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Project: Tlie Capitol, New York City, NY Architect: Coscas Kondylis Associates 
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Introducing Revolutionary New Precast Concrete Wall Technology 

We've developed a way to replace air with foam. 

With this simple act of alchemy, we've set an entire revolution in motion. 

Fabcon's proprietary VersaCore'" (patent pending) technology can increase the 

heat efficiency of wall panels by as much as 30%. And, because we can cast-in 

openings at the factory, you have more design options than ever before. 

When does an innovation become a innovation Decome a i • • revolution? 

Original Fabcon Panel 
with hollow core 

Combine that design flexibility with the more than 

30 finishes available and you start to understand that 

Fabcon is challenging everything you thought you 

knew about precast panels. 

Call us today at 1-800-727-4444 or visit 

www.fabcon-usa.com and join the revolution. 

New VersaCore* Panel with 
insulated cores increase R- Values 
and allow for solid concrete 
around cast-in openings El r F A B C O N 

Build It Fast —To Last 

Manufacturing & Sales OHices: Minneapolis, MN: 800-727-4444 Columbus, OH: 800-900-8601 Indianapolis, IN: 800-954-4444 Allentown, PA: 888-433-2777 

Sales Offices: Buffalo: 716-875-5030 Cedar Rapids: 800-728-6683 Chicago: 800-954-4444 Des Moines: 515-287-8439 

Detroit: 248-349-1710 Milwaukee: 800-974-4446 St. Louis: 314-439-5655 

*Patent pending ©2002 Fabcon 



W e f i r s t h i r e d I N N E R F L O R A f o r a c l i e n t 

T h e n w e h i r e d t h e m f o r O U R S E L V E S . 
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C o r p o r a t e H e a d q u a r t e r s 

"We've ulili/.eJ Steve Codner and Inner I'lora's interior foliage vision 
for nearly 30 years. The fact we asked them to participate as design 
consultants for Savage-Ver Ploeg & Associates, Inc., speaks for itself. " 
Scott A. Hatfield. AIA, IIDA 

"Inner I'lora played an integral part in the design process and then-
ongoing maintenance assures our design vision. " 
Glenn D. Vondra, AIA, IIDA 

"It was a natural outgrowth of our company history to have Inner 
Flora on our team. Their professionalism and attention to detail 
dovetails with our own corporate philosophy. Inner Flora kicks. " 
Kent R. Zarley, ASLA 

Inner Flora works to make interior foliage an integral part of your 

overall design - with plants thoughtfully specified to complement the 

aesthetics, environment, space definition, sound attenuation and traffic 

flow of your design. 

More than a "plant supplier," you'll find Inner Flora respects, 

understands and appreciates architectural design. For nearly 30 years, 

Savage-Ver Ploeg & Associates, Inc., has trusted our vision with 

clients including Hy-Vee, Pella Corporation and the Regency West 

Office Complex. We'd like to share and support your vision, too. 

For your next project, call Inner Flora at 515-274-5907. 
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Transform Your Client's 
Home Into A Showplace! 
Satisfy your desire for elegance. 

PC GlassBlock- products offer the radi­
ance and beauty of glass...the strength and 
security of thick, break-resistant glass block. 

This beautiful, versatile building material 
inspires imaginative designs that can trans­

form your home into an elegant showplace! 
And it's available in a choice of patterns to 
provide the amount of light transmission 
and privacy you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gameroom, stair-
well...PC GlassBlock" windows, walls and 

panitions add dazzle to any part of your 
home...both inside and outside! 

Ask us how American-made PC 
GlassBlock® can turn your home into a 

C ^ g N I N G 

CONCREWE PRODUCfS CO. 
Your Construction Supply Center 
^ I f ^ l r i T ^ 2222 East Third street •Sioux City, Iowa 51101 
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t s curious. You may be thinking 'why the peculiar stylization of the 

word reinhabit?' Maybe it's just another remnant of the intellectual 

fashion for'deconstruction.'Why wouldn't the conventional spelling of 

reinliabit have conveyed the idea in a precise manner? Perhaps the con­

vention would have sufficed, but would we be likely to stop and consider 

other possible ways to conceive of reinhabitation wore it not 

for the unusual stylization of RE in H AB it? 

Such is the intent of this issue. Such was ilic sense of speculation 

that the editorial board engaged in prior to the inauguration of the RE in 

HAB it issue. What follows is an examination o f the diverse ways archi­

tects relate a new project to existing places, existing structures and exist­

ing sets o f circumstances. 

Several of our tealured projects demonstrate the rich results of 

restoration eilher .is a pure recreation or as an approach which balances 

between restoration and recreation. 1-liH Associates' restoration efforts 

have lead to the "reappearance" of the Orpheum Theater in Sioux City, 

rhe work o f Herbert l ewis Kruse Blunck Architecture is shown 

in three projects that find the right fit between highlighting origi­

nal work, refitting a building for 21st century technology or recreating 

a long lost iron elevator cab. 

What follows is 
an examination of 
the diverse ways 
architects relate 
a new project to 
existing places, 
existing structures 
and existing sets 
of circumstances. 

REinHAHit 
cither projects transform the identity or experience of a host build­

ing in a more obvious fashion. Architect/artist I'ete (.oche's installation 

transforms an abandoned corn crib at Westbrook Artist's Site b)' deftly 

inserting an assemblage of commonplace guest checks. The Design/ 

lUiikI 1000 team at Iowa State University install a tensile structure within 

the College of Design building to create a dynamic spatial event within 

the College atrium. BnM)ks Borg Skiles Architectiue Engineering's interi­

or remodel for The (neater 1 )es Moines Partnership reinvents the identi­

ty of an existing urban shopping center. 

I hope your journey through this issue o f Iowa Architect wil l exhibit 

each featured architect's ability to reveal and intensify some of the man\ 

possible ways of relating to our changeable yet resilient surroundings 

in Iowa. 

Steven Stnissburg, AIA 

low,1 Architect, Editor 
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By A N N SOBIECH MUNSC 

Cruisin' Through the Hamburger Sfand.. .Now? 

Ford Resurrects its Thur^derbird 

n 200 I , l o r d M D I O T (^om 
pany resumed production o f 
it.s l l u i n d e r b i r d . ' When 

Nienian Marcus offered a cou­
ple hundred special ei l i l ions 
for sale in its 2000 (Christmas 
catalog, they sold out in just 
over Iwo hours. A niaioi topic 
of twenty-first century ...ii bu//, 
this icon of American pop cul­
ture conjures up images of the 
open road and beach parties. 
Who doesn't instantly hear the 
chorus o f Beach Boys favorite 
' l -un , Fun, Fun" at the mere 
mention of a T hird? The new 
T-bird takes its cue f rom these 
nostalgic images; it is based on 
the 1955-57 two-seat roadster, 
resurrected " f r o m our glory 
years" and "reinterpreted tor 
these modern times," according 
to lord 's marketing blurb. ' It 
I S , like the architecture fe.itured 
in this issue, at once new and 
now old. 

I lial's just fine wi th Tom 
and Ray Magliozzi, hosts ot tlic 
National Public Radio Show 
"Car Talk." Ford earned a Car 
l a l k L i f e t i m e Achievement 
Award for Degenerative Ugli­
ness for its ungainly develop­

ment of the I himderbird over 
the last sc\eral decades. The 
Maglio/zi brothers call the 1956 

I -bird "the perfect, most beau­
tiful car you coultl make." The 
first r iunuierb i rds , t lu ' \ saw 
"had everything—character, 
beauty, charm and p i / / . i / / . " ' 
But t h r o u g h the ensuing 
decades, the T-b i rd morphed 
into "the ugliest th ing going" 
unt i l Ford took it out of pro­
duction in 1997. 

Other critics also eniiorse the 
retro design. Design elements 
routinely noted as marks of the 
!nst generation model inclitde 
porthole windows, the vouml 
headlights and the egg-crate 
gri l le . ' I he resemblance does 
in)t stop at the surface; its per-
tormance phiU)sophy also bears 
kinship to the 1950s version. 
Reviewer )im Flammang writes, 
"Like the o r ig ina l ' Ih imder­
bird, the 2002 model appears to 
be aimed at energetic perfor­
mance but not at trying to beat 
the competition in acceleration 
contests."' But i n the end, 
reviewers anil consumers alike 
return to focus on aesthetics. 
Flammang concludes his assess 

ment ot the new r-l-)ird wi th 
the admissii)n that "style and 
image do make up lor a short­
coming or two." Perhaps Oa ig 
Fitzgerald's question, olferetl as 
a sunmiary of his own review, 
captures this phenomenon be,st 
of all: "how can you look f if ty 
years of automotive history in 
the face and not love it?" 

Ls looking at a 2002 Thunder-
bird really looking fifty years 
of history in the face? Or is it 
loi^king at five or ten years of 
history, for ty years later? No 
doubt the 2002 T-bird displays 
better design than the models 
I r o m the seventies, eighties 
and nineties, largely due to its 
return to well-designed roots. 
But those design elements were 
a product o f their t ime, and 
much has changed since 1955. 
While the 2002 T-bird is not an 
exact replica of the mid-fif i ies 
models, it also does not engage 
a contempx)rary aesthetic in the 
way that the new Volkswagen 
Beetle, for instance, echoes its 
ancestral f o rm but is clearly a 
product of its contemporary 
environment. 

Redesigning a car based on 
a historic concept is sl ightly 
(.lilteient than reinhabiting an 

i i i i m >£•!!!•• 

existing structure. New designs 
in old buildings are forced to 
recognize a specific material 
history. The new designs must 
acknowledge, engage and inter­
act with bricks and boards that 
have been in place for decades. 
The new T-b i rd—and other 
new cars that adopt a vintage 
aesthetic with enormous pop­
ular but questionable design 
success, such as the Chrysler 
PT Cruiser—do not have to 
contront the materiality of his 
tory. Lhese vehicles embody 
more nostalgia than design, 
more market than substance. 

The key question, for any 
designer deal ing w i t h the 
weight of history, material or 
narrative, must be this: how 
can we take the best ot what has 
gone before, combine it with all 
we have learned since, and cre­
ate a piece relevant, functional 
and beautiful, a product made 
unique by both its past and pre­
sent? The work that results from 
serious answers to this ques­
tion will be design that inspires 
fu ture nostalgia rather than 
design that succumbs to it. • 

1 2(K)2 l o r d r i u i n d f r h i r d Overview 

l>y j im l la ininai igon cars.coiii 

(l i l lp:/ /www .Ccirs.C()ii i) 

2 i'lammang, cars.com. 

3 Go to littp://www.caliincs,scnce. 

Loni/briaii/lyrics/songs.lilml lor 

lyrics to ihc Ik-acli Boys liit " I nn, 

t un, l - i in ," fealiiring the clioriis: 

Ami s lu ' l l have f iu i Imi Tun / "Hi 

her daddy takes the T bird away." 

4 hUp://www.f()rdvehicles.com/ 

car.s/thunderl)ird/. ( lick on 

"Modern Heritage." l-or more 

liistory anil images ol the 

Thunckr l i i rd , go lo http://wu-w. 

Ibrdheritajicconi/thirt l . 

3 htlp://w\vw.cartalk.org/About/ 

Worst-Cars/liletime.html 

6 Flammang. cars.c«)m. 

7 http://www.rordveiiicles.com/ 

cars/thnnderbird/reviews: This 

review is linked to bord's website 

but supplied liy the Automotive 

Information Center. 
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BY MAn NIEBUHR 

Duerrwaechter Memorial Library, Germantown, Wisconsin 
The Duerrwaechter Memorial 
l ibrary building is part of the 
Village Goveriiiuental (. .uii 
pus that exists along the main 
east-west t h o r o u g h f a r e o f 
Mequon Road in Gerniantown, 
Wiscons in . The l ibrary w i l l 
move into a new bui lding in 
2002 on a site midway between 
a new Vil lage Hal l and the 
older, existing police station 
o n its east. The b u i l d i n g is 

designed so future growth is 
accommodated in a mezzanine 
over portions of the main floor. 

