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This acoustical ceiling features the precast concrete TEE BLOK JOIST System with attractive lightweight recessed filler block. 

S A F E , ECONOMICAI 

TEE-BLOK FLOOR AND ROOF SYSTEM 

THIS popular and superior system of constructing floors 
and roofs utilizes Precast Concrete TEE-BLOK Joist 

with lightweight flush or recessed Filler Block . . . all 
covered with a concrete slab and steel-reinforced. It's 
light and strong . . . cuts deadweight load without cutting 
strength. Saves materials, manpower and money, too. 
We'll gladly furnish specifications and loading tables for 
TEE-BLOK JOIST and acquaint you with all features and 
advantages of this famous system for your next building. 

N O F O R M I N G R E Q U I R E D . . . R I G I D . . . F I R E S A F E 

A T T R A C T I V E . . . A C O U S T I C A L . . . M A I N T E N A N C E - F R E E 

C I N D E R B L O C K & M A T E R I A L C O . 
2 2 0 0 N. Montcalm St. Phone ME 2-1432 Indianapol is 



Serving the Indiana Con
struction Industry for almost 
half a century. 

BUILDING^SPECIALTIES 
Representing America's out
standing const ruct ion in
d u s t r y manufacturers , 
including: 

JOHNS-MANVILLE Transite and 
Transitop. 

MILLS Metal Partitions. 

ATLANTIC M E T A L PRODUCTS Hol
low Metal Doors & Frames 

KINNEAR Rolling Steel Doors 

DUSING & HUNT Industrial Doors. 

F E D E R A L CEMENT Precast Roof 
Slabs & Wall Panels. 

CUPPLES Aluminum Windows and 
Curtainwall. 

KNAPP Metal T r im . 

M C M i l l a n p r o d u c t s Dem-a-top, 
Dem-a-glaze & Demicon. 

ALCOA Alply Panels. 

WOODALL Lamidal l . 

CLAD-REX Vinyl Covered Alumi
num. 

R E F L E C T A L Koolshade Sunscreen. 

COLONIAL HITES Aluminum & 
Porcelain Letters. 

For q u a l i t y bu i ld ing ma

terials, with complete instal

lation, erection and servicing 

facilities, see 

BUILDING^SPECIALTIES 
1314 West Washington St., ME 2-8503 

Indianapolis, Indiana 

T O 
T H E 

P O I N T 
CHAOS IS THE 
ALTERNATIVE 

T h e r e Are Lots Of Compla in ts coming from archi
tects, general contractors, door manufacturers and 
hardware distributors about the labeling require
ments controlled by Underwriters' Laboratories. But 
we are sure these people would change their minds 
if they knew the basic reasons behind U / L require
ments. Let's take a case in point: 

A complaint recently came from a building owner 
we know about the U / L requirement that hardware 
for single point, " A " label doors be sent to the 
factory for application, then be removed and re-
shipped to the job. He felt this requirement to ship 
his hardware back and forth was unnecessary. 

Since U / L factory inspectors and fire insurance 
rating people consider that doors and hardware to be 
installed in fire walls are the most critical of any build
ing installation, they demand that the hardware be 
available for physical inspection by their factory in
spectors. They are then in a position to refuse a door 
label if the hardware is sub-standard in any respect. 

Underwriters' Laboratories controls at the manu
facturing level are the best built-in protection the 
architect has against shoddy products. U / L regula
tions are a result of long experience and hundreds of 
studies—and if more people took time to understand 
them, they would recognize the U / L requirements, 
and the inspectors who enforce them, as the unsung 
heroes of the building industry! 

It Is Our Belief that a national fabricator can 
render the architect a vital service by providing 
him with comprehensive reference materials on 
unusual product lines. Because of their special
ized nature, they do not appear in Sweet's Catalog. 

The first, the new Overly Fire Doorater, pro
vides the architect with a thorough reference on 
fire door usage and hardware requirements. An
other very unusual brochure added for 1961 is: 
"The Cross, An Ageless Symbol Of Faith," cata
loging over 150 different cross designs for church 
architecture. We welcome your letterhead re
quests for copies. 

Manufacturers of hollow metal products, stainless 
steel entrances, architectural metal work, church 

spires and crosses. 
"To The Point" is published for the interest of the architec
tural profession. Comments you write will be discussed 
anonymously in this column. Write: H. W. Wehe, Jr., 
Executive Vice President, Overly Manufacturing Company, 
Greensburg, Pa. Other Overly plants at St. Louis, Mo., 
and Los Angeles, Calif. 



Factory Trained Spec:alists Provide 
Total Job Planning . . . To Assure Top 
Performance. From A Top Product. 

