


Great Brick. 
Consistent_Quali 

Col laborat ion with archi tects and bui lders 
f rom s ta r t to f in ish enables our team to antic­
ipate and meet design chal lenges. 

A history of f lexibil i ty to meet the chal lenges of evolv­
ing design choices has produced brick for many beau­
tiful projects. 

Mos t importantly, our team of experienced, 
customer or iented people work hard to 
make your des ign concepts become reality 

(}hnftk tjoii to t//(hsc (rj) tjou ivlio use our hr 'fck. r/jfif/rr/nfc if. 

CONCRETE PRODUCTS United Brick & Tile 
515-254-0196 www.siouxcitybrick.com 
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CAN FABCON PANELS SAVE THE PLANET? 

I n t r o d u c i n g V e r s a C o r e + G r e e n ™ 
Environmental Stewardship that Performs 

Maybe you're green or maybe you're just thrifty—either way, Fabcon's 

VersaCore+Green precast panels make a world of sense. Our panels contain 

as much as 58% recycled content* Equally important is what you'll get 

out of them: lower heating and cooling costs. VersaCore+Green'^ 

proprietary mix and unique construction combine to deliver R-values 

that reward your good behavior with real savings. The bottom line: 

you save the planet and you save some money. To request additional 

information, including our Engineering Details CD, Finish Guide or Product 

Catalog, visit www.Fabcon-USA.com/1041 or call 800-727-4444. 

PERCENT 

FABCON 

BETTER, STRONGER, PASTE 

*VersaCofe+Green contains up to 58% post-consumer and post-industrial recycled content by materials value 

©2007 Fabcon, Inc. 



Working Together 
Toward Energy Efficiency 
MidAmerican Energy Company values the relationships we have with our 
trade allies. Our goal is to pivvide resources to help you market and deliver' 

energy-efficient products and services to your residential arid business 
customers. Working together; we can educate lowans about the value and 

impoHaTwe of energy efficiency. Greater customer awareness benefits your 
business, fielping you sell energy-efficient equipment and inaeasing 

participation in MidAmerican's energy ejficierwy programs. 

M i d A m e r i c a n 
E N E R G Y 
OBSESSIVELY, RELENTLESSLY A T r O C i l l SERVICE^ 

MidAmerican can help you help 
your customers be more energy 
efficient. Find out more about 
MidAmerican's EnergyAdvontage 
programs in Iowa by calling 
800-894-9599 or by visiting 
www.MIDAMERICANENERGY.com/ee. 
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What if you could fully automate drawing and schedule 
production through a single, integrated building 
Information model? 

An Altogether Smarter Partner. 

Gain a competitive edge—choose the best technology and professional 
services partner. 
Avatech's industry experts leverage Autodesk technology and tfieir implementation expertise to ensure that 
their clients can effectively: 

• Make design changes anywhere, anytime - coordinated everywhere. 
• Provide customers more design-enhanced documentation on shorter schedules for the same fee. 
• Increase customer confidence and maximize profitability. 
• Eliminate errors that cost time, money, and affect their reputation. 

What can our real-world expertise do for you? 
Call 800-706-1000, visit avatech.com/web/bsd, or email bsdlnfo@avatech.com. 

45» 
COHNlHSIONt 

A u t o d e s k 
Authorized Training Center 

A V A T E C H 
S O L U T I O N S ' 

A l t o g e t h e r S m a r t e r D e s i g n . 



process 
G 

oethe described archi tecture as ' f rozen m u s i c ' It can seem natura l to 
v iew architecture as mere b u i l d i n g . . .and never ask h o w it got there. 
Seduced by the landscape, and i n o u r haste to get t o the p o i n t , we 
make a p e r f u n c t o r y scan o f the detai ls . But to d i s regard the r i c h 

process by w h i c h an idea becomes a place is to miss most o f the story. A t the end 
we may k n o w the facts, bu t never k n o w w h y they matter. 

A r c h i t e c t u r e is m o r e t h a n a t a n g i b l e o b j e c t — i t is a l o n g , c o m p l i c a t e d 
per formance that t ransforms insp i ra t ion in to physical mat ter and place. 

Stre tched somewhere be tween concept a n d c o n s t r u c t i o n is a pe r i l ous a n d 
dramat ic jou rney that the publ ic may o f t en o v e r l o o k — t h e process o f m a k i n g . 

W i k i p e d i a defines process (lat . processus—movement) as "a na tura l ly occu r r i ng o r designed sequence o f 
changes o( properties/attributes o f a system/object" The projects i n this issue o f Iowa Architect have all changed 
the systemic proper t ies o f the c i t y , o r g a n i z a t i o n , popu lace , c l i e n t , a n d / o r f a m i l y f o r w h i c h they w e r e 
commiss ioned. 

I n D a v e n p o r t , H L K B A r c h i t e c t u r e a n d D a v i d C h i p p e r f i e l d have r e a l i z e d a k e y s t o n e f o r u r b a n 
redeve lopment t h r o u g h ef fec t ive managemen t . I n Cedar Rapids , O P N Arch i t ec t s has r e - e n v i s i o n e d its 
practice. I n Iowa Ci ty , N e u m a n n M o n s o n has spearheaded the m o d e r n i / a t i o n o f the mecca o f H a w k e y e 
N a t i o n . I n Des Moines , H L K B Arch i tec tu re has wie lded the penci l and the hanmie r i n the ( re )crea t ion o f a 
b u i l d i n g and restaurant. I n Prairie Ci ty , and other places, Pete Goche is engaged i n d i s t i l l i ng the needs o f a 
f a m i l y t h rough m u l t i p l e investigations i n t o the patterns o f the i r Uves. A n d , lastly, i n Iowa C i ty , N e u m a n n 
M o n s o n proves that the process o f reduc t ion o f t en leads t o richness. 

Chdiinin^ Swanson, AIA 
Editor, Iowa Architect 
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A D V O C A C Y BY M. M O N I C A GILLEN 

Promoters and believers usher transformation 
for trade and inhabited areas around Iowa. 

Regardless of economic circumstances, each of 
us seeks to feel comfortable in our environment. 
Whether we spend time in new, old or up-and-
coming neighborhoods or in areas that hove 
fallen on trade and industry hard times, we want 
to feel at ease where we spend the majority of 
our day. For most, that time is spent at home or 
at work. 

It is the purpose of numerous, dedicated 
individuals involved with groups like Neighborhood 
Development Corporation, Community Housing 
Development Corporation and Central Iowa 
Habitat for Humanity to build up that which has 
been run down, replace that which has become 
outdated and build refuge for someone who 
needs a hand. 

•4 
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Renovation and addition to the 
Wherry Building (c. 1887) 
located along the Sixth Avenue 
(orridor in Des Moines. 

Architect: Jeffrey Morgan 
Architecture Studio 



Before and After: One of nearly 100 renovated, 
relocated, or new home projects in Des Moines' 

Enterprise Community by the Community 
Housing Development Corporation. 

T h e N e i g h b o r h o o d D e v e l o p m e n t C o r p o r a t i o n is invested i n p ro t i t ab l e progress. 

The Ne ighborhood Deve lopmen t C o r p o r a t i o n ( N D C ) , w h i c h was established in 1999, 
has a combined miss ion o f retail and housing. The N D C has been invo lved i n vary ing 
c o m m e r c i a l d e v e l o p m e n t p r o j e c t s , w h i c h i n c l u d e m u l t i f a m i l y r e n t a l h o u s i n g 
development, hotel deve lopment and retail and business development. Connec t ion to 
these projects varies and can range f r o m assembling land o r complete development , 
i n c l u d i n g o n g o i n g s u p e r v i s i o n o f c o m m e r c i a l d e v e l o p m e n t p ro j ec t s . Plans have 
inc luded a m i x o f new c o n s t r u c t i o n and t r a n s f o r m a t i o n o f exis t ing , o f t e n h is tor ic , 
bui ldings. 

Accord ing to M a t t h e w Ander son , Economic Development C o o r d i n a t o r fo r the C i t y 
o f Des Moines , the N D C is financed th rough an agreement w i t h the C i t y o f Des Moines 
w i t h a $1 m i l l i o n budget ; $900,000 is set aside f o r development a n d $100,000 is f o r 
operat ional expenses. 

T o date, the developed and managed projects are retail s torefront projects, some o f 
w h i c h include apar tments o n the second level. A n o t h e r layer o f occupancy is p rov ided 
as retail interacts w i t h the tenants o f the apartments above. 

''There are pockets around town that can use a 
jump start in terms of economic development 

Matthew Anderson 
Econoinic Development Coordinator 
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Community process and governmental support is 
critical to the success of not-for-profit developers 
and community revitalization. 

T i i e C o m m u n i t y H o u s i n g D e v e l o p m e n t 
C o r p o r a t i o n seeks o u t t i o u s i n g p r o j e c t s , 
w l i i c h bene f i t t l i e n e i g h b o r h o o d 

T h e C o m m u n i t y H o u s i n g D e v e l o p i n c n t 
C o r p o r a t i o n ( C D H C ) , an all ied organiza t ion 
o f the N D C , was established in 1994. H o u s i n g 
p r o j e c t s a re l o c a t e d i n t h e E n t e r p r i s e 
C o m m u n i t y area o f l )es M o i n e s , w h i c h 
cur ren t ly includes five neighborhoods n o r t h o f 
the d o w n t o w n . Over 100 new s ing le - t an i i l y 
h o m e s h a v e been b u i l t , w h i c h p r o v i d e 
a f f o r d a b l e h o m c o w i K - r s h i p o p p o r t u n i t i e s . 
T w o rental projects in the same aiea fo r l o w -
income seniors have been developed. O n e o f 
these is River Trace on Sixth Avenue and the 
other is the 1-orest Avenue Townhonies . 

C H D C a n d N D C houses and rental uni t s 
are a v a i l a b l e to h o u s e h o l d s tha t meet l o w 
income guidelines tor Polk Q i u n t y . Prospective 
h o m e o w n e r s m u s t no t earn m o r e t h . n i 80 
p e r e e n t o f t he area m e d i a n i n e o m e a n d 
prov ide p r o o f o f this as they secure their o w n 
financing, accort l ing to Karen )eske, executive 
di rector o f N D C and C H D C . 

D e p e n d i n g o n the marke t and need, the 
C H D C secures grant f u n d s f r o m the C i t y o f 
Des M o i n e s if there is a diflerence in ihe eosi 
t o b u i l d the home and what the prospect ive 
owner can a f fo rd . The result is that the house 
is sold at an affordable price, lower than wha t 
it cost to b u i l d , and the ci ty retains a l ien o n 
the p roper ty f o r a set n u m b e r o f years. Once 
the l ien is removed, the house can be sold at 
market rate to any qua l i fy ing tamily, accord ing 
to Jeske. 

T h e N D C , a l o n g w i t h t h e C i t y o f Des 
M o i n e s , w o r k s closely to pursue pro jec ts i n 
n e i g h b o r h o o d s t h a t are p a r t o f t he c i t y ' s 
b r o a d e r n e i g h b o r h o o d r e v i t a l i z a t i o n e f f o r t . 
U l t i m a t e l y , t h e N D C B o a r d o f D i r e c t o r s 
selects the p r o j e c t site p lacement w i t h i n the 
c o m m u n i t y 

The C H D C also coordinates its projects in 
areas o f need. T h r o u g h its net^vork wi th other 
a f fo rdab l e hous ing providers and the Ci ty o f 
Des M o i n e s , t he C H D C selects p ro j ec t s to 
s u i t p u b l i c needs . F o r the m o s t p a r t , the 
revi ta l izat ion has taken place i n l o w to modest 
i ncome areas. 