The local zon ing o r d i ­
nance requires new buildings 
to be responsive to Germanic 
design influences. The exterior 
of the building does this with 
the use of large roof areas with 
dormers, cl ipped gables and 
the detail of materials native to 
the area. The exterior wall mate­

rials are a combination of tex 
tured and ground tace concrete 
block, brick, a reinforced plas­
ter system and glass. The colors 
were chosen to relate contextu-
aily to materials already in place 
on the site. 

Brown Healey Stone and 
Saner who have recent ly 
merged with Howard R. Green 
Coinpany designed the p ro ­
ject. • 

Polk County Northwest Community Center, Des Moines, Iowa 
Architects Smith Metzger are 
currently working on a single 
story, 10,600 square-foot com­
munity center in Des Moines. 
The facility will house dining, 

crafts, exercise, computer lab, 
game room, reading/TV lounge, 
and in te r ior /ex ter ior 'pa t io ' 
areas to relax and have a cup of 
coffee. Sidewalks surround the 

site giving access to Franklin 
Ave. and the adjacent library. 
The building materials are red 

brick veneer, concrete and alu­
minum windows. • 

ls>uc No. ()2:2'H iowa Archllecl I 



Rewriting H'story nto 
the Future: 
THE O L A B A B C O C K MILLER B U I L D I N G 

In the early 1990s, the 
Historical Memorial and Arts 
Building had become a 
problem with no cheap and 
easy solutions. The state 
considered demolition as one 
of its options. Saving the 
building forced HLKB to tread 
a thin line between restora­
tion and rehabilitation. 

Given a choice between 
making the building more 
useful and preserving 
dysfunction, HLKB took the 
appropriate approach. Few 
historic buildings can afford to 
be museums of themselves. 
The design challenge was to 
reconcile what it looks like 
with how it works. The result 
is nothing short of brilliant. 

Far Right: Library reading 
alcove. Glass block removed 
from window and original 
pattern reconstructed. 

Project: Ola Babcock Miller 

Building Restoration, Des Moines 

Firm: Herbert Lewis Kruse Blunck 

Architecture 

General Contractor: Neumann 

Brothers and Taylor Ball 

Electrical Contractor: 

Brown Brothers 

Electrical Engineer: 

Alvine and Associates 

Mechanical Engineer: 

Alvine and Associates 

Structural Engineer: 

Charles Saul Engineering 

Landscape Architect: Herbert 

Lewis Kruse Blunck Architecture 

Photographer: 

Farshid Assassi, Hon. AIA Iowa, 

Assassi Productions 

CLARE CARDINAL-PETT 

•"he Iowa State His tor ica l Memor ia l aiui Arts 
Building was rededicated the Ola Babcock Miller 
Building on lanuary 31, 2002. Miller, lowii's lirsi 
female Secretary of State, is usually remembered 

for founding the Iowa State Patrol in 1935. Over the 
past four years, the building was extensively restored and 
remodeled under the direction of Rick Seely, AIA, at 
Herbert Lewis Kruse Blunck. Its new name signals a 
progressive reinhabitation of one of Des Moines' most 
beautiful but dysfunctional landmarks. 

In 1900, when iirst occupied, the building's primary 
function was to house and display the state's growing 
collection of art and historical artifacts. At the van­
guard o f similar state museums around the country, 
the project marked a spirited era in Iowa's history'. At 
the time a reporter wrote "Iowa does not care to be 
classed with Kansas in other things; surely she does not 
wish to lag behind Kansas in the preservation of her own 
history." The building's ambitious architecture owed 
much to the personal ambitions of Charles Aldrich, the 
state historical department curator at the time, and 
Oliver Smith, the young, self-taught architect. Without 
the tenacit)' of these tAvo, the building might have been 
an insignificant effort. 

Today, the Historical Memorial and Arts Building 
remains one of the Midwest's earliest examples of state 
museums inspired by the Beaux Arts neoclassicism of 
the 1893 Chicago World's Columbian Exhibition (it 
beat Kansas by almost a decade) and one ol the earliest 
examples of the so-called American Renaissance style in 
Iowa. The project was later incorporated into a master 
plan inspired by the City Beautiful movement, a mas­
ter plan that the Dcprc'.Mon rendered obsolete. The 
Des Moines Public Library (also designed by Smith's 
firm) and post office are two projects that conform to 
the incomplete master plan. Oliver Smith, an aggres­
sive entrepreneur, was remarkably cognizant of aca­
demic and national design trends given his lack o f 
formal education. His partnerships with some of the 
state's better-educated designers, such as Prank Gutterson 
(wh() attended M I T , studied in Paris and worked for 
I rnest Plagg in New York) and Alvah Cage (who studied 
at Penn and worked for McKim, Mead and White) must 
have made a difference. During the 12-year period in 
which Smith was in charge of this project, Gutterson and 
Cage were his partners but the drawings and specifica­
tions bear only Smith's name. 

Despite its trend-setting elements, the Historical 
Memoria l and Arts Bui ld ing had serious functional 
problems that surfaced almost immediately. Most 
significantly, it never had enough space for the state's 
col lec t ions . A d d i t i o n a l problems w i t h mois ture , 
inadequate electrical supply, and excessive natural 
light soon irustraled the museum and library staff. 
Constructed in stages, another addit ion to the final 

composition o f rotunda fianked by two pavilions wai 
proposed in the 1930s. The addition never materialized 
the state opting for an entirely new building in 1987 
after decades o f trouble. Part o f the space vacated b) 
the historical department was remodeled for the Boarc 
o f Regents without permanently altering the origina 
fabric but, throughout most o f the building, years o 
insensitive patching, fixing, and updating had taker 
its toll. In the early I99()s, the Historical Memorial ant 
Arts Building had become a problem with no cheap an( 
easy solutions. 'I'he state considered demolition one o 
its options. 

Sa\ ing the new building forced HLKB to tread a thii 
line between restoration and rehabilitation. Accom 
modating the Library's present and future needs became 
an early goal and rec^uired extensive updating of light 
ing and communicat ion eciuipment. The building i 
now wired for the 21st century but retains an aura of th( 
early 20th. The design challenge was to reconcile wha 
it looks like with how it works. The result is nothiiij 
short o f brill iant. The new building cleverly disguise 
its capacity to serve its occupants' telecommunicatioi 
needs with new details derived from those of Smith' 
original building. For example, a chase for cables, optica 
fibers, mechanical piping, and new mechanical unit 
passes through many spaces, masquerading as a thic 
wainscoting of quarter-sawn oak. 

Water damage to various exterior components sucl 
as windc^ws, doors, stone, and terra cotta ornament ha 
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Above: Dome. Stenciling and 
color patterns restored. 

Right: Rotunda from first 
floor. Unique floor tile 
restoration work still ongoing. 

Far Right: Exterior view of 
library first floor and second 
floor reading alcove. 

Right: First floor library 
front desk. Desk reconstructed 
and lighting manufactured to 
match original. Mezzanine 
addition across windows 
removed. 

been repaired. Repairing the stone included removing 
and replacing Indiana limestone patchwork done in 
1984. It did not match and was poorly installed. The 
or ig ina l (".hapin limestone was f r o m a quarry near 
Marshalltown, now used by the I DO T for road stone. 
In the 1890s, the state iiad asked its architects to speci­
f y local materials whenevei possible. The unusual 
limestone remains one of the building's most memo­
rable features. Becker and Becker Stone C-ompany in 
Dubuque ijuarried and cut the replacement stone from 
the original \ein. 

The interiors have been repainted and re-stenciled 
according to original specitlcations, requiring HI,KB to 

relinquish control over the color palette. This com-
[iioinise with the past has no significant impact on the 
building's funct ional i ty but adds much to its atmos­
phere. HLKB's strategy o f preserving aura without 
sacrificing function shows up everywhere in the newly 
lemodeled interiors, l-or example, the original bath­
rooms were scattered about the buildings in small, 
lemote rooms. New, larger restrooms have been carved 
out o f more publicly accessible spaces. Everytiiinu in 
them is brand spanking new but so sensitively detailed 
that the casual observer might think the old hanKwuc, 
marble, and tile had simply been cleaned with magic. 
Other necessary functional changes to the interiors 

CLARE CARDINAL-PETT 
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ncluded maximizing usable space and the addition of 
ire stairs, an access ramp, and new elevators. Like the 
•athrooms, necessary new elements are carefully detailed 
•r atmosphere. HLKB included the State Fire Marshall 
n the design process to ensure the unique bui lding 
eatures were preserved in a manner consistent with 
•day's life safety requirements. 

I f there are any lamentable compromises that must 
e noted, it is the subdivision of the original west w ing 
wo-story gallery space into two separate floors. The 
ew spaces are so carefully detailed and well propoi -
oned that you Fnight never suspect they occupy a once 
irger volume. Unfortunately, this special feature of the 
riginal building is now easily forgotten. Given a choice 
etween making the building more useful and preserv­

ing dysfunction, HLKB took the appropriate approach. 
Few historic buildings can a f ford to be museums o f 
themselves. A powerful emblem of the project's success 
sits quietly behind the new library front desk—the old 
card catalog flies, reconfigmed as a partition with most 
of its tiny drawers permanently closed. A lew drawers 
are left open, with relics of the card system in them, 
reminding us that things change and life goes on. 

—Clare Cardinal-Pett is an associate professor of archi­
tecture at lowa State University. 

Above: Prior to restoration 
from top: Rotunda from third 
floor; Rotunda from second 
floor; First floor library front 
desk; First floor library; 
Library reading alcove. 

Left: Main entrance portico. 
New doors and windows. 
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cREotures of HAB IT 
CRITICAL R E D U X 

Criticism, after all, is a 
creative work. It's taken 
me some time to realize the 
extent to which it is, but 
whether by matter, text or 
picture, one mokes criticism— 
that is, deliberate judgment. 

— M. Squire 

Above: Frontispiece for "of," 
2000/01. M. Squire. 

Project: "of," Des Moines 

Artist/Ardiltect: Installation and 

Prints: Pete Goche, AIA (Goche 

inclusions He, Des Moines, Iowa 

Critic/Professor: Documents: 

Mitchell Squire, Assistant 

Professor, Iowa State University, 

Department of Architecture, 

Ames, Iowa 

Photographer: installation and 

Prints: Forshid Assassi, Hon. AIA 

Iowa, Assassi Productions; 

Documents: Cameron Campbell 

MITCHELL SQUIRE 

' I I admit it: T I K ' imai!,c,s .iccompaiiyini; this article arc 
not architecture—at least not in the sense that 
.nchi tecl i i iv I S t i l l IMIYSICAI. SUBSTANCI Ol 
l i U I l . D l N d . hut it architecture c m be understooil as 

T H E B U I L D I N G OF SUBJECT MATTER, then, yes 
t l u \ are iiuleed. Vet the (.|uestion remains, 'what <ire 
t l uyT ' ( an they be plan, section, elevation or .ixon^ 
IVispective? Or, are they purely 'conceptual?" Isn't it 
odd i iow representations that aren't expl ic i t nor 
grounded in convention liecome "conceptual," the kind 
ot s tutf that inhabits the secret realm ot the mind? 
W e i l , the " i n q u i r y " (skepticism) that occurs when 
v iewing the images is neither innocent nor overtly 
calculated, but simpb coinentional. There's nothing 
wrong wi th it . In tact, tor an inordinate amount of 
time and energy 1 coinenienth hekl " inquiry" to be 
more or less the chiaroscuro ot doubt. But I've changed. 
I ' lu now laid-back, chilled, as it were. Yet, I've man­
aged lo remain critical, and there is a distinction between 
cr i t ic i sm and doubt . In this short article, I ' l l write 
about a relationship that exists between what luight be 
considered 'habit|at| ' (convention) and criticism (inter­
v e n t i o n ) , inasmuch as both provide a trame-
work wi th in which to understand the accompanying 
images. 

