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VOLUME 2 NUMBER I JULY 1952 

S U M M E R S O C I A L S E A S O N 

The usual two montli relapse of monthly chapter meetings occurs again this 
year during July and August. During these months on our regular second Tues
day meeting nights we wi l l have a visit to the newly completed home of Wiles 
Gillespie in July, and wi l l hold the annual chuck wagon pany and barbeque in 
August. 

Tuesday, July 8 
at 5:30 in the evening 
you are invited to 
Open House 
at the home of 
Mr. and Mrs. Wiles Gillespie 
4017 Locust Street, 
There w i l l be a 
buffet supper and refreshments. 

In order for Ae Gillespies to properly prepare for the party, please PHONE 
RESERVATIONS TO THE OFFICE OF THE SECRETARY VICTOR 8110 NOT 
LATER THAN MONDAY JULY 7. 
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Open House 
4017 Locust Street 
Host: WUes Gillespie, A. I . A. 

Chuck Wagon Party 
Saddle & Sirloin Club 
103rd Street and Mission Road 
BRING YOUR LADY 

Chapter Meeting 
4455 Main Street 

Central Staces Conference 
Hotel Muehlebach - New Ballroom 
12th and Baltimore 

GILlESPIE HOUSE 4017 LOCUST KANSAS CITY MISSOURI 

- 2 -



Meeting of the Board of Diiectois of the Kansas City Chapter, 
American Institute of Ardiitects, held at 25 East 12th Street. 
5:15 P. M . , May 29. 1952. 

Interview was held widi Roben Eamheart in regard \a his aj^lication for 
Corporate membership. After a lengthy indoctrination period and questions 
answered by the applicam, motion was made for his acceptance as a Corporate 
member, seconded and passed. 

Letter received from the Soudiem California Chapter was read by President 
Roark concerning the encroachment of Government agencies into the practice 
of architecture. It was unanimously aneed that the Kansas City Chapter would 
support a resolution by the Califonua Chapter wliich w i l l be presented at the 
National Convention in regard to immediate action of the A« I . A. to protest 
this encroachment. The secretary was directed to write a letter to the Cal i 
fornia Chapter indicatii^ our support. 

Discussion was held in regard to progress made to date in sponsoring addi
tional Fellows front diis Chapter. It was generally felt that a permanent 
committee should be appointed to operate continuously on a long term basis 
so that men can be prepared and sponsored on a program basis. 

Discussion was held in regard to State Association money refunds. It was 
decided that the money wou] d go to the Treasurer for refuna to the Chapter 
and the remaining money sent to Bill Bovard for re-distributuion to individual 
members of the Missouri Association who paid their dues separately. 

On June 10 the Carriage Marble Corporation was host to die Kansas City 
Chapter of the American Institute of Ardiitects for a dinner and informative 
program on rfie production and use of marble. The dinner followed the re
gular mondily c lapter meeting. 

More than 120 chapter members and guests attended. Ray Voskamp, 
A. I . A . , introduced die representatives of Carthage, including Roy Mayes, 
president, Thomas E. Taylor, Sales Manager, and Newell Cherry, the Kansas 
City office representative. Mr. Mayes spoke with benefit of colored slides 
on the advantages of marble as a building material and showed pictures of the 
processes involved in quairying and fabricating marble. 

The program was jointiy sponsored by the Marble Institute of America. 
Mr. Mayes, who is a past president of M . I . A . , rounded out the evening 
with a series of colored slides taken on a tour of the picturesque marble 
quarrys of Italy. 
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in the news 
84TH CONVENTION - Representing the K. C. Chapter at the New York meet

ing from June 23 thru the 27th were President I . L. Roark 
Jr., Secretary Ralph E. Myers, J. B. Shaughnessy, Clar
ence Kiven and Bob Everitt. From St. Joseph, Missouri, 
A , I , A , -er Everett Johns attended sessions of National 
Council of Architectural Registration Boards as well as the 
A. I . A. doings. Johns is a member of the Missouri Re
gistration board. Frank Brandt and Ed Hartronft attended 
as associate observers, getting some finiancial assistance 
from the Chapter in making me long trip. This years 
convention put less emphasis on the technical and business 
sessions and featured the social and sight-seeing possibili
ties of the big city. 
A detailed report from die Kansas City delegation w i l l be 
carried in the August SKYLINES. 

THE ARCHITECTURAL ANCESTRY of the stucco house at 4400 Warwick is be
ing sought by the present owner. Francis J. Fit2patrick. 
The house was built about 1912 for James G. Stiean. I f 
you know who designed die place call the owner at V I . 
5041. Incidentally, he is also interested in knowing who 
the builder was. 

TWO MEN WITH ARCHITECTURAL BACKGROUND are being sought for posi
tions with the Celotex Corporation. John A. Bonon, at 
VI . 4288, wants a young man just out of school and an 
older man, both for sales training. 

THE KANSAS CITY REALTOR, organ of die Real Estate Board, has gone to 
considerable lengA to secure statistics on the construction 
of dwelling units in die Kansas City Area. During the 
first five months of this year a total of 2810 units were 
completed, 1590 on the Kansas side and 1220 in Jackson 
Clay and Platte counties, including Kansas City proper. 
During the same period last year, 1472 units were com
pleted in Johnson and Wyandotte counties and 2061 on die 
Missouri side for a total of 3533. 
Assuming that the average unit costs $8,000, diis means 
about 50 million dollan is being spent in this area eadi 
year for housing. 

- 4 -



A CONCRETE SOLUTION n 

. . . TO A HARD PROBLEM! 

IT HAPPENS IN THE BEST OF FIRMS. 

