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O N M A R C H 1 S T . 

C I N D E R B L O C K & M A T E R I A L C O . 

C H A N G E S I T S N A M E T O 

/A M E R I C A N O M I P A I M Y I N C 

f T ^ H K K K A S O N lor t h e rliaiige is quite simple. I n a word, it's 

proiitrss. When the Cinder Block & Material Company 

was first formed in we pioneered in the making of a 

liglit weight Cinder Block for construction purposes. T h e 

company name clearly defined our services. 

During a span of 56 years, the picture has changed consid

erably, however. While today we are still the leading specialists 

in providing Cinder Block for this area, we have expanded our 

operations considerably. Through product development and 

acquisition, we grew so that our old name became too limiting 

to encompass our many activities. 

Our personnel remains unchanged, as does our desire to al

ways give the fmesl in service. (Quality remains the most impor

tant word in the Conipans \()( al)ulary. 

So look for us under our new name. A n d look for even better 

concrete masonry products than ever before from A . B . C . 

A M E R I C A N 
B L O C K 

C O M P A N Y I N C . 

CONCRETE, H A Y D I T E A N D AMERLITE BLOCK ( A M E R I C A N LIGHTWEIGHT) • 

DECORATIVE SCREEN BLOCK • COLORSHIELD M A S O N R Y UNITS • BLUE 

RIDGE MARBLE VENEERS • CONCRETE TEE-JOIST A N D FLOOR SYSTEM 

• FACE BRICK • TILE • FIRE-PLACE M A T E R I A L S • M O R T A R A N D 

CEMENT • PLASTER M A T E R I A L S • M E T A L SPECIALTIES • T H O R O -

SEAL W A T E R P R O O F I N G • A L U M I N U M A N D STEEL DOORS A N D W I N D O W S 

2 2 0 0 N . M O N T C A L M S T . • P H O N E M E I r o s e 2 - 1 4 3 2 • I N D I A N A P O L I S 7 
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T h e colorful, glazed surface of Arketex Structural 
Fac ing T i l e is matured in 2 0 5 0 ° heat — enough 
to destroy most applied finishes. It is kiln-burned 
by a method that assures you of getting tile as 
tough in body as it is on the surface. T h e tile is 
heated gradually and evenly, as it moves slowly 
through the large, circular kilns. It's wel l worth 
the three long days of burning it takes — because 
the fmal result is a wal l surface that w i l l last for 
generations. 

ceramic 
glazed 

Structural 
Tile s o u n 

a r 

^ If 
For f r e e l i t e r a t u r e o n t h e 
w i d e n i n g uses o f s t r u c t u r a l 
f a c i n g t i l e , w r i t e t o 

A R K E T E X C E R A M I C C O R P O R A T I O N 

B r a z i l , I n d i a n a 
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WE'LL TALK SPANISH 
WHEN YOU'RE IN MADRID 

I f Y o u ' r e D o i n g O v e r s e a s W o r k , you'l l be 
interested in Overly's full-line of hollow metal 
doors and frames, convector enclosures, fire doors 
and metal batten roofing sold through our Inter
national Divis ion. 

T h i s Divis ion has had extensive experience in 
building projects abroad, including such struc
tures as airport terminals, office buildings, hos
pitals and schools. 

O n any job, at home or overseas. O v e r l y pro
vides the architect with technical assistance in 
the hollow metal engineering work based on 75 
years of experience in this area. 

Our products and services are outlined in new 
Engl i sh , Spanish and F r e n c h catalogs entitled, 
"Overly Products and Services.'' Send for your copy 
today—extra copies may be obtained for your 
use in dealing with customers abroad. We' l l ta lk 
the language wherever you are! 

The Buy- In- The-West Policy for western 
building fias caused some eastern architects diffi
culty in specifying products and subcontractors. 
Accustomed to dealing with eastern suppliers, these 
architects frequently have found that western con
tractors tend to deal with local subcontractors, who 
in many cases have different standards and nomen
clature for products. 

Overly took steps to solve this problem years 
ago, by establishing a full-line plant faci l i ty in 
L o s Angeles. So wherever you specify O v e r l y — 
on the west coast or elsewhere—the product 
standards and quality are the same, a n d your 
source of supply is no more than 48 hours a w a y . 

Greensburg, Pa. • St. Louis 19, Mo. • Los Angeles 39. Calif. 

Overly Representative In Your Area: 

H U G H J . B A K E R & C O M P A N Y 
602 W e s t McCarty Street 

Indianapol is 6, Indiana 



Perimeter-fype heating units 

; 

Jackson Township School, Roanoke Baseboard units at entryway 

Automatic Electric Heating Installs Easily; 
Roanoke School Solves Expansion Problem 

Like many communities in the 
last few years, Jackson Toumship 
was faced with the need for addi
tional classroom area at the site 
of their present sclutoL Officials 
decided to construct a 17,250 sq. 
f t . addition—and to heat it tvith 
electricity. The older area is served 
by a boiler which did not have the 
capacity to heat the new addition. 
To change or reconstruct the old 
system would have involved con
siderable expense, s o , convenient-
to-install electric heat was chosen. 

All over llie I&M service area more 
and more schools arc i M s l a l l i i i < ] : totally 
electric licatiiiu systems . . . and I X M I C -
filinj; in greater student and teacher 
comfort and convenience throuuh use 
of this modern heatinu; method. Oidy 
with clean, controlled electric heating!: 
is it possible to tailor tlie heatinp; svs-
tem to s|)ecific requirements of the 
s])ace to he heated. I f more classrooms 

W r i t e o r C a l l 

are needed in the future, flexible elec
tric heatijig systems allow you to add 
to or modify simply and economically. 

There are other important ad-
vanta<;es. Installation costs are sur
prisingly low . . . nnich less than ollici 
s\striir< . . . because you don't need a 
boiler or furnace room, fuel deli\< r\ 
and storage, fuel handling e(piipmrtit. 
pi|)iiig. radiators, flues or chinmc\s. 

