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I N V O C A T I O N 

O G o d , W h o , w i th d iv ine prec is ion, 
des igned the beau t i f u l o rde r which 
w e see in the universe, where 
p lanets move in w o n d e r f u l fash ion , 
g i v i n g honor a n d g l o r y t o You a n d 
insp i ra t ion to m e n ; a n d W h o , more
over , a f te r p r o d u c i n g a l l of the 
lesser creatures wh ich we know on 
this ear th of ours d i d fash ion man 
to Your o w n i m a g e a n d l ikeness, 
look d o w n on this g a t h e r i n g of 
archi tects a n d de ign to bless a n d 
gu ide them in the i r wo rk . 

Be so present t o them in the i r smal l 
as we l l OS in their g r e a t projects 
tha t their every a rch i tec tu ra l act iv
ity migh t in some w a y d i rect mens' 
minds to You a n d thus, move men 
to g ive to You the worsh ip a n d 
honor due to the Crea to r of a l l , the 
Master Arch i tec t , t h rough Jesus 
Christ Thy Son, W h o lives a n d 
reigns w i th You and the Ho ly Spir i t , 
w o r l d w i thou t e n d . 

AMEN 

Given b y The Reverend Bernard J . 
Koen ig a t the J a n u a r y Ins ta l la t ion 
Banquet . 



J A N U A R Y INSTALLATION BANQUET 

Af te r a 24 hour pos tponemen t 
caused by the most severe snow 
storm in near ly 45 years , the Janu
a r y Ins ta l la t ion Banquet was he ld 
W e d n e s d a y , J a n u a r y 2 2 n d a t t he 
Universi ty C lub . W i t h the h ighways 
stil l b l ocked a n d the d o w n t o w n 
streets scracely passab le , the 34 
courageous p e o p l e w h o m a d e it 
there were r e w a r d e d by a very 
in t imate even ing . 

Across-page is the insp i r ing Invoca
t ion g iven by The Reverend Bernard 
J. Koen ig . The f o l l o w i n g 2 p a g e s 
g ive a p ic to r ia l accoun t of the eve
n ing , a n d on p a g e 10 is the address 
g iven b y our f e a t u r e d guest, M r . 
Joseph W a t t e r s o n , Editor o f the A I A 
J O U R N A L . O the r guests we re : Mrs . 
Joseph W a t t e r s o n , Mr . a n d Mrs . 
J o h n T. Rohde, Jr. (Producers ' 
Counci l ) a n d Mr . C l i f f o r d Smith 
(Kansas Ci ty Const ruct ion Record) . 
Snowed- in guests w h o we re unab le 
t o a t t e n d we re : M r . a n d Mrs . 
Do rman O 'Leory (Bui lders Associa
t i on ) , M r . a n d Mrs . Burt Senter 
(Assoc ia ted G e n e r a l Cont rac to rs ) 
a n d Mr . Don W a l k e r (Executive 
Secretary of the Kansas Chap te r 
A I A a n d Editor of the K A N S A S 
ARCHITECT). 
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Seen a b o v e a re the 1958 Of f i ce rs 
a f te r their o f f i c ia l ins ta l la t ion ( I . to 
r. Bill C o n r a d , Secretory ; C o n r a d 
Curt is, Treasurer ; John Hewi t t , D i 
rector ; Bill S imon, D i rec tor ; a n d 
John M u r p h y , President). Ins ta l led 
by deep- f reeze were missing Vice-
President, Henry Krug , a n d Direc
tor , Angus M c C o l l u m . 

H igh l i gh t of the event was the 
address by M r . Joseph Wa t te r son 
(be low) . Listening to him was l ike 
un fo ld ing the f am i l i a r pages of the 
A I A JOURNAL . The Insti tute is 
f o r tuna te to hove o man of his 
ab i l i t y g u i d i n g its ed i t o r i a l a f fa i r s , 
a n d our Chap te r was hono red to 
hove him take t ime f rom his busy 
schedule to visit Kansas Ci ty . Seen 
also in the p h o t o g r a p h be low is 
Mrs. Wa t te r son a t the fo r lef t . 



Two surprise presentat ions we re 
g iven a t the Ins ta l la t ion Banquet . 
The first was a g o l d - p l a t e d p l a q u e 
to Past-President Frank Slezak in 
app rec i a t i on f o r his successful years 
gu id i ng Chap te r act iv i t ies. M a k i n g 
the p resenta t ion (above) is Mas te r 
of Ceremonies, Regional D i rec tor , 
L loyd Roark. Comp le t i ng the pic
ture are Mr . W a t t e r s o n ( lef t ) a n d 
Mrs. John M u r p h y ( r igh t ) . 

The other presenta t ion was m a d e to 
Miss Betty Brooker (be low) in a p 
p rec ia t i on fo r her Edi torship of 
SKYLINES f rom O c t o b e r 1955 
t h r o u g h February 1957. 

The on ly regret of this m e m o r a b l e 
even ing was tha t wea the r p re 
vented the shar ing of it w i th more 
Chap te r members. 

r 



A N E D I T O R ' S A S I D E S 

J O S E P H W A T T E R S O N 

J o s e p h W a f t e r s o n lelt an active pracfice o n L o n g Island a year ago lo 
accept the duties of Director of P u b / i c o f i o n s of the Octagon and Editor of 
the A / A JOURNAL. His work there has quickly revealed the many facets 
of his ability. He is as interesting to meet as his articles are to read. The 
Kansas City Chapter was indeed honored to have him give this address at 
the January Installation Banquet. 

I a m on Arch i tec t be fo re I am o n Edi tor , a n d I a m o n Editor 
b e f o r e I a m a Speaker . Thus, w h a t I have t o say t o y o u 
ton igh t consists of the musings of an Arch i tec t t r y ing to be on 
Edi tor t r y ing to be a Speaker . If w h a t I say seems d iscon
nected a n d d is jo in ted a t t imes, p lease remember t ha t it is 
ac tua l l y a series of notes—of thoughts wh ich have come to me 
f r o m t ime to t ime—jot ted d o w n fo r use in my co lumn in the 
J O U R N A L . I have t r i ed to str ing these pear ls of d o u b t f u l 
w isdom on a t h r e a d of cont inu i ty , bu t I'm a f r a i d i t is a tenuous 
one, a n d easi ly b roken—for this I hope you w i l l f o rg i ve me. 

pa^c ten 



As g o o d A I A members, we are a l l concerned w i th Chap te r 
A f f a i r s , Public Relat ions, Educat ion , Relat ions w i th the Con
struct ion Indust ry , Research, Commun i ty Deve lopment , Legis
l a t i on , a n d so f o r t h . But, as Archi tects , let us not f o r g e t to be 
concerned w i th Design, the one funct ion wh ich sets us a p a r t 
f r o m the rest of the Const ruct ion Industry, a n d , in fac t , f r om 
a l l o ther businesses a n d professions, except those ac tua l l y 
e n g a g e d in the ar ts. 