THE FINISH ON CONCRETE FLOORS "WALKS 

OFF" . . . BECAUSE OF ALKALIS IN ORDINARY 

CONCRETE PAINTS. IF THAT'S YOUR TROUBLE 

WE HAVE THE ANSWER IN OUR SELECTION OF SPECIAL

IZED CONCRETE FLOOR FINISHES. FOLLOW SPECIFICATIONS 

FOR APPLICATION, AND THEY STICK. YES, THESE FINISHES 

ARE THE ONLY THINGS WE KNOW THAT LOVE BEING TRAMPLED 

UNDERFOOT . . . AND THEY LAUGH AT MOISTURE AND WATER! 

OUR CONCRETE FLOOR FINISHES POSITIVELY WILL NOT 

SAPONFY . . . COST AS LITTLE AS u PER SQ. FT. 

PER COAT, AND WE'LL SHOW YOU HOW TO 

PUT THEM ON! ANY OTHER 

PROBLEMS? WE'D LIKE TO 

HEAR THEMl CALL VI . 5672. 

STERLING RONAI IS THE 

MR. ANTHONY OF THE 

PAINTING 

BUSINESS DEVOE STERLING RONAI 
General Monager 

PHONE VI. 5672 

200 SOUTHWEST BOULEVARD 

KANSAS CITY 8. MISSOU;?! 
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The G. W. Van Kcppel Company Building 

Architect - Sigmund H. Sieben, A. I . A. 

WHEN SIGMUND H. SIEBEN, A . I . A. DESIGNED THE NEW G. 

W. VAN KEPPEL BUILDING, HE SPECIFIED AND USED E. F. 

HAUSERMAN COMPANY MOVABLE PARTITIONS TO PROVIDE 

EARLY OCCUPANCY AND CONTINUED FUEXIBILITY OF IN -

TERIOR DESIGN. 

THESE MODERN WALLS ARE DESIGNED FOR FLEXIBILFTY OF 

USE AND LOW MAINTENANCE TO MAKE THEM DESIREABLE 

FOR ALL TYPES OF CONSTRUCTION. 

WE WOULD APPREOATE AN OPPORTUNITY TO DISCUSS 

THEIR APPUCATBDN ON ANY JOBS NOW IN THE PLAN 

STAGE. THIS WITHOUT OBUGATION, OF COURSE. 

B-D-R E N G I N E E R I N G C O R P O R A T I O N 
HEADQUARTERS FOR FINE PARTTnONS 

U t h & H o w e l l Sr Te lephone 
North K a n s a s C i t y , Mo. N O r c l o y 3608 
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GROPIUS 
5 « 

AT THE MARCH MEETING OF THE CHICAGO CHAPTER A. I . A . , WALTER 
GROPIUS DELIVERED, A PROVOCATIVE TALK ON "THE ARCHITECT WITHIN 
AN INDUSTIUAL SOCIETY," IN WHICH HE ANALYZED THE STATUS OF OUR 
PROFESSION AND OUTLINED SOME STRONG AND FAR-REACHING CHANGES 
HE FEELS NECESSARY FOR THE RE-ESTABLISHMENT OF THE ARCHITECT AS 
A TRUE "MASTER BUILDER." THIS STATEMENT BY GROPIUS, SLKSHTLY 
ABRIDGED HERE, PROVIDES A LOT OF MEAT FOR OPEN-MINDED ARCHI
TECTS TO CHEW ON. 

WiA quite a few years of experience behind me, I may be permitted to 
undertake the complicated task to reappraise the status of the architect with
in our modern industrialized society. Now and dien it seems to be appropriate 
to dieck up on our own intentions and on the methods taken to realize diese, 
particularly as we have to navigate within a modem sea which is f i l led with 
new wonders and dangcn. 

In order to be well understood it is necessary to erect a frame of reference 
fhrst and to take a definite position relative to i t . T i l start, therefore, to out
line my own opinion of the cultural and political context to which I see con
temporary architecture related. Only then shall I be able critically to reflect 
on some of our trends and habits, which appear to me to be obsolete and then 
to indicate a possible shift of direction. 

In my analysis I anticipate liiat architecture as an art starts beyond the 
demands of construction and economy on the psycholoeical plane of human 
existence. The satisfaction of the human psyche resuMng from beauty is 
just as important for a fu l l , civilized l i fe , or even mwe so, than the f u l f i l l 
ment of our material comfort requirements. The emotional blocks which bar i 
the development of more organically balanced living must be met at die 
psychological level, just as our practical problems are met at Ae technical 
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level. 

Is the maker of the rose oi the tulip an artist or a technician? Both, for 
in nature utility and beauty are constitutional qualities, mutually and truth
fully interdependent. The organic form process in nature is the perpetual 
moael for every human creation, whether i t results ficom mental strife of the 
inventive scientist or ficom the intuition of the artist. 

The vast development of science seems to have thrown us out of balance. 
Science has overshadowed odier components which are indispensable for &e 
harmony of human l i fe . We obvioiisly need reorientation ot the cultural level 
to reestablish ^e lost balance. 

In today's universities we keep large departments under the heading "Arts 
and Sciences." When we scrutinize dieir activities, diouj^, we find mat 
science has everything, fuU information, complete facilities for practical re
search and a ffaming that develops individual inventiveness. Biit what about 
the Arts? Historical study of poetry and of musical composition, art appre--
ciation and drafting-Board ardtitecture substitute for die real art of making 
poetry, composing music, creating an and building architecture. This is 
the century of science; die artist is the forgotten man, almost ridiculed and 
diought of^as a superfluous luxury member of society. Art is considered as 
something diat has been accompli^ed centiules aeo and has now been stored 

up in oiu museums from which we may tap as much as needed. As science is 
supposed to have all the answers for our predominantiy materialistic period, 
art - that is man-made beauty - is doomed to lansuisn. What so-called 
civilized nation today honestly supports art as a sui>stantial part of life? 