SERVING YOU FOR OVER 54 YEARS 

PIONEERS IN 

HEATING 
AIR CONDITIONING 
WATER HEATING 

TECHNICAL AND SYSTEM 
DESIGN FACILITIES FOR 
RESIDENTIAL • COMMERCIAL 
INDUSTRIAL 

APPLICATIONS 

BRYANT-HEDBACK CO. 1835 North New Jersey 
Indianapolis WA 6-1575 

DESIGN ECONOMY 
AND FLEXIBILITY... 

w i t h 

A 
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Mason contractors in three m a j o r cities, 
est imating comparative costs on a square-
foo t basis, solidly confirmed the greater 
economy of A R K E T E X S T R A I G H T - L I N E D E S I G N 
f o r construction of a given w a l l area. Of
ficially checked and verif ied savings over 
conventional application of ceramic glazed 
s t ruc tu ra l t i le ranged f r o m 12% to 20%. 
A N D these sizable savings are gained in ad
di t ion to design flexibility plus maintenance-
f r e e durab i l i ty unequalled by any compara
ble archi tectural medium . , . P L U S the 
unmatched advantage of 36 New Direct ion 
Colors, developed exclusively f o r A R K E T E X 
by Raymond Loewy Associates, Inc. Better 
contemporary architecture calls f o r 
S T R A I G H T - L I N E D E S I G N Ceramic Glazed 
Struc tura l Ti le — by A R K E T E X . Call or 
w r i t e f o r proof. 

distributed by 
GLAZED TILE S A L E S , INC . 

333 N. Pennsylvania Street — Indianapolis 4 , Ind. 

OLD FORT S U P P L Y C O M P A N Y 
2013 South Anthony — Fort W a y n e , Ind. 
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OFFICERS and DIRECTORS, I N D I A N A SOCIETY of ARCHITECTS 
Wayne M. Weber, AIA, Terre Haute, president; 

Wlater Scholer, Jr., AIA, Lafayette, vice-president; 
Fran E. Schroeder, AIA, Indianapolis, secretary; 
Don E. Gibson, executive secretary. District Directors: 
Ralph Robert Knapp, AIA, Evansville; Alfred J. 
Porteous, AIA, Indianapolis; Walter Scholer, Jr., 
AIA, Lafayette; James L. Walker, AIA, New Albany; 

John P. Guyer, AIA, New Castle; Wayne M. Weber, 
AIA, Terre Haute. Director s-at-Large: Donald E. 
Clark, AIA, Indianapolis; Harry E. Hunter, AIA, 
Indianapolis; Edward D. Pierre, FAIA, Indianapolis; 
Fran E. Schroeder, AIA, Indianapolis; Raymond S. 
Thompson, AIA, Indianapolis. 

CONCERNING THE COVER: 
Introducing this month's special issue on Art in Archi

tecture is a reproduction of a seven foot by eighteen foot 
mural, "THE HISTORY OF HOME COMFORT." by Carol 
Yattaw. Miss Yattaw won a third-year contest at John Her-
ron Ar t School with this entry, and afterwards was com
missioned by the Bryant Manufacturing Company to ex
ecute the mural for the foyer of their new office and re
search building in Indianapolis. 

Two detail panels of the mural are not shown on the 
cover (but are shown in black and white on page 10»; these 
depict < 1 > a family of cave dwellers discovering the many 
uses of fire, and (2t Egyptians being cooled by a fan-bear
ing slave. 

American Indians ^3) not only knew how to kindle fires 
by f l in t and tinder, they also developed the teepee with a 
hole at the top—a forerunner of chimneys. 

Romans in Caesar's day enjoyed lavish feasts (4), and 
they also were the f i rs t to use radiant heat—by building fires 
in the "basement" and letting heat circulate through the 
floor and up through hollow walls. 

The centerpiece of Miss Yattaw's mural (5' show Prome 
theus, Greek god of f i re , standing on a globe and flanked by 
a symbolic sun as he presents the g i f t of f ire to man. Just 
above the torch is an atomic symbol, indicating the quest 
for usable atomic heat that may still be many years off. 

Pilgrims (6) would not have survived their first years in 
New England, except for their industry, ingenuity and fire. 
Usually one large fireplace served as both furnace and 
cooking stove. 

Italian Renaissance families (7) also heated their large 
villas by fireplaces, often one in each of the d ra f ty , high-
ceilinged rooms. Extra-heavy clothing still increased one's 
comfort, however. 

Just prior to the invention of a practical gravi ty furnace. 
18th century Victorian families kept warm by gathering 
around cast iron (or pot-bellied* stoves (8», but today's f a m 
i ly (9> enjoys true, year-round comfort. 

In the final panel (10), Miss Yattaw pictured Bryan t en
gineers in front of the emblematic sun, looking to the f u 
ture for even better ways to provide year-round comfor t . 

The history of Bryant Manufacturing Company, begin
ning with its founding in 1907, is an example of Amer ican 
progress—a story of growth marked by the many significant 
contributions which were made to the development of the 
heating and air conditioning industry. Original research by 
Bryant engineers brought to light facts and formulas on the 
utilization and distribution of heat which have since become 
standard rules of procedure in this great industry. 

Among the products which Bi-yant pioneered in its par
ade of progress were: f i rs t gas-fired water boiler; f i r s t low-
pressure regulator controlling domestic appliance: f i r s t 
diaphragm control valve and automatic pilot; a i r condition
ing unit which depended on the steam or hot water boiler 
for heat supply, but treated the air for moisture, cleanliness 
and air circulation; gas-fired forced air furnace; f i r s t to of
fer push button electric ignition of gas pilot f l ame; f i r s t to 
manufacture a combination heating and cooling uni t fo r 
residences. 