As an observer now , ra ther t han a p rac t i t i oner , of Arch i tec 
tu re , I must confess I am somewhat a l a r m e d by the sameness 
a n d lock of o r ig ina l i t y tha t character izes so much of our 
design t o d a y . Too many of us a re copy ing f r o m the books 
a n d magazines—just as a gene ra t i on a g o we used to copy 
f rom " D ' E s p o u y " a n d "Edi f ices De Rome M o d e r n e . " I am 
speak ing now of the run-o f - the-mi l l Arch i tec t and his wo rk , 
the n inety- f ive percent of us who d o pe rhaps sixty or seventy 
percent of the bu i ld ings in the count ry . Thank Heaven fo r the 
o ther f ive percent ! They o re the t ra i l -b laze rs , the t rue o r i g i na 
tors—but must the rest of us be on ly fo l lowers? 

It is so easy to turn out t im id ca rbon copies—even of our o w n 
work—ins tead of d i g g i n g d o w n t o sources a n d th ink ing each 
p r o b l e m up f rom the g r o u n d . But in the pressure to ge t the 
j ob out , in our increas ing use of s t anda rd i zed mater ia ls a n d 
p r e f a b r i c a t e d panels a n d other s t ructura l units, and—wors t 
of a l l—in our tendency to d e p e n d upon the magaz ines fo r 
ideas, it is surpr is ing ly easy to des ign w i thou t rea l l y t h ink ing 
very h a r d a t a l l ! 

Much of the t im id C o n t e m p o r a r y Arch i tec tu re a b o u t us t o d a y 
seems to hove been done by Archi tects w h o ore w h a t A n a t o l e 
B roya rd cal ls "h ips te rs , " i l l eg i t imate sons of the " los t g e n e r a 
t i o n , " s t rugglers who fee l they a re nowhere, s t r iv ing to ge t 
somewf iere . To quo te B roya rd , "Just as amputees o f ten seem 
to loca l ize their strongest sensations in the missing l imb, so the 
hipster longs to be somewhere. He is l ike a beet le on its back , 
s t rugg l ing to ge t s t ra igh t . " This is character is t ic of w h a t is now 
ca l l ed the " b e a t " gene ra t i on . They f i gh t con fo rm i t y , yet , 
usual ly unconsciously, they l ong to be " so l i d "—in other wo rds , 
they a re seeking for a sense of cont inu i ty w i th the past , 
whether they rea l ize it or not. They o re l ook ing fo r roots. 
A n d where d o the roots of Arch i tec tu re l ie? 

Arch i tec tu re cannot exist—it ce r ta in ly cannot thr ive a n d reach 
g rea t heights—in a vacuum. Yet when the schools b roke w i th 
t rad i t i on twenty - f i ve or th i r ty years a g o , most of them b roke 
the who le w a y , t h r o w i n g the study of history a n d p receden t 
out the w i n d o w , a n d w i th them, a l l roots. I am h a p p y to say 
tha t most of the Schools have d iscovered the i r er ror , a n d t ha t 
history is c reep ing bock in to their cu r r i cu la , sometimes b r i l 
l ian t ly taugh t . 
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Thus o n ent i re gene ra t i on of Archi tects g r e w up th ink ing that 
history was str ict ly for the fossils, a n d tha t Arch i tec tu re 
s tar ted w i th them, their on ly f o rebea re rs b e i n g those ha l f -
dozen courageous rad ica ls of the ea r l y por t of the century 
f r om v^hom the C o n t e m p o r a r y Movemen t sp rang . This na tu 
ra l l y resul ted in a g rea t dea l of d rea ry pseudo-o r ig ina l i t y . 
There has been too much e f fo r t to be new, to be d i f f e ren t , 
to d o someth ing tha t has never been done be fo re—even 
when a somewhat t r a d i t i o n a l solut ion w o u l d have been more 
sensible, more func t iona l or more economica l . O n l y a f e w , 
the dozen or so of near-genius r a t i n g , cou ld p roduce g r e a t 
Arch i tec tu re under those c i rcumstances—and they , G o d bless 
' em , have done so—for don ' t ge t me w r o n g ; some g lo r ious 
Arch i tec tu re has been done in the past twen ty years . 

So now the t endency is to lean o n s o m e b o d y , t o use the 
books, O S we d id in the o ld Beaux Arts days . The men w h o 
o re sett ing the pa t te rn for C o n t e m p o r a r y Arch i tec tu re today— 
Bel luschi, Bunshof t , Ed Stone—you know them a l l a n d they ' re 
a l l wonder fu l—these men , wi th a few br i l l i an t except ions like 
Paul Rudo lph , ore men of the gene ra t i on wh ich was b r o u g h t 
up in the schools wh ich taugh t T rad i t i ona l A rch i tec tu re . But 
who h o d the in te l lec tua l ab i l i t y a n d ag i l i t y to make the l e a p 
in to the new w o r l d of con tempo ra r y th ink ing a n d des ign . 

It is not necessary tha t every Arch i tec t be o d isrupt ive genius. 
It is not even des i rab le . Think w h a t a state the A rch i t ec tu ra l 
w o r l d w o u l d be in if a l l Archi tects we re Eric Mende lsohns , 
Louis Kohns, or Frank L loyd Wr igh t s ! But a l l Arch i tects should 
be ab le to d o their own th ink ing , a n d t ha t is the f irst a n d 
greates t step t o w a r d creat ive des ign . Genu ine c rea t ive des ign 
need not necessari ly be to ta l l y d i f f e ren t f r om eve ry th ing 
tha t has been done be fo re . Fur thermore, it con c o n f o r m to o n 
accep ted t rad i t i on w i thou t b e i n g a rubber s tamp job—a 
c a r b o n copy . 

I was r e a d i n g Ralph Wa lke r ' s l i t t le book , "The Fly In The 
A m b e r , " the other d a y , a book wh ich he a p p a r e n t l y sent to 
many of his f r iends at Chr istmas. I f o u n d it a b s o r b i n g , l ike 
si t t ing a n d ta l k i ng to tha t fasc ina t ing l i t t le s i l very -ha i red m a n . 
In it , a m o n g many other wise th ings, he sa id , " A l l the t ru l y 
g rea t works of Arch i tec tu re are not revo lu t i ona ry but o re of 
we l l -d iges ted des ign moti fs f a m i l i a r to the communi ty 's emo
t iona l l i fe . The stunt, the a t t emp t to show how clever one 
is . . . is pecu l ia r l y absen t . " If you w i l l th ink bock over h istory 
fo r just a moment , you canno t bu t rea l i ze the t ru th of this. 
Ralph then goes on a n d quotes Judge Learned H a n d , " W i s 
d o m is to be g a i n e d on ly as we s tand upon the shoulders of 
those who hove gone be fo re . Just as in science, we canno t 
a d v a n c e unless we take over w h a t we inher i t . " Ralph then 
soys, "The idea wh ich you must f ace , in your fu ture d e v e l o p -
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ment, is whe the r you take over a mere th i r ty years , or the 
exper ience of centuries." 