Our disintegrating society needs participation in the arts as an essential 
counterpart to science in order to stop Its atomistic effect on us. The stu-

' become 
also by 

I - re 
search. " This inventive attitude w i l l leacThim from observation to discovery 
and finally to intuition. We certainly have recognized die essential value of 
the scientist for die survival of our society, but we are very little aware of 
the vital imporunce of the artist, or, as we might call him, the creative de
signer or architect whose task i t lis «o control our physical environment, I n -
cDioing al l the visual manifestations of our productive l i fe . 

We are stuck widi a phony silo-cover civilization as t h ln^ stand now, 
and our sense of beauty has turned into a t imid and inripid attitude, offering 
us an imitative, cosmetic skin treatment as a substitute for creatively con
ceived design which would grow ficom die very bones of a bulldinff or an i n 
dustrial product. If we are ever to catch up w ^ our nm-away civilization 
in an effort to stop further spiritual decline, industry w i l l have to make use 
of the essential value of h l ^e r quality through orgaitic design by having the 
machine controlled not only by me scientist and engineer, sut by the artist 
as well, as dieir legitimate brother. Our problem is to find die rig^t kind of 
coordination between the artist, die scientist and die businessman. Only to
gether can they create a humanized standard. 

We a l l st i l l have before our mind diat unity of environment and n>irit t l u t 
prevailed in the horse and buggy time. We sense that our own period has lest 
that unitv, that die rickness of our present chaotic environment, its.often p i t i 
fu l ugliness and disorder have resulted from our failure to put basic human 
needs above economical and industrial requirements. Oven^elmed by the 
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miraculous potentialities of the machine human greed has obviously interfered 
wlrii the biological cycle of human companionst p which keeps a community 
healthy. At the lower level of society the human )elng has been degraded by 
being used as an industrial tool. This is the real cause for the grim fight be
tween capital and labor and for die deterioration of community relations. We 
now face die difficult task to rebalance the life of die community and to hum
anize the impact of die machine. It dawns on us that the social component 
weighs heavier than all the technical, economic and aesdietic problems in 
volved. The key for a successful rebuilding of our enviornment--which is the 
architect's great task--will be our determinanon to let the human element be 
the dominant factor. 

We cannot deny that art and architecture had become an aesthetic end in 
themselves, because diey had lost touch with the community and the people 
during the industrial revolution. The external embellishraems of a buUdliig 
were designed mainly to outdo those of the neighboring building instead of oe-
ing developed as a type f i t to be used repeatedly as a unit in an organic neigh
borhood pattern. Tne emphasis on being different instead of searching for a 
common denominator characterized our last generation of architects wno 
dreaded the anti-human influence of the madiiafi. The new philosophy in 
architecture recognizes die predominance of human and social requirements 
and i t accepts the machine as the modern vehicle of form to f u l f i l l dieSe very 
requirements. 

The standard forms of architecture of the past express a happy blend of 
technique and imagination, or rather a complete coincidence of both. This 
spirit - though by no means it dated forms - should be revived to create our 

9 
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Bauhaus, Dessau 11925-261 
own environment, with our new means of productions, the machine. 

But i f they are not constantly checked and renewed, standards become 
stagnant. We know now that i t is a futile attempt to try to match standards 
of me past, that our recent obsession with the idea that new buildings must a l 
ways match existing ones, betrayed a terrible weakness of our time, a silent 
admission of spiritual bankruptcy, for which there is no other example in iht, 
past. After the revolution in our own ranks, which has brought clarification, 
we seem to be set for a new creative effort. So i t might be appropriate to i n 
vestigate how far our professional framework fits the conditions of our time, 
which I have tried to outline. Let's see whether the gigantic drift in the me
thods of production has been sufficiently recognized by us. For we have to see 
our case In the light of technological history and as we are not living in a 
period of sweet contemplation and security, we should reconsider our basic 
principles, for there are certainly some disturbing facts we cannot disregard 
any longer. 

We all know Aat in the great periods of the past, die architect was the 
"Master of the Crafts" or "Master Builder" who played a very prominent role 
witiiin the whole production process of his time. But with the shift from crafts 
to industry, the architect is no longer in the governing position he once occu
pied, for today he is not die "master of ihe building industry," or is he? No. 
Deserted by the best of the craftsmen who now went into industry, toolmaking, 
testing, researching, we have remained sitting all alone on our anachronistic 
brick-pile, pathetically unaware of the colossal impact of industrialization. 
I believe diat we are in a very real danger of losing our grip in the competition 
wirii the engineer, the scientist and the builder unless we adjust our attitude 
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and our alms to meet the new situation. 

Now I have to be more specific and reveal my target: The AIA has accept
ed in 1949 in Houston, Texas, under the mandatory riues of ^e Institute a new 
Paragraph 7 which reads: 

"An architect may not engage dlrectiy or indirectly in building contracting." 

I have very great doubts abont the wis<k)m of this new rule which would 
perpetuate die separation of design and construction; instead we should try and 
j'ioa an organic reunification which would return to us die mastery of die know-
how in bu Iding. Of course, I know diat die intention of this mandatory para
graph has been a good one, namely, to block unfair competion. But I am a-
naid diat i t casts away the baby with the wash, that i t represents merely a 
negative veto and does not try to solve our dilemma constructively. 