'riirre are ])ra(ti(all\ no mainlcu-
ancc costs, because electric heating 
needs little attention. And flamcl.--
«'l.((ric heat has no coml)ustion-|)ro-
(hucd dirt. soot, ashes or fumes. V.\r< -
Iricallx heated classrooms stay clean 
longer, are comfortable at all times. 

Modern electric heating has alread\ 
been proved practical in thousands of 
buildings all over the country. An I&M 
Power Kngineer can help you to |)lan 
an electric heating system to meet your 
needs, too. 

I n d i a n a & M i c h i g a n 
E L E C T R I C C O M P A N Y 

An/ntrtslor-Owntd Pub/ic Ulilily . . i . . c . - . t i t c c /»• •» fo«i> ••>tia 

in 

y ^ u f o m a t f c controls with electric 
heating (.(ler maxiimnn operaliii^i <M(.ii(imv. 
Set tlie tiinerl(K-k in Scplnnhcr and llw -i II'M.1 
is warm and coinforlalile all winter long. 
Each ro(»m is individually heated and con-
n-iilled. Cnslodial service is rednced, hecansc 
the tinieclock antonialically raises room lem-
j)eraliin -̂  hcfurc scheduled classes. 

F o r I n f o r m a t i o n ! 



Jmfiam ̂ Arcditcot 
O f f i c i a l J o u r n a l , I n d i a n a S o c i e t y o f A r c h i t e c t s , 
A C h a p t e r o f T h e A m e r i c a n I n s t i t u t e o f A r c h i t e c t s 

V o l . V F E B R U A R Y , 1962 N o . 10 

Edited and published monthly in Indianapolis 
by Don E. Gibson & Associates, 3637 N . Merid
ian St., P. O. Box 55594, Indianapolis 5, In
diana. Editorial and advertising policy governed 
by the Public Relations Committee, Indiana 
Society of Architects. 

Current average monthly circulation, 3,400, in
cluding all resident Indiana architects, school 
officials, churches and hospitals, libraries, select
ed public officials, and members of the Indana 
construction industry. Further information avai l 
able on request. 

M e m b e r , P u b l i s h e r s A r c h i t e c t u r a l C o m p o n e n t s 
16 Aff i l ia ted Off ic ia l Publications of Com
ponents of The American Institute of Archi
tects, in 26 key stales. Advertising and 
Listing in Standard Rate and Data Serv-

E d i t o r a n d P u b l i s h e r 
Don E. Gibson 

ice. Headquarters, 120 Madison Ave., 
Detroit 26, Michigan, WOodword 1-6700. 
Eastern Office, 18 E. 56th Street, New 
York 22, N.Y.. PLaia 5-3180. 

D i r e c t o r o f A d v e r t i s i n g 
William E. Stineburg 

O f f i c e r s a n d D i r e c t o r s , I n d i a n a S o c i e t y o f A r c h i t e c t s 
Wayne M . Weber, AIA, Terre Haute, president; 
Walter Scholer, Jr., AIA, Lafayette, vice-presi
dent; Fran E. Schroeder, AIA, Indianapolis, 
secretary; John P. Guyer, AIA, Nev/ Castle, 
treasurer. District Directors: Edwin C. Berendes, 
AIA, Evansville; Alfred J. Porteous, AIA, In
dianapolis; Walter Scholer, Jr., AIA, Lafayette; 

James L. Walker, AIA, New Albany; Carl L. 
Bradley, AIA, New Castle and Fort Wayne; 
Wayne M . Weber, AIA, Terre Haute. Directors-
at-Large: Donald E. Clark, A I A , Indianapolis; 
Harry E. Hunter, AIA, Indianapolis; Edward D. 
Pierre, FAIA, Indianapolis. 

r>,i-i: 'i'' '-^>i--t}.-: .1,'. ' 

B U I L D I N G M A T E R I A L S / 

CALL 

8 2 4 E . T R O Y A V E . 

S T a t e 6 - 4 3 5 1 

I N D I A N A P O L I S , I N D I A N A 
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The important decisions related to choice 
and types of building products are always 
easier when complete data is immediately 
available to you, the architect. 

We at Hugh J. Baker & Company represent a 
complete line of building products, data on 
which is immediately available from our 
Engineering-Sales Department. In addition 
to these services, special details for un
usual design problems can be quickly de
veloped by our experienced sales staff. 

We'd be pleased to supply you with com
plete information on our materials, specific 
details related to individual products, and 
special data on unusual applications or spe
cial types. 

Our telephone number is MEIrose 6-2301... 

H u g h J . B a k e r 

<St C o m p a n y 

602 WEST MCCARTY STREET • M E L R O S E 6 - 2 3 0 1 

INDIANAPOLIS 6, I N D I A N A 

B R A N C H OFFICES: 
FORT WAYNE • EVANSVILLE • DECATUR, I L L I N O I S 



Y E A R S 

O F S E R V I N G I N D I A N A P O L I S 

business, commercial and profes
sional men and women with quality 
furnishings for all types of business 
interiors. ''If your office isn't be
coming to you . . . you should be 
coming to us!" 

B U S I N E S S F U R N I T U R E C O R P O R A T I O N 
l O l S O U T H P E N N S Y L V A N I A S T R E E T . I N D I A N A P O L I S 4 , I N D I A N A 

T E L E P H O N E • M E L R O S E 2 - 1 4 7 4 

L A W R E N C E H I G H S C H O O L 
A R C H I T E C T 

Lennox, Matthews, Simmons dC Ford 

B U N K E R H I L L S C H O O L 
A R C H I T E C T 

McGuire & Shook, Compton 
Richey and Associates 

ENGINEERED GURTAINWALL INC. — Gurtainwalls, Windows 
FOUR SEASONS WINDOW CORP. — Sliding Windows 

C u s t o m D o o r s & F r a m e s 

C o m p l e t e — E r e c t e d 

GEORGE C. SMITH, INC. 
1 1 5 0 E a s t 2 8 t h S t P h o n e W A . 3 - 2 3 3 1 

I n d i a n a p o l i s , I n d i a n a 



Donald J. Canty of Berkeley, California, has been ap
pointed Head of the Department of Information Services 
and Assistant Editor of The AIA Journal of the American 
Institute of Architects. 

