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Lower In -The -Wall Cost with 

On job after job, Spectra-Glaze glazed structural 
masonry units are bid and installed at substan
tial savings . . . savings of 20% or more! 

Here are some of the reasons why Spectra-Glaze 
is installed at lower in-the-wall cost than com
parable products: 

• Spectra-Glaze is a thru-the-wall unit . . . it 
lays up in one operation. 

• Spectra-Glaze is a load-bearing unit, available 

in modular sizes, many shapes, and 6", 8" or 
12" thickness. 

• Spectra-Glaze cove base units do not require 
a floor recess. 

• Spectra-Glaze units accommodate plumbing, 
wiring and special utilities, for significant sav
ings in time, space, and dollars. 

Write or phone for proof of in-the-wall economy 
available with Spectra-Glaze. 

See the 16-page Spectra-Glaze" unit 
in Sweet's Catalog (4b/BU). 

Distributed by — 

T h e C . T . C O R B I N C O . , I n c . 
7 9 9 8 I V I e a d o w b r o o k D r i v e I n d i a n a p o l i s P h o n e : C L 1-3941 



The best ideas are more exciting 
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f f e / i r j f o r r f Hospital 870-car parking structure, Detroit, Michigan. Architect: Albert Kahn, Associated Architects and Engineers, Inc., Detroit, Michigan 

Louvers give a new beauty twist 
to concrete curtain walls! 

Precast concrete curtain walls have given Henry Ford Hospital an off-the-street parking structure that 
hlends attractively into a residential area. 1,716 hyperbolic paraboloid panels, precast from white cement, 
white quartz and sand aggregates, form the unique walls. An intriguing visual effect is obtained from these 
louvers which seem to change shape and position, depending on lighting and angle of view. 
Practicality is everywhere. In the light, open feeling of the interior . . . in the enduring solidity of the 
concrete frame and floors. The versatility of concrete is today winning new appreciation as 
architects express fresh concepts in design. 

P O R T L A N D C E M E N T A S S O C I A T I O N 6 1 2 M e r c h a n t s B a n k B I d g . , I n d i a n a p o l i s 4 , I n d . 

A national organization to improve and extend the uses of concrete 
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... probably "Hoe mos+ 
Indus+rious Worker 
i n m u l + i p l e - f o o r 

b u i l d i n g s f 

h e r e ' s w h y . . . A dumb waiter lifts 
0 vertically loads of every description between floors faster \ 
1 and easier than any other method of transportation — just i 
\ by pushing a button. It reduces work loads, saves valuable ^ 

man hours and increases overall efficiency. 

To stand the use and abuse that it must, a dumb waiter 

must be carefully and sound y engineered. Emphasis 

should be on safety, sturdiness, heavy duty construction 

and most important — dependability. 

You can protect your clients by specifications that will 

insure this dependable service. Let Home Elevator 

study your lifting problem — whether it be in a 

school or institution, hospital or hotel, restaurant or 

club, office or bank, factory or store — make recom

mendations, submit suggested specs and prepare pre

liminary sketches of hoistway requirements. 

This is a consultation service from the Home Elevator 

Company that is backed up by Sedgwick's specialized 

service, a total combined experience of over H5 years. 

T H E H O M E E L E V A T O R C O M P A H Y , I H C . 
1142 SOUTHEASTERN A V E N U E I N D I A N A P O L I S 7 M E I r o s e 6 -3511 

"Quality Service Since 1912" 

Representing . . . SyQ^CL^UfijCJ^ MACHINE WORKS 

"Quality Manufacturing Since 1893" 
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ADJUSTABLE ANCHORIHG SYSTEMS 

S O L V E S PROBLEMS O F S E C U R I N G RAIL INGS T O CONCRETE BY 
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The Architect's 
Expanding Practice 

By The Committee on the 
Profession, 

The American Institute of 
Architects 

Traditionally, the architect as the "Master Builder" has 
been involved with the problem of giving instructions to his 
subordinates and to the building trades. In early times, 
drawings alone were adequate for this purpose, but as 
building procedures became more complex, it became neces
sary to supplement the drawings with written words—what 
we now call specifications. 

As the client s problems became more complex, the 
need arose for other kinds of drawings and a greater num
ber of drawings. In addition to the drawings f rom which 
the building would be constructed, there was a need for 
drawings to explain the building to the client. And the 
architect became more and more involved with problems 
of the client that had only indirect relationships with the 
building design and construction, that is, the architect be
came involved in such problems as the assembly of land 
for the building, its financing, and its operational problems. 
With increased complexity came the need for the architect 
to supplement his major activities with a great number of 
fringe activities which now related to the over-all problem, 
but which had not previously been part of the architect's 
traditional role. 

During the years, ever-increasing demands have been 
made on the architect for more complete and broadened 
services. Yet the architect, in general, has not kept up with 
the demands. The architect, in many instances, has not met 
the growing needs for expanded services that would enable 
him to master the entire building process once again. Until 
he does—once again—become the "Master Builder" or 
"Master Planner," it is unlikely that he wi l l be able to 
create the total design for human environment that he so 
often professes. 

If the architectural profession is to meet the growing 
challenges of today's society, i t must expand the present 
concepts of architectural practice far beyond what are pres
ently called the basic services of the architect and which 
are limited essentially to the design and construction of the 
building itself. This does not mean that every individual 
architect or architectural f i r m must perform every service, 
but i t does mean that the profession must provide, in some 
manner, the means of handling the whole job. It means that 
the profession must equip itself in some way to participate 
in the preparatory decisions that make building projects 
possible, to relate buildings to the total environment, and 

to carry projects through all of their phases, not m e r e l y 
through the basic building design, planning and construc
tion phases. 

Architects wi l l have to get involved in certain analysis , 
promotional and managerial functions now often p e r f o r m e d 
by others. They wi l l have to offer services i n operations 
programming and planning. They wi l l be required to per
form or coordinate a greater number of widely-varied sup
porting design and consulting services. 

As agents of their clients, architects must be able to 
perform or arrange for and coordinate expanded services 
to their clients in a professional manner. Architects must be 
able to bring to bear on the problem the broad planning and 
organizational skills peculiar to the architectural profession, 
as well as the specialist skills of their employees and asso
ciates or those retained as consultants or collaborators. 

AIA Document B-131, " A Standard Form of Agreement 
Between Owner and Architect," outlines the basic services 
of the architect as follows: 

1. Schematic Design Phase 
2. Design Development Phase 
3. Construction Documents Phase 
4. Construction Phase 
The document indicates the need for more attention to 

building programming by the inclusion of a p r o g r a m m i n g 
phase as an extra service which would precede the fou r 
basic phases. Architects can certainly do a better job when 
they include the programming phase of a project as a p a r t 
of their services than they can when they stick to the f o u r 
basic phases. Through close study and analysis of the prob
lems, the architect can surely better understand the p h i 
losophy, culture, purpose and needs of his client, as wel l as 
the statistical requirements of the projected building pro
gram. Through careful programming, the architect can m o r e 
realistically develop the basic concepts of the environmental 
structure. The resulting design wi l l more surely ref lect the 
underlying needs of the client and make a contribution to the 
total community environment. 