N o w , I p r o b a b l y sound l ike a dange rous reac t iona ry—one w h o 
bel ieves, a l o n g w i th that amus ing bu t d e a d l y serious y o u n g 
m a n , Henry Hope Reed, Jr., that C o n t e m p o r a r y Arch i tec tu re 
is d e a d a n d tha t we a re a b o u t to make a g r a n d re turn to the 
Arch i tec tu re of the Renaissance. N o , I a m very f a r f r o m tha t . 
Like so many of my g e n e r a t i o n , who we re t r a i ned in the o ld 
schools, I f i na l l y m o d e the in te l lec tua l l eap in to the b rave new 
w o r l d when I resumed pract ice a f te r th ree exc i t ing years of 
w a r wo rk . If c h a l l e n g e d on tha t po in t , I cou ld submit t w o or 
three of my modest l i t t le jobs back on Long Is land, if neces
sary. But, Ladies a n d Gen t l emen , I am very much a f r a i d t h a t 
C o n t e m p o r a r y Arch i tec tu re is steri le—a dry-as-dust repe t i t i on 
of now too - fam i l i a r moti fs a n d cliches. 

So many a rch i tec tu ra l designers seem to have f o r g o t t e n the 
ear th f rom which they were b o r n . Remember Hercules wrest
l ing wi th Anteus? Every t ime his o p p o n e n t t ouched the g r o u n d , 
he came up wi th r enewed st rength a n d v igor . W e need to 
touch the g r o u n d , t o touch base eve ry once in a w h i l e , a n d 
our base is history—the g rea t bu i ld ings of the past . W e need 
to strol l a g a i n , at least in spir i t if not in the f lesh, t h r o u g h 
the magn i f i cen t ruins of the Baths of C a r a c a l l a , f e e l i n g the 
g rea t p l an u n f o l d under our feet , w i th its s tud ied a n d m a g 
ni f icent sequence of spaces, a n d sense a g a i n as on l y a n 
Arch i tec t c a n , its superb inter ior volumes. W e need a g a i n to 
con temp la te a n d c o m p r e h e n d the Piazza San M a r c o , the 
Piazza Son Pietro, the Place De La Conco rde a n d the Champs 
Elysees. Here we w i l l rea l ize once more t ha t the essence of 
Arch i tec ture is space a n d the p r o p e r enclosure of space— 
whether it be indoor or ou tdoo r space. It is not e n o u g h mere ly 
to d iv ide space up into cubicles, fo r t ha t is a pa l t r y task—it 
must be m o l d e d into forms, forms wh ich may be majest ic , 
wo rsh ip fu l , p l a y f u l , or wh ich may deve lop perspect ives to l ead 
the eye , as wel l as the body , to a de f in i te focus. W h a t masters 
of this techn ique were the Arch i tects of the Baroque ! 

I was in Ph i lade lph ia last week , out a t the Univers i ty , my 
a l m a mate r—which hasn't c h a n g e d a bi t phys ica l l y in th i r ty 
years , but has en tered a new w o r l d in te l lec tua l l y . I l is tened 
to Louis Kohn g i v i ng a crit to a g r a d u a t e student. He used the 
w o r d " g l o r y . " How long since we have been moved to use 
that w o r d in connect ion w i th Arch i tec tu re? O n l y in connec t ion 
w i th the Arch i tec tu re of the past , I'm a f r a i d . There is g l o r y in 
Char t res a n d No t re Dome De Par is—and I rea l l y d o be l ieve 
there w i l l be g lo r y in the A i r Force A c a d e m y C h a p e l , if Con 
gress w i l l leave the Archi tects a l one . A n d Kohn used the 
w o r d , " e x u b e r a n c e . " W h a t a w o n d e r f u l w o r d ! C a n you th ink 
of a recent b u i l d i n g to which it cou ld honest ly be a p p l i e d ? — 



wi th the meagreness of C o n t e m p o r a r y Arch i tec tu re? N o , I'm 
a f r a i d there hove been none since the 18th Cen tu ry ; not since 
the g lor ious exube rance of the Ba roque Churches a n d Palaces 
—not since the Chur r iguer resque Churches of Spa in a n d 
Mex i co , and such p l a y f u l Palaces as the Zwinger in Dresden . 

G e t t i n g bock to Louis Kohn, n o w there is a r e m a r k a b l e l i t t le 
fe l l ow—one of the geniuses of our t ime, I rea l ly d o bel ieve— 
a n d not just because A l Bendiner ca l led him one. I have not 
yet a c t u a l l y seen one of his bu i l d ings , a n d w h a t I've seen in 
the magaz ines is, f r ank l y , ra ther ha rd to get . But he is t ru ly 
an insp i red teacher . The boys that hove studied under him 
wi l l come out wi th a concept of the bigness a n d the majesty 
of A rch i tec tu re . In t a l k i n g t o this e a g e r student t he o the r d a y , 
Louis sa id , more or less, "F rank l y , I used to th ink the A rch i 
tecture of the post was d e a d stuff, str ict ly for the history 
books. But then I m o d e ano the r t r ip to Europe, a f t e r I h o d 
been knocked a r o u n d a l i t t le , a n d I f o u n d that these g r e a t 
fo rms a n d spaces ore as g o o d t o d a y as they were yes te rday , 
a n d that they wi l l a l w a y s be g o o d because they p roved to be 
t rue to o rder a n d in t ime revea led their inherent beau ty . I 
f o u n d glory a n d magn i f i cence . N o w , of course, I d o n ' t mean 
that we should return to c o p y i n g the fo rms, but we won ' t 
ach ieve g rea t Arch i tec tu re unt i l we con e q u a l the a p p r o a c h of 
the anc ien t designers, a n d ga in their concept of the enclosure 
o f space . " (I 've been p re t t y f ree w i th the words I've just p u t 
in to Louis' mou th , but I know he w o u l d go a l o n g w i th it, 
fo r that is wha t he is teach ing . But Louis is a poet a n d w o u l d 
express it much bet ter . ) 

Let's switch fo r a moment to consider a sister a r t . So m a n y 
young painters of the current gene ra t i on hove c rashed into 
the a r t w o r l d w i thou t ever rea l l y l ea rn ing to d raw—wh ich is 
cer ta in ly the basic techn ique of their ar t . They see the 
a p p a r e n t l y ef for t less daubs—and I d o not mean t ha t dis
p a r a g i n g l y — o f Mat isse, Picasso, Roual t a n d the other masters 
of M o d e r n Pa in t ing . A n d they soy to themselves, "Shucks, I 
con d o tha t , t o o ! " They hove no ink l ing of the years of work 
a n d study that these men pu t in to l ea rn ing their c ro f t . The 
very pa in t i ng wh ich may seem to some to be on l y formless 
scrawls dashed of f in a few minutes is p r o b a b l y the p roduc t 
of days or weeks of p a i n f u l s tudy—but the pa in te r has m o d e 
every e f fo r t to concea l his l abo r , in o rde r to moke his w o r k 
a p p e a r spontaneous a n d fresh. 