Canty replaces Wolf Von Eckhardt who has been AIA's 
public information officer and art director since June 1958. 
Von Eckardt has resigned to free lance as an architectural 
writer and crit ic. He wi l l continue as the art director of 
the AIA Journal. 

Born February 8, 1929, in Oakland, Canty received his 
B.S. in philosophy and English f r o m Santa Clara University 
in 1950 and his M.S. in journalism from Northwestern 
University in 1951. 

After two years of general newspaper work. Canty 
became associate edtor of the Daily Pacific Builder, the 
F. W. Dodge construction industry newspaper for Northern 
and Central California, in August, 1953. From then on he 
specialized in architectural journalism. 

In January 1956, Canty was appointed executive assistant 
to the California Council of A. I .A. He also edited four issues 
of the Book of Homes, a semi-annual magazine of Western 
residental architecture. 

In May 1959, Canty became executive editor of Western 
Architect and Engineer, a monthly, published by the 
McGraw-Hill Co. The publication's editorial landmarks 
include an application of the photo-journalism technique to 
urban design in special issues on San Francisco and Los 
Angeles' Wilshire Boulevard district. In December 1961. 
after F. W. Dodge was purchased by McGraw-Hill, the 
magazine combined with the Architectural Record. 

Eero Saarinen, the Finnish-born American architect who 
died last September 1 at the age of 51, has been awardv.'d 
lX)sthumously the 1962 Gold Medal of The American Institute 
of Architects. 

Other world famous architects who received the coveted 
AIA Gold Medal include Eero's father Eliel Sarrinen who 
won it in 1947, Frank Lloyd Wright (1949), Clarence S Stein 
(1956>. Walter Gropius (1959), Mies van der Rohe (1960». 
and Le Corbusier (1961). 

Eero Saarinen came to this country with his family in 
1923 when he was thirteen years old. The family soon 
settled in Bloomfield Hills, Michigan, where the elder 
Saarinen designed the buildings for the Cranbrook Academy 
of Art . 

After graduation f r o m high school, Eero Saarinen 
studied sculpture at the Academic de la Grande Chaumiere 
in Paris during 1929 to 1930. He entered the School of 
Architecture at Yale University in 1931, graduating with 
high honors three years later. The next two years were 
spent traveling in Europe on the Charles O. Matcham 
Fellowship. 

From 1937 until the death of the elder Saarinen in 1950, 
father and son worked in close association. Thereafter 
Eero Saarinen launched hs own f i r m which was just in the 
process of moving f rom Bloomfield Hills to Hamden, Con
necticut, when he succumbed to a malignant brain tumor. 

Father and son Saarinen both submitted separate entries 

Architecture 
in the News 

for the competition for the Jefferson National Expansion 
Memorial for St. Louis, Missouri, in 1948. The younger man 
won and the memorial, a soaring stainless steel arch, is 
now under construction. 

Among Eero Saarinen's other st i l l to be completed build
ings are the Dulles International Airport in Washington, 
D.C., the Lincoln Center for the Performing Arts in New 
York City, and the Trans World Airlines' terminal building at 
Idlewild International Airport, New York. 

Among Eero Saarinen's best known completed buildings 
are: the Stephens College Chapel, Columbia, Mo. (1954); 
the General Motors Technical Center, Warren, Michigan 
(1954); the auditorium and chapel for the Massachusetts 
Institute of Technology (1955); the campus for Concorda 
Senior College, For t Wayne, Indiana (1958); the David S. 
Ingalls Skating Rink, Yale University (1958); and the U.S. 
embassies in Oslo and London (I960). 

Eero Saarinen strove to give each of his buildings a 
distinct and dramatic character. "Our architecture," he 
has said, "is too humble. It should be prouder, much richer 
and larger than we see i t today. I would like to do my part 
in expanding that richness." 

In addition to his buildings, Saarinen has designed several 
pieces of furniture manufactured by Knoll Associates. In 
1940, in association with Charles Eames, he won two f i rs t 
prizes in the furniture competition of the New York Museum 
of Modern Art . 

Noting that "even the most modern room is a slum of 
legs," he designed the now famous one-legged pedestal-based 
line of chairs, dining tables and coffee tables. 

The Indiana Concrete Masonry Association held its 
annual convention January 7-9, 1962. Newly elected officei s 
are: Ralph Walb, Fort Wayne, president: Wi l l i am Thorn, 
New Albany, vice-president and James Harris , Indianapolis, 
treasurer. 

A highlight of the convention was the unveiling of a new 
publication, "Suggested Specifications for Concrete Masonry 
and Control Joints for Concrete Masonry." The new ICMA 
publication wi l l be distributed to architects and contractors. 
I t w i l l also be available through block manufacturers 
belonging to the Association. 



ALL-GAS HOMES 
TOPS 
in Comfort 

and Convenience 

LOWEST 
in Operating 

Cost 

1̂ 

GAS HEATS MORE HOMES 
THAN ANY OTHER FUEL! 
P r a c t i c a l l y A H n e w h o m e s i n o u r 

t e r r i t o r y are GAS h e a t e d . 

Natural Gas Is Best — 
for the Big household jobs. 

S p e c t t y Gas f o r . . . 

H E A T I N G 

C O O L I N G 

C O O K I N G 

R E F R I G E R A T I O N 

C L O T H E S D R Y I N G 

W A T E R H E A T I N G 

T R A S H , G A R B A G E D I S P O S I N G 

O U T D O O R G A S L I G H T I N G 

& WATER 
COMPANY, INC. 

8 

C o n c e i v e d in the a r c h i t e c t u r a l 

th ink ing of t o d a y , 

T o y I _ i © o p ) O l c a . 

a w a i t s you a n d / o r your c l ient 

in our s h o w r o o m . . . 