During the schematic design phase, the basic concept 
of the project is established. In this phase, the design is 
born. Its tone, atmosphere, scale and function are deter
mined. The basic concept arr ived at in this stage can only 
come f rom a sensitive, creative professional in sympathy 
with the needs of his client, the welfare of the communi ty . 
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Lou Carner 
President 

Architectural Building 

Products Co. 
1433 N. Meridian St. 

Indianapolis, Ind. 

ME 4-8351 
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f o r e c o n o m i c a l 
s u m m e r c o o l i n g 

There is a compact, dependable gas 
cooling unit adaptable to any type or 
design of installation—commercial or 
residential. 

Specify GAS for 
Heating and Cooling 

For information and specifications in 
Indianapolis and Marion County: 

WA 4-3341 

C i t i m s G o s 
A N D C O K E U T I L I T Y 

2020 NORTH M E R I D I A N STREET 

INDIANAPOLIS 9, INDIANA 



and all of the related environmental, design, and construc
tion disciplines. 

In the design development phase, the creative idea born 
in the schematic design phase grows and develops into an in
tegrated design which recognizes the limitations and possi
bilities of all of the design disciplines that impinge upon the 
final solution of the basic problem. I t is during this phase 
that the architect, working with urban planners, structural, 
mechanical, electrical, landscape architects and other con
sultants, properly relates the various aspects of building de
sign to the total creative concept so as to develop a workable 
and unified whole. 

Ar t , function and technology are developed in the de
sign development phase to the point where the final pre
liminary design drawings, outline specifications and con
struction cost estimates for all trades are prepared for the 
owner's approval. I t is in this phase that special mockups. 
testing, research and investigation by client and architect 
can be carried out so that both are thoroughly convinced 
that the design solution f inal ly accepted best meets the 
needs of the client and the community. 

After completing the design development phase, the 
project moves into the construction document phase where 
the consultants, designers, technicians, detailers, specifica
tion writers, estimators and others translate the design into 
detailed working drawings and specifications to instruct the 
consruction contractors who bid on the project, and direct 
them in the detailed execution of the project. I t is the archi
tect's responsibility to prepare these construcion documents 
as legal contracts which adhere rigidly to the approved 
preliminary design and to the preliminary construction cost 
estimates. 

The architect's services during the construction phase 
include the taking and analyzing of bids, recommendations 
for construction awards, assisting in the drafting of construc
tion contracts, checking of shop drawings, approval of mate
rials, development of large-scale details as required, the is
suance of certificates of payment, and other general ad
ministrative aspects of the construction program. This phase 
of service also includes actual field observation of the work 
of the contractors to assure the owner of compliance with the 
intent of the construction documents. I t also includes final 
inspection of construction work, the obtaining of the neces
sary guarantees, etc., and assisting the owner in the final 
acceptance of the completed project. 

The Committee on the Profession believes that the basic 
services, described above, no longer answer the needs of 
many of today's clients, since they do not include a number 
of services required in the over-all development of certain 
types of projects. 

In many cases, additional services such as operations 
programming, land assembly, or financial programming are 
necessary if projects are to be built. I f the architect chooses 
not to furnish such comprehensive services, there are others 
who wi l l and who are doing so today. In the opinion of the 
Committee, such a state of affairs can only lead to the 
loss of his traditional position of leadership by the architect 
and his relegation to a position of secondary importance in 
the fields of building and environmental design. 

COMPREHENSIVE SERVICES 

I —PROJECT ANALYSIS SERVICES 
A number of these services are more properly business 

functions, rather than professional. Many of them would be 
negotiated for the owner by the architect as the owner's 
agent. In such cases, the owner's interests must be closely 
guarded. For the architect to properly assist and serve his 
client in such areas, special training wi l l be required lead
ing to a broad background in real estate, finance, business, 
and taxation to supplement the architect's skills as an in
vestigator, researcher, organizer, and coordinator. 

I I — PROMOTIONAL SERVICES 
In many cases, there exists a need for services in the 

actual assembly of land for projects, acquiring of financing, 
and other promotional activities required for projects to go 
ahead. Architects, with their own staffs, can accomplish 
many of these activities including preparation of promotional 
designs, drawings, brochures, and the like. As the agent of 
the owner, architects can also procure and coordinate the 
additional activities necessary for a complete service. In 
all such activities, the architect must maintain his profes
sional status as the agent of the owner. 

I I I — DESIGN AND PLANNING SERVICES 
The operations to be performed in a building, such as 

production in an industrial building or sales in a shopping 
center, determine to some extent the architecture of the 
building. In order to maintain his control over al l of the 
aspects of the design, the architect must prepare himself 
to perform or direct the operational design and planning, as 
well as the building design and planning, as wel l as the 
building design and planning phases. Reliable cost esti
mating is a necessity in both operational and building de
sign and planning. 

IV — CONSTRUCTION SERVICES 
Architects may not—ethically—engage in building con

tracting. During the construction phases, the architect's posi
tion is that of agent of his client for bid or negotiated con
tracts, force account work, or other variations of the stand
ard construction contracts. 

V — SUPPORTING SERVICES 
In working with the supporting services, the architect 's 

role is one of collaboration with them so as to coordinate 
their activities into a comprehensive service leading to a 
unified result. While the architect may employ many of these 
professionals as members of his staff, a more normal ar
rangement of comprehensive services might include them 
as consultants to the architect. In either case, they are en
titled to their professional status, and to the benefits and 
public acknowledgement earned by their contributions to the 
total effort . 

V I — R E L A T E D SERVICES 
A great need exists for services of architects in fields 

other than those directly concerned with individual building 
or environmental projects. The architect may actually per
form such services or may direct or coordinate the activities. 
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A push-button office telephone 
for the person who takes a lot 
of calls, or makes a lot of calls. 
A new concept in telephone 
design. Greater line capacity 
yet small and compact. 
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Inquire today at 
our Business Office 

INDIANA BELL 

WELCOME 

ARCHITECTS 

CENTRAL STATES 

BRIDGE and 

STRUCTURAL CO. 

ME 9-4533 

601 B E E C H E R ST. 

Indianapolis 

Specify TROUBLE-FREE COMFORT! 
Specify LOW-COST OPERATION! 
Specify GAS AIR CONDITIONING! 

In addition to a wide choice of equipment (3 to 1000 ton sizes), GAS 
Air Conditioning offers other important advantages. 