Habit and convention each seem to suggest equal 
amounts o f either an adherence lo or accepting of 
custom, leteiring to the wa\ things are done and h.ue 
been done. It's possible lo presume that convention 
also suggests the way in and by which things are sup­
posed to be tlone. Hut this, however, presents . i slight 
problem: while convention rests coniulently in histor\' 
and proven track records, creative people aren't as ready 
to elevate habit to the same status because it can be 
viewed as a somewhat negative tendency to repeat 
something so often that it becomes automatic it iu)t 
ul t imately a dependency. The same is true ot con­
vention. 1 )esigners are expected to be boundar)'-crossers, 
, i \ . in t this-and-that, neo wh.ite\er, a k ind ol edge-
[H'o|ile. Yet, as ////glamorous as it may be, more than 
a tew aren't at all i i i \ent i \e or original. In fact, many 
seem a bit wound tight, wrappetl in cool conserva-
tivism. (Wasn't it one of the 43 points of Bruce Man's 
///(•()////)/(•/(• Manifesto jot (irowlli that indicated "cool' 
was consen'ative tear dressed in black?) Oddly enough, 
the public either idi)l i /es something totally di f ter-
ent than this when it thinks o f designers (a condi­
tion that has its own set of problems), or worse, poke 
fun at those who are outwardly and [UMhaps inwardly 
the .same: those who dress alike, talk alike and own a 
pair of Marcel Breuer's Wa.ssily chairs that just happen 
to always be positioned side by side. We general!) ik)n't 
see this as a standard or a convention, though it may in 
f.ict appear to be to members outside the discipline. 
Instead, we see it as simply a condition of good taste! 

Perhaps this is a gross geiieiali/ation. If so, 1 suggest that 
i f not already, we're quickly becoming caricature 
material; conset|uently, because the discipline tends to 
shift only en masse. 

While in this context it's problematic to promote 
habit or convention in an\ substantial way, there are 
circumstances in which practice gets promoted. Practice, 
because i t shares many o f the same qualifiers that 
connect habit to convention, can be viewed as l i in-
dainentally not much ditterent than either of the two. 
So, when we hear a cry like, "Theor)' is dead. Long live 
practice," it truly makes no sense. 1 or as practice is Jose 
ly related to habit and convention, the cry coiikl iiist 
as well be saying, " Theory is dead. Long live the usual 
\\a\ of doing things, which would in fact be quite 
absurd. When practice is held in opposition to theory, 
as such, the si tuation unfortunately moves be\(Mu 
curious or absurd. In fact, it becomes quite dangerouj 
because it disrupts the reciprocal relationship that bind; 
the two together. Theors, on one hand and rather simph 
put, is a fo rm of mental viewing o\ possibilities. I t ' i 
an intellectual endeavor that emerges as a ciealive, sys 
tematic, rational inquiry. Practice, on the other banc 
and again rather simply put, is putting to use knowl 
edge and skill. It's the utih/ation of particular expertis< 
to meet a particular need. One can ask, then, what ir 
fact would one theorize if not lor the possibility ol real 
i /a t ion or application, whether he who iheori/es i: 
responsible for the application or not? And what in fac 
would one be pu t t ing to practice if not knowledge 
whether or not the practitioner is resjionsible lor saii 
knowledge? I'.ich sustains the other. Theorist, liki 
scientists, are concerned with systematized knowledge 
principles, cultural phenomena, history and/or mcihotl 
which relate, in this case, to architecture (which is \y|v 
the maiorit\ ol them inhabit the academy), the aim o 
which is to enhance our understanding. Practitioners 
like artists, are concerned with the application of tlv 
same, albeit creatively and lu\iutifully while balancing ; 
myriad of constraints (that's why the majority ot then 
inhabit in studios), the aim is to enhance our experience 
use and inhabitation of and within the physical world. I 
architecture is the 'art and science' of inaking building? 
then, there is at least an interesting and necessary dualit 
at work: the application being that practitioners are th 
.n lists, theorists are the scientists. Tunny how we'v 
gotten these two turnecl around! W'e normalK spea 
of theor)' as something 'artsy-tartsy' and practice as s\ s 
tematic and exact—you know, 'them danmed suils!'-
when it c o u l d , and perhaps should , be rendered 
i iu ei sely. Posturing of the sort mentii)ned provides 
cloak for something much more problematic: that bein 
a cry which pits the f i rm against the academy, a batti 
neither can win . Thus, theory shouldn't be easily di.' 
missed. The risk o f which being the baby—a vit i 
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practice—might be put out wi th it. I see this theory/ 
practice language battle as a serious threat to new knowl­
edge. Death to theory obviously causes considerable 
damage to the academy, but what is generally mis-
uiuierstood is that it disguises a rather indirect way to 
euthani/c pr.ictice. It's the business ol academic insti­
tutions to perft)rm, in addition to 'practical' education 
on the physical substance of building, the building ot 
subject matter. If theory is truly gone, there ain't nolhin' 
el.se left—including practice. 

Ix't me state my case in the following way: 
lliihil. when elevated to a disciplined livelihood 
constitutes practice. Between these two conciitions 
there exists what should be alarming notions loi 
any designer: unchangeableness, l i \ i t y , repetition, 
predictability, etc. As for the discipline of archi­
tecture, these notions are inevitably tied to conven­
tion. While necessarily aiding and stabilizing prac­
tice, convention also problematically cements the 
creative process to the floor, resembling the shoe 
print and dashed line cht)reographic aid of a dance 
class, "l-2-3...I-2-3...1-2-3...and stop." in this sense 
practice runs the risk o f becoming thoughtlessly 
mechanical. 

( onvcniion, therefore, meaning that which is most 
familiar, customary, and arguably beneficial, should 
not go unexamined any more than that which is 
strange should meet immediate scrutiny. What has 
become our collective, disciplined conscious—which 
one might call our 'processual habitat' or 'creature 
comfort '—requires the most exacting cr i t ic ism. 
Convention must be put through constant rehab, i f 
you w i l l , to rejuvenate design in to a legitimate 
pursuit o f both imderstanding and cultivating the 
human tiesire to make anew the material (or virtual) 
w o r l d . Such rehab must cr i t ica l ly j a m the parts 
(representations) and processes (methods) currently 

i 'riticisni sites famil iar i ty inasmuch as it exposes 
fault. Out of what already exists, it anticipates and 
theorizes the possible or the unexpected. In doing so 
it tiraws out latency. Thus, cr i t ic ism is an act o f 
intervention, l or that reason alone, it's unwise to 
anesthetize oneself to it. Siting famil iar i ty in that 
which is seemingly obscure and drawing out latency 
in that which is assumed potent is the productive 
coupling that's necessary for any act o f creativity. As 
a fo rm ol speculalixe and project i \e knowledge, 
criticism (on balance with history and theory) is what 
ilistinguishes "design" f rom expediency. 

Now, about these pictures. The coupling mentioned 
bove has been openb explored in the installation 

entitled " o f and its integral criticisms entitled "doc-
unicnts of." The work began as an experimental, site-
specific installation by artist/architect Pete Goch^, AIA. 
Unlike his most recent installations [see " D r i f t " in 
lowa Architect Issue No . 01:238, p i 2 , and "Installa­
tion (lapse)" in Iowa Architect Issue No. 00:235, p i8 ] , 
throughout projection this work was critically record­
ed in a nunner for immediate discourse regarding its 
content. This was done by critic/professor Mitchel l 
Squire, in the form of a series of images and maps. As 
records, these productions were intended [o provide a 
present-tense rcnilin^^ of the content and conditions 
(tccurring throughout the creative process. As i f latch­
ing on to the imagination's work o f projection, tlie\ 
somehow hoped to announce it or draw out its critical 
aspects. In addition, an overlay o f this sort created a 
perpetual inquiry into the habits, habitats and associa 
tions o f making, inasmuch as it documented the cou­
pling and furthered the projection. This installation-to-
graphic, then graphic-to-audience exchange became the 
focus o f the project (and continues for Gochc beyond 
this particular coupling), allowing the work to exceed 
the original installation. In a kind of practice-redux, the 
installatitin artist who, theoretically, is master o f his 
work and therefore responsible for its meaning, is 
coupled with the maker ol criticism who, theoretically, 
poses the hard question, re\eals the disguised code, 
and deciphers the intention, invention and drive. This 
kind of critic is a veritable fox in a practice hen house! 
Needless to say, this is quite risky business for an artist/ 
[practitioner. Yet the results are documents that cou­
ple art and criticism, invi t ing the audience to do the 
same. In the end, the installat ion artist rejuvenates 
his practice, and the critic gets his hands dirty. Conse­
quently, and quite necessarily, the cri t ic/ ism recedes 
from the project in a way like the original installation. 
What remains is a renewed expression of the creaii\e 
work o f one artist. The images o f which accompany 
this article. 

Oh yes, as for the architecture. Well , the architec 
tural potential—that is, architecture understood to be 
the physical substance o f building—is yet unfolding. 
But the architectural renewal—that is, architecture 
imderstood to be the bui lding o f subject matter—was 
lor those involved unprecedented, even beautifiil. 

—Mitchell S(jiiire is an assistant professor of Architecture 
at lowa State University. 

Above: Installation 
"of," 2000/01 P. Goche. 
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Right: Selected Documents 
"of/ ' 2000/01. M. Squire. 

MITCHELL SQUIRE 
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Left: Selected Prints " o f / 
2000/01 P. Goche. 
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Back by Popular 
Demand 
APPEARING ONCE A G A I N IN ALL ITS ORIGINAL GRANDEUR.. . THE ORPHEUM THEATRE. 

After a 12-year restoration 
effort, the Orpheum returns to 
its original opulence becoming, 
once again, the cultural center 
of Sioux City. 

For Right: The balcony loge 
seating, completely recon­
structed from only a few 
concrete markings and on old 
out-of-focus photograph. 

Project: Orpheum Theatre, 
Sioux City 
Firm: FEH Associates, Inc. 
Construction Coordinator: 

Holtze Company 
Construction Superintendent: 

Bob Behrens 
Theatre Consultant: 

Roy Shepardson in association 
with GSI Architects 
Electrical Design: Action Electric 
Electrical Contractor: 

Thompson Electric 
Mechanical Design: Pinckley 

Engineering in association with 
West Plains Engineering 
Mechanical Contractor: CW Suter 

& Sons (HVAC), Foulk Brothers 
Plumbing & Heating (Plumbing) 
Structural Design: 

FEH Associates, Inc. 
Interior Design: GSI Architects 

Photographer: GR Lindblade & 
Company 

11 1927, the lamed theater arehileet eonipany o f Rapp 
and Rapp erealed the O r p h e u m Theater in Sioux Ci t ) ' , 
Iowa, hs opulent Freneh Renaissance style fashioned a 
stage f i t to r Nh)liere and t h r o u g h o u t the eai l\ \ ears 

the O r p h e u m hosted vaudeville acts and famous actors 
the likes o f Ethel Bar rymore , Li l l i an Gish and Katherine 
H e p b u r n . 

B u t t h r o u g h the years, c h a n g i n g t imes and tastes 
m o r p i i e d the once ornate oasis o f leisure in to a sterile 
screening house u n f i t even f o r the latest Rocky sequel; 
a n d finally the O r p h e u m was euthanized i n 1992 a n d 
a long w i t h i t , its r ich his tory of live performance. 

F o r t u n a t e l y , t h r o u g h the c a r e f u l l y o r c h e s t r a t e t l 
res tora t ion led by the archi tecture firm o f FKH Assoc­
iates o f Sioux C i ty , the grandiose acts o f vaudeville can 
once again b rush aside the ghost l igh t and c o m m a n d 
the stage. 

