
I I V D I A X A 

A R C H I T E C T 
RICAN IN 

OF 
Architects 

NOV 2 8 I960 

UBRARY 

GEORGE EDSON DANFORTH. AIA 

PVEMBER,1960 



c o 

r 

A B O V E T R I M A V A I L A B L E 

F O R A L L B L U M C R A F T P O S T S 

P I T T S B U R G H 

S E N D F O R C O M P L E T E G E N E R A L C A T A L O G O F A L U M I N U M R A I L I N G S A N D G R I L L S 

r « o v . . . . u T , o . n «V « H . M C R A F T O F P I T T S B U R G H • • 4 60 M E L W O O D S T . . P I T T S B U R G H 13, P E N N S Y L V A N I A 



the I N D I A N A A R C H I T E C T 
O f f i c i a l J o u r n a l , I n d i a n a S o c i e t y o f A r c h i t e c t s , 
A C h a p t e r o f T h e A m e r i c a n I n s t i t u t e o f A r c h i t e c t s 

3 6 3 7 N o r t h M e r i d i a n S t r e e t 
I n d i a n a p o l i s 5 , I n d i a n a 

Volume 4 November, 1960 

P . O . B o x 5 5 5 9 4 
W A l n u t 5 - 2 3 2 5 

Number 7 

O f f i c e r s a n d D i r e c t o r s 

I n d i a n a S o c i e t y of A r c h i t e c t s 

President 
W A Y N E M . W E B E R , A I A 

T c n e Haute 

Vice-President 
W A L T E R S C H O L E R , J R . , A I A 

Lafayette 

Secretary 
F R A N E . S C H R O E D E R , A I A 

Indianapolis 

Treasurer 
G E O R G E N . H A L L , A I A 

G a r y 

Executive Secretary 
D O N E . G I B S O N 

Indianapolis 

District Directors 

R A L P H R O B E R T K N A P P , A I A 
Evansville 

H A R R Y J . H U M B R E C H T , A I A 
Fort Wayne 

G E O R G E N . H A L L , A I A 
G a r y 

A L F R E D J . P O R T E O U S , A I A 
Indianapolis 

W A L T E R S C H O L E R , J R . , A I A 
Lafayette 

J A M E S L . W A L K E R , A I A 
New Albany 

J O H N P. G U Y E R , A I A 
New Castle 

E D W A R D J . M A L O , A I A 
South Bend 

W A Y N E M . W E B E R , A I A 
Terre Haute 

Directors-at-Large 

D O N A L D E . C L A R K , A I A 
Indianapolis 

H A R R Y E . H U N T E R , A I A 

Indianapolis 

E D W A R D D . P I E R R E , F A I A 
Indianapolis 

R O B E R T J . S C H U L T Z , A I A 
South Bend 

F R A N E . S C H R O E D E R , A I A 
Indianapolis 

R A Y M O N D S. T H O M P S O N , A I A 
Indianapolis 

CONCERNING THE COVER 

Professor George Ed son Dan forth, AIA, 
head of the Department of Architecttire 
at Chicago's Illinois Institute of Tech
nology, visited Indianapolis last month to 
discuss the possiblity of establishing a 
new school of architecture in Indiana. 
He is pictured on this month's cover in 
front of Indianapolis' new City-County 
Building, which is now under construction. 

The cover design this month was provided 
through the courtesy of the United States 
Steel Company, who also sponsored Pro
fessor Danforth's trip to Indianapolis* 
The color portrait was made by Louder-
milk Studios, Indianapolis; background 
montage by Professional Photography 
Studios, Indianapolis. Transcript of meet
ing (starts on Page 10) from recordirig 
by Graham Electronics, Indianapolis. 

The Indiana Architect is edited and published monthly in 
Indianapolis by Don E. Gibson and Associates, 3637 North 
Meridian Street, P. O. Box 55594, Indianapolis 5, Indiana. 
Editorial and advertising policy is governed by the Public 
Relations Committee, Indiana Society of Architects, John 
D. Martindale, chairman. 

Current average monthly circulation is 3,200 copies, in
cluding all resident and non-resident Indiana architects, 
school officials, selected public officials and members of 
the Indiana construction industry. Further information 
and advertising rales available on request. 
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DIFFERENT? 
Beciiitiful, versatile M E X I C A N GLASwS 

MOSAICS permit the architect to design simple 
solid masses, geometrical patterns . . . or, by 
choosing from a l icli range of shades and colors, 
he may design intricate murals and works of art. 

MEXICAN GLASS MOSAICS were chosen by 
Victor Griien and Associates for the exterior of 
L. S. Ayres in the Glendale Shopping Center, -
also by Associated Indiana Architects for tho 
new Indiana Employment Security Building. 

B L A K L E Y 
Q%anUe, M c v M e S . J j £ e 
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Edmund Purvis Resigns AIA Post 
Edmund Randolph Purves, FAIA, Executive Director of 

The American Institute of Architects since 1949 and a mem
ber of the Institute staff since 1941, has resigned as staff 
chief of the national professional society effective Dec. 31. 
He will be succeeded by William H. Scheick. AIA, vice 
president of the Timber Engineering Co., and former Execu
tive Director of the Building Research Institute, National 
Academy of Sciences. The resignation and apijointment oc
curred at a Sept. 30 meeting of the AIA Board of Directors 
in Las Vegas, Nevada. 

Mr. Purves' contract as Executive Director expires at 
the end of 1960 and he had notified the Board more than a 
year ago that he wished to leave the post no later than 
January, 1962. A search for a successor was instituted by 
the Board at that time. Between Nov. 15, when he joins the 
Institute staff, and January 1, 1961, Mr. Scheick will hold 
the title of Managing Director. 

AIA President Philip Will, Jr., FAIA, announced that, 
notwithstanding the resignation, "the Board has prevailed 
upon Mr. Purves to accept a new contract for 1961 in which 
he will bear the title of Consulting Director and discharge an 
assignment which needs his demonstrated leadership, wis
dom, and great prestige." 

"We fully respect Ned Purves' wish to relinquish his In
stitute duties by 1962," Mr. Will said, "and we do not wish 
to unduly burden a man who stands unique in our profes
sion for the contributions he has made to America's archi
tects and their professional society. At the same time, the 
Board felt that perhaps we could ask one more substantial 
favor from Mr. Purves and we were most delighted that he 
accepted a further one-year assignment." 

During 1961, Mr. Will disclosed, Mr. Purves has agreed 
to advise the new Executive Director on a continuing basis, 
to tour AIA regions to strengthen communication between 
the Octagon headquarters and the profession in the field, 
and to represent the Institute abroad in international pro
fessional conferences, "an area of professional participa
tion in which we have been embarrassingly weak." 

"Accordingly," he said, "we are in a doubly fortunate 
position. We not only find ourselves able to retain the serv
ices of Edmund Purves, but we have a bright new star in 
William Scheick. We had despaired of finding a successor of 
comparable stature to the present Executive Director. We 
are happy to say that we now have one." 

Mr. Will declared that Mr. Purves, in his 30 years' 
participation in AIA affairs, "has created a record of serv
ice and accomplishment which will stand alone in the histoi-y 
of the professional society." 