O F F I C E I N T E R I O R S 

603 E. Washinglon St. MEIrose 5-7301 

Lower Maintenance 

Greater Durability 

Positive Decorative 

Specify— 

COLOR-FLEGKED ENAMEL 

Distiihilird By 

P E R F E C T I O N 

P A I N T & C O L O R 

7 1 5 E . M A R Y L A N D 

I N D I A N A P O L I S , I N D . 

M E . 2 - 4 3 1 2 



Reynolds Student 
Awards Announced 

Jon H. Staines, a fifth-year student at the University 
of Texas, has been named winner of the $5,000 second an
nual Reynolds Aluminum Prize for Architectural Students. 

Mr. Starnes. 23, and a native of Midland. Tex., won the 
1962 Prize for his design of a "Warped Space Frame Com
ponent." This is a structural unit designed to span any 
structure with an overhead frame or roof. 

Announcement of the Prize selection was made by The 
American Institute of Architects, which administers the 
program. The competition is sponsored annually by Rey
nolds Metals Company for "the best design of a building 
component in a luminum." The national Prize of $5,000 is 
divided equally between the winning student and his school. 

The Prize w i l l be presented formally during the 1962 
convention of The American Institute of Architects, May 
7-11, in Dallas, Tex. 

Mr. Starnes w i l l receive his Bachelor of Architecture 
degree in June, at the same time his wife receives a degree 
in elementary education. He plans to do graduate studies in 
architecture next year. Mr. and Mrs. Starnes live at 6300 
Haney Street, Austin, Tex. He is the son of Mr. and Mrs. 
J. D. Starnes, 1603 North " C " Street, Midland, Tex. 

The Texas student's design was chosen from among 
entries submitted by 30 architectural colleges over the 
nation. The entries were judged by a jury named by The 
American Institute of Architects. Jury chairman was Olindo 
Grossi, FAIA, dean of Pratt Institute's School of Architec
ture, New York City; Harold Spitznagel, FAIA, Sioux Falls, 
S.D.; and Linn Smith, AIA, Birmingham, Mich., director of 
the Great Lakes Region of The American Institute of 
Architects. 

The jury also singled out f ive other student architects to 
receive special "Certificates of Mer i t " for excellence. These 
students and their design entries are (in alphabetical 
order): 

Walter L . Calvert, University of Kansas—component parts 
of a coffered aluminum ceiling. 

G. W. Caylor, University of Oklahoma—structural sys
tem of sheet and plate components for roof and ceilng. 

David B. Linstrum, Kansas State University—floor, wall 
and roof panel system. 

Will iam B. Leatherbee, Charles D. Sands and James M. 
Thorne, a joint entry f r o m the University of Pennsylvania— 
a lightweight portable theater. 

Theodore Liebman and Robert Siegel, a joint entry f rom 
Pratt Institute—mobile aluminum home. 

The jury report made this comment on the national 
winner: 

"The winning design by Jon Harris Starnes clearly stood 
out because of its diversity of application wi th in the large-
scale space frame concept now under constant study. 
Aluminum is well presented for its lightness and structural 
feasibility in warped surfaces and other complex fo rms . 
The intriguingly diff icul t jointing problem in space f r a m e 
design has been reduced to a very simple fabr icat ion. With 
a minimum number of elements the designer has solved a 
particularly diff icul t joint problem, utilizing un i fo rm mem
bers throughout to create a space frame which permits 
assembly into diversified forms." 

The Reynolds Aluminum Prize for Architectural Students 
was established in the 1960-1961 school year " to encourage 
creativity in architectural design and to stimulate the inter
est of America's future architects in the design potential 
of a luminum." 

The national Prize was won in 1961 by John L . Dewey, 
University of Cincinnati. 

In the Prize program, each participating school of 
architecture f i rs t conducts its own internal competit ion 
under rules established by the school itself. The winner i n 
each school is awarded a $200 prize by Reynolds Metals 
Company, and the winning design is then submitted in the 
national competition. 

Thirty-nine architectural schools enrolled i n the 1962 
Prize program, and 30 submitted entries in the national 
competition. 

Reynolds Winner Jon Starnes (center) discusses his warped 
space frame with university staff members. 
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M r . John G. Pecsok, AIA, and Mr. John H. Jelliffe. 
A I A , have announced the formation of their partnership in 
a new architectural f i r m , Pecsok & Jell iffe, Architects. 
Their offices wi l l be located at 149 South Ninth Street, Nobles-
vil le . 

M r . Jel l i ffe formerly was a partner in the f i r m of 
M a r t i n & Jell iffe, Indianapolis architects, and Mr . Pecsok 
has for some time maintained his office in Noblesville. 

The ISA office recently has received requests for a 
number of trained draftsmen for employment in architec
tura l offices. Also, one request has been received for a 
qual i f ied specification writer. 

Applicants are invited to contact the ISA office, 3637 
N . Meridian Street, Indianapolis. WAlnut 5-2325. tor furl l ic i 
information. 

The Material Service Foundation and the Chicago Chap
ter, American Institute of Architects, has announced the 
opening of competition for the 3rd annual Material Service 
Foundation Fellowship Award. The competition is open to 
graduates of all accredited schools of architecture and/or 
engineering in the United States and to members of the 
building profession. The successful candidiate wi l l be award
ed $2,500 to be used toward defraying the expenses of 
study and research in the utilization of concrete and masonry. 
His study and research is to be conducted at Illinois Institute 
of Technology, in Chicago, University of Illinois in Urbana, 
Il l inois, or at Northwestern University in Evanston. 

Formal announcement of the competition has been dis
tributed to all deans of architecture and engineering schools 
throughout the country, with the request that they encourage 
qualified and interested students to make application. An
nouncements also have been distributed to architectural and 
c iv i l engineering f i rms, as well as members of the Ameri
can Institute of Architects in Illinois. Qualified members 
of the engineering and/or architectural f i r m s are also en
couraged to apply for the fellowship. 