1 quote now f rom a letter wr i t ten by Henry Matisse in 1948 
r e g a r d i n g on i m p e n d i n g exh ib i t i on of his works at the Phi la
d e l p h i a Museum of Ar t , " I w o n d e r whe the r the scope of the 
exh ib i t i on w i l l not hove o more or less un fo r tuna te in f luence 
on y o u n g pa in ters . How ore they g o i n g to in te rpre t the impres
sion of a p p a r e n t fac i l i t y they w i l l get f r om a r a p i d , or even 
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super f ic ia l , overa l l v iew of my pa in t i ng and drav^ings? I 
have olvi/oys t r ied to hide my own ef for ts a n d wished my 
works to have the l ightness a n d joyousness of a sp r ing t ime, 
wh ich never lets anyone suspect the labors it has cost. So I a m 
a f r a i d that the y o u n g , seeing in my work only that a p p a r e n t 
fac i l i t y a n d neg l igence in the d r a w i n g , w i l l use this as an 
excuse for d ispensing w i th cer ta in e f for ts wh ich I be l ieve 
necessary. The few exh ib i t ions that I have had the o p p o r t u n i t y 
of seeing du r i ng these last years makes me fea r tha t the 
y o u n g painters o re a v o i d i n g the slow and pa in fu l p r e p a r a t i o n 
wh ich is necessary for the educa t ion of any C o n t e m p o r a r y 
Painter . . . This slow a n d p a i n f u l work is ind ispensable . 
I ndeed , if ga rdens were not d u g over at the p rope r t ime, they 
w o u l d soon be g o o d fo r no th ing . W h e n a n Art ist does not 
know how to p repa re his f l o w e r i n g p e r i o d , by work wh ich may 
bear l i t t le resemblance to the f i na l result, he has a short 
fu ture be fo re h im; or when on Art ist who has ' a r r i v e d ' no 
longer feels the necessity of ge t t ing bock to ear th f r om t ime 
to t ime, he begins to g o round in circles repea t i ng himself, 
unti l by this very repe t i t ion , his curiosity is ex t i ngu i shed . " 

I don ' t think I have to p a i n t out the a n a l o g y , what 's sauce fo r 
the pa in te r is sauce for the Arch i tec t . A n Art is t canno t a f f o r d 
to look for short-cuts. He can ' t short-c ircui t himself in his 
basic t r a i n i n g , a n d in the long run he can ' t get a l o n g w i thou t 
his f u n d a m e n t a l sources. To the Painter the f u n d a m e n t a l 
sources a r e nature and d raw ing—to the Arch i tec t they a re 
history a n d human i ty . 

Some of you w i l l be th ink ing , " W h a t is this guy say ing? How 
a b o u t construct ion as a f u n d a m e n t a l ? " Construct ion is, of 
course, close to the roots of Arch i tec tu re , but it is a tool, it is 
not the essence of Arch i tec tu re . Des ign—which, of course, 
includes p lann ing—is the essence. A th ree-po in t suppor t th in -
shell dome is a marve lous a n d temp t i ng st ructural deve lop 
ment, but if the inter ior of the space has to be shrouded w i th 
h a n g i n g " c l o u d s " to make it work acoust ica l ly , to moke it 
f unc t i ona l , then i t is on ly a b r i l l i an t tou r -de- fo rce . N o w in 
Berlin we have a two-po in t suppor t th in-shel l d o m e . It is on l y 
a mat ter of t ime before someone designs a one-po in t suppor t 
dome, l ike " M r . Unus" in the circus, suppor t ing a n d revo lv ing 
himself on his fo re f i nge r . W e r e these forms d i c ta ted by the 
necessary des ign of the bu i ld ing? Or were they conce ived 
first as dynamic st ructural possibi l i t ies, a n d then the des ign , 
the p l a n , of the bu i l d ing shaped to them? N o , construct ion 
must follow des ign, not lead it. True, the recent deve lopments 
in thin-shel ls, prestressed concrete beams a n d arches, a n d 
tension members, are open ing up new f ie lds of t hough t fo r 
the enc losure of space. But g iven a specif ic p ro jec t , the A rch i 
tect must des ign—plan—his bu i l d i ng f irst, a n d then evo lve the 
structural system tha t w i l l suit it best. 

pagir fifteen 



So now to t ry to sum up my l i t t le sermon. First of a l l , let's 
remember tha t as Archi tects we a re Designers f i rst ancJ fo re 
most. Let us also remember t ha t Arch i tec tu re w a s n o t b o r n in 
the Twent ie th Century—not even in the la te N ine teen th Cen
tury . Let us p lan t our roots f i rm ly in our long her i tage of f ive 
thousand years of A rch i tec tu re , a n d des ign acco rd ing l y—nd f 
in the fo rms of the past , wh ich w o u l d be meaningless now , 
but wi th the approach a n d in the spirit of the past . Let our 
new forms a n d our new techniques be the means of a log ica l 
a n d harmonious solut ion of our p rob lems , not s t ra ight - jackets 
t im id l y cop ied f rom a cur rent fash ion a n d imposed upon our 
bu i l d i ng . Let us th ink bo ld l y . W h o cou ld have been bo lde r 
than the designers of the Ca thedra ls of France, bu i l d i ng their 
vaul ts h igher a n d their supports s lenderer unt i l somet imes 
they fe l l—not because they w a n t e d to show of f their smart 
new techniques, but because the d e m a n d was fo r the churches 
to be b igge r , w ider , h igher , a n d wi th g rea te r areas of glass 
than ever be fo re . 

W e hove heard it said so much la te ly , tha t the Arch i tec t is 
the c rea tor of man's env i ronment . G e o r g e Ne lson , the Indus
t r ia l Designer, has said tha t g o o d des ign " canno t t rans fo rm 
a da rk b r o w n l i t t le l i fe into a l a rge b r i gh t l y - co lo red o n e . " 
Tha t may be t rue in the f i e l d of indust r ia l des ign—a l though 
I don ' t a l t oge the r a g r e e wi th i t—but it cer ta in ly is no t t rue in 
the f i e ld of Arch i tec tu re . W e bel ieve very much t ha t env i ron 
ment can a f fec t persona l i ty a n d the who le out look on l i fe— 
a n d t ha t the Arch i tec t is the c rea to r o f env i ronment . 

W h a t a t remendous responsib i l i ty we have! 9 

Mr. Watferson preceded his address with ihe followirtg remarks: 

I w o n t to p a y my respects to a Chap te r wh ich has so success
fu l l y pu l l ed of f such a t remendous job of pub l ic service a n d 
pub l ic re lat ions as the Kansas City Chap te r has w i t h its 
KC 80 Project. It is p r o b a b l y the most ou ts tand ing con t r ibu t ion 
to civic improvement tha t an A I A Chap te r has ever m a d e . It 
has cer ta in ly not gone unnot iced by the Of f i ce rs a n d Staf f o f 
the A I A . It has fu r the rmore a t t r ac ted na t i ona l a t ten t ion in the 
press. I on ly hope you are be ing as successful in pub l i c i z i ng 
it a n d sel l ing it to the peop le of your own commun i ty , for as 
you know on ly too we l l , no such b r o a d p lan can ac tua l l y be 
pu t in to execut ion w i thou t p o p u l a r suppor t—in fac t , p o p u 
lar d e m a n d . 

