Delavan Suite H 1 West Des Moines, l A 150265 ! 515-274-5907 



O ur p ro fess ion challenges us to p u s h the b o u n d a r i e s 

o f c r ea t i v i t y i n m a n y ways , i n p a r t i c u l a r p r o v i d i n g 

no t o n l y f o r i n d i v i d u a l need, b u t also the masses. I f 

a rch i tec ture is d e f i n e d a n d d i s t i n g u i s h e d b y c e r t a i n 

parameters according to the need o f the c l ient a n d the 

p ro j ec t , is it appropr i a t e to lobby f o r flexibility i n exe rc i s ing a m o r e 

personal expression? Can suitable lines be d r a w n be tween p u b l i c and 

private? 

A un ique , but i m p o r l . m t feature o f a rch i t ec tu re is p r o v i d e d by its 

cha rac te r as a p u b l i c ob jec t . O u r w o r k imposes i t s e l f a n d r e m o v e s 

f r o m the masses the free choice o f obse rv ing o r i g n o r i n g its presence. 

W h i l e we may pr ivate ly choose music , l i t e ra tu re a n d p a i n t i n g t o o u r 

p e r s o n a l taste, a r c h i t e c t u r e does n o t a l l o w f o r c r i t i c a l f r ee c h o i c e . 

A r c h i t e c t u r e is pub l i c and engages us a l l . It imposes i t se l f regardless 

ol ticsires o r self- image. It lakes up space — e i ther c o n s u m i n g i t , o r 

a t t e m p t i n g to b l e n d , d e f i n e , a n d h a r m o n i z e w i t h i n i t . As R u s k i n 

cm[ihasi /eci , it is the most poli t ical o f the arts, in that it imposes a v i s ion 

of m a n independent o f any personal agreement o n the par t o f those 

w h o l ive w i t h i t . As architects, we mus t c o n t i n u a l l y s t r ive t o de l ive r 

" p u b l i c " objects o f qual i ty w i t h utmost cons idera t ion and responsibi l i ty . 

As architects, we 
must continually 
strive to deliver 
"public" objects of 
quality with utmost 
consideration and 
responsibility. 

Private? 
This year, ou r dist inguished juries were cognizant o f th is issue. T h e i r 

goal was t o recognize architecture beyond stylistic grace. T h e a i m was t o 

award pro jec ts that p rov ided i nnova t ion w i t h i n the i r gen re . . . p ro jec t s 

that overshadowed the private and delivered pub l i c i t y . Congra tu l a t i ons 

to those f i r m s and clients given the publ ic r ecogn i t i on o f excellence. 

JeffSchaub, AlA 
Will Worthington, AIA 

2001 Awards and Recognit ion Chai r 

b^iu- So. (L'. iM Iowa Architect ' 



3i ""erent a qn By A N N SOBIECH MUNSON 

The Eggceptional Server Set 

Holds 24 egg halves. Fits into Round Cake 
Taker to transport. Inverts to moke cake stand. 
Snack cup with seal included.' 

W h i l e a r c h i t e c I 
Mich ae l ( "iiaves u t i -
li/es the f o r m o f the 

egg i n m a n y o f his houseware 
des igns f o r Parget, th is " E g g -
e e p t i o n a l S e r v e r Se t" h o i n 
T u p p e n v a r e is f o r scrvhi'g eggs. 
A n d , w i t h some m a n i p u l a t i o n , 
cakes. A n d o ther snacks. 

N o , th is is n o t y o u r m o t h ­
er ' s o r g r a n d m o t h e r ' s c r y s t a l 
egg p la te . G o o f y n a m e aside, 
this relatively new piece i n the 
l o n g l ine ot T u p p e r w a r e p r o d ­
uc t s gives h o p e t h a t T u p p e r ­
w a r e is r e t u r n i n g t o i ts r o o t s 
i n s i m p l e , c lassic h o u s e w a r e 
design. ( A m o n g other pos i t ive 
s igns is t he i n t r o d u c t i o n o f 
t h e b l a c k s e a l — t h a t ' s t h e 
p a t e n t e d T u p p e r w a r e l i d , t o 
n e o p h y t e s — a v a i l a b l e i n t h e 
" M o d u l a r Ma tes" storage l ine , 
a series o f s torage c o n t a i n e r s 
i n "Class ic Sheer" p l a s t i c . ) I t 
a lso e . x e m p l i l i e s t he u n i q u e 
spaee Tupperware oeeupies i n 
t w e n t i e t h - c e n t u r y des ign d i s ­
course. 

T u p p e r w a i e b l u r s the l i n e 
between design and i n v e n t i o n . 
W h e n luu l Tupper fus t started 
m a k i n g his f o o d conta iners i n 
the ear ly I94()s , n o t h i n g else 
l ike it e x i s t e d . I t a r r i v e d as a 
p roduc t o f new technology, i n 
the post -war new-plastie years, 
p o i s e d t o t ake a d v a n t a g e o f 
d e v e l o p m e n t s i n h o m e r e f r i g ­
e r a t i o n . Is a r e k i n d l e d love o f 
ihe s iLi l l d i m p l y nos ta lg ia l o r 
mid-cen t in -y housew.nes, n o w 
e n j o y i n g some renaissanee i n 
the w o r l d o f col lect ibles , o r is 
T u p p e r w a r e s t i l l r e l e v a n t t o 
twen ty - f i r s t cen tury design? 

A l i s o n I . C l a r k e p e r f o r m s 
ser ious s i i u l y a n d analys is o f 
T u p p e r w a r e as a c u l t u r a l phe­
n o m e n o n i n Tiippcrwdic: the 
Promise of Plastic in 1950s 

Anicricd ( W a s h i n g t o n : S m i t h ­
sonian I n s t i t u t i o n Press, 1999). 
C h a p t e r T w o , " T u p p e r w a r e : 
T h e C r e a t i o n o f a M o d e r n i s t 
I con?" traces the ea r ly design 
d e v e l o p m e n t o f T u p p e r w a r e 
p r o d u c t s , h i g h l i g h t e d by the 
se lect ion o f T u p p e r w a r e to be 
i nc luded i n "a na t iona l ex l i ib i -
t i o n o f o u t s t a n t i i n g twe i i t i e th -
c e n t u i y des ign" at the M u s e u m 
o f M o d e r n A r t i n 1956. " W i t h 
its s t reaml ined i n j e c t i o n - m o l d ­
ed f o r m s , T u p p e r w a r e embod­
ied the m a c h i n e aesthetic o f a 
t e c h n o l o g i c a l l y d e t e r m i n e d , 
f u n c t i o n a l f o r m . " - B u t while its 
appearance as a top ic o f note in 
m i d - c e n t u r y des ign discourse 
m a y be o f mos t interest to us, 
as designers, C la rke notes that 
" i d t i m a t e l y i t w a s s h i f t s i n 
gender relat ions a n d consump­
t i o n p r ac t i c e s t h a t i d e n t i f i e d 
T u p p e r w a r e as the ideal accou­
t rement of m o d e r n l i v i n g . " 

P e r h a p s t h e best lessons 
l ea rned f r o m these objects lie 
i n the i r en tanglement i n a m u l -
t i t u d e o f c u l t u r a l q u e s t i o n s . 
As C la rke so c lear ly and thor -
o i i g h l ) ' po in ts ou t i n her book, 
Tu pperware-as-a rt -object does 
not split easily f r o m its role as 
agent »)! social change o r p rod­
u c t o f t e c h n o l o g i c a l deve lop­
m e n t . T u p p e r w a r e o c c u p i e d , 
a m i s t i l l o c c u p i e s , a d i s t i n c t 
place in consumer culture. 

W h i l e T u p p e r w a r e exists 
i n t h e m a i n s t r e a m h o u s e ­
holds and memor ies o l midd le 
A m e r i c a , s o m e h o w a k i n t o 
l e l l - C ) a n d g reen bean casse­
role , i t has always stood on the 
m a r g i n s o f conven t i ona l c o m ­
m e r c e . T h e p r i m a r y v e h i c l e 
f o r t h e sale a n d d i s t r i b u t i o n 
o f the p roduc t s lie in a ne twork 
o f c o n s u l t a n t s w h o hos t 
Tupperware parties in people's 

l iomes . T h i s c o n t i n u e s today ; 
w h i l e one can purchase p r o d ­
ucts o n - l i n e o r , occa s iona l l y , 
at smal l kiosks i n loca l mal l s , 
the Tupperware pa r ty remains 
a staple o f business. Such alter­
nat ive re ta i l ing pract ices have 
provided o p p o r t u n i t y f o r many 
p e o p l e o t h e r w i s e e x c l u d e d 
f r o m w o r k i n g , p a r t i c u l a r l y 
w o m e n . 

T u p p e r w a r e a lso engages 
an o n g o i n g d e b a t e b e t w e e n 
h i g h - b r o w and l o w - b r o w c u l ­
ture , one in w h i c h design and 
d o m e s t i c i t y p l a y k e y r o l e s . 
F r o m A E G t e a k e t t l e s t o the 
G r a v e s t o i l e t b r u s h , w e l l -
k n o w n d e s i g n e r s h a v e l o n g 
dabb led i n houseware design. 
These m a y t ake t h e f o r m of 
e i t h e r t he A l e s s i P h i l l i p p e 
S tarck j u i c e r , w h i c h pe rches 
l i k e a m u s e u m p iece o n the 
c o u n t e r at t h e F a r n s w o r t h 
House; o r they may be a f i v e -
dol lar m o p bucket in the clean­
i n g .nsle at a d i s c o u n t s to re . 
T h e message o f a l l o f t he se 
el lnr ls is this: g o o d design does 
not have to be inaccessible. 

T h e d e f i n i t i o n o f accessi­
b i l i t y plays a key ro l e i n t h i s 
message. "Accessible" becomes 
s v n o n > n i o u s w i t h " a f f o r d ­
able," i n many ca.ses. This tone 
belongs to the popul i s t design­
er, w h o w a n t s t o b r i n g g o o d 
design to every man . But some­
t h i n g else l i n ks i n the subtext 
o f t h i s message: "access ib le" 
has to do w i t h the everyday, the 
d o m e s t i c , t h e t r a d i t i o n a l l y 
female realms o f household ing . 
Designers w o r k w i t h i n the s t u f f 

o f o u r daily lives, the lowei case 
objects o f ou r existence. 

T u p p e r w a r e , d e s p i t e i ts 
e n j o y m e n t o f d e s i g n c r i t i c s ' 
f a v o r i n its early years and its 
c a p i t a l T , has a l w a y s been 
one o f these lowercase objects. 
N o f amous p layer w i t h noble 
i n t e n t i o n s d e s c e n d e d u p o n 
the p r o d u c t t o i n f u s e it w i t h 
"design." Wha t modernis t cr i t ­
ics loved about it was its sim 
p l i c i t y o f f o r m . W h a t l h c \ 
somet imes f a i l e d to a c k n o w l ­
edge was this f o r m ' s roots in a 
complex coincidence o f cul tur­
a l a n d s o c i a l f a c t o r s . G o o d 
des ign at T u p p e r w a r e comes 
f r o m a t h o r o u g h unders tand­
ing o f f u n c t i o n and material. It 
s i m p h does its j o b w e l l and 
beaut i fu l ly . A n d the F.gg Dish is 
no exception. • 

For wore iiiforttidtion: 
Clarke, Alison J. Tupperware: 
the Promise of Plastic in 1950s 
America (Washington: Smith­
sonian Institution Press, 1999). 

vvww.t u p p c m a rc .com 
a I'uppcrware party near you 

Ispecinl thanks to Prank Vaia, 
ihc I'upperwitrc coii>nhant who 
sold mc the P^^-ceptioiial Scrwr 
Set and introduced iiie to 
Moduliir Malc> with coiitd^ioiis 
enthusiasm I 

1 Tupperware Summer 2001 catalog, 
p. 2}. 

2 Clarke, p. 36. 
3 Clarke, p. 35. 
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MATT NIEBUHR 

Corrections 
I n t h e p r e v i o u s i s sue o f 

P o r t f o l i o {Iowa Archiicct 
()l:2.^<s) the project images a n d 
d e s c r i p t i o n were i nadve r t en t ­
ly swi t ched . The t op image is 
that o f N o r t h w e s t e r n Col lege 
T h e a t r e A r t s Cen te r , O r a n g e 
Ci ty , Iowa, hy Ruble M a m u r a 
M o s s B r y g g e r , A r c h i t e c t s , 
PC. T h e b o t t o m image is that 
o f t h e G r i n n e l l C o l l e g e 
VVelct)nie Cen t e r by H e r b e r t 
Lewis Kruse B lunck A r c h i t e c 
ture. O u r apologies to b o t h . • 

Blank Honors Center, University of Iowa, Iowa City, Iowa 

H e r b e r t Lewis Kruse B l u n c k 
Archi tec ture is current ly work ­
ing w i t h the Univers i ty o f Iowa 
to deve lop the Blank H o n o r s 
Center. The 60,000 square foot 
b u i l d i n g w i l l h o u s e gene ra l 
c a m p u s c l a s s r o o m s , s t u d y 
spaces , a n d a d m i n i s t r a t i v e 
spaces f o r t w o p r o g r a m s : the 

U n i v e r s i t y ' s H o n o r s P r o g r a m 
and the Belin Blank Center. 