Recent new and impressive applications of ».oncrete, 
as exemplified in the Chicago area by Marina City, and the 
use of prestressed concrete in the addition to the Evergreen 
Park Shopping Plaza, open wide and rewarding opportunities 
fo r a young engineer or architect with the abilities and 
background to take advantage of this fellowship. 

Scholastic records, abilities and plans of study wi l l be 
reviewed by the Education Committee of the Chicago Chap
ter of the A.I .A. , composed of leaders in the Chicago-land 
construction industry. Applications can be secured from the 
Chicago Chapter. A.I .A. . 221 North LaSalle St., Chicago 1, 
Illinois. 

M •¥ 
The Cinder Block & Material Company, well-known man

ufacturer of concrete block and allied concrete products, 
with facilities at 2200 N. Montcalm Street, Indianaiwlis, has 
announced the changing of its name to the American Block 
Company, Inc., effective March 1st. The change was made 

so that the name of the f i r m would 
more accurately reflect the products 
manufactured. 

Officers of the American Block 
Company are: Mr. Allan C. Miller, 
president; Mr. Stewart D. Tompkins, 
executive vice-president; Mr. Rich-

i ard D. Light, vice-president; Mr . 
Ciiailes i : . Boswell. secretary: and 

M jYjj-s G e o r g e V. Falkenberg. 
EICIIAR D. L I G H T j , . ^ ^ ^ ^ , , ^ , . 

Mr. Light, who only recently joined the sixty-year-old 
f i r m , is a native Hoosier and a graduate of DePauw Uni
versity. He has long been associated with concrete masonry 
and the building products f ield. 

M •¥ 
CONCERNING THE COVER; First place winning entry 

in the annual Indianapolis Home Show Design Competition 
this year won by Mr. George Wil l iam Cox, 3911 East Jack
son Street, Muncie, Indiana. His prize-winning design was 
selected for this month's cover. 

•K * * 

WINNl'JUS O N D I S P L A Y : Other winners included Fenestra . Inc., 
r,,urth place ( F e n e s t r a Floor and Roof Panel S y s t e m s ) ; a three-way 
tie for f i fth place hetween the Armstrong Cork Company (Arm
strong Acoustic C e i l i n K ) , Arcadia Metal Products (Arcadia Architec
tural Sys tems) and the E . F . Hauserman Co. (Hauserman Sinnalure 
L ine Par t i t i ons ) ; and a three-way tie for fourth place between the 
Richmond Fireproof Door Company (Richmond Fireproof Door) the 
'T.S. I'iywoo.l Corporation ( U . S . Plywood Weldwood), and the Peelle 
Company (Pass Windows and Conveyor Doors) . 



THE WINNERS: First, second and third 
place winners in the Producer Council 
literature judging by the Indiana So
ciety were: Inland Steel Products Com
pany, represented by Robert E. Dietrick 
def t ) , third place for their booklet on 
Inland Steel Roof Systems; The Mills 
Company, represented by Don Stack-
house (center*, f i rs t place, for their 
booklet on Mills Movable Walls: and the 
Armstrong Cork Company, represented 
by W. L . Johns (r ight) , second place, 
for their pamphlet. "Armstrong Techni
cal Data." 

THE JUDGES: Serving as co-chairmen 
of the judging committee were ( lef t to 
r igh t ) : John Fleck, AIA. of Fleck. Quebe. 
Feid & Associates: Joseph McGuire, ISA 
Associate, of Lennox, Matthews, Sim
mons and Ford; and Fran E. Schroeder, 
AIA, of Fran Schroeder and Associates. 

Awards were based upon points earned 
in f ive different classifications (maxi
mum possible score: 76); Completeness 
(including details, specifications, cost in
formation, distributors, proper indexing, 
options easy to f ind and advantages 
listed); Organization (including index 
f i rs t with application, product sequence, 
and specifications adjacent to details); 
Simplicity (right size—8V2 x 11, and 
economy of space); Eye Appeal (color 
and design); and Identification. 

THE CHEERLEADER: Indianapolis Dis
trict President Ray Ogle. AIA, directed 
the cheering section as each awards 
were presented. The "circular f i l e " 
awards were presented with humor, but 
the actual judging was performed in 
seriousness. Approximately 150 architects 
and other members of the construction 
industry attended the award ceremonies 
held at the Indianapolis Athletic Club on 
January 29th. 
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C u l t u r e of the C i t y 
By LEWIS MUMFORD, 

Speaking to the A.LA. 
National Convention 

Introduction By AIA Vice President 
Henry L . Wright, F A I A 

Lewis Mumford needs no introduction to 
the architects of America. His many appear
ances before architectural groups such as 
this, and his many writings, have won him 
wide renown in the profession. He is a recog
nized author and critic. 

The publication of "The Culture of Cities" 
in 1938, gave Mr. Mumford a world-wide 
reputation; his emphasis on the human fac
tors in planning helped to reorient city de
sign everywhere. Through neither an archi
tect nor a planner, Mr. Mumford is an hon
orary member of the leading architectural 
and town planning institutes in the English-
speaking world. On recommendation of the 
Royal Institute of British Architects, Queen 
Elizabeth 11 awarded Mr. Mumford the 
Royal Gold Medal for Architecture for 1961, 
in recognition of his services to town plan
ning and architecture through his writings. 

He is the author of twenty books, the 
latest being "The City in History." 

Ladies and gentlemen, i t is an extremely 
great pleasure and privilege to introduce to 
you I-.ewis Mumford. 

My friend Professor Zevi has lef t me wi th a very 
dif f icul t task this morning. Nobody can deliver such a 
brilliant and powerful address as he has made without 
making anything that follows a mere anti-climax, and a 
disturbing one, too. You need a half-hour at least to begin 
to think about the ideas that Professor Zevi has so 
eloquently expressed. 

And I feel under special embarrassment that this younger 
man has put me in such a tight position. 

But I remember the words of Walt Whitman—"He who 
by me spreads a wider chest than my own, proves the width 
of my own. He best honors my style who learns under it 
to overthrow the master." 