"Many people, of course, have devoted themselves con
scientiously and well to the affairs of the profession and 
the public it serves," Mr. Will said. " I have the honor at 

this time to serve the AIA as its President. However, presi
dents come and go, as do other officers and committee 
chairmen on all levels of professional activity. We look to 
the Executive Director for the knowledge, leadership, and 
judgment which give us direction and purpose. In Edmund 
Purves, we have found all of these qualities. When he 
joined the Institute headquarters staff in 1941, we had a 
membership of 3.000, lacked any form of contact with the 
Federal government, and enjoyed little or no recognition 
as a profession with a service of high value to the commun
ity. Today, we number nearly 14,000 members, have 131 
Chapters and 12 State societies, maintain effective and wide
spread liaison with the government, business community, 
and building industry, and hold a prestige second to no 
other profession. In large measure, we look to Mr. Purves 
as the source of this strength and vitality. 

" I t is for these reasons, which also include our genuine 
personal devotion to the man himself, that we are very 
happy to be able to depend on him for still another, if 
shorter, period of distinguished service," Mr. Will said. 

Mr. Purves, born in Philadelphia on June 20, 1897, at
tended the University of Pennsylvania. He interrupted his 
architectural studies in 1917 to join the American Field 
Service of the French Army, later transferring to the A.E.F. 
His service in six major engagements was recognized by the 
Croix de Guerre with Silver Star and other decorations. Re
turning to the university at the close of World War I , he 
was awarded a Bachelor of Science degree in Architecture in 
1920. In the same year, he was a finalist in the Paris Prize 
design competition. After a period of study and travel 
abroad, Mr. Purves began architectural practice in Phila
delphia in 1927. He became a member of the Institute in 
1930. From 1936 to 1938, he served as President of the 
Pennsylvania Society of Architects. From 1938 to 1941, he 
was a member of the national AIA Board of Directors. He 
became Washington Representative for the AIA in 1941, 
leaving the following year to join the Seventh Air Force in 
the Pacific as Chief of Counter-intelligence. During 1944, in 
his absence, he was named as a Fellow of AIA. In 1945, Mr. 
Purves resumed his post as Washington Representative. A 
year later, he was appointed as Director of Public and Pro
fessional Relations, assuming the post of Executive Director 
in 1949. He is an honorai*y member of the Royal Institute of 
British Architects; an honorary corresponding member of 
the Royal Architects' Institute of Canada; holds the AIA's 
coveted Kemper Award and special commendations from 
the HHFA and the U.S. Atomic Energy Commission—the 
latter for his service on the AEC's Advisory Board on Con
tract Appeals—and has served on the Committee on Eco
nomic Policy of the U.S. Chamber of Commerce, and as 
chairman of the Public Works Advisory Committee of the 
General Services Administration. 



Steel 
Aluminum 

Enamel 

Indiana State School for the 
Deaf, Indianapolis. Archts.: 
McGuire, S h o o k , Compton, 

Richey & Assocs., In
dianapolis. Gen Con.: 
Berling & Sons, India
napolis. A l u m i n u m 
Windows and Doors: 
Valley Metal Products 
Co. 

Building Products 
Engineered to Meet Exacting Specifications 

Serving Schools . . . Public Buildings 

Churches . . . Commercial Buildings 

ALUMINUM and STEEL 
CURTAIN WALL and WINDOW WALL 
ALUMINUM and PORCELAIN FACIAS 
SKY DOMES, PLASTIC MATERIALS 
PORCELAIN ENAMELED PANELS 
ALUMINUM and STEEL CANOPIES 

TOILET PARTITIONS 
FORMED ALUMINUM and STAINLESS STEEL 

Unit Erection and Installation Provided 
By Factory Trained Erectors 

Architectural '"""p,';";""''' 
Building Products Co. 

1433 N. Meridian St., Indianapolis, Indiana 
ME 4-8351 

T O 
T H E 

P O I N T 
HOW ARCHITECTS CAN GET 

TWO BIRDS WITH ONE STONE 
A N e w C o n v e n i e n c e For A r c h i t e c t s and general 
contractors is provided by contract hardware distr i
butors who are now handling Overly engineered 
doors in addit ion to their regular hardware lines. 

The advantages to the architect are multiple: You 
receive a more certain assurance of quality and uni
formity, when the contract hardware distr ibutor co
ordinates both the door and hardware scheduling 
and engineering. The general contractor looks to 
only one subcontractor for the responsibil ity for 
metal doors, frames and builders hardware. You not 
only get what you specify, but you'l l get it faster. 
Ask your architectural hardware consultant to check 
on the new Overly plan today. 

* * * 
Experience Really Counts, according to one 
Virginia architect. This gentleman notes the trend 
to substituting low price for quality as the purchas
ing criterion for many custom building products. 
As a representative of the building owner, he feels 
that a general contractor shoidd only be permitted to 
substitute materials other than specified when an 
appropriate credit is given to the building owner for 
effecting the substitution. In his experience, substi
tute materials often don't perform as represented, 
resulting in higher maintenance costs. Quality and 
experience may cost a little more, but you can't 
afford to do without them. 

» • * 

When Special Mortising for concealed type 
hardware is required in doors and frames, the ar
chitect will save confusion and possible delays by 
indicating which openings are affected, and out
lining this in the Hollow Metal Section of the 
sijecifications. This is especially important if 
hardware is to be purchased under an allowance, 
so that the door manufacturer may properly 
estimate the mortising charges involved at the 
time of bidding, and not have to seek an extra 
after the hardware schedule is written. 

Manufacturers of hol low metal products , s ta in less 
steel e n t r a n c e s , archi tectura l metal work , church 

sp i res and c r o s s e s . 
"To The Point" is published for the interest of the architec
tural profession. Comments you write will be discussed 
anonymously in this column. Write: H. W. Wehe, Jr., 
Executive Vice President, Overly Manufacturing Company, 
Greensburg, Pa. Other Overly plants at St. Louis, Mo., 
and Los Angeles, Calif. 



AIA Announces 1961 
Reynolds A w a r d Program 

The American Institute of Architects has announced that 
it will receive nominations for the fifth annual $25,000 R. S. 
Reynolds Memorial Award, largest award in architecture. 

"This international award is conferred each year on an 
architect who has designed a significant work of architec
ture using aluminum creatively," Edmund R. Purves, Ex
ecutive Director of the AIA said. 

Prime consideration is given the creative value of the 
architect's contribution to the use of aluminum and its 
potential value on the architecture of our times, Mr. Purves 
explained. 

An architect may be nominated by anyone, including him
self or his f irm. 

Mr. Purves said that the AIA this year, for the first time, 
was encouraging newspaper, magazine, radio and television 
editors to nominate local architects whose buildings are 
eligible. 

To be eligible, the building should have been completed 
between January 1, 1958 and January 1, 1961—although the 
AIA Jury may consider earlier work if it desires. The design
er should have used aluminum in a creative manner. 

Nominations should include: the architect's name and 
address, the name and location of the structure, and the 
date it was completed—and the name and address of the 
person making the nomination. 

Nominations should be sent to: The Reynolds Award, AIA, 
1735 New York Avenue, N.W., Washington 6, D.C. 

The Award, which may be given to any type of structure, 
was established four years ago by the directors of Reynolds 
Metals Company in memory of the firm's founder, the late 
Richard Samuel Reynolds. 

It is administered by the American Institute of Archi
tects. 

In addition to the $25,000 honorary payment, the recipient 
also receives an original piece of sculpture especially cre
ated by a prominent contemporary artist. 

The 1960 A w a r d was conferred on Professor Jean 
Tschumi, noted Swiss architect, for the Nestle's International 
Heaquarters Building in Vevey, Switzerland. The sculpture 
he received was designed by William Zorach. 