The b u i l d i n g mass c\|^ivss 
es p r o g r a m m a t i c v o l u m e s 
c o m p o s e d a r o u n d a l o n g , 
n o r t h - s o u t h masonr) ' b u i l d i n g 
c o r e . O n t h e wes t , an o f f i c e 
b l o c k f l o a t s a b o v e t h e t w o -
s t o r ) l o b b y , p r o t e c t e d f r o m 

solar ga in by a d o u b l e c u r t . i i n 
wal l system. O n the east, larger 
a d m i n i s t r a t i v e a n d m e e t i n g 
spaces are s tacked a b o v e t w o 
stories o f classroo ms. 

C o n s t r u c t i o n is a n t i c i p a t e d 
t o b e g i n i n e a r l y 2 0 0 2 w i t h 
c o m p l e t i o n i n the fa l l o f 2003. • 

i i 

Urban Renewal Project, Iowa City, Iowa 

T h e C i t y o f I o w a C i t y has 
r eques t ed a p r o p o s a l l o r the 
deve lopmen t o f the last urban 
r e n e w a l parcel f r o m the ear­
l i e r I 9 7 0 ' s r e d e v e l o p m e n t o f 
d i ) \ \ I I t (>\\ n I o w a ( i t v . Lhe 
M o e n C r o u p has p r o p o s e d a 
t w i n t o w e r concept designed 

by N e u m a n n M o n s o n A r c h i ­
tects that w i l l inc lude a grocery 
store, professional o f f i ce space, 
eonference center , des t ina t ion 
ho te l a n d u r b a n c o n d o m i n i ­
u m . The project is one o f tour 
proposals be ing considered by 
the C i t y . • 

T h e p r o j e c t t e a m c o n s i s t s 
o f the owner / c l i en t , T h e M o e n 
G r o u p , the architect , N e u m a n n 
M o n s o n A r c h i t e c t s a n d t h e 
c o n s t r u c t i o n team, M c C o m a s -
Lacina C o n s t r u c t i o n . 
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A I A I O W A H O N O R A W A R D 
( O R E X ( f l l { N C E I N A R C H I I E C I U R E 

( E N I R A l S T A T E S R E G I O N H O N O R A W A R D 

Newton Road Parking and 
Chilled Water Facility 

\ 
Jury Comments: 
S l A I I 

/ like it. Look ot tlio<c 
bcoutifuUy ilctoHcd 
clcincnt> - it tokc> basic 
tliiny^< like exit stoir< inokcs 
>()///(7///"/; i, ' oj lhcin. It's 
just (I parking i^arn{^c with 
a corriilor that hironics a 
profticnade. It's done with 
intelli^eiiee and not over^ 
iloing it. I'hey pushed the 
typology oj a parking 
structure in what appems 
to he a reasonable budget. 
Hasicallv, the ptu king 
ginage is allowed to be 
injornied by its structure. 

Project: Newton Road Parking 

and Chilled Wafer Facility, 

University of Iowa, lowo City, lA 

Architect: Herbert Lewis Kruse 

Blunck Architecture 

General Contractor: 

McComos-Lacino Construction Co. 

Civil Engineer: Shive-Hottery, Inc. 

Electrical Engineer: 

Alvine and AsscKiotes 

Mechanical Engineer: 

Alvine and Associates 

Structural Engineer: 

Walker Parking Consultants 

Photographer: Farshid Assassi, 

Hon. AIA, Assassi Productions 

and Cameron Campbell 
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AWARD 
A I A I O W A H O N O R A W A R D 
F O R E X ( U l f N ( E I N A R C H I I E C I U R f Renaissance Granite, 

Marble & Tile 

Jury C o m m e n t s : 
S t a t e 
This project is so prefab 
and yet so incredibly 

ustoiu at the same time. 
Exquisite - ;// the sense 
that it is so painfully close 
to both. There is a dialogue 
here of juxtapositions. 
The play of the custom 
stairs ami offices against 
the pre jab shelvhig racks is 
very nice. Even the way the 
stone sl(d)S are stacked up 
and positioned is heconnng 
a part of the architecture. 
The warehousing of things 
becomes the extension 
of the architect. 

Project: Renaissance Granite, 

Marble & Tile, Urbandale, lA 

Architect: Herbert Lewis Kruse 

Blunck Architecture 

General Contractor: 

Venter Spooner 

Gvil Engineer: 

Bishop Engineering 

Structural Engineer: 

Korpela Engineering 

Landscape Architect: Herbert 

Lewis Kruse Blunck Architecture 

Interior Designer: Herbert Lewis 

(ruse Blunck Architecture 

*hotographer: Farshid Assassi, 

Hon. AIA, Assassi Productions 
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AWARDS 
A I A I O W A M f R I I A W A R D 
f O R [ X C f l l E N C E I N A R C H I I E ( T U R { Architects Office for Architects 

Wells Woodburn O ' N e 

Jury C o m m e n t s : 
S i A l t : 

Uciiioviiiy, iiii cxistiiis^ >(>//(/ 
Willi and adding back a 
^hi>< ciirtaiii wall i> clfiirlv 

the hi^^ move hen: ilii< i< 
not a radical move - hut, 
through one very simple 
move, the <paee has been 
transfornied - all with an 
inexpensive '\))Jd\e shelf 
curtain wall system - a 
couple of very deft moves 
with an economy of nwans. 

Projed: Architects Office for 

Architects Wells Wcxxiburn 

O 'Ne i l , West Des Moines, lA 

Architect: Architects Wells 

Woodburn O'Nei l 

General Contractor: 

Venter Spooner Construction 

Electrical Engineer: 

ABC Electric, Inc. 

Mechanical Contractor: 

Wol in & Associates 

Mechanical Engineer: 

Pulley & Associates 

Structural Engineer: 

Charles Soul Engineering 

interior Designer: Architects 

Wells Woodburn O'Nei l 

Photographer: Timothy Hursley 
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AWARD 
AIA IOWA MERII AWARD 
FOR E ) ( ( E l t E N ( f IN AIKHI IECIURE YMCAond Rehabilitation 

Center 

Jury ( .ommenis: 

S T A T E 

The interior could lunv 

been fussed up - hut they 

didn't do dhU. The iiv/r 

the vohimes ploy of) of each 

otiu-r is (I very nice effect. 

1 he cenler is liu viuid h^^hl 

and ties the whole struc­

ture to^^ether- i\uite 

literally with the tie rods 

aiul trusse>. All in all, this 

is a nice project. 

Projed: YMCA and Rehobilifation 

Center, Mason City, lA 

Architect: Berglond + Cram 

Archi tects/Boxwood 

General Contractor: 

Henkel Construction 

Electrical Contractor: 

Kehm Electric 

Civil Engineer: 

Yaggy Colby Associates 

Electrical Engineer: 

Pulley & Associates 

Mechanical Engineer: 

Pulley & Associates 

Structural Engineer: 

Peterson Engineers 

Interior Designer: Boxwood/ 

Berglond & Cram Architects 

Pool Design: 

Water Technology 

Photographer: Mark Mickunos, 

Cameron Campbell 
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AWARDS 
AIA IOWA MtRIT AWARD 
FOR E X C E l l f N C E IN A R C H I I K I l l R f 

CtNlRAI S f A H S REGION 
HONOR AWARD 

The Glove Qctory 

Jury C o m m e n t s : 
S l A l l 
Their i> (I lrcniciuhii> 

iuuoiml ofrcstnunl at 
work here. Very strdi^hl-
forwani This projeel ;> n 
wonderful ircmsjormulion 
of (I very dark eourtviUiL 
It'> heuiitifiil how ihealri-
eal die li^iiting i> and die 

theniseh'e< are simply 
theater type h^hts - very 
niee with the eohaiiiis. 
This projeet {^oes hewmd 
jiisl renovation. 

Project: The Glove Factory, 

Grinnell, lA 

Architect: Herbert Lewis Kruse 

Blunck Archifecture 

General Contractor: 
Neumann Brothers, Inc. 

Electrical Contractor: 
Baker Electric, Inc. 

Mechanical Engineer: 
The Waldinger Corporation 

Photographer: 

Hedrich-Blessing Photographers 
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AWARDS 
CENIRAl SIATES RfGION 
HONOR AWARD Lafayette Square Restoration 

I r j i i Jiml l l u l n r . I I I , , I , 
^ • m d r r i i j l (>pti<ii> 

IHlh A D o l m j n 
I ' a r l I n l r 4 n . r j > r l i i - n 

I M h <f 1 .>( j>i I ! . -

I ' l r l I r l r i n i r Option 

Lafayette Square Urban Design Plan 

jProject: Lafayette Square 

{estoration, Sf. Louis, M O 

Architect: H3 Studio, Inc. 

i<<i,c So. ()2::^9 Iowa Archilecl I7 



U N I R A L S I A I E S REGION 
HONOR AWARD I W C C Performinq Arts Center 

Project: Iowa Western 

Community College Performing 

Arts Center, Council Bluffs, lA 

Architect: HDR Arcfiitecture Inc. 

General Contractor: 

Luncj Ross Constructors 

Electrical Contractor: 

Midland Electrical 

Civil Engineer: 

HDR Architecture Inc. 

Electrical Engineer: 

HDR Architecture Inc. 

Mechanical Engineer: 

HDR Architecture Inc. 

Structural Engineer: 

HDR Architecture Inc. 

Landscape Architect: 

HDR Architecture Inc. 

Interior Designer: 

HDR Architecture Inc. 

Photographer: 

Tom Kessler, Kessler Photography 

I -S Iowa Architect Issue No. 02:239 



AWARDS 
CENIRAl S I A H S REGION 
HONOR AWARD Logsdon [rest]room 

Project: Logsdon [restjroom, 

Des Moines, lA 

Architect: Herbert Lewis Kruse 

Blunck Architecture 

I General Contractor: 

Silent Rivers, Chaden Hoifill 

Electrical Contractor: Noel Electric 

Interior Designer: Herbert Lewis 

Kruse Blunck Architecture 

Photographer: 

Cameron Campbell 

/ \ Iowa Architect i v 



( E N I R A l S T A I E S RfGION 
HONOR AWARD Palmer Human Development 

and Family Studies Building 

Project: Palmer Human 

Development & Family Studies 

Building, Iowa State University, 

Ames, lA 

Architect: RDG Bussord Dikis 

General Contractor: 

Stanley Design Build 

Electrical Engineer: 

Alvine and Associates 

Mechanical Engineer: 

Alvine and Associates 

Structural Engineer: 

Charles Saul Engineering 

Landscape Architect: 

RDG Crose Gardner Shukert 

Interior Designer: 

RDG Bussord Dikis 

Acoustical Consultant: 

Coffeen Fricke 

Photographer: 

Farshid Assossi, Hon. AIA, 

Assassi Productions 
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AWARD 
CENTRAl S I A I E S REGION 
MERII AWARD Parkridqe Professional Center 

Project: Parkridge Professional 

Center, Lawton, OK 

Architect: Elliott + Associates 

General Contractor: 

S Construction 

Structural Eng 
Eudoley Engineering 

Photographer: 

Bob Shimer, Hedrich Blessing 

h.iu- No. 1)2:JMJ Iowa Afctillecl : i 



AWARD 
CENIRAl S I A I E S REGION 
MERII AWARD Goodman Residence 

Project: Goodman Residence, 

Kansas City, M O 

Architect: Gould Evans Goodman 

Associates 

General Contractor: 

Haggard Construction 

Electrical Engineer: Gould Evans 

Goodman Associates 

Mechanical Engineer: 

Neil Harris Company 

Structural Engineer: 

iob D. Campbell & Associates 

Landscape Architect: Gould Evans 

Goodman Associates 

Interior Designer: Gould Evans 

Goodman Associates 

Steel Fabrication: Corey Rupert 

Photographer: Mike Sinclair 

22 Iowa Architect Issue No. OJ::.^') 



AWARD 
CENTRAL STATES REGION Transformation and Rebirth 

of Grand Basin 

Project: Transformation 

and Rebirth of Grand Basin: 

Schematic Design, Forest Park, 

St. Louis, M O 

•Architect: H3 Studio, Inc. and 

lOeheme, Von Sweden & 

(Associates, Inc. 

andscope Architect: Oehme, 

B /an Sweden & Associates, Inc. 

1 
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( E N I R A l S I A I f S REGION 
MERII AWARD Hiqdon Administration 

Bui cinq Renaoi itation 

Project: Higdon Administration 

Building Rehabilitation, Lomoni, lA 

Architect: RDG Bussord Dikis 

General Contractor: 

Gracelond University 

Electrical Contractor: 

Norwood Electric 

Mechanical Contractor: 

L.A, Fulton & Sons 

Electrical Engineer: 

Alvine and Asscx:iates 

Mechanical Engineer: 

Alvine and Associates 

Structural Engineer: 

Shuck-Britson 

LoncJscape Architect: 

RDG Crose Gardner Shukert 

Interior Designer: 

RDG Bussard Dikis 

Photographer: 

Farshid Assossi, Hon. AIA, 

Assossi Productions 

'.A Iowa ArChilecl l><uc No. 0J:JM) 



AWARD 
CENIRAl S I A I E S REGION 
MERII AWARD Lutheran Church of hlope 

Project: Lutheran Church of Hope, 

West Des Moines, IA 

Architect: RDG Bussard Dikis 

General Contractor: 

Weitz Company 

Civil Engineer: 

Civil Engineering Consultants 

Electrical Engineer: 

Pulley & Associates 

Mechanical Engineer: 

Pulley & Associates 

Structural Engineer: 

James Wilson 

Landscape Architect: 

Civil Engineering Consultants 

Interior Designer: 

RDG Bussard Dikis 

Acoustical Consultant: 

Coffeen Fricke 

Photographer: Forshid Assossi, 

Hon. AIA, Assassi Productions 

/> /« \ > () ' J >̂ Iowa Architect : 



CENTRAL STATES REGION 
MERIT AWARD Telephone Table for 

Hertz Corporation 

Project: Telephone Table for 

Hertz Corporation - Data Center 

Oklahoma City, OK 

Architect: 

Special Projects Studio, P.C. 

