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''The recognized need by architects [to be] advocates and experts of 
green building practices and standards is global, as is the recognition for 

us to be better mentors to the next generation of architects." 

- KATHERINE LEE SCHWENNSEN, 2006 AIA PRESIDENT 
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A history of flexibility to meet 
the challenges of evolving design 
choices has produced brick for 
many beautiful projects. 

Ultra modern production facilities 
incorporate the latest computer 
and robotic technology to assure 
durable and beautiful brick. 

Collaboration with architects and 
builders from start to finish enables 
our team to anticipate and meet 
design challenges. 

Most importantly, our team of 
experienced, customer oriented 
people work hard to make your 
design concepts become reality 
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S i o u x Ci ty B r i c k 

712.258.6571 
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Minnesota Brick & Tile 

M i n n e s o t a B r i c k & Ti le 
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T H I N K BIG, BUILD SMALL 

mmm 
F R E S H M A R K E T 

ALL FABCON MAKES SENSE FOR BUILDINGS OF 
The economies of scale built into a Fabcon building don't require that yOu^uitifa^ig building. 
Even if you are considering constructing a building under 10,000 square feet, Fabcon can 
help you get it done quickly-and get it done right. Regardless of the size of your building, 
the life-cycle costs and erection speed of a Fabcon building are a big incentive. Plus, our 
experienced team of sales representatives, engineers, project managers and field crews are 
on hand from the design phase through erection to ensure that everything goes as planned. 
When you work with Fabcon, you don't have to build a big building to be a big shot. 

To request additional information about Fabcon, including our Engineering 
Details CD, Finish Guide or Fabcon Product Catalog, visit our websi te at 
www.Fabcon-USA.com/1041 or call 800-727-4444. 

MANUFACTURING OFFICES: Minnesota: 800.727.4444; Ohio: 800.900.8601; Indiana: 800.449.5558; Pennsylvania: 570.773.2480 

SALES OFFICES: Allentown: 888.433.2777; Carmel: 800.954.4444; Cedar Rapids: 319.895.6373; Chicago: 800.954.4444; 

Des Moines: 515.287.8439; Detroit: 248.349.1710; Milwaukee: 800.974.4446 

© 2 0 0 6 Fabcon, Inc. 
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Working Togeffier 
Toward Energy Efficiency 

MidAmerican Energy values the relationships we have with our trvde allies. 
O u r goal is to provide resomves to help you market and deliver^ energy-efficient 
p)vducts and services to your residential and business customers. WmMng 
together; we can educate lowans about the value and importance of energy 
efficiency. Ch^eater customet^ awareness benefits your business, helping you 
sell energy-efficient equipment and increasing participation in 
MidATnerican's energy efficiency progrums. 

M i d A m e r i c a n 
E N E R G Y 
OBSESSIVELY, RELENTLESSLY AT YOUR SERVICE, 

M i d A m e r i c a n Energy can help you 
help your customers be more energy 
eff icient. Find out more about 
M i d A m e r i c a n ' s EnergyAdvantage 
p rograms in Iowa by cal l ing 
l - 8 0 a 8 9 4 - 9 5 9 9 or by visit ing 
w w w . M I D A M E R I C A N E N E R G Y . c o m / e e . 
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510 East Locust Street 
Suite 200 
Des Moines, lA 50309 

T 513.309.0945 
F 513.309.0944 

Northwestern College Library & 
Learning Commons, Orange City, Iowa 

700 Locus! Street 
Suite 942 
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F 563.557.9078 

www.durrant.com 
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m N o t every project is cut out for alulnlnum. Pella builds a broad offering of wood and fiberglass 
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A W A R DS 

e l c o m e t o a n e w a n d i m p r o v e d 
e d i t i o n o f o u r State a n d R e g i o n a l 
D e s i g n A w a r d s i s sue o f Iowa 
Architect. T h i s issue firmly sets a 

stake i n t o the g r o u n d de l inea t ing the h i s to ry o f th is 
m a g a z i n e . W e are b u i l d i n g u p o n w h a t w e have 
l e a r n e d o n t h i s J o u r n e y , a d j u s t i n g c o u r s e , a n d 
m o v i n g f o r w a r d c o n f i d e n t l y . N o longer w i l l w e be 
con ten t to s i m p l y p u b l i s h the pro jec ts j u d g e d t o be 

the best i n o u r state i n o u r annua l awards p r o g r a m ; w e w i l l be p u b l i s h i n g those 
projects and o f f e r i n g ed i to r ia l c o m m e n t a n d c r i t i q u e as to w h y those p ro jec t s 
have been set apart from the c r o w d . 

W e have set this course f o r a few reasons. 
First , the p r i m a r y m i s s i o n goa l o f Iowa Architect is to be a n advoca te o f 

qual i ty design t o the general pub l i c . I t is impera t ive that Iowa Architect, as t he 
most v i s ib le a n d f a r - r each ing a r m o f the p u b l i c re la t ions h y d r a o f the I o w a 
Chapte r o f the A m e r i c a n I n s t i t u t e o f A r c h i t e c t s , f u l f i l l t h i s m o s t i m p o r t a n t 
o f missions. 

Second, y o u , the readership o f this magazine, have d e m a n d e d m o r e e d i t o r i a l 
content f r o m Iowa Architect. A survey o f general readership o f the magazine was 
conduc ted th is past year a n d we have heard the message l o u d a n d clear. T h e 
added ed i to r ia l content o f the A w a r d s issue w i l l increase the q u a n t i t y o f e d i t o r i a l 
issues ft^om t w o to three and a d d a p p r o x i m a t e l y 6—11 p ro jec t stories per year. 
W e h o p e y o u agree t h i s is a m o v e t h a t b e n e f i t s t h e r e a d e r s h i p a n d t h e 
magazine alike. 

T h i s i s sue c o n t a i n s p r o j e c t s t h a t t e l l a s t o r y o f g r e a t m i d w e s t e r n 
architecture—past and present. Recognized f o r excellence b y the I o w a C h a p t e r 
and the C e n t r a l States Reg ion o f the A m e r i c a n I n s t i t u t e o f A r c h i t e c t s , these 
projects d e m a n d a t tent ion , con t emp laUon , eva lua t ion , and . . . respect . 

Channing Swansoti, AIA 
Editor, I owa Archi tec t 

A; n i n h e r e n t p a r t o f d e f i n i n g p r o j e c t s t h a t a d v o c a t e g o o d d e s i g n is 
{elect ing the a p p r o p r i a t e j u r y . O f t e n these j u r i e s c o m e f r o m l a rge 
m e t r o p o l i t a n areas s t o c k e d w i t h a p l e t h o r a o f d e s i g n t a l e n t , n o t 
a m i l i a r w i t h the q u a l i t y o f t he a r c h i t e c t u r e o f t h e p e r h a p s lesser 

k n o w n states. They can also be f o u n d i n the smal ler m e t r o p o l i t a n areas o f the 
coun t ry where designers are quiedy , b u t effect ively m a k i n g an equa l d i f f e r ence t o 
our bu i l t c o m m u n i t i e s , as was the case w i t h th is year's j u r y . 

As he stepped to the p o d i u m , i t was unclear w h a t sort o f message the j u r y 
chair w o u l d share w i t h the assembled design professionals at t h i s year's A w a r d s 

Banquet . I t had been years since a m e m b e r o f the j u r y had been available t o n o t o n l y share t h e w i n n e r s , b u t 
p r o v i d e feedback to b o t h the successful a n d unsucces s fu l m o m e n t s o f t he w i n n i n g p r o j e c t s . T o o u r 
enthusiasm, Frank H a r m o n , FAIA, w i t h his c h a r m i n g sou thern d r a w l , d i d n o t d i sappo in t . T h e humbleness 
w i t h w h i c h he spoke o f the great projects o f o u r state was t e s t imony n o t o n l y to the type o f p e r s o n that he is, 
bu t also to the qual i ty o f the w o r k being p roduced here. I t t u rn s o u t tha t w h i l e m a n y o f us a d m i r e the q u a l i t y 
o f design emanat ing from his small firm i n Raleigh, N o r t h Ca ro l ina , he is all the w h i l e keep ing a close eye o n 
the qua l i ty o f w o r k being produced i n o u r state. 

T o this we must applaud the w o r k o f the j u r y Frank assembled t o sort t h r o u g h m o r e t h a n 60 p ro jec t s 
represenfing our state. (See page 40 f o r m o r e i n f o r m a t i o n o n the j u r y . ) T h e incred ib le d i a logue a n d keen eye 
o f this year's j u r y resulted i n the r ecogn idon o f 11 projects; Eleven projects d u b b e d by t h e j u r y as h a v i n g 
those qualities inherent i n advocat ing good design. 

Congratula t ions to this year's winners! 

Matt Rodekamp, AIA 
2005 Awards Cochair 
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J E T L A G / The plane halts at the Des Moines International Airport gate, and Kate 

Schvvennsen, FAIA, 2006 A I A president and associate dean o f the College o f Design at 

Iowa State University in Ames, deplanes. It s been a long flight back f rom a convention in 

Sri Lanka, and in the next three weeks sheMl be o f f to Missouri ; Florida; Washington, D . C ; 

and C a l i f o r n i a . I f anything, the AIA presidency is a frenzied yearlong journey—travel, 

meetings, committees—but one not without its rewards. "A recent AIA president kept a diar\ 

and recouiUed how he woke up in his own bed on a Saturday morning only five times during his 

year of tenure," says Barry jones, Kate's husband of 22 years. 

"On the flip side, in one week she presented the AIA Gold Medal to Antoine Predock, had 

lunch wi th President Bush, and flew to Southeast Asia," Barry says. "Not everyone's calendar is 

that interesting. It has its appeals for someone who has the drive." 

Kate is just the second woman to lead the A I A , and most w h o know her well would 

say that drive characterizes her professional life. But her presidency comes at a def in ing 

moment in the profession, when members are grappling wi th issues of technology, diversity, 

and sustainability. Kate's career, and her journey to the leadership of a 77,000-member 

organization, is rife with lessons learned, cautions for the present—and hope for the future. 

<s Iowa Architect Issue No. 06:255 



A Career, a Life, a Search for Balance 
I t w a s n ' t so m u c h t h a i a w o m a n was m a n a g i n g the 
$10 m i l l i o n project i n T u c s o n , A r i z o n a , that made the 
cons t ruc t ion superintendents nervous. I t was that Kate 
seemed t o press o n t h r o u g h the m o n t h s , u n d a u n t e d , 
even as her midsect ion kept p r o t r u d i n g . " I had m y first 
c h i l d six years i n t o m y in te rnsh ip , f o l l o w i n g a pregnanc7 
when 1 put i n more than f o u r mon ths o f uncompensated 

I over t ime ," Kate says. 

D r i v e n , always focused o n the f u t u r e : Tha t defines 
K a t e t h e n a n d n o w , f r o m h e r g r o w i n g - u p years i n 
D u b u q u e , Iowa , t h r o u g h unde rg radua te and master's 
p rograms at Iowa State Univers i ty . I t was never so m u c h 
an issue that she w o u l d enter a d e m a n d i n g profession 
w i t h f e w female men to r s t o p a t t e r n her practice af ter . 
W h a t m a t t e r e d was tha t she l i k e d h u i l d i n g s , ar t , a n d 
m . i t h ; h a d suppor t ive parents a n d a M i d w e s t e r n w o r k 
e t h i c ; a n d b r o u g h t a t o u g h - a s - n a i l s a p p r o a c h t o 
educat ion and practice. " W h e n i t came t i m e t o apply f o r 
g r a d u a t e s c h o o l , I m a d e t h e m i s t a k e o f a s k i n g m y 
undergraduate faculty advisor f o r advice f o r m y entrance 
essay. H e sa id , ' N o t t o s o u n d sexis t , b u t w h a t ' s t o 
prevent y o u f r o m ge t t ing th i s e d u c a t i o n [ b y w h i c h he 
m e a n t t a k i n i ; the place o f a m a l e s t u d e n t ] and t h e n 
b e c o m i n g pregnant , a n d never u s i n g y o u r e d u c a t i o n 
t o p r a c t i c e a r c h i t e c t u r e ? ' " K a t e says . " T o w h i c h 
I responded, 'What ' s t o prevent y o u f r o m get t ing h i t by 
a t ruck? ' " 

r h a t w i t a n d rugged s k i n c o n t i n u e d t o serve Kate 
wel l as she had t w o ch i ld ren and t o o k the Archi tec tura l 
R e g i s t r a t i o n E x a m i n a t i o n — w i t h o u t c r a c k i n g a b o o k 
(she passed six o f the n i n e parts o n her first t r y ) . " M y 
1 9 8 7 , b e a u t i f u l , h a n d - c a l l i g r a p h i e d r e g i s t r a t i o n 
c e r t i f i c a t e f r o m the state o f I o w a says, ' T h i s he reby 
certifies that Kathcrine L . Schwennsen has f u l f i l l e d all o f 
his qual i f icat ions for registrati t^n, '" Kate says. " I have it 
p r o u d l y h a n g i n g on m y o f f i c e w a l l as a m e m e n t o o f 
a hope fu l l y bygone era." 

The Challenges of a Profession 
I n m a n y w a y s , a r c h i t e c t u r e is u n f o r g i v i n g . T h e 
educat ional experience is g rue l ing . T h e hours are long . 
T h e w o r k is s tressful a n d d e m a n d i n g . T h e pay is less 
t h a n o t h e r e q u a l l y d e m a n d i n g p r o f e s s i o n s . I t is a 
profession that seems to a m p l i f y the struggles that any 
w o r k i n g p a r e n t faces, a n d K a t e ' s e x p e r i e n c e is n o 
excepdon. By the t ime I o w a State o f f e r ed her a f u l l - t i m e 
t e a c h i n g p o s i t i o n i n 1 9 9 1 — a t h a l f h e r sa la ry—she 
imnped at the o p p o r t u n i t y . 

Archi tec tura l educat ion is g o o d at l u r i n g w o m e n , bu t 
less adept at keeping t h e m once professional l i fe begins. 
" W h e n I first started t each ing p ro fe s s iona l pract ice, 1 
a t t empted to do m y o w n local d ivers i ty s tudy. I called 
[ the state b o a r d ] . . . a n d sa id , ' I k n o w there are a b o u t 
450 licensed architects resident i n I o w a . H o w m a n y o f 
those are w o m e n ? ' " Kate says. T h e answer was about 12. 

" Y o u see, I cou ld coun t t h e m al l . I k n e w t h e m al l . There 
was Judy, and M a r t h a , and Janet, a n d Cher ie , and me. 
I ' m happy to say that n o w , a decade later, I d o n ' t k n o w 
all the female architects i n the state." 

Kate chose an a l t e rna t ive pa th tha t enabled her t o 
ca rve o u t t i m e w i t h h e r g r o w i n g c h i l d r e n . I t was a 
decision that, at one t i m e o r another , m a n y architects 
face. "Students graduat ing , l ike ly b o t h m e n a n d w o m e n , 
invest so m u c h t i m e a n d energy get t ing accepted to the 
professional p r o g r a m , a n d somet imes n e a r i n g the e n d 
o f t he i r e d u c a t i o n , tha t t h e y d i scove r the real i t ies o f 
pract ic ing architecture d o n ' t necessarily a l ign w i t h w h a t 
they had in i t i a l ly assumed those realities w o u l d be," says 
Danielle H e r m a n n , Associate A I A , w h o was a s tudent o f 
Kate 's . " T h i s m i g h t be even m o r e d i s c o n c e r t i n g f o r 
w o m e n who face balancing w o r k and l i fe i n a somewhat 
u n f o r g i v i n g a n d d e m a n d i n g professional sett ing." 