I a lso w a n t to cong ra tu l a te the Editor of SKYLINES fo r the 
beau t i f u l p resenta t ion of KC 80 in his Oc tobe r issue. A c o p y 
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should be sent to every A I A Chap te r . In tac t , I w a n t to con
g ra tu la te him or h is—and y o u r — m a g a z i n e . It has g r o w n in to 
one of the very best, I should a lso l ike very much to have 
someone w h o has been close t o KC 80 wr i t e its story fo r the 
JOURNAL. It can be a magn i f i cen t ob jec t lesson to Chap te rs 
in other me t ropo l i t an a reas where t hey f i n d the i r c i ty f l o u n 
de r ing in a g r imy sea of obsolescence a n d neglect . 

'Sure, I know I asked for a big picture window, but...' 

For yoiii enicymeni-couileiy Pomona T.lt Man.ilociunng Co 

C A L E N D A R 

M O D E R N M A S O N R Y S E M I N A R February 19, 26 
(last two sessions) 

P R O D U C E R S ' C O U N C I L L U N C H E O N M a r c h 4 

F I F T H A N N U A L A R C H I T E C T S ' C O N F E R E N C E M a r c h 5 6 
at Kansas Universi ty 

Theme: C o n t e m p o r a r y Church Arch i tec ture 

M A R C H C H A P T E R M E E T I N G M a r c h 18 

C U R T A I N W A L L I N S T I T U T E A p r i l 23 
(sponsored b y Producers ' Counc i l ) 

C E N T R A L S T A T E S R E G I O N A L C O N F E R E N C E Oct 30 Nov 1 
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THE KANSAS CITY 
A R C f l l T E C T U R A L HERITAGE 

First in a series of art ic les revea l ing 
the pace-setters of our Kansas C i ty 
A rch i tec tu ra l Her i t age are these 
t w o bu i ld ings b y Arch i tec t Ernest O . 
Brostrom bu i l t in 1918. 

Ref lect ing a s t rong in f luence ex
er ted by Wr igh t ' s Lark in Bu i ld ing 
in Detro i t , these bu i ld ings none-
the-less express a s ign i f icant pe r iod 
of A rch i tec tu ra l des ign. B reak ing 
d o w n the eclect ic ba r r ie r , wh ich 
even now p lagues Kansas Ci ty , was 
almost a n unsurmountob le task in 
the ea r l y 1900's. Because of the 
fa r -s igh ted vision of the Arch i tec t , 
and the coope ra t i on a n d under 
s tand ing of the O w n e r s , these struc
tures have exer ted their own in f lu 
ence in po in t i ng the w a y t o new 
th ink ing in Arch i tec tu re . 
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R U S H T O N B A K I N G C O M P A N Y 
8 1 4 Southwest Bou levard 
Kansas Ci ty, Kansas 

Ernest O . Brostrom, Arch i tect 
Louis Bre i tag a n d Son, Cont rac tors 
Jo rgen Dreyer , Sculp tor 

This c e n t r a l , f i rst uni t , w a s bu i l t f o l 
l ow ing a t rag ic f i re in 1917 a n d 
was c o m p l e t e d in 1918. I t is regre t -
a b l e tha t the fu l l f r on t is not a v a i l 
a b l e in one p ic ture , bu t the w h o l e 
fo l l ows the pa t te rn w i th the same 
des ign fo r the f u l l b lock . Few t imes 
is an Arch i tec t acco rded such co
o p e r a t i o n in ho ld i ng a pa t te rn 
t h rough severa l years o f construc
t ion , a n d f ive stages, i nc lud ing a l 
te ra t ion o f an ex is t ing f ron t to f i t 
the scheme. The b u i l d i n g is n o w 
occup ied by the Holsum Bakers o f 
Kansas Ci ty . 

A bu i l d i ng des igned fo r the manu 
fac tu re o f ve te r i na ry b i o l o g i c a l , 
pha rmaceu t i ca l a n d surgical sup
pl ies. A n inc ident of human interest 
was when the cont rac tor , the a rch i 
tect a n d a fo reman were shovel ing 
a n d sp read ing out concrete on the 
roof deck. Sudden ly , the news of 
the Armist ice b roke o u t a n d l abo r 
ers a n d mechanics spontaneous ly 
qu i t to join the cheer ing throngs 
g a t h e r i n g , even at 9 o'c lock in the 
morn ing . The hoist man saw the last' 
l o a d m ixed , sent t o the top a n d 
d u m p e d , then a l l jo ined in the t in 
p l a n bea t i ng a n d the p a r a d i n g in 
the rea l joy of the t ime. 

J E N S E N - S A L S B E R Y 
L A B O R A T O R I E S , I N C . 

21st a n d Pennsylvania Streets 
Kansas Ci ty , Missouri 

Ernest O . Brostrom, Arch i tec t 
Car lson , L indahl a n d M a r t i n 

G o l d b a e c k , Cont ractors 
Jo rgen Dreyer , Sculp tor 
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aia thirteenth 

C E N T R A L S T A T E S 
R E G I O N A L C O N F E R E N C E 

K A N S A S C I T Y 

G E N E R A L C H A I R M A N 
John M. Hewi t t 

C O N F E R E N C E H O S T 
President John T. M u r p h y 

C O N F E R E N C E S E C R E T A R Y 
W i l l i a m M. C o n r a d 

F I N A N C E 
C o n r a d J . Curt is 

P R O G R A M 
Frank G r i m a l d i , C h a i r m a n 
John C. M o r l e y 
Ralph E. Myers 
James E. M a n t e l 

P U B L I C I T Y 
Clarence Kivet t , C h a i r m a n 
John E. Jameson 
W o r d H. Hay le t t , Jr. 
D a v i d Brey 

R E G I S T R A T I O N A N D 
R E S E R V A T I O N S 
Frank P. McAr thu r , C h a i r m a n 
Betty Brooker 
Eugene F. Pryor 
Robert Ervin 

U N I V E R S I T Y P A R T I C I P A T I O N 
Thomas J. G e r o u g h t y , C h a i r m a n 
John L. D o w 
Ethel Sklor 

R E C E P T I O N A N D 
E N T E R T A I N M E N T 
John C. M o n r o e , Jr., C h a i r m a n 
Evans Folger 
Robert Sixto 
W i l l i a m M. Linscott 

L A D I E S E V E N T S 
Mrs. Joseph B. Shaughnessy, C h m . 
Mrs . Hen ry D. Krug 
Mrs . Frank Slezak 
Mrs . I. L. Roark 
Mrs . D o n a l d R. Holl is 
Mrs. James R. Baker 

H O T E L A R R A N G E M E N T S 
W i l l i a m H. S imon, C h a i r m a n 
Robert Covy^ling 
M a r t i n T. M o f f i t t 

A R C H I T E C T U R A L E X H I B I T S 
Louis H. Geis, C h a i r m a n 
Kenneth M c C a l l 
John J. See 
G u y L. Sumner 

T R A N S P O R T A T I O N 
M a x S a n d f o r d , C h a i r m a n 
A r thu r E. Pearson, Jr. 
Earl McComis 

C O M M E R C I A L E X H I B I T S 
James R. Baker , C h a i r m a n 
Robert C o w l i n g 
Louis H. Geis 

T H U R S D A Y N I G H T 
E N T E R T A I N M E N T 
D o n a l d R. Hol l is , C h a i r m a n 
W o r d H. Hay le t t , Jr. 
D o r o t h y Q u a n t 
Robert C o w l i n g 
W a l t e r N. Linvi l le 
Roger Blessing, Jr. 