In 1958, culminating a decade of research, B r y a n t pro
duced the f i r s t direct gas-fired, air-cooled absorption-type 
air conditioning system, using a remote freeze proof water 
chiller located out of doors, supplying chilled water to a 
cooling coil installed in conjunction with a forced w a r m a i r 
heating system. Equally applicable to either new construc
tion or as an add-on to existing residences for central sum
mer air conditioning, the Bryant gas air conditioner is of
fered in both 3-ton and 4»^2-ton capacities. 



T h e 
P a s s i n g S e e n 

MR. EVERETT I . BROWN, one of Indiana's best-known 
architects, passed away at his Indianapolis home on De
cember 21st. A long-time member of the Indiana Society 
of Architects and of the American Institute of Architects, 
M r . Brown was also a member of the Indiana Board of 
Registration for Architects at the time of his death. 

A native of Bluffton, Indiana, Mr. Brown moved his 
company to Indianaix)lis in 1932. During World War I I , he 
served as a commander in the United States Navy, and was 
in charge of the Navy's extensive construction program in 
Newfoundland. Later in the Pacific Theater, he directed 
s imilar large-scale construction on Guadalcanal and the 
Russell Islands. 

A graduate of the Valparaiso University School of Ar
chitecture, Mr . Brown was a licensed mechanical and struc
tura l engineer in addition to being a registered archilect. 

Among the many outstanding buildings designed by his 
f i r m , the Everett I . Brown Company, were the North Cen
t r a l High School in Marion County, the Marion County 
Juvenile Court and Center, the Benjamin Franklin Junior 
High School at Muncie, the Northwood Elementary School 
at Franklin, projects at Baer Field at Fort Wayne for the 
A i r National Guard, Hulman Field at Terre Haute, the Shell 
Oil Company's area office in Indianapolis, and the Allstate 
Insurance Company office in Indianapolis. 

The staff of the INDIANA ARCHITECT wishes to express 
its appreciation to the many readers who took the time 
and interest to compliment the December cover. From the 
response received, i t would seem that this was one of the 
most successful covers to date in the magazine's cover 
program. 

M M M 

Plans for the 1961 Annual Convention of the Indiana So
ciety of Architects are well under way. The Convention wil l 
be held at the Marrott Hotel in Indianapolis on May 18. 19 
and 20. 

The program of the three-day Convention wi l l start on 
Thursday morning this year, preceding the annual Pro
ducers' Council Golf Outing which wi l l be held Thursday 
afternoon. Sessions wi l l also be held on Friday morning and 
afternoon and Saturday morning. The Annual Banquet wi l l 
be Friday evening. 

Additional information wi l l be available next month. 

CHARLES T. DONNEGAN. architect with the f i r m of 
Daggett, Naegele and Daggett of Indianapolis, took first 
place honors (and a check for $1,000.00> in the 1960 Indian
apolis Home Show Design Competition last month. Mr. Don-
negan's entry was judged best of forty-two entries. 

By DON E . GIBSON 

Second place honors (and $500.00) went to JOHN G. 
PECSOK, AIA, Noblesville architect, and VITO A. GIRONE. 
AlA, South Bend architect and a member of the staff of 
Notre Dame's School of Architecture won third place and 
$200.00. 

Al l winning entries (including six honorable mentions* 
wi l l be featured in next month's INDIANA ARCHITECT, 
along with pictures of this year's Home Show Centerpiece 
Home. The Home Show opens at the Fairgrounds in Indian
apolis on February 3rd. 

M •¥ 

The annual meeting of the Great Lakes Region of the 
American Institute of Architects wi l l be held February 9, 
10 and 11, 1961 in historic Lexington, Kentucky. The Asso-
ication of Student Chapters of the Great Lakes District, 
representing eleven collegiate Schools of Architecture, w i l l 
be included in the meeting, to be held at the Phoenix Hotel 
and at the University of Kentucky. 

Registration opens on the mezzanine floor of the Phoenix 
at 1 p.m., February 9 and w i l l continue through 6 p.m., 
Friday. February 10th. Registration fees are: Corporate 
member, $10.00; Associate member, $5.00 and student mem
bers $1.00. There w i l l be no charge for wives attending. 

Thursday's events wi l l include the pre-conference meet
ing of Chapter Presidents and National Committeemen of 
the Great Lakes Region, AIA. A cocktail hour wi l l be held 
at historic Hunt-Morgan House prior to dinner for dele
gates and their wives at the homes of local architects. Fr i 
day morning, the program wil l include addresses by AIA 
President Phil Wil l , Walter Netsche, Partner-in-charge of 
Skidmore, Owings and Merr i l l Chicago office, and Arthur 
Kraf t , sculptor f r o m Kansas City, Missouri. The banquet 
wi l l be held Friday evening, with Alexander S. Cochran. 
Architect of Baltimore, Maryland as the principal speaker. 
Saturday morning wi l l include committee meetings at break
fast, a talk by James Lucas of the Herman Mil ler Furni
ture Company and a tour of the feature exhibit of contempo
rary furniture at the Fine Arts Gallery, University of Ken
tucky. There has been splendid cooperation with ten con
temporary furni ture f i rms , who have contributed a select 
few of their very best and most recent pieces for exhibition. 
Also on the program wi l l be a panel discussion with the 
speakers of the conference as members. 