K a t e f o u n d h e r o w n w o r k / l i f e b a l a n c e , a n d i n 
the process, b e c a m e a r o l e m o d e l — e v e n i f f e m a l e 
membership i n archi tecture remains a pa l t ry 12 percent. 
" W o m e n l o o k to o the r w o m e n ahead o f t h e m t o set a 
precedent. The knowledge that such achievement can be 
reached, especially f o r w o m e n i n I o w a w h o have few o r 
no female role models i n posi t ions o f leadership w i t h i n 
firms i n the state t o l o o k t o , is p re t ty p o w e r f l i l i n itself," 
Daniel le says. "Kate is a l i v i n g example that one's ro le 
need not be def ined n a r r o w l y . " 

Even as t h e p r o f e s s i o n s t r u g g l e s w i t h 
keeping w o m e n i n its ranks, i t also faces an 
u p h i l l battle i n d i v e r s i f y i n g i ts m e m b e r s h i p . 
D u r i n g that same i n f o r m a l d i v e r s i t y s t u d y , 
Kate asked the archi tectural b o a r d h o w m a n y 
A f r i c a n - A m e r i c a n a r c h i t e c t s I o w a h a d . 
T h e answer was a l i g h t n i n g s h o t . " ' W e l l , 
Minnesota has one. ' T o w h i c h I said, ' D o we 
sha re h i m ? ' I k n e w h i m t o o , j u s t l i k e 
1 knew the w o m e n , " Kate says. "Regrettably, 
I o w a is one o f s ix s ta tes s t i l l w i t h o u t 
a r e s i d e n t l i c e n s e d A f r i c a n - A m e r i c a n 
architect." 

F o r K a t e , t h e i ssue o f d i v e r s i t y goes 
b a c k t o t h e c e n t r a l i d e a o f p r o v i d i n g 
m e n t o r s h i p a n d l e a d e r s h i p . " W h a t 
c a m e first, t h e r o l e m o d e l o r t h e 
unde r - r ep re sen t ed i n d i v i d u a l ? " 
she says."The decis ion t o become 
an architect is sometimes dera i l ­
ed f o r m i n o r i t i e s a n d w o m e n 
w h e n t h e y d i s c o v e r t h e cos t s 
a s soc ia ted w i t h b e c o m i n g a n 
a rch i t ec t a n d the r e l a t i v e l y l o w 
c o m p e n s a t i o n . T h e r e m e d i e s are 
o b v i o u s b u t d i f f i c u l t : increase c o m p ­
e n s a t i o n i n p r a c t i c e a n d p r o v i d e 
a d e q u a t e f i n a n c i a l r e s o u r c e s f o r 
education and in te rnsh ip . " 

I t may be, too , that architecture m u s t 
ad jus t the basis o f i t s f o u n d a t i o n : t h e 

Driven, always focused 
on the future: 
That defines Kate. 



Below led: While Kale's husband 

spends most of his lime fending ihe 

home fires, he does Iravel occasionally 

with her. Here, Kate and Barry 

stand in front of fountains and a 

mosque in Istanbul, Turkey. 

Below right: Travels take Kate across 

the globe in her year as AIA president, 

and to meetings with architects 

and associated professionals. 

In Luxembourg, Kote signed a 

mutuol recognition agreement with 

the Architects Council of Europe. 

s t u d i o c u l t u r e . The Icuig h o u r s , the competit ive atmo­
sphere, the relative isola t ion, the juries—all are elements 
that di.ssuade w o m e n , ethnic mino r i t i e s , l ioi i ioscwiiais , 
a n d d i s a b l e d s t u d e n t s . " M o s t c u r r i c u l a c o m p l e t e l y 
exclude the c o n t r i b u t i o n s of w o m e n and minor i t ies , anci 
m a n y m i n o r i t y . s t i K l e i i t s are f i r s t - g e n e r a t i o n col lege 
students, w i t h n o n t r a d i t i o n a l preparat ion and m i n i m a l 
financial suppo r t , " Kate says. But the remedies w i l l be 
l o n i ; - t e r m : i l i \ e r s i f y i n g f a c u l t y a n d c u r r i c u l u m , 
h u m a n i z i n g a n d d i v e r s i f y i n g s t u d i o c u l t u r e , a n d 
p r o v i d i n g adequate scholarships and internships. 

Kate is undeter red , and realizes small steps are key to 
a p ro fe s s ion tha t , f o r all it,s challenges, she and m a n y 
others st i l l v iew as a cal l ing. "Archi tecture education was 
t h e n a n d r em a ins a r i c h a n d r e w a r d i n g e d u c a t i o n . . . . 
I t p r e p a r e d m e t o be able to t h i n k s t ra teg ica l ly a n d 
pragmat ica l ly , to imagine distant possibilities and near-
t e r m i m p l e m e n t a t i o n , to always be ba lancing m u l t i p l e 
va r i ab l e s i n a n y d e c i s i o n - m a k i n g . T h e inte­
g r a t i v e , s y n t h e t i c t h i n k i n g t h a t is d e s i g n 
t h i n k i n g is valuable fo r deal ing w i t h all kinds 
o f c o m p l e x issues b e y o n d b u i l d i n g des ign ," 
Kate says. "There is not a m o r e fiiscinating l i fe 
pursu i t than the pr actice o f architecture." 

r e c o g n i t i o n f o r us t o be be t t e r m e n t o r s to the next 
generat ion o f architects," Kate .says. " I n this country, the 
n e e d f o r i m p r o v e d m e t h o d s o f p r o j e c t d e l i v e r y 
a c o m m o n e f fo r t and interest." 

Kate's " n o n t r a d i t i o n a l " career path may have given 
h e r t h e b a c k g r o u n d tha t a t r a d i t i o n a l l y p r a c t i c i n g ] 
a r c h i t e c t c o u l d n o t . M a r k F n g e l b r e c h t , f o r m e r l y 
a i^rincipal w i t h Engelbrecht and ( I r i f f i n and now dean 
of the College o f Design at Ic^wa State, taught Kate in 
.school a n d h i r e d her f o r her first pos t -educat ion job . 
"Ove r the years, Kate has enjoyed a ringside seat to the 
a m a / i n g d e v e l o p m e i u o f i n f o r m a t i o n technologies in 
b o t h the practice and the academy," M a r k says. "Kate and 
1 bo th come f r o m modestly scaled towns in our slate, and 
these early experiences, and the changes i n those places 
since, have focused o u r shared interest i n the sustain-
abi l i ty o f communi t i es and, by extension, the larger issue o l 
the stewardship o f o u r bui l t and natural envi ronment ." 

The integrative, synthetic thinking that is design 

thinking is valuable for dealing with all kinds 

of complex issues beyond building design.' 

- KATE S C H W E N N S E N , 2 0 0 6 AIA PRESIDENT 

Looking Forward 
F o r a l l t he cha l lenges , a r c h i t e c t u r e m a y be u n i q u e l y 
poised to deal w i t h t w o o f the greatest upheavals facing 
t h e 21s t c e n t u r y : s u s t a i n a b i l i t y a n d t h e i m p a c t o f 
t echno logy . Kate believes those issues, c o m b i n e d w i t h 
d ivers i ty , de f ine not o n l y her presidency, but po.ssibly the 
role architects take w o r l d w i d e as wel l . "The recognized 
need b y architects [ t o be | advocates and experts of green 
I n i i l d i n g p rac t i ce s a n d s t anda rds is g l o b a l , as is the 

It is a chance, it seems, f o r the profess ion to dellne 
the na ture o f the debate, rather than be de f ined by i t . 
"Sustainabi l i ty is the external issue f o r the profession to 
the c i t i z e n s o f the w o r l d . Since b u i l d i n g s u t i l i z e 48 
percent o f the energy and are responsible fo r 48 percent 
o f t he ( X ) e m i s s i o n s , a r ch i t ec t s m u s t address th is 
s u b j e c t , " says D o u g S te id l , 2005 A I A pres ident and 
f o u n d i n g partner o l Braun & Steidl Architects . "Change 

occurs th rough c o n t i i u i i t y o f vi.sion over 
t ime . Kate is the f o u r t h president in a row 
t o p r e sen t a c o n s i s t e n t v i s i o n t o the 
a rch i t ec t s o f the A I A . She k n o w s what 
is i m p o r t a n t , h o w the issues need t o 
be p resen ted , a n d t h e e f f e c t t h a t tha t 
consis tent message w i l l have over t ime . 
Kate realizes tha t change is progrcss i \ c 
a n d it doesn ' t o c c u r o v e r n i g h t . " 

I t ' s a d i f f i c u l t issue, none the less— 
one tha t i nvo lves n o t o n l y powers o f 
p e r s u a s i o n b u t a n i n v o l v e m e n t i n 
p l a n n i n g b e y o n d a b u i l d i n g ' s borders . 
" O n e o f the biggest chal lenges is c o n ­
v i n c i n g c l i e n t s t ha t i t ' s i m p o r t a n t to 
spend a few extra bucks o n a b u i l d i n g , ' 
K a t e says. " B u t even m o r e d i f f i c u l t is 
hav ing an inf luence o n development and 
u r b a n design issues, w h i c h have a huge 
impac t o n o u r energy consumpt ion . " 

Tha t potential f o r co l labora t ion wi th 
deve lopers a n d u r b a n p l a nne r s speaks 
also to the central role that t e c h n o l o g y 



plays i n c h a n g i n g the a r c h i t e c t u r a l p r o f e s s i o n . W i l l 
a r c h i t e c t s w o r k w i t h o t h e r p r o f e s s i o n s t o e n s u r e 
c o m m u n i c a t i o n as b u i l d i n g techniques a n d technologies 
change, or w i l l each profession—engineers, construct ion, 
archi tec ture—butt heads t o carve ou t its o w n s tomping 
ground? Kate is de te rmined t o w o r k aga ins t t he la t te r . 
" W e need t o revise ideas a b o u t intel lectual property, 
c o n t r a c t s , r isks a n d r e w a r d s o f a l l d e s i g n a n d c o n ­
s t ruc t ion parties, project p rocuremen t , a n d adapt ing o u r 
way o f t h i n k i n g / d e s i g n i n g t o m a x i m i z e the capabili t ies 
o f th is new t o o l , " Kate says. " [ M y goals a re ] t o be a 
b r i d g e b u i l d e r b e t w e e n o u r p r o f e s s i o n a n d o u r 
c o l l a t e r a l s a n d col labora tors , be tween educators and 
prac t i t ioners , bet^veen generat ions , be tween centuries, 
a n d to be a s t r o n g vo i ce a n d face o f a n d f o r a p r o ­
gressive, inclusive, innovat ive i n f l u e n t i a l profession." 

Her colleagues leave l i t t le d o u b t that Kate's skills, and 
her new role as A I A president, dovetai l perfect ly. " [Ka te ] 
discusses d ivers i ty ' s i m p o r t a n c e b e y o n d the o b v i o u s 
issues o f gender and race, encompassing age, geography 
and ideas i n ways that cause people to really explore the 
issue i n new ways," says RK Stewart, F A I A , and pr inc ipa l 
in the San Francisco of f i ce o f Gensler. " W h e n l o o k i n g at 
sustainabili ty, Kate relates the oppor tun i t i e s we all have, 
c u r r e n t s tudents and seasoned p r a c t i t i o n e r s a l ike , to 
learn new concepts and techniques that w i l l have impact 
. . . on the fu tu re . Hers is a message o f the o p p o r t u n i t y the 
profession has f o r the f u t u r e . " 

W h e n a l l i s s a i d a n d d o n e , i t m a y b e t h a t t h e 
d e m a n d i n g e d u c a t i o n a n d p r o f e s s i o n a l l i f e e q u i p s 
architects to imagine a f u t u r e that doesn't 
yet exist. " O u r way o f t h i n k - i n g [gives us] 
o u r g r e a t t e n d e n c y t o i m a g i n e t h e 
possibilities," Kate says. 

A Legacy 
Spend any a m o u n t o f t i m e w i t h Ka te—an hour , a day, a 
year or t w o — a n d the image that sticks i n y o u r m e m o r y 
is not so m u c h a p ic ture as the sound o f a hearty, deep, 
genuine l augh , never f aked o r f o r g e d . She also tells i t 
s t raight—and that's a good th ing . 

" I have a l w a y s f o u n d h e r t o be f o c u s e d o n t h e 
o u t c o m e , the f u t u r e , " D o u g SteidI says. " I r e m e m l i e r 
a t ime i n an A I A board mee t ing w h e n she presented an 
issue f o r app rova l that had been concep tua l i zed at an 
earlier board meet ing. W h e n it was t i m e to discuss the 
m o t i o n , a b o a r d m e m b e r began b a c k t r a c k i n g . . . . Kate 
immedia te ly i n t e r rup t ed h i m and said, 'Sorry , y o u h a d 
y o u r chance t o state tha t at the last m e e t i n g . W e ' v e 
moved beyond that discussion and we're no t g o i n g l^ack. 
I ' m call ing the ques t ion , let's vote. ' 

"As she r e t u r n e d t o h e r seat, she l eaned o v e r t o 
me a n d asked i f she was t o o b l u n t . I t o l d her t h a t i n 
m y o p i n i o n , t h a t was l e a d e r s h i p , " D o u g 
says. "Ka te w i l l l ead t h i s p r o f e s s i o n w i t h 
c o m p a s s i o n a n d u n d e r s t a n d i n g , b u t she 
defini te ly w i l l push to move it f o r w a r d where 
it needs to change." 

T h e r e ' s n o sense d e n y i n g t h a t Ka t e ' s 
career, and her skills, developed because she 
chose to practice archi tecture at a t i m e w h e n 
few w o m e n d i d , b u t those challenges shaped 
the k i n d o f A I A president she has become. 
" K a t e is a t r e m e n d o u s l i s t e n e r , a v e r y 
approachab le a n d g e n u i n e p e r s o n , " says 
RK, w h o w i l l take over as A I A president i n 
2007. "Her desire to 'leave the place better 
t han we f o u n d i t ' is a hea r t f e l t o b l i g a t i o n 
that infects everyone she collaborates w i t h . 
Kate is also interested i n ge t t ing things done, 
a real virtue in leading any organization." 

The re are f e w g r a n d n o t i o n s Kate has 
about the po ten t i a l f o r change i n jus t one 
year. Instead, t h e course she has c h a r t e d 
cont inues to pave the way f o r inc remen ta l 
g r o w t h , f o r leadership by example and force 
o f pe r sona l i t y . M e m b e r s w i l l , o f course , 
recal l tha t she is j u s t the s econd w o m a n 
pres iden t . Besides tha t , wha t ' s the legacy 
Kate believes she w i l l leave? " M y l a u g h . . . 
and that I b rough t energy t o the pos i t i on . " 

teft: Most of her time obrood is spent 

shaking hands and learning as much 

as she (an about demands on the 

profession. In Sri Lonka, ofter a 

(onferenfe, Kote toured an elephant 

orphonoge with board members of the 

Architects Regional Council of Asia. 

Below: Kate's daughters, Megan (left) 

and Anno, don't miss her os much 

now that they are older, but the time 

demands of her successful practice 

eventually steered her down an 

ocademic coreer path. Her husband, 

Barry Jones, AIA, continues to work 

at the firm Engelbrecht and Griffin, 

where he and Kate first met. 

''Kate will lead this profession with 

compassion and understanding, but she 

definitely will push to move it forward 

where it needs to change." 

D O U G STEIDL, 2 0 0 5 AIA PRESIDENT 

B I O G R A P H Y 

Katherine L. S c h w e n n s e n , F A I A 

Spouse: Borry Jones (also o n architect) 

Chi ldren: M e g a n , 2 0 , a n d A n n a , 1 8 

Biggest surprise since b e c o m i n g A I A 

p r e s i d e n t : H o w i n t e r e s t e d p e o p l e 

o r e in w h a t I h o v e to s o y . 

B i g g e s t d i sappo in tment : T h a t I c a n ' t 

a c c e p t every invitation. 

Biggest thrill: I w a s thrilled w h e n the 

presidential meda l w a s put a r o u n d 

my neck. It w a s a l so pretty thrilling to 

put the G o l d M e d a l a r o u n d A n t o i n e 

Predock's neck. 

M o s t f a v o r i t e b u i l d i n g : R i g h t n o w 

it's H a g i o Sophia , which I w a s a b l e 

to visit last summer. If is on incredible 

interior s p a c e , p r e c e d i n g St . Peter's 

Basilica by 1 ,000 years. 