Let's not deceive ourselves as to the s t r en^ of our present postion in die 
eyes of our clients. For instance, at the beginning of me last war I have seen 
letters by high officers of die Army and Navy whi ch were not complimentary 
to us, and wnicfa showed a ^ocldng ignorance of die character of our activities. 
The average private client seems to consider us to be members of a luxury pro
fession who are called in by him i f there is some extra money available for 
"beautification." He does not seem to consider us to be as essential for the 
building effon as the builder and the engineer. If you think dtat I exaggerate, 
look at die facts: more than 80% of al l die buildings in the U. S. A. are be
ing built without an architect. The average income of the architect Is less 
than a bricklayer makes in the east. That does not look too rosy in a country 
where money is so much die yardstick of values. I have further observed that 
people simpiy do no understand the complicated task of the architect as i t is 
defined by us, and that we have not been able sufficientiy to clarify the issue. 
When a c! lent is in die building mood, he wants to buy the complete package 
for a fixed price and at a defimte time of delivery. He is not at all interested 
io die question of die division of labor between die architect, the eiiffineer and 
die contzactor. Since he senses subconsciously diat i t is rather artificial to 
keep design and building so wide apart, he usually concludes that the archi
tect maybe the unknown "X" in his calculation, in terms of money as well as 
times. And what else can we expect? Are we not in an almost impossible 
position, having to meet a pre-set price, though we have to start almost every 
commission wim a kind of research and laboratory approach ? Compare that 
with the long process in industry "1 from paper design, to test model, to die; 
final product. In our field of ensign we have to absorb al l cost of research and 
ourselves, for with us the model and the end-product is one and die same. Has 
this not become an almost unsolvable task, even more so as i t is burdened widi 
innumerable unknown factcnrs of potential changes caused either by the client 
or by public agencies How often has not everyone of us questioned the sound
ness ot tne business angle of our activities when we experience lliat greater i n 
genuity and harder work on our part in order to reduce cost, is penafized by 
ksser payment. The client on the odier hand assumes that it must be in die 
material interest of the architect to Increase the building cost deliberately, 
since tiiis would also increase the architect's percentage fee. So he often tries 
to settle f(W a lump sum fee. Of course we have to oppose diat tendency of 
the client, as i t is quite unfair to us, but that does not solve the ticklish lao-
blem in either direction. Here indeed is our greatest ethical dilemma. It 
often causes distrust on die side of die client, because of its inherent injustice 
to both parties; i t even keeps many clients from seeking our service altogether. 

Now diis is my dieme. I am convinced diat a similarly coordinated team
work w i l l also become die trend within the building industry. This should 
give the future architect, who is by vocation cooroinator of̂  the many concern-
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ed with buildine once more the opportunity to become the Master Builder - i f 
we are only wiDing to make the necessary changes in attitude and training. 
We dien must climb down from our biickpile aira train die rising generation in 
conformity widi the new means of industrial production instead of a training at 
the platonic drafting-board, isolated from making and building. 

The machine certainly has not stopped at the threshold of building. The 
industrialization process of building seems only to take longer to complete 
than i t took in oAer fields of production since building is so much more com
plex. One component part of building after the other is being taken out of the 
hands of the craftsman and given to the machine. We have only to open the 
Sweet's Catalogue to become convinced diat already an infinite variety of i n 
dustrialized component parts for buildings exists at our disposal. In a gradual 
evolutionary procedure, the handbuilding process of old is being transformed 
into an assembly process of ready-made mdustrial parts sent from die factory 
to the site. Furthermore, die proportionate p>erceiitage of mechanical equip
ment in our buildings is steadily increasing. Recently I have also observed 
that prefabrication seems to have penetrated much fvuther into the building 
of skyscrapers dia into reridential buildi i^. Eighty to ninety percent of me 
new Lever Brothers' building in New York, or for diat matter, of die new 
apartment building by Mies van der Rohe in Chicago, consists of industry-made 
parts assembled, not made, at the site of erection. Of course, many otner 
buildings show die same trend to a lesser degree. 

But, to be honest with ourselves, we must admit that only relatively few 
of us architects have directly taken part in influencing and periormii^ this 
sreat change, or in designing those component parts which we a l l use in build-
mg. It is me engineer and me scientist who have been instrumental in this 
development. Tnat is the reason why I tliink we have to speed up to regain 
lost ground by training our young generation of architects for their two- old 
task: ftzst to join die ouildlng industry and to take active part in the develop
ment and forming of al l those compoiient parts for building, and second, to 
leaxn how to compose beautiful buildings trom these industrialized- parts. This 
presupposes, in my opinion, much more direct participation and experience 
in die wcnkdiop and me field in contact with industry and buildec than our 
usual training provides for them. 

For years I have been personally concerned, through my activities as an 
educator with the p U ^ t o young architects as diey leave school and enter 
into practice. I have seen them make valiant aicen^ts to set up show inde-