The restorat ion was no simple task as FEH Associates 
J im C h a m p i o n , A I A , pr incipal- in-charge, and Ed S to rm, 
A I A , project manager a long w i t h Ray Shepardson, direc­
t o r o f theater p l a n n i n g f o r GSI Archi tec ts cooperate i i 
w i t h the O r p h e u m Theatre Presenat ion Project i n once 
aga in r a i s i n g the c u r t a i n f o r the O r p h e u m ' s encore 
presentat ion. 

. \ l a i o r r e s to ra t ion procedures i nc luded uncove r ing 
the v a u l t e d c e i l i n g a n d chande l i e r s a n d u n e a r t h i n g 
the orchestra pi t b o t h o f w h i c h were covered in 1968 
when the O r p h e u m was converted in to a m o t i o n picture 
house. A d i v i d i n g w a l l was r emoved p r i o r to restora­
t i o n o f the 17-feet o f ba lcony seating w h i c h was reat­
tached th rough the use o f cantilever extensions ( I he wall 
was erected in 19cS2 when the theater was split i nk ) a t\wo 
screen Cineplex) . 

I he d o m e c e i l i n g was r e s to red by the a r t i s t s o l 
I 'vergreene P a i n t i n g Studios, New Y o r k C i ty , by hand 
t e x t u r i n g plaster, w h i c h was then covered w i t h a go ld-
c o l o r e d a l u m i n u m l e a f i n g to rep lace the o r i g i n a l 
bron/.e that had tarnished and disintegrated over t ime . 
Fvergreeiie Pa in t ing Studios were also responsible fo r 
res tor ing the ornate patterns of black and gold on the 
wa l l s a l o n g w i t h the v a r i o u s and i n t r i c a t e detai ls o l 
the r ema in ing cei l ing. 

At tached to this vaul ted ceil ing hangs the main chan­
delier; one o f the 300 fixtures, 50 o f w h ich are lestored 
o r i g i n a l s , the r e m a i n i n g a c q u i r e d f r o m s i m i l a r the­
aters. T h e or ig ina l chandelier could not be procured so 
a $230,000 repl ica was created u s ing f u n d i n g f r o m a 
Sioux C i t y f ami ly . 

T h e o r i g i n a l V I P l o g e s e a t i n g was c o m p l e t e l y 
r e m o v e d d u r i n g the theatre 's past e v o l u t i o n s i n t o a 
Cineplex. H a v i n g no current references except f o r con­
crete m a r k i n g s a n d an o l d o u t - o f - f o c u s p h o t o g r a p h . 

I P 

the loge b a l c o n y sea t ing a l o n g the w i n g s had to bd 
c o m p l e t e l y reconst ructed by ex t end ing the remaining 
exposed re in forced steel. 

A n undamaged piece o f carpet ing was located, scan-l 
ned a n d rep l ica ted so that the ca rpe t ing matched th( 
or ig ina l go ld f ie ld pattern laced w i t h black and crimson 
The specif ic shade o f red was also used i n Orpheum'. ' ' 
-sealing w h i c h was converted i r o m the or ig ina l caramel-
colored leather to r ich red velour. 

I he newly restored O r p h e u m has also been recon­
s t r u c t e d t o A D A spec i f i ca t i ons w i t h the a d d i t i o n o 
27 wheelchair stalls, A D A d r i n k i n g founta ins and dress 
ing rooms backstage. 

10.3 m i l l i o n dol la rs later, and the laborious effor t ; 
b \ the team o f architects and bu i lders , t o w n s f o l k cai 
once again wax nostalgic about the times the Orphcun 
stood as .1 cu l tura l bei ic lni i .u k and w i t h the rising of tht 
cu r t a in begin a new generation o f memories . 

—Tom Choi currently resides in Hollywood ns o film 
nmker/screemvriter/iKtor. He has created many short filnu 

five screenplays, and can be seen in Steven Spielberg 
"Miiiorily Report" as agent Paymen. 

TOM CHOI 
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Above: Before photo. 

Left: The domed ceiling 
features goid-colored 
aluminum leafing to replace 
the original brass. Hanging 
from the ceiling, a $250,000 
replica of the original 
chandelier. 

Above: Before photo. 

Left: The ornate details of the 
lobby include original chande­
liers and carpet restored from 
a sample of the remaining 
original. 
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A Space 
Rendered Usefu 
ISU DESIGN BUILD 2 0 0 0 STUDENTS TRANSFORM THE FIFTH-FLOOR TRIANGLE 

The fifth-floor triangle of the 
ISU design center is inhobit-
oble all year at all hours of 
the day thanks to diligent 
efforts of the members of the 
Design Build 2000 team. 

Above: The details of the 
canopy show the thoughtful 
nature of the student's 
installation process, adding 
another dimension to the 
project. 

Right: From above, the 
aerial view highlights the 
all-important shading qualities 
of the canvas canopy. 

Project: ISU Design/Build, 
College of Design, 5th Floor, 
Iowa State University, Ames 
Firm: Architecture 404 
Design/Build Option Studio, Iowa 
State University 
General Contra(tors: 

Scott Boyle, Andy Kampman, 
Kevin McConnell, Brad Rippey, 
Regina Smith, Brent Widler, 
Professor Bruce Bossier 
Photographer: Kevin McConnell, 
Brad Rippey and Kelly Shomer 

M. MONICA 6ILLEN 

" T " he charge o f iho Design Bui ld 2000 loam at Iowa 
State U i i i v e r s i t v was t o i n v e n t a new way t o 
i n d w e l l the H f t h - l l o o r t r iangle, an e n v i r o n m e n ­
ta l ly inadequate area. The space is used to j u r y 

f i n a l p r o j e c t s , d iscuss p r o j e c t s i n v a r i o u s stages ot 
c o m p l e t i o n or s imp ly engage i n conversation. 

T h e sunnner sun permeated the space and brought 
in to le rab le heat, a n d later i n the yeiU", the w i n t e r sun 
caused glare a n d lack o f i l l u m i n a t i o n when the space was 
occupied i n the evening. 

A r m e d w i t h a $10,000 budge t and the blessing o f 
M a r k Kngelbrecht, F A I A , dean o f the College o f Design, 
t he 14 a r c h i t e c t u r e s t u d e n t s e m b a r k e d o n a design 
s o j o u r n to f i n d a s o l u t i o n tha t w o u l d t r a n s f o r m the 
expanse i n t o a more c o m f o r t a b l e and inhabitable space. 

A c c o r d i n g t o Bruce Bassler, associate professor o f 
a rch i tec ture , somet imes the students get caught up in 
the design, but they had to gain an nnderstanding o f the 
t ime requi rements f o r cons t ruc t ion . The project was to 
be c o m p l e t e d d u r i n g a 15-week semester, so p l a n n i n g 
was c ruc i a l . Each o f the s tudents l o o k ownersh ip o f a 
p o r t i o n o f the p ro j ec t—canopy , display area and lights. 

T h e s tudents cons t ruc ted a scale mode l ot the site. 
They used lamps to s imula te sunlight and scrutinized the 
m o v e m e n t o f the s u n across the p ro j ec t . T h e m o d e l 
became a valuable t o o l f o r loca t ing sites fo r s t ruc tura l 
a t tachment o f the tensile system. 

I'ai t 1)1 the team developed the shading characteristics 

o f t he c a n o p y , w h i l e o t h e r s w o r k e d o n s o l v i n g the 
l i g h t i n g issues tha t w o u l d a l l o w the area to be used 
d u r i n g the evening. 

To m a i n t a i n the view o f west Aiues, the teaiu devel­
oped a moveable panel system based on a d o o r hinge. 
T h e g r i d o f the cu r t a in wall o f the bu i ld ing was invited 
i n t o the space at a 45-degree angle, a l lowing each arma­
ture to be ceiUered o n the mu l l i ons . The panels, when 
o p e n e d , create several personal d isplay places, which 
a l ign w i t h the glass and meld in to the view, according to 
Brad Rippey, design b u i l d team member. 

T h e team located Fabric Images o f Chicago, Illinois. 
The c i i m p a i i ) was w i l l i n g to w o r k w i t h t hem in choosing 
an app rop r i a t e f ab r i c and e \a lua t ing its properties fo r 
the way they in tended to use i t . The canopy is 70 square 
yards—three ta i lored panels—of f ire-rated polyspandex. 

As budget obstacles presented themselves, the team 
used creat ive financing and sought i n - k i n d donations 
t o m a i n t a i n the p ro j ec t ' s m o m e n t u m . T h e students 
forged a re la t ionship wi th Lowe's; l i m Howe ot Howe's 
W e l d i n g o f fe red t i m e and suppor t ; and a local electrician 
o f f e r e d t i m e a n d supplies. These benevolent gestures 
p roved priceless, considering the canopy fabric required 
$3,000. 

" D u r i n g the design and p roduc t ion prt)cess, the team 
c a r e f u l l y c o n s i d e r e d a var ie ty o f t r u t h s : var iable sun 
[HMiei r a t ion , the requirement fo r visible smoke detection 
a n d the log i s t i ca l concerns o f m o v i n g the over-sized 

I 
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Above: The three-paneled 
canopy is suspended above 
the ' 'triangle'' area. The area 
is a new space during the day 
or when lit at night 

Left: Students designed and 
fabricated the lighting system, 
which illuminates the canopy 
and the jury presentation 
area. 

For Left: The panels when 
opened, create several per­
sonal display places, which 
align with the gloss and meld 
into the view of west Ames. 

o n s t r u c t i o n appara tus t o t h e f i f t h - f l o o r s i t e / ' sa id 
Bassler. 

T h e students designed i n concer t w i t h one another 
o n s i d e r i n g a n d reso lv ing poss ib le c o n f l i c t s be tween 
heir areas o f expertise. T h e i r e f for t s reconciled a ma jo r 
ssue and rendered the space useful . 

Rippey was elated as was his team, as they saw the 

project t h r o u g h to f r u i t i o n : " F o r me, it was e u p h o r i a . 
I 've b rough t space i n t o being. I t 's no t a m o d e l , d r a w i n g 
o r digi tal image. It 's actual, inhabi table space, that I can 
touch and experience." 

— M . Monica Gillen lives and works in Des Monies. 
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A Transparent 
Partnership 
BROOKS BORG SKILES A N D THE DBS MOINES PARTNERSHIP SELL D O W N T O W N DES MOINES 

Brooks Borg Skiles design new 
offices for a Des fVloines civic 
organization, re-inhabiting 
and revitalizing a downtown 
shopping malL 

For Right: View from 
reception area toward Locust 
Street. 

Right: Detail of gloss divider. 

Project: Greater Des Moines 
Partnership, Des Moines 
Firm: Brooks Borg Skiles 
Architecture Engineering, LLP 
General Contractor: 
The Hansen Company 
Electrical Contractor: 
Wolin & Associates 
Mechanical Contractor: 
Wolin & Associates 
Photographer: Farshid Assossi, 
Hon. AIA Iowa, Assossi 
Productions 

TOM LESUE 

Uc ( i i cMtc i Des Moines i ' .utncrship, a non -p ro f i t 
o r g a n i z a t i o n that c o m b i n e s three eivie h o o s t c i 
o i i^ani /a t ions t ro in the eily and surrouncling eoni-
nuni i t i cs , works t o p romote the eity and region to 

ou t s i de businesses. T h e i r recent m o \ e t o a new con 
solidated headcjuarters on Locust Street lias g i \ e n them 
g i e a t e r v i s i b i l i t y w l i i l e a d d i n g a new a r c i i i t e c t u r a l 
[Presence to their p r o d u c t ' — t i i e urban and architectural 
i |ual i t \ - o l the d o w n t o w n itself. 