Least favorite building: JFK airport. 
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K l t e r n a t i v e s B Y C A T H E R I N E R E N A E 

O n e T h o u s a n d , N i n e H u n d r e d & E i g h t S p o r e M i n u t e s 

D A T E O F I N S T A L L A T I O N : 0 2 . 1 1 . 0 5 / P H O T O G R A P H Y : M I T C H E L L S Q U I R E / 

S H O W S E R I E S : IDLE HANDS / L O C A T I O N O F I N S T A L L A T I O N : F I T C H S T U D I O S , L L C 

Installation 

nstallation video 
Journeys into the rural environment 

Dust, mud, manure, rock, soil, insects & rain 

Abandoned structures. 

I THESE are what possess me. 

Like a strike through time 

I alter its existence. 

Most always dresses of white dance 

in ttie rearview mirror of my friend. 

My feet, if you will, on this path. 

I notice these things & most certainly more 

thinking not lightly of their impact on my mental state. 

My car becomes a collector in this journey through Iowa. 

Pieces of the abandoned join me in my endless pursuit 

THESE hove chosen me without prejudice. 

They tell me that the gift of my travel is their permanent uprooting. 

Installation 

In return for their loyalty & honesty 

I have chosen not to wash them away thoughtlessly but 

To bring them to the surface of their vast realm 

& expose their beauty. 

With the help of my Hondo (Miranda) 

& the "Chronological Division Kit" 

I am presenting to you what has clung to 

Me on an intimate journey along the rural roods of lowo 

for a duration of... 

O n e Thousand, Nine Hundred & Eighf Spare Minutes 

1 ? Iowa Architect h^ue No. 06:255 

Vials 



Instollotion 

Catherine, the H o n d a a n d her team o f col lect ion bags h i t the 
gravel, spending one thousand, n ine hundred and eight spare 

minutes i n the ru ra l e n v i r o n m e n t o f Iowa. By attaching collection 
bags she designed t o collect mater ial a n d exhibi t the harshness o f 
the rura l e n v i r o n m e n t , viewers are able to see the w ide range o f 
var ia t ion o f the ru ra l su r round ings o n m a n y levels. Iowa's gravel 
l ines par t o f the f l o o r t o prepare f o r the experience, w h i l e the 
v iewer , r i gh t away u p o n w a l k i n g i n , becomes fused w i t h v ideo 
p u t t i n g t h e m at the wheel o f M i r a n d a a n d her travels. T h e exhibits, 
i n var ious containers , i n t i m a t e m o m e n t s f r o m t h i s j o u r n e y . 

Boxes f r o m t h e " C h r o n o l o g i c a l D i v i s i o n K i t s " l i n e the g r o u n d 
under the bags and are open o n l y far enough t o expose part o f each 
abandoned b u i l d i n g p h o t o that Cather ine has chosen, l e t t i ng the 
v i e w e r k n o w t h a t t he se m o m e n t s are p r i v a t e a n d m u s t b e 
experienced by themselves to f u l l y e n j o y t h e m . Via l s e x h i b i t the 
i n t ima te pieces o f the e n v i r o n m e n t that her co l l ec t ion bags have 
gathered, and the r o o m smells o f r u r a l soil and a n i m a l that arises 
f r o m the co l l ec t ion bags a n d t he i r contents . Each c o r n e r o f t h e 
installed hang ing co l lec t ion bags spatially becomes an a b a n d o n e d 
r o o m , s l ight ly m o v i n g i n the breeze as each viewer walks past. 

A special thanks to Iowa State University assistant professor of architecture Mitchell Squire, for his constant QL , support of 

my work; my husband Brian J. Thomas for his optimism and continued irite:. • in my work; Cameron Campbell; the Idle Hands 

Gong; David J. Llewelyn andjeffery Morgan for the use of their extraordinaul/ unique gallery space at FITCHstudios; Brent Hoffman; 

Miranda (the Honda); The State of Iowa; Greg Wattier; GE Wattier Archito. r e , Inc.; SusemihI's Uptown Standard; Kness Signs, Inc.; 
Actions Reprographics: Iowa Point and Siglai Pnnhng ^ ^ ^ ^ ^ H i 
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A W A R D 

AIA IOWA HONOR AWARD 
F O R E X C U I E N C E IN 

A R C H I T E C l U R f 

CENTRAL S I A I E S REGION 
M E R I I AWARD 

F O R E X C E L L E N C E IN 
ARCHITECTURE 

All the World is a Screen 
A C O M P U T E R A T M O S P H E R E F O R L A T T E R - D A Y L E A R N I N G 

JURY COMMENTS: Elegant use of materials, a clearly organized plan and beautifully composed. We liked the way the stair 

embraces and animates the commons. Beautiful details of concrete structure and windows; the column objectifies itself 

An iiiuuiihiiiiiouf response 
lo a his^lily iinihi^iuous 
program, the Pappajolin 
Education Center reconciles 
divided aUuim cs not 
(IS diidos^ue or dialectic 
but ( j>- a utnly that addresses 
two with one. 

Right: The three-story high 
circulation space at the south 
elevation as seen from above. 

Below: The entrance elevation 
with adjacent ornamental stair 
in three-story high atrium lobby. 

Project: John and M a r y 
Pappajohn Education 
Center 
Location: Des Moines, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: 
Mi ron Construction 
Electrical Engineer: K J W W 
Engineering Consultants 
Mechanical Engineer: K J W W 
Engineering Consultants 
Structural Engineer: 
Charles Saul Engineering 
Interior Designer: Herbert 
Lewis Kruse Blunck 
Architecture 
Photographer: Forshid 
Assossi, Hon. A IA Iowa, 
Assossi Productions ® 

DANIEL NAEGELE 

" v e n f r o m a d i s t a n c e o n e senses a c r y s t a l l i n e 
_ presence about the Pappajohn l -ducal ion Center. 

I t g l o w s f r o m w i t h i n — n o t u n l i k e the way E.T. 
g lowed when emot ing , or , one presumes, the way 

a n u c l e a r reac tor g lows i n p r o d u c t i o n . Pho tog raph i c 
images r e in fo rce the bu i ld ing ' s l uminos i t y . Its all-glass 
wrapf^er, m i l k - i s h and translucent, tacilitates i t . Had the 
b u i l d i n g been bu i l t i n Be r l i n , ca. 1920, its p lan w o u l d 
have been e i ther b i o m o r p h i c or f r ac tu r ed , its gestures 
g r e a t l y e x a g g e r a t e d , a n d i t s s t y l e u n m i s t a k a b l y 
expressionistic. I n 21st century Des Moines , the plan is 
s t a n d a r d M o d e r n i s m : L - s h a p e d a n d u n d o u b t e d l y 
economica l . 

T h e Center facilitates an alliance o f 
e d u c a t i o n w i t h bus ine s s . O n t h r e e 
levels , i t s n i n e s t a n d a r d c lass rooms 
o p e n t o t h e u r b a n t h o r o u g h f a r e 
( n o r t h ) side o f the b u i l d i n g , wh i l e its 
t w o la rge l e c t u r e r o o m s are stacked 
above a glass l o b b y o n the pa rk side 
o f t h e b u i l d i n g . L e c t u r e r o o m s are 
compr i sed o f three walls o f m i l k - w h i t e 
f r i t t e d insu la t ing glass, wh i l e standard 
c lass rooms have b u t one w a l l o f this 
glass, glass tha t translates street t r a f f i c 
and noise t o a b l u r a n d a h u m . I n all 
these r o o m s , f l i p - o f - a - s w i t c h , r o l l -

d o w n b l i n d s c o n t r o l the a b u n d a n c e o f l i g h t , w h i l e 
c y l i n d r i c a l m e t a l d u c t s p r o v i d e a i r at t he des i red 
temperature . 

N o t l oca t ed i n d o w n t o w n Des M o i n e s per se, the 
center sits r emo te ly to its east, beside the M a i n Public 
L i b r a r y , at a street corner o n the n o r t h edge o f a f lat , 
treeless s i te . T o o s m a l l l o relate t o the big-business 
bu i ld ings i n the distance and too elegant to agree w i t h its 
m o r e i m m e d i a t e th ree-s tory ne ighbors , its loneliness 
c o u l d n o t be m o r e ev iden t . Yet i t occupies a central 
p o s i t i o n i n what ' s p romised to be a k i n d o f minia ture 
C e n t r a l P a r k — a " n a t u r a l a m e n i t y " d u b b e d Gateway 

Park and in tended t o be bordered by trees. 
O n e enters the center f r o m its street-

shared-by- l ibrary side. A n all-glass weather] 
) lock serves as p r inc ip le entrance, ini t ia t ing a 
£ c i r c u l a t i o n axis that services all three levels 
? o f classrooms and runs the east-west length 
-• o f t he b u i l d i n g t o t e r m i n a t e at v e n d i n g 
: machines and a f r i t t e d glass wal l . Borrowed-

l i g h t o f f i c e s — d i s p l a y cases f o r h u m a n 
; r e s o u r c e — f r o n t t h e p r i m a r y c i r c u l a t i o n 

I p a t h , p r o t e c t i n g c l a s s r o o m s f r o m t h e l 
} r e s o u n d i n g noise o f three levels o f publ ic 

m o v e m e n t . C i r c u l a t i o n floats i n an ether 
i o f mul t ip le - leve l space, f r o m the three-story 
1 l o b b y t h a t houses a m e t a l a n d concre te 
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Left: Interior curtain wall at corner 
looking south to screen of Cor-ten 
louvers outside. 

Below: South elevation with 
colonnade of concrete posts 
supporting Cor-ten louvers where 
fritted gloss becomes clear gloss. 

;HID ASSASSI, H O N AIA IOWA, ASSASSI PRODUCTIONS © 

ornamental stair lo a three-story corridor that seeks to 
unify in a single envelope all that is contained in the glass 
walls. As a result, one reads classrooms, offices and 
lecture halls as containers contained wi th in a larger 
container. 

The aesthetic is hardly incidental. The atmosphere 
is iconic. Underscored by exposed concrete that supports 
a minimalist palette of industrial materials and neutral 
tones, it mainta ins a " b u i l d i n g as warehouse f o r 
learning" theme. Coo l , anonymous , systemic and 
w i t h few unencumbered views out, the center glows 
internally. Its light is like that o f a backlit computer 
screen. Its tone is honed to perfection, relentless in its 
endeavor to unite business and education. 

—Daniel Naegele, Ph.D., is an assistant professor in the 
Department of Architecture at Iowa State University. 

Above: Third floor plan with services on the left, dassrooms and borrowed-light 
offices in the middle, and upper atrium and large lecture hall on the right. 
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A W A R D 
A I A I O W A H O N O R A W A R D 

F O R E X C H I E N C E I N 
A R C H I I E C T U R f 

C E N T R A L S T A I E S R E G I O N 
C I T A T I O N A W A R D 

F O R E X C E L L E N C E I N 
A R C H I T E C T U R E 

Soace Container 
PURITY I N THE FACE OF O P P O S I T I O N 

JURY COMMENTS: Incredibly thoughtful In detail, this small dwelling celebrates the kitchen of its chef owner. It's easy to make 

mistakes on a small project, but here is a consistency of detail and form that is commendable. 

RcnSi Loft slips into its 
pre-existing warehouse 
structure. Its surfaces, 
materials and details 
resoiuite 'cube,' while its 
clarity contrasts with loft 
sentimentality to question 
the way we live. 

Below left: View across kitchen 
island of minimal living space 
and double-height window 
wall to south. 

Below right: Floor plan 
of lower level. 

Project: RenSt Loft 
Location: Des Moines, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: Silent 
Rivers Design/Build 
Electrical Engineer: Brewer 
Engineering Consultants 
Mechanical Engineer: 
Brewer Engineering 
Consultants 
Landscape Architect: 
Herbert Lewis Kruse 
Blunck Architecture 
Interior Designer: Herbert 
Lewis Kruse Blunck 
Architecture 
Photographer: Bob 
Shimer/Hedrich Blessing 

DANIEL NAEGELE 

A t least since the early 1920s when Le Corbusier 
"discovered" the two-story volume in a Paris 
restaurant and offered it to architecture as his 
Maison Citrohan, the precise, geometric, and 

unadorned capsule—distinctly rectilinear and very 
much not object but space—has been an ideal o f 
Modern Movement designers. Add to this cubic void 
Bauhaus theories o f m i n i m a l i s m , the h igh- tech 
adornment o f Chareau's Maison de Verre, the single-
space pavil ion of Mies' Farnsworth, the tendency of 
a Charles Moore to contain containers, and an Ando 
habitat a la Kahn's Brit ish Ar t Center, and one has 
something like a family tree for Herbert Lewis Kruse 
Blunck Architecture's (HLKB) RenSt lx)ft. Its big idea has 
been a mainstay of Modernism for nearly 90 years. 

This long- running pedigree, however, in no way 
diminishes its present appearance in Des Moines. For 
this slice of orthogonal space is slid almost innocuously 
into a 1924 warehouse—an industrial-era container 
cleaned and converted to console us with nostalgia of 
days gone by. The RenSt Loft resists consolation. And if 
a warehouse, by nature, is brutally direct, utilitarian, 
unp re t en t ious ly detai led and somewhat crudely 

executed, HLKB's " l o f t insert" is its antithesis. The 
contrast is the design's greatest strength. 

Higher than it is wide, the loft's pure, geometric void 
contains a container. Centered between continuous 
white walls, this container is surfaced in corncrib-
inspired striations: strips of plywood, stained burgundy 
on their outer side only. Light is emitted f rom behind, 
between the strips. The container is luminous and seems 
to glow f r o m wi th in . A kind of box within a box, the 
container effectively divides the space of the void into 
useable discreet units. It houses what seems more like 
equipment than rooms. 

Thus, within the box is a bath. The bath is accessed 
not—like a room—by a door, but by a sliding glass 
screen. Atop the box is not a bedroom, but a mattress 
concealed on three sides by the box itself The box's walls 
open to reveal at its heart a stainless-steel refrigerator, 
support machine for 21st century life. On its dark side, 
nearest the entry, the box wall supports shelves and 
a desktop. 

The box allows for spatial division without walls. 
It provides support for the lof t ' s most remote and 
int imate space, an elevated p la t form of open metal 

grating accessed by an open-grate metal 
stair. The openness of horizontal surfaces 
permits continuity of the primary cubic void 
and allows daylight, however minimal, to 
wrap itself around the box. In this way, the 
clarity o f the large rectilinear void is not 
diminished but heightened. 

Re in fo rc ing this c la r i ty and estab­
l i sh ing an effervescent atmosphere is the 
loft's "look, ma, no hands" attitude toward 
its constructiveness. Whereas a warehouse 
reveals its s t ruc tu ra l muscle, the l o f t 
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conceals it. It has no columns. Its exposed 
concrete beams levitate, marking a module 
that adds intellectual order to the rectilinear 
v o i d . The beam's obv ious weight gives 
presence to the lightness o f cubed space, 
rendering it intentional and palpable. 

In the RenSt loft, pure and geometric space 
is offered for our aesthetic consideration. 
Dismissing convent iona l convenience in 

favor of this aesthetic, it does not so much 
accommodate the way we live as question it. 

—Daniel Naegele, Ph.D., is an assistant 
professor in the Department of Architecture at 
Iowa State University. 

Above: View across kitchen island cube to stove 
with shelving above. 

Above: View into lower level bathroom housed in 
corncrib-inspired container. 

Left: The loft in its entirety, looking from the south 
double-height window wall across its kitchen to 
the corncrib-inspired container. 
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A W A R D 
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I N A R C H I T E C I U R E 

Honorable Endeavors 
A R C H I T E C T U R A L STRATEGIES TO DEVELOP TALENT A N D C O M B A T ELIT ISM 

JURY COMMENTS: We commend the site plan and the relationship of building to context. A clear plan layered into three zones v/ith 

structural and mechanical "mast" in the middle Circulation is to one side of the mast with passages through it to offices on the other 

side. The west fa<;ade skillfully deals with light and ventilation, clad with a building skin that is calm and beautiful. The interior 

th the minimalist building exterior. This is the work of a skillful, mature, and confident architect, thoughtful yet bold. contrasts wi 

.'\ dijfu iilt silciiiui tniiltipic 
interests are skillfully 
brought together in the new 
Blank Honors Center at the 
University of Iowa. 