Fabrication: 
Beyond Metal, Inc. 

Photographer: 

Joseph Mills Photography 

!(i Iowa Archilecl issue No. 02:239 
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AWARD 
CENTRAL STATES REGION 
HONORABLE MENTION 

A Case for Redefining Design, 
The Los Altos Pro ect 

Project: The Power of Zero, 

The David and Lucile Packard 

Foundation, Los Altos, CA 

Architect: BNIM Architects 

Packard Foundation Facilities 

Steering Committee: 

Ed Diener, Nancy Glaze, Don 

Lauro, John Pihl, Anno Rose, 

Mark Valentine, John Walker, 

Marie Young 

Design Team: BNIM Architects, 

Hawley Peterson Snyder 

Architects, Keen Engineering and 

Oppenheim Lewis 

CONNECTION 
FOUNDATION 

Foundation Values 

Integrity 

, Respect for All People 

Belief in Individual Leadershiip 

Commitment to Effectiveness 

Capacity to Ttiink Big 

CENTRAL STATES REGION 
HONORABLE MENTION 

120 BLOndo 

Project: 120 BLOndo Building, 

Omaha, NE 

Architect: Randy Brown Architect 

General Contractor: 

John Luce Company 

Civil Engineer: 

Kirkhom Micheol Inc. 

Mechanical Engineer: 

Dale Schnackle Company 

Structural Engineer: 

Kirkhom Micheol Inc. 

Sheetmetol Contractor: 

Swan son Sheet Metal 

Photographer: 

Farshid Assossi, Hon. AIA, 

lAssossi Productions I! 
Issue No. 02:23^) lowa Architect 



C E N I R A l S I A I E S REGION 
HONORABIE MENIION 

Oklahoma City Notional Memoria 

Project: Oklahoma City Notional 

Memor ia l , Oklahoma City, OK 

Architect: 

Butzer Design Partnership 

General Contractor: 

Lippert Bros., Inc. 

Electrical Contractor: OESCO 

Civil Engineer: Atkins-Benham 

Electrical Engineer: 

Atkins-Benham 

Mechanical Engineer: 

Atkins-Benham 

Structural Engineer: 

Atkins-Benham 

Landscape Architect: 

Sasaki Associates 

Chair Installation/Detail 

Fabrication: Chris Vespermann 

Survivor Tree Consultant: 

Oklahoma Department of Forestry 

Photographer: 

Anthony L. Lindsey/ALL proof 

CENTRAl STATES REGION 
MONOBABIE MENTION 

Morokon Associates 

Project: Marakon Associates, 

Son Francisco, CA 

Architect: Herbert Lewis Kruse 

Blunck Architecture 

General Contractor: 

Dinwiddie Construction Co. 

Electrical Engineer: 

David Szeto & Associates 

Mechanical Engineer: 

Tommy Siu & Associates 

Interior Designer: 

Herbert Lewis Kruse Blunck 

Architecture 

Associate Architect: 

Robert Gyori 

Photographer: Farshid Assossi, 

Hon. AIA, Assossi Productions 
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AWARD 
AIA IOWA HONOR AWARD 
FOR EXCELLENCE IN CRAFT 

oyd-Jones Addition 

Project: Lloyd - Jones 

Remodeling, Iowa City, lA 

Award Recipient: 

Irion Christenson 

Architect: 

AKAR Architecture & Design 

General Contractor: 

Selzer - Werderitsch 

Electrical Contractor: 

Chamber Electric 

Photographer: 

Sonjay Jani, AIA, Brad Pouleson 

AWARD 
AIA IOWA HONOR AWARD 
FOR EXCELLENCE IN CRAFT 

Potel Residence 

Project: 

Potel Residence, Iowa City, lA 

|Award Recipient: 

rion Christenson 

lArchitect: Nowysz - Jani 

•Architecture and Design 

lOenerol Contractor: Heritage 

lomes, Kennedy Construction 

tructurol Engineer: 

Bock Miller & Associates 

ondscope Architect: 

essica Neory 

nterior Designer: 

pZustom Furniture by AKAR 

jchitecture & Design 

hotogropher: Sonjay Jani, AIA 
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State Juror Profiles 

Reed Kroloff 
Reed K r o i o f t is t he e d i t o r i n c h i e f o f 

Arihilcclurc, the nat ion 's le. iding pnh l i ca t ion 

f o r d e s i i ; n p r o f e s s i o n a l s , l i e j o i n e d the 

n iaga/ ine as an associate edi tor in 1995. pr io r 

to w h i c h he t a n g i u a rch i tec tu re at A r i z o n a 

State L'niversi ty, where he remains a tenured 

assoc ia te p r o f e s s o r . A t A r i z o n a .State, M r . 

K r o l o f f served as assistant dean o f the 0) i lege o f Archi tecture and 

K n v i r o n m e n t a l D e s i g n , as w e l l as u n d e r g r a d u a t e p r o g r a m 

coord ina to r in the School o f .Architecture. In 1994, he received the 

Ar izona chapter o f the Amer ican hist i tute o f Architects tlrst ever 

ou ts tand ing educator award. 

M r . K r o l o f f wri tes and speaks widely, and has been recognized 

f o r h is c j ) n t r i l >u l i ons to the p ro fess ion , i n c l u d i n g a jesse Neal 

A w a r d for w r i t i n g , and the Rohert f lowers Award for iournal ism 

f r o m t h e Texas S o c i e t y o f A r c h i t e c t s . U n d e r h is d i r e c t i o n . 

Archiieclwe has accumulated more awards for design and content 

than any other magazine ol its t\ pe. 

M r . K r o l o f f serves on a n m n h e r t ) f hoards and advisor)' panels, 

r a n g i n g f r o m the N a t i o n . d B u i l d i n g M u s e u m to the School of 

A r c h i t e c t u r e at the U n i v e r s i t y o f Tennessee. He is also a peer 

reviewer for the Un i ted States ( ieneral Services Admin is t ra t i t )n . 

Reed K r o h ) t f h o l d s degrees f r o m Yale U n i v e r s i t y and the 

Univers i ty of Te.xas at Aus t in , and practiced architecture in Texas 

and Ar izon. i . 

Gregg Pasquarelli 
As one of f ive f ound ing partners o f the tour-

year o l d a r c h i t e c t u r e t l r m S H o f / Sharpies 

Uo lden Pasquarelli, ( i regg Pasijuarelli brings a 

mu l t i -d isc ip l ina ry backgrouml ami unab . i s lK t i 

amb i t i on to the practice o f architecture. 

S H o l ' . founded by tw in brothers (^hris and 

Bi l l Sharpies. Bil l 's wi fe, Coren Sharpies, and 

C.regg's w i f e K i m U o l d e n - al l C o l u m b i a ( I r a d u a t e Schoo l o f 

A rch i tec tu re a lumnae , is r i d i ng a hard-earned wave o f successes. 

The f i r m recent ly landed an impor tan t connni.ssion at (Columbia 

U n i v e r s i t y f o r t he I ()().()()() s i | . f t . a d d i t i o n to I ' r en t i s H a l l . 

C o l u m b i a ' s School o f the Ar ts , earning the connn iss ion over 19 

other archi tecture f i rms vy ing for the project. Their design for the 

M u s e u m o f Sex in New Yo rk C i t y won a 1999 P/A Award . The 

nu iseum founders are cu r ren t l y in the f inal stages o f hnul ra is ing 

f o r t h e p r o j e c t . l a s t s u m m e r ' s i n s t a l l a t i o n t o r the P.S.I 

C o n t e m p o r a r y A r t C e n t e r i n (.)ueens N e w Y o r k , e n t i t l e d 

Ihiiicsciipc, was received as a c r i t i ca l and p u b l i c success. New 

Yorke r c r i t i c , Paul ( l o ldberger called niiiu-saiiH- "one o f the few 

instances of c o m [ > u l e r - e n h a n c e d design in w h i c h the result is 

w a r m e r , l i v e l i e r , and m o r e e x c i t i n g than the rende r i ngs that 

preceded i t . " In the relatively sht)rt dura t ion o f their f i r m , ShoP has 

coverei l .i w ide range o f p ro jec t l\ pes and cl ients f r o m civic and 

i ns t i t u t i ona l to m u l t i - f a m i l y hous ing and lof t remcHlels to retai l 

in te r io rs and instal lat ions. The t l rm was the subject o f a feature 

story in the M a y 20()I issue o f Metropolis ent i t led "ShoP: H o w to 

Get Ahead in Arch i tec ture . " 

T h e r e is a n o t i o n t h a t S l I o P r e p r e s e n t s a new sor t o f 

archi tecture f i r m . W i t h a total staff o f fO people - the five th i r ty -

someth ing founders ami five staff - the f i rm relies on their honed 

eff iciency in the d ig i ta l w o r l d . Pasquarelli conunents that SlIoP's 

d i f ferent ia t ing qual i ty may be their methodology o f practice sa\ ing, 

" T h e c o m p u t e r has been a too l that's helped us to develop a new 

mode l . It is not about the f o r m . " Terrance Riley, chief curator o f 

archi tecture and design at M o M A , calls ShoP a "second generation" 

d i g i t a l f i r m at t h e b e g i n n i n g o f t h e d i g i t a l r e v o l u t i o n in 

archi tecture." Wh i l e technology may be crit ical in a l lowing ShoP's 

smal l staff to compete w i t h New York City 's archi tectural talents 

and push ing fo rma l boundar ies and const ruct ion constraints, their 

partners are qu ick to po in t to the machine and model shop located 

w i t h i n the b o u n d s o f the i r M a n h a t t a n s tud io . Riley cont inues. 

t l u y knovs how to use digital technologies very intell igently, they 

also k n o w w h e n t o m o v e b e y o n d t h e m a n d seek a l te rna t i ve 

means." 

d r e g g P a s q u a r e l l i r e c e i v e d h i s B a c h e l o r o f Science i n 

Conunerce and Finance f r o m Vi l lanova Universi ty and worked 

b r i e f s t in t (»n W a l l Street before r e t u r n i n g to school t o earn his 

Mas te r o f A r c h i t e c t u r e degree f r o m ( ' o l u m b i a Un ive rs i t y . He 

comple ted his graduate wo rk in 1994. graduat ing w i t h honors for 

excellence in design. F rom 1994 - 1997 Gregg Pasquarelli worked 

the off ice o f Greg Tynn F(1RM. M r . PaM|uarelli recently earned the 

2(M)1 F inerg ing Voices Award f r o m the Architecture l eague o f New 

Y o r k and the 2001 A c a d e n n . \ w a r t l in A r c h i t e c t u r e f r o m the 

Amer ican Academy o f A r t and Tetters. He is current ly an Adjunct 

Pro fessor o f A r c h i t e c t u r e at C o l u m b i a U n i v e r s i t y ' s Ciraduate| 

School o f Arch i tec ture , Planning, and Preser\ at ion. 

Joshua Ramus 
I n 1975. Rem Koolhaas created O M A / Office 

for Me t ropo l i t an Archi tecture w i t h objectives 

to tlefine new types o f relations, theoretical as 

well as practical, between architecture and 

con temporar \ ' cu l tu ra l s i tuat ion. In I979() iVIA 

made a compet i t ion entry for the extension o f 

the Dutch Parl iament. Cri t ical acclaim for 

u n - b u i l t d e s i g n b e c a m e the ca ta l ys t f o r t h e i r f i r s t m a i o r 

connn i ss i ons . the I j - p l e i n masterp lan w i t h t w o ( ) M A dcsij jned 

a p a r t m e n t b l o c k s in \ n i s i i - n l , i n i and the Net lu ' r l ,uu l ,N Dance 

Theater in The Hague, completed in 1987. OMA has become one 

o f the most recognized and inf luent ial architectural f i rms practicing 

today b)' re forg ing the broken l ink between tecl inolog\ aiul process. 

losluia Ramus io ined Rem Koolhaas as director o f D M A s New 

York ot i ice. I le l eceivetl a Bachelor o f Arts in Pliilosophx from Yale 

Univers i ty am i a Master o f Archi tecture f r o m Harvard Craduate 

S c h o o l of D e s i g n . M r . Kanu is is one o f D M A ' s v o i i n g and 

innovat ive architects wh(> un i t i i n i e the t rad i t ion o f Rem Koolhaas 

b y c h a l l e n g i n g a n d r e i n v e n t i i i t ; the ru les of c o i i l e n i p o i <irv 

arch i tecture as it relates to i i rhan ism and general cultural issues. 

M r . R a m u s has focused o n m a m - of D M A s i n o i e amb i t i ous 

.American proiects inc lud ing D M A ' s Amer ican debut for ieclesii;ii 

o f the M C A headquarters and its 240-acre Universal Studios lot in 

Tos Angeles and D M A ' s entr)' in to the 1997 M o M a Competi t ion^ 

New York . 