T h e site o f t he i r new o H i n s is the f o r m e r l o c u s t 
Street M a l l , a c o m b i n a t i o n o t ot t lce space, re ta i l and 
garage p a r k i n g bu i l t i n the late 1970s. Like other urban 
mal ls of the era its i n t e r i o r focus t ook away pedestri­
an ac t iv i ty f r o m its u rban locati t)n. W h i l e its basement 
f o o d cour t , lour - s to ry a t r i u m , and skywalk connections 
p rov ided some measure i ) f status and ameni ty , the Ma l l 
c o n s i s t e n t l y fe l t l i k e a s u b u r b a n i n t r u d e r . Res is t ing 
a l l a t t e m p t s t o en l iven its i n t e r i o r , by last year it had 
become a site ripe tor ieconsiderat ion, and the Partner­
ship f o u n d i n it a f lagship loca t ion wliosc r e n o v a t i o n 
has restored a visual liveliness to its b lock . 

Archi tects Brooks Borg Skiles were charged w i t h gut­
t i n g the fu st and second f loors o f the b u i l d i n g , leaving 
the f o o d cour t and a t r i u m i n l a t l . W h i l e it was obvit)us 
t h a t t he m a l l ' s f i n i s h e s — q u a r r y t i l e , d i a g o n a l w o o d 
p a n e l i n g , a n d p u r p l e a n d green t r i m — w e r e wel l past 
t h e i r p r i m e , a n o n - p r o f i t budge t o f a r o u n d $30 per 
square f o o t p resen ted a chal lenge . A d d i t i o n a l l y , the 

inter i t ) r i nc luded a dense ne twork o f co lumns , needed to 
suppor t the garage abos e. 

T h e P a r t n e r s h i p o f f i c e s take t h e i r cue f r o m the 
a t r i u m ' s n o r t h - f a c i n g glass. Hmphas iz ing connections 
to d o w n t o w n a n d t he i r desire f o r v i s i b i l i t y , a f lo ( ) r -
t o - c e i l i n g glass w a l l runs f r o m the b u i l d i n g entrance 
o n S e v e n t h S t ree t a l o n g the a t r i u m b a l c o n y . Th i s 
wal l pi ()\ ides an i n t r o d u c t i o n to the offices f r o m Locust 
Street w h i l e b r i n g i n g n o r t h l i g h t i n t o the recept ion 
area. I he glass is suspended be tween a s tark ceil ing 
plane and a n a r r o w stone str ip in the f loor , suggesting 
the slightest of barriers between the Partnership and the 
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Left: View showing 
conference area (left) and 
glass divider between 
reception and atrium. 

mm 

i ty beyoiu i . 
A l o n g w i t h the glass w a l l a n d r econd i t i oned a t r i u m 

[rontage a long Locust Street, the Partnership offices of fer 
m a j o r signature at the b u i l d i n g ' s en t rance—an el l ip-

Ical conference center whose f o r m nudges i n t o the recep-
ion area, and whose in t e r io r is visible to passers-by o n 
eventh Street. F r o m w i t h i n , the cui-ving walls play o f f o f 
^e massive co lumns , whi le the glass connec t ion to the 
i ty beyond continues the openness o f the a t r i u m glass. 

I n renovat ing the M a l l b u i l d i n g , Brooks B o r g Skiles 
nd the Partnership were able It) change the urban and 
pal ial nature ot bo th the M a l l a n d l o c u s t Street t h rough 
cai e lul deployment of glass, an a t ten t ion to the palette 

o f materials, and the s ingular b o l d gestiue o f the c o n ­
ference center f o r m . T h e result is a r e - inhab i t a t ion that 
t r a n s f o r m s the space o f the o r i g i n a l w i t h o u t a l t e r i n g 
its f o r m o r s t ruc tu re . I n a d d i n g an e lement o f spat ial 
d i a logue t o a t r a d i t i o n a l ' d r y w a l l a n d p a i n t ' j o b , the 
Partnership's new off ices connect the i r da i ly w o r k w i t h 
the fabr ic o f the c i ty , w h i l e o f f e r i n g a measure o f very 
vis ible soph i s t i ca t ion t o the p r o d u c t they are cha rged 
w i t h selling. 

—Tom Leslie, AIA, is an Assistant Professor of Architecture 
at lowa State University 

Issue No. 02:241 lowa Architect 25 



A House, No Longer 
a -ome 

Above: Original or replace­
ment period light fixtures ore 
G staple in Herndon Hall. 

Far Right: The exterior of 
Herndon Hall horkens to the 
gilded endove of homes that 
once surrounded the stately 
mansion. 

Below: Woodwork was 
stripped, and while the fire­
place chimneys no longer 
function, 10 of the home's 
12 were repaired. 

Project: Herndon Hall 
Renovation [Dr. Ronald Bergman, 
Midwest Plastic Surgery Center], 
Des Moines 
Firm: Herbert Lewis Kruse Blunck 
Architecture 
General Contractor: 

Pacesetter Co., Inc. 
Electrical Contractor: 

Tesdell Electric 
Mechanical Engineer: 

WykoH Industries 
Structural Engineer: 

Charles Saul Engineering 
Landscape Architect: Herbert 

Lewis Kruse Blunck Architecture 
Interior Designer: Herbert Lewis 
Kruse Blunck Architecture 
Photographer: 

Peter Aaron, Esto Photographies 

KELLY ROBERSON 

W e have always recycled the things o f our 
lives. A forest becomes firewood becomes 
paper becomes newsprint . Detr i tus finds 
its way t o the trash, cast o f f by one o n l y 

t o be rescued by a n o t h e r f r o m cUi obscure and igno­
m i n i o u s dea th . A t garage sales, pe()i-)le garnei another 
i.|uarter o r do l l a r o r t w o f r o m u^eti pieces o f l i le , b.iM' 
mei i t cast-olfs, hand -me-downs , relic o f d i f ferent times, 
places, and tastes. T o some, they are treasures, to others, 
no m o r e than j u n k . 

A n d so, t o o , are h o m e s recycled, as owners leave, 
l a n d l o r d s b u y , r o o m s are d i v i d e d , stairs added , and 
mistakes gleaned over a n d c o w i ed u(i. The lives o f a 
Imuse can be seen in the stages ol dee.iy and rescue, ol 
r e p a i r a n d d i s u s e . W h a t b e c o m e s o f t he newness , 
the g leam o f the i n i t i a l creat ion? W h o were the peo­
ple, and the memor i e s , that le f t t h em behind? 

A n d t h e q u e s t i o n r e m a i n s : W h a t does a h o u s e 
become w h e n it is no longer a home? W h e n there aie 
n o l o n g e r t h e scrapes o f d a i l y l i f e , t he scars o f feet 
a n d d i r t a n d clothes a n d groceries and mysteries and 
secrets and stories, wha t does it mean to be a home? 

A n d so it was w i t h 1 l e r n d o n H a l l i n Des M o i n e s . 
I t s g r a n d e u r , o n c e l o s t a n d b u r i e d , n o w g l e a m s , 

a l t h o u g h i t , t o o , is no longer a space f o r da i ly livingJ 
Ins tead , it was res tored; a p p r o p r i a t e l y it seems, by a 
plastic surgeon i n t o a space f o r his off ices . 

H e r n d o n H a l l sits a long the stretch o f Grand Ave­
nue in Des M o i n e s that bends to d o w n t o w n , one notl 
yet been laid to waste by the hand o f the wrecking ball^ 
( i r a n d A v e n u e a n d its s u r r o u n d i n g env i rons are 

1 
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Above: A neutral palette 
allows the finishes in the 
home to shine. 

Left: A plastic surgeon may 
seem an unlikely candidate for 
Herndon's new owner, but 
the inhabitants respected the 
glory of the home in their 
restoration. 

\ g i l d e d e n c l a v e o f s t r e t c h i n g l a w n s a n d p a l a t i a l 
homes, and in 1883, w h e n the h o m e was completed , it 
A as no ( . l ifferent. T . A . Rt)berts i les igned F l e r n d o n f o r 
: iv ic leader Jefferson Po lk ; its expansive three stories 
l o w f r o m a red sandstone first floor a n d f o u n d a t i o n 
o a second story o f Ph i l ade lph ia pressed b r i c k and a 
b i r d floor o f w o o d f r a m i n g i n f i l l e d w i t h b r i c k and 
;heathed i n red cedar shingles. 

M u c h o f the beauty o f the p r o j e c t lies i n respect-
n g what once was, and s t r i v i n g as ha rd as possible to 
e tu rn a place t o a f o r m e r glor) ' . T h e o r ig ina l plan was 
cs tored , w i t h pa r t i t i ons ins ta l led i n the last incarna-
ion—as off ices f o r Better H o m e s & Gardens—in 1978 
emi)ved; o n l y two rooms o n the secoiul t l oo r need to 

|)e d iv ided . The ha rdwood f loors , i n c l u d i n g the grand-
y carved staircase, g l o w w i t h a new shine a f te r be ing 
[ incoverei l f r o m carpet. O r i g i n a l l ight fixtures remain 
)r replacement ones, true to the pe r iod , f i l l in f o r those 
hat were missing. 

W h i l e the chininevs no longer f u n c t i o n , ten o f the 
twelve fireplaces were repaired. The palette is decidedly 

neutral, so as to not compete w i t h the beauty o f the space. 
W h e n you have g o o d bones t o w o r k w i t h , the j o b 

is usually easier, and H e r n d o n was no excep t ion . " W e 
d i d a lo t w i t h w h a t was t h e r e / ' says E l l en K u y l w i t h 
Herber t Lewis Kruse B lunck A r c h i t e c t u r e . " W e d i d n ' t 
re-create o l d t h ings , b u t we u sed w h a t we h a d , a n d 
h igh l igh ted the o r i g i n a l . " 

0{ course, things get w o r n ou t o r los t—the p l u m b ­
ing fixtures are a l l new a n d there is a k i t c h e n o n the 
t h i r d f l o o r t o service the b a l l r o o m n o w — b u t such is 
the ease w i t h l ife, in all fo rms . W h a t is lost is replaced, 
w h a t is changed becomes new, a n d i n the e n d , o n l y 
the best r e m a i n s , r escued , r e shaped , r e c r e a t e d , a n d 
re - fo rmed . 

—Kelly Roherson, the editor of The l o w a n Magazine , lives 
in a 1910-four square that is slowly heini> recycled to its 
ori^iinal self. 
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/ / Guest // 
REINHABIT ING M A D I S O N COUNTY 

Above: Guest check study. 

Far Right, Above: Lit from 
the front; protruding rods and 
a taut string arch add depth 
and balance to the wall of 
crumpled paper. 

For Right, Below: Lit from 
behind, openings between the 
slats of the corn crib wall 
filter light through the surface 
of the guest check mosaic. 

Project: Guest, Westbrook 
Artist Site, Winterset 
Firm: goche inclusions Ik 
Artist/Architect: 
Pete Goche, AIA 
Photographer: Forshid Assassi, 
Hon. AIA Iowa, Assassi 
Productions and Cameron 
Campbell 

ANN SOBIECH MUNSON 

11 a lower c o r n e r o l I'ete ( locl ie 's installation in a corn 
c r ib at Wes tb rook Art is ts ' Site, near HoII iwel l bridge 
i n M a d i s o n C o u n t y , a n i n s c r i p t i o n r eads , 
' Abandone t i I n the sacrament o f c o n s u m p t i o n , wc 

a d o r n the e m p t y c r i b w i t h t ranslucent screams." A n d 
a l t h o u g h th i s s t a t emen t p o i n t s to a key c o n c e [ i t u . i i 
thre. id o f his w o r k here, it does not do justice to the l i d i 
sensory experience o f bo th mak ing and vis i t ing " ( lUest." 

1. One who is entertained at the house or table oj another, 
h. transf. luui fig. esp. .•\ person or thing persoiiificil that 

comes (Old is entertained, or is viewed as coming mid 
Ih'iiig entertained. 