Right: The lighter volume 
of the spaces to the west 
contrasts with the solidity 
of the masonry service core. 

Below left: The southern 
lobby entry is set back to 
provide an exterior passage 
from the public walkway 
on the west to the plaza 
on the east. 

Below right: The plan shows 
the clear linear parti, with 
layered spaces from the public 
walkway on the left through 
the trees and lobby to the 
service core, with larger 
classrooms and the open 
plaza on the right. 

Project: Blank Honors 
Center, University of Iowa 
Locotion: Iowa City, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: Mi ron 
Construction 
Electrical Engineer: Alvine 
and Associates 
Mechanical Engineer: Alvine 
and Associates 
Structural Engineer: Shuck 
Britson Consulting 
Engineers 
Energy Design Consultant: 
The Weid t Group 
Landscape Architect: Herbert 
Lewis Kruse Blunck 
Architecture 
Interior Designer: Herbert 
Lewis Kruse Blunck 
Architecture 
Photographer: Farsh id 
Assassi , H o n . A I A I o w a , 
Assossi P roduc t ions © 

JASON ALREAD 

onors programs arc a critical 
part ot recruit ing the best 
students to a univers i ty . 
Since 1994 the number of 

honors programs has more than 
doubled nationally, and offers many-
state schools the ability to compete 
for students who might have otherwise 
gone to Ivy League institutions. By 
1999 the University of Iowa's honors 
program had outgrown its Victorian 
house loca t ion on campus and 
wanted to partner wi th the Belin-
Blank Center for Gifted and Talented 
Development, a K-12 program, to 
make a world-class honors center 
that could attract the best students 
and faculty. This new building would 
be located on the historic east side of 
campus, in one o f the few remaining sites along the 
Anne Cleary pedestrian walkway. Part of the project goal 
was to create a special place o f study for these elite 
students without creating the often-criticized elitism 
o f many honors programs around the country. The 
resu l t ing pro jec t by Herber t Lewis Kruse Blunck 
Archi tecture grapples w i t h this elusive problem in 
diverse ways. 

The parti of the project is out­
standingly clear, which the jury notes 
as the basic strength of the building. 
The central linear service core houses 
all o f the opaque elements and 
separates the public lobbies, study 
areas and offices toward the walkway 
on the west and the larger classrooms 
and open off ice areas toward the 
parking plaza on the east side. While 
this is an eltective organizational 
s t ra tegy i t serves the u l t i m a t e 
purpose of trying to leave the areas 
fac ing the publ ic as l ightweight , 
open, and transparent volumes. This 
is the architectural strategy HLKB 
used to combat the enclosed and 
exclusive quali ty o f many honors 
buildings. The structure and lower 

mul l ions are also kept dark to emphasize this trans­
parency rather than focusing on the building's surfoce. 
Programmatical ly , public lobbies, study areas and 
classrooms are open to all students on the lower levels, 
wi th the Honors and Belin-Blank programs on the 
t h i r d through sixth floors. The compression of the 
bui ld ing into thin layers that make a taller structure 
allows more exterior space at the pedestrian scale toward 
the walkway, and a building compatible with the height 
of the adjacent dormitory. 

The interior open spaces are very light and minimal, 
allowing the masonry core to be evident throughout. 
The upper level o f the west facade is clad wi th a 
sophisticated double skin that controls the amount 
o f direct l ight allowed into the fu l l y glazed spaces. 
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Left: The more transparent 
side volumes project post the 
central core and float above 
the lower public spaces. 
A balcony sits above the 
southern entry, replacing 
the open porch area from the 
Victorian house that housed 
the old honors program. 

The details are carefully considered and the arrangement 
o f the elements throughout is handled in a controlled 
and sensitive fashion. 

It's evident why the project would be worthy of a 
design honor award; it exceeds expectations for what 
a bui ld ing of this type can be. The question remains 
whether the architecture transmits the qualities that 
might combat the impression o f elitism. The overall 
height, set-back from the public walkway and vertical 
striation of function create a hierarchy that may be seen 
as p u l l i n g away f r o m the c o m m o n publ ic ground 
o f campus, bu t the t ransparency strategies and 

programmed public spaces connect the building back 
to the larger campus community. This is a tightrope o f 
complicated and conflicting interests to negotiate, and 
the Blank Honors Center has tried to mitigate them 
admirably. The result is a restrained and beaut i fu l 
structure that addresses issues both architectural and 
political with great skill. 

—]ason Already AlA, is an assistant professor at Iowa State 
University and a partner in the Des Moines firm 
of Substance Architecture. 
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Re-enacted 
HOYT S H E R M A N PLACE A U D I T O R I U M R E S T O R A T I O N 

JURY COMMENTS: This was a greaf space in a distinguished building, preserved and enhanced by the archifect. 

Insfalling modern HVAC, fire suppression, accessibly and security systems in a venerable building is no easy task 

Here it was done exceptionally well. 

Herbert Lnvis Kndse Blunck's 
awards for the Hoyt Shemian 
Place Aiuhtoriiini restoration 
arc well deserved. Modern 
infrastructure and contcnip-
orary code compliance is a 
barely audible whisper. 

Above: The view from 
the stage with new stage 
lighting barely visible 
above the balcony. 

Above right: First level 
plan wi th loading dock and 
storage additions. 

Right: The stage from 
the upper main floor. 

Project: Hoyt Sherman 
Place Audi tor ium 
Restoration 
Location: Des Moines, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: The 
W e i t z Company 
Electrical Engineer: K J W W 
Engineering Consultants 
Mechanical Engineer: K J W W 
Engineering Consultants 
Structural Engineer: Charles 
Saul Engineering 
Photographer: Farshid 
Assassi, Hon. A IA Iowa, 
Assassi Productions © 

CLARE CARDiNAL-PEH 

he Hoyt Sherman Place A u d i t o r i u m 
res tora t ion by Herber t Lewis Kruse 
Blunck Architecture (HLKB), completed 
in 2003, is the recipient of three well-

deserved awards: a 2005 AIA Iowa Restoration 
Award , a 2005 Central States Region Mer i t 
Award for Restoration Architecture, and a 2004 
award f r o m the lowa Historic Preservation 
All iance. The project involved an existing 
22,363 square feet and 1,922 square feet of 
new construction. The main auditorium was 
reconfigured to seat 1,188 and an additional 38 
in box seats. The firm's main challenge was to 
main ta in the historic 1923 ambience while 
upgrading the faci l i ty f o r s ta te-of- the-ar t A 
theatre product ion , modern environmental 
control , and contemporary code compliance. 

T h e H o y t S h e r m a n Place is a c o l l e c t i o n o f 
contiguous buildings that originated wi th the 1877 
private mansion of Des Moines notable and Equitable 
Insurance Company founder, Hoyt Sherman. The total 
facility now includes later additions under the ownership 
of the Des Moines Women's Club. The club took over 
the property in 1907 (three years after Sherman's death) 
and immediately added the gallery space—the first 

pubUc art museum in Des Moines. In 1923 it built the 
a u d i t o r i u m . Amei l ia Earhart, Helen Kel ler , Grant 
W o o d , and many others spoke to large audiences 
during this early period. The auditorium addition was 
designed by Kraetsch and Kraetsch in association with 
Norman Vorse. It had 850 fixed seats on the main level, 
350 in the balcony and space for 70 in a r ing of loges. 
T h e r e s t o r e d a u d i t o r i u m , put t h r o u g h the m i l l 

(mm • 

Ul 
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of contemporary fire codes and ADA requirements, lost 
only 44 seats. I n an e f fo r t to preserve the or iginal 
atmosphere, the historic seating was refurbished for 
contemporary use. 

The project required improved costume, storage and 
equipment rooms, and the addition o f a new loading 
dock and drive to accommodate semi trucks. Al l of this 
is backstage work. Restoration o f three levels o f public 
lobby space and the audi tor ium interior is f ront and 
center—a well-crafted mask o f rococco plaster and 
paint. In the auditorium, the ceiling and proscenium 
arch ornamentation obscures the bulk of HLKB's work: 
first t ime a i r -condi t ioning, new electrical w i r ing , a 
sprinkler and security system, and updated sound, 
Hghting, and stage rigging. The illusion is remarkable, 
but certainly not effortless. 

A r c h i t e c t u r a l s k i l l o f the sor t demonstrated 
by H L K B in the Hoy t Sherman Place A u d i t o r i u m 
restoration project should be celebrated and emulated, 
in its proper context . Such sk i l l is perhaps a b i t 

dangerous when appl ied to a new b u i l d i n g i n the 
contemporary American city—a social, economic, and 
ecological condition that should discourage masquerade 
and pretense. It is important to note that theatergoers 
are now invited to revisit the past without examining 
their 21st century habits. W h i l e a s imilar sense o f 
disengagement with the broader reality of everyday life 
in the United States was part of the culture among Des 
Moines' elite in 1923, the opulence o f the auditorium 
reflects the actual affluence and optimism of a group of 
women who had recently won a place at the political 
table. This restoration project honors that moment in 
history. 

—Clare Cardinal-Petl is the director of graduate educatioti, 
Department of Architecture, Iowa State University. 

Above left: Box seat view of 
main floor and balcony before 
restoration. 

Below left: Box seat view 
of restored main floor and 
balcony. 

Above right: Lobby before 
restoration. 

Below right: Restored lobby. 
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Precision Meets Tradition 
A C O L L E G E G Y M N A S I U M M O R P H S I N T O A FINE ARTS CENTER AT C O R N E L L COLLEGE 

JURY COMMENTS: A brave remodeling of an historic building for adaptive reuse. The architecf mined everything possible 

from the historic fabric, adding to it creatively and giving us the felling of being in an old building and a modern building 

at the same time. We commend the care and elegance of the solution. 

III Kli lrtin>fonii< (in 
historic building at an Iowa 
college, creating ti didlosiiic 
hclwccn cni<. 

Right: HLKB's transformation 
involved little change to the 
Halls exterior aside from 
restoration and maintenance. 

Below: Partition walls within 
the old gymnasium spaces 
are intentionally minimal 
and clearly separated from 
the historic structure. 

Project: McWethy Hall 
Renovation, Cornell 
College 
Location: Mount Vernon, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: Shive-
Hattery Engineers 
Electrical Engineer: Alvine 
and Associates 
fMechonicol Engineer: Alvine 
and Associates 
Structural Engineer: Shuck-
Britson Consulting 
Engineers 
Interior Designer: Herbert 
Lewis Kruse Blunck 
Architecture 
Photographer: Bob 
Shimer/Hedrich Blessing 

THOMAS LESUE 

Built in 1909, McWethy Hall served as Cornell 
College's main gymnasium for over 50 years, and 
then, when new facilities were buil t for men's 
athletics, as the "women's gym" unti l the early 

1990s. Herbert Lewis Kruse Blunck Architecture's 
( H L K B ) w o r k to t u r n the b u i l d i n g i n t o a new, 
comprehensive arts facility addressed both the building's 
historic fabric, and the necessarily radical transformation 
necessary to provide studio, classroom, and office space 
tor the art course work. 

Cornell's "one course at a time" policy means that its 
arts facilities are intensively used in short sessions. 
Transitions f rom classroom to studio were important, as 
was a sense of respect for the largely timber structure. 
The long span spaces of the gymnasium were converted 
to loft-like work and exhibition spaces, taking advantage 
of the dramatic volumes and exposed wooden structural 
members to draw subtle parallels between old and new 
functions, as well as between old and new construction. 
The wholesale transformation of the building's program 
gave HLKB license for bold interventions, resultmg in a 
carefully thouglit out but nevertheless strong expression 
of contemporary materials and forms within the existing 
shell. Two large stair towers were kept and renovated as 
primary circulatory elements, providing a connection 
between previous classes o f athletes and today's art 
students through the building's historic fabric. 

Contrasts between old and new play out at a number 
of scales. Glass and light wood were inserted deftly into 
the heavy timber structure, defining offices in particular 
by a sharp transition in palette. Minimal plaster walls in 
the galleries o f f e r a contrast in texture , while 
emphasizing the rough texture of the ceiling structures 
above. A n d , perhaps most importantly, the exterior 
volume of the building's front was restored to its original 
condit ion, offer ing only hints of the transformations 
wi th in . This very sharp division between existing and 
new represents a productive though risky strategy; rather 
than defer to the intense craftsmanship and stoic 
massing o f the o r ig ina l , HLKB's approach invites 
comparison and dialogue. Highlighting the distinctions 
between a venerable, hand-crafted building and new 
elements that are inevitably machine-made could 
conceivably highlight the distinction in care between 
the two. But here, the practice's well-known obsessions 
w i t h detail and materials pay o f f—the awards jury 
recognized the "care and elegance" of the solution and 
the achievement of a rare balance—"the feeling of being 
in an o ld b u i l d i n g and a modern bu i ld ing at the 
same time." 

HLKB has had increasing success with this sort ot 
project, as their combination of careful detailing with a 
chameleon-like palette ot subdued warm and cool U)iies 
seems at home in a variety of older, more richly textured 
contexts. In this case, the h igh-wire act of gentle 
confrontation between two eras, and between two ways 
of bu i ld ing , feels effortless but tangible. The l i n n \ 
continued work on the campus suggests that this tarelul 
juxtaposition has, in fiict, been appreciated by the college. 

— Thomas Leslie, AIA, is an assistant professor of 
arcliitcclure at Iowa State University. 
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Above: The plan of McWethy Hall transforms the old gymnasium 
in the center into loft-like studio and work space. 

Left: Conference and office spaces adopt HLKB's recognizable 
house style, contrasting planes of simply expressed material 
with the rich structural articulation of the original. 
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An Ames Icon 
A N E W B U I L D I N G A N D E X P A N S I O N TO I O W A STATE CENTER 

JURY COMMENTS: The large, unencumbered interior space is remarkable, and results from moving the structure to the outside. 

Thin edges and simple planes create a luminous envelope. 

The indoor practice facility 
at Iowa Stale University 
is a recruiting asset for the 
athletic program and a 
change to the neighborhood 
landscape. 

l e f t : The training facility was 
crafted and situated on the 
site w i th the rest of lowa 
State Center in mind. A style 
and material palette consistent 
with C.Y. Stephens Auditorium, 
Hilton Coliseum and Jock Trice 
Stadium was used. 

Right: The goal for the new 
building on the landscape 
was not to trump Jack Trice 
Stadium. 

Below: The interior space 
had to be uninterrupted, 
for obvious reasons. This 
was accomplished using 
a 420-foot mono-truss, 
which was located over 
the roof system. 

Project: Bergstrom Indoor 
Train ing Facility, lowa 
State University 
Location: Ames, lA 
Architect: RDG Planning 
& Design 
General Contractor: The 
W e i t z Company 
Mechanical Contractor: ACI 
Mechan ica l 
Electrical Contractor: DeVries 
Electric, Inc. 
Civil Engineer: Snyder and 
Associates 
Electrical Engineer: K J W W 
Engineering 
Mechanical Engineer: K J W W 
Engineering 
Structural Engineer: Charles 
Saul Engineering 
Photographer: Farshid 
Assassi, Hon. A IA lowa , 
Assassi Productions © 

M . MONICA GILLEN 

" he Bergstrom Indoor Training I acilily in Ames, 
lowa, has changed the rules of the practice game 
and how that game is played by lowa State 
University athletics. 

The charge for RI) ( i Planning & Design was to build 
a state-of-the-art facility that would accommodate an 
entire football field for athletes aiui coaches representing 
a variety o f sports—one where there would be no regrets 
once the last o f the dozens o f l igh tn ing rods was 
in place. 