C' l i r rent ly M r . Ramus is the lead designer on the new Seattkl 

Publ ic T ibrary . the duggenhe im Tas Vegas and the Ciuggenheinj 

Heritage M u s e u m also in Tas Vegas. The $161M. 410.000 s.f public 

l i b r a r y is s c h e d u l e d to be c o m p l e t e d i n 2003 w i t h bot l i j 

Ciuggenheims scheduled to open Tall 2001. 
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Regional Juror Profiles 

D a v i d H a n s e n , A I A 
Mr. Hansen joined I'erkins & Will as a design 
principal in 1986. H e is an award-winn ing 
architect whose thirty years of experience 

J H I ^ ^ cniph.isl/cs woiklwiilc ^.orporalc, comnicrciiil, 
^ I ^ ^ ^ B .uul iiislitiiiion.il pidicas . \ h . I laiiMii has led 

^ ^ B ^ ihc |<lannin,u 

— ^ ^ H L - f l I 12 million squar i' loci ol coi |n)ralc lacililics, 
including headquarter olfices, suhurhan olficc complexes, research 
facilities, and distribution centers. H e has had many articles 
published both nationally and internationally and has received 
awards for his work in the (Ihicago area as well as receiving awards 
for projects in Korea. Mr . Hansen is currently an Architectural 
Crit ic for the Masters Class at the University of Illinois and has 
served on numerous AIA juries throughout the I'nited Stales. 

T o m L i v i n g s t o n , F A I A 

Mr. Livingston has been responsible for the 

design of hundreds of proiects across the state 

of Alaska, and in the process he has pioneered 

technologies for design in the Far North. Mr. 

Livingston is recognized for his work with 

A l a s k a ' s i n d i g e n o u s N a t i v e group; his 

buildings blend the rich, traditional culture of 

Alaska's Natives with Luro-American knowledge of space, structure 

and engineering. His work has been presented in Ixlmonton and 

Vancouver, Canada, juneau, Fairbanks, and Anchorage, Alaska; 

and he has lectured for six years at the University' of Alaska as part 

lof its Arctic Fngineeringand Northern Design curricula. 

E v e t t J . R u f f c o r n , F A I A 

Mr. Ruffcorn has over 28 years of experience as 
principal designer and planner on a wide range 
of projects. He joined / . immer Ciunsul Frasca 
Partnership in 1977, becoming par tner - in -
charge of design in the firm's Seattle ofllce in 
1990. Mr . Kuftcorn's experience in the plan­
ning and design of buildings is extensive and 

includes many award-winning projects. Mr. Ruffcorn's experience 
in the plamiing and design of complex buildings is extensive and 
includes many .iward-winning [iroiects in the public and private 
sectors such as the bellevue Regional Library, which received a 
1997 AIA National Honor Award. He has been a visiting professor 
and critic in design at a number of universities. He is past chair 
of the Intern Development Program for the State of Oregon, a 
member of the American Institute of Architects c:ommittee on 
Public Architecture, and current president of the Seattle Archi ­
tectural Foundation. 
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Student Award s 
I O W A STATE UNIVERSITY, DEPARTMENT OF ARCHITECTURE 

Above: View into model. 

Far Right: Section through 
bath/closet. 

2001 ROG BUSSARD DIKIS OfSIGN AWARD 

The design award is presented 
annually to the undergraduate 
fifth-year project that exhibits 
exceptional theoretical, tech­
nical and academic achieve­
ment. This diploma project is 
intended to be the culmination 
and exhibition of the five-year 
professional bachelor's degree 
in architecture at Iowa State 
University. This is the most 
honored award given to an 
undergraduate student in 
architecture. 

Faculty Advisor: Russell 
Anderson 

he Ih-pdttmciit ol Archilci ltnr /> plciiscd lo luivc its 
<tuiL'iil< iiu luiU'd in lhi< niuiual invanh ifsuc oj 
Iowa Anhilccl. This showcase ofinvnnl \viniiin\i 
work from the state and rc\^ioii not only recognizes 

exeinjihiry projeels, it is a great wav lo challenge a)id 
stinndate thinking about architecture. There is sonu-lhing 
valuable to be learned from each award selection. Take the 
time to analyze diem carefully rather than merely leafing 
through the inniges. Tven though the protects from our 

department do not represent binlt work, we would still like\ 
you to read about them and see what you think. Talk with 
Siunciuie else about them; see what they think. You nui 
even give us a call. If we continue to use our awards 
program in these engaging ways, then it will have served its\ 
real purpose like it has for \nany, numy years. 

—Cal Lewis FAIA, Chair, Department of Architecture, 
hnva State University 

J A M I E M A U O Y 

" r / / / 5 work is simply intetuled to he an example, a systeni 
for deriving an infinite array of living configurations. In 
the great traditions of film and novel, this work at its 
worst may he oiw's nostalgic look at reviving the dead, at 
its best it may stir a critique oj suburbia through the re-
domestication of an (dready built landscape that has been 
left abandoned." 

— E x c e r p t f r o m p r o j e c t i n t r o d u c t i o n , 

A u g u s t 2()()(). 

RE domestication 
MV.donu'stication is an idea that has been o l interesl to 
me lor m a n y years. D u r i n g my educat ion at Iowa State 
U n i v e r s i t y I f o u n d m y s e l f i n a cons tan t s t ruggle to 
unders tand the relat ion between three recur r ing issues: 
d»)mest ic i ly , abandonment , and the cul tura l obsession to 
collecl , store anti archive artifacts. 

These three issues became the basis lo r m \ d ip loma 
prt)iect d u r i n g the Fail 2{)()() Semester. 

The a r c h i t e c t u r a l i nves t i ga t i on began by c r i t i c a l l y 
r e t h i n k i n g the " p r o g r a m " o l t lomesl lLi ly and the mean­
i n g o f h o m e . I reseaiched the h i s to r i ca l i m p l i c a t i o n s 
and associations, e x p l o r e d the r i tuals and experiences 
i n h e i e n t in e \ e r \ \ l a \ l i f e , and expe r imen te t l w i t h the 
r econr igu ra t ion and recons t ruc t ion o f the basic spaces 
and equ ipment prescribed lor a s ingle-family residence. 
1 d i s sec ted the idea o f h o m e , c a r e f u l l y c o n s i d e r i n g 
each o l the elements, bed, bath, ki tchen, closet, etc. This 
i n \ e s t i ga t i on helped generate a co l l ec t ion o f domest ic 
i iUervent ions, w h i c h were then used in the renovat ion o l 
an abandoned house in rura l Marsha l l (^ount) loi" m \ 
w i f e and I . 

The in t e rven t ions were organized a r o u n d a central 
r o o m , a strategy somewhat reminiscent ot the medieval 
hal l . In the medie \a l hall , mo\ab le fu rn i t u r e , then called 
" m o b i l i a , " enabled the hal l to accommodate the entire 
range o f domestic f u n c t i o n s in a system that was h igh -
l \ r e g i m e n t e d , )et at the same t i m e , c l u m s i l y i m p r o 
vised. This p h e n o m e n o n is also e\ ident in the practice 
o f ai c h i v i n g a n d d i s p l a y i n g a c o l l e c t i o n o f a r t i f ac t s . 
l )e\ i s ing a s i m i l a r se t t ing fo r the in te rvent ions w o u l d 

r e i n t r o d u c e an i n f i n i t e l y f l e x i b l e d t )mes t i c e n v i r o n 
ment , and reveal an array of possibilities tor e x p l o r i n g ! 
the organiza t ion and performance of domestic rou t ines | 
and the display of personal proper ty . 

1 - lements s u c h as the b e i l , b a t h , t a b l e , f i r e p l a c e i 
and television are contained in nooks sm rou iu l i ng t l u ' | 
central space, but are articulated lo be effortlesslv recon­
f i g u r e d f o r a \ a r i e t \ o f r o u t i n e c o m b i n a t i o n s . T akin J 
a f i r e s i d e b a t h recjuires s l i d i n g the ba th next to t h c f 
f i replace. \V'al>.hing TV i n bed is as s imple as pusl i inj 
the bed next to the television. I f more privacy is desired 
the b e d r o o m becomes an in t imate retreat. I he kitchen 
is e f f i c i e n t a n d exposed: s i n i [ i l i l \ i n g , \et r e v i t a l i z i n g 
the act of c o o k i n g . I he table acts as b o t h [ i r e p a r i n ^ 
and ea t ing surface, and can be c o n f i g u r e d for an in t i ­
mate d inne r or a large \\\v\\. I'l anslucent shelving can h e i 
t u r n e d a w a y f r o m the p u b l i c , b u t n o t c o m p l e t e l ) | 
concealed, revealing e\eii f ood and supplies as artilact? 
in the domest ic col lect ion. 

f o r m a l c o n d i t i o n s are a conse t juence of perst)na 
ident i ty , de te rmined hv rout ine, habit, and tiesiie. 1 acl 
r e n o v a t i o n to the a b a n d o n e d house reveals some 
th ing about the inhabi tant . Walls are distorted to I r a i n ^ 
\ iews o f i n t i m a t e m o m e n t s w i t h i n b o t h the d o n i e s t i r 
and ru ra l landscape. ' I he r o o f directs the soothing souinB 
o f r a inwa te r to places o f potent ia l re laxat ion. F x t e r i o " 
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c ladding emphasizes the act o f r enova t ion and exposes i n g the way tha t o u r p r o p e r t y c o n s t r u c t s b o t h o u r 
the inter\ 'entions as a co l lec t ion . i d e n t i t i e s , a n d the i m p r e s s i o n s we leave o n o t h e r s . 

There is careful play between what is displayed and Vis i to rs view the house as an archive , g a i n i n g perhaps 
c o n c e a l e d ; t h e s m a l l w i n d o w o f the b e d r o o m m a y a new u n d e r s t a n d i n g o f t h e d o m e s t i c i t y c o n t a i n e d 
d i scourage v o y e u r i s m , h o w e v e r , t r a n s l u c e n t closets w i t h i n , 
p rov ide passers-by w i t h a cand id g l impse o f domest ic­
i t y b e y o n d . T h e i n h a b i t a n t c o n t r o l s e x a c t l y w h a t is — J u f i i i e Malloy, Bachelor of Architecture, Iowa State 
col lec ted , d isp layed, a n d h o w i t is o r g a n i z e d , exp lo r - Uiiiveisit)' 

Above: Model Views. 

Left: Floor Plan. 

Left: The project Introduction 
archive. 
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PAUl S SKIKS ARfHIlKIURI AWARD 

TKe Paul S. Skiles Architecture 
Award is presented annually 
for a graduate thesis that 
exhibits excellence for an 
inquiry of architectural studies. 

2001 Thesis Committee 
Members: Dr. Jennifer 
Bloomer, Clare Cardinal Pett, 
Dr. Dennis Poverty 

Right: Section 
through side facade. 

For Right: Genera­
tive model; a study 
of the "viewing 
operotures" of the 
Baroque dome. 

DiagramrYiing Dilemmas: a Series of Baroque 
Mappings on the Roman Forum 

O v e r t ime , naviga t ing the historical center o f Rome 
has become .m increasingly i l i t l k u l t task. \u an etTorl to 
meet the t l c inands o l m o d e i n cuhure , the citv is I . K c d 
w i t i i a d i l e m m a o f how t o e n s u r e an t i p r o t e c t the 
longev i ty o l its ancient sites. As a result, the historical 
center has become o v e r r u n w i t h tences e n c i r c l i n g the 
per imeter o l its m o n u m e n t a l ruins, forc ing the average 
R o m a n c i t i / e n to c i r c u m n a \ igate these spaces. O n am 
g i \ e n day, the R o m a n l o r u m becomes a potent dispKu 
o l n a t i o n a l i t i e s w h o s e c o m m o n o b i e c t i \ e is the 
obse iva t ion and recreation o l history. In this sense, the 
F o r u m f i m c t i o n s as a v i e w i n g device w i t h w h i c h to 
man i t e s l i n d i \ i d i i a l na r r a t i \ es o l histories. I m p l i e d i n 

• 

REBECCA FERRERA 

this co l lec t ion o\ narratives are ver\ diverse readings of 
R o m a n h is to ry . Such a col lect ion o f narratives impl ies 
diverse readings o f r o m a n history, readings w h i c h may 
or m a y not be long to the native R o m a n , and readings 
w h i c h f u r t h e r d i s t a n c e the h i s t o r i c a l c e n t e r f r o m 

c o n t e m p o r a r y R o m a n society. Inspired and impelled by 
this d is tancing, m y thesis seeks to mit igate the di lemma 
o f dea l ing w i t h h i s t o r i c a l sites by p r o p o s i n g a beauty 
salon adjacent to the Roman I"orum. 

The site was o r ig ina l ly a l i b r a iy o f the F o r u m ot Peace 
and the loca t ion o f the Forma Urb i s Romae, a large and 
de t a i l ed m a p tha t r e co rded the en t i r e c i t y ot Rome. 
D a t i n g f r o m 200 A . D , the m a p was inscribed in white 
marble , a n d occupied an entire wall o f the l ibrary. In the 
sixth c e n t m y A D , this wall and a p o r t i o n o f the former 
l ib ra ry were conver ted in to the ( l u n c h and Monastery 
o f St. (^osmas and Damian . Today, whi le look ing at the 
Church ' s facade, one can v i r tua l ly reconstruct the map | 
in its o r ig ina l loca t ion by tracing the pattern o l holes lelt 
f r o m the b r o n / e clamps w h i c h attached the 4 inch thick 
m a r b l e panels to the s t ruc tu ra l b r i ck . This pattern o l 
holes, w h i c h marks the loss o f the "decorat i \e" skin o f 
the wa l l , becomes a screen t h r o u g h w h i c h to view the 
fai;ade o f the c h m c h . I bis cons te l l a t ion o f punctures 
pref igures and alludes to the theoietical armature of my 
project . 