H a b i t a t Tor H u m a n i t y has i m p r o v e d lives 
one at a t i m e f o r decades. 

S imi l a r to the C H D C and N D C , Habitat for 
I l u m a n i t y ( H F H ) strives to p rov ide housing 
f o r t h o s e w h o have e n d u r e d e c o n o m i c 
h a r d s h i p . H F H , a fa i th-based o rgan iza t ion , 
seeks to enhance the lives o f those i n great 
need o f a place to call home. The projects are 
b u i l t w i t h v o l u n t e e r l a b o r a n d d o n a t e d 
ma te r i a l s . T h e end result is a residence fo r 
a f a m i l y a n d i n m a n y cases a renewed sense 
o f pr ide . 

I n I o w a , 36 b u i l d i n g a f f i l i a t e s exist to 
serve 62 count ies . C e n t r a l I o w a Habi ta t f o r 
H u m a n i t y sei'ves Story, H a m i l t o n and Hardin 
coun t i e s . I n 2006, H a b i t a t f o r H u m a n i t y o f 
I o w a b u i l t 70 h o m e s a n d b u i l t 65 in 2005. 
H a b i t a t serves famil ies that l ive o n 25 to 50 
percent o f the area med ian income. Families 
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Habitat for Humanity is 
More than Houses 

'Habitat's approach to affordable housing also improves neighborhoods 
and communities. Habitat for Humanity's program strengthens 
community spirit, increases the tax base, and builds better citizens 
through the cooperative efforts involved in Habitat construction.'' 

— H a b i t a t for H u m a n i t y o f C e n t r a l I o w a 

aiv .kLipted based o n three cri teria: the abi l i t \ l u repay a 
zero percent interest loan , the need f o r safe, decent and 
affordable hous ing and a wil l ingness to partner w i t h not 
only sweat equity but also credit management e d i k a l i d i i . 

John l.ott, A I A , o f B e n j a m i n Design i n Ames, and a 
g r o u p o f c o m m u n i t y m e m b e r s f o r m e d a s t e e r i n g 
c o m mi I t i c , wh ich f o r m e d the a l l l l ia te k n o w n as I labi la l 
fo r H u m a n i t y o f Centra l Iowa in 1995. The Central Iowa 
H F H a f f i l i a t e has c o m p l e t e d 27 h o m e s ; o f B e n j a m i n 
Design has been i n v o l v e d w i t h 25 o f t h e m . W o r k i n g 
alongside partner tamil ies , the architects involved w i t h 
Hab i ta t projects act as guides i n the d e c i s i o n - m a k i n g 
process. Architects f u n c t i o n as fac i l i ta tors and w o r k to 
find a design so lu t ion that supports the fami ly ' s habits. 

Leading a process that offers choice, o p p o r t u n i t y and 
p a r t i c i p a t i o n is a b e n e f i t t o the p r o g r e s s i o n , w h i c h 
begins l o n g b e f o r e the h o m e is " d e s i g n e d " w i t h the 
architect's involvement . Partner tamilies and the aff i l iate 
select the sites and receive, a " h o m e b u i l d i n g manual ," a 
Habitat parameter d o c u m e n t that out l ines the details o f 
a t y p i c a l H a b i t a t h o m e . This d o c u m e n t is based o n 
m e t h o d s to a l l o w f o r the h o m e b u i l d i n g process to 
proceed economical ly . 

I n a concentrated discussion, c o m m o n l y referred to 
i n the design discipl ine as a "charette," all members o f 
the f a m i l y and their advocates are i n v o l v e d . Discourse 
begins o n patterns o f l i v i n g . Ques t ions about activities 
and spaces make f o r passionate conversat ions. Partner 
lamilies are asked to envis ion their ideal space, what that 
space w o u l d l o o k l i k e a n d w h a t t h e y w o u l d d o i n 
the space. 

D e p e n d i n g o n c i rcumstances a n d resources, it can 
take f r o m one week to a year to b u i l d a Habitat home. 
Numerous volunteers par t ic ipate i n the development o f 
these residences; it is a c o m m u n i t y event f r o m start to 
finish and beyond. In this sense, it is a communi ty -based 
design and benefits far m o r e people than just the owner, 
architect and bui lder , as is t r ad i t i ona l ly the case. 

T h e need f o r revi ta l iza t ion exists i n m a n y areas, like 
the p l a c e m e n t o f c u r r e n t p r o j e c t s o f t he N D C a n d 
C H D C . Success m i g h t be measured b y seeing pr iva te 
deve lopers—with a c o m m u n a l - b a s e d m i n d s e t — f o l l o w 
after these groups i n t o the same locales. 

- M . Monica Gillen lives and works in Ames. 

NDCs revitalization of the East Grand Commercial corridor in 
Des Moines includes both renovation and new infill development 
induding the project above, which responds to the prevailing 
cultural demographics of the neighborhood. 

Architect: Jeffrey Morgan Architecture Studio 
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A L T E R N A T I V E S BYJANA WELCH 

D E S I R E 

f I 1 lie col lect ion o f photogr. iphs explore the city o f Constant inople , T u i key , 
in a state o f t rans i t ion . There is no true re turn to a c iv i l i za t ion whose 

- L t ime has come and gone. W h a t is left w i t h us is language and physical 
creations: l i terature, art, and significant cul tural artifacts; most i m p o r t a n t l y , 
o u r m e m o r y . There has become a marriage o f fact and f iu i t asy—the c i ty la id 
bare and a Westernized view o f the c i t y — c o n t i n u i n g to live u p to a d ream. 
Cons tan t inople is said to be the city o f the wodd ' s desire, but it also desires. 

Situated o n a unique site, ( ;onstant inople not on ly connects the cont inents 
o f Europe and Asia, but it bridges many ages o f desire and myster) ' . O u r 
remembrance o f the city is made o f many parts, nev er as a whole , exis t ing i n 
b o t h mater ial objects and passing thoughts causing us to ne\ cr i c l i \ c m o m e n t s 
exactly as tliev occurred. Constant inople carries w i t h it layers and layers o f t ime , 
cul ture and experience wh ich adds depth to our o w n unders tanding o f ourselves 
and the w o r l d a round us. Through use o f photographic p ro jec t ion o n t o the 
body , these ideas and realities o f the cit\ were explored. 

1 : Iowa Architect /55i/<' No. 07:259 
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DAVENPORT G A I N S A N E W MUSEUM A N D A REVITALIZED RIVERFRONT 

/\ coUnbonUion offnihlic (uul 
/ ' /nvi /c yi>ioiiiinc> ^^iivi' 
riverfront cilya vvo/7</-(/<b5 
imisciini. 

Right: The wide-angled stairs 
on the first level of the Figge 
Museum puil visitors to and 
through the building. 

Below right: A smaller, two-
story section sits atop a long, 
lean main building. 

Project: Figge Art Museum 
LoCOtion: Davenport, lA 
Architect: David Chipperfield 
Architects 
Architect of Record: HLKB 
Architecture 
Construction Manager: Russell 
Pepper Construction Company 
Civil Engineer: Missman Stanley 
and Architects 
Electrical Contractor: Tri City 
Electric Company 
Mechanical/Electrical Engineer: 
Ove Arup and Partners 
Structural Engineers: Jane 
Wernick Asscxriates, Charles Saul 
Engineering 
Interior Design: David 
Chipperfield Architects 
Photographers: Farshid 
Assassi, Hon. AIA Iowa, 
Assassi Productions © and 
Andy Ryan Photography 

KEUY ROBERSON 

D age t h rough any art h is tory book, and the artists' 
b i og raph i e s te l l s i m i l a r tales. The demands o f 
their pursui ts o f t en cross w i t h those o f daily l i fe , 
t he d e m a n d s o f c o m m e r c e o f t e n c l a sh w i t h 

creative integr i ty . The artistic process, it seems, is f raught 
w i t h t h e p o t e n t i a l f o r c o n f l i c t , a n d the search f o r 
e q u i l i b r i u m an elusive one. 

Balance, t o o , can be d i l f l c u l t t o at tain i n m u s e u m 
d e s i g n . H o w d o b u i l d i n g s , a n d s t a f f , j u g g l e t h e 
constraints o f i n c o m e w i t h the ever-present needs o f a 
phys ica l s t ructure? H o w does a m u s e u m balance the 
d e m a n d s f o r i m p r o v e m e n t s w i t h the f u n d - r a i s i n g 
needed f o r the purchase o f new artworks? In add i t ion , in 
today 's p l u g g e d - i n , t u r n e d - o n w o r l d , m u s e u m s — n o t 
n e c e s s a r i l y t h e m o s t a d a p t a b l e s t r u c t u r e s — f a c e 
an i nc reas ing a m o u n t o f pressure to q u i c k l y m o r p h 
along w i t h the rest o f society. 

T h a t was the q u a n d a r y i n w h i c h the D a v e n p o r t 
M u s e u m o f A r t f o u n d i t s e l f . The f a c i l i t y , a 
c o m b i n a t i o n o f an o r ig ina l 1950's-era gallery-oriented 
b u i l d i n g and an educa t ion / suppor t a d d i t i o n , was sited 
h igh above the Miss iss ippi River , adjacent to a science 
m u s e u m a n d a thea te r . I n the ha l f -decade a f t e r i ts 
cons t ruc t ion , the p r o g r a m m a t i c needs o f the m u s e u m 
had evolved and expanded. Space was short, and r o o m 
f o r required f imc t ions , i n c l u d i n g storage, not necessarily 
adequate o r i n some cases ent i re ly al:)sent. The bu i l d ing , 
too , had dec l ined i n the way any fac i l i ty does over 40 
years, and gallery spaces c o u l d not accommodate new 
shows either physically or envi ronmenta l ly . 

I n i t i a l l y , says D o u g Frey , p r o j e c t a r c h i t e c t w i t h 
H L K B A r c h i t e c t u r e i n Des M o i n e s , t he m u s e u m 
p u r s u e d a s o l u t i o n t h a t i n v o l v e d e x p a n s i o n a n d 
u p g r a d e s — u n t i l the n u m b e r s d i d n ' t a d d u p . " T h e 
m u s e u m b o a r d r e a c h e d t h e c o n c l u s i o n t h a t t h e 
m o n e y necessary to b r i n g the 
ex i s t ing f a c i l i t y t o the a p p r o ­
priate level f o r the twen ty - f i r s t 
c e n t u r y w o u l d n o t be w e l l 
spent rework ing and expanding 
the o ld b u i l d i n g , " .says Frey. 

At the same t ime , the ci ty o f 
D a v e n p o r t f o u n d i t s e l f at a 
c ross roads . I n the same w a y 
t h a t t h e p h y s i c a l s t r u c t u r e 
o f t h e m u s e u m h a d b e e n 
n e g l e c t e d , so , t o o , h a d t h e 
r i v e r f r o n t o f t he c i t y . L o c a l 
l eade r s—inc lud ing Davenpo r t 
O n e , a c o a l i t i o n o f bus iness 
leaders, the C i t y o f Davenpor t , 
and private interests—had just 
f o r m e d the River Renaissance 
R e v i v a l w h e n t h e m u s e u m 
design c o m m i t t e e dec ided to 
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a b a n d o n its r e m o d e l i n g p lans . T h e m u s e u m ' s b o l d 
decis ion to seize o n a p r o m i n e n t urban r i ve r f ron t site for 
a new b u i l d i n g became the centerpiece o f a nine-block 
r e v i t a l i z a t i o n o f d o w n t o w n D a v e n p o r t , w h i c h w o u l d 
lead to a $ 1 2 0 - m i l l i o n investment i n new development. 