The initial building solution was a glorified Butler 
b u i l d i n g and the site was a g iven—wi th inherent 
constraints, given its proximity to the Jacobson Athletic 
B u i l d i n g . However , t h r o u g h the design process, 
numerous building systems were changed. 

Outwardly, this bui lding is a structural feat. The 
inter ior space had to be uninterrupted, for obvious 
reasons. This was accomplished using a 420-foot mono-
truss, which was located over the roof system. The three 
linear pieces of the mono-truss are comprised of half-
inch thick, two-foot diameter gas pipe. The inside heiglit 
at the north cud is 30 feet ahove grade while the south 
end is 75 feet. This vert ical clearance allows for 
practicing field goal kicks. 

The resultant roof loads are transferred to grade via 
cast-in-place concrete abutments. As these vertical 
sujiport elements were installed, they seemed complex 
as shapes, however its formal overture had more to do 
with load-distribution than stylistic intent. 

The east and west walls of the building are comprised 

F A R S H I D A S S A S S I . H O N AIA I O W A . A S S A S S I P R O D U C T I O N S P R O D U C T I O N S © F A R S H I D A S S A S S I O N AIA l O W A , A S S A S S I PROD 
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A W A R D 
A I A I O W A M E R I T A W A R D 

F O R E X C E l l E N C E I N 
A R C H I T E C T U R E 

A Center at the Gatewc jy 
HLKB A D D S B A L A N C E TO G R I N N E L L ' S ECLECTIC A R C H I T E C T U R A L C O L L E C T I O N 

JURY COMMENTS: Very well composed plan and massing, carehjl attention to the clarity of structure- and the texture 

of materials. We applaud the massing of the project within its context. 

The Chrystal Center fnuls 
connnon ground in diverse 
styles, programs, and 
materials. 

Right: A mixed palette of 
warm and cool calls out 
the Chrystal Center as an 
architectural negotiation 
between building types 
on the Grinnell campus. 

Below right: The center's front 
porch also serves as a primary 
circulatory element, gently 
lifting prospective students 
to a second-floor panorama 
of the campus. 

Project: John Crystal 
Center, Grinnell College 
Location: Grinnell, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: 
Neumann Brothers, Inc. 
Electrical Engineer: Baker 
Electric 

Mechanical Engineer: 
Waldinger Corporat ion 
Structural Engineer: Charles 
Saul Engineering 
Landscape Architect: Herbert 
Lewis Kruse Blunck 
Architecture 

Interior Designer: Herbert 
Lewis Kruse Blunck 
Architecture 
Photographer: Bob Shimer/ 
Hedrich Blessing 

THOMAS LESLIE 

G rinnell College occupies a slightly uneasy 
position between tradition and innovation, 
both in its curriculum and its collection o f 
collegiate buildings. It is firmly rooted in the 

small Iowa town that is its namesake, yet it aims to cast 
its graduates into a larger, global scale. Likewise, i t 
possesses a diverse and at t imes u n h a r m o n i o u s 
collection o f buildings ranging f r o m the nineteenth 
century Richardsonian Goodnow B u i l d i n g to the 
unapologetically modern postwar w o r k o f Wal te r 
Netsch. 

Recent attempts to find a harmonious middle ground 
between the campus' varying architectural styles have 
had mixed results, so the o p p o r t u n i t y to design 
a flagship building at the campus' primary entry was a 
slightly perilous one for Herbert Lewis Kruse Blunck 
Architecture (HLKB). A strict nod to the abstract forms 
and cool palette of the Netsch buildings would have been 
very much in tune with the firm's stylistic proclivities, 
but would have taken sides in an aesthetic argument that 
demanded negotiation. 

The Chrystal Center thus walks a very fine l ine, 
picking up materials and formal strategies f r o m the 
campus' older buildings while integrating geometrical 
and material cues from its more recent ones. It gestures 
to the campus wi th a " f ron t porch" borrowed f r o m 
nearby nineteenth century houses—but the porch is 
composed of exposed steel beams, painted a stark white. 
Likewise, the massing is broken in to four s trongly 
articulated bays, yet these abstract gestures are rendered 
in r ichly textured stone walls that seem to speak to 
the Romanesque examples on campus. As a f i n a l 
contradiction, the strong linear facade is capped by a 
peaked roof that explicitly recalls its more domestic and 
antiquated counterparts. 

W i t h i n , the bu i ld ing accommodates a welcome 
center for new arrivals and visitors, and offices and 
counter space for the admissions, financial aid, and 
registrar departments. Prospective students are ushered 
up a generous stair to a second-floor view over the 
campus, while current students are swept under the stair 
to the more prosaic offices in the rear o f the building. 
Both routes run through the front porch, which provides 
architectural unity to these two different populations. 
The palette inside maintains a now-expected middle 
ground between modernist steel and nods to more 
traditional wood and stone materials. This, o f course, 
recalls Grinnell's position between its agrarian locale and 
its more w o r l d l y ambi t ions , a subtle f r a m i n g o f 
the admissions discussions that occur under its 
shed roof. 

lurors applauded the center's contextually driven 
massing, warm texture, and clearly expressed structure. 
That these three themes are contained in a single project 
speaks to an intense effort on HLKB's part to understand 

r 
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Above: Buttresses support the structure 
and reinforce the elements of neighboring 
buildings. The entrance placement provides 
an easy way in from other points in the 
athletic complex. 

Left: With the mono-truss over the structure, 
the interior height dearance allows for 
practicing field goal kicks. 

o f ^ i - n insulated concrete precast panel system w i t h 
c l e r - ^ s to ry lighting. This day-lighting system is located at 
the top of the concrete wall just beneath the roof edge. 
A d « : d i t i o n a l interior lighting is provided by an indirect 
sys-^em, which bounces light o f f the roof deck and back 
o n -to the f i e l d , thus p r o v i d i n g u n i f o r m color and 
rec^ luc ing glare so the players don't lose track of the ball. 

The walls at the north and south ends are made up of 
a c^orrugated metal panel system. The space is heated and 
acz^t ive ly vent i la ted but not a i r - cond i t i oned . A i r is 
cizM-culated using nine-foot diameter through-wall fans at 
tl~!»e north and south ends. These fans are located near 
g r r ade and ven t i l a t ion takes place d o w n low so the 
a t h l e t e s can feel the air movement on the field. 

A n artificial turf material makes up the 100-yard field 
^ urface. Its resiliency makes it more like natural tu r f and 

requires some care, such as raking, but always looks 
like a freshly mowed lawn. Laid down like carpet, it is 
scattered with thousands of pounds of sand and ground 
rubber to help absorb shock, adding another element of 
safety for the athletes. 

Successful implementation can be measured in large 
part i f the user's needs are met. Drills and practices can 
now be scheduled without regard for weather. And those 
who cominissioned the project are satisfied. 

" I t is a state-of-the-art training facility and I've not 
seen a better facility in college or the NFL," lowa State 
head football coach Dan MacCarney said. MacCarney 
said the space was b u i l t r ight the f i r s t t ime w i t h 
flexibility. 

— M . Monica Gillen lives and works iti Ames. 
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the building's role in its aesthetic and functional 
contexts. The Chrystal Center now forms the visitor's 
first impression of the college, setting up dialogues 
between the abstract and the tangible, the old and the 
new, and the challenging and the comfortable. All of 
these serve as neat encapsulations of the building's 
ultimate purjiose as Grinnell's introductory structure. 

-Thomas Leslie, AIA, is an assistant professor of 
architecture at Iowa State University. 

Above left : The steel and gloss f ront 
porch of the Chrystal Center. 

Above right: The center's massing is a 
careful weaving of articulated office blocks 
and on overall linear circulation structure. 

Left: The south elevation of the center 
reveals a layering from f ront porch (right) 
to more private offices ( lef t ) . 
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A W A R D 
A I A I O W A M [ R I I A W A R D 

F O R f X C E L L E N C E 
I N A R C H I I E C I U R E 

Ethno Merit 
C O N T A I N I N G THE RITUALISTIC AFFAIRS OF A PEOPLE 

JURY COMMENTS: Irreverently bold. The massing of this church on a prairie refers to icons of church and campanile, yet it als 

refers to the barns and silos of its region. We appreciate the effort to respond to the client's need for function and symboi 

St. I'aul l.utherati ( liurcli ;> 
the faith center for a rapidly 
expanding congregation made 
up of appro.\unately 150 
iamiUc<. It is an evangelical 
structure for worship and 
pravcr. lt< nn:->ion: T.vcrv 
tnember a missionary. 

Right: A view into the sanctuary 
through the fellowship hall. 

Bottom left: The interior of 
the intended chapel beneath 
the tower which is now used 
OS a meeting room. 

Project: St. Paul Lutheran 
Church 
Location: Winterset, lA 
Architect: RDG Planning 
& Design 
General Contractor: Bryan 
C row Construction 
Electrical Engineer: ME 
G r o u p 
Mechanical Engineer: RDG 
Planning & Design 
Structural Engineer: Korpela 
Engineering 
Electrical Contractor: 
Armst rong Electric 
Mechanical Contractor: 
Martensda le Plumbing 
and Heating 
Landscape Architect: 
Landscape Architecture 
Consultants 
Interior Designer: 
RDG Planning & Design 
Photographer: Forshid 
Assassi, Hon. A I A lowa, 
Assassi Productions © 

PETE GOCHi 

Originally located in downtown Winterset, 
St. Paul Lutheran Church now rests on the 
nor thern edge o f town against the rural 
horizon of Madison County. 

The p rog rammat i c research leading up to the 
construction of this new facility began in 2001. Enjoined 
by architects Kevin Nordmeyer and Ash Lettow of RDG 
IM.uming & Design, the parish council began the effort 
with a series of informational meetings. Once the base 
criteria for the necessary spaces and their sequence was 
defined, the architects began their inquiry into the 
cultural conditions surrounding the individual spaces 
(sanctuary, sacristy, chapel, fellowship hall, kitchen, 
nurser)', classrooms and offices), rituals (the sign of the 
cross, prayer, song, oral lessons and mealtime) and 
associated artifacts (eternal light, body and blood of 
Christ, altar, chalice, bread basket, crucifer, baptismal 
font , lectern, seating, hymnal, musical instruments. 

m 

chasuble, alb and stole) specific to this people and their 
doctrine. This analytic discovering included attending 
various worship services and participating in several 
parish functions. These engagements not only aided 

i n f u r t h e r i n g the a r c h i t e c t ' s c u l t u r a l 
comprehension o f St. Paul's fellowship, it 
established a level o f trust f r o m which the 
architectural solution would stem. 

Wi th an accumulated body of insight, the 
architects began to synthesize their findings. 
The cata loguing o f such data w i t h i n the 
a r c h i t e c t u r a l d i s c i p l i n e tends, almost 
inmiediately, toward a solution developed in 
drawing and model. These results were then 
taken back to the council and ultimately the 
congregation via a series of input meetings. 
These meetings were conducted in an effort to 
provoke, through discussion, notions relali\c 
to established values and meanings particular 
to the proposition. As a result, alfirmations 
and challenges to initial fuidings arose. 

This methodology culminated in a giving 
campaign which was orchestrated by the 
church on the future grounds in the spring of 
2002. The derived solution was laid out on the 
property. Chairs were set up in the sanctuary 
and a barbecue was positioned in the kitchen. 
This manner of proto typing the scale and 
sequence of spaces on site served as a critique 
of both the plan and its missionate intent. 
Wi th the recognition that a people gathered 
together i n prayer and meal on the prairie 
C()nstituted church, the role of the architect was 
revealed; to make a container for fellowship. 
This was executed using ordinary types of 
material to frame a lens that would deepen 
each member's engagement. The chapel and 
cruciter would tower out front (more or less) 
as symbol. 

An architecture that emerges f rom this sort 
o f honest work ing relationship has merit. 
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Left: A view of the expansion armature used 
for peak load services. 

Below: The solution, as derived at through plan 
and sequence. 

FARSHID ASSASSI )WA, ASSA; 

This ethno-specific effort, though limited in scope, is 
entitled to commendation. St. Paul Lutheran Church 
stands, then, as testimony to an underlying fellowship 
that stems f rom both its mission as well as that o f its 
architect; to participate in and contain the ritualistic 
affairs of a people. 

—Pete Goche is a cultural inclusionist native to rural Iowa. 

pro'gram: a design guide developed in the preliminary phases of 
architectural design. It is the resultant data collected and interpreted 
by means of a comprehensive method of analysis/ synthesis in effort to: 
(1) associate or affiliate (oneself) closely with a people; (2) describe by 
enumerating the characteristics or qualities of a people; (3) convey 
information about a people with respect to the phenomenological 
make-up of their customs and values. (Pete Goch^. Place seUing: 
Architect as cultural inclusionist, Iowa State University, 2005, 4.) 

Above: The lens provides 
aperture to the sanctuary 
while the tower stands out 
front OS mere symbol. 
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A W A R D 
A I A I O W A M E R I I A W A R D 

F O R [ X C E U E N C t I N 
A R C H I T E C I U R E 

Can See Clearly N o w 
A C L E A N , W E L L - L I G H T E D SPACE 

JURY COMMENTS: A beautifully quiet and thoughtful reworking of an existing bank. The architect evaluated v^hat was best 

in the existing building, and quietly added to it. The entry sequence, for example, is as economical as it is bold. 

. \ gl(is< and aluminum 
addition alon}^ with a nnu h 
lu-cdcd rcnoviilion employs 
elements expressing order 
and precision lo exemplify 
business principles 0 / the 
institution. 

Right: The floor plan illustrates 
the addition attached to the 
north elevation of the original 
building with the open quality 
of the new design employed 
throughout the entire bank. 

Below left: Suburban 
architecture is vastly improved 
with 0 modern composition 
of materials to create on 
atmosphere of transparency 
and cohesiveness to customers 
and dients. 

Below right: A conference 
room enclosed by white gloss 
walls provides privacy, but 
this is no separate secretive 
inner sanctum. The somewhat 
conservative furniture, while 
out of place in a high end 
office building, seems rather 
appropriate within a bonk 
setting. 

Project: Bankers Trust 
Nor th Branch 
Location: Des Moines, lA 
Architect: Baldwin White 
Architects, PC 
General Contractor: 
Graham Construction 
Structural Engineer: 
Korpela Engineering 
Landscape Architect: 
Brian Clark and Associates 
Photographer: Cameron 
Campbel l , A IA © 

MARK E. BLUNCK 

A mong commercial building types, a bank is a 
part icularly unique combinat ion o f several 
ingredients that must coalesce to impart a high 
degree of trust to its customers. A well-designed 

bank merges the need for security and the psychological 
imperatives of cohesiveness and transparency with a 
design to establish a bond with individuals who have 
permitted the institution to handle their life financial 
assets. T hese qualities are of utmost importance and any 
successful plan to enhance an existing bank building 
should serve to further this confidence level. 

Across the street f r o m Merle Hay Mall Shopping 
Center stands Bankers Trust Nor th Branch, a well-
composed, modest, and unassuming structure with a 
recent a d d i t i o n and renovation by Baldwin Whi te 
Architects. According to Kevin White of the Des Moines 
f i rm, "the old space had been reconfigured several times 
over the years creating a general mess of things. We also 
had to work around a large existing vault, but the bank 
definitely needed more room. It's also easier to retrofit a 
carefully done building to begin with as it's easier to 
manipulate and rework things. The public understands 
what is there and what can work better. I f the original 
building has good qualities to begin with then a good 
architect wil l draw from that precedent." There seems to 
be a standard among certain commercial buildings, 
however, that they must fall prey to numerous remodels 
wi th each succeeding i l l-planned project 
compounding all previous mistakes. Clarity 
is then needed to rectify these unfortunate 
tendencies. 

The existing 5,0()0-square-foot brick clad 
bank presents a common suburban design 
standard o f competent but uninspi r ing 
architecture specifically created to satisfy the 
client's needs wi th no further elaboration 
r e q u i r e d . O f course, th is presented a 
challenge to the new architects of engaging 
this older building with a new 1,000-square-
foot addition without imposing a dramatic 
architectural statement. The solution of a 
transparent a luminum and glass structure 
enables the new architecture to contrast 
and complement the rect i l inear forms 
and materials employed on exterior and 
interior spaces. 