P R I N T I N G O F T H E P R O G R A M 
J. D a v i d Mi l le r , C h a i r m a n 
John E. Jameson 



C H A P T E R C O M M I T T E E S F O R 1 9 5 8 

C H A P T E R A F F A I R S 
Clarence Kivett , C h a i r m a n 
James H. Baker 
James E. Man te l 
P. Stanley Stoats 
M a r t i n T. Mo f f i t t 

P U B L I C R E L A T I O N S 
D o n a l d R. Hol l is, Cha i rman 
Ar thu r E. Pearson, Jr. 
Roger Blessing, Jr. 
Richard N. Bills 
Robert J. Koppes 

To un i fy the ef for ts a n d object ives 
of a l l Chap te r act iv i t ies. To deter
mine effect iveness of present C h a p 
ter funct ions. To eva lua te new act iv
ities, pa r t i c i pa t i on w i th other 
g roups , etc. Report regu la r l y to the 
Executive Commi t tee . 

To work closely w i th the Regional 
Commi t tee on the mat ter of Public 
Relat ions of the a rch i tec tu ra l p ro 
fession. To p romo te loca l Public 
Relat ions act iv i t ies. 

P R O G R A M 
John L. Daw, C h a i r m a n 
Ed Lowhon 
Ralph E. Kiene, Jr. 
Lawrence L. Downs 
C la rence F. W a t s o n 
W a l t e r N. Linvi l le 

To p lan p rog rams fo r Chap te r 
meet ings. Ove ra l l cont ro l of ar 
rangements a n d opera t ions neces
sary for conduc t ing Chap te r meet
ings. A t t endance list. 

A S S O C I A T E S A N D J U N I O R A S S O C I A T E S 
W o r d H. Hoy le t t , Jr., C h a i r m a n 
G o r d o n C. Ja rchow 
Leslie D. Roenigk 
Jerome D. Jackson 
Robert Ervin 
John J. See 
Hugh J. Haml in 
Ethel Sklar 

O F F I C E P R A C T I C E 
Raymond L. Voskomp , C h a i r m a n 
G u y L. Sumner 
Edmund L. Bower 

To invest igate p rob lems a f f ec t i ng 
Associates a n d Junior Associates. 
Report pe r iod ica l l y to the Execu
t ive Commi t tee . W o r k as service 
g r o u p for other commit tees need 
ing assistance. 

To exp lo re the possibi l i ty of assist
ing the Arch i tec t to per fec t himself 
in his profession t h r o u g h technica l 
improvement in his o f f i ce o r g a n i 
zat ion a n d techniques a n d deve lop 
o f f i ce a ids to accompl ish this pur
pose. Revise fee schedule when re
qu i red . 
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G R I E V A N C E 
D w i g h t B rown , C h a i r m a n 
A l b e r t B. Fuller 
H a r o l d A . Casey 
Edgar B. V o s k a m p 

C H A P T E R P U B L I C A T I O N S 
J. D a v i d Mi l le r , C h a i r m a n 
Betty Brooker 
John E. Jameson 
G e o r g e Peter Kelet i 

M E M B E R S H I P 
John C. M o n r o e , Jr., C h a i r m a n 
E d w a r d M . Ful ler 
Thomas J. G e r a u g h t y 

To receive a n d consider charges of 
unpro fess iona l conduct f i l e d aga ins t 
a n y member . To act as adv iso ry 
g r o u p on ly . 

To ed i t a n d d is t r ibute a l l Chap te r 
pub l i ca t ions . 

To deve lop a p r o g r a m of member 
ship to ma in ta in a st rong Chap te r . 
To rev iew app l i ca t i ons submi t ted to 
the Executive Commi t tee . 

H O N O R A W A R D S , S C H O L A R S H I P S & A L L I E D A R T S 
Evans Folger , C h a i r m a n 
Herber t V. Penn ington 
Ralph E. Kiene, Jr. 
Eugene F. Pryor 
H o w a r d H. N e a r i n g 
D o n a l d M. Palmer 
Robert Jarv is 

To foster and d i rec t a p r o g r a m of 
Honor A w a r d s fo r cur rent arch i tec
t u ra l work . To invest igate possibi l i 
ties of Honor A w a r d s fo r ou ts tand
ing examples of work done in the 
the a l l i ed ar ts. To foster a n d d i rect 
p r o g r a m of Honor A w a r d s to craf ts-

R E G I S T R A T I O N 
Thomas J. G e r a u g h t y , C h a i r m a n 
Dave P. C la rk 
Lewis P. A n d r e w s 
Richard P. Stahl 

B Y - L A W S 
Edmund L. Bower, C h a i r m a n 
Ed Lawhon 
Earl R. W i l son 

Invest igate possible- revisions to 
s t rengthen e x i s t i n g r e g i s t r a t i o n 
laws. C o o p e r a t e w i th o ther g roups 
wi th similar interest. 

To p repa re the text of a l l a m e n d 
ments of the By-Laws a n d o b t a i n 
the op in i on of counsel as to the 
lega l i t y a n d fo rm thereof . To per
fo rm o ther dut ies consistent w i th 
the g e n e r a l dut ies stated a b o v e 
wh ich are ass igned to the commi t 
tee by the Executive Commi t tee . 

E D U C A T I O N A N D R E S E A R C H 
M a x S a n d f o r d , C h a i r m a n 
James E. No r t he rn 
Kenneth Coombs 
D o n a l d P. Fairhurst 
R ichard E. G y l l e n b o r g 

To deve lop long range e d u c a t i o n a l 
object ives, inc lud ing educa t i on fo r 
p rac t ice a n d re lat ions w i t h the 
N A A B , NCARB a n d the A C S A . Co
ope ra t i on w i th the voca t i ona l g u i d 
ance p r o g r a m s of h igh schools in 
the reg ion . 
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A I A - A G C 
Edgar B. Voskamp, C h a i r m a n 
Gene E. Lefebvre 
Ceci l E. Cooper 

A I A - P R O D U C E R S ' C O U N C I L 
James R. Baker, Cha i rman 
Robert C o w l i n g 
Louis H. Geis 

H O M E B U I L D I N G I N D U S T R Y 
W i l l i a m M. Linscott, C h a i r m a n 
Leslie W . Cory 
Do le A. Nelson 
Kei th Edwards 
P. Stan ley Stoats 

B U I L D I N G C O D E 
Raymond L. Voskamp, C h a i r m a n 
Angus M c C o l l u m 
W i l l i a m H. Simon 

C O M M U N I T Y D E V E L O P M E N T 
John C. Mor ley , C h a i r m a n 

H O S P I T A L & H E A L T H 
Ceci l E. Cooper , C h a i r m a n 

To coopera te in matters of mutua l 
interest to bo th o rgan iza t i ons . 