I n the same way the Des M o i n e s C iv i c Center and 
N o l l e n Pla/a w o u l d spawn su r round ing renovations and 
t h e N i c o l l e t M a l l t r a n s f o r m e d M i n n e a p o l i s , t he 
m u s e u m ' s r e l o c a t i o n — v a l u a b l e i n a n d o f i t se l f f o r 
D a v e n p o r t — h a d a r ipp le effect o n the c i ty as a whole. 
" [ T h e m u s e u m ] was a p u b l i c - p r i v a t e u n d e r t a k i n g i n 
every aspect o f its development ," says Frey. " I t created 
t h e k i n d o f v a l u e a n d o p t i m i s m necessary f o r the 
development o f the areas a round i t . " 
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T h e final piece i n the puzzle came i n m u s e u m board 
m e m b e r T o m Figge, w h o o f f e r e d t o c o n t r i b u t e one-
t h i r d o f the required capital . T h e rest w o u l d be matched 
by a c o m b i n a t i o n o f ci ty funds , V i s i o n I o w a grant funds , 
a n d p r i v a t e d o n a t i o n s . I n t i m e , t h e F igge f a m i l y 
c o n t r i b u t i o n g r e w s i g n i f i c a n t l y b e y o n d t h e i n i t i a l 
c o m m i t m e n t . The m u s e u m n o w bears the f a m i l y name. 

Long, low, and sleek, the new Figge is un l i ke any th ing 
o n the D a v e n p o r t r iverside-scape. I t c o u l d have been 
plucked f r o m a large me t ropo l i t an a rea—New York , Los 
Angeles, L o n d o n , R o m e — b u t i t s vistas l o o k o u t o n t o 
the Mississippi, w i t h r iver islands and t ug boats i n place 
o f u rban skylines. 

The museum ' s design c o m m i t t e e , w h i c h eventual ly 
decided o n a r i v e r f r o n t site, also grabbed o n t o the idea 
o f selecting an i n t e r n a t i o n a l l y recognized archi tect to 

design the s t ruc tu re . T o d o that , they consu l t ed w i t h 
advisors f r o m the Chicago A r t Ins t i tu te and the Pri tzker 
Prize Foundat ion , n a r r o w i n g the l o n g list o f candidates 
to f ou r firms—two i n the U n i t e d States, one i n England, 
a n d one i n F i n l a n d . Each s u b m i t t e d an i n i t i a l des ign 
proposal and presented to a live audience in Davenpor t . 

I n the e n d , t he des ign c o m m i t t e e selected D a v i d 
C h i p p e r f i e l d A r c h i t e c t s f r o m E n g l a n d , i n c o l l a b o r ­
a t ion w i t h H L K B A r c h i t e c t u r e , a r c h i t e c t o f r e c o r d 
f o r t he p r o j e c t . Engineer ing was p r o v i d e d b y the firms 
Ove A r u p and Partners, and Jane W e r n i c k Associates, 
L o n d o n ; and Charles Saul Engineer ing i n Des M o i n e s . 
W i t h H L K B ac t ing as p ro jec t manager, the f o u r firms 
w o r k e d seamlessly as one team, aided by i n f o r m a t i o n 
technolog) ' that o n l y several decades ago w o u l d have 
made the process very d i f f i c u l t . 

Above: Transparent and 
opaque glass create the nearly 
glowing facade. 
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Left: A series of steps leads to the building's moin entrance. 

I n add i t ion , volunteers representing the museum 
the " o w n e r " were c r i t i ca l t o the success o f the project , 
f r o m the original archi tectural selection process to active 
i n v o l v e m e n t i n near ly 30 o w n e r - a r c h i t e c t workshops , 
o f t en w o r k i n g l o n g and chal lenging hours as an mtegral 
part o f b o t h the design a n d c o n s t r u c t i o n teams. The i r 
ef for ts provided necessary c o n t i n u i t y and key decision­
m a k i n g , o f t e n the biggest des ign cha l lenge f o r these 
k inds o f public projects. 

C h i p p e r f i e l d ' s design f o r the Figge created a t w o -
s t o r y s t r u c t u r e , f i l l e d w i t h e x h i b i t i o n g a l l e r i e s , 
classrooms, a d m i n i s t r a t i o n space, a n d l i b ra ry , topped 
w i t h t w o smaller stories, set o f f -cen te r and designed fo r 
special e x h i b i t i o n s . A d o u b l e - l a y e r facade creates the 
i l l u s i o n o f t r ans lucency f o r a b u i l d i n g tha t is largely 
vvindowless, due to the f u n c t i o n a l a n d e n v i r o n m e n t a l 
needs o f museum spaces. 

I n t e r i o r a n d e x t e r i o r spaces w e r e c r e a t e d w i t h 
m a x i m u m l o n g - t e r m e v o l u t i o n i n m i n d , says Frey, as 
circumstances provide o r dictate. I n a d d i t i o n , the open-
j o i n t fa<^ade doesn't rely o n typical elements that w o u l d 
require replacement—caulking, sealing, gaskets. Modest 
materials and details were used t o create gallery spaces at 
the lowest cost, w i t h a materials palette that can easily 
be r e f u r b i s h e d o r u p d a t e d o v e r t i m e . Six years a f t e r 
p r o g r a m m i n g b e g a n i n 1 9 9 9 , t h e b u i l d i n g w a s 
c o m p l e t e d i n 2005 w i t h i n six pe rcen t o f i ts o r i g i n a l 
budget, iniadjusted f o r t w o years o f schedule expansion 
a n d cons t ruc t ion cost escalation. 

Beyond budget managemen t a n d design accolades, 
b e y o n d t h e n o t i o n t h a t t h e b u i l d i n g is t h e k e y 
a r c h i t e c t u r a l p resence o n t h e c i t y ' s r i v e r f r o n t , t he 
museum t ransformed what Davenpor t , a n d its citizens, 
t h o u g h t it c o u l d be. By c o n t i n i n g to c o l l a b o r a t e — o n 
remodeled his tor ic b u i l d i n g s , enhanced pub l i c spaces, 
a n e w p e d e s t r i a n b r i d g e , a p o s s i b l e p u b l i c p a r k — 
Davenpor t continues its regenerat ion. 

A n d whi le art usually conf l ic t s w i t h l i fe , i n the case o f 
the Figge M u s e u m , a r t a n d the l ives t h a t c rea ted it 
blended seamlessly. T h e end result? A b u i l d i n g that w i l l 
forever change the way D a v e n p o r t t h i n k s o f i tself and 
h o w others w i l l r emember this Iowa river t o w n . 

Above top: As with many of David Chipperfield's projects, notably the Figge and the 
Des Moines Public library, the external skin is nearly transparent, a detail revealed in 
this construction photo. 

Above: In the entrance lobby, simple forms and colors keep the focus on the artwork. 

-Kelly Roberson is a writer and editor from Des Moines. 
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"LcxDk Through Any Window, 
Yeah.. .What Do You See?" 
A LIGHT TOUCH 77/c' Hollies—1965 

7 / i f inosl interesting 
clumu tcristic of the cube 
is tliiit it is relatively 
uninteresting^. (.onipared 
to any other J-/) fortn, the 
enhe locks any o^ressive 
force, implies no motion and 
is least emotive. Therefore, it 
is the best form to use as 
a basic nnit for any more 
elaborate function, the 
grammatical device from 
which the work may 
proceed. 
— Sol I.eWitt, New York 
. M i i s L ' i i n i ot .Modern Ar t , 
1978 

Right: A former dairy 
warehouse and technology 
company office has been 
transformed by an architectural 
firm for its own use Into a 
conducive space for design 
collaboration and interaction 
among staff and clients in 
carefully placed contemporary 
elements in this renovated 
vintage structure. 

Project: OPN Architects 
Office Space 
Location: Cedar Rapids, lA 
Architect: OPN Architects 
General Contractor: Ryan 
Companies US 
Construction Organization: 
Ryan Companies US 
Electrical Engineer: 
Nelson Electric 
Mechanical Engineer: 
Climate Engineers 
Landscape Architect: 
OPN Architects 
Interior Designer: 
OPN Architects 
Photographer: Mark Tode 

MARK E. BLUNCK 

Sol U 'Wi t t ' s statement above left on the cubic f o n n — 
his p r i m a r y artistic m o t i f — c o u l d also be applied 
to the rectangular f o r m in n io i le rn .uchi icc t i i re . 
Perliap.s this w . i s U D I on the m i n d o f the principals 

at O P N Arch i t ec t s w h e n they were searching tor new 
o f f i c e space, bu t the i r o w n f i n i s h e d result is cer ta in ly 
c o n f i r m a t i o n o f tha t d e s i g n p a r a d i g m o f the basic 
geometric un i t as the best f o r m to work w i t h fo r fu r ther 
e laborat ion. 

O P N A r c h i t e c t s ' p r e v i o u s o f f i c e s were loca ted i n 
a t v p i c a l c o i p o r a l c b u i l d i n g in d o w n t o w n ( ed>ir 
R a p i d s , bu t the f i r m was expanding and more generous 
accommoda t ions were needed. A pr imary consideration 
was that the entire o f f i ce and studio spaces were to e.xist 
o n one f l o o r a n d that the p r i n c i p a l off ices were to be 
situated adjacent to the design activities throughout the 
studio—^both o f these requirements were impo.ssible in 
the exis t ing o f f i ce e n v i r o n m e n t . The search ended w i t h 
a n e m p t y v i n t a g e d a i r y w a r e h o u s e t h a t h a d a l so 
f u n c t i o n e d as a t echnology company i n the I98()s and 
was emp tv f o r t w o years. W h i l e this waichoi isc w o u l d 
eas i ly mee t the i ) v e i - . d l s p . u c needs o f the g r o w i n g 
progress ive f i r m , a d i f f e r e n t w o r k mise-en-scenc was 
desired to p rov ide as p r i n c i p a l h radd A. b r o w n , A l A , 
s ta ted , "a e o l l a b o r . i t i \ e e n \ i r o n m e n t tha t p r o m o t e s 
i n t e r a c t i o n a n d e x c h a n g e o f ideas ; r e i n f o r c e s a 
co imee t ion between the partnership and the studio and 
the s tudio and the clients, new w i t h the o ld ; highl ights 
t he c o n t r a s t b e t w e e n w h a t was a n d w h a t is; . i n d 
immerses o u r clients i n the process." 

T h e renova t ion and adaptive reuse o f o l d warehouses 
was l o r t u i i a t e l } ' n o t a n e w p r o j e c t t y p e f o r t h e 
a r c h i t e c t u r a l firm. O P N A r c h i t e c t s h a d p r e v i o u s l y 
conver ted a warehouse in to c o n d o m i n i u m s at the Water 
T o w e r Pl.iee L o f t p r o j e c t a n d e x e c u t e d a n o t h e r 
convers ion fo r the 1 lenry Russell Bruce ad agency in the 
renovated H a c h Brothers Warehouse. T h i s experience 
p r o v i d e d t h e m w i t h t h e k n o w l e d g e i e i | u i r e d to 
i m p l e m e n t a pe isonal i den t i t \ and f u l f i l l the business 
p h i l o s o p l n of the f i r m . 