The first indication of a modern addition is the entry 
vestibule of vertical gridded sections with dimensions 
that w i l l repeat on in ter ior spaces throughout the 
addition and renovated areas. The original bank utilized 
a six by six foot building module and this is reiterated 
the floor patterning and carried through with the new 
interiors organized around this template. This modular 
system of aluminum frame window walls on both sides 
also allows natural i l l umina t ion to enter f rom two 
directions to bring light into the building during the 
entire workday. 

The concept of openness and clarity is enhanced with 
12-foot-high glass partition walls situated throughout 
the bank and serving to enliven the spaces signifying 
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Rectilinear forms ond ceiling heights ranging from 
^0 to 14 feet both unify and differentiote the spaces 

indicate work flow and customer interaction 

CAMERON CAMPBELL 

honesty and trust between the institution and its clients. 
The rhy thmic patterning o f this clear glazing also 
denotes precise order and composition that is hopefully 
ref lected i n the bank's business practices. I f any 
institution in contemporary society needed to impart a 
sense of high principles—a bank would certainly rank 
near the top. 

—Mark E. Dlunck, after working at two Bay Area 
architectural firms for over four years, is back at Oakland 
City Hall. "Your dreams were your ticket out. And you 
may ask yourself—'Well...how did I get here?'" Thanks 
to John Sebastian and David Byrne. 

1 
p[ I S , a l i i -

~m \mmal 

Left: Interior partitions dimen-
sionolly identical to exterior 
walls denote a desired quality 
of transparency for open 
interaction between 
staff and customers. 
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A W A R D 
AIA IOWA H O N O R A B l f 

M E N I I O N AWARD 
F O R E X C E l l E N C E IN 

A R C H I T E C T U R E 

Adding It Up 
A C O M M U N I T Y CENTER J O I N S VARIED PARTS I N T O A N A T T R A C T I V E W H O L E 

JURY COMMENTS: We applaud the small community that built a building with great presence and quality. Carefully organized 

with moments of delight. 

The Huxley Citizens' 
( (iimniinity Center 
combined multiple city 
offices, (I recreation 
cfulcr and library into 
(I sis^nificanl building 
thill lias become the 
city's hub. 

Right: A main staircase and 
elevators provide access to 
the Huxley Kbrary, restrooms, 
a walking and running track, 
and an exercise area on the 
second floor of the Citizens' 
Community Center. 

Below: The randomly spaced, 
"punched-out" windows in 
the zinc-sided recreation center 
give runners and joggers a 
variety of views to ease 
monotonous workouts. 

f "The whole is more than the sum of its parls," as 
Aristotle is credited with saying, it is the architect's job 
to ensure the whole is well structured and apj^ealing. 

The parts o f the Ci t izens ' C o m m u n i t y Center 
in Huxley, Iowa, are diverse: city offices, a public 
l i b r a r y and a r ec r ea t i on center, comple te w i t h 
gymnasium, racquetball court, and tltness equipment. 
Yet, Architects Wells Kastner Schipper totaled these 
elements into a whole that's "carefully organized with 
moments of delight," as the AIA Iowa Design Excellence 
Award jury noted. 

"T he most important thing about the building is it 
has distinct parts and we were able to join those distinct 
parts," says Douglas A. Wells, AIA, whose West Des 
Moines f i rm designed the center. Each component has 
its own character, inside and out, but they're knit into 
a creative, attractive form. 

The building is a huge step up f rom Huxley's old 
facilities. For decades. City Hall was an aging, one-story 
brick house. Officials wanted a more professional feel in 
their new offices, Wells says, so the design incorporates a 
business-like, comfortable reception area and lobby. 

The Huxley Public Library started in the old City Hall 
basement before m o v i n g twice and landing in a 
professional bui ld ing . In the communi ty center, the 
library is "white and well organized," Wells says. "How 
tiic light comes in is really important. It's much more 
sulHiued than the other parts and has a nice high 
volume space with clerestory windows." 

The city never had a true recreation center before the 
3C, as Huxley residents call it. The new facility has an 
open feeling, with a mezzanine running track and high 

EXCERCISE 
MEZZANINE 

• 

-] 1 

I I D 

111! 
CIRCULATION 

Project: Citizens' 
Community Center 
Location: Huxley, lA 
Architect: Architects Wells 
Kastner Schipper 
General Contractor: 
W o o d r u f f Construction 
Civil Engineer: Snyder and 
Associates 
Electrical Engineer: 
Pulley and Associates 
Mechanical Engineer: 
Pulley and Associates 
Structural Engineer: 
James W . Wi lson 
Landscape Architect: 
Snyder and Associates 
Interior Designer: Architects 
Wel ls Kastner Schipper 
Photographer: 
Timothy Hursley 

THOMAS R. O ' DONNELL 

I I I 
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windows on the n o r t h and south walls. The track 
provides one of the moments of delight the jury cited: A 
series o f small windows at random heights. "They create 
little vignette views" for joggers and walkers, Wells says. 

The building's parts also have their own exterior 
character. The library and city offices have a formal brick 
fa<;ade. The recreation center is clad in dark zinc and juts 
f r o m the back. On the south face, a racquetball court 
and lounge are housed in an arcing structure covered in 
stainless steel. The center also connects to the high 
school on the south. 

"Those parts do their own thing, they are all centered 
on the lobby, which joins and connects the architecture 
o f the different parts," Wells said. The glass-enclosed 

lobby provides additional moments o f delight. A pier 
sided with stainless steel continues to the interior, where 
it's dotted with randomly-placed jelly jar lights. 

"The lobby was real impor tan t , " Wells said. It 's 
"a two-story space, so you can see when you walk in all 
your destination choices." 

In its Citizens' Community Center, Huxley's roughly 
2,800 residents have a place to exercise, study, and gather 
that larger cities would envy. Officials, Wells says, were 
"really interested in having the design be significant." 
The award says they succeeded. 

—Thomas R. O'Donnell is an Urbandale writer spedal-izing 
in science, technology and architecture. 

Above left: The lobby's steel 
siding, unusual lighting and 
floating staircase distinguish 
its function as the center's 
nerve center. The siding helps 
establish the character of city 
offices. 

Above right: The two-story 
space, high windows and 
mezzanine running track give 
the recreation center an open 
feeling. Exercise equipment 
is located at one end of the 
mezzanine. 

Left: The community center's 
many functions Intersect 
at the main lobby. All the 
building's destinations can 
be reached from this two-
story, glass-endosed space. 
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A W A R D 
AIA IOWA HONORABLE 

M E N I I O N AWARD 
FOR E X C E l l E N C E IN 

A R C H I T E C I U R E 

You Con Bank On That 
A R C H I T E C T U R A L I N T E R A C T I O N 

JURY COMMENTS: A well-coordinated larger building with consistency of plan to elevation details, some moments of great ski 

in the fa<;ade and details-

Topped by an ethereal glass 
encased atriani, the hank 
achieves a level of design 
and material refinement 
to complenieni and enhance 
surrounding architecture, 
both for the client and 
the public. 

Right: The eight-story canyon-
lil(e atrium brings natural h'ght 
Into the workspaces at all levels 
and the articulated wall details 
are much more pronounced in 
the new building. 

Below: The new nine-story 
project is situated across from 
older buildings for the same 
client and separated by a full-
length and full-height corridor. 

f t he re is one success! u I 
bus iness c o n s t a n t i n the 
f i n a n c i a l d i s t r i c t o f Des 
Moines, then it must be tiie 

banking and insurance indust­
ries. T h r o u g h o u t economic 
cycles these corporations seem 
to survive despite downturns 
in otiiet sectors and even the 
devastating savings and loan 
scandals. Since many o f these 
institutions became of age in the 
postwar era, they c o m m o n l y 
g rav i t a t ed towards m o d e r n 
architecture as a symbol o f a 
powerful and rational corporate 
image. The two most significant 
postwar modernism buildings in 
the d o w n t o w n area are the 
American Federal Savings and 
Loan building by Ludwig Mies 
van der Rohe, 1962, and the 
American Republic Insurance Company, Skidmore 
Owings & M e r r i l l , 1965. These architectural works 
exemplify the precise design approach with the buildings 
reflective of the business principles practiced within. 

Whi le the general public may not pay too much 
attention to this building type on a daily basis, they do 
appreciate good design when something new comes 
a long and is a pleasing contextual f i t w i t h i n its 
immediate surroundings. Fortunately, for Wells Fargo, 
the Financial Skyview Building by Herbert Lewis Kruse 
Blunck Architecture (FILKB) is designed to complement 

Project: Wells Fargo 
Skyview Building 
Location: Des Moines, lA 
Architect: Herbert Lewis 
Kruse Blunck Architecture 
General Contractor: 
The Weitz Company 
Electrical Engineer: K J W W 
Engineering Consultants 
Mechanical Engineer: K J W W 
Engineering Consultants 
Structural Engineer: 
Charles Saul Engineering 
Photographer: Forshid 
Assossi, Hon. AIA Iowa, 
Assossi Productions © 

MARK E. BLUNCK 
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^ the existing company campus and 
<f surrounding structures. 

Project architect Brett Mendenhall 
£ o f H L K B no ted tha t the design 

approach to the new nine-story huild-
i n g was to f i t w i t h i n the existing 

^ Wells Fargo campus architecture. 
This was accomplished by using the 

I proport ions o f the other builtiiiu^s 
z and to elaborate on the vertical 

o r g a n i z a t i o n a l concepts o f a l l 
^ the surrounding architecture. This 
^ contextual endeavor was enhanced 

w i t h a glass enclosed stair on the 
I n o r t h fac^ade along w i t h elements 

on the western side that create a 
minimalist connection to the Hubble 
Building. Since the new building has 
no recesses or projections along the 
wall , and a planar configuration at 
these dimensions would be perceived 
as bland, spandrels are pushed away 

f r o m the sk in to ar t iculate the fa(^ade. Another 
important element is vertical fins that are hung on the 
curtain wall for sun shading and further increasing 
differentiation on the exterior. 

The pronounced geometric form visible to motorists 
heading downtown over the viaduct is the glass atrium 
situated atop the bu i ld ing . This 90-foot-diaineter 
enclosure provides access to an outdoor gathering area 
and serves as space for arrival and food celebrations. An 
elliptical t raining center situated west o f the atrium 
opens onto the public space, providing interaction for 
staff and visitors. 

Since the building was planned to engage the public, 
a por t ion o f the main floor space was reserved as a 
unique destination for the downtown population. A 
conventional retail business such as specialty clothing or 
boutique items was regarded as pretentious aiul the 
architects wanted to attract people into something 
special. The Des Moines Art Center Store, located to the 
right o f the lobby, features products related to art, 
architecture and design, along with products connected 
to current exhibits. The rather sparse lobby is a flexible 
open area for intimate music events and gatherings and 
now features an exact reproduction of the Sol I e\\ ill 
wall paint ing in the Art Center's I . M . Pei addition, 
h'ortus Derived from the Cube (25 Variations), recreated 
by the artist and his staff—another perfect and true 
blending of art and architecture for the public. 

—Mark I:. Blunck has been cotitributifig his enthusiasm for 
architecture and design, and writing skills learned 
at Lincoln High School in Des Moines, to Iowa Architect 
magazine for rwarly 20 years. 



^ Left: In order to create on articulated exterior, building elements 
^ are pulled away from the curtain wall. 

o 
^ Below: The skywolk connection is fully glazed with structural 

gloss components creating a fully transparent pathway. 

Left: The very impressive 
circular atrium encloses 
mechanical equipment and 
provides open space for 
events and appears as a low 
beacon at night. 

Issue No. 06:255 lowa Architect 35 



20 
05 
Central States Region Awards 

McClendon Athletic Center, Heritage Hall School 
Honor Award for Excellence in Architecture 

Oklahoma City, OK 
Elliott+Associates Architects 

Jury comments: 

Very strong, sculptural and dynamic front fagade. The jury loves the contrast at the entry 

where the punched metal 'tube' punctures the solid fa(;ade with light around it—a brilliani 

way to create an opening in a wall. The interior is well organized and understandable 

for a complex program of many uses and spaces. The visibility and flow oftlic interior 

creates a social place where students can see and be seen. 

Alberici Corporation Headquarters 

Honor Award for Excellence in Architecture 

St. Louis, M O 

Mackey Mitchell Associates 

Jury comments: 

This project should also get the "doing the right thing" award. It shows how a large utilitarian 

space can be saved and turned into a great human workplace. Carving away the middle to 

create a courtyard is a nice touch, maintains the connected structures and highlights the 

beauty of simple steel trusses. The commitment to sustainable design and invention is a great 

model for others. By disassembling this factory warehouse and adding new key elements to it, 

the second use of a building type became exHdent. The sawtooth addition, while shaped to 

aim south, is not as raw and advetiturous as the existing building. 36 Iowa Architect Issue No. 06:255 



Kimmel Theatre/Youngker Hall and Armstrong Hall 
Renovation, Cornell College 
Honor Award for Excellence in Architecture 

Mount Vernon, lA 

Herbert Lewis Kruse Blunck Architecture 

Jury comments: 

This modern yet modest addition to a traditional campus building demonstrates the skill of 

the architect at introducing new architecture that truly fits the campus. The use of matching 

brick, white frame and colunms and the stair plinth all help create a unified whole. Tliejury 

especially likes the scidlptural glass and steel entry element that serves as a modem marquee. 

The connection of the two structures with the lobby in the gap emphasizes the beauty of the 

new and old structures. 

Westside Business Park 
Honor Award for Excellence in Architecture 

Kansas City, M O 

International Architects Atelier 

Jiuy comments: 

This builditig renovation was greatly appreciated by the jury. Working to restore not only 

the building but to also restore the site has given this builditig new life. Tlte architects did 

the right thing by not overdesigning but by letting the building tell them what to do. 

Tltc prairie grasses and old tracks on the inner circle are beautiful. The entry landscaping 

is out of character but a small snit in the overall project. 

Choctaw Library 
hAerit Award for Excellence in Architecture 

Choctaw, OK 

Elliott+Associates Architects 

Jury comments: 
Clean, expressive use of materials. Clearly a public building. 
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Waitt Media Corporate Interiors 

Met it Award for Interior Architecture 

Omaha, NE 
RDG Planning & Design —Omaha 

Jury comments: 

Coninwti nmtcviah, well crated, execute a thoughtful series of spaces. 

I'lic juxtapo.-iitioii of tniuspturnt and solid, light and hea\% promiefor 

a rich etivironnwni. 

Fingerman Residence 

Merit Award for Interior Architecture 

Des Moines, lA 

Herbert Lewis Kruse Biunck Architecture 

Jury comments: 

An astounding Iransfonnation of an existing residence itUo an elegant 

environment of metal, glass and wood. The detailing is first-rate throughout. 

Principal Riverwalk Master Plan 
Merit Award for Regional and Urban Planning 

Des Moines, lA 

RDG Planning & Design —Des Moines 

Jury comments: 

7/7/5 /5 a thoughtful plan to transform the riverfront into a regiottal as well 

as local amenity. Simple in its goal, it contains the necessary complexity that 

reflects the surroimding urban influences. 
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Kenyon Building 
Citation Award for Excellence in Architecture 

Des Moines, lA 

RDG Planning & Design—Des Moines 

Jury comments: 

Working with a palette of existing heavy timber construction, the architect wove modern yet 

utilitarian materials to create an amazing sense of vitahty. This is an inspired, high energy and 

itmovative office "playhouse" work environment. 

Baptist Medical Center, Heart Institute 
Citation Award for Excellence in Architecture 

Jacksonville, FL 

Cannon Design 

Jury coimnents: 

The bold iconic device of the helipad accentuates the cettteredness and the entry as an active 

hub. The flowing form of the addition emphasizes the bend in the river and actually creates 

pleasant, noninstitutional spaces on the inside. Tlie buildings circidation system has a poetic 

quality that avoids the 'rabbit warren' planning that often is found in hospitals. 