To coope ra te in matters of mu tua l 
interest to bo th o rgan iza t ions . 

To p romote u t i l i za t ion of arch i tec
t u ra l services b y merchan t bu i lders 
a n d co l l abo ra te w i th associat ions 
in the home b u i l d i n g f i e l d . 

C O L L A B O R A T I O N W I T H T H E 
D E S I G N P R O F E S S I O N 
Ralph E. Myers , C h a i r m a n 

S C H O O L B U I L D I N G S 
Herman Scho rhog , C h a i r m a n 

P R E S E R V A T I O N O F 
H I S T O R I C B U I L D I N G S 
Ernest O . Brostrom, C h a i r m a n 

C H A P T E R NEWS 

# You have rece ived a n a n 
nouncement a n d p r o g r a m of the 
F i f t h A n n u a l A r c h i t e c t s ' C o n 
f e r e n c e wh ich is t o be he ld a t 
K. U. M a r c h 5th a n d 6 th . The theme 
this year is, " C o n t e m p o r a r y Church 
A rch i t ec tu re . " Pr inc ipal speakers 
a n d their topics inc lude : 

H a r o l d T. S p i t z n o g e l — " P r o g r a m 
ing the Church N e e d s " 

A l d e n B. Dow—"Crea t i ve Design 
fo r Inspired L i v i ng " 

Reverend Marv i n P. H o l v e r s o n -
"Fo rm a n d M e a n i n g in Church 
A rch i t ec tu re " 

Joseph D. Murphy—"Presen ta t i on 
to the C l ien t " 

Th e event is jo in t ly sponsored by 

the K. U. Universi ty Extension a n d 
Arch i tec tu ra l Depa r tmen t , a n d Kan
sas C i ty a n d Kansas A I A Chapters . 
M a i l you r enro l lmen t fee of $25 .00 
so t ha t a d v a n c e reservat ions m a y 
be m o d e . The K. U. Con fe rence has 
been r e w a r d i n g to those w h o hove 
a t t e n d e d post sessions a n d this 
year 's theme is espec ia l ly interest
ing a n d t imely . 

# Funds have been g r a n t e d to 
the Amer i can Institute of Arch i tects 
by the N o t i o n a l Science Founda t ion 
t o conduc t a con ference to i d e n t i f y 
neg lec ted areas of basic research 
in arch i tec ture . A I A Research C om 
mit tee C h a i r m a n , W a l t e r E. C a m p 
be l l , of Boston, announced tha t the 
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conference w i l l be he ld in W a s h 
ing ton this f a l l . A p p r o x i m a t e l y 30 
au thor i t ies f r o m a l l par ts of t he 
U.S. w i l l be inv i ted to pa r t i c i pa te 
in the A I A workshop-con fe rence " t o 
de te rm ine the re la t ionships of the 
phys ica l , b i o l og i ca l a n d social sci
ences in the p rob lems of op t imum 
c rea ted env i ronment fo r human ac
t iv i t ies . " A reas of needed research, 
present faci l i t ies a n d ex ten t of 
present basic research, methods of 
f i nanc ia l suppor t fo r composi te 
study as wel l as i ndependen t f ie lds , 
a n d methods of shar ing f ind ings , 
a r e a m o n g the object ives of the 
con fe rence . 

# Kansas City Universi ty is con
duc t i ng on even ing " A d v a n c e d 
Const ruct ion Sem ina r " as pa r t of 
a n e x p a n d i n g p r o g r a m in their 
Eng ineer ing Depa r tmen t . Teach ing 
the course a re J o h n L. D a w , 
A . I . A . , Chap te r member , a n d 
R o b e r t L. R i l e y , ano the r Kansas 
Ci ty Arch i tec t . 

# Thanks to C l i f f o r d S m i t h of 
the K A N S A S CITY C O N S T R U C T I O N 
RECORD fo r the use of his pho to 
g r a p h s taken a t the January Instal
la t ion Banquet . 

# B o b L o n g of the Long Con
struct ion C o m p a n y was the speaker 
a t the Producers ' Counc i l Luncheon, 
Feb rua ry 4 th . 

# The a t t endance of 40 -50 per
sons a t the M O D E R N M A S O N R Y 
SEMINAR must be d i s a p p o i n t i n g , a t 
best, to the St ruc tura l C lay Prod
ucts Inst i tute. This genu ine a t t emp t 
to conduc t on e d u c a t i o n a l series 
cou ld we l l serve as a mode l fo r 
manufac tu re rs a n d manu fac tu re r -
suppor ted o rgan iza t i ons . Conduc t 
e d on o n i m p a r t i a l basis a n d keyed 
to instruct ion in not on ly d e t a i l i n g 
a n d spec i f ica t ion w r i t i n g , but also 

in wo rkmansh ip and p roduc t i n 
s ta l la t ion , the series cou ld we l l hove 
been a n o p p o r t u n i t y t o p r o m o t e 
g rea te r q u a l i t y of service by en 
c o u r a g i n g more dra f tsmen to at 
t end a n d u n d e r w r i t i n g their regis
t r a t i on fees. The second mee t i ng in 
the f i ve-week series f e a t u r e d a 
pane l discussion of M a s o n r y Con
struct ion Speci f icat ions. Panel mem
bers we re : R a l p h S c a m e l l (of 
Nev i l l e , Sharp a n d Simon) , D i c k 
S a n d f o r d , C e c i l C o o p e r , E d 
K e l l e r , (of Kiene and Simpson a n d 
M u r p h y ) , J i m N o r t h e r n , a n d 
G e o r g e S p a l d i n g , (of A t l as M a 
sonry Const ruct ion Co.) . J a m e s G . 
G r o s s , S ta f f Engineer fo r CMPI 
a b l y conduc ted the f irst t w o ses
sions. J a c k M o r l e y is Seminar 
M o d e r a t o r . Regardless of whe the r 
you a t t e n d e d the f irst sessions, t ry 
to a t tend the rema in ing meet ings 
on W e d n e s d a y s , February 19 a n d 
26, a t the Un ion Ha l l , 7 4 6 O s a g e , 
Kansas Ci ty , Kansas. 

# The N o v e m b e r a n d J a n u a r y 
issues of the A I A J O U R N A L c a r r i ed 
several in terest ing " c h a i n - r e a c t i o n " 
comments st i r red by on inqu i ry 
f rom Chap te r member , E r n e s t O . 
B r o s t o m , a b o u t w h a t happens to 
o ld d r a w i n g s when on o f f i ce 
breaks up. 

# W e l c o m e to new adver t iser , 
R A Y A N D E R S O N C O M P A N Y , 
I N C . , d is t r ibutors fo r Pella W i n 
dows a n d Fo ld ing Doors a n d 
Fo ldoor . Needless to stay, it is on l y 
t h rough the pa r t i c i pa t i on of our 
advert isers tha t the C h a p t e r is a b l e 
to publ ish SKYLINES. The next t ime 
one of our advert isers is in y o u r 
o f f i ce , te l l him that you d o see his 
a d a n d remind him tha t he is get
t ing va lue for his adver t i s ing d o l l a r ! 