At the luncheon meeting Saturday noon, Samuel T. Hurst, 
Dean of the College of Architecture and Applied Arts, 
Auburn University wi l l summarize the conference proceed
ings. 

During the business meeting the ladies wi l l be enter
tained with a Coffee, tours of the local points of interest 
and a luncheon at Carnahan House, the University of 
Kentucky's famous Guest House situated among the blue-
grass horse farms. 



9̂  

/Vo. B136—river gravel aggregate (retarded matrix) 

With G e m s e t , tex ture 's a s you like it. 
Everything's under control with Gemset exposed special aggregate concrete — including the texture! 
Gemset lets the architect determine what size aggregate he wants, how deep or shallow the exposure, 
how smooth or rough the surface. From machine-smooth to deep-exposed, Gemset textures are 
precisely controlled to specifications. Color-controlled, too. Units are cast in highest-tolerance, non-
warping machined limestone forms, the facing mix is manually agitated for better aggregate distribution, 
and the concrete is vacuum-dried for more even curing. In size, shape, color and finish, Gemset is 
precision made to meet your requirements. See for yourself, write for a sample. 

G e m s e t i s a n o t h e r qual i ty -contro l led product of Ind iana L i m e s t o n e C o m p a n y , Inc . , Bedford , I n d i a n a 

Wall or spandrel panels • Column covers • Mullions • Copings • Window surrounds • Specialty shapes 

an Earley Process Mosaic 

No. B158—white quartz aggregate (machined finish) 

Earley Process Mosaic p roduced by Indiana L imestone Company, Inc.. at Bed fo rd , Ind iana, under l i cense by Ear ley S tud io , Ross lyn, V i r g i n i a 

Exposed aggregate texture of Earley Process 
spandrels here contrasts with marble columns. 



p e r m a ^ u s h i o n 
F R E E F L O A T I N G R E S I L I E N T F L O O R S 
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actually (loai on special resilient pads to 
prevent hardwood flooring and sleepers f rom 
contacting slab. Specify PermaCushion to 
provide dimensional stability and long run 
economy. 
W r i t e or call for full information on the 
patented PermaCushion floor system. 

C E N T R A L S T A T E S F L O O R I N G C O M P A N Y , I N C . 
PO. Box 925 
Phone ATlantic 7-2371 

406 S. Columbia Street 
Sooth Bend 24, Indiana 

INSULROCK ROOF DECKS 
A Product of The Flintkote Company 

• Non-coml)Ustiblc • Absorbs 85'/< of inci
dent noise 

• Good Insulation . Economical 
• Light Weight • Pleasing Appearance 

• Water resistant 
'Portland Cement Binder) 
Another Proven Product of 

i A N ^ 5 ! N G - J O H N S O N ^S'J.'k^HX 
1720 ALVORD STREET WAlnut 3-2461 

INDIANAPOLIS 2, INDIANA 
cONT.ACioii Branch Office: 320 N.W. 7lh St. Evansville HA 3-3683 

ARE YOU FAMILIAR 
THIN-BED METHOD OF 
SETTING CLAY TILE? 

Approved b y t h e American Standards 
Association 

Sponsored by the Tile ('ouncil of America 

Self curing 
Provides greater shear a n d Ixmding 

strength 
Lowers labor cost 
Eliminates metal lath 
Reduces wall weight as much as (JO', 
Is non - combustible, non - toxic, frost 

proof 
Can be used inside or outdoors 
Can be applied over any masonry sur

face, dry wall board, foam styrene, 
concrete !)lock 

WITH THE DRY-SET 

iNSTALUmON ^MPUfl^ 

1/16' 
D R Y - S E T 

T > P Y - S E T 

O N E C O A T 

r I 

COAT 

FinAT 

NFftTMMD 
COAT 

C o n v e n t i o n a l 

T H R E E C O A T S 

For Information, Call or Write 

B L A K L E Y 
Q%anUe, MaiUe tC ^Me 
3502 E. NEW YORK FL.6-7205 

INDIANAPOLIS, INDIANA 



A R T I N A R C H I T E C T U R E 
In our own time, as in al l great periods of community 

development, human environment reaches its highest form 
when collaboration is found between those practicing in the 
various fields of the arts. 

I t is axiomatic that any revitalization of our communities 
designwise today calls for the combined efforts of the archi
tect working in unison with the landscape architect and 
the city planner. No less vital results are to be found in a 
collaboration of st i l l another kind. When painters, sculptors 
and designers work with an architect successfully, their 
collaborative efforts can produce results of outstanding sig
nificance. 

To be effective, collaboration depends not only upon the 
individual gifts of the artists working together, but also upon 
the understanding that each has of the function of his art in 
its relation to the others. 