Inside the co rn cr ib , c r inkled guest checks tacked to 
the aging boards rustle w i t h the w i n d , st i l l announc ing 
orders o f steak a n d ii ioussaka that are h a n d w r i t t e n in 
b a l l p o i n t pen o n the tickets. T h i n rods p ro t rude I r o m 
the guest check mosaic at various intervals, ad i l i ng t lepih 
to the c o m p o s i t i o n and creat ing linear shadows across 
the t e x t u r e o f the green paper . F r o m this w a l l to the 
cei l ing, a series o f wh i t e strings creates an order ly arch, 
m a r c h i n g the length o f the b u i l d i n g . Less o i t le red gold 
t h r e a d s weave t h r o u g h the p iece , l i n k i n g it t o t h e 
oppos i te wa l l . D o o r s at each end f r ame views on to the 
farmstead and i n t o t o w n , s imultaneously regulating light 
and air m o v e m e n t t h r o u g h the installat ion. 

2. A stranger. Obs. 
b. transf. An object considered as an omen of the 

coming of a stranger, local. 
. M U L I I may be said about the cycle o f c o i i s u i i i p l i o i i 

represented in this w o r k : an empty corn cr ib , no longer 
used as .1 storehouse fo r gra in , bu t once burs t ing w i t h 
the f r u i t s o f p r o d u c t i o n , juxtaposed w i t h the used-up 
guest checks, i n t u r n p resen t ing massive evidence o f 
c o n s u m p t i o n . In this way, the re inhabi ted grain house 
gains new relevance. 

J. A temporary inmate ol a hotel, inn, or boarding house. 
But the more s t r ik ing aspect o f this w o r k is its sensory 

na ture . In discussing the projec t , ( i oche describes the 
process as exper ient ia l . A n early study c o m p o s i t i o n of 
guest checks con t r ibu ted to the ini t ia l idea, but walk ing 
t h r o u g h H o I I i w e l l Br idge , at the entrance to the site, 
in f luenced the proiect equally. The corn crib's complex, 
mu l t i - l aye red structure echoes the bridge cons t ruc t ion . 
The g r a f f i t i i n the bridge connects to the scrawled orders 
o n the guest checks posted inside the c r ib . A l t h o u g h the 
i n s t a l l a t i o n d isp lays ( l oche ' s c u s t o m a r y a t t e n t i o n to 
d e t a i l a n d o r d e r , the e n d result derives f r o m on-s i te 
e x p e r i e n c e a n d e x p e r i m e n t . I t is a p r o d u c t o f b o t h 
i n t u i t i o n a n d caref^ul a b s o r p t i o n o f con tex t , w h i c h is 
where it gains its real power . 

(AM ^ 
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Left: The corn crib structure 

frames views and regulates light 

and air movement through the 

installation. 

4. A man, fellow, 'customer.' Obs. exc. dial. 
The piece constantly changes. Because Goche created 

the instal la t ion w i t h context i n m i n d , the weather, the 
jeason, the t ime o f day, the age o f the paper tickets, the 
m o v e m e n t o f t h e d o o r a l l b e c o m e p a r t o f t h e 
c o m p o s i t i o n , p lay ing o n the boards, s t r ings, rods and 
>aper. N o m o m e n t is exactly l ike another. I n this way, 
j Q c h c manages to make t i m e a m a j o r e lement ot the 
vo rk . O f t e n a reinhahited b u i l d i n g fi i l ls i n t o the realm 
) f nostalgia, w h i c h fails to acknowledge the effect o f t ime 
m a b u i l d i n g , p r e f e r r i n g instead to erase evidence o f 
i m e passing o r t o restore the b u i l d i n g t o one f rozen 
n o i n e n t in t i m e . By a l l o w i n g t e m p o r a l i t ) a ro le i n 
'Guest ," Goche avoids that t r a p , c r e a t i n g s o m e t h i n g 

bo th p rovok ing ly new and u t te r ly f ami l i a r . 

5. A parasite animal or vegetable. Also giiest-jly. 
T h u s the new in s t a l l a t i on i n the o l d o u t b u i l d i n g is 

bo th guest and its opposi te , i t is t empora ry , seated at the 
table o f another; it is parasitic, feeding u p o n the ex is t ing 
b u i l d i n g and site; and it is at h o m e , the very p r o d u c t o f 
its envi ronment . 

—Ann Sobiech Munson is an intern architect at Herbert 
Lewis Kriise Blunck Architecture. 

I All detlnilions arc (Voni tlie Oxford I'.ii^lish I)iclionury entries 

for "guest." 
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The New Kid on the 
Block - Again 
A 90 -YEAR-OLD OFFICE BUILDING IN D O W N T O W N DES MOINES MAKES A COMEBACK 

Above: A view of the 
Teachout Building's west face. 
From the inside, occupants 
have a stunning view of the 
Des Moines skyline. 

Right: A closer look at the 
building's facade reveals orig­
inal architectural details that 
architect Kirk Blunck, FAIA, 
painstakingly restored and, in 
some cases completely replaced. 

For Right: Minimal furnish­
ings, wood floors, white walls, 
and high ceilings—anything 
but a typical office space in 
downtown Des Moines. 

Project: Teachout Building 
Renovation, Des Moines 
Firm: Herbert Lewis Kruse Blunck 
Architecture 
General Contractor: 

Holcomb Corporation 
Electrical Contractor: 

Noel Electric 
Mechanical Contractor: 

Schoall Heating & Cooling 
Structural Engineer: 

Charles Saul Engineering 
Interior Designer: Herbert Lewis 
Kruse Blunck Architecture 
Photographer: Farshid Assossi, 
Hon. AIA Iowa, Assossi 
Productions 

ERICH GAUKEL 

W hen d e v e l o p e r s recycle o l d b u i l d i n g s , 
r a r e l y d o t h e y go t o grea t l eng th s t o 
r e s to re o r i g i n a l a r c h i t e c t u r a l de ta i l s . 
W h a t u e u s u a l h get are m o d i l l c a t i o n s 

o n t he ou t s i c t e a n d e n t i r e l y new i n t e r i o r s . A t the 
Teachout B u i l d i n g o n d o w n t o w n ' s eastern edge, we're 
t rea ted t o s o m e t h i n g t o t a l l y d i f f e r e n t — a res to ra t ion 
that's g o o d to the last detai l . 

C o m p l e t e d i n 1914 a n d des igned by the p r o l i f i c 
Des M o i n e s a rch i t ec tu ra l I n n i of P roud too t , Bi rd and 
k a w s o i i , the six s i o r v Teachout B u i l d i n g is a scaled-
d o w n vers ion o f the ear ly h igh-r ise o f f i c e towers that 
took shape i n the ci ty a r o u n d the same t ime. 

A lew largei examples o l these b r i c k o f f i c e towers 
sti l l survive d o w n t o w n . O n e o f them, the Fleming Bui ld ­
i n g ( d e s i g n e d b y D . l l . B u r n h . i m and C^ompany a n d 
comple ted i n 1909), is the h o m e o f 1 lerbert Lewis Kruse 
Blunck Arch i tec tu re ( H I K B ) . Kirk Blunck, FAIA, one o f 
its p r inc ipa ls , is the d r i v i n g force behind the l eachoul 
res torat ion. 

W h e n he b o u g h t the b u i l d i n g , debr i s not)ded the 
r o o m s , the result o f the p rev ious t)wner 's unl ln ishecl 
a t tempt to modern ize the b u i l d i n g . Where other devel-
opcvs h a d s h o w n in t e re s t i n c o n v e r t i n g the s lender 
b r i c k t o w e r t o r e s iden t i a l apar tments o r Uift.s—a use 
B l u n c k says w o u l d have p r o v e d t o o cost ly because o f 
the d i t l i cu l t i e s i n l l o o r conf igura t ions and the rei |uired 

a d d i t i o n o f a second stairway—^he decided [o perpetu 
ate its use as an o l f ice bu i l i l i ng w i th retail space on the 
f i rs t floor. 

W i t h tenants inside and the r e s to ia l ion w o r k now 
nearly comple te , this is a welcome move in the (iateway 
I'ast area, an e m e r g i n g haven to r o l d b u i l d i n g s . The 
Teachout proiect has spurred the cre . i l ion o f lolls and 
retai l spaces i m m e d i a t e l y to the n o r t h , south and east. 

T o d a y , y o u need o n l y w a l k a f e w fee t i n t o the 
Teachout 's compact lobby to get a feel fo r the enduring 
c jual i ty o f the b u i l d i n g . The spa rk l ing t e r r az /o floors, 
a f t e r years o f i m p r i s o n m e n t u n d e r v i n y l , have been 
reground and f in ished. The marble slabs that now cover 
the walls are e n j o y i n g a second chance at l i fe (the pre­
v ious o w n e r had removed t hem and left t h em aniong] 
debris i n the basement) . 

A s turdy i r o n elevator enclosure w i t h glass panels is 
the lobby's centei piece. M u c h o f the chicken wire glass 
on this enclosure was broken, so Blunck bought salvageil 
glass f r o m bu i ld ings i n (Chicago and Kansas Ci ty . In the 
197()s, s o m e b o d y hauled away the elevator cab i t se l f 
W o r k i n g f r o m an o ld photograph o f i t , Blunck hired a 
( anadian c o m p a n y to recreate it. 

Upsta i rs , the b r i g h t , open o f f i ce space offers those 
w h o w o r k i n s i d e a m e n i t i e s n o t t y p i c a l l y f o u n d i n 
m o i l e r n o f f i c e bu i ld ings : large wind t )ws that open, an 
a b u n d a n c e o f n a t u r a l l i gh t a n d an u n m a t c h e d view 
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Above: When he purchased 
the Teachout Building, Blunck 
inherited a bombed-out 
interior. The piles of debris— 
and the walls and floors they 
concealed—yielded valuable 
building materials that Blunck 
recycled, plus dues about the 
building's past. 

Left: Today, open and airy 
rooms exist where small 
offices once stood. The tile 
floor in the foreground reveals 
the boundaries of an original 
walkway. Blunck, by leaving 
this and other original details, 
tipped his cap to the struc­
ture's original designers. 

|-)f d o w n t o w n . 
Blunck left evidence o f the bu i ld ing ' s past by creat-

ng visible b luepr in t s that reveal clues about the o r i g i -
lal floor conf igurat ions . O n one o f the upper floors, fo r 
xample , a terrazzo pa th , once the f l o o r tor a centra l 
lallway leading to small off ices, bisects the r o o m . Where 
he walls once s tood , B l u n c k has c lever ly pa tched the 
loles w i t h a w o o d that's a f ew shades darker than the 

| ) r ig ina l w o o d floors. 

O n the same f l o o r , an o r i g i n a l o f f i c e — p r o b a b l y 
•ised decades ago by a doctor , lawyer o r dent i s t—some­

h o w escaped d e m o l i t i o n . Blunck has le f t it un touched . 
E v e r y t h i n g , i n c l u d i n g the o r i g i n a l s i n k , w o o d w o r k , 
doors and paint remains. 

As the razing o f o l d bui ld ings cont inues o n the o ther 
side o f d o w n t o w n , as par t o f the Gateway West recle-
velopment plan, the Teachout B u i l d i n g keeps a wa tch ­
f u l eye over the ne ighbors it 's come to k n o w over the 
years. Hope fu l l y , they w i l l g row o ld together again. 

—Erich Gaukd is tlic editor of N e w Hor i zons magazine. 
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The First Annual lowa Commerce/ 
AIA lowa Awards 
BUILDING VALUE/VALUABLE BUILDING 

iii 

Jurors: 
Jul ie S n o w , FAIA, Jul ie 
S n o w Arch i tec ts Inc. 