Six Australian architects won the 1959 Reynolds Award 
for the Sidney Myer Music Bowl in Melbourne; seven Bel
gian architects were recipients of the 1958 Reynolds Award 
for the Transportation Pavilion at the Brussels World's Fair; 
and three Spanish architects received the 1957 Reynolds 
Award for a building in Barcelona. 

An American architect has yet to receive the Reynolds 
Award. 

The AIA said nominations for the 1961 Reynolds Award 
would be accepted until December 12, 1960. 

Architects practicing in any nation are eligible. Member
ship in a professional society is not required. 

Programs giving details of the Award will be sent by the 
AIA to each one of the members of the Institute, number
ing over 13,000, as well as to all foreign architectural soci
eties. 

The Award with the $25,000 honorarium and the sculpture 
will be formally presented at the annual convention of the 
AIA in Philadelphia, April 25-28, 1961. 

U. of I. Architectural 

Fellowships Announced 
The Department of Architecture of the University of 

Illinois at Urbana announces the competition for the Francis 
J. Plym Fellowships in Architecture and Architectural En
gineering for 1960-61. Each Fellowship carries a stipend 
of $2000 for six months of travel and study in Europe. Those 
eligible are students in architecture who received their 
undergraduate degrees in architecture from the University 
of Illinois and who will be under thirty years of age on 
June 1, 1961, if time spent in military service is excluded. 
Submissions, consisting of work done since graduation, will 
be due at the Department by Januaiy 3, 1961. 

The Department also invites applications for graduate 
fellowships and assistantships for 1961-62. The Fellowship 
stipend amounts to $1500 plus tuition and fees. The salary 
for half-time assistantships is $1900 for nine months plus 
exemption from tuition and fees. Applications from archi
tectural graduates of schools in other countries as well 
as the U.S. are welcome but all applicants should be in ap
proximately the upper ten percent of their graduating class. 
Applications for these fellowships and assistantships are 
due on February 15, 1961. 

For additional information and application forms, write 
to Professor Alan K. Laing, Department of Architecture, 
University of Illinois, Urbana, Illinois. 
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S e r v i n g the Ind iana C o n 

s t ruc t ion I ndus t r y f o r a lmost 

hal f a c e n t u r y . 

BUILDING^SPECIALTIES 
Represen t i ng A m e r i c a ' s ou t 

s tand ing c o n s t r u c t i o n in 

d u s t r y m a n u f a c t u r e r s , 

i n c l ud i ng : 

JOHNS-MANVILLE Transite and 
Transitop. 

MILLS Metal Partitions. 
ATLANTIC METAL PRODUCTS Hol

low Metal Doors & Frames 
KINNEAR Rolling Steel Doors 
DUSING & HUNT Industrial Doors. 
FEDERAL CEMENT Precast Roof 

Slabs & Wall Panels. 
CUPPLES Aluminum Windows and 

Curtainwall. 
KNAPP Metal Trim. 
M C M I L L A N P R O D U C T S Dem-a-top, 

Dem-a-glaze & Demicon. 
ALCOA Alply Panels. 
WOODALL Lamidall. 
CLAD-REX Vinyl Covered Alumi

num. 
REFLECTAL Koolshade Sunscreen. 
COLONIAL HITES Aluminum & 

Porcelain Letters. 

For q u a l i t y b u i l d i n g ma

te r ia ls , w i t h c o m p l e t e insta l 

l a t i o n , e r e c t i o n a n d se rv i c i ng 

fac i l i t ies , see 

BUILDING^SPECIALTIES 
1314 West Washington St., ME 2-8503 

Indianapolis, Indiana 

I S H E R E ! ! 

O F F I C E I N T E R I O R S 

6 0 3 E. V/oshington St. MEirose 5-7301 

F R E E P A R K I N G 

For the Family Man of Adventurous Spirit . . . 

JAGUAR 3.8 L I T R E F A M I L Y 
S P O R T S SEDA]\ 

The brilliant new S-passenger "Three-Point-Eight" sedan 
is the ideal Jaguar for the sports car enthusiast with a 
family! COMPACT, without sacrificing roominess and 
lu.xury, it incorporates such features as optional power 
steering, automatic transmission, 4-wheel disc brakes, 
polished walnut dash and glove leather upholstery. Power
ed by the famous 3.8 litre XK engine, the proud new 
Jaguar has a top cruising speed of 120 m.p.h. . . . the 
"fastest sedan of its class in the world." See the other 
1961 Jaguars, too . . . the luxurious Mark IX sedan and 
the XK 150 sports models . . . at your nearest Jaguar 
dealer, or at 

MIDWEST DISTRIBUTORS, Inc. 

2330 North Meridian Street — Indianapolis, Indiana 



Reynolds Student Prize Created 
Creation of a Reynolds Aluminum Prize For Architec

tural Students, with a top award of $5,000 to be divided 
equally between the winning student and his school, has 
been announced by the American Institute of Architects. 

The prize will be administered by the A.I.A. under a 
program sponsored by Reynolds Metals Company, A.I.A. 
Executive D'''ector Edmund R. Purves said. 

Under the program a $200 prize will be awarded to 
the student in each participating college of architecture 
who submits the best original design for any type of build
ing component in aluminum. Each school will handle its 
own judging in any way it chooses. Participants must be 
third year, fourth year, or graduate students. 

The winning design from each school of architecture 
will be judged by a jury of three distinguished architects 
chosen by the A.I.A. 

For the initial year's program, each school must com
plete its judging by February 1, 1961, with winning designs 
to be submitted to the A.I.A. by February 13, 1961, for the 
national competition. The national prize will be awarded 

at the A.I.A. Student Convention in April, 1961, in Phila
delphia. 

To date 31 schools of architecture have given formal 
notice of participation in the prize program, including the 
University of Notre Dame. 

David P. Reynolds, Executive Vice President of Rey
nolds Metals Company, said the student prize was estab
lished to encourage creativity and inventiveness in archi
tectural design, and to foster the interest of the nation's 
future architects in the design potential of aluminum as a 
versatile building material. 

"We anticipate that many practical designs suitable for 
general application in the building industry will result from 
this program," Mr. Reynolds said. 

This is the second competition for distinguished archi
tectural achievement to be sponsored by Reynolds Metal 
Company and administered by the American Institute of 
Architects. The R. S. Reynolds Memorial Award, a $25,000 
international award for distinguished design by architects 
and architectural firms, is now in its fifth year. 

N e w Arch i tec ts in Ind iana 
The Indiana State Board of Registration for Architects 

recently announced the names of twenty-three architects 
who successfully passed the 1960 State Architects' Exami

nation. Final grading of the examination papers took place 
on October 13th and 14th in Indianapolis. 