The painter, the sculptor, the designer needs to under
stand the meaning of architectural space and volume, style 
and scale, i f collaboration is to succeed. While often he is 
selected to execute a decoration because of his individual 
style, the artist comes to realize that collaboration with the 
architect to bring about an integrated result calls for close 
team work. The artist must answer the question of the ap
propriateness of his efforts in conjunction with the archi
tectural setting, but answer without violating the integrity of 
his work. 

While a wide range of realism or abstraction is possible 
in different circumstances, the matter of fresh use of mate
rials often is dictated by the particular job. Consequently, 
the artist's design frequently is resolved by considerations 
of the architectural demands. He may use leaded glass, 
mosaics, terrazza, paint and canvas, or the new plastics. He 
might use aluminum, concrete or brass, or any other of the 
metals, and so on. 

The spirit of the work might suggest the use of mass or 
the lacy delicacy of brazed metal done to be seen close up 
or at a distance, for indoors or out. 

The architect, as partner in the imaginative approaches 
to the solution of the collaborative problem, acts as a cata
lyst to bring about a happy result. 

We have witnessed in our time a great many fresh per
formances in the United States by artists working in unison, 
in a variety of mediums. Some notable examples (outside 
of Indiana) include such works as Bertoia's brass screen 
for the Guarantee Trust Building in New York City; Leo
pold's cobweb gold sun for the Metropolitan Museum; 
Calder's mobiles: the Naguchi stone shapes for Connecti
cut General Insurance Company's offices at Hartford; Abra
ham Rattner's stained glass windows for a Synagogue in 
Detroit; and Victor Gruen's famous shopping center, North

lands, in Detroit which successfully combines the designs 
of several artists working in a variety of mediums. 

Indiana, too. has its own examples of successful collabor
ation: Garo Antreasian's Zodiac floor, done in terrazza for 
Butler University's Observatory in Indianapolis (pictured on 
page 13); Donald Mattison's mural in plastic on canvas for 

(Continued on next page) 

" L I T T L E T R E E " by Arthur Weber . A ser ies of textured, c o n c a v e sur 
faces produce a convex contour. M a t e r i a l s o re b r a s s - p l a t e d a n d tex tu red 
sheet steel a n d steel rods. 

" A B U N D A N C E , " by D a v i d Rubins. O r i g i n a l l y d e s i g n e d o n e - h a l f s i z e in 
plost ine a n d executed for the Arch ives B u i l d i n g , W a s h i n g t o n , D . C . , a s a 
twe lve foot l imestone f igure. 



Art (Continued) 

the Standard Life Building in Indianapolis (pictured on page 
15); Wi l l Lamm's stained glass windows for a number of 
churches throughout Indiana, including the First Christian 
Church in Bloomington, the Central Methodist Church in 
Richmond, and the Immanuel Methodist Church in Indian
apolis. Incidentally, a stained glass design by Mr. Lamm 
was selected last month for the Christmas cover of this 
magazine. 

While he has yet to be commissioned to work with an 
architect, the handsome constructions (see page 20' by de
signer Arthur Weber were made with architecture in mind. 
Bruce Gregory, another instructor at John Heron, executed 
Leger's murals for the United Nations building and re
cently completed a decoration for Roosevelt High School in 
New York City (see page 19). 

In a somewhat more conservative vein, sculpture by Her-
ron's David Rubins is to be seen not only on buildings in 
Indianapolis, but also before the Archives building in Wash
ington, D. C. Recently, Mr . Rubins won a competition for 

a young Lincoln to grace the plaza of the new State Office 
Building dedicated last month. (Pages 9 and 11). 

In addition to these and others throughout Indiana, sev
eral works have been executed by students and graduates 
of the Herron Art School. Thus, within our own State, archi
tects and artists in different fields have collaborated suc
cessfully. 

Today, we are only at the doorstep of the stimulating 
possibilities which lie ahead in the field of artistic and 
architectural collaboration. The future is bright for intelli
gent teamwork within the creative arts, teamwork to achieve 
an harmonious solution to a common problem. 

For these reasons, i t was decided to dedicate this issue 
of THE INDIANA ARCHITECT to " A r t in Architecture. " 
The staff of this magazine is deeply grateful to John Her
ron Art School and its personnel for their assistance and 
guidance in bringing this issue to fulfi l lment. We regret that 
it is financially possible to mention and illustrate only a few 
of the wonderful works of art to be found in Indiana along 
with information concerning their creators. Perhaps in a 
future issue, we w i l l have the opportunity to broaden our 
coverage. 

] 

i 
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• THE H I S T O R Y O F H O M E C O M F O R T ' (pictured in color on the cover) . 

Miss C a r o l Y a t t a w w o n a thircJ-year c lass competi t ion sponsored by the 
Bryant Heat ing C o m p a n y of Ind ianapo l i s , a n d is shown here executing her 

design at fu l l - sca le 
exp la ined on Page 5) 
off ice. 

n oi l on c a n v a s . The completed mural (which is 
w a s then g lued to the foyer w a l l in the company s 



J O H N H E R R O N A R T S C H O O L 

The first Ar t School in Indianapolis was founded in 1878. 
A second school, organized by Will iam Forsyth and T. C. 
Steele, was taken over in 1891 by a group of citizens, most 
of whom were members of the Ar t Association. In 1902, the 
Art Association assumed fu l l control and the present school 
is an outgrowth of its foresight and community interest. 
The Art School and the Art Museum are both conducted on 
a non-profit basis py the Ar t Association of Indianapolis. 