Tom O s l u n d , ASLA, 
O s l u n d a n d Assoc ia tes 

Jim L a n d e , C E O , 
Q u a d i o n C o r p o r a t i o n 

Bill Tob in , P r i n c i p a l , 
C r e s a Partners 

I he Iowa Cottttnerce/AIA Iowa Design and 
Business Awards were created to reward 
outstanding projects that demonstrated a 
very simple principle—good design is good 

business. 
Because that ineasurement for success has been 

absent in most views of design and business excel­
lence, we've tempered our expectations and unwit­
tingly worsened our surroundings. Because of the 
sheer magnitude of lifeless big-box super-stores, 
drive-thrus, and strip malls one might easily infer 
all "commercial" architecture looks like this—as i f 
"design" and "business" are necessarily separate 
considerations and value systems. 

Thankful ly, a new sense of consciousness is 
emerging that recognizes architectural design and 
commerce not as competing interests, but as 
powerful allies. Progressive leaders in design and 
business will tell you that we don't have to choose 
between communi ty values and valuable com­
munities—good design can give us both. 

Because this notion is obvious in principle but 
sparse in practice, Iowa Commerce and AIA Iowa 
have established this f i rs t - in- the-nat ion state 
awards program (modeled after the Business 
Week/Architectural Record Awards) to recognize 
these in t repid collaborators and reward their 
visionary efforts. 

I n t rad i t iona l design award programs, the 
submittals are inostly aesthetic, (plans, drawings, 
photos, etc.) and are evaluated accordingly by 
juries. Yet this separation of the building design 
f r o m the bu i l d ing users may marginalize the 
importance of the awards in the eyes of the general 
public and clients. Therefore, the submittal for 
these awards emphasized the col labora t ion 
between the architect and the client at each stage of 
the process. In the submittal the client described 
what they wanted the project to be, the architect 
then described what they did to meet this vision. 

and both parties described how the project has 
performed. The facilities inust have been occupied 
for a measurable amount of time to demonstrate 
tangible results of success (increased productivity, 
einployee recruitment and retention, life cycle costs, 
etc.). 

Julie Snow, FAIA, chaired a jury of esteemed 
designers and business leaders to sort through 
the struggles and successes o f sixteen projects 
in and around lowa (two of the four jurors, includ­
ing Ms. Snow, have received national Business 
Week/Architectural Record awards in the past). 
Their reaction to the submittals was overwhelm­
ingly positive. They applauded the general quality 
o f the work and the sensitivity shown towards 
the client's needs. They observed that the diversity 
of the submittals showed how design/business col­
laboration could be both pervasive and profitable, 
in nearly any setting and for nearly any client. 

The three eventual winners presented on the 
f o l l o w i n g pages represent this diversity well: 
an artisan studio/assembly space, a corporate 
expansion/urban renewal project, and an inno­
vative community fitness and medical facility All 
three winners have previously been published 
by Iowa Architect magazine in the past (issues 
02:239; 01:236; 00:232; 99:231; 98:226), and yet we 
are pleased to honor them again for their achieve­
ments. We also encourage you to read the June/July 
2002 issue of Iowa Commerce magazine for flirther 
information on the project winners as well. 

As a final thought, whether recognized on the 
following pages or not, we would like to applaud all 
the leaders in design and business who understand 
that bui ld ing value in a business and valuing a 
building are not separate considerations. 

—Rob Whitehead, AIA 
Chair, 2002 Iowa Commerce/AM Iowa Design anc 

Business Award: 
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Meredith Corporation Expons 

" I t was real ly 
impressive to 
see projects t i ia t 
made a financial 
—and design— 
investment in 
their buildings. 
They obviously 
fe l t i t was impor­
tant to their 
businesses to 
go beyond the 
windowless boxes 
you o f t en see." 

—^Jim Lande, 
Juror 

Project: Meredith Corporation 
Expansion, Des Moines 
Architect: Herbert Lewis Kruse 
Blunck Architecture, Des Moines 
General Contractor: 
Neumann Brothers, Inc. 
Landscape Architect: Herbert 

Lewis Kruse Blunck Architecture, 
design; Heard Gordents, Ltd., 
plant selection 

Mechanical/Electrical Engineer: 

Alvine and Associates 
Photographer: Forshid Assassi, 
Hon. AIA Iowa, Assassi 
Productions 
Structural Engineer: 
Shuck-Britson, Inc. 

B P " 

Because departments atul work groups have now been 
consohdated, employees and systems are able to oper­
ate more efficiently and effectively thereby increas­
ing productivity. 

Natural lighting throughout the binlding enhances 
the work environment—we know from employee 
comments—increasing their productivity and job 
satisfaction. 

The daylighting system not onl 
ipudity of the work environment, 
ings will result in a two-yeat 
enlarged windows, solar control mc 
light control system, making it one 
efficient buildings in the state. 
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Architectural education By THOMAS LESLIE, ASST PROFESSO 

Physics and Form 

Fall, 2001 Elective in Building Technology 

/ / hysics and Form: Integrated Design in 
Architecture" was a course designed to 
explore tlie h is tor ica l re la t ionship 

between structure, construction, environ 
nient, and architectural design. Beginning 
w i t h the Industr ia l Kexo lu l ion around 
1750, the course examined the roles of new 
materials, structural techniques, fabrica­
tion processes, and asscmbb' methods in 
creating an expressive modern architecture. 

The course began with readings f rom 
\'iollet-le-Duc and Scottish biologist D'Arcy 
Thompson, whose 1917 book On Growtli 
(iiiil ioini could be found in the lib!<iries of 

I.ouis Kahn, Mies van der Rohe and lYank 
Lloyd Wright. Following N'iollet's lead, we 
explored the Clolhic cathedral as a process 
model for integrating structure and con­
struction. We then looked al developing 
material and physical sciences in the eigh­
teenth century, showing how advances in 
steel, glass, and prefabrication led to build­
ings whose forms and details were direct 
results of their structural design and assi i n 

b iy—notab ly loseph Paxton's Crystal 
Palace of 1851. 

Twentieth century topics included the 
role of indirsliT in design and construction. 

the influence of the aircraft on structinal 
design, and the careers of figures such as 
Buckminster Fuller, lean Frouve, Myron 
( loldsmith, and Albert Kahn. The com so 
concluded with lectures on contemporary 
' radical empi r i c i s t s '—Norman F'oster, 
Ken/.o Piano, and Richard Rogers—and 
an examination ol the growing inllucucc 
of environmental .science on building forms, 
materials, and assemblies. • 
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By SHERWOOD ADAMS, AIA 

AIA Honors MD 

A retired ortliopetlie sur­
geon from Mason C]itv, 
Dr. K()l)eri i : . McCoy, 

was reeo^iiizcd tor his tireless 
advoeaey and prol i f ic contri­
bution to the untlerstanilin^ 
o f architecture, part icularly 
the l*rairie School inoNcinent 
usu;ill \ associiitecl w i t h the 
early years o f I ' rank L l o y d 
\ \ right's career. I le has been 
bestowed lloiioiarv Member­
ship to the national organiza­
tion of the American inst i l iue 
of Architects. Dr. M c C o n w h s 

imroiluced to IVairie School 
au.lutecture when he mnxcd 
into a home in the earls s i \ -
I l i s that w as de s igned bv 
Wal t e r Burlex ( i r i f f i n . a 
prominent pn)ponent o f the 
l*rairie School movement. As 
a self-taught author, lecturer 
and na t i (mal ly r e c o ^ n i / e d 
a t i t h o r i t y on th is sts le o f 
architecture, he has enthtisi-

o 

o 

astically educated the masses 
about the sij>;nificance and 
int l i ience the Prairie School 
movement hail on architec­
ture of the era and sticceed-
inj^ generat ions. A n d wi ia t 
better place than Mason Cits 
to ^ain that knowled^^e and 
expertise. ' Lari^ely throuf^h 
Dr. Mc(l()y"s efforts. Mason 
( i i tv has receixeil internation­
al attention for its Rock CJIen 
/Rock (aest National I listorii 
District consitlered the only 
true bui l t example o f Prairie 
School p lann ing consistin.u 
o f homes b u i l t b \ \ \ al ter 
Bmley ( i r i f t i n . i-rank L l o y d 
W right. \ \ i l l iam Drmnmond 
and barr\ Hxrne. all si«;niri-
cant architects of the move­
ment . Dr . Mc( :o\ has also 
been i n s t r u m e n t a l i n the 
restoration effor ts of Lrank 
LloNcI W r i g h t ' s .Stockman 
I louse , and the Park I n n 
Hotel , Wright s only surviv ­
ing hotel, both of w hich are 
loca ted i n NLison C i t y . 
Congratulations, Dr. Robert 
I- . . \ l c ( :oy, I lonorar>' AIA. • 

Correction: 
Issue No. 02:239, page 16, The 
Glove Factory, photographers 
listed should have been Forshid 
Assossi, Hon. AIA lov/o, Assassi 
Productions and Hedrich-Blessing 
Photographers. Also in this issue, 
Forshid Assassi and Kent Mouck 
should have been listed as Hon. 
AIA lowQ. • 

Iowa Blossoms 
We ore all familiar with the lyric "April show­
ers bring May flowers." But for one lowon, 
Katherine Schwennsen, FAIA, May has yielded 
0 veritable bouquet of honors. May is the 
month that the American Institute of Architects 
holds its annual notional convention to not 
only enlighten and inspire its membership but 
to also recognize and honor those that moke 
outstanding and important contributions to 
the architectural profession. Ms. Schwennsen, 
on Associote Professor and Associate Deon for Academic Programs at the 
College of Design at ISU, stood in this year's convention spotlight a number of 
times. First, Ms. Schwennsen wos elevated to the prestigious College of Fellows, 
on elite honor granted to less than four percent of the architectural profession. 
This recognition is reserved for those with at least 10 years of membership in 
the AIA wfio have made exemplory contributions to the field of orchitecture 
in one or more of the following areas: aesthetics; orchitectural educotion, train­
ing and practice; leadership; research; advancement of living standards; and 
public service. Second, the notional convention also serves as the venue to 
eled new leadership to the organizotion. Ms. Schwennsen was elected one of 
three national AIA Vice Presidents to serve o one-year term on the Executive 
Committee. It is rather interesting to note that Ms. Schwennsen was only 
the third woman to become o registered architect in the stole of Iowa. May 
her bloom continue to thrive on the vine so that others may recognize the 
true beauty of her contributions. • 

Herbert Lewis Kruse Blunck Wins Three 
Honor Awards 

e r b e r t L e w i s K r u s e 
B l u n c k A r c h i t e c t u r e 
r ece ive t l t h r e e o f 

the .^4 . \ m e r i c a n I n s t i t u t e 
of A r c h i t e c t s 2002 H o n o r 
Avvartls. Awards were ^;iven 
to the Meredi th Corporation 

l-.xpansion and I n t e r i o r s in 
| )es M o i n e s , t h e N e w t o n 
Road P a r k i n g a n d C h i l l e d 
Water l ' \ icil i ty at the I i i iver-
sir\ o f Iowa in Iowa ( : i t \ , and 
in ter iors fo r S t i cks , I n c . i n 
I )es Moines. • 

RDG Bussard Dikis Receives COTE Award 
he new low ii Associa­
tion o f M i m i c i p a l I t i l i -
ties bu i ld ing in A n k c n y 

designed by R D ( i Bussard 
n ik i s won one o f t e n nation­
al awards g i v e n by the 
American Inst i tute o f Arch i ­
tec ts C o m m i t t e e on the 
Knv i ronment ( C O TE). • 
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A LIST OF CONTRACTORS A N D MANUFACTURERS FOR MAJOR 

BUILDING ELEMENTS IN FEATURED PROJECTS. 