The successful applicants were: 

Thomas T. Solley, 
8160 Sycamore Road, 
Indianapolis 20, Indiana 

James Edwin Rennard, 
2010 Ruth Drive, 
Indianapolis 20, Indiana 

David Joseph Albright, 
3311 Kinser Pike, 
Bloomington, Indiana 

Fredric V. Schroder, 
4022 Meadows Drive, Apt. E-1, 
Indianapolis, Indiana 

James Gerard Ochs, 
509-F S.E. First Street, 
Evansville, Indiana 

Michael Charles Sutton, 
3425 Ellen Drive, 
Indianapolis 24, Indiana 

James Edward Burlage, 
4330 Fairfield. 
Fort Wayne, Indiana 

John Morris Walters, 
215 East Wabash, 
Crawfordsville, Indiana 

William Douglas Farmer, 
54059 Burdette Street. 
South Bend, Indiana 

Andrew Michael Toth, 
1218 Black Oak Drive. 
South Bend 17. Indiana 

Robert Allen Blakeslee, 
3671 N. Penn. Blvd.. 
Indianapolis, Indiana 

Robert Allen Kissinger. 
109 Villa Drive. 
Sellersburg, Indiana 

Ronald Keith DeLap, 
8025 Meadow Lane, 
Indianapolis, Indiana 

William Joseph Lindsey, 
614 S. Seventh Street, 
Vincennes, Indiana 

David Lee Richardson, 
6642 Brookhaven Drive, 
Indianapolis, Indiana 

Phillip Neale Perry, 
2006 E. McGalliard. 
Muncie, Indiana 

Richard Harry Shannon, 
1212 S. Randolph, 
Garrett, Indiana 

James Charles Sherbondy. 
2416 Garden Park Drive, 
Fort Wayne, Indiana 

Philip Roger Cohen, 
6861 Magoun Ave.. 
Hammond, Indiana 

William B. Haynes, 
1207 N. Forest Avenue, 
Indiana University, 
Bloomington, Indiana 

Lawrence Carl Olson, 
(Orig. from Logansport) 

420 E. Garfield, 
Tempo. Arizona 

Wayne Elbert Spangler. 
(Orig. from Logansport) 

812 N. Wilson. 
Rice Lake. Wisconsin 

Charles Eugene Pye, 
(Originally from Indpls.) 

206 Flint Hill Road, 
Vienna. Virginia 



School of Architecture Discussed 

(Editor's Note: This month we have borrowed a reporting 
technique used frequently by our British architectural friends 
in their monthly Journal of the Royal Institute of British 
Architecture. We are reproducing for you a complete tran
script of a meeting held in Indianapolis on October 27th; the 
topic for discussion that evening regarded possibility of estab
lishing another school of architecture in Indiana. 

Guest speaker for the evening meeting was Professor 
George Edson Danforth, AIA, chairman of the Department 
of Architecture at the Illinois Institute of Technology in 
Chicago. Other guests included Mr. William S. Birney, AIA, 
of Pittsburgh, architectural representative for United States 
Steel Corporation; Mr. Sam McFarland, Jr., director of sales 
for V. S. Steel in Indianapolis; Mr. Roger Grimshaw, assist-
and director of sales for U. S. Steel; Mr. Donald Mattison, 
director of John Heron Art School, Indianapolis; Mr Adolph 
Wolter, Indianapolis sculptor; and Mr. Clay Trusty, City 
Editor of the "Indianapolis News." Approximately forty archi
tects attended the Indianapolis District meeting. 

A brief business session preceded the discussion on a 
school of arcltitecture; this portion of the meeting is not 
included in the following transcript.) 
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GEORGE EDSON DANFORTH, AIA 

Al Porteous (Indianapolis District President): I would 
like to introduce to you again Mr. F. A. McFarland, man
ager of sales in Indiana for the United States Steel Cor
poration. Mr. McFarland has been here in Indianapolis for 
about a year and a half; formerly he was with U.S. Steel 
in Pittsburgh, specializing in stainless steel products sales. 
Here he is interested mainly in selling steel, anything that 
has steel in it—buildings, pliers, cars, anything. Especially, 
I think he's interested in getting closer to us architects in 
bringing the stoi-y of what they can do for us. 

Mr. McFarland: Thank you very much, Mr. President. 
Members of the Indiana Society of Architects and guests. I 
am happy to i)e here with this assemblage this evening, but 
I feel somewhat out of place. I feel somewhat like a mid
wife, possibly witnessing the birthpains of a very illustrious 
being: in this case, the new-being or the new-born would 
be, perhaps, your new school of architecture. 

So I am somewhat out of it, and I admit it. But I do feel 
priviledged to have the opportunity to introduce to you 
gentlemen this evening, a person who is eminently quali
fied to participate in a discussion of the educational aspects 
of the architectural field. This gentleman's qualifications in
clude, first of all, having been born in Kansas, though fortu
nately there has been no affiliation with the University of 
Kansas scandal out there of proselyting their athletes. I am 
happy to know this, for we wouldn't want anyone in Indiana 
to l)e accused of such a thing. 

Professor George Edson Danforth has the educational 
background of a Bachelor of Science Degree in Architecture 
from Armour Institute of Technology in Chicago, having 
been graduated in 1940, with graduate study from 1940 to 
1943 at Illinois Institute of Technology. 

From 1940 through 1949, with several years out for service 
in the U.S. Navy, Professor Danforth gained experience in 
the teaching ranks of I . I . T. In 1949, he went to Western 
Reserve University as Professor and Chairman of the De
partment of Architecture. He remained as Western Re
serve in this capacity until 1959, when he returned to Illinois 
Tech as Professor and Director of the Department of Archi
tecture. 

He is a member of the American Institute of Architects, 
Chicago Chapter, where he is on the committee on Education 
and Registration; a member of the A.I.A. Cleveland Chapter, 
where he was chairman of their Educational Committee. He 
belongs to the American Society of Engineering Education, 
is a licensed architect in Illinois, Ohio and Iowa. 

There are many other facets to his experience, including 
five years of association with Mies van der Roe, several 



projects with Raymond Loewy, and serving for the past sev
eral years as architectural consultant to U. S. Steel. He has 
just returned from a tour of Europe where he conducted 
seminars on new developments in the American curtain wall 
construction field: earlier this evening he was telling of some 
vei-y interesting experiences over there. I am pleased to 
present to you Professor George Edson Danforth. 

Professor Danforth: Thank you very much, friends. Mr. 
President, colleagues and guests, that makes me feel very 
old, all of those things. 

I told Al Porteous when we spoke in August that I would 
not give a long, formal speech. This would be boring; this 
would not get down to the kind of discussion that I think may 
bring out questions which I hope may help you and will cer
tainly help me. I certainly do not propose to tell you what 
you should do in formulating a new school or architecture 
in Indiana, or where specifically it should be. But I would 
like to just go over some thoughts alx)ut the problems of an 
architectural program, which I hope then will stimulate some 
discussion amongst us in which 1 can participate and learn 
from you, too. 

There are obvious advantages of having any professional 
program in a community; we need not elaborate on that 
too much, I think. The distinction of having it as such, in a 
community, the contribution that the professional faculty 
and the students can give to the civic development and the 
civic life of the community, the people it attracts as lec
turers, guests, and so forth. This is vei-y important, but 
I think it should not be the motivation as such for a school, 
it should be the result of a good professional program. 

I think that in placing a professional program, and let us 
say in architecture since that is the subject at hand, in a 
community, the community must provide something in sup
port of the program. It should provide the means, to a 
certain degree, of employment of the students (not that they 
all have to be right there when they work in the summer). 
It should provide within its complex the development of the 
city; it should provide the means by which the student 
broadens himself outside the classroom and the drawing 
board activities. 

I will speak in a moment, or at least infer, the feelings 
I have about an architectural program within the complex of 
other disciplines within an educational institution. I have had 
the opix)rtunity of working within two, the one at Illinois 
Tech and the one at Western Reserve in Cleveland. Prior 
to 1940, Illinois Tech (it was Armour Tech then) was strictly 
an engineering school; it had no liberal arts program to 
speak of, just token jestures of these classes. President 
Fields, then president of Armour Tech, was, I think, a very 
far-sighted man in that he affected the merger of Armour 
Institute of Technology with the Lewis Institute of Arts and 
Sciences, thereby forming Illinois Institute of Technology in 
1940. 