Don't think that I didn't anticipate this performance! 
As I was walking along Locust Street this morning, I 

remembered a li t t le story in the Zevi family . I hestitate to 
tell personal things in public, but this is too good to be kept 
under cover. His young daughter, turning eleven, was about 
to take the very severe examinations in Italy, as i n France 
and in England, and in Germany, too. to determine what 
kind of school you can go to—whether you can keep on 
rising intellectually or whether you stay at one level . 

There was considerably tension at the Zevi household 
and every day Mrs. Zevi would spend the afternoon coaching 
her daughter for the examination. As the days went by, 
these sessions became more and more tense; both part ies to 
it became more and more exasperated with each other, and 
toward the end they both almost reached the point of 
hysterics. 

On the f inal morning, the li t t le g i r l said to her mother , 
•Mother, before we begin, let us embrace each other and 

show that we love each other. God knows what w i l l happen 
this morning." I assure you that Professor Zevi and I 
love each other and have already embraced. And i f our 
differences come out, as they should, that should only be 
more provocative to the members of the audience who w i l l 
have their differences, in turn, to put before us. 

Originally the suggestion was made, when we were dis- 13 



Lewis Mumford (contd.) 

cussing this meeting, that Professor Zevi should take the 
esthetic and architectural part of the discussion, and I 
should take the economical and social—the more grubby 
matters with which I am supposedly famil iar . That very 
suggestion illustrates what is profoundly wrong with our 
whole conception of urban renewal and the culture of cities. 

We t ry to divide l ife into li t t le separate compartments, 
when the whole purpose of the culture of cities, the whole 
purpose of any culture, is to unite the forces of l ife, and give 
them a fresh expression, not to keep them apart f rom each 
other. As though business shouldn't have an element of 
culture; as though industry and technology didn't have any 
meaning for the esthetic l i f e ; as though we should forever 
keep up this absurd division which has been maitained for 
the last one hundred or two hundred years—that life can go 
on when we ourselves exist strictly in fragments. This is 
the schizophrenic dilemma of our civilization today. 

Now, what is the f i r s t step in the culture of cities? The 
f i r s t step, I think—and Professor Zevi has partly indicated 
it—is to remove the sterile, bureaucratic and technocratic 
images that have dominated us during the last thir ty or 
fo r ty years. This is a very diff icul t task. 

F i r s t of a l l . these images dominate every architectural 
school today. And why? Because the greatest architects in 
the wor ld , the very greatest, Frank Lloyd Wright. Mies 
van der Rohe. LeCorbusier himself—whom we are to honor 
soon—these architects unwittingly—or rather, quite wittingly 
in the case of Wright—have been destroying the city by re
placing the city that has a human content, a human purpose 
which exists through the visible presence, the intimate 
cooperations, and the intimate embraces of human beings. 
They have been replacing i t with a hollow shell, a huge 
mechanical hollow shell. 

I hesitate to say this about these great architects, but 
three of my dearest friends likewise have the same hollow 
conception of the city—cities rising higher and higher, wider 
spaces between the biuldings and nothing by way of human 
content to just ify their existence. 

They are led into this ideological impasse by the desire to 
exhibit the technological possibilities of our civilization. 

Ladies and gentlemen, we are coming perhaps to the end 
of exhibiting these tecluiological possibilities, which by now 
are old hat; surely these are not the only possibilities that 
we need to consider. We can send men on rocket flights 
beyond the earth; we wi l l soon be sending them to the moon; 
and much good it wi l l do us. But. meanwhile, we are desert
ing our own selves by fastening onto the technological side 
alone; and even worse on only one side of our technology, 
the purely dynamic aspect, that which is forever changing, 
forever throwing up new forms faster than we can assim
ilate them, and forgetting all the more stable elements that 
are necessary in every organic structure. 

We are forgetting the greatest lesson of l i fe which is the 
1 ^ combination of stability and change, of structure and 

function, of the fluid and changing and growing parts of life, 
with those that hold i t together. If architects don't know how 
to hold the city together, they had better give up the profes
sion of architecture. 

The result is that we now have a vast display of tech
nological exuberance and endless amounts of money are 
available for this kind of building, on the theory that it has 
a very rapid turnover, and wi l l be replaced by even more 
exuberant technical fantasies in a very short while. And at 
the same time, along with this goes a human destitution in 
so many aspects of l i fe that we couldn't go on doing what 
we are doing, if we really faced the human consequences. 
I have not time to go into those consequences—the daily 
round, the mechanical grind, the need for sedatives and 
tranquilizers, yes, and aphrodisiacs, in order to maintain 
the normal reactions of l ife. 

I f we are talking about urban renewal and the culture 
of cities, it is time that we should understand a little more 
profoundly what we are talking about. A great many archi
tects, and city planners, and municipal administrators, and 
even laymen, have the illusion that they are assisting at the 
rebirth of the city in their curious urban renewal projects. 
They are actually performing an hysterectomy. They are 
taking away the essential organs of l ife, and replacing them 
with a mechanical substitute that does only a small part 
of the necessary work. 

Now, what is the city, i f we look at it f rom the standpoint 
of its culture? There are many important aspects of this 
city which are the basis, the preparation for culture. Let us 
look more closely at the culture of the city. 

First of all, the city is an esthetic experience, and Pro
fessor Zevi is a magnificent interpreter of that aspect of the 
city. This esthetic experience, is something we all have, 
whether we want i t or not. Usually it is so bad in our 
American cities, we have to shut our eyes to i t ; we become 
psychologically blind to the esthetic errors and misdemeanors 
that have been committed. But through its form, through the 
architecture, through the costume of people on the strcet.s. 
through the look on their faces—we are deeply affected by 
the city. Don't t ry to separate the buildings f rom the people 
who are using the buildings, approaching the buildings, 
reacting to the buildings. The building doesn't exist until it 
is taken in by the people who use i t , the people who pass 
by it. And costume—how important that is in the esthetic 
effect of the city. I never realized the ful l beauty of Flor
ence—in some ways a rather g r im and drab city—until one 
night on St. John's Day. I saw the procession assembled out
side Santa Maria Novella, and the guns boomed, a great 
mass of pigeons flew up, and then a processon in Renais
sance costume through the streets, and then you realize what 
Florence was like when these buildings were being built. 
The contrast between the buildings and the brilliant colors of 
the costumes is what made the architecture. There today we 
look at the architecture without the costume and get only a 
small part of the original experience. 