H e m d o n Hall Renovation [Dr. Ronald Bergman^ 
Midwes t Plastic Surgery Center] 
Mi l lwork : Lisac Mil lwurk; Hardwood Floors: (ilascock 
I laidwood Floor Service; Masonry: Caligiuri C'onstriK 
lion; Granite/Slab Installation: Dennis Morgan Stone­
works, Stained Glass Restoration: H ie Stained (llass 
Store; Windows: Marvin Windows/Moelil Millwork; 
Fixtures and Fittings: Harrington Brass/City Design; 
Historic Lighting: David Meshek Antiqne l.igiiting 

Ola Bobcock Mil ler Building Restoration 
Masonry (Limestone): Becker and Becker Stone Com­
pany; Masonry Contractor: Forrest & Associates; Historic 
Lighting Fixtures: Michael's Lighting; Wmdows: Marvin 
Windows 

Orpheum Theatre 
Cast Iron/Structural Steel: Sioux City Foundry; M i l l -
work/Custom Wood Doors: Custom Woodworks; 
Limestone: Quad Cities Stone; Granite: Cold Springs 
Granite; Terra Cotta Drinking Fountains: Gladding-
McBean; Roofing: Guarantee Rooting; Steel Doors & 
Frames: Steelcraft/Burke Fngincering; Sound Doors & 
Frames: Ceco Door Products/Burke F.ngineering; Over­
head Doors: Overhead Door Corp./Overhead Door 
Co.; Coiling Doors: Overhead Door C.orp./Overhead 
Door C]o.; Finish Hardware: Corbin-Russwin (locksets), 
Stanley (hinges), LCN (door closers), VonDuprin 
(panic hardware), miscellaneous hardware (Bonmier, 
Glynn-Johnson, Quality & Reese)/Burke 1-ngineering; 
Glass/Mirrors: Burnight Glass ^ Porcelain C ô.; Plaster 
work: USG/VanOsdel Plastering & Drywall; Ceramic File: 
Floor-Gres. American Olean/Don's Floor & Acoustics; 
Terra/./.o/Marble Work: Kenneth lanning & Sons; 
Carpeting: Durkan/DuPont Flooring Systems; Painting: 
Diamond-Vogel (paint), Beiijaniin Moore (stains & var­
nish), Sherwin-Williams (latiucis), XIM (h.iiiier coats), 
/ i nn / e r (bond/barrier coats)/Cilover Painting; Toilet 
Partitions & Accessories: Metpar Corp./llaakinson 
Beaty ('o.; 'Foilet Accessories: Bobrick/Haakinson-Beat)' 
Co.; Theatre Seating: Country Roads, Inc.; Shell & Stage 
Intensions: Wenger; Passenger Elevator: Otis Ele\at(>i: 
Stage Rigging/Curtains/Fabrics: r i l f in Scenic Studios; 
'Fheatre Marque: Wagner FTectric Sign ( ,o. in association 
with Kern Signs; Fire Protection (Sprinkler) System: 
DeMaranville lnstallatit)ns, Inc.; Water Well (for median 
ical system): Hanmiond-Wetniore Drilling; Plumbing 
Fixtures/Systems: Kohler (bathroom fixtures/pedestal/ 
sinks/laucels), Delta (faucets). Spencer (central vacuum 
system); HVAC Systems: FU>rida Ileal Pumps (heat 
pumps), Ixnnox (air handling units), Alerton (computer­
ized temperature controls); Specialty Lighting/Fgress 
Lighting: Electric Innoxations; Restoration Light Fix­
tures: New Metal Craft, Inc.; Electric Systems: Notifier 
(fire alarm s\stem), Scjuare-D (switch gear/panels), On.in 
(emergency generator) 

Teachout Building Renovation 
HVAC Systems: C!arrier; CAistom Doors: Lisac Milhsork; 

Terra Cotta: Dahlquist cTayvvorks; Windows: M a i \ i n 
Windows/Moehl Millwork; Elevator: Kone Elevator; 
Historic Lighting: David Meshek Antique Liglitin;^ 

THE FIRST A N N U A L I O W A C O M M E R C E / 
A I A I O W A AWARDS 
Meredith Corporation Expansion 
Curtain Wall: Moduline; Aluminum Panels: Sobotec; 
Precast Concrete: Wilson Precast; Ceilings: Armstrong; 
("arpet: Durkan; Office Systems: Herman Miller; Indi­
rect Lighting: Peerless; Granite: Cold Spring Granite Co.; 
Glass: Fempglass; EIFs: Synergy 

Sticks, Inc. 
Pre-Engineered Structural Systems: Butler Manufactur­
ing Company; (Conference Room Ceiling: Polygal (ice); 
Exterior Door Finish: Sticks, Inc.; Mahogany Wood 
Doors: Lisac Construction; Hollow Metal Frames: Doors, 
Inc.; Interior Steel Angle Frames: Ibreman Ford, Parker 
Welding and fabrication; Sandblasted Hollow Metal 
Doors: CAirries; Precast Concrete: Fabcon; Berridge 
Corrugated Metal and Custom Galvalume: I xterior 
Sheet Metal; Stainless Steel Sinks: lust; Faucets: Chicago 
Faucets; Molded Plastic Sinks: Cjane; Sealed Con 
Crete: Sonneborn Lapidolith; Baltic Birch Plywood; 
Sticks, Inc.; Sliding Doors: Richards and Wilcox; Custom 
Pulls: Parker Welding and Fabrication; Miscellaneous 
Hardware: Doors, Inc.; Rooftop Handling Units, Air 
Cx)nditioning, Custom Spray Booth, Self-Contained 
Dust Collection: Wolin and Associates, Sheet Metal, Inc.; 
Steel Plate and Custom Steel Structure: Parker Welding 
and fabrication; Perf-Panel and Stainless Steel Mesh: 
McNichols; Blackboard/Memamine: ADP Lemcc 
Gypsum Wall-Board: l iber-Rock; Polygal (ice): Regal 
Plastics; High Bay Metal llalide Lighting: Lithoiiia; I 
A luminum Curtain Wall: Wausau Metals; Metal Stud 
Curtain Wall Windbracing: KenneiK Conipanv; (Tear 
Polygal and Aluminum Storefront: foreman ford 

YMCA and Rehabilitation Center 
(Concrete Wall Panels: Iowa Prestressed (.oncrete; Cement 
Board Wall Panels: CBF, Inc.; C M U : Gage bros. (bur­
nished), Spectragla/e; Aluminum Windows and Doors: 
Kawneer; Hollow Metal Doors and Frames: (iirries Manu­
facturing; Wood Doors: Graham; Hardware: S.irge.iiU; 
Roof Structure: X'ulcralt Steel loisls, Grosse Steel ( irusscs 

anti Sleel fabrications), 1-pic Decking; Roofing: Versico; 
Alumaclad flashing; Acousting Ceilings: Armstrong; 
Millwork: Leiand Wotxlworks; Flooring: ) ik ] Indus­
tries Carpeting, L M Scofield Lithochrome Chemstain, 
Mondo Running Track, Superior Floor Co. Wood Flooi s; 
Racquetball (.ourts: llollman; Lockers: Penco; Paint: 
Iowa Paint; Elevator: Otis; Athletic Equipment: Draper 
(Curtains/Screens), Porter (Basketball l^quipment); 
FIVAC Equipment: Waterfurnace Fleat Pumps, McQuay 
Air I landling Units, Trane Controls; Pool Equipment: 
Pool lech; Lighting: I.ithonia, Williams, Leda-I.ight, Bega, 
GF, SPl, Dualite, Elliptipar, Lightolier, K I M ; Power 
Distribution Fk]uipment: Square D 
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Geotechnical • Environmental • Construction Q.C. 
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What You See Is Only 
Part Of The Story. 

PRESENTATION SOLUTIONS 
FOCUSED ON YOUR SUCCESS. 

Let AVI Systems help your organization 
or client look and sound its best. We 
w o r k as strategic design-build partners 
with our clients and their developers, 
contractors, architects and interior 
designers creating the most impressive 
classrooms, t ra in ing fac i l i t i e s , 
boardrooms, conference and presentation 
environments available today. Our state-
of-the art designs are used for meetings, 
training, education and sales and 
marketing presentations in single or 
multiple locations. Give us a call or visit 
our Web site for more information. 

Rii^i.sfcr online at 
www.avisystems.coni lo Join oiw 
nnii/ini^ /is/. You could W I N a ^̂ ^̂ -̂̂ ^̂  
T V in addition to receiving the J 
latest information on our A I A ^ 
Continuing Education Programs 
and breaking news in the 
audiovisual industry. 

Systems 

Focused on Your Success 
w w w . a v i s y s t e m s . c o m 

2867 104th St.. Urbandale, lA 50322 
PH: (515)254-9850 FAX: (515)254-9981 

M I N N E A P O L I S / O M A H A / D E S M O I N E S / K A N S A S C I T Y / B I S M A R C K 

GeotEchnlcal 
L ^ r ^ ^ Services Inc. 
Superior service... practical solutions 

Des Moines 515 270-6542 
www.gsiiietwork.com 

r e g a l 
YOUR COMPLETE 

PLASTICS DISTRIBUTOR AND 
CUSTOM FABRICATION 

GE Plastics I PVAM 
Structured Products t C / l A I I W 

PLEXIGLAS 

V U L K E M 

LUMAsile I 
S TRL t n RA I. SHEt: f / 

Regal Plastic Supply 
8 1 6 5 University Blvd., Des Moines, lA 5 0 3 2 5 

5 1 5 2 2 3 - 8 0 8 0 800-867-8347 
FAX: 5 1 5 - 2 2 3 8 0 8 2 

Website: www.regalplastic.com 



PROFESSIONAL LIABILITY INSURANCE 

BECAUSE SUBSTANCE MATTERS 
For over 30 years, prol'essional liability insurance 

through CSDZ has sheltered the design and constniction 
communities from the risk of loss. 

Wi th knowledge, foresight, staff expertise and 
programs backed by CNA and Victor O. Schinnerer & 
Company, Inc., you can put your mind at ease. We go 
beyond simply selling policies. We provide comprehensive 
blueprints and materials to help you manage your risk. 

Let CSDZ design a coverage plan, with substance, 
for your firm. 

CNA pmgronis an' lou/eniritlen by one or more of the CNA companies. CNA is 
(I irs^islered service nuirk and trcule ncmie of CNA Financial Corporation. 

www.csdz.com 

Cobb Strecker Dunphy & Ziiiimei-mann, Inc. 
150 Soutb Fifth Street, Suite 20(H) 
Minneapolis, MN 55402 
(612) 349-2400 • Toil Free (800) 488-8641 
4726 Fast Towne Boulevard, Suite 230 
Madison, WI 53704 
(608) 242-2550 • Toll Free (800) 996-2550 
127 South 500 East, Suite 210 
Salt Lake City, U T 84102 
(801)537-7467 
P.O. Bc»x 4 
Freeport, I F 61032 
(815) 235-4997 • Toll Free (877) 235-4997 

Victor O 

O M A P R O S c h i n n e r e r 
Company, Inc. 

WELLS C O N C R E T E P R O D U C T S 
precast prestressed concrete 

f o r m ing ^ ^ ^ ^ ^ 

y o u r f u t ^ i 

Building your structure may be short term, but the relationships we 

construct last forever. At Wells Concrete, we partner with our clients 

from the beginning of the design process through the final construction 

details to ensure every project's success. 

Give us a call today to learn how precast prestressed concrete can 

form your future. 

Wells Concrete ^ Producis 

Wells. MN 

800.658.7049 

www.wellsconcrete.com 
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Have you seen our brand 
laying around anywhere? 

. . . W E ' L L F I N D I T . 

Even the most successfu l organizations misplace things. Sometimes, what gets lost is the client connection to what the 

organization is "all-about". Mauck + Associates can help. We believe that strategic communication is less about "communicating" 

and more about "connecting" with the consumer. We build "bridges" to your consumer supported by your values and your 

vision based on what you "own" in the minds of your customer — your brand. 

Please call us if we can be of service. 5 1 5 2 4 3 6 0 1 0 M A U C K + A SS()(il ATI'S | 

Brand development / Corporate identity / Annual reports / Market ing c o l l a t e r a l / Cus tom publishing 
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