The Art School building, a modern three-story, fire-proof 
structure was designed by Paul Phillipe Cret, and erected 
in 1928 by an anonymous donor. The Art Museum is located 
adjacent to the School. It houses distinguished art collec
tions and provides a lively program of visiting exhibitions 
and speakers which, together with its extensive art library, 
make it a valuable adjunct to the School. 

The faculty of the School have distinguished themselves 
not only as teachers, but also as creative artists. They have 
won many awards and have received commissions in a num
ber of the arts, both locally and nationally. Their activity as 
practicing artists helps to maintain the lively professional 
spirit that exists among the students at Herron. 

The School offers courses in Advertising Art , Teacher 
Education, and the Fine Arts. In addition to easel painting, 
print-making and small scale sculpture and designing pro
jects, the school provides for its advanced students in the 
fine arts special problems relating to architecture. 

Al l fine arts students are required in their third year to 
study mural painting, turning out at small scale, solutions 
to a wide variety of architectural spaces. On occasion, stu
dents have been commissioned to carry out their designs 
at large scale in place. They have made designs to be ex
ecuted in a wide variety of materials, oil on canvas, leaded 
glass, mosais, terrazzo, and even colored stones and plastics. 
Sculptors are trained to design for stone, wood and metals. 
A new group of young designers fall ing between the two, 
work in a variety of materials in both a two-dimensional and 
three-dimensional combination. The styles have varied f rom 
the classical to a very contemporary vein for traditional 
and very-much-of-today architectural settings. They have ex
perimented with designs for walls, floors and ceilings, for 
indoors and out. 

The School has been fortunate to have the interest of 
donors who have provided prizes for outstanding work in 
these fields. These have often resulted in commissions as 
well. 

The teachers, students and graduates have executed 
decorative work for private homes, banks, hospitals, in
dustry and churches, and for other architectural contexts. 

Quite apart f r o m the easel type of painting or a fine 
print, which often does so much to accent a handsome room, 
large or contiguous architectural shapes require more spe

cialized knowledge of the painter and designer. The sculptor 
finds a similar tax upon his resources to relate his work 
both indoors and out to the architectural mil ieu. While the 
student of landscape architecture is accustomed to working 
with the architect, the sculptural and painting student has 
much to learn to relate his work to architectural settings. 

O R N A M E N T A L B R O N Z E LAMP by D a v i d Rubins (v iewed f rom b e n e a t h ) . 
Located in the Northwestern N a t i o n a l Life Insurance b u i l d i n g lobby in 
M i n n e a p o l i s 

THE Y O U N G L I N C O L N , ' by D a v i d Rubins. This 3 2 " statue is a m o d e l 
for o proposed ten-foot bronze f igure of A b r a h a m Lincoln as a n I n d i a n a 
youth . The w a r m t h of L inco ln 's humani ty a n d his humor is e m p h a s i z e d by 
the energy of the forms in the f igure, a n d the l o w e r e d , s h a d o w e d f a c e 
expresses his d e e p thoughtfulness. 11 



S Y M B O L I C F IGURES O F M E D I C I N E by J a y Wel ty , John Herron student. 
The des ign (not executed) is o fresh o p p r o a c h in using several mater ia ls 
together—wood pane l ing , pa inted i m a g e s , a n d a meta l " s p i n e " a p p l i e d 
to the w a l l . 

1\ 

D E S I G N S FOR AN ENTR 
sloned by Mr. and Mrs. Frank 
the d e s i g n ' s g a y colorful 
space wh ich contains them. 

D E S I G N S FOR RILEY HOSPITAL by Lloyd Huyser . Des igned for a c lass 
competi t ion sponsored by the Hospital and executed in the recept ion room 
of the recent addi t ion to the chi ldren 's hosp i ta l . 



W E L D E D BRASS SCULPTURE by W i l l i a m Robertson. Three -d imens iona l 
sculpture with one- inch brass squares w e l d e d to bronze rods, des igned a n d 
executed for the entrance to the Ind iana Society of Architects off ice in 
I n d i a n a p o l i s . 

by J a m e s Snodgrass . Commis -
the entrance foyer of their home, 

Iccessfuliy adapted to the sma l l 

" Z O D I A C by G a r o Ant reos ion , John Herron instructor. Executed in 
terrozzo, the des ign mokes o dist ingushed floor for the Observa tory at 
Butler Universi ty in I n d i a n a p o l i s . 

* 



/ ^ ^ ^ ^ • Blue Prints • White Prints • Photo Copies 
4 IK*S F Pick-Up and Delivery Service 

^ Exclusive FOR B E T T E R S E R V I C E . . . 