Low Cosf Moduhr Fumilure (1929) 
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pendently, and I have seen them more often resign themselves to work inde -
hnltely as draughtsmen in large offices, whidi ofer li t t le or no chance of ex-
ercisins individual initiative. I t is sad to see so much youdiful energy and 
talent dry op by the slow attrition of our more and more ceniralized working 
system, ana I lelt that democratic concepts cannot easily survive the assults 
of our increasing mechanization and super H>rganization, unless an antidote is 
used wtilch may nrotect die individual n his struggle with the leveling effect 
of the mass mind. In my own set-up for p t a c t i c ^ . The Architectt CoUabora-
tive, as weU as in training students, I have had many years of experience widx 
working; in teams; i t is a most rewarding experience to learn how to cooperate 
with omers and to blend in widiout losing one's identity, instead of trying to 
beat the odier fellow. This is to me an urgent task lying before the new gen
eration--not only in the field of architecture, but in alTout endeavors to 
create an integrated society. In out particular field there H no book of rules 
for such an undertaking, unless we want to m back as far as the Middle Ages, 
to die working teams of die great cathedral Duilders. Most striking wldiin 
the organizanon of diose buildic^ guilds was the fact that until late into the 
eighteendi century every craftsman on die job was not only an executing hand 
but was permitted to put his own design ideas into his part of die work as long 
as he abided by the master's guiding key of design, which, as you may know, 
was the secret, geometrical auxiliary oi the bidldlng {guilds, similar to die keys 
in musical composition. Preconceived paper desicn hardly existed at a l l ; the 
group lived together, discussed the task arid built meir ideas. Hold diis against 
our present conditions. We are expected to put down a l l our design ideas unto 
the last screw into drawing and specifications. Then an army of workmen has 
to execute our design, but we are hardly premitted to make any changes later, 
thou^ diere is ao genius who could have sufficient foresight or Imagination 
properly to judge t le effect of every detail of his preconceived design; even 
less so the more he stays aloof from die practical process of building and making. 
Nor has die workman of today any chance to contribute to the design of a build-
i i ^ . Since the time of die building guilds collaboration among men, which 
would release tte creative instincts m die individual instead of smothering diem, 
has not been practiced much, and we find very little knowledge about the basic 
requirements which make sudi teamwork possible. For instance, i t takes con
siderable time to acquire certain habits w dch seem indispensable for fruitful 
teamwork. I discovered diat i t was fint <rf al l imperative that every partici
pant of the team must tell the other members right from the start wnat he is 
tHnkfng and doing in a continuous mutual exchange. But even i f everyone has 
the best iniendon to proceed that way in die beginning, i t takes quite a while 
to train oneself to dils end. Then this exchange becomes indispensable, as i t 
places die different individuals in the tisdht place widiin the collaborating team 
and, of course, everybody likes to do what his particularly fitted for. Re
search then grows quickly, ant & vaziety of opinions develops into a challenge 
fat the team to come to final terms. In the flood of so many objective {voblems 
du t have to be solved, the natural vanity of the individual is slowly drowned. 
The task grows gradually above the indivldiial, who finally hardly remembers 
who initiated dus or that paxt of the idea, as a l l their dioughts resulted from 
miitiial stimulation. The stature of the individual grows under this voluntary 
collective effort of the team. As democracy obviously hinges on our ability to 
cooperate, I urge diat the architect, as a comdinator oy vocation, should lead 
the way toward developing the new technique of collaboration in teams. The 
essence of such technique diould be to emphasize individual freedom of initia -
tlve, instead of authoritative direction by a boss. Synchronizing al l Individual 
efforts by a continuous give and take of its membetB, die team can raise its i n -
tegrated'wotk to higher potentials dian the sum of the work of just so many i n 
dividual. 

There aie to many potentialities of different combinations of teamwork, 
but little has been trieo. particularly in onr country. I suppose you are fami-
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liar with the fact that in Sotidi America the architect and the builder are stfll 
either identical or do design and execution together in one f i rm. One effect 
of this v/falch I could observe is diat they seem to be financially stronger and 
mate influential in dieir countries' economy compared to us in the States 

The best recent example of an effective attempt at teamwork in building 
I have been fortunate to observe last summer in England. A farsighted public 
client in Hertiordshire, near London, represented by its school superintendent 
and his congenial county architect, took the initiative to develop a new type 
of pre-fabricated school building which is most successful in both design and 
economy. This public client had the courage to pick out a group of voung 
architects and to charee them with the task of developing together with the 
steel indusn^ not a sc tool bufldin^, but a system of buflding schools. They 
built about forty new school buildups which one by one have steadily i m 
proved the construction, the use vame, the price and the beauty of tiese 
)uildings, in a collaborative effort of a team composed of arch: tects, engin

eers and builders. It is worth your looking into this venture and seeing the 
architect move out of the tailor-made building market. Mind you, mis is a 
very different approach to the problem ^ m the way cliches are ordered from 
Washii^ton these days, for i t allows for individual variety in design within the 
agreed-on system. 

I believe diat all diose vital factors in our new yrotld of \ ^ c h I spoke 
w i l l lead die coming generation of architects in the direction of a common 
expression rather than in one of increasing individualism. This is just what 
w i l l make architecture again an integral part of l i fe . Think of the unity of 
a New England village; its white colonial houses standing around a common 
green show both a standard of repetition and sufficient individual variety. 

After I have spoken so much of standards and of teamwork, I do not want 
to leave any doubt, however, that I believe in the paramount importance of 
individual initiative and creative power. Only yihen inert materials have 
been brought to life in a building by the cread ve act of an artist, a true 
architect, w i l l man's desire for dream and mental strife be satined beyond 
the fulfi l lment of his physical comfort. Then we experiece real ardiitecture 
whidi would set the pattern for our environment. 

This country in its new i f unwanted position of world leadership has been 
called upon to create die magic which would equip i t beyond its inight and 
wealdi widi the creative means for peaceful world guidance. We are a l l 
aware t iut consolidation of the American genius on the cultural level, in 
addition to our material strength would bring salvation to us and to others. I t i 
not enough then that we defend our democracv only; we must wage and win the 
battle of ideas to make democracy a positive force, and we architects must 
find die dynamic means how to make these ideas visible in our environment. 