Flexibility of Location 
Minimum vibration and low noise 
level of Gas equipment permits in
stallation f r o m basement to roof top. 

Year-Round Use of Boiler 
Using Gas-fired heating boiler to 
supply steam or high temperature 
hot water to summer air condition
ing equipment improves annual load 
factor of boiler. 

10 

Structural Savings 
Dead loading can be used with Gas 
equipment as opposed to live load
ings required by large, high speed 
equipment. 

For specific information regarding types and sizes of equipment, gas rates, and 
engineering data, call or write 

AIR CONDITIONING DIVISION 

INDIANA GAS & WATER CO., INC. .N%'rANAPo\Vs";>'?ND.rN" 



First Conference on Aesthetic 
Responsibility 

April 3, Hotel Plaza, New York City 

Impressions by 

KENNETH SHIMER WOOD, ISA Associate 

Evans Woollen & Associates, Architects 

STATEMENT OF PURPOSE 

"This Conference was conceived for the purpose of inspiring community activity 

to fight our country's ugliness. 

"We must engage in this struggle if we are to develop culturally as well as scien

tifically. We are fighting immensity, the corporate mind—a total machine society, in 

defense of our democratic life. 

"We are fighting the pressure for cheapness in the midst of our greatest period 

of prosperity. We have never been richer and poorer at the same time. More production 

and consumption seems to lead to lower standards of workmanship instead of longer 

lasting and more beautiful products and buildings. 

"We believe that broad citizens' Committees on Aesthetic Responsibility must be 

established throughout the nation to arouse public awareness of aesthetics, to re-educate 

people to see, to bring pressure on everyone responsible for our visual environment to 

stop this desecration of our Country." 

—Design Committee, 

New York Chapter, A I A 11 
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A E S T H E T I C 
WHAT ARE OUR AESTHETIC VALUES . . . 
Gentlemen, we spend 58% of our national income supporting "war." We have no aesthetic values. 

W I L L I A M WILSON ATKIN 
Architectural Editor 

Whitney Publications 

WHAT ARE OUR AESTHETIC VALUES . . . 
I t is diff icul t to hear the voice of the architect today. The client's voice, the contractor's voice, and even 
the consultant's voice, is louder. H. H. Richardson was an Architect; go thou and do likewise. 

ERIC LARRABEE 
Managing Editor 

HORIZON Magazine 

WHAT ARE OUR AESTHETIC VALUES . . . 
Twentieth Century America is obsessed with "machine" efficiency. Spiritual and emotional needs go un
heeded. Yet even the most insensitive person has an inherent appreciation for things of beauty. Spring 
buds on a tree. 

JO MIELZINER 
Stage Designer 

WHAT ARE OUR AESTHETIC VALUES . . . 
Ar t is done in relation to society, people—never in a vacuum. Otherwise the artist is dead and is talking 
only to himself. The interaction of human views is a l iving thing. 

NATHAN CABOT HALE 
Sculptor 

WHAT ARE OUR AESTHETIC VALUES . . . 
Today,our music is cheap . . . to be thrown away . . . to be quickly replaced . . . junk for sale. What kind 
of citizens w i l l we have twenty years f r o m now? 

DAVID AMRAM 
Comjjoser 

WHAT ARE OUR AESTHETIC VALUES . . . 
I f our civilization was buried today and rediscovered in 3,000 A.D., how would we be judged aesthetically? 

ROBERT BEVERLY HALE 
Curator of American 

Painting and Sculpture. 
Metropolitan Museum of Art 

WHAT ARE THE AESTHETIC RESPONSIBILITIES OF GOVERNMENT, BUSINESS AND 

INSTITUTIONS . . . 
In our society, the architect is not equipped "economically" or "pol i t ical ly" to throw his weight around. 
Yet he must accept the challenge to " lead" professionally and to stand for his principles. He will be heard. 

JEROME BELSON 
International Director of 

Housing, Amalgamated Meat 
Cutters and Butchers Workman 

of America 

WHAT ARE THE AESTHETIC RESPONSIBILITIES OF GOVERNMENT, BUSINESS AND 
INSr iTUTIONS . . . 
We must have a program of national architectural policy at home as we do in our embassy program abroad. 
The American government is designed to represent the minority interests. The doctors, lawyers and engi
neers have taken advantage of this: it is t ime the architects did also. 

D A N I E L P. MOYHIHAN 
Special Assistant to the 

Secretary of Labor 



R E S P O N S I B I L I T Y 
WHAT ARE THE AESTHETIC RESPONSIBILITIES OF GOVERNMENT, BUSINESS AND 
INSTITUTIONS . . . 
Society is composed of two types of people. Those who have "taste and care"; and those who don't! 

ERWIN WOLFSON 
Chairman of the Board 

Diesel Construction Co., Inc. 

WHAT ARE THE AESTHETIC RESPONSIBILITIES OF GOVERNMENT, BUSINESS AND 
INSTITUTIONS . . . 
We are reorganizing our department to bring architectural considerations into greater play. 

HERMAN H I L L M A N 
New York Regional Director, 

Public Housing Administration 

WHAT ARE THE AESTHETIC RESPONSIBILITIES OF GOVERNMENT, BUSINESS AND 
INSTITUTIONS . . . 
The artist must be taught to "absorb" all the forces around him—and creates something better out of 
them. 

DR. BURNHAM K E L L Y 
Dean, College of Architecture 

Cornell University 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
In all the arts, where are those searching, creative, spontaneous, patterns that we f ind in Jazz? 

M A R T I N W I L L I A M S 
Jazz Authority, interpreting 

a saxaphone solo by jazz art is t 
ORNETTE COLEMAN 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
An artist must be intensely "interested" in something. Then he must give his entire "feelings" to this 
thing; an annual sexual drive. And he must retain the spirit of " f r a t e rn i ty" wi th his society. He is only a 
part of a greater whole. 

DR. PAUL GOODMAN 
Writer, Critic, Teacher 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
Our definition of mental health today is frightening. We encourage people to be machines. Categorize. Smile. 
Be smooth. Be a vice-president. Where are our "characters"? 

DR. JOHN L . SCHIMEL 
Psychiatrist 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
Society today is becoming sterile. People "think" less and less. I f we, today, believe " I think, therefore I 
am," what of the future society which wi l l say " I can't think therefore where am L " 

JOSEPH COOGAN 
Author, Teacher 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
The artist as a businessman is more "ugly" than the businessman as an artist. 

AD R E I N H A R D T 
Painter 

WHO IS RESPONSIBLE FOR UGLINESS . . . 
Was the announcement for this conference ugly or beautiful? Is this hotel ugly or beautiful? 