It was a great move, an important move educationally 
in this country, to involve disciplines other than mere tech
nical training, to relate education to technical training. You 
can train anyone; but you also have to educate them to make 
use of that training, to give them a sense of judgment to 

apply the proper techniques that they use. M. I . T. has gone 
in this direction, greatly elaborating upon their humanities 
program; other schools are doing so also. 

To say it in another way, I think that an architectural 
program or curriculum is both a means of training and a 
means of education. It is certainly not an end in itself, but 
rather depends on, and serves, a philosophy. The absence of 
a philosophy in any architectural curriculum is not a virtue 
but a weakness. A curriculum without some philosophy sup
porting it, in guiding it, in giving it force, is not broad and 
wide, it is not even neutral; it's nebulous. 

I think that a philosophy upon which a realistic program 
in architecture may be based is certainly essential in an 
architectural curriculum; and it should accomplish two prin
cipal objectives. (I shall speak general in terms now, not 
getting down to the contents of the curriculum; I don't think 
we are concerned with that at this particular point.) It should 
accomplish the objective, first, of acquainting the student 
with the necessary technical subjects for his work as a pro
fessional. How this is accomplished can be done in many 
ways; there are many roads to Rome. But this is one of the 
ends which a professional curriculum in architecture should 
accomplish. 

The other, then, is to provide the student with the cul
tural education to work in the social and the natural sciences 
and the humanities. In addition, there are courses of par
ticular im|X)rtance to the architectural planner, such as 
urban sociology, political science and so forth. 

To accomplish these twin principals, it is of course neces
sary to have a curriculum which will serve some philosophy. 
To carry out the curriculum there must be a staff with the 
members selected for their ability to compliment and further 
this philosophy. I think to give any program real force, there 
must be unity. Unity is not in a program, unity is in thought; 
if there is no unity in thinking, no program is going to make it 
so. This does not mean that everybody must think alike, but 
there must be unity in spirit, I think, in supporting through 
the staff an architectural program based upon some phi
losophy which the staff is in agreement upon. 

I have found as a valid way of teaching that there must 
be a recognizable system; (I hate to use that word, it has 
bad connotations sometimes; so bear with me on the in-
teipretations I give i t ) . A recognizable system in an educa
tional program has an overall coherence and consistency 
throughout its development. Such a program must make use 
of an ordered sequence of studies in which the successive 
parts depend upon the understanding of preceding funda
mentals. 

The program should provide a curriculum in which 
the student develops his understanding through his own 
investigation and the evaluation of his esthetic and creative 
experience. Certainly a program, when it is formed, should 
be concerned with the right use of materials, with clear 
construction in its proper expression. Again, how that is 
taught is a matter of the individual school. 

A building is a work, and not a notion. Therefore, I think 
that a method of work, a way of thinking, a way of analysis, 

(Text Continues on Page 14) | ) 
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School of Architecture 
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should be the essence of architectural education. Such an 
ordered system, a way of work, should dispel any confusion 
in the mind of the student and should promote comprehen
sion of both the possibilities and the limitations in a prob
lem. 

Now the value of repartee amongst Hie faculty in follow
ing their teaching objectives must not be underestimated. 
The instability of a part-time faculty, I have found, carmot 
develop a coherent program. One of the difficulties at 
Western Reserve when I went there and formed the new 
curriculum was that the program for a number of years had 
been kind of sustained by willing and well-meaning architects 
from the community, who would come in two or three hours 
a day, as they could get free from their work, to keep the 
program going until something else could be done. 

This went on for a long period of time without any real 
nucleus of intellectual and academic and cultural direction 
being given to the students. The staff was not unified for the 
simple reason that they were not there long enough to form 
a consensus of thinking about the problems of architectural 
education. It was not their fault; they were helping to keep 
the program going. But it developed, and consequently 
showed itself to be not a sound basis of architectural educa
tion. 

However, not having a part-time staff certainly is not to 
underestimate the importance of augmenting the teaching 
by the active engaging of the faculty in the professional 
field. This makes possible the integration of professional 
practice in community problems in the teaching program; 
it provides an important balance which is effective for the 
faculty themselves. And furthermore, it permits the faculty 
to demonstrate for the students and for the other faculty 
members their principles outside the classroom. 

I wish to stress, as I said, the importance of education in 
an architectural program, above the acquiring of profes
sional techniques. The curriculum is far richer, education
ally, when it derives the support of courses from other dis
ciplines within the associated or associating institutions. 
No longer, if it ever was, is architecture simply a training: 
there is no other profession, as 1 tell the freshmen when 
they come and I talk with them the first day of the school 
year, there is no other profession which incompasses so 
much of the structure of civilization than does architecture 
and planning, and sometimes it is difficult to separate the 
two. From the design, shall we say, of the teacup to the 
city. 

Few professionals come in to such intimate contact with 
people, from the client who may be highly-educated and 
sophisticated, to the laborer on the job. This takes a kind 
of training for students to prepare them to handle this intelli
gently and with understanding. 

Now you have a big problem ahead of you, I need not 
tell you that. It is a formidable one: Where to put the school; 
who should be connected with it; how you will support it; 

1 what in time will be the contents of the program itself; how 

shall the philosophical structure upon which the program is 
based be determined, and by whom; and many other ques
tions. Questions that you yourselves, of course, are going 
to have to answer. You know the situation in Indiana much 
better than I , and I would not presume to say any of these 
things in the specific. 

Before we get into the question period, I would like to 
say a word about planning in an architectural program. I 
feel very strongly, from the experience of having gone 
through an architectural program in which some of the 
courses were devoted to the fundamental problems of city 
and regional planning and the functions of buildings, that 
planning is an important part of an architectural curriculum. 
At Illinois Tech, we are just graduating in June the first stu
dents of a new four-year undergraduate planning program; 
there are only about five or six students graduating this 
June. In forming this program, we are working on it as a 
kind of experiment, observing to see what the students are 
like when they come out of it, whether they are measurably 
better prepared within this particular area than those who 
get plamiing from our architectural program, which still 
includes three years of planning courses in the third, 
fourth and fifth years. 

But I do feel from experience, and from looking at the 
general architectural act, that the architect no longer in the 
main really is separated from the problems of city and re
gional planning. Perhaps some of us are separated, indi
vidually, but I am thinking of the profession as a whole. 
Therefore, we have found, and I feel strongly, that some in
doctrination at the undergraduate level into the fundamentals 
of city and regional planning problems is, again, one of 
those broadening and necessary areas to which an architect
ural student should be subjected. 

Whether we shall keep this four year program in plan
ning is, at the moment, dubious: some of us feel that maybe 
it is not serving the ends to which we had hoped it would. 
We may drop it, we may not; we are quite undecided at 
the moment. We are observing, through three years of grad
uates, to see what happens. 

I don't know what you are planning, or if you have gotten 
to this point or not in your programming on the curriculum; 
I suspect you are not quite at all at that stage, but those 
are some thoughts of mine. 

But maybe now I can answer some of your questions, or 
discuss them with you, relative to your thinking and your 
ideas about this possible step. 

Lloyd Scholl: Do you have established in your program 
the cost basis per credit hour per student, or any other such 
cost denominator, upon which you base your budget? 

Professor Danforth: No, we haven't, but let me speak 
around that a little bit. I know the Deans may have that 
figure, and they may be sitting on it way up there in their 
cubicals; but I have not found that figure, myself. 