The first aspect of the city is an esthetic experience. 
Who among us would boast, looking at one of our high-rise 
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Lewis Mumford (contd.) 
projects anywhere—Pittsburgh, Philadelphia, New York, 
Baltimore—and pretend for a moment that i t is an esthetic 
experience? The best that can be said about many of these 
projects, they are neutral; they don't demand that you look 
at them too hard, and therefore you are content to go past 
f r o m day to day, indifferent to their elephantine dreariness. 

Then comes the educational experience. The city by its 
own activities stimulates and arouses people, provided they 
have the opportunity to use the city, provided they actually 
do come together and associate and get to know each other, 
and fo rm friendships and form associates, and meet often 
enough. 

But when a large part of the population spends its time 
crawling along an expressway or t rying to get over the effects 
of doing business in the city by having a quarter of an hour 
romp with the children before bedtime, i t is obvious that the 
city, as an educational experience, is playing a very minor 
part in their lives. 

And f inal ly there is the third aspect of the city. The city 
is a dramatic experience; it is a stage; it is a theater, first 
of a l l , in the large; but also, a stage with focal points against 
which a meaningful common life can be developed. The city 
reaches its climax as an instrument of culture by providing 
drama, by giving a meaningful direction to everyday 
activities, by creating a plot in which all the various groups 
and families and associations within the city f ind their unity 
expressed in visible terms. The city reveals something about 
l i fe that can't be discovered except in such a setting. 

Those of us who have had the experience of l i fe in a real 
city, or monuments of life in almost any city, know what this 
dramatic moment is, how irreplaceable it is; how the 
suburbs, no matter how healthy they are, could never create 
this kind of tense and meaningful social l i fe that one gets in 
the city. Visual stimulus and joy—those are the marks of 
the city, where culture is in operation, and those are rarely 
the marks of the kind of urban renewal project that gets 
large quantities of Federal money. The things that might 
conspire to produce this meaningful and significant work 
and dramatic l i fe are usually not allowed for in the budget. 

First of all—and perhaps principally—because the city, to 
create effective drama, must always be conceived on the 
human scale, and, unfortunately, most of our architectural 
schools are interested only in the inhuman scale, the monu
mental scale, which should be used only rarely, only for 
great public occasions, solely for things of enormous collec
tive significance—and even then very sparingly, and with 
a remembrance that monumentality is an expression of 
absoluteism; and it has to be tempered and changed in 
character to be part of a more democratic and even more 
aristocratic fo rm of l i fe . 

Now, a city that is without meaningful activity, a city 
whose meaningful activities are f r i t t ed away in endless 
transportation problems so that nobody has time for meeting, 
forces people to have resort to the telephone in order to have 

1 ^ any contact with their friends, because actually getting at 

them in person is so dif f icul t . But the city to function ade
quately must foster face-to-face meeting. There is no 
electronic or mechanical substitute for that—even if we had 
two-way television wi th our telephones, even that would still 
be an abstraction, and would not let us enjoy the reality in 
ourselves and our environment, which derive f rom visible 
closeness and intimacy. These vivid human contacts must 
appear in a hundred different places, in the business dis
trict , in the factory area, as well as in the home area, 
and in the University; and in each area they must be 
assisted by an appropriate architectural form. 

I speak with some feeling here, because until very re
cently the University of Pennsylvania, of which I have long 
been proud to have been an occasional member from time to 
time, lacked a faculty club, and the quality of faculty life 
has now t)een fundamentally changed by the existence of 
that club. You can sit down for a cup of tea or a cocktail 
with your colleagues, and have a talk with them—informal 
talk, which is so necessary. No bibliography, no library, no 
system of mechanical communication can take the place 
of such chance meetings. You might say. almost, that the 
city is a place for multiplying happy chances and making 
the most of unplannable opportunities. And as soon as you 
spread people out in endless suburbs, the reality of the city 
disappears. As soon as you put them in enormous high-rise 
buildings, of entirely anonymous character with windy spaces 
between them, you lose the possibility of this kind of 
interchange. 

All these aspects of culture require differentiation, indi
vidually and choice. These are the things that are neces
sary. These are the things that must be translated into 
architectural forms, and the larger the scope of the plan, the 
greater the necessity, the greater the importance of small, 
coherent identifiable units which wi l l not change very 
rapidly, which wi l l be in their place today, and wi l l be in the 
same place ten years hence. 

So let us not have any nonsense about the inevitable 
dynamism of the city. We need now to introduce a static 
quality, which has been lacking today. Both things are 
necessary: Dynamics, which are required for the physio
logical functions of l i fe ; and also, statics, for the sake of 
accumulation and continuity. 

I remember my lit t le boy once, when I was telling him 
of the good times we had in my own scientific high school, 
all the things we did in the workshops, said plaintively. 
"Have they torn that building down yet. Dad?" 

That's the way most of us get to feel about the most 
precious places in the city. Before we know i t . they wil l be 
removed, sometimes, like a famous Baltimore restciiiiant 
that I was in the other day, for the sake of a new urban 
renewal project. 

What Sir Wil l iam Holford said yesterday about the im
portance of the pedestrian must be emphasized whenever 
we are thinking of the giving of this cultural life back to the 
city, the small unit, the small-scale activity. We have to 
avoid mass solutions and mechanical uniformity, even when 
by themselves. Think of the boulevards of Paris—those mag
nificent pieces of planning that Haussmann carried through 
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Lewis Mumford (contd.) 

with such consummate skill and such beauty. In my old age 
I have become a judicious admirer of Haussmann, and I 
f rankly avow that. 