T he exter ior renovat ion consisted of renn)ving bricks 
f r o m the m a i n level w i n d o w ojienings and adding new 
indus t r ia l g l a / i n g to match the fenestration of the upper 
l e v e l , t h e r e b y g i v i n g a cohes ive l o o k t o t h e e n t i r e 
b u i l d i n g . In add i t i on to this m u c h needed improvement 
the corner section was fu l ly opened by creat ing a two-
s lory w i n d o w wal l t reatment at each elevation and one 
bay in w i d t h to ini t iate an open leel and sense ol arrival 
to s taff and clients. A n angular entry canopy o f steel and 
l a m i n a t e d glass was added and a t w o - s t o r y g r idded 
s i g n a g e c o m p o n e n t w i t h t he n e w c o r p o r a t e l o g o 
announces the presence o f new occupants. In order to 
s ign i fy an unexpected eiUry ptunt the door was moved 
one bay f r o m the corner to begin a d i f ferent type o f path 
in to the b u i l d i n g . 

T h e a rch i tec t s w a n t e d to deno te a clear d i f f e r e i u -
i a t i o n b e t w e e n o l d a n d new e lements a n d a c r i t i ca l 
d e s i g n n a r r a t i v e w a s f o r m u l a t e d f o r t h e i n t e r i o r 
a r c h i t e c t u r e s t i p u l a t i n g t h a t t he c o n t e m p o r a r y 
componen t s should be completely separate or lia\ e oni \ 
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a l ight m i n i m a l connec t ion w i t h the or ig ina l structure. 
T h i s design i m p e r a t i v e d e f i n i t e l y makes c o n s t r u c t i o n 
w o r k more d i f f i c u l t , but w h e n f u l l y realized results in a 
h ighly satisfactory o u t c o m e . T h e first ind ica t ion o f this 
d e s i r e d aes the t i c is t h e d o u b l e - h e i g h t l o b b y e n t r y 
t o w e r i n g 28 feet h i g h and d o m i n a t e d by a ver t ig inous 
a n g u l a r s t a i r case l i g h t l y t o u c h i n g t h e b u i l d i n g ' s 
perimeter walls. Inserted i n t o the m i d d l e o f this space is 
a deep red s i x - f o o t - w i d e m o n o l i t h i c plane engaging at 
g r o u n d level and r i s ing i n t o the upper space creating a 
demarca t ion pathway. At this p o i n t i t is f u l l y apparent 
that another design goal is observable and that is the raw 
finish o f the concrete s t ructure , masonry walls and w o o d 
beams s t r i p p e d o f t h e i r p r e v i o u s p a i n t f i n i shes a n d 
r e t u r n e d t o the i r o l d wa rehouse p a t i n a n a t u r a l state 
p r o v i d i n g a c o n t r a s t t o t h e n e w l y a d d e d m o d e r n 
e l emen t s . As i n n e a r l y a l l i n d u s t r i a l a d a p t i v e reuse 
projects the decision t o have o r i g i n a l materials i n their 
p r i m a r y state pays homage to the structure 's reason fo r 
existence. 

T h e second level o f 10,725 square feet is d iv ided by 
a p p r o x i m a t e l y 4 , 7 0 0 s q u a r e f e e t f o r t h e l o b b y , 
confe rence r o o m a n d a d m i n i s t r a t i v e areas a n d 6,000 
square feet f o r the la rge o p e n s t u d i o a n d p r i n c i p a l 

offices. T h e most obvious in te r ior w o r k consists o f a t r i o 
o f three connected geometric g leaming whi t e modules , 
each measu r ing 11 by 14 feet, f u n c t i o n i n g as t e a m i n g 
rooms that immed ia t e ly capture a t t en t ion and actual ly 
appear as floating e lements w i t h t h e i r shape, c o l o r , 
recessed bases a n d s t o p p i n g jus t s h o r t o f the c e i l i n g 
plane. T h e p r i m a r y goal o f this d y n a m i c a rch i t ec tu ra l 
m o v e was t o i n t e r p o s e a m o d e r n c o m p o s i t i o n as a 
t ransi t ional element between the lobby spaces and design 
s t u d i o . T h e r o o m s enable separate des ign t e a m s to 
i n h a b i t f o r s e v e r a l days as d i s p l a y b o a r d s a n d 
p r e s e n t a t i o n m a t e r i a l s can be l e f t f o r l o n g p e r i o d s , 
t h e r e b y r e d u c i n g s t a f f t i m e n e e d e d f o r c o n s t a n t 
a n n o y i n g t a k e d o w n a n d r e in s t a l l a t i on . E n o u g h space 
a l so ex i s t s i n t he se r o o m s f o r t w o p r o j e c t s t o be 
p resen ted s i m u l t a n e o u s l y c r e a t i n g a p o t e n t i a l cross 
breeding o f ideas a m o n g design teams. 

The cubic rooms are visually connected to the lobby 

Left: The concept of openness 
and transparency is immedkitety 
evident in the main level lobby 
with exposed concrete, 
masonry walls, ductwork, and 
full-height glass flanking the 
interior entry door with the 
six-foot-wide red monolith 
on the other side marking 
a sense of arrival. 

Left: A vertigo inducing image 
of the modern staircase 
inserted into the 28-foot-high 
lobby illustrates the design 
narrative of new elements 
being placed in a vintage 
structure with minimal contact 
between old and new. The 
elongated red monolith marks 
the entry circulation path and 
contrasts with the neutral 
finishes of the surrounding 
materials. 
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Above: New design elements 
inserted into the building are 
the canopy, two-story signage, 
staircase, red monolith, teaming 
rooms, principal offices, and 
conference room pivoting doors. 

Right: By using a neutral 
ond minimal color palette, 
the architects have drawn 
attention to the existing 
architecture. This provided 
on opportunity to introduce 
color in the form of carpeting 
and pedestal files as an accent 
and to connect with the red 
monolith and roof plane in 
the lobby space. 

MARK E. BLUNCK 
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Left: The teaming room trio acts as a transitional 
component between the lobby and large open studio. 
The red monolith ceiling extension complements the 
black leather chairs and benches surrounding Noguchi 
coffee tables. 

Below: The heavy timber structure was stripped of its 
point throughout the space and returned to its original 
warehouse aesthetic and this is juxtaposed with the 
gloss walls and doors of the principal offices enabling 
0 constant collaboration between them and staff. 

iff 
Above: The masonry columns were stripped of their drywoll and 
provide contrast with the studio side of the teaming rooms with 
fromeless full height glazing and no doors to encourage staff 
interaction. A generous amount of display space allows working 
boards and presentation material to stay in place for days with 
two projects capable of co-existing with one another. 

w i t h frameless glass par t ia l ly obscured w i t h v i n y l scrims 
l i i d i n g details o f what is happen ing inside, but are f u l l y 
transparent to the s tudio space w i t h clear glazing and no 
d o o r s t o p r o m o t e a n o v e r f l o w o f c o n v e r s a t i o n . A 
subconscious in te rac t ion is achieved w i t h l o n g vertical 
slot w i n d o w s between the cubes e n a b l i n g c o n c u r r e n t 
glimpses in to another team's w o r k . I n a d d i t i o n to these 
i m p o r t a n t design processes, t h e i r p l acemen t serves a 
str ict ly practical f u n c t i o n as they h ide less than attractive 
components f r o m the r o o f t o p mechanical uni ts . 

The on ly main space that can be visual ly enclosed is 
the conference r o o m located past the t eaming modules 
at the far end o f the lobby. Th i s r o o m can be part ial ly o r 
comple t e ly closed o f f w i t h three large p i v o t i n g lyptus 
w o o d doors creating an extens ion o f prCvSentation space 
or f unc t i on ing as a lobby extension f o r c o m m u n i t y events. 

I n t h e i r p r e v i o u s t r a d i t i o n a l c o r p o r a t e space the 
pr incipals were isolated f r o m the actual design w o r k as 
the i r offices were located d o w n the p rove rb ia l l o n g hal l . 
T h i s warehouse r e n o v a t i o n enab led t h e m t o p o s i t i o n 
themselves directly adjacent and be part of the exf^ansive 
design studio look ing i n w a r d w i t h no outside w indows 

and natural i l l u m i n a t i o n p rov ided by skylights. There is 
no visual separation between these offices and the s tudio, 
e n c o u r a g i n g c o l l a b o r a t i o n a n d f u l l awareness o f a l l 
design phases and processes. 

A very i n t e r e s t i n g aspect o f th i s warehouse r e n o ­
v a t i o n is the va r i e ty o f c i r c u l a t i o n m e t h o d s e m p l o y ­
ed to i n sp i r e c r e a t i v i t y . F r o m the s l i g h t l y askew street 
level en t ry , t o an a n g u l a r staircase r i s i n g t w o s tor ies 
[ H i i K tuated b y a red m o n o l i t h , to the slight step up to the 
t r i o o f floating t eaming rooms , and the three conference 
r o o m p i v o t i n g d o o r s , the a rch i tec t s have created f o r 
themselves a n d t he i r c l ients a u n i q u e c o m b i n a t i o n o f 
pathways analogous to the potent ia l creative approaches 
to an architectural endeavor. 

—It was 20 years ago today (well, this year) when Mark E. 
Bin nek spent all his free time eompletely alysorbed in 
researching and writing his first article on the Bntler House. 
During the last two decades, both the house and writer 
hiivc Lidded on. 

Above: The lobby space 
utilizes bamboo floors as 
0 demonstration material 
urging dients to consider 
environmental alternatives 
and the powerful insertion 
of three white boxes as 
teaming rooms exemplifies the 
separation of old and new. 
The rooms appear as though 
they landed in place from a 
different time and complement 
the red horizontal monolith 
roof element extending to the 
conference room. 
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Football Hero 

Architects and cotilrnctors 
hud to schedule iiround two 
footlhdl sciisoiis la rebuild 
stiuids uihi replace the press 
box at the University of 
Iowa's l929-\'iuu\^estadium. 

Right: The press box above 
the west stands at Kinnick 
Stadium includes lounges 
with windows providing a 
view of the west side of the 
University of Iowa campus. 

Project: Kinnick Stadium 
Renovation, The University 
of Iowa 
Location: Iowa City, lA 
Architect of Record: 
Neumann Monson Architects 
Sports Architect: HNTB 
Sports Architecture 
Construction Manager: M A 
Mortenson Company 
Civil Engineer: Shive Mattery 
Mechanical and Electrical 
Engineer: M-E Engineers 
Structural Engineer: Walter P 
Moore 
Landscape Architect: Brian 
Clark and Associates 
Interior Designer: Neumann 
Monson Architects 
Photographer: Farshid 
Assassi, Hon. AIA Iowa, 
Assassi Productions © 

T H O M A S R. O ' D O N N E L L 

N E U M A N N M O N S O N S C O R E S W I T H S T A D I U M P R O J E C T — A N D D O E S N ' T M I S S A P L A Y 

t's Lominon l o r a i ch i t oc tu r e l u i n s to w o r k a i o i i i u l 
b a d w e a t h e r , c o n t r a c t o r s chedu le s a n d b u i l d i n g 
code inspections. 

But K i m M c D o n a l d had s o m e t h i n g else to \v()rr\ 
about o n one o f Ills latest projects: K i c k o f f . 

M c D o n a l d , a partner and vice president at Neumann 
M o n s o n Architects in l owa C i ty , oversaw renovat ion o f 
the revered K i n n i c k S tad ium, h o m e o f the Univers i ty o f 
l owa Hawkeyes. T h e p r o j e c t — a n app rox ima te ly $88-
m i l l i o n overhaul that inc luded demol i sh ing one end o f 
t h e s t a d i u m , r e p l a c i n g l i s p i e s s box a n d m a k i n g 
upgrades e l sewhere—had to respect the o r ig ina l b r i ck 
design that has become hal lowed Hawkeye. Perhaps just 
as i m p o r t a n t , however , was that cons t ruc t ion cou ldn ' t 
interfere w i t h tbotbai l . 