RUSSELL L Y N E S 
Managing Ed i to r 

HARPER'S 13 



INDIANA SOCIETY OF ARCHITECTS 
1962 ANNUAL CONVENTION 
MAY 24th, 25th, 26th, 1962 
MAROTT HOTEL INDIANAPOLIS, INDIANA 

P R O G R A M : 
THURSDAY, MAY 24TH 

8:30 A.M. Registration, Marott Hotel Lobby; Exhibits, Marble Room 

10:30 A.M. I S A Business Session, MacMillan Room 

12:30 P.M. Producers' Council Golf Outing, HiUcrest Country Club 

5:30 P.M. P C Golf Banquet, Hillcrest Country Club 

6:00 P .M. Ladies' Banquet, Highland Country Club 

FRIDAY, MAY 25TH 
9:00 A.M. 

10:30 A .M. 

10:30 A .M. 

11:00 A.M. 

12:30 P.M. 

2:30 P.M. 

5:30 P.M. 

6:30 P.M. 

9:00 P.M. 

"Educational Change and Architectural Consequence": Mr. Harold 
B. Gores, MacMillan Room 

Women's Architectural League Brunch, R. K . Zimmerly residence 

Coffee Break 8C Exhibit Tour, Marble Room 

"Educational Change and Architectural Consequence," continued. 
Discussion period 

Luncheon, Marble Room 
"Urban Affairs": Mr. Grady Clay, Hon. A I A 

Urban Renewal Seminar: Department of Civic Planning, University 
of Illinois. MacMillan Room 

Cocktails, MacMillan Room 

Banquet, Marble Room 
Introduction of new directors and officers 
Presentation of Triennial Awards 

Adjourned for an evening on the town 

SATURDAY, MAY 26TH 
9:00 A.M. "Comprehensive Architectural Services": Mr. Robert F . Hastings, 

F A I A , Mr. Eugene J . Mackey, A I A , Mr. Linn Smith F A I A 

10:30 A .M. Coffee Break 8C Exhibit Tour, Marble Room 

11:00 A .M. "Comprehensive Architectural Services," continued 

12:30 P.M. Lunch, Marble Room 

1:30 P.M. "Comprehensive Architectural Services," concluded 

3:00 P.M. Adjournment of convention 



WHO'S WHO and WHAT'S WHAT 

THURSDAY, MAY 24TH I S A Business Meeting, including election of directors, amendments to by-laws, 
a discussion of problems, fee schedules, unprofessional conduct, etc., and a brief 
report to the membership. (10:30 A.M.—12:30 P.M.) 

Producers' Council Annual Golf Outing and Banquet. What else need be said? 
(12:30 P . M . — ) 

FRIDAY, MAY 25TH "Educational Change and Architectural Consequence." (9:00 A.M.—12:30 P.M.) 

A discussion of the changing methods and philosophies in educating our children, 
and their resultant effect upon school design and construction. This discussion 
covers research done under a Ford Foundation grant, and school administrators 
and teachers from Indiana are being invited to attend. 

Discussion leader will be Mr. Harold B. Gores, president of Educational Facilities 
Laboratoriesi Inc., New York City, a top authority in this relatively new and im
portant field. 

"Urban Affairs." (12:30 P.M.—2:30 P.M.) 

A discussion of many of the problems facing civic leaders and their architects in 
the area of urban renewal and redevelopment. A large number of government 
officials and civic and business leaders have been invited to attend this luncheon. 

Speaker is Mr. Grady Clay, Honorary A I A , real estate and building editor of the 
Louisville, Kenmcky, "Courier-Journal," and editor of L A N D S C A P E A R C H I 
T E C T U R E magazine. Among his honors are one A I A first place and two honor
able mentions for articles on urban affairs, visiting lecturer in Urban Design at 
the University of Kentucky, Trustee of the American Planning and Civic 
Association, only newsman invited to attend the first International Seminar on 
Urban Renewal at The Hague. 

"Urban Renewal Seminar" (2:30 P.M.—3:30 P.M.) 

A panel discussion on urban renewal problems and possible solutions, presented by 
the staff and students of the graduate school of civic planning, University of 
Illinois. 

SATURDAY, MAY 26TH "Comprehensive Architectural Services." (9:00 A.M.—3:30 P .M.) 

Recently the A I A undertook a comprehensive study of services architects offer 
their clients. What the researchers found, and what they have recommended to 
the A I A , has caused a great deal of discussion among members in all parts of the 
country. 

A number of architectural firms already are offering this new concept in practice 
to their clients, but the vast majority of firms, large and small* must undergo a 
process of education before they could perform such services. 

The April issue of the A I A J O U R N A L introduced these concepts, along with the 
proposed revisions in the Mandatory Rules of Professional Practice, and this dis
cussion formed the basis of the 1962 A I A Convention in Dallas. T h i s seminar will 
be the only one held in this region, and it is anticipated that a great many architects 
will journey to Indianapolis to participate. 

Discussion leaders will be: 

Mr. Robert F . Hastings, F A I A , of Smith, Hinchman 8C Grylls, Detroit, Michigan. 

Mr. Eugene J . Mackey, A I A , of Murphy and Mackey, St. Louis, Missouri. 

Mr. Linn Smith, F A I A , of Linn Smith Associates, Inc., Birmingham, Michigan. 



Lower Maintenance 

Greater Durability 

Positive Decorative 

Spec i f y 

GOLOR-FLEGKED ENAMEL 

Distributed By 

P E R F E C T I O N 
PAINT & COLOR 

7 1 5 E . M A R Y L A N D 

I N D I A N A P O L I S , I N D . 

M E . 2 - 4 3 1 2 

CUV 

7 

16 

Gleetings honorable readers. This hiunhle one wishing to 
relate message of happy family re-union. Many months 
sons number one through thirty seeking best banquet fa
cilities. All clues indicate family enjoys fast service and 
tlelicious food at the Marott. Always perfect accommoda
tions for gloups flom 10 to 400. Chan clan most pleased 
with Marott. Banquet chairman will gain much face. 

Ttro large parkitig areas oti hotel premises, 
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Plan for Act ion 

By RICHARD W, SNIBBE, AlA, 
Chairman, Design Committee, 
First Conference on Aesthetic 

Responsibility 

Ladies and gentlemen, I want to thank all of you for 
being here today. I want to publicly thank our speakers, the 
Press, the Design Committee and everyone else who helped 
make this a reality. 

I f the aims of this conference are to continue to exist 
as a reality we must adopt a plan to continue the work. 

This conference was conceived for the purpose of in
spiring community activity to f ight ugliness in our country. 
This is a gigantic task. I t wi l l require a great deal of our 
thought and effort for many years, but it must be done if 
we are to develop culturally as well as scientifically. I t 
must be done i f we are to say "Stop" to the economic mad
ness, the senseless waste which destroys our heritage only 
to replace i t with less palatable and more disposable con
struction. I f this is progress, then progress must be slowed 
down so we can re-evaluate our aims and our goals. Then, 
with the power of reason giving it direction, it can move 
ahead on a planned and rational basis. 