May I ask you to take my contribution here as a chaUei^e for action to 
the benefit of the great art of architecture and buflding. 
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SINCE 1893 -

CHAMBERUN'S 
Complete Service Covers 

• M E T A L W E A T H E R S T R I P S 

• C A U L K I N G 

• M E T A L S C R E E N S 

• C O M B I N A T I O N S T O R M S A S H 

• M I N E R A L W O O L I N S U L A T I O N 

• T U C K P O I N T I N G 

• B U I L D I N G C L E A N I N G 

• W A T E R P R O O F I N G 

• P S Y C H O P A T H I C S C R E E N S 

P R O P E R I N S T A L L A T I O N 

IS H A L F THE JOB 

T \ r \ C C I T D O E S IT R I G H T 

A D V I C E O N U N U S U A L P R O B L E M S 
O R E S T I M A T E O F C O S T S M A Y B E 

H A D B Y C A L L I N G 

V I 4185 

C H A M B f R L l N 
C H A M B E R L I N COMPANY OF A H E R I C A 
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See This Carter-Waters 
Soffit Block Floor Built By 
VIC REGNIER BUILDERS. 
INC., 5800 Windsor Drive. 

SOFFIT 
BLOCKS 
New construction techniques 
are measured by their con
tribution to the finished job, 
cost and practicability. 
Soffit Block floors and roofs 
are unique in that they con
tribute 12 valuable advan
tages over conventional 
types... yet their cost is low 
because the Acrow Centers 
eliminate costly shoring 
during construction. The 
simplicity of erection is the 
ultimate in practicability. 

a l l R A Y 

CONSTRUCTION 

C A R T E R - W A T E R S 
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CENTRAL STATES 
Conference 

SfORSOR: KANSAS CITY CHArTER 
AMCRICAN INSTITUTt Of AUCHITiCTS 

A M E K I C A N I N S T I T U T E 

O P A K C N I T E C T S 

O C T O B E R 9 , 1 0 , 1 1 , 1 9 5 2 

K A N S A S C I T Y , M I S S O U R I 

MTtSlOtNT 
I. L RQARK. IR. 
5422 Johnson Dfiv» 
Minion. Kttitn 

UCinMT 
RAIPH E MYERS 
1016 Nltimotr 
Kjntu Cily lln 

umm cMiRMM 
fRANK R. SIE7AK 
ll7E*st lOihSl 
Kmhj%\ rity. M" 

COMMUTE! CHAIRMtN 

IS wtii inn SI 
(•MM cht, m« 

CUHNU IIVtTI 
lOlt b l l lmrr 
IUmm CIIv. Ho 
tmutct 
muim H siMO* 
» Lot izn I I 
Kmai Clly. M> 
H i n n u T i M urn n u r a T i M 
rUNX McARTHUa 
)I0 Wvd faikoar 
Iwiua CHu, Mo. 

•aratum PMrncmiiM 
MM c MOm.(T 
U» W«l Mid ] l 
KjkUI Cltir. Mo 
u w i n m i m 

ML * m%. lUINU 0 WIUIS 
) m Tram 
lUmai Clljr. Mo. 

HHPTIM AMI IHTUrAINMIMT 
n S V H •. iNMICMN(9Sr 
i s ; ; Iroo^oioi 
•UMM Clly, Mo 

MTU MHUMIMIRn 
MVMOND I VOSWtr 
ll> UM lOlh SI 
iMon CH>. Mil 

m a i n 
UWII H. GtIS 
MM Moll 
MMM Clly. Mo 

raMOPWUTIM 
•IlLUM I HVUS 
I I I Lou n n SI 
*»nn Cily. Mk 

. J o h n M u r p h y ' s P r o g r a m C o m m i t t e e r e p o r t * t h a t 
Thomaj H a r t B e n t o n o f Kansas C i t y w i l l 
d e f i n i t e l y be one o f ou r p r i n c i p a l s p e a k e r s . 

,MeJ R I v a r d o f t h e P r o d u c e r s ' C o u n c i l has 
r e p o r t e d t o t h e e f f e c t t h a t t h e c o n v n c r c l a l 
e x h i b i t space has b e e j o v e r s u b s c r i b e d . The 
H o t e l A r r a n g e m e n t s C o m m i t t e e has s e c u r e d a 
s m a l l a d d i t i o n a l space t o h a n d l e a f e « more 
o f t h e s e e x h i b i t o r s . 

. T h e P u b l i c i t y C o m m i t t e e has m a i l e d t h e f i r s t 
p u b l i c i t y p i e c e , a 4" by 6 " t w o - c o l o r p o s t 
c a r d , t o a p p r o x i m a t e l y 800 a r c h i t e c t s i n t h e 
f i v e - $ f a t e a r e a . 

,We w o u l d c e r t a i n l y u r g e a l l Kansas C i t y 
Iviembers t o " p l u g " t h e c o n f e r e n c e I f t h e y 
happen t o be c o r r e s p o n d i n g w i t h any o u t -
o f - t o w n a r c h i t e c t s i n t h e a r e a o r happen 
t o meet them I n t h e i r t r a v e l s . The f i n a n c i a l 
s u c c e s s o f t h e c o n f e r e n c e w i l l depend on t h e 
a t t e n d a n c e we h a v e , and a n y t h i n g t o p r o m o t e 
t h i s w i l l e n h a n c e o u r c h a n c e s o f f i n i s h i n g 
I n t h e b l a c k . 

.We a r e d e p e n d i n g on o u r d e l e g a t e s t o t h e 
n a t i o n a l c o n v e n t i o n t o do some " b a I I y h o o 1 n g " 
f o r t h e c o n f e r e n c e a n d , a l s o , t o u r g e t h e 
a t t e n d a n c e o f some o f t h e n a t i o n a l o f f i c e r s 
and someone f r o m t h e O c t a g o n s t a f f . 
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STANDARD O F P R O F E S S I O N A L P R A C T I C E 

Architectural FORUM in its May issue cave considerable space to the state
ment of Walter Gropius and his direct shot at "Rule No. 7 of the A. I . A," 
SKYLINES this month presents the Gropius remarks more fully. By now we all 
know what Rule No. 7 is; and in case you're wondering what some of the other 
rules are, we are reproducing the second part of A. I , A. document no. 330, 
"Standards of Professional Practice." In tne roster published in May we print
ed the first part of Ais document which is called "Obligations of Good Pract
ice." The second part is: 

MANDATORY RULES OF THE INSTITUTE 

1. A n Architect is remunerated for his services 
solely by his professional commission, salary, or fee 
and is debarred f rom any other source of compensa
tion in connection with the works and duties which 
are entrusted to him. 