At Illinois Tech, as opposed to Western Reserve, we have 
a flat tutional rate; twelve or more credit hours per semes
ter represents a full-time load; below this the fee is 
charged at one-half rate. At Reserve, the student is charged 
by the credit hour, $26.00 or $28.00 per hour now, I believe. 



These are just different ways of approaching the same 
problem, and I think they more or less balance out. 

I do not have any figures, nor have I ever heard that it 
is calibrated in the particular way you asked. We have 
a budget, of course, which is made up of faculty salaries, 
my own and the faculty's estimate of what we need in sup
plies throughout the year, lecture fees, and a few things 
of this nature. Although it is not directly related, we can 
figure that as we get more students, naturally we need more 
supplies, we need more staff, and there is a certain rela
tionship of faculty to teaching hours, of faculty to people, 
and so forth, which moves as the student body increases, or 
decreases as the case might be. But we have no figure quite 
as you asked. 

Calvin Hamilton: I have two questions. First, what ad
vantage do you see in having an architectural school in a 
large city as opposed to, say the University of Illinois which 
is in a small town? Second, what advantage is there in hav
ing a graduate program in planning rather than an under
graduate program associated with an architectural school? 
I 'm a city planner, you see, and I wouldn't agree with 
part of your statements. 

Professor Danforth: Which part? 
Mr. Hamilton: Well, I won't go into that. 
Professor Danforth: I , personally, feel there is, to a cer

tain degree, an advantage in having a school in a large city. 
Now, of course, this depends on a number of things; it is 
not completely "yes," and not completely "no." If in a 
smaller town, the university or the whole educational com
plex would have the budget to bring in those cultural things 
that I think any student should be subject to—concerts, lec
tures, good libraries, maybe a good slide collection in lieu of 
actually seeing some buildings, let us say—this should com
pensate a great deal for not being within the cultural center 
of a great city, such as New York, Chicago, or even a city 
like you have here where these things are immediately 
available. 

There is a lesser advantage to being in a larger city: 
we found, at least, that our students have less trouble in 
Chicago getting jobs in the summertime in architectural 
offices than the students at Western Reserve in the rela
tively smaller town of Cleveland. Because there are more 
offices, there is more work available. I think the general 
offerings of the city, beyond what the students get in the 
classrooms, which broaden the cultural background of the 
student are very important. They are not absolutely manda-
toi-y, but if they are not there, there should be some means 
to supply this sort of environment and situation to some de
gree. 

Regarding the planning school, we have found that the 
graduate planning school at Illinois Tech has worked out 
very well in the years before we started the four-year un
dergraduate program. The students have come in generally 
quite well prepared: if they have not, we have chosen those 
courses which will f i l l in those weak areas, whatever they 
may be, just as we do at the graduate level in architecture. 

Sometimes they come from schools which are not strong 
in certain areas, such as structure. We plan the courses that 

fil l that in and give them some experience and some re
search work within these particular areas. 

We're dubious about the undergraduate program right 
now, in that the planning program, I believe, is too divorced 
from some architectural experience also. It has no architec
ture in it as such, no architectural courses; they're all plan
ning courses, sociology, political science and so forth. I 
think, by the same token, I would not want a program in 
architecture to exist without some experience in the funda
mentals of planning, so that the student has some idea how 
to think and analyze in these areas. I think a planning course 
should have some fundamentals of architecture and struc
ture; this is where my criticism of the program is at this 
moment, and this is why we are observing two or three 
graduating classes, keeping careful contract with them 
through their offices and trying to evaluate as best we can 
how well prepared they are. If they don't get right into 
planning courses and planning work, if they have to do 
some work of an architectural nature, are they prepared 
for it? How do you feel about it? 

Mr. Hamilton: I , personally, think it is far better to offer 
planning at the graduate level. 1 attended a planning ses
sion in Philadelphia last weekend, and this seems to be the 
increasingly evident opinion of educators, too. Illinois Uni
versity is questioning its undergraduate program; at M.I.T. 
they are questioning it; at Harvard, they have never had 
one. At Pennsylvania, they seem to be having a more suc
cessful time of it, but I still feel that the graduate program 
is far better. 

Professor Danforth: Students are more mature at that 
stage; they have had, by that time, some practical experi
ence in architecture and/or planning offices; generally 
speaking, they have the maturity that comes from an under
graduate program in planning or architecture, or other 
fields. I think you have a very good point there; there is a 
certain depth that is student is capable of handling. Prob
ably he is more competent at the graduate level. 

John Fleck: One of the basic problems we have is, all 
things being equal, would it be better to originate a school 
of architecture in a basically liberal arts school or in a school 
of technology; at Indiana University or at Purdue? 

Professor Danforth: I wish you hadn't mentioned names. 
Well, I have given you an indication as to how I feel about 
other disciplines within an educational institution being very 
important in rounding out the education of a student. We are 
first educating a student; we must give him the technical 
training and technical know-how to meet the basic funda
mentals of his profession and to pass his State Registration 
Board exams. We cannot teach things that you will get in 
an office; 1 do not believe this is the role of a school. But 
I do feel very strongly that there are educational disciplines 
that must be brought into relationship with the architectural 
training part of a curriculum. 

Now if a technical school exists which has a strong hu
manities and liberal arts program, let us say like M.I.T., 
getting out of the State for a moment, it is one thing. But 
if it would be a technical school like Armour Tech was a 
number of years ago, with purely techical training—not 
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much more than a trade school in certain ways, then I would 
say "No." I keep bringing you back to the idea of what 
should be the philosophy of an architectural program: We 
must not consider only training; we've got to educate the 
student. There are too many students that come out of pro
grams, and not only in architecture, that haven't the re
motest idea of what the world is like that they live in. They 
haven't read literature; they haven't read poetry: they don't 
listen to music; they don't go to the theatre; they don't go 
to plays. They know very little, really; they're very narrow. 
By golly, this is not the kind of training, the kind of intellec
tual curiosity that an educational program should stimulate 
in a student. He should be damn curious about his world, and 
darn competent in his own specific profession! I feel that 
vei-y strongly. 

Joseph McGuire: Do you think that an architectural 
school in Indiana would work out better in a State insti
tution or in a private institution? And secondly, how do we 
go about it? 

Professor Danforth: I may not even try to answer that 
second part. To do a good job, to provide the facilities of a 
good staff, adequate library facilities, physical facilities of 
the classroom and so forth, to give some endowment for 
lecturers, for travel, for many things, doesn't take a small 
budget. Now my question is. and I don't know what the situ
ation is here, have you the private means to get something 
started and to keep it going at a high level? We don't want 
to be extravagant, but we need the means by which we 
can implement a strong and meaningful architectural pro
gram. To have good people, you must pay them. 

I don't know the restrictions that the State of Indiana 
would place upon an educational program. I do know that at 
the University of Illinois a number of years ago they put re
strictions on the department forbidding the staff to have any 
outside practice. I personally think that it is very i m j M j r t a n t 

to keep reality and theory in some balance, but I won't go 
into detail; you understand the pioblem. If those kind of 
restrictions, which I think are pretty narrow, are put upon 
an architectural and educational development. I'd say be 
careful: make certain you have academic freedom to de
velop the program as you feel is the best way to create an 
architectural program. 

This is a hard question to answer in that I don't know 
how the State feels about educational problems, how re
strictive they are going to be in formulating the curriculum. 
You know that better than I , but 1 think it would be some
thing to watch for. 