But what would these boulevards be without the cafe? 
True, the cafe itself is now being defiled and swept away by 
the tides of motor t ra f f ic . But the things that gave human 
scale to the boulevard was the intimacy of the cafe; the 
thing that gave human content to the boulevard was the cafe. 
The boulevard by itself was a drawing board project; a 
Beaux Arts drawing board project. But the boulevard with 
its cafes, with its shops, with all the lively human activity 
that comes to l ife with the esthetic experience, belongs to a 
higher order of culture. To think that esthetic experience is 
one you can define only on the drawing board without re
spect to the human content, is pure academicism, and 
unworthy of any architectural planner who really knows 
his business. 

Therefore, when we have large-scale projects before us, 
and we are thinking of the culture of the city, we must think 
of pedestrian movement—repose, intimacy, conversation, the 
abi l i ty of a few people to break away f rom the Lonely 
Crowd and have a l i fe at a higher level than they would if 
they were just swept away in a mass movement. 

The best example of the culture of cities today, in my own 
ci ty of New York, is the off-Broadway theaters, and the ex-
presso bars. Why? Because it is at that scale you can bring 
back life again to the city, and the least likely place for 
culture to flourish in New York is Lincoln Center. 

A l l over this country, in the Pittsburgh Golden Triangle, 
in the new development upon the Hump, in similar projects 
f r o m San Francisco to Boston, in every other c i ty—I just 
happen to be specially famil iar with Pittsburgh—we are 
planning acres of empty pseudo-estheticism, often without 
any real esthetic qualifications; and we are destroying the 
very texture of the social l i fe of the city with which its 
esthetic qualities, if truly vital , are so intimately bound up. 

One of the things I most admire about the new planning 
in Philadelphia, just beginning to be visible—don't look for 
i t on every street, because it is not there, but it is all part 
of the intention of the plan that Edmund Bacon has so ably 
been pushing forward—one of these things is the little green 

walkways, the little quarter-acre parks which will begin to 
thread through the older quarters of the city, and finally, I 
hope, through every quarter. The back alley of Philadelphia 
—that nuisance, that menace—can be redeemed as walk
ways, and in time I look forward to the coming together of 
a new life there—the cafes, the shops, wi l l be off the 
traveled streets with their t raff ic , and unfortunate gasoline 
perfumes, their dust, and dir t . They wil l be back along the 
green walkways, along what were once the drab alleys of 
Philadelphia. 

And i f there are enough of them, we need not weep, as 
we should otherwise have to weep, over the continued dese
cration and encroachment upon Philadelphia's other great 
urban monument Fairmont Park. 

Well, it is time for me to stop, if only to let your minds 
go back to Professor Zevi's magnificent address. But before 
I do, I want to sum up what 1 have been saying. 

I remember my 1946 visit to Britain when that counti-y 
was still almost in a state of war, just beginning to recover. 
Everything very meager, but there was a high quality of in
tellectual l i fe which I fear may have disappeared a little 
with prosperity; at least may have been tamped down by 
prosperity. Nobody had quite enough food to eat. so in
tellectual discussion ran high. I was talking to the Town 
Planning Institute, and wondering what 1 could possibly say 
to them after what they had been going through, knowing 
what a deep experience the war had been for them. I said: 
"Plan your neighborhoods so as to give interesting walks to 
a mother going to market with a child in a baby carriage, 
and another child or two tagging along with her. Think of 
every detail of that walk, and make it a good walk for her. 

It was rather a simple prescription, but if you carry it 
far enough, you wi l l see that it leads into the core of small 
scale planning. Today, confronted by the vast and imposing 
projects that are being put forward, often to vast, too im
posing, too sudden, too ruthless, too bulldozing—I have 
another piece of advice to give. It may sound like a plati
tude: it may sound like the weakest of generalities, and yet 
it represents the sum of my own wisdom on the culture 
of cities. 

If you are thinking of the culture of cities, forget about 
the damn motor cars and plan a city on the human scale 
for lovers and for friends. If you think of them first , the 
culture wi l l come by itself; and in the end, even the motor 
cars wi l l be properly taken care of. 

it pays to s p e c i f y S A R G E N T ® P A I N T S 
r1 flb 

60 years of paint 
making experience ^ 
makes you sure 

See for yourself . . . how Sargent 
paint products more than fill the 
bill for consistent quality . . . for 
commercial or private application. 

he L ^ a r g e n t - G e r k e C o . 
3 2 3 W. 1 5 t h ST. . I N D I A N A P O L I S . I N D I A N A 



T h e b e s t ideas are more exci t ing 

i n c o n c r e t e 

. 1 

Architecls: ladd & Kelsey, Pasadena, Calif. Structural Engineer: R. R. Bradshaw, Van Nuys, Calif. General Contractor: Encino Construction Inc., Encino, Calif. 

Gull-winged roof* of concrete fits 
a restaurant to its seaside setting 

Restless blue water, white sails, sleek hulls! Add to this scene on California's 

Newport Bay the strikingly designed Stuft Shirt Restaurant. The building is 

concrete throughout. Thirty-six domes of thin-shell concrete form the roof, with 

cantilevered half-domes on the perimeter creating the feeling of winged grace. 

Concrete quatrefoil arches atop the 50 supporting columns rising from 

the water effect added beauty— inside as well as out. 

Today, the versatility of modern concrete is being recognized by more and 

more architects seeking to broaden their design explorations. 

P O R T L A N D C E M E N T A S S O C I A T I O N 612 Merchants Bank BIdg., Indianapolis 4, Ind. 
A national organization to improve and extend ihc uses of concrete 

Elegance keynotes the Stuft Shin's 
long, vaulted dininp room. The 71' 
X l td' buildinii perches 16' iihin c 
n oter. Docking facilities below. 
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These three technical publications provide complete factual data, are a nuist 
for every architectural library . . . if you do not have copies or desire additional 
copies for staff members let us know. 
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