I would like to present a Plan for Action in the fight 
against ugliness. 

We must all give our best thinking to bringing about the 
desired changes for reasons that are as concerned with a 
healthy economy as with raising aesthetic standards. Poor 
construction and neglect mean early obsolescence; obso
lescence means eventual condemnation and necessary re
newal, and that means displacement, losses in income and 
taxes, and is therefore bad business. Conversely, good main
tenance, higher standards of new construction and preserva
tion of historic and renewable structures mean (first) rising 
property values, (second* continuity of occupancy with no 
loss of income or taxes hence good business. 

Good business. Progress on a rational basis: How are 
these things to be accomplished? 

Citizens committees must be established in every state 
and major city—and, hopefully, in smaller ones, too—to 
create an awareness of aesthetic values, to lobby in our 
legislatures, to bring pressure to bear on public agencies 
and influential individuals to stop the desecration of our 
country and to bring about its planned and orderly growth. 

Architects are responsible for the largest visible works 
in our urban areas. They deal with art and business every 
day. Therefore they are the natural group, probably the only 
available group, to start the action on a broad scale. 

Design Committees must be created this summer in 
every chapter of the American Institute of Architects. These 

groups in turn must fo rm broad community committees on 
aesthetic responsibility . . . committees comprised of the 
leading people in business, the professions, institutions and 
the arts. 

I want to mention here that the National Board of the 
AIA has proposed a resolution to admit professional a f f i l i 
ates to the Institute—engineers, planners, landscape archi
tects, sculptors, muralists, lighting designers and other 
artists allied to architecture. This w i l l facili tate the forma
tion of broad citizen committees. 

How does a Plan For Action become a reality? I t calls 
for the spark and determination of just one dedicated ar
chitect. One person in each community who cares about 
the environment in which his children grow to matur i ty . 

Do you realize that thousands of aesthetic decisions are 
made daily by people who don't know they are making 
them? Think of that, and the work of the Committees on 
Aesthetic Responsibility looms large and important. They 
can hold conferences such as this to draw attention to the 
importance of aesthetics. They can conduct seminars wi th 
builders, mortgage men and real estate entrepreneurs. They 
can bring issues into the open in election years. Think of 
the signs, posters, benches, wires, fences and street lights 
that are put up every day without an over-all design or 
even the knowledge that one is needed—to say nothing of 
controls against doing these things. We have become blind 
to them because of the confusion of our environment. Our 
minds reject conscious awareness of such clutter in self 
protection. 

So our Committees must re-educate people to see and 
to react. Starting at the kindergarten level, we must press 
for our schools to teach seeing as a part of learning. 

Committees can encourage better design and discourage 
mediocrity. Here in New York the F i f t h Avenue Association 
does i t with an annual award for the best building on the 
Avenue. The well publicized awards are highly coveted. 
This means of improving our visual environment can be 
spread throughout the country by our Committees . . . and 
can be broadened to include honor awards for good design 
in many fields. 

Committees can implement tangible programs. Very 
few fountains have been built in our country lately; not 
many public commissions for sculpture or murals have 
been authorized; very few museums, parks, botanical gar
dens or even zoos have been built since W.P.A. days. Any " j ^ 
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one of these could be a real project for a Committee, work
ing closely with schools of art and architecture to do stud
ies of such projects. Instituting competitions and awarding 
prizes is a good way to inspire the widest participation. 

Our present administration has sponsored the growth 
of the arts by associating itself with men like Robert Frost 
and by appointing our luncheon speaker, August Heckscher, 
Special Consultant to the White House on the Arts. This 
sponsorship must be supported, and supported widely, by 
active Committees. They should offer aid and endorsement 
to the new appointee on matters concerning the arts in their 
own communities. This could lead to official national recog
nition of the arts as an aid to the survival of democratic 
life. Now is the time to show that freedom of expression in 
the arts is a national policy. 

Seeing the enthusiasm expressed here today, and having 
received letters concerning this Conference from architects 
all over the country, it is not diff icul t to envision influential 
Committees creating an atmosphere in which discussion of 
aesthetic values and responsibility is no longer considered 
bad taste or slightly effeminate. Recognition of the creative 
individual is gradually growing in opposition to the "per
sonality cult ." We are fighting immensity, the corporate 
mind and a total machine society in defense of our demo
cratic l i fe . 

The nature of that f ight becomes obvious when we 
realize that we have never been richer and poorer at the 
same time. More production and consumption seems to lead 
to lower standards of workmanship instead of longer last

ing and more beautiful products and buildings. I t is t ime 
for us all to question this contradiction, f ind its source, and 
move to demand its end. 

Can we also end the baffl ing contradiction presented by 
the pressure for cheapness in the midst of our greatest 
period of prosperity? As long as a product or bui lding 
"works'* and sells, i t is, by our distorted def ini t ion, "beau
t i f u l . " What a frightening disregard for beauty as a desir
able end result! 

Broad public education and activity is needed to change 
this distorted definition. I t must be changed and we intend 
to start work tomorrow, here in New York, developing the 
First Committee on Aesthetic Responsibility. I am certain 
you wi l l respond when called upon to participate in ttiis 
movement of national necessity. 

Al l of your questions could not be answered, and I a m 
sure that many of you have questions concerning the for
mation of Committees as well as questions you would l ike 
to ask our speakers. You are invited to send them to me at 
200 East 37th Street, New York 16. They wi l l be considered 
for publication in the Journal of the American Insti tute of 
Architects. 

Let me again thank all of you for being here and thank 
Bi l l Rowe, executive director: Eunice Reardon, publici ty 
director: Barbara Bankey and Abe Feder, staging director, 
for their endless work toward today's great success. 

The First Conference on Aesthetic Responsibility is ad
journed until the Second Conference is convened. Where and 
when is up to you! 

Welcome Architects 
W i s h i n g f o r E a c h o f Y o u 
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. . chemically engineered buildinp; products 
^ ^—^ o f The Dow Chemical Company *-
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A n elastic sheet flashing that 
conforms to any contour and 
provides a combinat ion of de
s irable properties not found 
in any other flashing material . 

S T Y R O F O A M ROOFMATE 

A superior thermal insulation 
for general building require
ments such as perimeter,cavity 
w a l l , plaster base insulation 
and l ow temperature space. 

A new water-proof roof insu
lation eliminates need for va
por barriers and water cut-ofls. 
T h i s dry insulation eliminates 
a major cause of blistering. 