Of course, the same thing could come from private, 
vested interests, you know. You get a million dollars for a 
building, but it could have an awful lot of strings to it 
that would really curtail and block development, education
ally, of a program. So I think it's the terms under which 
programs would be developed, either privately or state, 
which would have the most to do in finding this answer. 

The State, of course, can generally through taxation sup
ply more money: I think it's no secret that State schools are 
supported better than private schools in this country. Pri-

^ vate school faculty salaries are not what State schools are. 

In a private school, you have to charge more tuition, but 
generally we feel that in private schools you get more in
dividual attention: the classes are not so large; you can be 
selective of the students who come in. A State school, you 
know, has to take everybody at first; they can cut them 
down later, of course, but I shudder every time I think alx)ut 
a department of architecture with 636 students in a five 
year program, such as they have at Illinois. I nearly fainted 
when I heard that in Munich, Germany, there are thousands 
of students in architecture just in Munich itself. There are 
five or six hundred in Stuttgart, with a staff of one in-
stiuctor to 70 or 80 students. Now you cannot give individual 
instruction, you cannot go over a problem of structure or a 
problem of design with students in classes of this size. I 
talked to students who never see the instructor; they do a 
problem, turn it in and receive a grade, so many "A's." 
so many "B's." and so on; occasionally they see one of the 
assistant instructors. 

But this is the problem. I think, between a huge depart
ment and a relatively small faculty, and a faculty somewhat 
more reasonably proportioned to the students in numbers. 
This is another question you will have to decide upon; what 
is to be this relationship? There are educational restric
tions that will govern you: there are financial restrictions 
that will govern you. I can't say which is better, State or 
private. 

Once a director and his staff have been selected, give 
them the faith of your judgment in letting them develop the 
program. It's your director's program; it's his baby. If he 
finds by test and proof of some kind that the students are 
not getting the good out of it. alright: but let him develop it 
and prove himself. 

Don Fisher: From the point that you just made, there is 
another question in my mind. It has been my casual obser
vation that most successful architectural schools have come 
about through the eminence of one man. Now I'm wondering 
how important the selection of the personality is to the 
school. We can establish a school, but you can't establish 
quality: that has to be brought in, it has to come from a 
mind capable of bringing about this rather indefinable sub
stance that makes the school outstanding. 

We are establishing a school, and it goes without saying 
that we want to establish in it, to build into it as much as 
we can, a school worth attending. In other words, we want 
a good school. 

Professor Danforth: We have had that program at Illinois 
Tech. you know. Mies has been a very strong personality: 
not a demanding one, however. It is not of the persons who 
have been working with him that he has demanded things; 
he has been clear and hard in his thinking and in creating 
a program, the structure of which we are going on with. 
When I came back, one of the first things we six)ke of to the 
staff is that we were now a group, we were in spirit feeling 
about this idea of architectural education as a unity. 

The school had to make the decision as to the direction 
the department would take when Mies left. Were they 
going on with his program which had become so famous, so 
well-known and which had been so successful in its way, 
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or were they going to get a director who would change that 
whole philosophy, who would go in a different direction? If 
they changed, why would they change? And i f they changed, 
would they have the same staff, or would that staff stay? 

You don't change overnight on this question; it 's a way 
of l i fe . So in getting a director, this is the problem—of find
ing one who in your best judgment has a clear program of 
architectural education. Not all of you are going to agree 
wi th i t ; I don't think that is important. But i f he has a clear 
idea of what architectural education should be in principal, 
and if he can select a staff that wi l l support that idea, he 
w i l l give it breath and give it a strong direction. 

Lloyd Mosher: I happened to be in a little prematurely 
on this thing last year. We were asked by the Chairman of 
the Civic Planning Committee to appear before the Indiana 
Legislative Advisory Commission to report our thinking 
along this line before the Commission. We gave our opinion 
on what we thought should be done in order to establish 
an architectural school, and we had several questions put 
up to us, serious questions you might say. How much would 
a school of architecture cost? Of the two larger State schools, 
in which should the new school be placed? 

What I ' m trying to bring out is this: How is this thing 
going to be integrated through the f i rs t f ive years of study, 
or six years or whatever i t happens to be? This is the 
sort of question you are going to run into in the State Legis
lature; you are going to have to tell them how much this is 
going to cost, for this is their main interest. 

Professor Danforth: I don't think this takes any answer
ing on my part; there are points that you brought out that 
are very realistic. 

This is not at al l an exact parallel, but when I went to 
Cleveland to try to complete a new curriculum and reform 
a program that was being done away with , the new program 
was put into effect the f i rs t year with only the f i r s t two 
years changed, freshman and sophomore. The former school 
of architectuie was made into a department of architecture, 
so that we could have a better administrative and other 
relationships with the other disciplines in the university. 
The students in the upper three years finished under the 
program that they were going along with at the time, ex
cept for a few courses such as the new visual art courses and 
the history courses. 

The two programs were quite different in their philoso
phies, but generally there was not a great disruption in the 

program for the advanced students. The second year of the 
program we included the third year class, the fourth and 
so on in a steady sequence. The school went along with me 
on the reasoning that it would be very difficult to f ind a good 
staff immediately and that it would be very disruptive to a 
student in the fourth or f i f t h year to come into a program 
which was quite different, to evaluate their graduation re
quirements and those technical things that have to be met 
with. 

Now maybe, I ' m not certain, maybe in planning a pro
gram like this it should be done in stages and not jump in 
all at one time. I told them in Cleveland, I was going to go 
slowly and not to expect any fireworks or any eye-popping 
results right at f i rs t . We are developing an educational pro
gram, which is a very serious thing. We are going to take 
it in slow steps; we are going to evaluate it as we go along. 

I think a school would lose its identity if it were started 
and they have a li t t le class here and a little class there, and 
if there is no symbol, i f we are to use that term, of a build
ing which is the architectural movement on this campus. 

Now as far as other disciplines are concerned, at Western 
Reserve, for example, there is no structural work at all in 
the offerings of the University. We used, and they have 
used for many years, the facilities across the fence at Case. 
A member of the staff at Case taught in the department of 
architecture as a member of the architectural staff; he had 
done so for many years, and he worked with us in formulat
ing the contents of these courses in structure. 

These things have been done, and can be done with some 
success. I f you have a completely separate school, you do 
have this problem. I f you support the idea that you must 
have more than technical training, you must have some 
educational courses, too. 

Fran Schroeder: Would you say it would be an advantage 
or a handicap to start an architectural school as part of 
an already well-established State school which in the past 
has been recognized as an engineering school? Would the 
fact that it is very well-known as an engineering school 
cause it to dominate over the new architectural school? 

Professor Danforth: In itself, I see no reason why it 
should have to do so, no. No more so than if a separate 
school of architecture, or a department of architecture, 
were started in a well-known State university. 

I think the answer to this depends upon the program of 
the department itself, at least in regards to prestige. Now, 
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what is within those institutions in the way of supporting 
and enriching and making meaningful the architectural 
program is another question. However, perhaps there are 
other considerations; I would be interested in learning. 

Merritt Harrison: Do you think that an architect should 
have an A.B. Degree before going into his training for archi
tecture? 

Professor Danforth: If possible, yes. Now 1 qualify that by 
saying that we have had a number of students, both at Re
serve and at Tech. who have come in f r o m other universities 
—one with an A.B. f rom Yale, for example. They have gone 
through some college training; they are much more mature 
students, you know, intellectually. Usually they know by the 
t ime they go into their architectural training that they really 
want to study architecture; not often do the freshmen who 
come right out of high school realize what on earth they 
are getting into in architecture, just a lot of drawing that is 
easy to do, etc. The f i r s t year they get a bioital shock. 