2. An Architect may propose to a possible client 
the service which he is able to perform but shall 
not, except under unusual circumstances, offer this 
service without compensation. 

An Architect shall not submit free sketches except 
to an established client. 

3. A n Architect shall not knowingly compete 
wi lh a fellow Architect on a basis of professional 
charRes, nor shall he offer his services in a com
petition with others except as provided in The 
Institute's Competition Code. 

4. A n Architect may render architectural serv
ices to buildinc contractors,, decorators, furniture 
designers, real estate development firms or com
panies, or firms or companies trading in materials 
used in or whose activities are otherwise connected 
with the building industry, provided that: 

(a) He rigidly maintains his professional in
tegrity, disinterestednea* and freedom to act. 

(b) He is paid by salary or fee for his architec
tural services and does not participate in the 
concealed profits received by the aforesaid 
firms 01 companies for the work they per
form or execute. 

^c) That he does not either directly or in
directly solicit orders for the firm or com
pany. 

5. A n Architect shall not falsely or maliciously 
injure the professional reputation, prospects or busi
ness ot a fellow Architea. He shall not attempt to 
supplant another Architect after definite steps have 
been taken by a client towards the lattcr's employ
ment, nor shall he undertake a commission for 
which another Architect has been previously cm-
ployed unti l he has determined that the original 
employment has been definitely terminated. 

6. A n Architect who has been engaged or re
tained as professional adviser in a competition m.iy 
not, if the competition is abandoned, be employed 
as Architect for this project. 

7. An Architect may not engage in building 
contracting. 

A n Architect shall not guarantee any estimate 
of construction cost. 

8. A n Architect shall not use exaggerated, 
misleading, self laudatory publicity, and/or paid ad
vertising. Factual statements wi th or without 
illustrations pertaining to an Architect's professional 
activities made by himself or by others for him, such 
as public relations counsel, may be made in the public 
press, radio, television, or other media. Their tenor 
shall be dignified to the end that knowledge of the 
Architect's function in society and the standing of 
the profession as a whole shall br advanced rather 
than that mere personal aggrandisement of the in
dividual may be achieved. 

An Architect shall not take part, nor give assist
ance in obtaining advertisements or other support 
toward meeting the expense of any publication 
illustrating his works, nor shall he permit others to 
solicit such advertising or other support in his name. 

y. A Corporate member who trnns'crs his princi-
p.il place of business to, or who conducts any ulEce 
for the practice of architecture in anuther state, sh.ill 
forthwith take and complete steps to conform to the 
registration laws governing the pr.ictice of arcliitec-
ture of such state. 

10. Since adherence to the principles herein 
enumerated is the obligation of every member of 
The American Institute of Architecti, any deviation 
therefrom or fr6m the broad principles of good 
practice as set forth in Section I , is subject to dis
cipline in proportion to its seriousness. The Judiciary 
Committee and finally The Boiird of Directors of 
The American Institute of Architects shall have sole 
power of interpreting these Standards of Profes
sional Practice and their decisions shall be final sub
ject to the provisions of the By-laws. 

Sale: This document was approved and idopled by The Board o( Directors of The American ln»iilutc of .-Vrchiicci. 
• I il« annual meeting on April 24-27. 19*7; ind by the Seventy-ninth Convention, April 29, 30 and .May I . 19-17. l i 
was iubsequcntly revised by The Board of Directors at its annual meeting on March 11-13, 1949; and adopted 
by the Eighty-first Convention, March 15, 16, 17. and 18, 1949; and additions were made by The Board of Directors 
May 4-6, 1951 and adopted by The Convention May 11, 1951. 

it. I. A. Doc. No. 330 
Rev. 5-U-5I 
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909 CRDDD DUC. • KflnSflS CITY 6. niO. 

Jbdisl iutd T^Httfiftkn 
1/kaieniais. 

W E R E P R E S E N T A M E R I C A ' S L E A D I N G 
P R O D U C E R S O F E N G I N E E R I N G S U P P L I E S 

D R A F T I N G R O O M E Q U I P M E N T 

C O M P L E T E R E P R O D U C T I O N S E R V I C E 
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THE NATIONAL RADIATOR COMPANY 
J O H N S T O W N , P E N N S Y L V A N I A 

Comp/efe 
N A T I O N A L 

H e a t i n g S y s t e m s 

Nacioiul ComnwrcMl Sleel Boilen were insolled 
ihc Dij|H>nl Plaza Hoiol. Waafainglon. D.C. shown abon. 

These oll-fircci boilers provide 25,022 square feel ci radia-
lion and supply domeslic luM waler ihrouKh an indirca 
water healer for 529 apanments and the hral floor Lobbf, 
Dininjc Room and CochtaiJ Lounjce. Alvin I . . AubiiMM, Inc^ 
Builder; Aubinoe, Edwards A Berry, Archiiecis; Scaodani 
EnHitwerinif (Ut., Heaiina fUmlractor. 