A n on-s i te d o c u m e n t a t i o n and m a p p i n g o f Rome s 
h i s t o r i c a l b a r o q u e spaces l o r m e d the research 
assemblage f r o m w h i c h the theoretical armature o f the 
project was de \e lope i l . A fascination w i t h the structural 
an t i o r n a m e n t a l d e v e l o p m e n t s o f the baro(.|ue dome 
m o t i v a t e d t h i s research. The series o f nested she 
m a n i p u l a t i n g the i l l u s ion o f perspectival depth ol the 
d o m e w h i l e a l l o w i n g l o r l ight o f myster ious or ig in to 
i l k m i i n e each laver inspired me to t h i n k about the dome 
as a complex v iewing apparatirs. This k i n d ol dome theni 
b e c a m e a l i g u r e o f the c o n c e p t u a l m a p p i n g o f m ) | 
p r o j e c t , a m a p p i n g that f ea tu red t w o famous image; 
i n v o l v i n g v i e w i n g apparatuses: A l b r e c h t Durer 's 192^ 
w o o d c u t , "Draugh t sman D r a w i n g a Recumbent Nude, 
a n d M a r c e l D u c h a m p ' s m o d e r n mani fes ta t ion o f 
D u r e r image , the perspective m a c h i n e "Given: 1° th 
water fa l l , 2" the i l l u m i n a t i n g gas." I he former illustrate 
the p r o c e d m es f o r the c o n s t r u c t i o n o f a perspecti^ 
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d r a w i n g , w h i l e the la t ter is a c o n s t r u c t e d perspective 
v i e w e d t h r o u g h a p e e p h o l e . T h e t w o images w e r e 
d i ag rammed on to the site as vehicle f o r t ranslat ing the 
conceptual and theoretical mater ial i n t o an architectural 
p ropos i t ion . The facades o f the chu rch are covered w i t h 
a ser ies o f d i a p h a n o u s s h e l l s , w h i c h h o u s e the 
p rogrammat i c requirements o f the project and over look 
the a r c h e o l o g i c a l p i t . These shel ls r ep lace the " l o s t 
decorative sk in" ot the wal l w i t h l i teral ly and f igurat ively 
layered references to b a r o q u e domes , the perspective 
screen of D u r e r ' s w o o d c u t , a n d the v i e w i n g aper ture 

o f D u c h a m p ' s i m a g e . A r e f l e c t i v e glass seal encases 
and marks the emblema t i c p o w e r o f the archaeological 
p i t , w h i c h can be v i e w e d f r o m a r a m p l u i i c t i o n i n g 
sinuiltaneouslv as an entrance to the salon a n d passage 
b e t w e e n the R o m a n F o r u m a n d t h e V i a D e i F o r i 
Imper ia l i . 

—Rebecca Ferrara, Master of Architecture, Iowa State 
University 

Top: Diagrammed site plan. 

Above: Side elevation 
illustrating the loosely 
"skinned" side facade. 

Left: Detail of generative 
model. 
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2001 ARC( MfDAl FOR tXCflLENCf IN 
ARCHIfEClURAl 8 [NVIRONMENIAl DISIGN 
RESEARCH 

he Airhilci tuiiil Rcscdirli Centers CAfusorfiuni, lin. 
(:\R('(') is ill] inlenidtioiKil dssoeinlion of airhi-
leetunil reseniefi eenters eommitied to the expansion 
of the resenrch cnhure <///</ its supporting infrn-

stnu liire in nrchileetore and rehitcd desii^n (hsciplines. 
Since its founding ns ii non-profit corporation in 1976, 
AUC'd tuis represented a concerted coniinitinent to tlie 
iniprovenienl of tlie plivsical environment and the ipiahtv 
ofiije. 

iAicli >7"///.i,' (/// /\/v'('(-' nicnilh-r schools me m\-i!cd and 
encouraged to name an outstanding student in archi­
tectural researcli to receive tlie Jonuthan King Award for 

Research l-xcellence. I'wenty of the member schools 
iu)miiuiicd award winners this year: luich awardcc wiis 
proentCil with a medal enyraved with the insignia of 
Jonathan King, one of the joimders of ARCC, and inscribed 
with his or her own name. This award applauds the effort 
to further innovative arclnteclural research. 

W hat follows are excerpts from tlie Introduction to 
the thesis document awarded as lowa State University's 
2001 ARCC Medal for l-.xcellence in Architectural 
l-.nvironniental Design Research. I'he thesis is entitled 
c u l t u r e _ L | E V E l R : I N C R I - A S I N G T H H I O R C I: I U S L L T E D 

B Y T H I S . 

Far Right: Object from thesis 
project Po//io/o6/ecf, 2001. 
This object is one of twenty 
in the collection subset which 
articulates processes of man­
agement. The subset is 
entitled, ''animoteHUSBAND-
RY." Photographer: Cameron 
Campbell 

MirCHEU SQUIRE 

culture HEVE]R 
A r c h i l o c l i i r c theorv is intcM VcMitit)n: It is a procedure 

l o r i n i i i g i n i i i g poss ib le f u t u r e s and f o r f u l f i l l i n g ; the 
o h i i i i a t i o n o f a r c h i t e c t u r e culture—as pcdagog) and 
p r a c t i c e — t o w o r k its j o i n t s , l ines , and b o u n d a r i e s 
t o w a r d an a d v a n c e o f the d i s c i p l i n e . As r ecen t ly as 
1992 l o h n W h i t e n i a n , c o - a u t h o r o f Strategies in 
Architectural Theory indicated the emerging tendency of 
theor i s t to " t i e a n d u n t i e a r c h i t e c t u r a l t h e o r y at the 
i n t e r s e c t i o n o f severa l issues at once c u l t u r a l a n d 
a r c h i t e c t u r a l . " ' T h i s t e n d e n c y o r i g i n a t e d o u t o f a 
r e c o g n i t i o n tha t a r c h i t e c t u r e theory had to r so l o n g 
m a i n t a i n e d a s e p a r a t i o n f r o m issues t h a t w e r e 
i n t r i n s i c a l l y c u l t u r a l , hence the need to exp lore their 
r e l a t i o n s . T h i s thesis places i t se l f scjuare w i t h i n the 
t le ld o f this a rch i t ec tu re /cu l tu re estrangement and ties 
yet a n o t h e r i n t e r s e c t i o n between t h e i n . It p rov ides a 
task f o r a r c h i t e c t u r e t o e x t e n d b e y o n d the a c t i v i t y 
o f m a k i n g a n d t o i n t e n t i o n a l l y m o v e the d i s c i p l i n e 
towar t i the ac t iv i ty o f understanding mak ing . 

culture_L[EVE]R, t h e n , examines t w o ph i lo s ( )p l i 
ical aspects o f m a k i n g tha t have been p o s i t e d as an 
iden t i f i ab le s t ruc ture o f creat ion by Elaine Scarry. T he 
aspects, " i m a g i n a t i o n " ( m a k i i i g - u p ) and " m a t e r i a l ­
i z a t i o n " ( m a k i n g real) are representative o f a creative 
sequence and they p rov ide the founda t ion o f m y argu­
m e n t l o r t l ie concept o f radical c r i t i t ]ue as the a r ch i -
tect inal proiect o f con tempora rv [ los tmoi le rn thought ' . 
I n the s t r u c t u r e o l c r e a t i o n , the d y n a m i c o p e r a t i o n 
o f i m a g i n a t i o n a n d m a t e r i a l i / a t i o n o i l e r s an i n i t i a l 
way to f o r m u l a t e a c r i t ica l practice and pedagogy that is 
necessary f o r the s tudy o f "a rch i tec tu re as a c u l t u r a l 
d i sc ip l ine ." 

W h i l e d i f f e r e n t d i s c i p l i n e s have expressed great 
interest i n the sid')iect o f cu l t u r e as social l o r m a t i o n , 
a r c h i t e c t u r e l o r the m o s t p .u t r e m a i n s m u t e ' . T h i s 
u n f o r t u n a t e s i t u a t i t ) i i i p i i t e p o s s i b l y resu l t s t r o m 
a r ch i t e c tu r e ' s u n w i l l i n g n e s s to see its i m | > l i c a t i o n i n 
the s o c i a l / c u l t u r a l c o n s t r u c t . I herefore , sustained by 
the concept o f c u l t m e as a p lura l i ty o f fornrs o f aware­
ness, th i s w o r k is a d i s t i n c t focus o n speciHc issues 
e n t o l d i n g the c o n s t r u c t i o n o l c i d t i u e as they intersect 
w i t h the des ign and p r o d u c t i o n o f a rch i t ec tu re . I he 
p r i m a r y issue is race. Assoc ia t ive issues are w e a l t h , 
s e x u a l i t y a n d gende r . T h e c o m b i n a t i o n o l these as 
well as o ther issues are the crit ical differences o n w h i c h 
any c u l t u r e is c o n s t r u c t e d . A c u l t u r e tha t does not 
engage p l u r a l i t y a long these lines u l t imate ly constructs a 
set o f b o u n d e d o p p t ) s i t i o n s : w h i t e / b l a c k , r i c h / p o o r , 
m a s c u l i n e / f e m i n i n e , etc. U n f o r t u n a t e l y , these o p p o ­
s i t i ons have h i s t o r i c a l l y been o rgan ized a long m o r a l 
lines o f good /bad and social lines o f h igh / l ow . O n and 
a b o u t these b o u n d a r i e s t h i s thes i s s i t ua t e s i t s e l t . 

e x a m i n i n g f r o m an archi tectural perspective culture as 
a construct . . . 

W i t h i n the a c a d e m \ , t r a d i t i o n s t i l l embodies the 
ins ide /outs ide d i c h o t o m y o f i tself a n d the w o r l d . For 
e x a m p l e , i n the m i s s i o n s t a t e m e n t t ) f t he D e p a r t ­
m e n t o f A r c h i t e c t u r e at lowa State Univers i ty there is 
i m p l i c i t i n the language that reads, " c o m m i t t e d to the 
s tud) ' o f a rch i tec ture as a c u l t u r a l d i sc ip l ine" an i n d i -
c a t i o n t h a t c u l t u r a l issues w i l l be a m o n g those at 
the l o r e f r o n t o f t he academic endeavor , especially i f 
a r ch i t ec tu re is e m p h a t i c a l l y p o s i t i o n e d as that which 
"arises f r o m the a sp i r a t ions tha t diverse i nd iv idua l s 
a n d g r o u p s have l o r the i r phys ica l e n v i r o n m e n t " as 
wel l as f r o m the social enterprise o f mak ing the wor ld 
we i n h a b i t . T o f u l f i l l this mi s s ion , the academy must 
fos ter an a rch i t ec tu re that demonstra tes a real capac­
i ty f o r c u l t u r a l interests. However , it does not , and it 
cann(U i n the absence o l a discourse and critic|ue o f that 
cu l tu re , o f that social construct. . . 

I n t a k i n g the p o s i t i o n that social c r i t i q u e th rough 
the a r c h i t e c t u r a l p ro j ec t has b o t h a theoret ica l legiti­
m a c y as w e l l as a prac t ica l d e i n a n d w i t h i n pos tmod­
e r n a rch i t ec tu ra l t hough t , the n o r m a t i v e architectural 
q u e s t i o n o f the r e l a t i o n o f the b o d y and space is re 
f r a m e d to consider the relation between the body (both 
sub jec t a n d o b j e c t ) and the spiice ()/ i m a g i n i n g c u l ­
t m e . I bis r e - f r a m i n g is necessaiy to unders tand what 
i n t e r n a l l y sha|->es p r o j e c t i o n , t he p r i m a r y ac t i on o f 
a rch i tec tura l design, and what is subsequently realized 
a n d / o r ma te r i a l i zed as cu l tu re . As c r i t i q u e and desin 
inhab i t the space o l the i m a g i n a t i o n , the consequence 
o f the s t r u c t u r e o f c r e a t i o n ( f r o m i i u a g i n a t i o n and 
o n t h r o u g h w o r k ) b e c o m e s w h a t S c a r r y cal ls the 
" r ec ip roca l e f f ec t " o f the p ro jec ted a r t i fac t , pos i t i \e l \ ' 
o r negatively, o n h u m a n being. T heretore, the discipline 
o f a rch i tec ture must quest ion this internal- to-external 
a r r a n g e m e n t t h a t undersccues h o w c u l t u r a l space 
is i m a g i n e d a n d m a t e r i a l l y a r r a n g e d a n d pro jec ted 
t h r o u g h representat ions and ar t i facts . I n other words, 
it needs tt) r e c o g n i z e the c o n n e c t i o n s w h i c h exist 
be tween a n d e n f o l d " n i a k i n g - u p " ami "making- rea l . " 
M o r e i m p o r t a n t l y , it must quest ion h o w certain prob­
l e m a t i c c u l t u r a l C ( ) n l i g u r a t i t ) n s m i g h t be architec­
tu ra l ly redressed... 