" T h e r e was n o p o s s i b i l i t \ to have a delay i n the 
project ," says M c D o n a l d . " ' W e just d idn ' t get it done so 
we can't have a foo tba l l season'—there was no way that 
cou ld happen." 

S t i l l , finishing before players a n d fans invaded was 
not a sure bet, especially given the project 's size: 10 b id 
packages, 24 cont rac tors and 63 subcontractors . W o r k 
had to span the gaps between the 2004, 2005 and 2006 
f o o t b a l l seasons, w r a p p i n g u p each f a l l so games 
cou ld go o n . 

One o f the first steps to success was h i r i n g a trusted 
c o n s t r u c t i o n manager, M . A . M o r t e n s o n C o m p a n y . " A 
C M was absolutely necessaiy o n this project ," M c D o n a l d 
says. W i t h t h e h u g e n u m b e r o f c o n t r a c t o r s a n d 
subcontractors, " Y o u needed .somebody to come in and 
take cha rge . . . and that's what M o r t e n s o n d i d and d i d 
very w e l l . " 

it also was clear wha t part o f t i ie ^ l a d i u m iieeilecl 
a t tent ion first. T h e .south end zone stands — a collection 
o f pipe and w o o d — were " f a l l i n g apart and needed to be 
replaced," M c D o n a l d says. " I t was impor t an t to address 
that, and nt)t tocus on the l u \ u r \ suites w h e n you had 
safety i.ssues f o r the who le south end zone." 

Some u t i l i t y wt)rk and asbestos removal began before 
the 2004 season, b u t w o r k really started af ter the final 
h o m e game that f a l l . The stands were already c o m i n g 
d o w n the next da\'. " l l was that l ight o f a schedule, that 
we hati to do everything now, now, now," M c D o n a l d said. 

The south end zone represents a huge change fo r the 
s t a d i u m , a n d i n c l u d e s n e w l o c k e r r o o m s f o r the 
Hawkeyes, their vis i tors a n d referees. There also are new 
t r a in ing rooms , o i l ices and other team facilities. 

O r n a m e n t s b e a r i n g the un ive r s i ty seal a n d a huge 
scoreboard s p o r t i n g the t igerhawk symbol iden t i ty the 
sou th e n d as K i n n i c k ' s new " f r o n t d o o r . " Designers, 
i n c l u d i n g T i m C a h i l l o f H N T B Spor ts A r c h i t e c t u r e , 
incorpora ted a plaza where fans gather before the games. 
Fans l i ne a p r o m e n a d e and cheer Hawkeye players as 
they enter the s t a d i u m , passing a 12-foot - ta l l statue o f 
lege iu lary p layer N i l e K i n n i c k . Ins ide , there are new 
res t rooms a n d concession stands. The east- and west-
side concourses received s imi l a r upgrades, expand ing 
and m o d e r n i z i n g tacilities that had long been outdated. 

The a r c h i t e c t s a n d c o n s t r u c t i o n m a n a g e r s also 
decicleti t h a i l e p l a c i n g the smal l press b o x w i t h one 
s l re lching almost ihe entire length o f the field w o u l d lake 
moie than one .season,but inunediately demol i sh ing the 
c M s i i n g s t r u c t u r e was o u t o f the q u e s t i o n ; the team 
simpK cou ldn ' t do w i t h o u t it for a season. 
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the field and provides more space and better facilities for 
coaches, officials, and print, radio and television reporters. 
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Above left: The indoor club seating area on Kinnick's lower press 
box suite level includes a spacious lounge and plenty of television 
screens. 

Below left: Initial concepts for Kinnick Stadium included an upper 
deck on the south end zone stands, but planners opted to keep 
the traditional bowl shape that is more in keeping with its 
Depression-era roots. 

Below right: Kinnick's new press box, atop the west stands, 
includes more than 40 private suites and around 1,400 exdusive 
indoor and outdoor "club" seats. 

Instead, crews bu i l t parts o f the new press box at each 
end o f the existing, shorter s t ruc ture d u r i n g the win te r 
and summer o f 2005, M c D o n a l d says. "The new one was 
m u c h deeper, but end zone to end zone, so you ' re able 
to b u i l d those two sections outside the exist ing press box 
and keep thai press box i n ope ra t ion , " he adds. 

Planners i n i t i a l l y dec ided to take the o l d press box 
d o w n piece by piece. Ins tead , t h e y h i r e d C o n t r o l l e d 
D e m o l i t i o n I n c . o f P h o e n i x , M a r y l a n d , a n d o n 
December 4, 2005, explos ive charges cu t the suppor ts 
ou t f r o m under the press box . I t f o lded over and crashed 
i n t o a p a r k i n g lo t , s av ing at least t h ree weeks i n the 
schedule , M c D o n a l d says. A f t e r t ha t , crews b u i l t the 
m i d d l e sect ion o f the new press b o x , c o n n e c t i n g the 
pieces already buiU at the n o r t h and sou th ends. 

T h e new press box is a mons te r c o m p a r e d to the o ld 
one. Besides new facilit ies f o r broadcast ing, coaches and 
off ic ia ls , i t houses m o r e than 40 pr ivate suites, creating a 
new revenue stream f o r the Un ive r s i t y o f Iowa athletic 
depar tment . There also are a r o u n d 1,400 stadium-style 
"c lub seats," bo th i n d o o r and ou tdoor , that also are sold 
at a p r e m i u m . 

It 's a huge change to a s t ad ium that is pretty n u i c l i 
the same as it was when bu i l t m o r e than 60 years ago, yet 
M c D o n a l d says his firm strove to stay i n tune w i t h the 
Depression-era design that has made K i n n i c k a footba l l 
t emple . A n i n i t i a l s tudy suggested i n s t a l l i n g an upper 
deck o n the south end zone stands, m a k i n g K i n n i c k look 
m o r e l i k e a m o d e r n , m u l t i t i e r e d s t a d i u m . N e u m a n n 

M o n s o n ' s design m a i n t a i n e d the e x i s t i n g t r a d i t i o n a l 
" b o w l " s t ructure and height. W i t h a deck, " Y o u w o u l d 
have been able to get more seats i n the sou th end zone, 
bu t it w o u l d have been a very f o r e i g n " look , M c D o n a l d 
says. " A lo t o f people though t it was very i m p o r t a n t to 
m a i n t a i n a n d r ecogn ize the h i s t o r y o f K i n n i c k a n d 
main ta in that b o w l shape." 

riiat a t tent ion to h i s t o iy extended to the b r i ck bu i l t 
i n t o the expans ion a n d r enova t ion . " W e spent a huge 
a m o u n t o f t i m e a n d e f f o r t g e t t i n g a b r i c k b l e n d tha t 
w o u l d m a t c h t h e e x i s t i n g b r i c k — t h e 1929 b r i c k , " 
M c D o n a l d says. " W e had c o m p e t i n g vendors, all d o i n g 
m u l t i p l e m o c k u p s , a n d u l t i m a t e l y tweaked i t e n o u g h 
u s ing today ' s t e c h n o l o g y tha t ( w e ) go t a b r i c k tha t 
cou ld match ." 

M c D o n a l d p r o b a b l y h a d as m u c h i n t e r e s t i n 
ma in ta in ing the K i n n i c k heritage as anyone. H e at tended 
the Univers i ty o f Iowa and switched to r ival Iowa State 
Univers i ty o n l y because it had the archi tecture p r o g r a m 
Iowa lacked. H e even was a H a w k basketball cheerleader 
for one season. "Always a Hawkeye ," M c D o n a l d says. 

That also makes it especially g r a t i f y i n g f o r M c D o n a l d 
to use the foo tba l l season tickets he buys each year. " I t ' s 
a real good fee l ing" to sit i n the stands, he says. " W e got 
a lot o f ' a t t aboys , ' " he adds. " I k i n d o f l ike hear ing that ." 

— Thomas R. O'Donnell is an Urbandale writer 
specializing in science, technology, personal finance and 
architecture. 
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The Raw and the Cooked 
HLKB ARCHITECTURE PRODUCES A REFINED INTERIOR INSPIRED BY THE MINIMALIST CUISINE AT LUCCA 

hood and space share an 
interest in essentials and 
experience. 

Below: The space as found 
during demolition. This was, 
essentially, the 'sketch' for 
the finished interior, keeping 
the proportions and textures 
of the side walls as found. 

D es Moines^ Lucca set new standards lor a local 
r e s t a u r a n t scene tha t f o r years had f a v o r e d 
q u a n t i t y above al l else. O w n e r Steve Logsdon 
has always focused on small , simple plates that 

concentrate the senses on the experience o f taste, rather 
than o n vast steakhouse por t ions . 

W h e n H L K B Archi tec ture was approached to desii-n 
a new h o m e f o r Logsdon's latest venture, partner K i r k 
B l u n c k recalls t h i n k i n g " i f the f o o d can do that , w h y 
can ' t we d o the same t h i n g w i t h the spate?" I n o ther 
words , c o u l d the new restaurant's design focus not on 
decora t ion , but o n experience? The locat ion d idn ' t seem 
i m m e d i a t e l y p r o m i s i n g . T h e new Lucca is essentially 
h o u s e d i n the r e m a i n s o f a d i l a p i d a t e d n i n e t e e n t h 
c e n t i n y c o m m e r c i a l b u i l d i n g . P rev ious o w n e r s liaci 
r emoved a leaking r o o f i n a misguided attempt to stop 
w a t e r d a m a g e , a n d a n a d j a c e n t o w n e r h a d even 
a t t e m p t e d t o p u r c h a s e the b u i l d i n g f o r use as . i n 
alleyway; what Lucca purchased was essentially two long, 
b r i ck walls. It's hard to imagine a b u i l d i n g cou ld be more 
un loved , but B lunck recalls seeing i n the raw, attenuated 
p r o p o r t i o n s o f t h e space t h e p o t e n t i a l t o a m p l i f y 
s o m e t h i n g o f a pure architectural experience. 

H L K B Arch i t ec tu re ' s strategy was, therefore , t o fix 
what needed f i x i n g and to add what needed to be there 
t o m a k e t h e r e s t a u r a n t w o r k a n d n o m o r e . W h i l e 
m i n i m a l i s m is o f t e n an aesthetic pretense—less, i n the 
w o r d s o f m a n y a cost e s t i m a t o r , is o f t e n q u i t e a b i t 
m o r e — a t ight budget here suggested a more pragmatic 

m i n i m a l i s m , one in w h i c h the designers were pushed to 
f i n d s o l u t i o n s tha t l i t e r a l l y i n v o l v e d less w o r k , less 
mate r ia l , o r less i n t e r v e n t i o n . " N o t hav ing that m u c h 
money is a g o o d a rgument fo r do ing less," notes Blunck, 
"so let's no t d o a n y t h i n g we d o n ' t need to do . " Faced 
w i t h this sort o f fiscal r igo r , H I KB .Architecture even 
convinced Logsdon to fo rgo the cliched hanging art that 
seems dc riguenr in stylish restaurants. Instead, the bare, 
r ichly t ex tmed br ick walls of the or iginal shell f o r m the 
p r i m a r y visual elements o f the space, and the experience 
o f the mate r ia l isn ' t b l u n t e d or disguised by anyth ing . 
Even the scars o f previous r e t ro f i t t i ng exercises were left 
in place o n these side walls as an almost archeological 
record o f the structure 's d i f f i c u l t past. OnW at the IroiU, 
w h e r e t h e e l e v a t i o n was r e s t o r e d to i t s o r i g i n a l 
c o m p o s i t i o n , and at the rear, where w i n d o w s that had 
been b locked up were re-opened, d i d the bui lding 's shell 
undergo any s ignif icant w o r k . 