5 Delaware Lofts 
Citation Award for Excellence in Architecture 

Kansas City, M O 

El dorado inc 

Jury comments: 

A simple, rational, yet elegant solution that expresses the vitality of living in the city. 

It is a clean, strict and controlled modern building—a nice place for the residents. 
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Abode Home Store 
Citation Award for Interior Architecture 

Wichita, KS 

Wilson Darnell Mann PA 

Jury comments: 

/\ thoughtful foil showcasing the furtiiture on display. The ceiling is rich in detaiUng, 

organizing the space within the binlding shell in an industrial architecture that contrasts 

well with the contents below. 

Bizarre 
Citation Award for Interior Architecture 

Omaha, NE 

Randy Brown Architects 

Jury comments: 

Simple idea, cleverly presented and executed. 

P-f-D House 
Citation Award for Interior Architecture 

Omaha, NE 

Randy Brown Architects 

Jury comments: 

A wonderfid transformation of an existing dwelluig into flowing 

<piuvs. Detailing is transparent and light, rcinforcitig the organization 

of the plan. 

Mid City Bank 
Merit Award for Excellence in Architecture 

Omaha, NE 

Randy Brown Architects 

Jury coimnents: 

A beautiful example of a modern bidlditigfor the plains. By utilizing 

a shnple diagram of axis, wall and bidlding forms, this architect 

was able to develop an elegcmt conceptual solution. The detailing 

is elegant atui emphasizes the thitmess and float of the roofs, which 

is not an easy thing to pidl o f f The detailing makes the itiitial 

concept work. 

Iowa Design 
Excellence 
Awards Jury 
The jur>' for this year's AIA Iowa 
Excellence in Design Awards was drawn 
from the Triangle Area Design Society 
(TADS), a diverse forum of award-
winning architects in North Carolina 
who, through their practice and standing 
in the community, are committed to good 
design and to improving the environment. 

In place for eight years, the forum is comprised of four women and six men 
who represent hoth North Carolina State University's College of Design faculty 
and professional firm sizes that range f rom small (five full-time stafO to large 
(40 full-time staff). The firms represented comprise a hroad cross-section of the 
profession with projects ranging f rom well-crafted, one-of-a-kind residences, 
to "green" structures, non-profit projects, to large performing arts centers. 
Memhers of the group meet every month, either in one of the firm's offices or at 
a participant's project, to share criticism and advise each other on their work. 

TADS charter memher Frank Harmon, FAIA, is principal of Frank Harmon 
Architect of Raleigh, NC, and an associate professor of architecture at NC State 
University. When Harmon is asked to chair an awards jury — which he is (|uitc 
frequently — he assembles a core team of judges from TADS, as he did for the 
Iowa awards program. "We work together very well because we know each other 
so well and our discussions and criticisms can he (|uite frank," Harmon said. 
"All of us lin TADS] are design award winners, so we know what you go through 
to submit and to share a high standard of design through an awards program." 

Other members of the Iowa awards jury from Raleigh. NC, were Francisco 
(lomcs of Comes t Staub Architects; Jeffrey S. Lee, AIA, principal and director 
of design at PBC + 1. Architecture; Call Peter Borden, AIA, principal of the 
Borden Partnership; and Roger Fl. Clark, FAIA, distinguished professor of 
architecture at NC-SU. Also on the jury were l-llen Weinstcin, partner at Dixon 
Weinstcin Architects and Philip Szostak, AIA, principal of Szostak Design, Inc., 
both from (;hapei Hi l l , NC. 

In addition to Iowa's awards jury, TADS has provided awards juries lor the 
Philadelphia AIA, Virginia AIA, Kansiis AIA, and Miami Chapter of the Florida AIA. 

" ' I o be a part of a design jury is one of the most interesting things you can 
do as a practicing professional," Frank added, "l>ecau.se you get to see what I like 
to call an 'xray' of what's going on in design elsewhere. The submissions lor the 
AIA Iowa awards this year were probably some of the highest quality that we've 
ever seen. It was a delight to review the work." 

I*rank Harmon has won more AIA design awards than any other tirin in 
N«)rth Carolina and has been published in many national and regional periodicals 
and b<M)ks, including The Green House: New Directions in Sustoitiable Architecture. 
His work ranged from small sheds to 70,()0()-square-foot corporate headquarters. 
Flis firm was named "Top Firm of the Year" in 2005 by Residential Architect 
magazine. 
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Pella^ Impervia* Windows And Doors 

Fiberglass composite windows and doors for nonresidential and multifannily projects. 

Yes. I am interested in Pella'̂  Impervia" windows and doors. 

Please send me additional information. 
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City, state, ZIP: 

Phone: i )_ 

E-mail address: 

Or call 800-84-PELLA now for immediate assistance. 
IA : lmperv ia 

easy ways t o s u b s c r i b e 

^ t o Iowa Architect m a g a z i n e : 

1 Send in this card with your information bel< 
OR 

2 Go to www.aiaiowa.org, then select "Store." 
OR 

3 Call 515.244.7502. 

Company-

Name 

Address. 

City/Sfate/Zip_ 

Phone 

E-mail 

$25 one-year subscription ($20 student rate) $45 two-year subscription 
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ISU Architecture Awards 
I O W A STATE UNIVERSITY, D E P A R T M E N T OF A R C H I T E C T U R E 

I HE DEPARTMENT OF ARCHITECTURE A T IOWA STATE UNIVERSITY IS ALWAYS H O N O R E D T O BE F E A T U R E D I N T H I S 
ANNUAL AWARDS ISSUE OF IOWA ARCHITECT. We have included the final projects o f two students who were selected to represent 
different degree programs in our department. Renee DeVries received the RDG Bussard Dikis Design Award for the top undergraduate 
diploma project. Carissa Gavin received recognition for the top thesis in the master of architecture program. These diploma and thesis 

projects provide an opportunity for our students to explore an area o f personal interest, which they do with extreme passion and commitment . 
These opportunities help create an expectation for exploration that they carry with them into the profession. Renee and Carissa are extraordinary 
students; they represent the high quality of our graduates who are helping our department earn a well-respected reputation across the nation. 
We are proud of our many students who are responsihie for this prestigious recognition. 

We are also proud o f our faculty family who provides the pr imary stimulation for our students and encourages t hem to excel. For an 
unprecedented fifth consecutive year, memhers o f our faculty team have received one o f the top national awards bestowed by the Association o f 
C^ollegiate Schools o f Architecture (ACSA). This year professors T o m Leslie and Ann Sobiech-Munson wi l l be recognized for their experimental 
course entitled "Wri t ing About Architecture." They will be honored with one of only two Creative Achievement Awards to be presented at the 
National ACSA convention this spring. The extraordinary accomplishments of our faculty and students supplement the tremendous national 
recognition realized by our profession here in Iowa. Together they provide mutual reinforcement and enhance our opportunities for collective and 
continued success. Pride in this success can be shared by all of us. 

—Cal Lewis, Department of Architecture 

A W A R D 
RDG B U S S A R D DIKIS 

D fS IGN AWARD 2 0 0 5 

S I U D E N I : R E N E f D E V R I E S 
STUDIO CRITIC: C H A R I I E M A S T E R S O N 

W O R H R O M THE F I R S T S E M E S T E R 
AND DIPLOMA PROJECT MATERIAL 

IN P R O C E S S WAS J U R I E D BY 
M E M B E R S OF RDG B U S S A R D DIKIS 

As I Dance.. 
Setting out to discover the finest detail o f this structure, 
the idea of the building as an instrument evolved. As 
I dance...the building dances around me. So how does 
it work? 

Imagine that a piano made no sound but produced 
f o r m . The f o r m is ever-changing as that o f music. 
It is f o rm through time. The f o r m I am choosing to 
demonstrate is inspired, as explained previously, by the 
"volume of dance." Imagine the keys o f the piano laid 
out in an entirely different manner. Seemingly chaotic. 
Imagine a "dancer" acting as the fingers of the piano at 
a much greater scale. The keys are between one-half and 

one pace apart. The dancer presses a key. T h e key 
in fo rms a part icular part o f the s t r u c t u r e to move. 
Therefore, as the dancer learns h o w the s t ruc ture is 
stimulated, can the dancer learn to make the bu i ld ing 
move as desired. 

I f we could translate somehow the notes o f wr i t ten 
music as they are played o n t h e p i a n o o r o t h e r 
instrument into a way of "playing" them o n the keys o f 
this instrument, perhaps we cou ld see what music might 
look like. What could Brahms look like? Does it appear 
with the same mood as when i t sounds? Is Beethoven's 
Fifth as bold and exciting? 

Designing the mechanics 

RENEE DEVRIES 
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DESIGN ALLIANCEJNC 
ARCHITECTS 
14225 University Waukee, Iowa 
515-225-3469. Fax 515-225-3469 

C-CALL FOR 

ENTRIES 
Al l A IA Iowa member architectural firms are encouraged 
to submit their best projects that focus on sustainability and 
l ivabi l i ty for the upcoming editorial issues of Iowa Architect 
magaz ine . 

Content and deadlines: 
September 2 0 0 6 issue —Innovation 
Cal l for entries deadline —May 15, 2 0 0 6 

M a r c h 2 0 0 7 issue —Process 
Cal l for entries deadline—December 1, 2 0 0 6 

P l e a s e submit: 
• A brief, 200-word description for each project (hard copy) 

• Project credits for each project (hard copy) 

• A t least one plan, section or other descriptive drawing that 
conveys relevant information regarding each project 
(hard copy and TIF or JPG files on CD, 3 0 0 DPI at 3" x 4") 

• Four or more digital images on CD for each project 
(TIF or JPG images, 3 0 0 DPI at 8" x 10" s i z e -
professional images preferred). Images can also be 
submit ted in the form of slides or 4 " x 5 " transparencies 

• G lossy , photo-quality, 8" x 10" color print of each digital 
i m a g e (materials wi l l be returned upon request) 

S e n d mater ia ls to: 

Iowa Arcfiitect 
Jane Nie land 
M a u c k Groves Branding and Design 
2 6 5 5 8 6 t h Street 
U r b o n d o l e , lA 5 0 3 2 2 

i 
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ONLY OUR BRAND NAME 

IS MORE DURABLE. 

Introducing Pella Impervia commercial windows and 

patio doors.They're made f rom Duracast — a fiberglass 

composite that's more durable than aluminum, provides 

the thermal efficiency of w o o d , yet is priced like vinyl. 

Strong solutions that add value to your bot tom line. 

That's The Power O f Yellow. 

8 0 0 - 8 4 - P E L L A 

www.pellaimpervia.com 

C O M M E R C I A L 

2006 Pella Corporation 



As I dance.. .the building 
dances around me. 
So how does it work? 

Plan of small port ion of 
proposed structure 

/ H i * m 

A Studio of Dance 
The floor became similar to the keys of a piano and 

the occupant an "instrumentalist" who could learn how 
to manipulate the building to move as he/she desired. 
The size o f the b u i l d i n g w o u l d requi re m u l t i p l e 
instrumentalists/dancers working together. The layout 
o f keys, as I f i r s t p r o p o s e d , w o u l d r equ i re the 
instrumentalist to make both large and small gestures, 
covering great lengths of the floor in a small matter of 
time. Thus, creating a new form of functional dance, as 
fingers on the keys of a piano. 

Unlike the keys of the piano, which are laid out in a 
single line, these keys would be arranged according to 
what a human body is capable of activating, according to 
the greatest number of possibilities for the motion of the 
structure, and according to the desired appearance o f the 
building, which is fueled by the choreography o f the 
entire experience. 

The structure o f each moving part was naturally 
a modified and much larger version of a piano key and 
hammer mechanism. The precise movement of the 
members is yet unsolved and requires, perhaps, the fine-
tuning/evolution in amounts equal to or greater than the 
fine tuning/evolut ion wh ich the piano has received 
through time. 

The idea of such an architectural performance excites 
me to forever seek archi tec ture as experience or 
architecture as performance. Always dramatic and 
influential.. .moving.. .in every sense of the word. 

Capturing the 
motion of dance 

Elevation of small portion of proposed structu 

Fifth year students are allowed to select the program for their diploma 

project design studio. It is a unique opportunity earned by these upper 

level students in our idiuiergraduate curriculum. Renee DeVries took 

full advantage of her chance to explore architecture in a way that both 

engaged her passion ami opened new perspectives into the expaiuling realm 

of architectural experience. Hopeftdly, her exploration will challenge our 

imagination and stimulate learning.. .as it did jor her. 

—Cal Lewis 

Cluiir, Department of Architecture 

re 
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ISU Architecture Awards 

A W A R D jBarf ha Bits' 
2 0 0 5 PAUL S S K I l f S 

T H E S I S AWARD 

2 0 0 5 D E S I G N 
C O M M U N I C A T I O N 

AWARD 

2 0 0 5 R E S E A R C H 
E X C E L L E N C E AWARD 

2 0 0 5 A R C C / K I N G 
STUDENT MEDAL 

S T U D E N T : C A R I S S A GAVIN 
MASTER OE A R C H I T E C T U R E 

M A J O R P R O F E S S O R : M I T C H E L L S Q U I R E 
GRADUATE COMMITTEE: CHARLES M A S T E R S O N , 

KATE S C H W E N N S E N AND M I C H A E L 6 0 L E C 

1 
Habit worn for Idle 

Hands exhibiHon 

CARISSA GAVIN 

The thesis Bad luiliits\ On the propagalion o(coverture 
for Retunssance Vetietuui noblemmien is a creative project 
wi th in the tlelds ot women's studies and architectural 
design, focusing on how gender is encoded and decoded 
in architectural spaces that are considered 'feminine' 
archety^ies. The objective o f the work was to understand 
the cultural circumstances that lead to the alteration of 
spaces by the people that inhabit them and to represent 
the character to these "after-spaces" through exper­
imen ta l d r awing and w r i t i n g . The b u i l d i n g under 
invest igat ion was the Renaissance convent church, 
San Zaccaria, in Venice, Italy. 

The w o r k , i n par t icular the survey drawings o f 
Renaissance Venetian convent churches and excerpts 
f rom civil trials of the same period, forms a narrative of 
the ' l ived experiences' o f inhabitants o f a culturally 
significant bui lding. What is revealed is the particular 
nature o f their subversion of the rites and rituals of the 
order and their a l te r ing o f the programmatic and 
material ordering of the architecture, as desired. 

"Habits Formed and Worn ," the focus of this review 
for Iowa Architect, is the title o f the culminating section 
of the thesis. Through a series of creative 
associations, it examined the facade of San 
Zaccaria and the monastic u n i f o r m or 
garment worn by nuns. Both the fa(̂ ade and 
habit were artifacts conditioned over time 
to accomplish somewhat parallel programs: 
c loaking and con ta in ing , donning and 
adorn ing what exists beneath or behind 
them. Both served historically to render 
public the classification o f orders and to 
symbolize publicly the devout life. There 
were hierarchies represented in the various 
types of habits worn by nuns, and hierarchies 
represented in the various formations of the 
fai;;ade that occurred over time. 

Habits Formed 
San Zaccaria is a rare example of the 
Transitional architectural period in Venice. 

A striation of six layered tiers attributed to 
two architects, Gothic master Clamhello and 
Renaissance master Codussi. The exterior 
fa9ide clearly demonstrates the vacillating 
instability o f this period by blurring scale 
and styles, and interiority with exteriority. 
It cannot quite be defined as either Gothic 
or Renaissance but remains somewhere in 
the muddied middle. 

The facade itself fails to reach a coherent 
express ion o f coopera t ive sp i r i t . The 
overabundant modeling o f detail masks a 
clear expression o f structure, or ordering of 
space. There is also an apparent imbalance 
in verticals and horizontals. The buttresses 

try to h o l d i n the fa(;ade whi l e the overbearing 
entablatures p in it down . The move f r o m phiiiar 
(Gambello) to plastic (Codussi) also seems at odds; the 
attempt at lightening the fa(^ade actually weighs it down, 
sometimes Hipping it upside down or inside out. A 
univocal message is a lost expression, overcome by a 
fluttering of whispers and rumors. Each part seems to 
maintain a certain level ot autonomy instead of the 
expression o f unity. A grand narrative is overtaken by 
nuiltiple messages, revealing more o f what it is trying 
to mask. The order is undisciplined. 