I T K&E DEALER 2 — C O N V E N I E N T L O C A T I O N S — 2 

Slide Rules • Measuring Tapes 
Surveying Instruments, for Sale or Rent 
Level Rods and Poles • Complete Stocks 
LeRoy Lettering Instruments & Supplies 

UMmm^y^ Engineering Supply Go. 
• 140 E. Wabash St., Indianapolis MElrose 7-3468 
• 5226 N . Keystone Ave., Indianapolis CLifford 1-7070 

it pays to sped fy S A R G E N T ® P A I N T S 
See for yourself . . . how Sargent 
paint products more than fill the 
bill for consistent quaUty . . . for 
commercial or private application. 

60 years of paint 
making experience 
makes you sure 

the Sargent-Gerke Co. 
3 2 3 W. 1 5 t h ST. . I N D I A N A P O L I S . I N D I A N A 

Good Lumber Imported & Domestic Hardwoods 
Fine Custom Millwork Pre-assembled Components 

B U R N E T - B I N F O R D L U M B E R C O 
1401 West 30th Street Indianapolis 23, Ind. Wa. 6-3315 

S T E E L S T U D H O L L O W P A R T I T I O N S • M E M B R A N E F I R E P R O O F I N G * C U R T A I N W 
S U S P E N D E D C E I L I N G S • F U R R E D P L A S T E R W A L L S • 2 " S O L I D P A R T I T I O N S • S T U C C O 
P A N E L I N G F O R E X T E R I O R W A L L S A N D M A R Q U E E S • A L L O F . . . 

G E N U I N E 

IIESULT I N — 

INVESTIGATE — SPECIFY — DEMAND LATH and PLASTER 

SECRETARY-TREASURER: W I L L I A M F. BOYCE. P.O. BOX 572. INDIANAPOLIS 6, INDIANA 



D O N A L D M. MATTISON 
Director, John Herron Art School 

"Appropriateness must guide the hand of the mural 
painter, both in theme and in decorative treatment. In 
some instances, realism is of no consequence, and the artist 
is free to play with shapes and colors according to his 
fancy and the architectural demands. At other times, a mes
sage calls for implied or explicit meaning of the theme. 

"Above all , the spirit of the architectural setting must be 
observed—whether with forms that are reserved and f la t , 
or rich and deep—presenting special problems of f o r m and 
the degree of depth called for in his solution. Color and 
tone feeling for scale and the dictates of architectural period 
are of f irst importance. 

"While inevitably the artist stamps his work with his 
personality, always the appropriateness of his work to the 
architectural setting should produce a unique result of the 
way he meets a specific decorative problem—a much more 
desirable result than one of the imposition of a uni form 
style of the artist applied wil ly-ni l ly . Working within the 
architectural milieu presupposes teamwork, the architect 
and the sculptor, painter, or designer working together to 
create a unified, total scheme." 

(Mr. Mattison is a graduate of the Yale School of Fine 
Arts and a Fellow of the American Academy in Rome. He 
taught at Columbia and New York Universities before be
coming the present director of the John Herron Ar t School 
in Indianapolis. 

(He has exhibited extensively, winning numerous awards, 
and is well-known for his portraits of distinguished persons. 
His prints and easel paintings are in private and publTt 
collections, and his murals are to be found in several build
ings throughout Indiana.) 

/ 

" I N S U R A N C E " by Dona ld M. Mat t ison, (s tanding, left), for the 
Standard Life Insurance C o m p a n y of Ind ianapo l i s . Liguidfex paint w a s 
chosen a s the medium to create this matte surface, brightly-colored mural 

vvhich faces on a l l - g l o s s f a c a d e . The d e s i g n , wh ich fakes into c o n s i d e r a t i o n 
the breaks c a u s e d by e levators , is a s e l l i n g ' mural in a d d i t i o n to b e i n g 
a decora t ive feature of the entrance foyer . 15 
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D A V I D RUBINS 
" I believe that a wider use of architectural sculpture is 

needed, not only for the decorative enhancement it can give 
to buildings but also because it is the only way that the art 
of sculpture can be revitalized and given its proper growth. 
No real rebirth of sculpture is possible without some degree 
of public acceptance and support—and that can develop only 
f rom architectural sculpture which people see and live with. 
Sculptures in Museums and private collections, no matter 
how fine they may be, reach much too small an audience. 

"The quickened interest in sculpture which has grown 
during the last two or three decades has been brought about 
largely by the experimenters in the pure aesthetics of form 
and material, by artists who have demanded that there be 
no restrictions on their inventiveness or individuality. Their 
theory that a work of art must be "self-justifying" and that 
its validity be entirely within itself has produced much stim
ulating work. 

" I think it is time, however, that the good results of their 
freedom of thought be made available to the public by its 
use in conjunction with an architectural or lanscape seltmg. 
and controlled by the necessities of scale and appropriate
ness. 

"The restraints and restrictions demanded of the archi
tectural sculptor are certainly less than those required of 
the architect, who must follow the strict necessities of f i t 
ting his designs to the needs of use, circulation, costs, engi
neering possibilities and other considerations. Architecture 
now, as always in the past, has risen to significent expres
sion because of imaginative use of its limtiations, not in 
spite of them. 