W i t h i n the resul t ing space—18 feet wide by 132 feet 
l o n g — H L K B A r c h i t e c t u r e concent ra ted o n p r o v i d i n g 
surf'aces and vo lumes o n l y where fimction demanded, 
a n d d e l i n e a t i n g these e lements t o con t r a s t w i t h the 
rough , t ex tured surfaces o f the enveloping walls. Three 
coun te r s at the f r o n t o f the res taurant f o r m a bar, a 
prepara t ion area, a n d the ki tchen i tself A l l o f these are 
visible f r o m the ent i re d i n i n g space, so that the makin i ; 
o f t h e f o o d i t s e l f b e c o m e s an i n t e g r a l p a r t o f t he 
experience. T h e counters are all detailed i n precise, thin 
planes o f Surell o n white-stained ash bases. Blunck notes 

Project: Lucca 
Location: Des Moines, IA 
Architect: HLKB Architecture 
Construction Manager: HLKB 
Architecture 
Civil Engineer: Bishop 
Engineering Company 
Electrical Engineer: Action 
Electrical Contracting 
AAechonical Engineer: Punelli 
Heating and Air Conditioning 
Structural Engineer: Charles 
Saul Engineering 
Interior Designer: HLKB 
Architecture 
Custom Millwork: Tony Lisoc 
Construction Company 
Photographer: Farshid 
Assossi, Hon. AlA Iowa, 
Assassi Productions © 
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T - S H I R T S 
SWEATSHIRTS 

S C R t L N F R I H T I N G 

1̂ 

Left: Lucca's exterior blends 
seamlessly with its historic 
surroundings, playing down 
the rich interplay of old and 
new contained within. 
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Right: HLKB Architecture's intervention for Lucca 
involved three fixed counters for o bar, for 
preparation, and for the kitchen itself, plus a pair of 
rest rooms in a 'cabin' at the rear. Almost all other 
functions were served by furniture, leaving the 
existing side walls as the primary architectural 
elements. 

Below: Lucca's spare palette contrasts the weathered 
masonry walls of the original structure with white-
stained ash and ceramic countertops, heightening the 
existing textures by providing a restrained, subtle set 
of visual and tactile experiences for new elements. 

P L A N 
I lAR 4 DINING 
3 PICrAIATION S DESTDOOMS 
s kncfCN t siAii 

lhal the thinness o f the counlerio[>s was bo th an economic and an aesthetic 
decision; whi le the mater ia l is o f t e n th ickened at the edge f o r visual effect, 
here it was used as it arr ived o n the site and the resulting t h i n edge happens to 
be in line w i t h the desire tor crisp edges to contrast w i t h the w o o l l y br ick. The 
white-stained ash, on the o ther hand , was part o f a conscious decision to use 
a quiet , almost silent palette f o r new elements to contrast w i t h the brick 's 
w a r m color. T h r o u g h o u t , the design uses a consistent 2'-0" modu le , which 
m i n i m i z e d wasted mate r ia l w h i l e es tabl ishing a constant o r d e r i n g system 
throughout the space. 

Perhaps most notably, Lucca was the result o f a des ign-bui ld process. As 
the design moved i n t o the b i d d i n g phase, contractors balked at the finesse 
r equ i red i n the details, a n d B l u n c k recalls rea l iz ing that c o n s i d e r i n g the 
amoun t o f t ime the firm typical ly spent coord ina t ing w i t h subcontractors on 
site, it was an easy step to take o n the role o f general cont rac tor fo r a project 
o f th i s scale. H L K B A r c h i t e c t u r e w o r k e d closely w i t h s u b c o n t r a c t o r s , 

coaching t hem t h r o u g h the process and showing them 
i n p a r t i c u l a r w h a t a l i gmnen t s a n d surfaces w o u l d be 
most vis ible . M o s t no tab ly , y o u n g architects f r o m the 
l i r m actually p i tched in o n the cons t ruc t ion o f the two 
ba th rooms , hou.sed i n a single cabin t o w a r d the rear ot 
the space. Th i s , B l u n c k notes, was a " t e r r i f i c educator" 
a b o u t w h a t i t m e a n s t o d e s i g n t o s u c h p rec i se 
al ignments; at one p o i n t , one o f the b a t h r o o m walls had 
to be m o v e d an i n c h a n d a half, a n d B lunck suspects 
that n o n e o f the a rch i t ec t s w h o ended u p h a v i n g to 
physical ly m o v e the w a l l (after o f f i ce hours ) w i l l treat 
i i a t h r o o m d imens ions casually again. 

Projects such as Lucca beg some fa i r ly deep questions 
about wha t it means to design a space i n which much o f 
the v o l u m e is already def ined by what 's there. There's 
not m u c h i n the way o f t rad i t iona l 'a rchi tecture ' to i t , 
and m u c h o f the visual emphasis comes f r o m a handf i i l 
o f f a i r ly small o r at least restrained moves. That 's not to 
say that there's l i t t le w o r k here. I n fact, such a m i n i m a l 
effect requires a n even greater e f f o r t t o f end o f f anything 
that m i g h t d i s t rac t f r o m the one o r t w o spatial and 
tex lura l ideas that so r igorously and complete ly define 
the space's experience. Likewise, Lucca's cuisine relies 
on a s imi la r ly intensive, craft-based process t o produce 
f o o d w i t h clear, precise tastes. " T h e k i n d o f f o o d they 
p r e s e n t is m i n i m a l , spa re , b e t t e r , " says B l u n c k . 

" W e started b y t a l k i n g about the f o o d they serve and 
h o w things are separated one f r o m another. I f you keep 
things s imple and spare, you ' l l maybe experience them a 
b i t m o r e . " T h a t i n i t s e l f is s o m e t h i n g o f a design 
mani fes to f o r d o i n g the simple, clear t h i n g , one that has 
less to do w i t h m i n i m a l i s m as a style, and more to tlo 
w i t h a p r o c e s s t h a t seeks c l ea r e x p e r i e n c e s by 
e l i m i n a t i n g a n y t h i n g else that distracts f r o m a first set o f 
clear, logical moves. 

— Thomas Leslie, AIA, is an associate professor of 
architecture at lowa State, and is coauthor, with Jason 
Ahead, 0 / D e s i g n - Tech: Bu i ld ing Science f o r Architects, 
pubhshed by Architectural Press. 
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Place Setting 
G O C H E I N C L U S I O N S S T U D I E S R I T U A L T O T H O U G H T F U L L Y L I N K A N E N V I R O N M E N T T O I T S P E O P L E 

Pete Gochv develops a wide-
ranging process of drawings, 
models, field iiole>, artworks, 
installations and anthropolog}' 
in the (/cs/i^/; of the Burns 
residence. 

Right: David Burns on his 
property, just west of Prairie 
Gty, lowa. 

Below right: Plan and section 
of the residence. The large 
window opening focuses 
attention on the daily view of 
the cattle returning to drink. 
The plan represents the order 
of cyclical movement and a 
desire to have open space. 'A c o m m e r c i a l s o c i e t y w h o s e m e m b e r s are 

essential ly ascetic a n d i n d i f f e r e n t i n social 
r i tua l has to be p rov ided wi th blueprints and 
specif icat ions f o r evok ing the r ight tone f o r 

every occasion." 
—Marshall Mcl.uhan 

" I seek, by i n t u i t i v e means , t o d r a w o u t tha t w h i c h 
invokes a p r o f o u n d sense o f self; to prepare the earth's 
surface lor t iai ly r i t u a l . " 

—Pete Goclie 

home, but then Pete begins an "ethnographic w r i t i n g " of 
the l a m i k , w h i c h is a lar more e\ tensi \c anthropological 
s tudy o f b o t h the i r dai ly habits and h o w it fits i n t o the 
o \era i l cu l tu re they've constructed. 1 r o m these wri t ten 
studies the process turns to an a r t w o r k installation titled 
0 \ ' course: a phenomeindogieal trunslation. T h i s acts 
m u c h l ike a process mode l or sketch, but is intended to 
p rovoke in tu i t i ve t h i n k i n g f r o m the act o f m a k i n g i t . It's 
an in ten t iona l extension o f the design process that brings 
t b rward ideas that his analytical me thod w o u l d not have 
discovered. O u t o f this involved considerat ion results a 
very s imple b o x s t ructure that focuses o n the few most 
i m p o r t a n t aspects o f the Burns ' l i f e ; sleeping, ba th ing 
and l i b r a r y a r ranged a r o u n d the k i t c h e n / d i n i n g . T he 
o u t c o m e is modest and carefully considered. Presented 
w i t h this, D a v i d Burns ' reaction was, no t unreasonably, 
" I t k)oks like a box , " at which po in t Pete began w o r k i n g 
w i t h a n a c t u a l b o x as a process m o d e l . H e w o r k e d 
b e t w e e n t h e m o d e l a n d sketches d e m o n s t r a t i n g , in 
essence, that a b o x was the best so lu t ion . The sincerity o f 
th i s a p p r o a c h was successful and w o r k con t inues on 
developing the plans f o r the house. 

I la\ ing w o r k e d w i t h Pete f o r years and seen m u c h o f 
what he's done, 1 can say the w o r k speaks f o r itselt. 1 le 
s imply makes really interesting things. The process, both 
const ructed and w r i t t e n , is the tool he uses to advance 

Project: Burns Residence 
Location: Prairie City, lA 
Ardlitecl: Goche indusions, lie 
Photographers: Pete Goche 
end Cameron Campbell, 
AIA, Integrated Studio © 

J A S O N ALREAD 

Pete ( ioche studies rituals — cyclical happenings that 
are part o f everyday life. He makes this consideration a 
large part o f the way he sees the w o r l d and the \Na\ !u 
d o e s h i s w o r k . W h e r e M a r s h a l l M c L u h a n sees a 
disconnect between modern society and intrinsic r i tual , 
Pete sees his role as discovering and ^.elebraling everyday 
patterns t h rough his w o r k . Pete calls himself a "cul tura l 
inclusionis t ," w h i c h sounds a b i t dodgy at first, but it's 
h i s t e r m f o r b e i n g m o r e i n c l u s i v e w h i l e c a r e f u l l y 
stutK ing cu l tu ra l o r everyday aspects o f a proiect. In a 
self-ellacing way he refers to h imsel f as " t radi t ional ly , a 
p ig f a r m e r , " but not i n the unc tuous way a po l i t i c i an 
m i g h t . He's not t r y i n g to g r o u n d himself as one o f the 
people whi le being an elitist; he really does see himself as 
ba lanc ing between very pract ical concerns o f b u i l d i n g 
a m i a d e s i i e to m a k e p r o f o u n d c o n n e c t i o n s i n his 
projects . I t 's easy to dismiss his conceptual process as 
"theor>'" o r "ar t" and look past i t , but we've all felt the 
desi re to d o s o m e t h i n g e x t r a o r d i n a r y i n o u r w o r k . 
G o c h e jus t cog i t a t es a b o u t i t a l l the t i m e a n d tr ies 
whatever he th inks migh t get h i m closer to that goal. 