As an e n l i g h t e n m e n t o f the concept o t cr i t ique as| 
b o t h a p r o j e c t a n d p r o d u c t o f a r ch i t ec tu r a l thought , 
a n d i n i ts p o s i t i o n w i t h i n a f r a m e w o r k i n t r o d u c e d 
b y philo.sophy's "social v o c a t i o n " to engender criticism 
o f the social f o r m a t i o n , the p o i n t o f m y argument is 
th is : T he d i s c i p l i n a r y b o u n d a r y o f a rch i tec ture must 
be r e - i m a g i n e d to sys temat ical ly express and sustain 
the n o t i o n o f cu l tu re as a p l u r a l i t y o f f o r m s o f aware­
ness. 
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MnCHEU SGHJIRE 

I h e r e l o i e , this thes i s : 

( 1 ) Q L ' I . S r i ( ) N S I Hi; STA I l'S 1)1- I NIX I kSAI C KI I I R I A O R 

" c o i i i - K i M r o i Ai i r v " w r i i i i N i n i : D I S C I I ' I I N K I N l U i H i 

o r I M F I'kOI IHI R A T I O N Ol DIVhRSITV W I I I I I N THi; LAIUil-R 

( L I l URi;; 

(2) i:xRRi;ssi ;s A D K S I R I I O R A R ( i i m u T i ' R A i M A K I N C ; T O 

i i K O M i l i o i i i R i i i i x i v i ( i n t e r m s o f h o w a r c h i t e c t u r e 

i h e o r x , p r a c t i c e a n t i pedagogy- a r e p o s i t i o n e d m 

r e l a t i o n to c u l t u r e ) A N D s t ; l .F -c :oNSTlTUTlONAL ( i n 

t e r m s o f h o w " m a k i n g " e n f o l d s one ' s o w n c u l t i n a l 

s i t u a t i o n , h u m a n i t y a n d t h o u g h t ) , l i l l id i n 

D H M O N S I KA I INd A FORiVI OF niSCURSIVt- C R I T I Q U E , A N D 

I A M i,v; 
( 3 ) l ' R O I ' O S I S A l ' r i ) A ( , 0 ( , l ( Al S i m r T O W A R D C l ' i r i ' R A I 

S T L I D I I S A S A W A V L O R U I . I - I I . I , A N I N S T I T U T I O N A I M I S S I O N 

| ) I T ) I C ; A T F I ) T O T I H ; S T U D Y O I A R C H I T F C T U R F A S A 

C U T U R A I D I S C I I ' I I N F . 

This w o r k r e f i n e s t h e l o g i c of a r c h i t e c t u r e as a 

c u l t u r a l d i s c i p l i n e . It s h o w s , t luHuigh a s e q u e n c e o f 

a r c h i t e c t u r a l p r o j e c t s h o w t h e m a d e a r t i f a c t c a n 

b e c r i t i c a l l y f r a m e d i n i ts p r o j e c t i o n . In a d d i t i o n , 

t h r o u g h p r o c e d u r e s e m e r g i n g f r o m e x a m i n a t i o n o f 

c u l t u r a l f o r m s s u c h as t h e c o l l e c t i o n , t h e c u l m i n a t ­

i n g t h e s i s p r o j e c t , e n t i t l e d Patholohject d e m o n s t r a t e s 

h o w the ar t i fac t c a n be v i e w e d lor its p o t e n t i a l to h e l p 

r e f o r m c e r t a i n f i x e d i d e o l o g i e s e n f o l d i n g c u l t u r e a n d 

t h e b o d y . As s u c h , the w o r k of fers itself as an e n a c t m e n t 

of the Study of a r c h i t e c t u r e as a c u l t u r a l d i s c i p l i n e . 

A d m i t t e d l y , t h e c u l t u r e o f a r c h i t e c t u r e is n o t t h e 

p r i m a r y s u b j e c t , b u t the w o r l d c u l t u r e ( s ) . Yet chanj^e in 

t h e p e d a g o g y ' a n d p r a c t i c e o f a r c h i t e c t u r e is necessarx 

to a l t e r t h e l a r g e r c u l t u r e i n t e r m s o f the p r o b l e m a t i c 

c o n d i t i o n s h a v i n g b e e n r e a l i z e d i n the p h y s i c a l w o r l d . 

I see a r c h i t e c t u r e ' s p o t e n t i a l , t h e n , as a c u l t u r a l c h a n g e 

agent . C u l t u r a l c r i t i c be l l e h o o k s states, " w h e n o u r l ived 

e x p e r i e n c e o f t h e o r i z i n g is f u n d a m e n t a l l y l i n k e d to 

p r o c e s s e s o f s e l f - r e c o v e r y , o f c o l l e c t i v e l i b e r a t i o n , n o 

g a p ex i s t s b e t w e e n theory a n d p r a c t i c e . " ' She cal ls f or a 

n e w k i n d o f e d u c a t i o n t h a t l e a d s s t u d e n t s to c r o s s 

b o u n d a r i e s a n d to d i s p u t e the t r a t l i t i o n a l a n d n e g a -

l i \ c '- u l t u r a l o p p o s i t i o n s o f race , sex a n d class, l o r this to 

O L C u r , p e d a i ; o g \ - m u s t e m p o w e r s t u d e n t s to engai^e 

c r i t i c a l q u e s t i o n s o f themselves, t h e i r s i t u a t i o n w i t h i n 

the c u l t u r a l c o n s t r u c t , a n d t h e i r o p e i a t i o n w i t h i n the 

c o n t e x t o f t h e i r re spec t ive d i s c i p l i n e s . Hence, education 

b e c o m e s a p r a c t i c e of f r e e d o m . 

1 r e g a r d the w o r k c o n t a i n e d in this thesis as a m e t h o d 

of r e a d i n g , r e n d e r i n g a n d c o a x i n g c u l t u r e ' s m a d e -

ness out o f its s i l ence . W h i l e it is in part because o l W h o I 

a m a n d m y c u l t i n a l e x | i e r i e n c e that the c o n t e i U o f this 

w o r k a n d t h e s i s is p o s s i b l e , s o m e o n e f r o m a i l i l l e r e n l 

c u l t u r a l b a c k g r o i m d c o u l d e m p l o \ this p r a c t i c e . The i r 

c r i t i c a l c u l t u r a l d i f l e r e n c e s w o u l d p e r h a p s g e n e r a t e 

a very difVerent c t )ntent . The process is l ike d r a w i n g ; not 

s o m u c h as a d i r e c t p l a c e m e n t u p o n o r a m a r k i n g of 

a s u r f a c e a s s u m e d to be b l a n k , but ra ther a n u n c o v e r ­

i n g / /o/ / / the b l a n k n e s s w h a t is latent /// the " g r a p h i c a l 

m e r i d i a n . " Seen this w a y , the act o f d r a w i n g o r l u a r k -

i n g c o n t a i n s a m o m e n t o f po tent ia l r e f o r m a t i o n , as the 

m a r k o r ar t i fac t c a n be u n d e r s t o o d to c o n t a i n a latent 

s p a t i a l i t y pr i« )r to its e x e c u t i o n o r p r o j e c t i o n o n t o the 

g r a p h i c p l a n e . It is the d i f f e r e n c e b e t w e e n d r a w i n g out 

o r d r a w i n g o n : the act o f d r a w i n g out has the c a p a c i t y to 

r e v e a l c o n d i t i o n s o f p r c ) j e c t i o n s that o n e m a y not vet 

c o m p l e t e l y u n d e r s t a n d . 

A r c h i t e c t u r e m u s t c r i t i c a l l y w o r k t h i s p l a n e . T h e 

b l a c k m a r k o r t h e m a d e o b j e c t m a k e s t h e i n v i s i b l e 

v i s ib le , g ives the b l a n k n e s s a co lor , m a k e s present what 

w a s n u s l a k e n to be a b s e n t b u t w a s in fact l a t e n l . T h e 
i m a g e a n d / o r the o b j e c l far b e y o n d "use \ a l u e " exists to 
b e r e a d . T h i s is t h e f i r s t s t e p t o w a r d u n d e r s t a n d i n g 
r a d i c a l c r i t i q u e as a r c h i t e c t u r e ' s pro jec t : that is, to rec ­
o g n i z e c u l t u r e s m a d e n e s s . It is a p r o d u c t o f the h u m a n 
i m a g i n a t i o n . L i k e a b u i l d i n g , c u l t i n e is a n a r t i f a c t . 
U n d e r s t a n d i n g w h y a n d h o w c u l t u r e s a r e m a d e c a n 
c r e a t e a d e s i r e to r e c o n s t r u c t t h e m w h e n that cu l ture ' s 
c o n s e c | u e n c e s a r e p a i n f u l o r u n j u s t to s o m e o f i t s 
i n h a b i t a n t s . T h e r e t o r e , w h a t is m a d e a l l o w s c u l t u r e to 
b e u n d e r s t o o d . I n t u r n , t h a t u n d e r s t a n d i n g a l l o w s 
c u l t u r e to be w o r k e d into m o i e c l a r i f y i n g f ict ions. This 
is the w o r k o f a cuhure_L[EVEJR: /\'( RI \\IM: nil. FORCE 

liEsunri) BY mis. 

1 lolin Whitcman, krirey Kipnis, and Ricliard Ikirdctt, cds., Simicgies 

in Architci tiiml Thinking, (Caintiriiigc and Iondon: l lie Mi l Press, 

1992), 7. 

2 Idaine Scarry is Walter M. Cafiot I'rofesst^r of Aestlietits and lhe\ 
(leneral I lieory of \'alue at Harvard University, Caniliridge, 
MassatluiseUs. tier analysis of the acts of creativity thai produce 
language and cultural artifacts can he founil in her l>ook. The Hoily 
ill Pain: The Making and Viiniakiiig of the World, (New York: 
Oxford Univeisity Press, 1985). 

3 the postmodern conditit)n is held here as a human condition lliat 

reflects an historical shift from the "epoch of modernity." It is a 

conilition that extended from the period of the late Renaissance, 

and it enfolds both thought and heing. Ian Angus [in 

(Disiriguiatioii: Disconisc, L'riliijiu; Tthiis] reminds us that an 

awareness of this situation enlerecl the history of thought with 

the ninckcnih-cciuury break trom philosophy indicated by the 

works of Marx and Nici/sclic. Therefore, it i> not a u ferLiKe lo the 

stxlistic architecture movemeni coined "postmodernism," which 

was experienced iluring the mid-to-late 2()th century, allhouiih 

stylistic trend does parallel a span of time that is considered by| 

many to mark the transformation t)f architectural discourse. 

4 Within the structure, imagination and materiali/ation exist in a| 
dynamic relationship carried along an arc of action known a 
sentient proiection and its inseparable (but not alwavs eipiall 
counterpart sentient reciprocation. 

5 Since 1992, this noti»)n has been inuler deliberation amoni^ few 
l iLiilu nicmhers .md sludciils in the DeparlmenI of , \rJi ik\Uiie al 
lowa Stale UniMTsily. Allhouuh accepted <is ,i rellexive ^.ondilion 
that enfolds the departnient. this author argues that little, or at be; 
minimal pedagogical array has been proposed in sup|nirt ol ihij 
mission or as its manilesialion. 

(•> That is, by comparison to disciplines such as philosophy, literature] 
psychology, art, history, and cultural studies. 

7 I o date, this is still the case despite the fact that in the latter par 
the 2()th century there have been a number of works produced ii 
the discipline, ni()st notably, Meatri/ (!olomina"s Sexualii\ am 
Space, (New York: Princeton Architectural Press, 1942), [oe 
Sanders' Siiid: Aixhilccliirc> otMaHiilinily, (New York: Princetoi 
Architectural Press, I99M. 1 rancesca Hughes' The .\irhili\i Re 
(A>n<!nn liii;^ Her I'riieliie. (('ambriili'e. .MA ami London, I ngland 
I he Mi l Pre.ss, 1996), Darrell W. fields' .Arehileelure in Itlack 
(London: The Athlone Press, 1999) and Lesley Naa Norle Lokko' 
White l'aper>, Blaek Marks, (London: The Athlone Press, 2()()()), tcj 
name a few. 

<S fbesc dianges must lust occur in what constitutes the knowledge o\ 

architecture .uui is relative use of Luiiiuasie. 
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Left: Object from thesis project 
Patholobje<t, 2001. This object 
is sited in the collection sub­
set which frames processes 
associated with measurement. 
The subset currently contains 
eight objects and is entitles, 
"dirtyWHITEdevices." 
Photographer: Cameron 
Campbell. 

bfll hooics, Tetiihiiig lo Transgress: Hducatioii as the Practice of 

Freedom, (Umdon: Routledge. 1994), 61. 

10 Kevin Kliobotham, "The Dynamics of bodies in Space and Time" in 

Artifice, Issue No. 01 (London: tJniversity College 1994) 66-67 

argues that the act of drawing lioes not distribute objects in the 

graphical field like stones cast into water, but instead an act 

of opening, cleaving, cutting, breaching within the space of the 

•graphical meridian. " It is an act of re membering' and of 

reclamation. RholM)tham distinguishes between Ihe flat field of 

the drawing, which is mistat<en to contain a full spatiality and 

inuneoiuiable depth as a form of representation, and the surj'ace of 

the graphical plane {the graphical meridian), in which all possible 

graphic acts are present prior to execution: they are latent and 

nuiltiple behind the surface of the graphical plane. 
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Architectural education By CAMERON CAMPBELL 

2 0 0 1 S t u d e n t A w a r d s 

Department of Architecture 
Iowa State Universily 

2001 B o o k A w a r d s 

I'echnology 
Weslev ( ice ( undergraduate) 
T o n y Hogge (graduate) 

Studies in Architecture (lidture 
D a v i d B i r ch (undergraduate) 
Sarah Mannes (graduate) 

Design Media 
l amie Mal lov (undergraduate) 
Y i c h u a n Li (graduate) 

A l p h a R h o C h i M e d a l 

M a t t h e w Stewart 

A l l e n K i m b a l l B o o k A w a r d 

M o n i s h wSarkar 

R I ) G B u s s a r d D i k i s D e s i g n A w a r d 

Jamie M a l l o y 

P a u l S. Sk i l e s T h e s i s A w a r d 

Rebecca Ferrara 

A R C C / K I N G S tudent M e d a l 

M i t c h e l l Squire 

G r a d u a t e T e a c h i n g E.xcellence A w a r d 

M o n i s h Sarkar 

G r a d u a t e R e s e a r c h Exce l l ence A w a r d 

Sarah Mannes 

A I A F o u n d a t i o n S c h o l a r s h i p s 

Lindsay Mresser 
A d . m i Jonas 
Joshua Brueggeman 
Stacee M o l l 

$1,250 
$1,750 
$ 750 
$1,500 

A I A I o w a S c h o l a r s h i p 

(iivcn to (in utulergraduate student who 
has dcmonstriitcd a sigmficant contribution 
to the .American Institute of Architectural 
Students, is classified as a first, second, or 
ihini year design student during the year of 
selection, and has demonstrated potentiid 
in design. 