1 think it is a problem for the advisory group, early in 
the program, to discourage as well as encourage a student; 
if the student and his advisor f ind that he is not to be an 
architect, then f ind out what he should be, what his real 
interests are, correct his misconceptions about what an ar-
chitectui-al education actually is, and so forth. 

But I f ind , just by experience, that those who do come 
in with an A. B. degree certainly are better qualified to 
handle the more philosophical problems of architecture than 
those students who have to work a l i t t le harder on i t because 
they have come straight f rom the high school level. I t would 
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he wonderful to have only graduate students, hut we never 
wil l be able to have i t completely in this country, I think; 
maybe I ' m wrong. What do you think about it? 

Mr. Harrison: I was just thinking along another line; a 
college of architecture in a university has a certain esprit 
de corps that you can't get in a department of architecture 
or in scattered courses throughout a university. I t seems 
that there is a certain goal to a college of architecture, not 
only in the classrooms but also in athletics and in student 
activities and in other things of this nature. 

I t would seem an advanage that the college of architec
ture be absolutely independent, be known as an entity in 
itself as a college, and not as a department, with all courses 
such as structural and arts being self-contained. Most of 
your architectural colleges have com|>etitions for the design 
part among the students; in that way, by working together, 
they are able to progress in their particular planning field. 

Professor Danforth: Well, that is an interesting observa
tion. When I went to Cleveland, to use an experience of 
my own, architecture was a College within Western Re
serve, and had been fo r the twenty-six years that it had ex
isted. I t was not my decision to make it a Department; i t 
was a whole evaluation of the entire visual arts program 
within Western Reserve, which seemed to stem f rom the 
problem of architecture going through interior ai'chitecture, 
history, art education, and many of the other visual arts. 
The reasons constitute a long story, which I won't go into 
now. 

There was some fear within the students of the former 
College of Architecture that the esprit de coi*ps would be 
lost in a department, but in this particular case we did not 
f ind i t so. We had just as much unity as a department, I 
was told (since I did not see both operations in action, just 
the department! as before, with certain additional benefits. 
Of course, certain financial, academic and other benefits ac
crue to the University in which you can share as a depart
ment, but not as a separate College. 

In this particular case, I can say quite honestly, we did 
not lose that esprit de corps; we kept i t within the depart
ment by the unity of activity and the interest of common 
work among the student body itself. The fact that i t was 
no longer called a College or School, that it was now called a 
Department, at f i rs t frightened them, but soon they saw 
that there were certain advantages and that they lost none 
of their identity. 

Mr. Porteous: We are plagued with clients who know ex
actly what a steeple looks like when they come to us with 
a church problem, and so on. I hope we architects aren't 
guilty of this same attitude in that we know exactly where 
a school of architecture should be, or how big it should be, or 
what its program should be. I am wondering if you could 
give us somewhat of a road map, or mention some of the 
important decisions along the road. You as an outsider are 
unfamiliar, as you noted, with some of our feelings here in 
Indiana, but perhaps you can tell us when should we be 
thinking about curriculum? Is there any outside help that we 
.should call in? Do you have any ideas that would be helpful 
to us? 
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Professor Danforth: I feel that you should make a deci
sion as to whom you want to direct this school, and that he 
should create the curriculum. I think this is the case, any
where. Really give him the faith of your judgment that he is 
the competent architectural educator. Let h im fo rm your 
curriculum, with a committee of advisers if you like to dis
cuss i t , to show how he is going in direction. Two heads are 
better than one in this sense, but I Uiink that one head 
must establish the direction, must establish the order, and 
must be instrumental in making the decision for the staff, 
who that staff wi l l be. 

I really believe that the curriculum should be in the hands 
of the man to whom you say, "You are going to be our di
rector." 

M r . Portcous: Is there any help nationally, f r o m the 
National Accrediting Board, for example, or f rom any simi
lar group? 

Professor Danforth: You mean to advise? I ' m certain a 
number of groups would be happy to come in and talk with 
you about your program. I don't know of any official group 
who would come in ; the Accrediting Board, as I know them, 
are careful not to come in and impose themselves at that 
point: years ago they got i n trouble by doing so. They mis
understood their role; actually they serve now as an ad
visor, they help serve as support for a department in get
t ing the things that department needs. 

So I think they would be cautious, but i f they were 
asked, they would in some way offer their advice. 

Walter Scholer, Sr.: First , I want to thank Mr. Porteous 
for inviting us down here f rom Lafayette for your very fine 
meeting. Secondly, Professor Danforth, I would like to say 
I was inspired by your talk, particularly with reference to 
the educational features of a proposed school in addition to 
the technical things. 

And to our president, Mr . Weber, I want to say that your 
chairman of the Architectural School Development Commit
tee hasn't done very much, but this is a good meeting to 
get things underway. 

And while I say I ' m inspired by the talk this evening, I 
also say I ' m scared, because I know a li t t le bit about the 
difficulties of getting such a program started, especially in 
any State school where we have to deal with the State Legis
lature. 

This is something that is going to take a lot of time; 
we're going to have to move very carefully. If we're talking 
about a private school, it 's one thing. If it 's a State school, 
certainly a lot of educational work is going to have to be done. 

The Legislature is composed largely of agricultural rep
resentatives, and some of us old-timers remember when we 

worked with the Legislature to obtain a State Architectural 
Registration Act. Most of the Legislators at that t ime didn't 
think we needed any registration law. 

We have this situation which we might as well face; this 
is a serious task, and it is not easily accomplished. Before 
any Director can be appointed, the Legislature must act; 
they must determine if there wi l l be a State school of archi
tecture; and I think they wi l l determine also where one 
would be located. Probably the Director finally would be 
selected by the Board of Trustees of the University or Col
lege, perhaps with some professional advice. 

It 's a long road, but maybe we can use this meeting as a 
beginning. 

Professor Danforth: I t is evident to me. in just talking 
with you tonight, that you are not panicky about getting 
into the program. I think you are quite aware that it's a 
devil of a big problem. 

You are creating something here that wi l l last for years 
and years and years. This is not something that is going on 
exhibit and close the next night. So take your time; be care
ful in the programming; be sure in your own minds of those 
steps which are within your judgement to make. Be certain 
that you are clear in your thinking, because it is a big 
step, a very big step educationally, financially, and in al l 
other ways. 

When I went to Reserve, the President of Western and I 
had a mutual agreement that we would have a three year 
honeymoon, so to speak, to see if I like the program, i f I 
like being there, and if the school were satisfied. If at the 
end of those three years, i f either of us were not completely 
happy, we would part friends. 

In selecting your Director, I think you must have an 
agreement of this type. You are not tying him up forever, 
but there must be some sort of an agreement giving him the 
chance to develop his program, to be evaluated and dis
cussed at a particular time. But this again is a technique, 
a detail far off. 

I think this is about enough; I have enjoyed hearing your 
thoughts on this. I feel it is a pleasure to have been invited 
here to talk with you about your plans. 

I am interested, I hope you can tell, in architectural edu
cation. I wish you good luck; when you get your program, 
we wi l l be happy and friendly rivals with you. 

Mr. Porteous: Thank you very much, Professor Danforth. 
I hope you wi l l be available for comments and questions in
formally for a few moments. 

Also, thank you, Mr. McFarland, for your and your 
company's help in making possible this meeting which is 
now adjourned. 
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