I n the Burns ' residence, Pete has dist i l led his process 
i n t o d i s t i n c t p r e c e p t s t h a t h e f o l l o w e d t o b o t h 
c o m m u n i c a t e w i t h the cl ient and approach the design. 
H e b e g i n s w i t h " b i o g r a p h i c a l r e c a l l , " e s s e n t i a l l y 
cons t ruc t ing a personal account o f the family 's daily life. 
This w o u l d be a somewhat n o r m a l approach to a cus tom ^ J . . . 
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Left: Ov Course: phenomen-
ological staging. An installation 
artwork representing the 
material culture of the 
mealtime ritual. 

Below: On-site group supper 
at the site. The table sits 
in the location that it will 
ultimately reside in the house. 

the product. Then the product, be it building, art, text, 
or even the work of his students, is recycled into process 
for the next attempt to make something great. It's an 
insistent approach to using every available means to 
advance the work. Call the process esoteric, obscure, 
ciyjitic, even impenetrable at times. The bottom line is 
that the intentions are absolutely heartfelt and the 
product is beautiful. This is why the process matters, 
because he knows how to develop it, how to use it, and it 
works to make excellent projects. 

—Jason Ahead AIA, LEED AP, is a partner in the Des 
Moines firm of Substance Architectnre, and teaches design, 
history and technology at Iowa State University. 

1? 

Issue No. 07:259 Iowa Architect 3 



Extreme Budget 
A N ATHLETIC CENTER THAT M A K E S IT LOOK EASY 

The 2000-2001 stock market 
collapse killed an anihitious 
Utiiversity of Iowa alhlelic 
lacilities project. The reissued 
proposal expected its designers 
to build a cheap, iiielal >heil. 

Right: Entryway interior with 
view toward mezzanine and 
tennis court gallery access. 

Below: Front entry and fitness 
area curtain wall. 

Project: West Campus Tennis 
and Recreation Center, The 
University of Iowa 
Location: Iowa City, lA 
Architect: Neumann Monson 
Architects 
General Contractor: 
McComas-Locina 
Construction 
Civil Engineer: Shive-Hattery 
Mechanical and Electrical 
Engineer: Farris Engineering 
Structural Engineer: 
Neumann Monson Architects 
Landscape Architect: 
Shive-Hattery 
Interior Designer: Neumann 
Monson Architects 
Photographer: Farshid 
Assossi, Hon. AIA Iowa, 
Assassi Productions © 

CLARE CARDINAL-PETT 

he University of Iowa's first proposal to replace 
aging tennis facili t ies was part ot a h ) h r i d 
program or ig ina l ly planned as Phase I I ot a 
l lawkeye campus development. Phase I , the 

K a n o Hall o f l ame, was under construction when 
loimer Universitx' ol Iowa President Maiy Sue Colem.in 
announced a one-year deferment ot the tennis-acjuatic 
complex planned for a prominent site fronting Melrose 
Avenue. The delay encouraged rethinking the project's 
ambi t ions . I n 2002, Neumann Monson Architects 
acquired the job with a budget that seemed better suited 
to a pole barn. The firm's response to this challenge is an 
elegant bui lding that does not sacrifice function and 
energy efficiency'. 

The f i r s t c o s t - c u t t i n g move had e l imina t ed 
s w i m m i n g , effectively purging the most expensive 
program requirements. The new proposal included 
men's and women's tennis, field hockey, soccer and 
Touch the Earth, which offers classes and outdoor 
equipment rental . This program demanded only a 
couple wide-open, well- l ighted volumes and some 
carefully planned support spaces such as locker rooms 
and coaches' offices. Neumann Monson's solid expertise 
in daylight han'esting paid off doubly in this project. The 
extensive use o f daylight not only pays for itself very 
quickly, it enriches and animates the spare building 
interiors. 

University of Iowa officials are happy that they waited 
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\ 
to develop the aquatics center as a separate program near 
the main campus. Swimmers have individual schedules 
and are more likely to take a short swim during breaks in 
their daily schedules. The west campus location was 
inappropriate for an aquatic center but ideal for tennis 
players, team sport clubs and ou tdoor equipment 
renters, who tend to plan ahead and need more parking. 

The second important cost-cutting measure relocated 
the building f rom the street edge to the heart of the west 
campus. This site placed fewer challenges on the exterior 
detailing. Seen from a distance, the big, raw massing sits 
lower in its larger context and seems to fit in just fine. It 
is a simple but intensely studied arrangement of three 
simple forms that correspond to the three pr imary 
program groups: the tennis courts, the indoor t u r f 
facility, and the support spaces which bridge the two 
bigger volumes and serve as the primary points of entry. 
This connector volume is approached f rom the parking 
lot through a landscaped forecourt; its vision glass and 
translucent panel skin offers more human scale detail 
just where it matters. 

Cutting costs defined the design process. Program­
matic space requirements were pared to the minimum, 
circulation space reduced to the essential. Building 
materials were used as finishes, downspouts became 
ornament . The casework and f u r n i t u r e double as 
partit ions and display surfaces. Every decision was 
carefiiUy calculated to make the most of an impossible 
budget—$62.20 per square foot. The building's primary 
l u x u r y — a n d most p o w e r f u l magic—is its wel l -
proportioned curtain wall that allows the strategic use of 
natural light. However, its core value is established with 
skillful massing, space planning and spare but effective 
detailing. In the end, the building crafts a fine backdrop 
for the spectacle of physical competition and emulates 
the program's m o t i v a t i o n : beat ing expectations, 
winning the game. 

—Clare Cardimil-Pett is an associate professor of 
architecture at Iowa State University. 
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Above left: View from 
front lawn. 

Above: Interior tennis courts 
and gallery. 

Left: West Campus Tennis and 
Recreation Center plan. 
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2006 Iowa Commerce/A\A Iowa Awards 

Places of Work 
/ / \ A / hy would anyone choose to live or work in anything other than a stimulating, 

\ / \ / revitalizing environment?" A question posed by Bob Propst, inventor of Action 
V V Office Furniture, a 1%0's predecessor to the cubicle. 

The Iowa Coiiinierce/AIA Iowa Awards are intended to exhibit how well-designed places o f 
work can positively shape and/or influence the way we work. For the fourth year, ' I he American 
Institute of Architects, Iowa Chapter, and Iowa CoiiiDicnr magazine, official publication of the 
Iowa Association of Business and Industry, have recognized a group o f exceptional projects 
designed for exceptional businesses. 

THE JURORS 

Sandy Sfevensoii FAIA 
Booth Hansen Arcnitects 

Paul Florion, FAIA 
Florian Arcnitects 

Wade Ziperstein 
Florian Architects 

D u r i n g a t i m e o f s t agger ing ly h i g h 
cons t ruc t ion costs and an overwhelming 
tendency to "standardize," these companies 
have recognized that innovative design and 
adaptive reuse can give them a significant 
edge when it comes to marketing and self 
representation with modesty and economical 
restraint. These three projects are all results of 
intimate collaborations between market savvy 
architects and creative clients focused on 
establishing a corporate identity through the 
ca re fu l t r a n s f o r m a t i o n o f once obsolete 
buildings into vibrant new places of work. 

M e r i t A w a r d 
Brian Clark & Associates Office Design, Des Moines, lA 
Baldwin White Architects, P.C. 
Nelson Construction Services 

This office environment for a group of landscape architects and 
planners is t ru ly a ref lect ion o f the office's value in natural 
materials, environmental sustainability and creativity. Natural 
daylight fills the exposed brick walls and wood structure of a 
former auto dealership. Space is sul^divided with glass partitions 
and work spaces are craf ted w i t h environmental ly fr iendly 
materials such as native stone, lyptus, maple and exposed concrete. 

M e r i t A w a r d 
Two Rivers Marketing Group, Des Moines, lA 
Shiffler Associates Architects, P.L.C. 
Larson & Larson Construction L.L.C. 
The Waldinger Corporation 
Korpela Engineering 

The project consisted of the revitalization of a 193()'s automotive 
parts warehouse into the home for a fast-growing marketing firm 
whose main clients are in the agriculture and automotive fields. 
The result is a dynamic and industrial aesthetic which visually and 
psychologically connects to the company's client base while 
providing a stimulating work environment for employees. 

M e r i t A w a r d 
Bankers Trust North Branch, Des Moines, lA 
Baldwin White Architects, P.C. 
Graham Construction 
Korpela Engineering 

A small addition and relocation of the entrance to the building 
dramatically impacts the aesthetic as well as allows the employees 
more immediate access to banking patrons. In an effort to 
tastefully modernize a dated facility with great order and restraint, 
remnants f r o m many previous remodels of the facility were 
replaced with glass and wood partitions. The result is a much more 
u p l i f t i n g and accessible w o r k i n g envi ronment and a more 
welcoming and accommodating bank for patrons. 

—Jamie Malloy, AIA 
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Brian Clark & Associates Office Design 
Baldwin White Architects, P.C. 
Iowa Commerce/A\A Iowa Merit Award 

Jury Comments 
• a bold statement 
• meets the mission of the place 
• tremendous attention to detail 
• well worked out 
• highly refined 
• great use o f renewable resources 

Two Rivers Marketing Group 
Shiffler Associates Architects, P.L.C. 
Iowa Commerce/A\A Iowa Merit Award 

Jury Comments 
• a bold statement 
• attention to detail 
• provides an energy to workplace 
• reflects their piaclicc 
• edgy and ful l o f energy 
• admirable for purchasing existing building and reusing 

Bankers Trust North Branch 
Baldwin White Architects, P.C. 
Iowa Commerce/A\A Iowa Merit Award 

Jury Comments 
• elevated the quality of tiie existing and transformed it 
• feels contemporary without being overstated 
• fresh and simple 
• improved banking experience 
• wi l l stand the test of time 



Weigel Residence—Substance 

his residence is a vacation home for a 
couple and their four young children. 
Located on a quarter-acre site i n 

a residential development in Copper 
Mountain, Colorado, the Weigel Residence 
is comprised of a single-stoiy, post-and-
hcam "pavilion" containing the primar) 
l i \ ing and entertainment spaces, and a 
four-story, masonry "tower" containing 
the service spaces and bedrooms. These 
elemental volumes are arranged to create 

two dist inct landscape experiences— 
a sequestered, private experience offered 
by indoor and ou tdoor l i v ing spaces 
nestled i n t o the wooded site and an 
expansive, open experience o f Rocky 
Mountain vistas afforded by the belvedere 
quality o f the tower. This arrangement 
allows the homeowners to be in the woods 
and see the moun ta in—the two site 
qualities which initially drew them to this 
location. 

Event Center—Downing Architects 

he City o f Bettendorf is constructing a 53 
Center which will be managed by the Isle o 
be connected by skywalk to the new Is 

expansion of the existing casino. The $18,000. 
skywalk are part of an over $56,000,000 further 
the downtown and Isle of Capri. 

The fac i l i ty w i l l inc lude a 16,800-squar 
showroom w ith stage. The room will seat 900 fc 
2,000 in theater arrangement. The room can b< 
three or four smaller groups. Breakout rooms v 



500 Block of East Grand Avenue —HLKB Architects 

Architecture is working wi th R. E. Properties, LLC to 
renovate the 500 block of East Grand Avenue in the East 
Village, Des Moines, Iowa. This collection of buildings 

composes the last remaining historical block in the East Village. Built in the late 
19th century, numerous interior and exterior renovations over the last 100 
years have significantly altered the original character of the spaces. 

The design approach for the block is to carefully and accurately restore the 
building's exterior elements—which wil l allow the block to remain on the 
National Register of Historic Places. While the exterior shell wil l be restored, the 
interiors wi l l be crafted as simple modern insertions that preserve and 
complement the historical character of the East Village neighborhood. 