Stacee M o l l $ 500 

A R C C / K i n g S U u l e n I Medal 

The Alice King Student Medal for Excel­
lence in Architectural ami Tnviromnental 
Ih'sign Research is tumwd in honor of tin-
late lomilhiui Knig, co-fouiuler and first 
president ol the Architectural Research 
( 'onsortiuni. It is given to one student per 
AR('(' member scliool for innovation, 
integrity, and scholarship in architectural 
research. Mitchell is awiudctl this nwdal 
for the completion of /;/> M.Arch. tficsis 
under the supervision of Professor Charles 
Masterson. 

Jeffrey P i l l i n g Arch i tec ture 

S c h o l a r s h i p 

Nicholas Senske $ 500 

M i t c h e l l Squire 

B W B R P r i z e 

V e l i m i r M a n j u l o v 
N o r a W e n d l 
Jamie 11 em pel 
Lindsay Bresser 
loe Fitzpatrick 

.Medal 

$2,000 
$ 100 
$ 100 
S 100 
$ 100 

R o b e r t a n d El izabeth C a r l s o n S c h o l a r s h i p 

Yvctte Nelson S i ,000 

C e n t r a l I o w a , C S I T e c h n i c a l 

C o m m u n i c a t i o n Scho larsh ip 

T a m i S c h u l t z $1,000 
A n d r e w Reich Honorab le M e n t i o n 
Peter Cor re l l Flonorable M e n t i o n 

M i c h a e l j . Greenlee Arch i tec ture S c h o l a r s h i p 

Lindsay Bresser $1,000 

H L M D es ign Scho larsh ip 

Kathleen Breen S1,000 

H e n n i n g s o n , D u r h a m & R i c h a r d s o n 

A r c h i t e c t u r e A w a r d 

Peter (:()rrell $1,000 

M a s o n r y Institute of Iowa A w a r d s 

Jeffrey Stafford $ 500 
E r i c G o e k e n $ 250 
Ryan Carstensen $ 250 

R a y m o n d W . & Eve lyn | . M c l l v a i n 

A rc h i t ec t ii re Sch o la r s h i p 

Nathanie l Kalaher $1,000 

A l u m n i S c h o l a r s h i p 

Alyssa Bents $1,000 

O P N A r c h i t e c t u r e Scho larsh ip 

Brian Wart hen 

Pel la A r c h i t e c t u r a l A w a r d 

Ryan Bakke 
.Andrea L lammel 
Lindsay Bresser 
D a v i d Mead 

$1,000 

$ 500 
$ 500 
$ 500 
$ 500 

R o h r b a c h C a r l s o n P C S c h o l a r s h i p 

Scott Seitz $1,000 

Shirey D es ign A w a r d 

Jeffrey M c C a m b r i d g e $ 500 

S p i r o s Mentze lopou los A w a r d 

Kather ine Michau t I Book 

James H . a n d M . Suanne Stange 

A r c h i t e c t u r e A w a r d 

D a v i d M e a d $1,000 

L e o n a r d W o l f Leadersh ip A w a r d 

Peter Cor re l l $ 250 
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MS. AIA 

Inspiration and Innovation 
w o i n d i v i d u a l s r e c e n t l y 
received h o n m a r v m e m ­
bersh ip t o t h e A I A l o w . i 

chapter o f the A m e r i c a n Ins t i ­
tute o f Architects lo r their per 
sonal c iMnmitment and i n d i v i d ­
ual cont r ibut ions that each have 
made to the prole.ssion o l a i ch i -
tecluie, part icularly here i n the 
Midwest . 

I arshid Assassi has achieved 
g r o w i n g i n t e rna t i ona l acc la im 
and is q m c k l y b e c o m i n g one 
of the preeminent archi tectuia l 
[ i h o l o g r . i p h e r s o f o u r t i m e , 
based in t a l i lornia , M r . Assassi 
has w o r k e d t h r o u g h o u t the 
U n i t e d Slates , I u r o p e a n d 
Australia and his w o r k appears 
regularly in national a iu l inter­
na t iona l profess ional pub l i c a ­
t ions that include Archi tec tura l 
R e c o r d , A r c h i t e c t u r e , A r c h i -
tectuial Review, A-hU, Arb i ta re , 
W o r l d A r c h i t e c t u r e , M e t r o p -

o 

o 

Farshid Assassi, Hon. AIA 

o i l s , I n t e r i o r s , a n d I n t e r i o r 
Design. Yet each year, f o r the 
[xtst IwcnU \ears o f his pn)les-
s ional career, he has re turned 
to the Midwes t to capture the 
very best o f the architecture i n 
lowa. Assassi's photography has 
been ins t rumenta l in elevating 
the lou'd Aichilctl magazine to 
n a t i o n a l p r o m i n e n c e w i t h 
h i s images h a v i n g graced the 
cover o f near ly h a l f o f al l the 
issues p u b l i s h e d i n the past 
t w o decades. His artistic eye lor 
c o m p o s i t i o n , c l a r i t y and bal ­
ance combined wi th his perfec­
t i o n i s m a n d p r o f e s s i o n a l i s m , 
have pla\eci a significant role in 
the de \e lopment and apprecia­
t i o n o l the architecture in ou i 
state. The superior qual i ty o f his 
images has been i n l l u e n t i a l i n 
the recogni t ion o f the w o r k o f 
m a n y Iowa's architectural firms 
at bo th the regional aiul nat ion­
al levels . It IS ot ' ten saii l tha t 
b e a u t y is i n the e\e o f t he 
b e h o l d e i , and it is a s t u m n n g 
a n d i n s p i r i n g beauty that the 
eyes o f I-arshid Assa.ssi behold. 

K e n t M a u c k , the progres ­
s i v e a n d c r e a t i v e f o r c e t h a t 
dr ives the a w a r d - w i n n i n g firm 
o f M a u c k f Assoc i a t e s , has 
t iemonstrated a deep and heart­
f e l t p a s s i o n l o r the \ a l u e o l 
a r c h i l e e l u i e a iu l its a b i l i t y to 
c o m m u n i c a t e to o the r s o n a 
n u m b e r o f d i f f e r en t levels. As 
a bus iness o w n e r , he led the 
dexclopment ot several innova-
t i \ e o l l i ee renoxatioi is , i nc lud ­
ing his graphic design business. 

By Teaching, You Wil l Learn 

A Latin proverb muses, "By learning, you 
will teach. By teathing, you will learn." This 
year's recipient of the AIA lowa Eciucator 
Award, Dr. Robert A. Findloy FAIA, is the 
epitome of this reciprocal relationship. In 
his nearly 30 years of service at lowa Stale 
University (ISU), he has been on exemplary 
model of what it is to be on architecl/educo 
tor. His accomplishments ore many, receiving 
recognition for his ability both in and out of the classroom. Or. Findlay has 
taught architectural studios at all levels of undergraduate and graduate architec­
tural education at ISU and abroad in foreign studies programs, f ie is widely pub­
lished in ocodemio having mode significant contributions to the understanding 
of collaborative learning processes, housing design issues, and contemporary 
urban design theory. Most recently, he wos the only recipient f rom the United 
States bestowed with the Award for Faculty Achievement by the Phi Beta Delta 
honor society for international scholars in 2001 . Closer to home. Or Findloy's 
array of accomplishments to the architectural profession were honored with 
election to the American Institute of Architects College of Fellows in 2000, 
and is currently serving as Director of graduate education in architecture at 
ISU. Outside of the classroom. Dr. Findlay has achieved similar notoriety as 
the Director of lowa Community Design, providing interdisciplinary design 
services uniquely tailored to small towns and rural communities, and is a 
highly sought af ter expert on sustainable community design and disaster 
mitigation and recovery. Henry Adams recognized the importance of those 
devoted to education when he said "A teacher affects eternity; he can never 
te l l where his influence stops." In this regard, the influence at tr ibuted by 
Dr. Robert A. Findlay FAIA, is simply without limits. • 

Kent Mauck, Hon. AIA 

a n d has exper ienced sust . i ined 
suet ess and g r o w t h . H i s firm's 
c u i r e n t b u s i n e s s o f f i c e was 
h o n o r e d w i t h a w a r d s f o r 
design excellence f r o m bo th the 
A I A I o w a a n d C e n t r a l States 
Regional chapters o f the A m e r ­
ican I n s t i t u t e o f A r c h i t e c t s i n 
1999. As a c o n m i u n i t ) ' activist, 
M a u c k f o u n d e d la icore Prop­
erties. This newly f o r m e d c o m ­
p a n y p r i m a r i l y f o c u s e s o n 
the r e s t o r a t i o n ot o l d e r c o m -

meic ia l propert ies to help o t h ­
ers witness and experience the 
intrinsic \ alue o f his tor ic a r ch i ­
t ec tu re a n d its a b i l i t y t o sub-
stantialK con t r ibu te to a sense-
of -p lace a n d c o m m u n i t y i den ­
t i t y . I ' i n a l l y , as t he p u b l i s h e r 
o f lowa Archilcci m a g a / i n e , 
M a u c k and his business associ­
ates have g i v e n t h e p u b l i c a ­
t ion a new look and a new l ife . 
Shor t ly a f te r M a u c k t o o k over 
the m a g a z i n e , i t w o n severa l 
awards f o r i ts g r a p h i c d e s i g n 
a n d c o n t e n t . T o d a y , lowa 
Architect is r ecogn ized as o n e 
o f t he best p u b l i c a t i o n s o l its 
k i n d , h a v i n g recent ly received 
th ree n a t i o n a l awards as w e l l 
as t o p h o n o r s i n the first A I A 
component publications awards 
c o m p e t i t i o n . I t was once said 
t h a t a r c h i t e c t u r e is p e t r i f i e d 
mus i c . I f th i s is so, t hen Kent 
M a u c k should be considered its 
maestro. • 
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A LIST OF CONTRACTORS A N D MANUFACTURERS FOR MAJOR 
BUtLDfNG ELEMENTS IN FEATURED PROJECTS. 

Newton Road Parking and Chilled Water Facility 
Ceilings: Quality M.inutacUiring; Doors: Nctoin; E.xtcrior Claikling: 

Quality Manulacturing, Interpano; Lighting: Stonco, Kim, Sterner; 

Windows: Hopes. Newlorn; Miscellane«>us Metals: Kam.nL 

Renaissance Granite, Marble & Tile 
Interior and Exterior ( i la/ ing: Iwo liivirs (,lass and Door; Steel 

|-abricatioii: Parker Welding & Fabrication; Interior Pinishes: 

Olynipii. Wall Svsteins; Steel and Precast Ivrection: Northwest Steel 

and 1 recUon: Granite: lienaissance Marble, ( Iranile & 'File; Door 

Itardvvare: Walsh Door and I lardware 

Architects Office for Architects Wells Woodburn O'Neil 
Millwork: lony Eisac; Custom Metals: I he Iron Works; Purniture: 

Steelcase, Herman Miller, Knoll, and Richard Schult/; Store I ront: 

EPCX"); (jla.ss and (i la/ing: Iwo Rivers (ilass and Door; Electrical 

Fixtures: Pine Pine and Flos 

YMCA and Rehabilitation Center 
Concrete Wall Panels: Iowa Preslre.ssed Concrete; Cement lioard 

Wall Panels: C B p Inc.; C M U : (iage Bros, (burnished), Spectraglaze; 

A luminum Windows and Doors: K a u i K u ; Hollow Metal Doors 

and Prames: Curries Manulacturing; Wood Doors: C r a h a m ; 

Plardware: Sargeant; Roof Structure: vulcratt steel joists, Crosse 

Steel (trusses and steel labrications). Epic decking; Roofing: N'ersico; 

Alumaclad Hashing; Acousting Ceilings: .Armstrong; Millwork: 

Eeland Woodworks; Flooring: I I hulusiries carpeting, PM 

Scofield Pithochrome (Ihemstain, Mondo running track, Superior 

Floor Co. wood floors; Racquetball Courts: Hollman; Eockers: 

Penco; Paint: Iowa Paint; Elevator: Otis; Athletic Equipment: 

Dr.iper (curtains/screens), I'orter (basketball eciuipment); FIVAC 

Equipment: Waterlurnace heat pumps, Mc(.)uay air hantllini; units, 

irane controls; Pool liquipment: Pool lech; Fighting: I ithonia, 

Williams, Eedalight, Pega, C E , SPI , Dualite, Idliptipar, Eightolier. 

K I M ; Power Distribution Flquipment: Si|uare D 

The Glove Factory 
Mason: Ross Masonry; Steel Fabrication: Maiona (Corporation: 

( i la / ing & Alumimmi ( i la / ing System: Forman lord; Aluminum 

( l a d Wood Windows: Pella (Corporation; (Cabinetry: Architectural 

Arts; ( ivpsum board Assemblies: Obinpic Wall Systems, Inc.; 

Automatic Sprinkler System: blackh.iwk Aulomatic Sprinklers, Inc.: 

Roofing: I i<v M Rooting f< Maintenaiue, Inc.; Doors, Frames & 

Harilware: Doors inc.; Wood Doors: Doorcralt hK.; Flevator: 

Schindler 1 levator; Carpet /V( CI: Allied (.onsiruclion Services Inc.; 

Ceramic File: Des Moines Marble is Mantel C«). 