If you do not have a Dow Building 
Products File drop us a card or call 
our nearest office — no charge or 
obligation. This file is a collection 
of factual information and drawings 
to aid in design and specifications. 
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Here is another example. Architects are specify
ing safer, cleaner, more dependable electric heat
ing in modern schools, churches, hospitals and 

commercial buildings. Flameless electric heating 
is practical for home use, too. See us today for 
complete details! 

Southwestern Elementary & 
Junior High School, Han
over, Indiana. Architects: 
James Associates, IncJion-
apolis. 

Completed In January, 
1961, this modern school 
facil i ty serves approximately 
900 pupils and features 
clean, flameless electric 
heating. 
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A Competition for Awards in Indiana Architecture 
1959-1962 

ELIGIBILITY: 

PRESENTATION: 

JURY: 

AWARDS: 

ANNOUNCEMENT 
OF AWARDS: 
EXHIBITION: 

CLOSING 
DATE: 

CLEARANCE: 

DISPOSITION OF 
SUBMISSIONS: 

AH entries shall be buildings constructed in Indiana, designed by architects registered in and residents 
of the State of Indiana. To be eligible, a building must be completed within the three-year period of 
June 1, 1959, and the date of entry in this competition. 
GROUP I Residential (single family dwelling) 

A. Cost $25,000 or under 
B. Cost over $25,000 

GROUP I I Public Buildings 
A. Schools 
B. Churches 
C. Community Buildings (Firehouses, country clubs, courthouses, ja i ls , motion picture 

houses, hospitals, etc.) 

GROUP I I I Commercial Buildings (Stores, office buildings, hotels, shopping centers, etc.) 

GROUP IV Apartments and group housing, including homes for the aged. 

GROUP V Industrial (warehouses, manufacturing plants, research centers, etc.) 
1. Mounts: Al l entries shall be on 40" x 40" rigid board, with eyelets secured in the top to facil i tate 

hanging. One building only to a mount. 
2. Plans: Site plan and major or typical floor plan drawn to scale and with numerical or graphic 

indication of scale. Medium (ink, photo technique, pencil, water color, etc.) at discretion of entrant. 

3. Photographs: Shall be glossy black and white or color, a minimum of 8" x 10" in size. Two exterior 
and one interior view minimum wi l l be required. 

4. Descriptive Data: The following information shall be included on a card attached to the back of 
each entry: 

A. Group classification by name and division number (e.g.. Public School, I I -A) 
Name of Architect (concealed by appropriate means; failure to conceal name w i l l 
result in entry being banned f rom competition) 
Name and location of building 
Name and address of owner 
Name and address of general contractor 
Date of completion 
Any statement of requirement, program, etc.. deemed appropriate 

The jury wi l l be composed of three individuals, at least two of whom wi l l be corporate members of the 
AIA, all resident outside the State of Indiana. Names of jurors to be announced. 

First , second and third awards may be made in each categoiy. The j u ry may also award honorable 
mentions at their discretion. 

The announcement of the award winners, and presentation of certificates, shall be made at the dinner 
meeting of the I.S.A. Annual Convention to be held on May 25, 1962. 

The entries shall form an exhibit at the I.S.A. Annual Convention, and afterwards shall be displayed, 
in whole or in part, wherever deemed feasible and desirable by the Board of Directors of the Indiana 
Society of Architects. One such display already established wi l l be at the John Herron A r t Museum 
during the month of September, 1962. 

A post card or letter indicating intention to submit must be mailed to the Committee on Honor 
Awards, Indiana Society of Architects, 3637 N . Meridian Street. Indianapolis, Indiana, no later than 
May 20, 1962, and must be accompanied by a check in the amount of $10.00 per mount, made payable 
to the Indiana Society of Architects. Entries must be submitted to the same address no later than May 
23. 1962. 

Each entrant must assume responsibility for obtaining al l necessary clearances and permissions to sub
mit his project in this competition, and for permission to have all or any portion of his submission re
produced in any publication or news media. Photographs requiring credit lines must be so marked, 
along with the appropriate credit line. 

The Indiana Society of Architects reserves the right to make such use of the submissions in promoting 
the aims and objectives of the profession as is ethically proper. Submissions w i l l be returned to en
trants at the completion of such usage provided a $2.00 re tuin fee has been paid i n advance. Unless 
further disposition is requested by entrants, all submissions not covered by the $2.00 return fee. wi l l be 
held at the offices of the Indiana Society of Architects, 3637 N . Meridian Street, Indianapolis, for a 
period of one year and then destroyed. Entrants desiring to pick up their submissions may do so 
after notification of availability and within the one year. 21 



Spring 
Seminar 
Tour 

Offices of the Libby-Owens-Ford Glass Company, designed 
by Skidmore, Owings & Merrill, one of the buildings visited 
on the Indianapolis District Spring Seminar Tour. 

About 25 members of the Indianapolis District, ISA, 
and guests participated in an overnight architectural tour 
into northern Indiana, Ohio and Michigan. The tour, or
ganized and directed by chairman Ken Goodrich of Lennox. 
Matthews, Simmons and Ford, left Indianapolis by bus at 
3:00 A.M. , Friday, May 4th and arrived back in Indianapolis 
at 10:30 P.M., Saturday. May 5th. 

First stop was at Kalamazoo, Michigan, for a tour of 
the Upjohn Pharmaceutical Company's new headquarters 
building, designed by Skidmore, Owings & Merr i l l . Follow
ing the brief visit, the bus departed for Marshall, Michigan, 
for a brunch at the famous Schuler's Restaurant. 

Next stop on the itinerary was Warren, Michigan, for 
a tour of the General Motors Technical Center designed by 
Eero Saarinen & Associates, then on to Detroit for a tour 
of the Reynolds Metals Company building designed by 
Minoru Yamasaki & Associates. The group had overnight 
accommodations at the Sheraton-Cadillac Hotel in Detroit. 

Bright and early Saturday morning the group toured, in 
rapid succession, the Michigan Consolidated Gas Company 
building currently under construction and designed by 
Minoru Yamasaki with Smith. Hinchman & Grylls; the 
Lafayette Park Housing Development designed by Mies 
van der Rohe; and the McGregor Memorial Hall at Wayne 
State University, created by Yamasaki. Leinweber & 
Associates. 

Departing Detroit at 10:00 A . M . . the tourists lunched in 
Toledo. Ohio, and toured the Libby-Owens-Ford facilities 
designed by Skidmore. Owing & Merr i l l . 

Last stop was Fort Wayne for a visit to Concordia Senior 
College, designed by Eero Saarinen & Associates. 