Whcilier ii's ihe heatinK of • smal l bome or aparunent 
•n i l , an average size residcfice or ibe Largest multi-
faunily apariment or cotnincrcial building—there's an 
cA<:ient National hot water or steam heating system 
arailabic, complete from Boiler to the most advanced 
types of Baseboards, Conveoors or Radiators. National 
Research Engineers have designed eflcciivc, simple-
li>-operate and ecoiKicnical Heating Units for every 
type of fuel and conditioo. 

In this distinguished fiunily of National Heating 
Products tliousaiKis of Arrhttrro and Builders have 
finind the satisfactory answer to tbeir beating problems 
in terms of moitey-saving fraiiii r i , top performance, 
low maintenance and long scrvioe. 

Get in touch with your itearest National representa
tive for further infortnaiion and a discussion of the 
bcatiox retjuiremtmts of yoor coiTCiabuilding program. 

H i 
The • « « . • I l - ln-onr | C M k m NMian^ » 
• •itomalic Naltonal , Katrartort>n«lm<nMi 
pKi in Hcaliot Unit (cr | rmivac In N 4 I B 
•mall bomn. mntcli, , R a t i n i i fram I7D 
A»vmm and atoraa. I lOJOO aq. ft. of 

I and Irom 2T0 to 16.̂  HI. I( t* 

District Representative 

210 WEST TENTH STREET KANSAS CITY 6, M O . 
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K A N S A S C I T Y C H A P T E S O F 

Il[ PRIDIIC[IIS' COUNCIL Inc. 
N A T I O N A L ORGANIZATION OF MANUFACTURERS OF BUILDIN© MATERIALS A N D EQUIPMENT 

A l u m i n u m Company of A m e r i c a 
A m e r i c a n Radiator & Standard 

Sani ta ry Corpora t ion 
A m e r i c a n St ructura l ProducB C o . 
Armst rong Cork C o m p a n y 

B e l l & Gosie t t Company 
Ceco Steel Products Corp . 
Ce lo tex Corpora t ion 

C h a m b e r l i n C o . o f A m e r i c a 

C u n i s Companies . I n c . 

D e t r o i t Steel Products C o . 

Devoe o f Kansas C i t y , I n c . 
Dyke Bros. 

L , D, Gray Company 
E. F. Hauserman Company 

F i a t M e t a l M f g . C o . 

H i l l y a r d Company 
Hunter Douglas Corp 
Johns -Manvi l l e Sales C o r p . 

Josam Manufac tu r i ng C o . 
Kawneer Company 

K e n t i l e , I n c . 

Kewanee Boiler Corp . 

L ibbcy-Owens -Ford Glass Co . 
M a r t i n M a t e r i a b Co . 
Master Builders C o . 

M i n n e a p o l i s - H o n e y w e l l Regulator Co . 

Nelson Stud W e l d i n g C o . 
Otis Elevator Co . 
O v e r l y Manufac tu r i ng C o . 
Owens -Coming Fiberglas 

Pit tsburgh Plate Glass Co . 
Raraset Company 

Robcreen C o . 
SpeaKman Company 
Stanley Works 
Truscon Steel 

Unis t ru t Products C o . 
U . S. - Menge l Plj-woods 

Westinghouse E l ec t r i c Corp . 

Z o n o l l t e Corp 

V I 3870 

GR 2130 
HA 1686 
V I 9 1 5 5 
V I 3 3 2 4 
G I 5930 
V I (3486 
V I 4288 

V I 4185 

V I 1925 

N O 3608 

V I 5672 
HA 2012 

V T 3 5 0 5 

VA 2S00 

ME b74I 
G R 0202 

V A 3225 
B A 4680 

B A 0820 

H A .0696 

V I ŝ 6o 
C H 4 4 ? I 
A T 0835 

A R 2004 

G R 7062 
G R 0430 
WE 5819 
G R 7 7 2 5 

V I 8350 
NO 3608 

A T 9835 
Tulsa , O k l a . 
JA 5640 
H A 3673 

NO 3430 
F I 1210 

H A 7122 

V I 0503 

W y l i e M i t c h e U 
F . F.DoHds 
Wal t e r S. S c h l e g e l . Jr. 
Kenneth Berry 
John Weber 
Newt Krabbe 
D . Howard Painter 
Bob W h i t s i t t 
J. A . Borron 
G . E. Boa iwr igh t 
W . S. Car ter 
Ross Sable 
B i l l Rust 
John Bannister 
John Rohde 
L l o y d Baumgar ten 
Ster l ing Ronai 
W a l t e r Sunday 
Wayne Lowrey 
W a l t e r S a i l 
M . E. Johnson 
D o n S. Woodrow 
S. C . M c C a n n 
Joe Va le 
Doyle Che I f 
Ar thur Pearson 

E. M . N i c o l 
Bob S ta f fo rd 
M . M . RIvard 
Harry G a f f i n 
George D i x o n 
B i l l Connor 

C . R, C a l d w e l l 
Ray B. Mason 
Roy F. Johnson 
Joe K u r t z 

Gene Turner 
Claude Cooke 
Bud A r n o l d 
W i l l i a m A . Reichow 
Ed Hopkins 
Kennedi Worcester 
G . F . Wander 
Lewis M a n l e y 
Howard Ne ipp 
Charles Egan 
Guy M a b r y 

F . E. Dugan 
Kenneth Van Scoy 
Jack Leuck 
J. P. Ryan 
Frank Morr i s 
P . T . Gibbons 
A . A . Raymond 
Knox B r o o k f i e l d 
J. E. Mur ray 
Wal l ace W i l l i a m s 
Warren W i l l i a m s 
A . T . Fisher 
J. L . R. C o i n e r 
M . R. W e l t o n 
A l Douglas 

(Th i s Is a pa id adver t i sement o f die K . C . Chapter o f Producers C o u n c i l ) 
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