Iowa Western Community College 
Performing Arts Center 
Stainless Steel Haidrail: P cS: P Artec; Stainless Steel Doors: Forms 

Surtaces; Stone: Imliana 1 imestone. Smooth; ("urtainwall: FT ( X); 

Seating: Irwin; Fheater Dinnning: I 1..; Carpet: lknt lc \ ; Orchestra 

Shell: Wenger 

Logsdon [rest]room 
l ighting Fixtures: I ightoiler, lk\u,i; Plumbing i ixtures: Kr.)in, 

Kohler; (iranite: Ren.iiss.mce t ile; Millwork: I isac ( oiistruction; 

Metal Work: Hawk .Metal 

Palmer Human Development & Family Studies Building 
Windows: Swanson Class Company; Brick Masonry: Boucher 

Ma.sonry Contracting; (CCabinets: Institutional FCquipment Inc.; 

FClevators: Sehindler Elevator Company; Ceramic Tile: llawkeve 

Flooring ( '.ompany 

Porkridge Professional Center 
Carpet: Atlas (or in th; Vinyl File: Armstrong Stonetex; Ceramic 

File: D.il File; Paint: Sherwin Williams; Acoustical Ceiling/Pxposed 

Structure: Armstrong Cirrus; Hardware: Schlage; Freestanding 

Class: Bendheim (ilass; Class (iravel: Heritage Ckiss. I ugan L'tah; 

Exterior l ighting: Hydrel 

Goodman Residence 
Windows: Marvin Windows; Panelling: Plycem Concrete Panels, 

Imago Translucent Panels; (CCountcrtops: Fireslate (Counters; 

Fixtures: I ightolier Recessed Eight Pi.xtures; Carpet: Durkin ( Carpet 

Higdon Administration Building Rehabilitation 
Windows: Marvin Windoxss; Repointing: Forrest & Associates; 

Slate: V I S Limited; Doors: I)(M)rs Inc.; Millwork: R( CS Milhvxirk, 

Inc.; IClevators: Schindler Fle\ator ( orporation 

120BLOndo Building 
Exterior Building: EPIS Dry-vit, Flattened seam turncoat stainless 

steel panels, galvalum corrugated metal, galvalum sheet metal, 

sheet metal by Swans«)n; Roof: Firestone rubber roof, standing seam, 

flatten seam turncoat stainless panels; Windows: Kainveer Anodi/ed 

Alumiiunn; Signage: ASI Sign Systems; Class: I " insulated clear 

gla/ing; Prames: Hollow metal door frames, anodi/ed aluminum; 

Doors: Maple solid core; Flardware: eye hooks for cabinet pulls, 

Blum cabinet hinges and door slides, lohnson Hardware sliding 

door track; Millwork: 3/4" maple plywood; Steelwork: Stainless 

steel, hot rolled steel; Paint: Sherwin Will iams; Stain: clear 

polyurethane; Ploor: maple hardwood, stained concrete floor; 

Seating: ( ,isiii,i; l ighting: Halo, Stoiuo; Plumbing Fixtures: F.lkay 

.sink, American Staiidaid; Walls: painted drywall, Eumasite, .oi rii 

gated metal, flattened seam turncoat, turncoat stainless steel flat­

tened seam panels, perforated staiifle.ss steel; (Counterlops: Solid 

surface by Wilsonart; Art Work: Photographs by Paula MctCarthy. 

Mixed media by Pom Prin/; Accessories: (iadgeleer Retail Store; 

( iuardrail: staiifless steel cables 

Oklahoma City Notional Memorial 
(Chair (ilass Fabrication: lolm lewis (il.iss, (Chair Bron/e Fabri­

cation: A.R. K. Ramos; Cate Bron/e Fabrication: FCMtCO 

Morokon Associates 
(Ceilings: Armstrong; (Carpel: Harbinger; Slate File: Kentui.k\ slate; 

Plumbing Fixtures: Kroin: Pattern (ilass: Bcndheini; Furniture: 

Flerman Miller, B & B Italia, Pala/etti; Artwork: FCdition Schellniann 

Lloyd - Jones Remodeling 
Wood Flooring: Branchini Hardwood Flooring 

Patel Residence 
Pxterior E)oors and Windows: Hurd; Maple/(CCherry Floor: 

Branchini 1 lardwood Flo<»ring; Ftandmade Ceramic Mural: .Saniay 

lani, AIA; Cabinets: Knapp (Cabinets 
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A U T O M A T I C D O O R S 
I o w a ' s L a r g e s t a n d M o s t E x p e r i e n c e d 

Design • Sales • Installation • Service 

1533 E . Euclid Ave, Des Moines, Iowa 

515-262-8221 800-362-2500 

Geotechnical 
Services Inc. 

Superior .service.. . practical solulions 

Advertiser Page 
Allender Hut/.ke Engineers Inc 47 

Architectural Wall Systems Co 6 

AVI Systems 43 

Cameron Campbell Architecture 

Photography 48 

Charles Saul Engineering 48 

Cobb Strecker Dunphy & 

Zimmernumn, Inc 44 

Concrete Products Co. of Sioux City C3 

Fabcon, Inc 1 

Geotechnical Services, Inc 43 

Inner Flora 8 

Iowa Prestressed Concrete, Inc C4 

Landscape Forms 45 

Masonry Institute of Iowa 4, 5 

Mauck-i-Associates 2,47 

MidAmerican Energy 46 

Projects Contemporary Furniture 3 

Studio 2a 43 

Taylor Industries 43 

United Brick & Tile C2 

Wells Concrete Products Company 44 

Please... 
support our 

adverfi.'iers first. 
They help supp(yn 

lovŝ a Arcliitect! 

Des Moines 515 270-6542 
Davenport 319 285-8541 

Omaha 402 339-6104 

digital 

The premiere architedural rendering oi 

816 30 
odomk(<0$ti 

www.stud 



PROFESSIONAL L I A B I L I T Y INSURANCE 

B E C A U S E SUBSTANCE M A T T E R S 
For over 30 years, professional liability insurance 

through CSDZ has sheltered the design and construction 
coniniunities from the risk of loss. 

With knowledge, foresight, staff expertise and 
programs backed by CNA and Victor O. Schinnerer & 
Company, Inc., you can put your mind at ease. We go 
beyond simply selling policies. We provide comprehensive 
blueprints and materials to help you manage your risk. 

Let C S D Z design a coverage plan, with substance, 
for your firm. 

CNA pn>gr<im.s are undcnvritlen hy one or more of the CNA cominmies. CNA is 
CI rei^isiered ser\ ire mark ami iraJe name (?fCNA Financial Coi-jyoralion. 

www.csdz.com 

Cobb Streclier Dunpbv & Zinmierniann. Inc. 
150 South Fifth Street, Suite 2000 
Minneapolis, MN 55402 
(612) 349-2400 • Toll Free (800) 488-8641 
4726 East Towne Boulevard, Suite 230 
Madison, WI 53704 
(608) 242-2550 • Toll Free (800) 996-2550 
127 South 500 East, Suite 210 
Salt Lake City, UT 84102 
(801)537-7467 
P.O. Box 4 
Freeport, I L 61032 
(815) 235-4997 • Toll Free (877) 235-4997 

C # w V PRO Schinnerer 
&< Company. Inc. 

SOLUTION . precast, prestressed concrete 

* - , ^ ^ ^ 

There are many ways to use precast with a great 
level of flexible concrete solutions from... 

W E L L S ^ P.O. B e x 3 l )8 ,Wel l s .MN 56(197 

1-800-658-7049 

Visit our Website at www.wellsconcrete.com 



A unique opportunity to 
promote your product 
or service to a targeted 

audience including architects, 
engineers, corporate executives 
and other decision-makers. 

You'll also receive a free list­
ing in the consultants section 
of the annual lown Architect 

Directory issue. 
Call or e-mail the Iowa Architect advertising manager 

to find out how you can becoine a part of this highly-
tegaided and well-read publicalioii. 

5 1 5 . 2 4 3 . 6 0 1 0 o r j n i e l a n d @ m a u c k . c o m 

Architect 

Important Corporate 
Decisions are Made, 
AVI is There 

PRESENTATION SOLUTIONS 
FOCUSED ON YOUR SUCCESS. 

S y s t e m s 

2867 104 th St . , U r b a n d a l e , IA bfJSdd 

Pf i : (952) 9 4 9 - 3 7 0 0 Fax: ( 5 1 5 ) 2 5 4 - 9 9 8 1 

w w w . a v i s y s t e m s . c o m 

M I N N E A P O L I S / D E S M O I N E S / O M A H A / L E N E X A / B I S M A R C K 

kaleidoscope 
Whether you're creating a wayfinding 
structure or a respite from the sun, 
Kaleicdoscope provides the tools to 
solve your next design challenge. 

To start designing with Kaleidoscope, 
visit our website or call for a brochure 
and specification guide. 

l a n d s c a p e f o r m s 

Stacy Ernst 
www.landscapeforms.com 
PH 800.437.4737 
FX 816.444.4738 
stacye@landscapeforms.com 

Kaleidoscope is designed t>y Robert Ct i lpman. ASLA: 
Brian Kane, IDSA. and Arno Yurk A.I.A.. IPSA. 
Kaleidoscope design is patent pending. 



OUR BLUEPRINT W A S 
DESIGNED TO KEEP YOU 

I N T H E B L A C K . 

Want to save money on up-front design costs? MidAmerican Energy's 
Commercial New Construction Program offers budget-saving rewards 
for energy-efficient design, construction and equipment installation in 
lowa. To find out if your next project qualifies for these incentives, call 
MidAmerican Energy from anywhere in lowa at 1-800-292-6448 
or from outside lowa at 1-563-333-8841 or visit our Web site 
at www.midamericanenergy.com. Click on Energy for Your Business, 

here you'll find information about our energy efficiency programs. w 

MidAmerican 
E N E R G Y 
OBSESSIVELY, RELENTLESSLY 4T YOUR SERVICE^ 



Solid 
Relationships. 

WW:m ALLI-NDHRBUTZKE 
rrT i ENGINEERS INC. 

Geotechnical • Environmental • Construction Q.C. 

3660 I09th Street - Urbandale, Iowa 50322 - (515) 252-1885 - Fax (515) 252-1888 

r p o r a t 

d e s i g 

ht tp: / /www.mauck.com 
email kmauck@mauck.com 

MAUCK+ASSOCIATES 
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Subscribe to 
Iowa Architect 

Enjoy Iowa Architecl yourself or 

give a subscription to a client or friend. 

Send this form to Iowa An iiitcct, 
AIA Iowa, 1000 Walnut Street, Suite 101, 

Des Moines, lA 50309. 

aiaiowa@netins.net 

Name 

Title/Position 

Business 

Type of f irm. 

Mailing address 

E-mail address 

Phone 

i : 1 Year $25 ($20 student) 
• 2\fears $45 

Payment enclosed 
• Please bill me 

• New subscription 
I Renewal 

For gift subscriptions: your 
name, address and phone 

My profession is: 
IJ Architect 
I I Business Professional 

Educator/Library 
• Government Service 

] Construction Professional 
Design Professional 

• Student 

(school: ) 
• Other, 

C H A R L E 

ENGINEERING 

AESTHETIC 
ECONOMIC 

O STRUCTURES 

4308 U n i v e r s i t y Ave. 
Des Moines, lA 50311-3424 

Phone: 515-279-3900 
Fax: 515-279-5233 
www.csengr.com 

Archi tecture Photography 

515.255.00 
www.ccarchphot 



Transform Your Client's 
Home Into A Showplace! 
Satisfy your desire for e l^nce. 

PC GlassBlock*' products offer the radi­
ance and beauty of l̂as.s...tlie strength and 
security ot thick, break-resistant glass block. 

This beautiful, versatile building material 
inspires imaginative designs thai ean nans 

form your home into an elegant showplace! 
And it's available in a choice of patterns lo 
provide the amount of light transmission 
and privacy you desire. 

Fnhance and enliven your entryway, 
kitchen, bath, b e i l i o D i n , gameroom, stair­
well...PC GlassBlock" windows, walls and 

partitions add dazzle to any part of your 
home...both inside and outside! 

Ask us how American-made PC 
GlassBlock® can turn your home into a 

'̂ ^̂  P m S B U R G H 

CONOtETE PRODUaS Cflt 
Your Construction Supply Center 

r n y / 2222 East Third s t r e e t - S i o u x c i ty , lowa 51101 
^mKj%3J\ W f f r Telephone: (800) 352-4644 • FAX: 1-712-252-2262 



RAMP IT UP 

T h e A m e r i c a n l i i s t i t i i l o o f Archi tects 
Iowa Chapter 
KKK) W a l n u t Street, Suite 101 
Des Moines , l A 50309 

CHANCi l - Sl -KVlCi : R l Q l ' I STl 1) 

SW 9th Street, Suite 

Moines, Iowa 50309 

515 243-5118 

S 1 800 826-0464 

0110 S80PKG226 
THEAMER INST ARCH LIBRARY 
1735 NEW YORK AVE NW 
WASHINGTON DC 20006-5209 

AUTO**MIXEO ADC 500 

PRSRT ST 
U.S. POSTA(| 

PAID 
Permit No. 
Des Moines J 

l'>l>IN>»ilmll>»ill...l.l...l.lll...l.l..l,l..|,|„i,.|,| 