Participating in the tour in addition to most competent 
director Goodrich, were: Herman Blomberg; Mr. and Mrs. 
Paul Brandt; Mr . and Mrs. Ronald Delap; Delzo Donaldson: 
Mr. and Mrs. R. K. Lennox; Donn Hammond: Mildred Hull ; 
Robert Kennedy; Arthur Mussett; Ray Ogle; Michael 
Rosen; Dave Smith: Mr. and Mrs. W. H. Strain; John 
Trueblood; Mr. and Mrs. Charles Wamsley; Howard Wolner; 
Mr. and Mrs. R. K. Zimmerly; and Richard Zimmer. 
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REPRODUCTIONS 
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LOUISVILLE 3, KENTUCKY 

FOR QUICK SERVICE 

CALL JU 7-6094 

INDIANA REPRESENTATIVE 

T H E H . H . H O M A N C O . 

J O H N G . L E W E 

H . H . ( S A N D Y ) H O M A N 
COLUMBIA WOOSTER BLDG. 

ROOM 107 
CINCINNATI, 27. OHIO 

MMM 

M E M O R I A L S 
P O R T R A I T TABLETS 

H O N O R ROLLS 
N A M E P L A f E S 

M A R K E R S 
• • • 

and other Bronie Tablets ore custom mode 
and hond finished. Tell us your requirements. 

Send for Fret Catalog 

MEIERJOHAN-WENGLER 
IIOI W NINIH sr. — CINdNNAII 1. OHIO 

F. E. GATES 
MARBLE & TILE CO. 

INDIANA DESCO INC. 

Contractors In 

Niarhle, Ceramic T i l e , 

Slate and Desco Vitro 

Glaze Wall and Floor 

Finishes 

LOUIS M. BARCII . General Manager 

CLifford 5-2434 

5345 Winthrop Ave. 

Indianapolis 20, Indiana 

Good Lumber Imported & Domestic Hardwoods 
Fine Custom Millwork Pre-assembled Components 

B U R N E T - B I N F O R D L U M B E R C O 
1401 West 30th St. Indianapolis 23, Ind. 

8502 Westfield Blvd. Nora, Ind, 
Wa. 6-3315 



• Blue Prints • White Prints 
• Offset Printing 

Plioto Copies 

Exclusive 

D E A L E R 
DRAFTING 
SURVEYING 
REPRODUCTION 

SUPPLIES 

Engineering Supply Co. 
INDIANAPOLIS, IND. 

M A I N O F F I C E - 140 E . Wabash St. MEIrose 7-3468 

N O R T H S I D E B R A N C H — 4145 N. Keys tone Ave . L iber ty 6.4875 

Residential cftici 
Comfiiereicfl 

SWIMMING POOLS 

Compare Qualily and Price! 
We w i l l show you al l sizes and 
shapes to f i t your requirements. 

Oldest and Largest Pool Builders 
in Indiana 

Quality Pools by 

JAMES C o n s t r u c t i o n C o . 
Charter Member of the National Swimming Pool 

Institute 

L I berty 5-0990 

2 3 2 1 N . Emerson Ind ianapo l i s 

f - f o r m s 
by Presco l i te 
Glowing geometric shapes 
combine the beauty of soft 
satin handblown glass with 
all-aluminum constructmn 
to provide an unusual com
bination of decorative ef
fects limited only by the 
imagination of the designer. 
Designed for wall use only 
light-forms may be used on 
either interiors or exte
riors. Available with or 
without black trim plates. 

W'r/U/or compUle (otalog. 

P R E S C O L I T E 
M A N U F A C T U R I N G C O R P 
1251 Doolitlle Drive 

San Leandro. California 

San Leandro, Gal. • Warrington. Pa. • El Dorado. Ark. 

S T A D I U M 
of prestressed concrete 

H I G H Q U A L I T Y 

L O W P R I C E 

S P A C E FOR L O C K E R ROOMS, 
T I C K E T BOOTHS, & STORAGE 

A section 90 ft. long seats 814 
Prestressed concrete, the archi
tect's choice, offers design flex
ibility, low maintenance costs, 
durability and early completion 
dates. 

Write, or call 2-4086 

SHUTE CONCRETE PRODUCTS, INC. 
Richmond, Indiana 

it pays to specify SARGE3NT® P A I N T S 
See for yourself . . . how Sargent 
paint products more than fill the 
bill for consistent quality . . . for 
commercial or private application. 

6 0 years of paint 

mak ing exper ience | 

makes you sure 

the Sargent-Gerke d 
323 W. 15th ST.. INDIANAPOLIS. INDIANA 



A team of French architects has been selected to re
ceive the 1962 R. S. Reynolds Memorial Award for design of 
the Museum Cultural Center in Le Havre, France, The 
American Institute of Architects has announced. 

Named to receive the $25,000 honorarium and an origi
nal aluminum sculpture symbolizing the sixth annual Award 
—largest in architecture—were Guy Lagneau, Michel Weill 
and Jean Dimitr i jevic , principals in a Paris architectural 
f i r m bearing their names, and collaborating architect Ray
mond Audigier, of Le Havre. 

Key feature of the aluminum and glass Award building 
cited by The American Institute of Architects jury is its 
effective control of natural light. This is achieved in large 
measure through a uniciue floating aluminum sunscreen 
over the entire skylight-glass roof, termed by the jury a 
"daring and unusual approach." 

The jury confirmed through inquiry with a Museum of
ficial that the aluminum and glass building achieves satis
factory lighting without use of ar t i f icial illumination on 
normal days: yet, there has been no problem of glare, heat 
or other possible side effects f rom the extensive use of 
glass. 

The Museum roof is sheathed with skylight glass. Be
low the roof trusses is a ceiling of white plastic, and arti
f icial lights are enclosed within the truss space. Over the 
entire roof structure, supported on extensions of the build
ing's main columns, is the floating framework of aluminum 
louvres designed to keep out direct sunlight. These fixed-
angle shade screen blades are made of striated aluminum. 

Reynolds Award 
Presented 

somewhat in the shape of an airplane wing, attached to 
aluminum structurals. 

The west wal l , cri t ical because it faces the hot after
noon sun and the sea at Le Havre, is sheathed with an outer 
wall of thermopane glass, a three-foot air space, and an 
other wall of glass with Venetian blinds on the interior. A i r 
space between the walls of glass is ventilated. Design of the 
other walls varies according to their special functions, but 
all have Venetian blinds on the interior of the glass sections. 

Another unusual aluminum feature of the Museum is the 
"elephant size" door, with two swinging panels each about 
23 feet high and 10 feet wide, on the west side facing the 
sea. The lightness of the aluminum permits this large door 
without any special mechanical apparatus. 

Aluminum also is used for extruded profiles sheathing 
some of the structural framework, for wall panels, door 
panels, fi t t ings for panels, fi l lets and angles in the sun
screen, and various other applications. 

The Museum Cultural Center, completed in June. 1961, 
houses permanent and temporary exhibitions, a l ibrary , art 
school and an 800-seat auditorium for concerts, cinema, 
lectures and a wide variety of other activities. The Center 
is owned by the City of Le Havre. 