W. J. Higgins Office Building—Substance 

his modest, 5,000-square-foot office 
bui ld ing in Wausau, Wisconsin, is 
situated on a flat one-acre meadow 

bounded to the north, south and east sides 
by con t ro l l ed natura l wetlands. Once 
complete, the building will house offices 
for a consultant practice specializing in 
curtain wall and architectural enclosure technologies. The building's organization utilizes three "blocks" of 
program: 1) a post-and-beam shed housing the employee work spaces, 2) a fenestrated block housing the 
reception and conference area for visitors, and 3) an unfenestrated service block wi th storage and 
mechanical spaces. These blocks are arranged to take advantage of the site's unique characteristics— 
particularly views o f the surrounding natural wetlands. The building employs a number o f simple, 
sustainable strategies allowing it to "rest lightly" on the site—minimizing the building's impact on its 
immediate environment. • 
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think green. -
V\/e love this buz^w 

and future projects. 

current 

. . g r e e n s i n c e 
t h e b e g i n n i n g . 

D I N N E R FLORA 



MASONRY I N S T I T U T E O F IOWA 
5665 Greendale Road, Suite C • Johnston, lA 50131 

515/252-0637 • Fax: 515/252-0645 
Email: info@masonryinstituteoriowa.org 

www.masonryinstituteofiowa.org 



Transform Your Client's 
Home Into A Showplace! 
Satisfy your desire for elegance. 

PC GlassBlock* products offer the radi­
ance and beauty of glass...the strength and 
security of thick, break-resistant glass block. 

This beautiful, versatile building material 
inspires imaginative designs that can trans­

form your home into an elegant showplace! 
And it's available in a choice of patterns to 
provide the amount of light transmission 
and privacy you desire. 

Enhance and enliven your entryway, 
kitchen, bath, bedroom, gameroom, stair­
well...PC GlassBlock* windows, walls and 

partitions add dazzle to any part of your 
home...both inside and outside! 

Ask us how American-made PC 

GlassBlock® can turn your home into a 

showplace pnTCBURGH 
C O R N I N G 

I I I 

CONCRETE PRODUCTS CO. 
Your Construction Supfriy Center 
^lf\§t\^ rtT^ 2222 East Third street-Sioux City. Iowa 51101 ^t^JU^V W # f Y Telephone: (800) 352-4644 • FAX 1-712-252-2262 

www.copcosc.com • grb@copcosc.com 



Bu i l d i ng what 's i m p o r t a n t . 

s t r o n g r e l a t i o n s h i p s . 

Before the first shovel of dirt is turned, 

Graham Construction Co. builds a strong 

relationship with our client. It's how we're 

able to build what's really important... like 

the building for 3E (Electrical Engineering 

and Equipment Co.) which we built start-to-

finish in 180 days. Imagine what we could 

build for you? 

G R A H A I V I 
c o n s t r u c t i o n c o . 1 ^ 

500 LOCUST, DES MOINES, lA 50309 515-699-7148 

WWW.GRAHAMC0NSTRUCTI0N.COM 

GEO 
ENGINEERING 

ERVATION 

Geotechnical 
Engineering 

Construction Q.C. 

Special Inspections 

Environmental 
Studies 

Bcltenchirf 

Cedar Falls 

Cedar R a p i d s ^ 

Des M n i n ^ n 

vironmental • Construction Materials • Facilities 

Engineering Your Future Success 
If you're involved in the engineering, 

pnStruction, development or redevel­
opment of real estate, you don't need 

any more challenges. You need 
practical solutions. Terracon has been 

providing practical engineering 
solutions for more than forty years. 

Our local expertise backed by 
extensive national resources 

allows us to help clients 
achieve success. 



TRU 
^ meeting your needs 

S T R E N G T H 
& S T Y L E 

Gage Premium Burnished 
CMU or Gage Split Face CMU. 
Distinctive style owners love, 
strength and flexibility 
architects demand. 

• Unequaled Quality & Sen/ice 
• State-of-the-Art Craftsmanship 
• Custom Block Shapes & Sizes 
• 17 Premium Burnished CMU 

and Split Face CMU Colors 
• Unlimited Palette of 

Custom Colors 

C A L L FOR SAMPLES 1.888.256.2575 

^ ^ ^ D I V . OF 
H E C ^ I L © 

DIV. OF SWEETMAN CONST. 

101 Industrial Drive 
Harrisburg, SD 57032 
concretematerialscompany.com 

GSI Geotechnical 
Services Inc. Superior service...practical solutions 

Construction Testing • Geotechnical Engineering • Environmental Consulting 

Des Moines 515.270.6542 \ www.gsinetwork.com 

J P - S E 

STRUCTURAL 

522 % EAST GRAND AVENUE 
DES MOINES. IOWA 60309 
PH: 515.288.7700 
ROC 615.288.7701 



A l l i a n t 
E N E R G Y 
Inlorslate 
Power and Light 

Create buildings that perform as good as they look 

Our non-residential new 
construction program provides a 
unique opportunity for the building 
owner and design team members 
to participate in an integrated 
design process that uses building 
performance simulation modeling to 
identify and implement cost-effective 
energy-efficiency strategies which 
add significant investment value. 

The buiidings features in this ad have not taken 
part in the program - they are shown for artistic 
purposes only 

& 2007 Alliant Energy 113109 3/07 JS 

Call 1-866-ALLIANT or visit our web site at 
www.alliantenergy. com/newconstruction 

qual 

The Attieneum, Vontz Center for ^ 

QUALITY ARCHITEaURAL COATINGS 
"Discover for yourself why painters love to use Diainoiid Vogel paint." 

Specify the best coatings system on your next project. Contact our Architect 
Services Department at: 866-DVP-SPEC or specOdiannondvogel com 

Diamond Vogel ^ 
Proudly made in Iowa since 1926 



When \()u bought your \ chit k-. >()u most likcK bought the safest 

vehicle. When you bought or built > ()ur house, n o u made sure 

it w as siriieturalh sound.Well, w h e n you buiki your next ofliee 

building, school, e luuch. parking garage, demand it s built with the 

highest class materials (;hoo.se precast/prestressed ccmcrete from 

Wells Concrete Protliicls. 

Offering a wide range of finishes and decorative patterns. Wells 

Concrete Products brings you enhanced surface solutions for 

unlimited design llexibilitv. 1 roni the strict surface codes of a food 

processing facilit) lo beautiful cast-in brick, we have the solution 

for Noii. 

Build with Confidence. Build with Wells Concrete Products 

Proituds 

Wells. MN 
800.658.7049 
vwvw.wellsconcrete.com 

01 

Deliver dynamic presentations and 
improve meeting productivity 

Bei ie l iK 

Business professionals trust AVI Systems and SMARTBoard' "interactive whiteboard 
solutions to make their presentations more productive, efficient and interactive. 

Experience the power: 
• TOUCH screen controls 
• WRITE in electronic ink 
• SAVE, print or email notes 
• HIGHLIGHT key information easily 

To experience SMART products in action call today for a demonstration. 

FOCUSED ON YOUR SUCCESS 

w w w . a v i s y s t e m s . c o m 

interactive whiteboard 

Systems 
AA/ Systems Designs, Integration & Service 



A L L i ; N r ) i - ; r < B L n z K i -
r r T i ENGINEERS INC. 

Geotechnical • Environmental • Construction Q.C. 

1660 109111 Slreel - Urbaiidale. Uma 50322 • (515) 252-18X5 • Fa.\ (515) 252-ISS8 

The following 2006 AIA Iowa Excellence in Croft Aword for Substonce 
Architecture Studio was Incorrectly credited In the 2006 State and Region 
Design Awards issue. RCS Millwork is the winner of the award. 

Substance Architecture Studio 
Craft Award 

RCS Millwork 

IT'S )UST WATER W I T H O U 

P R O V I D I N G : 
Concept Development & Budgeting Assi 
Consultation 
Engineering & Construction Document Services 
Smgle Source - Design/Build Services 

S iMCIAMZINCi I N N i l 
C O M I ' I ITF: FOUNTAIN : 
Structure 
Waterproofing 
Finishes 
Mechanical Systems 
Electrical & Control Systems 

5852 Baker Road 
Minnetonka, MN 5 5 : 
Contact: Greg Stoks 
Direct: 952-345-64^ 
www.fountaindesign: 

T H E W E I D T G R O U P 

3 a 
Y E A R S 

Congratulations to ttie design teams 
for [he James Van Allen and North 
Central schools. 

We are honored to have provided 
Energy and Daylighting Design 
Assistance for these award-winning 
projects. 

IfJEHCYSTAK 
rWITNER 

W W W . T W ( 3 I . C a M 



HOW A R E T H O S E N E W M A R K E T I N G M A T E R I A L S C O M I N G A L O N G ? 

M A U C K - G R O V E S 
B K A N 1) I N <i .111.* I> i; S I G N 

W W W . M A U C K G R O V E S . C O M 
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THE CONTRACTS 
MOST IN DEMAND] ON DEMAND 

Purchase paper contract 

documents and access 

them immediately! 

MA 

Convenient: 24/7 access to 
the most popular documents. 

Flexible: Purchase one or 
several documents—only the 
documents that you need when 
you need them. 

Fast: Print your document in 
a few minutes. 

It's easy 
Use the web site to select and 
purchase the document(s) you want. 

Print the documents—anytime and 
anywhere. 

Then complete them as you would any 

other paper document. 

#AIA Document AlOr -1997 
Sfodanl Fom olAan«m*nt B*tW9*n Otmtt utd ContTKM 

e>i but edpiymit a i STTfAATED SUU 

The AIA Documents-on-Demand eShop opens for 
business on March 15, 2007. During the initial phase, 
the following 10 contract documents will be available 
for purchase: 

AIOr^-1997 
A20r'^-1997 
G70r'^-2001 
G701/CMaT^'-2000 
0702^^^-1992 
G702/CMaT^-1992 
0703^^^-1992 
0704^^-2000 
O706T'^-1994 
O706AT'^-1994 

AIA Contract Documents 
THE I N D U S T R Y S T A N D A R D . 

T h e A m e r i c a n Inst i tute of A r c h i t e c t s To find out more now, go to p://aiadocsondemand.ihs.com 



641 .357 .5217 
www.andrewsprestressedconcrete.com 

.H iif i 
Conor*l« liMiu*lri«*. Inc 

402 .434 .1800 

CONCRETE INC 

1.800.732.4261 
www.ciprecast.com 

(OMAHA) INC 
402 .291 .0733 
www.coreslab.com 

800.426.1 126 
www.countyniaterials.com 

Mioii citictiii mt 

402 .895 .3848 
www.enterpriseprecast.com 

lEl 
1.800.727.4444 

www.fabcon-usa.com 

B i o l he... 

605.336.1 180 
www.gagebrothers.com 

763.425.5555 
www.hansonsm.com 

Since 1897 
C o n c r e t e Products Inc. 

800.336 .6546 
www.molin.com 

P r e s i r e s s e d C o n c r e t e , Inc . 

316.283.2277 

800.658.7049 
www.wellsconcrete.com 

V e r s a t i l 

S u s t a m a b I 

r 
P C I 
Certified Plant Serving the midwest. 

MIDWEST PRECAST 
A S S O C I A T I O N 

DESIGNERS / MANUFACTURERS / INSTALLERS 

Each of our MPA members is dedicated to the highest standards in the 

design, production and installation of precast, prestressed concrete. 

They maintain their facilities, as well as the manufacturing of products in 

accordance to stringent PCI Certification and industry standards. 

952.806.9997 • mike@midwestprecast.com • www.m/dwestprecost.com 

Use our Experience to Your Advantage 
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