Habits Worn 
Tucked away f rom view behind the facade, the women 

of San Zaccaria were ushered through the doors, many 
never to see the outside again, to take vows o f poverty, 
chastity and obedience, accepting comnmnity life and 
denying autonomy. These ideals of equality were at odds 
w i t h the very s t ructure o f the cloistered l i fe that 
inherently divided sisters by classifying them as either 
converse or choir sisters. The divisions that were defined 
by class and status were clearly demarcated and 
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Iowa State's graduate program 

in architecture strongly encourages 

itUerciisciplinary work. Carissa Gavin's 

thesis project is an interesting example 

of how that work might take advantage 

of faculty expertise outside the College 

of Design—in Carissa's case, in the 

Wonwn's Studies Department. 

—Clare Cardinal-Pelt 

Director of Graduate Educatioti 

Habit reimagined, 
Habit d i ' San Zaccaria 

Complex of Son Zaccaria 

amplified through dress. The converse donned habits 
resembhng that of the poor while the choir sisters reified 
their status by dressing at times as elaborate as the 
secular noble class. Although a clear division between the 
converse and choir sisters existed, both orders of sisters, 
against the vows of religious devotion, altered their 
dress, defying autonomy. 

Badha'Bits' 
Like the Renaissance sisters' alterations and decoration 
of their own habits to project a certain identity, in one 
construction, I took liberty to fashion a reconstructed 
choir habit into a more modern dress by translating 
a drawing of the habit of San Zaccaria, ca. 1550, into 
a fitted garment intended for my own body. In another 
construction. Habit Di ' San Zaccaria, shown here, 
I formed a semi-constructed habit of black satin-backed 
taffeta into a representation of the fa(;ade of San Zaccaria 
through the act of folding. This construction references 

both the cultural context in Renaissance Venice and the 
architectural construct of the convent. It exhibits that 
which was once attempted to mask: spaces seem to 
secrete from, or emerge through, the surface of the 
facade that once held them secret. The 'lived-experience' 
comes face to face with the public. 

I wish to thank my major professor Mitchell Squire whose encouragement, belief 
and guidance provided the backbone of support for this project; words are not 
enough to express my gratitude. I would also like to thank my committee 
members Charles Mosterson, Kate Schwennsen and Michael Golec for their 
involvement and contributions; the Iowa State University Deportment of 
Architecture for providing me with a teaching ossisfontship in Rome, Italy; and 
the Women's Studies Department for granting me two travel research 
grants to pursue further research in Venice, Italy. 

See Iowa Architect magazine. Issue No. 05.253 "Extra Credit" page 8, 
Alternatives, for on expanded description of the drawings and civil documents 
mentioned here. 
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' T h e Sheraton brand represents first-class 
standards. T h e re-branding and renovation 
of our W e s t D e s Moines property allows us 
to maintain o u r commi tment to quality 
accommodat ions and superior service." 

John Q. Mammons, CEO 
John Q. Mammons Motels, Inc. 

"Inner Flora's design understanding 
facilitated the brand conversion by defining 
the upscale differential w e w e r e looking for" 
Vbn Spitzer, General Manager 
Sheraton West Des Moines Motel 

INNER FLORA 
FIR n u l l NEIIT PRaJECT. CRLl INRER FIORA AT 515.274.5907 OR 6R ORIIRE: IHRERf lORR.CiHI 
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www.metaldesignsystems.com 

sales@crmdsi.com 319.362.7454 
Wall & Ceiling Systems • Glazed Joint Systems • Sunscreens & Canopies 

Column Covers • Corporate Identity • Custom Furnistiings • EIFS Replacements • Rain Screen/Pressure Equalized 



Transform Your Client's 
Home Into A Showplace! 
Satisfy your desire for e l^nce . 

PC GlassBlock* products offer the radi­
ance and beauty of glass...the strength and 
security of thick, break-resistant glass block. 

This beautiful, versatile building material 
inspires imaginative designs that can trans­

form your home into an elegant showplace! 
And it's available in a choice of patterns to 
provide the amount of light transmission 
and privacy you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gameroom, stair-
well...PC GlassBlock* windows, walls and 

partitions add dazzle to any part of your 
home...both inside and outside! 

Ask us how American-made PC 
GlassBlock® can turn your home into a 
showplace. 

P I T T S B U R G H 
C O R N I N G 

CONOUrE PRODUUS CD. 
Your Construction Supply Center 
^E^%t f V r V V \ i ^^^^ East Third Street 'Sioux City, Iowa 51101 jI\JU^ W f f f Telephone: (800) 352-4644 • FAX 1-712-252-2262 

www.copcosc.com • grb@copcosc.com 



Solid 
Relationships. 

ALLENDERBUTZKE 
Z^LU ENGINEERS INC. 

Geotechnical • Environmental • Construction Q.C. 

5660 I09th Street - Urbandale. Iowa 50322 - (515) 252-1885 - Fax (515) 252-1888 

ill! 

<L > p E s I G n 
m i w i M W i a m i M 

S p e c i a l i z i n g in A rch i t ec tua l Pho tog raphy 

d e s i g n p h o t o g r a p h y i n c . c o m 5 6 3 . 5 8 2 . 5 1 8 4 

H o n o r i n g a p a r t n e r s h i p 

i n d e s i g n e x c e l l e n c e : 

H e r b e r t L e w i s K r u s e B l u n c k 

l V 
A l v i n e E n g i n e e r i n g 

f 
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College. Mt. Vernon. I own 
NAechonical 

Electrical 
Technology 

15.243.0569 

V i n e 
E n g i n e e r i n g 

5 254 9494 • www.WoodsmithStoreSpeciois com 
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J o h n C h r y s t a l W e l c o m e C t r 

A Building Worth A Thousand Awards. 

Congratulations HLKB & Team! 

neumann 
builders s.nce I 9 l 2 

For all your construction needs. 
www.neumannbros.com 

ely i n f l u e n c i n g LIFE 

Grand Avenue Des Moines, Iowa 50309 515.288.3141 www.rdgusa.com 

•eotechnical Engineering • Construction Q.C • Special Inspect 

GEO 

ENGINEERING 
OBSERVATION' 

5501 NW 112tti Street , Suite C 
Gr imes , Iowa 50111 

515 369 4100 ph 515 369 4101 fa 

llerracon 
Delivering Success for Clients and Employees 

Consulting Engineers and Scientists Providing: 

Ceotechnical Engineering 

Environmental Services 

Wetlands Consulting 

Asbestos Services 

;trial Hygiene Services 

Construction Materials Engineering 

Facilities Management 

Pavement and Asset Management 

Proud member of the Iowa Engineering Community since 
1965 with offices in Des Moines, Cedar Rapids, Cedar 
Falls, Iowa City, Mason City, Bettendorf, Storm Lake, 
Dubuque, Sioux City, Ottumwa and Omaha. 

www.terracon.com 



60 Years of 
Exceeding Clients' 

Expectations 

InMsion 
A R C H I T E C T U R E 

www.invisionarchi.com 

Des Moines Omaha 
515.633 .2941 402 .341 .8007 

Sioux City Waterloo 
712 .252 .4014 319 .233 .8419 

G S I Geotechnical 
Services Inc. Superior service...practical solutions 

Construction Testing • Geotechnical Engineering • Environmental Consulting 

Des Moines 515.270.6542 | www.gsinetwork.com 

H E W E I D T G R O U P 

E N E R G Y 
D E B I E N 

Honored to work with 
AIA lowa member firms 
on their award-winning 
projects. 

ENERGY STAR 
PARTNER 

S U S T A I N A B L E D E S I B N C O N S U L T I N G S I N C E 1 9 7 7 

WWW.TWtB I . C a M 9 5 2 . 9 3 8 . 1 5 B B 

4308 University Avenue 
Des Moines, lA 50311 

P-515-279-3900 
F-515-279-5233 

vww.csengr.com 



These firms know what it means 
to Build in Good Company 
Thanks for a great 2005! 
Alvine & Associates 
Architects Smith Metzger 
Aspect architecture : (jesign 
AWKS 
Baldwin White Architects 
Brian Clark & Associates 
Brooks Borg Skiles 
Brest Architects & Planners 
Davicd Chipperfield Architects 
Environmental Design Group 
FEH Associates 
Genesis Architectural Design 
Grimshaw Architects 
Graeber, Simmons & Cowan 
Herbert Lewis Kruse Blunck 
Holabird & Root 

HOK Sport + Venue + Event 
Howard R. Green Company 
Kuhlmann Design Group 
LCS Development 
Oberbroeckling & Associates 
OPN Architects 
Pelli Clarke Pelli Architects 
RDG Planning & Design 
RSP Architects 
Sasaki Associates 
Shiftier Associates 
Shive-Hattery 
Simonson & Associates Architects 
Substance Architecture 
SVPA Architects 
Walker Architects 

5901 T H O R N T O N A V E N U E / D E S M O I N E S / lA 50321 / PH:51 6 .246 .4700 / W W W . W E I T Z . C Q M 

sa B U I L D I N G O O D C O M P A I M Y . 

W e l l s Concrete Produc ts 

WE KNOW 
CONCRETE. 

With the precast/prestressed industry becoming 

more and more sophisticated, Wells Concrete 

Products is working harder and smarter to meet our 

clients' individual needs. Our product line offers 

architectural precast/prestressed concrete wall 

panels, as well as structural concrete components. 

By offering a wide range of finishes and decorative 

patterns, we bring you enhanced surface solutions for 

unlimited design flexibility. 

f 

Our clients have come to expect experience, 

high-quality materials and an exceptional level of 

personal service. Wells Concrete is committed to 

quality. We will build and install reliable, competitively 

superior concrete products that are leading-edge in 

quality, cost and customer satisfaction. 

We /C/?oii/Concrete. 

Wells, MN 
800.658.7049 
www.wellsconcrete.coni Wells Concrete ^ P r o d u c i s 



7 Building Excellence 

Congratulations to 

Herbert Lewis Kruse Blunck Architecture 
on your two AIA 2005 Honor Awards! 

We thoroughly enjoyed the opportunity to work 
with you on both of these outstanding projects. 

P a p p a j o h n Higher Education Learning Center 
D e s Moines . lA 

0 ' 

i Want M 
Jaw Dropping 
Presentati^^^ll 

SMART people call AVI Systems if they want 
to leave their audience in "Shock and Awe". 

SMARTTechnologies Interactive 
whiteboards benefits include: 

•TOUCH screen controls 
•WRITE in electronic ink 
• SAVE, print or email notes 
• HIGHLIGHT key information easily 

To experience SMART products in action call 
today and be SMARTer tomorrow! 

Systems 

FOCUSED ON 
YOUR SUCCESS 

www.avisystems.com 

3001 104th Street 
Urbandale,IA 50322 

Tel. 515.254.9850 Fax 515.254.9981 



Educators know that the superior 

quahty of natural light improves 

both test scores and long-term 

retention. Skyhghts in particular 

have a profound positive effect 

on student performance. 

Skylights Make a Difference 
We don't just sell skylights; we 

offer solutions that work for 

schools everywhere. 

IVIaJor I n d u s t r i e s , I n c . 
P . O . B o x 3 0 6 
W a u s a u , W l M 4 0 2 - 0 3 0 6 
( 7 I S ) 8 4 2 - 4 6 1 6 vo ice 
( 7 1 5 ) 8 4 8 - 3 3 3 6 f a x 
IV w v f . m a j o r s k y l i g h t s . c o m 

8 8 8 S k y C o s t 

To request the 2006 Catalog, 
please call Customer Service 
at H88-759-2678. 

( O I V I A I - I A ) I N C 

"AN UNMATCHED COMBINATION OF 
EXPERIENCE, QUALITY AND CAPABILITIES 

WITH PRECAST 
CONCRETE PRODUCTS" 

U I H C CEISfTER O F E X C E L L E N C E , I O W A 

For any type of building, Coreslab Structures Is the precaster with the 
experience, capabilities and quality standards to help your next project 
be a success. Our unique capability to produce nearly any precast con­
crete product enables us to be your single-source provider and combine 
function and form In the same system. We can also help you receive the 
maximum benefit from inherent advantages of precast concrete such as 
a reduced construction time, superior durability and long-term economic 
value. 

W E L L S F A R G O CAMPUS. W E S T D 

Multiple colors, finishes and forms are 
available along with other applications to 

provide an endless array of aesthetic options 

IV- Consult us to fully utilize the unparalleled 
architectural versatility of precast 

1 concrete. 
Our Omaha production 
facility services Nebraska, 

. I . lowa, Kansas and | 
Missouri. Contact us early 

V on and your project will 
benefit from our estimating, 

engineering and manufacturing n 
staffs expertise. 

Just look at the results... 

802 Allied Road, Bellevue, NE 68123 
(402J 291-0733 Fax (402J 291-2598 

www.coreslab.com 

N I S H N A V A L L E Y Y M C A . A T L A N T I C 



D i a m o n d ! 
m I V o g e l 1^ 

diamondvogel.com 

uality Architectural Coatings 
THE LOOK YOU WANT, THE PERFORMANCE YOU NEED 

PRO 

P r o u d l y m o d e in 
l o w G s i n c e 1926 

Specify the best coatings system on your next project. Contact our 
Arctirtect Services Department at: 866-DVP-SPEC or spec@diamondvogei.com 

Efficiency Has its Rewards 

Plan for the rewards of energy 
efficiency with the MidAmerican 
EnergyAdvantage® Commercial New 
Construction program. We offer energy 
design assistance at no cost to ensm-e 
your new building or renovation 
project in Iowa is as energy efficient as 
possible - before construction begins. 

For more information on the wide 
range of MidAmerican's energy 
efficiency programs for business, go to 
www.MIDAMERICANENERGY.com, or 
call us at 1-800-292-6448. 

MidAmerican 
E N E R G Y 
OBSESSIVELY. R E L E ^ m . E S S L Y 4 T r O U R SMUVKM, 

S a v e s e m e g r e e n 



M a s o n r y m e a n s : 

• Fire, pest, and weathier resistance 
• Minimal maintenanc e 
• Higher appraisal 
• Increased valuation 
• Great "Curb Appeal" 
• Lower utility costs 
• Higher resale value 

If you're going to invest in a building, 
you can't afford not to invest in a 

masonry building! 

MASONRY I N S T I T U T E O F IOWA 
5665 Greendale Road, Suite C • Johnston, l A 50131 

515/252-0637 • Fax: 515/252-0645 

k Email: info@masonryinstituteofiow^.org 
www.masonryinstituteofiowa.org 



River City C o n s t r u c t i o n Headquarters 
Peoria, IL 

Total Frame Precast Structures 
Architectural Cladding 

Wall Panels 
IPC precast buildings and 
building components provide 
exceptional speed to market, 
aesthetic variety, all-weather 
construction and efficient, 
flexible design options. We 
offer you a team of highly 
experienced, dedicated 
precast structural engineers, 
drafters, project consultants 
and a field staff of professiona 
project managers and 
detailers. 

+ Schools 
+ Office buildings 
+ Parking decks 
+ Hospitals 
+ Hotels 
+ Condominiums 
+ Retail centers 

Sales and service offices in 
+ Des Moines 
+ Kansas City 
+ St. Louis 
+ Burlington 

Davenport Clinic 
Davenport, lA 

Dirksen Center 
Pekin. IL 

^t^^ ^^^^^^^^ 

1 
Zona Rosa parking deck 

Kansas City. MO 

800.826.0464 www.ipcprecast.cora 

601 SW9th Street, Suite B 
Des Moines, lA 50309 

The American Instit 
Lite of Architects 

1000 Walnut Street, Suite 
Des Moines, lA 50309 
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