The Award selection was made by a ju ry of distinguished 
architects consisting of John Carl Warnecke, F A I A , San 
Francisco, chairman: Pietro Belluschi, FAIA, dean of the 
School of Architecture and Planning. Massachusetts In
stitute of Technology: Lawrence Perkins, F A I A , Chicago; 
Gyo Obata, AIA, St. Louis, and Santiago Agurto Calvo, 
Honorary FAIA, Lima, Peru. 
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Registration Exams 

Scheduled 

Applicants for examination and re-examination for Jun
ior Architectural Examination are hereby notified by the 
Indiana State Board of Registration for Architects that the 
Junior Architectural Examination wi l l be given Tuesday, 
Wednesday, Thursday and Friday, June 12, 13, 14, and 15, 
1962, at Purdue University, Rooms 301 and 310 of the Civil 
Engineering Building ( third floor, old part of building*, in 
Lafayette, Indiana. 

Applications for the writ ten examinations must be filed 

by May 29th, 1962, two weeks prior to the date of examina

tions. Applications w i l l be received at the office of the 

Board, Room 1002 State Office Building, 100 North Senate 
Avenue, Indianapolis, Indiana. 

To be eligible for examination, an applicant must have 
graduated f rom an accredited school of architecture and 
have gained after graduation a total of one year's practical 
experience in an architect's office; or have completed ten 
years' practical experience working under the immediate 
supervision of a registered architect and have gained no 
formal architectural education at a recognized school; or 
have a combined total of education and experience which 
in the opinion of the Registration Board equals the experi
ence and educational requirements above. 

Schedule of Architectural Examinations 
June 12th-15th, 1962 

3rd Floor, Civil Engineering Building, Purdue University, Lafayette, Indiana 

DATE T I M E (E.S.T.) EXAMINATION MONITOR 

TUESDAY, JUNE 12th 

WEDNESDAY. JUNE 13th 

K:00 A .M. to 11:00 A .M. 

11:00 A . M . to 12:00 Noon 

12:00 Noon to 5:00 P.M. 

8:00 A . M . to 8:00 P.M. 
(EnLoge 

HISTORY (Exam C) 

LUNCH 

SITE PLANNING (Exam D) 

ARCHITECTURAL DESIGN 
(Exam E» 

Walter Scholer, FAIA 

Walter Scholer, FAIA 

Warren D. Miller, FAIA 

THURSDAY. JUNE 14th 8:00 A . M . to 11:00 A . M . 

11:00 A . M . to 12:00 Noon 

12:00 Noon to 5:00 P.M. 

BUILDING CONSTRUCTION 
(Exam F) 

LUNCH 

STRUCTURAL DESIGN 
(Exam G) 

Wilson L. Ford. AIA 

Roy A. Worden, AIA 
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F R I D A Y . JUNE 15th 8:00 A . M . to 11:00 A . M . 

11:00 A . M . to 12:00 Noon 

12:00 Noon to 5:00 P.M. 

PROFESSIONAL ADMINISTRATION Edward D. James, FAIA 
(Exam H) 

LUNCH 

BUILDING EQUIPMENT 
(Exam I) 

Edward D. James. FAIA 



RAPIDEX 4" X 16" 

RAPIDEX 6" X 

• 

RAPIDEX 

mil - /^^^i 

ANNOUNCES 
NEW 4 SECTION! 

4" X 16" RAPIDEX was developed 
and added to the Rapidex line Jan
uary 1, 1962, to be used with long 
span concrete and steel structural 
systems. 

4" Rapidex also satisfies the need 
for additional space in corridors, 
simplifies framing, decreases facia 
heights, and when used in combina
tion with 6" or 8 " Rapidex, the 4" 
Rapidex still gives the user a flush 

attractive ceiling. 
As a result of lower weight per 

square foot, 4" Rapidex offers lower 
per square foot cost (see Construc
tion Data table below). 

4" X 16" Rapidex, like all other 
Rapidex units, is AUTOCLAVED 
(high pressure steam cured to mini
mize shrinkage and increase com
pressive strength). Contact a Rapi
dex representative today. 

C O N S T R U C T I O N D A T A 

Weight of Section 
per sq . ft. 

Load Carrying Character is t ics Weight of Section 
per sq . ft. 

Floor Spans Roof S p a n s 

4"x16'' RAPIDEX 
6 " x l 6 " RAPIDEX 
8"x16 " RAPIDEX 

22 lbs. 
30 lbs. 
42 lbs. 

Up to 14' 
Up to 20' 
Up to 29'* 

Up to 14' 
Up to 22' 
Up to 29' 

topping included in L / D of 40 A.C. I . 711-58. 

WHY 

means 
BETTER BUILDINGS 
at Lower Cost 
• No erection delays due to weather. 

• Can be installed at the rate of 
3,500 sq. ft. per day. 

• Eliminates forming and shoring 
needed in monolithic slab 
construction. 

• High resistance to heat loss. Can 
save a full inch of costly 
insulation. 

• Lower insurance rates due to fire 
rating. 

• Balance sound control— 
Rapidex's N.R.C. of .55 is the 
ideal compromise between noise 
reduction and reverberation. 

• Rapidex is unalTected by water, 
humidity or high temperatures. 

• Lower maintenance costs. 

• Textured Rapidex eliminates the 
need for a suspended ceiling. 

the functional 
concrete system 
for floors and 
roofs that helps 
you build faster, 
better and at 
lower costs. 

A U T O C L A V E D 

"Over 50 Years of Service to fhe Building Industry" 

S p i c k l e m i e r I n d u s t r i e s , I n c . 
I n d i a n a p o l i s • C L I f f o r d 5 - 2 4 2 1 1 1 0 0 E a s t 5 2 n d S t r e e t 



new ideas 
in 
Indiana 
Limestone 

Indiana Limestone provides the 
architect with an excellent 
permanent material for sensitive, 
delicate treatments. Genuine 
limestone affords a choice of 
textures and finishes ranging from 
very smooth surfaces to rustic, 
informal applications. 
Indiana Limestone blends 
handsomely with other building 
materials. A wide choice of 
fabrication techniques is available 
to the interpretive architect. 

ARCHITECTS ARE INVITED 
TO WRITE THE INSTITUTE 
FOR THE NEWLY PUBLISHED 
HANDBOOK ON LIMESTONE, 
A COMPREHENSIVE TEXT 
ON 
LIMESTONE APPLICATIONS. 

ClmtuM 

Music Library, Washington University, St. Louis, Missouri 
Architects: Smith and Entzeroth 

Clayton, Missouri 

I N D I A N A L I M E S T O N E I N S T I T U T E ^ 

BOX 757 BLOOMINGTON INDIANA 