# W e l c o m e to new Assoc ia te 
member , R o b e r t E a r l C h a m p l i n , 
w h o lives in Mission, Kansas, a n d 
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is w i t h Hewi t t a n d Royer. Bob was 
bo rn in C a n t o n , Kansas; a t t e n d e d 
W a b a s h Co l lege a n d No t re D a m e 
Univers i ty , a n d rece ived his deg ree 
at Iowa State. He is reg is tered in 
Wiscons in , Missour i , a n d I l l inois. 
From Ju ly , 1949, to A p r i l , 1952, he 
was a Junior Associate member of 
the Mad i son , Wisconsin Chap te r of 
the A I A . 

# App l i ca t i on fo r change in mem
bership f r om Junior Associate to 
Associate has been accep ted for 
R o g e r F. B l e s s i n g , J r . , of Over 
l a n d Pork, Kansas. W i t h Nev i l l e , 
Sharp , a n d Simon since 1951 a n d 
act ive in Chap te r act iv i t ies since 
tha t t ime, Roger is a member of the 
Public Relations Commi t tee this 
year . He was b o r n in Litt le Rock, 
Arkansas , received his deg ree at 
O k l a h o m a State a n d is reg is tered 
in Missouri a n d Kansas. 

• Cong ra tu l a t i ons to F. O . W o l f -
e n b a r g e r a n d A s s o c i a t e s a n d 
U e l R a m e y a n d A s s o c i a t e s f o r 
their w inn ing entr ies fo r Mer i t 
A w a r d s f o r 1957 in the Kansas 
Chap te r . The jury consisted of Kan 
sas City archi tects : C la rence Kivett , 
C h a i r m a n , Bill C o n r a d , C o n r a d 
Curt is, a n d W o r d Hay le t t . Select ion 
was m o d e f rom 11 entr ies a n d the 
3 Mer i t A w a r d s g iven were : M a n 
ha t tan Senior H igh Schoo l ( W o l f e n -
b o r g e r ) , M a n h a t t a n Life Insurance 
Bu i ld ing ( W o l f e n b a r g e r ) , a n d N e w 
Facil i t ies for Cessna A i r c r a f t , Inc. 
(Ramey) . 

# Cong ra tu l a t i ons to M r s . P a t 
( H a f e r ) H i l l on the b i r th of d a u g h 
ter Kristin Yvonne. Pot was former
ly Executive Secretary o f the Kan
sas Chap te r . She a n d her f a m i l y 
now o re l iv ing in Lawrence. 

C U R T A I N W A L L P A N E L C O N S T R U C T I O N S E M I N A R 

O n A p r i l 2 3 r d , the Kansas Ci ty Chap te r of the Producers ' Counc i l w i l l sponsor 
o n a l l - d a y Seminar on Cu r ta i n W a l l Panel Const ruc t ion . The Seminar is a 
t r ave l i ng presenta t ion wh ich has been conduc ted 22 t imes in other par ts of the 
count ry wi th a very h igh deg ree of accep tance by Archi tects , S t ruc tura l Engi 
neers, Cont rac tors , a n d Bu i ld ing O f f i c i a l s . Speakers w i l l be t o p research a n d 
p roduc t deve lopmen t p e o p l e f r om pa r t i c i pa t i ng o rgan iza t i ons . This p r o g r a m 
is the first of a series o f Seminars now be ing p r e p a r e d by the N a t i o n a l Pro
ducers ' Counci l o r g a n i z a t i o n . Others w i l l cover such subjects as plast ics, 
acoust ics a n d m o d u l a r measure. W a t c h f o r fu r the r announcemen t in SKYLINES 
of this impor tan t event. 
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MURCHISON TOWER BUILDING 
DENVER. COLORADO 

Archil.c*; Rjymond H.t.y Ervin 
Gen.Contraclor: Mead i MounI 

CoMlfuction Co, 

k ^ i . BROWNE 
CURTAIN W A L L 

COMPLETE SERVICE 

DESIGN 

• C U S T O M F A B R I C A T I O N 

E R E C T I O N 

C O M P L E T E W A R R A N T Y 

• C U S T O M W I N D O W S 

PANELS 

LOUVERS 

SOLAR SHADES 

CANOPIES 

A L U M I N U M 

B R O N Z E 

S T A I N L E S S 

BROWNE WINDOW MANUFACTURNG 

a n d Related Archi teOural 
Accessor ies 

of 

N C O D P O I I A T C D 
lOX till • DALLAS, I tXAS "flOfSSf 10 ffOfSTRflllOO" 

CLAUDE COOKE COMPANY, INC 
5920 Nail Avenue (P. O. Box No. 2) 

MISSION, KANSAS 
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EXPANDED SHALE 

c o n c r e t e 
_ No. 33 — 

a c t s 

CHARTER ^ ^ • - • 2 MEMBER 

1. Lightweight 
2. STRENGTH 
3. Insulation 
4. Fire Insurance 
5. Sound Reduction 
6. Durable 
7. Versatile 
8. Economical 
9. Shock Resistant 

10. Minimum Shrinkage 
11. Mailable 
12. Textured 

^ lUtUf 

BUILDEX, INC. 
Phone 2 4 0 

OTTAWA, KANSAS 

"Ocean Going Ships 
of Expanded Shale Concrete' 

The most glaring example of struc
tural strength is found in "The Story 
of the Selma." an expanded shale con
crete ship launched in 1919. Recent 
compressions made on this yi year 
old concrete, exposed continually to 
salt water, indicated an average 
strength of 11,204 psi. Initial design 
strength was 6,000 psi and 5,591 psi 
was the actual average compressive 
strength. 

Buildex expanded shale aggregate 
concrete and concrete products have 
approximately the same strengths as 
concrete made with heavy aggregate. 
Buildex products exceed all minimum 
strength requirements of the A.S.T.M. 
standards. STRENGTH is a trump 
card for products of Buildex ex
panded shale aggregate. 

E X P A N D E D S H A L E 

A G G R E G A T E 
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% GREATER 
S-P-R-E-A-D-l-N-G rate 

per gal lon means 
applied cost 

w e 

Only ZOLATONE has 

•guts" to withstand the 

"high pressure" system 

needed to achieve these results 

> l a t 6 n e ® 
S precaaa 

i 

* F U L L S U R F A C E COVERAGE 

* NO SPATTER E F F E C T 

* T R U E COLOR P A T T E R N S 

* UP TO 175 OR 200 SQ. F T . PER G A L L O N 

a v o i d t h e u n k n o w n - u s e ZOLATONE 

ZOLATONE is manufactured on ly by 

PARAMOUNT PAINT & LACQUER CO. 

DEVOE OF KANSAS CITY, Inc. 
STERLING RONAI 200 S. W. Blvd. 
General Manager Phone VI 2-5672 
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