"Sculpture as well follows the same pattern: its " l imita
tions" and its chance for greatness is in architecture, as it 
has always been. We can only have a mature art of sculp
ture when it serves more than its own aesthetic, and when 
it becomes a related part of a larger entity than itself." 

(Mr. Rubins, now teaching his twenty-fifth year at John 
Herron Ar t School, began his study of sculpture at the 
Beaux Arts Institute of Design in New York in 1923, and 
continued his training in Paris at the Academic Julian and 

the Ecole des Beaux Arts. He is a Fellow of the American 
Academy in Rome, was awarded a National Institute of 
Arts and Letters Grant in 1954, and is the author of a widely-
used anatomy text for artists. 

(For seven years, Mr . Rubins was an assistant to Mr . 
James Earle Fraser in New York, working most of that 
time on models for monumental-sized architectural sculp
tures. He has exhibited principally in the Metroi)olitan Mu
seum, the National Academy, the New York Archi tectural 
League and locally.* 

• CHERUB, by David Rubins. This sculptured bronze cherub appears on 
the bracket over the L. S. Ayres & Company clock every Thanksgiving and 
remains until Christmas eve. 
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sions to subject matter and use pure color for its psycho
logical effect to achieve that fine proportion and functional 
color important for an effective result. In the case of a 
figured mural , the f la t treatment as used in the mosaics at 
Ravenna can be beautifully adapted to many types of con
temporary architecture." 

BRUCE GREGORY 
" I feel that the decoration of architectural space is one 

of the most stimulating and challenging problems for the 
creative artist. The architecture provides a stimulus for 
the artist to produce a work that meets the requirements of 
the space and volume involved. The artist must be practical 
and think of architectural problems when designing murals: 
the wall must be considered and its plane respected. 

" I feel abstract designs are well suited to the demands 
of modern architecture as it is possible to make no conces-

(Mr. Gregory received his education in art at Bard 
College, A r t Students' League and Atelier Fernand Leger. 
in Paris. He has held scholarships to Bard College and the 
Colorado Springs Ar t Center, and in 1952 received a Ful-
bright Award. He has also held the Pr ix de I'Annee (Legei-
Atel ier ' ; the Klienert Award, Woodstock New York; and is 
an award winner of the ACA Gallery. 

fBefore joining the staff at John Herron. Mr . Gregory 
taught at Union College in Schnectady. New York, and the 
Jarvis School of Music in Passaic. New Jersey. His pro
fessional experience includes the execut on of Leger's murals 
for the United Nations General Assembly Hall and a decora
tive panel for the UN; two murals for Public School 34 in 
New York City (see below); a map mural for the Civi l 
Defense Headquarters in New York; a mural panel for a 
residence in Newburgh New York; and color and design 
work for Harrison and Abramovitz, Architects.* 

GRADE SCHOOL MURALS by Bruce Gregory. Designed and executed for 
the auditorium in the Franklin D. Roosevelt Public School 34 in New 
York City. Two such murals are featured, with the color scheme of the 

murnls carried out in the furnishings and architectural components of th« 
auditorium. 19 



A R T H U R WEBER 
" I hope to provide a note of richness that wi l l contrast 

with and compliment today's architecture. At the same 
time. I hope to produce sculpture which is light and spacious 
enough to serve as a m.odification of, not an interruption of. 
space elements now present. Since much space flows through 
the object, i t can be considered a kind of space in itself 
which joins that space surrounding i t . 

"Vegetation seems to be an apt subject for the light 
materials used in much of today's sculpture. This is not 

true of traditional materials and methods. The thinness and 
lightness of plant l i fe require that i t be interpreted in terms 
of relief and surface configuration in modeling, carving and 
casting, as opposed to welding and brazing. The abstract 
nature of materials such as sheet metal and steel rods re
quires much interpretation and does not lend itself to literal 
representation. Hence, the use of what I call 'romantic geo
metry' in my organization of plant forms." 

• Mr. Weber joined the faculty of the John Herron Ar t 
School in the Fall of 1956. As a graduate of the Cincinnati 
Art Academy, he was a co-winner of the Stephen H. Wilder 
Traveling Scholarship award. 

(In addition to his teaching duties at Herron, he is active 
as a free lance advertising artist and display designer in 
the Indianapolis area. He has shown his work in welded 
and brazed metal sculpture in various exhibitions and is 
devoting increasingly more of his attention to designs in 
this field.) 

The caricatures of Mr. Mattison, Mr. Rubins. Mr. 
Gregory and Mr. Weber were created especially for this is
sue by Mr. Edmund Brucker, also on the staff of John 
Herron Art School. Mr . Brucker, through his close associa
tion with his fellow staff members, was able to capture a 
glimpse of the personality of each subject in addition to 
reproducing their physical features for us. 

20 
• 'MORNING GLORIES by Arthur Weber. A decorative screen intended 

for use O S a complete sculptural piece wi ihn itself or (in larger scale) for 
integrated architectural applications. jch as on inside window gri l l provid-

ing depth and interest. Colored transparent r^oterials (Positioned behind 
the bronze-textured center caps) gather and distribute light over the n.ckel-
plated five and six-sided reflectors. 
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